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HE Master-Craftsman of Motion Picture Production

and Star Maker of a brilliant galaxy of box office

favorites, transcends with each succeeding produC'

tion the triumphs that have placed him in an exalted

niche all his own.

The creative genius that produced “The Ten Commandments”
and “The Volga Boatman”; the prophetic vision that was re-

sponsible for the development of such great stars as Gloria

Swanson, Thomas Meighan, Wally Reid, Rod LaRocque, Leatrice

Joy, Vera Reynolds, Jetta Goudal, Bebe Daniels, Sessue Hayakawa,

Julia Faye, and other popular favorites; the forceful executive

ability that has organized and welded together into a perfect

production unit the amazing group of super-craftsmen respon-

sible for P. D. C. product; these are the potent and fundamen-
tal faculties, that Cecil B. DeMille has brought to the monu-
mental task of motion picture production on a colossal scale.

Surrounding himself with a staff of eminent directors ofproved

ability—men of artistic showmanship caliber who can carry out

DeMille’s ideas of what constitutes the highest class of enter-

tainment—the great director is prepared to deliver a product

that will reflect that distinctive individuality and excellence that

has made his name a glorious one in the history of the industry.

The name of CECIL B. De MILLE is emblazoned in letters of

gold upon the annals of motion picture art. He will carry on to

still greater achievements in the magnificent array of product

which he will direct and supervise for P. D. C. in 1926-27-



EDWARD DILLONPAUL SLOANE

FRANK URSONREICHER



mubn ^who can gauge and
taste at the ‘Box-office ^

RALPH INCEE.MASON HOPPER

ALAN HALE



William C.DEMille

The association of William de Mille

with P. D. C. marks the completion of

a corps of directors unsurpassed in the

industry.

His first production under P. D. C.

banner will be “For Alimony Only”,

starring Leatrice Joy.

WILLIAM de MILLE ranks among^
the foremost producer-directors

of this or any other country. A noted

playwright, the author of such stage

successes as “Strongheart”, “The War-
rens of Virginia”, “The Land of the

Free” and “The Woman”, William de

Mille brought to the screen all the

wealth of a thorough knowledge of

dramatic values in his direction of such

outstanding screen successes as “Bought
and Paid For”, “Miss Lulu Bett”, “Nice

People”, “Clarence”, “What Every

Woman Knows”, “Grumpy”, “The
Fast Set”, “Icebound”, “New Brooms”,

“Lost—a Wife”, “Don’t Call It Love”,

and many other productions that have

reaped a harvest at the box office.

William de Mille’s productions belong

to a class distinctly their own. He makes
his characters absolutely true to life,

and delicacy of sentiment and humor
are the musical chords which he plays

with the touch of a master. His name
never has been identified with a failure.

His unbroken record of veritable box
office sensations, attest to the high

entertainment value of his product.

THE acquisition of William C. de Mille
marks an addition of directorial

genius and production craftsmanship to

the brilliant array of directors on the

roster of P. D. C. production units, that

is significant and of distinct showman-

ship value.
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Note These Titles/

Member of Motion Picture Producers and Distributors of America, Inc.—Will H. Hays, President
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He has jumped the gun ! He has beaten the

barrier! Sid Grauman again proves that he is

the “master showman” by beating the whole

field to the greatest box office prize ever cre-

ated! He has consummated the biggest book-

ing of his entire career—his crowning achieve-

ment as an exhibitor! At the conclusion of his

present Fairbanks-Pickford bill he will open

with an elaborate presentation for AN EX-

TENDED RUN AT $2 TOP—the WARNER
BROS. PRODUCTION—
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The World’s Greatest Actor in th

SID GRAUMAN
“Master Showman”

THE FIRST OF WARNER B1

for 1926-27, off to a flying start wit

dustry’s master showman, SID GRA1
theatre, The EGYPTIAN; the peer c

the industry’s supreme screen achie\

that willmake new box office histon
•

The Greatest



JOHN
BARRYMORE
“World’s Greatest

Actor”

over of All A^es

S. LONG RUN PRODUCTIONS
ie greatest booking of the year! The in-

AN
; the world’s greatest $2 top long-run

11 living actors, JOHN BARRYMORE;
ent,DONJUAN ; that’s thecombination

iVatch WARNER BROS, in 1926-27!
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I
AURA LA PLANTE’S entrancing beauty has its

> fit setting in the marvelous grandeur of “The
Midnight Sun.”—A production that sparkles with

the brilliance of magnificent backgrounds, plumbs

the depths of gripping heart interest drama, and
charges the emotions with a whirlwind climax of

swift-moving action. Truly a SUPER-SPECIAL!

Carl Laemmle
presents

A Dimitri Buchowetzki Production

With Pat O’Malley, Raymond Keane,

Qeorge Seigmann, Cesare Qravina

c
'UniversalSpecials- way out ahead/



r The'Song of Profits

!

- - Now - - All

ALREADY IN TUNE!

ASCHER BROTHERS
Entire circuit for CHICAGO

KARL HOBLITZELLE
Birmingham, ALABAMA
Little Rock, ARKANSAS
Dallas, FortWorth, Houston,

San Antonio, TEXAS

L LIBSON
Cincinnati & Dayton, OHIO
Indianapolis, INDIANA

COONEY, KARZAS,
COSTON

Entire circuit forCHICAGO

BUTTERFIELDCIRCUIT
Lansing, Pt.Huron, Saginaw,

Grand Rapids, Kalamazoo,
Ypsilanti, Hillsdale, Ionia,

Ann Arbor, MICHIGAN

FRED DOLLE
Louisville, KENTUCKY

CHAS. OLSON
Indianapolis, INDIANA

WM. DABB
Shennandoah, PENNSYLVANIA

WALTER MURPHY
New London, CONNECTICUT

HENRY GROSSMAN
Hudson, NEW YORK

CHAS. HAUSSMANN
Pottsville, Pennsylvania

PROCTOR & MARSH
Muskogee, OKLAHOMA

LEVY &. HAMNER
Waco, TEXAS

T. J. PEKRAS
Columbus, OHIO

ED. FAY
Philadelphia, PENNSYLVANIA

C. J. GROSS
Dayton, OHIO

NATHAN YAMINS
Fall River, MASSACHUSETTS

PERGOLA CORP’N
Allentown, PENNSYLVANIA

J. S. NEJIME
Norwich,CONNECTICUT

ARTHUR FRIEND
New Haven, CONNECTICUT

MARTIN TOOHEY
Pawtucket, RHODE ISLAND

GEO. T. GRAVENSTINE DAVID WEINSTOCK
Philadelphia, PENNSYLVANIA Hartford, CONNECTICUT

.

.af WHISPERING WIRES ptMDCu sro^ the family UPSTAIRS
3 BAD MEN THER Mach* A HOLY terrOR

7,h^ SO? CROOKED
tV^e

FIG LEAVES The RETURN of PETER GRIMM
WHAT PRICE GLORY ONE INCREASING PURPOSE



Together Boys - - Join in the Chorus!

And Now It’s - -

KEITH-ALBEE THEATRES
Cleveland, Ohio Boston, Mass*

Providence, R* L

JACOB LOURIE
Boston, Mass*

HOFFMAN CIRCUIT
New Britain, AnsOnia, Willimantic,

South Manchester, Torrington,

Connecticut

A, H. ABRAMS
Canton, Ohio

C. W. MILLER
Youngstown, Ohio

EMPIRE AMUSEMENT CO.

Lawrence, Mass

BLOOMFIELD BROS.
Haverhill, Mass.

ABE HYMAN
Huntington, W. Va.
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And thousands

of other showmen
who know

I • •

say the
same thing

Take their timely tip-RIGHT NOW

!
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TheNations
Smartest Showmen
are acclaiming

Ironclad

Money-making Proposition

lesser h for 1926-27
advises U FAY! STEFFES! LESSER!

Distributed by

1560 Broadway, New York
Exchanges Everywhere

Sure-fire boys to the tips of

their fingers . * who play the

box-office game every day
in the year and PLAY IT
WITH A VENGEANCE!
Read what they say about
F* B* O/s GREAT BUY

FOR 26-27!
They guarantee their profits by tying

up tight to F. B. O.!

Playing F. B. O. one hundred per cent!

By putting the rugged F. B. O. show-
man’s smash into every one of their

theatres

!



14 EXHIBITORS HERALD June 19, 1926

“Greatest Trade Journal”

Kalamazoo, Mich.,

May 10, 1926

Mr. Martin J. Quigley

Publisher, Exhibitors Herald

Chicago, III.

Dear Mr. Quigley

:

I want to take this opportunity to congratulate you on the way that you are

continually improving “THE HERALD” and want to say that I think you have
the greatest trade journal in the business, barring none.

I have just returned from a three months’ trip in California and spent most
of my time in and around Hollywood, and you can imagine my surprise when
after being there a few days, I received a ’phone call from your representatives

Mr. Ray Murray and Mr. Harry Nichols, who asked me to call at their office.

I called on them the next day and want to tell you that I am deeply indebted to

these gentlemen and The Herald in the way that they entertained us and in-

troduced us to the various stars and executives in the studios of Hollywood.

I talked with a large number of actors and managers while there and want
to say that I was knocked for a goal when they told me that what interested them
most was “WHAT THE PICTURE DID FOR ME” which they read in your
Herald every week. I was up in Milt Gardner’s office (who by the way is Gen.

Mgr. for Fred Thomson unit) when I happened to look out of a window which
overlooks the F. B. O. studio lot and to my surprise saw several groups of actors

with The Herald in their hands, seemingly very intent on reading something

in your journal. I asked Mr. Gardner what it was that seemed to interest the

actors so much in your paper and he then told me how really interested the actors

are in reading the Exhibitor reports on the various pictures. Mr. Gardner
informed me at that time that he files every report that Exhibitors make on

the Fred Thomson pictures and that they were anxious to get honest opinions

on the pictures which they make, and he felt that it was only thru your Herald
was he able to get such opinions.

This department certainly is a great help to the entire industry, it helps the

Exhibitor in selecting his pictures and it also acts as applause to the actors and

spurs them on to make better pictures. In the future you can rest assured that

I will send in as many reports on What The Picture Did for Me as it is possible

for me to send in and will ask you to send me some blanks to be used for this

purpose.

I want to again thank you, Ray Murray and Harry Nichols, for the royal

welcome given me while in Hollywood and wish you success and prosperity in

the years to come.

Sincerely yours,

(Signed) P. C. Schram,

Operating the New and Orpheum Thea-
tres, Kalamazoo, and the Strand and
Family Theatres, Hastings, Mich.





exhibitors ’who piay
First Nationals summer
hits are taking the
business right out of
competitors’ box-offices

Walter Pidgeon, Louise

Fazenda, Arthur Stone,

Mitchell Lewis, Clyde I

Cook complete the
comedy cast

!

!Directed by

Lambert Hillyer
Editorial Directot

Wid Gunning
'Production Management

John McCormick

NILSSON
as she—and Jut,!

Millions call “Shebo” the fast-

est newspaper serial they ever

read. And now it's this hobo

comedy—“Miss Nobody”—the
season's biggest laugh that

nobody will miss!
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HERALD
Editorial

by

Martin
J. Quigley

V y

CHANGED titles are now attracting considerable at-

tention, largely because of a report presented to

the Los Angeles exhibitors’ convention by Mr. Joseph M.
Seider. In a report of considerable length Mr. Seider

recited instances in which producers effected a change

in titles over the titles originally submitted to exhibi-

tors, and upon which the exhibitors contracted for

product.

Mr. Seider’s report was somewhat sarcastic in tone.

He evidently was proceeding on the theory that an in-

dictment of wrong-doing had already been handed
down against the producers and that it was quite in

order for him to refer to each item in the report from
the standpoint that it constituted plain evidence of mis-

representation and deceit.

As we see the situation, Mr. Seider’s report was some-

what weakened by this attitude simply because a change

in title, a change in cast and a change in story—or any

one or more of them—do not necessarily amount to a

deliberate effort of the producer to deceive his cus-

tomer or misrepresent the product that is offered.

Various of the items listed by Mr. Seider are suscep-

tible to ready explanation and the explanation admits

of no suspicion of intentional wrong-doing on the part

of the producer.

We are attempting no sweeping defense of the prac-

tice of changing titles, casts and stories after announce-

ment, for the very same reason that we do not think it

proper that there should be a wholesale and sweeping

indictment of the practice. We are all aware of the

occasional instance of a change which is done for the

purpose of manipulating an unfair advantage for the

producer. These instances, of course, are entitled to

thorough denunciation. But merely because of the ex-

istence of these isolated cases it is hardly proper that

every change in title should be considered as an act in

the same category.

As a matter of fact, as everyone familiar with produc-
tion knows, there is a long, hazardous and heart-break-

ing course to be followed by the producer in carrying

his production idea from its first lay-out to the final

point where it is ready for theatre exhibition. Pictures

cannot be made like desks—from a group of materials

of known and fixed quality. At the moment production
is started the sudden illness of the star or featured

player may necessitate the revamping of the entire pic-

ture, from story to title.

With respect to titles, the name that is given to a

picture is at best a matter of opinion—before the pic-

ture is issued and after. With the producer’s effort

and investment considered, he certainly should be given
an opportunity to use the title which he thinks will do
best at the box office. He may be wrong—and often is

—

but his opinion may be considered as expert as that of
anyone else.

If changes in title, cast and story are deliberately

made with a view to imposing upon the exhibitor the
case almost invariably is a flagrant one and the producer
should pay the penalty, and usually does. But if neces-

sity, of one kind or another, compelled the alteration

then the position of the producer is difficult enough
without his being made the target of an accusation

which is too sweeping to fit the case.

The difficulty of the producer comes about through
the fact that the buyer—the exhibitor—naturally seizes

the opportunity to cancel the booking or seek an ad-

justment in price. In doing this he is simply availing

himself of the natural and proper prerogative of a

buyer who is asked to take a substitute in place of the
article for which he contracted.

So, if we set aside the isolated instances of deliberate

attempt at misrepresentation—and these cases are very
few—it is to be found that changes in pictures are as

much the problem of producers as they are of exhibi-

tors.
* * *

M R. RICHARD A. ROWLAND, in an address last

week before the Associated Motion Picture Ad-
vertisers, advanced the idea of an international stock

company which would be made up of players of several

nationalities and several nationalistic characteristics,

with the pictures to be made alternately in one country
or another.

From his standpoint of knowledge and experience
Mr. Rowland here offers what might be a practicable

and speedy solution to the European production prob-
lem. But it doubtlessly will not accomplish that end
because there would be no immediate advantage in it to

any one of the large American producing companies and
in Europe they have not progressed far enough in their

study of picture making for the world market to appre-
ciate the reasons and the virtues of the plan.

But if, by any chance, the plan should be tried it

would offer great hope of leading speedily to the pro-

duction of really international pictures, with genuine
international appeal. The plan is, of course, based on
Mr. Rowland’s favorite theory of the importance of per-

sonalities in motion pictures. On this point also the
industry overseas would not be inclined to react because
thus far it has been impressed with the importance of

personalities to only a very limited degree.

* * *

THERE was considerable activity in the British-

American film situation last week. At one point it

looked as if steps toward a solution of the chief phases

of the problem were being taken. Before the week
ended, however, the matter entered into its customary
state of disagreement.

A sub-committee of the Joint Committee, representing

British and American interests in England, adopted a

tentative agreement. When the proposal was referred

back to the Joint Committee the British producer-mem-
bers of the committee entered various heated objections

and now the subcommittee is going back over the

ground again.

Agreement on the part of the British interests as to

what they want appears to us as the essential first step

toward a solution of the problem.
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Chicago Situation Testing
Balaban & Katz Management

Downtown Theatres Unevenly Attended—Phenomenal Paul

Ash Success Double Edged—Jazz Impresario

Cuts Vaudeville Attendance

While eyes of the trade are trained upon Sam Katz and speculation

centers upon the probability of his performing for Publix Theatres Cor-
poration the directorial feats which made the Balaban & Katz Chicago
theatres the standard for the world, the Chicago situation itself is affording
Balaban & Katz management the severest test to which it has been sub-
jected. With Mr. Katz directing the original B. & K. houses by remote
control from his office in New York, policy changes have been more
numerous than in the past and attendance of the Chicago houses has
fluctuated accordingly.

Oriental Upsets Downtown Line-Up
Opening of the new Oriental theatre as a sort of temple to the jazz

genius of Paul Ash, whose McVickers box office record is counted among
the ticket-selling miracles of the period, has complicated downtown con-
ditions seriously. Although the Oriental has done land office business
since the opening day, it is being observed that the turn-away crowd does
not fill the remaining downtown auditoriums, patrons preferring to wait in
line for another show or come back another day. To date the policy shifts
invoked to correct this condition have not been unequivocally successful.

Lloyd Willis Dies

Special Representative
of Warner Brothers Is

Well Known in Industry
(Special to the Herald)

NEW YORK, June 15.—Lloyd Willis,

special representative of Warner Brothers

and well known throughout the industry,

died last Saturday at his home here follow-

ing an operation. The operation was
performed May 30 and since then his

condition had been critical. The body was
taken on Monday by Sam Morris to Church
Creek, Md., the home of his family. Mr.
Willis was 48 years old and leaves his

wife and a .boy of 9.

Mr. Willis enjoyed an exceptionally wide
acquaintance with newspaper and film men.
He readily made and held strong friend-
ships. For many years he was in the

newspaper business, last with the New
York Herald, which he left to become
secretary to former governor Charles S.

Whitman when the latter was district at-

torney.

He entered the film business in the sales

department of Fox and later was with
National Pictures Theatres and the Selz-

nick Enterprises. For several years he was
publicity director of the National Associa-
tion pf the Motion Picture Industry and
later went with the M. P. P. D. A. Since
leaving the Hays organization Mr. Willis

had been employed by Warner Brothers.

Mayor Forbids Sunday
Biblical Film Showing

(Special to the Herald)

SEYMOUR, IND., June 15.—Mayor
Charles E. Miles of this city issued a threat

of arrest and prosecution against William
O. Zuber, showman, following Zuber’s an-
nouncement that he intended showing a

biblical picture in his theatre last Sunday.
Upholding the mayor in his stand is the

city ministerial union, which has consis-

tently urged the closing of all theatres on
Sunday. Zuber said the mayor’s action
would not prevent his showing the picture.

Ritz Opening Date Set
(Special to the Herald)

MILWAUKEE, June 15.—June 27 is the

date set for the opening of the new Ritz
theatre at North Milwaukee. Featured on
the program will be Pat Barnes and A1
Carney of radio station WHT, Chicago.
Carney will preside at the Kilgen organ.

Despite advance ' rumors of innovational
policies to be tried out at McVickers fol-
lowing departure of the Paul Ash stage
band, that house has continued under a
jazz policy with various leaders seeking to

draw away from the public idol’s new
playhouse two blocks away enough patron-
age to show a house profit. Although
money has been expended apparently with-
out stint to keep McVickers up to scratch,
it has experienced a slump in excess of
that predicted by the most pessimistic

prophets.

Chicago Policy Changed
The Chicago theatre, always the

dominant downtown theatre until Ash’s
appearance upon the scene a year ago, has
been placed upon a strict class basis for
the purpose of contrasting with the Orien-
tal policy of gaudy syncopation. Adolphe
Dumont, musical director, and Jesse Craw-
ford, organist, both formerly on the
rotating wheel involving the Tivoli and
Uptown, have been placed in the Chicago
permanently and assigned to mainly clas-

sical musical programs. The best pictures

not booked into the Roosevelt, the ex-
clusively picture theatre of the downtown
group, are set into the Chicago and the
Publix roadshow presentations are fit into

the bill and supplemented with presentation
acts of the original Balaban & Katz type
recruited locally. Although the house has
not returned to the daily stand-out condi-
tion formerly enjoyed, it is drawing
increasingly well.

The Roosevelt, fourth of the downtown
theatres under B. & K. control, continues

Eye Strain Hokum
Thwarted by This Pair

(Special from. C. M.)

SPENCER, W. VA., June 15.—
Eye strain is the bunk!

After attaining a world’s record
for attending the theatre every
night for 20 years Burt Thompson
says he never wears spectacles.

Jim Campbell whose record is

seven years without missing a him
show likewise boasts he has never
worn glasses.

on a straight picture policy, charging the
same scale as the presentation houses and
using only orchestra and organ with a
soloist at the latter. The big pictures, the
Lloyds, Chaplins and the super productions
of the major companies, are booked into

the Roosevelt and heavily advertised.
While business on these is less irregular
than experienced at the Chicago and Mc-
Vickers, the length of the runs averages
less than formerly.

Ash Draws Capacity

Paul Ash draws capacity to the Oriental,
rain or shine, from early morning until

late at night, the waiting line at the box
office running more than a block four
abreast four and five times daily, according
to the number of stage performances given.

Such is the character of the Ash attraction,

however, that those who tire of waiting
do not, in most cases, move on to other
theatres. The Randolph, a Universal pic-

ture house next door to the Oriental, has
gone from 50 cents to 25 cents admission
and day-to-day change of pictures in an
attempt to attract overflow from its noisy
neighbor, but the turn-aways walk past.

The Randolph formerly ran big pictures

for week runs and hold-overs when justi-

fied.

Another aspect of the situation is visible

in the condition of the downtown vaude-
ville houses. A part of the crowd that

comes downtown to see Paul Ash’s stage

show might be expected to salve their dis-

appointment with such varied vaudeville

as is available at the Palace, State-Lake,
Majestic and Rialto theatres, houses afford-

ing a wide range of quality and price.

Business at these houses does not indi-

cate, however, that this is the case. In-

stead, the State-Lake, formerly considered
the unbreakable draw of the whole vaude-
ville field, has experienced a substantial

falling off in the waiting line which stood
before its doors from opening day several

years ago.

Albert L. Marcus Dies
(Special to the Herald)

BUFFALO, N. Y, June 15.—Albert L.

Marcus, father of General Sales Manager
Lee Marcus of F. B. O., died at his home
here at the age of 58.
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MEW YORK.—Pat Campbell says Harry
' Scott’s foursome at the golf tourna-

ment was so bad two women players came

up behind and asked to go through. . . .

Dick Rowland ruined a good foursome by

taking three golfers over to his home to

play bridge or something. . . . Emmett
Flynn, good director and great fellow,

turned in a good card for the qualifying

round and then quit. . . . Freddy Hall

and pet poodle reached the golf course

early, but the p. p. didn’t play. . . . Paul

Gulick thinks it strange so many golfers

can’t make anywhere near the score in the

tournament that they can sitting in their

offices. . . . Loti Jacobson introduced a

friend of his named Alexander to many
golfers with whom he soon became very
popular. . . . Charlie Christie, Buster
Collier and Earl Hammons played a tough
threesome at the dinner after the tourney.

. . . Johnny Ragland lost his hand bag,

which was found later and returned to him
with only one thing missing and that was
because the bottle broke. . . . Tom Moore
gave Eddie Eschmann and Elmer Pearson
a lesson in driving before the day’s play

started. . . . Bruce Gallup, looking at the

golf film pointed out one picture as being,

left to right, Charlie Einfelt. . . . And
that’ll be all about the golf tournament.
. . P. A. Parsons, left Saturday on a

two weeks’ vacation, announcing that he
was taking his rods, reels and traces with
him, and what are traces? . . . Victor
Shapiro, reading that the money in circula-

tion was $42.21 per capita, started on a
hunt to see who had $41 of his money.
. . . A l Feinman is back in town all

sunned up from a long stay out in the big
and little sticks. . . . Ben Grimm has
taken charge of the publicity and adver-
tising of Columbia Pictures, succeeding
Julian Solomon, who resigned last week.
. . . Jimmy Grainger hopped off last week
on another extensive tour of the Fox ex-
changes. . . Lou Kramer came in from
Chicago last week to see what it was all

about in the big city and take some of it

back to Chicago. . . . Jimmy Bryson
arrived from England in time to get in on
half of the luncheon given in honor of
Reginald Denny at the Buckingham Hotel.
. . . Jesse L. Lasky leaves this week for
the coast on what is expected to be a stay
of considerable length. . . . Nathan
Biirkan will spend the summer abroad,
sailing from here early next month. . . .

Harry Warner left for Chicago last week
to arrange for the premiere of “Don Tuan”
with the Vitaphone synchronization. . . .

Will Hays left Saturday on his semiannual
trip to the West Coast to look over the
production plans of the members of his

organization. . . . Carl Hoblitzelle and
wife, prominent in Texas theatre circles,

sailed Saturday on the Homeric for a
holiday in Europe. . . . C. F. Bernhard,
Tiffany Productions British manager, ar-
rived last week to talk production plans
with M. H. Hoffman. . . . Paul Lazarus
is back from a Western trip, having been as
far as Denver and Salt Lake City. . . .

/. F. Madam, film man from India, is here
for a stay of a couple of months during
which he will visit the Coast to get a line

on picture making there. . . . Dale
Henshaw, of Sierra Pictures, is here from
the Coast to look after distribution mat-
ters. , . . —SPARGO.

Below: Two scenes from “The Two Gun Man,” the latest Fred Thomson
production which David Kirkland directed. View at right shows cattle

drifting across the range.

Above: Views taken which show a portion of the beautiful Convict Lake,
6,300 feet deep, which is the locale for part of Thomson’s latest F. B. O.
film.

Below: Olive Hasbrouck is in the feminine lead of “The Two Gun Man,”
which Fred Thomson has made for F. B. O.

Fred is quick with the trigger in the scene at the right, which is from the

Film Booking Offices picture.
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Progress Hinges on Better
Showmanship, Says Rowland

Attacks Stage Producers’ Practice of Holding Up Film Com-

panies for Outrageous Prices for Screen Rights,

in Address Before A. M. P. A.

By JOHN S. SPARGO
NEW YORK, June 15.—The only advance to look for in pictures that is

going to satisfy the public in the future is better showmanship and more
showmen being injected into the producing end, according to Richard A.

Rowland, general manager of First National Pictures.

Addresses A. M. P. A.

Mr. Rowland said this and many other interesting things at the Hofbrau
Haus luncheon of the Associated Motion Picture Advertisers last Thurs-
day when he was called upon to speak as guest of honor and as one of the

“twelve immortals” of the film industry, as named some time ago by the

De Mille to Direct

Film of Christ’s Life

(Special to the Herald)

CULVER CITY, June 15.—Ce-
cil B. De Mille today announced
that his next personally directed

work for Producers Distributing
Corporation would he “The King
of Kings,” which will portray the

actual life of Christ.

Five big Pro-Dis-Co pictures

will be seen on Broadway screens
during the month of June. Among
them are “The Volga Boatman,”
“Shipwrecked,” “T h e Unknown
Soldier,” and “Silence.”

18 Organizations Join
in Vote of Confidence
to Hays at Testimonial

(Special to the Herald)

NEW YORK, June 15.—Representa-
tives of 18 of the greatest national organi-

zations met and repeated their pledges of
confidence in Will H. Hayes and their

pledges of co-operation with the work he
is doing toward making the industry a

vital factor in the educational and social

life of the world last week at the Wal-
dorf-Astoria.
Lee F. Hammer of the Russell Sage

Foundation presided over the testimonial
dinner which was attended by the members
of the former committee of public rela-

tions which was organized four years ago.

Jeanne Cohen Is Given
Famous Editorial Post

(Special to the Herald)

NEW YORK, June 15.—Jeanne Cohen,
who for 10 years was private secretary to

Jesse L. Lasky, has been appointed special

representative of

the editorial de-
partment for the

Paramount West-

Coast studio. On
June 22 she leaves

for the Coast for

a stay of a month.
Miss Cohen has

been responsible
for the purchase
of the stories

from which sev-
eral Paramount
successes
were made and is

thoroughly
acquainted with
other details of Paramount’s editorial

work. Her new duties will necessitate

much travel between Hollywood and New
York to keep contact with producers, di-

rectors and players and the New York
story market and stage.

Church and Drama Body
Forms to Win Support

for Both Institutions
(Special to the Herald)

NEW YORK, June 15.—The relation-

ship between the church and drama
passed a milestone last week when the
Church and Drama association formed.
Its purpose is not to obtain legal cen-
sorship but to obtain strong support for
worthy drama on stage and screen and
to work along educational lines. Will
Hays was spokesman for the industry.

A. M. P. A.

M R. ROWLAND also took occasion
to flay the practise of stage pro-

ducers in holding up the film companies

for outrageous
prices for the

screen rights to

their plays, as-

serting First Na-
tional had pur-
chased only two
thus far this year
and would pro-
ceed very slowly
before buying any
more. Also he
advanced the in-

teresting idea for

the organization
of an interna-
tional stock com-
pany to the end
that foreign nations might develop play-

ers whose personalities would appeal in

America. He suggested this as a means
by which the demand for foreign pic-

SATURDAY, cool and cloudy—foggy,
they call it here. Very unusual weather,

as usual. Last day of the great peace con-
ference; some of the faithful helped wind
up the final details of the convention, oth-
ers went to Catalina Island, the most for-

tunate of us enjoyed Fred Thomson’s and
Milt Gardner’s hospitality on a fishing trip

to Hermosa Beach. Tonight some of the

gang went to Santa Monica to count the

goose pimples on the bathing girls, the rest

of us stayed at the hotel to count our cash
and figure the fare back to God’s country.

Thanks for the buggy ride, we’ve had a

wonderful time. Next week Michigan,
Ohio, Pennsylvania, Kentucky and Frank
Koch of Rochester check out of the Am-
bassador and start back to the effete East,

via San 'Francisco, Seattle, Victoria and the

Canadian Pacific. If we equal the solid

enjoyment we’ve had so far we’ll put in a

lot of overtime.

Random recollections of an epochal ex-
cursion :

Our first glimpse of the Rockies that

tures in the United States could be
stimulated. But, he asserted, the Euro-
pean cannot get into the American mar-
ket until American artists are first used.
In this way foreign talent, used in the
supporting roles, would likely develop
future Pola Negris.

“Directing Can Be Improved”

Regarding showmanship in the pro-
duction of pictures, he said:

“The showmanship angle we have got
to inject into the production ourselves
as against the average director. The
directing of the average director can be
improved upon. The story is vital, but
you very rarely buy a story that you
can put right into continuity. Buying a
story means just buying an idea and from
the minute you buy an idea, that be-
comes a production problem, so from
that point on it is necessary to inject
showmanship into it to supply the script
with entertainment values and it is not

(Continued on page 44)

morning in La Salle, Colorado, when we
saw the snow covered summit of Long’s
Peak hanging in space like a cloud above
the Western horizon; Salt Lake City, with
its wide streets, beautiful capitol, and the

guide in the Temple grounds who had
some of us nearly converted to his faith

(and listen—if the Utah girls were as su-
perlatively pretty in Brigham Young’s time
as they were when we went through, no-
body can blame the prophet for grabbing
off 28 or 30 of them). Zion National Park,
and the sweetly gracious damsel from
Dixie college who served our gustatory
needs, or, in other words, slung the hash,
at the Lodge and in the evening soothed
our souls with divine music; Walt the cow-
puncher, and his horses, horses, horses;
and our ride to the dizzy summit of Angel’s
Landing.

* * *

Dattola, the Roman gladiator from Penn-
sylvania, who bearded the fierce badger in

his lair, in the rocky fastnesses of Sinawava
Temple; and the wonderful scenery (Oh

(Continued on page 44)

A Good Time Had byAdams
And His Lesson of the Convention Is Not
the One You’ve Read About in the Papers

The following letter, dated Hollywood, June 6, has been received from Roy
IV. Adams, owner of the Pastime theatres at Mason and Williamstown, Mich.,
one of those present at the M. P. T. 0. convention:
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Germany Must Produce for
Own Public, Trade Told

Too Early to Bother About Gaining Popular American Favor, Says

Julius Aussenberg, Head of Fox German Company
(Special to the Herald)

B
ERLIN, June 15.—Producers in Germany must make good pictures

!

for Germany first of all, and those pictures which are a success will

make the German product popular on the American market, says

Julius Aussenberg, director-general of the William Fox German company,
in an article written in response to a questionnaire circulated by the Licht-

bild-Buhne, German trade paper, on how to produce successful pictures in

Germany for America.

The time is not yet here for Germany
“to bother her head over how German
films that will gain popular favor on the

other side of the ocean are to be pro-

duced,” Mr. Aussenberg wrote, urging
concentration of thought on the Ger-
man public, treating of “sensations which
have been genuinely lived through” and
convincing “the masses in the artless

genuineness of such films.”

“Does anybody really believe,” the
director-general asks, “that artificially

created sensations, the purely superficial

dynamic force of galloping horses and
falling rocks, garnished with mawkish
love intrigues, are sufficient to please
the American people?”

Mr. Aussenberg declares that any di-

rect attempt to produce a picture for
American popularity requires a director
who knows exactly American habits and
the genuine American life, and sees a

beneficial result to both countries

through migration of German directors

to America.

At present, however, he holds that

“the idea of producing in Germany films

in which American taste must be speci-

fically considered is not to be enter-
tained.”

“No German producer,” he says, “has
the right to risk the capital entrusted
to him in carrying out such fruitless ex-
periments. We have sufficient to do at

present to keep us busy for the German
market alone.
“Even for the German taste, the Ger-

man film itself continues still to empha-
size the theatre too strongly, neglecting
thereby the possibilities which the liv-

ing picture affords. America has the
good fortune to possess only a few really

good actors, and consequently the man-
ner in which the small parts are filled

over there by genuine types has an ex-
traordinary effect in giving life and real-

ity to the American film.”

Julius Aussenberg
, director-general of the William

Fox German company
, is shown in front of a

poster board announcing the making of the first

American F. W. Murnau picture in Hollywood.
Murnnu will land in New York July 1 to direct for
Fox.

Blue Laws Threaten
Following Sunday Show

(Special to the Herald)

GREENBURG, IND., June 15.—The
recent arrest of James Bailey, proprietor
of the Strand motion picture theatre,

charged with violating the Sunday clos-

ing law, has caused sentiment that
threatens to place that city under the
“blue law” on Sunday.

Cohen Treasures

M.P. T. O.A. Pass
and Gold Poppy

Sydney S. Cohen, retiring chairman of

the M. P. T. O. A. board, was the proud-
est man on the special train which passed
through Chicago Sunday on the return to

New York from Los Angeles, and was
kept busy showing to fellow-exhibitors an
engraved pass to every affiliated theatre in

the United States and Canada, presented

to him at the convention “in sincere ap-

preciation of six years of unusual service,”

and a gold poppy plant from the Southern
California organization on which was in-

scribed “As we Californians love our
Poppy so do we love our ‘Papa’.” This

was presented at a testimonial banquet
with an address by W. W. Whitson of

Santa Barbara.

Before leaving the Coast Mr. Cohen, as

chairman of a committee including Mike
Comerford, Harry Davis, Louis Sagal, had
presented Mr. and Mrs. Glenn Harper with

a silver set from the M. P. T. O. A. for

Harper’s work as Coast chairman of the

convention. Mr. Cohen also said that Miss
Pearl Merrill of Culver City, elected vice-

president, already had received three in-

vitations to address women’s clubs, an im-

portant development for improving public

relations.

Pete Woodhull, retiring president, de-

clared that “President-elect Eli Whitney
Collins is an honest, square-shooting

leader” and “selection of a Westerner was
a good stroke to build up the organiza-

tion in the weaker states.”

Mr. Stanton, who had charge of the

special was given a diamond ring by the

touring exhibitors. The return trip started
from Los Angeles the afternoon of June
6. The next day was spent in Yosemite
Valley, the 8th and 9th in San Francisco,
the 10th on the train, the 11th at Salt

Lake City. Not a person was ever “absent
or unaccounted for” and the closest to any
casualties were a few cases of overeating,
well taken care of.

Warners Name Waxman
and Hand to Staffs on
Road Show Program

(Special to the Herald)

NEW YORK, June 15.—Warner
Brothers last week appointed A. P. Wax-
man in charge of exploitation and pub-
licity at the home office and appointed
Stanley W. Hand on the sales staff. The
appointments, Warners say, are a par-
ticular phase in the building of a spe-
cial national organization to supplement
the selling and exploitation staff for the
road show attractions.

Laemmle to Build in

Racine, Buys Rialto
(Special to the Herald)

RACINE, WIS., June 15.—A1 Fair, gen-
eral manager of the Universal theatre
chain, and E. H. Goldstein, treasurer of
Universal, acting for Carl Laemmle, last

week closed a deal with I. Friedman for
the sale by the latter of the Rialto theatre
together with several pieces of land here.

Building will start at once on a new the-

atre on one of the plots.
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How They Looked to HERALD
Cartoonist at Convention

Jack Miller of Chicago was brief ami
to the point in his discussions before
the convention. When Jack steams
up on his cigar it’s the signal for

interesting words to follow. But
Jack went along with the other
Allied States leaders in the big

harmony move.

Joe Seider of Noo Joisey

kept busy changing the

records and his clothes.

Sydney S. Cohen broke out in plus

fours. Sydney called it the most
wonderful convention the

M. P. T. O. A. ever had.

He said “I don’t wanna
go home” was the favor-

ite song of the delegates.

A1 Steffes at the start

seemed undecided
whether to stick or bolt

but was quite determined
at the finish.

Why they call Woodhull
“Pete” is a mystery but
“Pete” was plenty around
Los Angeles. Woodhull
said the convention was
more harmonious than
hoped for.

M. J. O’Toole of Scran-

ton, Pennsylvania, was
there, of course. Last
year at Milwaukee he
was Prexy and this year
watched Pete Woodhull
handle the gavel.

Who ever attended a

convention where Charlie
Pettijohn wasn’t present?
He spoke on the contract.



22 EXHIBITORS HERALD June 19, 1926

“Coming Back”

A. E. Plans Indicate
Lewis J. Selznick to

Become New President
(Special to the Herald)

NEW YORK, June 15.—Unless plans go
wrong, Lewis J. Selznick will shortly be
back in the film business and will be
president of Associated Exhibitors. It is

understood papers in the transfer are
awaiting signatures.

The affairs of Associated Exhibitors
have been turmoil for some time past, due,

it is generally believed, to discord in the

management, and not to lack of business.

Following rumors that P. A. Powers had
withdrawn from the company one month
ago rumors arose that Mr. Price was out

of the company and that Mr. Powers had
ordered a curtailment of expenses. His
resignation was tabled by the board of

directors due to the insistence of certain

banking interests that he remain until their

financial interests were taken care of.

The proposition for the acciuisition of

Associated Exhibitors that appears most
likely to be consumated is the one which
will turn the company over to Mr. Selznick.

It is understood that his financial backing
has been arranged by Phillips-Jones &
Company whose best known product is a

much advertised soft collar.

Paramount Pep CluWs

Year Book Tribute to

Famous Players Staff

The 1926 Year Book of the Para-
mount Pep Club, an organization com-
posed of the employes of Famous Play-
ers-Lasky corporation, has made its ap-
pearance in the form of a 128-page vol-

ume rich in illustration and text devoted
to the motion picture industry in gen-
eral and the Paramount organization in

particular. It is printed on heavy enam-
eled stock and contains many insert

pages bearing portraits and biographi-
cal data of interest.

The volume is a tribute to the staff

of Famous Players, reflecting credit

upon the committee assigned to its prep-
aration and publication. Copies have
been sent to prominent exhibitors and
executives in the United States and abroad.

Re-Takes

W ELL, it was a great convention,
wasn’t it? Everyone seemed to have
a good time and although there

wasn’t much fireworks—perhaps the pow-
der got damp—there were so many “wets”
around—but everybody was satisfied.

* * *

California’s enervating climate got in its

work early and a lot of the boys were
to be found under the shade of the euca-
lyptus trees, instead of voting on this and
that.

^ 5{C

Sydney Cohen became a regular Cali-
fornian about the third day of his stay in

our midst, by appearing in Hollywood
rompers.

i

=k * *

Some of the others tried to emulate Hol-
lywood sheiks by running around without
their hats. But we knew ’em. A regular
Hollywoodite has four coats of tan on his

pate hy June 1st.
* * *

Help, We’re Shy
I see according to the latest checkup on

the money in circulation in U. S. A. every
individual should have $42.23. Well, we
got the 23 cents and we fear somebody’s
holding out on us on the rest.

* * *

Sale Is Off

Somebody tried to sell the Herald’s
managing editor a home site on a high
peak back of Hollywood last week, but
“E. S. C.” wouldn’t sign up until they
moved it down on the level and so the
deal didn’t go through.

* * *

More’n Likely

According to police reports there were
300 women in Chicago left home last year
and never returned. They’re probably try-

ing to find a place to park.
* * *

Great Idea

F. Harmon Weight, a Hollywood direc-

tor, is going to make a film without sets.

He’s going to photograph his actors
against a black velvet drop. Well, that’s

one way to beat Old Man Overhead, who
figures prominently in every production.

* * *

Who Knows
This being the month of June, the burn-

ing question is how to get a wedding pres-

ent for $5.
* * *

Quite a few of the M. P. T. O. A. delegates
who stayed over for a week to go through
the studios are wondering how they ever
finish a picture.

* * *

Famous Last Words
“Mr. Florida Exhibitor, can’t I show

you some choice hillside lots?”
* % *

Well, got to knock off here and race

over to Doc Yankems to get my tonsils

out. See you in two weeks. Vacation you
know,' and all that sort of thing.

R. M.

Denny Honored by U
at Luncheon in Chicago

LTniversal Pictures Corporation was the

host to almost 50 exhibitors, newspaper
representatives and film men at a luncheon
June 15 in honor of Reginald Denny at

the Congress hotel. Denny, accompanied
by his director, William Seiter, is traveling

across the country, becoming acquainted

with exhibitors and exchangemen.

Frank Hopper

FP-L Finds “Teddy’s”
Living Double to Play
in

uThe Rough Riders

”

(Special to the Herald)

NEW YORK. June 15.—Frank Hopper
was discovered by Mrs. Dorothy Dodd,
Los Angeles apartment house manager,
some time ago to be startlingly like Theo-
dore Roosevelt in appearance and his name
was entered on the list of Hermann Hage-
dorn, Roosevelt biographer, who has sought
such a double. Today Paramount which
plans a picture along the lines of Roose-
velt’s life announced that Hopper will

be given the role of “Teddy.”

Biechele Arrested

in Drive Against

Sunday Openings
( Special to the Herald)

KANSAS CITY, KAN., June 15.—
One of the bitterest battles on the Sun-
day question in the city’s history is now
in full force. President R. R. Biechele
of the M. P. T. O. Kansas-Missouri,
owner of the Osage theatre, has been
arrested together with several other ex-
hibitors. Warrants have been taken out
for the arrest of many others. News-
papers are following the drive with
front page space.
No attempt is being made to close

other business houses.
Should the fight against Sunday shows,

being led by the Ministerial Alliance of
Kansas City, Kan., be successful, it

would be disastrous to exhibitors, as
only the Kaw river separates Kansas
City, Kan., a town of 150,000, from Kan-
sas City, Mo., where Sunday closing has
never been dreamed of.

Others arrested are: Frank C. Grubel, one of
the owners oi the Electric and Tenth Street thea-
tres; R. G. Liggett, Gene Gauntier theatre; J. M.
Kopelus, Princess theatre; J. L. Ricksecker, Rose-
dale theatre; Fred Meyn. Pershing theatre; W. D.
Fite, Kansas theatre; W. Lee Vaughn. Art and
Midway theatres; Samuel Master, Empire theatre.

New Reciprocity Plan
Proposed for British

and American Industry
A new plan for British-Amencan reci-

procity in the industry, proposed in Lon-
don by a subcommittee of the Joint Trade
Committee on British films and placed be-

fore the M. P. P. D. A., has been referred
back to the committee for revision.

Leading recommendations provide for

construction of one or more studios for

centering production and a proposal that

America agree to distribute one British

picture for each 25 American pictures

shown in England.
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22 Sets in FP-L’s
“Sorrows of Satan,”

Griffith Production
(Special to the Herald)

NEW YORK, June 15.—Twenty-two sets

have been used in D. W. Griffith’s “The
Sorrows of Satan,” nearing completion at

the Paramount Long Island studio. The
sets range from palatial hotel dining-

room to squalid boarding house. Two
thousand extras have been used. All ex-
terior as well as interior scenes were shot
from sets. Charles M. Kirk designed
them for Forrest Halsey’s screen arrange-
ment of the Marie Corelli novel.

The hotel diningroom was 200x120 feet

and William Cohill, casting director, pro-
vided 300 guests fashionably attired. Paul
Oscard of Publix trained women dancers
for the cabaret entertainment.

In five days the fronts of 30 buildings
were put up and painted and plastered and
a street paved, when an exterior set from
the back lot was removed to finish a street
scene. In four days a garden 220x120 feet
was constructed. As fast as one part of
this set was finished another part was be-
ing torn down after the shooting had been
done and a Georgian hall went up. When
the park sequence was complete the in-
terior of the mansion was ready. All this
between March 1 and May 19.

Close-Up Lists

38 Houses of 189
as Truly “Publix”

(Special to the Herald)

NEW YORK, June 15.—Here is the first

list made public as to just what houses
are Publix Theatres, according to the cur-
rent issue of ‘‘The Close-Up,” the official

organ of that organization

:

Imperial, Asheville; Howard, Atlanta; Imperial,
Augusta; Metropolitan, Boston; Buffalo, Buffalo;
Hippodrome, Buffalo; Coral Gables, Coral Gables;
Tivoli, Chattanooga; Capitol, Detroit; Palace, Dal-
las; Queen, Galveston; Carolina, Greenville; Queen,
Houston; Newman, Kansas City; Vivian, Daytona
Beach ;

Lincoln, Lincoln; Palace, Lockport; Metropoli-
tan, Los Angeles; Million Dollar, Los Angeles;
Palace, Memphis; Olympia, Miami; Empire, Mont-
gomery; Broadway, Newburgh; Rivoli, New York;
Rialto, New York; Bardavon, Poughkeepsie; Strat-
ford, Poughkeepsie; Granada, San Francisco; Im-
perial, San Francisco ; St. Francis, San Francisco

;

California, San Francisco; Missouri, St. Louis;
Strand, Yonkers; Capitol, Little Rock; Arcade,
Jacksonville; Criterion, Oklahoma City; Victory,
Tampa; Palace, Lakeland.

While this list of 38 theatres covers the

number that have been officially designated
as Publix theatres, the company now has
189 theatres.

The idea of the official designation is

touched on in the statement that these 38
are so designated “by virtue of the dis-

tinction they have attained in theatre op-
eration.”

It is noticeable that the Balaban & Katz
theatres—themselves criterions in distinc-

tive theatre operation—are not included in

the official list. It is believed this is due
to the fact that Balaban & Katz has long
conducted a campaign of institutional ad-
vertising and there is a hesitancy in making
any change in name that might be affected

by this.

The announcement of the official list in

“The Close-Up” closes with the following
significant statement

:

“The day isn’t very far off when the list

will cover this page.”

Maude Fulton with Metropolitan
NEW \ ORK.—Maude Fulton, known from

Coast to Coast as a partner of Rock and Fulton,
author and star of “The B'rat,’’ and a number
of other plays is now under contract as title
writer for Metropolitan Pictures.

Principals
in D. W. Griffith’s “Sor-

rows of Satan” for Para-

mount. Top to bottom:
Carol Dempster, Ricardo
Cortez, Adolphe Menjou,
Lva de Putti and Ivan
Lebedeff.
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Hudson to Make 3 Month Study
of Films on Coast Trip

To Resume Production on Four-Picture-A-Year Basis Upon Reaching
Los Angeles—Will United Artists Get Griffith?

By JOHN S. SPARGO

NEW YORK, June 15.—Earl Hudson who has been handling First
National producing units in the East for some months is leaving
New York about the end of this month on a three months’ vaca-

tion, if it can be called such, the end of which will find him in Cali-

fornia ready to resume production on a four-picture-a-year basis.

TJUDSON was telling me his vacation
plans, and certainly they will be an

innovation which many of our producers,
showmen and directors would do well to
copy. It’s Hudson’s idea of a vacation,
though most of us would look upon it

more in the nature of work and study,
but then we can’t all be Hudsons.

To Attend M. P. Shows

Here’s the plan : He’ll spend at least

two or three months of his vacation cir-

cling around the country leisurely, stop-
ping off in towns, big and little, East,

South and West, attending in each as many
motion pictures as it is possible for him
to crowd here in a given day’s time.

We’ve all heard of the motorman who
spent his holiday riding on a holiday. Now
we hear of a motion picture producer who
plans to spend his vacation attending mo-
tion picture shows.

But there is real method in Hudson’s
vacation plans. It spells ambition, energy,
and an earnest desire to learn more.

Hudson’s main purpose is to study au-
diences and their reactions to the end that

he may ascertain the things in production
that provide the entertainment for the
public generally.

What goes in Keokuk may fail to regis-

ter in New Orleans. What delights the

rustic pains the sophisticated denizen of
the big city. A laugh in North Dakota
may be a groan in New York City. A
tear in Kalamazoo may be a howl in San
Francisco.

Hudson is going to find out the why
and the wherefore, and he hopes at the

conclusion to reach the happy medium that

will please all. His discoveries will guide
him in his future efforts to incorporate in

productions the entertainment elements
which have universal appeal.

Having turned out about a picture a month
in the past, including some of the greatest

successes of recent years, Hudson plan-
ning to give three times the amount of at-

tention to each production that he tackles

in the future, should, with the knowledge
to be gained by such a trip as he contem-
plates, do great things.

All Set to Go

“The Savage,” of which he had charge,
is now complete. “Men of Steel,” his am-
bitious epic of the steel industry starring
Milton Sills, is practically ready for early
release, and with “Mismates” out of the
way, except for a little editing and cutting,

Hudson is now all set to go.

His travel itinerary will first take him
down to Atlanta and environs. From
there he will swing slowly Westward and
South to New Orleans, thence moving
Northward to Chicago, and on through the
Middlewest to the Pacific Coast.

* * *

Broadway has been full of rumors re-

cently that D. W. Griffith would return to

United Artists to make at least one pic-

ture, and maybe he will. But it will not
be for some time to come unless his pres-

Gov. Smith’s Daughter
Weds, Newsreel in Demand

(Special to the Herald)

ALBANY
, June 15.—Motion

pictures taken at the wedding of
Emily Smith, daughter of Gov. Al-
fred E. Smith, proved such a

drawing card at Albany’s theatres
last week, that they were carried
throughout the week.

ent arrangements with Famous are booted
into the discard.

Mr. Griffith is now busy with the mak-
ing of “The Sorrows of Satan” at Para-
mount studios, on which he has been work-
ing for some time and which will still take
some time to complete.

Following this he will make another
production for Famous which is expected
to take him about eight or nine months,
so that even by the closest figuring, if it

should happen at all, it will be close to a

year before he could begin work for

United Artists.
* * :{:

The rumored return of L. J. Selz-

nick to the industry as head of a

company, has been the talk of Broad-
way for the past ten days, and there

are many of the gossip brigade who
are posing as prophets in regard to

his ability to dig up another bank roll.

L. J.’s financial backers are said to

be the makers of the Van Huesen soft

collar. And some misguided near

jokesmith was prompted to ask:

“If L. J. comes back with that bank-

roll whose collar will he wear.”
% 5jC

Oscar Price is referred to by Film Daily

as the “present incumbent” of the office

of president of Associated Exhibitors. Now
if someone will show us a “past incumbent”
or a “future incumbent,” we can all be

happy.
* * *

The problem of when to change the bill

in a week run motion picture theatre is

Governors Favor
“Season” Campaign

State executives who have writ-

ten the Hays office favoring the

"Greater Movie Season” include
Gov. Ralph O. Brewster of Maine,
Gov. J. G. Scrugham of Nevada,
Gov. Franklin S. Billings of Ver-
mont, Gov. Walter M. Pierce of

Oregon, Gov. A. T. Hannett of

New Mexico, Gov. W. P. Hunt of
Arizona, Gov. Martin Edwin
Trapp of Oklahoma and Gov. Tom
J. Terral of Arkansas.

going to get another tryout on Broadway.
When Lee Ochs opened the Piccadilly the-

atre he introduced the new picture on Sat-
urday, and this worked so well that the

vogue was continued after Warner Broth-
ers secured the house and is still in force.

Now at the Rivoli theatre beginning
June 26 the program will move up one day
for the Saturday change.

5j<

Victor M. Shapiro, director of advertis-

ing and publicity of United Artists Cor-
poration, was the guest of the New York
Times Friday morning, June 11, when he
addressed the advertising and business
staffs on “Showmanship in Advertising.”

Hugh A. O’Donnell, assistant business

manager of the Times, introduced Mr. Sha-
piro, and Col. Julius Ochs Adler, vice-

president of the New York Times Com-
pany, was also present. Mr. Adler was
Major Adler in France when Lieut. Shapiro
was an officer in the same regiment.

* * *

By arrangement with Will H.
Hays and Joseph P. Kennedy, head of

the augmented Film Booking Offices

of America, Joseph Jefferson O’Neill

who has been editor for the Motion
Picture Producers and Distributors of

America during most of the four

years of its existence joined F. B. O.

as a special writer June 14.

* * *

Leonard L. Mitchell and George H. Mor-
ris have announced their advent into the

ranks of producers of short film features

under the title of Mitchell-Morris Produc-
tions. During the current year ten films

will be made under their supervision and
direction, and released nationally.

* * *

Bowes Entertains Foreign Press

The French delegates to Philadelphia

Sesquicentennial, representing 52 of the

most important newspapers in France, were
guests of Major Edward Bowes at the

Capitol theatre last Friday evening where
they witnessed the presentation of “The
Volga Boatman.” The party included sev-

eral of the most celebrated journalists in

France, among them Dr. Marcel Knecht of

“Le Matin.” Senator Paul Dupuy of “Pe-

tit Parisien,” and the officials of the Havens
News Agency of France.

Zanft to Sail with
View of Expansion of

Fox Circuit Abroad
(Special to the Herald)

NEW YORK, June 15.—The exodus of

summer tourists to Europe this month will

include Commissioner John Zanft, vice-

president and gen-

eral manager of

the William Fox
Circuit of Thea-
tres, who is sched-
uled to sail on the

Majestic June 24.

C o m m i s si oner
Zanft will make a

survey of theatres

with an object in

view of widening
the Fox theatiical

interests o n the

other side of the

Atlantic. The
C ommis sion- j 0 i,n Zanft

er’s heartfelt in-

terest manifested in his work at the

reformatory in Elmira will give him an

incentive to study prison reform systems

of Europe and render a report to Gover-

nor Alfred E. Smith upon his return.
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Film News PICTORIAL SECTION Stories Told

in

Pictures
of Exhibitors Herald by

the Camera

Issue of June 19

Eli Whitney Collins, new M. P. T. O. A. head, is now widely
regarded as being the president-elect of the strongest organization
the exhibitors have ever had. Collins has been identified with
practically all movements benefitting local exhibitors in his home
state, Arkansas. He was a vicepresident of the M. P. T. O. A.

Mary Brian has been signed by Famous Players-
Lasky to a long term contract. B. P. Schulberg
announced last week that her work under the con-
tract with her which has just expired has assured
her of a great deal of future success.

RIGHT: Rupert Julian
will remain with Pro-
ducers Distributing Cor-
poration to direct two
specials this year. He
has directed a number
of big photoplays for De
Mille under his contract
just expired.

LEFT : The featured
cast in “Her Honor, the
Governor,” F. B. O.
Gold Bond production.
Left to right: Greta Von
Rue, Tom Santschi,
Pauline Frederick, and
Carrol Nye. The story
is by Hyatt Daab and
Weed Dickinson.
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Single file come the hordes
of red skinned men in this

scene from “The Last
Frontier,” which is now un-
der the direction of George

B. Seitz in the Arizona des-

ert for Producers Distrib-

uting Corporation. Above
is a view of the Indians get-

ting ready to strike.

Vadin Uraneff, young Rus-
sian actor, will be seen in

Metropolitan’s production,
“The Flame of the Yukon.”
It is for Pro-Dis-Co.

Ted Healy, the well known
vaudeville star, will support
Helene Chadwick in her
first picture for Pathe and
Roach.

There were blue laws in

the old days. Victor Sea-

strom and Lillian Gish pre-

pare for a scene in “The
Scarlet Letter,” Metro-
Goldwyn film.

Warner P. Richmond is dressed as a fire-

man for his role in Metro-Goldwyn’s “The
Fire Brigade,” wfiich is being filmed by
William Nigh. Charles Ray and May Mc-
Avoy are featured players.

Harley Knoles has been
named the director of “Lew
Tyler’s Wives,” a Preferred
Picture which is to be pre-

sented by J. G. Bachmann.

Jimmy Finlayson has been promoted by
Hal Roach to play in feature roles in

Pathe comedies. Contrary to impressions

you may get from the above picture his

roles will be of an unwarlike nature.
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Tom H. Scott, Queens Hall theatre, Hex-
ham, is an earnest supporter of the

“Herald” in England and frequently a

contributor of articles to “Herald” depart-

ments. His excellent house organ is re-

ceived regularly by many Americans.

Kenneth Harlan who several years ago
played “Fowler” in “The Flames of the

Yukon” is at right, congratulating Arnold
Gray for the latter’s portrayal of the role

now in the Producers Distributing Cor-
poration film.

Sid Grauman greeted brother exhibitors to Holly-

wood and to his theatre, the Egyptian, during the

Los Angeles convention. Note the decorations.

Sid is double featuring United Artists’ “Sparrows”
and “The Black Pirate.”

William Sistrom, general man-
ager of the De Mille-Metro-
politan studios last week as-

signed Will M. Ritchey as one
of the production supervisors.

Marie Prevost has been in

New York on a vacation and
honeymoon following comple-
tion of the A1 Christie feature
“Up in Mabel’s Room.”

Vilma Banky greeted many of

the delegates of the M. P. T. O.
convention at Los Angeles at the
Goldwyn studio where she is

making a film for U. A.

While Marshall Neilan was producing “Diplomacy” at the Marshall
Neilan studios it was necessary to go on “location.” But the “loca-
tion” was within half a mile from the Neilan lot. Therefore these
signs were erected to indicate the direction of the spot.

Peverell Marley, cameraman for “Her Man o’

War,” is being coaxed for good shots by Jetta

Goudal, star of the De Mille picture. “Her
Man o’ War” will be released by P. D. C.
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Pauline Frederick renews old acquaintances. At left “Snowy” Baker, Australian pro-
moter and motion picture producer; and right is Montague Glover, publisher of the
“Melbourne Sun” and managing editor of the “Sidney Sun.” All met while the two
Australian gentlemen were visiting Hollywood. The photo was taken on the F. B. O.
set where Miss Frederick is starring in “Her Honor the Governor.”

Do you think it will

make a star? Fred
Thomson says he will

use it some day in an
F. B. O. picture.

Left to right: Johnny Hines, Robert Lieber, president of

First National, and C. C. Burr, head of the Johnny Hines
producing organization. All three were photographed in

Indianapolis Mr. Lieber’s home, during the 500 miles

automobile classic.

Mary Philbin, left, and Marian
Rice on the Universal set. Miss
Rice is the daughter of Dave
Rice, Chicago exhibitor, and
is now under U contract.

Yaeko Mizutami, Japanese motion picture star of the Shochiku Cinema company, has
been visiting Hollywood to observe American studio methods. She had quite a chat with
Willard Louis and Monte Blue, stars at the Warner Brothers studios. Louis learned a
lot about Japanese motion picture work, he said later.

Allene Ray and W. S. Wess-
ling, discussing details of the

new Patheserial, “Snowed In,”

which stars Miss Ray.
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Alyce Mills has been well praised by spec-
tators in the East who have seen her work
in. “The Romance of a Million Dollars,’’ a
Preferred Picture presented by J. G.
Bachmann.

Jack Warner, Warner Brothers produc-
tion chief, last week declared that presen-
tations are harmful to the motion picture
business and “the picture is the thing.”
He pointed out vaudeville expensiveness.

Peggy Shaw is the first

feminine guest at Topics
of the Day, Pathe home
office men state.

Marceline Day, it is said,

wards off the Klieg lights

in the Metro studios with
the use of these bone
spectacles.

Word was received after this page was made
up that “Peter the Great” (the big dog here)
is dead from a gun wound received last week.
Photo shows “Breezy” Eason, Gotham direc-

tor, with “Peter” and his side partner, “Bozo.”

Joan Alden, winner of

the Randolph theatre
beauty contest held in

Chicago recently. She
is in Universal films.

Corinne Griffith has completed work on “Into
Her Kingdom” which was directed by Svend
Gade who appears with her here. She has
begun another comedy drama “Ashes” for
First National release.
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Dedicating the new studio of Famous at Hollywood. In the left picture are (L to R) Sydney S. Cohen, Milton Hoffman, R.

F. Woodhull and Glenn Harper. On the right are shown delegates to the M. P. T. O. A. convention at the new studio.

Tom Moore, Exhibitor, Leads
at Film Golf Tournament

Earl Gulick Challenges Claim to Honor Until He Finds He Played 9

Holes Against Winner s 18

By JOHN S. SPARGO
NEW YORK, June 15.—Tom Moore, Washington theatre owner, is the

justifiably proud possessor of a golf score that is something for the film

men to shoot at in their next tournament. At the Spring tourney at Mam-
aroneck last Tuesday, Moore’s low gross score was 77, which a lot of golf

players who are not motion picture persons, will admit is some score for

anyone on any 18 hole course.

Moore’s claim to the honor of the low
gross was challenged by Earl Gulick and
for a time it looked as if trouble was
pending. A close scrutiny of the cards,
however, disclosed that Gulick’s 77 was for
9 holes, so the Warner Brothers cup was
awarded to the Washington exhibitor with-
out further question.

George Wilson, of Baltimore, won the

Reuben Samuels cup, with the low net,

and also one leg of the Film Daily Trophy.

210 Play or Play at Golf

A record crowd of 210 film men played

golf or played at golf, and there is quite

a difference. With few exceptions all who
made the trip to the Winged Foot Club
played or tried to play golf.

The dinner was presided over by Felix

Feist, whose job as toastmaster was car-

ried off with aplomb and eclat, whatever
those are. Artie Stebbins so described

Mr. Feist’s work so they must be good
words, even thought slightly educated for

the occasion.

Tribute Paid to Danny

Elmer Pearson suggested the entire as-

semblage bow their heads in a thirty sec-

ond silent prayer in memory of “Danny.”
Incidentally it was announced by the com-
mittee in charge of the Danny Memorial
Trophy fund that the contributions would
be limited to $10 from each person. Many
checks have been received, a large part of
them for $50 each, and the committee de-
cided this would provide a larger fund
than needed and that quite a few who
might desire to contribute would hesitate

about sending small checks, in view of the
number of larger ones. All checks in ex-

cess of $10 will be returned to the senders
and they will be asked to replace them with
the smaller sums.

Speed Shown with Pictures

During the day motion pictures of the

players were taken in front of the club
house by the Consolidated Film Industries

The negative was rushed to the Consoli-

dated laboratories in New York by Jim
Beecroft in his automobile, and the pr : rit

returned in time to be shown at the dinner.

Beecroft made a record breaking trip to

and from New York, acquiring but two
speeding tickets. Other traffic officers were
outdistanced.

Following is the official record of the

prizes and their winners

:

Low net (Reuben Samuel Cup) by George Wil-
son upon toss of coin in .tie with John Sullivan
and Ed Aarons.

Low net runner-up (Pathe Exchange Cup) by

Ferguson, Walker
To Aid “Season”

Gov. Miriam A. Ferguson, Aus-
tin, Tex.—I am glad to give assur-

ance of my full co-operation in the
movement for celebrating in a

befitting manner the thirtieth an-
niversary of the movement.

Gov. Clifford Walker, Atlanta,

Ga.—On behalf of the people of
Georgia I congratulate you and
your associates and will be pleased
to co-operate with you in your
effort to elevate the character of
the enterprise.

W. H. Rabell upon toss of coin in tie with Her-
bert Lubin.

Low gross (Warner Brothers Cup) by Tom
Moore.

I,ow gross runner-up (Motion Picture News
Cup) by Eddie Aarons.

Winner of leg on The Film Daily trophy,
George Wilson.

Class A (Arthur W. Stebbins Cup) by Elmer
Pearson.

Class B (Watterson R. Rothacker Cup) by Wil-
liam Collier, Jr.

Class C (Jack Cosman Cup) by George Blair.

Best exhibitor score (Jules Mastbaum Cup) by
Tom Moore.

Birdie Trophy (F. B. O. Cup) by John Sulli-

van.

Putting Trophy (Carl Laemmle Cup) by John
Sullivan.

Jules Brulatour trophy, a brassie, spoon and
driver, by Roy Aitken.

J. P. Muller Agency trophy, a $2S order on
A. G. Spalding, by Elmer Pearson.

The Du Pont-Pathe prizes, two sets of mili-
tary brushes, awarded to winners of foursomes.

Booby prize went to Mike Simmons with a
score of 222.

Some of the winners of the foursome were:

William E. Raynor, E. P. Curtis, J. A. Roe,
Melvin Hirsh, George Byrnes, Fred J. MacCon-
nell, C. E. Sawyer, Guy Wonders, A1 Fair, Har-
ley Knoles, Hal Hodes, Fred Rothenberg, A1
Feinman, J. S. Dickerson, Roy Artken, Samuel
Rubenstein, Jerry Keyser, George Mueller, Harry
Scott and Milton Jentes.

Some of the runners-up in the foursome award-

ed prizes:

Billy Gaxton, Fred L. Herron, W. E. Atkinson,

Pat Campbell, J. W. Hoover, Oscar Shaw, Ray
Johnston, Arthur A. Kane, Charles Schwartz,

D. J. Chatkin, F. W. Crosbie, A. L. Pratchett,

Dick Weil, Tom Evans, J. V. Ritchey, Jr., Wil-

liam Orr, Lynde Denig, Arthur Hoerl, A. L.

Gray, H. Raives, Frank Newman, Felix Feist,

J. V. Ritchey, Jr., John Clark, Joseph Miles, Hy
Gainsboro, Earl W. Hammons, Louis Brock, Jean
Picker, W. A. Johnston, Bernerd Edelhertz, Har-
vey Day, Fred Wilson, Harry Brandt and Oscar
Neufeld.

M. H, Hoffman in

East; Two Tiffany
Exchanges Opened
(Special to the Herald)

NEW YORK, June 15.—M. H. Hoffman,
vicepresident of Tiffany Productions, Inc.,

has returned here from a visit to the

Tiffany studios in Hollywood, where he
spent some time on the details of his com-
pany’s production activities. Immediately
after his return he announced the opening
of two new Tiffany exchanges, one in De-
troit and the other in Pittsburgh.

Hoffman also announced Gems for 1926.



June 19, 1926 EXHIBITORS HERALD 31

MORE TITLES—MORE MONEY
F

ORGET about the subject mat-

ter, overlook the cast, disregard

the producer and director, pare

the production down to the bare title

—and you still have left an adequate

reason for adding the picture to your

program. Up to the point of over-

length, there is always adequate rea-

son for adding a unit to the show.

The reason is box office attraction

power. The more titles you advertise

the more business you will do and
that rule doesn’t vary.

It is impossible to provide too

many reasons for the people to come
to the theatre. The job has been to

provide enough such reasons to keep

the intake up to profit-yielding level.

It is this job which the Short Feature

concerns have given attention result-

ing in a supply of product never ap-

proximated in any previous season.

It is this job which constitutes the

exhibitor’s real business.

Limiting Subjects’ Length

An announcement of the week is to

the effect that Metropolitan Pictures

Corporation will limit the major por-

tion of its product henceforth to sub-

jects of 5,000 to 5,800 feet. Other

long feature producers have been

making progress toward similar re-

duction and the trend in that direc-

tion will develop further with spread

of the realization that rentals of re-

quired proportions can be expected

only from exhibitors whose box offices

warrant such expense. Only by use of

a program affording a maximum
number of reasons for theatre attend-

ance can exhibitors assure themselves

operating funds making possible the

purchase of not only the best Short
Features but the long ones as well.

It is to the interests of the long fea-

ture producers as well as the Short
Feature producers to take every reas-

sonable step toward keeping the the-

atres on a profitable basis through
variety of program offerings.

With a long feature set for a given
play date, the exhibitor may figure

to a minute the available running
time left open for Short Features,

musical programs and whatever addi-

tional material, if any, is to be in-

The Short

Feature

Season

Titles Mean Business

Lengths Coming Down

Advertising Essential

Summer Counteracted

Product High Grade

eluded on the program. Determining
the number of minutes available for

Short Feature product, he is con-

fronted with a vast assortment of

meritorious subjects with which he
may build his show. When he has
completed the building his most im-
portant next step is the mapping out
of his advertising campaign. This is

where the collection of profits actu-

ally begins.

Despite a tremendous improve-
ment in exhibitor advertising of
Short Features during the past year,

there remains much to be done in
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this connection. Certain Chicago ex-

hibitors, for instance, consider it suffi-

cient to run a line in an ad reading
simply: Our Gang Comedy. Obvi-
ously, addition of the title, distin-

guishing the comedy from its prede-

cessors, is worth many times the
negligible additional cost. Obviously,

also, expansion or rearrangement of

the space to include titles of all other
units of the show is productive at the
same rate.

In many instances, exhibitors who
have put to test this method of adver-

tising the complete show are adding
to their Short Feature bookings in-

stead of curtailing them as formerly
at this season. It is reasoned that

Summer affords theatregoers addi-

tional places to go for amusement
and the logical thing for exhibitors

to do is to afford additional reasons

for attending the theatre. These
showmen are not shutting down “for

repairs” or for any other reason.

Progress in All Phases

Short Feature product available

today is the type of material exhibi-

tors used to say was required to back
up publicity and advertising which
it was not then the custom to accord
other than the single big unit of the
program. In every department of

Short Feature manufacture progress

may be noted. Duplication of gags in

comedy subjects has become so rare

as to be explainable on grounds of

coincidence. Scenics offered the trade

today are well rounded little narra-

tives incorporating the finest outdoor
shots in film. Cartoon reels have
attained a development making them
practically indispensable. News reels

have perfected a service rivalling the

newspaper, at the same time adher-

ing to a reportorial code which well

might be followed by the majority of

dailies. In addition, there has come
into the field a steady supply of spe-

cial and miscellaneous novelty fea-

tures with both timely and perma-
nent interest. No matter what the

current long feature picture or spe-

cial occasion may be, the Short
Feature market affords a choice of

first grade film material suitable for

building up the proper program.
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Pul or\ a special act for “Our Gang
Hal Roach’s Screen Rascals

Many tieups with national advertisers are being made by Pathe on the Hal Roach
“Our Gang” comedies. Here they are shown with the Twistum Toys, appearing
in the window display cards and other forms of this company’s ads.

Corbett and Holmes
Start New U Series

Universal has started production on a
new series of two-reelers based on the
Magpie and Dirty Shirt series by W. C.
Tuttle, and featuring Ben Corbett and

Peewee Holmes.
The pictures are being made as short

Western comedies, and are under the

direction of Vin Moore. The role Mag-
pie Simpkins is played by Holmes and
Dirty Shirt Jones by Corbett. The lead-

ing feminine role in the first picture is

being taken by Dorothy Kitchen.

Sennett Forms
Story Council

for Comedies
With a view toward elaborating upon

the preparation of the stories for his Pathe
comedy pictures, Mack Sennett has in-

stituted what is known as the “story

council” in his studios on the West Coast.

The “council” comprises the studio staff

writers and functions under the supervision

of General Manager John A. Waldron.

Mack Sennett’s idea of having all his

comedy stories written and developed by
the “story council” is in keeping with his

belief in the time worn adage that two
heads are better than one, and that when
an idea is unanimously accepted by a group
of six or eight it is very likely to be

thoroughly developed. Mr. Waldron and
his associates take an idea submitted by
one of the “council” and analyze it care-

fully. Then in turn the various writers

suggest points that may improve the idea,

and the means for doing so. Deliberately

being funny is a serious business, and
occasionally the “story council” waxes
warm, but the inevitable result of these

conferences are laugh-films that are nat-

ural and crammed-full of logically humor-

ous situations.

The “story council” comprises, in addi-

tion to John A. Waldron, Arthur Ripley,

Vernon Smith, Grover Jones, Phil Whit-

man, Clarence Hennecks, Harry McCoy,
Randall Fay, Earle Rodney, Bob Eddie

and Garrett Graham, former studio pub-

licity man.

Aesop Fables

Finish Fifth

Year Program
Aesop’s Film Fables, the popular Pathe

animated cartoon series of comedies, has

been before the public five successful years.

The Paul Terry creations, such as Farmer

AI Falfa, Henry Cat and Milton Mouse
have become regular stars in their popu-

larity with the fans.

Five years ago Aesop’s Film Fables is-

sued its first release. It was titled “The

Goose That Laid the Golden Egg.” Little

did Paul Terry, the creator of this cartoon

comedy, realize the symbolic significance

of that title. Surely a golden egg was

produced. Golden for the producer, dis-

tributor, salesman, exhibitor and the public.

The “Goose” has laid 260 golden eggs

since that time and each one has been

brighter, fresher and more delectable to

the palate of the theatregoer than the one

previous.

For the fiscal year beginning June 1,

1926, Fables Pictures, Inc., producers of

Aesop’s Film Fables, has mapped out an

unusual schedule for the proverbial

“Goose.” Already in production are sev-

eral Fables expected to outshine in comedy

and animation any that have been released.

BRAY PRODUCT
SEASON 1926-1927

48 TWO-REEL COMEDIES

2 '•‘McDougal Alley” Kid Kennedies
A cast of stellar comedians appear in the support of the famous
“McDougal Alley Kids.”

12 “Fistical Culture” Comedies
Adapted from stories of the prize-ring by William Henry Cook, pub-
lished in Sport Story and Popular Magazine.

12 “Sunkist” Comedies
With the world's greatest monkey comedian, “Mr. X” and the famous
Sunkist Beauties.

12 “Hazy Fogg” Comedies
Based on the adventures of a correspondence school crank by William
Henry Cook. In fiction form these stories will appear shortly in Popu-
lar Magazine.

26 BRAY CARTOONS
Startling combinations of real actors and cartoon drawings. Produced
under the Bray-Hurd patents.

13 Novelty Screen Magazines

13 Bray Nature Specials

Franchises Now Being Allotted to Reliable Independent Distributors

BRAY PRODUCTIONS, INC.
729 SEVENTH AVENUE NEW YORK
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Finds Pirating

MISS ESTHER E. ROSECAN

Chicago Woman Tells

of Warsaw Ring That
Supplies Europeans

Dispatches from Warsaw telling how
Miss Esther E. Rosecan, of Chicago, rep-

resenting Pathe, disclosed a film piracy
plot in eleven European countries were
verified this week by her mother, Mrs.
Mary Rosecan.

The system of the Warsaw ring was to

“borrow” films showing legitimately in

Vienna and other cities, make duplicate

negatives during the night and then make
sufficient prints in Warsaw to supply a

number of countries.

Miss Rosecan at various times was in

the sales departments of Realart, Para-
mount and Associated Exhibitors, later

was with the Hays organization on “Great-
er Movie Season” work and then was sent

overseas by Pathe in a sales capacity.

Every Comedy Is

Feature at Last,

Sennett Declares
Every comedy is a feature, says Mack

Sennett, pioneer of motion picture comedy
and developer of some of the screen’s

greatest stars.

“A few years ago,” Sennett pointed out,

“because of the increasing length of dra-
matic features, two-reel comedies suffered
in the public mind. Exhibitors dealt al-

most entirely with their long-reel plays in

their exploitation and the comedies which
sent the audience away smiling were given
little consideration.

“Today it is a different story. The seven
and eight-reel dramas continue, but thea-
tre patrons attend to see a complete enter-

tainment and the comedy is just as impor-
tant a feature in two reels, if it is truly
funny, as any drama. Comedies never have
been more in demand than today. They
provide a great field for real artists, actors,

directors and writers alike.

Big Handbills Spread

All-Comedy Circus Bid
A huge circus handbill in two colors was

a big factor in the putting over of an All-

Comedy Circus program recently at the

Liberty theatre, Philadelphia. The hand-
bill, illustrated with Pathe corner-block ad
cuts, called the program “A big day for
kids from 8 to 88, a wild ride, and sure

cure for anything from despair to dys-
pepsia.”

Hal Roach’s “Somewhere in Some-
where,” with Charlie Murray and Lucien
Littlefield, Hal Roach’s Our Gang in “Mys-
terious Mystery” and Aesop’s Fables were
on the program with two other short fea-

tures.

Gillingwater

Stars in New
Roach Comedy

Hal Roach is the inspiration behind the

screen art’s most revolutionary develop-
ment of the past two or three years

—

the placing of big players in short pic-

tures, comedies, with all the quality “rat-

ing” of any feature length pictures. Mr.
Roach is not only the inspiration but the

actual moving force behind the new policy,

since he conceived it and is executing it

on a lavish scale.

First appeared his Pathecomedy special,

“Madame Mystery,” with Theda Bara, then
“Wife Tamers,” with Lionel Barrymore.
He has another big special, “Never Too
Old,” to be released June 27, which pre-

sents Claude Gillingwater in two reels of

comic adventure in the field of love and
matrimony.

Gillingwater is one of the screen’s best

known and liked character men. “Three
Wise Fools,” “Little Lord Fauntleroy”

and twenty other of the screen’s biggest

feature specials of the past few years have
made him an outstanding figure.

Many Use All

Comic Bill as

Weekly Event
Experience with programs made up

wholly of Short Features has led to the
making of such a bill a weekly event at

many theatres throughout the country. An
all comedy circus, consisting of two Hal
Roach and two Mack Sennett comedies,
proved a box-office attraction of unusual
merit and drawing power when held at

the Garfield theatre, Alhambra, Calif.

J. B. England, manager of this house,
was highly pleased with the novelty event,

stating in a letter to the Pathe Exchange
branch office at Los Angeles that he was
giving serious consideration to making the

Comedy Circus a weekly program unit.

Mr. England wrote as follows:

“I want to let you know that the Pathe
All-Comedy bill which we tried at Mr.
Giroux’s suggestion was a howling success,

both from the box-office standpoint and
the entertainment of our audience.

“As a matter of fact everybody, includ-

ing ourselves, was so well pleased with the

idea that we are giving serious considera-
tion to making it a weekly proposition on
our one day change.”

First “Carrie of Chorus
’

’

Completed by Fleischer
“Making Broadway” is the title of the

first “Carrie of the Chorus” comedy series

of thirteen two-reelers which is now being
edited. Max Fleischer, president of Red
Seal, is directing the series. A number of
new continuities for coming issues has been
completed and production of the second
release is to start at once. Featured play-

ers of the series, interiors of which are be-
ing shot in the studio at Park avenue and
134th street, New York, are Hazele Har-
mon, Rolland Flander, Ruth Florence, Ray
Bolger, Esther Muir and Venda Case.

w
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“SNOWED
A MYSTERY DRAMA OF THE HIGH

Honestly we believe this serial to be just as great

as *Into the Net"and "The Green Archer?
You know the business those serials did for you,
the way they turned bad nights into best nights,

the way your public raved over them.
"Snowed. In"is one of the most wonderful mystery
stories ever filmed. Not a chapter but leaves you
breathless, mystified, eager for more.
Produced by the same company that made the '

"Green Archer ! from a scenario by the same writer,

with the same stars.

If you look, youll book.
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withALLENE RAYand

WALTERMILLER
SIERRAS

Scenario by
Drank Leon Smith

Directed by

Spencer Bennet





The First Motion
Pictures of the
North Pole

with Lieut.Commander Byrd, u.s.n.

AMERICA’S
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This group of chorus girls of New York is appearing in the “Carrie of the Chorus

”

series of comedies of Max Fleischer for Red Seal.

A1 St. John
Renews With

Educational

Educational’s line-up of comedians for

their 1926-27 product is greater and
stronger than ever before, but the recent

signing of A1 St. John to again appear
under their banner in eight new Mer-
maid Comedies is news that will have
a far-reaching effect on the trade owing
to the extraordinary popularity and big

fan following of this past master of the

film comedy art. Few other film

comedians have such a faithful follow-

ing of small boy fans as has this former
vaudeville favorite.

Because of his talent for pantomimicry
and also his unusual athletic ability his

success in comedies of the fast action

type has been most marked.

Directors under whom St. John works
marvel at his extreme courageousness.

No matter what situation has been de-

manded or the difficulties that must be

overcome to put across a bit of busi-

ness, they can always depend on St.

John to come through with flying colors.

Some of the biggest comedy thriller hits

that have been turned out at the Edu-
cational Studio in Los Angeles have

been those in which St. John has been
featured. His “Live Cowards,” a recent

Mermaid Comedy release, contains some
of the best wild animal comedy business

that has ever been filmed.

Before appearing in the Mermaid
Comedy series, St. John was featured

in Educational-Tuxedo Comedies, of

which “The Iron Mule” was a typical

example. This laugh hit has become a

film comedy classic, having been ac-

corded some of the highest praise by
motion picture critics that has ever been
showered on a Short Feature.

The new Educational releases in the

“Curiosities — The Movie Side Show”
novelty series produced by Walter A.
Futter will have some of the best known
American humorists writing their titles.

Arthur “Bugs” Baer has finished the
funny captions for “Rare Bits,” the
second release of the series, and other
writers equally well known will prepare
the titles for those to follow.

Begin Making
Educational’s

New Schedule
Production on the first of the product

for release through Educational Film
Exchanges, Inc., during the 1926-27 sea-

son, started last week at the Educa-
tional Studios, Hollywood.

Three two-reel companies got under
way under the direction of Norman
Taurog, Stephen Roberts and Charles
Lamont. Taurog is directing Lloyd
Hamilton in the first of the new series

of eight Educational-Hamilton Comedies
and Stephen Roberts is swinging the
megaphone over a Mermaid Comedy
Company starring A1 St. John. Charles
Lamont started the year directing
Johnny Arthur in the first of the Edu-
cational-Tuxedo Comedies.

In the supporting casts will be seen
Estelle Bradley, who is with Johnny
Arthur, while a newcomer to Educa-
tional Comedies, Aileen Lopez, appears
with Lloyd Hamilton.

The program of production at Edu-
cational Studios this year will include
eight Lloyd Hamilton Comedies, six

Tuxedo Comedies, eighteen Mermaid
Comedies and six Lupino Lane
Comedies, all in two reel lengths, and
twenty-four Cameo Comedies in one
reel.

The producing units will not be
bothered this year with the extensive
program of building and alteration
which hampered them somewhat during
the early part of last season as the big
studios are now completed and forty
thousand square feet of stage space is

available for the comedy makers.

Eight Page Press Sheet

Issued for “The Vision
”

An eight page press sheet, newspaper
size, has been issued for “The Vision,”
first of the new series of Romance Pro-
ductions which Educational is releasing.
A page is given to descriptions and il-

lustrations of stage presentations, pro-
logues, preludes and other spectacles for
theatre managers to work out.

Harold B. Franklin
Tells How to Boost

Business in Summer
(Special to the Herald)

NEW YORK, June 15.—Old “Summer
Slump,” hereditary enemy of theatres,
exists nowadays only because—and if

—

picture theatre owners permit of such
existence, according to Harold B. Frank-
lin, of Publix Theatres.

In a signed article in the current issue
of “The Close-Up,” official house organ
of Publix, Franklin writes, in part:
The usual summer dull season is not

accepted as inevitable by those managers
who have prepared a summer campaign.
These men are ready when the warm
weather arrives.

Joseph Burke
Plays Lead in

New “Carrie”
Joseph Burke plays a leading role in

the next “Carrie of the Chorus” picture,
which went into production last week.
Burke plays the part of a rural sheriff

and from the rushes already completed
his work in this picture will be the hit

of his lengthy career, which included
important roles in such well-known pro-
ductions as “Fascinating Youth,” “The
Kick-Off,” “A Lucky Devil” and “Too
Many Kisses.”

“Carrie of the Chorus” is being made
for Red Seal Pictures release and
promises to be one of the best series of

two-reelers to be released this fall.

Flora Finch has been engaged by
Irwin Classics for a prominent part in

the forthcoming production. Miss
Finch’s experience dates back to the

days when pictures “were not,” with the
exception of the comedies she co-starred
in with John Bunny. At that time, this

pair were at the peak of their popularity,

but the death of Bunny cut short the
careers of both of them.

Cancels Radio Talks
Max Fleischer, head of the Inkwell Stu-

dios and Red Seal Pictures, has cancelled
radio talks for Boston and other parts of
the country because of production activi-

ties.
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Press Praises

International’s

News Pictures
From coast to coast newspapers are

lauding International Newsreel for its pic-

tures of Byrd’s flight from Spitzbergen to

the North Pole and return, and Amund-
sen’s flight from Spitzbergen over the pole

to Teller, Alaska. Excerpts from these

stories, follow

:

“This great accomplishment constitutes

one of the most remarkable efforts ever

put forward in the motion picture business”

—Quinn Martin, New York World.
“
‘Courage’. This is the hero of this

week’s finest picture. No feature film can

equal the thrills of the Byrd and Amund-
sen flights to the North Pole. None can

evoke the sincere applause which greets

International Newsreel’s remarkable record

of the flier’s achievements”—Eileen Creel-

man, New York American.

“About the best things you will find in

any of the film theatres this week are the

International Newsreel views of the Byrd
and Amundsen polar expedition * * *

These mute evidences of human achieve-

ment are some of the greatest things you
will ever see in a picture theatre.”—John

Joseph, Chicago Herald and Examiner.

“To the ingenuity and resourcefulness of

International Newsreel, which bested all

competitors through the thoroughness of

its arrangements, credit is due for this

motion picture triumph.”—Daily Oregon
Journal, Portland, Oregon.

“All my life I have dreamed of polar

expeditions but Monday I sat in a com-

fortable theatre and saw in International

Newsreel two expeditions start out for the

pole and two expeditions return triumph-

antly. It is one of the greatest, most

thrilling pictures I have ever seen.”—Fuzzy

Woodruff, A tlanta-Georgian.

“The wonder of the motion picture is

proved again by International Newsreel’s

polar pictures.”

—

Baltimore News.

The three heavyweights shown below in
a scene from “The Heavy Parade,” a
Standard Comedy released by F. B.
O., are Fat Karr, Kewpie Ross and
Fatty Alexander.

Comin
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Pafheserial

» <

Joe Rock produced “Getting Hitched." a “McDougal Alley Kid Comedy,” for the
Bray Studios.

Old Gags Still Have
Place, Says Marshall

;

Stressing Naturalness
The custard pie, the fall down a man-

hole, clothes-tatternig “explosions,” tum-
bles off “cliffs” into lakes and kindred old

gags still have their place, if used in a

natural sequence, says George E. Marshall,
supervisor of all Fox films comedy produc-
tions.

There is no one in the business who
knows better than Marshall what the pub-
lic will laugh over.

Hatrick, International

News Head, Visits West
(Special to the Herald)

NEW YORK, June 15.—E. B. Hat-
rick, vice-president and general manager
of International Newsreel and Cosmopol-
itan productions, left last week for Los
Angeles, where he will remain a month
looking after the interests on the Coast
of both organizations.
M. D. Clofine, editor of International

Newsreel, who has been on the Coast
for the past three weeks in connection
with International Newsreel’s pictures
of Amundsen’s arrival at Teller, Alaska,
arrived back in New York late last week.
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Pictures—Not
“It pays to judge newsreel

not by their predictions/

INTERNATION
Anent its glorious history-making feat of presenting the

FIRST ACTUAL MOTION PICTURES

. of Byrd’s departure from King’s Bay for

the North Pole and his return.

. . And of Amundsen’s departure from
King’s Bay for the North Pole and his arrival

at Teller, Alaska.

AS PART of the REGULAR RELEASES
— of—

INTERNATIONAL NEWSREEL
of May 28th and June 1st

• Shown Ever Since—Not Weeks Hence,

Maybe— In Thousands of Theatres,

AT NO EXTRA COST i

TO THE EXHIBITOR

INTERNATION
2 each week Released thru
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READ
what these exhibitors say

in telegrams to Edgar B.

Hatrick, General Manager
of International Newsreel:

“Glad to be able to present to the public such out-
standing results as you have given U6.”

—Cooney Brothers Theatres, Chicago.

“International scooped them again! Newspapers here
lauding this great feat.”

—Clemmer Theatre, Spokane, Wash.
“Extraordinary scoop and marvelous service. Greatest

service ever given an exhibitor.”
— Blue Mouse Theatre Circuit, Seattle.

“Again demonstrated supremacy. Remarkable beat
and know success of balance of week insured ”

—Harry Billings, Majestic Theatre, Milwaukee.

“Rank it with biggest box office attractions on present
market. Striking example of service.”

—Alhambra Theatre, Milwaukee.

“Tremendous scoop. Big box office attraction. Lines
out all day and night.”

—Blue Bird Theatre Co., Richmond, Va.

‘‘Congratulations on your scoop. Ahead of all other
news reels.”—Rialto Theatre, Washington, D. C.

“An accomplishment of first magnitude.”
—National Theatres Corp., Los Angeles.

“Second only to the actual expeditions. Thanks for
including in regular service.”

—Rickards & Nace Enterprisers of Arizona.

“Thanks for including same in regular service. Went
overjbig.” — Lnew f

s State Theatre, Los Angeles.

“Has exceeded your promises and our expectations.”
—Capitol Theatre, New York.

“Fastest service yet. Beats all competitors by large
margin.”— Senator Theatre, Sacramento.

“First to show pictures. Unbeatable record. Away
ahead of all others.”

—Columbia Theatre, Portland, Oregon.

“Wonderful beat Amundsen polar flight. A repeti-
tion of your great accomplishments at all times.”

— California Theatre, Stockton, Calif.

“Scored complete scoop in Seattle. Have already shown
it to thousands. Not even a ripple of any other newsreel
showing this great event.**—Columbia Theatre, Seattle.

“You have left your competitors hieh at the post.”
— Liberty Theatre, Seattle.

“These pictures first shown on Broadway at Loew’s
State Theatre, Friday, May 28th.— David L. Loew.
“Again proves why exhibitors can always bank on Inter-

national.”—Jackson Park Theatre, Chicago.

“Greatest example of newsreel enterprise in history.”
—Woodlawn Theatre, Chicago.

“Spitzbergen pictures in advance of all competitors.”
—American Theatre, Oakland, Calif.

PICTURES — NOT APPLESAUCE
PERFORMANCE - NOT PROMISES

\L NEWSREEL
UNIVERSAL 104 a year
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Georgie Harris and Barbara Luddy will

be seen together in “It’s a Pipe,” a

Fox Imperial Comedy for next season.

First Animal

Comedy Opens
Release List

Release on August 22, in “Greater Movie
Season,” of “Jerry the Giant,” “King of the

Kitchen” and “Down to Damascus” will

launch Fox’s $4,000,000 short features

program for 1926-27.

“Jerry the Giant” is the first of the eight

two-reel Fox Animal Comedies, in which
three-year-old Jerry Madden plays the title

role. Jerry has been signed to a long-

term contract by Fox. He is supported by
Brian Boru, a wise-quacking goose

;
Pal,

the wonder dog; Pal’s understudy, a gay
young dog, and several other animals, in-

cluding an elephant, a jackass, a vampy
duck and a circus horse.

Addition of the eight novelty animal
comedies to the Fox schedule brings the

total of two-reel comedies to 52 for the

season, one for every week in the year.

Lige Conley Plays Lead

Lige Conley plays the lead in “King of

the Kitchen,” which heads the list of twenty
two-reel Imperial comedies. Florence Gil-

bert, Earle Foxe’s leading woman, was
borrowed from the Van Bibber lot to play

opposite him. “Down to Damascus” is a

one-reel Fox Variety.

August 29 brings “The Clown,” first of

the eight two-reel Van Bibber Comedies
based on the stories by Richard Harding
Davis, starring Earle Foxe. Florence Gil-

bert continues as Van’s sweetheart.

The “Helen and Warren” series of two
reelers gets under way September 5 with
the release of “Easy Payments.” Kathryn
Perry and Hallam Cooley continue to por-

tray the young married couple in these

comedies based on the newspaper stories

by Mabel Herbert Umer. The second Im-
perial comedy, “Money Screams,” and the

second Fox Variety, “Riches of the Earth,”

will be released at the same time.

Fox Comedies
Using Sets of

Long Features
The outstanding success achieved by Fox

Films comedies is attributable to the free
hand exercised by George E. Marshall,
supervising director, in the acquisition of
actors and directors and the general pool-
ing of suggestions from all Fox! dramatic
and full-length directors and other studio
people.

Also, the most expensive sets for the big
features are available for use in the come-
dies, where they are re-dressed to meet the
needs and at the same time retain their
lavish and beautifying aspects.

This was the gist of a statement by
Fred C. Quimby, Fox Films short features
sales chief, in explaining methods used to
put his product to the forefront.

Boosting Sales, Says Quimby
“William Fox, in deciding to go into the

comedy field in a big way, first decided 'to

obtain Mr. Marshall,” said Mr. Quimby,
“and signed him to a contract over a term
of years. He gave him full authority to
acquire the best directors, actors, come-
dians, gagmen, continuity writers, title

writers and anybody or anything else
necessary to the best possible production
achievements.

“We think we can now say that no mis-
take was made in any way, for we are
constantly boosting sales and receiving
letters of general approval from exhibitors.
It may sound like ‘old stuff’ to say that
no effort is spared in these productions,
but these are the only words adequately
describing our comedy output.

“Mr. Marshall has achieved a system
whereby he has the cooperation and sup-
port of every dramatic and feature length
director in suggestions for the betterment
of the comedies. Also, all facilities, in-

cluding the sets of big features, are avail-

able for the comedies.

“This use of sets, which are re-dressed,
from big feature productions naturally goes
far in making our comedies things of
beauty in ‘dress.’

Big Production Sets Available

“There is never any hesitancy in making
a big outlay for new sets, if the picture

requires it, for, we are happy to say, sales

results warrant it. It can readily be appre-
ciated, however, that the availability of big
production sets gives us an edge in lavish

display that comedy producers with their

own studios could not possibly afford.

“Mr. Fox entered comedies in a big way
effective with the output for the 1925-26

season. Their success is now world known.
Next year, we are not going too far in

saying, our comedies will set an even higher
standard.

“Everything has now been perfectly

coordinated
; a number of clever directors

and comedians and comediennes have been
added and many new stunts and other

methods worked out for the short feature

productions.

“We have seen several of our comedies
which will be released in the 1926-27 sea-

son, and can truthfully say, without fear

of contradiction, that they will be the

finest comedies ever put on the market.”

Three Releases Titles

Cranfield & Clarke announces the first

three releases of the Roxy Canadian
featurettes will be “Sportsman’s Dream.”
“Rushing Waters” and “Shadowland.”

Earle Foxe is starred in “The Swim-
ming Instructor,” a Van Bibber com-
edy on Fox’s releasing schedule for
next season.

Fox News Seen

By 35 Millions

,

Declares Talley
“He who educates and enlightens his

fellows is a benefactor; he who educates,
enlightens and entertains at the same
time is both a benefactor and a genius,”
ventured Thomas A. Edison, in discuss-
ing the motion picture as an aid to
future education.
Backing up the prophetic remark of

the wizard of electricity is the fact that
Fox News surpasses the combined ef-

forts of the 30 greatest newspapers in

giving a pictorial record of world hap-
penings.
“A child can, almost in a moment,

learn through a motion picture what
none but a mature mind could appre-
ciate through the medium of the printed
word,” said Director Truman Talley of
Fox News.
“That is the prerogative of the News

Reel. Best obtainable of figures seem to

show that between 35,000,000 and 40,000,-

000 people visit the theatres in which
Fox News reels are shown each week.
Is it presumptuous then to call the pic-

turization and distribution of news
events in motion picture theatres the

name of twentieth century journalism?

Follow J. G. Bennett System

“We strive to pattern our organiza-
tion after the newspapers of a score of

years ago—the New York Herald under
James Gordon Bennett, for instance. Mr.
Bennett had a map of the world in his

office and thumb tacks, representing
Herald correspondents, were stuck in it.

“We strive to duplicate that organ-
ization. Our men are everywhere. We
prove it weekly. Recall the flight of

the around the world fliers. Give them
credit, but recall that they were always
escorted by Fox fliers. When the Span-
ish fliers crossed the Atlantic and landed
at Buenos Aires and Rio de Janeiro,

there were Fox Film aviators to fly with
them.
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Never has any Short Feature been
received with greater praise

Eugene H. Roth presents

“®bt Dtetou”
First of Six

ouuincc rSro&ucttott5^

Photographed by Technicolor Process

Certainly one of the most beautiful things I have

ever seen. Our audiences were spellbound.

Earle Hall Payne, Manager Kentucky
Theatre, Lexington, Ky.

Unusual beauty. ... In its costumes and back-

grounds, its composition and its tonal values, it is

as lovely as anything that I have seen in the movies.

Robert Sherwood in Life.

The most exquisite works of art I have ever seen.

. . . Gene Roth’s gems will make such a tremendous

impression on theatre-goers that there will be a

great scramble among exhibitors to secure them.
The Lilm Spectator (Hollyzvood).

Charming ... a very pretty and touching ro-

mance ... a delightful film.

Screenland.

Something new in the movies. . . . The entire

subject is quite a revelation.

Detroit News.

Something new ... a gem. From a color stand-

point it is superb. . . . But, from the more impor-

tant angle of dramatic worth . . . still more excel-

lent ... no director has contributed a lovelier thing

to the screen . . . emphasizes the fact that it is not

length that makes a film story complete or perfect.

San Francisco Examiner.

A very beautiful picture, its color soft and rich

. . . three-dimensional as well as colored, which

adds to its splendor.

San Lrancisco Chronicle.

An exquisite piece of work, and the story is such

that it carries a universal appeal . . . picture-making

of the highest type; will adorn and enrich the pro-

gram of any theatre.

Motion Picture News.

Astonishingly beautiful color work . . . marvel-

ous. . . . The subject is a revelation to audiences

appreciating the artistic.

Moving Picture World.

Arthur Maude . . . has achieved a masterpiece

. . . an exquisite bit of screen entertainment, which
will be recalled with pleasure by all who see it long

after far more elaborate features of five times its

length are quite forgotten.

Motion Pictures Today.

The whole picture is as delightful as a day dream

on a summer afternoon.

Exhibitors Herald.

Will thrill wherever it is shown.
Exhibitors Daily Review.

Produced by Romance Productions, Inc.

Member, Motion Picture
Producers and Distributors

of America, Inc.

Will H. Hays, President

Directed by Arthur Maude
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A Good Time Had
by Adams on Coast

( Continued from page 19)

gosh, what’s the use! You’ve got to see it

to believe it.) Then the desert: sand,
brush, Joshua trees, twisted, tortured, like

a cobra with cucumber colic.

Then Hollywood, city of palm and pep-
per and olive and orange trees, of flat

roofed stucco buildings in cool tints and
picturesque designs, of the wildest speed
maniacs that ever dodged death at a street

crossing. Our first sight of a real live

movie star—little Mickey Daniels, lounging
in the lobby at the Ambassador

;
our first

visit to the studios, and the satisfaction

(or otherwise) of seeing some of the sets

we had shown on our own screens. Ac-
tors, actors, actors, directors, more actors,

until they seemed thicker in these pre-
cincts than fiddlers in the brimstone lake

(according to the stern theology of our
Puritan forefathers).
The actual filming of a real scene

from a genuine screen drama; the metic-
ulously accurate stage settings and cos-
tumes, and matching the settings in

perspective, the ceiling painted on the

glass screen before the camera, the tedi-

ous repetition of rehearsals, the careful
dusting and brushing of settings and
costumes, and waxing of floors, and then
one minute of real action before the
camera, to be repeated over and over
again until one little bit of action is

perfected for showing on the screen.
The dawning realization that a motion
picture is a mosaic made up of an in-

finite number of tiny bits like this, each
wrought of hours of preparation, re-

hearsal, and endless repetition, and all

combined to make a harmonious and
symmetrical work of art.

That’s the prime lesson of this pil-

grimage, that a motion picture isn’t sim-
ply a bunch of junk fillum in a battered
tin can, but the product of real human
personalities. Pretty darned human at

times, if all we hear is true, but aren’t we
all ? And they are really laboring hard,

or so they claim, these carpenters, elec-

tricians, actors, directors, authors, scenar-
ists, and the many other essential workers
on the lot, to turn out visual entertain-

ment in easily portable form for us to

peddle to the populace.
Roy W. Adams.

Harry O. Hoyt Signs to

Make Columbia Specials
(Special to the Herald)

NEW YORK, June 15.—Harry O. Hoyt,
author-director who has become interna-

tionally famous for his production “The
Lost World,’’ has
signed with Col-
umbia Pictures to

produce a series

of specials. First

on the list will be
“The Belle of

B r o a d w a y,”

adapted from
Paul Herve’s mu-
sical comedy,
“Adele.”
Harry and Jack

Cohn, Columbia
executives,
are working out
in detail the plans
for the production
of the picture, which is to be made with

an all-star cast. Hoyt and J. Grubb Alex-
ander, the continuitist of the story, are

assisting.

Industrial Films Belong
in Non-theatrical Field,

Says Douglas Rothacker

The industrial-educational motion picture

does not have a place on the theatre pro-

gram and the proper outlet is in the

nontheatrical field where, when properly

built, it can be shown to the advantage

of the owner and the interest and educa-

tional benefit of the audience, according

to Douglas D. Rothacker of Chicago,

president of Rothacker Industrial Films,

Inc., who is serving his fifth consecutive

term as president of Screen Advertisers

Association and his fifth as a member of

the National Advertising Commission of

the Associated Advertising Clubs of the

World.

Mr. Rothacker has supervised many of

the largest industrial motion picture cam-

paigns. He reorganized the Screen Adver-

tisers Association in 1921 at the request

of the National Commission and in 1922

was elected president. He won permission

to include in the association membership

the users and buyers of industrial-educa-

tional motion pictures as well as producers

and distributors, thus providing for bene-

ficial exchange of ideas.

Progress Depends on
Showmen: Rowland

( Continued from page 19)

necessary for them to, because they are

expected to have the technical knowl-

edge. They have the necessary technical

knowledge and know how to charac-

terize.

“Now on First National Pictures we
are putting in a showman to work with

the director and continuity writer, with

the showman being absolutely re-

sponsible for the picture. We feel that

in putting in a showman who is abso-

lutely responsible for the production we
are going to get a better grade of pic-

ture, taking everything into considera-

tion, than we have ever had.”

This system of showmanship super-

vision, he said, would be carried out at

the new $2,000,000 First National studios

going up at Burbank, Cal., as well as

in the East.

Regarding the story supply situation,

Mr. Rowland was most emphatic in his

condemnation of the methods of stage
producers.

“Like the average play,” he said with
some heat, “it makes me sore the way
these producers feel we are a lot of saps.

The average producer thinks that when
he has a production on Broadway all

he has to do is sit back after the play
has run for three or four months and
some sucker producer of motion pictures
will come along and pay from $35,000 to

$75,000 for it. I know we only bought
about two plays this year. I personally
stay away from the theatre for fear I

might like the play and fall for it. I

do not see where the average play which
had a run of three or four months on
Broadway is worth any more than the

average short story might be worth un-
less the stage production has a particular

value for a particular star which we
would be willing to pay a big price to

build up.

“In many cases the most successful

picture is not made from stage material,

but it is in some cases a short story or
even an original story.” He referred to
“Classified” as an excellent example of
a short story -which became a motion
picture success.

Novel’s Value Held Greater

One of Mr. Rowland’s auditors di-

rected the speaker’s attention to a motion
picture triumphs of such stage successes
as “Kiki,” starring Norma Talmadge, and
“Irene” and “Sally” starring Colleen
Moore. In the case of “Kiki,” Mr. Row-
land attributed its screen success more
to the popularity and performance of the
star than to its triumph on the stage.
He said “Irene” and “Sally,” made un-
usually good motion pictures because
they lent themselves particularly well to
Colleen Moore’s type and her style of
acting.

The speaker contends that a good
novel had a far greater publicity value
than the average play, that it had wider
circulation, that throughout the country
it caused more comment and discussion,
printed and otherwise. “And yet,” he
said, “the play producers invariably de-
mand a great deal more for screen rights.

But the picture companies are awaken-
ing to the trimming they have been get-
ting in the buying of plays.”

“The fact is,” he added, “that a three
months play on Broadway doesn’t even
echo across the Hudson river.”

Lighter Themes Sought

Rowland declared the serious type of
drama will not be in demand this year.
“Our tendency,” he said, “is to find the
lighter themes, the entertainment with
the comedy element in it. I see a lighter
line of stuff for at least another year.”

Other guests at the A. M. P. A. lunch-
eon, over which Walter Eberhardt as
vicepresident presided, were A. L.

Rockett, producer; Florence Strauss,
head of First National’s scenario depart-
ment, and Renaud Hoffman, English
journalist.

Mr. Rowland’s statements were re-

echoed by Florence Strauss, who as-

serted that “a Broadway success is no
criterion of a picture success.”
Purchase of screen rights to many

plays in past seasons, she said, was due
largely to the fact that some film people
came to New York from the West with
the fixed and mistaken idea in their

minds that stage. productions make better

screen vehicles than stories or novels.
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Vaude Acts Go Out of Film Houses
Leopold Spitalny

Builds Music Unit

of Good Soloists

H. Leopold Spitalny, Balaban & Katz
musical director, has in four weeks built

up his symphonic orchestra of soloists
until it is an outstanding feature every
week either at the Tivoli or the Uptown,
Chicago, between which houses he alter-

nates with Benny Kreuger and his jazz
orchestra. Since he opened McVickers
Spitalny has been building picture house
musical tradition in Chicago and the
record of his success has reached all

parts of the country. Especially note-
worthy are his original creations, such
as the “1917” and “North and South”
overtures, to name but two.
The reason for Spitalny’s success is

no secret. Creative ability and hard
work are the combination he uses. These
together with the ability to pick the
right men for his unit have resulted in

his present orchestra, all the members
of which are accomplished musicians
who are equal to the finest type of con-
cert work.
To the classics Spitalny gives touches

that make them highly acceptable to the
musically uneducated public, and to
popular material touches that makes it

acceptable to the classically educated,
many of whom still decry popular music
as generally interpreted.
Few other musical directors currently

working in motion picture theatres have
a picture house history as long as
Spitalny’s, and fewer still have as fine a
record of constant improvement and
consequent success.

Old Fiddlers Attract;

Charleston Still Bet
(Special to the Herald)

SHELBYVILLE, IND., June 15.—
Charleston and old-time fiddlers contests
continue popular and profitable in this dis-

trict. Recently the Alhambra theatre here
staged a fiddlers’ contest and filled the
house for each performance. Not only was
the house filled, but the audience gave evi-
dence of extreme interest in applause.
Plans are being made for holding a state-
wide contest of both old-time fiddlers and
Charleston addicts, the state contest to be
held at Indianapolis.

Warfield Ballet to Travel
(Special to the Herald)

SAN FRANCISCO, June 15.—Marco, of
Fanchon and Marco has made arrange-
ments to have the Sunkist Ballet of eight
of the Warfield theatre here make all

West Coast Theatres houses that are
staging presentations.

“Star” Deprecates

Blues Wailers
(Special to the Herald)

KANSAS CITY, June 15.—
What was intended lor sound ad-
vice to exhibitors ottering stage
presentations to their public was
recently given editorially by the
“Kansas City Star,” as follows:
“If this interspersing of music,

vaudeville and pictures is to be-
come general, there will be some
disadvantages as well as advant-
ages. Those managers who still

depend primarily on the films
should be careful of their ‘added
attractions,’ for they may alienate
the affections of their audiences.
Kansas City has been compelled to
listen to some wailing sentiment-
alists in its moving picture thea-
tres, singers whose effusions have
been so nainful as to ruin a whole
evening.”

Organists in New Spots
(Special to the Herald)

WASHINGTON, D. C„ June 15.—Mira-
bel Lindsey, formerly organist at Cran-
dall’s York theatre, has been transferred to

Crandall’s Ambassador, and Pearl F. Hauer,
formerly at the Home, has been transferred
to the York. .

Billy Joyce with P. Johnson
(Special to the Herald)

INDIANAPOLIS, June 15. — Billy

Joyce, formerly drummer with the In-
diana theatre orchestra at Terre Haute,
is to make his debut here as a member
of Paul Johnson’s American Novelty or-
chestra.

Fanchon to Stage

Dance for Picture
(Special to the Herald)

LOS ANGELES, June 15.—
Fanchon, dance creator, has been
secured by William Nigh to stage
a spectacular dance episode in

“The Fire Brigade,” which Hunt
Stromberg is producing for Metro-
Goldwyn-Mayer.
Fanchon is well known for the

Fanchon and Marco “Ideas” pre-
sented at Loew’s State theatre and
other West Coast Theatres houses,
and for many ballets she has
staged for motion pictures. She
has worked at the M-G-M studio
many times in the past on such
productions as “Bright Lights,”
“Pretty Ladies,” “Sally, Irene and
Mary,” and other big pictures.

Small Towns
Framing for

Band Shows
Showmen Who Have Been Using

Vaude Acts Straight to Stage

Presentations

Band acts as presentations, origi-

nally big-town, big-theatre draws,
will be resorted to in many second-
ary and even less important cities

next fall. Managers in several spots
already are framing for new type
stage shows—principally because of
disgust with vaudeville management
and talent—and some are reported
spending good sums for altering
their stages to accommodate larger
shows.
One manager a short jump from Chi-

cago has a deal on with Sam Bramson,
Chicago presentation agent, for a band-
show policy, to be inaugurated as soon
as the necessary stage and equipment
alterations and expansions can be made.
This manager is frank to say that a few
acts of poor vaude are not for him
any more. He has tried them and they
have been greatly wanting.

New Shows for Neighborhoods
So far as picture booking arrange-

ments, seating and facilities will permit,
neighborhood houses in a number of the
key cities are going in for presentations,
in some instances replacing the vaude
shows that have been offered and in
others adopting the picture and stage
presentation policy to replace the
straight picture policy.
At the Ritz theatre, Chicago house

owned by Biba Brothers, a stage aggre-
gation of musicians was recently or-
ganized and presentations have taken the
place of straight vaude shows. In and
around New York the list of motion
picture theatres adopting the presenta-
tion-picture policy grows weekly and the
end is not in sight.

Agents’ Help Asked
Agents in all the principal centers re-

port calls for talent that is “right for
my theatre, which caters to family pat-
ronage,” and louder calls for assistance
and advice in framing presentations.
Among the agents the wise ones, those
who can see past tomorrow, have
adopted the sane policy of giving the
exhibitor the best deal possible. The
unwise, those who did not make a suc-
cess of vaude nor of anything else, are
taking advantage of the showman’s oc-
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casional lack of information and are
trying to make a big haul quickly. These
will undo themselves, and in quick time,

because they not only cannot see past
tomorrow but cannot even see past to-

night.
Clean Work Demanded

On the records are many calls that
specify clean material for presentations.
Those acts that have the desire—more
important than the ability—to do clean,

legitimate work, to partake of the refine-

ment of the picture theatre, have a fertile

field in which to work. Their best is

what is in demand, and they are pleased
to give it. For band acts, in which the

melodies of the day usually are “blue”
enough to satisfy all comers, clean work
by other-than-band performers is espe-

ciall desirable, and wise showmen are

insisting on it.

Atlanta Met
Week Ending June 13

ATLANTA, June 15.—A novelty piano

quartette featured the stage presentation

at the Metropolitan theatre last week,
and it was announced that during the

summer months the house would not

offer any extensive stage acts.

The piano quartette offered excellent musical
entertainment. Adolph Verdi, pianist with the

Metropolitan orchestra and one of the best in this

Ash, Paul, and Band Oriental
, Chicago.

Bailey and Barnum Fox
, Philadelphia.

Barto and Mann Warfield , San Francisco.
Browne, Marion Plaza , London.
Craven, Auriole—McVickers, Chicago.
Crawford, Jesac- Chicago

,
Chicago.

Crawford, Mrs. Jesse—McVickgrs, Chicago.
Dumont, Adolphe, and Orchestra—Chicago, Chicago.
Edwards, CliflFe (Ukulele Ike)—Strand. New York.
“Fascinating Youth”—Chicago, Chicago.
Fleeson and Greenaway—Fox, Philadelphia.
“Gingham Revue” Rivoli , New York.
Givot, George—McVickers, Chicago.
Hanke, Hans—Chicago, Chicago.
Keates, Henri A.—Oriental, Chicago.
“Kids In Kandyland”—Newman, Kansas City.

Klemova and Daks—Strand, New York.
Kluth, Art Oriental, Chicago.
Kohn, Wayne Capitol, New York.
Kornspan, Adolphe S., and Orchestra Fox, Phila-

delphia.
Kvale, Al—Oriental, Chicago.
Landry, Cy^—McVickers, Chicago.
Leide, Enrico, and Orchestra—Metropolitan, At-

lanta.

Lowenstein, Sidney, and Orchestra—Stanley, Phila-

delphia.

city, led the four, being accompanied by Erl
Foretich, Laurence Powell Everhart and Horace
Rundell, all local pianists.

Their musical offering included “Habanera”
from “Carmen,” “March Militaire” and “In the
Middle of the Night,” one of Irving Berlin’s
popular songs.

Enrico Leide in his overture, “Herbertiana,”
selected “Kiss Me Again,” from “Mile. Modiste,”
playing it first as Victor Herbert, the composer,
wrote it. He then led his orchestra through the
strains of this beautiful song, playing it as
Paul Whiteman would jazz it, then as an
oriental number, and finally to the martial tempo
as Sousa might play it. It was one of Mr.
Leide’s most effective and original overtures.

Philadelphia Stanley
Week ending June 13

PHILADELPHIA, June 15. —The
Stanley symphony orchestra presented
as an overture a number of selections
from Gounod’s “Faust,” arranged by
Sydney Lowenstein in a manner which
merited the enthusiastic applause accord-
ed by the audience.
Twenty members of the original male chorus

of “The Student Prince” headed the surrounding
bill. This famous chorus sang “The Drinking
Song” from “The Student Prince” and “Always”
with pleasing effect. The “Soldier’s Chorus”
from “Faust” proved a splendid vehicle for the
resonant voices of this chorus and there was also
some excellent solo work. Clad in yellow jackets
with white trousers against a background of

white and rose colored draperies, the men created
a pleasing effect.

Maryon Vadie and Otto Gygi, with their ten
international dancers, presented an act of rare
beauty and artistry. Perhaps the most charm-

McVickers Bullet McVickers, Chicago.
Mendoza, David, and Orchestra—Capitol, New York.
Metropolitan Piano Quartette Metropolitan, At-

lanta.

Miller, Pauline—Strand, New York.
Murtagh, Henry B.^—Rivoli, New York.
Nickols, A. E.—Plaza, London.
Niles, Doris—Capitol, New York.
North, Jack^—McVickers, Chicago.
Perkins, Johnny Oriental, Chicago.
Plaza Ballet—Plaza, London.
Ploner, Louise—McVickers, Chicago.
Quinlan, John—Strand, New York.
Roberts Sisrters Oriental, Chicago.
Smith and Hammond—Strand, New York.
Steinbach, Bruno—Rivoli, New York.
Strand Ballet—Strand, New York.
“Student Prince” Chorus—Stanley, Philadelphia.
Sunkist Ballet—Warfield, San Francisco

.

Tours, Frank, and Orchestra Plaza ,
London.

“Tremendous Trifles”—Colony, New York.
Vadie and Gygi—Stanley, Philadelphia.
Valyda, Rose Warfield, San Francisco.

“Venus In Greenwich Village”—Howard, Atlanta.

Walters, Ivor—Plaza, London.
Watson, Milton—Oriental, Chicago.
Williams, Ralph, and Band—McVickers, Chicago.

mg number was an interpretative dance by eight
girls with pastel colored veils. Gygis violin
solos combined popular appeal with real musical
ability and made a very favorable impression on
the audience.
Another number that won prolonged applause

was a dance by eight members of the group
with flame colored lighting and white draperies,
in which the exquisite grace and perfection of
form of the dancers was especially noticeable.
Following this, a dancer representing “America”
with a tiny drum around her waist danced to
the strains of “Columbia.”

Philadelphia Fox
Week ending June 13

PHILADELPHIA, June 15.—The Fox
theatre orchestra, Adolphe S. Kornspan
conducting, played “Rose Marie” espe-
cially arranged in jazz rhythm for the
overture. The applause voiced the audi-
ence’s approval of that type of music
as well as appreciation of the splendid
performance of the orchestra.

Three accomplished pianists played “In the
Middle of the Night,” "Indian Love Call,”
“Marche Militaire” and “Punchinello.” The
notes of three grand pianos were blended so suc-
cessfully as to give the impression of a single in-
strument. In these days of Jazz, musicians such
as these were a real treat.

Bill Bailey and Bar Barnum, the merry-making
“Greenwich Follies” stars, sang a number of
songs including “Headin’ for Louisville,” “You’ve
Got to Know How,” “I Can’t Elope Tonight,”
with banjo accompaniment. Bailey handles his
instrument with unusual skill, twanging the
strings from the most surprising angles. Barnum
has a pleasing voice, which he accommodates in
just the right manner to Bailey’s banjo. B'ailey
and Barnum were greeted with applause as they
left the stage.

Neville Fleeson, composer of “Apple Blossom
Time,” “The Gingham Girl,” and "Sometime,”
ably assisted by Ann Greenway, who interpreted
his songs, made his announcements in verse with
a soft accompaniment on the piano. Miss Green-
way, appropriately dressed in a bouffant gown
of pale green, sang “Apple Blossom Time” and
“If I Had You,” in a charming manner. Fleeson
then recited a rhythmical narrative of married
life entitled “In Quite the Usual Way,” which
Miss Greenway interpreted, followed by “The
Courtship of Miles Standish.” In the first part
of the narrative Miss Greenway, wearing a gray
colonial costume, was seated before a spinning
wheel. The modern version was then shown in

which she wore a gown that was the last word
in style and handled a huge fan with effective

grace as she sang.

Milwaukee Alhambra
Week Ending June 12

MILWAUKEE, June 15.—Heinz Roem-
held’s Revue Ritz, a monumental effort at

real art in presentation, held the boards

at the Alhambra last week. Unexcelled

talent, judiciously selected repertoire rou-

tine. and elegant stage settings combined
to make the show one of the most gen-

uinely artistic in the proud history of this

old theatre.
The setting for the four big numbers consisted

of a large picture frame in the rear center, with
gorgeous hangings at its sides and top. Changes
for the individual numbers were made within
the frame, a black opera drape being closed within

the frame for changes.
Stefan Kozakevich, barytone of unusual quality,

opened the performance by stepping through this

opera drape and down several steps from the

frame to the stage floor, to sing the prologue
from “Pagliacci,” which he put over effectively.

Waiving deserved and ready applause he bowed
to the opening of the opera drape revealing

—

Margery Maxwell and Themy Georgi, as the
central figures of the “picture” in the frame. An
oval opening in the black drop behind them in

turn framed a bouquet of deep red roses, mys-
teriously illuminated against a black patent
leather background. The two artists, soprano
and tenor, respectively, both with creditable rec-

ords in grand opera, sang “Moonlight and Roses”
as it has seldom before been sung on the stage.

Neryda, classical acrobatic dancer, was next
disclosed in the frame against a background of

silks and chains. Stepping, or rather gliding,

down to the stage she executed an unique slave
dance full of thrills and weird movements,
especially sensational splits, each calling for an
individual hand. The audience was for her.

“Middle of the Night,” “Talk About My
Sweetie,” “Militaire,” Week’s Hits

“In the Middle of the Night,” “Let’s Talk About My Sweetie,” and “Marche Militaire”

tie for top position in the week’s list of music current in motion picture theatres whose
presentations are reported in this issue of the Herald. Other numbers are listed alpha-

betically, with figures indicating the number of shows using each.

Always — 1

Apple Blossom Time 1

At Peace with the World..,- 1

Blue Danube Waltz 1

Drinking Song, The 1

Gimme a Little Kiss 1

Habanera 1

Headin’ for Louisfville 1
Hi Diddle Diddle 1

Hi Ho the Merry-0 1
I Can’t Elope Tonight 1

I’d Climb the Highest Mountain..!
I’d Love to Waltz Through Life

with You 1
If I Had You 1

I Love My Baby 1

I’m Not Sorry for You 1

Indian Love Call 1

In the Middle of the Night 2
I Want My Rib 1

Jig Walk 1

Kiss Me Again 1

Let Me Spend the Journey’s End
with You 1

Let’s Talk About My Sweetie 2
Lonesome and Sorry 7 1

Look at That Baby 1

Marche Militaire 2
Merry Widow Waltz 1

Piano Concerto in D Minor 1

Poor Papa — 1

Pretty Little Baby 1

Punchinello _ 1

Reaching for the Moon 1

Rienza — 1

Say It Again 1

Second Hungarian Rhapsody 1

Soldier’s Chorus 1

Somebody’s* Lonely 1

Sweet Child 1

Sweet Thing - 1

Talking to the Moon 1

Tamiami Trail — 1

That’s Why I Love You 1

Waltz of Long Ago 1

What a Man - 1

Women 1

You Are the Apple of My Eye—

1

You’ve Got to Know How — 1

Acts Reported In This Issue
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London Plaza
Week Ending June 6

LONDON, ENG., June 15.—Frank
Tours put his Plaza symphony orchestra
through Wagner’s “Rienza,” the week
ending June 6, as the overture to the

stage and screen bill that followed.
Francis Mangan had a large part in the
success of the overture, as with lighting
effects cued with the music he gave new
values to the orchestration that aided
the patrons in deriving the most from
the entertainment. This combination of

Tours’ music and Mangan’s light crea-

tions has become one of the outstand-
ing features of Plaza entertainment and
has made the house the talk of the Eur-
opean show world.
Second on the other-than-picture bill was the

stage presentation titled “Dances of Long Ago.”
This was one of the daintiest and most success-

ful Mangan has produced at the Plaza. Working
in it were Ivor Walters, tenor, Marion Browne,
soprano, and a ballet of 16 beautiful girls. Open-
ing, Walters sang "I’d Love to Waltz Through
Life with You,” by Herbert. Following, Miss
Browne sang “Waltz of Long Ago,” by Berlin.

The singers, in colonial dress, worked against

what appeared to be an immense red stage drape
that in reality was scrim lighted to appear heavy
and thick.

A member of the ballet, a toe dancer of at-

tainment, introduced the chorus members in-

terpreting the old fashioned dances, the first of

which was “Minuet,” the second "Blue Danube
Waltz,” the third a “Gavotte,” the fourth the
“Merry Widow Waltz,” the fifth, “Waltz of

Long Ago.” In the finale the dancers were
placed on pedestals behind the scrim and were
so lighted that as the pedestals revolved each
couple looked like a pair of exquisite Dresden
dolls.

The next unit of the stage bill featured A. E.
Nickols, London banjo player. He worked against
a mounting representing an immense illuminated
banjo, color lighting to suit the number played
being employed. Also as he played, the faces
of girls wearing headdresses to represent various
countries appeared in the neck and head of the
banjo. Mr. and Mrs. audience were filled with
wonderment by this bit, which went over splen-
didly.

Atlanta Howard
Week Ending June 13

ATLANTA, June 15.—Fay Lanphier
(Miss America) featured “Venus in

Greenwich Village” the John Murray
Anderson presentation at the Howard
theatre last week. It went over well,
the act being built around Miss Lanphier
and given over principally to showing oft

the cast which was almost entirely com-
posed of girls.

The opening scene represented an artist’s garret
studio. A series of models were introduced, as
the artist sang “Inspiration,” The number
closed with the presenting of Miss Lanphier, as
“The American Venus.”
The two most popular numbers were those in

which dances were offered by Robert Alton and
Bessie Calvin, as the High Stepping Pirates;
the Mirror Dance of Glenn Ellyn; and the Fan
Dance of Bessie Calvin.
An interesting feature of the offering and one

which proved popular with the audience was the
use of a specially constructed runway encircling
the orchestra pit, upon which the girls in gay
and brief costumes paraded.
Joseph Littau’s overture was “Piano Concerto

in D Minor,” by Rubinstein, the orchestra
accompanying an electric piano which was placed
on the stage. Melvin P. Ogden offered “Reach-
ing for the Moon” as his organ presentation.

Milton Charles and
E. House Alternate

Milton Charles and Edward K. House,
first-line solo- organists with the Balaban
and Katz personnel, are now working
alternating weeks at the Tivoli and the
Uptown theatres, Chicago. The Chicago
theatre organ console is permanently
presided over by Jesse Crawford. Mrs.
Jesse Crawford is set in at McVickers
and Henri Keates at the Oriental.
The organists who alternate are

pleased with the system, as the Tivoli
and Uptown are so far apart that in

each they play to an audience distinct

from that they play to in the other spot.

The practice of alternating thus gives
them two publics instead of one.

Gus Edwards’
‘‘GINGHAM REVUE”
Conceived—Composed and Staged

by Gus Edwards
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IN

“The Gingham Revue”

PLAYING

PUBLIX THEATRES

MORTIMER
CH ADBOURNE

Leading Role

“The Gingham Revue”

formerly

ROYAL HERO
on Station WJZ

Singer in

“KITTIES KISSES”

FLORENCE
FORMAN

Premier Dancer
in

“Gingham
Revue”

formerly

Premier Dancer

“Artists & Models”
and

“Mercenary Mary”

BILLY RANDALL
WORLD’S GREATEST
DANCING VIOLINIST

Now in

“The Gingham Revue”

AILENE

COLEMAN

Prima

Donna

‘The Gingham Revue’

formerly headlining

KEITH CIRCUIT

CLIFTON
CRANE

Comedy
Lead and

Eccentric

Dancer

in

‘The Gingham Revue’
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H. LEOPOLD SPITALNY
Musical Director of Balaban & Katz Theatres,
Now Featured at Balaban & Katz’ Leading Houses

I am grateful to Balaban & Katz for giving me the oppor-

tunity to make my aggregation a FEATURE instead of—
just an orchestra.

Chicago Oriental
Week Ending June 13

“Hawaiian Nights” was the elaborate-
ly staged Paul Ash stage show last week
and on the occasion of this reporter’s
visit the folks in the show had a better
time than those out front. Mr. Ash
climbed down from the stage, sat in the
front row girls’ laps, ate their candy,
called Milton Watson and A1 Kvale
down to keep him company, and the
folks down front didn’t object. Folks
further back don’t think so much of it,

and the kidding killed the offerings of
the sister act working at the time, but
anything goes at the Oriental and noth-
ing seems to do any harm.
The routine:
Opening—Chorus in shredded wheat wiggling

moderately while the band, in a boat built upon

iiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiii

Novelties

Singers

Dancers

PREMIER ATTRACTIONS
(Incorporated)

Specialists in prologues
and presentations

for the motion
picture

house

Auditorium Bldg.
Chicago, Illinois

Plione Wabash 2692

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiimiiiiiiiiiiiiiiiiimi

a flying stage, is wheeled onstage. Ash comes
on to announce

:

“Talking to the Moon” by the band. Fol-
lowed by

:

Hula Dancer, name too native to guess a
spelling, doing the usual thing for enough ap-
plause to make Ash hush the crowd and then
for some funny reason apologize for announcing
as the next turn

—

Milton Watson singing “Let Me Spend the
Journey’s End With You” and “Lonesome and
Sorry.” Next was

—

Roberts Sisters singing “Hi Diddle Diddle”
and “What a Man.” It was during these girls’

act that Ash and his pals went into the house
to kid with the gals, so nobody noticed the
sisters. Ash got back to the stage in time to
announce

—

Arthur Kluth, boy singer and a hold-over, sing-
ing a new -but very flat tune followed by “Let’s
Talk About My Sweetie.” They like this
youngster. He was followed by

—

Johnny Perkins, a riot the week before but
a deflated tire this time with the necessary new
stuff. His "Hi Ho the Merry-O” did fairly well
and he got away on “I’m Not Sorry for You,”
but he’d used his fire the week preceding and
Ash had a job getting him across this time.

A1 Kvale, first sax and the young man who
filled in for Ash the last three weeks at Mc-
Vickers, was brought out here to play “Pretty
Little Baby,” take an encore oh the same, then
go into a stretch of blues on his decapitated but
wicked clarinet, leading to the finale. Kvale
does everything with a sax, but the hocus pokus
earlier in the show had killed the idea of ap-
plause and Ash had to drum up the required
number of hands to keep the show going. A
quiet finish, Milton Watson singing to the hula
dancer up in back, was touched off by an Ash
nifty for the drop.

Henri A. Keates (an audience neighbor im-
pertinently insinuated to another that the A.
might stand for applesauce) had fooled the folks
again with his stereotyped singing lesson prior
to the Ash opening. Keates just punches a note
now and then and lets the audience sing itself

to death.

Chicago Chicago
Week Ending June 13

Paramount’s Junior Stars were the
principal attraction last week, in film and
in some instances in flesh, but Hans
Hanke, pianist, was set in locally for a

June 19, 1926

lift to the stage side of the bill. The
show ran:
Adolphe Dumont leading the pit orchestra in

12 minutes of “Selections from Grand Opera,”
an admirably selected collection done in a man-
ner disputing the clock evidence.

Newspicture.

Hans Hanke, in what must be at least his
sixth visit to this stage, playing still, again, and
apparently forever, the “Second Hungarian Rhap-
sody.” Herr Hanke can play the sox off this
number, and the brief unnamed bit he uses for
encore, but the folks who have heard him do
it so often are wondering if he knows any
others.

‘Little Brown Jug,” a Bruce novelty reel that
they liked.

Jesse Crawford at the organ doing the first
community sing he has used and kidding the
rest of the organists who do these things, in-
cluding Mrs. Crawford, to the delight of those
present. Incidentally, they sang lustily for him,
and why not? Mr. Crawford has forgotten more
about pleasing the crowd with an organ than
most organists will live to learn.

Paramount Junior Stars, aided by experts, par-
ticularly the quartette, in a John Murray Ander-
son concoction transpiring in a studio set. The
thing involves probably the worst drop ever
painted, then goes into interminable exercises
with no particular point. The quartette near the
finish snaps it up a bit, but it’s just a lead ino
the picture and not a very good one.

“Fascinating Youth.”
Fable.

Chicago McVickers
Week Ending June 12

McVickers, Chicago, last week put on
a better show by far than many Ash put
on during his run at this house, and some
of the evening audiences were large
enough to indicate a slight revival of
interest. Plenty of pep was in evidence
at three shows caught. The running
order:

Curtains parted on full stage, with band
stepped up against a semi-South Sea set and
drop effect. Six girls in hula attire danced
a fair number, the last section of which was
led by Auriole Craven, attired in more elaborate
hula trapping than were the others. Also for the
opening she sang "Tamiami Trail.”

Ralph Williams then stepped on, greeted by as
much of a reception as the customers could
produce. “Somebody’s Lonely” was the first
band specialty. During this Louise Plonert came
on from the rear for a brief stretch of singing.
“Jig Walk” was the next band offering, and it

went over nicely.

Jack North, banjo dusting blues singer, dragged
out a chair and played and sang “Look at That
Baby” and “Sweet Child.” North’s voice is
good, he plays a nice banjo, and how he sells
his stuff ! He could have done more and the
house would have liked it.

Next up, the ballet in jazz attire did another
routine that did not look as well as did the
first one.

Following, Cy Landry, “nut” eccentric stepper,
panicked ’em three times in a row and could
have kept on longer. Williams had to beg off
for him. Landry’s stuff is clean, deft and in
many details original.

Williams and the band then went into “That’s
Why I Love You,” Williams announcing the
lyrics as by Louise Ploner but failing to mention
Ash. In this section a chorus was delivered in
fine muted style. It was the best work this
reporter has heard Williams’ unit do.

Next the bandmen sang “I love My Baby”
with good comedy effects and went across with
a bang.

Auriole Craven packed too much stuff into one
section of her work and detracted from each bit.

She danced and played a violin at the same time,
doing a split for a flash while keeping the bow
going. The playing and the stepping suffered
as a result. The flavor of dissatisfaction was
overcome when she came back and sang “Sweet
Thing.”

George Givot, last on, also was given a re-
ception. He sat down front on the elevator piano,
now little used, and sang “Women,” following
with “Let’s Talk About My Sweetie,” and then
sang “I Want My Rib,” by request.

Excepting for a red necktie gag by Williams
the show was clean. The gag was plain dirt and
was incorporated unwisely and with negative
result.

Ahead of the stage show Mrs. Jesse Crawford
played a group of numbers following a story,
screened, to the effect that Flo Ziegfeld was in

the house in search of good voices and asked all

to sing. Then she played “At Peace With the
World,” “Gimme a Little Kiss,” “Poor Papa,”
“I’d Climb the Highest Mountain” and “Say It
Again.” The house, though small, was with her
all the way and won a laugh from the word
of goodbye from Ziegfeld.
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New York Strand
Week ending June 12

NEW YORK, June 12 .—Joe Plunkett
held over for a second week the biggest
attraction the Strand has had for many
a month, “Ukulele Ike” (Cliff Edwards).
Cliff helped pack them in and pleased
the audience just as much as he did on
his first week. He certainly has the
knack of making the public work their
hands overtime. “Plunkett’s Frolic” was
the other feature of a pleasing bill and
he certainly keeps up a high standard
with his shows. The 'show:

Overture, Carl Edouarde conducting the Strand
symphony orchestra through “Britannicus.”

Topical Review, orchestra in pit.

Joe Plunkett’s Strand “Frolic.”
(a) Mile. Klemova and M. Daks supported

by the Kiddon and Mark Strand Ballet Corps
presented “Trepak” in three parts, “Folk Dance,”
“Wania” and “Ensemble,” received with a hearty
hand.

(b) “On the Drive.” Scene depicting a bench
and pretty spot on a driveway. Pauline Miller
as the girl seated on the bench meets John
Quinlan as the cop. They sing “Here in Your
Arms” and as they come into the chorus the
Strand Quartette as sailors appear from back
of the drive wall and with comical gestures
join them. The patrons liked it and sent the
curtain down with a heavy round of applause.

(c) “Ukulele Ike” next came on the stage with
the audience applauding wildly. And like a good
showman he presented an entirely new program.
His numbers were acclaimed and he was called
out for two encores. Edwards’ quiet way of

presenting what he has always puts him across.
(d) “Cinderella in Modem Clothes.” Curtains

drew revealing a kitchen scene, with Pauline
Miller and John Quinlan on the stage. They
went through a number and then the back of
the stage turned into four large panels. These
turned around and the stage became a palace.
There were two seats for the king and queen
and on each panel was a girl in stunning costume.
The ballet corps joined them and dances and
songs were presented, Pauline Miller and Quin-
lan reigning. It was well received. Miss Miller
is making herself very well liked at this house.
Organ solo, Frederick Smith and John Ham-

mond splitting honors.

New York Rivoli
Week ending June 12

NEW YORK, June 15.—Gus Edwards
came back to the Rivoli this week and
brought his boys and girls together in

a very snappy and pleasant revue. Re-
cently Edwards defined presentation as
“capsule form, concentrated entertain-
ment material put into the smallest space
of time.” With his “Gingham Revue” he
offered just this. It was concentrated,
it was snappy, and it was brief, brief
enough to tell the stor}>- and yet hold
the interest of the patrons every minute.
“The Gingham Revue” is a fine show.
The bill ran as follows:

Overture, Rivoli orchestra presenting “Hun-
garian Lustspiel.”

“Song Film.”
Bruno Steinbach, European concert pianist, in

a series of classical numbers. Steinbach was
rather a new thought on the presentation stage
and the audience liked him.
Henry B. Murtagh at the Wurlitzer presenting

“I’d Climb the Highest Mountain.” Murtagh is

a showman and knows how to make his audi-
ence work with him. His winning personality
radiates through his audience and it joins him
and then applauds him.
Gus Edwards* “Gingham Revue.” A rural

summery song and dance festival.

Mortimer Chadburne opens the revue in two
against a beautiful black velvet background and
sings a prologue, “Whom Shall I Dance With?”
then goes into “Broadway Butterflies,” in which

* Edwards brings in four beautiful girls. Winonah
Harrigan, Maggie O’Neil, Nancy Corrigan and
Ruth Betzner. This number serves to introduce
“Sunbonnet Sue,” the girl in the gingham gown,
Arline Coleman. During this number the black-
drop gives way to a gingham drop depicting all

the rural characters in comedy poses.
Stage goes to full taking the audience back

to the farm and shows six girls, the six little

grasshoppers, on a hay wagon. The set was
built so that the audience was in the barn look-
ing out. The six girls on the wagon sing, “Let’s
Go for a Hay Ride,” a snappy number, intro-
ducing at the finish Clifton Crane, who carries
the comedy role. Doing an eccentric dance he
brings on Florence Forman and they go into a
double eccentric dance. This is followed by two
girls who harmonize in a medley of old time
tunes. Crane appears again and introduces Billy ,
Randall, who is brought on the stage from an

old well. Attired in a Huck Finn outfit he plays
a violin and as he does, dances. This number
got a big hand.
Chadbourne and Arline Coleman follow this

with a song number, “You Are the Apple of My
Eye.” The six girls come in on this and do an
oldfashioned waltz. For an encore number Flor-
ence Forman does a high kicking waltz turn for
a big hand. Crane again appears and does a sin-

gle dance number and then introduces the whole
company in a snappy finale. The audience liked
the show and sent it off with a big hand.

New York Colony
Week Ending June 14

NEW YORK, June 15.—Assisted by
Jerry DeRosa and Raymond Cavanagh,
Paul Leni offered his second presenta-
tion for Universal, “Tremendous Trifles.”

It was conceived by Leni and DeRosa
staged it. Cavanagh offered the script.

It was well worked out and the audi-

ence found it pleasing, giving it a good
hand. The bill ran:

Overture, Colony orchestra presenting “In
Romany.”

Colony Current Events.
De Forest Phonofilm.
“Tremendous Trifles.” The curtains drew to

show a man on the center of the stage asking
if anyone in the audience had ever seen a million

dollars. Then a stage setting showing a pile

of money sacks was shown. Two men in green
livery were hoarding the gold. Questions were
flashed on a screen in the background. This
was followed with flashes of information like

“The hairpin made fifteen million,” following
which a liveried man came on the stage with a

huge hairpin, then the Woolworth building, fol-

lowed by a man with a floor truck full of ten

cent articles; and so on. Then a few bars of

music and the announcement about “Yes, We
Have No B’ananas.” The liveried men went into

a dance and then sang the song. They were
joined by six pretty misses and as they left the

stage another flasher announced that Reginald
Denny also had an idea for making a million

;

the picture followed.
The odd way of presenting people on the stage

and the flashes on the drops went over well with

the audience and Ray Cavanagh competently
snapped out his questions and other matter. He
kept them interested.

New York Capitol
Week Ending June 14

NEW YORK, June 15.
—“Song of the

Volga Boatman” was the presentation

offered by Major Bowes at the Capitol

theatre last week in conjunction with
the showing of “The Volga Boatman.”
Presented under stunning lighting effects

Johnny Martin
Gus Edwards Says

:

“Johnny Martin, to my mind, is

a great find arid has that of
which stars are made.”

STAGED DANCES IN
GUS EDWARDS

“GARDEN OF GIRLS”
“KIDS IN KANDYLAND”
“GINGHAM REVUE”

ALSO FOR PAUL ASGUARD

“SOUTHERN MEMORIES”

and against good stage settings this

presentation was most effective. The
show

:

Capitol Magazine.
David Mendoza conducting the Capitol orches-

tra in a series of Russian folk songs.
“On the Banks of the Volga.” Stage setting

depicted a scene on the Volga, the castles of
Russia in the background. Purple lights gave a
night effect and on the stage the Capitol Ballet
Corps with Doris Niles assisted by Wayne Kohn
offered “The Dance of the Buffoons.” As the
dance got under way the distant voices of the
boatmen were heard. The dancers stopped and
as the voices came nearer the boatmen came on
the stage heaving at the tow ropes of the barge.
Reaching the center of the stage they stopped
and the dancers continued. As the dance ended
the boatmen took up their ropes and the haul
was started again. They sang “Song of the
Volga Boatmen” and the beauty of the whole
presentation was very effective. The audience
liked it and gave it round after round of applause.

San Francisco Warfield
Week Ending June 11

SAN FRANCISCO, June 15.—Fan-
chon and Marco presented “Dance-a-
Logue” at this house the week ending
June 5. The bill was fast and snappy and
the house went for it big. The show
ran

:

Rose Valyda, double voiced singer, all of

whose numbers clicked. His song offering was
topped with a comedy dance stepped with Walt
Roesner.
Dewy Barto and George Mann in a comedy

eccentric step number that had the effect of

laughing gas on the house.
Sunkist Beauties, a chorus of eight, were given

a routine in which they shoved their heads and
one leg each through openings in a black drop
and stepped in that position. The number was
flash and got across well. Later the ballet did

a stately dance attired in dresses with volum-
inous skirts.

In all, the show was well up to the Fanchon
and Marco standard.

Pennsylvanians in

Swing West to East
(Special to the Herald)

ST. LOUIS, June 15.—Waring’s Pennsyl-

vanians, nationally famous stage band-pre-

sentation unit, is booked into Loew’s State

here for the period June 12-18, following

a highly successful tour of the. East. Fol-

lowing the State date the unit will play

the Allen, Cleveland, June 20-26, and fol-

lowing that Loew’s Aldine, Pittsburgh,

June 28-July 10.

PEGGY ENGLISH
Blues That Are Different

Suitable for the Better

Type Picture Theatres.

Now in My 9th Con-
secutive Week with Bal-

aban & Katz in Chicago.

SENATE THEATRE
This Week

More B. & K. Time to Follow

STEVE SAVAGE
ECCENTRIC CHARACTER DANCER

My Work Is Adaptable to Any Presentation. Back Again with Paul Ash,
This Week at ORIENTAL THEATRE, Chicago.

Now in My 8th Month in High Class Picture Theatres in the Middle West.
PERMANENT ADDRESS: 2001 HOWE STREET, CHICAGO — LINCOLN 6022
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THE THEATRE
^Q^jJPepartment of Practical Showmanship

B&K PROVE SOMETHING IN LIGHTS

What Showmen
Are Doing to

Get Business

A phototype survey of current
exhibitor business effort, with
pictures upon the accompany-
ing pages.

GROSS’ TEASER ADS
EXCITE ENTIRE COMMUNITY
The Theatre:
Exhibitors Herald:

Attached is a copy of teaser campaign
on “Sporting Life” that attracted more
attention than any piece of newspaper
advertising I have done in quite some
time. Playing “Sporting Life” directly

after a big special that required a big

campaign I was stumped for a time on
something that would hit them between
the eyes and at the same time not cost

very much; finally deciding on this

snappy advertising.

The results were astounding. People
thought that everyone from the Ku Klux
Klan to the B’nai Brith were on the
committee out “To Get Jack Gross” and
excited real comment that couldn’t help
but register at the Box Office. Inci-

dentally after we got them into the
theatre right before the horse race
started a slide was flashed on the screen
asking the committee what they were
going to do, and regardless of what they
were going to do Crane patrons would
see the thoroughbred English horses and
so on to a snappy finish.

—

Jack Gross,
Capitol’s Crane theatre, Kansas City, Mo.

BROWNING’S HERALD PAYS
FOR ITSELF WITH AD
The Theatre

:

Exhibitors Herald:

I am herewith attaching a herald which
might be of interest to you, on the Richard
Barthelmess picture “Ranson’s Folly.” You
will note on the back that I have carried
an advertisement which has covered the
cost of the herald and the printing and
thereby giving us additional publicity at
no cost to the theatre.

—

Harry Browning,
Fenway theatre, Boston.

Athlete Now Dwan Aid
NEW YORK.—Ed Garvey, famous All-Ameri-

can tackle of Notre Dame and captain of Red
Grange’s professional pigskin chasers, and for a
Brief spell heavyweight pugilistic aspirant, has
deserted athletics for art and is now third assist-

ant director to Allan Dwan at the Paramount
studio on Long Island.

Light Up Your
Front and You
Add Patronage

Podunk is the only place that is

dark at nine o’clock in this age of

midnight spending and daylight

saving.

The “Great White Way” is so

named because of its brightness

when by many other tokens it

should be dark. It is as well known
for its theatrical activities as for

anything else.

If lights have gained for such a

definite locality a world wide repu-

tation as a brilliant spot despite the

dead of night then theatrical people

have learned the value of lights.

Look at your theatre front to-

night. Calculate the difiference in it

if there were twice the number of

lights. Perhaps you are burning

lights around the letters of your

current attraction. Spread them
across your whole marquee.

If you add 20 light bulbs the

chances are your week will total 20

additional admissions. If each ad-

mission represents 15 cents you’ll

break even. But each added light

bulb usually brings in twice its

worth in electricity.

If you don’t need lights to bring

in the people the reputation of your

house and its hold on the people is

tremendous. But put out the lights

some night and see how many tick-

ets are sold.

Balaban & Katz houses have a

great hold upon the theatre habit of

Chicago people. Yet their lights

are startling to a person upon his

first visit to one of their houses. The
lights of the Uptown theatre on

Broadway are so numerous that the

intense heat from them may be felt

100 feet away. And every light

brings a customer.

Copy Service

For Exhibitor

HouseOrgans

House organ or newspaper
publication rights to this copy
is granted exhibitors by the
“Herald” herewith.

HALF THE GLORY IS YOURS
TDROFESSOR Lobee who is a teacher

in the Academy of Medicine in Paris
says that motion pictures have decreased
drunkeness. He declares that motion
pictures have done more to decrease in-

toxication among French working people
than any other one thing. In the Associated
Press dispatches recently he was quoted
as saying that young workmen drink less

than older craftsmen because they have
formed the habit of spending their eve-
nings in motion picture houses instead
of in saloons.
Perhaps you do not care an iota what

a professor in Paris is saying about any-
thing. You are more intsrested in

things at home, people at home and
what they say. That is well.

But do you realize that the thing that
brings the professor’s statement home to
us is that he is talking about something
for which you have taken part in? You
have done more than you realize in the
development of the motion picture in-

dustry. You have contributed your in-

terest and patronage to this theatre or
some other one. In that way you have
contributed; you have encouraged us.

Whatever the benefits that now come
from motion pictures take your share
of the credit. It has not been entirely

the doings of producers, players, di-

rectors or exhibitors. Patrons are re-

sponsible for half the stupendous growth
at least. They have encouraged the par-
ticipants.

WHAT YOU BUY FOR A DIME

WHAT can you buy for a dime? In
other days you might have bought two

good cigars but not today. The home of
the dime today is at Woolworth’s. It is

out of place and out of style in any other
store. But a dime will buy a ticket for a

child at a motion picture theatre.

Prices have risen on everything except
motion picture entertainment. Perhaps for

ten cents you once saw a three reel picture.

And today for 30 cents, you see an eight

reel picture with an orchestra, presentation

shows, and maybe a newsreel and comedy.
Show people today endeavor to give you

something better than they gave you yester-

day. They also try to make you comfort-

able. They show you courtesy. The pa-

tron is always right.
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At left are “Christy’s” orchestra members while at right are two motor trucks, one of which carries a Calliaphone
which can be heard for 10 blocks. Both cars are used in “Christy’s” exploitation for “His Masters Voice, Gotham
picture.

Small Towns!—“Christy” Has
An Idea for Your Box Office
Calliaphone and Big Time Orchestra Brings the

Dollars to His Dakota Theatres—This Is His 14th

Year to Use the Stunt

W. T. Christianson has found that a calliaphone mounted on a truck

and that a good orchestra playing from the correct music cue sheet puts
cash in the till of the smallest towns. “Christy,” as he is known, has done
it each year for 14 years.

This year he selected “His Master’s Voice,” a Gotham picture, for the

exploitation in his houses which are located in North and South Dakota.

Staged Arrest Brings

Court Scene and Ads

for “Dance Madness”
A fake arrest for a dancer who claimed

to be afflicted with “Dance Madness,” and
a sidewalk ballyhoo that complemented the

stunt, was one of the features of the ex-

ploitation carried forward on the Metro-
Goldwyn-Mayer feature, “Dance Madness,”
when it played the America theatre in

Casper, Wyoming.
M-G-M Exploiter Hal Elias, who assisted

Theatre Manager A. H. Stewart on this

campaign, had a plant do the Charleston
in the center of Casper’s busiest corner
during the noon hour when the crowd was
at its height. After the dancer had at-

tracted the desired attention a patrolman
approached him and dragged him from the
street intersection to the sidewalk where the

crowd quickly gathered. When the patrol-

man inquired the “why” of the dance, the
Charlestoner replied, “I’m suffering from
‘Dance Madness’.” An argument between
the officer and his victim followed, and was
terminated with the customary, “Tell it

to the judge.” As the patrolman was about
to escort his prisoner to the station house,
Assistant Theatre Manager Chancellor in-

tervened and offered to employ the dancer
if he were given his freedom. An agree-
ment was reached, and the dancer imme-
diately employed.

Police Commissioner Jarvis was in-

formed of the stunt in advance, and the
patrolman acted his part to perfection.
Traffic was somewhat confused for a few
minutes, but otherwise the city suffered
no embarrassment.

This stunt was followed up by having
a professional looking man parade the
streets carrying a physician’s bag on which
was neatly lettered, “Prof. Jazz. I cure all

sufferers from ‘Dance Madness.’ Meet me
Sunday, Monday and Tuesday at 119
Center Street (the Theatre’s street num-
ber).”

A coiffure review was staged at the
theatre during the showing of “Dance
Madness,” which was a decided boost for
some of M-G-M’s feminine stars and
players. As each girl made her appear-
ance on the stage the style of head dress
she displayed was announced as the
“Claire Windsor Bob,” the “Mae Murray
Curl,” etc.

A tie-up with Washington Hall, the lead-
ing dance pavillion of the city, lead to a
framed roto and one sheet on the picture,

with an announcement of showing, being
displayed on the orchestra platform.

Three fine window displays with a
jewelry shop, and two drug stores, and
a large quantity of billing also aided the
showing of “Dance Madness.”

He covers towns that are often far

from a railroad and which never see
any other traveling attraction.

This year “Christy” secured “His
Master’s Voice” by arrangement with
F & R Film Company of Minneapolis.

“We use,” states Mr. Christianson, “an
extensive variety of paper on the circus
style also special engraved block material
for dates. We also have our own slides

especially made up pertaining to the
orchestra accompanying the show. One
of our best advertising assets is a callia-

phone mounted on an attractive motor
truck which covers the entire town as
soon as we arrive. This instrument can
be heard for 10 blocks and always brings
the people out. We always play this
before show time and don’t open the
doors until a crowd has gathered.

“We are very particular about using

new prints which are often a great con-
trast to the poor and much worn film

often sent out by exchanges. This fact

is instantly recognized by the public and
is now one of our best advertising points.

Orchestra Big Help
“The picture is built up considerably

by the orchestra for we play the correct
score during the entire screening and
music plays a big part in putting it over
big especially so in the smaller towns
where they do not have the opportunity
to see a picture properly presented.

Men in Uniform
We employ only the best musicians

and keep the men uniformed in a neat
outfit of white serge trousers and tuxedo
coat. The people appreciate a little touch
of city style brought into their little

home town theatre and consequently

Harry Van Noy in a recent issue described a beauty contest with which he
drew overflow crowds at his Riviera theatre, Anderson, Ind. The contest-
ants are shown above. First place went to the young woman on the right,
second to Miss Cosmopolitan and third to Miss Riviera.
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WARNING!!
It has been rumored—4n fa^ we%;e practically positive

that a certain party in $0virfg Pictq^e Business in Car-
thage contemplates brin^ag aPbuncJi of the fastest English ./

horses from the English Dsrby’qp rife place of Amusement
Friday and Saturday to put them on exhibition to compete
with American horses in the fair. If thl^is done this man
will have 'to suffer the consequences and th4s is no idle boast.,

We forbid him to bring these horses to Carthage Friday' and
Saturday.

THE COMMITTEE

TO JACK GROSS:
Your statement in last Evening’s Press certainly sounded

as if you intended to go ahead with your exhibition of

horses. Remember you do so at your own peril. If your
exhibition is in progress at 8:30 tonight—well “we will crack

our whip.”

THE COMMITTEE
ROT OK DAY OF OPENING

'T'HESE teaser ads for First National’s
“The Sporting Lover” were used by

Jack Gross of the Capitol’s Crane theater,

Kansas city, Mo. Gross tells how little the

cost was and the great effect the campaign
had on his increased attendance in his let-

ter in another column. The “Warning” at

the top was run in the newspaper three

days before the showing of the picture
;
the

reply, “To the Committee” was run the fol-

lowing day and the “To Jack Gross” was
printed on the day of the opening. The
throwaway on opposite page was used also

on the opening day.

patronize our attractions year after year
with increasing attendance.

“Personally I think that ‘His Master’s
Voice’ is one of the most pleasing and
profitable attractions we have ever
handled and we are now touring the

Dakotas and Montana to wonderful
business.”

Less Than Full Page Photos
Don’t Count

When Reginald Denny came to Kansas City

“Bob” Gary, Universal exploitation man, wailed
and moaned over the fact that a rainstorm pre-

vented good photographs of the city manager and
Judge H. L. McElroy presenting Denny the keys
to the city.

Now as a matter of fact, any one passing the

Hotel President would think Denny was a Caesar,

judging from the pennants and posters plastered

about the building, while several columns were
devoted to the star in daily newspapers, as well

as Denny being a big feature at the big polo
game between Kansas City and Wichita, Kan.

Yet Bob is wearing a grouch and wondering
“what New York will think.”

Professor Jazz brought the people
of Casper, Wyo., out for the show-
ing of “Dance Madness,” Metro-
Goldwyn-Mayer picture. A. H.
Stewart manages the America
theatre where the picture showed.

Our 2nd Big Super Attraction

era. b. Demurs greatest effort

A Big Melodrama of Tre-
mendous Power, Packed
with Thrills, Sweeping from
Love to Hate, Millions to
Poverty, Captivating, In-

triguing, Thrilling and an
Especially Arranged Syn-
chronized Musical Score by

Beyerstedt Brothers
“INCOMPARABLE ORCHESTRA’'

AUGMENTED

Ju»t Another Guaranteed Attraction

MARCH 4, 5, 6

V

The Apollo theatre, Winona,
Minn., reminded dinner patrons at

all restaurants that there was a

good show at the Apollo to top off

their meals with. This design for

the Pro-Dis-Co film “The Road
to Yesterday” was used on paper
napkins.

Harold Lloyd’s recent comedy hit,

“For Heaven’s Sake,” was well

showed by John W. Creamer, Bur-
ford theatre, Arkansas City, Kan.,

when he plastered up the town
with signs and display ads.
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Modern Exploitation
— -By DAVID J. LUSTIG^— "=

Showman Gets Childrens’

Good Will With Free Shows

As popular a man as was the
Pied Piper of Hamelin is D.
Charles Levison of Petoskey,
Michigan. But, unlike the old
piper, he only takes the children
for a little while, and then sends
them home happy.

Levison owns the Hollywood
Theatre. Into it, every Saturday
morning troop bands of children to

see pictures free. First, they sing

a patriotic song and sing as though
it were a magic key to the palace
of joy the theatre is for them.
There are no strings attached to

the treat. It’s free to all children
under 13 years.

Boy Scouts Tie Up with

Universal “Radio” Film
Boy Scouts of Indianapolis joined hands

with Charles Haviland, manager of the

Almo theatre, to put on a big serial cam-
paign for “The Radio Detective” recently.

The picture was booked for the Almo and
Regent theatres owned by Jean Marks.

In the chapter play Jack Daugherty im-

personated a Scout master and a whole
troop of Boy Scouts assisted in the pro-

duction. Taking his cue from this, Prass
secured the wholehearted cooperation of

the Indianapolis Boy Scouts.

The first phase in the campaign was the

sending of a special “Radio Detective”

bulletin to all Scout masters telling them
about the serial and about a special show
which was to launch it in Indianapolis.

Next a special dodger was mailed to every
Boy Scout in the city, about 2,000 in all.

Special cards were placed in every Scout
troop room and the Scout Special, a paper
published locally, carried a story about the

serial and the parade which was to start it.

Tickets for the special showing were dis-

tributed ten days in advance.

On the morning of the special show the

Scouts gathered at Monument Circle, in

the heart of the city. From there they
marched to the Regent theatre headed by
their Scout band and drum corps, 700 boys
in uniform, four abreast, in the straight

lines that only military organizations can
keep. They made a great flash. The
Indianapolis Star sent a photographer and
reporter to cover the event and carried a

story and picture in the following Monday
edition.

For lobby displays a profusion of one-
sheets, three-sheets, llxld’s, stills, banners,
painted signs and cut-outs were used. A
special novelty was made from a radio

set, loud speaker and a phonograph bor-
rowed from a music store. The radio was
installed in the lobby on a stand with the

loud speaker attached to the phonograph
located in the manager’s office. Popular
records, played on the phonograph, at-

tracted many passersby and did their share
to sell tickets at the box office.

McCarey and Guiol Make
2 Comedies for Roach

TWO new comedies were completed this

week at the Hal Roach studios under
F. Richard Jones’ supervision untitled as

yet.

Leo McCarey directed Charley Chase in

a farce about a trip to Europe, with Mar-
tha Sleeper, William V. Mong, Barney
Gilmore, William Blaisdell and Millie

Davenport in the cast.

H URRAH! Ziz boom bang;!!

Greater Movie Season! Rah,

rah, rah ! !

!

And you all know just what it

meant last year to those who aided

the movement and put their shoul-

ders to the wheel.
# * *

There were quite a number of the

smaller independent circuits last

year who did not do their bit. They
were slackers in every true sense of

the word. And what was the rea-

son? Just two. One was cheapness
and the second was that they didn’t

know what it was all about.

Circuit men who have reached the

point in this business or as it truly

is to most “a game” . . . should be
ever willing to do their bit toward
booming things in general and
swimming in with the rest of the

crowd. It’s the battling of every
bloomin’ soul that counts.

* * *

The slacker wants to grab off all

the money he can but he doesn’t

want to spend any to do it. He
wants to make a dollar speak like a

hundred and he only fools himself in

the long run.

When we read telegrams like this

one : “This region is backing the

movement to a man,” it makes any
publicity man’s or real showman’s
blood boil when he thinks of the

successful slackers this business has
fattened.

* * *

Mr. Exhibitor, small, large or any
size at all, get busy, do what is

expected of you. Forget any foolish

objections you may think you are

right in and go to it hammer and
tongs and strike the bell with a live-

wire bit o’ work in your own indi-

vidual campaign and also do your

bit by seeing that the other fellow

who doesn’t care to give this

Greater Movie Season campaign any
attention does give it real considera-

tion for this will help you and all

the others. \

% % JjC

During the war we handled slack-

ers as they deserved. Keep your
eyes open now and in your own way
make them step into line and do
their stuff.

When there is trouble brewing and
some exhibitors think their pocket

books are going to be thinned

out a bit they run for aid in

every quarter they believe aid is to

be found. Now make that same
fellow get his shoulder to the wheel
and boost, yell, plug and help in put-

ting across a bigger and better

Greater Movie Season this year than
last.

Stars’ Names on Silver

Plates of Carthay Seats

An interesting innovation that may add
novelty to the purchase of admission
tickets, has been introduced by the new
Carthay Circle theatre in Los Angeles,

where the public may now buy tickets for

certain seats that were occupied by the

various stars who were present at the

theatre’s premier presentation, “The Volga
Boatman.”

Practically all the foremost stars and
directors were present at the opening of

the new Carthay Circle when the DeMille
special was presented, and the seats they

occupied were marked with silver plates

bearing the star’s or director’s name.

TO THE PUBLIC:
A Secret Committee that refuses to divulge

their names have forbidden me to bring a

string of fast English Race Horses to Car-

thage and put them on exhibition at the

Crane Theatre.

Regardless of the consequences these horses
will positively be at The Crane for your
approval, Friday & Saturday, June 4 & 5.

THROWAWAY USED BY GROSS

JACK GROSS.
WAJ.TMO. •PKIHODZ-CAirrHAaE. *

This is the throwaway used by Jack Gross, Carthage, Mo., on the day of the

opening of the First National film, “The Sport of Kings.” The balance of

his advertising campaign is reproduced on the preceding page.
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THIS department contains news, information and gossip on current productions. It aims to supply
service which will assist the exhibitor in keeping in touch with developments in connection with

pictures and picture personalities—and what these are doing at the box office. No prophecies on the
entertainment value of pictures are made. Opinions expressed are simply those of the author or of
his contributors and the reader is requested to consider them only as such.—EDITOR’S NOTE.

WILLIAM SISTROM, general manager

of Metropolitan Pictures Corpora-

tion, announces a policy limiting features to

six reels, actual footage running from 5,500

to 5,800 feet. “Six reels has been decided

upon as the ideal length for all good feature

productions,” says Mr. Sistrom, “and this

limit will be adhered to with possibly a few

exceptions during the coming season. It has

been found through the efforts of John C.

Flinn and ¥m. J. Morgan, sales manager

of Producers Distributing Corporation, that

the exhibitor would prefer to receive fine

productions in 5,800 feet rather than in 7,000

feet of film, if they can be produced without

sacrificing showmanship value, and this,

Metropolitan is convinced, can be done.”

The arguments in favor of such a policy

as that adopted by Metropolitan are familiar

to readers of this publication. Reasonable

length central units permit building up on

a program containing greater variety and

number of short features. Each unit added,

be it long or short, to the point where the

entire performance becomes unwieldy, is

additional advertising ammunition and ad-

ditional box office intake.

Too-long features have been an exhibitor

problem in the solution of which not always

the best results have been obtained. Per-

haps the worst of the evils which footage

exaggeration has brought is the cutting evil.

In many of the larger cities, particularly

in the DeLuxe theatres, it has become almost

common practice to lift out whole sequences

for the purpose of making the time schedule.

Now and then a picture is actually bene-

fited by such an operation, but in the

majority of cases the cutting is done in-

expertly and the effect is damaging to the

picture.

A short cut to the center of the proposi-

tion may be made by reading any consider-

able number of exhibitor reports in “What
the Picture Did For Me.” “Too long” is a

frequently recurrent complaint. “Too short”

doesn’t appear.

I
T’S hardly fair to report a picture on the

basis of its reception at the Oriental

theatre, Chicago’s new downtown playhouse,

but neither is it fair to ignore the reaction

of the multitude which attends that place.

The multitude comes to see Paul Ash’s jazz

show on the stage. Its reaction to a motion

picture may or may not be significant.

With that introduction, it is fair to relate

the news about “Paris,” a Metro-Goldwyn-

Mayer picture featuring Charles Ray, Joan

This Week
Metropolitan for Six-Reelers

“Paris”

Daily Newsreels

“Fascinating Youth”

B. & K. Trailer Logic

“The Sporting Lover”

“Mighty Like a Moose”

“For Heaven’s Sake”

“Miss Nobody”

“The Big Retreat”

“Rah, Rah Heidelberg”

“Wild Beats of Borneo”

“The Isle of Retribution”

“Mile. Modiste”

“Good and Naughty”

Crawford and Douglas Gilmore, shown at

the Oriental last week. The Oriental au-

dience seemed to consider it a comic. That

wasn’t the intention of the picture’s makers.

The intention was to portray definitely

the Parisian Apache, with especial emphasis

upon the passion which is the subject of the

song, “My Man” (“Mon Homme”). This

intention is followed out with exceptional

fidelity. Douglas Gilmore is the Apache;

Joan Crawford is the girl who continues to

love him after it’s all over; Charles Ray is

the millionaire youth in Paris who attempts

to win the girl away from her man. There

is nothing wrong with the work of these

three, or of the others in the picture with

them. The narrative proceeds evenly and

directly from beginning to end, registering

its final point very distinctly. Such blood-

shed as is involved looks very real and the

necessary love-making is even more so. Mr.

Ray’s part contains a good deal of comedy,

but not burlesque. Nevertheless, at the high

tension points, the points where the tale

may turn this way or that and the destines

of the principals are concerned, these folks

who go to the Oriental laughed merrily.

That’s the straight repertorial news about

“Paris.” The picture is logically made; the

aim is new; the acting is as prescribed; the

settings are okay; nothing’s structurally

wrong; the Oriental audience laughed in all

the wrong places. There is a good deal of

reason for believing that there is no other

audience in the world like the Oriental

audience. News of the picture’s reception

elsewhere will be of at least dual sig-

nificance.

GOING from one theatre to another, as

one does on such an assignment as this

one or if one likes pictures, newsreels are

encountered in duplicate, necessarily. If

anything bears second watching it’s a news-

picture, but for the best interest of total

theatre intake it isn’t good to have the per-

son who wants to see two or more good

shows a week pick up the impression that

he cannot do so without seeing the midship-
men graduate repeatedly.

Some months ago the “Short Features” de-

partment of this paper advanced the sug-

gestion that a daily newsreel be brought out,

for the use of the metropolitan theatres at

least, although the need is felt certainly no

less keenly by the exhibitors in the smaller

cities with more frequent change of feature.

A daily newsreel could give in greater detail

the lesser number of news events contained,

carrying over the more important ones with

“follow stories” adding new angles, in the

same manner that newspapers carry over

their stories from edition to edition and

front day to day.

There are several aspects of the suggestion

which would come in for consideration by
the newsreel people, but the most important

aspect is, as it is in all cases, the effect upon
theatre attendance. Study of this aspect

gives only one answer.

F amous players-lasky does things.

Founding of the training school for

screen players was a step out. Production

of the picture, “Fascinating Youth,” with the

first class of the school performing the

various roles, was daring. The chances of

( Continued on page 58)
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Bobby Vernon is seen in the Educa-
tional comedy “Till We Eat Again,”
which was produced at Christie Studios.
Rosa Gore, Bill Irving, Hank Mann and
Maud Truax complete the cast which

was directed by Earle Rodney.

Till We Eat Again
Distributor

:

First National
Producer: Christie Productions

Length: Two reels

DIRECTOR EARL RODNEY
PLAYERS

Bobby Bobby Vernon
Frances Frances Lee
Landlady Rosa Gore
Star Boarder Hank Mann
TYPE: Farce comedy.

THEME: Hunting for food.

LOCALE: An American city.

TIME : The present.

STORY: Many amusing incidents oc-
cur while a young couple, penniless, try
in vain to find food and to escape the ire

of the landlady. The man is caught on
a hook lowered from the roof of a build-
ing and is hoisted ten stories before he
falls onto a pile of mattresses. The
owner gives him $50.00 for aiding in con-
vincing a buyer of their worth, and hires
him to repeat the stunt. The couple go
out and buy $50.00 worth of hot cakes.

HIGHLIGHTS : Scene in which hero

Scene from “The Cow’s Kimono,” a Hal
Roach comedy for Pathe with Glenn
Tryon. Fred Guiol directed this

picture.

attempts to get money from under grat-
ing. . . . Scene in which he attempts
to pilfer food from table by means of
string from hole in ceiling. . . . Scene
in which he is hoisted ten stories and
falls onto a pile of mattresses. . . .

Owner’s hiring him to repeat the stunt.
. . . The purchase of $50.00 worth of
hot cakes.

The Cow's Kimono
Distributor: Pathe
Producer: Pathe

Length: Two reels
DIRECTOR FRED GUIOL;

JAMES PARROTT
PLAYERS

The Groom Glenn Tryon
The Bride Vivien Oakland
Dad Lambert Charles Sellon
His Daughter Charlotte Mineau
TYPE: Western Burlesque.

THEME: Result of nightmares.

LOCALE: Some Western town.

TIME: The present.

STORY: A bride and groom stop at
a ranch house. A two-gun girl rancher
is subject to nightmares, in which she
tries to shoot up everything in sight. In
attempting to chase a cattle thief the
couple are chased all over the country-
side inside a cowhide.

HIGHLIGHTS : The groom’s ride
on a cow. ... The night in the strange
ranch.

Creeps
Distributor: Educational
Producer: Educational
Length: Two reels

DIRECTOR NORMAN TAUROG
PLAYERS

Lou Lou Archer
Phil Phil Dunham
The Vamp Anita Garvin
Spencer Moonlight

TYPE: Mystery comedy.

THEME: Plot to gain property.

LOCALE: An American town.

TIME: The present.

STORY : An uncle leaves his property
to a nephew with the stipulation that he
live in the house for thirty days. The
nephew and his room-mate go to the
house. On the way several interesting
incidents occur. The nephew’s cousin
plots to scare him out of the house so
she can inherit the property. When the
men arrive uncanny things begin to hap-
pen with astonishing and hair-raising
regularity. They finally seek refuge in
flight and dive in a swimming pool

—

only to find that they have dived against
a big advertising sign.

HIGHLIGHTS : Scene in which
nephew learns of his inheritance. . . .

Interesting incidents while on way to
house. . . . Mysterious things which
occur in house. . . . Flight of the two
men. . . . Their dive into advertising
sign believing it a swimming pool.

Scene from the Educational-Mermaid
comedy “Creeps,” in which Lou Archer
and Phil Dunham share featured player
honors. This is Archer’s first film
comedy venture. Norman Taurog wrote

and directed the play.

Long Fliv the King
Distributor: Pathe

Producer: Hal Roach
Length: Two reels

DIRECTOR LEE McCAREY
PLAYERS

The Boy Charley Chase
The Queen Martha Sleeper
The Prime Minister Oliver Hardy
A Nobleman Fred Malatesta

TYPE: Farce comedy.

THEME: Burlesque on Royalty.

LOCALE: An imaginary kingdom.

TIME: The present.

STORY: A condemned prisoner is

married to a queen in order that she
may retain her throne. He is pardoned
and takes a little Jew with him to claim
his crown. He is forced into a duel with
an expert swordsman, but escapes by a
ruse with the queen. The Jew escapes
with the crown which he drops into the
water much to his consternation as the
picture fades out.

HIGHLIGHTS : The boy’s corona-
tion. . . . His escape. . . . Jew’s escape
with the crown. . . . Scene in which he
loses crown in water.

“Long Fliv the King” is a two-reel Hal
Roach comedy for Pathe starring Char-
ley Chase. Leo McCarey directed this

picture.
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New Picture Publication Dates
A Week-to-Week Summary of Facts and Figures Pertain-

ing to New Picture Product Offered the Theatre Booker

Title Producer Distributor Length

WEEK OF MAY 17th

Buck Jones in The Gentle Cyclone Fox Fox 4825
What A Life Jack W7hite Educational 1000
From A to Z Thru Filmdom Lyman H. Howe Educational 1000
Liquid Dynamite Timely Films Pathe 2/3 real

Don Key (Son of Burro) Hal Roach Pathe 2 reels
Glenister of The Mounted F. B. O. F. B. O. 5480
A Poor Girl's Romance F. B. O. F. B. O. 6005
Morganson's Finish Tiffany Tiffany 7500
Miss Nobody First National First National 6859

WEEK OF MAY 24th

Say It Again Paramount Paramount 7443
Lovey Mary Metro Metro 6167
The Secret Spring Paramount Paramount 5710
My Old Dutch Universal Universal 7685
Separated Sweethearts Blue-Bird Universal
Outlaw Love An Adventure Universal
The Radio Secret Stern Bros. Universal
Honeymooning With Ma A Mustang Universal
Outlaw Love Blue Streak Western Universal 4362
Looking For Trouble Standard Cinema F. B. O.
Black And Blue Eyes Christie Educational 2000
Papa’s Pest
Felix the Cat Bijou Films Educational lOO^
Scoots Through Scotland Jack White Educational 2000
Creeps Timely Films Pathe 2/3 reel
The Bumper Crop Hal Roach Pathe
(Jncle Tom's Uncle Mack Sennett
Muscle Bound Music Grantland Rice Sport-
Revolutions Per Minute lights Pathe
The Unknown Soldier P-D-C P-D-C 7979
The Jade Cup F. B. O. F. B. O. 4919
The Optimist Blue Bird Universal 4656
Masquerade Bandit F. B. O. F. B. O. 7775
The Noon Whistle Hal Roach Pathe 1 reel
Paris Metro Metro 5580
The Optimist Blue Bird Universal 1011
Ella Cinders First National First National 6540

WEEK OF JUNE 6th

The Big Retreat Timely Films Pathe 2/3 reel
He Forgot to Remember Hal Roach Pathe 2 reels
Puppy Lovetime Mack Sennett Pathe 2 reels
Glory or Dollars Grantland Rice Sport-

lights
Pathe 1 reel

The Escape Blue Streak Westerns Universal 4283
Trapped Mustangs Universal 2 reels
The Crowned Prince Blue Bird Universal 1 reel
Movie Madness Stern Bros. Universal 2 reels
Buster's Heart Beats Stem Bros. Universal 2 reels
The Love Thief Jewels Universal 6822
The Better Man Carlos Prod. F. B. O. 4703
Eve's Leaves P-D-C P-D-C 6750
Tom Mix in Hard Boiled Fox Fox Fox 5679^2

The Unknown Soldier
Distributor: Pro-Dis-Co

Producer: Pro-Dis-Co

Length: Undetermined
DIRECTOR RENAUD HOFFMAN

PLAYERS
Fred Williams Charles Emmett Mack
Mary Phillips. ...Marguerite De La Motte
Mr. Phillips Henry B. Walthall
Mrs. Phillips Claire MacDowell
Corporal Fogarty George Cooper
Peaceful Perkins Syd Crossley
Reverend Doctor Mortimer..Willis Marks
TYPE: Drama of war.

THEME: Love and bravery.

LOCALE: Small American town;
France.

TIME: During the World War.
STORY: A mill worker, in love with

the mill owner’s daughter, enlists and
goes to France. There he meets and
marries the girl. The next day the man
joins his troops. The girl learns that
the chaplain who officiated is a deserter
who has donned the disguise of a chap-
lain. The man receives a letter from
her telling of the tragedy. He volunteers
a suicide stunt to save a troop. The
girl, while in a moving ambulance sees
a shell explode in front of him and
faints. Years later, during the ceremony
of entombing “The Unknown Soldier,”
the boy’s mother sees him. The girl has
planned a spiritual marriage with her
lost husband, and he arrives in time to
be the actual groom.
HIGHLIGHTS : Mill worker’s love

for mill owner’s daughter. . . . Man’s
enlistment. . . . His meeting girl in
France. . . . Their marriage. . . . Her
discovery that marriage is illegal. . . .

Man’s act to save troop. . . . Scene in
which girl sees him and believes him
killed. . . . Dedication of “The Unknown
Soldier” and mother’s recognition of her
son. . . . Scene in which girl plans
spiritual marriage with her husband. . . .

His arrival in time to be actual groom.

NEWSPICTURES
i

i

<

WEEK OF JUNE 14th

Felix the Cat Rings the Ringer Bijou Films Educational 1 reel
Till We Eat Again Bobby Vernon Educational 2 reels
Three of a Kind Standard Cinema F. B. O. 2 reels
Dinkly Doodle's Bedtime Stories Bray Prod. F. B. O. I reel
Fire Barrier Mustangs Universal 2 reels
Weaved by Warner Mustangs Universal 2 reels
Hearts for Rent Blue Bird Universal 1 reel
Twin Sisters Stern Bros. Universal 2 reels
Lodge in the Wilderness Tiffany Tiffany 7000
The Fighting Buckaroo Fox Fox 5095

WEEK OF JUNE 21st

Hold’er Sheriff Cameo Comedy Educational 1 reel
Hitchin' Up Walter Hiers Educational 2 reels
Who’s My Wife Mermaid Comedy Educational 2 reels
Twelve Smiles Out F. B. O. F. B. O. 2 reels
The Cat’s Whiskers Brav Prod. F. B. O. 2 reels
Ice Cold Cocos Mack Sennett Pathe 2 reels

The Scrappin’ Kid Blue Streak Western Universal 4699
Wise or Otherwise Blue Bird Universal 1 reel
Motor Troubles Stern Bros. Universal 2 reels

WEEK OF JUNE 27th

Dice Woman P-D-C P-D-C 5614
Volcano Paramount Paramount 5467
Felix the Cat in School Daze Bijou Educational 1 reel

Chase Y'ourself Jimmie Adams Educational 2 reels

Peeking at the Planets Lyman H. Howe’s Educational 1 reel

Vamping Babies Standard Cinema F. B. O. 2 reels

Never Too Old Hal Roach Pathe 2 reels

Jacks-Of-One-Trade Grantland Rice Pathe 1 reel

Sportlights
Rolling Homes Jewels LIniversal 6993
Four Square Steve Mustangs Universal 2 reels

Love's Labor Lost Blue Bird Universal 1 reel

There She Goes Stern Bros. LIniversal 2 reels

Fox News No. 72
CLARENCE H. DEM4R WINS SESQUI MARTHON

FROM FIELD OF 62 STARTERS
*

Fox News No. 73
JESS SWEETSER WINS THE BRITISH AMATEUR

GOLF TITLE, CAPTURING CUP FOR U. S.

*

Kinograms No. 5193
ONE HUNDRED FOOT SLIDE THRILLS SWIMMERS

AT LAKE CHARLES, LA.
*

Kinograms No. 5194
U. S. PILOT CAPTURES TROPHY IN INTERNA-

TIONAL BALLOON CONTEST

Pathe News No. 47
GERTRUDE EDERLE SAILS TO AGAIN ATTEMPT

ENGLISH CHANNEL SWIM
*

Pathe News No. 48
COL. BRADLEY'S ENTRIES FINISH FIRST AND

SECOND IN LATONIA DERBY
*

International News No. 46
THOUSANDS SEE “CAPT. HAL” CAPTURE COL-

LINSVILLE HANDICAP AT FAIRMONT, ILL.
*

International News No. 47
FRANCE LOSES TO YANKEE INVADERS WHO

CAPTURE MATCH SERIES BY 8 TO 3
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“Ice Cold Cocos” is a two-reel Mack
Sennett Comedy for Pathe directed by
Del Lord. Billy Bevan, Andy Clyde,
Louise Carver, Kewpie Morgan, and

Madeline Hurlock are in the cast.

Ice Cold Cocos
Distributor: Pathe

Producer: Mack Sennett
Length: Two reels

DIRECTOR DEL LORD
Authors Clarence Hennecke;

Phil Whitman
Cameramen Ernest Depew;

Ernie Crockett

PLAYERS
Gus Gander Billy Bevan
Cuckoo Charlie Andy Clyde
Bull Dozer Kewpie Morgan
His Sweetie Madeline Hurlock
Her mother Louise Carver

TYPE: Romantic comedy.

THEME: A series of misadventures.

LOCALE: An American city.

TIME: The present.

STORY: Two ice-men attempt to flirt

with" the sweetheart of a husky hockey
player. He catches them and there is

fun to pay. They are caught stealing
ice from the Ice Palace and are put to

work as waiters. They lead a team
against the husky fellow’s outfit and
win after a wirlwind contest with many
novel features.

HIGHLIGHTS: Scene in which
they dirt and are caught. . . . Scene in
which they are put to work as waiters.
. . . The hockey game.

The Jade Cup
Distributor

:

F. B. O.
Producer: F. B. O.

Length: Undetermined
DIRECTOR FRANK HALL CRANE
Asst. Director Gene Lowery
Cameraman Roy Klaffki

PLAYERS
Peggy Allen Evelyn Brent

Evelyn Brent in her new F. B. O. pic-
ture “The Jade Cup,” which has re-

cently been completed.

Billy Crossan ...Jack Luden
Milano the Wop Eugene Borden
Antoine Gerhardt George Cowl
Dice Morey Charles Delaney
Poppy Violet Palmer

TYPE: Crook melodrama.

THEME: The innocent accused.

LOCALE: An American city.

TIME: The present.

STORY : A chorus girl and an ex-

gangster are saving to be married.
Milano the Wop wants the girl but she
has refused him. The girl meets an
artist and consents to pose for him.
Milano, spying on her, sees a jade cup
in the artist’s studio, and determines to

steal it and to kidnap the girl. With the

aid of a gang leader he steals the cup,
killing the artist. The girl has seen all

this through a large astronomical tele-

scope in a sea captain’s room. Milano
kidnaps her and decides to kill her be-

cause of her knowledge of the murder.
His sweetheart, believing the girl a rival

for his affections, frees her. The crooks
are arrested, and the ex-gangster, who
has meanwhile been found in the room
with the dead man, is freed.

HIGHLIGHTS : Girl’s meeting with
artist. . . . Milano’s decision to steal
cup and kidnap girl. ... The murder of
the artist. . . . Scene in which girl

views murder through telescope. . . .

Kidnaping of girl. . . . Decision to kill

her. . . . Freeing of girl by Milano’s
sweetheart Arrest of crooks. . .

Freeing of ex-gangster.

The Brown Derby
Distributor: First National
Producer: First National
Length: Undetermined

DIRECTOR CHARLES HINES
PLAYERS

Tommy Burke Johnny Hines
Edith Worthing Diana Kane
Betty Caldwell Ruth Dwyer
Aunt Anna Flora Finch
John J. Caldwell Edmund Breese
Captain Shay J. Barney Sherry
Robert Farrell Bradley Barker
Adolph Plummer... Herbert Standing
Frank Boyle Harold Foshay
Sam Bob Slater

TYPE: Romantic comedy.

THEME: Mistaken identity; romantic
love.

LOCALE: An American city.

TIME: The present.

STORY : A happy-go-lucky plumber,
with an inferiority complex, is willed a
brown derby. The uncle who leaves it

explains in his will that the wearer has
no chance of staying inferior. A girl

and her aunt are expecting an uncle by
the name of Plummer, and when the but-
ler announces that a plumber has ar-
rived they mistake him for the uncle.
Learning that a fortune hunter is after
the girl the plumber decides to outwit
him. He and the girl are wed by mis-
take when they serve as witnesses at an
elopement. Meanwhile, the fortune
hunter learns of the plumber’s deception
and convinces the girl to elope with him.
The plumber catches them just as they
are about to get married, and a wireless
arrives stating that the couple are mar-
ried.

HIGHLIGHTS: Scene in which
plumber learns his uncle has bequeathed
him a brown derby. . . . Scene in which
he is mistaken for the girl’s uncle. . . .

His marriage to girl by mistake. . . .

Scene in which girl learns of his decep-
tion. . . .Her elopement with fortune
hunter. . . . Telegram stating that girl
is married to plumber.

Scene from “The Brown Derby” in
which Johnny Hines stars for First
National. This picture was recently

titled, edited and cut.

Miss Nobody
Distributor

:

First National
Producer: First National
Length: Undetermined

DIRECTOR LAMBERT HILLYER
PLAYERS

Barbara Brown ..Anna Q. Nilsson
Duke Walter Pidgeon
Mazie Raleigh ..Louise Fazenda
Harmony Mitchell Lewis
Bertie Clyde Cooke
Happy Arthur Stone
J. B. Hardiman Anders Randolf
Ann Adams Claire duBrey
The Farmer Jed Prouty
His Wife. Caroline Rankin
The Sheriff George Nichols
Miriam Arnold Oleta Otis
Police Sergeant James Gordon
Sideshow Spieler Fred Warren
TYPE: Romantic drama.
THEME: Society girl leading hobo

life.

LOCALE: American towns and cities.

TIME: The present.

STORY : An heiress learns of her
father’s death and of his bankruptcy.
She hides her penury from her friends
and obtains work. She attends a New
Year’s Eve party, and escapes from the
insults of the host by garbing herself in
male attire. She later joins a gang of
hoboes. She shares their vicissitudes
going through a variety of exciting ad-
ventures. One of the hoboes knows she
is a girl. After believing him a thief
the girl finally learns he is an author ho-
boing to grasp local color. The two de-
cide to tramp through life together.

HIGHLIGHTS : News of father’s
death and bankruptcy. . . . New Year’s
Eve party. . . . Her escape in men’s
clothes. . . . Scene in which she joins
gang of hoboes. . . . Her adventures
while on the road. . . . Man’s knowl-
edge she is a girl. . . . Girl’s belief he
is a thief.

Louise Fazenda and Anna Q. Nilsson
in “Miss Nobody,” a First National

picture.
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financial failure were great. Yet the picture

was made, by so good a director as Sam
Wood, the veteran players brought in for a

brief sketch were kept apart from the story'

—and the thing might as well have been

j

saddled upon them, and the picture goes out

on its own. If it didn’t make a dime it

,
would still be a creditable undertaking.

“Fascinating Youth” was shown at the

Chicago theatre last week, together with the

ridiculously amateurish stage act that John

Murray Anderson cooked up to give the

junior stars a reason for going around with

their film, and the folks liked it. The Chi-

cago theatre audience, by the way, in con-

trast to the Oriental following mentioned in

a preceding item, is the aristocrat of the

Middle West. The audience at this theatre

discriminates. Their approval of “Fascinat-

ing Youth” means what it says.

The story is about some young folks and

a hotel they save from financial failure by

applying young ideas to its promotion.

There is a little more emphasis on the

Charleston than is effective since that step

went into decline, but the picture has

enough headway to carry it. The ice boat

race at the finish is entirely new and puts a

sound kick into the proceedings. Dix,

Menjou, Lee, Wilson, Marmont and Conklin

are in the picture (as themselves) for brief

stretches, but the youngsters do the work.

The young people are nice looking, the

single contrary comment overheard being to

the effect that they look a lot alike. They
act and they do not act like amateurs. To
make them do so must have been a job. To
make as good a picture as this under the cir-

cumstances is a triumph.

A LITTLE lesson in mob psychology is

taught by Balaban & Katz theatres

in use of a trailer, beginning several weeks

ago, announcing that their cooling plants

are in readiness to be turned on “at a

moment’s notice.” Use of these trailers has

prevented germination of the thought that

allegedly approaching warm weather is

reason for cutting down the number of thea-

tre visits.

A reading of the Balaban & Katz trailer

exerts a more cooling influence upon the

reader than even the turning on of the cool-

ing plant. It would be a good idea to con-

tinue the trailer throughout the Summer,

perhaps revised slightly, whether or not the

refrigeration system is working.

T HE good old story about the painted

race horse is the basic plot factor in

“The Sporting Lover,” but it’s deeply buried.

Atop of it they have piled the World war,

the impoverished Irish landowner, a cap-

tion writer’s wit and whatnot. The result is

a rather scattered picture.

Conway Tearle is the impoverished Irish-

man into whose mouth the caption writer

puts infallibly glib comebacks, today’s jokes

and invariably snappy cracks. Mr. Tearle is

buried beneath a bombed chateau, lies for

days unconscious, then opens his eyes, un-

able to lift his head, and unreels a line of

subtitles that would hurry Ed Wynn. The

man and the mouthings don’t jibe; the total

is nonsense.

Service Talks

On Pictures
( Continued from page 54)

Barbara Bedford, as the nurse who be-

comes the heroine, etc., is much better

treated as to casting. So is Ward Crane,

doing heavy, and the others who participate.

It isn’t improbable that a new set of captions

would put the picture on its feet. As it

stands it’s just a good old story badly treated.

T HE above concluding this reporter’s

admittedly lazy picture observances for

the week, consider the findings of his fellow

workers and theatregoers:

“Mighty Like a Moose” is the name
of the most recent Charlie Chase com-
edy that I have seen and it is the name
of the best Charlie Chase comedy I

have seen. Perhaps what pulls it up
from the rest and exalts it is its plot.

But don’t think that the plot slows up
the comedy action. You don’t realize
what plot there is in it until you’re out
of the theatre and you’re sitting at a
typewriter trying to write a deserving
paragraph for Mr. T. O. Service who
(quite confidentially) is finicky about the
way comedy reports are written.

The “Moose“ idea is born out of the
fact that both the characters in the
prominent roles are Mr. and Mrs. Moose
and their names fit them: Mr. M has
the teeth of a Moose and Mrs. M has the
nose of three Moose. Each has saved
secretly to “normalize” these facial ab-
surdities. Coming from the operating
room and dental laboratory Mr. and
Mrs. M come face to face, do not rec-

ognize one another and carry on a fast

flirtation. He takes her to a party which
the prohibition men raid. A newspaper
reporter gets a picture of the two mis-
creants which is printed on the front
page. Both become pretty hysterical

and beat it for home. Inside the house
a lot of complications set in that are

funnier than you think.—D. E. H.
* * *

“For Heaven’s Sake” was a good sec-

ond in point of entertainment among the

pictures these eyes viewed last week.
Harold Lloyd and Jobyna Ralston—this

seems to be the almost ideal screen
team. Lloyd is consistently the busy,
offhandedly capable young man who
does so many things deliberately but
accomplishes most by accident, and Miss
Ralston does a first rate job of being
“just a sweet girl.”

Those who have seen many pictures

will find in “For Heaven’s Sake” almost
every gag ever used for comedy effects,

but they will need to look closely, for

all have been given new dress. When
the bomb is thrown it damages not by
exploding but by hitting a crook on the

sconce; when the bus chases the traffic

cop it does so not accidentally, but de-

liberately, at the will of the driver. So
it goes to the final love scene, down by
the outfall drain with a moon in the

sky that advertises a laundry.

Some of the chase scenes are un-
usually long, but the action is so fast

that the viewer does not realize the pas-

sage of time until some time after it

has gone. The whole moves at high
speed and is about evenly funny from
first to last.

* * *

Excepting that the beholder is left

to explain a number of situations for
himself and that at least one situation
is begun but not developed, “Miss No-
body” is a picture above the average,
if average there be. Anna Q. Nilsson,
Walter Pidgeon and Arthur Stone do
creditable work, Stone almost stealing
the picture a number of times.

The piece concerns a young woman of
education and refinement who through
circumstance is sent wandering in the
company of a band of tramps. She
wear’s a man’s clothes for the greater
part of the picture and most of the best
sequences revolve around near revela-
tions of her sex. One of the band
(Pidgeon) is above the others in intel-
ligence and ability, and with him the
girl falls in love. He is aware of her
disguise, but she doesn’t know it.

Following the inevitable arrest of the
ragged crew the girl is put through a
mock third degree, which she thinks
real. Then it is that the leader of the
tramps is revealed as a man of means
and one who writes, whether as a news-
man, a novelist or a dramatist the
viewers are not told. He discovers to
the girl the fake third degree, where-
after she is forever his.

* * *

“The Big Retreat,” starring Paul
Terry’s cat, is a fast-moving cartoon of
a comedy war in which the usual host
of misfortune befalls the principal. Fol-
lowing a published, declaration of war
the animals assemble in squads, com-
panies, battalions, and march on the
enemy, all three of them. The cat con-
verts a rhino into a tank and heads
the advance. But he comes to grief un-
der the long guns of a fort. He is shot
into enemy country, from which he es-
capes only to be defeated at the end by
a lone soldier of the enemy line, who
lays him low and steals his girl.

* * *

Earle Foxe is the twin principals of
“Rah, Rah, Heidelberg,” a fast but not
very funny portrayal of the lighter side

of student life at the seat of learning
from which the title is taken. As one
of the principals he is an old-family and
uncourageous young American tourist,

and as the other a “student prince.” His
likeness to the prince, who is having
difficulty in a romance, embroils him
with the prince’s rival for the girl. Much
footage is taken up with preparations for
a duel for which the tourist has no
heart. He attempts to evade it but can-
not. On the field he cuts an ungallant
figure but wins by accident and with the
aid of a barrel stave. Which makes
everything all right.

* * *

Three times in about six weeks I saw
“Wild Beasts of Borneo.” Each time
I enjoyed it more, because each time
more of it was shown. It is a convic-
tion with me that the far places of the
world have interest for everyone, that

the distant is alluring to all of us. On
the screen we have little enough of the

distant brought to us. Why, then, cut

this little down to less?

The first showing of “Wild Beasts of

Borneo” I saw was so brief that the

butcherine of the film was obvious.

There were gaps that no beholder could
avoid noting. The second showing was
made from more film. The third was
made from still more. But even now I

am not certain I have seen all of it.

I hope I have not.

There are short features that are not
worth a place on any bill. The exhi-

( Continued on page 72 )
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PURER PERSONAL
INDIANAPOLIS
INDIANAPOLIS, IND.—Maurice Fox,

manager of the American, Terre Haute,
was here making preparations for the show-
ing of “The Sea Beast.” . . . The Palace

at Crown Point has announced a substan-

tial reduction in week day prices, main-
taining the same standard of booking fea-

ture pictures. . . . Foundation of Stanley
Theatres Corporation to operate the Laurel
here and the Alhambra in Terre Haute,
has been announced. . . . The Strand at

Fort Wayne has been closed for the sum-
mer months, andl will reopen early in

September. . . . Articles of incorporation
for Harrison Theatre and Realty Company
have been filed with county officials at Fort
Wayne. The company will control the new
theatre and hotel building at Fort Wayne.
It is understood the theatre will handle
both stage and motion picture productions.

SALT LAKE
SALT LAKE CITY, UTAH. — The

Great Scott Billings Roundup, given in

honor of Harry Scott, Pathe general sales

manager, is going over big according to

Manager Epperson. . . . Ray Hendry,
assistant manager of the Victory of this

city, just returned from his trip to Cali-

fornia where he visited many of the

studios. . . . Neil Schettler, musical
director of the Victory orchestra, is also

back from a short trip to the coast.

“Stella Dallas” will open for a week’s
run as a pre-release engagement at the

Paramount Empress beginning June 12th.

Manager George E. Carpenter announces
that exceptionally big pictures will be run
at this house all during the hot weather
season. . . . The Pantages, managed by
Eddie Diamond, has had an extremely big
week during the showing of the big indoor
circus and tha picture “The Non-Stop
Flight”. . . F. C. Dahnken, one of the
owners of the American, is now in this

city. He will make a trip to Boise, Idaho,
to approve the plans of the new theatre
they are building there. . . . Paul Lazarus,
general sales manager for United Artists,

and Kenneth Hodkinson, Western district

manager, have been in this city visiting

with Sales Manager Walter S. Rand, and
have now left for Denver. . . . H. Bradley
Fish, Fox local manager, is back from the
Idaho territory. . . . Julius Singer,
director of Short Products from New
York, spent a few days at the local Uni-
versal exchange. . . . “The Flaming Fron-
tier” was previewed at the Hotel Utah
here during the convention of the National
University Extension Association. L. F.
Brown, operating the Isis at Preston,
Idaho, is in this city after having spent
a month in Los Angeles. . . . Frank H.
Smith and A. K. Shepherd just returned
from a sales trip into the territory for
Paramount. . . . Harry Meyer, secretary
of the Montana Film Board of Trade, was
in this city to attend the meeting held at
the Hotel Utah in honor of C. C. Petti-
john, general counsel of the Hays Organi-
zation, who made a very interesting ad-
dress. . . . W. F. Gordon, local manager
for First National, has been holding a sales

A Tale of a Cat;

A Grave Situation

The Dispatch
LOS ANGELES, Cal.—-A cemetery near

Hollywood for cats, dogs and other pet
animals is the aim of the Pet Animal
Memorial Association of Los Angeles
which filed articles of incorporation with
the Secretary of State.

When a feline or a canine
Has attained some little fame,

He need have no apprehension
If he’s in the "Movie” game.

For they’re building them a grave-
yard

Where they may rest their
bones.

With a history of their triumphs
Circumscribed upon the stones :

—G. C.

conference in Montana with sales repre-
sentatives John Harrington and Vete
Stewart. Gordon is to meet Fred Sliter

of the Seattle office in Missoula, Montana,
to confer upon the outlook for the coming
season in the Northwest. . . . Joe Goss,
owner of the Orpheum at Ogden, Utah, is

now spending a great deal of his time in
this city due to the fact that he has taken
over half interest in A. & W. Root Beer
stands in this state. . . . William Morrison
of the Opera House, Myton, Utah, is an
exhibitor visitor here. . . . S. M. Dug-
gins, operating the Casino at Gunnison,
Utah, is lining up new business for his
house along Film Row.

SAN FRANCISCO
SAN FRANCISCO, CAL.—Loew’s War-

field entertained 200 of the officers and
crew of the German training ship Ham-
burg, which recently officially visited San
Francisco. Arrangements were also made
to shoot motion pictures on board the
Hamburg as she came up the Bay and was
officially received by the Mayor. These
pictures were shown at that night’s per-
formance. . . . North Beach theatres
were among the first of the business houses

Salt Lake City

First Runs
(Week Beginning May 26th

)

AMERICAN : “The Devil’s Circus,” Metro-
Goldxcyn-Mayer

;

“The Peace Makers,” Fox

;

Fox News.
KINEMA : “The Man Foursquare,” Fox

;

“Hotsy Totsy,” Pathe; International News.
ORPHEUM : “Hearts and Fists,” Asso-

ciated Exhibitors.
PANTAGES : “The Cave Man,” Warner

Brothers.
PARAMOUNT EMPRESS: “It’s the Old

Army Game,” Paramount

;

“Yes, Yes Bab-
ette,” Educational

;

Pathe News; Byrd &
Amundsen Polar Flight, Pathe.
VICTORY: “The Lucky Lady,” Para-

mount; “Love’s Sundae,” Pathe; Pathe
News.

to come actively to the support of the com-
ing Sportiva fiesta. Among the prominent
theatres in line are the Washington, Verdi
and Broadway. . . . After spending sev-

eral weeks in the local office of Associated

Exhibitors, F. S. Hopkins left for Los
Angeles where he will devote his atten-

tion to the southern branch and confer

with the home office officials who are ex-

pected there. . . . Inventor William
Citron, of Citron & Greenfield Co., con-
trolling Citron’s new invention, the “Trailo-

graph,” was given a contract by General
Manager Edward R. Baron, of Publix, for

the service in all of the San Francisco
theatres. . . . Mrs. T. H. Dickson, of the

Woodland, Woodland, Cal., has closed the

house for a short period during which
it will undergo a complete renovation.
Interest is said to have been excited
among the pretty girls of Northern
California in the “Miss Personality” con-
test recently conducted by the Pantages
and a downtown department store. The
winners of the contest were given a two-
week contract to appear in the Pallas
Photoplay production, “Ginegan’s Ball,”

which will be produced at the San Mateo
Studios. . . . James Barlow, owner of
the Opal, has under construction a new
theatre at Mayfield, to be known as the

California. . . . Thomas H. Andrews
died May 21st, at the age of 83 years.

Forty years ago he was stage director of
the old California Theatre on California
Street, and was active in the theatrical

business until a few years ago.

PHILADELPHIA
PHILADELPHIA, PA.—Hunt’s Thea-

tres, Inc., have announced that their string

of seashore houses at Wildwood and Wild-
wood Crest will be opened on June 27th.

The company will reopen the City Pier at

Cape May on June 18th and at the same
time will close the Palace Theatre, which
has been operated during the winter, for

about a month during which time exten-
sive alterations and improvements will be
made. . . . J. P. Coxe, who has been
managing Hunt’s Criterion at Moorestown,
N. J., will be transferred to Wildwood and
placed ini charge of the Casino, while
W. J. Keegan, who has been a special field

representative of the company, will manage
the Regent during the summer. . . .

A. Graham Mango, general manager of
Matin Film Production Co. of Paris, for-

merly general manager for Latin Europe
for Fox Film Corporation, was a recent

visitor here as the guest of Al Blofsom,
district manager for Associated Exhibitors,

who was at one time Universal’s general
manager for Latin Europe. . . . The
Colored Players’ Film Corporation has
secured Charles Gilpin to produce “Ten
Nights in a Bar Room” with colored
players in the company’s Philadelphia
studio. . . . The Apollo, which has been
operated for some years by Charles Segal,
has recently been purchased by the Stanley
Company of America. . . . The Howard,
which has been owned and operated for
many years by George Chapman, has been
purchased by Price & Kneller, . . . The
Film Board of Trade, which has formerly
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Salt Lake City

First Runs
(Week Beginning May 15)

AMERICAN : “The Cohens and Kellys,"
Universal ; Bray Cartoon, F. B. O.; Fox
News.
KINEMA: “Stampede Thunder,’’ War-

ner Brothers; "Wolfheart's Revenge,’’ States

Rights; Fox News; “A Couple of Skates,’’

Universal.
ORPHEUM : “Second Youth,” Metro-

Goldxcvn-Mayer.
PANTAGES: “Flaming Waters,” F. B. O.
PARAMOUNT EMPRESS: “Wet Paint,”

Paramount

;

“The Fighting Dude,” Educa-
tional; Pathe News.
VICTORY : “Bobbed Hair,” Warner Broth-

ers

;

Felix Cartoon, Pathe; Pathe News.

Pathe
For W eek of June 20

Mack Sennett will offer “Ice Cold Cocos”
for the week of June 20, while Hal Roach
will present “The Cow’s Kimono.” Other
releases for this week are “Take the Air”;
Chapter 9 of the Pathe-serial “The Bar-C
Mystery”; Pathe Review No. 25, “The
Land Boom,” an Aesop Film Fable, Topics
of the Day No. 25 and two issues of Pathe
News.

Ruth Taylor Is Promoted

Ruth Taylor has been promoted to the

position of leading lady opposite Johnny
Burke in his first film comedy.

Ben Turpin Picture in Work
Gil Pratt is directing Ben Turpin in a

farce laid in France and in Persia. Made-
line Hurlock, Thelma Hill, Marvin Lobach,
Barney Helium, Danny O’Shea and Louise
Carver are in support of Turpin.

Del Lord Is Kept Busy

Del Lord is occupied finishing a beauty
parlor farce with Billy Bevan and is be-

ginning another which will feature Billy

Bevan, Thelma Parr and Vernon Dent.

Three Ready for Release

“The Prodigal Bridgegroom,” “The
Dinner Jest” and “Should Husbands Mar-
ry?” have gone to exchanges for release.

Paramount
Newmeyer to Direct Dix

It has been announced that Richard
Dix’s next starring picture, “The Quarter-
back,” will be directed by Fred Newmeyer.

Miltern in “Manners” Cast

John Miltern has been added to the cast

of “Fine Manners,” Gloria Swanson’s latest

picture.

Joyce Opposite Menjou
Alice Joyce has been assigned the lead-

ing feminine role opposite Adolphe Menjou
in “The Ace of Cads,” the Michael Arlen
story which Malcolm St. Claire will direct.

Watson, Jr., Added to “Show-Off” Cast

Harry Watson, Jr., comedian of the

musical comedy “Tip Toes,” has been
added to the cast of “The Show-Off,”
which is well started in production.

Wilde Co-Directs Lloyd

Ted Wilde has been named to co-direct

the new Harold Lloyd picture with Lewis
Milestone.

Fox
O’Brien; Gaynor in “Devil’s Master”

George O’Brien has been cast in “The
Devil’s Master,” which has just gone into

production. Janet Gaynor is playing op-
posite O'Brien, and John Ford is direct-

ing them.

Reata Hoyt Leads in Comedy
Reata Hoyt has been chosen for a lead

in the comedy “The Westerner,” teaming
with Jess Robbins.

Second Animal Comedy in W ork

Ernie Shields and Barbara Luddy have
been cast for the leads in the second of
the new Animal Comedies. It is being
directed by Max Gold and A1 Davis.

“W hite Eagle” Is Jones’ Next

“The White Eagle” is the title of the
picture which Buck Jones has just started
work on. Gladys McConnell has been se-

lected for the feminine lead. Hank Mann,
Harvey Clark and Vester Pegg are others
in the cast.

“More Pay” Is Completed

“More Pay, Less Work,” has been fin-

ished with Mary Brian and Charles Rog-
ers co-featured. Albert Ray directed with
Kenneth Hawks supervising.

Pro-Dis-Co
Burton Added to “Nervous” Cast

A1 Christie, now producing “The Nerv-
ous Wreck” with Scott Sidney at the di-

rectorial helm, has added Clarence Burton
to the cast headed by Harrison Ford and
Phyllis Haver.

Re-Book “Boatman” at Capitol

The Metropolitan Theatre, Harry Cran-
dall’s house at Washington, D. C., which
played “The Volga Boatman” three weeks
ago, has booked this picture, for a return
engagement.

Long Added to “Broadway” Cast

Walter Long has been added to the cast

of “West of Broadway,” which stars Pris-
cilla Dean, and which Robert Thomby has
already started production on.

“Unknown Soldier” in Song Tie-Up

Shapiro, Bernstein & Co., music publish-
ers, are preparing to immediately publish
a special motion picture edition of “The
Unknown Soldier” as a tie-up with the
release of the same title, and will broadcast
the song through their various broadcast-
ing units.

Educational
Baer W'rites “Rare Bits” Captions

Arthur “Bugs” Baer has finished the
funny captions for “Rare Bits,” the sec-
ond release of the “Curiosities—The
Movie Side-Show” novelty series pro-
duced by Walter A. Futter.

Aileen Lopez is Signed

Aileen Lopez will fill the leading femi-
nine roles in this season’s Hamilton
Comedies.

Three Are in Production

Norman Taurog is directing Lloyd
Hamilton in the first of the new series
of eight Hamilton Comedies, Stephen
Roberts is swinging the megaphone over
a Mermaid Comedy starring A1 St. John,
and Charles Lamont started directing
Johnny Arthur in the first of the Tuxedo
Comedies.

Six Two-Reelers for June

Two-reelers included in this month’s
subjects are : “Nothing Matters” and
“Here Comes Charlie” for Lloyd Hamil-
ton; a Jimmie Adams Comedy, “Chase
Yourself”; Till We Eat Again” with
Bobby Vernon; “Hitchin’ Up,” a Walter
Hiers Comedy; a Lige Conley Comedy,
“Who’s My Wife?”

One-Reelers for the Motuh

One-reelers for this month include
“Meet My Dog” and “Hold ’er Sheriff,”

Cameo Comedies; “Felix the Cat Rings
the Ringer” and “Felix the CM in School
Daze,” Pat Sullivan animated cartoons;
a Lyman H. Howe’s Hodge-Podge,
“Peeking at the Planets” and the cus-

tomary two Kinograms news-reel re-

leases each week.

Salt Lake City

First Runs
Week Beginning May 23

AMERICAN: "The Dancer of Paris,’’ First

Motional

;

"Waiting,’’ Educational; "The
Life of Riley,’’ U. S. Govt.; Fox News.

KINEMA: "Hell’s Four Hundred,” Fox;
"Two Lips in Holland,” Fox; ‘Cham-
pions,” Pathe; International News.

ORPHEUM: "The North Star,” Associated
Exhibitors.

PANTAGES: "The Non-Stop Flight.”
PARAMOUNT: "The Bat,” United Artists;

"Yes, Yes, Babette,” Educational

;

Pathe
News.

VICTORY: "The Palm Beach Girl,” Para-
mount; "Lickety Split,” Educational;
Pathe News.

Metro-Goldwyn-Mayer
Johnston W'rites Davies Script

Agnes Christine Johnston, scenarist,
has commenced work on Marion Davies’
next starring film, “Mary of Vassar,”
which will be a Cosmopolitan production
for M-G-M.
“Waltz Dream” Wins Berlin Praise

German newspapers were said to be
enthusiastic in their praise of “The
Waltz Dream,” the UFA production to
be released by M-G-M in America, which
recently had its world premiere in Ber-
lin.

Browning W rites New Mystery Play
Tod Browning, whose newest produc-

tion is “The Road to Mandalay,” star-
ring Lon Chaney, is now at work on a
new mystery tale to be produced in the
near future.

Warner Brothers
Complete “Manon Lescaut”

The John Barrymore starring vehicle
adapted from the opera “Mason Lescaut”
has been completed, and the picture is

now in the cutting room under the direc-

tion of Alan Crosland.

Grauman Books “Don Juan”

Sid Grauman has selected the John
Barrymore starring vehicle, “Don Juan,”
as his opening atraction for the new
season at the Egyptian.

Books W arner Features for Season
Warner Brothers have closed a deal

whereby their product for the coming
year will be shown in the new Aztec
Theatre at San Antonio, Tex. The
house opened with “Other Women’s
Husband’s,” with Monte Blue and Marie
Prevost in the leading roles.

United Artists

McAllister Added to “Barbara” Cast

Paul McAllister has been added to

“The Winning of Barbara Worth,”
which has already been put in produc-
tion.

4 Chicago Chains Close
5-Year Deals with W. B.

(Special to the Herald)

Ascher Brothers, Cooney Brothers, An-
drew Karzas Theatres and the Coston Cir-

cuit, all Chicago chain theatre owners, have
closed with Sam E. Morris, Warner Broth-
ers’ general manager of distribution, deals

that insure wide showing of Warner pic-

tures in the city for the next five years.

The company’s product will be shown in

the houses of the chains under the five-

year franchise plan.

In discussing the business he has done
with these circuits Morris said, “These are

deals we have been working on for some
time, and it is a source of satisfaction to

have such a representative group of show-
men show such confidence in Warner prod-

uct for a period of five years.”
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Philadelphia

First Runs
(Week Beginning May 31

)

STANLEY: “Wet Paint,” Paramount;
News: Stanley Magazine; Comedy: “Uncle
Tom’s LJncIe;” Overture: “Merry Wives of
Windsor” (Nicolai), Stanley Symphony;
Orchestra; Dance Divertissement: Karavaeflf
and his company of four; Musical Divertis-
sement : A1 Moore and His U. S. Orchestra
with Sonny Boy.
FOX: “High Steppers,” First National;

News: Fox Theatre Screen Magazine; Over-
tures: March of the Shriners,” “Orpheus”
(Offenbach), Fox Theatre Grand Orchestra;
Moran & Mack, Black-face Comedians; Bar-
itone Solo: “A Cottage Small by a Water-
fall,” Oscar Taylor; E. G. Sherman and His
Twenty Syncopated Ingenues; Short Film:
“Lest We Forget” with original composition
“Fantasie Militaire.”

STANTON : “The Blind Goddess,” Para-
mount.
ARCADIA : “The Palm Beach Girl,” Par-

amount.
KARLTON : “Sweet Daddies,” First Na-

tional.

ALDINE : “La Boheme,” Metro-Goldwyn-
Mayer.
PALACE: “Mile. Modiste,” First Na-

tional.
VICTORIA: “The Unknown Soldier,”

Pro-Dis-Co.

Famous Attractions
“New York W ife” Next in Production

“His New York Wife,’’ a comedy drama
by Frederic and Henry Hatten will be
put into production just as soon as “The
Romance of a Million Dollars” is com-
pleted. Camera work will begin before
July first.

Tiffany
“Lost at Sea” Is in Production

Production has started on “Lost at Sea,”
with Lowell Sherman and Jane Novak in

the leading roles. Huntley Gordon, Natalie
Kingston, Billy Kent Schaefer and Joan
Standing are also in the cast.

Edward L. Klein Corp.
Obtain Rights to “Primitive Love”

Edward L. Klein, who is now in Europe,
has closed a deal for English rights to the
Captain F. E. Kleinschmidt Production
“Primitive Love” with Stoll Picture Pro-
ductions, Ltd., of London. The Edward
L. Klein Corporation is handling the entire
foreign rights for the American Cinema
Association’s output.

Chadwick
Schedule Provides Specials Only

Chadwick J’ictures Corporation announces
that it will produce special attractions only
during the coming year. No program pic-

tures or star series will be included in their
product of the new season.

Gotham
Announce Release Changes

“King of the Pack” will be released
number four instead of number three, mak-
ing it available for exchanges and exhibi-
tors on November 1. “The Final Extra”
will be moved from sixth place on the
schedule to number three, making this pic-

ture ready on October 4. “The Block Sig-
nal” will be moved to the sixth place and
released on January 3.

Columbia
“Lone Wolf” Is Being Cut

The editorial staff is working on the pre-
liminary cutting of “The Lone Wolf Re-
turns,” featuring Bert Lytell and Billie

Dove.

Universal

Complete “Take It From Me”
Reginald Denny has played his last scene

in “Take It From Me,” his latest starring
production. Director William Seiter is now
editing this picture.

Plan More Serials

Having completed production of two se-

rials two more units will be launched on
this type of picture very shortly. The pic-

tures will be “The Return of the Riddle
Rider” and “Whispering Smith Rides.”

“Texas Streak” Is in Production

“The Texas Streak,” an original story
by Lynn Reynolds, has gone into produc-
tion with Hoot Gibson in the starring role

under the direction of the author. June
Marlowe plays the feminine lead with Al-
bert Roscoe and Les Bates in the support-
ing cast.

Laemmle to Direct Humes
Ernst Laemmle is to direct the next

western feature starring Freddie Humes,
which will be “Let’s Go,” an original screen
story.

Shoot W'estern Comedy
“Barely Reasonable” is the current pro-

duction of the W. C. Tuttle two-reel west-
ern comedies which Vin Moore is direct-

ing. Gilbert Holmes and Bennie Corbett
are starring in the series, and Dorothy
Kitchen is playing the feminine lead.

First National

Put “Forever” in Production

“Forever After,” the initial effort under
ihe production management of B. P. Fine-
man, has been put into production. Lloyd
Hughes and Mary Astor play the featured
roles, directed by F. Harmon Weight.

San Francisco

First Runs
(Week Beginning May 29)

GRANADA: “It’s the Old Army Game.”
Paramount.

ST. FRANCIS: “The Volga Boatman” (sec-
ond week), Pro-Dis-Co.

LOEW’S WARFIELD : “Ranson’s Folly,”
First National.

CALIFORNIA: “Eve’s Leaves,” Pro-Dis-Co.
IMPERIAL: “Mare Nostrum,” Metro-Gold-

wyn-Mayer.
CAMEO : “Lady from Hell,” Associated

Exhibitors.
UNION SQUARE: “Phantom of the For-

est,” F. B. O.
GOLDEN GATE : “Memory Lane,” First

National.

Philadelphia

First Runs
(Week Beginning May 24th)

STANLEY : “Mille. Modiste,” First Na-
tional; News: Stanley Magazine; Over-
ture: “Medley of Victor Herbert Hits,”
Stanley Symphony Orchestra; Dance Di-
vertissement: Mme. Vera Fokina and
Ballet of Fourteen; Soprano Solos:
Aria from “Cavalleria Rusticana.” “Kiss
Me Again” from “Mile. Modiste,*’ Mme.
Maria Dormont.

FOX: “Shamrock Handicap,” Fox; Over-
ture: “In Memoriam” of Victor Herbert,
Fox Theatre Orchestra; Eight Volga Boat-
men

;
Clemons and Marcy, Charleston

dancers; Joe Jackson and His Little

Bicvcle.

STANTON: “The Bat,” United Artists.

ARCADIA: “Brown of Harvard,” Metro-
Goldwyn-Mayer.

KARLTON : “Made for Love,” Paramount

.

PALACE: “The Prince of Pilsen,” Pro-
Dis-Co.

VICTORIA: “The Blackbird,” Metro-Gold-
wyn-Mayer.

CAPITOL: “Dancer of Paris,” First Na-
tional.

Blinn in “Masked Woman” Cast

Holbrook Blinn will portray a featured

role in “The Masked Woman,” which will

be made under June Mathis’ management,
who is already at work on the adaptation

of the play.

“Subway Sadie” Is Completed

Alfred Santell has completed shooting
scenes for “Subway Sadie,” in which Jack
Mulhall has a featured role.

Hendes Starts “Duke of Ladies”

Lothar Hendes, German director whom
Robert Kane signed to an American con-
tract, has started work on “The Duke of

Ladies,” his first American picture.

Cutting on Two Completed

“Puppets” and “The Savage” have gone
through the process of cutting and have
been shipped out for printing.

F. B. O.
“Kitty Kelly” in W ork

Camera work has been started on
“Kosher Kitty Kelly,” in which Viola Dana
heads the cast. James Horne is directing

this production.

“Princess Pro Tern” Is Purchased

“The Princess Pro Tern,” an original

story by Harry Hoyt, has been purchased
as Evelyn Brent’s next starring vehicle.

“Out of the Wr
est” for Tyler

“Out of the West,” an original story-

written for the star by Frederick Arthur
Mindlin, will be the first of the new Tom
Tyler pictures for the 1926-27 schedule.

Lois Boyd Is Signed

Lois Boyd has been engaged to play the

leading feminine roles in the Standard
Comedies.

“Egged On” Has Loew Booking

“Egged On,” the Charley Bowers “Whirl-
wind Comedy,” which had its first public
showing at the Capitol, has been booked
over the entire Loew circuit, where it will

be shown at an early date.
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met every bther Friday, has changed its

schedule for the months of June, July and
August and will meet on the third Thurs-
day of each month. . . . Nixon’s Grand
Opera House, which is operated jointly by
Stanley Co. of America, B. F. Keith
Theatre Co. and Nixon-Nirdlinger inter-

ests, has been closed for the summer. . . .

The Luna, Danville, Pa., which has been
operated for a number of years by the

Comerford Amusement Co., was recently

sold to Chamberlain Amusement Enter-
prises, Inc.

ALBANY
ALBANY, N. Y.—George Roberts has

resigned as manager of the Rialto and
Playhouse in Hudson, which are now being
handled by Walter Suckno. . . . Tom
Clark, assistant manager of the Mark
Strand, handled the Albany recently be-

cause Herman Vineberg, manager, re-

signed to go with the Schine forces. . . .

Chris Buckley, owner of the Leland, was
in New York City. . . . Film Row gave
the glad hand last week to P. J. Quinlan,
owner of the Ideal, in Chateaugay. . . .

Bill Smalley, of Cooperstown, and
Charles Sesonske, of Johnstown, were
along the Row during the week. . . .

It is said that a syndicate is negotiating
for the purchase of the Strand and Star
in Ogdensburg. . . . Uly S. Hill, manag-
ing director of the Strand houses here and
Troy, is devoting time towards supervising

the decorating of the new theatre, which
is yet unnamed, in Albany. .. . . Jake
Golden, manager of the Griswold in Troy,
is still confined to a hospital in Boston.
. . . Harry Rose, manager of the King in

Troy, opened his theatre at ten o’clock

on Memorial Day, and by noon, had the
crowds standing in the lobby. . . . Harry
Lazarus, of Kingston, is selling stock in a

$400,000 theatre, which he expects to erect

in that city. . . j Myer and Louis Schine,
of Gloversville, were at Lake Placid,

attending the opening of their new theatre.

. . . Robert Pierce, of Uion, is planning
to close one of his theatres for the sum-
mer season. . . . James Papayanakos, of
the Graylin in Gouverneur, worked for the
Boy Scouts of that village last week, and
put on a picture that netted the boys a
considerable sum. . . . Mr. and Mrs.
Walter Roberts, of the Troy, are summer-
ing at Burden Lake.

DALLAS
DALLAS, TEX.—Edward G. Kadane,

owner of a theatre at Frederick, Okla.,

has purchased the Bell at Davidson, Okla.,

which he has closed to remodel and re-

decorate. It is reported that he is plan-

ning to purchase a string of houses
throughout Oklahoma. . . . The theatre

at Gurdon, Ark., owned by Wright Broth-
ers, was almost completely destroyed by
fire. . . . W. J. Wooten, business man
of Canyon, Tex., has purchased a site in

that city for the building of a theatre.

. . . F. S. Ferguson of the Princess,

Victoria, Tex., has announced that he will

build a new theatre there. . . . The new
DeLuxe at Garber, Okla., was formally

opened by Manager C. W. Griffin. . . .

The Lyric, now under the management of

John Ketchum, has reopened after exten-

sive alterations. ... A. Martini, ex-

hibitor of Galveston, Tex., has purchased
some new equipment for his Liberty there.

. . . The Specialty Film Company held

its annual sales meeting here. The pro-

gram for the coming season was gone over
and pictures to be released were screened.

. . . E. Oswald Brooks, Southern division

sales manager, and R. S. Gallantyne, assist-

ant Southern Division sales manager, both

of Pathe, were visitors here.

Church Vouches for

Children’s Program
DENVER, COLO, June 15. —

The Capitol Hill churches are co-
operating with Saturday afternoon
programs for children at the
Ogden, which is under the man-
agement of H. A. Goodridge. All
programs are approved by Rev.
David Fouse, and are announced
to the congregation. This has
proved very successful in revenue
for the theatre, and in added inter-

est in motion pictures.

DENVER
DENVER, COLO.—Paul L. Lazarus,

general sales manager of United Artists

for the Western and Southern division,

accompanied by Kenneth Hodkinson, West-
ern division district manager, arrived here
for a few days visit with Jack Krum,
local branch manager. . . . P. H. Hoppen,
owner and manager of the Majestic,
Pueblo, has bought the new Broadway.
. . . Chas. R. Gilmour, local Warner
Brothers manager, has left for an ex-
tended sales trip to all points of the New
Mexico territory. . . . Sidney D. Weis-
baum, popular manager of the local

F. B. O. exchange, is also visiting exhibi-
tors in New Mexico. . . . The Denver
Film Board of Trade will meet on the
second and fourth Mondays of each
month during June, July and August.
The Board of Arbitration will, however,
continue to meet on Fridays as usual.
A. J. Hamilton, owner of the Ivy and
member of the Board of Arbitration,
G. B. Ashworth, manager of the Federal,
and Max Schuback of the Midwest Thea-
tres circuit, are proving that they are good
fishermen. . . . Frank Culp, owner and
manager of the Granada, and W. M.
McFarland, owner of the Gem, are also
showing their skill. ... H. A. Braly,
local Paramount branch manager, is mak-
ing an extended sales trip into the Wyo-
ming territory. . . . L. F. Diamond, of
the Pathe Sales Statistical Department, and
L. L. Savage, Pathe Supervising Booker,
arrived for a visit with 5". B. Rahn, local
branch manager.

OTTAWA
OTTAWA, ONT.—Donat Paquin, ex-

hibitor of Hull, Quebec, has added a fourth
theatre to his group, having secured con-
trol of the Francais. ... A re-organized
policy went into effect for B. F. Keith’s
Theatre, Manager J. M. Franklin eliminat-
ing the supper shows except for Saturdays
and holidays, the matinees running from
1 :00 to 5 :00 P. M. and evening shows
from 6:45 to 11:00 P. M. Prices are re-
duced approximately ten cents, evening
admissions now being 35 and 50 cents.

Instead of week runs programs are changed

Carnivals Must Pay
Double Fees Now
OTTAWA, ONT., June 15. —

Circuses and carnivals must pay
double the previous civic license
fees, the Ottawa Board of Control
has decided, because traveling at-

tractions, taking money from the
city, compete with theatres which
pay taxes and license fees the year
’round. The £rst to come under
the new order is Ringling Broth-
ers Circus which will pay $500 for

a one day stand.

Monday and Thursday. The vaudeville is

presented only twice daily and the feature
picture four times. . . . Howard Conover,
manager of the Imperial, Montreal, has
adopted the policy of giving distinct mati-

nee and evening shows. . . . Charles A.
Meade, exhibitor of Canada, has resigned

as general manager of theatres at Winnipeg
for Canadian Universal Films, Ltd., to

accept a theatrical position in New York
City. . . . Major J. M. Mood, interested

in the establishment of a repertoire com-
pany at Toronto, has announced that his

backer is Sir William Wiseman, of New
York, a director of Famous Players Cana-
dian Corp., and also identified with Fa-
mous Players-Laskyi . . . Eleven special

features played the Regent, Toronto, during
the past year, the policy of this house be-

ing to conduct unlimited engagements of
film attractions. . . . Manager Leonard
Bishop has announced that there will be
no change in policy for the summer at

the Regent here. . . . An 81 year old
competitor in the old-timers’ fiddlers con-
test at B. F. Keith’s here, was particularly

popular with the crowd when it became
known that he had never been in a theatre

before. This old-timer, Delphis Romaire,
hailed from the remote settlement of Fort
Coulonge, Quebec, and was accorded first

place. Manager Franklin had a big week
with the contest.

WASHINGTON
WASHINGTON, D. C.—Harry M.

Crandall was recently elected to both the

Board of Directors and Advisory Council

of First National Pictures. Hence he will

do considerable commuting between here
and New York. . . . Mrs Harriet Hawley
Locher, director of the Public Service

and Educational Department of the Cran-
dall Theatres, served as delegate to the

biennial convention of the General Federa-
tion of Women’s Clubs. . . . Wesley
Barry, juvenile motion picture actor, was
engaged to star in a sketch at the Earle
Theatre. . . . Nat Glosser, manager of

Crandall’s York, and chief of the technical

department of the Crandall Theatres, left

the Capital for Martinsburg, W. Va., to

inspect equipment in Crandall’s Apollo,

Central and Strand. . . . Crandall’s

Metropolitan will be closed for a period
of two weeks beginning July 18, for the

purpose of making extensive alterations of

the interior of the auditorium and the seat-

ing arrangements.

ST. LOUIS
ST. LOUIS, MO.—Skouras Brothers are

preparing for the grand opening of their

new Ambassador early in August. . . .

Spyros Skouras, head of Skouras Brothers
Enterprises, has been in Los Angeles for

several weeks, and it is rumored along the

Rialto that he will soon close on an im-
portant string of theatres in the Pacific

territory. . . . The Crescent, St. Francis-

ville, 111., and the Liberty, Logan, 111.,

were among the houses closed in recent

weeks. . . . The Grand, Duquoin, 111.,

held its re-opening since being practically

rebuilt after the fire. ... It is reported
that Pana, 111., is to have a new $100,000

motion picture theatre. A local syndicate

is being formed to build and operate the

house. . . . Price and Dalrymple of
Oblong, 111., have taken over the Star, New-
ton, 111., from Henry Imming. . . . Out-
of-town exhibitors seen along Film Row
during the week included Harry Mille, Idle

Hour, Festus, Mo.; Doc Tetley, Farming-
ton, Mo. ; Tom Francis, Charleston, III.

;

Mrs. Freda Paul, Carlinville, 111., and Jim
Reilly, Alton, 111. . . . The New St.

Louis Theatre ushers baseball team de-

feated the Missouri Theatre ushers 13 to 6

in a game at Fairground Park. Soragan,

pitcher for the St. Louis team, poled two
home runs.
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“What the Picture Did For Me”
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 1926

This is the original exhibitors’ reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

“What the Picture Did for Me” is the one genuine source of exhibitor-written box office

information.

Address: “What the Picture Did for Me,” EXHIBITORS HERALD, 407 South Dearborn
Street, Chicago, III.

Associated Exhibitors

NORTH STAR: Strongheart—This is a good
dog picture as dog pictures go. Personally, I

can’t go the hard boiled villain being chased

around by a dog. I think it is putting too much
of a strain on the imagination to have a small

dog chase a big man for miles around in among
rocks and through the timber, but there are

people who like to see a dog do anything and
they come.—Charles Lee Hyde, Grand theatre,

Pierre, S. D.—General patronage.

INTRODUCE ME: Douglas MacLean—Played
this the same night with Harold Lloyd in “Never
Weaken” and it makes just the kind of a show
you have been looking for and one that will

register at the box office. Six reels.—Marion
Bodwell, Paramount theatre, Wyoming, 111.—Gen-
eral patronage.

NEVER SAY DIE: Douglas MacLean—what
our patrons want is action in dynamite doses.

This takes the prize for the worst crowds in

many months. Patrons panned this. Should
have closed up the second night, as there was
only a few in, not enough cash to buy a gallon

of gas. Six reels.—Geo Khattar, Khattar's the-

atre, Sydney, N. S., Canada.—General patronage.

MANHATTAN MADNESS: Jack Dempsey-
Supposed to run three days. Took it off at end
of the second day. Wouldn’t pull on a holiday.

Six reels.—M. V. Allen, Monarch theatre, Edmon-
ton, Alta., Canada.—Mixed patronage.

HEARTS AND FISTS: John Bowers—A good
outdoor picture of the Northern lumbering coun-
try. Six reels.—Wilcox & Miller, Lake View,
Lake View, la.—General patronage.

Columbia
FIGHTING YOUTH: William Fairbanks-

Fair program picture. Nothing to brag about.
The picture was sold to me for a crackerjack.

Five reels.—D. M. Mangone, Rex theatre, New-
port, Wash.—Small town patronage.

THE MIDNIGHT EXPRESS: Elaine Hammer-
stein—A wonderful railroad drama. Six reels.

—M. V. Allen, Monarch theatre, Edmonton, Alta.,

Canada.—Mixed patronage.

FIGHTING THE FLAMES: Special cast—
Good fire melodrama. Six reels.—M. V. Allen,

Monarch theatre, Edmonton, Alta., Canada.

—

Mixed patronage.

F. B. 0.

KING OF THE TURF: Special cast—A Gold
Bond that pleased. Kenneth Harlan and Patsy
Ruth Miller were the stars. Story interesting.

Seven reels.-—P. G. Estee, S. T. theatre, Parker,
S. D.—Small town patronage.

THE TOUGH GUY: Fred Thomson—As usual,

Fred and Silver King get away big in this. Very
good picture. Keep in clean Westerns, Fred, and
you won’t need to worry. Six reels.—R. F. Hage-
man. Pleasure theatre, Sanborn, Minn.—Small
town patronage.

THE TOUGH GUY: Fred Thomson—Fair
enough for the dry weather. Best Fred Thomson
yet, and I have played them all. Keep on, Fritz,

and you will have them all in a sack about
another year. This one is a picture that moves
fast, and that is what the people want. Very
little of spooning with the girl you were after

Special to

‘"Gran’pa”
Forks, Wash.

You want us to tell you when you
get here how to make the HERALD
a better trade paper. Well, I can tell

you before you get here that a few
more J.C. J.’s and “Fishy Phil’s”

would improve any paper. Of course
we will admit that the home office

staff has something to do with this

good old HERALD too, but what
would they do without the help of the
above-mentioned?

ROBT. L. ANDERSON,
Olympic theatre,

Forks, Wash.

P. S.—There are at least 100,000
tons of huckleberries grown in this

country every year, so whet up your
appetite when you head this way.

P. P. S.—J. C. J. is good on poetry,

so send him this. He can send it in

when he gets to visiting theatres along
the Canadian border:

Four and twenty Yankees were feeling
rather dry,

Went up to Canada to open up some
rye

;

When the keg was opened, they began to
sing,

‘‘Whoin'ell was Volstead? Long live the
King.”

made it a real hit. Give us another one like

this, Fred. I thank you. Six reels.—R. Duba,
Royal theatre, Kimball, So. Dak.—Small town pat-
ronage.

THE BLUE STREAK: Richard Talmadge

—

Friday night to fair business. A nice little pro-
gram that will please all the kids and some of the
older ones. Six reels.—P. W. Quinlin, Ideal the-
atre, Chateaugay, N. Y.—Small town patronage.

ALL AROUND FRYING PAN: Fred Thom-
son—Friday to exceptional business. If you want
to get a picture that will stand them in the
aisles, that will fill their hearts with pleasure,

and light up their faces with smiles, that will set

the echos ringing with one long continued roar,

that will shake the whole darn building from
the ceiling to the floor, with it’s funny situations,

that would make the old sphinx smile, with it’s

stunts and thrills and action, that have others
beat a mile when that monarch of all horses first

appears upon the screen with his fearless Cowboy
Master. All the fans go wild, it would seem with
the wild applause that greet them, from the heart
of every fan, in their super feature picture, “All
Around Frying Pan.” Six reels.—P. W. Quinlin,
Idea theatre, Chateaugay, N. Y.—-Small town
patronage.

THE NON STOP FLIGHT: Special cast—
Pretty good picture but they had to throw in
some outgrown melodrama of the start and than,
of course, the heroine was bathing when the
aviators reached her island. Why ? ? ? Seven
reels.—P. G. Estee, S. T. theatre, Parker, S. D.
—Small town patronage.

THE LULLABY : Special cast—Very poor.

Poor print.—L. Deyo, Miers theatre, Schoharie,

N. Y.—General patronage.

WILD TO GO: Tom Tyler—This is good and
it seems Tom is getting better right along. As
long as he will keep the kid and his dog he is go-
ing to draw a lot of people in your theatre. Five
reels.—R. F. Hageman, Pleasure theatre, San-
born, Minn.—Small town patronage.

WILD TO GO : Tom Tyler—A good western.
Tyler always pleases. Good print. Five reels.—

-

L. Deyo, Mier’s theatre, Schoharie, N. Y. —
General patronage.

THE WYOMING WILDCAT: Tom Tyler—
We’ve never had Tom Tyler in our house before
but from now on he’s going to be. A new,
cleancut type with a sort of restrained personality
that went big with the rural FYiday and Satur-
day crowds. We’re for you, Tom. Five reels.

—

Pace & Bouma, Rialto theatre, Pocahontas, Iowa.
—General patronage.

BORN TO BATTLE: Tom Tyler—A splendid
enterainer. Tyler and his gang are a good buy
for any house. They want action pictures.—Bert
Silver, Silver Family theatre, Greenvills, Mich.

—

General patronage.

WHITE FANG: Strongheart—These dog
stories always bite me. I like them personally,
but my patrons kick. “White Fang” wasn’t made
any better because Jack London wrote it. Any-
body could have done as well as the picture
showed it. Hate to knock a dog picture but I

can’t say much for this. Never again. Box
office suffered relapse. Seven reels.—C. J. Whee-
ler, Paralta theatre, Oakwood, Tex.—General pat-
ronage.

ALIAS MARY FLYNN: Evelyn Brent-^Iust
a good little program picture to fair business.
Six reels.—N. E. Frank, Regent theatre, Wayland,
Mich.—Small town patronage.

THE LAST EDITION: Ralph Lewis—An ex-
cellent show for a Saturday night. It was ex-
citing and pleased the action lovers. It had some
good shots of fire engines on the way to a fire.

Should please most any kind of a crowd. Seven
reels.—C. A. Anglemire, “Y" theatre, Nazareth,
Pa.-—Better class patronage.

THE LAST EDITION : Ralph Graves—A very
good picture, plenty of fast action and thrills,

but it would not draw them in after plenty of
advertising. Seven reels.—Wilcox-Miller, Lake
View theatre. Lake View, la.—General patronage.

THE WILD BULL’S LAIR: Fred Thomson

—

Although this did not draw as big as most of

Thomson’s, it is a very good show- and Silver

King does some wonderful acting in this. For
the small town Thomson pictures cannot be beat.

Six reels.—R. F. Hageman, Pleasure theatre,

Sanborn, Minn.—Small town patronage.

KEEPER OF THE BEES: Clara Bow—A very
good picture, drawing a fair business, but we
dissapointed our patrons by having a terrible

print. The conditions of the print made the pic-

ture a flop. Do not recommend any thing from
F. B. O. on account of poor prints. Seven reels.

—C. McDonough, Auditorium theatre, Libertyville,

111.—Small town patronage.

KEEPER OF THE BEES: Clara Bow—-We ran
this one two days to fair sized crowds. It is a
good picture. Quite a few of the new regulars
came to see it. It pleased them and the fans.
I would call it a good program picture for any
house. Seven reels.-—C. A. Anglemire. “Y” the-

atre, Nazareth, Pa.—Better class patronage.
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KEEPER OF THE BEES: Special cast—

A

sure box office winner. Can buy it at a fair

rate as a special. Step on it hard, as picture
will back it up.—C. A. Riggs, Gem theatre. Hart-
ford, Kan.—Small town patronage.

KEEPER OF THE BEES: Special cast—
Wonderful picture, that pleased 100 per cent.

—

L. Deyo, Mier’s theatre, Schoharie, N. Y.—Gen-
eral patronage.

SCAR HANAN : Yakima Canutt—Played this

some time ago. Personally I thought it only
ordinary, but my patrons liked this Western.
Five reels.—C. J. Wheeler, Paralta theatre, Oak-
wood, Tex.—General patronage.

THUNDERING HOOFS: Fred Thomson—Very
good picture. Silver King sure does his stuff in

this. I had a packed house. Every kid in the

world likes Fred and Silver and if you are get-

ting forty or fifty kids you have got that many
good advertisers, as they all tell Ma and Dad
to go to the show. Fred I could use a picture of

you and Silver in my lobby. Six reels.—R. F.

Hageman, Pleasure theatre, Sanborn, Minn.

—

Small town patronage.

DRUSILLA WITH A MILLION: Mary Carr

—A fair program picture but not a big special

by any means. Title no box office drawing power.

Will please if shown as a fair program picture

but not as a special or at advanced prices. Seven

reels.—C. A. Riggs, Gem theatre, Hartford, Kan.

—Small town patronage.

DRUSILLA WITH A MILLION: Mary Carr

—This doesn’t lack much of being as good as

“Over the Hill.” Mary Carr’s acting is just as

good and must say that she certainly always

plays her part to perfection. The story is true

every day life that will please everyone except

those it “hits” and it sure "hits” these so-called

high society class of the city. Smalltowns, grab

it. Seven reels.—H. C. Mauler, Liberty theatre.

Pleasanton, Nebr.—Small town patronage.

THE FIGHTING DEMON: Richard Talmadge

—Another good Talmadge picture. They are

always good and you can depend on him. Lor-

raine Eason, Peggy Shaw and Dick Sutherland

are in support of Talmadge in this picture. Six

reels.—W. T. Davis & Son, Rialto theatre, Sharon,

Wis.—General patronage.

First National

KIKI : Norma Talmadge—Fine! It pleased

immensely. Norma Talmadge is there, in any

type of picture. From “The Lady” to “Kiki” is

some step, but she is certainly there. Business

good and patrons all set for her next production.

Nine reels.—W. W. O. Fenety, Gaiety theatre,

Fredericton, N. B., Canada.—General patronage.

IRENE: Colleen Moore—I paid them a raise

on this one after it was contracted for at a smal-

ler figure. This picture is good but it’s overrated.

It will get you the crowd all right but you will

hear some complaints. The picture is too long.

It’s a great style show and the colors were O. K.

but it will not please all classes.—A. Mitchell,

Dixie theatre, Russellville, Ky.—Small town pat-

ronage.

RAINBOW RILEY: Johnny Hines—A very

good feature but not equal to “The Live Wire,”

but entirely satisfactory. Ordinary business. Six

reels.—C. McDonough, Auditorium theatre, Lib-

ertyville. 111.—Small town patronage.

HIGH STEPPERS: Ben Lyon—A very good

picture to a nice business. Seven reels.—C.

McDonough, Auditorium theatre, Libertyville, 111.

—Small town patronage.

THE UNGUARDED HOUR: Milton Sills—

A

good enough picture, but did not register at my
box office, so I sent it back with a loss. That’s

all I can say. I myself liked it, but I don’t pay

any admission. Even so, that doesn’t make me
any money. Seven reels.—R. Duba, Royal the-

atre, Kimball So. Dak.—Small town patronage.

THE UNGUARDED HOUR: Milton Sills

—

This is a great picture. The work of Miss Kenyon
is superb.—E. W. Swarthout, Palace theatre,

Aurora, Ind.—General patronage.

THE HALF WAY GIRL: Special cast—
Thursday night to fair business. If the people

only guessed how good this picture was, the

house could not hold them. This is in my opin-

ion an outstanding production, special in every
sense of the word. Should rank with the very
best of them. Book it. Exhibitors if you want
something to please your patrons. Buy the “Half
Way Girl.” Eight reels.—P. W. Quinlin, Ideal

theatre, Chateaugay, N. Y.—Small town patron-
age.

A GIRL FROM MONTMARTRE: Barbara

LaMarr—Drew better at box office than average
LaMarr. They came out of curiosity. Exploited
as final offering, it clicked at the box office.

Eight reels.—W. W. O. Fenety, Gaiety theatre,

Fredericton, N. B., Canada.—General patronage.

INFATUATION: Corinne Griffith—A fair pic-

ture. Didn’t do so good at the box office. Seven
reels.- Robert Kessler, Benn theatre, Philadelphia,
Pa.—General patronage.

INFATUATION: Corinne Griffith—This one
failed to click for us, it’s the first Griffith we’ve
had for a long time that did not stand up. Pa-
trons told us they did not like it. Seven reels.

—

Wilcox-Miller, Lake View theatre. Lake View, la.

—General patronage.

JUST SUPPOSE: Richard Barthelmess—Used
this on Sunday May thirtieth to a fairly good
crowd and it was highly praised with the ex-

ception of a very few hard boiled, hard to please.

Seven reels.—M. J. Babin, Fairyland theatre.

White Castle, La.—General patronage.

THE DARK ANGEL: Ronald Colman—This

is one of the best pictures we have shown this

year. The acting and direction is high above
average. Eight reels.—Wilcox-Miller, Lake View
theatre. Lake View, la.—General patronage.

CLASSMATES: Richard Barthelmess—This is

a well made picture of West Point Academy and
can be well recommended to please. This drew
well on a Saturday night. Seven reels.—William
Martin, Patriot theatre. Patriot Ind.—Small town
patronage.

HER SECOND CHANCE: Special cast—Fair
entertainment. Drew about average at box office.

A good two reel comedy helped a lot to put show
over. Don’t promise much with this one. Eight

reels.—W. W. O. Fenety, Gaiety theatre, Fred-

ericton, N. B., Canada.—General patronage.

THE SCARLET WEST: Special cast—

A

splendid picture. Very good satisfaction.—Bert

Silver, Silver Family theatre, Greenville, Mich.

—

General patronage.

GRAUSTARK: Norma Talmadge—This pro-

duction up to expectations. Draws well and
pleased as much as any we used with Norma.
She is very good in this, probably her best to

date. Seven reels.—William Martin, Patriot the-

atre, Patriot, Ind.—Small town patronage.

GRAUSTARK: Norma Talmadge—A splendid

picture. Star and cast fine. Pleased them that

like a love story.—Bert Silver, Silver Family the-

atre, Greenville, Mich.—General patronage.

BLUEBEARD’S SEVEN WIVES: Ben Lyon—
This one was a complete flop for us. Our patrons

said they couldn’t tell what it was all about.

There was nothing to it. Don’t think there is

much to this idea of burlesqueing the movies.

Eight reels.—Wilcox-Miller, Lake View theatre.

Lake View, la.—General patronage.

JUST A WOMAN: Conway Tearle—This is

an exceptionally good picture and held up good

the second night. We missed out on this and
called up the Des Moines exchange, telling them
it had not arrived ; the booker, Mr. Johnson, im-

mediately got his car out and drove up here

with the print, one hundred and forty miles.

That’s what we call service. And when it comes

to service the Des Moines First National office

has it over the rest of the world. They will do

anything for the exhibitor. Seven reels.—Wilcox-

Miller, Lake View theatre. Lake View, la.—Gen-

eral patronage.

THE LIVE WIRE: Johnny Hines—A laugh,

a thrill a second. One of the best pictures on
the market. Go big after this one, it sure is a

dandy. Johnny never made a better. Eight reels.

—Geo Khattar, Khattar’s theatre, Sydney, N. S.,

Canada.—General patronage.

THE LOST WORLD: One of the biggest

money-makers ever to come out of a motion pic-

ture studio. Pleased 100 per cent, made good
profits. First National service second to none.

No wonder First National came 3rd in “Who’s
Got the Pictures?,” published in May 29th issue

of the “Herald.” More power to both of you.

Ten reels.—Geo Khattar, Khattar’s theatre, Sid-

ney, N. S., Canada.—General patronage.

THE LOST WORLD: Special cast—Played
this old one, but despite this fact it surely made

Cheapest in theLongRun

the box office click. Second night was within a
few dollars of the first, which is very extraor-
dinary here. If you have not run this yet, don’t
wait any longer, grab it quick.—W. J. Powell,
Lonet theatre, Wellington, O.—Small town pat-
ronage.

WHAT FOOLS MEN : Lewis Stone—This
one will get by. Just a little better than pro-
gram. Seven reels.—Wilcox-Miller, Lake View
theatre. Lake View, la.—General patronage.

THE TALKERS: Anna Q. Nilsson—This is

a dandy picture. Plenty of pep and comedy ex-
cepting the last two reels. Miss Nilsson is a
favorite here and her acting will make any or-

dinary picture doubly entertaining. Good busi-
ness for one night. Eight reels.—William Martin,
Patriot theatre, Patriot, Ind.—Small town patron-
age.

THE TALKERS: Anna Q. Nilsson—A good
program picture.—Bert Silver, Silver Family the-
atre, Greenville, Mich.—General patronage.

FRIVOLOUS SAL: Special cast—A fine pic-

ture, one any theatre could show, of a western
type and full of thrills and good scenery. Will
hold audience through show. Boost. Will stand
it. Eight reels.—C. A. Riggs, Gem theatre, Hart-
ford, Kans.—Small town patronage.

LOVER’S WILDERNESS: A good program
picture.—Bert Silver, Silver Family theatre, Green-
ville, Mich.—General patronage.

FLOWING GOLD: Special cast—Sure a good
picture. Fine scenery. Good oil well scenes.

Action, thrills and sympathy. Will hold audience
from start to finish. Buy and boost. Eight reels.

—C. A. Riggs, Gem theatre, Hartford, Kan.

—

Small town patronage.

ABRAHAM LINCOLN: George Billings—

A

little late in using this but got the school be-

hind it, so came out very well. Ten reels.

—

W. E. Satterson, Princess theatre, Hettick, 111.

—

Rural patronage.

Fox
THE SHAMROCK HANDICAP: Special cast

—Seemed to please exceptionally well. But did

not draw as it should. Stars are not well enough
known. Six reels.—Pace. Bauma & McGrau,
Princess theatre. Traer, Iowa.—Small town pat-
ronage.

THE ROAD TO GLORY: May McAvoy—Was
pleasantly surprised with this. It was actually

a good program picture, although we had bought
it as a special. With the exception of about
three, the Fox specials we have played so far are
only program pictures.—J. J. Hoffman, Plainview
theatre, Plainview, Nebr.—General patronage.

TONY RUNS WILD: Tom Mix—A splendid
Mix program. All of these are good.—Bert Sil-

ver, Silver Family theatre, Greenville, Mich.

—

General patronage.

LAZY BONES: Buck Jones—This was the

best Buck Jones picture we ever played. Film
in good shape. It seemed strange to see Buck
Jones playing a real part in a real picture.

Eight reels.—Giacoma Bros., Crystal theatre.

Tombstone, Arizona.—General patronage.

LAZY BONES: Buck Jones—Played it Friday
and Saturday to satisfactory business. Although
a little sob stuff is mixed in this, doesn’t spoil its

drawing power any, Jones is one of our best

bets and always expect a crowd when he comes
to town. Eight reels.—Geo. Khattar, Khattar’s
theatre, Sydney, N. S., Canada.—General patron-
age.

LAZY BONES: Buck Jones—A first class

pictures that pleased all that saw it. Good print.

Eight reels.—L. Deyo, Mier’s theatre, Schoharie,

N. Y.—General patronage.

LAZY BONES: Buck Jones—Just a fair pro-

gram picture.-—Bert Silver, Silver Family theatre.

Greenville, Mich.—General patronage.

KENTUCKY PRIDE: J. Farrell McDonald—
Saturday night to very satisfactory business. I

would call this one a very superior picture. Its

entertainment value is excellent, it gives a lesson

on life that I would consider very beautifully

done. "Kentucky Pride” is a picture that you
can feel proud of when you run it. Seven reels.

—P. W. Quinlin, Ideal theatre, Chateaugay, N. Y.

—Small town jatronage.

THE LUCKY HORSESHOE: Tom Mix—
Thursday night to very good business. I would
not consider this one as good as others of his.

The dream stuff doesn't appeal to the Mix fans.

It is a good buy, however, and will get by if

they favor Mix pictures. Five reels.—P. W. Quin-

*
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J. C. Jenkins—His Colyum
Dayton, la., June 7, 1926.

DEAR HERALD:
I ran across a curiosity over in South Dakota the other day, a man who said he

didn’t like the “Herald.” This fellow had received a sample copy or two and when
I asked him his objection to the “Herald” he said that he didn’t like it because the

reports of exhibitors on pictures were all from the Eastern states. I said to him,
“Well, let’s see about that,” so I opened the “Box Office Record” and out of the

first fifteen reports I turned to, nine were from Western states and four of them
from his own state of South Dakota.

I then went out to the car and got my camera and came back and said to him,

“Now stand up, please, and look pleasant, if possible, for I want your picture.”

“What do you want that for?” he inquired.

“Well,” I said, “you are the only one in captivity and I want your picture for

the ‘Herald.’ It will be interesting to the ‘Herald’ family,” and the guy got sore and
wouldn’t let me take the picture.

For the “Herald’s” sake I was glad I discovered this chap, for I was reminded
of that passage in the Bible which reads, “Woe unto him whom all men speak well of.”

Gayville, South Dakota, is the largest town for its size in the United States, but
it hasn’t much size. It has an American Legion post and a Legion hall, a filling sta-

tion, a pile of cobs in Mrs. Malony’s back yard and a few other things, and it has
the livest hunch of Legion boys that ever came back from the Argonne and they are

showing pictures in their hall and getting away with the coin. It’s no wonder our
boys licked ’em after they got over there, and they can do it again b'gosh if they
are all like this bunch—and I guess they are.

When I showed the manager the “Herald” and “Box Office Record” he reached
for his check book and said: “That’s just what we have been wanting.” Three cheers

for Gayville and her Legion boys.

If Viborg, South Dakota, was located in Minnesota, I would opine that it was a

Swedish name, and if N. A. Jorgensen, manager of the Glud theatre, was formerly
front Minneapolis, I would conclude that he was of Swedish extraction. Anyhow we
have got to hand it to the Swedes for doing things, if you don’t think so, just go and
look Viborg over and then take a squint at the Glud theatre. I asked Mr. Jorgensen
what Glud stood for in United States conversation and he said it was the name of a

famous pleasure resort in Sweden. The Glud is the rallying place for the entire

community, and they rally there five times a week and twice on Sunday. The balance
of the time Mr. Jorgensen is posting paper and mailing out heralds. I took a picture

of the Glud for the “Herald,” which I hope develops into a good one.

C. R. Seff of the New Radio theatre at Correctionville, Iowa, has opposition in

the form of ten cent admission at the opposition house, but Mr. Seff maintains his

usual price of twenty-five cents and he is getting the business, which goes to prove
the American public don’t want something for nothing.

If you want to get tangled up in a good free-for-all fight you want to mix with
R. I. Stewart, manager of the Cee Bee theatre at Manson, Iowa. Manson is a wide-
open town, that is, for everything but the theatre, but when Mr. Stewart opens his

theatre on Sunday night a certain preacher drags him over to Rockwell City and has
him fined under Iowa’s blue laws on Monday morning.

This has become a regular thing, so much so in fact that Mr. Stewart made the

proposition to the preacher to ride over to Rockwell City with him on Monday morn-
ings and thus save an unnecessary outlay for gas. Let’s get a ring-side seat, boys,

and watch this scrap. It ought to be a good one, and I'm putting my money on
Mr. Stewart.

“Fishy” Phil Rand don’t know just what he is stepping into when he makes fun
of Viola and I. He wants to bear in mind what Wallace Beery and Raymond Hatton
said to the president of the Brown Biscuit Co. in “Behind the Front” and not forget

that “I’m saving up something for him” and when I get through with him he and
Brown will look like twin brothers.

I want to thank R. L. Anderson of Forks, Washington, for his invitation to come
out to the Olympic and go fishing with him, but his admonition to not bring that

novice, Elmer Gailey, of Wayne, with me was entirely unnecessary, for when I go
fishing I don’t propose to open a kindergarten. I go to fish and Gailey couldn’t catch
grasshoppers for me out in that country. The chances are that if he went along he
would want to fish for rainbows with a sinker and bobber and liver for bait, like he
does for bullheads in the Logan creek. He’s a bullhead fisher, Anderson, and that’s all.

If I should drive out there I might pick up “Fishy” Phil on the way, but he’d
probably want to take “Colleen” along and Viola would have to drag her over the

mountains.
I know what the fishing is out there, for I put in six weeks once fishing for rain-

bows on the Solduc, Bogesheil and Quillayute rivers, and if you ever see Dad
Furgeson give him my regards.

I’d like to take my rod and reel

And go out there again.

And fish along $he Bogesheil
In a country built for men.

On cypress boughs I’d sure sleep tight

While bear and cougars growled all night.

J. C. JENKINS,
(The Herald Man.)

lin, Ideal theatre, Chateaugay, N. Y.—Small town
patronage.

THE LUCKY HORSESHOE: Tom Mix—Can’t
say so very much for this one. A picture that

would be better suited for Richard Talmadge or

Fairbanks, but they don’t care for Tom in this

kind of a picture. When Tom is advertised our

patrons expect a western or otherwise they are

disappointed. Six leels.-—Marion Bodwell, Para-

mount theatre, Wyoming, 111.—General patronage.

LIGHTNIN’: Special cast—For a two day
run, as a production, and as acting, very good.

As a box office attraction did not do any busi-

ness for us. This is a good picture to play in

any house, but will not get the money as you
think it will. Seven reels.—L. J. Bennett, Lib-

erty theatre. Mason City, 111.—General patronage.

LIGHTNIN’: Jay Hunt—Fair program pic-

ture. Fell short of expectations. Fox shouldn't

sell us specials and forget to sell them to the

public. Terrible box office calamity. Eight reels.

—C. J. Wheeler, Paralta theatre, Oakwood, Tex.
-—General patronage.

THE HUNTED WOMAN: Special cast—Just
a good fair program picture. Pleased very well

with a good short subject along with it. Six

reels.—Marion Bodwell, Paramount theatre, Wy-
oming, III.—General patronage.

THE FOOL: Edmund Lowe—Here is a real

good picture for Sunday, but if you want the

church people to see it, play it on middle week
days. This one will give the people more than

what they can get out of the best sermon ever,

and if you are in a religious town play it strong,

as this is a real story for everybody. I fell flat,

as they saw the stage play here a year ago, on the

Chautauqua program. Ten reels.—R. Duba, Royal

theatre, Kimball, So. Dak.—Small town patron-

age.

THE MAN WHO PLAYED SQUARE: Buck
Jones—This is a very good play and a good print

out of Minneapolis, so if you havn’t run it you
can afford to go back after it. It is as enter-

taining as any Tom Mix I have ever run.

—

Charles Lee Hyde, Grand theatre, Pierre, S. D.

—General patronage.

THE MAN WHO PLAYED SQUARE: Buck
Jones—A cracking good western, with all kinds

of action, and lots of comedy relief, furnished

by Hank Mann and his monkey. In fact Hank
almost steals the show, and if he plays in the

rest of Buck’s pictures, you can just bet there

won’t be any flops. Buck better liked than Mix
here. Seven reels.—Ross & Miller, Community
theatre, Surprise, Neb.—General patronage.

THE WHEEL: Claire Adams—Average pro-

gram. Eight reels.—M. V. Allen, Monarch the-

atre. Edmonton, Alta., Canada.—Mixed patronage.

THE GOLDEN STRAIN: Special casi^-A fair

action picture. Not up to standard. Some good
action. No one saw it, so I can’t say what they

think of it. Not much. Six reels.—J. G. Flan-

ders, Majestic theatre, Kerens, Tex.—Small town
patronage.

DICK TURPIN : Tom Mix—My best star gone
haywire. Why. Oh why, can’t they leave a good
man alone? Lace and plumes were never in-

tended for Tom. If the same action had been in

cowboy garb with a gun instead of a sword it

would have been a wow. Business, well about
one-third usual crowd. A few more like this

and Fox will have to bury Tom in the Mix ranch.

Seven reels.—J. G. Flanders, Majestic theatre,

Kerens, Tex.—Small town patronage.

RUSTLING FOR CUPID: George O’Brien—
A good clean picture that pleased my patrons.

Not a big speical in any sense. No extra draw-
ing powers. Five reels.—C. S. Watson, Electric

theatre, Caldwell, Kan.—Community patronage.

THE COWBOY AND THE COUNTESS: Buck
Jones—One of Buck Jones’ best pictures. Drew
well and pleased my patrons. Six reels.—C. S.

Watson, Electric theatre, Caldwell, Kan.—Com-
munity patronage.

THE EVERLASTING WHISPER: Tom Mix
—A fair Mix picture. Mix pictures not as good
this year at last. Six reels.—N. E. Frank, Re-
gent theatre, Wayland, Mich.—Small town pat-

ronage.

THE HEART BREAKER: Pretty good, which
did its part to offset “The Deadwood Coach,” but
couldn’t replace all the failing film, so I just

have to take my medicine this time and I will

know what to do next. Two reels.—R. Duba,
Royal theatre, Kimball, So. Dak.—Small town
patronage.

DAUGHTERS OF THE NIGHT: Special cast
—Played this picture on a Saturday night. Can’t

say very much for it as a box office attraction.

Was no good for us. Just a fair picture. Busi-

ness fair on one day run. Six reels.—L. J. Ben-

nett, Liberty theatre. Mason City, 111.—General

patronage.

THE RAINBOW TRAIL: Tom Mix—Played
this feature for a two day run. A sequel to

“Riders of the Purple Sage.” With Tom Mix
as the star and a Zene Grey story, the two make

a wonderful box office bet. The picture is very
good and pleased 100 per cent. Mix is our best
bet and Fox out of St. Louis is a real exchange
to do business with. Six reels.—L. J. Bennett,
Liberty theatre. Mason City, 111.—General pat-
ronage.

AS NO MAN HAS LOVED: Special cast—
Wonderful picture that grips in several scenes.

Sad ending brought several knocks, but picture
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as a whole is great. Seven reels.—C. J. Wheeler,
Paralta theatre, Oakwood, Tex.—General patron-

age.

THE IRON HORSE: Special cast—Excellent
production, everybody pleased, but hasn’t been
sold to the people like the "Wagon.” Yet they

told us that they liked it fully as well.—O. Korn,
Rialto theatre, Pecos, Tex.—General patronage.

THE DEADWOOD COACH: Tom Mix—Very
good Mix picture, but Minneapolis sent me such

a rotten print that it hurt my business for the

rest of the week, but the picture must have been
real good when all the film was there. As is it

now, the film is half cut off and makes a lot

shorter show and it jumps from one scene to

another without any reading that the people don’t

know how it happened. It’s sure to bad to spoil

a good one like this. Seven reels.—R. Duba,
Royal theatre. Kimball, So. Dak.—Small town pat-

ronage.

OVER THE HILL: Special cast—Played this

subject for the third time and it packed them
in as usual. This picture will live forever.

Eleven reels.—F. D. Moore, Liberty theatre, Rob-

ertdale. Pa.—Small town patronage.

Metro-Goldwyn Mayer

BROWN OF HARVARD: Special castt-Hats

off to Metro Goldwyn 1 Here’s a real honest-to-

goodness movie. If you can’t please ’em| all with

this one, better close up shop. Tonic for the

box office. Eight reels.—W. W. O. Fenety, Gaiety

theatre, Fredericton, N. B., Canada.—General pat-

ronage.

BROWN OF HARVARD: Special cast—Very

good football story. The entire cast all took their

parts very well, making this a much better show

than their usual run. Seven reels.—R. F. Hage-

man, Pleasure theatre, Sanborn, Minn.—Small

town patronage.

BRIGHT LIGHTS: Charles Ray—Good pic-

ture. Charles Ray sure came back strong in this

one. Just enough comedy to keep the crowd in

good humor all the time and Metro treats you

right. Six reels.—R. F. Hageman, Pleasure the-

atre, Sanborn, Minn.—Small town patronage.

THE DIXIE HANDICAP: Special cast—They

all raved about this one. Many said the best race

picture they had ever seen. It’s darn good, that's

all. We haven’t anything else from Metro-Gold-

wyn. They all seem to ring the bell. Seven reels.

—Ross & Miller, Community theatre. Surprise,

Neb.—General patronage.

DON’T: Sally O'Neil—A real laugh provok-

ing comedy-drama, that can’t help but please the

majority. Sally O’Neil walks off with the honors,

and is as cute as a bug’s ear. Tell them you

have a good one when you show this and advise

them not to miss it. Six reels.—Ross & Miller,

Community theatre. Surprise, Neb.—General pat-

ronage.

DON’T: Sally O’Neil—Would call this just

an average picture. Too much crazy stuff. Seven

reels.

—

w. E. Satterson, Princess theatre, Hettick,

111.—Rural patronage.

THE MIDSHIPMAN: Ramon Novarro—A very

good picture for me. Favorable comments. Eight

reels.—\y. E. Satterson, Princess theatre, Hettick,

111.—Rural patronage.

LADY OF THE NIGHT: Norma Shearer—

A

little old, but fairly entertaining. Good work by

Shearer, and pretty good comic relief by George

K. Arthur. Last season’s product, so you can

get it cheap in case something goes amiss in

your showings. Six reels.—C. J. Wheeler, Paralta

theatre, Oakwood, Tex.—General patronage.

GO WEST: Buster Keaton—This picture stood

up fine for me. Somewhat overdrawn, but that

is what they want in comedy. Seven reels.

—

W. E. Satterson, Princess theatre, Hettrick, 111.

—Rural patronage.

THE MONSTER: Lon Chaney—A mystery

picture and advise you to lay it off. Wouldn’t

take it for nothing. Played to empty house.

Six reels.—Geo. Khattar, Khattar’s theatre, Sid-

ney, N. S„ Canada.—General patronage.

OLD CLOTHES: Jackie Coogan—A dandy.

The best Coogan we have ever used. Seven reels.

—W. E. Satterson, Princess theatre, Hettick, 111.

-—Rural patronage.

THE GREAT DIVIDE: Special cast—For

some reason could not get them out. What few

came seemed to be satisfied. Eight reels.—W. E.

Satterson, Princess theatre, Hettick, 111.—Rural

patronage.

THE GREAT DIVIDE: A fine picture, with

some extra good scenery. Acting of stars and

Wallace Beery very good. The rush of water

down the gorge in the last reel very realistic.

Only complaint was that the picture was about
two reels too long. Eight reels.—Ross & Miller,

Community theatre. Surprise, Neb.—General pat-

ronage.

THE WHITE DESERT: Special cast—An ex-

tra good out of door action picture. The snow
scenes were fine and the acting and story were
good. Did not hear any kicks. Seven reels.—
Ross & Miller, Community theatre. Surprise,

Neb.—General patronage.

THE WHITE SISTER: Lillian Gish—Extra
fine heavy, sad drama. Scenes laid in Italy.

Eruption of the Vesuvius fair. Acting very fine.

Women all liked it immensely. Men non-com-
mittal. Play ten reels and dragged. We adver-
tised this 30 days in advance and! attendance was
good in mid-week. It may be hard to put over,

look out.—Philip Rand, Rex theatre, Salmon,
Idaho.—General patronage.

Paramount
THE OLD ARMY GAME: W. C. Fields-

Very, very funny, but we find it hard to sell

to our customers. They ask us if it’s A1 G.
Fields, Lew Fields or Springfields. Fields is

original and makes his own fun and has arrived,

but the name Fields, so far, means nothing in

the small towns. Business fair. Should have
been capacity. He deserves it. Six reels.—Clark
& Edwards, Palace theatre, Ashland, Ohio.

—

General patronage.

THE BLIND GODDESS: Special cast—Mark
this one down as extra good. It will stand a
raise. Nothing but praise from my patrons.
This fellow Jack Holt always draws a crowd
and if the picture won’t stand up Jack will. It’s

a two day show in small towns. The advertis-

ing matter is very poor on it.—A. Mitchell, Dixie
theatre, Russellville, Ky.—Small town patronage.

THE BLIND GODDESS: Special cast—

A

splendid picture from every standpoint, but a
picture that is hard to get the people in to see.

I lost money on it. What few that did come
out certainly enjoyed it. You can step on it,

and it will stand up. Eight reels.—C. S. Wat-
son, Electric theatre, Caldwell, Kan.—Community
patronage.

THE RUNAWAY: Clara Bow—Charles Neville

Buck’s tale of the Southern mountains made an
entertaining picture. Warner Baxter excellent

and Miss Bow did better in this than she has

done in any picture we have used in which she

appeared. Seven reels.—P. G. Estee, S. T. theatre,

Parker, S. D.—Small town patronage.

THE UNTAMED LADY: Gloria Swanson—
Good-bye Gloria ! It looks as if your star had
set. Can’t pull them in with your type of pic-

tures. "The Untamed Lady” did not increase

her popularity any. Human characterization

with a little warmth toward movie audiences

would help some. Seven reels.—W. W. O. Fenety,

Gaiety theatre, Fredericton, N. B., Canada.—Gen-
eral patronage.

BEHIND THE FRONT: Special east—Good
parody of World War. Business good. Six

reels.—Pace, Bauma & McGrau, Princess thea-

tre, Traer, Iowa.—Small town patronage.

BEHIND THE FRONT: Special cast—Enjoy-
able comedy drama of the World War showing

the sunny side only. Drew and pleased. Six

reels.—P. G. Estee, S. T. theatre, Parker, S. D.

—

Small town patronage.

FOR HEAVEN’S SAKE: Harold Lloyd—This
one sure fooled us. Lost money on it. People

would not pay prices we were forced to charge,

twenty and forty cents. Cannot blame them.

The picture was not worth it. Six reels.—Wilcox-

Miller, Lake View theatre. Lake View, la.

—

General patronage.

FOR HEAVEN’S SAKE: Harold Lloyd—Very
good. Not his best but pleased. Business fair

to good. Six reels.—W. W. O. Fenety, Gaiety

theatre, Fredericton, N. B., Canada.—General

patronage.

MOANA: Special cast—This picture shows

the life and love of the natives of the South

Seas and the cast is made up of these natives.

For this kind of a picture and from an educa-

tional standpoint this is a wonderful production.

It is very interesting but I don’t believe that the

average audience will care for this kind of a

picture. Our business took a flop.—James D.

Kennedy, Apollo theatre, Indianapolis, Ind.

—

Small town patronage.

THE LUCKY LADY: Greta Nissen—A very

entertaining little play. Written by the editor of

"Life” and surprisingly pleasing. The stars do

good work, though I don’t believe Collier has

a great future, as he doesn’t win friends on his

personality. He is capable but not likable.
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Charles Lee Hyde, Grand theatre, Pierre, S. D.

—

General patronage.

THAT’S MY BABY: Douglas MacLean—

A

farce comedy drama that has several laughs.

Very light entertainment. Seven reels.—Pace &
Bouma, Rialto theatre, Pocahontas, Iowa.—Gen-
eral patronage.

THAT’S MY BABY: Douglas McLean—

A

knockout. Good for Saturdays in small towns
and will please them all. It’s a real show. Grab
it.—A. Mitchell, Dixie theatre, Russellville, Ky.—

-

Small town patronage.

A SOCIAL CELEBRITY : Adolphe Menjou

—

This didn’t do so good as the ’’King on Main
Street.” Menjou in class No. 1 as a barber.

Business was good. Seven reels.—Robert Kessler,

Benn theatre, Philadelphia, Pa.—General pat-

ronage.

A SOCIAL CELEBRITY: Adolphe Menjou—
Okay for light entertainment. They seem to like

this type of movie dish at present. Menjou has

a style all his own and is gaining in popularity.

More power to him. Seven reels.—W. W. O.

Fenety, Gaiety theatre, Fredericton, N. B., Can-
ada.—General patronage.

HANDS UP: Raymond Griffith—Tins picture
was liked very much by about half the at-

tendance, and the other half thought there was
nothing to it. There is something funny about
this star. Our patrons either like him a whole
lot or think he is a piece of cheese. Seven
reels.—Wilcox-Miller, Lake View theatre. Lake
View, Iowa.—General patronage.

THE NEW KLONDIKE: Thomas Meighan—
Thoroughly enjoyable picture from all angles.

Pleased. Eight reels.—P. G. Estee, S. T. thea-

tre, Parker, S. D.—Small town patronage.

THE NEW KLONDIKE: Thoipas Meighan

—

Another Meighan with new low record at the
box office for this star. He needs a story with
some real red-blooded action, something where
he has to get busy and use his strength and
stop posing. It may bring him back. Seven
reels.—W. W. O. Fenety, Gaiety theatre, Frederic-

ton, N. B., Canada.—General patronage.

THE NEW KLONDIKE: Thomas Meighan—
The director probably said “Well, let’s make
another scene to pad this out,” and he probably
made up the story as he went along, taking
meaningless scenes until he evolved just another-
flop. Took in twenty-one dollars on two nights

where ordinarily it is five times that much.
Story deals with Florida and doesn’t mean a
thing. Tom, you’re on the retrograde ! Seven
reels.—Pace & Bouma, Rialto theatre, Poca-
hontas, Iowa.—General patronage.

THE SPLENDID CRIME: Bebe Daniels—This
picture not up to her usual high standard of good
fast comedy. Seven reels.—Wilcox-Miller, Lake
View theatre. Lake View, Iowa.—General pat-
ronage.

DANCING MOTHERS: Alice Joyce—Did not
please. Too much jazz, women smoking, etc.

The cast competent and they worked hard but
had no material to start with. Eight reels.

—

P. G. Estee, S. T. theatre, Parker, S. D.—Small
town patronage.

THE VANISHING AMERICAN: Special cast
-—Here is a picture that got more praises than
any of them. A go-getter for box office. A
wonderful educational picture. Beautiful scenery.

Thrills, action and surprise had audience spell

bound. Ten reels.—C. A. Riggs, Gem theatre,

Hartford, Kan.—Small town patronage.

A KISS FOR CINDERELLA: Special cast—
They will walk out on this one, and to think
that it is in ten reels. Sure got stung good on
this one. A. Mitchell, Dixie theatre, Russellville,

Ky.—Small town patronage.

THE iGOLDEN PRINCESS: Betty Bronson—
A very nice program show that pleased our
patronage on a Saturday night. Betty, you sure
make the picture look like a million dollars.

My address for that photo of yourself is at 44
South Main St. Let’s have one. Seven reels.

—

C. A. Anglemire, “Y” theatre, Nazareth, Pa.—

-

Better class patronage.

THE GRAND DUCHESS AND THE WAITER:
Adolphe Menjou—Comedy drama that pleased
Sunday crowd. Seven reels.—P. G. Estee, S. T.

theatre, Parker, S. D.—Small town patronage.

NOT SO LONG AGO: Betty Bronson—

A

genuine lemon, did not hit for us, failed even
to get film rental. Picture very, very poor.
Seven reels.-—Wilcox-Miller, Lake View theatre,
Lake View, Iowa.—General patronage.

DESERT GOLD : Special cast—A very good
picture with a lot of wonderful scenery. Our
patrons always enjoy Zane Grey’s stories. Seven
reels.—James D. Kennedy, Apollo theatre, Indian-
apolis, Ind.—Down-town patronage.

DESERT GOLD: Shirley Mason—As good a

Western as any and better than a lot of them.
The title doesn’t mean a thing, since gold is

mentioned but once throughout the entire film,

but Zane Grey's name does the pulling for it.

Seven reels.—Pace & Bouma, Rialto theatre,

Pocahontas, Iowa.—General patronage.

COBRA: Rudolph Valentino—A program pic-

ture of fair entertainment value. Rudie delights

in posing but that’s what he’s famous for, so

we don’t mind that. Seven reels.—C. J. Wheeler,
Paralta theatre, Oakwood, Tex.—General patron-
age.

WILD HORSE MESA: Jack Holt—A good
Zane Grey but entirely too long drawn out. Too
long to make it snappy all the way through.
Good photography. Free band concert on street

killed my crowd second night. I wonder how
many more of you “enjoy” them. Good for the
merchants but n. g. for us exhibitors. Eight
reels.—H. C. Mauler, Liberty theatre, Pleasanton,
Neb.—Small town patronage.

WILD HORSE MESA: Special cast—Sure is a
winner. Good picture, good scenery. A picture

that will please, one you can go after and not
be ashamed to smile at people or run out.—C. A.
Riggs, Gem theatre, Hartford, Kans.—Small town
patronage.

TO THE LAST MAN : Special cast—litre is a
Zane Grey story which is a good one. Fine and
beautiful scenery, full of action, thrills and heart
felt anxiety. A Western. A little rough in

places but not much compared with others.

Seven reels.—C. A. Riggs, Gem theatre, Hart-
ford, Kan.—Small town patronage.

FEET OF CLAY : Special cast—A master-
piece of a picture. Please any audience. A
wonderful moral lesson. A picture that will hold
any audience from start to finish. Don’t be
afraid to book.—C. A. Riggs, Gem theatre, Hart-
ford, Kan.—Small town patronage.

THE AIR MAIL: Special cast—Very fine pic-

ture that contained excellent photography. Wish
more pictures had as good. It’s a pleasure to

run this kind, also minus the “mushy” love stuff.

More like it. Eight reels.—H. C. Mauler, Liberty
theatre, Pleasanton, Nebr.—Small town patronage.

THE AIR MAIL: Warner Baxter—Extra good
picture with a poor title. Advertising is good
and the usual Paramount fairness in price.

Seven reels.—C. J. Wheeler, Paralta theatre,

Oakwood, Tex.—General patronage.

A SAINTED DEVIL: Special cast—A fair

program picture of Spanish type, not very much
to it yet. Do not need to be ashamed to show
it. Eight reels.—C. A. Riggs, Gem theatre, Hart-
ford, Kan.—Small town patronage.

THE THUNDERING HERD: Jack Holt-
Played this feature for two days run. A won-
derful picture and well worth playing. A Zane
Grey story well done and will get the money
where others will not. Good drawing power and
a real production. Good print out of the Peoria
office. Seven reels.—L. J. Bennett, Liberty thea-
tre, Mason City, 111.—General patronage.

PIED PIPER MALONE: Thomas Meighan—

-

Only a fair program picture. Story of Piper
Malone family. A good sea scene of a ship in

a storm. Eight Reels.—C. A. Riggs, Gem thea-
tre, Hartford, Kan.—Small town patronage.

Pathe
STOP! LOOK! LISTEN!: Larry Semon—

Played this in connection with Charlie Chaplin
in “A Dog’s Life” and the two together drew
them in and pleased immensely. Although the
Chaplin was old it was fair, but it takes a good
picture to go with it. Both together, it made
a real show. Many of my regulars stopped to
tell me that they liked Semon much better than
Chaplin. Nevertheless, old Charlie with his

bambo cane and black mustache made a hit with
the kids. Six reels.—Marion Bodwell, Paramount
theatre, Wyoming, 111.—General patronage.

GIRL SHY: Harold Lloyd—Very good. Lots
of good clean comedy in that last two or three
reels. Worth a dollar Of any man’s money.
Sends them out happy and all smiles to thank
you for showing such a good comedy. Pleases
95 per cent. Six reels.—J. G. Flanders, Majestic
theatre, Kerens, Tex.—Small town patronage.

AMONG THOSE PRESENT: Harold Lloyd—
This pleased the crowd, even though they had
seen it before, as I ran it as an extra. Third
one of the reissues as a headliner, and it hurt
because the people who had seen it did not
know they had seen it until they got inside and
they were then disappointed. By running it as
a double show they assumed that it was an old
Lloyd and liked it.—Charles Lee Hyde, Grand
theatre, Pierre, S. D.—General patronage.

Principal
THE MINE WITH THE IRON DOOR: Special

cast—A very
f

good picture which follows the
story very closely. Did not care much for
Dorothy Mackaill as leading woman ; balance of
the cast fine, especially Robert Fraser. The
scenic shots of the Southwest were extra good.
Picture did not have quite enough action for
the Western fans, but even at that they registered
no kicks. Eight reels.—Ross & Miller, Com-
munity theatre. Surprise, Neb.—General patron-
age.

CAPTAIN JANUARY : Baby Peggy—If you
back this one I know you will enjoy it. My
patrons thought Baby Peggy was good. Print
poor. Six reels.—Robert W. Hines, Hines thea-
tre, Loyalton, S. D.—General patronage.

Pro-Dis-Co

MADAME BEHAVE : Ann Pennington—Failed
to draw. Heavy advertising-. Paid plenty, lost
plenty. Six reels.—M. V. Allen, Monarch the-
atre, Edmonton, Alta., Canada.—Mixed patronage.

THE ROAD TO YESTERDAY: Special cast
—Wednesday to light business. A very wonder-
ful picture, however, the director is a little

ahead of the time. Everybody don’t seem to
appreciate its value. If I was asked to judge
it I would call it one of the best productions of
the year. Ten reels.—P. W. Quinlin, Ideal the-
atre, Chateaugay, N. Y.—Small town patronage.

CHALK MARKS: Marguerite Snow—A real
epic of school days. We cannot say enough for
this picture. It’s wonderful.—E. W. Swarthout,
Palace theatre, Aurora, Ind.—General patronage.

United Artists

THE BAT : Special cast—The best mystery
comedy drama I every hope to show. Acting
superb throughout. Lightning and photography
wonderful. Played three days and had competi-
tion every night and did good business. Nine
reels. Pace, Bauma & McGrau, Princess theatre,
Traer, Iowa.—Small town patronage.

THE BAT : Special cast—Fine mystery play.
Played the stage production twice to wonderful
success and found the picture living up to every
expectation. Eight reels.—C. L. Roser, Al. Ring-
ling theatre, Baraboo, Wis.—General patronage.

THE BAT : Special cast—A wonderful mys-
tery picture, will keep them guessing from start
to finish. A picture you can push hard and get
back of good and plenty and will stand it. Please
any audience. Seven reels.—C. A. Riggs, Gem
theatre, Hartford, Kan.—Small town patronage.

THE BAT : Special cast—Very good mystery
drama, but did not make any money. Seems like
we cannot put United Artists pictures over.
Nine reels.—J. J. Hoffman, Plainview theatre,
Plainview, Nebr.—General patronage.

TUMBLEWEEDS: William S. Hart—This is

a fine big Western, it will average with any of
these “great open space products.” Gave general
satisfaction, that is as much as the others did.

—

Bert Silver, Silver Family theatre, Greenville,
Mich.—General patronage.

LITTLE ANNIE ROONEY: Mary Pickford—
A sure fire audience picture that drew more than
normal business. Paid twice the rental of for-
mer Pickford productions, but this proved too
much.—W. J. Powell, Lonet theatre, Wellington,
O.—Small town patronage.

LITTLE ANNIE ROONEY : Mary Pickford

—

A splendid entertainment. The star always good.
Never played a picture with Mary Pickford as
star that did not give satisfaction, and I have
played them all, from one reelers to specials.

—

Bert Silver, Silver Family theatre, Greenville,
Mich.—General patronage.

THE GOLD RUSH: Charles Chaplin—No
good. Lay off this. Brother, it is a lemon.
Lost heavy, producer refused to give me reduc-
tion. My town lost over one hundred dollars.
They won’t answer my letters. Ten reels.—D. M.
Mangone, Rex theatre, Newport, Wash.—Small
town patronage.

THE EAGLE: Rudolph Valentino—We played
this two days to pleased audiences. It was Rudy’s
best in a long time. We had a terrible thunder
shower the second night and it spoiled our chances
of making out good on the show. We had an
excellent point. Seven reels.—C. A. Anglemire,
“Y” theatre, Nazareth, Pa.—Better class patron-
age.
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DON Q : Douglas Fairbanks—A mighty fine

twelve reel special that is a special. Full of

interest ; packed with action ; a dandy plot. Fine
settings, good romance ; and the handling of whip
and sword by Doug is a sensation* Mary Astor
is charming ; Warner Oland as the archduke is

very pleasing. Donald Crisp as director deserves

great praise and Doug is really wonderful in his

acting and agility. There are a few flys in the

ointment however ; costume pictures don’t pull,

the paper is poor and the split is unfair. These
combine to keep exhibitors from making a profit.

If you get a flat rental, run it ; if you have to

pay a split at the point of three times the cost,

don’t run it.—Philip Rand, Rex theatre, Salmon,
Idaho.—General patronage.

DON Q: Douglas Fairbanks— I.ay off this,

brother, it’s a lemon. My cheapest western will

draw more than “Don Q.’’ Once they stuck me
for big price. Lost heavy. Ten reels.—D. M.
Mangone, Rex theatre, Newport, Wash.—Small
town patronage.

DON Q: Douglas Fairbanks—Splendid pic-

ture but a terrible box office flop here. My losses

on this production and “The Thief of Bagdad”
are the heaviest in the history of this theatre.

Personally I like the Fairbanks pictures so well

that I have been an e. z. mark for United Art-

ists salesmen. After these two bumps, however,
possibly hereafter I will have brains enough to

get a halfway reasonable rental or leave ’em
alone.—W. J. Powell, Lonet theatre, Wellington,

O.—Small town patronage.

WHEN THE CLOUDS ROLL BY: Douglas
Fairbanks—“Nope” it didn’t go, “Doug” fails to

set this part of the world afire. In fact he
doesn’t even scorch it. Seven reels.—Giacoma
Bros., Crystal theatre. Tombstone, Arizona.—Gen-

eral patronage.

Universal

MY OLD DUTCH: Special Cast—As good as

those so called specials. Anyone who doesn’t

like this picture must have a grudge against

themselves. It beats many and you don’t have to

pay anywhere as much. It’s just a box office

attraction. Buy it, brother. None should let this

go by. Eight reels.—D. M. Magnone, Rex theatre,

Newport, Wash.—Small town patronage.

THE COHENS AND KELLYS: Special Cast-
No better comedy ever made and it clicks at box
office. Wish we could get more like it. Eight

reels.—Pace, Bauma & McGrau, Princess theatre,

Traer, Iowa.—Small town patronage.

THE PHANTOM BULLET: Hoot Gibson-
Good but did not please like "Chip of Flying U.”
Six reels.—Pace, Bauma and McGrau, Princess

theatre, Traer, Iowa.—Small town patronage.

ROLLING HOME: Reginald Denny. Mighty
good entertainment. Drew well at the box office.

Not as good as some others Denny has made
this year, but plenty good enough that you can

be proud of showing it. This star surely has been

a life saver for me this year.—W. J. Powell,

Lonet theatre, Wellington, O.—Small town
patronage.

THE COMBAT: House Peters—A good picture

if your patrons like plenty of fights and action.

Forest fire seems very good. Seven reels.—Pace,

Bauma & McGrau, Princess theatre, Traer, Iowa.

—Small town patronage.

THE COMBAT: House Peters—This is a good

outdoor picture of the lumber country. It has a

good plot and a good cast and lots of action, so

will appeal to everyone. Peters doesn’t mean
anything to my box office but the picture pleases

and that builds up a house.—Charles Lee Hyde,

Grand theatre, Pierre, S. D.—General patronage.

STELLA MARIS: Mary Philbin—A very fine

picture but not a box office wow because it is too

good. The star takes a dual part and handles it

wonderfully. The story has a lot of madness in

it but is very interestingly told and the author’s

name is a drawing card, William J. Locke.—

-

Charles Lee Hyde, Grand theatre, Pierre, S. D.

—

General patronage.

CHIP OF THE FLYING U: Hoot Gibson—
This picture went over good on account of most
people having read the book. A good Western
picture with plenty of good clean fun. Seven

reels.—Smithey & Shults, Rialto theatre, Ham-
mon, Okla.—General patronage.

SECRETS OF THE NIGHT: Special Cast—
With James Kirkwood and Madge Bellamy, this

is a good mystery comedy picture. Rosemary
Thelby, Zasu Pitts, Tom Ricketts, and Tom Wilson
are in the cast. It will hold the interest well and
make many smile. We would advise you to

Lupino Lane (lower) in a scene from
“His Private Life,” a current Educa-
tional release. Lupino Lane has been
re-signed for the coming year for a

series of six comedies.

book it. Seven Reels.—W. T. Davis & Son. Rialto

theatre, Sharon, Wis.—General patronage.

THE HURRICANE KID: Hoot Gibson—This
1925 production is below par, after running three

or four later ones. They claim here Hoot is

slipping. But the old number is the reason. Six

reels.—William Martin, Patriot theatre. Patriot,

Ind.—Small town patronage.

THE SIGNAL TOWER: Virginia Valli. Had
this on a rainy night so lost money. Complete
Service Contract and only showing two nights a

week. People want to know if we ever expect to

get anything different. Too many of the same
type, I guess. People want to see different faces

and names. Eight reels.—W. E. Satterson, Prin-

cess theatre, Hettiek, 111.—Rural patronage.

THE OUTLAW’S DAUGHTER: Josie Sedg-

wick—Played this feature Friday and Saturday.

Was afraid of this one, because of other ex-

hibitor reports in the “Herald,” but we find this

a very good Western with a good story. Good
acting. Pleased here all right. We have no

kick coming with Universal pictures. They have

all been good. The Jewels are all worth playing.

A good Saturday night picture. Five reels.

—

L. J. Bennett, Liberty theatre. Mason City, 111.

—

General patronage.

THE CALL OF COURAGE: Art Acord—They
commence to like him, and he commences to have

some real Westerns. He seems to be getting

better and better in every way. Five reels.

—

M. J. Babin, Fairyland theatre. White Castle, La.

—General patronage.

SKY HIGH CORRAL: Art Acord—Only fair;

did not think much of this western. Business

rotten. Five reels.—Geo. Khattar, Khattar’s

theatre, Sydney, N. S., Canada.—General pat-

ronage.

THE DEMON: Jack Hoxie—A fair program
western. Fail to see where the demon came in at.

Jack does nothing except ride. Five reels.

—

J. G. Flanders, Majestic theatre, Kerens, Tex.

—

Small town patronage.

THE DEMON : Jack Hoxie—Here is a good one

for small towns. But, somehow, they used to

come to see Jack but failed to see this one.

Don’t know why they missed. A good one,
anyhow. Don’t be afraid of it, for it’s a small
but good picture. Five reels.—R. Duba, Royal
theatre, Kimball, So. Dak.—Small town patronage.

SIEGE: Eugene O’Brien—Played two days to

very good business. No fault of the picture, as
the stars are very good and the picture comes up
to all expectations. A very good picture, but pic-

tures of this type will not draw for us. A very
poor title. Good print out of the Chicago ex-
change. Is worth running. Seven reels.—L. J.

Bennett, Liberty theatre. Mason City, 111.—Gen-
eral patronage.

I’LL SHOW YOU THE TOWN: Reginald
Denny—A dandy. Our people here want pictures
of this kind. They want to laugh and forget.

Seven reels.—W. E. Satterson, Princess theatre,

Hettiek, 111.—Rural patronage.

SPOOK RANCH: Hoot Gibson—Sunday night
to good business. In the casket of Jewels this

will occupy a place so obscure that it’s luster will

be entirely dimmed by the more brilliant rays
of its companions. Ye Gods, what a crime to

list this in the same category with the “Goose
Woman.” Six reels.—P. W. Quinlin, Ideal thea-
tre, Chateaugay, N. Y.—Small town patronage.

SPOOK RANCH: Hoot Gibson—The poorest
Gibson I have ever played, and it did not play
the box office either. Hoot just as well not been
in it. The coon was all you got. Hoot did noth-
ing except ride a little in the last reel. Maybe
he was tired. About fifty per cent, neither a
western nor a comedy. Six reels.—J. G. Flanders,

Majestic theatre, Kerens, Tex.—Small town pat-

ronage.

THE SIGN OF THE CACTUS: Jack Hoxie—
Average picture. Gave satisfaction. Five reels.

—

W. E. Satterson, Princess theatre, Hettiek, III.

—

Rural patronage.

THE TEASER: Special Cast—A dandy pro-
gram picture. Plenty of comedy and went over
well. The first Universal picture I ever played.
Seven reels.—C. S. Watson, Electric theatre, Cald-
well, Kan.—Community patronage.

SKINNER’S DRESS SUIT: Special cast—Were
rained out on this one, but those that did come
came in pouring down rain and told us they
wouldn’t miss Denny at all. Many like Denny
.better than Lloyd.—O. Korn, Rialto theatre,

Pecos, Texas..—General patronage.

SKINNER’S DRESS SUIT: Reginald Denny—
Not the best Denny has ever shown in, but it

was clever just the same and pleased. Seven
reels.—M. J. Babin, Fairyland theatre. White
Castle, La.—General patronage.

THE HUNCHBACK OF NOTRE DAME: Lon
Chaney—A wonderful picture. Good print ; good
scenery. A picture that will hold them. Will

stand advance in price and a picture you can
step on good and plenty and smile at the audi-

ence as they come out.—C. A. Riggs, Gem thea-
tre, Hartford, Kan.—Small town patronage.

THE HUNCHBACK OF NOTRE DAME: Lon
Chaney—Universal is putting out a new print on
this subject for each of you brothers who care

to get a good picture at a fair price. The record
of the picture needs no further comments. It’s

wonderful, although you may have an audience
like mine: they didn’t care so much for it.

Chaney a master. Twelve reels.—C. J. Wheeler,
Paralta theatre, Oakwood, Tex.—General pat-

ronage.

Warner Brothers
THE NIGHT CRY: Rin-Tin-Tin—A satisfac-

tory picture showing to a fair crowd in spite of

bad weather. This picture should be a box office

bet in any house. Seven reels.—C. McDonough,
Auditorium theatre, Libertyville, 111.—Small town
patronage.

THE MAN UPSTAIRS: Monte Blue—A funny
comedy drama that pleased all. Played it Monday
and Tuesday to fair crowds. Seven reels.—Geo.

Khattar, Khattar’s theatre, Sydney, N. S., Can-
ada.—General patronage.

THE MAN UPSTAIRS: Monte Blue—Clean
program picture. Pleased all. Seven reels.—M.
V. Allen, Monarch theatre, Edmonton, Alta., Can-
ada.—Mixed patronage.

THE WOMAN HATER: Special cast—Very
good program picture. Well liked. Beautiful and
well staged. Good action. Will please 80 per

cent. Six reels.—J. G. Flanders, Majestic the-

atre, Kerens, Tex.—Small town patronage.

TRACKED IN THE SNOW COUNTRY: Rin-

Tin-Tin—Think this is the best dog picture we
have used so far. Interest maintained through-

out. Seven reels.—W. E. Satterson, Princess the-

atre, Hettiek, 111.—Rural patronage.
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THE LIGHTHOUSE BY THE SEA: Rin-Tin-

Tin—“Scientific experts from Washington, D. C.,

seeking the cause of Western earthquakes, arrived

in Salmon, Idaho, today and attended matinfee

on ‘The Lighthouse by the Sea’ at the Rex the-

atre. When Rin-Tin-Tin came to the defense of

the hero the cheering of the juvenile audience

blew out the north wall of the building and the

remainder of the theatre rocked to and fro like a

cradle. The scientists departed suddenly late this

afternoon by automobile for the East, after hav-

ing formally stated that beyond peradventure of

a doubt the recent land slips and resultant quakes

were due to the several showings of Rin-Tin-Tin

throughout the Rocky Mountains regions.” From
“Rex Evening News,”—Philip Rand, Rex theatre,

Salmon, Idaho.—General patronage.

THE LIGHTHOUSE BY THE SEA: Rin-Tin-

Tin—A wonderful dog picture. Action, thrills,

and that dog is more than human when he climbs

the tower with that burning waste to light the

light lookout. They will stand up and cheer

for him. Pleased them all. Everybody loves a

good dog. Six reels.—J. G. Flanders, Majestic

theatre, Kerens, Tex.—Small town patronage.

THE LIGHTHOUSE BY THE SEA: Rin-Tin-

Tin—Good repeat for summer. Six reels.—M. V.
Allen, Monarch theatre, Edmonton, Alta., Canada.
—Mixed patronage.

THE LIGHTHOUSE BY THE SEA: Rin-Tin-
Tin—Satisfactory. Had a big tent meeting within

100 feet of us while showing this. Seven reels.

—J. W. Lumpkin, Cupid theatre, Miles, Tex.

—

General patronage.

THE LIMITED MAIL: Special cast—Without
a doubt this is one of the best pictures for good
entertainment value that we have ever had in the

house. Will please any audience 100 per cent.

Something a little different, with enough comedy
and thrills to satisfy them all. A good bet for

either a Saturday or Sunday. If the rest of
them are as good as this one and “Hogan’s
Alley,” we will be well satisfied. Seven reels.

—

Marion Bodwell, Paramount theatre, Wyoming,
111.—General patronage.

THIS WOMAN: Irene Rich—Seven reels of

nothing. Those who did not go out went to

sleep. About two minutes of action in the seven
reels. Seven reels.—J. G. Flanders, Majestic the-

atre, Kerens, Tex.—Small town patronage.

RECOMPENSE : Special cast—One exceedingly
suggestive scene. Very good acting; stars and
support fair. Would not recommend it for small
town. Keep the young people out. Some said

fine, others “Rotten.” It takes a broad mind to

give it a clean bill of health. Eight reels.

—

Giacoma Bros., Crystal theatre, Tombstone, Ari-
zona.—General patronage.

RECOMPENSE: Special cast—A different pic-

ture from the usual run. Hard to follow and un-
derstand. But for those who want something to

think about, here it is. 50 per cent. Seven reels.

—J. G. Flanders, Majestic theatre, Kerens, Tex.
—Small town patronage.

State Rights
DEUCE HIGH: Buffalo Bill, Jr.—Just fair.

Five reels.—L. Deyo, Mier’s theatre, Schoharie,
N. Y.—General patronage.

ENEMIES OF YOUTH : Special cast—A boost
for your business, a boost for your theatre, and
good entertainment. Don’t pass it up and you’ll

be glad. Shows lack of proper entertainment to

be the enemy. Anti-Blue Law from start to fin-

ish. Expect to get a return date and try and
get some out that weren’t there. Six reels.

—

J. W. Lumpkin, Cupid theatre, Miles, Tex.—Gen-
eral patronage.

KIT CARSON OVER THE GREAT DIVIDE:
Special cast—Very poor. Western action is too
slow. Not many kicks, but when they walk out
on you, lay off. Six reels.—J. G. Flanders, Ma-
jestic theatre, Kerens, Tex.—Small town patron-
age.

THE RED KIMONO: Mrs. Wallace Reid-
Good propaganda. Go after women’s clubs for
help. Average story. Seven reels. Seven reels.

—M. V. Allen, Monarch theatre, Edmonton, Alta.,

Canada.—Mixed patronage.

STARLIGHT THE UNTAMED: Jack Perrin—
A first class western picture that pleased 100 per
cent. Fine print. Five reels.—L. Deyo, Mier’s
theatre, Schoharie, N. Y.—General patronage.

THUNDERING THROUGH: Buddy Roosevelt
—Another picture released through Renown ex-
change at Chicago that failed to register at the
box office. Just a picture and that is about all.

Play it on your weakest night ; otherwise leave
it alone. Five reels.—Marion Bodwell, Paramount
theatre, Wyoming, 111.—General patronage.

THE TORRENT: William Fairbanks—Another

Scenes from “The Midnight Sun,” the
Universal production with Laura La
Plante, which had its world premiere
at the Colony, N. Y., April 23.

lemon. Don’t know how the rest of you exhib-

itors find these pictures but they don’t seem to

click for me. This was about the worst yet. The
press book advertised big flood scenes but some-
how or other the flood failed to come with the

picture. The best part of it all was that we only

had to run one show. They all got up and left

after the first show was over and a good many
left after the second reel. Five reels.—Marion
Bodwell, Paramount theatre, Wyoming, 111.—Gen-
eral patronage.

Serials
THE FIGHTING RANGER: (Universal) Jack

Daugherty—Episode eleven just crawled through
the machines. Sorriest serial in many days. Ac-
tually keeps my old patrons away. Two reels.—

*

C. J. Wheeler, Paralta theatre, Oakwood, Tex.

—

General patronage.

THE GREEN ARCHER: (Pathe)—The first

episode begun May 28th and from the comments
coming out in the “Exhibitors Herald,’’ I bought
it on what they had to say about it in “What
the Picture Did for Me.’’ It starts off good.
Two reels.—M. J. Babin, Fairyland theatre. White
Castle, La.—General patronage.

THE GREEN ARCHER: (Pathe) special cast

—A sure history picture. Fourth episode is

holding up and getting better. Two reels.—C’.

A. Riggs, Gem theatre, Hartford, Kan.—Small
town patronage.

THE GREEN ARCHER: (Pathe) special cast

—Have just finished playing this serial. This
serial was so far ahead of anything that I ever

played that there is no comparison. The interest

never let down.—C. S. Watson, Electric theatre,

Caldwell, Kan.—Community patronage.

THE MYSTERY BOX: (Vital) Ben Wilson—
It’s a joke. Very cheaply put together. Patrons
asked why we run it ; we answered, “for the

kids.’’ Two reels.—M. V. Allen, Monarch theatre,

Edmonton, Alta., Canada.—Mixed patronage.

SUNKEN SILVER: (Pathe) special cast—
“Sunken Silver’’ a serial of 10 episodes. We are

on the seventh and it is holding interest. Is a
good box office bet. Action and scenery are fine.

We think it as good as “Into the Net.’’ Two
reels.—C. A. Riggs, Gem theatre, Hartford, Kan.
—Small town patronage.

Short Features
EDUCATIONAL

BACHELOR BABIES: Big Boy—This was a

riot. It is mounted like a feature. The settings

in the beginning look like a big feature but

when Big Boy comes on the fuss begins. He is

liked by everybody here in this town. Two reels.

— C. A. Anglemire, “Y” theatre, Nazareth, Pa.

—Better class patronage.

BUSY BUDDIES: A darn good comedy which
had lots of laughs and pleased everybody. Two
reels.—Ross & Miller, Community theatre, Sur-
prise, Neb.—General patronage.

CAREFUL, PLEASE: Lloyd Hamilton—A very
good comedy by Hamilton. Some very good gags
in this that created gales of laughter from our
crowd. Two reels.—C. A. Anglemire, “Y” the-

atre, Nazareth, Pa.—Better class patronage.
THE CLOUDHOPPER: Larry Semon—A good

Semon comedy. Plenty of action. Two reels.

—

Wilcox-Miller, Lake View theatre. Lake View, la.

—General patronage.

CRUSHED: Lloyd Hamilton—A fair two reel

comedy with all the film. It had quite a few
good laughs. Two reels.—Wilcox-Miller, Lake
View theatre, Lake View, la.—General patronage.
DON’T PINCH : Bobby Vernon—Some classy

comedy. Run it and give it advertising space a

plenty. Two reels.—C. J. Wheeler, Paralta thea-

tre, Oakwood, Tex.—General patronage.

DON’T STOP : Cliff Bowes—This was the best

Cameo comedy that we have had in months. It

sure had some dandy laugh producers in it. One
reel.—C. A. Anglemire, “Y” theatre, Nazareth,
Pa.—Better class patronage.

FAIR WARNING: A1 St. John—This was a
real good slapstick comedy. It had laughs in

every foot of film for our crowds. Two reels.

—

C. A. Anglemire, “Y” theatre, Nazareth, Pa.

—

Better class patronage.

FARES PLEASE: A1 St. John—Good, as all

St. John pictures are. Two reels.—Pace, Bauma
& McGrau, Princess theatre, Traer, Iowa.—Small
town patronage.

THE FIGHTING DUDE: Lupino Lane—

A

knockout from title to end. For old as well as

young. Two reels.—M. V. Allen, Monarch thea-

tre, Edmonton, Alta., Canada.—Mixed patronage.

FRAMED : Lloyd Hamilton—A good comedy.
Two reels.—Robert Kessler, Benn theatre,

Philadelphia, Pa.—General patronage.

FRENCH PASTRY: Bobby Vernon—Good
comedy. Terrible print out of Dallas. Two reels.

—C. J. Wheeler, Paralta theatre, Oakwood, Tex.

—General patronage.

GOING GREAT: A cracking good two reeler.

—Wilcox-Miller, Lake View theatre, Lake View,
la.—General patronage.

HOLD YOUR HAT: A very good comedy that

is full of action and plenty of laughs. Two reels.

—J. G. Flanders, Majestic theatre, Kerens, Tex.

—Small town patronage.

HOOKED: Lloyd Hamilton—Lloyd is about
our safest bet in the way of comedians. He is

fine in this one. You won’t get “hooked.” Two
reels.—C. J. Wheeler, Paralta theatre, Oakwood,
Tex.—General patronage.

HOT DOGGIE: Walter Hiers—Pleased and
brought out a number of laughs. Two reels.

—

Geo. Khattar, Khattar’s theatre, Sydney, N. S.,

Canada.—Genexal patronage.

IN A CHINA SHOP: Real good for all classes.

One reel.—M. V. Allen, Monarch theatre, Edmon-
ton, Alta., Canada.—Mixed patronage.

THE IRON MULE: A1 St. John—A good
comedy that went over strong. Two reels.

—

C. S. Watson, Electric theatre, Caldwell, Kan.

—

Community patronage.

KING COTTON: Lloyd Hamilton—Would have
been a good comedy if we could have got all

the film. Two reels.—Wilcox-Miller, Lake View
theatre. Lake View, la.—General patronage.

LICKETY SPLIT: Good funny comedy.—Bert

Silver, Silver Family theatre, Greenville, Mich.—
General patronage.

THE LIVE COWARD: Funny comedy.—Bert
Silver, Silver Family theatre, Greenville, Mich.

—

General patronage.

THE MISFIT SAILOR: Billy Dooly—Good.
Two reels.—Pace, Bauma & McGrau, Princess

theatre, Traer, Iowa.—Small town patronage.

MY SWEDIE : Poor comedy. One or two
laughs if you watch for them. Two reels.—J. G.

Flanders, Majestic theatre. Kerens, Tex.—Small

town patronage.

OH WHAT A NIGHT: Lots of fun. Pleased
all. Two reels.—M. V. Allen, Monarch theatre,

Edmonton, Alta., Canada.—Mixed patronage.

SOUP TO NUTS: A very good comedy.
Pleased all. Two reels.—Robert Kessler, Benn
theatre, Philadelphia, Pa.—General patronage.

WAITING: Lloyd Hamilton—A satisfactory

comedy with no extraordinary drawing power.
It pleased. Two reels.—C. McDonough, Audi-
torium theatre, Libertyville, 111.—Small town
patronage.

WILD BEASTS OF BORNEO: Unusual animal
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picture. The real thing in something new. They
capture without injury various wild animals,

among which are an elephant, a huge snake, a

man-eating alligator, and some comedy is fur-

nished by some monkeys. Three reels.—C. J.

Wheeler, Paralta theatre, Oakwood, Tex.—General

patronage.

SEA LEGS: Neal Burns—Very good comedy.

Went over fairly good, but not as strong as A1

St. John. Two reels.—H. A. Wordward, Word-
ward Hall, Hill, N. H.—General patronage.

STEP LIGHTLY: Lige Conley—About the most
terrible thing I have seen labeled as a comedy.

Stay clear of it. Two reels.-—A. N. Miles, Emi-
nence theatre. Eminence, Ky.—General patronage.

THE TIN GHOST: An extra good comedy.

—

Bert Silver, Silver Family theatre, Greenville,

Mich.-—General patronage.

THE VOICE OF THE NIGHTINGALE: A
beautiful novelty subject which is fine to run
with a feature comedy and can be bought right.

One reel.—H. K. Allen, American Legion theatre,

Broadlands, 111.—Small town patronage.

WHAT A NIGHT: Lige Conley—Unusually
good comedy that was well received. There’s

enough laughs in this to save any sorry feature

you might be unfortunate enough to show. Two
reels.—C. J. Wheeler, Paralta theatre, Oakwood,
Tex.—General patronage.

WIRELESS LIZZIE : Good comedy, lots of

clever gags with a car. Two reels.—S. Hill, Happy
Hour theatre, Jasper, Minn.—Small town patron-
age.

FILM BOOKING OFFICES

ADVENTURES OF MAZIE: Alberta Vaughn—
This was our eighth glimpse of these nice clean

comedy outbursts but this one seems a little

bit slow. Two reels.—Giacoma Bros., Crystal
theatre, Tombstone, Arizona.—General patronage.

ALL OUT: This was a fairly good comedy.
These three fat boys kept our audience laughing.

If they were all as good as this they would be
all right. Two reels.—W. T. Davis & Son,

Rialto theatre, Sharon, Wis.—General patronage.

HOME SCOUTS: Jimmie Aubrey—Old comedy,
old gangs, old hokum, old funny stuff, old Aubrey
—yet the audience howled all the way through.

I’m beginning to think something funny about

my patrons. Hope they don’t find it out. Two
reels.—C. J. Wheeler, Paralta theatre, Oakwood,
Tex.—General patronage.

THE PACE MAKERS: Alberta Vaughn—No.
4. These are downright "honest-to-goodness”

entertainment. The only kick I have is I can’t

run them fast enough to suit my patrons. They
seem to hold them like a serial. Two reels.

—

H. C. Mauler, Liberty theatre, Pleasanton, Nebr.

—Small town patronage.

THE PACEMAKERS: Fifth episode is getting

better, is sure a good comedy and a box office

bet. Two reels.—C. A. Riggs, Gem theatre, Hart-
ford, Kans.—Small town patronage.

PIE EYED: Stan Laurel—Just a fair comedy.
Two reels.—L. Deyo, Mier’s theatre, Schoharie,

N. Y.—General patronage.

LITTLE ANDY LOONEY: Alberta Vaughn—
No. 10 of the “Adventures of Mazie” and the

appeal is great. Okay. Two reels.—Robert W.
Hines, Hines theatre, Loyalton, S. D.—General

patronage.

OH, WHAT A FLIRT: Jimmie Aubrey—Fair

comedy. Two reels.—Nicolaides Bros., American
theatre, Scofield, Utah.—General patronage.

A PEACEFUL RIOT: Alice Ardell—With Alice

Ardell and Slim Summerville, this was a fairly

good comedy. Not very silly and not so funny
either. A little better than most we get. Two
reels.-—W. T. Davis & Son, Rialto theatre, Sharon,
Wis.—General patronage.

SHE’S A PRINCE: Good two reel comedy.
Lots of laughter. Two reels.—Smith and Fry,

Palace theatre, Naples, Tex.—General patronage.

A SNITCH IN TIME: Alberta Vaughn—No.
11 of the "Adventures of Mazie.” Big demand
for this type of comedy. Two reels.—Robert W.
Hines, Hines theatre, Loyalton, S. D.—General
patronage.

THREE WISE GOOFS: Fair comedy. Two
reels.—Nicolaides Bros., American theatre, Sco-

field, Utah.—General patronage.

A TON OF FUN : Three Fat Men—I call it a
mighty poor comedy and it didn’t go over. In
fact, no comedy about it. Two reels.—C. S. Wat-
son, Electric theatre, Caldwell, Kan.—General pat-
ronage.

TWINS: Stan Laurel—Fair comedy. Nothing
extra. Two reels.-—Robert W. Hines, Hines the-

atre, Loyalton, S. D.—Genera! patronage.

FOX

ALL ABOARD: Nothing to this one. I never
saw my patrons walk out on any comedy yet,

even if it was not up to standard, but this one
sure chased them out, so therefore I am giving
you this as it is. Two reelg.—R. Duba, Royal
theatre, Kimball, So. Dak.—Small town patronage.

A FLYING FOOL: A great comedy, better

than the average.—Bert Silver, Silver Family
theatre, Greenville, Mich.—General patronage.

A HIGH JINX: A very good comedy, with
some new angles. Better than most of the come-
dies we have been getting from Pathe and for
less money. Two reels.—Ross & Miller, Com-
munity theatre, Surprise, Neb.—General pat-
ronage.

HIS OWN LAWYERS: Funny comedy.—Bert
Silver, Silver Family theatre, Greenville, Mich.

—

General patronage.

THE MILK BANDITS: This is a good rough
and tumble comedy with many laughs, if they
enjoy the slapstick kind. It pleased here. Two
reels.—William Martin, Patriot theatre. Patriot,

Ind.—Small town patronage.

ON THE GO: Sid Smith—A real comedy.
Laughs all the way through on this one. Two
reels.—C. J. Wheeler, Paralta theatre, Oakwood,
Tex.-—General patronage.

THE SKY JUMPER: Van Bibber—Van Bibber
is always good. Not so much comedy in this,

but it is good stuff. Two reels.—J. G. Flanders,
Majestic theatre, Kerens, Tex.—Small town pat-
ronage.

A SOCIAL TRIANGLE: Good comedy.—Bert
Silver, Silver Family theatre, Greenville, Mich.

—

General patronage.

SWEET MARIE: Sid Smith—Fox may be
weak on their specials, fair on their programs,
good on their Westerns, but they’re the berries

on comedies. Just as good as you can find.

Thank you, Mr. Fox. Two reels,—C. J. Wheeler,
Paralta theatre, Oakwood, Tex.—General pat-
ronage.

PATHE

BETWEEN MEALS: Very good single reel

comedy. One reel.—Wilcox-Miller, Lake View
theatre. Lake View, la.—General patronage.

THE BIG SHOW : Just a fair comedy.—Ross
& Miller, Community theatre. Surprise, Neb.—
General patronage.

BOOBS IN THE WOODS: Harry Langdon—
Good comedy. Two reels.—M. V. Allen, Monarch
theatre, Edmonton, Alta., Canada.—Mixed pat-

ronage.

BOOBS IN THE WOODS: Harry Langdon—
This guy is funny in all of his comedies. A
real comedian.—Bert Silver, Silver Family theatre,

Greenville, Mich.—General patronage.

GOOD MORNING MADAM: Ralph Graves-
Fair two reel comedy, but not as good as some of

his former releases. Two reels.—Wilcox-Miller,
Lake View theatre. Lake View, la.—General
patronage.

MADAME SAN JANE : A good comedy that

seemed to get lots of laughs. Two reels.—C. S.

Watson, Electric theatre, Caldwell, Kan.—Com-
munity patronage.

MONKEY BUSINESS: Our Gang—The monkey
in this one with Farina was the whole show.
It is certainly a kid show and I would advise any
exhibitor to use it on the day the most kiddies

come out, as it will please parents as well as

the kiddies. Two reels.—M. J. Babin, Fairyland
theatre, White Castle, La.—-General patronage.

OFFICIAL OFFICERS: Gang—A very funny
comedy.—Bert Silver, Silver Family theatre,

Greenville, Mich.—General patronage.

THE SKY PLUMBER: Say boys, this one is

a scream. One of the best we have received

from Pathe. Two reels.-—Ross & Miller, Com-
munity theatre. Surprise, Neb.—General pat-

ronage.

SOFT PEDAL: A very good Pathe one reel

comedy. It actually got a lot of laughs. One
reel.—Wilcox-Miller, Lake View theatre. Lake
View, la.-—General patronage.

SONGS OF OLD IRELAND: A novelty that

took very well, the music putting it over. One
reel.—Wilcox-Miller, Lake View theatre. Lake
View, la.—General patronage.

STARVATION BLUES: Good comedy.—Bert

Silver, Silver Family theatre, Greenville, Mich.—

-

General patronage.

SUPER-HOOPER-DYNE LIZZIES: Can’t say

any better than fair on this one. Two reels.

—

Ross & Miller, Community theatre. Surprise,

Neb.—General patronage.

TAME MEN AND WILD WOMEN: Just fair.

iVo reels.—Ross & Miller, Community theatre.

Surprise, Neb.—General patronage.

TOLABLE ROMEO: This one reel comedy
not up to standard. No action. Seven reels.

—

Wilcox-Miller, Lake View theatre. Lake View,
la.—General patroange.

TRIMMED IN GOLD: One that will pass
O. K. without any comments. Two reels.

—

M. J. Babin, Fairyland theatre. White Castle, La.
—General patronage.

WHISTLING LIONS: This single reeler only
fair. One reel.—Wilcox-Miller, Lake View
theatre. Lake View, la.—General patronage.

UNIVERSAL

ALMOST A HUSBAND: Buddy Messenger-
Just another Century comedy is about all you
can say. Two reels.—W. T. Davis & Son, Rialto

theatre, Sharon, Wis.—General patronage.

ANDY’S LION SALE: Andy Gump—This
Gump comedy was not as good as they have been,

but it sure got the laughs. Two reels.—Wilcox &
Miller, Lake View theatre. Lake View, la.

—

General patronage.

BUSTER’S HUNTING PARTY: Buster Brown
—This was a good comedy for the kids. Tige
can make them laugh. Two reels.—Smithey &
Shults, Rialto theatre, Hammon, Okla.—General
patronage.

BUSTER’S BUST UP: Buster Brown—Buster
Brown comedies seem to please young and old.

Two reels.—P. G. Estee, S. T. theatre, Parker,
S. D.—Small town patronage.

GRIDIRON GERTIE: Wanda Wiley—Good
football comedy. Two reels.—M. V. Allen, Mon-
arch theatre, Edmonton, Alta., Canada.—Mixed
patronage.

HELPFUL AL: Very good. Lots of action.

Two reels.—D. M. Mangone, Ret theatre, New-
port, Wash.-—Small town patronage.

MARRIED NEIGHBORS: Average comedy.
Two reels.—M. V. Allen, Monarch theatre,

Edmonton, Alta., Canada.—Mixed patronage.

NURSERY TROUBLE: Edna Marion—Nothing
to brag about ; fair filler, that’s all. Two reels.

R. Duba, Royal theatre, Kimball, So. Dak.

—

Small town patronage.

NOBODY’S SWEETHEART: Wanda Wiley—
Part of this, the dive scene, is too rough and
coarse for children to witness. The rest of it

is good. Wanda is all right. Give her good
clean stuff, Carl ! —Philip Rand, Rex theatre,

Salmon, Idaho.—General patronage.

THE POLO KID: Eddie Gordon—Nothing to

this one ; in fact just about as poor entertain-

ment as all of his comedies. Two reels.—William
Martin, Patriot theatre. Patriot, Ind.—Small

town patronage.

THE ROUGH PARTY: This Century comedy
is good for several laughs, especially the last

reel where the party gets under way. Use this

one. Two reels.—William Martin, Patriot thea-

tre, Patriot, Ind.—Small town patronage.

SCANDAL HUNTERS: Edna Marion—Very,
very good. Something different and sure raised

the laugh out of all my folks, so must have been

good. Anyhow, good for me, but no crowd, so

I am behind more than ever on Jack and Marion.

Two reels.—R. Duba, Royal theatre, Kimball,

So. Dak.—Small town patronage.

SCANDAL HUNTERS: Just a comedy.—Bert
Silver, Silver Family theatre, Greenville, Mich.

—

General patronage.

SO THIS IS PARIS: Neely Edward—Good one
reeler, that’s all. One reel.—R. Duba, Royal

theatre, Kimball, So. Dak.—Small town patronage.

WESTWARD HO: Chas. Puffy—A good com-
edy, even if the story runs around in circles, no
beginning, no end. These are the best of the

lot from Universal. One reel.—William Martin,

Patriot theatre. Patriot, Ind.—Small town pat-

ronage.

HELPFUL AL: Two young men find a small

girl in their auto and undertake to take care of

her ; the small girl is almost as cute as Baby
Peggy. This is one of Century’s best comedies. Two
reels.—A. N. Miles, Eminence theatre. Eminence,
Ky.—General patronage.

HOT DOG: Arthur Lake—A fairly good short

comedy. One reel.—A. G. Witwer, Grand theatre.

Rainier, Ore.—General patronage.

INTERNATIONAL NEWS: Every house should

run news and from what I have seen I think
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these are the best. One reel.—G. B. Orne, Willey
Memorial Hall, Cabot ; K. P. Hall, Marshfield

;

Town Hall in Danville, and Plainfield, Vt.

INTERNATIONAL NEWS: Have used two of

these and I believe they are a good bet. People
seem to like them fine. One reel.—W. A. Doer-
schlag, Strand theatre, Ransom, Kan.—Small town
patronage.

MIN’S HOUSE ON THE CLIFF: Joe Murphy
—Pleased all who like Gumps. Two reels.—I. T.

Brisco, Princess theatre, Elwood, Ind.—General
patronage.

MONTANA OF THE RANGE: Mustang West-
ern—They liked this one and said so. Two reels.

—E. M. Biddle, Strand theatre, Paoli, Ind.

—

Small town patronage.

NURSERY TROUBLES: Very good little com-
edy. Two reels.—W. A. Doerschlag, Strand the-

atre, Ransom, Kan.—Small town patronage.

OH BUSTER: A good comedy.—Bert Silver.

Silver Family theatre, Greenville, Mich.—General
patronage.

THE PARTY : Just an ordinary comedy.
Neither very bad nor very good. One reel.—C. E.

Hopkins, The Hopkins theatre, Cotter, Ark.—Small
town patronage.

THE PERFECT LIE: Neely Edwards—Just a
good filler and it did bring out a good laugh, so

that’s that. One reel.—R. Duba, Royal theatre,

Kimball, S. D.—General patronage.

THE PHONY EXPRESS: Charles Puffy—Very
good one reeler that brings smiles to the crowd
and sends ’em out happy. One reel.—R. Duba,
Royal theatre, Kimball, S. D.—General patronage.

QUEEN OF THE HILLS: Josie Sedgwick—

A

lively little Western that pleased most of the
fans. Two reels.—A. G. Witwer, Grand theatre.
Rainier, Ore.—General patronage.

SPEAK EASY : Pretty good comedy. One reel.
-—C. E. Hopkins, The Hopkins theatre. Cotter,
Ark.—Small town patronage.

SPORTING LIFE: Special cast—A very good
action melodrama. Lots of sports. Business poor.
Seven reels.—A. G. Witwer, Grand theatre.
Rainier, Ore.—General patronage.

TOURISTS DE LUXE: Century—A fair com-
edy that is about the same as the rest of the
Century brand. No better, no worse. Two reels.

—W. T. Davis & Son, Rialto theatre, Sharon,
Wis.—General patronage.

WESTWARD HO: Charles Puffy—A very sorry
comedy. One reel.—H. B. Wood. Gem theatre,
Calico Rock, Ark.—Small town patronage.

A WINNING PAIR: Wanda Wiley—Wanda,
you sure get plenty of jokes and action in your
comedies ; that makes them laugh and when a
fellow hears them laugh he knows they are get-
ting a kick out of it. Two reels.—R. Duba, Royal
theatre, Kimball, S. D.—General patronage.

MISCELLANEOUS

ON THE GO: Fair to good. Two reels.—Pace,
Bauma & McGrau, Princess theatre, Traer, Iowa.
—Small town patronage.

WHAT PRICE ORPHAN: Hey Fellas—Like
Our Gang comedies, but not as good, yet promise
to be good. Two reels.—M. V. Allen, Monarch
theatre, Edmonton, Alta., Canada.—Mixed pat-
ronage.

HIS PREHISTORIC PAST: Charles Chaplin-
Very funny and enjoyed by the children.—Two
reels.—Frank J. Sutter, Lincoln theatre, Milwau-
kee, Wis.—General patronage.

SALVATION BLUES: The old slapstick, but
it sure was greeted with the old guffaws. And
say, you should bet Cook can dance. Two reels.—C. R. Mapel, Barneys theatre. Point Marion, Pa.

Theatres for Sale

MOVING PICTURE THEATRE—For sale:

Building and equipment. Town three thousand
population. Nearest opposition twenty miles.
Running six days a week. Liberty Theatre, Am-
herstburg, Ontario.

FOR SALE: Theatre and Apartment in the
heart of the Finger Lake Region in New York
State near summer resort. Address Box 105,
Exhibitors Herald, 407 South Dearborn Street,

Chicago, Illinois.

THEATRE FOR SALE: Nicest small theatre
in Illinois. 400 seats. Steam heat. Large stage.

New equipment. 1200 population. Address Box
104, Exhibitors Herald, 407 South Dearborn
Street, Chicago, Illinois.

Projector Repairing

OLDEST REPAIR MAN IN CHICAGO:
In fifteen years I have repaired 6,500 machines to
complete satisfaction of the owners. Relief equip-
ment furnished gratis. Address Joseph Spratler,
12-14 E. Ninth Street, Chicago, Illinois.

Equipment IPanted

WANTED: General Electric Rectifiers in good
or bad condition for cash. Preddey, 187 Golden
Gate Avenue, San Francisco, Cal.

Equipment for Sale

FOR SALE: Used Theatre Chairs of all de-
scriptions, immediate shipments. Largest stock of
chairs in the West. The Theatre Seating Com-
pany, 845 South State St., Chicago, Illinois.

WE HAVE a limited number of 54 H.P.,
110 Volt, D.C., and 220 Volt, D.C., motors at
$5.50 each. One-sixth II. P., same as above, at
$6.00 each. First class condition, overhauled.
Cash with order. Suitable for operating moving
picture machines, rewinding machines, etc. Gen-
eral Distributing Co., Security Storage & Van
Bldg., Duluth, Minn.

FOR SALE: Two powers 25-55 Rheostats; two
6-A Lamphouses; two Powers D.C. motors;
Bargains. Chief projectionist. Strand Theatre,
York, Pa.

HERE IS YOUR opportunity to equip your
theatre with fans at a low price. New 4 blade,
Westinghouse ceiling fans, 110 volt, 60 cycle,
single phase, at $32.50 each. 16" exhaust fans,
capacity 2200 cubic feet of air per minute at

$35.00. 18", capacity 3600 cubic feet of air per
minute at $45.00. 20", capacity 4400 cubic feet

of air per minute at $55.00. The above are new
and for 110 or 220 volt, 60 cycle, single phase,

AC or DC at the same price. Money back
guarantee. General Distribution Co., Security
Storage Bldg., Duluth, Minn.

FOR SALE: 1,000 heavy fine and seven ply
veneer chairs, brand new, at 40 per cent less than
factory price. Very good bargains in used up-
holstered and veneered chairs. Rebuilt machines
of all makes in guaranteed condition, and other
theatre equipment. Address Illinois Theatre
Equipment Company, 12-14 East Ninth Street,
Chicago, Illinois.

FOR SALE: Coin changer machine, “Light-
ning.’’ Factory rebuilt. Also automatic ticket

selling machine, 3 unit, factory rebuilt. Bargain.
Atlas Moving Picture Co., 538 S. Dearborn St.,

Chicago, 111.

PEERLESS ARC CONTROLS. Factory Re-
built, absolutely guaranteed. Bargain. Hertner
generator, Double 50 Amp., 220 Volt, 3 Phase.
Atlas Moving Picture Company, 538 So. Dear-
born St., Chicago, 111.

FOR SALE: 2 Simplex latest Style Type S
lamphouses, perfect condition. Bargain. Atlas
Moving Picture Company, 538 So. Dearborn St.,

Chicago, 111.

FOR SALE: Approximately 270 7-ply new
veneer chairs. Also generator, frames and used
projecting machines: Bargains. Atlas Moving
Picture Company, 534 S. Dearborn St., Chicago,
111 .

3,500 OPERA CHAIRS: Brand new at give
away price. Powers, Motiograph and Simplex
machines, compensarcs, fans, Acme, De Vry, suit-

case safety projectors. Brand new reproducing
Self Player Orchestra Organs on easy terms. We
ship anywhere without deposit. Tell us your
wants—satisfaction guaranteed. Western Feature
Films, the most reliable house in the country,
730 South Wabash Avenue, Chicago, Illinois.

FOR SALE: Two 48 in. and two 36 in. ILG
Ventilating Fans only used one summer. Smith
Electric Co., Bloomington, Indiana.
FOR SALE: Universal Camera 400 feet

complete, tripod, twin arc, carrying trunks, per-
fect condition. Write Carolina Film Co., Box
476, Asheboro, N. C.

HERE IS YOUR OPPORTUNITY to obtain
brand new 5i H.P., 110 volt, 60 cycle, single
phase, A.C., brand new motors with pulley at
$10.00 each. Cash with order. Will operate
rewinding machines, motion picture machines,
lathes, grinders, etc. Brand new 1 K.W. West-
inghouse, 32 volt light and power generators,
ready to run, at $48.00 each. Factory price
$78.00. 25% with order, balance C.O.D. Bar-
gains on electric fans. Largest dealers in new
and used motors and generators in the North-
west. Send us your repair work. General Dis-
tributing Co., Security Storage & Van Bldg.
Duluth, Minn.

State Right owners are sweeping the country
in a cyclone of profits with

“CUSTER’S LAST FIGHT”
New five reel edition of the spirit of
Pioneer America.
The picture that is ropin’ the world with
its action.
A great epic of the glorious West.
Magnificently thrilling.
It will put the box office under a shining
head of gold.
A new line of flashy, attractive advertising
available.

State Rights now selling

WESTERN FEATURE FILMS
730 South Wabash Ave., Chicago, III.
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on matters of current interest.

Brevity adds forcefulness to any
statement. Unsigned letters will

not be printed.

Liked Anniversary Number
CHICAGO, ILL.—To the Editor: Let

me extend my congratulations to you on
your issue of May 29, 1926—your Eleventh
Anniversary Number, and may the Ex-
hibitors Herald continue to grow and
prosper in the years that are to be.

The issue of May 29, in my estimation,
is far superior to last year’s anniversay
number, and the studio section this year
is immense; in fact, each section dovetails
into another so finely that a showman read-
ing the Herald knows what it is all about
when he wants to exploit an attraction,

as the Exhibitors Herald is surely “The
Encyclopedia of Motion Pictures.”-—Joe M.
Lyon, Red Seal Film Exchanges, Chicago,
111 .

“Best Made Paper on the Market”
MASON CITY, ILL.—To the Editor:

We have today received some report blanks
that you sent to us and we are making
a report on some of the last features we
have run.

We will be glad to give you a report on
all pictures we run if you will be kind
enough to mail us a bunch of report blanks.
Please do this at once and we will mail
them in to you every week.
We are taking your Herald at Mason

City, 111., also at Delavan, 111., and we can-
not get along without it. We know it is

the best trade paper on the market, as we
have had them all. Trusting you will mail
us more report blanks, we remain—L. J.

Bennett, Liberty theatre, Mason City, and
Delavan, 111.

“Herald” Has the Stuff

GUTTENBERG, IOWA.—To the Edi-
tor : We enclose check to take care of
our subscription. Also a few reports on
“What the Picture Did for Me.”
We must say the Herald has the stuff

in it that the exhibitor wants and is sec-

ond to none of all trade papers/—A. C.
Becker, Hunstad & Becker, Princess thea-
tre, Guttenberg, Iowa.

“A Tip to F. B. O.”

MILES, TEX.—To the Editor: A tip to
Film Booking Offices : We have scads of
human actors and few animals. The peo-
ple seem to be sorta animal crazy. Fred's
okay, but there are lots of others. Silver
King has little competition. Let Fred rest

a little and bring Silver to the front as
the star and see what happens.—J. W.
Lumpkin, Cupid theatre, Miles, Tex.

Likes Sunset Westerns
MILES, TEX.—To the Editor: I had

no idea of writing today, but I picked up
a Herald, dated June 5, and read a com-
ment of C. J. Wheeler, Paralta theatre,

Oakwood, Tex., on “Kit Carson Over the
Great Divide.” I was just like Mr. Wheeler,
only I was away when the picture was
run. Asked why the short receipts, my
operator said he couldn’t tell, as it was
a good picture. Specialty kindly gave me
a return date, when we got out and boosted
a little more and got an average and sat-

isfied crowd.
He compared it with “The Covered

Wagon.” Wonder if he compared the

prices when “The Covered Wagon” was
as new as the Carson picture, or the pub-

Gertrude Short and Creighton Hale are
seen in the upper picture from “A
Poor Girl’s Romance,” which is an
F. B. O. Gold Bond May release.

licity? If the Carson picture had the ad-
vertising “The Covered Wagon” has had
it would go over big. Try Specialty for
a return date and get behind it with some
good push and see what difference it will

make. I have run two of the Sunsets and
expect to run them all.—J. W. Lumpkin,
Cupid theatre, Miles, Tex.

Pictures Made in U . S.

Lead in Czechoslovakia
( Special from Department of Commerce)

WASHINGTON, D. C., June 8 —
During 1925 there were exhibited in

Czechoslovakia 1,528 motion pictures, an
increase of 65 over those shown in 1924,

when they totaled 1,463, according to

consular reports to the Department of

Commerce. American-made films led

the field with 777 showings, as compared
with 720 in 1924. Germany finished

second with 282, a gain of 79 pictures

over 1924; domestic films came next with
209 as against 180 the previous year;

France secured fourth place with 157

pictures, a loss of 58 from the 1924 busi-

ness. The remainder was scattered

among pictures from thirteen different

countries.
Censorship prevented the showing of

33 pictures in Czechoslovakia during the

year. No American films were included
in the number censored, according to

the report. Pictures exhibited during
the year were classified as dramas, 510;

farces, 426; industrial pictures, 150;

sports pictures, 24; nature films, 184; and
369 newsreels and miscellaneous pictures.

uCat and Canary” Rights
Purchased by Universal

(Special to the Herald)

NEW YORK, June 8.—Universal has

announced purchase of the screen rights

to “The Cat and the Canary,” stage play

written by John Willard. According to

present plans Universal will produce the

play as one of the Jewel series with an all-

star cast.

Columbia, Lumas Make
Important Film Deals

(Special to the Herald)

Jack Cohn, treasurer of Columbia Pic-
tures Corporation, while in Chicago en
route to the West Coast, booked his com-
pany’s entire product for showing over the

Cooney circuit of theatres in Chicago.
Budd Rogers, vice president of Lumas

Film Corporation, has announced that he
has closed a deal with the All Star Film
Company under which the company will

distribute Gotham and Fairbanks produc-
tions on the West coast for the 1926-27

season. Rogers signed contracts for Lu-
mas and Louis Hyman signed for All Star.

Service Talks

On Pictures
( Continued from page 58)

bitor who cuts these mostly does his

patrons a service. But to elide sections
of such a feature as “Wild Beasts of

Borneo” seems not only a species of

cheating, but also very bad business.

—

A. B.
* * *

“The Isle of Retribution” is a drama
of tyrany and the blossoming of love
in the Alaskan wilds.
Victor M’Laglen as Doomsdorf, a ty-

ranical refugee from the Siberean salt-

mines, is convincing in his brutal mad-
man role. Lillian Rich embodies her
characterization with sincerity. Praise
also goes to Robert Frazer, David Tor-
rence and Mildred Harris, who portray
their roles very favorably. The director
and the entire cast succeeded in working
in unison, with the result that a splendid
picture was produced.
This is not the quintessence of mo-

tion pictures, nor is it unusual in the

slightest degree. It can have no claims
to the pretentious, but modestly com-
mences and closes as a finely acted, well

directed, interest-holding picture.—F. K.

H* -K *f»

“Mile. Modiste,” in which Corinne
Griffith, Willard Louis and Norman
Kerry are featured, is that kind of pic-

ture which is interesting and commands
attention.

Upon reflection, the laurels of the pro-
duction rest upon the splendid acting of

the entire cast, the fine photography and
the very excellent gags with which this

picture is generously filled. From the
angle of plot the picture would not be
given a high rating.

Be that as it may, motion picture

patrons seem to find this modiste sort

of thing a tasty dish, and this picture
is one of the best of its kind.

Miss Griffith is appealing and vivacious
in her charming interpretation. Willard
Louis does fine acting which is aided
considerably by the extremely clever

lines flashed on the screen.—F. K.

* * *

It has not been my fortune to see
Pola Negri in all the pictures in which
she has appeared, but in “Good and
Naughty” she certainly does good work.
As for emotional acting, for which she
is noted, there is very little in this pic-

ture. Dealing with the eternal triangle,

the picture is really an old story dressed
up a bit with very good sub-titles and
scenes. With the support of Tom
Moore and Ford Sterling I expected to

see a good picture recalling the work
of both in a former production. And
I was not disappointed.—B. K.
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THEATRE BETTERMENT
AWeekly Extension of fBetterSJheatres

Stop Charts Improve
Picture on Screen,

Wise Declares
“Better Theatres” Stop Charts have been

responsible for improving the picture on
the screen of the theatres of Allegheny The-
atre Corporation, writes Geo. E. Wise, chief

projectionist of this organization which op-

erates four theatres in West Virginia. Writ-

ing from Hinton he states further that the

Stop Charts have done more for the better-

ment of projection than anything else. His
letter in full follows:

“Some time ago, I asked for, and re-

ceived, four sets of ‘Stop Charts,’ these I

had placed in the Projection rooms of all

four of our theatres. It was a great pleas-

ure for me to watch the charts that were
sent in to me. The boys seemed to con-
sider it as a race to see which could send
in the most ‘clean’ charts.

“Most of the stops were on account of

poor patches (one of the Exchanges from
which we receive films is noted for that).

But it was noticeable how the ‘stops’ less-

ened in number, also there was a decided
change in the picture on the screen.

“In my estimation, the ‘Stop Charts’ has
done more for the betterment of Projec-
tion than anything else to my knowledge.
All of this credit goes to the ‘Better The-
atres’ section of the Exhibitors Herald.
“The only way in which I can express

my thanks is to wish you and your maga-
zine continued success which I know is de-

serving.

(“P. S.—Please send me four more sets

of ‘Stop Charts.’ ”)

Hertner Reports Many
Installations of

Transverters
“The very rapid increase in mirror arc

projection is developing a very extensive
demand,” says John H. Hertner of The
Hertner Electric Company, “for our special

Transverters for this purpose.
“We manufacture Transverters for every

requirement and condition of projection.
It is suitable and in demand by the largest

metropolitan theatres down to the rural

district theatres as is evidenced bv the large
number of recent orders received.

“A few of the recent installations of

+ BETTER +
THEATRES
9he onlyMagazine devo-

tedExclusively to Theatre

Construction, Equipment
and Operation, is pub-
lished as Section IIof
every fourth issue of
"Exhibitors Herald

Transverters by our company are as fol-

lows :

“Laskey Theatre, Joseph Campau & Davi-
son, Detroit, Michigan

;
Behm Electric

Company, St. Charles, Illinois
;
Loew’s Pal-

ace Theatre, Memphis, Tennessee; Saxes
Amusement Co., Bijou Theatre, Racine,

Wisconsin
;

Plaza Theatre, Englewood,
New Jersey; Checker Photoplay, 159

Washington St., Brooklyn, New York; Na-
tional Amusement Co., Imperial Theatre;

Greensboro, North Carolina; Gowanda
Realty Co., Gowanda, New York; Edwards
Electric Co., care of Portchester Theatre,

Racine, Wisconsin
;
Burgess Electric Co.,

Bluefield, West Virginia; D. E. Heckman,
care of Royal Theatre, Nazareth, Pennsyl-
vania; Stephen Habanek, 1022 North 9th

St., East St. Louis, Illinois.”

Architect Moves
E. G. Blanke, theatre architect of Balti-

more, Md., has moved into new offices at

SOI North Calvert street, Baltimore.

Announcement Made
of New Playhouse for

Cheyenne, Wyo.
Announcement was made June 8 of the

completion of details for the erection in

Cheyenne, Wyoming, of a new theatre
which will cost $120,000 exclusive of
ground and equipment. The announce-
ment was made by Plains Theatre Corpo-
ration and Cheyenne Securities Company.
The new theatre will embody the latest

features in ventilation, fire protection,

lighting, seating and in other departments.
William Dubois is the architect.

The stage of the new theatre will meas-
ure 66 feet by 36. All seats, 1,200, will be
on one floor. It is planned to complete the
house by October 15.

The Plains Theatre Corporation which
was formed to operate the house consists

of Max M. Kravetz and H. T. Nolan of
Denver and J. H. Ashby of the same city.

Plans Completed for

Big Loew Theatre

in Columbus
Construction will start within 60 days on

a $1,000,000 theatre in Columbus to be built

by Loew, Inc., according to a recent an-
nouncement made by the Beggs Realty
Company of Columbus. The structure will

be four stories high with the theatre hav-
ing a seating capacity of 3,500. Plans for
the building are being executed by Thomas
Lamb, New York architect.

The ground floor of the building will

have modern stores and provision has been
made for a large and elaborate theatre

entrance and foyer. It is expected that the
building will be completed in a year. The
completed project will represent an invest-

ment of $2,000,000.

D. Cleft Joins C. De Mille
(Special to the Herald)

HOLLYWOOD, June 8—Denison Cleft,

writer and director, has joined Cecil B.

De Mille to assist the producer with his

next picture. Cleft recently completed the

script for “The Yankee Clipper,” which
goes into production this month with Wil-
liam Boyd and Elinor Faire in the leading

roles.

Editor, “Better Theatres”

EXHIBITORS HERALD
407 S. Dearborn street,

Chicago, Illinois

Sir: Send me (free) a supply of your “Better Theatres Stop
Charts” to be used for the purpose of improving motion picture
projection.

Name

Theatre

City

State
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CHICAGO PERSONALITIES
' — By D. H. — '

' —

1

F RANK SCHAEFER, owner of the Crystal theatre, Chicago, drew his

car up to the curb and surrendered $92 and a diamond ring valued at

$800 when highwaymen accosted him near Paulina and Bryn Mawr
late on the night of June 10. Mr. Schaefer was returning home from the
theatre but had left the ticket receipts in the theatre safe.

A POLICEMAN appeared immediately
following the robbery and was told of

the stickup. Schaefer and the officer

trailed the men in Schaefer’s automobile
but did not catch them. The lost property
was covered by insurance.

* * *

“If you have not sent in your res-

ervation for the golf tournament at

Olympia Fields June 25, do so at

once, if you are planning to go.” That

tvord is the latest dispatch from the

committee's headquarters. If you play

golf you are going to miss a good
time, a good round or so of the game
and a lot of good food unless you
sign on the dotted line and send in

your invitation to Len Ullrich or

Clayton Bond. If you don’t play golf

you’ll find plenty of games at Olym-
pia Fields that you learned a long

time ago and you’ll get your money’s

worth of fun on the day’s outing.

The tickets for golfers are only $10

and the tickets for non-golfers such

as ourself are only $6.50. Don’t cheat

yourself out of a good time. Send
in your name before you forget it.

June 25 is about a week off. Olympia

Fields is the place. Hurry, Hurry,
Hurry.

* * *

R. C. Seery, branch manager of the First
National exchange, Chicago, returned from
New York June 14 and went home and
hung up the American flag in true Yan-
kee fashion in observance of Flag Day.

* * *

Speeches were under the ban and “a
good time had by all” was the watchword
at the reception held by Universal's Chi-
cago exchange for Reginald Denny (or
“Reggy” as Bill Seiter calls him) and
William Seiter, Denny’s director, June 15

at the Congress hotel. It was a luncheon
party attended by Leroy Alexander, district

manager of the West and Middlewest,
William Brumberg, branch manager Bruce
Godshaw, exploitation manager, and exhib-
itors representatives of the daily press and
motion picture papers. Denny and Seiter

are on a trip to New York from Universal
City and are stopping at the key centers

along the route. Both left Chicago June
16.

* * *

Nearly every exhibitor who has come in-

to the Pathe exchange in the past several

months has known George Collins. George
left Pathe June 5. He started in as a
booker and made such a hit that he went

straight through from back door to front
door of the booking department and into
a good sales job. For three months he has
been trying to make himself like selling
and finally decided that he disliked it more
day by day. George used good judgment
when he stopped doing the thing he disliked
although it was with such a congenial or-
ganization. A large number of film and
theatre people will miss him. Ted Meyers
takes over his territory.

* * *

Now look what golf has done for R. C.
Herman, South Side salesman for First
National. Last week he sold his fishing-

tackle because he couldn’t find anyone to
fish with him and decided to join the rest
of the crowd and go golfing. He says he
bought golf clubs with the money from the
fishing tackle. Which can be done we sup-
pose, depending on the kind of hooks you
used.

* * *

Ii. Franke, traveling auditor of Uni-
versal, has gone to New York for a va-
cation after spending several weeks in the
Chicago office. His home and family are in
the East.

* * *

Max Asclier and Ralph Kettering of
Ascher Brothers have been in New York
for a few days looking over possible ma-
terial to put into the Adelphi, Chicago
loop theatre which is leased by Aschers.

* * *

Jack Howland, country sales manager
of First National, was expected back at
the office this week following a seige of
illness which has kept him in the hospital.
But he was not expected to resume his
duties regularly for a few weeks. His
place is being filled by Tom Gilliam, city
salesman.

* * *

If you’ve been wondering about Clyde
Eckhardt lately don’t fear that he’s dis-

appeared from these parts. He’s been a
traveling man recently. Between trips to
New York he’s been making down state
trips in Illinois. At the last writing he
was in New York.

* * *

Harry Bernstein, general salesmanager
of Red Seal Pictures Corporation, was ex-
pected in Chicago this week, according to
Charlie Lundgren, manager of the Chi-
cago office. Bernstein has spent two weeks
on the Coast.

* * *

William Morgan, general sales manager
of Producers Distributing Corporation,
made a trip through the Middlewest last

week. He divided his time between Chi-
cago and Milwaukee and squeezed in a
long chat with Harry Lorch, Cecil Maberry
and Dan Roche of the Chicago office.

* * *

The outlook is clouded for Lou Dreher,
booker of the Fox exchange. Queer enough
the cause for it is the approaching wedding
of Wright Catlow who owns the Catlow
theatre of Burlington, 111. Mr. Catlow will

be married June 20. After the wedding
Wright may lose his enthusiasm for pheas-
ant hunting of course, Lou Dreeher says.

And when he does Lou loses his chances
of obtaining the hunting permits in Bur-
lington ’cause Wright’s been engineering
them for him each year.

* * *

Harry M. Warner, president of Warner
Brothers, was in Chicago several days last

week. He was bound for the Coast in

company with George Jessel, “jazz singer”

who is now under Warner contract and
who made personal appearances in Chi-
cago. Sam E. Morris, general manager in

charge of distribution, was likewise in

Chicago several days.
* * *

Among the returning exhibitors from the
convention possibly the first one home was
Jack Miller who says he had planned be-
fore he went to be home June 10.

For 1926-27

The SANFORD SIX
“HER SACRIFICE” “THEBROADWAYHANDICAP”

Adapted from the celebrated
stage play, “The Past,” by
Manuel Acuna. The foremost
dramatic masterpiece of all

Latin literature. Already com-
pleted. Cast includes Herbert
Rawlinson, Gaston Glass,
Gladys Brockwell, Ligia Gol-
conda, Bryant Washburn, Wil-
fred Lucas, Barbara Tennant,
Hector Sarno, Charles (Buddy)
Post, Gene Crosby.

From the book by Joseph
Kauffman. Thrills and action

galore. . . . Love and tears.

. . . Horse race, too. ...
First run calibre. . . . Cast.

. . . Story. . . . Produc-
tion and direction.

“MAKING MEN OF FOOLS” “UNDER THE MAKE-UP”
A clever magazine story
by H. L. Van Loon, with every
ingredient necessary for a Box-
office success with a dramatic
climax unique in picturedom.
A most pretentious production
with an all star cast. The kind
of society melodrama that will
please.

From a play by Robert Mans-
field. Ideal picture material.

Just the right combination need-

ed to satisfy movie fans. It has
everything on paper. It will be
given everything in production.

“THE UNDERWORLD VIRGIN” “MONEY BUYS EVERYTHING”
A prize short story by Hal N.
Tuttle . . . and what a sur-
prise from start to finish. . . .

Censor proof. High society
goes slumming. . . . But
what a big roar of laughter will
greet them. Heart touches, too.
Big production. . . . Big
cast. . . . Everything.

An original screen story by
Harold Stockton. Original and
different. Away from the beat-
en path. A million dollar Box-

i

office title backed up by a pic-
ture of equal merit. A bull’s-

eye hit for any theatre any-
where.

For Indiana

For Illinois

GREIVER PRODUCTIONS
831 SOUTH WABASH AVENUE

CHICAGO, ILL.
2I8V9immerBuilding

INDIANAPOLIS



The little more

The feature picture, the musical accom-

paniment, the supplementary attractions on

the program—are of course of utmost box

office importance.

But it’s the little more that makes your

theatre different—photographic quality on the

screen, for example. When the picture is

printed on Eastman Positive Film the pho-

tography of the negative is saved for your

patrons to enjoy. And that’s of importance

at the box office, too.

Prints on Eastman have the black-lettered

identification “Eastman” and “Kodak” in

the transparent margin. Look for it.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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WAS
THIS MAN

THIS

MAN?

THE BAR C MYSTERY
with

WALLACE MACDONALD, PHILO McCULLOUGH
and ETHEL CLAYTON

From the story hy Raymond Spears

Produced by C. W. Patton

A stirring, swift-gaited Western romance with one of

the greatest casts that ever played a serial.

Mystery and suspense that brings them back for more;
action and excitement that makes each chapter a treat

for all.

Path eseria 1



S. Cohen’s Impressions of Hollywood
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Member Motion Picture Producers and Distributors of America, Inc.—Will H. Hays, President
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d as second-class matter, August 20, 1917, at the Post Office at Chicago, III., under the act of March 3,

Published weekly at 407 South Dearborn St., Chicago. Subscription $3.00 a year. Single copies, 25 cents.

ELECTRIC
LIGHT
NAMES
M-G-M has

THE big

NAMES that

THE public

WANTS to see.

M-G-M stars

ALONE guarantee

YOU many record

WEEKS of profits.

AND that’s

JUST part of

THE PARADE
OF HITS from
M-G-M



WURLITZER MUSIC INCREASES BOX OFFICE RECEIPTS

iilily ofa
100 man Symphony Orchestra

A Wurlitzer Unit Organ has
just been installed in Loew’s
State and Palace Theatre,
Memphis, Tenn. The patrons

of their Theatre are assured

the ultimate in photo-play
musical accompaniment.

The organist, seated at the
console or key-desk of the
mighty Wurlitzer Unit Or-
gan, is capable of producing
musical variations rivaling
those of a 100 piece Sym-
phony Orchestra.

The Memphis Commer-
cial Appeal, one of the
South’s leading news-
papers, highly endorses
the Wurlitzer Unit
Organ.

No other make of theatre organ has a finer tone, a greater vol-

ume or a wider variety of effects than the mighty Wurlitzer Unit
Organ. To instill a realistic atmosphere, to enhance the beauty
and reveal the desired effect for tragedy, comedy or romance, the

Wurlitzer Unit Organ is supreme. Truly—it rivals the versatility

of a 100 piece Symphony Orchestra.

Read What the Leading Newspapers Say:

COMMERCIAL APPEAL
Memphis

ii
The new Wurlitzer Organ just installed in

Loews State Theatre as an added feature posses-

ses wonderful quality in tone production. It is a
great solo instrument and the bestfor picture show
houses. ”

NEWS SCIMITAR
Memphis

“ Lovers ofgood music have some treats in store

since the magnificent new Wurlitzer Organ has
been installed at Loew's State. It enables the or-

ganist to produce results comparable to a symphonic

organization ofmany players.

UNIT ORGAN
CINCINNATI NEW YORK CHICAGO SAN FRANCISCO LOS ANGELA
121 East 4th St. 120 W. 42nd St. 329 S. Wabash 250 _Stock
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Jan-Augfust

group on the
idea ofBIG
pictures inthe

Summertime

Paramount Will Drown a Bugaboo

in this Business on February 1st
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CLEVELAND, OHIO - BOSTON,

STAN LEY
CAMDEN, N.J -ATLANTIC CITY,

A great tribute to FOX produdt
COME ON IN let’s all



The size ofyour theatre doesn’t make a

particle of difference when you playFOX

The large theatre plays FOXbecause it cant

afford to GAMBLE-The smaller house plays

FOX because FOX PICTURES are consistent

AUDIENCE~SATISFIERS"and that means

Consistent Dox-Qffice Deposits! so-
Fall in line with FOX

-ALBEE
MASS.~ PROVIDENCE, R.I.

COMPANY!
OF AMERICA.

N. J.— WILMINGTON, DEL.

ofrom great SHOWM EN !

have a good time this year—

»
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They re

«ie out at
Business ,'''){((

Dem em|

700
Make

PlacepVbfile They
Hbt Weather Profits

SEVEN hundred theatres

where the hot weather is

a blessing—not a curse;

where cool, fresh, inviting air

attracts patrons off the swelter-

ing streets—and sends them
away happy and eager to come
again.

Seven hundred theatres where
heating for cold weather is made
easier and more economical.

Seven hundred theatres where
good will is growing faster and
where box office receipts are hit-

ting new records.

Join the 700 now—don’t wait

until blistering weather cuts into

your receipts.

This Book
how the

do it—
tells

700 ”

Arctic Nu-Air Cooling and
Ventilating System puts a con-

tinuous supply of cool, fresh,

sweet air into every corner of

your house—surely, and quietly.

It supplies up to 35,000 cubic

feet of fresh, cool air every min-

ute.

Its cost is moderate— a rea-

sonable down payment puts the

system into your theatre
;
the bal-

ance is paid as you profit, in 12

small monthly payments. The
system is guaranteed to do ex-

actly what we claim.

Mail this coupon now—while

deliveries are prompt and sure.

Get your share of the hot weather
profits.

You really ought to

do it now —

ARCTIC NU-AIR CORPORATION, Dept. 2

818 State Lake Bldg.,
Chicago, 111.

I won’t agree to join the famous “700,” but I will

read your book on Hot Weather Profits. My house

1 seats

House
Dimensions

:

Name

Length .

Theatre
Width

Height Address
Balcony?

Yes No r.itY State



HIlUKSPs
C.C.BUBR

"presenh

theland of
comedy that

offthehouse
fr'rnm the musical comedy by /•'. .V.

Merlin and llrian Xlarltnee. Story
by llcrt Wheeler. Dir
Charles Hines.



delivering hits as big in calibre as'other
producers are promising for next Fall.^

Printed in U. S. A.
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brand and
5 glorious

feeling p

Showmen smile
when they
count up an
FBO

Bob

Presented by

Jesse J. Goldberg

Directed by

Jack Nelson

western
show

-for the
ofjollyjack !

The smash of melodrama on far-

flung ranges—SELLS where so-

ciety dramas flop with a sickening

thud in many houses!

F.B.O. is delivering ACTION
SHOWS with Bob Custer.

His latest smoker from Hollywood

carries the speed of a South Sea

simoon . . .

“THE DEAD LINE”
Don’t miss it—or any of Bob’s other F. B. O. winners

1560 Broadway

New York, N. Y.
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1926-27 Book Warner Winners Now!

4
Mammoth Action Dramas-
Built to be the 4 Greatest
Outdoor Dramas of the Year!

Starring

This splendid box-office favorite in four of the greatest
melodramas ever written—produced on an impressive scale

“ACROSS THE PACIFIC
99

Charles E. Blaney’s—the champion of all thrillers—a virile, he-man part for Monte Blue!omnn v%w%wTm«ioTHE BRUTE
A conflict of primitive passions beyond the pale of South American civilization!

“BITTER APPLES”
^ Harold MacGrath y

s story of fortune forsaken for romance and adventure at sea !

“THEBLACK DIAMOND EXPRESS
99

reckless, tearing, daring ride on the trans-continentalexpress. Nogreatermeloevermade !

x-Office Winners for 1926-27
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When You Pay Good

vertising Space—See That the Space

Is In a Publication That Is Read.

Money for Ad-

Exhibitors Herald receives and prints more

communications from Exhibitors than all the

other papers in the field combined.

There’s READER INTEREST

—Great and Proven
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INDERELLA in the MOVIES)
WITH

cAdapted from the celebrated

conedif strip ^ ^
William Conselman

and, X
Charles Plumb

I

Ip

^^B



Cr

EXHIBITORS

HEMAL.
QJie independent (3dlm Srade ^aper

Martin J. Quigley, Publisher Editor

=^v

J
Pastors Fight Pastors on Kansas City, Kan., Sunday Closing; Attorney for Exhibitors
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Say They’ll Use Phonographs in Churches—Reopening FP-L Case Is Ordered by

Trade Board.

Chains Growing Rapidly, Half Year Survey Shows; Producer-Ownership Takes Long
Strides While New Circuits Form and Old Ones Increase Holdings; Vaudeville Chain

Enters Motion Picture Field—Copyright Bill in Canada Is Shelved, Premier Indicates.

Selznick Takes Reins of A. E. ; Firm to Produce Only; Will Build Up Complete Sales
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Reported.

Personal Impressions of Hollywood; An Account of My First Visit to California, a Modern
Eden, by Sydney S. Cohen—Seider Discusses Quigley’s Editorial on Changed Titles

—William H. Rudolph Named Supervisor of Fox Exploitation.

Manning Plans Big Welcome of Producers for Editors; Makes Full Arrangements for

Day’s Festivities at Hollywood; Transaction of Business Begun at Burbank by Levee
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EXHIBITORS

HERALD
Editorial

by

Martin
J. Quigley

APUBLISHED report, recently appearing, states

that several trade paper editors lately met with

Mr. Will H. Hays and entered a complaint

against so-called “blackjacking” press agents who are

alleged to have a practice of using their advertising ap-

propriations to compel these editors to print publicity

matter and otherwise exerting an undue influence upon

these editors and their publications.

Persons in the trade who are familiar with the poli-

cies of the Herald will need no advice at this time that

the editor of this publication was not present at that

meeting; others are herewith informed of our belief

that any publication that feels the need of outside as-

sistance on a matter of this kind does in reality need out-

side assistance generally to an extent that would consti-

tute a guardianship.

The Herald does not feel the need of the assistance

of Mr. Hays or anyone else in maintaining its editorial

standards.

If there are press agents in the motion picture busi-

ness who resort to “blackjacking” practices, they have

complimented us by passing our door and going else-

where where they had some chance of making such

practices prevail.

* * *

THERE appears to be a growing tendency in title

writing to be overly-smart, facetious and, at times,

“wise-cracking.” Several pictures we have seen recently

were rendered thoroughly annoying by this tendency.

There is, of course, a place at times for a clever and

humorous subtitle but this great burst of supposedly

funny subtitles does in reality make the producer and

not the picture appear funny.

There seems to be an impression that a serious scene,

badly done, can be saved on the screen with a funny

subtitle. This impression has brought into the title

writing business a number of quack humorists who hit

about one funny title out ot twenty-five, leaving the

public to groan through the remaining twenty-four.

* * -X-

WE hear a lot about the desperate straits of many
small-town theatres. A multitude of explanations

are being given to account for the conditions that exist

and practically all of them hold the small-town exhibi-

tor to no accountability. Many things are blamed but

the theatre owner himself is entirely excused.

This attitude is probably just as inaccurate as it would

be to blame the exhibitor entirely for the situation that

exists.

The local exhibitor, representing a home interest and

a home industry, can place himself in an exceedingly

strong position if he takes the right steps to do so. To
simply continue to blame outside conditions will not

help. The local exhibitor faces the responsibility of

solidifying the sentiment of his community in his own
behalf. He can serve this end by making his theatre

a civic institution and by participating personally and
with his theatre in all possible local activities.

Good roads run in two directions and the end that

gets the business is the one that offers the best induce-

ment. When business drifts away from the home town
toward a larger neighborhood center it is frequently be-

cause the home town theatre has not kept abreast of

the times. The small-town exhibitor’s limited revenues,

of course, restrict him in many ways but he has the

advantage of proximity to his clientele which will off-

set a great many attractions located at a distance if right

methods are pursued.

In many cases the neighboring town is getting the

business simply because the exhibitor there is working
harder to get it than is the home town exhibitor to keep
it.

*

THE motion picture industry has tried very hard to

build a clean reputation for itself and to earn and
hold the respect of the public. Great care is exercised

by producers in the preparation of pictures in order

that there may be avoided anything that would give

offense to the public and stain the reputation of the

motion picture. In various censorship controversies

the exhibitor has loudly disclaimed responsibility for

anything objectionable that has appeared in pictures,

laying the blame directly at the door of the producer.

And this is where it should be placed as far as the ma-
terial that goes upon the screen is concerned.

But now with the more general use of presentation

acts we see the development of a situation in which the

exhibitor becomes the sole responsible factor. And it

is not too early to issue a warning in this connection.

Careful supervision of pictures is the only agency that

will eliminate censorship and careful supervision of

presentation acts is the only thing that will keep out of

theatres those things which encourage censorship.

In several of America’s best theatres there has been
recently used in presentation acts a type of material

that Avould not be permitted in any picture and to

which the exhibitor would be the first to register his

objection. Regardless of how the programs of motion
picture theatres may be varied there still remains the
objective of appealing to the greatest possible number
of people. This can only be done by keeping all of the
entertainment, on the screen and on the stage, clean

and wholesome.
J 1 #

THEATRE over-seating is sometimes the result of an
error in judgment and sometimes the result of a

dangerous determination to build simply to keep out
threatened or imagined competition. In any case the
resultant condition of too many seats for the available

patronage becomes a serious problem.

It appears to us, however, that what is sometimes
described as over-seating is merely under-selling, un-
der-advertising and the general lack of the type and

, kind of effort necessary to attract and build patronage.
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Reopening FP-L
Case is Ordered
by Trade Board

Pastors Fight Pastors on
Kansas City, Kan., Closing

Attorney for Exhibitors Threatens to Cause Arrest of Minis-

ters Employing Choirs or Organists—Ministers Say

They’ll Use Phonographs in Retaliation

(Special to the Herald)

KANSAS CITY, KAN., June 22.—Ministers are fighting ministers in

the verbal war over Sunday closing for this city of 150,000. The more
broadminded pastors are rebelling against the tactics of the Ministerial

Alliance. The ministers’ committee leading the fight has as its chairman
Rev. A. W. Lees.

Would Arrest Ministers

Henry E. Dean, attorney for the exhibitors, has decided to close up
virtually everything in the town and cause the arrest of ministers who
employ church choir singers or organists. The ministers have promised
to retaliate by using phonographs to play church music in the churches
on Sundays.

With the arrest of additional exhibitors,

the battle has developed into a cutthroat

affair and it is not at all improbable that

the next few days may find restaurants

allowed to serve food only to those who
have no homes in the city, while all drug
stores, garages and similar branches of in-

dustry would be forced to close their doors.

Pastor Attacks Alliance

Many of the exhibitors against whom
warrants have been sworn out have not

returned from the M. P. T. O. A. conven-
tion in Los Angeles and their hearings

have been set at an advanced date. R. G.

Liggett, Gauntier theatre; Frank Grubel,

owner of the Electric and Tenth Street

theatres, and T. L. Ricksecker, Rosedale
theatre, had their preliminary hearings last

week, pleaded not guilty and were released

on $200 bonds.

“1 believe the Ministerial Alliance com-
mittee working on the problem of Sunday
closing is ‘barking up the wrong tree,’'

”

said Rev. John W. Kensit of the London
Heights Methodist-Episcopal church. “I

cannot understand how a church or group
of churches can dictate as to how members
of the community may obtain their rest

and recreation. It is certain we cannot
compel persons to attend church. Sunday
theatres have not interfered with my
church.”

Other ministers, whose churches usually

are crowded on Sundays, have expressed
similar views. Stage hands and operators
have adopted a resolution terming the clos-

ing law, which is an old one that hereto-

fore has not been enforced in Kansas City,

Kan., as “puritanical and unjust.”

Press Calls Move Dangerous
The Kansas City Star opposing the

prejudiced fight of the Ministerial Alliance,
states in an editorial

:

“Kansas City, Kan., and Kansas City,

Mo., are both church going cities. Their
people very generally attend Sunday wor-
ship. But after going to church they like

to drive into the country, play a game of
golf or attend a baseball game or motion
picture show. They see nothing inconsistent
in such action. They believe they are good
Christians when they seek refreshment in

mind and body as well as in spirit on
Sunday. They believe such a use of Sunday
prepares them all the better for their duties
of the week.
“A movement has been started in Kansas

City, Kan., to close the motion picture
shows on Sundays. If that should be done
there would be no reason why all forms of
Sunday recreation should not be banned.
It would be a serious injury to the city

if this movement should succeed and people
should be deprived of the wholesome re-

freshment that Sunday normally brings
them.”

In the meantime the theatres continue to
remain open on Sundays and arrests follow.

Administrative Board
of M. P. T. O. Meets

(Special to the Herald)

NEW YORK, June 22.—The new ad-
ministrative committee of the Motion
Picture Theatre Owners of America
gather here tomorrow for the first ses-
sion since the Los Angeles convention.
The members are Joseph M. Seider,

chairman; Harry Davis, M. E. Comer-
ford, J. J. Harwood and Nathan Yamins.
Chairman Seider stated the presence of

each member was essential in order that

the machinery for carrying out the man-
dates of the Los Angeles convention
may be set in motion, at once.

(Special to the Herald)

WASHINGTON, D. C., June 22.—Re-
opening of the Famous Players-Lasky
case, in order that evidence barred from
the record by the trial examiner might
be included and to permit the taking of

additional evidence regarding theatre

ownership and block booking, was an-

nounced last week by the federal trade

commission. Commissioners Nugent
and Thompson dissented but agreed the

ruling of the trial examiner barring evi-

dence offered by the film company should

be vacated.

Famous Players thus wins its conten-

tion that the trial examiner was at fault.

The respondents also win their conten-

tion the taking of additional testimony
should be confined to the two issues of

theatre ownership and block booking.
Only a few witnesses will be heard
under the order.

An examiner to take testimony and
the date of the new hearings will be
announced later.

400 Attend Meet
at Brighton; Loew
Hits Block System

(Special to the Herald)

LONDON, June 22.—The Exhibitors As-
sociation’s annual conference at Brighton
was a big success. More than 400 mem-
bers attended the sessions. Immediate
steps were urged for the rehabilitation of
British films.

Marcus Loew declared in a speech that

“block booking is the curse of the English
cinema.” He also said that if British pro-
ducers would come to America and learn

of American methods it would result in bet-

ter British pictures.

Only Five Companies
Seek Charter in Week

(Special to the Herald)

ALBANY, N. Y., June 22.—The slump
which has prevailed for the past month
in the number of companies incorporat-
ing in the motion picture business was
evident again the past week, when only
five such companies sought charters
from the secretary of state. The com-
panies incorporated last week were:

Bischoff Levine Productions, Inc., $10,000; El-
dor Theatre Corporation, $1,000; Lawrence Thea-
tre Corporation, Nevins Amusement Corporation
and Berford Amusement Corporation.

The previous week:
St. Johns Buffalo Corporation, $10,000; P. D.

M. D. Amusement Corporation, $10,000; Robert
Milton Productions, Inc., $5,000; Spanish-Amer-
ican Amusement Corporation, $50,000; Swanson
Producing Corporation, capitalization not speci-

fied; Dirmeyer Studios, Inc., Rochester, $60,000.

Fight Films Win Over
Censorship in New York

(Special to the Herald)

ALBANY, N. Y., June 22.—Score an-
other victory over the censors! Motion
pictures of the Berlenbach-Stribling bout
and all similar boxing matches are not
subject to censorship in New York state,

according to a ruling just made by At-
torney General Ottinger.

M. P. P. D. A. OK’s

10-Year Contract

Signed by Hays
(Special to the Herald

)

NEW YORK, June 22. — The
M. P. P. D. A. today ratified a ten-

year contract signed by President

Will Hays before leaving for the

Coast last Saturday.

Duell Jury Discharged
in Perjury Charge Suit

(Special to the Herald)

NEW YORK, June 22.—After nine-
teen hours of deliberation the jury in

the perjury trial against Charles H. Duell
reported it was unable to agree and was
discharged. It is reported the jurors
stood nine to three for acquittal.

Duell, former head of Inspiration Pic-
tures, was on trial on three counts of
perjury in connection with testimony he
gave in a suit to restrain Lillian Gish
from making pictures under any other
management than his own. It is thought
Duell will not again be brought to trial.
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XEW YORK.—Mort Blumenstock says
he is going to learn to play golf but

has never yet had a cue in his hand. . . .

Abe and Julius Stern attended the premiere
of Universal’s new comedies and then sailed

for the other side on different ships. . . .

General Will Hays is now also Doctor Will
Hays, having been handed a degree of
LL.D. by Union College. . . . Hugh
Dierker, director, is out again after being
laid up with a broken foot as a result of

trying to outstep a Fifth Avenue bus. . . .

Karl Kitchen is authority for the statement
that married men make the worst hus-
bands, and how does he know? . . . .

L. J. Selznick was delayed in becoming
president of Associated Exhibitors! for
several days because the representative of

one of the financial interests went on a

fishing trip. . . . Sam Eckman last

week celebrated the ninth anniversary of

his joining up with Metro. . . . Fred
Quimby, short features boss of Fox Films,

is a busy bird lining up his product for
Greater Movie Season. . . . Nellie

Revell is the guest of honor at this week’s
session of the A. M. P. A. and it isn’t

often that that bunch hands anything like

this to anyone of feminine persuasion.

Julius Tannen will alsol be at the A. M.
P. A. to help along, but Nellie will be the

real works. . . . E. W. Hammons sailed

last Friday for Europe on what is expected
to be a prolonged business trip. . . .

Irving Lesser is adding to his chain of thea-

tres (by taking over the Bayside, at Bay-
side, Long Island. . . . F. N. Furness
who deals Metro publicity for Howard
Dietz is giving someone else a chance by
taking a two weeks’ vacation. . . . Joe
Burger’s Jazzbo Club’s annual outing is

billed for the Bay Hotel, Freeport, this

week and Joe promises that a good time

will be had by all. . . . Roy Scott, First

National scenario writer, arrived last week
from the Coast for a short stay. . . .

Howard Higgin is finishing up a

Bob Kane picture which Irving Willat

started but didn’t complete for some
reason not made public. . . . John
Zanft sailed Thursday for a couple
of months on the other side. . . . Paula
Gould who recently resigned from Uni-
versal is handling the personal publicity of

Alberta Vaughn. . . . Laurence Stall-

ings has been engaged to write the titles of
“What Price Glory” for Fox and he ought
to know something about the story. . . .

Marcus Loew must be leading a double life

;

he is in Europe and also was host at a

dinner last week here in New York to Jim
Jeffries and Tom Sharkey. . . . Warner
Brothers thinks so much of the Vitaphone
synchronizing proposition that it has passed
up all other work and is putting in all his

time on that. . . . Jesse Lasky has
gone to the Coast and expects to remain
there at least three months, probably longer.

. . . Max Cohen, sales manager of Pre-
ferred Pictures, shook off the Broadway
dust for a trip of several weeks around
the key cities. . . Robert Lieber,

president of First National, spent part of
last week in New York. . . . Harry
Charnas, state righter de luxe, was in New
York last week buying film for his ex-
changes in Pittsburgh, Cincinnati, Cleveland
and Detroit. . . . Walter Reade plans
to open his new Asbury Park theatre early

next month. . . . Tom Reed, publicity

chief at Universal City, came to New York
last week to sail with Carl Laemmle, et al.

Paul Kohner, Universal City casting direc-

tor, is part of the et al.

Photo at top
J

shows Greta 9
Garbo, Fred r
Niblo, direc-

/ tor, and ArmandC
/ Kaliz on the sett!

/ of Metro - Gold- fl

wyn-Mayer while \

filming “The
Temptress.” At
left is Garbo in

character and at

right is Marion Da-
vies, feminine star

of the “Red Mill”
cast, another of Me-
tro’s product.

LEFT: is “Tina”
(Marion Davies) all

dressed and waiting
for “Dennis” (Owen
Moore). Moore has
recently come back
in motion pictures
after a long absence.

*

D’Arcy is going to
keep on playing
these sinister roles
until he’ll have the
public believing he’s
a sinister fellow. The
name “Roy D’Arcy”
will be one that will
go in the lights for
“The Temptress.”

—SPARGO.
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Copyright Bill in

Canada is Shelved,

Premier Indicates
(Special to the Herald)

OTTAWA, ONT., June 22.—Legislation

which would provide for the collecting of

a royalty on all copyrighted music played
in the theatres of Canada is likely to be
shelved for at least another year. Prime
Minister W. L. M. King has intimated the

amendments to the Canadian Copyright
Act introduced by L. T. Ladner cannot be

discussed this session. A similar bill a

year ago met the same fate.

All branches should unite in a cam-
paign for the abolition of the admission
tax, N. L. Nathanson, of Toronto, manag-
ing director of Famous Players Canadian
Corporation, declared at a general meeting
of distributors and exhibitors in Winnipeg
last week.

Great States Deal for

Paris Interests Is Off

;

U.A. House for “Frisco”
The deal of Great States Theatres to

take over the Jarodsky theatre interests

in Paris, 111., is off due to the refusal of

Great States to put the theatre leases in

escrow until the full purchase price of

$35,000 is paid.

The first two theatres in the United
Artists Theatre Circuit will be Sid
Grauman’s Egyptain theatre in Holly-
wood and the new Chinese theatre now
under construction. Another house to

cost $3,000,000 will be built in San Fran-
cisco. The new Irving has been recently
opened there. In Oakland a $1,500,000
house is to be erected.

Other deals reported are the purchase
by Woodward theatre company, Detroit,
of the State and Strand and the pur-
chase by William Benton of the Em-
pire, Glens Falls, N. Y.

B & K Signs Long
Term LJ Sales Pact

Carl Laemmle announced this week a
long term contract with Balaban & Katz
whereby all the Universal product will

be used in 73 theatres in Middlewestern
cities including Chicago. Sam Katz and
F. M. Brockell of B. & K. and Lou
Metzger, Leroy Alexander and Laemmle
negotiated the deal which includes
houses of L. & T., Lynch, Burford, and
Great States.

Famous Players Declares
$2 Quarterly Dividend

(Special to the Herald)

NEW YORK, June 22.—The Board of
Directors of Famous Players-Lasky Cor-
poration has declared the regular quar-
terly dividend of $2 a share on the pre-
ferred stock, payable August 2, 1926, to
stockholders of record at the close of
business on July 14. The books will not
close.

Weeks9 Daughter to Wed
(Special to the Herald)

NEW YORK, June 22.—The engage-
ment has been announced of Miss Doro-
thea Zoe Weeks, daughter of Mr. and
Mrs. George W. Weeks, and Robert
Smith Mapletoft, son of Mr. and Mrs.
Robert B. Mapletoft, of Newark.

Chains Growing Rapidly,
Half Year Survey Shows

Producer-Ownership Takes Long Strides While New Circuits

Form and Old Ones Increase Holdings—Vaudeville

Chain Enters Motion Picture Field

By ERNEST A. ROVELSTAD
(News Editor, Exhibitors Herald)

Rapid growth of theatre chains, producer-owned or independent, has marked
the first half of the year 1926. A review of the files of the Herald shows
that producer-ownership of theatres, a subject that received considerable at-

tention at the M. P. T. O. A. convention in Los Angeles, both in reports and
in speeches from the floor, had taken long strides, with several exceptional

developments, while new circuits formed and others made important gains.

United and Pro-Dis-Co Active

The half year signalized large undertakings in theatre control by United
Artists and Producers Distributing Corporation, concentration of holdings of

First National franchise holders and Iveith-Albee’s debut in motion picture

theatre ownership.

Outstanding among the combination movements were the following:

Publix Theatres Corporation completed a deal for purchase of Balaban
& Katz, bought the Butterfield chain of 50 theatres in Michigan and half

interest in the A. H. Blank circuit of 22 houses in Iowa, Nebraska and
Kansas.

Keith-Albee entered the motion picture field in earnest by buying half

interest in Producers Distributing Corporation, a deal involving 400 first

class theatres, and purchasing the 15 theatres of Jake Wells in Virginia.

Pro-Dis Co, or rather North American Theatres Corporation whose offi-

cers include officials of Pro-Dis-Co, had absorbed the 31 Jensen & Von
Heiberg theatres in March.

Stanley Makes Big Deals

Stanley Company of America acquired the Mark Strand, Fabian and
Rowland & Clarke circuits in an $80,000,000 deal involving 225 theatres,

and undertook negotiations for absorbing the Fred Levy chain in Louis-
ville in a move to amalgamate into a few groups the theatres controlled

by First National franchise holders.

Gore Brothers and a group of First National franchise holders bought
control of West Coast Theatres, Inc., including 252 theatres, and plans
were announced for extending the West Coast chain over eleven Western
states.

Universal Chain Theatres Corporation, in its announced drive to ac-

quire 1,000 theatres, took over Capitol Enterprises, boosting to 40 theatres

its holdings in the Kansas City territory. Universal also closed a deal
for eleven Multnomah theatres in Porland Ore., giving control of the

suburban situation there.

20 Pre-release Theatres for United

United Artists launched into the theatre business on a large scale with
announcement of formation of United Artists Theatre Circuit, Inc., by
Joseph M. Schenck and Sid Grauman, a $20,000,000 concern to have 20
pre-release theatres in as many cities.

Fox undertakes its greatest building plan with General Manager John
Zanft sailing June 24 for a survey to widen Fox’s theatrical interests
abroad and add more than 20 large new houses in this country.

Publix at latest reports is said to be dickering for control of the Saxe chain
in Wisconsin. Publix now has 189 theatres, not including those added by the

B. & K. deal. In this connection it is recalled that Robert T. Swain, chief

counsel for Famous, testified in January before the Federal Trade Commis-
sion that Famous had acquired interest in 107 theatres between September,
1924, and Jan. 7, 1925, while in the same period competitors had obtained 565—

-

Fox 162, First National 132, DeMille 128, Universal 114, Warner-Vitagraph
16 and Loew-Metro 10. A. F. Busick, chief counsel of the commission, had
said Famous Players had obtained or would obtain the B. & K. chain which
he held to include 500 houses.

The B. & K. deal gives Famous an outstanding position in the Middlewest
and it also has a strong hold now on the first run situation in Michigan and
the Kansas City territory.

( Continued on page 30)
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Selznick Takes Reins of A.E.;

Firm to Distribute Only
Will Build up Complete Sales Organization—Plans to Handle Two

Leading State Right Companies’ Product Reported

By JOHN S. SPARGO

N EW YORK, June 22.—L. J. Selznick is in the saddle again. Con-
tracts closed last week place the old time motion picture war horse
as president of Associated Exhibitors. And with a brand new bank

roll of $600,000 to carry out some carefully prepared and ambitious plans
which promise to make him again a large factor in the film business. Mr.
Selznick assumed his new office last Saturday.

ASSOCIATED EXHIBITORS under
Mr. Selznick will be a distributing

company pure and simple. It will not for

the present do any producing and possibly

will not for a long time to come.
“We are going to steer clear of produc-

tion,” said Mr. Selznick. “We are dis-

tributors and are in the market for pictures

of merit from any source. There are plenty

of good pictures to be had and we will be
in a position to supply a distribution outlet

for a lot of good product which is not now
getting the treatment it deserves.”

Will Build Up Sales Body
Physical distribution of Associated Exhib-

itors will remain with Pathe as it is being
handled now. Mr. Selznick will, however,
at once begin the building up of a complete
sales organization and is said to have been
in conference with one of the best known
sales managers in the industry to head this

department.
There is a persistent rumor along Broad-

way, which can find no official verification,

that plans are under way for two of the

most successful of the companies operating
in the state right field to turn their product
over to Associated Exhibitors for distribu-

tion. Several conferences have been held.

Associated Exhibitors intends to acquire

product sufficient to release one production
each week, beginning with the opening of

the fall season. The acquisition of the

product of the two state right organizations
would supply 32 of these pictures, all of

regular program merit.

Specials Sought for Distribution

In addition, it is said, plans are under
way for obtaining a number of bigger pic-

tures which will be distributed as specials.

For the handling of these it is believed a

separate company will be formed, which
will also control a considerable chain of

first run theatres. It is understood twelve
such theatres are already contracted for.

With the advent of Mr. Selznick as presi-

dent of Associated Exhibitors, Oscar Price,

who has held the position for the past

couple of years, retires to devote his atten-

tion to other business alliances. It is

known Mr. Price tendered his resignation
several weeks ago but was induced by the

banking interests involved to remain in

office until the termination of the deal

closed last Friday. P. A. Powers, who has
been chairman of the board of directors,

also retires.

It is expected that an official and detailed

statement of the plans of the company will

be announced next week.

Lasky Signs Lee to

Direct Negri; Wells
Fantasy to Be Filmed

(Special to the Herald)

NEW YORK, June 22.—Famous
Players-Lasky signed Rowland V. Lee
to direct Negri’s next picture, B. P.

Schulberg an-
nounced today.
Lois Moran
signed a contract
with Jesse Lasky
before he left for
the Coast last

week. Before
leaving Lasky
saw “Sorrows of
Satan” screened,
which is the 12th
picture com-
pleted of the 41

Famous will re-

lease in the fall.

He announced
that H. G. Wells’

“War on the Worlds” is to be produced
on an elaborate scale. After seeing
“Beau Geste” in rough form he called
it the “greatest ever made by Para-
moqnt.” Sixty of New York’s most
beautiful girls will be selected this week
by Florenz Ziegfeld for “Glorifying the
American Girl.”

Jesse Lasky

Copyright Laws Have
Rigid Enforcement
PHILADELPHIA, PA.—The

American Society of Authors,
Composers and Publishers, has
served notice upon George P.

Aarons, secretary of the M. P. T.

O. of Eastern Pennsylvania,
Southern New Jersey and Dela-
ware, that the Society will insti-

tute a more drastic enforcement
of the copyright laws. If a the-

atre fails to take out a license for
the playing of copyright music
within a specified time, a notice
will be served calling attention to

the requirements of the law. If
the notice is unheeded and inspec-
tion discloses any infringement of
the law, suit will be instituted im-
mediately.

Chadwick Announces 10
“First Division Films;99

4 Already Completed
( Special to the Herald)

NEW YORK, June 22.—Announcing
ten productions for the coming year, all

“First Division Pictures Only,” Chad-
wick Pictures Corporation’s schedule
calls for “no star series and no program
pictures.”

Product will be from such dramatists and novel-
ists as Owen Davis, a Pulitzer prize winner;
Denman Thompson, author of “The Old Home-
stead;’’ Langdon McCormack, author of “The
Storm;” Erckmann Chatrian, Leah B'aird, Hal
Reid, M. M. Black and R. Evans Otis. The
directors include James Young, Nat Ross, Frank
O’Connor and Sam Zimbalist. Among the star;
are Lionel Barrymore, Pauline Frederick, Alex-
ander Carr, Mary Alden, Baby Peggy, Edward
Phillips, Raymond Keane and Marian Nixon.

Four pictures have already been com-
pleted at the enlarged studios, including
Lionel Barrymore’s “The Bells.”

“Roxy” to Put in Two
Weeks in Marine Camp

( Special to the Herald)

NEW YORK, June 22.—S. L.
Rothafel, “Roxy,” will report at

Marine Headquarters, Quantico,
Va., on July 2 as Major S. L.
Rothafel, U. S. M. C. R., and
will remain there two weeks, the
training period ordered.
“Roxy” joined the Marines when

he was 16, served through the
Boxer uprising, and after a total

service period of seven years was
discharged. During service he was
decorated for distinguished work.
The title of Major, U. S. M. C. R.,

was personally conferred on the
showman by Major General Le-
jeune.

James R. Grainger on
Tour to West; Will

Travel for 6 Weeks
James R. Grainger, Fox general &les

manager, visited Chicago on a tour to the

West Coast that will consume about six

weeks. Following stops at a number of
Fox exchanges Grainger will spend a week
in Hollywood for a conference with Gen-
eral Manager Winfield Sheehan. He left

here highly enthusiastic about Fox’s busi-

ness during the coming season.
A prime cause of Grainger’s enthusiasm

is the deal closed last week with the Keith
Circuit to play Fox product in such houses
as the Keith-Albee theatre in Boston, the

Victory and Keith-Albee theatres in Provi-
dence, R. I., Keith’s Hippodrome, and the

105th Street theatre in Cleveland. The
deal was negotiated with Murdock and
Arthur G. Whyte.
Fox product for the coming season also

has been booked by the Universal the-

atres in Florida, the Jake Lourie circuit in

Boston, the Empire Amusement Co., the

Healy circuit, the Bloomfield circuit,

the State theatre at New Bedford, Mass.,

the Palace and Rivoli theatres in Toledo,
the Hippodrome in Youngstown and the

Mozart in Canton, Ohio.

Alexander Arkatov Signs
to Direct for Preferred

(Special to the Herald)

NEW YORK, June 22.—Dr. Alexan-
der Arkatov, codirector of “The Cabinet
of Caligari,” has been signed by J. G.
Bachma producer of Preferred Pic-

tures. Dr. Arkatov starts his first

American picture in New York next
month—“Studies in Wives,” written by
Mrs. Belloc Downes and adapted by
Frederic and Fanny Hatton.

Dr. Arkatov, who for the last three
years has been directing in Vienna and
Berlin at Ursus Film Geselschaft, now
merged with UFA, last made “Jan To-
roth” by Bisson, not yet released in

this country.

Girl, 15, Wins Music,
Picture Memory Contest

(Special to the Herald)

ATLANTIC CITY, N. J., June 22.—Syl-
via Hortter, 15 year old high school girl,

is the winner of the music-picture memory
contest held in connection with the biennial

convention of the General Federation of

Women’s Clubs here. The contest was
based on the identification of popular clas-

sics played during the exhibition of

pictures. Miss Hortter scored high with

31 numbers correctly identified.
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Personal Impressions of Hollywood
An Account of My First Visit

to California, A Modern Eden

MY first visit to Los Angeles
and Hollywood has made
me prouder than ever be-

fore of being a part—a working part

—of the wonderful motion picture

industry. This visit impressed me
with the soundness, saneness and
healthfulness of our great industry,

and with the general air of whole-
someness which surrounds it.

I saw thousands of persons—a vast
army—vieing with one another in their

efforts to make the industry bigger and
better in every way. In an atmosphere
of cleanliness of nature’s own devising,
and devoid of any manufacturing noise,
grime and tumult; in a climate where
summer attire prevails throughout the
year, I saw youth personified by young
women and men of great personal ini-

tiative, and blessed with marked creative
ability, ambitiously striving to project
worthwhile screen entertainment for the
great motion picture going public. It is

to these talented youth that the titanic

forces now engaged in “The Battle of
the Giants,” to which I have so frequently
called attention, must look for their am-
munition. Their achievement in the field

of production will be the powder and
shot which will decide this momentous
struggle.

Interchange of Ideas Needed
I had the rare opportunity of meeting

with some of the leading producers of
both feature length and short subject
pictures. A particularly happy encoun-
ter was my visit to Hal E. Roach, the
famous comedy producer, discoverer and
first sponsor of Harold Lloyd, and now
producing the unique and inimitable
“Our Gang” series, etc. In our inter-
change of thought on the industry and
the conditions affecting all branches of
it, it was a pleasure to hear his sound
views, and to listen to the expression of
his clear thinking and knowledge of the
industry, as well as to his plans for the
future and his comprehensive under-
standing of this situation. It was grati-
fying, and flattering too, to hear him tell

how much he had benefited and profited

By Sydney S. Cohen

"As we Californians love our Poppy so
do we love our ‘Papa’” says the in-

scription on the platinum and gold
poppy presented to Sydney Cohen at

a testimonial dinner in Los Angeles
June 3.

from the talks and visits he had with
theatre owners from different parts of

the country whom he had met during the
convention. Men who let him know of

the reaction of certain pictures, types,

styles, etc., with their audiences.
He is an instance of a real big man

making sort subjects, and this talk with
him has made it very clear to me that
it is essential that the next convention
of the Motion Picture Theatre Owners

of America should include in its pro-
gram a joint meeting of producers and
distributors with the theatre owners, at
which meeting ideas may be interchanged
and new thoughts developed as to the
best way to create new audiences for the
increasing number of theatres being
built. It is of the utmost importance to
us all that these new audiences be
created.

TT was a liberal education as well as
an inspiration to have had the oppor-

tunity of hearing Cecil B. De Mille, on the
platform at one of the sessions, tell the
theatre owners assembled from all over
the United States and Canada that there
was no monopoly on brains and creative
genius. It was enlightening and in-

tensely interesting to hear his plans for

the furtherance and development of our
industry; this interest was intensified by
going to his studios, where every pos-
sible courtesy was extended to us, and
where we were personally conducted by
Mr. Aiman, the superintendent of the
studios, on our tour of inspection.

Tremendous Investment Realized

This tour gave us a clearer conception
and better undestanding of what these
big producing organizations must do to

make the pictures that are shown on our
screens; and a more definite realization

of the tremendous investment required.
It was illuminating to note the large
number of human units required inci-

dental to the turning out of a large sup-
ply of pictures by a big producing or-

ganization. It is a veritable adventure
to visit the dressmaking departments of

these companies, presided over by lead-

ing dressmakers of a caliber befitting

a Paris establishment or an exclusive
Fifth Avenue, New York, shop. It is

almost bewildering to a mere man to

view the models to be worn by the play-
ers in the various productions. Unless
one saw it, he could not believe so much
detail existed in this all important phase
of picture making. The architectural
departments, where blueprints and
sketches are prepared for the sets before
they are made by the carpenters, are

( Continued on page 29 )

EVERY THEATRE

Issued by the
MP-TO-A-

In Sincere Appreciation of
SIX YEARS OF UNUSUAL. SERVILE

Los Angeles. Cnlif.
I unn '^“1926

7th ANNUAL CONVENTION

A life pass to every M. P. T. O. A. theatre in the United States and Canada is one of the treasured possessions of Sydney
Cohen, presented to him at the convention. The inscription on the rear of the placque explains that it was issued "in sin-
cere appreciation of six years of unusual service.”
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Ronald Colman, just signed to a new
contract by Samuel Goldwyn, has as
his first role that of Willard Holmes
in “The Winning of Barbara Worth,”
which United Artists will release in

the fall.

Six Producers Form
Athletic Association

(Special to the Herald)

NEW YORK, June 22.—Six motion
picture production companies—Warners,
Pathe, First National, Metro, Universal
and Fox—already are lined up to form
an athletic association here, and three

others—Pro-Dis-Co, United Artists and
F. B. O.—are expected to join. The
idea of forming an association for the

cultivation of general athletics and the
holding of competitive meets follows
from a successful season for the motion
picture bowling league and the success-
ful inauguration of the motion picture
baseball league.

Officials for the association will be
chosen soon and one of the executives
of each company represented will sit on
an advisory board to which the associa-
tion officers will report for guidance and
counsel. Basketball, tennis, swimming,
golf, billiards, skating, and all track
events will come within the association’s
activities.

U. S. Wants Cameraman
( Special from Civil Service Commission )

WASHINGTON, D. C
;

,
June 22.—The

United States Civil Service Commission
announces an open competitive examina-
tion for a motion picture photographer
and operator, applications to be on file

at Washington not later than July 10.

The examination is to fill a vacancy in

the Bureau of Reclamation, Department
of the Interior, and vacancies occurring
in positions requiring similar qualifica-
tions.

Should Support Cele-

bration—Trumbull
Gov. John H. Trumbull, Hart-

ford, Conn .—The “Greater Movie
Season” celebration this year,
marking the thirtieth year of
movie progress and achievement
should find ready support among
thoughtful people everywhere—
will no doubt foster idealism in
pictures befitting our best stand-
ards of life and conduct.

Temple Uses Films in

Holy Land Talk

ST. LOUIS, MO., June 22.—Six
reels of motion pictures showing
the remarkable development of the
old Jewish homeland in Palestine
were shown in the Tdas Achim
Temple. Samuel Lapidus, recent-
ly returned from the Homeland,
told of his experiences.

Sunday Shows Win in

Two Cities, Lose
Three ; Fight Looms

Advocates of Sunday shows split even
with the bluenoses in decisions at the polls
and the judge’s bench in the past week.
Judge E. S. Wells dissolved an injunc-

tion brought at Chariton, Iowa, by County
Attorney J. D. Threlkheld to prevent Sun-
day shows by Harry Mitchnick, managing
the Lyric and. Strand theatres. At Greens-
burg, Ind., a jury in ten minutes decided to
acquit James Bailey, operating the Strand,
of violating the Sunday closing ordinance.

Bluenoses scored at the polls at Liberty
and Correctionville, Iowa, and Lake Nor-
den, S. D. Business and professional men
and members of labor organizations at
Ames, Iowa, have offered to defray the
expenses of a special election in an effort
to rid their city of the Sunday gag placed
on theatres four years ago. Exhibitors at
St- Louis see the danger of an opening
wedge in a bill presented by Alderman
Schwartz to bar filling stations from sell-
ing inflammable materials on Sundays
from noon to midnight.

uBig Parade” in 400th
Showing at Astor; Big
Celebration Is Staged

(Special to the Herald)

NEW YORK, June 22.—“The Big
Parade” was showed for the 400th time
at the Astor theatre here June 6 and
Metro-Goldwyn-Mayer held a brilliant
celebration attended by Renee Adoree,
star of the production, and Aileen Prin-
gle.

During the seven months run the pic-
ture has pulled a gross of $571,818.68.

Klein Closes A.C.A.
Deal for South America

(Special to the Herald)

„
NEW YORK, June 22.—Edward L.

Klein Corporation announced today the
sale of the output of American Cinema
Association to Argentine-American Film
Corporation for South America. Word
was received also of the trip made by Ed-
ward L. Klein during the general strike
in Britain from London to Berlin by air.

Mrs. Abrams, Godmother
(Special to the Herald)

NEW YORK, June 22.—Mrs. Hiram
Abrams stood as godmother for Arthur
Kelly, Jr., son of the treasurer of United
Artists, when he was baptized Sunday,
in the Douglaston, L. I., Catholic church.
Moxley Hill was godfather.

James E. Hannegan Dies
LOUISVILLE, KY., June 22.—James E.

Hannegan, father of John Hannegan, manufac-
turer of slides, trailers and heralds, of this city,
died here recently. The dead man also was the
father-in-law of Paul E. Krieger, First National
branch manager here.

Michael Curtiz, Austrian director, is

now at the Warner Brothers studio
on the West Coast preparing to make
a French social comedy to be fol-

lowed by “Noah’s Ark.”

First National Summer
Billing Drive Starts
(Special to the Herald)

NEW YORK, June 22.—First Na-
tional’s 39 branches have made a flying
start in the company’s drive for sum-
mer billing, which will last through the
week ending August 28. Branch man-
agers and exchange personnels have
been offered liberal prizes in connection
with the campaign.
Among the pictures offered for sum-

mer showing are “Ella Cinders,” “Ran-
son’s Folly,” “Delicatessen,” “The Ama-
teur Gentleman,” “Into Her Kingdom,”
“Puppets,” “The Brown Derby,” “Miss
Nobody,” “The Wilderness Woman,”
“The Wise Guy,” “The Savage,” “Senor
Daredevil,” “Pals First” and “The
Sporting Lover.”

uBig Parade” Barred at

Melbourne, Australia
(Special to the Herald)

MELBOURNE, AUSTRALIA, June
22.— Customs Minister Pratten an-
nounced that “The Big Parade” would
be barred from showing because of

overemphasis given America’s part in

winning the World war.

Enter “Merry Go Round”
Exit “Rolling Home

”

(Special to the Herald)

NEW YORK, June 22.—“Merry-Go-
Round” which had its premiere here
three years ago began a run Sunday and
followed “Rolling Home” at the B. S.

Moss’ Colony theatre.

Screen Library Service

Takes Over Building
(Special to the Herald)

HOLLYWOOD, June 22.—The
Screen Library Service, Inc., is

taking over an entire building here
as the result of expansion in vari-

ous departments and the develop-
ment of its service. It is less than
a year old.
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Names Rudolph
as Supervisor of

Fox Exploitation
(Special to the Herald)

NEW YORK, June 22.—Fox Films
will establish a large exploitation depart-

ment to co-operate with exhibitors,

James R. Grainger, general, salesmana-
ger, announced upon appointing William
H. Rudolph supervising director of the

new department this week.
Rudolph recently made a name for

himself with his success in the handling

of all details relative to the transporta-

tion and accommodations for the Fox
annual convention.

Sax Issues Protest

Against Substituting

Titles or Productions
(Special to the Herald)

NEW YORK, June 22.—Sam Sax,

president of Lumas Film Corporation
and Gotham Productions, is opposed to

substitution of productions and titles and
declares that “every picture contract to

deliver will go forward as per specifica-

tions unless it is a physical impossibility

to deliver.”

Sax declared his organization has de-

livered 24 productions as previously an-

nounced with one substitution and that

at the request of exchanges and exhibi-

tors, when “The Phantom of the For-
est” was made to fill a demand for an
additional dog picture.

While emphasizing there are instances

when it is impossible to deliver a certain

story or star, Sax said that “to arbitrari-

ly substitute material contracted for is rep-

rehensible.”

Warner Says “Don Juan ’

to Open in L. A., Boston,

Chicago and New York
(Special to the Herald)

NEW YORK, June 22.—“Don Juan”
will open in Boston, Woods theatre, Chi-

cago; Grauman’s Egyptian, Los Angeles,
and Warner’s in New York, Harry M.
Warner, president of Warner Brothers,

announced today following his return

from Chicago.
The Vitaphone attachment will be

used with the picture. The Vitaphone
company last week made a deal with
Metropolitan Opera Company whereby
Vitaphone gets the right to engage the

services of all artists under the former’s
control.

13 Bachmann Films to

Be Varied in Type; 1st

of List Is Completed
(Special to the Herald)

NEW YORK, June 22.—A wide vari-

ety of product is promised by J. G.
Bachmann, Preferred Pictures producer,
in the 13 releases of which “Lew Tyler’s
Wives” has just been completed.
To follow are: “The Romance of a Million

Dollars,” “Studies in Wives,” “Shenandoah,”
“Horses and Women,” “Dancing Days,” “The
Worst Woman,” “His New York Wife,” “Eden’s
Fruit,” “Shameful Behavior?”’ “The Aristocrat,”
“Exclusive Rights” and “Shopworn.”

Bailey Gives Alma Mater $200,000
NEW YORK.—Frank Bailey, member of the

finance committee of Famous Players-Lasky, is

the donor of $200,000 to Union College, his alma
mater, for the erection of an Arts building.

Seider Discusses Quigley’s

Editorial on Changed Titles

Joseph M. Seider, business manager of the M. P. T. O. A., in the fol-

lowing letter to Martin J. Quigley, comments on the latter's editorial on

changed titles in the June 19 issue of the HERALD.
My dear Mr. Quigley:
The subject treated by you in your June

19th issue, which you have entitled “Change
of Titles,” is of such importance to theatre

owners of the country that I feel com-
pelled to follow it up by a discussion of

our side of the question.

Undoubtedly you predicated your reason-
ing and arguments on the assumption that

in my report rendered at the Los Angeles
Convention I protested against the change
of titles by distributors. This is not our
contention.

Concede Right of Change
On the contrary, we concede the right

of distributors to change titles where they
do not change the star, story, or in any
other way lessen the value of productions.
Our report was made necessary by the

practice which has been in existence for
years by practically every distributor. A
theatre owner would, in a formal way, be
notified of a change of title. In fact the

change went much further than a mere
change of title. Theatre owners, individ-

ually, not being in position to procure in-

formation and facts, relied upon the rep-

resentations of distributors and accepted
the changes without protest.

We did not in our report make a whole-
sale denunciation. In every specific instance
where we did not have the information suf-
ficient to form a conclusion we so related

the facts. Where the change was for the

better we so stated and advised theatre
owners to accept the substitution, and when
the substitutions were of inferior quality

we so advised our members.

Shouldering All Loss Held Unfair

You argue correctly when you state that
the production of a picture is a long, haz-
ardous and heartbreaking course. A star

may become suddenly ill, and it may be-

come necessary to revamp the entire picture

from star to title, but it is unfair to ask
the theatre owners to shoulder all the risk

and loss because of such contingencies.
As a matter of fact the contract re-

lieves the distributor for failure to deliver

Bandits Tie Guard in

Closet, Walk Off “Job”
(Special to the Herald)

DENVER, June 22.—Suppose a

pair of bandits stuck a determined-
looking pistol between your first

and second ribs? Would you open
your theatre? And suppose they
tied and locked you in a closet and
you almost suffocated? Wouldn't
you swear they were a thankless
pair and swear a few other things
besides?

Well, that’s what happened to

Patrick Staab, night watchman at
the Rialto, a Publix house. A pass-
ing patrolman tried the door. The
crooks had wrapped heavy cur-
tains around the safe to muffle
the explosion and then decided
they’d better get away from there.

The patrolman heard Staab’s SOS.
The crooks got only the experi-
ence.

in instances such as you describe, but the
distributor wants the further right to force
a substituted story, and when it is inferior

we claim that we should not be compelled
to accept the substitution.

I appreciate the sincerity of your effort

to present the problem from an equitable
point of view, and fully agree with your
contentions from the standpoint of changed
titles, but reiterate that our complaint goes
beyond the mere change of titles and con-
cerns itself only with the effort to substi-

tute inferior product.
Thanking you for your many courtesies

and constructive assistance, I am,
Sincerely yours,

JOS. M. SEIDER,
Business Manager.

Europe Lacks Theatre
Equipment, Says Eyton
on His Return to U. S.

(Special to the Herald)

NEW YORK, June 22.—Equipment is.

lacking in Europe. Charles F. Eytorr„
special foreign representative of Para-
mount, brought
back that state-

ment on his re-

turn from a

several months’
trip abroad.

“This lack of
equipment and
studio facilities is

due naturally to
the disorganized
economic state of
the various Eu-
ropean countries
following the
war,” he said.

“In every coun-
try I found film producers intelligently

bending every effort toward a solution
of their problems so that their films can
command a position in the world mar-
kets.” European film producers are on
the right track, he said.

Charles F. Eyton.

Ish Clark Elected to

Head Film Trade Board
(Special to the Herald)

OKLAHOMA CITY, June 22.—Ish
Clark was elected president of the local

film board of trade at the recent annual
election of officers. The other officers elec-

ted are W. P. Moran, vicepresident
;
N. P.

Eberley, secretary; C. R. Zears, corres-
ponding secretary; and Sam Benjamin,
treasurer.

At Clinton, Okla., the Midwest Booking
Company was recently organized, with
officers as follows: C. W. Wakefield, pres-

ident
; G. A. Peterson, vicepresident

;
and

C. M. Jaggers, secretary. The combine in-

cludes the following theatres

:

Cozy, Hollis; Folly, Cordell; Rialto, Clinton ;

Bungalow, Weatherford; Cozy and Palace, Ho-
bart; Nusho, Mangum; Rex, Custer City; Elec-
tric; Palace, Thomas; Pastime, Sentinel; Rialto,
Lawton.
Robb and Rowley Enterprises have

bought the Broadway theatre at Muskogee,
Okla., from Proctor and Marsh.
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Manning Plans Big Welcome of

Producers for Editors
Makes Full Arrangements for Day’s Festivities—-Transaction of Busi-

ness Begun at Burbank by Levee—Beaudine Honored

By RAY MURRAY

HOLLYWOOD, June 22.—With Norman Manning in charge of all

arrangements, the Association of Motion Picture Producers is plan-

ning to give delegates to the annual convention of the National Edi-
torial Association the biggest day’s entertainment they have ever known
July 6.

M ANNING because of his past .rec-

ord as a pleasure purveyor de luxe
was called in by Secretary Fred W. Beet-
son to assume full control of the festivi-

ties.

A spectacular luncheon is to be staged
at the Writers Club, at noon, with all the
celebrities of Hollywood, Culver City,

Universal City, and Burbank, new site

of the First National studios, on hand
to welcome the visiting newspapermen.

In the afternoon they will be taken
on personally conducted tours of the
studios, where Wampas members have
prepared royal welcomes for the editors

and their families.

The producers have arranged with Sid
Grauman for 800 of the best seats at

Grauman’s Egyptian theatre, for the eve-
ning.

* * *

Reginald Barker acted as master of
ceremonies at an honorary reception

tendered William Beaudine, because

of distinction of having “Sparrmvs”
ivhich Beaudine directed make a

successful run at Grauman’s Egyptian.

It is a custom of the Motion Picture

Directors Association of which Barker
is now president to so honor any
member who achieves this distinction.

* * *

Levee Opens Up in Burbank

M. C. Levee, financial business mana-
ger, began the transaction of business
late last week in Burbank following his

recent occupation of the new $2,000,000
studios. Other departments of First Na-
tional to make the move simultaneously
are the publicity, auditing, general super-
intendence, purchasing, electrical and
transportation organizations.

'T'HESE departments are housed tem-
porarily in one of the three 2-story

dressing room buildings. All units will

be working at Burbank by September 1.

John McCormick, general West Coast
production head, together with several

other department chiefs, have estab-

lished general production headquarters

at Fine Arts Studio.

June Mathis will have the honor of

inaugurating production activities at the

new Burbank plant. First in production

will be “The Masked Woman,” and work
will begin June 21 with Balboni at the

megaphone.
5?S *

Tom Reed, director of publicity at

Universal City, is in New York to meet
Carl Laemmle and accompany him to

Europe.
* * *

Elaine Hammerstein, well known mo-
tion picture star and daughter of Arthur
Hammerstein, New York stage producer,

became the wife of J. Walter Kays, Los
Angeles insurance broker, a few days
ago.

* * *

Eve Unsell, Fox scenario writer, has

just purchased a site for a residence on
Adelaide Drive, Santa Monica, and plans

to build a 15-room residence on the site,

which overlooks Santa Monica Canyon
and has an unobstructed view of the
ocean.

* * *

Thomson Starts Lone Hand
Fred Thomson has begun his new pic-

ture, “The Lone Hand,” under Reeves
Eason’s direction. Dave Kirkland, who
handled the megaphone on Fred Thom-
son’s last production, “The Two-Gun
Man,” is working on the script of the
next film and expects to have it done
by the time “The Lone Hand” is fin-

ished.
* * *

Director J. Leo Meehan is busily en-

gaged cutting and editing “Laddie,” his

latest F. B. O. production.
* * *

Albert Rogell, director, is “booked
solid,” having just received an offer to

direct an important dramatic feature fol-

lowing his work for Charles R. Rogers
on “The Unknown Cavalier,” work on
which will begin in one week.

* * *

Logan Bach From East

Plans negotiated by her Hollywood
manager have forced Jacqueline Logan
to cancel her departure on a vacation
tour through Europe. She has returned
to Hollywood.

* * *

James Cruze, Famous Players’ direc-

tor, who has returned from making the
spectacular sea battle sequences of “Old
Ironsides,” is making the interior scenes
at the new Famous Players Lasky Studio
on Melrose avenue.

* * *

Patsy Ruth Miller’s next picture, ac-

cording to plans now outlined for her
by Warner Brothers, will be “What
Happened to Father.”

* * *

Anita Stewart has increased her many
real estate holdings by the recent pur-
chase of valuable business frontage near
the First National Burbank studio.

* * *

Warner Brothers is starting produc-
tion on “Across the Pacific,” an adapta-
tion from the famous old Charles E.

Blaney melodrama of the Spanish Amer-
ican war, in which Monte Blue will have
the principal role.

* * *

Myrtle Stedman has commenced an-

other of her gay young mother roles

in the Frances Norstrom story, “The
Man in the Shadow.”
Lincoln Stedman also recently com-

pleted another of his juvenile inter-

pretations for David Hartford in

“Dame Chance.” Young Stedman has

been sailing along in nearly a dozen
roles consecutively, all of which
clicked in popular productions which
have made money for the exhibitor as

well as the producer. Among these

have been “Red Hot Tires,” “Made
for Love,” “Sealed Lips,” “Perch of

the Devil,” “The Warning Signal,”

and “Sunset Limited.”

Bill Would Bar Scenes

in Which Pistols Show
(Special to the Herald)

WASHINGTON, D. C., June
22.—Elimination irom motion pic-
tures of all scenes in -which a pis-

tol or revolver appears is sought
by Representative Miller of Wash-
ington in a measure just intro-
duced in Congress. Violation
would be punishable by a fine of
not more than $1,000, or imprison-
ment at hard labor for not more
than one year, or both.
The measure was referred to

house committee on interstate and
foreign commerce. It will receive
no consideration this session, ow-
ing to the plan to adjourn June 30.

Joseph M. Schenck, upon his return to

Los Angeles after four months’ business
trip in the East, announced that within a
month three new stages and a group of
auxiliary buildings are to be erected on the

Pickford-Fairbanks lots to handle increased
production.

* * *

Inventor Sues 8 M. P. Firms

Charging that eight motion picture com-
panies have deprived him of profits aggre-
gating $2,500,000 by illegal use of a patented
shadowgraph device, Pierre Artigue, local

inventor, has filed suit in the Federal Court
against the following concerns : William
Fox, First National, Famous Players-Lasky,
Warner Brothers, Universal Pictures,

Metro-Goldwyn-Mayer, Fox Motion
Picture Company and First National
Motion Picture Production.

* * *

June Mathis and her director-husband,
Balboni, entertained visiting delegates of
the M. P. T. O. A. at their attractive

home on Laurel avenue. In attendance
were:

Col. H. A. Cole, J. D. Mitchell, Mr. and Mrs.
Carroll, Mr. and Mrs. Sam Dutsch, Frank Gross,
Mr. and Mrs. M. E. Schreiber, J. E. Kirk, Miss
Katherine Truett, H. A. Larson, H. F. Kennedy,
V. C. Talbot Mrs. E. V. Buchanan, Mrs. R. B.
Smith, Edwin S. Clifford, Jack Lilley, J. E. Lilley,

Ray Murray, H. E. Nichols.

^ Hs *

Beatrice Lillie Joins Metro

Beatrice Lillie, the English actress,

here for a legitimate engagement, has
been signed on a long term contract by
M-G-M, according to a press announce-
ment made by Louis B. Mayer.

jfi jfs

The Writers Club of Hollywood is

making plans for a special night in honor
of Irvin Cobb to make him feel at home
in the cinema capital, in line with a sim-
ilar party tendered Michael Arlen on his

recent visit here.

sfc 5fc

H. D. Abbadie D’Arrast, formerly of

the Charles Chaplin directorial staff, who
recently was signed by Paramount, is

scheduled to direct Bebe Daniels in her
picture to follow “The Campus Flirt,”

according to present calculations.

Tellegen to Become
Fox Films Director
(Special to the Herald)

HOLLYWOOD, June 22.—Lou Telle-

gen will begin directing Fox pictures at

the close of his work in “The Pelican”

and “Womanpower” which he is now
doing on the Fox lot.
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Film News

in

Pictures

PICTORIAL SECTION
of Exhibitors Herald

Issue of June 26

Stories Told

by

the Camera

Marshall Neilan seated at head of
table beside Cohen, honors retir-

ing and newly elected officers and
their families with a studio lunch-
eon. In the party were Eli Whit-
ney Collins, Mrs. Collins, Pete
Woodhull, Mrs. Woodhull, Sydney
Cohen, Clarence Cohen, Mr. and
Mrs. Harry Davis, Mr. and Mrs.
Glenn Harper, Mr. and Mrs. J. M.
Seider.

Left: Glenn Harper, secre-

tary of M. P. T. O. of South
California, is on a needed va-
cation with Mrs. Harper.
Right: Emmett Flynn, Fox
director, is well under way
with “Married Alive.” Which
has nothing to do with the
fact that little Miss Flynn is

a great pal of her daddy.

Everything under the sun goes in threes. Rome had its

three triumvirates and all Gaul was divided into three
parts. One triumvirate at the convention consisted of
H. F. Kennedy, Broken Bow, Neb., left, C. E. Williams,
Park theatre, Omaha, center, and H. A. Larson, Oak-
land, Neb.

Appearing here are a couple of exhibitors and an organ
salesman who got a fine reception at the Cecil B. De Mille
studios during the convention. Left to right: Mr. Cadoret
of Scranton, Pa., Mr. Schiller of the Robert Morton Organ
company, Mrs. Short, Dave Cohen of Binghamton, N. Y.,
Virginia Fair, Gertrude Short and William Boyd.
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Colleen Moore stars and Mike Donlin
has a big role in “Ella Cinders,” First

National release. Donlin was once a big

league ball player. According to this still

he’s either a policeman or an elevator
starter in the film.

The first feature of Monte Banks’ new
series is titled “Atta Boy” the script for

which Banks and Edward H. Griffith

were going over when the photographer
caught them. Pathe will release the
series.

Jimmy Adams goes in for drama.
“Slapstick” is out, says the well-

liked Christie comedian who now
is working in “Her Man O’
War,” P. D. C. release with Jetta

Goudal.

“Just exactly how should the well

dressed man look?” asks Ben. Turpin.
Turpin is again at work making
comedies for Pathe release. He is

starred in a Mack Sennett series.

Fred Herrington is one of the
Pennsylvania exhibitors photo-
graphed by Harry Nichols during
the convention of Motion Picture
Theatre Owners of America.

Screen talent changes. How many
of you five years ago put the names
John Gilbert or Eleanor Boardman
in the lights. Both Metro players
appear with King Vidor, center.
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What romance is there left when a young man deliber-

ately tries to spear a young woman with daggers! Of
course he may be trying to miss her. Antonio Moreno
and Virginia Browne Faire are said to spend odd mo-
ments thus on the “Temptress” set at M-G-M.

“The Temptress” is the name of the
latest film starring Greta Garbo, Met-
ro-Goldwyn-Mayer player shown
above. Others working on the pic-

ture appear in the photo below.

Lou Tellegen, it is announced by Winfield R. Sheehan, general
manager for Fox Film Corporation, will enter the directorial

field. Tellegen’s career as an actor dates back to his roles

as leading man for Sarah Bernhardt and leading man for Duse.
Recently he has appeared under Fox contract.

Fred Niblo, director, left, prepares
for the shooting of an elaborate and
costly sequence in “The Temptress,”
Metro film. Others (L to R), Greta
Garbo, H. B. Warner and Moreno.

Here are the parents of the Warner brothers with Monte Blue, right, and Wil-
lard Louis, second from left. Mr. and Mrs. Benjamin Warner, former exhibitors of
Niles, Ohio, have just returned home following a visit on the West Coast where
they visited the studios of their sons. Blue and Louis appear in productions
made at the Warner Brothers studios.
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Re-Takes
Bowes to Receive Gold Sword
from “Sojourners” at Dinner
Fox Engages Miss Klumph to Write Titles—Al Davis Tieup Packs Fox

American Theatre—Colony Starts Midnight Shows

By JOHN S. SPARGO

N EW YORK, June 22.—Major Edward Bowes and his Capitol Thea-
tre “Family” will be given a dinner by the Sojourners Club, New
York Chapter No. 13, tomorrow evening, at the Marine and Field

Club, Brooklyn, N. Y. The Sojourners is a Masonic organization com-
posed of past and present officers of the Army, Navy and Marine Corps.

THE dinner will serve as the setting for
the formal presentation to Major Bowes

of a gold sword in recognition of his serv-

ices as Director of Entertainment of the

dinner recently tendered by the Sojourners
to the American Telephone and Telegraph
Company who, through W. E. A. F. and its

allied stations, participated in the work of
supplying radio sets to disabled veterans
in the hospitals.

Notable representatives of the Army, Navy and
Marine Corps compose the committee on arrange-
ments for the Sojourners Dinner aftid include
Colonel Sydney Grant, Commanding Officer 13th
New York National Guard; Captain N. J. Black-
wood. Commanding Officer, U. S. Naval Hospital,
Brooklyn, N. Y.; Rear-Admiral C. P. Plunkett,
U. S. Navy, Commandant Navy Yard, N. Y. ; and
Lt. Col. E. A. Greene, U. S. M. C., Commanding
Officer U. S. Marines, Navy Yard, N. Y.

* * *

Fox Engages Helen Klumph
Helen Klumph, well known New York

newspaper and magazine writer, is now
doing title writing for Fox Films at the

West Coast studios. Her first assignment
is the Belle Bennett picture, “The Lily,”

the old David Belasco success. She also

has been given “The Return of Peter
Grimm.”

* * *

New Star For Warners

A new Starr has come into the motion
picture firmament to join the ranks of

Warner Brothers. She is the daughter of

Mr. and Mrs. Herman Starr and was born
June 17th, weight nine pounds. The young
Miss, according to Mr. Starr, who is gen-

eral manager of the Warner Home Offices

in New York, already outshines Dolores
Costello, Irene Rich, Patsy Ruth Miller,

T ouis Fazenda or any of the other world-
famed celebrities.

* * *

Every once in a while we get new evi-

dence that the films are being elevated to

the proud position which belongs to the

fourth greatest industry in the world—or is

it the third?

A piece of publicity just to hand informs
us that “three famous prize fighters played
important parts in the filming”—of a pic-

ture now being made on the Coast.

That ought to help a lot. At least it

provides an exploitation angle which should
appeal strongly to the better class of film

fans.
* * *

Anyhow George Is With F. N.

George Bradley, one time motion picture

editor of the Morning Telegraph, has been
placed temporarily in charge of the West
Coast publicity department of First Na-
tional. This was the job held down by
Harry Wilson, and a lot of us are wonder-
ing what happened to Harry and to George.

* * *

Manager Al Davis, of the Fox American
theatre in Newark, N. J., is one of the
livest of live wires and always there with a
new one. He succeeded in packing his

house on the first episode of “The Radio
Detective” by a tieup with Public Schools.
Letters were written to the principals, in-

viting them to send! ten of their prize
scholars from each school, to witness the
opening episode of this serial as the thea-
tre’s guest. A tieup with the local boy

scout master and a parade with a band of
music through the streets with the result
that the theatre was packed at the showing.

^ jfi

Before leaving for the Coast Tuesday
Jesse L. Lasky appointed Randolph Rogers
as his private secretary succeeding Miss
Jeanne Cohen. Rogers has recently been
acting as unit manager at the Long Island
studio.

% sfc

Here is a good comedy gag for
some director and inasmuch as it

happened in the honest-to-god legi-

timate neivs of the day, we’ll pass it

along free to anyone who wants to use
it.

Four Rockville Center, L. I., volun-
teer firemen, one a captain were ar-

rested there last week charged with
having set a number of places on fire

for the excitement and for other
things. All made full confessions.

Now here’s the gag: confessed to

by three of the firemen ; one night the
captain was cornered in his home un-
der the eagle eye of his wife, who
couldn’t see any reason for his going
out.

* * *

His three faithful firemen, aware of
the captain’s predicament, plunged to

the rescue. They set fire to a barn,
then hurried to the fire station to

await the coming of the captain, the
call to duty getting him away from
the wife’s close herding.
He came, led the dashing firemen

to the scene of the flames, escaped
the wife and there you are. And the
ivife can’t say to the captain what she
might like to say, for he’s in jail.

And maybe he’s glad of it.

* * *

Gain Exhibits Films in Studio

J. J. Gain, general manager of the Para-
mount Long Island studio has gone into
the show business at the studio. He has
inaugurated a series of weekly showings
of important pictures for the benefit of
the entire studio staff. These are held in

the studio theatre, and the productions ex-
hibited include beside those made at the
East and West Coast Paramount studios,
the outstanding films of other companies.

*

The motion picture rights to “Tip-toes,”
the musical comedy by Guy Bolton and
Fred Thompson, with music by George
Gershwin, which has had an eight months
Broadway run, have been purchased by
J. D. Williams for British National Pic-
tures, Ltd. It will be produced in London
with Dorothy Gish starring and directed
by Herbert Wilcox.

* * *

Colony Starts Midnight Shows

Daylight saving time is responsible for
many late audiences to New York houses.
The Colony theatre to meet this emergency
and to cope with the large Saturday crowds,
has instituted regular midnight perform-
ances beginning at 11:35 P. M.

AFTER seeing Colleen Moore work until

well past midnight on a street

sequence for “Delicatessen” quite a
few of the visiting exhibitors decided they
wouldn’t go into the movies.

* * *

The Robert Morton Organ Company will

be remembered as long as the Seventh
Annual M. P. T. O. A. convention.

* * *

The boys surely enjoyed Fred Thomson’s
fishing trip on the broad Pacific. Those
landlubbers didn’t know we had such sport
right at our front door.

* * *

And Mack Sennett gave them an eyeful
with his bathing girl revue thus proving
that the girls are as represented and not
just studies for the camera.

* * *

Easy Picking
One exhibitor bought a California lot

wheni the salesman told him he could
mortgage it to buy a car. He needed a car.

* * *

Fable : Once upon a time there was a
convention at which nobody called anybody
a liar.

* * *

Hurrah for the Inventor
They tell me they’ve added ten new

flavors to the lipsticks the girls are using
That’s more work for the sheiks, finding

their popular flavor.
* * *

What’s Your Suggestion?
They are hunting for a new name for

the “Gag” girl who writes “gags” for gag-
less pictures. Why not call her a “gagess”
or a “gagarineo.”

* * *

They All Gagged
Columbus is said to have had the first

gag man. In fact he had a whole ship load
as soon as he hit the high rollers of the

Atlantic on that memorable excursion trip

to America, back in 1492.
* * *

Makes It Even
Elinor Glyn spoke before the assembled

Exhibitors at the Ambassador and did a
lot of plugging for Rex, Hal Roach’s pic-

ture horse. I understand Rex reciprocated
by sending Elinor a quart of oats.

* * *

Famous Last Words
“You can’t spoof me Mr. Producer. I

saw you making a film and know what it

costs.”
* * *

I see the nation’s wealth is increasing at

the rate of $50,000,000,000 a year. Excuse
us, while we go out and steal the pennies
outa the paper woman’s cup on the corner.

We gotta get our share.

—R. M.

Price-Dalrymple Buy
Henry Imming’s House

(Special to the Herald)

NEWTON, ILL., June 22.—Price and
Dalrymple, Oblong, 111., have bought Henry
Imming’s theatre here. Other holding
changes and business reports in this terri-

tory include

:

Beamon Brothers will build a house in

Mokane, Mo., that will be modern in all

respects and larger than the house now
operating there. The Okaw theatre at

Findlay, 111., will be closed during July
and August. The Regent theatre building
at Dongola, 111., has been sold and the
theatre fixtures and equipment are to be
stored until a new building is obtained.
The theatre at Chesterfield, 111., has been
closed indefinitely.
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Sydney Cohen ’s

Impressions of
Picture Capital

Texas M. P. T. O. Launches
“Greater Movie Season” Drive
Start Raising $10,000 Fund—Harry M. Crandall Pushes Cam-

paign in Washington, D. C.—Committees Busy in

Most Kev Cities and Hundreds of Towns
J

(Special to the Herald)

NEW YORK, June 22.—Texas exhibitors are among the first to throw
their sombreros into the ring for a statewide campaign for “Greater Movie
Season,” with the M. P. T. O. modeling its drive after the plan which H. M
Richey, business manager of the Michigan organization, worked success-

fully last year and will repeat this August.

Texas Raising $10,000 Fund
Texas theatre owners are contributing 2 per cent of their receipts of an

average August toward a $10,000 fund for statewide advertising, publicity

and exploitation. Committees have been appointed. The “Season” con-

test will be staged in the Dallas News, Houston Chronicle and San Antonio
Light and the Texans will give three automobiles as prizes in addition to the

M. P. P. D. A. awards. A stunt aviator will drop souvenirs.

( Continued from page 21 )

professional in their equipment and ap-
pointments.

It is marvelous to see the ingenious
contrivances which enter into the mak-
ing of a picture, such as the creating of

“antiques,” the making of imitation
marble and the simulation of building
materials of all kinds. Their libraries

of research are huge and complete, and
in charge of experts who are thus able
to compile actual information about any
incident in the history of the world at

the shortest possible notice.

An incident denoting the intense serf-

ousness with which the directors and
actors view their work, was found one
night at 2:30 A. M., when a director and
cast were discovered working “like mad”
under great daylight arcs, retaking “bits”

that had not satisfied them when taken
during the day; and rather than sacri-

fice precious hours of sunlight on the
morrow, they thus applied themselves to

the thankless, almost killing task, of do-
ing their work a second time.

It was indicative of a fraternal spirit

of the highest order to note young Irv-

ing Thalberg and busy Harry Rapf, of the
Metro-Goldwyn Studios, pause in their

almost ceaseless round of work and come
in person to the convention to apologize
for the faux pas of one of the employes
of the studio and ask for an opportunity
of explaining his unfortunate mistake in

refusing admission to the studio to the
theatre owners of the country; and to
hear them express their regret and sor-
row over the incident, and to then ex-
tend their own cordial personal invita-

tion to all to visit them.

TT was stimulating to witness the tre-

mendous activity at the Fox Studios
where the dynamic leadership of W. R.
Sheehan has imbued the entire personnel
of the organization with a new spirit and
a heightened morale; and filled them
with the firm determination to turn out
the biggest and best entertainment pic-

tures possible. It was thrilling to see
all the various Fox companies at work,
and to learn from their officials that
every picture they have promised for the
year has been delivered; and what an
experience to go to Tom Mix’s farm and
see there the equipment of horses and
cattle, and the varied assortment and
collection of animals—dogs, eagles, owls,
wolves and whatnot which Mix gath-
ered from all parts of the world on his

recent trip. Many theatre owners were
certain that the famous super-intelligent
Tony recognized them as they gathered
around him and gazed their fill.

Hospitality Lavish

The hospitality shown us on all sides
was fairly prodigal in its lavishness.
Marshall Neilan gave a delightful dinner
in my honor at his home at which six-

teen of our leaders were present. He
was a most gracious host, made doubly
so by the assistance of his winsome wife,
Blanche Sweet, and the presence of the
ever charming Louella Parsons. Mickey
took pains to show us that he is indus-
triously working these days, and outlined
to us many of his plans for the future
and his ideas regarding the betterment
of pictures in general. Another agree-
able surprise was the entertainment
party given to the theatre owners by
Mack Sennett at his studios. Admirable
seating arrangements were provided for
all, and acts or turns of one sort or an-

(Continued on page 31 )

The campaign in Washington, D. C., last

year brought the exhibitors surprising re-

turns and this year’s drive should bring

even greater benefits, says Harry M. Cran-
dall, executive vicepresidenti of Stanley-

Crandall Company of Washington. With
90 per cent of the capital’s motion picture

attendance drawn from government em-
ployes the campaign must be on a particu-

larly high plane, he declared.

Radio Helps Campaign
Nelson B. Bell, in charge of advertising

and publicity for the Crandall theatres, last

year reached a large audience by talks over
the radio in connection with the “Crandall
Saturday Nighters” programs. The first

organization meeting in Washington today
is expected to decide upon a similar plan.

Crandall was particularly enthusiastic

over last year’s results in the face of the

absence from the capital of such a large

proportion of the governmental personnel

during the summer. The “Season,” he says,

“is an admirable agency for the bolstering

of late summer business in our theatres and
should be wholeheartedly supported by
every exhibitor in the country with the

best interests of the industry, as well as

himself, at heart.”

Committees are now at work in nearly

every key city and in hundreds of smaller

communities.
H. C. Farley of Montgomery Enterprises

has been named general manager of the

campaign at Montgomery, Ala. Carl

Porter, manager of the Victory theatre at

Salt Lake City, will head the campaign

Here’s List of “Firsts”

in Campaign for “Season”

First city to organize and appoint
a general manager—Charlotte,
N. C., where “Greater Movie
Season” last year gave the ex-
hibitors an increase of from 50
to 70 per cent business.

First general manager to be ap-
pointed—Warren Irwin of Im-
perial theatre, Charlotte, N. C.

First exhibitor to order acces-
sories—R. E. Falkenburg, Ma-
jestic, Lexington, Neb.

First big circuit to join Stanley
Company.

First big medium sized circuit to

organize—Frank Amusement
Company, Iowa.

First newspaper to sign up for
“Greater Movie Season” Con-
test—Cleveland Plain Dealer.

there and the Telegram will conduct the
prize contest.

Among enthusiastic letters of coopera-
tion most recently received by the Hays
office are those from H. W. Rice, manager
of the Saenger theatres in Meridian, Miss.

;

J. H. Griffin of the Grand and Glory thea-
tres in Miami, Okla.

;
A. Milo DeHaven,

managing director,
,

Central Square, Cam-
bridge, Mass.; Jacob Fabian, Newark,
Walter Reade; Irving M. Lesser, Alexander
Frank and Jules E. Mastbaum. The Em-
press theatre at Shenandoah, Iowa, was so
anxious to get started that it ordered its

advertising mats by telegram.

Pirtle Opens Up-to-Date
McLeansboro, III., House

(Special to the Herald)

McLEANSBORO, ILL., June 22.—
S. E. Pirtle of Jerseyville has just welded
another link in his chain of theatres with
the opening of the Capitol here. The
McLeansboro Woman’s club and the Ma-
sonic Lodge dedicated the structure,
which seats 450 and has all modern
equipment, including two Simplex ma-
chines. Mr. Pirtle’s theatres include the
Main at Carmi, 111., Dixie at Vandalia,
Orpheum at Jerseyville, Elite at Mc-
Leansboro, American at Charleston and
Cozy at Bushnell.

Ending of Session
May Prevent Fight

on Tax in Congress
(Special to the Herald)

WASHINGTON, D. C., June 22.—The
approaching end of the session appears all

that will save Congress from a tax fight

as the result of the president’s recent an-
nouncement that any surplus Treasury
funds at the end of the fiscal year should
be devoted to reduction of the national

debt rather than to further tax cuts. It

is estimated the Treasury will show a

surplus at the end of this month possibly

reaching $300,000,000.

Senator Harreld, Oklahoma, has intro-

duced a bill to repeal the admission tax.

The measure is the same as was introduced
in the House some days ago by Congress-
man Bloom of New York. Senator
Copeland of New York also has come out
in favor of using the surplus to relieve

taxation, and it is apparent that if the

session were not so near its end a distinct

sentiment for a new tax bill could readily

be drummed up among the democratic
members.
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Survey Shows
Chains Growing
( Continued from page 19)

Other Publix deals closed or projected in

the half year just closing include

:

A million dollar theatre in Denver seating 2,500;
one at St. Joseph, Mo.; Shea’s' Buffalo, costing
$2,000,000 and seating 4,000; Fischer-Paramount
$750,000 house in Oshkosh, Wis., seating 3,000;
contemplated invasion of Portland, Ore., and
Seattle; 2,500 seat Olympia at Miami, Fla.;

$1,000,000 house at Oakland, Cal., seating 3,600;
$110,000 project at Cheyenne, Wyo. ; Rialto at

Colorado Springs; theatres at Saginaw, Mich., and
Toledo, Ohio ; $250,000 theatre at Saskatoon,
Sask.; New Ambassador, in St. Louis, seating 4,000
and costing $4,000,000; Rialto, Kozy and Sugg at

Chickasha, Okla. ; deal at Toronto, Ont., taking
over Uptown from Loew, transferring Famous’
shows from Hippodrome to Uptown this summer
and shows now at Shea’s going to Hippodrome.

The Stanley company, through its East-

ern deals, has now an unbroken chain from
Massachusetts through New York, South-
ern and Northern New Jersey, Pennsyl-
vania and East and West Virginia and
Western Pennsylvania and Washington.
Philadelphia is made a leading film center.

The Fabian houses range from 2,000 to

3,600 seats. Stanley had 115 houses prior

to the transaction and Rowland & Clarke

19, two of them in construction.

Other Stanley deals closed or negotiated

:

Took over the Ardmore at Philadelphia;

$1,000,000 new house at West Oak Lane, Pa.;
Academy and Boulevard at Baltimore; has dozen
theatres in Washington under Stanley-Crandall
with completion of the Colony; complete control

of Martinsburg, W. Va., with the Central, Strand
and Apollo; 2,000 seat theatre in Frederick, Md.

;

Rialto and American, Roanoke, Va.; Felton in

Philadelphia; site for 2,500 seat theatre in Phila-

delphia; Fred Levy bought $1,500,000 site in

Louisville and Fabian’s 3,000 seat Ritz opened
in Elizabeth, N. J.

The Pro-Dis-Co and Keith-Albee chain

runs from Coast to Coast and throughout
Canada. North American Theatres Cor-
poration and Motion Picture Capital Cor-
poration had 150 houses West of the Mis-
sissippi river after the Jensen-Von Herberg
purchase. The Keith-Albee deal helped
open up the first run situation for P-D-C,
while the K-A purchase of the Jake Wells
houses brought in fifteen houses : ten in

Richmond, Va.—the Academy, Bijou,
Broadway, Colonial, Iris, Odeon, Lyric,

Fifth Street, National and New Victor;
and five in Norfolk, Va.—the American,
Wells, Noeva and Academy of Music.

West Coast Theatres Expands

West Coast Theatres, Inc., has made a
number of additions, and West Coast
Junior Circuit early in the year announced
plans for a $150,000 structure at Monetello,
Cal., as the first project in accumulating
new houses in Southern California, includ-

ing such cities as Ventura, Whittier and
Santa Maria. West Coast becomes a
formidable rival of the Famous, Metro,
Universal and Warner chains through its

expansion program. Among its deals com-
pleted or projected since the first of the
year are

;

Planned twenty new theatres to seat 30,700 in

$6,580,000 program ; eight at Los Angeles and one
each in South Pasadena, Huntington Park, Wil-
mington, Long Beach, San Jose and Fruitvale, and
two at Oakland. Acquired five peninsular houses

:

Carden in Burlingame, Regent in San Mateo,
Sequoia in Redwood City and Varsity in Haw-
thorne, and the Manchester theatre. Opened Lip-

town in Hollywood, obtained Mesa in Los An-
geles, and another $150,000 structure in Los
Angeles].

The Capitol Enterprises deal of Uni-
versal at Kansas City involved $500,000,
and included houses in Iowa, Kansas and
Missouri. At Portland Universal not only
controls the_suburban situation but also has
the Columbia for first runs. The Capitol
houses acquired are

:

Grand and Palace at Muscatine, la.; Columbia
and Orpheum at Fort Madison, la.; Main Street
and People's at Chanute, Kan.; Linwood and
Gladstone at Kansas City; Wareham at Man-
hattan, Kan.; El Dorado and Palace at El Dorado,
Kan.; Crane and Royal at Carthage Mo.

Other deals:
Obtained foothold in Atlanta. Ga., by Asa G.

Candler’s announced plans for $1,000,000 theatre.

Leased Colony in New York for six months. Ob-
tained Beldorf in Independence, Kan.; two in
Atchison, Kan.; Apollo, Kansas City; Gilloia,
Springfield, Mo.; three in Topeka and Lawrence,
Kan., and St. Joseph, Mo.; site for $1,000,000
Nebraska in Omaha and to build another smaller
house. Acquired Arcade, Kissimee, Fla. Dropped
deal for Grand Central in St. Louis but un-
officially stated proposed Henry Chouteau house
was to be a U first run. Multnomah company to
build $250,000 theatre in Portland, Ore.

t

The first theatres to be built in the
United Artists Theatre Circuit will be in
San Francisco, Oakland, Portland, Seattle,
Denver, Salt Lake City and Los Angeles,
according to Sid Grauman, who will offer
novel presentations for the simultaneous
pre-releases. A theatre will be leased in
Chicago, with building plans to follow.

Zanft on Ascher Board

John Zanft, vicepresident and general
manager of the Fox theatre circuit, was
elected to the Ascher Brothers board in
January, the same month that the Aschers
opened the $3,000,000 New Terminal in
Chicago. Fox building and leasing pro-
jects include:
House in Detroit to seat 5,000. Gets site for

$3,500,000 project in St. Louis despite protest
of St. Louis Motion Picture Exhibitors League
against overbuilding. (James R. Grainger, general
sales manager, said later in Chicago that the pro-
ject was going to be carried out as a necessary
outlet for Fox products.) Plans for $3,000,000
theatre and office building in Kansas City; $1,000,-
000 theatre to be built in San Francisco ; deals
in Atlanta and Washington, D. C. ; 4,100 seat
house in Hollywood; 3,500 seat theatre in National
Press Building, Washington; reported planning to
invade Portland and Seattle.

Warner Brothers and Loew also showed
activity. One of the Warner steps was
the breaking of ground in January for a

$2,000,000 theatre in Hollywood. The
latest Loew deal is the acquisition of three

Keeney houses in Brooklyn and reported
negotiations with Premier Circuit, operat-
ing a string in the Brownsville section of
Brooklyn. Other Loew deals

:

Metro to control bookings at new 4,000 eleat

Midland in Kansas City. Ground broken in April
for $4,000,000 house in Kansas City of Herbert
M. Wolf and M. B. Shanberg. To build 3,000
^eat combination theatre and office building in

Dallas and similar project in San Antonio.
Bought Jefferson Hotel property in Syracuse for

$2,000,000 structure. $1,500,000 State opened in

New Orleans directly across from Saenger’s
$2,000,000 hou4e now in construction. Built

$100,000 Norfolk at Norfolk, Va. Took over
Empire in San Antonio.

There were many other important chain

movements not allied with the deals of

the foregoing companies, at least not di-

rectly allied. Leading instances are

;

Million dollar syndicate formed
by ten men in Chicago to finance

the building of 27 theatres this

year totaling $3,000,000 cost by
separate corporations headed by
Reuben Levine.
Schine Brothers in Eastern New

York, operating 65 theatres, re-

ported negotiating for sale of
their holdings.

A. H. Schwartz plans string of
25 theatres in Brooklyn and
Queens boroughs, New York. Has
seven under construction and stx

to be started.

New chain of 30 forming in

Kansas City, with Archie Joseph-
son heading the Josephson-Finkel-
stein circuit, already including
Gillham, Penn Valley and Lincoln
in Kansas City, Mainstreet in

Lexington, Mo.; Grand Mexico,
Mo., and locations picked for
theatres in Clinton and Trenton,
Mo.
Comerford and Chamberlain

chains, controlling 184 theatres,
132 of them in Pennsylvania,
joined hands in plans for $650,000
combination house in Williams-
port, Pa., and another in Potts-
town.
Irving Lesser building up chain

on Eastern Seaboard. Includes

Playhouse, Great Neck, Long
Island; Memorial, Beacon, N. Y.;
Capitol, Haverstraw, N. Y.; thea-
tre at Rockville Center.

Among the activities of Great States,
affiliated with B. & K. were

:

Bought tract for $1,600,000 building at Aurora,
111 ., seating 2,500. Bought Lincoln at Sterling.
Will build 2,500-seat at Waukegan. Got Highland
Park at Quincy. Will build at Highland Park.
Leased house at Kankakee, and opened $1,000,000
Rialto Square in May at Joliet, 111 ., town of
38,400.

Two large building projects of Balaban
& Katz were the Oriental in the Chicago
loop and the Norshore, 3,000 seat house
which opened June 17.

Among the important of other chain

developments of the half year were the

following

:

Fitzpatrick & McElroy opens the Riviera at

Three Rivers, Mich. Finkelstein & Ruben opens
State in Eau Claire, Wis.; will build in Huron
and Aberdeen, S. D., and Minot, N. D.; buys part

interest in Sun and Grand at Faribault, Minn.
St. Louis Amusement Company to build 3,000
seat house costing $2,000,000 in St. Louis and
may lease $1,000,000 St. Louis-Gravois.

East Coast Theatres gets Embassy at Swedes-
boro, N. J., Palace at Glassboro, Fire Hall at

National Park, Karlton at Pleasanton and R°x_
borough at Roxborough, all in New Jersey, and
Palace at Coatesville, Pa. Gumbiner Brothers
leases $750,000 house in Chicago as the first of

five to be added. Group of community houses
in Grand Rapids, Mich., brought together by pur-

chase of stock of Beecher’s, Inc., by syndicate.

Hunt’s Theatres in New York to build four at

combined cost of $1,000,000. Schine Brothers of
Gloversville, N. Y., reported seeking the theatre

at Boonville.
Laventhal circuit adds the Wellston at St.

Louis. Burpee & West of Montreal to build four
in Rochester, N. Y., totaling $1,000,000. H.
Schoenstadt & Sons of Chicago puts bonds for

$2,700,000 on market for improvements and ad-
ditional construction; completes third theatre and
office building in Chicago. Cooney Brothers
(National Theatres Corporation) in Chicago to

build $750,000 Victory theatre. Merger of $500,-

000 completed by American Theatres Co. with
S. C. Carter of Nevada, Mo., and Lee Jones of
Kansas City, involving 25 theatres in Missouri
and Kansas. Pottstown Theatres in Pennsylvania
opens 1,200 seat house. Comerford absorbs Ideal
in Montrose, Pa. James Amusement Enterprises
of Columbus, Ohio, operating six in Columbus
and one in Louisville, plans another large house
in Columbus.
Samuel Levin circuit of San Francisco buys

the Coliseum and Alexandria from Herbert Roth-
child and opens the Balboa; gets Harding in San
Francisco as seventh in chain. Fitzer-Syracuse,
Inc., starts work on $125,000 house in Syracuse,
N. Y. Robb & Rowley buys 51st theatre, the
Odeon at Whitewright, Texas, and the Cotton
Palace at Robstown, half interest in Princess,
Del Rio; building two in San Angelo, one in
Corpus Christie, one in Kingsville and one in
Hillsboro.
New chain forming in St. Louis, with David

Fishman and Jacob Inger completing the Palm
after taking over the Southampton. Samuel and
Nathan E. Goldstein of Springfield, Mass., merge
$3,250,000 holdings in Goldstein Brothers Thea-
tres Corporation. Saxe to build $450,000 house
in Oshkosh, Wis., opens Tower in Milwaukee in
April, and starting $500,000 house in Kenosha,
Wis.

H. T. Moore Amusement Co. of Tacoma,
Wash., dickers for taking over the theatres ot
E. W. Groesbeck at Buckley, Wilkinson and
Enumclaw. Jefferson Amusement Co. of Texas
opens the Strand at Port Arthur. Niagara Falls
Theatre Corporation opens 1,400 Capitol. Circle
Theatre Co. of Indianapolis leases building for
$1,000,000 theatre seating 4,500; acquires Up-
town. F. R. Thompson in South Dakota adding
new house in Brookings. Dent chain takes in
Colonial, Opera House and Lyric in Dallas,
Texas, these to be called Greenville Theatres,
Inc.; buy Palace at McAllen.

K. & F. in Colorado adds Rialto and Love-
land at Loveland. Longmont. Isis and American
at Longmont. William and Harry Brandt, own-
ing six and building three more, complete Carl-
ton in Brooklyn. Columbia Amusement chain to
build in Wesleyville, Pa. A1 Kahn of Kansas
City to organize chain of Miami suburban houses.
Southwestern New York Theatres Corp. buys
Palace and leases Winter Garden in Jamestown.
Southern Enterprises leases building in Houston,
Texas, for $1,000,000. Interstate Circuit plans
$500,000 house in Little Rock, Ark. W. C.
Ouimby, owner of number of houses at Fort
Wayne, Ind.

, to lease new $1,000,000 theatre
there.

Oscar Markum & Son Co., owning four
neighborhood houses in Indianapolis, to build
another seating 2,000 and costing $250,000. C. P.
Lautenslager, president of American Amusement
Co., completes plans for Egyptian theatre in Chi-
cago. Griffith Brothers of Oklahoma Specialty
Film Co., operating 25 in Oklahoma and Texas,
building 1,000 seat house at Panhandle, Texas,
and reported planning new house in Pampas,
Texas.



June 26, 1926 EXHIBITORS HERALD 31

Sydney Cohen ’s

Impressions of
Picture Capital &

State of new York
Executive Chamber

Albany
A1TREO E SMiJ-H

governor

Hay U, 1926.

Vx. Sydney S. Cohen,
Chairman, Board of Directors,
Kotion Picture Theatre draei*a of America,
25 west 43rd Street,
HeL7 York City.

Dear Sydney:

I received your letter calling
attention to the 3eventh Annual Convention
of the I'otion Picture Theatre Owners of
America which will he held in Loe Angeles

,

California, June 1st' to 6th next. The
fact that it is to he held in a far distant
State precludes my acceptance and while my
inclination would he to he present at the
convention and attest to the beneficent
results of an industry which has been a
force for education and enjoyment, my many
duties would not permit of my leaving the
confines of Mew York State. You have
accomplished moh but in the future more
progress will be made as I know an industry
which has done eo much will have but one
thought to progress in oarrylng out the
principles for good and which will assure
the interost which the people now manifest
in notion pictures.

I ask you to convey to those who
will bo present at the convention the very
beet of good .

( Continued from page 29 )

other were done by every one on the

lot, it seemed. “A grand time was had
by all.”

U PON our arrival at San Bernardino

we were met by a large delegation

of Harry Carey’s cowboys arranged for

in “big time” style by Glenn Harper and
the Southern California Theatre Own-
ers, who greeted us with cowboy yells

and much firing off of blank cartridges. A
convoy of motorcycle cops who had
come the entire sixty miles from Los
Angeles also accompanied us. It was an

heartening honor to be thus greeted even

before we had reached our destination.

At the convention Harry Carey made a

speech a la Will Rogers, chewing gum
and all, with all the other props save the

lariat, and a good sensible speech it was
too.

Physical and Mental Fitness

Some of us looked up Harold Lloyd
and found that energetic young man bus-

ily engaged in a strenuous game of hand-
ball, in keeping with his plans to be al-

ways fit. This burning desire for physi-

cal and mental fitness is almost typical

of the screen player, and I feel that it is

a side of their makeup with which the

public should be better acquainted.

Too much space is devoted to the

lapses of the few careless, thoughtless

players who forget that they are public

characters, and that they enjoy little

more privacy than does a goldfish, and
who thus stigmatize a great number of

earnest working artists by permitting

their “lapses” to become public prop-
erty.

A most delightful interlude in a week’s
sightseeing is afforded by a visit to the

famous Montmartre, the leading res-

taurant of Hollywood, where on each
Wednesday at luncheon are gathered al-

most every star and luminary in the in-

dustry. Here they mingle for just an
hour to talk and visit with one another;
all of them are serious-minded, earnest
and sincere. It is a pleasure to watch
the proprietor, whose name escapes me,
but who looks very much like Mr.
Adolph Zukor, and which likeness is still

further carried out by the famous food
which he serves to the “famous” players

who grace his hospitable board.

I
T was an almost unbelievable sight to

me, as a showman, to see a theatre

—

the Carthay Circle—operated by Fred
Miller, built virtually in the woods of

Los Angeles with every seat occupied
night after night, and to note block after

block of autos parked about. Undoubt-
edly one of the chief reasons for build-

ing in this apparently barren spot was this

same great parking space, for Southern
California is an auto country if there ever
was one, and almost every human being
possesses an auto, and with the good
roads, uses it. This Carthay Circle the-

atre is built of white concrete and is

brilliantly illuminated at night so that

it can be seen from all parts of the city;

and in its beautiful interior one may see
a picture put on with the finest

presentation imaginable. A phenom-
enally successful theatre thus located with
unprecedented parking facilities abouit it,

could only exist in this magic City of

the Angels; and this success is eloquent
proof that a theatre owner must be more
than just that—he must be a showman
plus. He must school himself to recog-
nize every selling point possible, both as

regards the pictures he shows and the
manner in which he shows them.
Much talk is prevalent about the grave

menace of overbuilding and overseating.
Two concrete instances of this came to

my notice during my brief stay in this

Sunkist State. A little town of 3,000 in-

habitants possesses two 900 seat thea-
tres. This betokens an optimism un-
warranted by the conditions. In San
Francisco, on its main thoroughfare, I

saw strips of twelve tickets being sold
for a dollar! Less than the dime the
veriest “movie kichen” charges; and a
theatre operated by Pantages was giving
away an automobile as an incentive to
building up trade. Overbuilding and
overiseating are no myth.

TT was almost overwhelming to see so
many theatre owners assembled at

Los Angeles, coming great distances,
serious-minded and determined to learn

about their business. To see the many
pictures in the making at the studios
which after a while grows tedious and
tiresome, despite the novelty, and re-

minds me of what a little theatre owner
in Wagner, South Dakota, wrote me sev-
eral years ago while I was national pres-
ident. He wrote that three of his

patrons from his town had gone to Hol-
lywood to see pictures in the making and
that on their return they had come to

him and said that they never wanted to

see another motion picture because they
were so slow and artificial in the making,
thus creating this negative reaction in

them. This phase should make produc-
ers adamant in their refusal to permit
the general public from viewing the pro-
duction of pictures. The illusions thus
destroyed are apt to prove costly in

many ways.

“We Don’t Want to Go Home”
It was a really moving spectacle to see

the theatre owners about to leave Cali-

fornia after having been the recipients

of marvelous hospitality on all sides,

gathered in the lobby of the convention
hotel and in unison sing “We Don’t
Want to Go Home,” and really mean it.

Manager Frank of the Ambassador ho-
tel, for his part, said that in all his ex-

perience this was by far the best
conducted convention within his remem-
brance, and that he was as sorry to see
the delegates depart as they were to go.

I feel that every visitor to the con-
vention has become an ardent booster
and advocate both of California and our
wonderful industry, indeed who would
not after experiencing such delightful

hospitality. The gratitude of every one
attending the convention is due particu-
larly to the theatre owners of Southern
California who worked unceasingly and
untiringly, not only in the months be-
fore the convention, but during our stay
there to offer us an unprecedented pro-
gram of pleasure and entertainment.
This spirit of comradeship and friendli-

ness helped make the seventh annual
convention of the Motion Picture Thea-

(Continued on page 34 )
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BIG EXPLOITATION CAMPAIGN!
Exhibitors, what do you think of

this opportunity to make lim-

ericks build business for your Short
Features? Here’s the plot. Return
to this paragraph after reading the

box on Farina in the next column and
filling out the last line Did
you do it? Of course the missing
words were “Our Gang.” Well then.

There are several others on this page.

Fill them out, and send them in to

the Short Features Department, with
any comment you wish to make. If

you're strong for this stunt, more
limericks will be supplied. WHAT
DO YOU SAY?

Farina woke up with a bang
And beat it straight to the she-

bang.
The goat in a trance

Had eaten his pants,
’Twas a dastardly plot of

Second Magician Film
Series “B,” the second release of Red

Seal’s “Keeping ’Em Guessing” one-reelers

made by Max Fleischer in association with
the Magicians Club of America, has just

been completed. This series is not an ex-
pose of stage magic, but a number of par-

lor tricks explained to the audience by a

number of Broadway actors.

Methods of applying this lim-

erick exploitation campaign to

your own box office are almost limit-

less. The jingles may be used in

your newspaper advertising, leaving
blanks for the last lines and inform-
ing your public that the missing lines

will be supplied at your theatre. You
could get up contests with them, with
special days for children and special

nights for the grownups, who like a

bit of fun as much as the youngsters,
as you know. They can be used in
your house organs, with or without
contests, just as you prefer. The first

step is to let us know what you think
about it. WHAT DO YOU SAY?

There was a land sailor truly There once was a boxer not puny
Not gastronomic’ly ruly. Who’d wallop them all almost looney.
Ev’ry seasick day Turned actor bold
Was a dead giveaway. To knock ’em cold.

Oh, Oh for the life of Marines will all swear by

A clown who was always quite loco A British comedian I know,
Went hunting the vanishing dodo. Lightheaded as any albino,

The bird sank its beak In a shady Lane
In Clown Man’s left cheek. He’d grow suite insane.

The cuckoo was bokoo for Gents prefer blondes, says

When a feline as wild as a bat
Met a bozo equipped with a

gat
The bullets’ mad hail

He met with his tail.

Score a homer for

Our Gang Boosts Shoe
Our Gang, in its national tieup activ-

ities, appears in the role of boosting the
Huntington Shoe in the latest campaign
undertaken by Pathe in connection with
the Hal Roach comedians’s pictures.

OK
KNOCKOUT

AND
O K

EVERYWHERE B§®

His flivver had curr(a)nts in

wires
And even had oats in the tires.

The rain it fell.

Said oats did swell.

Made breakfast for fat

George Magrill Signs
George Magrill has been signed by

Universal under a five-year contract.
The first of his series was “The Lone
Prairie,” directed by Lou Collins. Ma-
grill has been in pictures five years.
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When Max Fleischer, creator of Ko-Ko the Clown, head of the Inkwell studio,

and president of Red Seal Pictures, made his first personal appearance with a

talk at the Premier, Rachneil & Rinzel’s theatre in Brooklyn, a throng was wait-

ing. Ruth Fleischer, his daughter, appeared in modern dances.

June 26, 1926

Short Comedies
Rank with Long,

Says Wilkinson
Two-reel comedies have grown to be

often of equal value with the long fea-

ture, and many exhibitors are realizing
this fact, says “Jimmy” Wilkinson, com-
edy production editor at the Film Book-
ing Office Studios, who has supervised
some eighty-five two-reel episodes.

“Exhibitor reports will show,” he says,
“that in many cases, when the feature is

one of those ‘just a program’ pictures,
and the comedy is a good one, the au-
dience appreciates the two-reeler more
than the longer production. Many ex-
hibitors have told me the same thing.
And the answer is simple.

“A large proportion of picture audi-
ences, particularly in the smaller cities

and towns, is composed of fairly young
people; probably 70 or 75 per cent are
well under 30 years of age. Now youth
likes action. Subtle emotion and psy-
chological reactions and all that sort of
thing appeal more to the mature mind.
The younger generation wants speed,
boisterous humor, something doing
every mniute, and if plenty of these
qualities are furnished, they don’t care
particularly for a lot of intricate shades
of plot.

“Many feature pictures, usually those
based on novels and plays, deal primarily
with character development rather than
with a lot of fast action. A two-reel
comedy doesn’t. There isn’t room in a
scant two thousand feet of film for pre-
senting emotional analyses, and to tell

a complete story in that amount of foot-
age makes fast action imperative. For
this reason the young idea will sit

through a slow long feature in silence,
but will cheer vociferously when the
comedy appears, and as this same young
idea represents the majority of the box-
office receipts, its wishes should be con-
sidered.

“Many exhibitors are taking advantage
of the popularity of the comedy series
of featurettes such as ‘Fighting FTearts,’
‘The Telephone Girl,’ ‘The Pacemak-
ers/ by featuring the short picture in
their advertising to an equal degree with
the longer production. Instead of mere-
ly mentioning the two-reeler as ‘among
those present’ in small type at the bot-
tom of the advertisement, they run the
name in type of the same size as that
used for the feature—and sit back and
smile at the cash register.

“Two series of twelve each already
have been scheduled by F. B. O. for the
coming season—‘Bill Grimm’s Progress’
and ‘Wisecrackers,’ both based on the
magazine stories by H. C. Witwer.”

Educational Plans

Greatest Array of
6 4Season 99 Pictures

Educational will have available for
showing at the start of “Greater Movie
Season” in August by far the largest
supply of new season’s product it ever
has offered so early in the year. Both
the Educational and Christie studios in
Los Angeles are already well under way
with their early productions.

Out of the ten series of two-reel sub-
jects and the six groups of single reel
pictures which Educational will distrib-
ute next season, almost all will either be
listed on the Educational August release

list or will have one or more pictures
available for pre-release runs in thebigger
houses. The new Romance Productions in

color will be represented by two releases
showing through the country in Au-
gust, and it is practically assured that
at least one release will be available for

the early Greater Movie Season pro-
grams in the new group of Lloyd Ham-
ilton, Bobby Vernon, Billy Dooley, Mer-
maid, Juvenile and Christie Comedies,
while it is likely also that the earlier

Tuxedo, Jimmie Adams and Cameo sub-
jects will be in the exchanges as well.

In the Romance Productions series of

two-reel classics in natural colors, the
first subject, “The Vision,” has already
been released and production work has
just been completed on the second pic-

ture, “The Blue Boy.” The latter was
inspired by the world famous Gainsbor-
ough painting of the same name and is

one of the outstanding efforts on the
part of Short Feature producers to make
a two-reel production having all the pro-
gram qualities of the most artistic long
feature, in story, cast, direction and pho-
tography. That this is possible has been
amply borne out by the enthusiastic re-

ception that has been accorded the first

of the series, “The Vision,” which has
already had a number of first run show-
ings.

First runs and perhaps second runs, as
well, will be showing in August the
earlier subjects in each of Educational’s
three new series of one-reel pictures

—

Life Cartoon Comedies, Curiosities—The
Movie Side Show, and Robert C. Bruce
Scenic Novelties. The initial subject in

each of these groups has already been
completed and previewed and additional

subjects are likely to be finished for the
“Greater Movie Season” celebration.

Felix the Cat and Lyman H. Howe’s
Hodge-Podge releases will continue right

through the summer without any break.

Special accessories to tie up with the
“Greater Movie Season” displays are be-
ing prepared by the Educational home
office, which is also working out ex-
ploitation ideas and tieups to be used
by the exhibitor early in the new season.

Eucharistic Congress

Pictures Speeded by

International Newsreel
Chicago audiences were given special

service by International Newsreel on
Eucharistic Congress motion pictures
last week while entertaining leading dig-
nitaries of the Catholic church. First

were pictures depicting the arrival in

New York of John Cardinal Bonzano
and the other cardinals en route to Chi-
cago.
As soon as the colorful parade from

the pier to St. Patrick’s Cathedral was
completed, the motion pictures were
placed aboard an airplane and flown to

Chicago. They reached that city in time
for the opening of the theatres for the
Saturday matinees. All of the downtown
Chicago theatres featured the pictures on
their program. Prints of the pictures
also reached Milwaukee and other thea-
tres in the immediate vicinity of Chicago
in time for the matinees.

Aileen Lopez Signed

for Hamilton Comedies
Aileen Lopez, a Spanish beauty, has

been signed by the Lloyd Hamilton Com-
edies, to appear in leading feminine roles
for the Educational-Hamilton pictures.

Miss Lopez has been seen in Christie
Comedies in supporting roles with Jimmie
Adams, Bobby Vernon, Walter Hiers
and Neal Burns, and has also had the
leading dramatic roles in several inde-
pendent long features.

A1 Christie, whose keen eye has dis-

covered so many girls for the comedy
screen, used her in two-reel comedies
after which she was featured in dramatic
productions. Now she has returned to
her first screen love, with the contract
with Lloyd Hamitlon. Prior to her
screen debut she was a featured dancer
in the musical comedy, “Little Jesse
James,” and in vaudeville.

Metro Buys “Show Business”
CULVER CITY.—Metro-Goldwyn-Mayer has

now acquired the screen rights of “Show Busi-
ness,” one of the best sellers of the current year.
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Commander Byrd’s plane on the Bight to the North Pole. This picture was taken
by International Newsreel, which covered the flight with motion pictures re-

leased by Universal. On the left is the S.S. Chantier and at the right the
polar plane, just before the expedition started its flight over the Pole.

Beno Rube

l

Secretary for

Stern Company
Beno Rubel, well known in the New

York industrial world, has become sec-

retary of the Stern Film Corporation,
maker of Buster Brown, Newlywed and
other Stern Brothers comedies. He will

make his headquarters in the Universal
home office. This will enable Julius and
Abe Stern, the heads of the organiza-
tion, to devote more of their time to

the production end of the business.

Mr. Rubel, as president of Max Rubel
& Company and as a member of the In-
dustrial Council of the Cloak and Suit

Manufacturers Association, was one of
the pioneers in the movement to trans-
fer that industry from its quarters on
lower Fifth avenue. A newly created
district of skyscrapers on Seventh ave-
nue between the Pennsylvania station

and Times Square was the result.

The new Stern secretary has been in

the ready-to-wear field for twenty years.

“The forward stride of the Stern
Brothers Comedies during the past year
has amazed me,” Mr. Rubel said. “Jump-
ing into the first rank with the Buster
Brown Comedies last fall, they now have
expanded into a 100 per cent Class A
production company. ‘The Newlyweds
and Their Baby’ series actually is a

greater surprise than the Buster Brown
series was. ‘Let George Do It,’ ‘The
Excuse Maker’ and ‘What Happened to

Jane,’ the other three series being pro-
duced for next fall, also are as good as
anything on the market.

“A producing company which can im-
prove in the merit and value of its

product to such an extent in less than
a year certainly has no limit to its fu-

ture possibilities.”

Harry Edwards Directs

U “Collegians" Series

Harry Edwards, director of “Tramp,
Tramp, Tramp,” has been engaged by
Universal to direct its college series,

“The Collegians,” written by Carl Laem-
mle, Jr. Bob Wagner, Saturday Evening
Post humorist, is now at Universal City
busy on the writing of the scripts.

George Lewis, the juvenile of “His
People” and “The Old Soak,” Edward
Sloman productions, will be starred.

Seventh Film Finished in

“Let George Do It" Series

Work on ~ tire two-reel comedy series,

“Let George Do It,” being made by
the Stern Brothers for Universal release
next season, is well under way. The
seventh of the series of thirteen com-
edies now is nearing completion at the
Stern Brothers studio in Hollywood.
The series, with Sid Saylor featured, is

being adapted from the celebrated news-
paper cartoon strips by George Mc-
Manus, the same artist who popularized
“The Newlyweds and Their Baby,” now
appearing as another Stern Brothers
series.

Among the “Let George Do It” com-
edies already completed and in the East
are “Why George,” “George’s In Love,”
“George the Winner,” “And George
Did,” “George Runs Wild” and “By
George.”

Julius Singer on Coast

;

Sees Big Season Ahead
Julius Singer, head of Universal’s

short features department, is at Uni-
versal City on his annual inspection visit.

Singer is very optimistic about the com-
ing season. The short feature is taking
permanent hold on theatregoers and al-

most every first-class vaudeville house
includes a short feature on its program
He was greeted by the stars over

whose productions he has control, in-

cluding Arthur Lake, “Peewee” Holmes
and “Smiling” Ben Corbett, the cowboy
comedians, Charles Puffy, Neely Ed-
wards and others.

Singer will complete his tour through-
out tbe country, after conferences with
Scott Darling, supervisor of comedies;
William Lord Wright, head of the serial

department, and William Crinley, pro-
duction manager of Western subjects.

Emanuel Cohen, Editor

Pathe News, to Europe
(Special to the Herald)

NEW YORK, June 22. — Emanuel
Cohen, editor of Pathe News, is now in

Europe for an inspection of his staff cam-
eramen in England, France, Germany and
other European countries and to arrange
for further extension of the camera activi-

ties of the pioneer news film.

Mr. Cohen recently celebrated his

eleventh anniversary as editor of Pathe
News, only a few months after the

notable fifteenth anniversary dinner of

Pathe News held at the Hotel Plaza

Wanderlust Satisfied

Through Fox Varieties,

Says Ray Hall, Director
“You can’t grow wheat on Broadway.

You can't race dog teams through the snow
of Florida. You can’t climb a mountain
in Chicago.”
Ray Hall, director of Fox Films Varie-

ties, was explaining what constitutes the
great appeal of this kind of pictures and
the workings of the far-flung force that
shoot them all over the world.

“But,” he said, “on Broadway you can
yearn to watch acres of grain rippled by
the breeze. In Florida, some sunshiny day,
you may wish that you could feel the bit-

ing winds off a boundless snow field. And
that is why Fox Varieties are made and
are welcomed in theatres all over the
world.
“Everybody has a touch of wanderlust.

Everyone longs to leave today’s surround-
ings and go adventuring out to strange
places, to see new things, to feel new ex-
periences. Fox Varieties give you 15 min-
utes of just such adventure.
“Only the most expert cameramen work

on these pictures—men who can bring to
the screen beauty and adventure, hardship
and humor.”

Four Directors Added
by Marshall to Make

Fox Short Features
George E. Marshall, supervisor of Fox

comedy productions, has added four new
directors to aid him in bringing to the
screen the immense program which Fox
Films has aligned for next season.
Two of the new directors, Mark Sand-

rich and Leslie Selander, will devote
themselves exclusively to the Animal com-
edies. The other directorial additions
are Albert Austin, who had “The Swim-
ming Instructor,” a Van Bibber, for his

first assignment, and Jess Robbins, who
drew the O. Henry, “Babes in The Jun-
gle” for his initial effort on the Fox lot.

These men supplement the following
list of directors: Ben Stoloff, Robert
Kerr, A1 Ray, Lex Neal, Lou Seiler, A1
Davis, Max Gold, Bunny Dull, Felix Ad-
ler, Andrew Bennison, Sid Lanfield, Jack
Rubens and Eddie Moran.

Hollywood Impressions
—by Sydney S. Cohen

( Continued from page 31 )

tre Owners at Los Angeles the high
mark of all conventions. None of us will

ever forget it.

California impressed me indescribably,

and Hollywood in particular impressed
me as a community which will grow and
improve miraculously as time goes on.

The homes being built on all sides in

themselves create purchasing power.
New theatres are being built, new hotels

erected and new studios constructed, in-

cluding one for First National.
All this has made me feel that the city

was a substantial one, since it is built

on a solid foundation of probity and
industry, and one which will become
more and more substantial in the years
to come. It possesses every physical
blessing of geographical location and cli-

mate which an all-wise Creator can be-

stow upon it, and it and the gracious
state of which it is the proudest jewel
are truly a modern Eden—a Paradise.

Much as I love my native Atlantic sea-

board and the one and only little old

New York, it will be a thrilling and
happy moment when I can once again
sing “California, here I come!”
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The little more

The feature picture, the musical accom-

paniment, the supplementary attractions on

the program—are of course of utmost box

office importance.

But it’s the little more that makes your

theatre different—photographic quality on the

screen, for example. When the picture is

printed on Eastman Positive Film the pho-

tography of the negative is saved for your

patrons to enjoy. And that’s of importance

at the box office, too.

Prints on Eastman have the black-lettered

identification “Eastman” and “Kodak” in

the transparent margin. Look for it.

e

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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Summer Presentation Boom Season
Refrigerated
Houses Draw
Heavy Gross

Circuits Especially Healthy Dur-

ing First Spell of Warm
Weather

(Special to the Herald)

NEW YORK, June 22.—Summer
is proving a boom season for pres-

entation houses equipped with re-

frigerating systems, according to re-

ports from major cities throughout
the country. Theatre chains offer-

ing picture-presentation programs
are reported especially healthy as to

box office in the first general warm
spell of the year.

In New York, Chicago and other met-
ropolitan centers theatregoers are re-

ported flocking to, the cooled interiors

of houses affording relief from the heat-
ed outdoors. As practically all of these
theatres operate on a picture-presenta-
tion policy, stage talent accustomed to

laying off in what used to be known as

the “dog days” are finding work plenti-

ful for those who have the required ma-
terial to sell.

Anderson Returning

John Murray Anderson is scheduled to

return to New York and his work for

Publix sometime in July, his first duty
being the production of summer presen-
tations for that circuit. He will put
three shows into the Rivoli, the weeks of
August 7, August 21 and September 4.

Frank Cambria’s “The Enchanted
Garden” is set for the week of July 3

at the Rivoli. Ned Mayburn’s “Love
Tales” will follow “The Enchanted Gar-
den,” subsequent weeks to usher in Na-
thaniel Finston’s unnamed production
and a bathing revue by Paul Oscard.

No Let-up Evident

No let-up in the production of presen-
tation acts for this and other theatres is

evident thus far. While fhere is occa-
sional rumor of overhead reduction
through curtailment of production
casts, no definite basis for this is found
in the completed offerings.

Tyrrell Back from Vacation
Phil Tyrrell, Chicago presentation

booker, has returned from a vacation in

Nashville and the Cumberland moun-
tains. Tyrrell spent most of his time
out of Chicago fishing and hunting.

Max Dolin Makes
Novelty Record

(Special to the Herald)

SAN FRANCISCO, June 22.—
During the showing of “Silence

”

at the California theatre here Max
Dolin, musical director, and his
orchestra recorded “Caro Nome”
and immediately afterward the
record was played on a Victor
Orthophonic Victrola. Both the
technique of recording and the re-
producing instrument were un-
familiar to the patrons, who
evinced great appreciation of the
novelty.

Acme Lists Bookings
(Special to the Herald)

NEW YORK, June 22.—John McKeon
of Acme Booking Offices, Stanley sub-
sidiary, announces the following book-
ings:

Stanley theatre, Phildaelphia, “Heidelberg
Chorus”; Stanley theatre, Atlantic City, “Helena
Marsh” and “McNeil and Shadow”; Aldine at
Wilmington, “Maria Mac Quarrie”; Strand the-

atre, New York, “Cansinos,” “Brown & Sedano”
and “Karavieff”; Brooklyn Strand, “Cliff Ed-
wards”; Fabian Paterson, “Cantor Rosenblat”;
and Branford treatre in Newark, “Dixie Jubilee
Singers” and Edith Clasper.

Edwards Casting
(Special to the Herald)

NEW YORK, June 22.—Gus Edwards
is in Atlantic City giving his attention
to the selection of vocalists, duos, trios

and quartets for motion picture theatre
presentation. The main reason for his

Atlantic City trip is to watch the open-
ing of his “Ritz Carlton Nites” at the
Ritz Hotel. Edwards will return to New
York after this opening and give all his

time to his presentations.

Morse in Film Houses
(Special to the Herald)

NEW YORK, June 22.—Lee Morse
has been booked into presentation the-
atres by Max Hart. A recording artist,

this singer will tour for six weeks, open-
ing July Sth. Hart has also arranged
for the opening of Whitney Kauffman
and his orchestra at the Branford, New-
ark, other dates to follow.

Newman Music Goes on Air
(Special to the Herald)

KANSAS CITY, June 22.—Earl Thurs-
ton, Newman theatre organist, the Newman
concert orchestra, and Forhstein and his

Royal syncopators of the Royal here all

have been assigned as “staff entertainers”
of radio station WDAF, operated by the
Kansas City Star, and as a result have been
receiving great publicity breaks in the local

papers.

Johnny Martin Leaves
N. Y. for West Coast

(Special to the Herald)

NEW YORK, June 22.—Johnny Mar-
tin, who has worked with Gus Edwards
in presenting “Garden of Girls,” “The
Gingham Revue” and “Kids in Kandy-
land” and also with Paul Oscard in pre-
senting the dance numbers for “South-
ern Memories,” has left for California to
do presentation work.
Mr. Martin staged the dances for Mr.

Edwards’ three shows and the success-
ful work he has done in the East is

sending him to the West in hopes that
he can work in on some of the presen-
tation campaigns there.

Conley Songs Used
by Group of Stars

Peggy English, Senate, Chicago, this

week; Sophie Tucker, Palace, Chicago,
next week; Walter Pontius, Balaban and
Katz theatres, Chicago; Charles Kaley,
Capitol, Chicago, this week; and Jeanne
Joyson, opening in New York for the
Schuberts, are singing Larry Conley
songs in their work. Miss English, Miss
Joyson and Miss Tucker are singing “A
Little Bit Bad” and Kaley, late with Abe
Lyman's orchestra, and Walter Pontius,
are singing “Cryin’ for the Moon.”

Art Kahn to Go
East for Month

Art Kahn, whose symphonic jazz or-
chestra is featured at the Senate and
Harding, L. & T. houses, leaves June 24
for a vacation trip East. He will return
about July 24.

While East Kahn will do some piano
recording work, for Welte-Mignon re-

producing piano and for Columbia. The
rolls and records will include semi-
classical and late popular numbers. Kahn
does phonograph recording exclusively for
Columbia.

George Riley Is

Booked to State
(Special to the Herald)

DETROIT, June 22.—George Riley of
the team of Heller and Riley has been
booked into the State here for four
weeks starting July 4 to follow Fred
Stritt while the latter takes a rest.

Wilton Booking Stanley
(Special to the Herald)

NEW YORK, June 22.—Alf T. Wilton
announces that H. S. Kraft has arranged
for Shadow and McNeil to tour the
Stanley theatres, opening at the Stanley,
Atlantic City. “The Spectacle of the
Drums” is also being routed by this of-

fice.
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CURRENT PRESENTATIONS
Chicago Senate

Week Ending June 20
“Cool Capers,” Art Kahn’s show at the Senate,

Chicago, the week just ended, was one of the
best he has turned in for some time. It started

fast, moved that way throughout and closed with
a bang.

Curtain parted to reveal the band on full stage,

Kahn at one of the pianos. The mounting was
an Alpine drop and some set pieces used at least

once at the Chicago theatre in the loop. But
the lighting was sufficiently different to give the

mounting a new appearance. The routine of the
show was

:

“Bye, Bye, Blackbird,” band opener, which led

into a section of “Follow the Swallow” and
swung back to “Blackbird” to close. (Some
weeks ago it was said in these columns that

Kahn’s aggregation had become diffuse in its

delivery and no longer carried a strong rhythm.
The statement, true then, no longer holds. The
unit is now working in splendid harmony and
carries a beat that is near perfect. Snap, pre-

cision and high musical ability marked all of its

work during the week here in consideration.)
Arthur Nealy, tenor singing cop from St. Louis,

opened with “Little Town In the Old County
Down” and followed with “I’d Climb the Highest
Mountain.” Nealy’s presence is bad but his

voice is good. The house judged him on voice
and he took two legitimate encores in the show
here reported.

Following Nealy the band knocked out a hot-

sock number that was worth the price of ad-

mission. Lately this unit has not done much
draggily delivered work. But how this one hit!

Chester Fredericks, formerly of Carroll’s “Vani-
ties” and more recently of Gus Edwards’
“Kandyland” presentation for Publix, next up,
tied up the show with some stepping that was
fast and difficult. Greatly in Fredericks’ favor in

addition to his hoofing ability is his manner,
which is that of the lovable youngster in his late
teens. The boy looks well and dances likewise.
The house went for him so strongly he had to
beg off.

“Her Beaus Are Only Rainbows” was the next
band number. Vernon Buck, saxophonist, sang
a chorus of it and the whole went over well.
Peggy English followed with a trio of songs,

“T Wonder What’s Become of Joe,” “I Certainly
Could” and “Roundabout Way to Heaven,” the
latter done as an encore that was won without
plugging. Miss English did her first picture
theatre work quite recently, coming in from
another and totally unrelated field. Her first work
had in it too much gained in her former field

and not enough that was right for presentation.
However, she has rapidly gained knowledge of
presentation, and her work is now definitely
presentation-right.

Following Miss English that fast step team,
Chilton and Thomas, went through a routine that
has been elaborated and refined since the two
played their first picture date. They seem built
of rhythm and have an appearance of simplicity
and refinement that is right for presentation.
Their first number called for more, which they
gave. They could have given yet more.
King and Mealy, piano-singing “nut” act, did

their vaude routine without adding nor omitting
an item, and didn’t go so big therefore.
“Say It Again.” by the band, closed the show,

Fredericks and Chilton and Thomas doing a bit
of hoofing before the drapes closed.

Chicago Oriental
Week Ending June 20

Scenically, Paul Ash’s “Bowery Night Life”
show at the Oriental had more merit than it

had on the side of talent. The mounting was
elaborate and realistic and the mechanics of the
show were smooth. The routine was

:

Oriental Ballet on full stage to open, skipping
ropes and stepping to music ground from a hand
organ by the real thing in Italian organ grinders.
Ash came on at the conclusion of the noisy
opener attired as what passes in some theatres
for the real thing in B'owery costume, brown
derby, mangled cigar and all. He announced

Steve Savage, similarly attired, who did a
dtaggy eccentric step number that looked well
and went over big. Steve worked well back
from the foots and Ash did not help him any
by parading down front for no reason. Crabbing
acts has developed almost into an onstage sport
at the Oriental.

“Horses,” by the band, a chorus of which
was sung by an unnamed tenor attired as a

street sweeper, was dirty and looked like a bad
dramatization of a page in a recent issue of a
popular humorous weekly.

Milton Watson, next up, looked so “un-tough”
in his getup that Ash kidded him about it. Wat-
son sang "I Wish I had My Old Girl Back” to

open and followed with “That’s Why I Love
You,” which probably will be played and sung

to death within another month. Ash in leading
the band through this and following numbers
overlooked no opportunity to wiggle, a pastime
he passed up when he left MeVickers.

Jack Perry, the w.w. song plugger, sang “To-
night’s My Night With Baby,” and was followed
by Adele Gould singing “Roll ’Em, Girls.”
Neither went over very well.

A1 Kvale, Ash’s first sax, and a member of
the ballet next did a clowned Apache dance that
was good for some laughs that did not sound
enthusiastic. They were followed by
Johnny Perkins as a bartender singing “It’s

Hard to Tell the Depth of a Well, etc.” and “I
Certainly Could.” Then for no reason he gagged
awhile and strolled off amid loud silence.
Peggy Bernier, still only “cute,” sang (to call

it that) “Down by the Gas House” and “Who
Wants a Bad Little Girl?” The latter she has
done before and before that. The Ash followers
still like her.
“What A Man” was played next for an un-

named Charleston team to dance for a whale of
a hand which Ash chopped uncermoniously to
bring on Milton Watson to sing a “Sally-Alley”
chorus with Miss Bernier pantomiming the sad
finale during which the "entire company” strag-
gled back onstage in the ancient dumbshow man-
ner incongruously affected in the latter-day Ash

National Attractions of

New York, Inc.

1650 Broadway, New York City
Telephones: Circle 9327-9328

Pre-eminent booking organization
in the ballroom field, now providing
motion picture theatres with box
office successes.

NAME ORCHESTRAS
NAME ARTISTS
NAME ACTS
NAME ATTRACTIONS
PRESENTATIONS

A service at any price you wish

Under the personal direction of

CHARLES H. SEAMAN

presentations.
Henri A. Keates had preceded the stageshow

with another of his songfests, hooking on a
stunt whereby the singing is supposed to be re-

corded for subsequent playing from the stage, a
better idea than any preceding it from this
source. Mr. Keates, in his inexplicable power to
make evidently sane people sing themselves
hoarse, is becoming as dense a mystery as the
none-such Mr. Ash.

Chicago McVickers
Week Ending June 20

Dirt that was old when burlesque was young
and never at any time had place in the picture
theatre was plentifully sprinkled over the Mc-
Vickers stage show last week, Ralph Williams
and Delano Dell doing most of the sprinkling.
An effective stage setting and considerable worth-
while material bore up as well as could be ex-
pected under this load and, in the clean intervals,
registered strong with the pretty fair house en-
joyed Monday evening. Dropping out the dirty
stuff, the report of the show reads

:

“Asleep in the Deep” by band on shipdeck
back of marine scrim, for hand. (Between this
and practically all numbers Delano Dell inter-

ii 1 111 ii 1 1 ii iii 1 111 ill i ii i iiiiii 111 111mi ii 1 111 in 111 pii

Novelties

Singers

Dancers

PREMIER ATTRACTIONS
(Incorporated)

Specialists in prologues
and presentations

for the motion
picture

house

Auditorium Bldg.
Chicago, Illinois

Phone Wabash 2692

imimiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiin

The following acts are reported in this issue, exclusive of acts named in Milwaukee
reports, received too late for inclusion in this list:

Arnst, Bobby Mark Strand , New York.
Ash, Paul and Band—-Oriental, Chicago.
Bernier, Peggy Oriental

, Chicago.
Bruch, Lucy Strand

, Omaha.
Carey, Estelle—Mark Strand

, Brooklyn.
“Charleston”—Rivoli, New York.
Chilton and Thomas—Senate, Chicago.
Cori, Leonora Rii'oli , New York.
Cosmopolitan Duo Warners, New York.
Crawford, Jesse—Chicago, Chicago.
Crawford, Mrs. Jesse—McVickers, Chicago.
Crook and Litt Mark Strand, Brooklyn.
Dell, Delano^—McVickers, Chicago.
Dumont, Adolphe and Orchestra^—Chicago, Chicago.
English, Peggy—Senate, Chicago.
Fredericks, Chester—Senate, Chicago.
Givot, George McVickers, Chicago.
“Grecian Urn, A”—Chicago, Chicago.
Haininon and Smith—iWarfe Strand, New York.

Kahn, Art and Band Senate, Chicago.
Keates, Henri A.-

—

Oriental, Chicago.
King and Mealy—Senate, Chicago.
Lewis, Ted and Band—Mark Strand, New York.
Matlock, Ruth—W arners. New York.
“Melodies Eternal” Newman, Kansas City.
Mitchell Brothers—Chicago, Chicago.
Nealy, Arthur—Senate, Chicago.
O'Donnell, Vincent—McVickers, Chicago.
Oriental Ballet—Oriental, Chicago.
Perkins, Johnny Oriental, Chicago.
Perry, Jack Oriental, Chicago.
Ploner, Louise—McV ickers, Chicago.
Sailor Ballet—McVickers, Chicago.
Savage, Steve Oriental, Chicago.
Stahl, Willy and Orchestra Mark Strand, Brooklyn .

Taylor and Lake—Rialto, Omaha.
Watson, Milton—Oriental, Chicago.
Williams, Ralph and Band^—McVickers, Chicago.

The following compositions were used the designated number of times in presentation
bills reported this week, exclusive of the Milwaukee reports, received too late for inclusion
in this list:

Always — 1

Asleep in the Deep 1

Bird Song 1

Butterfly Waltz 1

Bye, Bye, Blackbird 1

By the Brook 1

Cross My Heart Mother 1

Dawning 1
Everybody Stomp 1

Follow the Swallow 1

Hard to Get Gertie 1

Her Beaus Are Only Rainbows 1
I Certainly Could 1

I'd Climb the Highest
Mountain 2

I Wish I Had My Old Girl
Back 1

I Wonder WKat's Become of
Joe 1

Just a Kiss in the Dark 1

Kiss Me Again - 1

Little Town In the Old
County Down 1

Lonesome and Sorry 1

Marche Slave 1
Marcheta 1*

Mulberry Rose 1

Nobody’s Business 1
Oh, Boy, What a Girl ! 1
Peoria — 1
Pretty Kitty Kelly 1
Pretty Little Baby 1

Pump Song 1
Roses of Picardy 1
Roundabout Way to Heaven 2
Sailing 1
Sailor’s Sweetheart 1
S*ay It Again 1
Spanish Dance 1
Sweethearts 1
What a Man 1
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rupted Williams with blue gags which are omitted
from report.)
“Hard to Get Gertie” by band.
Sailor Ballet, six girls, stepping to “Sailing,”

“Just a Sailor’s Sweetheart,” “Sailor’s Horn-
pipe,” etc., for big hand.

Vincent O’Donnell, boy singer from Gus Ed-
wards’ “Garden of Girls” Publix unit, rioting the

place with the same songs sung in that, “Cross
My Heart Mother I Love You” and “Pretty
Kitty Kelly.”
“Lonesome and Sorry” by band.
Louise Planer singing “Pretty Little Baby”

and getting back twice through kidding Williams
and pianist.

Delano Dell in bad vaudeville stuff until dance,
which hit ’em and got him some bows.
“The Pump Song” by band with verse sung by

Williams and kidding by all for finish, getting
encore.

George Givot singing “Mulberry Rose” for a

hand, repeating “Oh B'oy What a Girl,” a former
hit of his, then singing “Peoria” by audience re-

quest to show-stopping returns which Williams
ignored and managed to hush only after well into

the finale, another scenic stunt.
Mrs. Jesse Crawford had preceded the stage

show, doing as well as could be expected with
the organ number Henri A. Keats had worked
to death the preceding week at the Oriental.
Until this bill her stuff had been her own and
audience comment was speculative as to the why
of the pick-up.

Chicago Chicago
Week Ending June 20

Mitchell B'rothers, banjoists, came back to the

Chicago this week to do a straight musical act

as the first and most successful item of the
stage bill. The team worked B. & K. houses for

a stretch of weeks a year or two ago and were
welcomed home. The show ran

:

Adolphe Dumont directing the pit orchestra in

such manner as to get out of “Marche Slave”
everything in it.

“Via Doloroso,” short feature, to sacred music.
Mitchell Brothers on the stage playing and

singing “Roundabout Way to Heaven,” "No-
body’s Business” and a third number, trimming
each with distinctive interpolations. The boys
play well and sing together as a single voice.

News.
Jesse Crawford playing “Organs I have

Played,” an autobiographical original tracing his

organ experiences from Billings, Mont., to Spo-
kane, Seattle, San Francisco, Los Angeles, to

Chicago, a neatly managed novelty finishing with
a burst of heavy stuff for the bow.
“A Grecian Urn,” John Murray Anderson’s

Publix unit.

“Brown of Harvard.”

New York Rivoli
Week Ending June 19

NEW YORK, June 22.—Boris Petroff offered
another one of his shows at the Rivoli theatre
last week. It was a timely subject, “Charles-
ton,” and introduced 10 Charleston champions
from various cities throughout the country. It
was a good show. One of the big thrills was
the second stage setting. It presented a locomo-
tive coming head-on into the audience. The
lights grew brighter and the orchestra provided
sounds of locomotion. The engine kept coming
and the rush of it brought the lights out to a
huge searchlight effect over a completely dark-
ened house. It was a thrill and stopped just
as it seemed as if the engine would be in the
laps of the patrons. The show ran:

Rivoli Movievents.
Rivoli Orchestra presenting “Broadway Hits”

for an overture.
Leonora Cori, lyric soprano, who entertained

with a charming voice and was graciously re-
ceived.
Frank Liszt, a Music Master picture.
“Bye Bye Blackbird” played by Henry B. Mur-

tagh on the Rivoli organ. Murtagh as usual had
his audience with him all the way. His offer-
ings are a feature of every bill.

“Charleston,” devised and staged by Boris
Petroff and presenting 10 Charleston winners.
The first stage setting depicted a railroad sta-
tion. The stationmaster announced the arrival
of the Charleston Special. This was followed
with the engine coming head on to the audience.
The curtain dropped and again the station was
seen. The Charleston Girls came on, each with
a little bag, across the front . of each of which
was the name of the city she represented. They
turned around and as they faced the audience,
one at a time the bags were reversed and each
girl carried a letter. The total spelled Charles-
ton. Charlotte Dawn acted as hostess and in
song told her story. She was left on the stage
alone and as she went through a number a scrim
on the bottom of the curtain lit up and the
Charleston Girls were again seen. This time
only their legs showed and they hit it up.
A new setting was used for the next number.

On a black and white drop our colonial ancestors
were seen in jazz positions. Huge white pillars
on the drop were lined beside a staircase that
led to the stage. On the left of the stage Miss
Dawn reigned as queen. She introduced the
Three Crescents who strummed tunes while

Buster Brown as the jester did some fast step-
ping and was followed by Babe Moffet who with
her contortionistic dancing thrilled the audience.
Then Royal Pages entered. They were the tour-
nament winners and they were followed by the
Crown Jewel, Miss New York, Wilma Novak.
This was followed by the Royal Charleston Con-
test, which presented the champions. The girls
entered the stage from the white pillars, which
turned. The entire group brought the show to a
close with a grand finale. The curtain dropped
with a huge crown on the center of the stage
and Miss New York standing on top. The show
went over with a bang.
Long feature picture.

New York Strand
Week Ending June 19

NEW YORK, June 22.—Joe Plunkett brought
a great attraction to the Strand last week in
the persons of Ted Lewis, the High-Hatted
Tragedian of Song and His Merry Musical
Clowns with Miss Bobby Arnst. And what a
show! Lewis was the first Jazz King on Broad-
way and from what was seen at the Strand the
title is still not in dispute. Syncopation is Ted’s
art and he certainly can handle it.

The show

:

Overture, “Babette,” selections from which
featured “Butterfly Waltz.” Emily Day sang
with the orchestra and Carl Edouarde con-
ducted.
The Strand Topical Review, orchestra in pit.

Ted Lewis and His Merry Musical Clowns
with Bobby Arnst. The stage setting was a
royal room and B'obby Arnst entered as the
court jester. Lewis as the king followed and
after a brief discourse on the sham of kings he
expressed a desire to do the things he likes
and does. The curtain rose and he was seen as
the high-hatted leader of syncopation. While his
band played he sang; first it was comedy and
then tragedy. “I Wish I Had My Old Girl
Back” was presented with all the dramatics Ted
can give and introduced Miss Arnst as the girl.

Other numbers and repetition of lines such as,
“Is everybody happy” and “Sit down boys” put
over as only Lewis can do them kept the audi-
ence applauding. To close Lewis played “I’d
Climb the Highest Mountain” and the “you”
was directed to his audience. The house went
for it.

Long feature picture.
Organ solo with John Hammond and Frederick

Smith splitting the bill.

Brooklyn Strand
Week Ending June 19

NEW YORK, June 22.—Edward L. Hyman
offered a rather interesting presentation for his
showing of “Stella Dallas” at the Brooklyn
Strand last week. The show ran as follows

:

Overture, selections from “Merry Wives of
Windsor,” Mark Strand orchestra, Willy Stahl
conducting.
News Events with orchestra playing.
Mother’s Lullaby. Estelle Carey, soprano, of-

fered the songs for the presentation of this num-
ber. Miss Carey was seen at the left of the stage.
Seated beside a cradle she sang, “Rockabye
B'aby.” This was finished with a scene lighting
on the stage showing a little girl playing with
her toys. From this number Miss Carey went
to “School Days” and the scene for this num-
ber showed a little girl standing in front of the
school gate with her books and slate. The next
scene brought the girl to young lady’s estate
and showed her with her sweetheart while Miss
Carey sang “Sweethearts.” The presentation
closed with a big center piece showing the girl

and boy at the altar. The orchestra came in on
this with Mendelssohn’s “Wedding March.” The
lights faded and the picture came on. The audi-
ence was enthusiastic in its reception of this
offering.
The long feature picture.
Organ Solo with George Crook and Walter Litt

alternating with “By the Brook.”

New York Warners
Week Ending June 19

NEW YORK, June 22.—Ruth Matlock and
“Cosmopolitan Duo” were the presentation fea-

tures at the Warner theatre last week. The bill:

“Overture” with orchestra in pit.

Newsreel.
Charleston picture.
Ruth Matlock. Miss Matlock offered Charles-

ton in Chinese costume and setting. She has
been doing Charleston steps at the Warner thea-
tre for several weeks and each week is presented
in different settings and costumes. She is well
liked and the audience received her with a good
hand.
Comedy picture.
“Cosmopolitan Duo.” With a rather colorful

setting the management of the Warner theatre
offered this due of Italian singers, whose rich
voices and snappy way of presenting their num-
bers put them over in great shape. They sang
several numbers and brought the program to a
close with a medley of airs including “Roses of
Picardy,” “Kiss in the Dark,” “Marcheta” and
a Venetian number.
Long feature picture.

San Francisco Warfield
Week Ending June 13

SAN FRANCISCO, June 22.—Ted Doner and
“Bobby” Thompson, his girl dancing partner,
were the top performers in Fanchon and Marco’s
presentation at his house the week of June 7-13.

The team does a difficult routine with great seem-
ing of ease and much grace and went over well
during their iun at the Warfield.
The “Sunkist Ballet” of eight stepped a neat

assist to the work of Doner and Thompson and
went well, as usual.

Rose Valyda, the little girl with the big voice,
stepped on her own and then did a turn with
Walt Roesner, orchestra conductor, and took good
returns. The clowning finish of their offering
was good for much laughter and applause.
Anne Marie and Gladys Rowe, step team, did

some work that was not sensational but were
well received by the generous house. Fanchon
and Marco have staged better shows than this
one was.

Kansas City Newman
Week Ending June 18

KANSAS CITY, June 22.—“Melodies Eternal,”
although strictly classical, is just lively enough
that it received good support last week at the
JNewman. Publix presentations of the last two
months have been a bit top-heavy on classical
productions, but this presentation surpasses many
of the previous acts.
At the violin Rae Eleanor Ball is nothing short
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s^er » while equally as much can be said
Michael Ball with the cello. The production,

which is in four scenes, is of 30 minutes dura-
tion, a bit of life being added to it by a pair
of nimble dancers, Dorthea and Naida. The
vocalists, Norma Jean, Mildred Haley, Elaine
Pickens and Rita Sebastain, are well suited to
the act, which depends largely upon dignity and
solemnity for its effectiveness.
The settings are brilliant and of the historic

type one would expect in classical atmosphere.

Omaha Rialto
Week Ending June 18

OMAHA, June 22.—Betty Taylor and Louise
Lake were on the boards of the Rialto theatre
the week just ended. Making their appearance
in dainty orchid and green costumes amid a pretty
setting which included several floor lamps, they
pleased the audience from the very first. Their
rendition of classical as well as popular songs
showed them; to have two of the best and most
perfectly trained voices which have been heard
at the Rialto for some time. They go up and
down the octaves in true prima donna style. The
audience would not let them go and they re-
sponded with the ever popular “Always” for their
best encore.

Omaha Strand
Week Ending June 18

OMAHA, June 22.—Lucy Bruch, “gypsy vio-
linist,” had little about her to suggest the nomad
except a corduroy costume which smacked of the
gypsy band. In fact she was very much the
accomplished musician as she appeared at the
Strand last week. She had to respond to repeated
demands for encores, giving many numbers, some
of them of extremely difficult technique.
Among her numbers were Paganini’s “Bird

Song,” Rhefield’s “Spanish Dance,” "Kiss Me
Again,” and Cadman’s “Dawning.”

Albert Sand and the Strand orchestra played
two Brahms selections for the overture which
were well received.

Milwaukee Tower
Week Ending June 20

MILWAUKEE, June 22.—One act, and that
a good one, supplemented by the house orchestra
and B’ernie Cowham, organist-showman, made up
the diverting other-than-film portion of the pro-
gram opening the week at the Tower.
Dave Miller and' his Tower orchestra put over

“A little Bird Told Me So” as an overture with
even better success than they have been accus-
tomed to. The singing of trick lines by, several
of the bandmen helped make the thing click well.
Bemie Cowham concocted another popular way

of making his solo register well. After “Cowham’s
Hodge Podge of Popular Songs” had been an-
nounced by trailer, the house manager stepped on
the stage and expressed regret that Bernie could
not appear due to his absence, stating further
that he was last seen leaving the theatre in a
taxicab. Just then a klaxon sounds and a card-
board Yellow Cab, “driven” by an usher was
propelled onto the stage. Bernie stepped out
with a black eye and various sartorial suggestions
of great conflict. The slides used with the solo
explained how he acquired the shiner and general
dishevelment in a battle between his best girl
and a blonde who vamped him from a front row
seat the night before. As usual he brought the
house down.
Abbey Sisters, three clever and attractive misses,

put on the feature act, which consisted of singing
(Continued on page 65)
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'THE theatre]
Q^^J)epartment ofPractical Showmanship^ ^

To draw attention to your ads try to avoid hackneyed uses of copy.

Put something unusual in your display. Film companies do well

in supplying mats that are to some degree valuable, but the good
ad display depends chiefly on you.

You are able to lay out your ads roughly without know-
ing a great deal about type. The more you know the better,

but it is important that you yourself know what you want.

Then tell the ad man or show him the idea you wish in your
display.

Make it clear to him that you do not want a riot of type,

but that you want a variety.
note whether it appears orderly or
confused.

Now, instruct him to arrange it

so that there is enough white space
in it so that the ad is inviting to

the reader.

Do not group engravings in such
a way that they appear pinched.
Allow sufficient white space around
them. Do not run type against

them. An easy method to insure

against crowding the cuts with the
type is to place them either at the

top or at the bottom of the ad.

Pictures are valuable in adver-
tising. Metropolitan newspapers
testify to the value of illustration

constantly, but during political

compaigns especially. It is a gen-
eral belief that more is accom-
plished by their cartoons than by
the printed matter. Editorials,

convincing and staunch as they are

in the greater newspapers, do not
claim the converts that the artist’s

picture does.

So, attach the proper value to

illustration.

But do not overemphasize it.

There can be too much of even a
good thing. The big thing you ex-
pect of the art is that it will attract

the attention of your reader. When
you have his attention it is then
necessary that you “sell” him your
idea.

Use simple words. They are
most convincing. Horatio Alger
came to the attention of a nation
with little else than two syllable

words. If you would ask your
prospective patron to “Come
Across the Street” to look at your

When he submits a proof,

KEEP THESE POINTS IN MIND
1. Tell the truth in your copy.

2. Use simple language.
3. Change your display layouts.

4. Your advertisement must ap-

pear interesting.

show you would not say “Traverse
the Intervening Area That Is Col-

lateral with Our Circus Maximus.”
You’d say “Come Across the

Street.” Of course, that is one of

the oldest examples.

Be forceful. Select the words
for your copy which tell your mes-
sage in the most convincing man-
ner.

In this regard it is sometimes
successful, depending on your com-
munity, to depart from the conven-

tional language of advertising. In

advertising two of the Talmadge
pictures it has been found useful to

incorporate the widely known
French expressions “Ou, la la.”

“Oui, Oui, Monsieur,” “N’est-ce

pas?” and “Qu’est-ce que c’est.”

We recall “Her Sister from Paris”

and “Kiki.”

With southern stories such as

“The Dixie Handicap,” in which
horse racing is featured and where
colored people provide comedy it

is popular and exceedingly good
form to incorporate the colored

folk’s dialect in your advertising.

.

An ad was contributed a few
days ago for our perusal which
went about advertising a current

program production of no partic-

ular consequence. The ad was well

written and laid out with the ex-

ception of one of the emphatic as-

sertions which said “This is one of

the year’s greatest pictures.” It

isn’t one of the year’s greatest pic-

tures. The exhibitor who wrote
the ad and approved the proof of

it knows it is not one of the year’s

greatest pictures unless he is some
haymaker who has just come to

town and bought a motion picture

theatre and thus believed what an
inspired salesman told him about
the subject.

It is not necessary to use super-

latives in advertising a picture. It

is untruthful, dishonest and uneth-

ical in general. But in particular

it is even harmful to the show you
are trying to exploit.

“Tremendous,” “Huge,” “Mam-
moth,” and “Gorgeous” are adjec-

tives which mean very little in

bringing them in. They are not

convincing. Your patrons learn to

distrust you and so they soon pay
no attention to the copy in your ad.

The only value your ad has then is

to tell them the name of your show
and perhaps tell them what time it

begins. They doubt the truth of
anything else. Instead of trying to

be sensational with the use of ad-

jectives of description use words
which inform patrons of the nature
of the show and perhaps what you
yourself think of it. And here you
may always stick to the idea that

you liked the picture. For, like

most showmen, you see a bit of

good in any picture or you would
be in some other line of business.

If there is a bit of good in every
picture, and there is as any number
of film reporters and showmen will

prove to you, exploit that bit of
good to its best advantage.

It may be nothing more than the

comedy work of a character player

in 200 feet of film. Make the most
of it. Usually there are many items
that are worth exploiting, for pro-
ducers are seeing to that.
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Copy Service

For Exhibitor

HouseOrgans

House organ or newspaper
publication rights to this copy
is granted exhibitors by the
“Herald” herewith.

PICTURE STORIES
HPEARS shed at Gethsemane when the

figure of the Nazarene trod toward
the end of a lonely journey. ... A tem-
ple built without the use of hammer and
nails. ... A fiery cross that in 1869
lighted a way to a New South. . . . An
empire founded on the iron gauntlet a

year later that crashed to atoms when
in 1914 a Teutonic demon sought to
throttle the world. . . . Emotion, senti-

ment and ideals. ... You know these
picture stories. . . . Perhaps one of them
you learned at our theatre. It is likely

that you will some day learn another.
Pictures seldom only entertain. They
instruct.

HOKUM
Tj'ROM time to time motion pictures

come in for a good deal of criticism;
and one of the frequent charges made
is the hokum about eye strain.

Now comes a news dispatch from

BAIR, E. E., Falla theatre, Cuyahoga Falls, O.
BLAIR, M. J., St. Francis theatre, San Fran-

cisco, Cal.

BENDER, A. R., Olympia, Cleveland, Okla.
BENTLEY, FLOYD E., Kelso Amusement Co.,

Kelso, Wash.
BROWNELL, OSSIE, Carthage theatres. Clovers-

ville, N. Y.
BROWNING, HARRY, Olympia, New Haven,

Conn.
BUBERT, E. H., Metropolitan, Morgantown,
W. Va.

BURNS, FRANK H., Orlando Enterprises, Or-
lando, Fla.

CHRISTENSEN, C. R., Twin City, Chehalls,
Wash.

COX, ED. F., Princess, Bristol, Colo.
DALEY, THOMAS S., Schine Amusement Co.,

Gloversville, N. Y.
EVELAND, EARLE, Twin City Opera House,

McConnelsville, O.
FAWKS, E. L., Photo Phone, Graford, Tex.
GARDNER, HUGH T., Orpheum, Neosho, Mo.
GAULT, J. C., American, Oakland, Cal.
GILL, R. A. Strand, Honey Grove, Tex.
GLASER, WILL J., Grand, Faribault, Minn.
HAMBURGER, F. M., Circle, Portland, Ore.
HARLEY, ALONZA, Valentine, Defiance, Ohio.
JUDD, FORREST E., Prospect, Kansas City, Mo.
KOBLEN, M., Scout, Oakdale, La.
KRAMER, LOUIS P., Lubliner & Trinx The-

atres.

Inc., 307 North Michigan Ave., Chicago, 111.

LITTLE, T. L., Majestic, Camden, S. C.

LUKACHIE. A. J.. Hauber, Camden, Ark.
LUTZ, LOUIS, Fischer’s Appleton, Appleton,

Wte.
MacLEOD, M., Wolverine, Saginaw, Mich.
MASSEY, EARL D., Texas, Killeen, Tex.
MILLER, CARL F., Miller theatre, Fremont,

Ohio.

Spencer, West Virginia, that tells us the
man who has been proclaimed the
world’s champion “Moviegoer” has nev-
er worn spectacles. He doesn’t need
them. But he has attended shows con-
stantly for 20 years. Burt Thompson
though is not the only man whose thea-
tregoing record indicts the eye strain
rubbish. Jim Campbell has gone stead-
ily to shows seven years and wears no
spectacles. And there are a lot of con-
tenders for the championship who will
go for many years more before adorn-
ing themselves with another set of op-
tics.

SEATS
'THE Capitol in New York, the Up-

town and Oriental in Chicago and
one or two other theatres in the United
States toda- each claims to be the

“largest theatre in the world.” Basis

for the claim is seating capacity. The
limit in motion picture theatres is

around 5,000 seats.

Our theatre does not claim that dis-

tinction. It is an old lesson and one
well worth knowing that what counts
more than quantity is quality.

The 5,000th seat in one of those thea-

tres is as useful to a patron as a seat in

a pastry shop across the street. He
can’t have the benefits of the show.

In our theatre there is not one bad
seat. The seats have been installed for

the definite use of patrons who wish to

see the show. If we sell you a seat it’s

your assurance that you’re going to see

a show . . . unless you run away with
the seat.

MOCK, CARL F., 56th Street, Philadelphia, Pa.
MOSS, EDGAR A., Marion Theatre News, Glass

Block, Marion, Ind.
MURPHY, HAROLD S., Woodlawn, Chicago.
NICHOLS, DON, Durham Amusement Company,

Durham, N. C.
O'ROURKE, JACK, Laurel, Laurel Springs, N. J.

OLSON, H. G., Majestic theatre, Reedsburg,
Wis.

OSTENBERG, J. H., Orpheum, Scottsbluff, Neb.
PAYNE, EARLE HALL, Kentucky, Lexington

Ky.
PIERCE, HOWARD O., Kunsky Theatrical Ent.,

Detroit, Mich.
POPE, CLEM, T. & D., Oakland, Cal.

RANDALL, E. H., Liberty, Condon, Ore.
RIVERS. EDWIN B., 1718 South Main street.

Royal Theatre, Los Anaeles, Cal.

SACHS, S. M., Masonic, Clifton Forge, Va.
SCHWIE, F. F., Duluth, Duluth, Minn.
SHARPE, PHILIP B., Strand Theatre Publishing

Co., Portland, Me.
SNYDER. E. A., Rialto-Virginla, Champaign, 111.

SOLOMON, H., Strand, MeComb, Miss.

SORG, J. H., Jefferson, Fort Wayne, Ind.

STIEFEL, S., Roxboro, Philadelphia, Pa.
STILES, J. H., The Dalles Amusement Co.,
The Dalles, Ore.

THOMPSON, N. T., Crystol Theatre, Fort At-
kinson, Wis.

WALLACE, H. JIM, Lincoln Square, Decatur,
111 .

WEINBERG, I., New and Lyrle, Lexington, Vo.
WHEELER, ED A., Ohio, Cleveland, O.
WHITBECK, FRANK, West Coast Theatres, Inc.,

134 Leavenworth St., San Francisco, Cal.

WILSON, T. S., Seelye, Abilene, Kan.
WOODWARD, KENNETH V., Penn-State Amuse-

ment Co., Uniontown, Pa.
ZIPRIK, G., Y. M. C. A., Westbourne, Tenn.

Nickels and dimes for everyone!
Through the cutout in the money
bag mounted on this motor truck
money was thrown to the crowd.
The Rialto theatre of Pueblo,
Col., used the “Money Talks”
Special ballyhoo for the Metro-
Goldwyn-Mayer picture’s exploi-
tation.

“Torrent” Exploiter Trod
Streets While Providing

His Private Torrent
The principal feature of a campaign

on “Ibanez’ Torrent” for Metro-Gold-
wyn-Mayer in Royal Oak, Mich., when
the picture played at the Baldwin thea-
tre, was a street ballyhoo. A young
man dressed in rubber boots, rain
slicker and life saver’s rubber hat, car-
ried an umbrella on which was painted
the name of the show, theatre and play
dates.

Under this man’s arm was harnessed
a fountain syringe filled with water.

Driverless Car
on CityStreets

Johnny Hines’ Automobile Which Oper-

ates Through Traffic Without Driver

Will Be Guest of Bulletin and Riviera

Theatre This Afternoon and Tomor-

row-Demonstration at Remy at Noon

Friday and in Front of Bulletin at 1 P.

M. Tomorrow.

Did you ever see aa automobile spin along the street, through traf-

fic and around corners without a driver’
If Dot. then you nevac saw Johnny Hines' drlverless car.

Johnny Hines la the screen com*
~

edlan who Is well known to movie

fans at the city. He his been on a

trip to the East recently, driving

from city to city In bis big Bulck

roadster. Murray Lafayette, one of

Hines’ aides, will bring the car to

Anderson, where he will be the
guest of The Anderson Btritetin and
the Riviera theatre The car wilt

arrive here from Indianapolis about
5 o'clock this evening, and It will be
on view .n front of The Bulletin

office for 9ftoen or twenty minutes
this aftercoon between 6 and 6:30
o'clock.

DEMONSTRATION TOMORROW.
Tomorrow two d'emonatratlons

will be given for the people of An-
derson under the auspices of Tbc
Bulletin and The Riviera. At 12

o’clock noon, the drlverless car will

be out In front of the Remy Elec-
tric factory, where a half-hour dem-
onstration of the operation of a
car without a driver will be given.
The car then will cone down In

front of The Bulletin, at Tenth and
Main streets, and another half-hour
demonstration will be gfren on up-
town streets. The car progresses
down the street without a driver.

Johnny Hines* drlverlesi car has
created a sensation throughout tho

Bast It now 1« on- Jts way from
New York to California. After leav-

ing here, the car will swing back to

Cincinnati and~ other Ohio cities

for demonstratloff lasting about ten
da vs

l

‘ ~

j

(Exhibitor)

|
(Theatre)

j
(City) State

Exhibitors House Organ Exchange
Entry of name in this list signifies willingness to exchange theatre publications

with other theatre publishers for mutual benefit.

Vj
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What Showmen
Are Doing to

Get Business

A phototype survey of current
exhibitor business effort, with
pictures upon the accompany-
ing pages.

VAN NOY SELLS ANDERSON
JOHNNY HINES’ “BROWN DERBY”
The Theatre:
Exhibitors Herald.

Enclose newspaper stories and photo of

Johnny Hines Car which ran in the paper
for two days. Took this car to the Remy
Electric of this city and they presented
Murray Lafayette, the driver, with a new
Klaxon Horn and we took motion pictures

of the crowds and Murray meeting the

officials, each wearing a “brown derby,”

which is Johnny Hines’ next picture and
this stunt proved to be one of our biggest

crowd getters we ever had.
Car ran on the sidewalks and up steps

and when he stops for one minute you
will be so crowded you will think you were
at a fire. I think this stunt three weeks
ahead of “The Brown Derby” will mean
many dollars in the box office when we
play the picture.

I sure am well pleased to have this car

call’ on me and would like to have more
of such.

Harry Van Noy, Riveria Theatre, An-
derson, Ind.

B & K Opens Norshore with Eight Mile

Parade and Plenty of Bathing Beauties

W HEN Balaban & Katz opened the Norshore June 17 it went about

it in the manner that has definitely characterized the big theatre

organization in its work of the past.

Where another theatre would have engaged a band and a parade of mer-
chants’ floats to celebrate the opening, Norshore’s debut meant three bands and
a parade eight miles long. It was but another step to stage a Rogers Park
pageant. Tieups with the civic organizations, with the “That’s Mine” candy
company, with the motor bus company, with practically 125 merchants, and
arrangements with the Chicago administration and police force were among
those that followed.

Special newsreel locals were put into all the Balaban & Katz houses calling

attention to the “big time.”

The invitation list was unusually heavy, bringing out 7,000 visitors, More
than 5,000 admissions were sold the first day.

Eight radio stations made announcement of the pageant. Net banners were
hung over the streets at a cost of $150 each. Six sheets, four sheets and one
sheets plastered Rogers Park. A thorough advertising campaign was made in

six of the daily Chicago newspapers. Plenty of bathing beauties were featured

in the parade and in the pageant.

The new Norshore is located on Howard street which is the northern boun-
dary of Chicago at that particular point. Two years ago the spot was “prairie.”

Today it is the most rapidly growing neighborhood in Cook county. Within
ten days buildings that appear as parasites of the new theatre’s clientele have
gone into erection. Confectioners’ shops, one milliner’s shop, a delicatessen

shop, and other such institutions have claimed location.

The Norshore building, 100 yards from the last Chicago station on the ele-

vated line and a like distance from the bus terminal, shares space with apart-

ment dwellers. There are approximately 50 small apartments on the second
and third floors.

Up to the time of the Norshore opening the bulk of the neighborhood’s citi-

zenry lived East of the “L;” today the prairie on the West is “growing up.”

* * *

Film Fans Prefer “That’s Mine” Says Weil

D IRECTLY on the other side of our desk is a window which looks

out over the federal building. Looking up one morning three weeks
ago we saw letters high up in the sky spelling that’s mine.

GILL’S HOUSE ORGAN
ENTIRELY SELF SUPPORTED
The Theatre

:

Exhibitors Herald.

Under separate cover I am mailing you
a wrinkle on the program for the month
that I have been using for the last two
months.

I am using the “Roto” section that most
exchanges have for the cover (it is on a

picture that I use during the month), which
is slightly cheaper than the Hennegan cover
and gives you a larger space for program
and theatre editorials. This publicity mat-
ter is absolutely self-supporting in every
way. It even pays the postage necessary
for the mailing list. The free ticket propo-
sition that is outlined on page three of
each program is sufficient in itself to fur-

nish the desire for the people to keep
them one month. Which gives an excel-

lent talking point in selling the advertising

to the local merchants, it is good for the

theatre as it keeps a record of what is

playing the local theatre in every home
for the entire 30 days.

If this is of any interest to you or any
exhibitor I will be pleased to mail a copy
to anyone on request.

R. A. Gill, Palace theatre, Wolf City,

Texas.

SCATES GETS COMMENT
WITH DAVIES FLOAT
The Theatre

:

Exhibitors Herald.

I am enclosing photo of float I made
for exploiting “Beverly of Graustark.” The
float was used in a parade held during the

state convention here of Veterans of For-
eign Wars and Disabled Veterans and also

used as a ballyhoo on the streets.

One of my ushers was costumed to rep-

resent Marion Davies in her role in the pic-

(Continued on page 43)

Nothing more. At the same time,

it is fair to believe, many hundreds
of other old fogies like ourself were
wondering the same thing we were
about the meaning of the sign. It

was obvious of course that it was
exploitation for some product. It

soon became apparent that the sign

was an ad for a new candy bar.

M. J. Weil, manager of the Cas-
tle, a loop theatre, was the earliest

of several managers to arrange for

a tie-up with the candy manufac-
turer. His theatre front was pla-

{Continued on page 42, col . 3)

This float for Metro’s “Beverly of Graustark” was used in a parade held
during the state convention in Bremerton, Wash., of Veterans of Foreign
Wars and Disabled Veterans recently.
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The Portland fire department’s
“Toonerville” band which played
at the firemen’s exhibition in front
of the Columbia theatre on the
opening day of “The Still Alarm.”

An exhibition by the Portland fire

department in front of the Colum-
bia theatre drew crowds to the

house for the opening of Univer-
sal’s “The Still Alarm.”

(Continued from page 41)

carded with signs of “That’s Mine
is here—come and get yours,” and
“That’s Mine is here with The Co-
hens and Kellys.” As the patrons

entered they received several sam-
ple pieces of the much heralded

candy bar.

Manager Weil said it did the

work. Everybody wanted to make
“That’s Mine” theirs. It was a good
stunt which produced the desired

results because the tieup was made
at the psychological moment. The
people’s curiosity demanded appeas-

ing as to what the candy bar was
like. * * *

Shimon in Sheboygan

NOW comes the postman with

news from our old friend (who
is quite young), Louis C. Shimon.
Louis is managing the Uptown the-

atre, at Sheboygan, Wis., and is do-

ing what we’d say is a healthy job

of it. That comment is drawn from
our knowledge of Mr. Shimon’s tal-

ent and also from the well published

theatre paper he sent us.
* * 4=

Van Noy Astonishes
9Em

Anderson, Indiana, opens
. its eyes when an automobile

comes down the street minus a

driver. The Anderson Bulletin,

which obviously never heard of

Johnny Hines’ driverless car, took

it for a good sized news story with

illustrations.

Lots of exhibitors have heard of

Johnny Hines’ peculiarly built car

which hides the driver from the pe-

destrian’s view. They who have
known about it for a long time may
have let such a thing come to town
and leave without informing the

newspaper editor.

They would have missed good
publicity. Harry Van Noy knows
better. He told the editors. The
people had been astonished at the

sight of the car. The news report-

ers did the rest.
* * *

Latta Ad Finds Favor

ANOTHER piece of correspond-

. ence this week recalls a beau-

tiful ad that was reproduced in a

recent issue of the Herald which
had been contributed by C. J. Latta

of Shenandoah, la. Now Roy W.
Howell of the Howell theatre in

Coleman, Tex., writes for the orig-

inal copy and the beautful border

Latta used in his ad.

We think Mr. Howell has mighty
good judgment in wanting to use

the ad and we would not be sur-

prised if C. J. L. gets a lot more
requests for the ad.

* * *

Exchange List Grows

LOUIS LUTZ, Fischer’s Appleton

/ theatre, Appleton, Wis., and G.

A Fire Department Does Its

Tricks for Taylor’s Picture
15th Story “Rescue” Stunt Attracts Crowds

E. Marshall Taylor, manager of the Columbia theatre, Port-
land, Ore., conducted a campaign for “The Still Alarm” which
included newspaper advertising, special stunts, tieups with the
fire department and a number of other good ideas.

Ladder climbing, net jumping and building scaling were features of the part

taken by the Portland fire fighters.

Members of the fire department who are musically inclined formed a

“Toonerville” band; they made sufficient noise when dressed in their comedy
uniforms to attract everyone’s attention who was within earshot.

A preview of the picture had been held to the theatre, singing at three perform-
two weeks before for members of the de- ances daily. Appearing in uniform, these

partment and brought many excellent com-
ments from the fire chief and captains.

These comments were printed in local

papers.

Rescue Man From High Building

Another exhibition on the highest build-

ing in the city attracted another huge
crowd. This was the “rescue” of a man
from a 15th story window who was car-

ried to the ground by a fireman. At the

height of the exhibition cards were dropped
from the roof of the building urging every-

one to attend “The Still Alarm” at the

Columbia and to vote for an increase in

salary for firemen in the coming election.

Through the courtesy of the depart-

ment, two firemen contributed their services

men provided an ideal act to accompany
this picture.

Two fire apparatus machines were
loaned to the theatre for use in front of

the house. One was the very newest in-

vention in automatic pumping and the

other, old-fashioned steamer model. Mem-
bers of the fire department were stationed

near the apparatus to answer questions

about them.
Smoke bombs and red flares, used

throughout the week, created much com-
ment, and an extensive use was made of
accessories including 250 window cards,

ten 24-sheets, 60 llxl4’s, 150 1-sheets, a

trailer and slides used for a week in ad-

vance and a 24-sheet cut-out on the mar-
quee.

The “rescue” of a man from the 15th story window of Portland’s highest

building was one of the exhibition stunts used by the Universal exploiters.
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PAYS FOR ITSELF

AN ad sold to a millinery shop in Boston brought sufficient rev-

. enue to stand the entire expense of the four page herald repro-

duced above. The herald was done in bright colored engraving,
advertising the Fenway theatre, managed by our old friend Tod
Browning. “Ranson’s Folly” is a First National film.

The big show window of the Willys Overland automobile company on Broad-
way at 50th street, New York, showing the giant cutout display of “The
Volga Boatman” used to exploit the presentation of the Cecil B. De Mille
special at the Times Square theatre.

Ziprik, Y. M. C. A., Westbourne,
Tenn., are now duly initiated into

the house organ organization and
they are welcomed in the estab-

lished manner. We hope their stay
will be a pleasant one.

* * *

Tieup with Congress

1
UBLINER & TRINZ advertise
u “The Miracle of Lourdes” as the

attraction for Orchestra Hall, down-
town auditorium which has been
taken over for the summer, during
the week that the Eucharistic Con-
gress is assembled in Chicago. L.

& T. received a telegram from
Father Ryan, assistant chancelor,
saying: “We commend highly your
presentation of the film ‘Miracle of

Lourdes’ during the Eucharistic
Congress and trust phenomenal suc-
cess will attend your splendid ef-

forts.” * * *

Denny Honored

Reginald deNny reached
Chicago June 15 and two hours

after he arrived he was being hon-
ored by 150 admirers. At the
luncheon in his honor were exhib-
itors, exchange men and newspaper
representatives. Due to the initia-

tive of Bruce Godshaw, Universal
publicity representative, a dozen
contestants from the Chicago Elks
club attended the luncheon and later

appeared at the Trianon ballroom
on the South Side, where a winner
was named. Final judge in the con-
test was Mr. Denny.

* * *

Clark Munson Champions
A Champion or Two

CLARK MUNSON was the first

to find the world’s champion
“Moviegoer.” (The title is of his

own derivation.) He realized what
it meant to have among your pa-
trons a man who has attended mo-
tion pictures each night for 20 years.
Burt Thompson, a Spencer, W. Va.,
citizen, became an item of almost
nationwide news. The man who
had attended the theatre for seven
consecutive years, Jim Campbell,
was also publicized.

Munson might have said: “I
don’t know anything of interest
about my theatre to tell the people.”
But he said, “There must be some-
thing unusual here.” And he told
not only the people of Spencer but
also the people of a thousand other
towns.
Now he follows that up with the

item in the press dispatches that
neither Thomson nor Campbell
wears spectacles. Therein lies a ser-
mon. How many words have been
spoken and believed about the strain
of pictures on the eyes.
The champions now have their

day in court and call the eye strain
so much hokum.

What Showmen Are
Doing For Business

(Continued from page 41)

ture. Behind the battlements cut-outs rep-

resenting wooden soldiers were used as a

guard of honor. The float occasioned a

great deal of comment both in the parade
and on the streets afterwards.

C. P. Scates, Manager, Rialto theatre,

Bremerton, Wash.

PUTNAM PUTS OVER “BOATMAN”
WITH USE OF PHONOGRAPH
The Theatre

:

Exhibitors Herald.
I wish to call to your attention a very

unusual and novel idea put over here at

the Colonial theatre during the week’s run
of “The Volga Boatman” by Billy Barnes,
feature organist, and myself.

Hidden in the wings back of the stage

we used through the co-operation of the

Corley Company, an Ortho-Phonic Hy-
perion with Feodor Chaliapin singing

“Song of the Volga Boatman” on the

record.

This was very effective during the pic-

ture as it just fits the cues, and there was
tremendous applause on every performance.
We also used this for an overture with

Billy Barnes accompanying Feodor Chalia-

pin on the organ.
Fritz Putnam, Manager, Colonial theatre,

Richmond, Va.

30 Window Displays

on “Phantom” Obtained

in Small Ohio Town
When “The Phantom of the Opera”

went into the Mystic theatre in Gallion,
Ohio, Manager Mike Redig and A. J.

Sharick sold 30 stores the idea of window
displays.
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( on Pic t u r e s
1

THIS department contains news, information and gossip on current productions. It aims to supply
service which will assist the exhibitor in keeping in touch with developments in connection with

pictures and picture personalities—and what these are doing at the box office. No prophecies on the
entertainment value of pictures are made. Opinions expressed are simply those of the author or of

his contributors and the reader is requested to consider them only as such.—EDITOR’S NOTE.

H ARVARD people, it is said, object

rather strenuously to “Brown of Har-

vard” on the ground that it reflects a dis-

torted image of their institution. On the

other hand, several exhibitor reports re-

ceived by this paper praise the picture with-

out reservation. As the theatregoing body

quite heavily outnumbers the Harvard-going

body, the practical decision concerning the

picture is plain. It is regrettable, however,

that so good a picture should not have been

made enough better to satisfy those whom it

inevitably interests most intimately.

The picture has a great number of assets

and a few liabilities, not enough of the lat-

ter to matter importantly. The best football

game done in pictures is a major asset. An
excellent boat race is another. A story that

doesn’t break into the expected grooves is a

third. There are several more. The chief

liability is adherence to characterization at

one or two points where deviation might

have been welcome, yet even this probably

counts as an asset in building for the finish.

William Haines is the Brown of the title

and he isn’t quite so good as in “Memory
Lane,” although better in this part than

probably any other actor who could have

been chosen. His unfamiliarity is contribu-

tory to the success of his impersonation,

leaving always the possibility that he may
turn out to be all bad instead of good deep

down under. He does play out the string

without weakening in so much as a gesture.

That’s an actor.

Yet Mr. Haines’ performance is not the

most notable, at least from the trade view-

point. That of Francis X. Bushman, Jr.,

contains the real surprise of the film. His

is at least as tough a job as Haines’, prob-

ably more so, and he does it better than his

paternal parent in all his years has done

anything save his task in “Ben Hur.” If the

“Brown of Harvard” role is young Mr.

Bushman’s forte, his is a limited field, for

there are few such assignments in pictures,

but his ability is no less substantial.

Mary Brian is third in story importance

and she gives better account of herself than

in any previous effort. Incidentally, she

seems to have learned to walk for the

camera, the ostrich-y gait detracting from

previous performances being absent this

time. Jack Pickford is more truly an actor

than usual in his job of dying heroically.

David Torrence is okay as the father, but

the story doesn’t give Mary Alden nearly

enough to do as the mother.

This Week
“Brown of Harvard”

“Say It Again”

“Old Loves and New”

“A Connecticutt Yankee”

“Nothing Matters”

“Hubby’s Quiet Little Game”

“Beau Brummel”

Expansion of college appeal at the present

rate argues that it is a good idea to make

more college pictures. There is a wide in-

terest in them and college life affords a fund

of story material which has not been tapped.

It is another good idea, however, for picture

makers to decide upon a definite policy of

making their college pictures satisfactory to

college people, particularly people of the

college intimately concerned. Aside from

the clearly evident business advantages of

such a policy, it is common honesty to do

so.

RICHARD DIX really has no business in

“Say It Again.” Mr. Dix is an excel-

lent actor and a popular personality. He is

more truly the modem Wallace Reid than

he was in the days when they used to call

him that. In fact he is better than Mr.

Reid was at any time save briefly at the

very zenith of his career and in those re-

mote but precious few seconds of “The

Birth.” And Mr. Dix is on the way up.

His feet should be made to tread no pic-

ture paths save those leading upgrade.

“Say It Again” is a lot of good natured

kidding pointed at the mythical kingdom

thing. The humor is subtle and slapstick by

turns, which is a good way to lay the humor
in the high type of burlesque which Para-

mount is attempting. Mixture of the two,

with plenty of both, gives everybody some-

thing. Either alone seems impractical in

five or more reels unless hooked to a defi-

nitely indexed comedian.

Spezonia is the funny kingdom where the

things happen and the caption writer had

a lot of fun spelling words backward as

representative of the Spezonian tongue be-

fore fading them into routine for the Eng-

lish translation. He will get a kick, no

doubt, out of wa[ching people sit through

his titles without getting his little joke. In

Spezonia is a princess whom the young

American eventually wins after devotion of

the required footage to comic obstacles.

These afford the laughs.

As popularly suspected, there is no rea-

son for calling the picture “Say It Again”

unless it be that a song of that name is

being sung in this era. As it is a picture

that does not need a descriptive title, prob-

ably is better off without one since it in-

volves costume, the song title serves as well

as another. The probable objection to this

sniping of popular song titles has to do

with the average life of the song hit. It’s a

pretty strong objection.

“Say It Again” is, as stated, the type of

burlesque which Paramount is attempting.

There seems a definite intent on the part

of this concern to serve the public’s sense

of humor. As there is no record of the

public’s possession of such a sense, any de-

gree of success attained in the Paramount

effort is a triumph, however, costly. It

does not seem like good judgment, how-

ever, and certainly will not be so considered

by exhibitors, to waste so good a star as

Dix in experimenting.

Chester Conklin is prominent and funny

in the picture, as is Gunboat Smith, who’s

becoming an actor as well as a name. Alyce

Mills is the leading lady for no evident

reason.

B arbara Bedford has been doing

one of those delayed advances noted

more and more frequently with the weed-

ing out of made stars, and her work in “Old

Loves and New” is a step over a dozen or

more leading ladies of contemporary his-

tory. If her performance is in any way at

fault it is by way of being so good that it

overshadows the picture, which performers

aren’t blamed for doing.

Lewis Stone is next most important in

the picture, although of course that isn’t

the way to state it, both having leads. Then

comes Walter Pidgeon, Katherine MacDon-

ald, and finally Arthur Rankin. Tully Mar-

( Continued on page 50 )
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The Vision
Distributor: Educational

Producer: Romance Productions,

Inc.

Length: Undetermined

DIRECTOR ARTHUR MAUDE
PLAYERS

The Vision Julanne Johnston
Edgar Graythorpe John Roche
Sir John Millais Hugh Saxon
The Butler William Carroll
Francis Cludde Lawrence Grant
Lucy Cludde .....Julanne Johnston
Mary Cludde Esther Rhoades
Sir Henry Foster Montague Shaw
Charles de Lacey John Roche

TYPE: Romantic drama.

THEME: Romantic love.

LOCALE: Some castle.

TIME: Long ago.

STORY : An angel-like visionary
being appears to the owner of a castle.

It leads him to a garret where he dis-

covers a time aged diary. Through it

he learns that in another generation
there lived a girl in love with a man,
whose father insisted she marry another.
With the aid of her sister she arranges
to elope, and as she and her sweetheart
are riding away the rival shoots the
latter, killing him. In the midst of the

girl’s grief the rival attempts to take
her in his arms. She frees herself,

rushes to a nearby cliff and leaps to her
death. The diary explains it is the

writer’s thought that the girl’s spirit

must wander until joined by the spirit

of her sweetheart. The young man
realizes that in his body has been re-

incarnated the young lover’s spirit.

After exclaiming “I am ready to join

you now,” he passes from this earth.

HIGHLIGHTS : Costumes and back-
grounds. . . . Technicolor process
used. . . . Appearance of the Vision.

. . . The story told by the diary.

. . . Man’s realization he is the rein-

carnated lover. . . . His death. . . .

Completion of the painting “Speak!
Speak!"

The Masquerade Bandit
Distributor: F. B. 0.

Producer: F. B. O.

Length: Undetermined

DIRECTOR ROBERT DE LACY
PLAYERS

Jeff Morton Tom Tyler
Molly Marble Dorothy Dunbar
Duncan „ Ethan Laidlaw
Pat A1 Houston
Spike Ray Childs
Kate Mahoney Ray Hampton
Tony Earl Haley
Tim Marble Frankie Darro

TYPE: Western drama.
THEME: Outwitting crooks.

LOCALE: A Western town.

TIME : The present.

Scene from “The Vision,” first of the
six Romance Productions released by

Educational.

STORY: A cowboy finds that a ranch
owner and pal of his former years is

wounded while holding up a train. He
rescues him from a detective, and before
he dies the bandit tells him that the loot

is concealed in a secret cache. The cow-
boy tells the bandit’s men about the
cache. The men like him and resolve to

return the loot. The foreman and the
cabaret owner, a member of the gang,
doubt the story. The latter’s daughter
goes with the cowboy to lead the posse
to the cache. When they get there the
money is gone and the cowboy is ac-

cused of treachery. He pursues the fore-

man, who has stolen the money. The
cowboy returns with the money and de-
clares his love for the girl.

HIGHLIGHTS : Scene in which cow-
boy aids former friend to escape de-
tective. . . . His arrival at the ranch.
. . . Agreement to return the loot. . . .

Discovery loot is missing. . . . Scene in
which cowboy pursues the heavy. . . .

Latter’s death. . . . The cowboy’s
declaration of love.

Tom Tyler, Dorothy Dunbar and
Frankie Darro in the F. B. O. picture,

“The Masquerade Bandit.”

Hard Boiled
Distributor: Fox
Producer: Fox

Length: 5,679y2 feet

DIRECTOR J. G. BLYSTONE
PLAYERS

Jeff Boyden Tom Mix
Marjorie Gregg Helene Chadwick
Gordon Andrews William Lawrence
Bill Grimes Charles Conklin
Abigail Gregg Emily Fitzroy
Justine Morton Phyllis Haver
TYPE: Western drama.

THEME: Romantic love; foiling
crooks.

LOCALE. A Western town.

TIME: The present.

STORY : A nephew, while enroute to
manage his uncle’s ranch, is forced to
change clothes with a physician. At the
ranch he poses as one. The niece falls

in love with him. Crooks under guise
arrive at the ranch and escape with the
jewels and the niece. The nephew with
his wonderful horse overtakes the train.

The girl induces him to return to the
ranch and run the place as it should
be run.

HIGHLIGHTS : Scene in which
nephew dons clothes of a physician. . . .

Arrival of crooks. . . . Their escape
with loot. . . . Nephew’s chase and his
overtaking train. . . . Fight on roof of
moving train. . . . Scene in which girl

induces him to return to ranch.

Footloose Widows
Distributor

:

Warner Brothers .

.

Producer: Warner Brothers

Length: 6,500 feet

DIRECTOR ROY DEL RUTH
Author Beatrice Burton
Adaptor Darryl Francis Zanuck
Cameraman David Abel

PLAYERS
Flo Louise Fazenda
Marian Jacqueline Logan
Jerry Jason Robards
Henry Arthur Hoyt
The Senator Neely Edwards
Mr. Dunn Douglas Berrard
Mrs. Drew Jane Winton
Marian’s Husband-in-reti'ospect

Mack Swain
Mr. Smith John Miljan

TYPE: Society comedy.

THEME: Fortune hunting.

LOCALE: Florida.

TIME: Present.

STORY: Two girls go husband hunt-
ing, posing as wealthy society widows in

hopes of catching a millionaire. One of
the supposed widows gets her bait and
line all mixed up. Romance flourishes
for both girls and ends in a climax of
surprises.

HIGHLIGHTS : Settings in Florida
resorts. . . . Fashion Show. . . . Girls
posing as wealthy widows. . . . Entangle-
ments one of them gets herself into. . . .

Flourishing of romance into a climax.
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New Picture Publication Dates
A Week-to-Week Summary of Facts and Figures Pertain-

ing to New Picture Product Offered the Theatre Booker

Title Producer Distributor Length

WEEK OF MAY 24th

Say It Again Paramount 7443
Lovey Mary Metro Metro 6167
The Secret Spring Paramount Paramount 5710
My Old Dutch Universal Universal 7685
Separated Sweethearts Blue-Bird Universal 1 reel
Outlaw Love An Adventure Universal 2 reels
The Radio Secret Stern Bros. Universal 2 reels
Honeymooning With Ma A Mustang Universal 2 reels
Outlaw Love Blue Streak Western 4362
Looking For Trouble Standard Cinema F. B. O.
Black And Blue Eyes Christie Educational 2000
Papa's Pest
Felix the Cat Bijou Films 1000
Scoots Through Scotland Jack White Educational 2000
Creeps Timely Films Pathe 2/3 reel
The Bumper Crop Hal Roach Pathe 2 reels
Uncle Tom’s Uncle Mack Sennett
Muscle Bound Music
Revolutions Per Minute

Crantland Rice Sport-
lights Pathe 1 reel

The Unknown Soldier P-D-C P-D-C 7979
The Jade Cup F. B. O. F. B. O. 4919
The Optimist Blue Bird Universal 4656
Masquerade Bandit F. B. O. F. B. O. 7775
The Noon Whistle Hal Roach Pathe 1 reel
Paris Metro Metro 5580
The Optimist Blue Bird Universal 1011
Ella Cinders First National First National 6540

WEEK OF JUNE 6th

The Big Retreat Timely Films Pathe 2/3 reel
He Forgot to Remember Hal Roach Pathe 2 reels
Puppy Lovetime Mack Sennett Pathe 2 reels
Glory or Dollars Grantland Rice Sport- Pathe 1 reel

The Escape Blue Streak Westerns Universal 4283
Trapped Mustangs Universal 2 reels
The Crowned Prince Blue Bird Universal 1 reel
Movie Madness Stern Bros. Universal 2 reels
Buster’s Heart Beats Stern Bros. Universal 2 reels
The Love Thief Jewels Universal 6822
The Better Man Carlos Prod. F. B. O. 4703
Eve’s Leaves P-D-C P-D-C 6750
Tom Mix in Hard Boiled Fox Fox Fox 5679H

WEEK OF JUNE 14th

Felix the Cat Rings the Ringer Bijou Films Educational 1 reel
Till We Eat Again Bobby Vernon Educational 2 reels
Three of a Kind Standard Cinema F. B. O. 2 reels
Dinkly Doodle’s Bedtime Stories Bray Prod. F. B. O. 1 reel
Fire Barrier Mustangs Universal 2 reels
Weaved by Warner Mustangs Universal 2 reels
Hearts for Rent Blue Bird Universal 1 reel
Twin Sisters Stern Bros. Universal 2 reels
Lodge in the Wilderness Tiffany Tiffany 7000
The Fighting Buckaroo Fox Fox 5095

WEEK OF JUNE 21st

Hold’er Sheriff Cameo Comedy Educational 1 reel
Hitchin’ Up Walter Hiers Educational 2 reels
Who's My Wife Mermaid Comedy Educational 2 reels
Twelve Smiles Out F. B. O. F. B. O. 2 reels
The Cat’s Whiskers Bray Prod. F. B. O. 2 reels

Ice Cold Cocos Mack Sennett Pathe 2 reels

The Scrappin’ Kid Blue Streak Western Universal 4699
Wise or Otherwise Blue Bird Universal 1 reel
Motor Troubles Stern Bros. Universal 2 reels

Grass Paramount Paramount 6348

WEEK OF JUNE 27th

Dice Woman P-D-C P-D-C 5614
Volcano Paramount Paramount 5467
Felix the Cat in School Daze Bijou Educational 1 reel

Chase Yourself Jimmie Adam^ Educational 2 reels

Peeking at the Planets Lyman H. Howe’s Educational 1 reel

Vamping Babies Standard Cinema F. B. O. * 2 reels

Never Too Old Hal Roach Pathe 2 reels

Jacks-Of-One-Trade Grantland Rice Pathe 1 reel
Sportlights

Rolling Homes Jewels Universal 6993
Four Square Steve Mustangs Universal 2 reels

Love’s Labor Lost Blue Bird Universal 1 reel

There She Goes Stern Bros. Universal 2 reels

WEEK OF JULY 4th

Hanging Fire Cameo Educational 1 reel

Mister Wife Christie Educational 2 reels

Honest Injun Tuxedo Educational 2 reels

The Fighting Peacemaker Blue Streak Western Universal 5 reels

Under Western Skies Mustang Western Universal 2 reels

The Little Warrior Mustang Western Universal 2 reels

Dare Devil Daisy Stern Bros. Universal 2 reels

Papa’s Mama Blue Bird Universal 1 reel

Racing Blood
Distributor: Lumas
Producer: Gotham

Length: Undetermined
DIRECTOR FRANK RICHARDSON

PLAYERS
James Fleming Robert Agnew
Muriel Sterling Anne Cornwall
John Sterling John Elliott

Harris Fleming Clarence Geldert
“Doc” Morton Chas. A. Sellon

Jockey Joe Brook Robert Hale

TYPE: Romantic horse race drama.
THEME: Romantic love.

LOCALE: An American city.

TIME: The present.

STORY : Ready to attend a co-ed
dance a young man receives a wire that
his uncle has lost the nephew’s money
on a horse race against a horse called

“The Devil,” and has killed himself. He
leaves a note to his sweetheart that he
is going away, as he is penniless, and
their plans must wait. The girl discov-

ers her father has won all her sweet-
heart has lost. At an auction of a bank-
rupt circus the boy spends his last cent

on a horse, which is really The Devil,

who had been stolen. The girl meets
her sweetheart with the horse, but does
not tell him that she recognizes it. She
induces him to enter it in a race and
persuades her father to bet against it.

The boy’s weight prohibits the entry

and just as the horse is to be scratched

the girl dons a jockey suit and rides her-

self. She is nearly killed but wins the

race and the fortune back.

HIGHLIGHTS : Uncle's losing wager
and his suicide. . . . Scene in which boy
learns he is penniless. . . . Scene in

which girl realizes her father has won
the boy’s money. ... The circus auc-

tion at which boy buys horse. . . . His
meeting with his sweetheart. . . . Her
inducement to enter horse in race. . . .

Her persuading father to bet against it.

. . . Scene in which she acts as jockey
for the horse. . . . Winning of the race
and boy’s fortune.

International News No, 48
"DICK DEADEYE” IS NONE OTHER THAN THE
FAMOUS "RED” GRANGE ROAMING AROUND

HOLLYWOOD.
*

International News No. 49
STENROOS WINS TEN-MILE RACE CLASSIC LEAV-

ING FIELD OF 27 BEHIND IN HARD
FOUGHT CONTEST.

*

Fox News No. 74
AMERICA’S LARGEST UNIT OF ARTILLERY, A
VITAL FACTOR IN DEFENSE OF THE PACIFIC

ISLES, SHOWS ITS STRENGTH.
*

Fox News No. 75
FOR THE FIFTH TIME U. S. INVADERS BEAT

BRITAIN’S STAR TEAM OF GOLFERS
FOR WALKER CUP.

*

Pathe News No. 49
CORONACH WINS 143RD RUNNING OF DERBY
AT EPSOM DOWNS, ENGLAND. THOUSANDS
BRAVE RAINY WEATHER TO SEE RACE.

*

Pathe News No. 50
DEDICATE SESQUICfiNTENNIAL EXPOSITION IN
BIRTHPLACE OF AMERICAN FLAG. EXER-
CISES MARKED BY BRILLIANT PARADE.

*

Kinograms No. 5195
BIGCEST CROWD IN ANTIPODEAN TURF HIS-
TORY THRONGS RANDWICK RACE COURSE
WHEN 120,000 AUSTRALIANS SEE 300 TO

1 SHOT WIN.
*

Kinograms No. 5196
LOCKE SCORES TWICE IN NATIONAL COLLEGE

MEET. NEBRASKA FLIER WINS 100 YARD
DASH BY AN INCH ON MUDDY TRACK.
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The Bat
Distributor

:

United Artists

Producer: United Artists

Length: 8.219 feet

DIRECTOR ROLAND WEST
PLAYERS

Gideon Bell Andre de Beranger
Man in black mask Charles Herzinger
Miss Cornelius Van Gorder

Emily Fitzroy
Lizzie Allen Louise Fazenda
Richard Fleming Arthur Houseman
Dr. Wells Robert McKim
Brooks Jack Pickford
Dale Ogden Jewel Carmen
Billy Sojin Kamiyama
Moletti Tullio Carminati
Detective Anderson Eddie Gribbon
The Unknown Le Shumway
TYPE: Comedy mystery drama.

THEME: Unraveling a mystery.

LOCALE: An American city and
town.

TIME : The present.

STORY: The plot centers around a
skyscraper where a big robbery is com-
mitted, to a bank which is also looted,

and to a country estate tenanted by a
matter-of-fact spinster, where the mys-
terious proceedings culminate in a series

of adventures. The mischief comes di-

rectly out of the evil activities of a mas-
ter criminal “The Bat,” of whose identity

no one has any certain idea. The grim
spinster, with her house guests and serv-

ants and detectives bravely sticks it out,

and the mystery is finally solved.

HIGHLIGHTS: Robbery in the sky-
scraper. . . . Looting of the bank. . . .

Series of mysterious incidents in spin-
ster’s home. ... The solution of the
mystery.

Nothing Matters
Distributor: Educational

Producer: Educational

Length: Two reels

DIRECTOR NORMAN TAUROG
PLAYERS

The Detective Lloyd Hamilton
The Girl Anita Garvin
The Crook Stanley Blystone

TYPE: Farce comedy.

THEME: Amateur detective starts to
work.

LOCALE: Some American small
town.

TIME : The present.

STORY: A correspondence school de-
tective discovers a couple of fakers tell-

ing the villagers they will pay ten to
one if their patent burglar-proof safe
can be blown. The villagers ask advice
of the detective, who tells them to bet
heavy because he can break the safe.

He blasts it open, but the money which
had been placed in it had been taken
out by the crooks by means of a rear
door. The detective goes to the city to

capture them, but lands in a Chinese
joint, where he falls into a dream state

when a can of burning dope is placed
near him. He imagines he is a fairy
queen and takes a high dive from the
roof. The jolt brings him back to his

senses and he runs back to his village

home.
HIGHLIGHTS : Bet made by fak-

ers. . . . The blasting of the safe. . . .

Escape of the crooks. ... The detec-
tive’s chase after them. . . . His falling
into Chinese joint. . . . Placing of
burning dope near him. . . . Dive from
roof. . . . His return to his home.

Scene from “The Bat,” which was re-

leased by United Artists. This picture
was adapted and directed by Roland

West.

Sparrows
Distributor

:

United Artists

Producer: United Artists

Length: Undetermined

DIRECTOR WILLIAM BEAUDINE
PLAYERS

Mama Mollie Mary Pickford
Grimes Gustav von Seyffertitz
Richard Wayne Roy Stewart
Doris Wayne Mary Louise Miller
Mrs. Grimes Charlotte Minneau
Ambrose Grimes Spec O’Donnell
Bailey Lloyd Whitlock
His Confederate A. L. Schaeffer
Hog Buyer Mark Hamilton
Splutters Monty O’Grady
TYPE: Comedy drama.

THEME: Childish mother-love.

. LOCALE: An island farm in a south-
ern swamp.
TIME: The present.

STORY: A baby farm harbors nine
scraps of humanity who are at the mercy
of a flinty-hearted old villain and his

half-crazed wife. The children range in

age from mere babies to Mama Mollie,

a girl of twelve, whose heart yearns over
the unfortunate little waifs. An en-

counter with live alligators during the

stirring escape of Mama Mollie and her
little band across the treacherous swamp
forms an exciting sequence.

HIGHLIGHTS: Cruelty of the man
and his wife. . . . Acting of little chil-

dren. . . . Girl’s determine to rescue
the children. . . Their crossing the
treacherous swamp.

“Nothing Matters” is an Educational-
Lloyd Hamilton Comedy written and

directed by Norman Taurog.

Senor Daredevil
Distributor: First National
Producer: First National
Length: Undetermined

DIRECTOR AL ROGELL
PLAYERS

Don Luis O’Flagherty Ken Maynard
Sally Blake Dorothy Devore
“Tiger” O’Flag'herty George Nichols
Juan Estrada Josef Swickard
Jesse Wilks J. p. McGowan
Ratburn Sheldon Lewis
Pat Muldoon Buck Black
The Cook— Billy Franey
As Himself Tarzan
TYPE: Romantic drama.
THEME: Outwitting crooks; roman-

tic love.

LOCALE: Some Western town.
TIME: The present.
STORY: The rich mines of Sonora

is the prize of a battle of wits between
the master of the supply wagon-train,
and a man who is secretly head of a
bandit gang which repeatedly robs the
train, hoping to starve out the miners.
The servant of the supply master writes
the latter’s wife who is in Mexico with
a grown son, of whose existence the
father is ignorant, that the latter is

wounded. The Senora sends the boy to
aid his father. Numerous exciting inci-
dents occur through the efforts of the
boy. He recaptures the wagons in a
battle in which the leader of the bandits
is killed, leaving the mines free from
his menace. The man’s son and his ward
fall in love and arrangements are made
for their marriage.

HIGHLIGHTS : Battles between
supply manager and leader of the ban-
dits. . . . Arrival of the capitalists who
give mine high appraisal. . . . Arrival
of man’s unknown son. . . . Recapture
of the wagons. . . . Death of the bandit
leader. . . . Love between son and ward.

Eve*s Leaves
Distributor: Pro-Dis-Co
Producer: Pro-Dis-Co
Length: Undetermined

DIRECTOR PAUL SLOAN
PLAYERS

Eve Corbin Leatrice Joy
Bob Britton William Boyd
Capt. Corbin Robert Edeson
Chang Fang Walter Long
Thomas Britton Richard Carle
A Missionary Arthur Hoyt
Lee Sing Sojin
The Executioner Nambu
TYPE: Romantic drama.
THEME: Romantic love.

LOCALE: A Chinese port,

TIME: The present.

STORY: The daughter of the Captain
of a tramp freighter meets the son of a
wealthy tea planter. The vessel is short-
handed and the Captain orders his men
to shanghai anyone they can. The young
man arrives at the boat and is shang-
haied. Pirates appear and take posses-
sion of the schooner and take the young
man to their stronghold. The girl hides
in a nig and is taken there. In showing
the pirate some tricks with her rope she
ties him up. She and the young man
escape and force a missionary captive
to marry them.

HIGHLIGHTS : Meeting of girl and
young man. . . . Raid of the pirates.
. . . Scene in which young man is
shanghaied. . . . Scene in which pirates
capture vessel. . . . Scene in which girl
hides in rug to get to stronghold. . . .

Scene in which she and the young man
escape. . . . Their marriage.
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Diversity Makes Box Office Click
Novelty is the life of the box of-

fice and the foundation of program
success—public patronage is nour-

ished by the treatment of novelty and
sustained by novelty of treatment—a fact

which presents two vital problems in

showmanship which must first be faced,

not by the exhibitor but by the producer
and the distributor in the definite selec-

tion and unique production of each fea-
ture in each season’s program.

The psychological magnetism of a pro-
gram depends upon its diversity. To
arrange such a program requires
months of study and hard work.
Twelve months were spent on the
arrangement of the De Mille-Met-
ropolitan Pictures program for 1926-27.

In juxtaposition to “The King of Kings,”
Cecil B. De Mille’s powerful dramatic
offering on the 1926-27 program, will be
the A1 Christie feature, “The Nervous
Wreck.” The theme of this production
is the absolute extreme to the De Mille
special, in that it presents the very es-

sence of humor. “The Nervous Wreck”
was written by Owen Davis and pre-
sented on the speaking stage by Sam H.
Harris.

39 Diversified Subjects

In our general program which will be
released between July, 1926, and May,
1927, exclusive of these two big specials,

we have 39 subjects of such a diversified
character that they will carry the spec-

By John C. Flinn

tator to every interesting locality on
earth, and present themes dealing with
humanity in practically every phase of
human aspiration and enterprise.
Taken in the order of their release, we

will issue “The Sea Wolf” in July. This
is a Ralph W. Ince production with Mr.
Ince personally appearing in the title

role. It is a melodrama.
From this we step to “Sunny Side Up,”

our first August release in which Vera
Reynolds makes her debut as a star, sur-
rounded by a galaxy of Cecil B. De Mille
selected players. The action is laid

against a background that pictures con-
ventional London and the heterogeneous
life of New York City.
Then comes “Meet the Prince,” the

second August release, which is a ro-
mantic comedy of poverty-stricken no-
bility, ambitious young republicanism
and the mushroom variety of American
millionaires. Russia furnishes the back-
ground.

Spectacular history takes the spot-
light in our third August release, “The
Last Frontier”—the long awaited dream
of the late Thomas H. Ince. This is the
great story of the mighty west as writ-
ten by Courtney Ryley Cooper.

From Germany to Alaska
Then we present scenes behind the

lines of the World War—American pris-

oners in the hands of the Germans will

be seen under the title of “Her Man O’
War.” This is the first production of
which Cecil De Mille is starring the ex-
otic Jetta Goudal.
We will transport the spectator to far

away Alaska in “The Flame of the Yu-
kon,” our fifth August release. This is

a Monte Katterjohn story.

Equally wide diversity will be found
in the releases running from the fall of
this year to the spring of 1927. The
September releases include “The Cling-
ing Vine” in an atmosphere of American
commercial life. This story was pre-

sented with great success as a musical
comedy by Henry W. Savage. “The
Speeding Venus” is another story of

American life. “Gigolo” will carry the
spectators to France. “Almost a Lady”
is a society drama.

October will see the release of “Risky
Business,” a story of love in a cottage
versus bondage in a palace. “Young
April” is a colorful romance staged in a

mythical kingdom. “West of Broadway”
is a decided novelty, in the nature of

a Western and a 1927 dresser.
The November releases will include

“The Yankee Clipper,” embracing a race
of sailing ships from Boston to
Hongkong. “The Cruise of the Jas-
per B” is pure comedy. “White Gold”
is set in far off Australia. “For Alimony
Only” is a cross section of modern mat-
rimonial conditions. “For Wives Only”
is a sophisticated society drama with
picturesque Lake Como in Italy as its

locale.

Tragedy and Comedy
The December releases include “Pals

in Paradise,” a Western story dealing
with a new gold discovery; “Corporal
Kate,” a story behind the lines; and
“Rubber Tires,” dealing with modern
tramp life in which countless thousands
now roam the country in automobiles.
The first half of 1927 will see the re-

lease of eighteen elaborative productions
equally as wide in their variety. “Jewels
of Desire,” American underworld;
“Fighting Love,” Moroccan setting;
“The Night Bride,” comedy-drama; “The
Rejuvenation of Aunt Mary,” comedy,
international atmosphere; “Vanity,” a
story of woman’s wiles; “A Harp in
Hock,” a novelty; “The Little Adven-
turess,” set in England; “The Heart
Thief,” Hungarian royal life; “No Con-
trol,” circus life; “His Dog,” rural
drama, “Getting Gertie’s Garter,” farce-
comedy; “Silk,” Orient as a background;
“Nobody’s Widow,” America and Eng-
land; “The Country Doctor,” “Man
Bait,” college life; “Jim the Conqueror,”
a modern Western; “Ladies Must Love,”
desert island background, and “Turkish
Delight,” comedy set in the Turkish
harems.

What to do? Har-
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Guarding the wagon train. “The Last Frontier,” Metropolitan production for Pro-Dis-Co.

The blow. “The Sea

Wolf,” Ralph W.
I n c e production

for Pro-Dis-Co.

Trouble
Prevost
“Almost
Co.

brewing. Marie
in Metropolitan’s

a Lady,” Pro-Dis-
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shall tosses in an Arab that’s okay, as is

everything he does, but minor.

Mr. Stone is the “Desert Healer” of the

original title, the picture being from the

book by E. M. Hull, who did “The Sheik”

which may have caused the writing of this.

It is a quite bulky and many-threaded story,

the main portion transpiring in and about

Algiers. This portion includes, incidentally,

a stretch which threatens another sheik

situation but doesn’t deliver it. All the way

through there are incidents of substantial

interest and the result is a picture of more

dimensions than the customary two.

Mr. Stone is his usual ideal British officer

and later a surprisingly real desert man.

Miss Bedford is charming as the Irish miss,

equally so later as the abused wife and

still later as the happy one. Walter

Pidgeon, remembered only for his hero in

“Miss Nobody,” is a bit of a shock as the

drunken brute who horsewhips his wife but

no less convincing; he seems to be an actor.

Miss MacDonald is another surprise as the

faithless wife and mother. Arthur Rankin

goes through the picture in a wheel chair

but registers more strongly than he has in

other pictures without this handicap.

It is a good picture, this “Old Loves and

New,” but the change of title throws the

uninformed off the track. This reporter

missed the explanatory subcaption on the

main title and didn’t identify the production

until the second time around.

ARARE opportunity to repair an unfor-

tunate break in a chain of picture ob-

servances dating from Lyman H. Howe’s

first roadshow was afforded by Lubliner &
Trinz last week in presenting “A Connecti-

cut Yankee in King Arthur’s Court” at Or-

chestra Hall, Chicago. In some manner this

picture slipped by on its tumultuous initial

round of the big screens and the reiterated

praise of it in exhibitor reports was a con-

stant source of annoyance. Now all this is

fixed up and there is in addition the priv-

ilege of writing at this last date an original

report of the film.

Fox made a real picture here. Mark

Twain’s original humor is supplemented

with modern titles, but the gist of the thing

is as was. In treatment of the temptingly

provocative subject matter an infrequently

paralleled restraint was practiced. The re-

sult is several reels of good straight humor

at which the somewhat select Michigan

Avenue audience attending Orchestra Hall

laughed with the robust freedom of healthy

children. Exhibitors said it was a riot when
it was new and it is no less a riot now to

one—as this one—who did not see it then.

If ever a picture was “new until you’ve seen

it” this one is.

Harry Myers is, as you recall, the yankee

concerned. Rosemary Theby is the bad

queen and Pauline Starke is the heroine.

Miss Theby is mentioned first of the ladies

because she and Mr. Myers have grouped

naturally in this memory since their splen-

did series of light comedies made for Uni-

versal ten or fifteen years ago. Not even

in those did Mr. Myers do better than in

this picture, and he has not done anything

so well since. Mr. Myers needs no more

Service Talks

On Pictures
( Continued, from page 44 )

than a right assignment to go to the head

of his class, but it must be wearisome to

wait for it as he has done.

Miss Theby, the picture shows, was even

then starting upon the film villainies with

which she has been mainly concerned in

the past few years. And Miss Starke, who
took a long leap forward reecntly in “The

Devil’s Cargo,” is seen here to have been

at the time this picture was made the same

personalty and as capable.

The adage says “time flies,” but this pic-

ture proves it false. Time has passed since

its making, its protracted distribution was

ended a long while ago, yet in this picture

Harry Myers, Rosemary Theby and Pauline

Starke are as they are today. Further, Mark
Twain’s delectable yarn is as it was the day

he penned it, if not better. Truly, as Sir

Boss of the picture would say, the motion

picture maketh a bum out of Father Time.

W ITH which, this reporter gives way

to those others among us who have

seen pictures and written of them:

It has frequently been stated in this col-

umn that the comedy often saves the show.
That is exactly what happened at a down-
town Los Angeles theatre a week ago, when
the Educational two-reeler, “Nothing Mat-
ters,” was flashed on the screen. The audi-

ence had sat patiently through a feature

of indifferent interest and greeted the com-
edy with open arms. It featured Lloyd
Hamilton in his usual boob role but con-
tained so many unique gags and nicely

timed bits of action that it created an al-

most continuous roar of laughter. The
business in the street car was especially

funny. It is one of those rare comedies
that sends ’em away with a smile. Nor-
man Taurog directed it and made a very
good job of it.—R. M.

* * *

Mack Sennett has an especially good bet

in “Hubby’s Quiet Little Game.” It was
rated 100 per cent by Pathe, I am informed,

and deserves that distinction, for nothing
quite as funny along the same lines has
been produced in many months. Del Lord
directed it and Billy Bevan enacted the role

of a dancing teacher who gets in bad with

the husband of one of his pupils. There
is a card game that is a riot and the finish

contains a punch you won’t forget. Bevan’s

work is great.—R. M.
* * *

“Best” is the most abused word in the

lexicon, and probably most of all in this

business of ours, but certainly we have yet

to see a more realistic football game on
the screen than the one in “Brown of Har-
vard.” Remember Charles Ray’s “Two
Minutes to Go?” And Harold Lloyd’s

“The Freshman?” In neither case did the

director catch the full spirit of a varsity

gridiron the way Jack Conway manipulated

the cameramen in the Harvard Stadium
scenes for his picturization of Rida Johnson
Young’s stage play for Metro-Goldwyn-
Mayer. And let’s add right here that the

shots of the boat race, the first climax,

were almost as gripping, in our estimation.

William Haines in the title role of Tom
Brown was—well, not exactly disappoint-

ing, but why should it have been necessary

to smear on the cocksureness in double
the portion the script called for, with the
effect that the player appears to feel he’s
better than the part and seems to deal a
body blow to the first requisite of any role—sincerity. The football scenes were the
redeeming phase of Haines’ work—no over-
modest dropping of the eyes or hanging
of the head there—but when the emissaries
of the Dickey, honor society, come to claim
him after the game, he goes back to the
same overplayed conventionalities. At that
the fumbles off the gridiron in his acting
are almost forgotten in the way he carries
the ball in the game.
Jack Pickford, though heading the cast

according to the press notices, plays a com-
paratively inconsequential role but squeezes
out of it practically all the opportunity it

offers. Incidentally, the pathos in the death
of Doolittle (Pickford) seem to us to
have been dragged in by the ears and then
abruptly booted out of the picture with a
subtitle.

Mary Alden, always fair to look upon,
apparently fulfills the requirements of her
part just by being there—she hasn’t much
more to do, and for that matter she was
just as likable to us as if she had been
called upon to do more acting.
David Torrence is a rather quiescent dad

to Tom Brown and Francis X. Bushman
plays Tom’s rival religiously. That re-
minds us that the flings at “psalm singers”
in the titles may not set well with a part
of the laity.

The big kick of the picture, in the last

analysis, is the true-ringing picturization of
a certain part of the social fare of a uni-
versity campus. It was an adroit stroke
of direction to run the flashes of the Har-
vard buildings at the start, even if the
opening scene of Tom getting ready for
college while his anxious mother tastes the
meat for his last dinner—which he doesn’t
stop for—has a machine-made twang to it.

Another thing. We saw the picture in a
projection room, and when we think what
the infectious swing of collegiate songs
and marches can do, we want to see
“Brown of Harvard” again in a theatre
with the orchestra adding its color to the
Blue and the Crimson.—E. A. R.

* * *

“Beau Brummel”—there’s the picture, the
one picture this reporter ever has seen that
will as a whole live in memory as dramatic
work having values above mere entertain-
ment values. It will stand alone in memory
until another comes along to keep it com-
pany. No other picture, it can be said
with a good amount of assurance, can take
precedence over it on the record of enter-
tainment plus.

Consideration of “Beau Brummel” apart
from the power of the theme and the
genius of John Barrymore is impossible.
A Barrymore—’tis sad there are not more
like him—must, surely, inspire those with
whom he works. This is said with the
post-“Beau Brummel” work of Willard
Louis, to name only one, in mind. These
eyes have seen Louis in about everything
he has done since, and not once has he
done as well as in “Beau Brummel.” Miss
Rich has done better, but her part in this

picture is small. If Alec B. Francis has
done better he did it in a picture I haven’t
seen. Carmel Myers, who has a vamp part,

did creditably in her scenes with the Beau.
Mary Astor did her work with such sin-

cerity and intelligence that the viewer
who even half tries to get into the spirit

of the story suffers with and for her, and
through her for the man she loves.

Barrymore’s work must be considered
separately, as it seems to be the inspiration
of that of the others and because it is a
superior performance in itself. Save those
who lived close to him, none knew George
Brummel. He may or may not have been

( Continued on page 64)
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PURELY PERSONAL
INDIANAPOLLS
INDIANAPOLIS, IND.—The annual

patriotic celebration given at the Circle

theatre under the auspices of the Indiana

Indorsers of Photoplays, assisted by

patriotic organizations, Seventh district

Federation of Clubs and the Indianapolis

Council of Women, was held Monday,
June 14. Mrs. David Ross is general chair-

man and Mrs. Bloomfield Moore general

secretary. . . . Members of the Indiana

Indorsers of Photoplays presented to Mrs.

David Ross, honorary president of the or-

ganization and founder of the organiza-

tion, a tulip tree at the annual meeting of

the Indorsers at the home of Mrs. Ross.

A short ceremony was conducted with the

planting of the tree, with Mrs. T. W.
Demmerly officiating and making the

presentation speech.

KANSAS CITY
KANSAS CITY, MO.—C. E. Cook,

business manager of the M. P. T. O. Kan-
sas-Missouri, was in St. Joseph, Mo., com-

pleting arrangements for slide advertising

among the exhibitors, the revenue to go

to the M. P. T. O. K-M exhibitors branch

here. . . . The new $20,000 theatre of

Bonner Springs, Kas., which has not yet

been named, will open its doors July 4.

. . . More than 200 persons narrowly es-

caped when the Whiteway, Leroy, Kas.,

caught fire, resulting in a $14,300 loss on

the part of J. M. Holmes, owner. . . The
Mainstreet, of which Jack Quinlan is man-

ager, was host to a score of aged persons

from the Jackson County poor farm, the

act resulting in liberal newspaper stories.

. . Among the out-of-town exhibitors in

the Kansas City market this week were

:

T. D. Pearl, Grain Valley, Mo.; Arthur

T. Perkins, Schneel theatre, Harrisonville,

Mo.; /. T. Alley, Regent, Eureka, Kas.

;

Ray McGuire, Perry theatre, Darlington,

Mo. ; /. W . Davis, Lyric, Holden, Mo.

;

William Parsons, Pershing, Joplin, Mo.;

Laurence Bruenninger, Cozy, Topeka, Kas.

;

H. S. Helvaring, Leavenworth, Kas.;

Frank Weary, Farris, Richmond, Mo.; Mr.

and Mrs. F. A. Robinson, Whiteway,
_

Le-

roy, Kas. . . . Midland Theatre Circuit of

Kansas City has completely remodeled the

Colonial, Pittsburg, Kas. . . . D. W. Dale,

owner of the Opera House, Dexter, Kas.,

has started work on a new theatre in that

town. . . . H. Weber, who operates the

Broadmoor, has taken over the Alamo.

The annual Newman theatre birthday

celebration was one of color and merit.

The theatre was decorated from top to

bottom and the entire city was led to know
that it was “Newman Anniversary Week.”

WASHINGTON
WASHINGTON, D. C.—John J. Pay-

ette, formerly assistant general manager
of the Crandall Theatres, was put in

complete charge of all the houses oper-

ated in and about Washington by the

Stanley-Crandall Company, and given

the new title of “Supervisor of The-

atres.” He will continue to be in charge
of bookings and presentations in all

Crandall houses and will have the addi-
tional duties contingent upon supervis-
ing house conduct. . . . Jack Peg-
ler, representative of the Will H. Hays
office in New York, was a visitor to the
executive offices of the Stanley-Crandall
Company. . . . Nelson B. Bell, in

charge of the advertising and publicity
for the Crandall theatres, was in Phila-
delphia in conference with officials with
a view to perfecting plans for a summer
campaign to augment the drive immi-
nent in connection with the “Greater
Movie Season.”

PHILADELPHIA
PHILADELPHIA, PA.—A meeting was

held at the Stanley Company’s Aldine on
June 17th, which was attended by ex-
hibitors in this territory, at which plans

for the “Greater Movie Season” campaign
during the month of August were dis-

cussed. Jack A. Pegler, who contributed
so greatly to the success of the campaign
last year in this city, Baltimore, Washing-
ton and Atlantic City, presided at the

meeting. . . . Sam Frank, of the Eagle,

Hammonton, N. J., is having plans pre-

pared for a new 900-seat theatre to be
built. . . . William Freihofer, president of

the Freihofer Baking Company, who in

addition to his baking interests has been
a builder of motion picture theatres for

some time, has taken over the plot of

ground in Haddonfield, N. J., on which
Hunt’s Theatres, Inc., intended to erect an

1,800-seat theatre and is planning to con-
struct an 1,800-seat theatre and stores some
time this year. . . William C. Humphreys of
Pro-Dis-Co has closed a contract with the

Stanley Company for an indefinite run of
the “Volga Boatman” at the Stanton fol-

lowing the run of “Kiki,” which will suc-

ceed “The Blind Goddess” at that house.
. . . Fred McAvoy, formerly manager of
B. F. Keith’s Bijou in Woonsocket, R. I.,

was recently appointed manager of Le-
vine’s Globe, Bethlehem, Pa., and will be
in charge of a presentation program that

will be inaugurated for the fall season. . . .

Len Berman, of Columbia Pictures, has
closed his Embassy in Baltimore and will

reopen it on Labor Day, when it will be
devoted to extended runs of super-special

pictures at advanced prices. . . . Billy Gone,
formerly assistant manager of the Stanton,
has succeeded C. Folk Kline, as manager
of the Regent, which is operated by Robert
Lynch.

ST. LOUIS
ST. LOUIS, MO.—The seventeen story

$5,500,000 Ambassador theatre and office

building will be formally opened by
Skouras Brothers on Saturday, August 21.

. . . Louis K. Sidney, former general man-
ager of Harry Koplar’s neighborhood thea-

tres here, has been appointed assistant

general manager of Loew’s Incorporated
which operates the more than 300 theatres

owned by Marcus Loew. . . . The Schubert
interests are negotiating with the Knights
of Pythias for the 3,000-seat theatre to be
erected in conjunction with the new 15-

story office and lodge hall building planned

Whose hand was this?

So powerful it could
twist an iron rod like

thread; so furtive, so
quick that its owner
was a mystery.

See
Pafheserial

SNOWED IN
A Mystery Drama of the High Sierras ^

Allene Ray^Walter Miller

Directed by Spencer Bennet—Story by Frank Leon Smith
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by the Pythians. . . . Walter R. Nelson is

preparing plans for the new theatre to be
erected in Booneville, Miss., at a cost of
about $25,000. . . . The Okaw, Findlay,

111., will be closed during July and August.
The Regent Theatre building, Dongola,
111., has been sold and the equipment of the
house is being placed in storage. ... St.

Louis Film Board of Trade members are
conducting an active fire prevention cam-
paign. . . . Poor business is forcing the
theatre at Chesterfield, 111., to suspend
operations. . . . Out-of-town exhibitors
seen along Film Row included Andy Foehr-
kalb, Wildie, Edwardsville, 111.

;
Jim Reilly

and A. L. Crichlow, Alton, 111.
;
Leo Bern-

stein, Springfield, 111. ;
John Pratt, Fulton,

Mo., and Bill Karstetter, Columbia, Mo.
. . . Lou Hess, former manager of the local

Universal exchange, is in town on business
for the home office. . . . Jack 0 sserman,
recently in charge of the Associated Ex-
hibitors in Des Moines, has succeeded Nat
Steinberg as manager for Associated Ex-
hibitors. . . . Sol Rose, formerly with Uni-
versal, started out as Northern Missouri
and Northwestern Illinois salesman for
United Artists.

SAN FRANCISCO
SAN FRANCISCO, CAL.—The Uni-

versity of California campus took the as-
pects of a motion picture studio when Bebe
Daniels, Famous Players-Lasky film star,

enacted scenes in her latest film, “The
College Flirt.” . . . Mrs. P. Weiller, of
First National, is back at her desk after
recovering from a capital operation per-
formed at the French Hospital. . . . Ed-
ward R. Baron, general manager of Publix
Theatres, spent several days in Hollywood
recently. . . . Lee Mayer of music fame, is

now with M-G-M free lancing as to terri-
torial rights of travel and selling. . . .

IF. A. Mead, formerly of Paramount,
has been appointed branch manager of
Associated Exhibitors. . . . The Cameo
of Santa Cruz has been temporarily
closed in order that the building
may be

_

lengthened, making room for
150 additional seats. . . . The latest theatre
opening added to the credit of Max
Blumenfeld is that of the Roseville. . .

General Manager Harry Singer off the
Orpheum Circuit, during his last visit here,
announced that the two San Francisco
theatres would henceforth become full
active members of the Allied Amusement
Industries Organization on equal dues and
privileges with the other theatres consti-
tuting the Allied membership. Heretofore
the Orpheum and Golden Gate carried as-
sociate membership limited. . . . Miles Jack-
son, formerly house manager at the St.
Francis, has made connections with the
West Coast Theatres and will open one of
their new houses near San Francisco.

SALT LAKE
SALT LAKE CITY, UTAH.

—

W. F.
Gordon, local manager for Associated
First National, returned from a trip into
Montana where he has been completing
the deal for the transfer of the Coeur De
Alene circuit from the Seattle office to
the Butte office. . . . Warner Brothers’
Radio Truck 6XBR, arrived here and
will tie up with the K. S. L. for radio
research purposes, and will also broad-
cast a program under the auspices of the
Victory theatre, managed by Carl A.
Porter, in connection with the Warner
Brothers picture, “Other Women’s Hus-
bands.” Upon the arrival of the truck a
program was broadcast from a window
of a local music store, with which a
tie-up had been arranged. . . . W. L.
Hayes, owner of the Mennan, Mennan,
Idaho, was an exhibitor visitor here. . . .

Los Angeles
First Runs

(Week ending June 17)
CARTHAY CIRCLE: “The Volga Boat-

man"’ (4th week), Pro-Dis-Co.
CRITERION : “The Far Cry,” First National.
FIGUEROA : “The Unknown Soldier” (sec-

ond week), Pro-Dis-Co.
FORUM: “La Boheme” (fourth week),

Metro-Coldicyn-Mayer.
GRAUMAN’S EGYPTIAN: “Sparrows” and

“The Black Pirate” (fourth week),
United Artists.

LOEW’S STATE: “Ransom's Folly,” First
National.

METROPOLITAN : “It's the Old Army
Game,” Paramount.

MILLION DOLLAR: “Kiki” (third week).
First National.

L. F. Brown, operating the Isis at Preston,
Idaho, is conferring with local managers
on the new season’s product. . . . An audi-
ence of about five hundred attended the
screening of the Universal picture “The
Flaming Frontier” at the Hotel Utah.
Manny Fieldstein, special representative
from the Universal home office, was here
during this preview. . . . George A. Mc-
Dermit, special representative of the Hays
office for the “Greater Movie Season,” who
is in this city lining up the campaign, vis-
ited the Inter-Mountain Film Board of
Trade and outlined to the various man-
agers the new campaign plan. . . . Gordon
Thornberg of the Orpheum, Milford, Utah,
is visiting the local film mart. . . . “The
Volga Boatman” has been in for an ex-
tended run at the Paramount Empress here.
. . . Peery Brothers of the Egyptian, Ogden,
are lining up new business also on the
Row this week. . . . S. B. Steck of the
Lyceum, Ogden, is doing the same. . . .

T. M. Chesler of the Princess and Gem,
Bingham, Utah, is conferring with local
exchange managers. . . . The name of the
Real Art theatre of American Fork, re-
cently taken over by /. H. Miller, has been
changed to the Cameo.

OTTAWA
OTTAWA, ONT.—H. M. Thomas of

Winnipeg, Manitoba, is happy in the fact
that the young lady, Miss Patricia O’Shea,
who captured first place in the beauty show
which he staged in the Capitol, Winnipeg,
won third place in the recent Galveston
beauty tournament. The Capitol affair was
announced in full-page advertisements in
the Winnipeg newspapers and a tremendous
week ensued. . . . C. A. Schaufele has been
appointed general manager of the group
of theatres at Winnipeg, Manitoba, con-

Philadelphia

First Runs
(Week Beginning June 7)

STANLEY: “The Devil's Circus,” Metro-
Coldicyn-Mayer

;

News: Stanley Magazine;
Cartoon: “It's the CatW;” Overture: “Ev-
cerpts from ‘Faust,’ ” Stanley Symphony
Orchestra; Vocal Attraction Extraordi-
nary, Original Male Chorus from * The
Student Prince;” Dance Divertissement,
Marion Vadi and Otto Gygi.

FOX: “Whispering Smith.” Pro-Dis-Co.

;

News: Fox Theatre Screen Magazine;
Overture: “Rose Marie;” Pianologue

:

“In the Middle of the Night;” “Indian
Love Call;” “Marche Militaire;” “Punch-
inello ;” Bill Bailey & Bar Barnum

;

Neville Fleeson and Ann Greenway.
STANTON : “The Blind Goddess,” Para-

mount.
ARCADIA: “The Palm Beach Girl,” Para-

mount.
KARLTON : “Sweet Daddies,” First Na-
tional.

PALACE: “Mile Modiste,” First National.
VICTORIA: “The Barrier,” Metro-Cold-

icyn-Mayer.
CAPITOL: “For Heaven's Sake,'’ Para-

mount.
ALDINE: “Ben Hur,” Paramount.

trolled by Canadian Universal Films, to

succeed Charles A. Meade, who resigned to

accept a position in New York City. . . .

The last of a series of Paramount gather-
ings across Canada was held at St. John,
N. B., when exhibitors throughout the
Maritime Provinces gathered as guests of
Famous-Lasky Film Service, Limited.
These conventions started in the Far West
more than a month ago and they have been
held successively from city to city toward
the East. M. A. Milligan, general manager
of Famous-Lasky, addressed the St. John
meeting, which concluded with a banquet.
W. J. O’Neil of the Canadian Paramount
staff also assisted. . . . Clark Brown, promi-
nent official of the Keith-Albee interests,

New York, visited here to confer with
/. M. Franklin, manager of B. F. Keith’s
theatre, regarding local plans and activities.

. . . Regal Films, Limited, and head office

officials of Famous Players Canadian Corp.,

Toronto, met in friendly combat on the
baseball diamond at Riverdale Park, Tor-
onto, the Regal nine winning by 11 to 6.

The umpire was Clarence Robson, super-
visor of theatres for Famous Players Can-
adian Corp. . . . Practically all of the
theatres in Ottawa have been “done over”
in preparation for the city’s big centenary
celebration. The call went out for all local

property holders to dress up their premises
and the local exhibitors quickly responded.
. . . The Francais was entered some time
late on Saturday night by robbers who ran-
sacked the office but failed to find any
money or other marketable valuables.
Manager Donat Paquin reported that the
office furniture was considerably damaged.
. . . Ray Tubman, known across Canada as
an exhibitor, has come here to relieve

Leonard Bishop, manager of the Regent,
who has gone to New York and Phila-
delphia for a vacation. . . . J. M. Franklin,
the manager of the B. F. Keith theatre,

Ottawa, has been re-elected a director of
the Ottawa Humane Society in recognition
of his community boosting.

ALBANY
ALBANY, N. Y.—The Albany Film

Board of Trade will hold its second annual
outing on Monday, July 26, at Luther’s
Hotel on Saratoga Lake. Jack Krause,
manager for Associated Exhibitors here, is

chairman of the entertainment committee.
. . . Drought and Goodemote are negotiat-
ing for the sale of their theatre in Broadal-
bin. . . . Business has been so good with
Bob Pierce of Uion that his theatre will

run full weeks throughout the summer.
. . . George Coffee, of Clayville, is now
running special features closely following
their showing in Utica. . . . Charles Leger,
of New York, will run the theatre at Loon
Lake. . . . W. W . Farley, owner of thea-
tres in Schenectady, Catskill and Yonkers,
was the guest of honor at a party given
by Albany friends. . . . Claude Fish, owner
of the American in Schenectady, arrived
back home from the Shriners’ convention
in Philadelphia. . . . William VanAlstyne,
of Fonda, is planning to remodel a block
in that place, and open a theatre. . . .

Morris Silverman will repaint the Happy
Hour in Schenectady. . . . Joseph Saper-
stein, manager of Harmanus-Bleecker Hall,

has been elected a director of the Y. M.
H. A. in this city. . . . The new theatre

being erected here by Strand interests, will

be known as the Mark Ritz. . . . Louis
Schine and Pete Dana, of Gloversville

;

Julius Byck, of Tannersville, and Neal
Hopper of Haines Falls, were in Film Row
last week. . . . Rae Candee, of Utica, has
returned from a fishing trip. . . . Fred
Kavanaugh is considering the advisability

of opening a theatre in Lake George. . . .

Sam Hochstim is planning to remodel the

Star at Hudson. . . . Harry Lazarus will

shortly built a theatre in Kingston.
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THE FILMMART
Columbia

Schedule Set Ahead

Production has progressed more rap-

idly than was expected, owing to in-

creased facilities, with the result that

pre-releases for July are in order,

although the company’s schedule was
set for August.

Snapshots No. 16 Is Ready

Number 16 of Screen Snapshots, the

newsreel devoted to familiarizing the

public with the personalities of the peo-

ple of the screen, is now ready. It con-

tains interesting items of Renee Adoree,

Tom Mix and his pal Tony, Claire

Windsor, Lew Cody, Norma Shearer,

Sid Grauman, Anna May Wong, Norma
Talmadge and others.

Ginsberg-Kann

“A Woman's Heart” Is in Production

Sterling Productions, Inc. has engaged

Enid Bennett, Earle Williams and Gayne
Whitman for the principal roles in “A
Woman’s Heart,” which has just gone

into production. Phil Rosen has been

signed up to direct this picture.

Gotham
Start Production on “Silent Power”

Production work has started on the

second of the coming season’s stories of

twelve productions, “The Silent Power,

with Ralph Lewis in the stellar role.

Red Seal

Third of “Carrie” Series in W ork

Camera work has been started on the

third of the series of “Carrie of the

Chorus.”

British National

Frances Marion Signed for Continuity

A deal has been completed where

Frances Marion is to do the continuity

for “Madame Pompadour,” starring

Dorothy Gish, which is to be produced

in London and directed by Herbert

Wilcox.

Tiffany

Complete “Lost at Sea”

“Lost at Sea,” a comedy drama,

among the first Gems to be released for

the coming year, has been completed

and is now being edited.

Famous Attractions

Complete “Romance” Picture

Tom Terriss has completed his first

Preferred Picture. This is “ 1 he Ro-

mance of a Million Dollars,” on which
camera work was recently finished.

Titling and editing are now in process,

and the release is scheduled for July.

Pro-Dis-Co
May Robson Is Signed

May Robson, stage star, has been

signed under a long term contract.
“The Rejuvenation of Aunt Mary,” Miss
Robson’s biggest stage hit, is scheduled
for production on the current De Mille
program.

Lilyan Tashman Is Borrowed

Lilyan Tashman has been lent to the
De Mille studio for a featured part in

support of Leatrice Joy in “For Alimony
Only,” which is now in production un-
der the direction of William C. de Mille.

Andriot Does “Gigolo” Camera Work
Lucien Andriot, French cinematog-

rapher who has handled the camera
work on practically every William K.
Howard production, is now filming
“Gigolo,” in which Rod La Rocque stars.

Majel Coleman Is Lent

Majel Coleman has been lent to Met-
ropolitan Pictures for “West of Broad-
way,” in which Priscilla Dean is the
star. Robert Thornby is directing.

“Last Frontier” Cast Returns

“The Last Frontier” company has re-

turned from the desert location in Ari-
zona, and is said to have brought back
some splendid negatives for this Metro-
politan special.

Universal

Johnson Prepares for “Commandment”
Emory Johnson, director-producer

who has contracted to film nine features
for Universal release, will start produc-
tion shortly on the first of the series.

The picture will be “The Fourth Com-

mandment,” from an orginal story by
his mother, Emilie Johnson.
“Collegians” Is in Production

With the definite selection of George
Lewis and June Marlowe as the featured
players, production of “Collegian” series

has started. The series of two-reel fea-

turettes are being directed by Harry
Edwards.

Start Production on “Taxi! Taxi!”

With the script of his story completed,
Melville Brown has started work on
“Taxi! Taxi!” Edward Everett Horton
and Marian Nixon will be featured in

the farce.

Bower to Write Original for Gibson

Mrs. B. M. Bower is writing an orig-
inal story for Hoot Gibson which will

be called “The Silent Rider.”

Purchase “Cat and Canary” Rights

It is announced that a purchase has
been made of the screen rights to “The
Cat and the Canary,” which it is believed
will be the first American directorial

assignment of Paul Leni.

First National

“Masked Woman” Put into Production

“The Masked Woman,” with Balboni
behind the megaphone, has been put
into production. It is the first produc-
tion to be made at the new First Na-
tional studios.

“Charleston Kid” SantelTs Next

“The Charleston Kid,” the film version

Who is this mysterious man ?

Where does he come from ?

He is a terror,who moves in

darkness

!

See

SNOWED IN
A Mystery Drama of the High Sierras

Allene Ray J-Walter Miller

Pafheserial

Directed by Spencer Bennet—Story by Frank Leon Smith
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of “Even Stephen,” a Gerald Beaumont
story, will be the next picture which
Alfred Santell will direct for A1
Rockett’s unit. Dorothy Mackaill and
Jack Mulhall will have the featured roles.

Signed for “Blonde Saint”

Doris Kenyon, Lewis Stone, Tully
Marshall and Ann Rork have been
signed for “The Blonde Saint” by Sam
Rork.

“Unknown Cavalier” Is in Production

Having completed his duties on “Senor
Daredevil,” first of the Chas. R. Rogers
series, Harry J. Brown, manager of pro-

duction has commenced filming “The
Unknown Cavalier,” second of the series

in which Ken Maynard stars.

Banner Group Signed for Albany

Among exhibitors who have recently
signed for the entire Banner group of

F. N. pictures, is Chris Buckley, man-
ager of the Leland Theatre, Albany,
N. Y.

Fox
Set “Bad Men” Release Date

“Three Bad Men,” John Ford’s epic ro-

mance of a nation in the building, will be

released direct to exhibitors on September
5. George O’Brien and Olive Borden play

the featured roles.

“Steeplechase” Is in Production

“The Steeplechase,” in which Lige Con-
ley stars, has been placed in production.

Gladys McConnell is the leading lady in

this Imperial Comedy.

Helen Klumph Titling “Lily”

Helen Klumph, New York newspaper
and magazine writer, is now doing title

writing for Fox. Her first assignment is

the Belle Bennett picture “The Lily,” which
was directed by Victor Schertzinger.

Purchase “Sewing Machine Girl” Rights

A recent purchase is the old melodra-
matic hit, “Bertha, The Sewing Machine
Girl.”

Put “Big Business” in Production

“Big Business,” a new comedy, has been
placed in production. Harold Austin plays

the male lead, under the direction of Mark
Sandrich and Leslie Selander. Byrnece
Boutler has the feminine role.

Paramount

Start Production on “Great Gatsby”

Production work has started on Herbert
Brenon’s next production, “The Great
Gatsby,” in which Warner Baxter has the

leading male role.

Collins Writes Menjou Continuity

Pierre Codings has started writing the

final continuity of Adolphe Menjou’s next
starring picture, “The Ace of Cads,” which
Malcolm St. Clair will direct.

Dancing Pair Signed for “Diplomacy”

Carl Hyson and his dancing partner,

Peggy Harris, have been signed to dance
in Marshall Neilan’s production of “Diplo-
macy.”

“College Flirt” Has Title Change

The title of Bebe Daniel’s next picture

has been changed from “The College Flirt”

to “The Campus Flirt.”

Four Are Placed in Production

The following four pictures have been
placed in production : “The Forlorn
River,” “The Campus Flirt,” “You’d Be
Surprised” and “Kid Boots.”

United Artists

Book Tie-Ups on Fall Releases

National tie-ups have been effected with
book concerns, newspaper syndicates, maga-
zines and publishers of photoplay editions

on “Sparrows,” “Son of the Sheik,”
“Stella Dallas,” “The Black Pirate” and
“The Winning of Barbara Worth,” the

five releases for Fall playing dates.

Barrymore Film Based on Villon's Life

John Barrymore’s first production for

U. A. release will be a film based on the

life of Francois Villon. Its title will be
“The Vagabond Lover.”

Next Valentino of Cellini’s Life

Rudolph Valentino’s next picture will be
woven around the life of Benvenuto
Cellini. No mention is made as to director

or leading female star in this film.

Crosland to Direct Barrymore ‘

Alan Crosland is to direct John Barry-
more in “The Vagabond Lover.”

Mayer Preparing Valentino Script

Edward Justin Mayer, playright, is pre-

paring the original scenario from which
the next Rudolph Valentino picture, which
is based on Cellini’s life, will be made.

Educational

Donna Barrell Is Re-engaged

Donna Barrell, scenario writer, has been
re-engaged by Jack White to produce plots

for his comedies.

Re-Sign Beauchamp

Clem Beauchamp will be seen in the

main supporting roles again in this sea-

son’s Mermaid Comedies.

Three Cameramen Start Season’s Work
Dwight Warren, starting his fourth year

with Mermaid Comedies, will crank for

the Stephen Roberts company; Leonard
Smith is starting again this year with
Norman Taurog, photographing Lloyd
Hamilton, and Ben White is again behind
the camera for Charles Lamont, who is

directing Johnny Arthur.

“Vision” Is Reaping Praise

It is said that unanimous and enthusiastic

praise is being given “The Vision,” the

first of Educatonal’s six Romance Produc-
tions in Technicolor.

F. B. O.

Cast for “Devil’s Gulch”
Hazel Deane will have the feminine lead

in “The Devil’s Gulch.” Others in the

cast include Charles Belcher, Pat Beggs,
Roy Laidlaw and Mark Hamilton.

Anderson Writes “Princess” Continuity

Doris Anderson is writing the continuity

of Evelyn Brent’s next picture, “Princess
Pro Tem.”

Gittens Doing Tyler Continuity

Wyndham Gittens is doing the continuity

for Tom Tyler’s next picture, “Out of the

West,” which Bob DeLacy will direct.

“Flame of the Argentine” Is Completed

Evelyn Brent has just completed “Flame
of the Argentine” under Eddie Dillon’s

direction.

Warner Brothers

Announce Date of “Quest” Release

“The Passionate Quest” will be on the

screens of the leading theatres July 10.

“Footloose” Has Release

“Footloose Widows,” which Roy Del
Ruth directed, was sent out to exhibitors

on June 19. Louise Fazenda and Jacque-
line Logan play the title roles.

“Quest” Adapted by Blackton

“The Passionate Quest,” release schedule
of which is announced above, was adapted
by Marion Constance Blackton. J. Stuart
Blackton directed this production.

Raymaker Directs “Hero of Big Snows”

Herman Raymaker is directing “A Hero
of the Big Snows,” which is a Ewart
Adamson story scenarized by Adamson.

Set Date for “Hero of Big Snows”

The release of “The Hero of the Big
Snows” has been scheduled for July 24.

Metro-Goldwyn-Mayer
To Film “Captain Salvation”

“Captain Salvation,” a novel by Frederick
W. Wallace, is to be given an early pro-
duction. The story will be filmed as a

Cosmopolitan Production and directed by
Reginald Barker.

Gaby Arnold Is Signed for “Temptress”

Gaby Arnold, producer of stage dancing
spectacles, has been engaged to produce an
elaborate spectacle for the Cosmopolitan
production of “The Temptress.”

George Cooper Given Contract

George Cooper has been placed under
contract. His first role as a member of

the M-G-M stock company will be that of
a tough doughboy in “Tin Hats,” in which
Claire Windsor has the feminine lead.

Sign Marc Connelly

Marc Connelly, New York playright, has
been placed under contract to write an
original story for the screen. Neither theme
nor title of the story has been announced.

Leonard to Direct “Grey Hat”

Robert Z. Leonard has been chosen to

direct “The Grey Hat,” F. Hugh Herbert’s

adaptation of the French farce purchased
a short time ago. Lew Cody and Joan
Crawford will play the principal roles in

this picture.

Pathe

Praise “Vatican” At Special Showings

“Treasure’s of the Vatican” has been
commended and pronounced beautiful and
educational at special showings.

“Frontier Trail” is Released

Pathe announces the release on June 20

of its third Harry Carey Western feature,

“The Frontier Trail,” which was directed

by Scott Dunlap and produced by Charles
Rogers.

Add Two New Players

Alma Bennett and William Blystone have
been signed for appearance in two-reel

comedies for the Mack Sennett studios.

“Border Trail” is in Production

“The Border Trail,” starring Harry
Carey, and directed by James P. Hogan,
has been placed in production.

Program for Week of June 27

“Never Too Old,” a Hal Roach Star two-
reel comedy is a highlight of the short

feature program for the week of June 27,

which also offers “Step Lively,” a Harold
Lloyd single reel reissue; “Jack-of-one
Trade,” a Grantland Rice Sportlight;

Chapter 10 of “The Bar-C Mystery”
;
“A

Plumber’s Life,” one of Aesop’s Film
Fables; “Songs of Spain,” a Famous
Melody Series; Pathe Review No. 26;

Topics of the Day No. 26 and two issues

of Pathe News.

Mexico Chooses Rod La Rocque
MEXICO CITY.—Motion picture fans of Mex-

ico have voted Rod La Rocque the most popular
masculine screen star as the result of a popu-
larity contest conducted by Fotofilm. Ramon
Novarro, a citizen of Mexico, ran La Rocque a

close second.
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“What the Picture Did For Me”
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 1926

This is the original exhibitors’ reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

“What the Picture Did for Me” is the one genuine source of exhibitor-written box office

information.

Address: “What the Picture Did for Me,” EXHIBITORS HERALD, 407 South Dearborn
Street, Chicago, III.

Associated Exhibitors
HEARTS AND FISTS: Special cast—Ran

this on a red hot Saturday night to good business.

Full of action, thrills and heart interest. Hard
to beat for small town entertainment. Let the

million dollar boys have the society dramas and
sex specials. I’ll take this kind for mine. Six

reels.—E. M. Biddle, Strand theatre, Paoli, Ind.

—Small town patronage.

AMONG THOSE PRESENT: Harold Lloyd—
This is a very good re-issue. Pleased my audi-

ence. Print in fine condition. Three reels.

—

P. C. Schram, New theatre, Kalamazoo, Mich.—

-

General patronage.

F. B. 0.
SIR LUMBERJACK: Lefty Flynn—A fine

picture and a great crowd. Some more like this

and it will be all right. Lefty did his stuff fine.

Five reels.—Smith and Fry, Palace theatre,

Naples, Tex.—General patronage.

SIR LUMBERJACK: Lefty Flynn—This pic-

ture pleased my audience. Some good shots in

the picture. A good program picture. Five full

reels.—P. C. Schram, New theatre, Kalamazoo,
Mich.—General patronage.

A POOR GIRL’S ROMANCE: Gertrude Short
—Now why did they make a picture like this
with such a poor star ? It’s elaborate enough
for a beautiful star. Now if only Colleen or
Sally O’Neil had been the star, what a different
story we could tell, As it is, we will write minus
and draw the curtains, for barely two hundred
people came to see it Saturday night.—A. F.
Jenkins, Community theatre, David City, Nebr.

—

General patronage.

iGLENISTER OF THE MOUNTED: Lefty
Flynn—Wonderful drawing power. Business big ;

advertising matter fine. Gave excellent satisfac-

tion. The leading lady, Miss Bess Flowers, is a
pippin. I predict a great future for her. She
did most excellently in this. Send me a picture,

Bess, I have one little kodak picture made while
you were at O. C. W. Lefty, this is the best

picture you have ever made. Six reels.—A1
Powell, Highland theatre, Guthrie, Okla.—General
patronage.

THE NON-STOP FLIGHT: Special cast—
Good entertainment of the thrilling kind. Some
comedy in it.—A. F. Jenkins, Community theatre,

David City, Nebr.—General patronage.

THE NON-STOP FLIGHT: Special cast—

A

great audience picture. Has the old hokum in it

and the public seemed to get a kick out of it.

Business good. Six reels.—P. C. Schram, New
theatre, Kalamazoo, Mich.—General patronage.

THE ISLE OF RETRIBUTION: Lillian Rich
—A very good picture. Good snow scenes. Good
drama, but they all wondered what became of the
other two women. Were they left on the Island
to perish while the other two people sailed away ?

Good entertainment.—A. F. Jenkins, Community
theatre, David City, Nebr.—General patronage.

KING OF THE TURF: Kenneth Harlan-
Good picture. The kind that suits the majority
of the people.—J. J. Keeling, Queen theatre,

Santa Anna, Tex.—General patronage.

PARISIAN NIGHTS: Special cast—A program
picture only. With a good cast, they used only
a mediocre story, and the only real Paris locale

we saw was a view of the Eiffel Tower. Seven
reels.—P. G. Estee, S. T. theatre, Parker, S. D.
—Small town patronage.

WHEN LOVE GROWS COLD: Mrs. Rudolph
Valentino—A good program picture not up to

He’ll Be in

to See You

J
C. JENKINS indites a neat verse

• in his column of this issue to a

certain Chief Okoboji, presumably the

noble Red Man after which Iowa’s

lake of similar name but more endur-

ing fame was christened, and if J. C.

can steam right away from those allur-

ing shores without more than the

metaphorical tear shed via typewriter

he’s a better traveler and a worse
fisherman than suspected.

Jenkins was a visitor last week at

the theatre of F. W. Wolcott, another

of the veteran contributors to these

columns, and the report of their dis-

course is meagre. Exhibitors shouldn’t

let J. C. get away without an earful.

J. C. has one of the most receptive

ears in captivity and the Home Office

force is tuned in on the same wave-
length for the purpose of receiving

suggestions, complaints, or what have
you, all and sundry of which will be
utilized in making this a bigger and
better book for theatremen.

Don’t be afraid of hurting Jenkins’

feelings. He’s had them hurt by ex-

perts. Tell him the bad news with
the good and don’t spare the nags.

Get the package ready and slip it to

him when he drives up. Remember,
sooner or later—

He’ll be in to see you.

F. B. 0. Gold Bond standard. Clive Brook far

too clever an actor to be miscast as in this pic-

ture. (Personally, I don’t blame Rudolph.)

—

R. B. Maxwell, Illinois theatre, Sullivan, 111.

—

General patronage.

FLAMING WATERS: Special cast—Another
Gold Bond special that pleased. Very good hand-
ling of an old theme. With the exception of two
or three, we cannot see where F. B. O. can class

these Gold Bonds as specials. They make real

good program features and should be sold on that

basis.—Ray Hudson, Strand theatre, North Loup,

Neb.—General patronage.

FLAMING WATERS: Mary Carr—A very nice

program picture. One of F. B. O’s. Gold Bonds
and so it must be good. Judge for yourself and
I know you will say very good. Seven reels.—

-

Robert W. Hines, Hines theatre, Loyalton, S. Dak.
—General patronage.

THE TOUGH GUY: Fred Thomson—Okay,
Fred. Stay with this kind of stuff. You had
them laughing all the time. High class and low
class all liked this and other Fred Thomsons.
Six reels.-—S. H. Rich. Rich theatre, Montpelier,

Idaho.—General patronage.

HANDS ACROSS THE BORDER: Fred Thom-
son is no comer in westerns. He’s there now,
and if he only keeps up the good work he will

top the list. Haven’t had a bad one yet. Six

reels.—E. G. Wean, Fox theatre, Fox Lake, III.

—Small town patronage.

THE MIDNIGHT FLYER: Cullen Landis-

Well, boys, here is a good one for any town.
It’s a real story and your patrons will like it.

—S. H. Rich, Rich theatre, Montpelier, Idaho.

—

General patronage.

THE MIDNIGHT FLYER: Cullen Landis-
Some thriller. This is good for the “Yell 1 ’ crowds.
Overdrawn and lots of improbable stuff, but the
cast was fine and reels in good shape and good
photography.—Giacoma Bros., Crystal theatre.
Tombstone, Ariz.—General patronage.

THE MIDNIGHT FLYER: Cullen Landis—
Another Gold Bond that will please mighty fine
if your patronage like melodramas of this type.
Can’t say that it is any more than a good pro-
gram picture. Eight reels.—Ray Hudson, Strand
theatre, North Loup, Nebr.—General patronage.

MAN RUSTLIN’: Bob Custer—Fair picture.
Not Bob’s best. Too much delayed action. His
leading lady is an improvement over some of the
dames the boys on the F. B. O. lot get wished
off on ’em. According to the papers, there are
about eight million beautiful girls loafing around
out there trying to break into the movies. What
I can’t understand is whyinell they don’t try
some of ’em for a change? It must be that they
have to be a relative to a director or somethin’.

Five reels.—Wm. E. Tragsdorf, Trags theatre,

Neillsville, Wis.—General patronage.

THE BLOODHOUND: Bob Custer—A very
extraordinary picture of the “Northwest Mounted
Police” with Bob Custer playing a dual role.

He does it well. Mary Beth Milford plays oppos-
ite Custer, but she isn’t very good. Why don’t

they give him a pretty leading lady? Five reels.

—W. T. Davis & Son, Rialto theatre, Sharon,

Wis.—General patronage.

SMILIN’ AT TROUBLE: Lefty Flynn-
Pleased.—R. B. Maxwell, Illinois theatre, Sulli-

van, 111.—General patronage.

SCAR HANAN : Yakima Canutt—This pic-

ture is better than most of his. Good appeal
and fine for box office. Five reels.—Robert W.
Hines, Hines theatre, Loyalton, S. Dak.—General
patronage.

THE COWBOY MUSKETEER: Tom Tyler—
My third of this series and I have found them
all good. This boy, the pony, the dog, and
Frankie Darro, are all good.—S. H. Rich, Rich
theatre, Montpelier, Idaho.—General patronage.

THE LAST EDITION: Ralph Lewis—A fine

picture and a good crowd who enjoyed the pic-

ture. Seven reels.—Smith and Fry, Palace the-

atre, Naples, Tex.—General patronage.

THE LAST EDITION: Ralph Lewis—Bo^s,
here’s one you can boost and not be afraid Pf.

An interesting story, kind of slow at first but
ends up good. Seven reels.—E. G. Wean, Fox
theatre. Fox Lake, 111.—Small town patronage.

DRUSILLA WITH A MILLION: Mary Carr
—A very fine entertainment. Satisfied them all.

—Bert Silver, Silver Family theatre, Greenville,

Mich.—General patronage.
j.

''

First National
TOO MUCH MONEY: Lewis Stoned-Some

thought Stone miscast, but it is a very good
program offering just the same and was good
for a great number of laughs. Average business.

Eight reels.—A. G. Witer, Grand theatre, Rainer,
Ore.—General patronage.

MLLE. MODISTE : Corinne Griffith—Good
picture, and entirely satisfactory. Six reels.

—

C. McDonough, Auditorium theatre, Libertyville,

111.—General patronage.

IRENE : Colleen Moore—A splendid produc-
tion from every angle. School play and com-
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mencement cut attendance, but those that saw
it liked it very much. Nine reels.—A. G. Witwer,
Grand theatre. Rainier, Ore.—General patronage.

IRENE: Colleen Moore—A very good picture.

Acting wonderful. Colored scenes were very beau-
tiful. Drew well and pleased 95 per cent. Some
reported Colleen a little more clever in “Sally.”
Eight reels.—Wm. Wiske, Community theatre,

Redgranite, Wis.—Small town patronage.

IRENE : Colleen Moore—If you haven’t this

picture under contract, buy it quick and boost
it to the sky. It will please them all. Has the
best color scenes we ever saw, as well as a good
story. Nine reels.—M. W. Hughes, Colonial the-

atre, Astoria, 111.—General ptronage.

HER SECOND CHANCE: Anna Q. Nilsson
-—Extra good. First National has the service and
the trailers get the business.—L. Jones, Star
theatre, Malad City, Idaho.—General patronage.

RAINBOW RILEY: Johnny Hines—While not
as good as "Live Wire,” it is there with the draw-
ing power. They won’t walk out on this one.

Seven reels.—E. G. Wean, Fox theatre, Fox Lake,
111.—Small town patronage.

JOANNA: Dorothy Mackaill—A very good
society picture. Liked reasonably well, nothing
big. Good comments. Eight reels.—A. F. Jenkins,
Community theatre, David City, Nebr.—General
patronage.

THE LIVE WIRE : Johnny Hines—Just what
the title implies. Pleased well on Sunday. Lots

of pep and comedy. Seven reels.—F. A. Ferguson,
Royal theatre, Fairmount, Ind.—General patron-

age.

THE UNGUARDED HOUR: Milton Sills—

A

fine program picture you cannot go wrong on.

Everyone likes this star in this place and he goes

over good. Seven reels.—E. G. Wean, Fox the-

atre, Fox Lake, 111.—Small town patronage.

CLOTHES MAKE THE PIRATE: Special cast

—Not so bad, not so good, just a picture on a

heck of a lot of film. Nine reels.—W. H. Good-
road, Strand theatre, Warren, Minn.—General pat-

ronage.

THE DARK ANGEL: Special cast—A very

good picture that gave good satisfaction.—W. H.
Goodroad, Strand theatre, Warren, Minn.—Gen-
eral patronage.

THE NEW COMMANDMENT: Special cast

—A fine picture carrying 90 per cent entertain-

ment. Two long drawn love scenes kills the 10

per cent, but it has every thing that it takes to

please a good audience. Seven reels.—F. A.
Ferguson, Royal theatre, Fairmount, Ind.—Gen-
eral patronage.

THE NEW COMMANDMENT: Blanche Sweet
•—This is one of the best pictures on the market.
Don’t be afraid to boost it and use it two nights.
It will stand up.—M. W. Hughes, Colonial the-
atre, Astoria, 111.—Geeral patronage.

THE LOST WORLD: Special cast—Played
two days to fair business. Not any too well liked.
First night to average business, second night not
so well. However, bought this one right and
made a little money. Ten reels.—Wm. Wiske,
Community theatre, Redgranite, Wis.—Small town
patronage.

THE KNOCKOUT: Milton Sills—Good title,

and picture pleased my audience. Lumbering
scenes in this picture are very good. Picture
above the average program. Seven reels.—P. C.
Schram, New theatre, Kalamazoo, Mich.—General
patronage.

THE KNOCKOUT, THE LIVE WIRE: I

tried an experiment with these two. I gave them
a double program at extra admission. Pleased
everybody. Now they are all wanting to know
when the next double bill is. Don’t be afraid
of either of these. “The Knockout” is a crack-
erjack for action. Seven reels each.—M. W.
Hughes, Colonial theatre, Astoria, 111.—General
patronage.

THE PACE THAT THRILLS: Ben Lyon-
Pleased most everyone, which is something un-
usual in this town.—R. B. Maxwell, Illinois the-

atre, Sullivan, 111.—General patronage.

FLAMING YOUTH: Colleen Moore—A very
old one that we went back and shot in for a
one day booking. Colleen is sure fire here and
we had many requests for this one. It broke
our record for Monday. I saw it in Dallas when
it first came out and enjoyed it as much this

time. Here’s to Colleen Moore, the leading fem-
inine star of the screen. Nine reels.—Henry
Reeve, Star theatre, Menard, Tex.—Small town
patronage.

Fox
BLACK PARADISE : Special cast—Good pic-

ture. The volcano eruption scenes are very good.

Held interest of our audience. Business poor.

Seven reels.—P. C. Schram, New theatre, Kala-
mazoo, Mich.—General patronage.

THE MAN WITHIN : Tom Mix—Two reels

of action, three reels of title, but better than the
last few Mix’s I’ve run at that. Five reels.

—

R. B. Maxwell, Illinois theatre, Sullivan, 111.

—

General patronage.

THE ROAD TO GLORY: May McAvoy—
Sour grapes. Dreary, draggy, not a kick in it.

The crowds yawned. Good title to be wasted
in this sorry picture. Six reels.—C. J. Wheeler,
Paralta theatre, Oakwood, Tex.—General patron-
age.

THE DIXIE MERCHANT: Special cast—

A

good picture and at a program price you are
O. K. on it. Horse race good. Six reels.

—

H. B. Wood, Gem theatre. Calico Rock, Ark.

—

Small town patronage.

THE DIXIE MERCHANT: Special cast—One
of the best pictures that we have ever shown.
Six reels.—Walter C. Schultz, Kenesaw Opera
House, Kenesaw, Nebr.—General patronage.

YELLOW FINGERS: Olive Borden—A pic-
ture above the program variety but not a sample
of the 25 per cent increase Fox asked for.

—

R. B. Maxwell, Illinois theatre, Sullivan, 111.

—

General patronage.

THANK YOU: George O’Brien—One of the
best of the year. You fellows in small towns
get back of this one. It will please everybody.—

-

S. H. Rich, Rich theatre, Montpelier, Idaho.

—

General patronage.

EAST LYNNE: Edmund Lowe—Very good.
This picture drew far better than I expected and
pleased everyone. Take it from me, it will get
the dough if you do your part.—S. H. Rich,
Rich theatre, Montpelier, Idaho.—General patron-
age.

MY OWN PAL: Tom Mix—Average Mix
picture. Mix is dying here. They don’t seem to
like him as well as they did in the old type of
western. Seven reels.—D. C. Jones, Joyland the-

atre. Booneville, Ark.—General patronage.

MY OWN PAL: Tom Mix—It is a pleasure
to run a show of this kind. It will please most
any audience, although it is not strictly western.
The little girl also stars in this. Six reels.—W. T.

Biggs, Unique theatre, Anita, Iowa.—General pat-
ronage.

THE YANKEE SENOR: Tom Mix—A beau-
tiful picture but a disappointment to Tom Mix
fans.—Bert Silver, Silver Family theatre, Green-
ville, Mich.—General patronage.

THE YANKEE SENOR: Tom Mix—Tom. we
can’t understand you. We haven’t the heart to
knock you after you have done so well in the
past, and it sure hurts to see you doing this

stuff. Your friends were disappointed, and the
400 all laughed at you for attempting that dance
and /ilk shirt stuff. Let’s go back West with
our real friends. We will forgive you for this

one.—S. H. Rich, Rich theatre, Montpelier, Idaho.

—General patronage.

HAVOC: George O’Brien—Just about all one
could want. Fox delivered a crackerjack in this

one. It’s okay for the small towns, and will

stand all the boosting you want to put behind it.

Eight reels.—C. J. Wheeler, Paralta theatre, Oak-
wood, Tex.—General patronage.

HAVOC: George O’Brien—An excellent pic-

ture that pleased just so-so.-—R. B. Maxwell, Ill-

inois theatre, Sullivan, 111.—General patronage.

THE BEST BAD MAN, THE LUCKY HORSE-
SHOE: Tom Mix—Tom Mix is losing out here.

Not what he used to be, yet he does his stuff

well. The price we have to pay for Mix is too

much, considering he doesn’t draw like he used

to. Six reels.—M. W. Hughes, Colonial theatre,

Astoria, 111.—General patronage.

AS NO MAN HAS LOVED: Special casU-
Wonderful picture of its type. People who think

will appreciate the picture. Business just fair.

—

S. H. Rich, Rich theatre, Montpelier, Idaho.

—

Geenral patronage.

THE COWBOY AND THE COUNTESS: Buck
Jones—This is one of Buck’s best pictures. Buy
all of his late pictures, also Tom Mix if you can

get him right. But be careful of the specials,

many of them don’t please our patrons. Six reels.

—M. W. Hughes, Colonial theatre, Astoria, 111.

—

General patronage.

SCANDAL PROOF: Shirley Mason—This was
my last picture on an old Fox contract, and I’d

like to have more of Mason’s to run. She draws
well, and a number of my patrons tell me she
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is their favorite woman star. If she should be

cast in a really good story they would all sit

up and take notice. Five reels.—E. M. Biddle,

Strand theatre, Paoli, Ind.—Small town patron-

age.

WHEN THE DOOR OPENED: Edmund Lowe

—This is a good program picture. Nothing extra.

Will please majority of any audience. Fox fea-

tures are as a whole good. Mix and Jones poor.

Tom and Buck are cowboys. As anything else

they are a heartache to the exhibitor. Eight reels.

Stoddard Bros., Rex theatre, Madison, Tex.

—

General patronage.

THE LUCKY HORSESHOE: Tom Mix—Mix
pictures are okay. My patrons favor Mix in

Western pictures and it will only be a short time

until we will have to use a different star to

feature our Western programs. Six reels.

—

Walter C. Schultz, Kenesaw Opera House, Kene-

saw, Nebr.—General patronage.

WAGES FOR WIVES: Creighton Hale—Very

good picture. Will please 75 per cent of any

audience. Fox made some good pictures in 1925.

Can’t say we are speaking of their Mix and

Jones. These stars have lost money for us in

Fox pictures this year. Seven reels. Stoddard

Bros., Rex theatre, Madisonville, Tex.—General

patronage.

THE JOHNSTOWN FLOOD: Special cast—

This has a wonderful flood scene but it is not

a special ; do not raise your price. Six reels.—

W. T. Biggs, Unique theatre, Anita Iowa.—

General patronage.

THE DESERT’S PRICE: Buck Jones—This

picture is extra good entertainment. Good story

lots of action. Star good as usual and his sup-

port better than average.—Bert Silver, Silver

Family theatre, Greenville, Mich.—General patron-

age.

OH YOU TONY: Tom Mix—This one was a

half breed, half Western and half plug hat.

The real Tom Mix, they liked that part, but the

plug hat part they didn’t and said so. Tom must

throw his silk hat away or lose his reputation.

Seven reels.—O. A. Halstead, Cozy theatre,

Duchesne, Utah.—Small town patronage.

OVER THE HILL: Mary Carr—Ran this

Mother’s Day. There couldn’t have been a better

for the day.—R. B. Maxwell, Illinois theatre,

Sullivan, 111.—Gerenal patronage.

OVER THE HILL: Mary Carr—A dandy pic-

ture Weather was hot, so we didn’t get much.

Eleven reels.—Walter C. Schultz, Kenesaw Opera

House, Kenesaw, Nebr.—General patronage.

THE CONNECTICUT YANKEE: Special cast

—Not so much. Fox boosted this to the skies

but there is not very much to it. Six reels.

Walter C. Schultz, Kenesaw Opera House, Kene-

saw, Nebr.—General patronage.

Metro-Goldwyn-Mayer

PARIS: Charles Ray—Doggone good picture.

Ray overacts a little but my crowds like it.

No spicy plot, just a regular Apache rough-and

tumble raggy atmosphere : but it’s good enter-

tainment and you won’t regret buying it. Paper

pretty good on this picture. It means something.

Seven reels.—C. J. Wheeler, Paralta theatre, Oak-

wood, Tex.—General patronage.

BROWN OF HARVARD: Special cast—Good

enough for any theatre. The picture received

many compliments from our patrons. Seven

reels.—McCaskill, McDougald & Hagen, Crossett

theatre, Crossett, Ark.—General patronage.

BEVERLY OF GRAUSTARK: Marion Davies

—Just about as good a bit of entertainment as

one could wish for. Quite the best thing Miss

Davies has done from the standpoint of amusing

the public. Does not follow the book, but pic-

ture is so good on its own merits that they

don’t care. Creighton Hale, Moreno and Roy

D’Arcy are also reserving of honorable mention,

not to forget Director Sidney Franklin. Seven

reels.—Henry Reeve, Star theatre, Menard, Tex.

—Small town patronage.

BEVERLY OF GRAUSTARK: Marion Davies

—Very good picture. This one should please any

audience. Wonderfully cast and beautifully played.

Pleased 100 per cent. Seven reels.—Wm. Wiske,

Community theatre, Redgranite. Wis.—Small town

patronage.

THE BLACKBIRD: Lon Chaney—Excellent.
One of the few pictures this year that has pleased

all of my patrons.—R. B. Maxwell, Illinois the-

atre, Sullivan, 111.—General patronage.

THE BLACKBIRD: Lon Chaney—Chaney

nothing extra in the small towns. Picture big

but made for city and not small towns.—J . J

.

Keeling, Queen theatre, Santa Anna, Tex.—Gen-

eral patronage.

THE BLACKBIRD: Lon Chaney—Used this

on a Sunday and, while it was a good picture,

J. C. Jenkins—His Colyum
Spirit Lake, Iowa,

June 14, 1926.

Dear Herald:

You have no doubt heard of people having the ‘'willies.” Well, I don’t know
what the “willies” are, but whatever they are, I’ve got ’em. As I sit here in my
room writing this letter I can look out over Spirit Lake and see the last fading rays

of the sinking sun glistening on the water and can note that bed of lily pads out

about ten rods from the shore under which there is a four pound black bass just

daring me to cast a hook out in his direction, and the durned cuss knows full well

that the season does not open until tomorrow, and if that wouldn’t give a man the

“willies” then “there hain’t no such animal!”

The temptation was so great to quit pounding this machine and go out to Viola

and take out my rod and tackle box and go down to the lake and show that old

devil a thing or two that has heretofore escaped his observation, that I had to ring

for a bellhop to bring me up a bottle of Pluto water.

Just imagine what the folks back home would think if they read in the dailies

the following item, “Nebraska’s ex-Game Warden arrested at Spirit Lake and fined

for violation of Iowa’s Fish and Game laws.” Wouldn’t that be interesting reading

for some of those babies back home who felt the sting of the Nebraska laws last

year? Wow, well you tell ’em, my tonsils hurt.

By the time the season opens tomorrow Viola and I will be well on our way to-

ward South Dakota with a fishy taste in our mouth which will only be a delusion.

If that novice, Elmer Gailey, who operates the Crystal theatre at Wayne, Nebr., was
here he could go fishing tonight, for there is no closed season on bullheads and
mudturtles.

Up until night before last, Iowa was drier than the ink on the Volstead bill, but

at midnight the floodgates were opened and the whole reservoir dumped onto the

state in one pile, and, although we have been traveling the gravel highways today,

Viola looks like the breaking up of a hard winter, and in the morning I will have
to put two bucks in circulation to put her through the laundry.

At Jewell I found J. R. Foresman seated in the box office of the Strand trying to

figure out whether he would take liver or T-bone steak home for dinner. The re-

sult being in favor of the T-bone, we both agreed to go down to a soft drink parlor

and get something as near to it as possible, which wasn’t very near. Mr. Foresman
has recently acquired title to the Strand and has been giving the people of Jewell an
exhibition of real showmanship. Results, T-bone steak.

If I was going to move away from Neligh, Nebraska, I would as soon pitch my
wigwam in Eldora as any other spot in Iowa. There are three reasons for this.

Eldora has a beautiful lake close to town that is full of black bass and other fish

and nine golf holes for the golf to crawl into, and she has L. F. Wolcott and the

Grand theatre and that is all any sensible town could ask for.

L. F. drove me around town in his new six cylinder Nash, and after seeing the

beauty spots we drove over to the hotel and I showed him Viola. I could tell

by the expression on his face that he was about to offer to swap with me but he
evidently changed his mind, for he never said a word about it. I hope to go back
there some day and if I do, I am going to take my golf clubs and those golfs want
to get into those holes pretty fast.

When you drive through Terril, drive slow or you may not see the place. Terril

is situated on both sides of the street and the Rialto theatre is on your right if you
are going south and on your left if you are going north. Don’t forget this, for you
ought to see this theatre, as it is about as nifty a showhouse as can be found in

any small town in the state, and John Aden, who owns and manages it, can tell you
more about the show business than a censorship agitator.

John is posted—he reads the HERALD—and they can’t pull anything on John.
Counting the gravel road boys and the section crew, Terril has a population of

about 400 and the Rialto seats 276 of that 400 at the first show and the balance at

the second and this happens three nights a week, so we’ve got to take our hats off

to John as a showman. Some of the boys in the larger towns better drive over there

and have a talk with John. It might do them some good. About the first thing he
would ask would be, “Do you take the HERALD?”
Somebody built two hills at Sioux Rapids, one on each side of the town, and when

you go there use your brakes going down and step on the gas when you leave, but
while there meet F. H. Remillard and ask him to show you the Star theatre. It will

be worth your while. F. H. is now a member of the HERALD family and all is

well at Sioux Rapids, Amen.
But getting back to Spirit Lake, I’ll bet that old Chief Okoboji had a swell time

when he lived here. I can imagine him sitting on the banks of this lake and pulling
out walleyed pike and black bass while his squaw was out in the woods rustling brush
with which to cook the noon-day meal. That’s the kind of a squaw to have, one that

will leave you alone while you are fishing.

If Okoboji and his squaw
Would come back here again,

And pitch his wigwam in the draw
Close by these “pale-face” men,
With Vi and I t’would be a draw
In the pleasure we would take.

In giving Oky and his squaw
A joy-ride ’round the lake.

And when we’d gone a round or two
—if it was Oky’s wish

—

We’d let the squaw prepare the stew
While he and I would fish.

J. C. JENKINS,
(The Herald Man.)
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my patrons do not care for a crook picture.

Chaney very good ; nevertheless I did not get

many favorable comments on this one. Have
seen him in better. Seven reels.—M. J. Babin,

Fairyland theatre. White Castle, La.—General pat-

ronage

BRIGHT LIGHTS: Charles Ray—Ray fans
•will like this, as it takes him back into his old

role Had a few walk-outs, due to the fact that

some did not prove of the setting and the pic-

ture was a little slow during the first half.

—

Ray Hudson, Strand theatre. North Loup, Neb.

—

General patronage.

THE BARRIER: Lionel Barrymore—A good
picture which did not draw but pleased all that

came to see it. Seven reels.—C. McDonough,
Auditorium theatre, Libertyville, 111.—General

patronage.

THE BARRIER: Special cast—Good enter-

tainment. Much better than the old picture. The
storm and ice scenes are wonderfully well done.

—A. G. Witwer, Grand theatre. Rainier, Ore.

—

General patronage.

DON’T: Sally O’Neil—Extra good comedy
drama and made me a little money. Wish for

more like it. Six reels.—W. U. Shelnutt, City

theatre, Lafayette, Ala.—General patronage.

EXCHANGE OF WIVES: Special cast—Oh
boy, another good one from Metro. It’s a scream
at the box office and inside the house. Seven
reels.—W. U. Shelnutt, City theatre, Lafayette,

Ala.—General patronage.

EXCUSE ME: Special cast—A very good pic-

ture and real good acting. Everybody liked it.

Plenty of comedy and action all the way through.
Five reels.—James A. Banks, Lyric theatre, Sara-

toga, Wyo.—General patronage.

MIKE: Sally O’Neil—A dandy comedy and a
fine drawing card with us. Makes one think of

a feature length Gang comedy. Holds the in-

terest all the way through. Was sold to us as

a special but should not be rated higher than an
exceptionally good program picture. Seven reels.

—Ray Hudson, Strand theatre. North Loup, Neb.
—General patronage.

THE UNHOLY THREE: Lon Chaney—Very
clever crook drama. Well liked. Good comments.
Small crowd.—A. F. Jenkins, Community theatre,

David City, Nebr.—General patronage.

HE WHO GETS SLAPPED: Lon Chaney—

I

paid such a big price for this picture that I

though I had something big coming. I raised

the price of my patrons but believe this was the
biggest mistake I’ve made in ten years, because
it was just an ordinary everyday picture. If

they don’t come across with a good adjustment,
that will be the last picture I’ll play from Regal.

Brother exhibitors, watch out and don’t sign for

too many pictures in the Regal contract, because
they’ll substitute pictures and keep you playing

for years. That’s the kind of a deal we got from
the Winnipeg exchange.—P. Kullman, Monarch
theatre, Ponteix, Sask, Canada.—General patron-
age.

THE MERRY WIDOW: Mae Murray—The
picture is well produced, in the special class. Good
for larger towns but no good for this small town.
Did not draw an average attendance with ad-
vanced advertising. Lost money. Ten reels.

—

M. W. Hughes, Colonial theatre, Astoria, 111.

—

General patronage.

THE MIDSHIPMAN: Ramon Novarro—Step
on it, boys, it’s a dandy. Everybody likel it.

Good water scenes, very instructive academy
scenes, plenty of comedy. One hundred per cent

interest.—A. F. Jenkins, Community theatre,

David City, Nebr.—General patronage.

THE MIDSHIPMAN: Ramon Novarro—

A

corking good picture. Did not find the comedy
elements objectionable, as some have said. Busi-

ness fair on this one. It must be that the present
generation of moviegoers has about forgotten
Novarro after all those years he spent in “Ben
Hur.” But the picture is fine and worth going

after. Eight reels.—Henry Reeve, Star theatre,

Menard, Tex.—Small town patronage.

THE MIDSHIPMAN : Ramon Novarro—This

one was real good. Brought out quite an extra

bunch. Lots of comedy, also some touching
scenes. A picture that will do any house good
to show. Eight reels.—O. A. Halstead, Cozy the-

atre, Duchesne, Utah.—Small town patronage.

GO WEST : Buster Keaton—Buster never

smiled, but he sure kept the house in an uproar.

Played this on a Wednesday to the best attend-

ance for some time. Pleased the majority. Six

reels.—Wm. Wiske, Community theatre, Redgran-

ite, Wis.—Small town patronage.

LIGHTS OF OLD BROADWAY: Marion
Davies—Good program picture. If you buy it

right, you can make some money. I paid too

much for a one night run picture. Buy it and
boost it, it will please 85 per cent. Seven reels.

—Wm. Wiske, Community theatre, Redgranite,

Wis.—Small town patronage.

OLD CLOTHES: Jackie Coogan—Will please

as near 100 per cent as any picture of the year,

for both young and old. Plenty of comedy re-

lief. Seven reels.—Hunstad and Becker, Princess

theatre, Guttenberg, Iowa.—General patronage.

OLD CLOTHES: Jackie Coogan—Very good
picture and should prove excellent entertainment
for any house, especially small towns. For us it

pleased 99 per cent and grossed better than the
average. It will stand all the publicity and a

raise in admission and they will come out satis-

fied. Six reels.—Wm. Wiske, Community theatre,

Redgranite, Wis.—Small town patronage.

Paramount
IT’S THE OLD ARMY GAME: W. C. Fields

—See no excuse for producing any such bunk
and passing it to the public and trying to kid
them into thinking they are being entertained.
Can’t see Fields as a movie comedian. Seven
reels.—MeCaskill, McDougald, & Hagen, Crossett
theatre, Crossett, Ark.—Geenral patronage.

THE RUNAWAY : Clara Bow—-A very nice
picture. Deals with Kentucky mountain people
as we expect them in the movies and has some
good suspense and Clara does herself a lot of

good. Very likeable lady and she is getting a
following in this family, I mean theatre.—Charles
Lee Hyde, Grand theatre, Pierre, S. D.—General
patronage.

THE PALM BEACH GIRL: Bebe Daniels—
Here is a knockout. They don’t make them any
better. A high class comedy that will keep them
laughing all the time. Seven reels.—James D.
Kennedy, Apollo theatre, Indianapolis, Ind.—Gen-
eral patronage.

THE LUCKY LADY: Special cast—Very, very
ordinary program picture. No action and drags
lamentably. We played it Saturday and lost our
shirts. Some customers walked out on us. Six

reels.—Clark & Edwards, Palace theatre, Ash-
land, Ohio.—General patronage.

MISS BREWSTER’S MILLIONS: Bebe Dan-
iels—They like it. Lots of laughs. Seven reels.

—

J. S. Walker, Texas theatre. Grand Prairie, Tex.

—Small town patronage.

BEHIND THE FRONT: Special cast—A clever

comedy that should please any audience. How-
ever, I am inclined to think the producers are

going to overdo the war pictures. The public

soon begins to tell you they are tired of it.

Six reels.—MeCaskill, McDougald & Hagen, Cros-

sett theatre, Crossett, Ark.—General patronage.

BEHIND THE FRONT: Special cast—Boy

!

Oh Boy I How they like this one. Don’t be afraid

to step on it and give it plenty. If you can’t

put this over, close up. Six reels.—E. G. Wean,
Fox theatre. Fox Lake, 111.—Small town patron-

age.

BEHIND THE FRONT: Wallace Beery—

A

picture that Paramount sold right. A picture

that Paramount advertised right. It’s a knock-
out. A comedy bombshell. Tear right into it,

brother exhibitors, and you’ll have your crowds
lined up and talking about it for days. Six reels.

—C. J. Wheeler, Paralta theatre, Oakwood, Tex.

—General patronage.

FOR HEAVEN’S SAKE: Harold Lloyd—Just
about an average Lloyd. It will draw and please

the Lloyd fans, but will not be a money-maker
because Lloyd will get it all. We are through
with his pictures unless the selling plan is

changed so that we can have a chance to get

a little something for our efforts.—Ray Hudson,
Strand theatre, North Loup, Neb.—General pat-

ronage.

FOR HEAVEN’S SAKE: Harold Lloyd—
This is a good one and will please, but the ex-

change gets the money. Six reels.—W. T. Biggs,

Unique theatre, Anita, Iowa.—General patronage.

THE SON OF HIS FATHER: Special cast-
pleased the majority, had no kicks, personally

liked it first rate.—W. H. Goodroad, Strand the-

atre, Warren, Minn.—General patronage.

THE SHOCK PUNCH: Richard Dix—A good

picture, but the title must have scared the women
away. Thin business. Six reels.—Wm. E. Trags-

dorf, Trags theatre, Neillsville, Wis.—General pat-

ronage.

THE SHOCK PUNCH: Richard Dix—Very
good but hardly see where they get the title.

Not much drawing power, received film in poor

shape, not even rewound. Six reels.—W. A.

Doerschlag, Strand theatre, Ransom, Kan.—Small

town patronage.

THE NEW KLONDIKE: Tom Meighan—

A

splendid picture. Story fine. Cast great. Satis-

fied them all.—Bert Silver, Silver Family theatre,

Greenville, Mich.—General patronage.

THE SONG AND DANCE MAN: Tom Moore
-—Thoroughly enjoyable picture from all angles.

Bessie Love splendid in support, also. Seven reels.
-—P. G. Estee, S. T. theatre, Parker, S. D.

—

Small town patronage.

THAT’S MY BABY: Douglas MacLean—Bet-
ter than “For Heaven’s Sake,” but I couldn’t

make the people believe it, and they hadn’t for-

gotten “Seven Keys” yet. This will please you.

Seven reels.—J. S. Walker, Texas theatre, Grand
Prairie, Tex.—Small town patronage.

THE PONY EXPRESS: Special cast—Very
good. Will go good anywhere. Ten reels.—Wal-
ter C. Schultz, Kenesaw Opera House, Kenesaw,
Nebr.—General patronage.

w

GENE TUNNEY
has lost only one fight out
of sixty Heu be a champion
box office draw in a

Pafheserial
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DANCING MOTHERS: Alice Joyc^-A good
picture, lots of jazz, an ending that makes them
peeved.—J. S. Walker, Texas theatre. Grand
Prairie, Tex.—Small town patronage.

THE WANDERER: ' Special cast—This pic-

ture is worth just what a regular program pic-

ture is worth. For a small town this picture is

worth program rate and by making a charge of

15 and 35 cents it will be okay. Don’t compare
it with “The Ten Commandments.” Ten reels.—

•

Walter C. Schultz, Kenesaw Opera House, Kene-
saw, Nebr.—General patronage.

THE VANISHING AMERICAN: Richard Dix
-—One of the best of it’s kind I have shown. I

think it is much better than “The Covered
Wagon." Ten reels.—D. C. Jones, Joyland the-

atre, Booneville, Ark.—General patronage.

THE VANISHING AMERICAN: Richard Dix
—Good picture but too much rental. Paramount
good on advertising. Having been nationally

advertised, the exhibitor runs them for prestige

;

Paramount gets the money.—J. J. Keeling, Queen
theatre, Santa Anna, Tex.—General patronage.

THE VANISHING AMERICAN: Richard Dix
-—The best Western of the year. Go as strong as

you like and the picture will back you up. It’s

by far the best thing of its kind ever attenpted.
-—S. H. Rich, Rich theatre, Montpelier, Idaho.

—

General patronage.

SEVEN KEYS TO BALDPATE: Douglas Mac-
Lean—A good comedy and pleased a good audi-

ence for me. Seven reels.—W. T. Biggs, Unique
theatre, Anita, Iowa.—General patronage.

THE TEN COMMANDMENTS: Special cast
-—Am a little late in running this. A truly won-
derful picture. However, I took in nearly as

much in one night on “The Covered Wagon” as

I did in three nights on this much superior pic-

ture. Ten reels.—Wm. E. Tragsdorf, Trags the-

atre, Neillsville, Wis.—General patronage.

ADVENTURE: Pauline Starke—Story of

South Sea island is very interesting. Pauline

looked for adventure and she got em, with the

Natives and Beery. Beery is 100 per cent always.

Seven reels.—Robert W. Hines, Hines theatre,

Loyalton, S. Dak.—General patronage.

THE BORDER LEGION: Zane Grey—This
was one of the poorest entertainments that we
have ever shown. It had been spliced backwards,

upside down, throughout the entire feature. Para-
mount is hesitating about making an adjustment
and we are hesitating about buying Paramount
product. Six reels.—Walter C. Schultz, Kenesaw
Opera House, Kenesaw, Nebr.—General patronage.

THE TROUBLE WITH WIVES: Special cast

—A very good picture that lost us money due
to the poor paper. Paramount should have two
sets of advertising, one for the city and one for

the country. This paper was awful, but the pic-

ture is very good.—S. H. Rich, Rich theatre, Mont-
pelier, Idaho.—General patronage.

BIG BROTHER: Tom Moore—I dug this up
out of the past and it is one fine picture. It

deals with the big brother movement and has a

dandy lesson in it for everyone and tells it is a

story that interests from start to finish and is full

of comedy. The little brother in this is the clev-

erest child on the screen since Coogan grew up.
-—Charles Lee Hyde, Grand theatre, Pierre, S. D.

—General patronage.

HE’S A PRINCE: Raymond Griffith—Not as

good as some of his other pictures. Ray will

never make another “Paths to Paradise." Kings
and queens are no good for small towns, nor in

comedy.—S. H. Rich, Rich theatre, Montpelier,

Idaho.—General patronage.

THE ALASKAN: Thomas Meighan—This was
a very good picture, the same as most of this

star’s. We did not get much of a house on it,

but no fault of the picture ; it was the middle of

the week and not many out, but pleased all that
saw it, Only the way it ended. The print was
gone so it did not finish and that makes it very
bad. I don’t see why the exchanges don’t junk
a print when it gets like that, or put the end
back on. Seven reels.—James A. Banks, Lyric
theatre, Saratoga, Wyo.—General patronage.

COMING THROUGH: Thomas Meighan—Very
good picture. Not a special, as they lead you
to believe. Will please as a regular program.
Eight reels.—Stoddard Bros., Rex theatre, Madi-
sonville, Tex.—General patronage.

BEGGAR ON HORSEBACK: Special cast—
The poorest thing ever put on your screen. If

it hadn’t been for the comedy I would have had
to give them their money back. Seven reels.—

-

W. U. Shelnutt, Oity theatre, Lafayette, Ala.

—

General patronage.
THE LIGHT OF WESTERN STARS: Special

cast—A good Zane Grey picture. Seven reels.

—

Wm. E. Tragsdorf, Trags theatre, Neillsville, Wis.
—General patronage.
WILD HORSE MESA: Jack Holt—An ex-

ceptionally high type of Western, as are all the
Zane Grey productions. Thought it would mop

here but for some reason it failed. Just average
business and I still don’t know why. Bought right

so can’t kick much, but we certainly were dis-

appointed. Eight reels.—Henry Reeve, Star the-

atre, Menard, Tex.—Small town patronage.

OLD HOME WEEK: Special cast.—Played
this late but never the less it went over good
and is a good bet. Eight reels.—E. G. Wean, Fox
theatre, Fox Lake, 111.—Small town patronage.

NORTH OF ’36: Jack Holt—Old but very

good. If you haven’t played it, get busy and book
it, for it will get you the money. Ten reels.—
D. C. Jones, Joyland theatre, Booneville, Ark.

—

General patronage.

MERTON OF THE MOVIES: Special cast—
Paramount never made anything so punk as this.

Our advise, pay for it and don’t play it. Eight
reels.—Stoddard Bros., Rex theatre, Madisonville,

Tex.—General patronage.

THE MANNEQUIN : Dolores Costello—Our
patrons plus ourselves thought nothing of Fanny
Hurst’s $50,000 story. Absolutely poor entertain-

ment. It will get you a crowd but do not raise

the anty. Seven reels.—Hunstad and Becker,

Princess theatre, Guttenberg, Iowa.—General pat-

ronage.

THE LIGHT OF WESTERN STARS: Jack
Holt—The best Western picture in many moons.
Tom Mix should have stories and supporting casts

like these, although Jack Holt doesn’t bow to any
player in this one. He’s good. Noah Beery al-

most steals the picture for his work in the last

reel. Buy it and step on it heavy. Seven reels.

—C. J. Wheeler, Paralta theatre, Oakwood, Tex.
-—General patronage.

Pathe
STOP, LOOK, LISTEN: Larry Semon—Typ-

ical Semon comedy that seemed to please fairly

well, especially the kids. Six reels.—W. H. Good-
road, Strand theatre, Warren, Minn.—General pat-
ronage.

STOP, LOOK, LISTEN: Larry Semon—Larry
does a lot of hard work in this and puts it over
as a slapstick six reel comedy. Like all of such,
it lacks plot and thought, but is strong on stunts
and action. It is a good comedy bill and will

please the average run of movie-goers.—Charles
Lee Hyde, Grand theatre, Pierre, S. D.—General
patronage.

THE WILD WEST: Jack Mulhall—The title

drew them, as I used it on my Western night,
and I must say it was a very good feature for
the crowd. Print excellent. Six reels.—-M. J.

Babin, Fairyland theatre, White Castle, La.

—

General patronage.
THE FRESHMAN : Harold Lloyd—Good pic-

ture, big price, no profit. Six reels.—Walter C.

Schultz, Kenesaw Opera House, Kenesaw, Nebr.
-—General patronage.

GIRL SHY : Harold Lloyd—This is just the
kind of a picture they are waiting for in the
small towns. Everybody pleased and first night
helped to advertise the second. Good crowd two
nights against a tent show. Book it and make
some money. Eight reels.—M. W. Hughes, Colo-

nial theatre, Astoria, 111.—General patronage.
HOT WATER: Harold Lloyd—This would

have made a good picture if it had been more into

a two reeler. The first four could have been
left out and it would have made just as good a
picture. Six reels.—Giacoma Bros., Crystal the-

atre, Tombstone, Ariz.—General patronage.

KIVALINA OF THE ICE LANDS: Special
cast—Very poor photography. It did not please
and it didn’t draw here—S. H. Rich, Rich the-

atre, Montpelier, Idaho.—General patronage.

Pro-Dis-Co
WHISPERING SMITH: Special cast—Gave

general satisfaction. However, did not draw, but
did please those who saw it. Seven reels.—A1
Powell, Highland theatre, Guthrie, Okla.—General
patronage.

MADAME BEHAVE : Special cast—Good pic-
ture and can be bought right. Producers Dis-
tributing have good programs for small towns.
—J. J. Keeling, Queen theatre, Santa Anna, Tex.
—General patronage.

HELL’S HIGHROAD: Leatrice Joy—Just
fair. The title helps to draw. Don’t boost it too
much and it will satisfy. Seven reels.—M. W.
Hughes, Colonial theatre, Astoria, 111.—General
patronage.
HELL’S HIGHROAD: Leatrice Joy—Very

good picture. Pleased most that saw it, but not
many out on account of the middle of the week.
Six reels.—James A. Banks, Lyric theatre Sara-
toga, Wyo.—General patronage.

THE ROAD TO YESTERDAY : "Vera Reynolds—I fully agree now that no exhibitor can afford
to buy a picture on the strength of either the
producer or the director. I paid a good price

bi&Afomenft
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for this lemon on the strength of it being a Cecil

B. DeMille special. If DeMille and his company
had a conscience they would not require the little

exhibitor to go through with this thing. He calls

it “The Road to Yesterday.” I knew before I

run it that it was the bunk, but as I had to pay
for it I did not have the courage to junk it. But
I would have been ahead to pay for it and not use

it at all. Even the few highbrows who came to

see it criticized it.— L. M. Jones, Arcadia theatre,

Vandergrift, Pa.—General patronage.

THE CRIMSON RUNNER: Priscilla Dean—
Priscilla Dean always good entertainment. Seven
reels.—R. B. Maxwell, Illinois theatre, Sullivan,

111.—General patronage.

THE COMING OF AMOS: Rod LaRoequ^-
This is one of the best ones we have run. It

pleased most everybody. They all like this kind
of picture. The star was sure good in his part.

Don’t be afraid of this kind. Five reels.—James
A. Banks, Lyric theatre, Saratoga, Wyo.—General
patronage.

United Artsits

TUMBLEWEEDS: William S. Hart—It deals

with the opening of the Cherokee Strip in Okla-
homa and the passing of the last free range
and the big cattle men of that territory. His-

toric but not spoilt by “educational.”—Charles Lee
Hyde, Grand theatre, Pierre, S. D.—General pat-

ronage.

LITTLE ANNIE ROONEY: Mary Pickford—
A very good picture and has Mary in her best

role. Pleased a well filled house two nights.

Eight reels.—F. A. Ferguson, Royal theatre. Fair-

mount, Ind.—General patronage.

THE GOLD RUSH: Charley Chaplin—A very
fiat tire. A distinct disappointment, though the

reports on it prepared me for the film. Bad
weather hurt us both nights, but the picture did

not make good. As far as the Chaplin family
is concerned, it seems that Syd has taken all

the honors lately and to come. Ten reels.—Henry
Reeve, Star theatre, Menard, Tex.—Small town
patronage.

SALLY OF THE SAWDUST: W. C. Fields—
Fields cops the honors. What P. T. Barnum
would call "The best show on earth.” Patrons
commenting on it and it’s three weeks past.

Eight reels.—F. A. Ferguson, Royal theatre. Fair-

mount, Ind.—General patronage.

WILD JUSTICE: Peter the Great—A very
good dog picture. The story is very thin, and the

human part of the picture isn’t much, but the

dog's acting is of the best. Six reels.—Wra. E.

Tragsdorf, Trags theatre, Neillsville, Wis.—Gen-
eral patronage.

DOROTHY VERNON OF HADDON HALL:
Mary Pickford—We are at a loss to understand
it, but our people seem to be tiring of costume
plays, and maybe of Mary, but at any rate we
can’t get ’em out for her. Maybe it is that they

want new faces. Ten reels.—Giacoma Bros., Crys-

tal theatre. Tombstone, Ariz.—General patronage.

NO MORE WOMEN: Special east—Old, but
good.—R. B. Maxwell, Illinois theatre, Sullivan,

111.—General patronage.

Universal
MY OLD DUTCH: May McAvoy—Good pic-

ture with star and Pat O’Malley doing good work.
Used it on Sunday and seemed to please all ex-

cept some of the jazzy young folks. Eight reels.

—P. G. Estee, S. T. theatre, Parker, S. D.—Small
town patronage.

THE COHENS AND KELLYS: Special cast

—About one of the best on the bill for a fort-

night. Acting of the Jew and Irish almost per-
fected. Good cast and will please most any kind
of an audience. Seven reels.—M. J. Babin, Fairy-
land theatre. White Castle, La.—General patron-
age.

THE PHANTOM BULLET: Hoot Gibson—
Consider this one of Hoot’s best pictures. Acting,
directing, photography very good. Can’t go wrong
on this one if your audience likes Hoot. Six

reels.—P. C. Schram, New theatre, Kalamazoo,
Mich.—General patronage.

COMBAT : House Peters—Reports favorable
as they passed out. Wonderful fire scenes. Seven
reels.—M. J. Babin, Fairyland theatre. White
Castle, La.—General patronage.

THE DEMON: Jack Hoxie—Pretty good pro-
gram Western. None of these program Westerns
bring in business, however. Five reels.—P. G.
Estee, S. T. theatre, Parker, S. D.—Small town
patronage.

HIS PEOPLE: Rudolph Schildkraut—Now if

you want something different, here it is. One
hundred per cent entertainment. Step on it, it’s

all there. Good comments.—A. F. Jenkins, Com-
munity theatre, David City, Nebr.—General pat-
ronage.

HIS PEOPLE: Special cast—Ran this two
days to a fair crowd, but no fault of the picture.
An unusual theme that will go over anywhere.
Nine reels.-—E. G. Wean, Fox theatre, Fox Lake,
111.—Small town patronage.

HIS PEOPLE: Rudolph Schildkraut—One of
the best pictures we ever had the pleasure of
showing. Pleased all. Get it and boost to the
limit. Nine reels.—A. G. Witwer, Grand theatre.
Rainier, Ore.—General patronage.

THE ARIZONA SWEEPSTAKES: Hoot Gib-
son—Say, fellows, if you want to get stung plenty,
book this, then leave town, for you never can
face your patrons when they come out. No
value, no nothing. They jump over the same
bushes nine different times. I’d rather kill a star
than disgrace him. Why do they do it ? We
tried hard to put you over Hoot, and just as I

feel safe this thing bobs up. Snap out of it.

—

A. F. Jenkins, Community theatre, David City,

Nebr.—General patronage.

CHIP OF THE FLYING U: Hoot Gibson—
Best Gibson on the 1926 program. Drew well and
pleased. Seven reels.—P. G. Estee, S. T. the-

atre, Parker, S. D.—Small town patronage.

SPOOK RANCH: Hoot Gibson—Score another
“ten strike” for Hoot. Good story, good print
and good business. Good enough, eh ? Six reels.

—E. M. Biddle, Strand theatre, Paoli, Ind.

—

Small town patronage.

SPOOK RANCH: Hoot Gibson—Hoot always
good for me. A good comedy Western.
Pleased my patrons. Six reels.—W. U. Shelnutt,
City theatre, Lafayette, Ala.—General patronage.

THE TEASER: Laura LaPlante—Here is a
very nice little picture, but it has no drawing
power. Did not draw enough to pay expense

;

however, Laura is darn cute. Film good. Seven
reels.—W. A. Doerschlag, Strand theatre. Ran-
som, Kan.—Small town patronage.

THE TEASER : Laura LaPlante—Good com-
edy. My patrons liked it.—S. H. Rich, Rich
theatre, Montpelier, Idaho.—General patronage.

DARING DAYS: Special cast—A poor West-
ern. Did not suit my house. Print bad. Five
reels.—W. U. Shelnutt, City theatre, Lafayette,

Ala.—General patronage.

K—THE UNKNOWN: Virginia Valli—A very

good picture. It is a little old, but a very good
mystery and pleased ’most everyone. Eight reels.

—James A. Banks, Lyric theatre, Saratoga, Wyo.
—General patronage.

THE GOOSE WOMAN: Louise Dresser—We
had to book this in on short notice due to the

fact that another distributor failed to fill the

date, and while it was this or nothing, we found

it to be a very good picture.—Ray Hudson,

Strand theatre. North Loup, Neb.—General pat-

ronage.

THE LITTLE GIANT: Glenn Hunter—Abso-
lutely not worth a dime. Too many scenes of

woman drinking, smoking and sitting on men’s

laps. I had more walkouts on this picture than

in all the pictures in two years. If you have

country patronage, who want to see action pic-

tures, don’t pay a dime for this picture. Seven

reels.—H. B. Wood, Gem theatre. Calico Rock,

Ark.—Small town patronage.

SKINNER’S DRESS SUIT: Laura LaPlante—
Now here is something worth while. Real en-

tertainment. I call my car “Laura,” and if J. C.

tries to pass me with Viola, or fishy Phil with

Colleen, they will have to take my dirt, for

Laura is hitting on all eight cylinders, and I

will put her up any time against any odds, and

she is a winner every time. Eight reels.—A. F.

Jenkins, Community theatre, David City, Nebr.

—

General patronage.

SKINNER'S DRESS SUIT: Reginald Denny

—

Very well received to good business. But I

would not say it was as good as the ones before.

Will make good entertainment to Denny patrons.

Seven reels.—F. A. Ferguson, Royal theatre, Fair-

mount, Ind.—General patronage.

THE OUTLAW’S DAUGHTER: Josie Sedg-

wick—A good western with Miss Sedgwick play-

ing her role wonderfully. She is surely a good

actress and we can’t see why Universal took her

out of pictures. Elwood Hearn plays the lead

opposite Miss Sedgwick. Five reels.—W. T.

Davis & Son, Rialto theatre, Sharon, Wis.—Gen-

eral patronage.

THE OUTLAW’S DAUGHTER: Josie Sedg-

wick—A good western to average business. Five

reels.—E. M. Biddle, Strand theatre, Paoli, Ind.

—

Small town patronage.

CALIFORNIA STRAIGHT AHEAD: Reginald
Denny—A Jim dandy that rang the bell for me.
Has a little of everything in it ; they certainly
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did travel DeLuxe. O-ne hundred per cent in-
terest. I’ll hang your phiz in the lobby, Reggie,
honest, if you will shoot me one photo. Eight
reels.—A. F. Jenkins, Community theatre, David
City, Nebr.—General patronage.

A FAST WORKER: Reginald Denny—Now
here was a very good picture, the same as all of
Denny’s, but of all the films I ever got this is

the rottenest. There was just half of the first

reel gone, no title, no cast or end of any kind.
Lay off the Universal’s old pictures. The new
ones may be all right, but I for one am not go-
ing to take any chances on them. Six reels.

—

James A. Banks, Lyric theatre, Saratoga, Wyo.

—

General patronage.

A SIX SHOOTIN’ ROMANCE: Jack Hoxie—
Very good western action subject. Fans liked it.

Five reels.—A. G. Witwer, Grand theatre. Rainier,
Ore.—General patronage.

THE BORDER SHERIFF: Jack Hoxi<^-Fair
Western but these Blue Streak westerns have the
same scenery through all and spoils it. Looks
like they could use another farmhouse at least.

Five reels.—F. A. Ferguson, Royal theatre. Fair-
mount, Ind.—General patronage.

THE BEAUTIFUL CHEAT: Laura LaPlante—
Very good modern story that pleased the young
people especially, and the older ones sure got a
kick out of it too. Seven reels.—F. A. Fergu-
son, Royal theatre, Fairmount, Ind.—General pat-
ronage.

PEACOCK FEATHERS: Special cast—A dandy
picture that was misnamed. It is mostly western
but not slapstick stuff. Seven reels.—E. G.

Wean, Fox theatre. Fox Lake, 111.—Small town
patronage.

ROARING ADVENTURE: Jack Hoxie—An
average Hoxie. Five reels. Wm. E. Tragsdorf,
Trags theatre, Neillsville, Wis.—General patron-
age.

THE BURNING TRAIL: William Desmond

—

Fair program picture. If Universal had spent
about ten cents in coloring the fire scene in the
last reel, it would have improved the picture
about one hundred per cent. However, if they
had done that, they would have put it in as a
Jewel. Five reels.—Wm. E. Tragsdorf, Trags
theatre, Neillsville, Wis.—General patronage.

Yitagraph
WILDFIRE: Aileen Pringle—A good race-

track picture. Seven reels.—Wm. E. Tragsdorf,
Trags theatre, Neillsville, Wis.—General patron-
age.

PAMPERED YOUTH: Special cast—A good
picture that you can recommend to all. Print
cut in places but not so bad. Seven reels.—E. G.
Wean, Fox theatre, Fox Lake, 111.—Small town
patronage.

Warner Brothers
WHY GIRLS GO BACK HOME: Patsy Ruth

Miller—A fine crowd with a great pull from the
box office. Pat is fine in this one. Six reels.

—

Smith and Fry, Palace theatre, Naples, Tex.

—

General patronage.

THE SEA BEAST: John Barrymore—Some of

the comments on this picture were, “Good show,”
"Gruesome,” “Too long,” “Draggy,” and “Excel-
lent picture.” The average consensus of opinion
is only average and the box office reflected only
an average night business. Ten reels.—C. Mc-
Donough, Auditorium theatre, Libertyville, 111.

—

General patronage.

THE GOLDEN COCOON: Special cast—A fine

entertainment as a program picture.—Bert Sil-

ver, Silver Family theatre, Greenville, Mich.

—

General patronage.

ON THIN ICE: Tom Moore—A real good pic-

ture that can be rented at a price so you can
have something left for yourself. All the cast

play their parts fine. Seven reels.—O. A. Hal-
stead, Cozy theatre, Duchesne, Utah.—Small town
patronage.

THE MAN WITHOUT A CONSCIENCE: Wil-
lard Louis—Fair only.—R. B. Maxwell, Illinois

theatre, Sullivan, 111.—General patronage.

RED HOT TIRES: Monte Blue—This is just

the kind for a small town. Lots of action and
good comedy situations and a good story. Buy it

and boost it. Seven reels.—M. W. Hughes, Colo-

nial theatre, Astoria, 111.—General patronage.

BELOW THE LINE; FIND YOUR MAN: Rin
Tin Tin—This dog is a wonder. If you are not

getting his pictures, by all means try and get

them, even if you have to buy some other good
ones to get him. Warners have quite a lot of
first class pictures this year. Seven reels.—M.
W. Hughes, Colonial theatre, Astoria, 111.—Gen-
eral patronage.
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OTHER WOMEN’S HUSBANDS: Marie Pre-
vost—Very good comedy drama.—L. Jones, Star

theatre, Malad City, Idaho.—General patronage.

SATAN IN SABLES: Lowell Sherman—A little

prosy and slow, but a good dress up program
picture at that. Pleased me personally very
much, but most of my patrons like a little more
snap. Clever acting too.—L. M. Jones, Arcadia
theatre, Vandergrift, Pa.—General patronage.

FIND YOUR MAN: Rin Tin Tin—A fairly

good dog picture. Will please the majority, but
quite a few told me they didn’t think much of it.

Same here. Seven reels.—Wm. E. Tragsdorf,

Trags theatre, Neillsville, Wis.—General patron-

age.

COMPROMISE: Special cast—A splendid pro-

gram. Story good. Cast fine.—Bert Silver, Sil-

ver Family theatre, Greenville, Mich.—General

patronage.

COMPROMISE: Irene Rich—Used this one on

a church benefit entertainment and was an extra

good entertainer. I was rather afraid of it un-

til it was about half way gone on the screen,

then I realized that I had something that would

please my audience. Exceptionally good. Print

good. Seven reels.—M. J. Babin, Fairyland thea-

tre, White Castle, La—General patronage.

CONDUCTOR 1492: Johnny Hines—A dandy

comedy. Kept ’em in good humor during the

entire show. Seven reels.—Wm. E. Tragsdorf,

Trags theatre, Neillsville, Wis.—General patron-

age.

State Rights

DANGEROUS PLEASURE: Special cast—Pro-

gram picture only.—R. B. Maxwell, Illinois thea-

tre, Sullivan, 111.—General patronage.

THE GOAT GETTER: Billy Sullivan—A top

notch picture, a good fight, some real stuff that

will make your athletic fans praise Billy. Box

office results as pleasing as the picture. Six

reels.—Stoddard Bros., Rex theatre, Madisonville,

Tex.—General patronage.

HIS OWN LAW: Jack Meehan—This is too

slow for a Western, although a good crowd. Bet-

ter next time. Five reels.—Smith and Fry, Pal-

ace theatre, Naples, Tex.—General patronage.

THE PHANTOM OF THE FOREST: Thunder

—An entertainment that is good for any night.

If you have not played “The Phantom of the

Forest,” buy it and step on it. Showed to a

packed house and everybody satisfied. Six reels.

Wm. Wiske, Community theatre, Redgranite,

Wis.—Small town patronage.

SOMEBODY’S MOTHER: Mary Carr—This
picture drew a crowd and got us entire satisfac-

tion from every angle. With Chautauqua as op-

position, we ran to good business. Buy and^ play

this picture. Will stand a raise in admission

prices. Six reels.—Stoddard Bros., Rex theatre,

Madisonville, Tex.—General patronage.

STOP AT NOTHING: George Larkin—Some

liked it, some didn’t, some left before the show

was over, so they told me. I was down in the

basement after the first reel.—R. B. Maxwell,

Illinois theatre, Sullivan, 111.—General patronage.

Serials

CASEY OF THE COAST GUARD: (Pathe)

George O’Hara—No. 8. The last three or four

chapters prior to this, including this one, have

proven real interesting. Drawing much better

than at start. Would consider it a pretty fair

serial. Two reels.—Wm. Wiske, Community thea-

tre, Redgranite, Wis.—Small town patronage.

THE FAST EXPRESS: (Universal) William
Duncan—Just finished this and will rate it as

fair. The greatest fault with it is that it is in

fifteen chapters. There is no sense in dragging
out these serials into fifteen chapters. If they

miss the first chapter, they simply will not come
until the fool thing is finished, and that’s nearly

four months. Zabunk. Two reels.—Wm. E.

Tragsdorf, Trags theatre, Neillsville. Wis.—Gen-

eral patronage.

THE FIGHTING RANGER: (Universal) Jack
Daugherty—Starts off pretty good. However, it

is in fifteen chapters, which is enough to put a

curse on anything, no matter how good it may
turn out to be. Two reels.—Wm. E. Tragsdorf,

Trags theatre, Neillsville, Wis.—General patron-

age.

THE GREAT CIRCUS MYSTERY: (Universal)

Joe Bonomo—Fairly good serial. Beating “The
Fighting Ranger” for crowds. Got both run-

ning, and there’s a difference in business. Two
reels.—C. J. Wheeler, Paralta theatre, Oakwood,
Tex.—Genera! patronage.

THE GREEN ARCHER: (Pathe) Special cast

—Third episode. This is a serial that is begin-

ning to please those that do not like serials.

Many favorable comments.—M. J. Babin, Fairy-

land theatre. White Castle, La.—General patron-

age.

PERILS OF THE WILD: (Universal) Joe
Bonomo—Has proven good here. Everyone likes

it. Two reels.—W. U. Shelnutt, City theatre,

Lafayette, Ala.—General patronage.

THE SCARLET STREAK: (Universal) Jack
Dougherty—Opened to fair crowd, considering

very warm spell. Looks like a good serial. Two
reels.—A. G. Witwer, Grand theatre. Rainier,

Ore.—General patronage.

THE WINKING IDOL: (Universal) William
Desmond—The people who like serials like this

and they are following it, both of them.—Charles

Lee Hyde, Grand theatre, Pierre, S. D.—General

patronage.

WOLVES OF THE NORTH: (Universal)
William Duncan—This is the eighth chapter and
not much better than it started. Two reels.

—

James A. Banks, Lyric theatre, Saratoga, Wyo.

—

General patronage.

WOLVES OF THE NORTH: (Universal) Wil-
liam Duncan—The finish of this serial. Thanks
to the producer, it was not fifteen instead of ten

chapters, although it got a little better the last

two chapters, but had no sign of an end on the
print at all, just left it to the people to guess if

it was finished. Two reels.—James A. Banks,
Lyric theatre, Saratoga, Wyo.—General patron-

age.

Short Features

EDUCATIONAL
ACCIDENTS CAN HAPPEN: AI Alt—Pretty

good slapstick Two reels.—P. G. Estee, S. T.
theatre, Parker, S. D.—Small town patronage.
CALL A COP : Another very good Educational.

Two reels.—A. F. Jenkins, Community theatre,
David City, Nebr.—General patronage.
CRUSHED: Lloyd Hamilton—Good comedy.

Plenty of laughs and helps the program a good
bit. Two reels.—James A. Banks, Lyric theatre,
Saratoga, Wyo.—General patronage.
THE DOME DOCTOR: A typical Semon com-

edy. Two reels.—Ray Hudson, Strand theatre,
North Loup, Neb.—General patronage.
FAIR WARNING: Al St. John—Very good

comedy. The dog in this is very clever. Two
reels.—A. G. Witwer, Grand theatre. Rainier,
Ore.—General patronage.
FELIX LAUGHS IT OFF: Good. Felix is al-

ways a safe bet. One reel.—Henry Reeve, Star
theatre, Menard, Tex.—Small town patronage.
FELIX THE CAT: Perhaps the best draw-

ing one reel subjects on the market. We have
found these cartoons to be just the thing to short-

en our programs for summer.—Ray Hudson,
Strand theatre, North Loup, Neb.—General pat-

ronage.

THE FIGHTING DUDEi This was fine but I

don’t remember the star’s name.—A. F. Jenkins,
Community theatre, David City, Nebr.—General
patronage.

GOOD SPIRITS: Walter Hiers—Not much to
this comedy. The poorest one I have had from
Educational. A few liked it, but not all by any
means. Two reels.—James A. Banks, Lyric thea-
tre, Saratoga, Wyo.—General patronage.

GRANDPA’S GIRL: A good comedy that is

better than usual. Two reels.—E. G. Wean, Fox
theatre. Fox Lake, 111.—Small town patronage.

HIGH GEAR: Bobby Vernon—A very good
comedy, plenty of action, and a live one all the
way through. Two reels.—James A. Banks, Lyric
theatre, Saratoga, Wyo.—General patronage.

HOLD YOUR HAT: Al St. John—A very
funny comedy.—Bert Silver, Silver Family thea-
tre, Greenville, Mich.—General patronage.

THE IRON MULE: Al St. John—I have
shown two or three of these and it looks like

they might be good entertainment. Two reels.—

-

A. F. Jenkins, Community theatre, David City,

Nebr.—General patronage.
KINOGRAMS: We have always made a spe-

cial feature of the news. It is hard to get a
good issue, as far as we are from Dallas, but
we were able to make a good deal with Edu-
cational and the News is making a decided im-
pression. I really think it stands right with
Pathe, though the latter is best known to the
public. Photography in Kinograms is very, very

good. One reel.—Henry Reeve, Star theatre,

Menard, Tex.—Small town patronage.

MARIONETTES: Hope Hampton—Fine sub-

ject. Done in colors. High class audiences
will like it but the western fans walk out on it.

Two reels.—A. G. Witwer, Grand theatre. Rainier,

Ore.—General patronage.

THE MOVIES: Ham Hamilton—This is a real

comedy ; one of the best.—Bert Silver, Silver

Family theatre, Greenville, Mich.—General pat-

ronage.

NOBODY’S BUSINESS: Lloyd Hamilton—
Whoever heard of Lloyd failing to get the laughs ?

Nobody. It’s a good business boster. Lloyd is

always good. Two reels.—C. J. Wheeler, Paralta
theatre, Oakwood, Tex.—General patronage.

SCARED STIFF: Clyde Cook—Rendered
necessary entertainment and nothing else is ex-

pected. Two reels.—M. J. Babin, Fairyland the-

atre, White Castle, La.—General patronage.

TIME FLIES: Lupino Lane—A sure enough
good comedy. Lupino puts out some clever work.
His rubber joints are laugh getters. Two reels.

—C. J. Wheeler, Paralta theatre, Oakwood, Tex.
—General patronage.

FILM BOOKING OFFICES
ADVENTURES OF MAZIE: Albert Vaughn

—This was the ninth effusion of this run of two
reelers and it was the same satisfying effoi't as

"VsT"

Put oldman gloom back

into the Mothballs
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GENE TUNNEY
A real money star in a Pafheserial
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the ones we have had before. Just good clean

stuff, that is all, and enough, so we’re satisfied,

as are our patrons. Two reels.—Giacoma Bros..

Crystal theatre. Tombstone, Ariz.—-General pat-

ronage.

ADVENTURES OF MAZIE : Alberta Vaughn
—No. 10. “Little Anny Looney.” This number
not so well, too much on the order of a "nut-

house,” but A1 Cooke and Kit Guard are favor-

ites and it went over very nicely. Two reels.

—

Wm. Wiske, Community theatre, Redgranite, Wis.

—Small town patronage.

ADVENTURES OF MAZIE: Alberta Vaughn
—All to the good. Two reels.—D. C. Jones,

Joyland theatre, Booneville, Ark.—General pat-

ronage.

THE ARIZONA STREAK: Tom Tyler—Tyler
did his stuff in this. The house was well crowded.

Another like this won’t hurt. Five reels.—Smith

and Fry, Palace theatre, Naples, Tex.—General

patronage.

FIGHTING HEARTS: Alberta Vaughn—

A

good comedy with lots of fun all the way through.

Two reels.—Smith and Fry, Palace theatre,

Naples, Tex.—General patronage.

A HELPING HAND: Jimmie Aubrey—This

kept the crowd always out of breath from so

much laughter. Two reels.—Smith and Fry,

Palace theatre, Naples, Tex.—General patronage.

INBAD IN BAGDAD: Joe Rock—Good com-

edy. Everyone liked it. Two reels.—Smith and

Fry, Palace theatre, Naples, Tex.—General pat-

ronage.

MAZIE’S MARRIED: Last of the Mazie’s

series. My patrons were very much pleased with

the Mazie’s. They are very good I think. Two
reels.—Robert W. Hines, Hines theatre, Loyalton,

S. Dak.—General patronage.

MUMMY LOVE: Alice Ardell—A fairly good

comedy. They got a few laughs. Two reels.

—

W. T. Davis & Son, Rialto theatre, Sharon, Wis.

—General patronage.

THE PACE MAKERS: Alberta Vaughn—
These comedies are fine. Whenever we show one

of them we just know that things are going okay.

We have one guy in this city who thinks that

Miss Vaughn is just about the cat’s sneeze, and
whenever one of these two reelers are on the way,

we sure announced it. Two reels.—Walter C.

Schultz, Kenesaw Opera House, Kenesaw, Nebr.
-—General patronage.

THE PACEMAKERS: Alberta Vaughn—This
series is very good. We play them every two
weeks. Two reels.—S. H. Rich, Rich theatre,

Montpelier, Idaho.—General patronage.

THE PACEMAKERS: Alberta Vaughn—I have

just finished “The Pacemakers” and have found
each chapter to be very good. It is a comedy
your patrons will like and come back for more.

Two reels.—D. C. Jones, Joyland theatre, Boone-

ville, Ark.—General patronage.

THE SLEUTH: Stan Laurel—A fine comedy
with lots of laughter. Stan is good as a detec-

tive. Two reels.—Smith and Fry, Palace theatre,

Naples, Tex.—General patronage.

THREE OF A KIND: A new print and a

good comedy. New prints from F. B. O. most
generally. Two reels.—Robert W. Hines, Hines
theatre, Loyalton, S. Dak.—General patronage.

FOX

ALL ABOARD: First Helen and Warren
comedy I have used. Just fair. Two reels.

—

R. B. Maxwell. Illinois theatre, Sullivan, 111.

—

General patronage.

ALL ABOARD : If Fox produced any com-
edies this year we have failed to draw one yet.

Stay off of Fox comedies till they make some.
This one punk. Did not draw a grin. Two reels.

—Stoddard Bros., Rex theatre, Madisonville, Tex.

—General patronage.

AN OFFICER OF THE DAY, Fox News:
Something new is always appreciated. Two and
one reels.—Smith and Fry, Palace theatre, Naples,

Tex.—General patronage.

THE BANKRUPT HONEYMOON: A freak
comedy. So bad it was good.—Bert Silver, Silver

Family theatre, Greenville, Mich.—General patron-
age.

THE BRAINLESS HORSEMAN: One of the
best comedies I have had in a long time. Two
reels.—H. B. Wood, Gem theatre. Calico Rock,
Ark.—Small town patronage.

CUPID A LA CARTE: Just fair. Two reels.

—Walter C. Schultz, Kenesaw Opera House, Kene-
saw, Nebr.—General patronage.

FOX NEWS: Just started using this, but they
all like the news. It gives us a good idea of the
doings outside of home. One reel.—James A.
Banks, Lyric theatre, Saratoga, Wyo.—General
patronage.

FOX VARITIES: Saw a report recently that

Huntly Gordon and Irene Rich in a
scene from “Silken Shackles,” War-
ner Brothers production directed by
Walter Morosco.

“Fox should know better.” As far as we are con-
cerned, we have never run a more enjoyable
novelty reel than these. All have been inter-
esting and well liked by our patronage. It takes
all kinds of people to make a world and it would
be a dull place if we all liked the same things
and the same wife, but don’t call these off as
bad. One reels,—Henry Reeve, Star theatre,
Menard, Tex.—Small town patronage.

ON THE GO: Imperial—Good stuff. Two
reels.—Walter C. Schultz, Kenesaw Opera House,
Kenesaw, Nebr.—General patronage.

STRONG FOR LOVE: Earle Foxe—An un-
usually clever comedy. Two reels.—R. B. Max-
well, Illinois theatre, Sullivan, 111.—General pat-
ronage.

SWEET MARIE: Good comedy.—Bert Silver,

Silver Family theatre, Greenville, Mich.—General
patronage.

SWEET MARIE: Sweet Marie, yes, so sweet
that it was delicate. If this is a comedy, we can’t
see it. Punk. Junk. Fox comedies have never
gotten a laugh from our audience. Two reels.

—

Stoddard Bros., Rex theatre, Madisonville, Tex.

—

General patronage.

UP ON THE FARM: Good slapstick comedy.
Better than a majority of the Fox comedies. Two
reels.—P. C. Schram, New theatre, Kalamazoo,
Mich.—General patronage.

PATHE

ACCIDENTAL ACCIDENTS: Good comedy,
clean and pleasing. One reel.—Wm. Wiske, Com-
munity theatre. Regranite, Wis.—Small town
patronage.

ASK GRANDMA : Our gang—Boys, this is a
beaner. They have forgotten the name of the
feature long ago, but are still talking about this

comedy. When Grandma does her gymnastics,
and later swats the tough guy on the jaw for a

goal, you can hear ’em laugh over in the next
county. Two reels.—Wm. E. Tragsdorf, Trags
theatre, Neillsville, Wis.—General patronage.

BABY CLOTHES: Our Gang—While this was
not as good as previous one used, still it pleased.

Two reels.—M. J. Babin, Fairyland theatre.

White Castle, La.—General patronage.

CLOSER THAN A BROTHER: Only fair.

These Fables seem to be getting too much alike.

One reel.—Wm. E. Tragsdorf, Trags theatre,

Neillsville, Wis.—General patronage.

CRADLE ROBBERS: Our Gang—Good Gang.
Two reels.—R. B. Maxwell, Illinois theatre, Sul-

livan, 111.—General patronage.

THE END OF THE WORLD: Good little com-
edy.—A. G. Witwer, Grand theatre. Rainier, Ore.
—General patronage.

FLY TIME: Aesop Fable—Just like all of

those foolish things—great stuff for novelty.

—

C. J. Wheeler, Paralta theatre, Oakwood, Tex.

—

General patronage.

FURS AND FEATHERS: Sportlight—An in-

teresting Sportlight. One reel.—Wm. E. Trags-
dorf, Trags theatre, Neillsville, Wis.—General
patronage.

LONG PANTS: Glen Tryon—Downright
clever. Two reels.—R. B. Maxwell, Illinois the-

atre, Sullivan, III.—General patronage.

OVER THEREABOUTS: Just a fair comedy.
Two reels.—R. B. Maxwell, Illinois theatre, Sul-

livan, III.—General patronage.
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PATHE COMEDIES: I find these the best
singles available for my patrons. Also the In-
dianapolis Exchange are the whitest bunch I

ever dealt with. One reel.—F. A. Ferguson,
Royal theatre, Fairmount, Ind.—General patron-
age.

PATHE NEWS: No. 33, 35 and 37 very good.
Had many good comments.—Wm. Wiske, Com-
munity theatre, Redgranite, Wis.—Small town pat-
ronage.

PATHE REVIEW : An interesting colorful
reel that pleases generally. One reel.—A. G.
Witwer, Grand theatre. Rainier, Ore.—General
patronage.

RUBBERNECK: Good. Brought out some of
the heartiest laughs that I have heard for some
time. Two reels.—Wm. Wiske, Community the-
atre, Redgranite, Wis.—Small town patronage.

STARVATION BLUES: Page Nat Wills. Two
reels.—R. B. Maxwell, Illinois theatre, Sullivan,
111.—General patronage.

TAKE YOUR TIME: Ralph Graves—Saved
the show. Two reels.—R. B. Maxwell, Illinois

theatre, Sullivan, 111.—General patronage.

UNIVERSAL

AL’S TROUBLE: AI Alt—Pretty fair com-
edy. No comment. Two reels.—A. G. Witwer,
Grand theatre. Rainier, Ore.—General patronage.

ANDY’S LION TALE: Joe Murphy—This was
a good one. Two reels.—A. F. Jenkins, Commun-
ity theatre, David City, Nebr.—General patronage.

ANDY TAKES A FLYER: Joe Murphy—As
good as the average Gump. Two reels.—A. F.

Jenkins, Community theatre, David City, Nebr.

—

General patronage.

ANDY TAKES A FLYER: Joe Murphy—Not
as good as some of the former Gumps, but drew
a good number of laughs and seemed to go over,

especially with the kids. Two reels.—A. C. Wit-
wer, Grand theatre, Rainier, Ore.—General pat-
ronage.

A BEDTIME STORY : Bluebird—Fair comedy.
One reel.—Wm. E. Tragsdorf, Trags theatre,

Niellsville, Wis.—General patronage.

THE BIG CITY : Edna Marian—A good com-
edy at the start but flops at the end. Two reels.

—C. McDanough, Auditorium theatre, Libertyville,

111.—General patronage.

THE BOUNDARY LINE: These Mustangs are
more than making good for me. No padding,
good stories and plenty of action. Two reels.

—

E. M. Biddle, Strand theatre, Paoli, Ind.—Small
town patronage.

BUSTER’S NOSE DIVE: Pleasing comedy.
The kids and tige are good. Two reels.—P. G.
Estee, S. T. theatre, Parker, S. D.—Small town
patronage.

BUSTER’S SKY ROCKET: Good. The Bus-
ter Brown’s always take well with my patrons.
Two reels.—F. A. Ferguson, Royal theatre. Fair-

mount, Ind.—General patronage.

CAPTAIN SUDS: I find these two reel Cen-
tury comedies to be very good and above the av-
erage. Two reels.—W. A. Doerschlag, Strand
theatre. Ransom, Kan.—Small town patronage.

THE CAT’S WHISKERS: A dandy little com-
edy. Gets the laughs. One reel.—W. A. Doer-
schlag, Strand theatre. Ransom, Kan.—Small town
patronage.

CENTURY COMEDIES: These seem to please.

They are spotty, but then I have seen several of

the Our Gang comedies that only my friends
laughed at, and believe that these comedies on
the average are up with any you can buy. With
the Complete Service Contract they sure are a
life saver for the summer months when you have
to give them a lot and lose.—Charles Lee Hyde,
Grand theatre, Pierre, S. D.—General patronage.

CHESTER’S DONKEY PARTY: Joe Murphy
—Very good. Two reels.—A. F. Jenkins, Com-
munity theatre, David City, Nebr.—General pat-

ronage.

A COUPLE OF SKATES: Neely Edwards—
Quite a few laughs in it. One reel.—Wm. E.
Tragsdorf, Trags theatre, Neillsville, Wis.—Gen-
eral patronage.

THE FLAMING WEST: Edmund Cobb—
Fairly good action Western featurette. Two
reels.—A. G. Witwer, Grand theatre, Rainier,
Ore.—General patronage.

GRINNING FISTS: Fred Humes—Up to usual
standard of this series. Plenty of action, fights

and hard riding. The western fans liked it. Two
reels.—-A. G. Witwer, Grand theatre. Rainier,
Ore.—General patronage.

MARRIED NEIGHBORS: Just another Cen-
tury comedy. The exhibitor that buys Century is

foolish. Two reels.—W. T. Davis & Son, Rialto
theatre, Sharon, Wis.—General patronage.
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ONE WILD NIGHT: Neely Edwards—

A

“spook” comedy and a riot. One reel.—E. M.
Biddle, Strand theatre, Paoli, Ind.—Small town
patronage.

PAGING A WIFE: A very good comedy well

supplied with laughs. Two reels.—E. M. Biddle,

Strand theatre, Paoli, Ind.—Small town patronage.

PAINLESS PAIN : Depicts the pleasant life

of a customer in a dentist’s office. Very good
slapstick. Many laflfs. Two reels.—Wm. E.

Tragsdorf, Trags theatre, Neillsville, Wis.—Gen-
eral patronage.

PAINLESS PAIN: Wanda Wiley—Plenty of

slapstick in this comedy. Kids enjoyed it. Two
reels.—P. C. Schram, New theatre, Kalamazoo,
Mich.—General patronage.

THE PHONEY EXPRESS: Charley Puffy—
A good little action comedy. One reel.—A. G.

Witwer, Grand theatre. Rainier, Ore.—General
patronage.

THE SMASH UP: Joe Murphy—Some of

these are good and some are not. Two reels.

—

A. F. Jenkins, Community theatre, David City,

Nebr.—General patronage.

THE SMASH UP: Gumps—A very funny
comedy.—Bert Silver, Silver Family theatre,

Greenville, Mich.—General patronage.

A SPEEDY MARRIAGE: Wanda Wiley-
Just another Century comedy. Better than some
of them. Two reels.—Henry Reeve, Star the-

atre, Menard, Tex.—Small town patronage.

TAKING THE HEIR: Bluebird—Only fair.

One reel.—Wm. E. Tragsdorf, Trags theatre,

Neillsville, Wis.—General patronage.

TIGHT CARGO : Charles Puffy—Fair comedy.
One reel.—A. G. Witwer, Grand theatre. Rainier,

Ore.—General patronage.

TOO MANY BABIES: Average Century com-
edy. Two reels.—P. C. Schram, New theatre,

Kalamazoo, Mich.—General patronage.

UKULELE SHEIKS: Didn’t see this one.

nevertheless it comes to me as being okay. Two
reels.—M. J. Babin, Fairyland theatre. White
Castle, La.-—General patronage.

WON BY LAW: Lots of good stuff in this

one. Two reels.—E. M. Biddle, Strand theatre,

Paoli, Ind.—Small town patronage.

MISCELLANEOUS

CHARLESTON LESSONS: Arthur Murray—
Don’t get hooked on these as I did. They might
make fillers if you couldn’t get anything else.

No drawing power and awful slow and draggy.

Two reels.—F. A. Ferguson, Royal theatre, Fair-

mount, Ind.—General patronage.

HOT DOGS: Billy Page—No good. No one
likes his comedies here. They say they are silly.

—Smith and Fry, Palace theatre. Naples, Tex.

—

General patronage.

LIGHTNING LOVE: Larry Semon—This is

a good comedy that will please the old kids as

well as the young ones. Two reels.—O. A. Hal-

stead, Cozy theatre, Duchesne, Utah.—Small town
patronage.

SWANNEE RIVER: Cartoon—A very good

song car-tune. Everybody enjoyed it. One reel.

—Robert Kessler, Benn theatre, Philadelphia, Pa.

—General patronage.

ASSORTED NUTS: Poor. Two reels.—Mrs.

L. M. Bierman, Palace theatre, Seadrift, Tex.

—

Small town patronage.

CLASSICS IN SLANG: Eddie Gribbon—
None worse. Put a quarantine on your show
if you have to play these. Two reels.—C. J.

Wheeler, Paralta theatre, Oakwood, Tex.—Gen-
eral patronage.

HIGH AND MIGHTY: All right. One reel.

—Mrs. L. M. Bierman, Palace theatre, Seadrift,

Tex.—Small country town patronage.

GO WEST: Buster Brown—Buster gives us

a good comedy in this. Buy it and boost it.—C. J.

Wheeler, Paralta theatre, Oakwood, Tex.—Small
town patronage.

HOT SHEIKS: A pretty good two reeler.

It had plenty of good clean comedy and went
over in good shape. Two reels.—Paul B. Hoff-

mann, Legion theatre, Holyrood, Kan.—Small
town patronage.

LITTLE BITS FROM BIG HITS: This is

very good for those that have Metro pictures to

run. It gives a sample of several of the big
pictures. Better ask for it and give your pa-
trons the sample.—James A. Banks, Lyric the-

atre, Saratoga, Wyo.—General patronage.

WHISTLES AND WINDOWS: Larry Semon
—Not much good. Any of the one reel comedies
in this line is no more than just a fill in on a
program. One reel.—James A. Banks, Lyric
theatre, Saratoga, Wyo.—General patronage.

Positions Wanted

MANAGER, 16 years’ experience; 35 years of

age; steady; reliable; good exploitation man;
poster and lobby display artist; state salary and
full details in first letter. Write to Ray Walker,

Box 144, Lowell, Ind.

THEATRE MANAGER of unquestionable in-

tegrity. Keen analyst of interest creating screen,

stage and musical programs and a producer of

stage novelties. Thoroughly equipped in the psy-

chology of press and exploitation. Experienced
in presentation, combination and two-a-day vaude-

ville theatre management. Sanely progressive;

intelligently conservative; good personality. Ref-

erences from the larger circuits. Salary $6,500 a

year. Address Box 106, Exhibitors Herald, 407
South Dearborn Street, Chicago, Illinois.

Manager Wanted

WANTED: Capable manager for a theatre in

a town of thirty-five hundred; must have knowl-
edge of the business from A to Z. For particu-

lars address Box 107, Exhibitors Herald, 407
South Dearborn Street. Chicago, Illinois.

Theatre Site

SPLENDID OPPORTUNITY FOR BUILDER:
Exhibitors in City of Glen Cove, Long Island.
No first class house within 15 miles. Drawing
capacity over 30,000. Ideal location on Mail
Street available. Address M. Steisel, 17 Glen
Cove, L. I.

Theatres for Sale

MOVING PICTURE THEATRE—For sale:

Building and equipment Town three thousand
population. Nearest opposition twenty miles.
Running six days a week. Liberty Theatre, Am-
herstburg, Ontario.

FOR SALE: Theatre and Apartment in the
heart of the Finger Lake Region in New York
State near summer resort. Address Box 105,
Exhibitors Herald, 407 South Dearborn Street,
Chicago, Illinois.

FOR SALE: Two small town theatres in

Southwest Kansas. Cheap if taken in the next
thirty days. Address P. O. Box 262, Fowler,
Kansas.

Theatres Wanted

WANTED: Theatre in Wisconsin, Michigan,
Illinois or Indiana. Must be a good proposition.
Spot cash. Give all in first letter. B. J. Vought,
New Paris Theatre, Paris, Illinois.

Projector Repairing

OLDEST REPAIR MAN IN CHICAGO:
In fifteen years I have repaired 6,500 machines to
complete satisfaction of the owners. Relief equip-
ment furnished gratis. Address Joseph Spratler,
12-14 E. Ninth Street, Chicago, Illinois.

LOUIS F. FLEISCHER, now located at 845 S.
Wabash Avenue, Room 612. Expert repairing
done on all make of projection machines. Esti-

mates given in advance. All work guaranteed.
Service at all hours. Shop phone Wabash 9045.
Residence phone Mohawk 2091.

Equipment for Sale

FOR SALE: Used Theatre Chairs of all de-
scriptions, immediate shipments. Largest stock of
chairs in the West. The Theatre Seating Com-
pany, 845 South State St., Chicago, Illinois.

WE HAVE a limited number of % H.P.,
110 Volt, D.C., and 220 Volt, D.C., motors at

$5.50 each. One-sixth H. P., same as above, at
$6.00 each. First class condition, overhauled.
Cash with order. Suitable for operating moving
picture machines, rewinding machines, etc. Gen-
eral Distributing Co., Security Storage & Van
Bldg., Duluth, Minn.

HERE IS YOUR opportunity to equip your
theatre with fans at a low price. New 4 blade,
Westinghouse ceiling fans, 110 volt, 60 cycle,

single phase, at $32.50 each. 16" exhaust fans,
capacity 2200 cubic feet of air per minute at

$35.00. 18", capacity 3600 cubic feet of air per
minute at $45.00. 20", capacity 4400 cubic feet
of air per minute at $55.00. The above are new
and for 110 or 220 volt, 60 cycle, single phase,
AC or DC at the same price. Money back
guarantee. General Distribution Co., Security
Storage Bldg., Duluth, Minn.

FOR SALE: 1,000 heavy fine and seven ply
veneer chairs, brand new, at 40 per cent less than
factory price. Very good bargains in used up-
holstered and veneered chairs. Rebuilt machines
of all makes in guaranteed condition, and other
theatre equipment. Address Illinois Theatre
Equipment Company, 12-14 East Ninth Street,
Chicago, Illinois.

FOR SALE: Coin changer machine, “Light-
ning.” Factory rebuilt. Also automatic ticket
selling machine, 3 unit, factory rebuilt. Bargain.
Atlas Moving Picture Co., 538 S. Dearborn St.,

Chicago, 111.

PEERLESS ARC CONTROLS, Factory Re-
built. absolutely guaranteed. Bargain. Hertner
generator. Double 50 Amp., 220 Volt, 3 Phase.
Atlas Moving Picture Company, 538 So. Dear-
born St., Chicago, 111.

FOR SALE: 2 Simplex latest Style Type S
lamphouses, perfect condition. Bargain. Atlas
Moving Picture Company, 538 So. Dearborn St.,

Chicago, 111.

FOR SALE: Approximately 270 7-ply new
veneer chairs. Also generator, frames and used
projecting machines: Bargains. Atlas Moving
Picture Company, 534 S. Dearborn St., Chicago,
111 .

3,500 OPERA CHAIRS: Brand new at give
away price. Powers, Motiograph and Simplex
machines, compensarcs, fans. Acme, De Vry, suit-

case safety projectors. Brand new reproducing
Self Player Orchestra Organs on easy terms. We
ship anywhere without deposit. Tell us your
wants—satisfaction guaranteed. Western Feature
Films, the most reliable house in the country,
730 South Wabash Avenue, Chicago, Illinois.

HERE IS YOUR OPPORTUNITY to obtain
brand new 54 H.P., 110 volt, 60 cycle, single

phase, A.C., brand new motors with pulley at

$10.00 each. Cash with order. Will operate
rewinding machines, motion picture machines,
lathes, grinders, etc. Brand new 1 K.W. West-
inghouse, 32 volt light and power generators,
ready to run, at $48.00 each. Factory price

$78.00. 25% with order, balance C.O.D. Bar-
gains on electric fans. Largest dealers in new
and used motors and generators in the North-
west. Send us your repair work. General Dis-
tributing Co., Security Storage & Van Bldg.
Duluth, Minn.

Films to Buy and Sell

GET OUR LATEST film list.
_

Wonderful pro-

ductions. Best stars. All films in excellent con-
dition. Film Specials Co., 638 W. Franklin
Street, Baltimore, Md.

EXCHANGEMEN; FILM OWNERS, ship us
your discarded films—20 reels at a time. Highest
prices paid. Remittance same day as received.
Film Specials Co., 638 W. Franklin Street, Bal-
timore, Md.
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LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion

on matters of current interest.

Brevity adds forcefulness to any
statement. Unsigned letters will

not be printed.

Books 100% Independents

Shelby, N. C.—To the Editor: You
haven’t seen my name listed among your
many exhibitors contributors printed in

your valuable columns, but I would assure
you that your efforts in our behalf have
always been greatly appreciated.

It appears to me that the big producers
have somewhat lost their heads of late.

They have relapsed in memory to the ex-
tent that they no longer remember that
their vast bank accounts were made in our
small town theatres. Now they are try-

ing to ram down our throats their entire
products, regardless of its suitableness to

our needs, and patronage. The prices are
to us a bold daylight holdup. But not be-
ing satisfied with that, they add a sting
to the bite and “dictate” terms and paper,
newspaper space, percentage; and worst of
all a checker to occupy our box office and
count the money and take his. “Take his,”

get that, will you?
We no longer have any management of

our own houses which we have labored
hard for years to build up

!

In former years tyrants beat bare backs
of white slaves until the blood ran freely,

then rubbed salt in the wounds. Here’s
hoping the producers are not headed that
way.
We learned, to our sorrow, that the

super-specials and super prices did not suit

our patronage, so we passed the big boys
up for the current productions and for the
first time in our theatre life, we have
booked Independents 100 per cent. And I

personally know of others who are forced
to pass up the big ones.
Thanking you for your fight in behalf

of the exhibitors, I am, with cordial good
wishes, E. L. Beam. The Princess theatre,
Shelby, N. C.

Hinds Opens Cresco

Cresco, Iowa.

—

To the Editor : How
would you like to have the mayor working
for Sunday shows for you? Well, that’s

what happened here. More than that, he
got them and, for the first time in the his-
tory of our little city, we had a show on
Sunday, yesterday. And we had no com-
motion whatever.
There was a clause in my lease forbid-

ding Sunday shows. The mayor got the
board of directors to remove it and we
opened up. The opposition were offered
an election but had sense enough to know
they were beaten before they started and
did not want an election. Making it all

pretty soft for “yours truly.”

It took five years—but we put it over.
The preachers and myself got together be-
fore I opened. I agreed that I would stay
closed until church was out, if it affected
their attendance at all. They thought that
was mighty fair and are not saying a word
against it. What’s more, I personally
checked their crowd last night and they
had a bigger attendance than usual.
Now what the devil will I fight for?

Guess I’ll have to play golf.

—

Fred Hinds,
Cresco theatre, Cresco, Iowa.

For Better Westerns
Tombstone, Ariz.

—

To the Editor: For
a long, long time we have been pouring
forth in our humble way our protest

against the impossible, so-called Western
stuff produced by the many studios—we
have just read a page in Anton Mazzano-
vich’s late book “Trailing Geronimo,” which
we reproduce here, hoping it will accom-
plish some good. He says:

“I suppose you are wondering why I am
cutting in with this write-up, as it has
nothing at all to do with my story of
‘Trailing Geronimo’ but I want to impress
in your mind what queer things happen.
In the eighties I was doing location work
in the territory of Arizona with the Sixth
U. S. Cavalry, trying to send hostile In-
dians to the happy hunting grounds and
in 1918 I was doing location work in the
state of Arizona with a moving picture

company. And then again it gives me an
excuse to state that many so-called Wild
West stories as shown on the silver sheet

nowadays are a reflection, in fact, an in-

sult to the pioneers of our frontier of
long ago; who from the time of ‘The Cov-
ered Wagon’ opened the way for civiliza-

tion to settle in this vast empire of the

West.

“It is true that ‘there were some bad
‘hombres’ or so-called two gun artists,

scattered about, but their acting was not
as bad or foolish as some directors try to

make the public believe. Producers should
select Wild West stories which mean some-
thing. Don’t give your patrons impossible
situations or camera tricks. Remember that
in the days of the open ranges, cowboys
were cowboys. They did not have to serve
as deputy sheriffs. And dance halls were
conducted on a strictly business proposi-

tion. So why flaunt dance hall scenes as

if it were a society event, with the tough
looking bar-keep and the gals whom you
dress a la soubrette. I believe the popu-
larity of Wild West melodrama will con-
tinue, as the romance of our frontier days
is interesting. The old West represents

the best traditions of a race. So if our
coming generation must have stories of the

wild and wooly, project them on the screen

as they really were, and not like a flock

of tin horns.”

In our many reports to “What the Pic-

ture Did For Me” we have many times
tried to present just such a viewpoint as
Mr. Mazzanovich states above and we hope
that our fellow exhibitors will now get

our viewpoint because the foregoing is

from the pen of a man who lived, fought
and almost died on the very frontier that

is now so ridiculously screened by so many
producers; and we want to say to our fel-

low exhibitors—Arizona is not what you
are led to believe it is from the dozens of
absurd so-called Westerns. Yours in the
good cause of better and more truthful pic-

tures.

—

Giacoma Bros., Crystal theatre,

Tombstone, Ariz.

“Welcome to the Circle”

Menard, Tex.—To the Editor: Have
rather fallen behind on my report duties.

The attached clipping will account for it

somewhat. Ye Editor had a good time

San Francisco

First Runs
( Week beginning June 12)

ST. FRANCIS: “Unknown Softier,” Pro -

Dis-Co.

GRANADA: “Say It Again,” Paramount.

CALIFORNIA: “Volcano,” Paramount

.

LOEW’S WARFIELD: “Des'ert Healer,”
First National.

IMPERIAL: “Aloma of the South Seas,”
Paramount.

UNION SQUARE: “The Right Man,”
Mutual.

CAMEO: “Yankee Senor,” Fox.

GOLDEN GATE : “The Dixie Merchant,”
Fox.

kidding us, but it all goes under the head
of publicity, I guess.

Saw where my friend and neighbor,

Julius Levy of Brady, Tex., romped on
the boys a week or so ago about allowing
personal prejudice to influence our write-

ups. Your heading to his letter answered
it fully, but it just struck me that in three

years as a regular contributor to the de-

partment, I have yet to see that Julius

has ever reported on any picture any time.

How come?
Noticed last week that one brother exhib

in reporting on “Pretty Ladies,” Metro,
said it was not as good as “Irene.” That’s
a great comparison, to my notion. A re-

port like that makes it hard sometimes for

us to know how much value to place on
some of the opinions handed in.

Just a rambling letter, this, business is

fine. Greater Movie Season is just ahead,
more work, more money. Best wishes to

all of you in Chicago.—Henry Reeve, Star
theatre, Menard, Tex.

(NOTE: The following clipping tells what the

Menard newspapers think of Mr. Reeve).

Last Sunday a new movie star arrived in

Menard, and now the population by actual count
is one more—not Mary Pickford, not Colleen
Moore, not—well it’s just pretty plain Katheryn
Reeve; a pretty, promising and plump little girl

baby that has come to grace the home of Mr. and
Mrs. Henry Reeve. So if you never see another
comedy at the Star theatre you may just know
that the man who is twice daddy is too serious-

minded to even book comedies—for although he,

Henry Reeve, has been running slides upside
down, running pictures in backwards—the climax
first, the laugh and light beginning of the reel

last and all that—he is heard to murmur as he
passes and repasses about the town, “Life is real,

life is earnest, and the grave is not it’s goal.

Dust thou art, to dust returneth, was not spoken
of the soul.” The mother and little movie star

are both enjoying their future planning despite

the fact that Mr. Reeve swears by all that is holy

that Katheryn cries every time he leaves; just like

she haled to see him go. But he failed to state

she also cries when he “charlestons” it back and
forth at night just like it wanted to snuggle up
and go to sleep.

Service Talks

On Pictures
( Continued from page 50)

as John Barrymore is in the picture. But

Barrymore creates a Brummel whom none

can say, today, is not the real man. The
Brummel of the first and last parts of the

picture are physical and mental centuries

apart. At the first he is young, beautiful

in a thoroughly masculine way, keen of

mind and body, gay as only the young can

be gay, yet touched in all he does with the

sadness that inevitably follows on his

knowledge that he is to lose the one he

loves, yet forever love her. At the last

he is not only insane but the tragic per-

sonification of insanity, dirty, doddering,

dimmed in mind and body, spending his

days mumbling over memories that will

not die and cannot be slain. The transition

is not abrupt. Insanity creeps on him and

he is aware of it. A grimace, a gesture,

a turn of the eye, an unwilled casting back-

ward of the memory are the grisly indi-

cators. But there is no escape. The end
is awful in its inevitability. The Beau
drops as if shot while his man weeps
silently in a corner, and the pageant of

life passes under the madhouse windows
unchecked.

Direction, photography and acting are

in this picture combined smoothly. As
pictures go the action is slow, but the

slowness is unnoticed while the picture

holds the screen. Only afterward does
one realize one has not seen a “swift”

drama. Less speed and more of what this

picture has surely would result in less

criticism and more appreciation of the mo-
tion picture as an art form.—A. B.
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THEATRE BETTERMENT
AWeekly Extension of fBetter^heatres"

Construction Started
on $130,000 Theatre

at Bedford, Ind.
Work has been started on the construc-

tion of a motion picture and vaudeville
theatre at Bedford, Ind. The building will

contain space for two storerooms and for

offices on the second floor front. The
building will be 75 by 180 feet, three stories

high and will cost $130,000. It is being
built by Scherer Brothers, care the Grand
theatre at Linton, Ind. The front will

contain much marble and ornamental tile

work. The building will be equipped with
the most modern theatre appliances, with
a stage large enough for specialty acts,

vaudeville and legitimate stage perform-
ances.

* * *

The Linden theatre at South Bend, Ind.,

will be opened the last week in July, the
management announces. The theatre is the
only one on the northwest side of the
city and should be well patronized. It will

have a seating capacity of 450 on the main
floor and 150 in a balcony. A typhoon
system of ventilation will be installed with
a modern cooling system. The building is

to be fireproof, of red brick and stone con-
struction, with an attractive marquise over
the front entrance. Ornamental plaster
will form an artistic effect on 'the walls
and around the screen. The bottom and
roof will be of concrete.
A $15,000 organ will be installed. The

White Eagle orchestra under the direction
of Prof. William Jaroszewski has been en-
gaged to play the opening week.

“Better Theatres

”

Articles Helpful
On this occasion of the Third An-

niversary of the “Better Theatres” sec-

tion of Exhibitors Herald we would
like to express our appreciation of
this addition to your service as we
have found a great number of benefi-
cial articles written up since this sec-

tion was inaugurated. We are quite
sure it must be of great benefit to all

exhibitors as it is to us.

H. C. BRADEN,
McCloud, California.

Toronto, Ont., to Get
New Playhouse

Toronto, Ontario, is to have a new mo-
tion picture theatre costing $225,000. The
new house, which is being built by N. G.
Reynolds, 103 Merrick avenue, is on Bloor
street, between Runeymede road and,
Beresford avenue, a singular fact being
that half of the house will be' in the city
and the other half in the county.
The site, which was purchased for $50,-

000, has a frontage of 109 feet and the
building will have a depth of 165 feet,

accommodating 1,800 patrons. Architec-
tural plans have been drawn by Ray-
mond Card.

Exterior of the Norsliore, newest Balaban &
Katz theatre, which was opened on Chi-
cago’s north side last Thursday. The
Norshore has a seating capacity of 3,500,

and is a typical B. & K. house in splendor
of architecture and furnishings.

Builds Large Switch-
board for Chicago

House
The Westinghouse Electric and Manu-

facturing Company is now building a ten-
scene multi-pre-set switohboard for the
Congress theatre of Chicago, owned by the
Lubliner and Trinz. The Dearborn Elec-
! ric Construction Company is the electrical

contractor for this theatre.

Current Presentations
( Continued from page 38)

and neat “business.” Their repertoire includes
“Crinoline Days,” “Tomorrow Morning,” “Re-
member,” and a medley of Indian songs. Their
harmony is excellent and their showmanship
matches their talent. Well chosen lighting effects
and an attractive stage set enhanced the act
further.

Milwaukee Wisconsin
Week Ending June 19

MILWAUKEE, June 22.—Two nicely con-
trasted acts are featured in the presentation pro-

gram at the Wisconsin this week. There has been
no noticeable let-up in the quality of the pro-
ductions since the summer season set in, and this
week’s offering shows Eddie Weisfeldt, production
manager, at his best both as a producer and as a
buyer of talent.
Rudolph Kopp’s pit orchestra opens the show

with Massenet’s “Phedre,” which is well rendered.
Renoff and Renova, two dancers of the decid-

edly better type, are featured in “An East India
Romance.” Curtain reveals them standing on a
high platform in the rear with stairs running from
the center down both sides. The lighting effect

makes their figures appear to be bronzed. After
running down the stairs and going through a neat
classical dance the girl runs back up the steps

and falls backwards into her partner’s arms, win-
ning a deservedly big hand. They immediately
return and execute a swiftly moving dance, end-
ing by the man carrying the girl out in an unusu-
ally graceful position, sitting on his raised hand.
Edmund Fitch and Arthur Richter follow with

a clever organ solo entitled “In Our Apartment,”
introducing “I’d Climb the Highest Mountain”
and “Always” with variations representing the
interpretations of their various neighbors.
The Texas Four, a talented male quartette,

close the non-film portion of the show with an
entertaining musical bit. All four of them sing
well, while one plays the piano for good measure.
Their ensemble work is good. A semi-comedy
characterization of a Negro religious meeting,
“The Subway,” “Nashville Blues,” and “Oh,
How She Could Dance That Ballyhoo” are their
principal numbers, all going over very well.

Milwaukee Alhambra
Week Ending June 19

MILWAUKEE, June 22.—A decidedly unpre-
tentious but none the less pleasing presentation
bill holds the boards at the Alhambra this week,
marking the second and final week of the vaca-
tion of Heinz Roemheld, production and musical
director.

Willard Andelin, basso profunda, sings “The
Big Bass Viol” from the pit and sings it well.

Wearing the regulation garb of the house orches-
tra he stands behind the big fiddle and earns a
good hand from the rather sparse crowd. His
excellent voice and showmanship make up for the
absence of the scenic support.

Fred Beck plavs “Tust a Cottage Small by a

Waterfall” on the organ, while the words a£e
flashed on a scrim. During the last chorus, lights

behind the scrim reveal a beautiful waterfall set,

the running water having been heard to good
effect throughout the number.

Sol Shapiro, associate conductor, leads the
orchestra through “Mignon,” second of the popu-
lar overture series of the summer months.

Milwaukee Strand
Week Ending June 19

MILWAUKEE, June 22.—Though relegated to

the “pit” for the summer months, Joie Lichter
and His Gang, continue to be one of the out-

standing features of the Strand programs. The
“pit” is something of a miniature stage on the
lower right, where side boxes are located in

many houses, and from this vantage point the

band gathers in more applause regularly than
the average good act gets on local picture house
stages. This week’s offering is in the nature of

a novelty overture, “Animal Crackers,” a nut
number put over in a nutty manner. It is the kind
of song Lichter’s gang excels in and they make
the most of it, getting their best results by voic-

ing the title in a stage whisper at intervals when
the music fits.

Milwaukee Modjeska
Week Ending June 19

MILWAUKEE, June 22.—Rinaldo, “the wan-
dering violinist,” carried off the honors in the
supplementary program at the Modjeska last

week. This artist is a past master at trick fiddling

and deports himself with a showmanship particu-
larly appropriate to his billing. He plays com-
sitions of his own—numbers with catchy tunes
and plenty of opportunity to demonstrate his

ability to draw weird sounds from the strings of
his instrument. The effect of all this on the audi-

ence is attested by their clamoring for more,
even after he has delivered an encore.
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“Motion pictures will be taken dur-

ing the morning, of the trophies, play-

ers and scenes at the first tee and
shown during the banquet in the eve-

ning,” says the letter just received

from the committee headquarters of

the Midwest Film Golf Tournament.
The tourney, remember, is at Olympia
Fields, June 25. It’s almost here. Is

your ticket bought yet:
* * *

A1 Rockett, First National producer,
was in Chicago June 16, and returned to

New York the same day. He met Mrs.
Rockett here who is returning from a

visit in Los Angeles.
* * *

G. G. Shauer, owner of the Premier
theatre, Valparaiso, spent considerable
time in Chicago last week.

* * *

Vivian Moses, Fox advertising director,

was through Chicago on his return
from an extensive trip through Can-
ada and the Northwest. He visited
many Fox exchangemen. (Herald
photo).

r
T' HE. opening was unusual in many

aspects. The Howard Pageant drew
the attention of every neighborhood in

the city with its publicity and exploita-
tion much of which was executed by
Benjamin H. Serkowich.
Serkowich planned the campaign un-

der the supervision of W. K. Hollander,
administrative head of the publicity de-
department of Balaban & Katz. Co-
operating with him were David Lipton,
Lloyd Lewis and Oscar Doob. For de-
tails as to the exploitation see page 41

of the “Theatre” department of this

issue.

The orchestra for the evening was un-
der the direction of J. Walter Davidson
who now returns to Chicago after an ab-
sence of six years. With Lewis R. Lip-
stone, director of orchestras for Balaban

Helen Weisbert leaves for Universal
City within a few days as a result of

being chosen Kenosha’s prettiest

young woman when Edward Dayton,
Kenosha, Wis., exhibitor held a con-
test there. Mrs. Dayton, right.

8i Katz theatres, he is at work organiz-
ing a concert orchestra to rank with the
best in the city.

The theatre is billed as a 3,500 seat

house, all but 500 seats being on the

main floor. It will change picture bills

twice a week and will be regarded as a

presentation house.
* * *

James R. Grainger, Fox Films sales-

manager, was in Chicago last week on
his way to the Coast and Clyde Eck-
hardt came home from New York.

* * *

Lester Sturm, who was one time a

Chicago film man and who is now man-
ager of the Metro-Goldwyn-Mayer ex-

change in Detroit, paid his home town-
ers a visit last week among whom were
Joe Lyon and E. P. Grohe.

Constance Talmadge, First National
star, visited Chicago June 17.

* * *

Gus Solomon, Red Seal representative
from New York, was returning East
from the Coast last week and stopped in

Chicago and made no personal appear-
ances.

* * *

And is it believed that Jimmie Gillick,

Pathe exchange manager in Chicago, will

soon again have the excellent aid of Len
Ullrich now with most of the work all

done for the Film Golf tourney.

Left to right: Sam Gorelick, W. A.
Clark, Jr., Castle theatre, Havana, 111.,

and Jack Sampson, F. B. O. exchange
manager, Chicago. Latter gives a lit-

tle instruction on the subject of Fred
Thomson and Silver King during

Clark’s visit in Chicago.

CHICAGO PERSONALITIES
- ~ By D. H.

T WO million dollars has been spent by Balaban & Katz on the new
Norshore theatre and since the opening June 17 $2,000,000 marks
the jump in property values in the immediate neighborhood of the

house. That figure, set by Chicago realtors and conceded by the public
in general, seeks its parallel throughout the United States where condi-
tions are similar.

For 1926-27

AMERICAN CINEMA ASSOCIATION
will release

12 Two Reel Comedies
From John Tainter Foote’s Stories

Now Appearing in Liberty Magazine entitled “TRUB’S DIARY”
Featuring “Trub” himself—the only trained Boston terrier on the screen

—

A dog with

a personality. Each episode a complete story.

LIBERTY MAGAZINE read by millions.

Bell’s Syndicate over 200 daily newspapers publish “Trub’s Diary."
pQr jn<jjana

For Illinois

GREIVER PRODUCTIONS
831 SOUTH WABASH AVENUE

CHICAGO, ILL.

ytfEST'HUM
INDIANA " ‘

218N$immerBuildin<|
INDIANAPOLIS



Chadwick Pictures Corporation
ANNOUNCES

A Return To First Principles
TO THE DAYS WHEN

Real Money-Getting Attractions

Were State-Righted

STATE-RIGHTS MEN
GET BACK TO FIRST PRINCIPLES

BE SHOWMEN
Come In and See Our First Road Show Picture

LIONEL BARRYMORE
As “MATHIAS”

The Greatest Role of the Immortal SIR HENRY IRVING

-IN-

THE BELLS"
Directed by JAMES YOUNG

A First Division Picture

I. E. CHADWICK
President

CHADWICK
PICTURES
Corporation

Each Production An Achievement

729 Seventh Avenue

New York City
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THE GREATEST BOX-OFFICE ATTRACTION
OF THE DAY IN PICTURES THAT

MADE HIM GREAT

—

IN SIX ONE REEL COMEDIES
NEVER BEFORE RE-ISSUED

«*» BEBE DANIELS

Harold
L LOYD

Lloyd is another way of spelling money.

His name brings them in, in crowds.

His comedies are chuck full of laughter, and clean as the
driven snow.

“Swat the. Crook,” “Step Lively,” “Are Crooks Dishonest,”
“Kicked Out,” “Count Your Change” and “Ring Up The
Curtain” are six of those wonderful one reelers that brought
him to greatness.

They have never been reissued. They are a great buy.

Released one every other week beginning June 13 th.

Produced by the Rolin Film Co.
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Member Motion Picture Producers and Distributors of America, Inc.—Will H. Hays, President
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OMIT®
has been selected as the
Feature MusicAttraction in

FLORIDA’S
Revest and finest Cinema Jemble,

EDWARDS TH
Sarasota,Florida,

-—
' significant evidence of the

outstanding leadership of the

Robert Morton as

A REAL BOX OFFICE
ATTRACTION.

You owe it to yourself to

investigate the merits of the

Robert Morton Unit Organ.

AvrnRTi**- ..jibs?

REGINALD DENNY IN “OH! DOCTOr^Jj
fTfTttfitt '

ROBERT MORTON ORGAN

^-Manufacturers ofPipe OrgansEyuzlusively

i-Vere Yorhu
1560Broadway

fosMngeles Sandtancisco
1914 So. VernwrtL 168 Golden Gate,

Qhicago
.

845 So. Vabash

GENUINE DEAGON PERCUSSIONS USED
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irst of the
BIG 1926-7
Season Pictures

HERBERT BRENON’S
amazing production with,

RONALDCOLMAN
(By arrangement ivith Samuel Goldwyri)

Alice Joyce * Neil Hamilton
Noah Beery - Mary Brian
William Powell Norman Trevor

Ralph Forbes - Victor M9 Laglan
FROM THE NOVEL BY PERCtVAL C WREN. ADAPTATION BY JOHN RUSSELL
AND HERBERT BRENON. ~ ~ SCREEN PLAY BY PAUL SCHOFIELD

Oneo
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ummer Time
is Comedy Time

produced

©®m©i!,Ag

That's My Baby

g\l 6 t,P
"Its the Old
Army Gam**

muuou
r

“SocialCelebrity
».n y

©^C^IPllW
“Wet Pain*

BRYANT WaIhBURN

Vt&jr

Paramount has them/
Member of Motion Picture Producers and Distributors of America, Inc.—Will H. Hays, President
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Remember
the day
FOX
announced

SANDY?
that day made
box-office history
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WILLIAM FOX
NNOUNCES
GIGANTIC BOX-OFFICE

SUM
BACH

S5y WARNER FABIAN -

NOW—
running in McCLURE’S
MAGAZINE—that means it

will be read by millions

before coming to you - - -

SUMMER
will be the GREATEST Mi

WATCH history repeat itself!
" "
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SENSATION/>r EXHIBITORS

MER
ELORS
duthoro/'FLAMING YOUTH

THEN—
a stupendous advertising and pub-

licity campaign behind it will guar-

antee your theatre soft sailing for

a positive clean up!

BACHELORS
VEY MAKER of ALL TIME!
WatchFOX for furtherannouncements!
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26 “Individually Specialized”

WARNER WINNERS
FOR 1926-27

ACROSS THE PACIFIC
DON’T TELL THE WIFE
WHILE LONDON SLEEPS
WHITE FLANNELS
MATINEE LADIES
SIMPLE SIS

THE HEART OF MARYLAND
THE BLACK DIAMOND EXPRESS
THE THIRD DEGREE
TRACKED BY THE POLICE
THE GAY OLD BIRD
A MILLION BID
PRIVATE IZZY MURPHY
THE BRUTE

MY OFFICIAL WIFE
THE COLLEGE WIDOW
HILLS OF KENTUCKY
MILLIONAIRES
WHAT HAPPENED TO FATHER
IRISH HEARTS
THE CLIMBERS
BITTER APPLES
DEARIE
ARTHUR SOMERS ROCHE

the eminent novelist— two stories.

Titles to be announced.

WHAT EVERY GIRL SHOULD
KNOW
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1C /HOWMEN
BOOK 26
MNERWINNERf!

Big Pictures for Big Houses ! Quality

- not Quantity Policy sweeps

WARNER Winners for 1926-27

,

into country’s finest theatres!

Fred Desberg-LoEW’sOhioTheatres
Cl™d’

I17A V ikciAn DAYTON, OHIO
IKC JLlDSOIft- CINCINNATI, OHIO

Wm. Epstein - Aztec Theatre sa\™sNI0’

JohnHamrick-BLUE MouseTheatreSi
K5 - Rialto Theatre JSRSBb

N. C. Yamins- Rialto Theatre ^ma™’
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The “Audit”
at
Los Angeles

T
HE announcement that Exhibitors Herald
carried more paid advertising in the first six

months of 1926 (26 issues) than any other

trade paper in the motion picture industry will

create no surprise whatever among those in the

trade who attended the recent national convention

of the Motion Picture Theatre Owners of America
at Los Angeles.

At the convention were the important indepen-

dent theatre owners from every state. Every one

of them was a paid subscriber to Exhibitors Herald,

and every one of them appeared at the Herald’s

headquarters to get the copies of the Herald they

missed by being away from home.

All during the week, the Herald headquarters

swarmed with exhibitors, from the association’s

executives down to the most retiring “private” in

the ranks.

The Los Angeles convention proved to be an

“audit” of the prestige and confidence the trade

papers enjoy among the theatre owners. It was a

remarkable demonstration of the Herald’s standing.



MONEY WILL BE
HIS SUMMER BY
r^lBITORS PLAYING
GREAT PROGRAM
LIE-METROPOLITAN



APITOLNEW YORK
Id over2?dweek,

MARK
TRAND
NEW YO RK

June27

RIVOLI
NEW YORK

ARNERS
NEW YORK

RIVOLI
NEW YORK

June26

“SILENCE
with Vera Reynolds, H. B. Warner, Raymond Hatton, Rock-

cliffe Fellowes, Jack Mulhall and Virginia Pearson, adapted by

Beulah Marie Dix from the play by Max Marcin as produced by Crosby Gaige

Directed by RUPERT JULIAN

Produced by DeMILLE PICTURES CORPORATION

CECIL B. DeMILLE’S
“The VOLGA BOATMAN”
By Lenore J. Coffee, adapted from Konrad Bercovici’s Novel

with William Boyd, Elinor Fair, Victor Varconi, Julia Faye

and Theodore Kosloff

AL CHRISTIE’S LAUQH SPECIAL

“UPIN MABEL’S ROOM”
starring MARIE PREVOST
with Harrison Ford and Phyllis Haver, adapted by F. McGrew
Willis from the Al Woods stage hit by Willson Collison and Otto Harbach

Directed by E. MASON HOPPER

R. ROGERS Prciinu

LDIER
A Renaud Hoffman P icturization
with Charles Emmett Mack, Marguerite De La Motte and

Henry B. Walthall, directed and produced by Renaud Hoffman

“The PRINCEofPILSEN’’
JOHN C. FL1NN Presents

with Anita Stewart and George Sidney. An A. H. Sebastian

Special, Belasco Productions, Inc. Screen Version by Anthony Coldewey

Based on the musical comedy by Frank Pixley and Gustav Luders

Directed by PAUL POWELL

<rtfie best bets f

on Broadway are the big
money pictures for you

j

RELEASED BY

PRODUCERS DISTRIBUTING CORPORATION
F. C MUNROE. Preiidcni RAYMOND PAWLEY. VicePrewdeni and Treaiu,c» JOHN C. FUNN. Vicepreaiden, and Central Manager
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if A Sweeping Hit in

m First Run Theatres

f Booked by Stanley Co., Philadelphia

Solid Week Globe and Arcadia Theatres!

“The Heavy Parade”
And still another riotous comedy

“Wedding Daze”
To be followed in the great

F. B. O. comedy line up for 26-27 with

Featuring the three joyous fat boys

fatter and funnier than ever!

Moppinf
up on all

Fronts /

Presented by

JOE ROCK

Released thru

Standard Cinema Corp.

'm
Gdfe

Distributed by

1560 Broadway

New York, N.Y.
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Educational preaches advertising the

Short Feature for extra profits at the box-

office. And it practices what it preaches

by backing up its product with consistent

national advertising.

The greatest advertising support ever put

back of a line-up of Short Features— that’s

Educational’s pledge for 1926-1927.
Twenty-five full page advertisements in the

six leading national motion picture maga-

zines. Publicity to your patrons that will

make your own exploitation of

Educational Pictures doubly power-

L "THE SPICE OFTHE PROGRAM"
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isingwillback up the Greatest

GreaterMovie Season
The advertisement reproduced below will start this unprece-

dented Short Features advertising campaign for your benefit,

appearing in Photoplay, Motion Picture Magazine and Motion
Picture Classic, out early in August. More than six million

picture-goers will read these advertisements that will attract

them to the theatres that show and exploit

Member, Motion Picture Producers and
Distributors of America, Inc.

Will H. Hays, President
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Joseph P. Kennedy
presents

GREAT FOUR-RING

MONEY CAST
Viola Dana
Ralph Lewis

George O’Hara
Ralph Ince

Distributed

Ralph Ince

Production

Story by

Arthur Guy
E M P E Y

1560 BROADWAY
NEW YORK, N. Y. Opening Blast from Gk



First of F. B. O.s Greater Gold Bonds!
And a Booming Clicker it

is. What a Show to launch

the Greater Movie Season

the big ones

Eclipsing in monumental spectacle and terrific

human drama any other circus production ever
filmed! A smashing line of showman’s posters,

ads, novelties and hip-hip exploitation! A lead-

off attraction to which F. B. O. points with
justified pride

!

Watch for the Others—JUST AS BIG !



LOOKAT THESE BOX-
OFFICE FIGURES./
Oriental,Chicago $ 48,000
/jL L C i i . a

7

L.A. $ 25,500
Warfield,sanfiiancisco $ 21,ooo

PHILADELPHIA $24,000
„ t Q

and thatmoney talks/

« • I



beat everything in Chicago,

SanFrancisco, Los Angeles,

amt Philadelphia simultane-

ously week of

Marion FairfaxWm
-LEWIS STONE
BARBARA. BEDFORD md TULLT MARSHALL

Based on E.M. HULL'S Celebrated Novel

tye DESERT HEALER
Jdapted iy MARION FAIRFAX, Directed bij MAURICE TOURNEUR
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“The Motion Picture Theatre has the appeal of a personality.

It is not simply marble and steel and mortar. It has a heart,

and a soul—a creed and a religion—

”

Read

—

“THE MOTION PICTURE THEATRE”
By John F. Barry

Director Publix Theatre Manager’s Training School

in

“Better Theatres”

Out Next Week

Other Top-Notch articles

—

“The Other Side”

E. C. Mills, chairman of the administrative

committee of the American Society of Com-

posers, Authors and Publishers, sets forth the

underlying facts upon which his organization

justifies the imposition of the so called

“music tax.”

“The Liability of the Ticket

Holder”

A second article by Leo T. Parker, Cincin-

nati attorney, in which he points out the re-

sponsibility of the theatre patron. As in his

previous article, Mr. Parker’s conclusions are

based on actual court cases.

“The AZTEC Theatre”

This is San Antonio’s newest. The archi-

tect has carried throughout a single motif

—

that of the colorful, mural-like art of the Az-

tec Indian. Photographs help to visualize

this distinctive contribution to art in theatre

building.

“Australian Showmanship”

George McLeish, Australia’s leading thea-

tre architect, is more than a builder—he is an

idealist constantly striving to put motion pic-

ture entertainment on a higher basis. In this

series he lays bare his hope for Australia’s

future.

Keep in step with progress—read Better Theatres”
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CHARLES R. ROGERS
presents

Ken Maynard
in

“SENOR
DAREDEVIL
Dorothy Devore

rected by AL ROGELL
Story and adaptation by MARION JACKSON
production management . . HARRY J. BROWN

C
iint National Western Special /



Read Eddie Ruben’s wire front Min-
neapolis : ‘“Ella Cinders’ broke all records
at Capitol Theatre, St. Paul, both box-office
and attendance. Also doing tremendous
business at State Theatre, Minneapolis.
Audiences wildly enthusiastic. Everyone
praising picture. Colleen Moore wonderful
in part and does best work of her career.
Picture contains every element of human

appeal, drama, love, humor, pathos.
One of the greatest audience

pictures ever screened.
Will go over big in

any house.”
RICHARD

BARTHELMESS
With Dorothy Mackaill in

RANSON’S FOLLY

EEK
For “SWEET DADDIES’'
at Warfield Theatre, San Francisco

•Excellent business at Lowe's State , Los Angeles

An Alfred santell Production
With

GEORGE SIDNEY, CHARLIE MURRAY, VERA GORDON

JACK MULHALL, JOBYNA RALSTON

will be

JOHNNY HINES
in "The Brown Derby

"

Mae Tinee, outspoken critic of

Chicago Tribune, placed

NORMA TALMADGE
in “KIKI”

Records
broken by

Acclaimed the season’s

fastest comedy at

STRAND, New York
Now hitting top money in

first-run houses everywhere
among the Six Best Pictures of

the Month

'Jazz title pulled ’em in," says Variety. “Picture
stands up and word of mouth helped

The WildernessWoman
With Aileen Pringle, L0W9II Sherman,

\ and Chester Conklin S
The only show that beat the heat y'

at Mainstreet Theatre,
v Kansas City I

KEN \
V' MAYNARD

in “SENOR DAREDEVIL”^
with DOROTHY DEVORE

Directed by

A Uve wire from the West: “Previewed ‘Senor
Daredevil’ starring Ken Maynard last night. It is the
best western I have ever seen. Has suspense and
chock-full of thrills and new situations. First

National has set a new standard for westerns.
Will be great box-office picture. Congrat-
ulations.— Jed Buell, Manager Oe
Luxe Theatre. West Coast —

k Bernstein Theatre Circuit,^ Los Angeles.’’ jJ
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Martin T.Ouidlev
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WE have noted recently several instances of exhib-

itors making the serious mistake of revealing to

their patrons secrets of picture making. Several house

organs published by leading exhibition organizations

have carried material which is exactly of the character

of that which the trade has complained about—and

properly—when it has appeared in publications outside

of the industry and over which the industry has no

control.

There is a limit to that which may properly be told

to the public about the intricacies of production. To
transgress this limit amounts to a lapse in judgment

because the result is to destroy the public’s illusion

and to cause them to feel that there is an excess of

mechanical trickery used in the making of pictures.

No theatre would want to have its mechanical equip-

ment and back-stage conditions revealed to patrons. To
do so would be lessening every theatrical effect and

would serve to lessen the public’s interest and enjoy-

ment. Yet this is precisely what is done when material

published for the public carries descriptions and illus-

trations showing in minute details how various effects

are accomplished in the studios.

The theatre organizations which have been respon-

sible for these disclosures doubtlessly felt that they

were simply obtaining valuable and legitimate pub-

licity. But in the course they have followed they have

done something that would have occasioned criticism

and reproval if it had appeared elsewhere.

For the person who knows how there are plenty of

ways of obtaining publicity and plenty of material con-

cerning production to use without resort to information

to which the public is not entitled and which will in

no way serve to promote the best interests of the theatre

and of the industry.

Persons who know what they are about should be

placed in the positions of editors of these theatre maga-
zines.

* * *

MR. CLARENCE BROWN, the director, comes for-

ward in a published statement with a pointed and
important declaration to the effect that the term “sex

appeal” is wrongly applied in its frequent uses in the

picture business. He says that “personal magnetism”
is really the term that fits the case.

Mr. Brown is right; his complaint is timely and
proper—and should receive consideration in production

circles, particularly.

To a nauseating extent the term “sex appeal” has

been misused and overused in motion picture conver-

sation. Because of its somewhat suggestive significance

it has gained great popularity and great currency. And
in about nine out of ten cases it does not apply at all.

The only excuse for its use is the fact that the qual-

ity which is to be described is one that is difficult to

express and really has no single word or term that does

express it. The sensational Elinor Glyn employs the

the short cut of using the word “IT.” This does obviate

use of the term, “Sex Appeal,” but it still retains much
of the objectionable feature of that term.

The faculty of popular appeal, in man or woman,
is personality. For all practical purposes there is no
occasion for analyzing the various factors that go to

make up personality, because the various factors

—

whatever they may be—-are hardly ever present in the

same way and in the same importance in any two cases.

Let’s be done with the excessive use of this term, “Sex
Appeal.” It’s an evidence of a lot of things that the

picture business is trying to grow out of.

* * *

THE amusement business seems to be a particularly

emotional field of activity. In this field we en-

counter many instances in which the heart is heatedly

called upon to do the work for which the head was

created. The natural result of this is hasty and impul-

sive action.

Right now many persons in the business are disturbed

about the growth and development of presentations

acts and so-called vaudeville in picture theatres. There
are alarmists who see the eventual extinction of pic-

tures entirely, with some new kind of vaudeville reign-

ing supreme and alone. On the other hand, we find

no less an authority than Mr. Louis B. Mayer foretelling

the early doom of vaudeville.

Presentations acts are plainly and logically a devel-

ment of the aim and aspiration of our theatres to en-

hance and embellish the central part of the entertain-

ment—the motion pictures. There are, of course,

excesses on this side which seem to indicate the belief

that the presentations acts are of the greatest importance
and that the picture is only incidental. But these ex-

cesses will, in due time, burn themselves out and pass

away.

From our viewpoint, the variety form of entertain-

ment is not passing rapidly into an early grave. It has
long been with us and it probably will continue, in one
form or another, for a long time. It may have to face

changes and readjustments but it has been built into a

pretty solid pillar of the amusement world and it is

very likely to stand there for many a day.

But of no little wonderment to us is the theatre man
who permits anything in his program to overshadow
the motion picture bill or anything in his advertising

to follow the same line. The motion picture is and will

remain THE attraction. This is axiomatic. There are

so many ways in which it may be proven that there

remains no necessity for attempting any proof at all.

Take the simple and decisive test of the variance of

receipts from day to day or week to week according to

the merit of the picture shown. That alone should be
sufficient guidance.

And exceptions like this current curiosity, Mr. Paul
Ash, prove nothing except the constant existence of the
rule.

J
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State Censorship Doomed
by New York G. O. P. Move

Republican Leaders Decide to Embody Repeal Plank in Plat-

form This Fall—Changed Policy Credited to Hays

—

Democrats Consistently Against Censors

(Special to the Herald)

ALBANY, N. Y., June 29.—Forthcoming action on the part of the

Republican leaders in New York state apparently sounds the knell of

motion picture censorship which has existed in New York state since

Aug. 1, 1921. It became known this week that the Republican leaders have
decided to embody a plank in their platform this fall that will call for

the repeal of motion picture censorship.

Repeal Plank to Be Adopted

The Republican state convention will be held in New York City Sep-
tember 26 and 27, at which time the platform, including the plank for the

repeal of censorship, will be adopted. The Democrats of New York state

have consistently urged the repeal of censorship year after year, but
their efforts have always been blocked by a Republican legislature.

Burbank Explosion

Hu rts 8; Pro b e

Brooklyn Bombing
(Special to the Herald)

HOLLYWOOD, June 29. — Eight
workmen were hurt in a heavy gas ex-

plosion at new First National Studios,

Burbank, Friday, when a carpenter

walked into a dressing room filled with

gas with a lighted cigaret.

The county grand jury is investigating

the dynamiting June 17 of the Brooklyn
theatre, on Brooklyn avenue. George
Baker, an employe of the theatre is

suspected of being implicated and is

sought by police.

Willard C. Patterson
Quits as Manager of

Metropolitan, Atlanta
(Special to the Herald)

ATLANTA, GA., June 29.—Willard C.

Patterson has resigned as manager of
the Metropolitan theatre, Atlanta, bring-
ing to an end
ten years’ asso-
ciation with Sig
Samuels in two
different theatre
enterprises. The
resignation is ef-

fective July 3.

He will be suc-
ceeded at the

Metropolitan by
John Crovo, one
of the best known
theatre men in

the South.

Mr. Patterson
came into mo-
tion pictures from
the so called

legitimate theatre

13 years ago. His
first three years were spent in the

distributing end under the Mutual banner.
Ten years ago he took over the manage-
ment of the Criterion which Sig Samuels
had just opened in Atlanta; in July of

1921, when the Metropolitan opened, Mr.
Patterson became manager there as well
as supervisor of the Criterion for the
year or so that it continued to operate.

Immediately upon leaving the Metro-
politan theatre Mr. Patterson will take a

rest and motor through the mountains
of North Carolina for a brief vacation.
He has but recently recovered from a

serious operation that was attended by
complications.

Duty Doubled on Film in

Bill Passed in Australia
( Special from Department of Commerce )

WASHINGTON, D. C, June 29.—A bill

increasing the general duty on motion pic-

ture films from three cents to six cents a

lineal foot has been passed by the Aus-
tralian senate, according to a cable from
Trade Commissioner E. G. Babbitt, Sydney,
received by the Department of Commerce.

It is understood there is considerable
opposition to this increase among Austra-
lians, who believe it to be doubtful whether
the bill will be approved by the house of
representatives. No change is contemplated
in the treatment of films from the United
Kingdom, which are now admitted free of
duty.

No matter which political party wins
in New York state next November,
censorship will be under the ban. If the

Republicans win, they will be pledged to

wipe out the censorship statute. If the
Democrats win, even though there may
be a Republican legislature, the latter, to

be consistent with their party’s platform,
will be forced to vote for a repeal of

the law, even though it would be ad-
vanced by the Democratic leaders.

Change Credited to Hays
The reversal of the Republican party’s

policy in New York state on censorship,

is due, it is said, to advice from Will H.
Hays, former chairman of the Republican
national committee. There is also the

factor that the present Motion Picture
Commission in New York state is made
up entirely of Democrats appointed by
Governor Alfred E. Smith, who is

against censorship, but who was forced
to make these appointments to fill

existing vacancies.
In blocking any opposition from

First Case Brings Laugh
in Sunday Closing Fight

(Special to the Herald)

KANSAS CITY, MO., June 29.

—The first court case in the fight

between the Ministerial Alliance
at Kansas City, Kan., and the ex-
hibitors resulted last week in a

good laugh for the exhibitors and
daily newspapers.

In the case of Frank C. Grubel,
co-owner of a chain of theatres
and owner of the Tenth Street and
Electric theatres. Rev. A. W.
Lees, pastor of the Grandview
Park Presbyterian church, started

to testify but it soon was evident
the minister had not actually seen
Grubel in the theatre on Sunday
nor was he positive Grubel owned
the theatre. He declared he did
not know the names of any of the
employees and did not know such
information would be necessary in

court, which got a near-smile out
of the judge.

/4s soon as the case was dis-

missed Grubel was served with
another warrant. An additional
warrant was served on T. L. Rick-
secker, owner of the Rosedale
theatre, who also was released on
$200 bond.

churches and other organizations who
desire a continuance of censorship, the

Republican party, in its platform next
September, will pledge itself to amend-
ments to the penal law that will provide
for more severe punishment where
screen productions violate existing moral
standards.
The fact that the Republican party in

New York state is to line up against a

continuance of motion picture censor-
ship will easily become one of the im-
portant factors in next fall’s campaign.
In years past, the theatre owners of

New York state and their houses have
done much in aiding the Democrats
through the dissemination of political

propaganda. This may also have
influenced the decision of the Republican
leaders. It was only a few months ago
that the Republican legislature of New
York state voted to abolish the censor-
ship of news and current events films.

Stockholders of

FP-L Vote Fund
for B & K Deal

(Special to the Herald)

NEW YORK, June 29.—The $20,000,000

needed for the purchase of a two-thirds

interest in the Balaban & Katz theatres by
Famous Players-Lasky was voted at a spe-

cial meeting of stockholders held here last

Friday.

The proposal to increase the common
stock from 45,000 to 1,000,000 shares and
the offering of 191,482 shares at $107.49 a

share to holders of record on June 30 at

the rate of one share for each two held,

was carried. This will provide $20,488,574

after an adjustment for accrued dividends.

The offer by Famous for Balaban & Katz
stock was $80 a share. The two-thirds ac-

quisition would require $14,000,000, leaving

$6,488,574 to Famous for other purposes.

The stockholders also approved the action

of the Famous directors in declaring a 2

per cent stock dividend. With this and
the shares to be sold Famous will have
574,447 shares of common stock outstand-

ing.

U House Opens in Dixie
(Special to the Herald)

MIAMI, FLA., June 29.—The New
Capitol theatre opened here June 25. It

is owned by Universal and by Wolfson-
Meyer Theatre Enterprises.
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AJEW YORK.—Earl Carroll is to pro-
' duce a drama entitled “Number 11”

and does it refer to the numerals over a

door in an imposing stone building in At-

lanta? . . . Jim Mullin says a friend

of his let him into a picture proposition on

the ground floor, but he found there was
already a man in the basement. .

.
.

.

Charlie Einfeld read about Tacna-Arica

and thought it was an industrial film boost-

ing some patent medicine. . . . Joe Weil
is authority for the statement that there

was a lot of elan at that Washington show-
ing of “Les Miserables.” . . . Marcus
Loew is due home this week from abroad

and may tell us how he told the British

film men a lot of things they needed to

know. . . . Waterson Rothacker sailed

last Saturday on the Belgenland. . .

Frank Wilson says the North American
Theatres Corporation will take over the

Jensen & von Herberg theatres before Au-
gust 1 . ... M. H. Hoffman got in last

week from the Coast, bringing Henry
Goldstone, of his production department,

with him. . . . Joe Brandt is a busy

man being Joe Brandt and Jack Cohn while

Jack Cohn is on the Coast looking into

production matters. . . . Joe Unger, one

of the poular ones, has been boosted by
George Weeks and is now assistant New
York manager for Paramount. .

Fred Greene is now a producer, having

taken over charge of the unit making the

“Carrie of the Chorus” series for Max
Fleisher. . . . Lou Metzger, all dolled

up in dinner clothes, walked all alone into

the Forrest theatre “Les Miserables” show-
ing and the manager, after taking a peep,

handed him coupons for two seats. . . .

Eddie Fay came over from Providence to

attend the meeting of the Administrative

Committee of the M. P. T. O. A. last week.

. . . John D. Tippett, former American
but now British film man, arrived Wednes-
day on his quarterly trip from the other

side, remained one day in New York and
went on to the Coast. . . . Col. W. T.

Clarke, head of Cranfield & Clarke, sailed

last week to open exchanges in Paris and
Berlin. . . . With Carl Laemmle safe

on the ocean, Dave Bader started plung-

ing and lost 20 cents in a wild gambling
game on the way to Philadelphia, Sidney
Singerman and Sam Sedran dividing the

ill-gotten gains and then gloating over
Dave. . . . Sam Morris, Warner
Brothers’ general factotum, is back from
a trip to the Middle West, and getting

ready to go again. . . . Sol Lesser sailed

last Saturday for a several months tour of

Europe. . . . Guy Morgan, of the B.

& H. Enterprises, is on a tour of the First

National exchanges, telling managers and
salesmen about the Johnny Hines picture.

. . . Walter Lantz is a comer as a maker
of pictures, judging from the reception his

Bray short feature “The Cat’s Whiskers”
received at the Rialto. . . . Elmer Pear-
son was the only film man to be appointed

by Mayor Walker to the committee wel-

coming Explorer Richard E. Byrd. . . .

Dick Rowland believes Ken Maynard will

prove to be the best bet ever offered in

Western pictures, and oh, boy, how that

bird can ride ! Raymond Cava-
nagh, recently with Universal, has gone into

the presentation business on his own. . . .

Jack Warner got in last week with a print

of “The Better Ole,” Syd Chaplin’s new-
est, and according to Jack, his best.

SPARGO.

Seven score and ten years ago
our fathers brought forth upon
this continent a new nation. Now
Marceline Day celebrates that
event at the Metro-Goldwyn-
Mayer studios.

It was many years ago that Betsy
Ross’ nimble fingers put together
the first Stars and Stripes. Here
Claire Windsor’s fingers are doing
another. Miss Windsor is a Metro-
Goldwyn-Mayer star.

John J. Gain,
general man-
ager of the
Long Island
studio of Para-
mount, signs a
contract with
“Gunboat”
Smith with a
clause stipulat-

ing “no altera-

tions to be
made in the
fi g h t e r-actor’s

face.” Smith
right.

Dr. Alexander
Arkatoo who is

a distinguished
European di-

rector has been
signed to direct
Preferred Pic-

tures for J. G.
Bachmann.
The first he
will put into
work will be
“Studies in
Wives.”

••

:

- Alfer'-
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“I Shall Finish the Job,”

Hays Says of New Contract
(Special to the Herald)

LOS ANGELES, June 29.—“I
shall finish the job,” said Will H.
Hays here in commenting on the
ten-year extension of his presi-
dency of the M. P. P. D. A.

‘‘The progress of pictures has
been an Arabian Nights story but
their future is literally boundless,”
Hays declared. He said the de-
velopment of strictly religious
pictures is near, and that there
soon will be classroom pictures
for thousands of schools, and that
the aid of motion pictures to in-

ternational amity is certain.
“To establish and maintain the

highest possible artistic and moral
standards of motion pictures and
to develop the educational as well
as the entertainment value and the
maximum usefulness of pictures is

a service—a service which the
members of our association as the
responsible custodians of the in-

dustry are determined to perform.
I am going to see it through.”

Famous Gets Control
of 5 Canadian Houses

in $1,000,000 Deal
(Special to the Herald)

OTTAWA, ONT., June 29.—Better
shows are made possible by the deal just
•completed by which Famous Players Cana-
dian Corporation has obtained control of
five theatres in Windsor and Walkerville
“than could be afforded by having Famous
Players as opposition,” said Dr. J. O.
Reaume of Windsor, who is retiring as
president of Border Theatres Company.
The theatres are the Capitol, Palace, Wind-
sor, Walkerville and Empire.

Moral Responsibility
First Need, Says Hays
At Oratorical Contest

(Special to the Herald)
LOS ANGELES, June 29.—Individual

moral and spiritual responsibility is the
first great need today, Will H. Hays said
in presiding at the National Oratorical
Contest at the University of Southern
California Thursday night.

New FP-L Exploitation
Affects Eight Field Men

(Special to the Herald)
NEW YORK, June 29.—Eight field men

of Paramount have been called in to be
assigned to exploitation of individual pic-
tures two or three months in advance of
release, under a changed system in the de-
partment under Oscar A. Kantner.
The eight are John R. Allen, Pittsburgh

;

Glen Allvine, Leon J. Bamberger, John A.
Callahan, Boston

; Curtis Dunham, Dallas
;

Luther Putnam, Minneapolis
; G. F. Sul-

livan, San Francisco, and Harry C.
Eagles, Seattle, now assigned to Pacific
Coast district with San Francisco head-
quarters.

F. B. O. Starts Own
Canadian Exchanges

(Special to the Herald)

NEW YORK, June 29.—F. B. O.’s own
exchanges just organized in six key cities

of Canada, will handle the company’s
'Canadian distribution hereafter.

Re-signing of Hays Brings
Public’s Praise to Industry

Appreciation of Work of M.P.P.D.A. President Attested to in

Large Number of Newspaper Editorials and Letters

Received by Organization

By JOHN S. SPARGO
NEW YORK, June 29.—The motion picture industry is coming in for

generous praise, not only from within the ranks, but from the public

at large and the newspapers of the country, over the action of the

Motion Picture Producers and Distributors of America in signing up
Will Id. Hays to head the organization for a period of ten years.

Public Appreciates Hays’ Work
Many editorials in leading papers and a large number of letters received

at the Hays offices attest to the fact that the public is interested and
appreciative of the work of Mr. Hays since his advent a little more than
four years ago.

Mr. Hays became head of the Motion

Will H. Hays

Ot
Picture Producers and Distributors of
America March 5, 1922, immediately
after the incor-
poration of that
organization. His
original contract
was for three
years, but before
this expired a

second contract
for a similar

period was put in

force.

Last week, as

told in last week’s
issue of Exhib-
itors Herald, the
directors of the

organization per-

suaded Mr. Hays
to sign a contract for ten years more,
the agreement to supersede the one now
in operation.

The organization over which Mr.
Hays presides is practically the motion
picture industry. Very few of the com-
panies of any size are not members, and
few, if any, of these are now failing

to be benefited by the work done by Mr.
Hays and his organization.

About 85 per cent of the motion pic-

tures made in the United States come
from the studios of the companies
which make up the membership of the

Hays organization. Following is the

present membership roll of the associa-

tion :

Educational Film Exchanges, Inc.,

Famous Players-Lasky Corp., First

National Pictures, Inc., Fox Film Cor-
poration, Buster Keaton Productions,
Metro-Goldwvn Distributing Corp., Pro-
ducers Distributing Corp., Joseph M.
Schenck Productions, Inc., Tahnadge
Producing Corp., LTniversal Pictures

Press and Church Join

To Kill Censorship Bill

Opposition of press and church
has killed the federal censorship
bills and motion pictures are pro-
gressing as speedily as public
taste permits, Charles A. Mc-
Mahon, director of the motion pic-
ture bureau of the National Catho-
lic Welfare Conference, said in

Chicago this week. Catholic and
Protestant combined in fighting
the Upshaw and Swoope measures,
he said.

Cultivation of higher moral and
spiritual standards of individuals
is the best path to motion picture
progress, declared Mr. McMahon.
As an example he cited the passing
of so-called “vampire” pictures.

Hays Has Made Good,
Says N. Y. American

(Special to the Herald)

NEW YORK, June 29.—“As
‘czar of the movies,’ Will H. Hays
has made good,” said an editorial
in the New York American last

Saturday morning. “Extension of
his contract for ten years is a pub-
lic benefaction, for it insures a
continuance of clean and fine

standards in the industry which
wields a predominant influence
upon the imagination of the
people.”

Corporation, Warner Brothers Pictures,
Inc., Vitagraph, Inc., Christie Film Com-
pany, Wm. S. Hart Company, Dis-
tinctive Pictures Corp., Eastman Kodak
Company, D. W. Griffith, Inc., Inspira-

tion Pictures, Inc., Kinograin Publishing
Corp., Principal Pictures Corp., Hal E.

Roach Studios, The Bray Productions,
Inc., Film Booking Offices of America,
Inc.

From “Game” to Service

In its early days the business of pro-
ducing, distributing and exhibiting mo-
tion pictures was a “game”—an enter-
prise conducted in a more or less hap-
hazard manner, says a statement just

issued by the Hays office.

But with the formation of the M. P.

P. D. A., with Hays as advisor, there
began an immediate stabilization and
improvement.
One of the first movements was the

formation of a Committee on Public
Relations.
More than 150 books and plays have

been kept from the screen during the

past two years.
Another interesting step taken by the

M. P. P. D. A. is the Saturday Morning
Movie.
Eastman Kodak Co., a member will

undertake extensive experiments with
“teaching films.”

Soon we shall witness the productions
of the first two strictly pedagogical films
-—dealing with geography and botany.
A number of Bible stories were shown

for ten successive Sundays in ten
churches. There was increased attend-
ance at all the churches.
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Exhibitors Cop Many Trophies
at Olympia Fields Golf Course
Aaron Jones Gets Big Plum—Committee Responsible for Success of

Outing and Unusual Attendance

THE annual spring Midwest Film Golf Tournament of Chicago took
place at Olympia Fields June 25 with a meeting marked by the
high class manner of awarded prizes and by a tremendous attend-

ance.

Exhibitors showed themselves a good match for the film men on the
links by copping many of the trophies.

'T'HE big plum of the day went to Aaron
Jones of Jones, Linick & Schaefer for

low gross. It was the large silver cup won
last year by Len Ullrich of Pathe and
which is returned each year. Jones must
win it two more times to keep it perma-
nently.

Attendance 125

More than half of the 90 players were
exhibitors, it is estimated roughly. Film
men continued to arrive during the day,

Carl Leserman, left. First National city

sales head, with Frank Schaefer, one
of the big prize winners among exhib-
itors. Frank won one of the low net
trophies for 18 holes among other
things. (Herald photo.)

which brought the total attendance, includ-

ing non-players, to more than 125.

The entire affair began in an earnest
fashion sharply at eight in the morning
and ended pleasantly at 9 :30 in the eve-
ning. It goes down in film golf annals in

Chicago as a unique outing. Not an un-
planned detail came up during the day to

mar the enjoyment of the scores of film

folk.

Thanks for that goes to Chicago men who
have worked night and day for many weeks
to make June 25 a memorable day. These
six are Len Ullrich, chairman

;
Clayton E.

Bond, Floyd Brockell, Tommy Greenwood,
William Burlock and Jack Sampson, com-
mittee members.
Bond announced at the close of the tour-

nament that funds to pay the expenses of
the tournament amounted to $1,500, which
has been collected by donations from film

companies, trade papers and Chicago mer-
chants. Of that sum he announced the

committee spent but $800 and leaves $700
to defray expenses of the tournament to

be held in the fall. Which is character-
istic of the work done by the committee.

First on the day’s schedule was the pro-
duction of a motion picture. Pathe’s cam-
eraman shot the arrival of the entries on
the course. Then he shot several of the

players teeing off. These scenes were in-

terspersed with gags which disclosed actors
among the golfers.

Rain Doesn’t Stop Play

The picture was screened in the evening
at the clubhouse. The luncheon, the din-

ner, and the utter lack (not want) of ora-
tory helped make the outing a memorable
affair. The awarding of prizes was the

final event at the end of a perfect day.

If it were not perfect it would have
been had not the rain come down in such a

cloudburst in the middle of the afternoon.
The rain lasted only 20 minutes and though
it came in sheets it was not sufficient cause
to bring in the golf fans. When the rain

Sam Trim has a mean drive. He played
with the L & T foursome, consisting
of Lou Kramer, Arthur Mayer, and
Jack Hess. (Herald photo.)

let up the courses were heavy and im-

peded the players to some extent.

Aside from Jones good prizes went to

Ted Meyers for low net for 36 holes;
Frank Ishmael and C. E. Beck for low
net for 18 holes. Each of the latter played
different courses.

(List of prizewinners on Page 74)

L. W. Alexander did some fast putting at the golf tourney. He appears in the foursome at the left: (L to R) Sam Gorelick,
Jack Sampson, Alexander and Walter Brown. Center pho to shows Floyd Brockell getting out of a bad situation. Right is

Eddie Silverman. (Herald photos.) . .
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Richey in Folder
i Urges Caution in

New Investments
Exhibitors of Michigan are cautioned

to consult their bankers before under-
taking any new theatre investment be-
cause of a danger of unwarranted ex-
pansion, in a folder issued to members
of the M. P. T. O. of Michigan by H. M.
Richey, general manager. The purpose
is not to discourage legitimate and
necessary expansion but to show the
importance of careful study, says the
circular. -

A community of 25,000 persons in

Detroit is required to support a 1,000

seat theatre to show an average profit,

the folder declares, showing there are
177 theatres in Detroit with a seating
capacity of 150,703, while 31 more are
either under construction or proposed,
which would add 45,000 seats and make
the total 208 theatres with 195,703
capacity.

It shows that Detroit, one-third as
large as Chicago, has more theatres
than the latter, though Chicago is so
“badly overbuilt and overseated” that
theatres “have had to postpone in-

definitely their openings because of in-

ability to secure enough quality pic-
tures.” A graph shows average attend-
ance at different hours in Detroit.

U. S. Does $300,000
More Foreign Business
in Month, Exports Show
(Special from Department of Commerce)

WASHINGTON, D. C., June 29.—

A

big jump in our foreign business in mo-
tion picture films is reported by the De-
partment of Commerce for the month
of April. Exports during the month,
totaling 25,932,445 linear feet, valued at

$989,161, exceeded those of the preceding
month by slightly over $300,000.

The greatest increase in business was
in negatives, shipments of which totaled
744,329 feet, valued at $220,144, in April,
against 448,953 feet, valued at $67,262,
in March. The greater part of the April
total, 566,041 feet, valued at $173,156,
was imported by the United Kingdom.
Exports of raw stock jumped from

1,968,360 feet, valued at $81,469, in
March, to 3,984,594 feet, valued at $107,-

903, in April.

Positivd exports in April totaled 19,-

821,626 feet, valued at $632,080, against
16,266,990 feet, .valued at $525,750, in

March. Exports to Australia exceeded
2,500,000 feet; both Argentina and Can-
ada took more than 1,500,000 feet, and
the United Kingdom and Brazil imported
more than 1,000,000 feet each.

In addition to the above, 1,381,896 feet
of film, valued at $29,034, was shipped to
Alaska, Porto Rico and Hawaii.'

Editors to Meet Film
Stars at Spanish Fete

(Special to the Herald)

HOLLYWOOD, Jun’e'^i—Beveriy Hills
Chamber of Commerce will entertain the
visiting editors from all over the country,
attending the Forty First annual conven-
tion here, of the national editorial body
on Wednesday night. Hundreds of screen
stars will attend the Spanish dinner given
by the board and meet the editors. A
horse show will precede the luncheon.

Saturday Evening Post Raps
British for “Big Parade’’ Ban

Charges Nationalism Is Cause for Resenting Film— Says

Press of England Uses Hollywood for

Perennial Criticism

British newspaper editors got a drubbing at the hands of the Saturday
Evening Post in the issue of June 26 in an editorial indicting them for

biased perennial “criticism that many American motion pictures are child-

ish, trivial or in bad taste” and charging the British assail American pic-

tures because of a grievance against Hollywood.

Nationalism Called Cause

Nationalism is the cause for the recent resentment in England of “The
Big Parade,” the editorial charges, commenting upon the Metro-Goldwyn-
Mayer picture which has been barred

“Had this been a British picture,” says
the Post, “the British Lion would have
roared rough music into British ears and
the Eagle would have been as dumb as an
oyster. Being an American production and
primarily for American consumption the
Eagle did the screaming and the Lion fur-

nished the silence. What else could have
been expected ?

Desk Motto Suggested
“To British editors in search of an ap-

propriate desk motto we suggest the leg-
end, God Bless Hollywood : for whenever
an English journalist is at a loss for a

theme for a sure fire leading article—the
insular equivalent for ‘editorial’—he is al-

most certain to dash off a few stinging
paragraphs on bad taste, crass ignorance
and general banality displayed in the latest

popular movie hit from America.

“Having thus freed his mind and filled

his column he is free to slip over to the

nearest cinema and enjoy another hour of
not unpleasant irritation witnessing another
celluloid drama off the same reel.

“The resentment of the entire English
press could not have been greater had
there been evidence to show that President
Coolidge and his cabinet with the assist-

ance of congress and the connivance of
the department of state had conspired to

cast a deliberate and official affront about
our late Allies,” comments the Post on the
attitude of the English following the first

showing of “The Big Parade.”

Universal Appeal Is Credential

Art with a capital “A” comes into the
editorial for several intelligent remarks on
pictures. The ageold cry that motion pic-

tures seldom approach Art because they
attempt to appeal to childish minds as well
as to the minds of a hundred thousand oth-
ers gets an uppercut in the jaw.

In showing that the almost universal
appeal of the motion picture is in itself a
credential qualifying the cinema as an art,

the Post cites as an example the Twenty-
third Psalm. “We know that it is a work

Bums Down During
Opening Day Performance

(Special to the Herald)

BORGER, TEX., June 29.—The
new Rex theatre at Borger,
Texas, which was just completed
at a cost of $70,000 by the Griffith

Brothers of Oklahoma City, was
completely destroyed by £re on
the afternoon of the opening.
%he crowded house was emptied
in an orderly manner.
Other buildings were consumed,

making a total loss of $250,000.

from British and Australian screens.

of inspiration or of genius because wher-
ever the Bible is read it is daily bringing
cheer and confidence to the highest and to
the lowest. No intellect is too mean to
comprehend its purport; no mind is so
great or so learned as to be able to look
down upon it. Its appeal is universal and
this is one of the chiefest badges of its

authority. Much that is possible to words
is possible to pictures.

“Few of us are so superior that we can
find nothing to praise in the movies even
with their present limitations. Curiously
enough those who denounce them most
bitterly^ find it hardest to keep away from
them. This appears to be especially the
case in England. Is not fair to suggest
to these captious critics on both sides of
the Atlantic that they save their quarters
and shillings and stay away from the pic-

ture houses until the arrival of the cellu-

loid millenium or else sit down before the
silver screen in faith, hope and charity and
make the best of it?”

Chicago Tribune Hits British

“The Big Parade” gets editorial position
in the Chicago Daily Tribune with the
comment that “even if the eagle is a bit

noisy in the films occasionally that should
be regarded as an offset for some of the
fun the English have been having. . . .

To a large school of English writers with
none more successful than Mr. Kipling a
Briton is the noblest work of nature.”

The Tribune gets into tall grass however
in the name of the picture. It calls the film
“The ‘Great’ Parade” in the first line of the
editorial.

6 Newly Incorporated;
Record Not Up to Par

(Special to the Herald)

ALBANY, N. Y., June 29.—While there
was a slight increase in the number of com-
panies incorporating during the past week,
the number and the amount of capitaliza-
tion does not approach the record week
by week during the first months of this

year. Six companies filed papers with the
secretary of state during the past week.
These were: Kollege Kennedies, Inc., capitalized

at $100,000; Avelon Theatre Corporation, $100,-
000; Ruby-Sterling Corporation, $20,000; Milo
Theatre Corporation, $5,000; Harbrook Theatres,,
Inc

,
and Barbara Hope Theatres, Inc.

Weeks Promotes Unger,
Murray and Sweigert

(Special to the Herald)

NEW YORK, June 29.—George W.
Weeks, general manager of the department
of Paramount, announces these promotions :

J. J. Unger, formerly New York exchange man-
ager, is assistant district manager; Earl N. Sweigert
succeeds him ; Thomas Murray is manager of the
Brooklyn exchange.
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Looking over the entrance to Beverly Crest, which is being subdivided by Geo. E. Read, Inc., of Beverly Hills, Cal.
The $75,000 home atop the hill adjoins the property of P. C. Schram, owner of the Orpheum, Kalamazoo, Mich. Middle
picture (L. to R.): J. F. Sullivan, general sales manager; Mr. Read, “landlord of the movies,” and Jack Conant, assistant
sales manager, whose acquaintanceship is legion among exhibitors and who is now taking an important part in the affairs

of Geo. E. Read, Inc. The sales force is shown on the right.

Geo. E. Read, Inc., Sells Many
Beverly Crest Home Sites

Directors ,
Actors and Theatre Owners Among Recent Purchasers of

Estates from “Landlord of the Movies”

(Special to the Herald)

H OLLYWOOD, June 29.—Of interest to the motion picture fra-

ternity is the fact that Geo. E. Read, Inc., “the landlord of the
movies,” has just sold beautiful homesites to the following

directors, actors and others in the Beverly Crest section of Beverly
Hills:

TOM MIX, Lois Wilson, Viola Dana,
Hunt Stromberg, John Francis Dillon,

Harry Behn, Carey Wilson, Joe Farn-
ham, E. L. Doheny, Jr., Earl Gilmore,
Harold Lloyd, Monte Blue, Clarence
Brown, Rowland V. Lee, King Vidor,
Jack Conway, Bert Lytell, Eleanor
Boardman, William Russell, Florence
Vidor, Douglas MacLean, John Griffith

Wray, James Kirkland, Raymond Grif-

fith and Rudolph Valentino.

Theatre Owners Buy Estates

Many theatre owners are numbered
among recent purchasers of estates in
this tract, the most recent being Louis F.
Steuerle, owner of the Alamo theatre,
Louisville, Ky., and P. C. Schram, of the
Orpheum theatre, Kalamazoo, Mich.
The Beverly Crest tract which is

proving so popular with players of the
screen is located just west of the im-
mense Doheny estate in Beverly Hills
and extends to Coldwater Canyon boule-
vard.

Many beautiful homes are now in
course of construction and over two
million dollars worth of lots, occupying
vantage points on hill tops and side hills,

is undergoing improvements. Steam
shovels are busy night and day leveling
off high points making broad plateaus
where homes will soon rise. From
almost any site in this entire tract
one has a full sweep of valley below
and a view of the ocean from Long
Beach to above Santa Monica, and in-

cluding Santa Catalina and other “Isles
of the Pacific.” No more picturesque
sight can be had anywhere in America
than from the roadway leading past the
Schramm and Steuerle property.

Many $75,000 Investments

Many of the homes already completed
each represent an investment of $75,000
and embrace every modern convenience.
One home has an immense swimming
pool in the back, with a cabin in the

basement of the home with port holes
facing the pool allowing a view of the
swimmers under water. When com-
pleted this will be occupied by a well-

known screen star.

The tract is bound on the East by the

Doheny estate and E. L. Doheny, Jr., is

expending $5,000,000 on a home site re-

cently purchased from Geo. E. Read,
Inc., realtors. The landscaping of this

large plot it is said will cost $500,000.

and plans have been drawn for two large

GEORGE E. READ

homes, one for Mr. Doheny and his fam-
ily, of 64 rooms, and another of equal
size for guests.

Visited Daily by Sightseers

The Beverly Crest Terrace estates

are visited daily by sightseers from all

over the world. On a majority of days
throughout the year you can see Cata-
lina Island and many other points of

interest. An unobstructed view of the
ocean can be had for many miles from
practically every home site in the tract.

The tract is in charge of J. F. Sullivan,

salesmanager of Beverly Crest; J. A.
Conant, assistant salesmanager and a

former film salesman, Fred Lowder,
special representative, well-known to the

theatrical and film fraternities.

Geo. E. Read, Inc., is the largest in-

dividual real estate organization in

Beverly Hills. They have a widespread
acquaintance among the acting fraternity.

Payette Is Supervisor
of Crandall Theatres

(Special to the Herald)

WASHINGTON, June 29.—John J.

Payette has been placed in charge of the

theatres comprising the Stanley-Cran-

dall chain under
the title of super-
visor of theatres.

Payette was for-

merly assistant

general manager
of the theatres

founded by Harry
M. Crandall in

Washington and
vicinity and now
operated by the
Stanley - Crandall
Company of
Washington.

Payette will con-
tinue in charge of

bookings and pres-
entations. Joseph P. Morgan, general
manager, has taken over a number oi his

former duties. Payette started as assist-

ant house manager of Crandall’s Metropol-
itan.

First National Signs
Mack Sennett Player

(Special to the Herald)

BURBANK, June 29.—John McCor-
mick, general manager of West Coast
production of First National, today an-
nounceed the signing of Natalie King-
ston, formerly a Mack Sennett star.
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U Gives Deluxe Screenings
of “Les Miserables” in East

Great French Picture Shown to Ad Clubs’ Members in Philadel-

phia—Mrs. Coolidge, John Coolidge and Hoover

Attend Showing in Washington
(Special to the Herald)

NEW YORK, June 29.—Carl Laemmle was a motion picture impresario

deluxe on two occasions last week. Mr. Laemmle—by proxy, of course

—

presented what is probably the greatest foreign picture ever brought to

this country to two of the most distinguished audiences which ever gathered

to witness a film showing, including Mrs. Calvin Coolidge, John Coolidge

and Herbert Hoover. The picture is “Les Miserables,” a French picturiza-

tion of the Victor Hugo book, produced by Henri Fescourt.

Ad Clubs’ Members Guests

The first of the deluxe presentations was at the Forrest theatre, Philadel-

phia, Thursday evening. The audience was composed largely of members
of the Advertising Clubs of the World, which was holding an international

convention in the Quaker City, and the members of the Poor Richard Club.

There were also present a large turnout of society, official and judicial life

of Philadelphia.

Salesmanager

LOU METZGER
is busy undertaking his new duties as
Universal’s general salesmanager in

charge of distribution. Earl Kramer
will remain in charge of the Eastern
division and Ralph Williams of the
Southern. Metzger will soon name his

successor as Western division head.

Theatre Business in

Oklahoma Spurts with
Record Crop Forecast

(Special to the Herald)

OKLAHOMA CITY, June 29.—Theatre
business is taking on new life in Okla-
homa, following prediction that the larg-

est wheat crop ever grown in that state

will be harvested this year. General busi-

ness throughout the state has taken a

spurt as a result of the wave of optimism
and exchanges report they are being
offered unusual prices for their films.

New theatres are being built both by
circuits and individuals. The R & R Cir-
cuit has added three new houses. The
Griffith Brothers, prominent Oklahoma ex-
hibitors, have $250,000 worth of theatres
under construction in various towns aside
from their present holdings. They already
own theatres in ten or more towns. A. B.

Momand of Shawnee has recently bought
houses at Wewoka, Hartshorne and Oke-
mah, and Pawhuska. G. A. Peterson, who
already owns eleven houses in Oklahoma,
is reported to be negotiating for more.

Individual Sales Plan
Is Adopted by Chadwick

(Special to the Herald)

NEW YORK, June 29.—Chadwick pic-

tures will be sold individually under a
new plan just adopted which is called
unique in the state rights field.

The first of Chadwick’s “First Division
Pictures” which will be distributed on the
new plan is “The Bells,” starring Lionel
Barrymore in the Sir Henry Irving role.

James Young adapted and directed it

from the Erckman-Chatrian drama.

The other audience, which included Mrs.
Coolidge, members of the diplomatic corps
and Washington newspapermen, as guests
of the National Press club, viewed the pic-

ture at a special screening Friday night at

Poli’s theatre in Washington.
General W. W. Atterbury; Senator-elect Wm. S.

Vare; Senator George W. Pepper; Lieut. Com-
mander Geo. B. Wilson, U. S. Navy; Mrs. Bar-
clay Warburton; Major Norman MacLeod; E. T.
Stottsbury; Paul Thompson; Alexander Van
Rensselaer; Mrs. Charlemagne Tower Dr. H. J.
Tily; Mr. and Mrs. Theodore W. Reath; Frank
Smith; Mr. and Mrs. Jos. N. Snellenburg; Mr.
and Mrs. Arthur Block; Mr. and Mrs. Jules E.
Mastbaum; George Nitsche; Josiah H. Penniman;
J. Willis Martin; H. S. McDevitt; John J. Mon-
aghan.
Judge Buffington, of Pittsburgh; Thos Finletter;

Mr. and Mrs. A. L. Einstein; Maurice Paillard,
French consul; Robt. Von Moschzisker; Mayor W.
Freeland Kendrick; Geo. H. Elliott, director of
public safety; Chas. B. Hall, president of City
Council; Dr. Charles Hart; Rev. Wm. H. Fine-
schriber; Chas Fox, district attorney; John Fisler,
president Manufacturers Club; Albert M. Green-
field; Jos. P. Gaffney; Mr. and Mrs. Ellis Gimbel;
Daniel Gimbel; J. D. Lit; Richard Gimbel; Bene-
dict Gimbel; Colonel Robert Glendinning; Benja-
min Golder, Agnew T. Dice.

Dr. Leon Elmaleh; H. Gilbert Cassidy; Utley E.
Crane; Cyrus H. K. Curtis; Chas. S. Caldwell;
G. W. Cole; Hampton L. Carson; A. Lincoln
Acker; Max Aron; Eugene C. Bonniwell; Chas.
L. Brown; Edward Groome; Chas. L. Bartlett;
Edward Bok; Mr. and Mrs. Geo. H. Lorimer;
Edw. Bacon; Chas. Curtis Harrison; Samuel S.
Eels, Rev. J. J. O’Hara, and Bishop Thos. J.
Garland, D. D.

The details of the showing of the pro-
duction, which is in sixteen reels shown in

two parts, were arranged for Universal by
James Bryson, who brought the film to this

country, assisted by Joe Weil, head of Uni-
versal’s exploitation department. Other

Baseball Scores

of Film Men
Following is the standing of the

teams in the motion picture base-
ball league:

R. H. E.
Warner Brothers 8 8 2
Pathe 1 4 4

Batteries La Barr and Burt, Debbins
and Higgins.
Famous Players 7 11 2
Metro-Goldwyn-Mayer 4 11 2

Batteries—Borack and Kasper, Robertson
and Cassidy.
Universal 22 17 6
First National 10 12 5

Batteries—Mesig and Owens, W. J. Pow-
ers and Werner.
The standing

:

W. L. Pet.
Fox Films o 0 1.000
Famous 2 0 1.000
Universal 2 0 1.000
Metro 2 2 „ .500
Warners 1 3 .250
First National 1 3 .250
Pathe 0 2 .000

Universal officials who attended the Phila-

delphia showing were

:

E. H. Goldstein, treasurer; Lou B. Metzger,

general sales manager; Earl Kramer, Eastern
sales director; Joseph Friedman, Denny sales di-

rector; Sidney Singerman, head of program de-
partment; Sam Sedran, purchasing agent; Dave
Bader, head of accessory department, and Henry
Clay Bate, assistant director of publicity.

On Friday night Bryson and Weil took
“Les Miserables” to Washington.
Both showings were under the auspices

of Ambassador Henri Beragner of France
and Marcel Knecht, French publisher and
trade representative.

Dr. Ferdnand Heurteur, leader of the

orchestra of the Paris Opera House, came
to the United States to conduct the orches-

tras at these two showings.
Among the distinguished guests at the

Washington showing were

:

Don Juan Riano, Spanish ambassador; Senor
and Senora de Mathieu, Chilan ambassador;
Raoul Tilmont, secretary, Belgium embassy; G. H.
Thompson, second secretary, British embassy; A. J.

Pack, British embassy; Eduardo Racedo and
Madame Racedo, first secretary, Argentine em-
bassy; Conrado Traverso, Argentine embassy; Dr.
and Senora Velarde, Peruvian ambassador; Dr.
and Madame Santiago F. Bedoya, secretary, Pe-
ruvian embassy; Senor and Senora Tellez, Mexi-
can ambassador; Senor and Senora Castro, secre-
tary, Mexican embassy; Ambassador de Martino,
Italy; Colonel Augusto Villa, miltary attache,
Italian embassy; Count and Countess Sommati di

Mombello, Italian embassy; Signor Leonardo Vi-
tetti, Italian embassy.

Baron and Baroness Ago Maltzan, German em-
bassy; Mr. and Madame Matsuidaira, Japanese
embassy; Mr. and Madame Gurgel de Amaral,
Brazilian embassy; Senor and Senora de Sanchez
Aballi, Cuban embassy; Senor Don Jose T. Baron,
secretary, Cuban embassy; Brigadier General
Georges A. L. Dumont, military attache, French
embassy; Mr. Jules Henry, first secretary, French
embassy; Major and Madame Georges Thenault,
French embassy; Captain and Madame Willm,
French embassy; Mr. A. Konow Bojsen, secre-
tary, Danish legation; Mr. and Madame Marc
Peter, Swiss ambassador; Mr. Andor de
Hertelendy, Hungarian embassay; Senor and Sen-
ora Ricardo Jaimes Freyre, Bolivian embassy.

Mr. and Mrs. Timothy A. Smiddy, minister,
Irish Free State; Mr. and Madame Simoposilis,
Minister from Greece; Mr. and Madame Prochnik,
Austrian ambassador; Mr. and Madame Charles
L. Seya, Latvian embassy; Mahmoud Sarny Pasha
and Madame Samy Pasha, Egyptian embassy; Mr.
Zdenek Fierlinger, Minister from Czechoslovakia;
Mr. Simeon Radeff, Bulgarian embassy; Mr. and
Madame Jan Ciechanowski, Polish minister; Senor
don Manuel Zavala, Nicaragua embassy, and Mr.
and Madame Bostrom, Swedish ambassador.

Ellman and Mednikow
Buy Capitol Exchange

The Capitol Film Exchanges, Inc. Chi-
cago, this week became the property of
Henri Ellman and John Mednikow. The
Exchange up to this time has been owned
by Ben and Jack Cooney, and Ellman.
The exchange was opened May 1, 1925
with Ellman part owner and manager.
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Industry Honors Newman on
1st Anniversary with Publix

Sid Grauman, Chaplin
,
Mayer, Levee and McCormick and Other

Notables Present—Landy Joins F. N. in Publicity Post

By RAY MURRAY

HOLLYWOOD, June 29.—Frank L. Newman, veteran motion pic-

ture showman of all points West of the Mississippi River, at pres-

ent the reigning genius of the Publix theatres in Los Angeles,
was honored signally by the film industry Monday night with a surprise

banquet.

'T'HE occasion was the first anniversary

-*

* of his coming to Los Angeles to take

over the Million Dollar, Metropolitan and
Rialto theatres, and the biggest figures of
screendom were on hand to present their

compliments along with those from civic

and official leaders of the City of the

Angels.
Sid Grauman, Charlie Chaplin, Louis B.

Mayer, M. C. Levee, John McCormick, in

fact, all of the big names of silversheet

activities were present.

The whole affair was secretly arranged
by Jim Loughborough, Newman’s loyal

publicity director, and things moved with
rapidity from the first gargle of soup to

the last Mexican drawn work toothpick.

Econiums showered upon Newman left him
stunned and blushing, while the “gags” in-

troduced attributed to Loughborough’s
alertness in arranging the event.

ijs

Landy in F. N. Publicity Post

George Landy is the new publicity direc-

tor at First National, succeeding George
Bradley, who obligingly took the post tem-
porarily when continued illness made it

necessary for the ever-popular Harry D.
Wilson to resign. George is a popular
member of the Wampas and a ranking offi-

cial in the order of “I Raise You Ten.”
* * *

William Newbery, one of the directorial

chiefs in staging the 1926 Wampas Frolic,

and theatre opener de luxe for Marcus
Loew, is now exploitation director for
Screen Library Service, Inc.

* * *

George E. Marshall, Fox comedy super-
visor, claims the distinction of being the

busiest man in the laugh industry for the

summer, with five companies grinding on
screen humor and three more to go into

action this week at the Western avenue
studios.

* * *

Anita Stewart will leave for New York
soon to confer with her Eastern manager
relative to an offer to go on the musical
comedy stage. She has never appeared be-

fore the footlights.
5}C 5}C

Robert McGowan has finished directing

the fifty-third “Our Gang” comedy for Hal
Roach, a fireman stunt picture.

* * *

Jack Jungmeyer, Pacific Coast represent-

ative of the Newspaper Enterprise Asso-
ciation, in addition to his press duties, is

assisting Jeanie MacPherson with the story

of Cecil DeMille’s forthcoming “King of

Kings” and is working on a story for

Douglas Fairbanks and Mary Pickford.
* * *

Jack Pickford a Realtor

Jack Pickford has entered the real estate

field, being interested with a group of film

stars in promoting a studio colony on a

tract near a new studio site at Burbank.
* * *

Paul Ludwig Stein, Warners’ latest di-

rectorial importation from Europe, will di-

rect as his first American production, “My

Official Wife,” starring Irene Rich, which
Graham Baker is writing.

* * *

George Hill started last week on “Tell

It to the Marines,” the Metro-Goldwyn-
Mayer epic of the Marine Corps, to be

made in co-operation with the war de-

partment.
^* ^* *!•

<

Neitz and Dillon Join Metro

Alvin J. Neitz, writer of Western dramas,

and Robert Dillon, author of recent suc-

cesses, have just joined the scenario de-

partment at Metro-Goldwyn-Mayer.
* * *

The Hal Roach studios will officially

close during July, as far as the regular

Roach companies are concerned, although

one company, the “Attaboy” unit starring

Monty Banks for Pathe will be active there

while alterations are being made.
* * *

Ethel Screens Like a Barrymore

Following Ethel Barrymore’s appearance
on the silver sheet as one of a group of

stars leaving Grauman’s Hollywood Egyp-
tian theatre, Warner Brothers and other

leading producers are bidding for her serv-

ices as a film star, according to well au-

thenticated reports.
* * *

Irvin Cobb, who came here to write an
original story for Cecil DeMille, is com-
posing a story for Metro-Goldwyn-Mayer.

* * *

Rex, Hal Roach’s $100,000 equine star, is

reported recovering following the recent

illness of the animal, which brought Roach
back from a vacation trip in Nevada.

* * *

Beaudine to Direct Meighan

William Beaudine, who directed Mary
Pickford in “Sparrows,” will leave for New
York soon to direct Thomas Meighan’s
next Paramount picture.

* * *

The Pathe serial featuring Gene Tunney,

Saxe Projectionist

Dies Under Lift
(Special to the Herald)

MILWAUKEE, WIS., June 29.

—Louis “Curly” Westphal, 38,

chief projectionist of Saxe’s Wis-
consin theatre, was crushed to

death Friday night while on his

way to the booth. Curly had been
operating a special screening for
Ed. J. Weisfeldt, production man-
ager of the Wisconsin, and was
rushing to the elevator in the ad-
joining Carpenter building, from
where a passage leads to the thea-
tre booth. In attempting to board
the rising elevator he fell between
the door and the lift. He is sur-
vived by a widow and a 22-month-
old baby.

the man who will fight Jack Dempsey in

September, is now being cut and will be

released shortly before the championship
bout.

^ *

Dolores Del Rio, Spanish star, is being
groomed for the title role in a picturiza-

tion of “Carmen,” planned by Fox films,

according to a studio report.

* * *

Marjorie Rambeau has temporarily de-

serted the footlights to appear opposite
Corinne Griffith in “Tin Pan Alley,” ac-

cording to an announcement by E. M.
Asher, producer.

* * *

Corinne Buys Ince Yacht

Corinne Griffith has bought the Thomas
H. Ince yacht, “Edris,” on which the late

producer met with the fatality that led

to his death, and will christen it with a
trip to Coronado soon.

Re-Takes

EKE ARROWHEAD, CAL.—Over
5,000 feet high on the rim of the
world—some rim—lucky you don’t

slip off—on your way up—cool deep lake

—sighing pines—rippling waters—pic-

turesque hotels—tucked away in the

woods—horses—boats—autos—flappers

—

bare armed—smiling—willing to go boat
riding—know they won’t walk home

—

motor boats—row boats—diving boards
—bathing suits—all hues—dusty roads

—

dry pine needles—pretty cottages

—

tennis courts — horseshoes — trickling

streams — moonlit nights— knickers —
dances—music drifting across the water
—rush for last boat at midnight-—blazing
sun—cold nights—blankets—fire places
marshmallow toasted—pop corn roasted
—small town youths—apeing city broth-
ers—white trousers—ice cream cones

—

post cards—open air movie theatre—

•

daily change of bill—Sunday papers
Saturday morning—corner grocery

—

canned goods—cafes—Ritz prices—for

Four Corners’ stuff—wild flowers—top
knotted birds — crawly things — but
friendly—doze in sun with you—big
moments—arrival of mail—departure for

stage — phonograph — records popular
eight years ago—kodaks—fish stories

—

gossip—which summed up spells week’s
vacation of Retake Editor.

* * *

I see by the papers that old General
Apathy has closed another show in New
York. The owners took out an in-

junction against a play-jury but they
overlooked the general.

* * *

Valuable Star

An Independent Hollywood film com-
pany has sued May McAvoy for $110,000

because she wouldn’t star in a picture

for them. They sure were depending a

lot on May.
5}C 5|S 5*C

Famous Last Words
“I’ll make this next mountain curve

at 28 miles an hour.”
* * *

All Good
Jimmie Starr says if handclapping at

previews would put a picture over there

wouldn’t be any punk fillums.

* * *

Well, vacation is over. Back to the

mines.
R. M.
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Film News

in
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PICTORIAL SECTION
of Exhibitors Herald

Issue of July 3

Stories Told

by

the Camera

Thousands of fire fighters in the United States have heard of the picture Metro-Goldwyn-Mayer is making on the West Coast,
“The Fire Brigade.” The view above shows a parade staged by the Los Angeles fire department so that William Nigh, direc-
tor, could take shots of it for a sequence in the film which is to be a movement for fire prevention. Louis B. Mayer has
succeeded in the gigantic tieup with the Firemen’s association which is acquainting its members with the details of the
production and serving as good exploitation.

It will be no wonder if Dick Barthelmess names Beatrice Lillie,

right, for a leading feminine role in an early First National
film. She’s been a “riot” in Chariot Revues. Gertrude
Lawrence who is a friend of Miss Lillie appears on the left in
the photo.

Production has begun on “Barbara Worth” at Barbara
Worth, Nev. Vilma Banky, above, and Ronald Colman,
left, who are in the U. A. cast would have made the trip
to location in the U. S. plane had not Washington, D. C.,
last week decreed “no passengers on air mail planes.”
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Marshall Neilan is host to old friends of the stage. Irene
Bordoni is now playing Los Angeles and took advantage of

her stay to visit Neilan and watch production at the Neilan
Studios. He is making “Diplomacy” for Paramount. Miss
Bordoni’s friend on left is Rose Mints.

Sidney Olcott points out the changes in studio equipment
since 1910 when he finds the above antiquated director’s

chair while directing “The Amateur Gentleman.,” an Inspira-

tion film for First National which stars Richard Barthelmess.

David Gobbett, left.

Los Angeles papers carry the state-

ment that Dr. H. L. Cole, dog
specialist, is curing Thelma Parr’s
dog of eye trouble with spectacles.

Miss Parr, Pathe star, above.

Lionel Barrymore who signed up with
Chadwick for a number of pictures several

months ago now returns to the Chadwick
lot to make “The Bells.” James Young
directs it.

Nigel de Brulier again appears in

an impressive role with his work
in “Ben Hur” for Metro-Goldwyn-
Mayer. He is in the above cos-

tume in the role of the bondsman.
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Martha Mattox is in

Metro’s “Lovey Mary”
and does character
work which ought to

bring her added fame.

Stanley W. Hand who has just

been named special represent-
ative of Warner Brothers will

work with Sam Morris on the
roadshow, “Don Juan.”

Paula Gould becomes spe-

cial representative for Al-
berta Vaughn, F. B. O.
short feature player. Miss
Gould was with F. B. O.

John Barrymore, above,
stars in “Don Juan”
which Harry Warner
announces will open in

four big cities.

Warner Brothers expects George Jessel to do to Hollywood
what he did to Broadway. Jessel is the object for a big
welcome now that he has signed up to star in “Private
Izzy Murphy.” Left to right: Jack Warner, production
chief, Jessel, Mrs. Jessel, Myrna Loy, and Monte Blue.

William Beaudine is honored by the directors’ association for
having directed “Sparrows,” United Artists picture now at

Grauman’s Egyptian. A reception is held for each director
having a picture at the theatre. Left to right: Reginald
Barker, Edward Laemmle, Beaudine, Sid Grauman.

Harry Cohn announces
work is completed on
Columbia’s “Lone
Wolf Returns” on the
West Coast.

John Zanft is now in Europe
in the interest of the Fox
theatre circuit. He is seek-
ing additional theatre sites

for Fox.

Willard Louis has made for him-
self quite a name already and
is said to add to his laurels with
his work in Warner’s “Passion-
ate Quest.”

Kathleen Collins, a new-
comer, takes the femi-
nine lead opposite Har-
ry Caray in “Satan
Town,” Pathe release.
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Jackie Coogan started at this age, and Mickey Daniels;
Wesley Barry was a little older. Now Irene Butler
arrives in Hollywood to work in Metro’s “Fire
Brigade.” She is the Eastern Child contest winner.

Above is the first photo to be made showing Ray Rockett in his

new role as a full fledged First National producer. Ray is in the
center. His production, “Paradise,” is directed by Irvin Willat,
left, and Milton Sills at the New York studios.

Patsy Ruth Miller is one
of Warner Brothers’

newly acclaimed stars.

She appears in “Oh
What a Nurse.”

Blanche Mehaffey is working in the leading feminine role of

“Take It From Me” which Universal is now producing. It is

a Reginald Denny comedy. Denny, the play’s star, has been
absent from the set for three weeks while making a personal
appearance tour from Coast to Coast.

A new find of the
Christie brothers is

“Collette” who will ap-
pear in a number of

Christie comedies.

Work on “Subway Sadie” is completed at the East Coast studios
of First National. A1 Santell, center, directed and Jack Mulhall,
right, is in the leading male role. It is an A1 Rockett produc-
tion. With Santell is the young woman who played opposite
Mulhall.

“Lew Tyler’s Wives” is completed and Director Har-
ley Knoles’ pulse is back to normal, declares Ruth
Clifford, standing. Others shown here are Hedda
Hopper and Wfesley Kurley of the Preferred Picture’s

cast. The film is adapted from the Irwin novel.
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Above: George Marshall, Fox director, M. M.
Miggins and Felix Adler find their names in

print. At right and left Marshall appears with
Jerry the Giant who has just been signed for a
series of Fox comedies.

Paulette Duval appears in

“Blarney,” Metro - Goldwyn-
Mayer picture, which up to

now was in work under the
title “In Praise of Carabine.”

Mae Murray entertains the crew of a German
war vessel. Christy Cabanne, director, sec-

ond from left, and the Metro star are working
on “Altars of Desire.” Miss Murray was
married to David Bivaini, artist, June 27.

Pearl F. Merrill of the Meralta thea-
tre, Culver City, Cal., who was
elected one of the vicepresidents of
the M. P. T. O. A., is receiving offers

to speak before women’s clubs.

“In union there is strength.” Clasping hands, branch managers of the New York and New Jersey exchanges of Producers
Distributing Corporation vow to boost sales records in the East. Salesmen and managers of the two territories held a
regional meeting a few days ago to discuss the product and to hear details of the coming Cecil B. DeMille productions in-

cluding “The King of Kings” just announced as the next big DeMille spectacle.
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A. M. P. A. Hears Experiences
of a Woman Press Agent

Nellie Revell Makes Humorous Talk Before Advertising Men—
Earl Hudson to Be Honor Guest at Farewell Party

By JOHN S. SPARGO

N EW YORK, June 29.—Nellie Revell, the first and foremost woman
press agent in the land, was guest of honor at the A. M. P. A.
luncheon last Thursday at the Hofbrau House, June 24th.

Miss Revell was introduced by John C. Flinn, vicepresident of Producers
Distributing Corporation and a past president of the A. M. P. A., who, on
behalf of the organization, presented the guest with a bouquet of flowers,

complimented her on her long record of achievement and congratulated
her on being the grandmother of an 1

TN a sincere and delightful talk sparkling
with humor and the optimism that has

made Miss Revell one of the unique and
best liked personalities on Broadway, she
told of her experiences in 30 years of press
agentry; how she switched from newspaper
reporting to doing publicity for a combina-
tion traveling circus and road company of
“Uncle Tom’s Cabin,” and of her success-
ful fight in the hospital against death or
worse.

“Everyone is a press agent,” said Nellie.

“He has to sell himself or a product or
someone to get anywhere. Moses was the
first press agent and a great one, too. John
the Baptist was an advance agent. And
like all good advance agents, he had his

head cut off as soon as he had put over
the show.”

In all her writings, said the speaker, she
has tried to be constructive, pointing out
that her mission in life was to exploit and
help, not to expose and hurt.

Walter Eberhardt, vicepresident of the

A. M. P. A., presided at the meeting, at

which a motion was proposed and carried

by the membership that the organization

go through with plans for a summer out-

ing submitted by a special committee ap-

pointed to make arrangements. A definite

date has not yet been fixed, but it is

planned to have the outing at Colonial Inn
on City Island, where dinner will be served
and provisions will be made for dancing,

games and water sports.

* * *

Friends to Hold Party for Hudson

About a hundred of Earl Hudson’s old

time studio associates plan a mighty nice

surprise for him at the Astor Hotel tomor-

row night in the form of a farewell dinner

1 -year-old girl.

Half the Films in

France Made in U. S.
(Special to the Herald)

PARIS, June 29 . — More than
half the films shown in France in

1925 were made in America, a

Paris paper states today. Of 392
shown only 123 were French.

of the devotion, loyalty, respect and friend-

ship they hold for their chief on the eve

of his departure on a three months’ vaca-

tion and tour of the United States which
will wind up in California.

Hudson, who has just completed “Mis-

mates” and “Men of Steel” in a record-

breaking list of production for First Na-
tional, is leaving New York Saturday, July

3, and it is his intention, at the conclusion

of the vacation, to confine himself to a

production schedule of not more than four

pictures a year, despite the fact that he

has been turning them out during the past

two years on an average of one a month.

The farewell dinner and get-together will

be quite unofficial, the idea originating

among the technical staff, the cameramen,
“props,” electricians and studio workers
generally who have always looked upon
Hudson as just as much their friend as

their boss. But the word got around, and
of course the stars and the “bigger bugs”
of the industry had to be there. Among
those present will be Milton Sills, Dorothy
Mackaill and others of renown. A dozen
trade paper editors and writers, friends and
former associates of Hudson will also be

Alexander Pantages, president and owner of Pantages circuit of theatres, combined

business with pleasure in New York last week. He was in the East to meet his

family on their return from Europe, and also signed agreements with Fox for

pictures. Left to right: Lloyd Pantages, son of Mr. Pantages, Mrs. Pantages,

Pantages and Carmen, his daughter.

present to bid him Godspeed and wish him
well.

* # *

Brisbane Makes ’Em Feel Nutty

Arthur Brisbane is in favor of an educa-
tional test for grownups as well as chil-

dren. Analyze this, a lot of you film

grownups, and see just where we fit by a
great editor’s tape measure

:

Different questions should be asked
of themselves by men of forty—for

instance: “What do I know about
Copernicus, Tycho Brahe, Kepler,
Galileo, Descartes, Newton?” and
“What do I know about Socrates,

Plato, Aristole, Kant, Spinoza, Ba-
con?”
Whoever d'oes not know what those

twelve names mean may possess an
excellent education for a squirrel, but
not an education for a man.

After reading the list carefully, we fail

to find that any one of these birds ever
made or worked in a picture worth while,
so we’re going to continue to trail along
with the squirrels.

* * *

Some day someone will spring a course
on “How to Become a Great Critic” in

easy lessons. The first and easiest of these

lessons will not need to be taught to some
of the film critics of the New York dailies

who if pushed into a corner will admit
their greatness. Some of them have this

first lesson down to a science, and the sys-

tem is to attract attention to mediocre re-

views by getting rabid when writing of a

picture which pleases the people who pay
at the box office, or an actor whose name
has good drawing power at the same money
gathering place.

Here’s the way one of them, who is apt

to get mighty lonesome in taking himself
seriously, plays the first lesson in his review
of “Puppets” at the Strand last week:

Milton Sills, conceded by not a few
of the fair critics of this town to be
the grandpa of all the red-blooded
heroes in the cinema of the present
decade, but who is, in fact, just a

poor stage actor now earning a pleas-

ant livelihood over-acting in the mov-
ies, is to be seen this week on the

screen of the Strand, where “Pup-
pets,” a picture play of common-
places, is the star attraction.

Frances Agnew, scenario writer, who has
just been signed by A. L. Rockett, super-
vising producer of First National’s East-
ern studios, to write the script of a popular
stage success, arrived in New York Thurs-
day on the S. S. “Manchuria,” via the
Panama Canal, having made the journey
from Hollywood into a long-deferred va-
cation trip. Miss Agnew, formerly a New
York newspaper woman, has to her credit

the scripts of such successes as “Are Par-
ents People?” “The Golden Princess,”

“Mannequin,” etc., Paramount specials.

“Lone Wolf” to Show in

All West Coast Houses
(Special to the Herald)

NEW YORK, June 29.—Columbia’s
“The Lone Wolf Returns” is completed
and has been booked by West Coast
Theatres, Inc., for its entire chain of

houses. Other houses booking the en-
tire Columbia lineup follow:

Strand, Capitol and Vetner theatres, Atlantic
City; Elkins, theatre, Elkins, West Virginia;
Pedigo, Guthrie, Okla. ; Weiss Theatres, Inc., New
theatre, Birmingham, Ala.; Ideal, Winston Salem,
N. C. ;

The Strand, Providence, Rhode Island;
University Theatre, Inc., Cambridge, Mass.;
Strand, Dorchester, Mass.; Strand, Everett,
Mass.; Waldorf, Waltham, Mass.; Capitol, Salem,
Oregon; Pastime or Breezy theatre, Philadelphia,
Pa.; Strand, Hanover, Pa.
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Nichols’ Camera Makes a

Visit to the Fox Set of

“What Price Glory”

Raoul Walsh, Fox director, guides

throngs of extras with the Creco
Magnavox which is the name given

the amplifier.

Victor McLaglen as Captain Flagg
brings his marines into Bouresches,
France, on the Fox set near Los An-
geles.

Marines marching in the French
street built for “What Price Glory.”

F.B.O. Sales Drive
Opens at Cincinnati

(Special to the Herald)

NEW YORK, June 29.—Field forces of

Film Booking Offices are carrying on an
intensive sales campaign following a dis-

trict convention held at Cincinnati which
was attended by 45, including the follow-
ing managers : Lou Geiger, Cleveland

;

H. J. Michalson, Cincinnati
;
H. H. Hull,

Indianapolis; A. M. Elliott, Detroit; A.
H. Schnitzer, Pittsburgh; and Tom Mc-
Kean, St. Louis.

Joseph I. Schnitzer, senior vicepresident
of F. B. 0., spoke on the high ranking
which the company has asumed. E. B.
Derr, treasurer, discussed finances and
prices, and Phillip Hodes explained stand-
ardization in exchange practises.

H. M. Warner Optimistic
Over Outlook of Company

Period of Reorganization Over, Stockholders Can Look For-

ward to Large Earnings and Brightest Future,

Declares President

(Special to the Herald)

NEW YORK, June 29.
—“The period of reorganization and of loss has

come to an end and our stockholders can look forward with confidence to

large earnings in the future,” says a statement by Harry M. Warner, presi-

dent of Warner Brothers, issued to stockholders of the company last week.

Price Waterhouse & Co. Explains

In explaining a net operating loss of $1,337,826.05 for the year ending
March 31, a Price Waterhouse & Co. statement shows that since the acqui-

sition of the Vitagraph Company most of its franchise holders have been
bought out and Warner Brothers has been writing contracts for the rental

of pictures direct with exhibitors. At the beginning of business at the
fiscal year the company had no business written directly with the exhibi-
tors, while at March 27 the business written amounted to several millions

of dollars, Warner Brothers announces.

on production, over $1,500,000 going to

‘Don Juan,’ ‘The Better ’Ole’ and ‘Manon
Lescaut.’ These will be released soon as

special attractions at special prices.”

While the books may show an operating
loss, much money has gone toward build-

ing up the future assets of the company,
and its future was never so bright as at

the present moment, according to Harrv
M. Warner.

Beaumont Dies
(Special to the Herald)

HOLLYWOOD, June 29.—Gerald Beau-
mont, 41, well known author, and who has
written many original stories for the

screen, died Friday morning. His last story

was for Jackie Coogan, “Johnny Get Your
Hair Cut.”

Jones Company toHave
New 18 Story Building

(Special to the Herald)

OKLAHOMA CITY, June 29.—The
Johnny T. Jones interests are erecting a

new 18 story hotel and theatre building
at Fort Worth, Tex., to cost about $1,-

350,000. A new house called the Hinton
is being erected at Hinton, Okla. The
new Blaine theatre will be ready for

opening soon.

The major loss shown for this period
may be attributed to the selling expenses
in respect of unplayed contracts, which
have been so written off, and to the ex-
penses incidental to the change of the com-
pany’s method of conducting its business,
the Warner Brothers statement explains.
The course of writing off all expenses of
the business for the period ending March,
1926, was a sound and conservative one,

according to Price Waterhouse.

Entire Costs Written Off

The financial statement, showing an op-
erating loss, does not represent the results

of operations under normal conditions,

since the entire costs and expenses attrib-

utable to the change in the company’s busi-

ness have been written off.

“The type of pictures that Warner Broth-
ers has produced is a successful one, and
they have made much money for the ex-
hibitor and the company,” says a statement
issued by Warner Brothers. “Contracts
existing at present on the Warner books,
for unplayed pictures, amount to $5,000,000.

In addition, the company has invested much
money in the Vitaphone Corporation, of
which it controls 70 per cent of the stock
and has an option for an additional 20 per
cent. This sum for experimentation has
been written off and is reflected in the

statement on bank loans.

“More money than ever is being spent

WHAT EXHIBITORS ARE SAYING ABOUT-

EXHIBITORS HERALD
“I advocate flowers for the living as well as for a tribute to the

dead, so here goes to bouquets to the HERALD, which is the first, last

and only trade paper I read.”—MRS. LOLA BELL, Queen theatre,

Lonoke, Ark.
¥ ¥ *

"We receive many other publications touching upon the motion pic-

ture industry, and we can say there is none which affords more of the

general information than does the HERALD. We get much help from
the ‘What the Picture Did For Me’ department. Many times it saves

our reputation as for giving good pictures.” STODDARD BROS.,
Rex theatre, Madisonville, Tex.

¥ * ¥

"We could not very well get along without the HERALD and al-

ways enjoy every copy of it.”—H. M. McCONNELL, Badger Opera
House, Merrill, Wis.
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London Film Renter Comments
on Quigley Editorials

Publication Says “It Would be Height of Stupidity” for British

Producers to Ignore Methods of American Confreres

The Film Renter, London, comments editorially as follows regarding
editorial articles by Martin J. Quigley on conditions of production both
in England and the United States.

1
AST week we printed some very pointed observations on the methods

of the British film industry which Martin Quigley, the editor of
-J THE EXHIBITORS’ HERALD, published in that journal after

his recent visit to these shores. Knowing the industry on his own side, as

he does, from A to Z, he was able to bring a highly trained intelligence, in

the matter of film production and salesmanship, to bear on the problems
with which the business is confronted over here.

A T once he placed his finger on one of
L*- the radical faults of the British pro-

ducer. “He starts a production with the

thought in mind that if the picture proves

acceptable to the British market he will be

satisfied. Immediately that is finished he

becomes dissatisfied if it be not acceptable

in the world market.” That is typical of

much of our studio mentality. Narrow and
insular ideas to begin with, and then a

strong feeling of disillusion because the

resultant picture is not hailed as an inter-

national masterpiece. “In a trade which
calls for the greatest possible spirit of

progressiveness,” continued Mr. Quigley,

“the English trade is decidedly reaction-

ary.” But he saw hopes for it, if only in

“the present confused situation,” which, at

any rate, is causing the leaders of the Brit-

ish industry furiously to think.

Urges Study of U. S. Methods

Nevertheless, however individualist we
may be in our tendencies, and however
much we may desire to see our own na-

tional ideas flourish on the screens of the

world, it would be the height of stupidity

for our producers to ignore the policy and
methods of their American confreres.

When in doubt, remarked Mr. Quigley, in

effect, watch the box office. There was no
doubt where our public stood on the ques-
tion of American pictures.

That the astute American editor is not
unduly prejudiced on this matter or blind

to the shortcomings of film production in

his own country, is amply shown by suc-

ceeding remarks in the next issue of the

Herald. Here it is not the British but the

American film which is subjected to criti-

cism—and very salutary criticism it is. A
close study of the English and Continental
markets has proved to Mr. Quigley that

far more care will need to be exercised in

the films sent out from Hollywood for
exploitation abroad if the American indus-
try is to maintain its hold in alien picture

theatres. For us it is too often simply a
question of Hobson’s choice. We suffer a

good many American films because there
are no others to fill the bill. Enthusiasm
would be far too strong a word to describe

the way in which they are received by our
public. Tolerant indifference would better

hit the prevailing mood—an indifference

which occasionally flares up into hostility

when some particularly pretentious absurd-
ity is spread-eagle over the screen.

Warning on War Films Echoed
Some very drastic comments have been

passed recently on the latest American war
picture. We do not share that antipathy,

as we regard the film in question, despite

the intense nationalism of its theme, as one
of the finest pieces of filmaturgy that has
ever come out of California. But Mr.
Quigley is entirely on the right lines when

he issues a warning to the studio chiefs of

America to beware how they handle war
stories intended for foreign entertainment.

“Serious war stories,” he writes, “are not

only not wanted, they are heatedly re-

sented. And this is wholly despite what-
ever particular nationals may be depicted

as heroic and triumphant.”

Again it is a matter involving a true

perception and understanding of the psy-

chology of other nations. And this has
reference to other subjects than that of the

war. British films like, for instance.

“Cornin’ Thro’ the Rye,” may be too

namby-pamby for American tastes
; but on

the other hand many of the transatlantic

films which create a furore in the States

are either too gruesome or too grotesque
for the kinema-goers of this country. Even
the world-wide family of the Hicks differs

considerably in its various branches
;
and

the phrase “too silly for words,” as applied

to an especially crude instance of American
film story, has been heard too often over
here of late to make the chief producing
country feel too safe about its permanent
domination of the British market.

No Room for Reactionaries

It is clear that our trade contemporary
quite realizes the situation, for he does
not mince his words when it comes to tell-

ing the American producer what he must
do if he is to continue to give satisfaction.

He warns him against turning out the
“routine, hackneyed and wornout type of
picture,” which, he avers, “is not more
welcome abroad than it is at home.”
Everywhere there is a growing demand for

“better and finer” films. The trade cannot
remain stationary. It must progress or go
back. There is no room for film reaction-

aries. Even the great American industry
cannot rest on its laurels. It must ad-
vance and break new ground . It should
be the constant aim of the British industry,

while preserving its own individuality, to

watch carefully every new departure, both
of craftsmanship and salesmanship, of the

trade in the States, and to profit by what it

sees.

Exhibitor Fined $1 for

Sunday Show; Appeals
(Special to the Herald)

GREENFIELD, IND., June 29.—

A

jury in city court recently found Ira
Stevens, manager of the Whynot theatre
there, guilty of violating the city ordi-

nance against giving a performance on
Sunday. He was fined $1 and costs and
appealed the case to the circuit court.
He will continue to operate his theatre
on Sunday, he said.

7,000 Names on Paper
Against Sunday Shows

(Special to the Herald)

ALBANY, June 29.—A fight

looms in the city of Ogdensburg,
N. Y on the question of Sunday
motion picture shows. At last

week’s meeting of the common
council in that city, petitions seek-
ing Sunday shows, were presented,
that contained more than 7,000
names. At the same time, the

W. C. T. U. of that city met and
took action opposing Sunday
shows and stated that there would
be a fight to the bitter end.

Personnel Stays
With Associated,

Selznick States
By JOHN S. SPARGO

NEW YORK, June 29.—L. J. Selznick,

now firmly seated in the saddle as presi-

dent of Associated Exhibitors, spent a busy

first week on the job finding out just what
he got with the purchase of the controlling

interest.

That he found the personnel satisfactory

is evidenced by his statement that there

would be no upheaval.

P. A. Powers, who is now on
the Coast, is not out of Associated
Exhibitors, as was published last

week. Powers remains as chair-

man of the board, which position

he held for some time past.

“The organization handed over to me,”

said Selznick, “though not large in num-
bers, looks to me to be effective and for

the present will not be changed.”

He said his sons, Myron and David,

would not be connected with him in his

new work. E. J. Smith, who, Selznick fig-

ures, has shown excellent results, will re-

main as sales manager.
Exhibitors are glad to see Selznick re-

turn to the industry. One expression fre-

quently heard on “the Russian Front,” i. e.,

the pavement in front of 729 Broadway,

was

:

“Glad the old man is back. There is

one bird who never gave the exhibitor the

worst of it.”

Finding product of merit sufficient to

provide one release a week, and twelve

specials, is the task Selznick now faces.

“There are plenty of new brains getting

into the making of pictures and these will

bring the good pictures,” he said.

While nothing official could be had on
the subject it is understood a new corpora-

tion will be formed, subsidiary to Associ-

ated Exhibitors, to acquire and handle

twelve big specials each year. These, it is

understood, will be marketed under a

different brand.
Four specials are to be made by Richard

Thomas Productions of Hollywood for dis-

tribution by Associated.

Tax Cut Fight Starts

When U. S* Surplus of

$400,000,000 Is Found
(Special to the Herald)

WASHINGTON, D. C., June 29.—
Agitation for further reductions in taxes,

including the repeal of the remaining ad-
mission levies, was renewed in Congress
last week when it became known that the

treasury would have a surplus of very
nearly $400,000,000 at the close of the

fiscal year on Tune 30.
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Do You Know
This Man?

Geo. E. Read, Inc.,

TODAY
About Him

This Means

Money

To Every Exhibitor

In the Country

This Is a Picture of JACK CONANT—a Man You All Know

Geo. E. Read, Inc.

The Largest Individual Real Estate Operators in Beverly Hills, Calif.,

take great pleasure in announcing that we have taken him away from the

motion picture industry and made of him the best posted man in the Real

Estate fraternity of Beverly Hills.

He is ready to serve you as faithfully and profitably in our line today as

he did for years in your business. Write to him today, saying when you will

come to California so that he can arrange appointments for you.

Have your mail and telegrams sent in our care and use our offices as

your own while you are here.

GEO.E. READ, inc.
OWNERS &-> SUBDIVIDERS

BEVERLYt^|j|| HILLS

CALIFORNIA
If It Is IN Beverly Mills, We Handle It



38 EXHIBITORS HERALD July 3, 1926

EDUCATIONAL SETS RECORD
Adds Several

Series ,
Raises

ComedyOutput
Educational has just launched the

greatest program in the annals of

the company, with the addition of

several new series as well as an

increased number of comedies.

Novel features of short length play a

large part in the production project.

Leading these are the six Romance Pro-

ductions, two of which already have been

completed in time for “Greater Movie

Season.” The first, “The Vision, has

been released, and shooting is all done

on the second, “The Blue Boy.’ These

six pictures, all in technicolor, will all be

screenings of famous paintings, with the

casts under the direction of Arthur

Maude.

Other Novelties Signed

“The Vision,” with cast headed by

Tulanne Johnston and John Roche, was

made from the painting “Speak! Speak!”,

by Sir John Everett Millais. “The Blue

Boy” is from Gainsborough’s master-

piece of that title, and is expected to

be ready for first runs early next month.

But the Romance Productions are not

the only new pictures on Educational’s

production program. There will be 12

one-reel Robert C. Bruce Scenic Novel-

ties, a dozen one-reel “Curiosities the

Movie Side Show,” and last but not

least 26 “Life Cartoon Comedies.” Edi-

tors of Life are supervising the making

of these cartoons.

Comedy Number Increased

The increased comedy program calls

for two more one-reelers from Lloyd
Hamilton and Bobby Vernort, so that

each will turn out eight. There will be

six each from Lupino Lane, Jimmie
Adams and Billy Dooley, the latter hav-

ing a new brand with his own name.
Six is the magic number also for Juvenile

Comedies, featuring “Big Boy,” and
Tuxedo Comedies with Johnny Arthur.

Ten Christie Comedies are on the pro-
duction list, featuring Jack Duffy, Neal
Burns, Bill Irving, Vera Steadman and
Anne Cornwall. Eighteen Mermaid
Comedies also will be released.

One-reel releases also will include 24
Cameo Comedies, 26 Felix the Cat ani-

mated cartoons, 12 Lyman H. Howe’s
Hodge-Podge novelties and two releases
a week of Kinograms, news reel.

Here is another of the lim-

ericks for the boosting of short

features in line with the group

supplied in the last issue of the

Herald.

He grabbed a lion’s tail, the

chump
And took a ride all bumpety-

bump.

He dared not let go

So became a hero.

Three cheers for brave old

Fox News Makes Speed

with Chicago Films of

Eucharistic Congress
A modern day achievement in speedy

production, delivery and showing of Fox
News items depicting important happenings
of distant places came to light at South
Bend, Ind., when the management of the

Oliver theatre received 250 feet of film pic-

turing activities of the cardinals at the

Eucharistic Congress in Chicago in less

than 12 hours. The film was shipped to

South Bend by airplane, reaching the Oli-

ver theatre in less than half a day, and
was witnessed by the theatregoers shortly

afterwards.
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JUST the same
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KeepmfjEm (mcssin$
to Greatest Noveity of the Season.

BOOKED ON SIGHT BY THE
ENTIRE LOEW CIRCUIT
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EXCHANGE

Fox Films of
Headhunters in

Amazon Arrive
Motion pictures of headhunting

savages of the Amazon river jungles

have just been brought to New
York by three Fox cameramen

—

Harry Smith, Charles Lehmann and
T. J. Hogan—who were members of

an exploration expedition headed by
Dr. Herbert S. Dickey, Fellow of

the Royal Geographic Society, and
his bride, the former Elizabeth Par-
ker.

Seven months were spent in the land of
the tribe of Jiveros in South America and
were productive of an unusual collection of
motion pictures of savages, crocodiles, huge
snakes and man-eating fish. Pictures were
taken of the processes used by the natives

in reducing and preserving the heads of
their enemies.

Lose Heads Over Women
Seven months ago the expedition left

Guayaquil, Eucador. Crossing the Andes
from the West on mules, they finally de-
scended the Eastern slope of the lands in-

habited by the Jiveros. They made friends

by giving presents. For centuries the Jive-
ros, who are magnificent in size and ap-
pearance, have practiced the custom of
preserving the heads of their victims. Like
civilized whites, the victims of the Jiveros
usually lose their heads on account ot
women, for other tribes make forays into

the villages of the Jiveros and steal the
women and girls.

For ten weeks the expedition remained
in the jungle depths, and the camera men
“filled the cans” with pictures of the lives

and customs of people who lurk far from
civilization.

Carried Own Bathtubs

Because the streams tributary to the

Amazon and Napo Rivers are infested with
crocodiles and man-eating fish the mem-
bers of the expedition for bathing purposes
were equipped with collapsible canvas and
rubber bathtubs, which the natives regard-
ed with amazement and amusement.
From the jungle the expedition cut its

way through 300 miles of tangled and un-
explored forest to the headwaters of the

Nepo river and paddled to its confluence
with the Amazon. At Inquitos, Peru, they
rested two days and entered canoes and
paddled 2,000 miles down the world’s
mightiest river to Para, Brazil.

Lehman told Ray Hall of the Fox Va-
rieties the returning explorers had “the
richest cargo of motion picture records of
unknown lands and unknown people ever
taken.”
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This shows how the Metropolitan theatre in Boston played up a short feature on
the marquee when “The Vision,” first of six Romance Productions in techni-
color to be distributed by Educational, was screened in that new and elaborate
house.

Boy Scouts Help

Give Message of
Short Features

Three Boy Scout troops are the stand-
bys of C. R. Edrington, manager of the
Waverly at East St. Louis, Mo., in put-
ting over the idea that “any advertising,
unless it reaches the people you wish it

to reach, is of no value to you and you
are better off without it.” And that the-

ory is also spreading the value of the
short features in his city because he
gives considerable space to them in his

theatre programs. In a recent program
Pathe News had a place on the first page
with one of the Pathe cornerblock ads,
while on the back cover was a two-
column “Our Gang” cornerblock illus-

trated ad “The Sun Down Limited” of
the Hal Roach rascals.

The Boy Scouts do the distributing of

the programs, because Edrington knew
that 80 per cent of them were not reach-
ing the persons they were intended for.

From the three troops he selected 42
boys.

“I assigned each of these boys a street

to cover for a certain distance,” he said.

“Some of the boys have as many as 150
houses to distribute programs to and
some have only 25.

“I give each of the boys a season pass
put up in a nice billfold for their serv-
ices and my distribution has gone over
100 per cent. I am getting the whole
benefit to be expected from this< class

of advertising and it has been the means
of building up a nice business where
none existed before.

“My program pays for itself in the ad-
vertising that I carry in it and the ad-
vertisers all report excellent results.

Through this medium I am reaching
people who never take a newspaper and
if it were not for the program they would
never know what we were showing.
They come and tell me where they saw
the ad and what induced them to come
and when a boy misses a house or the
program gets away from him, the house-
wife does not hesitate to call me up or
come and tell me.”

Johnny Arthur Signs

with Educational Again
Johnny Arthur, star of the Tuxedo

comedy series, has been signed up by
Educational for another year. Mr. Ar-
thur has left for the West Coast and
will commence work early in June on the
first of the new series of six Tuxedo
comedies.

Coming into the short feature fold
soon after his film debut as co-star with
Lon Chaney in “The Monster,” Mr. Ar-
thur’s rise in the two reelers has been
rapid. His first release, the Tuxedo
comedy “The Tourist,” was favorably
received, as also were “Cleaning Up,”
“My Stars,” “Home Cured” and “Mr.
Cinderella,” which followed. “Honest
Injun,” still to be released, was recently
given a pre-release showing.

Jules White Directing
Jules White, brother of Jack White, has

been engaged to direct Fox Films Imperial
Comedies. “Dizzy Dancers” is the title of
his first assignment by George Marshall,
Fox comedy supervisor. It was written by
Henry Johnson.

All-Short Feature

Program Arranged by

Quimby for
44
Season’

The All-Short Feature program as a spe-
cial impetus to increased public interest in

“Greater Movie Season” had a successful
tryout recently at a showing of four come-
dies, a news reel and a Fox comedy as

arranged by Fred C. Quimby, short feature

salesmanager.

The current Fox News opened the show-
ing, followed by the Fox Variety, “Down
to Damascus,” a novelty reel. The re-

mainder of the program was composed of
two-reel comedies from four of the Fox
series. Earle Foxe appeared in “The
Swimming Instructor,” based on a Richard
Harding Davis story. In “It’s a Pipe,” of
the Imperial series, Georgie Harris and
Barbary Luddy were seen in an ocean voy-
age and a cannibal kingdom. “The Com-
plete Life” was the offering from the series

of two reelers based on short stories by O.
Henry.

Three-year-old Jerry Madden made his

motion picture debut playing the title role

in “Jerry, the Giant,” first of the new Fox
Animal Comedies.

One Hop After Another

for Red Seal Sales Head
Harry Bernstein, general salesmanager of

Red Seal, says that by the end of the sea-
son he will be only a few thousand miles
behind Jimmy Grainger of Fox in mileage
covered. Bernstein is now on a trip in-

cluding Canada, Minneapolis, Chicago, Cin-
cinnati and Atlanta exchanges.

Red Seal also announces the first of the
“Keeping ’Em Guessing” series of magic
pictures is now being shown over the entire
Loew circuit in New York, Brooklyn and
New Jersey as part of a contract taking in

the series.

Press Book in Color

Announces 44The Vision
’

An eight-page colored press book, replete
with information and exploitation ideas, has
been issued by Educational for “The
Vision,” first of six Romance Productions
in Technicolor presented by Eugene H.
Roth, with Julanne Johnston and John
Roche as the characters. Arthur Maude
directed. The pictures are being made
from famous paintings. Suggestions for
prologues and preludes are incorporated in

the press book.

New Faces Added
to Christie 9

s List

For Coming Year
Several new faces have been added to

the Christie personnel for 1926-27 and
the units are starting their new produc-
tion season with the biggest company of

featured players in their history.

Bobby Vernon, Billy Dooley and
Jimmie Adams are with the Christie or-

ganization on long-term contracts. Each
will head a star series. Neal Burns has
again signed.

Jack Duffy, who has been seen in the
two-reel program frequently and who
has also appeared in numerous long fea-

ture pictures in the last two years, has
signed, as has Bill Irving, who recently
played a part in the Christie feature spe-
cial, “Up in Mabel’s Room,” which stars

Marie Prevost.

Frances Lee, who came to the Christie
organization last year from the Orpheum
circuit and was Bobby Vernon’s leading
woman, will be in next season’s series.

The contract with Anne Cornwall, under
which she will be featured in Christie
Comedies, has already been announced.

It will be the policy of the company
this season to add new leading women
and other players for individual pictures
in addition to those mentioned above.
The Christie two-reel comedy program

for Educational includes eight Bobby
Vernon Comedies, six Billy Dooley
Comedies, six Jimmie Adams Comedies
and ten Christie Comedies.

Red Seal Tieup Puts

Ko-Ko Dolls in Cities

Red Seal has just made a tieup with
Wood Novelty Corporation of Woodhaven,
N. Y., through Ed Livingston, whereby
window displays of Ko-Ko, reproduced in

wood, will be installed in cities throughout
the country by cooperation of theatres with
their local merchants.

Clarke in England
W. F. Clarke, president of Cranfield &

Clarke, left New York last Saturday for
England to confer with R. T. Cranfield,
managing director of Cranfield & Clarke,
Ltd., of London, on opening Paris and
Berlin offices. Before sailing Clarke re-

ported a number of sales of American
product in Britain.
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Apparently George E. Marshall, chief of Fox Films comedy, has been told so
many good gags by his staff that he has laughed himself into tears. Anywajh
left to right the group includes Esther Brodie, Bunnie Dull, Mark Sandrich, Max
Gold, Leslie Seelander, Mr. Marshall, Felix Adler, Lex Neal, Henry Johnson,
Eddie Moran, Alfred Davis and Mike Miggins.

Short Features

,

Not ii2-Reelers”

Is White’s Plea
Educational’s production forces have

been instructed to think only in terms
of short features and to forget they are
making two-reel pictures, says Jack
White, director-in-chief at the Educa-
tional studios.

“The feature idea is to predominate

—

and we will make real features in every-
thing but length,” White tells his direc-
tors, now up to their shoulders in the
work of making the product for 1926-27.

Screen comedies rapidly are coming
into their own, declares the director-in-
chief, pointing to the increasing change
of interest of the better-minded public
to screen entertainment because “so

New York Club Honors
Technicolor Officers

Honorary membership in the
Dutch Treat Club of New York
City was bestowed upon William
Hamlin Childs, a director of the
Technicolor Motion Picture Cor-
poration, and J. Melvin Andrews,
Technicolor production manager,
at a luncheon in the Hotel Mar-
tinique at which were shown Hope
Hampton’s “The Marionettes” and
‘‘The Vision,” Romance Produc-
tion, both Educational releases in

color photography. Childs and
Andrews were also presented with
plaques.

many of the big city stage productions,
particularly the musical comedies and re-

vues, are leaning toward the vulgar.”

Johnny Burke, newest star of Mack Sennett, and Charles MacDonald, editor of
Topics of the Day, exchange congratulations. Topics has just completed its
seventh birthday anniversary. Pathe distributes Topics.

Fox Tieups Push

Short Features

With Varied Ideas
The short feature is now attracting as

much attention as the long attractions
and non-motion picture presentations,
says Fox Films’ exploitation depart-
ment. The “short” is now accorded the
same treatment in newspapers as the
long feature.

In exploitation, as well as in straight
publicity in newspaper columns, the im-
press of the drive for recognition has
been duly recorded. One of the most
result-getting stunts arranged by the Fox
exploiteers was in connection with 500
newspapers which ran the “Helen and
Warren” series of stories. By an appeal
in a circular letter, the company suc-
ceeded in getting a majority of the pa-
pers to accompany each story with a
boxed news-item, mentioning that Fox
Films had produced pictures based on
the series, giving the name of the local

theatres playing them.

They also tied up with a number of

the papers by illustrating the stories with
stills from production. So impressed
were a number of newspapers by the
campaign the film company put out in

back of their pictures that many tied up
with the Fox exchanges in their district

to take advantage of this exploiting of

their feature, and, in this connection, ran
all sorts of contests.

Numerous dailies invited letters from
their readers as to whether Hallam
Cooley and Kathryn Perry looked and
acted like the parts they were playing
and on other aspects of the picturization.

The many responses were a big boost.
In return for the publicity thus given
the picture, many exhibitors playing
these two-reelers ran slides distributed
by the newspapers stating that Miss
Urner’s stories could be read in their

pages.

Splendid tieups were made for the O.
Henry stories. One was Doubleday,
Page & Company, who have published
the works of this famed writer in handy-
sized volumes which retail at 90 cents,

the first time at such a low price. In a
special campaign to advertise the edition,

the company has tied up with Fox Films
so that every exploitation agent and
salesman will work to obtain window
displays with booksellers in the vicinity

of theatres that show the picturizations.

An idea of the many sound methods
of exploiting Fox Varieties. This cam-
paign is on “Off Shore Trails,” which
contains beautiful scenes and an elab-

orate display of motor-boats. Letters
were sent to more than 200 manufac-
turers of motor-boats and accessories,
suggesting the picture be seen and rec-

ommended to tbe companies’ customers.

Fleischer and Bronte

Screen Two for Mayor
Mayor Richard Hardy of Chattanooga

and Airs. Hardy were guests of Max
Fleischer, head of the Inkwell Studio,
and Emery B. Bronte, producer of the

Bronte series of featurette novelties,

recently at a screening of “Fish for

Two” and “When Do We Eat?”

Jean and Lassie, dog stars of the
series, were in the projection room.
Margaret Haaker and Harry Steinmetz,
child actors of “When Do We Eat,” saw
themselves on the screen for the first

time.
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Hull Offering Complete Service

Stage Bands
Best Frisco

Presentation
Vacationing “Herald” Reporter

in Once-Over of Golden Gate

Picture Policies

SAN FRANCISCO, June 29.—
Two good stage bands, before which
a wide variety of talent performs,
are the presentation features of the
motion picture theatres of this city.

Don Wilkens and his synco-
symphonists carry the burden at

the Granada (Publix) and Walt
Roesner and his “super soloists”

at the Warfield (West Coast). Max
Dolin, farther down the street at

the California, gets frontlight bill-

ing. The St. Francis features the

screen bill, and an urn of flowers

in the lobby. Now and then a

singer is spotted into the Imperial,

but otherwise pictures are relied on
to draw.

Last week both the Granada and the
Warfield threw a juvenile revue. In the
middle of the week (afternoon) there
was a standout at the Warfield but seats
were easy to find at the Granada. For
merit, the shows were about the same
at each house. Roesner’s band has a
bit the edge on that at the Granada,
and his showmanship is better.

Placard Performers

For what reason does not appear, the
Granada placards the performers at the
sides of the stage in vaudeville manner
and the placards frequently refer to the
performers as “straight from vodvil,”
“vodvil’s greatest headliner,” etc.

Easily the most dignified house is the
California, where Max Dolin’s sym-
phonic orchestra—adhering mainly to
the classics—is valuable to the box office.

The house uses only outstanding long
pictures and a good variety of short
features. “Max Dolin’s Music,” as the
frontlights have it, completes the bills.

Bill Acts Heavily

Roesner and Wilkens are heavily
billed at the fronts of their respective
houses, in the newspaper ads and on the
billboards. In the front of the house
billing at the Granada and the Warfield
the producers of the shows also are
given a break.—Al Barr.

“Young Violinist’s

Contest” Latest

“Instead of an Old Fiddlers’ Con-
test, we put on a Young Violinists’

Contest for youngsters under sixteen,

and it was a good drawing card.”

—

H. I. RAMSDEN. San Juan theatre,

Friday Harbor, Wash., in a report to

the “What the Picture Did For Me”
department of this issue.

British Trade
Paper Praises

Francis Mangan
The Cinema, British trade journal, de-

votes a half-page of its May 6 issue to

an article entitled “Cheese-Cloth Wiz-
ardry,” the substance of which is an analy-

sis of stage production methods employed
by Francis A. Mangan. Mr. Mangan, who
opened the London Plaza for Publix and
has continued as production head, recently

was made Technical Stage Supervisor of

all Pubix theatres in Europe.

After a considerable discussion of Mr.
Mangan’s use of simple cheesecloth to ob-
tain effects for his stage acts, the writer

of the article says

:

“'Of course, Mangan’s horizon is not

bounded by cheese-cloth. If cloth of gold
were necessary to achieve the effect he is

aiming at, then nothing else would satisfy

him. But he does pin his faith so sim-
plicity as the most effective basis on which
to achieve his effects.

“Mangan is naturally a great believer in

the effectiveness of a properly putover pro-
gramme. There is nothing slipshod, hap-
hazard, or careless about his methods.
Every detail of production is at his finger

ends, and he works with that directness

and confidence which are born of years
spent in the mastering of his technique.

His genius is of that order which has an
infinite capacity for taking pains.”

Acme Announces Dates
(Special to the Herald)

NEW YORK, June 29.—John McKeon of

the Acme booking office announces the fol-

lowing dates for acts playing motion pic-

ture theatres : Stanley theatre, Philadel-

phia, Welch Choir and Clarion Trumpeters

;

Fabian theatre, Paterson, Jubilee Singers
(first half), Chenco & Alexa; “Drums”;
Aldine theatre, Wilmington, Margaret Mc-
Kee, Walter Tenney and Eileen Van Biene

;

Cliff Edwards, (Ukulele Ike) at the Bran-
ford in Newark; Mosque in Newark, Rasch
Ballet and Charlotte; the week of June 28th

for these attractions.

Advance Men
to Accompany
Bigger Acts

Publicity Campaigns Built Up for

Presentations — Daily

Stunts Furnished

NEW YORK, June 29.—Burling
Hull is offering complete service in

motion picture presentations. Ac-
cording to announcement from the

Hull office, each presentation fea-

ture is sold with a complete pub-

licity campaign, built around it,

consisting of photo and stories for

newspaper insertion, special stunts,

contests and exploitation ideas, all

completely worked out and ready

for the theatre’s publicity man to

put on.

Service and co-operation is rendered
from the New York Office of Mr. Hull
or the campaign is conducted directly

from this office if the theatre has no
adequate publicity facilities. The pub-
licity starts one or two weeks in advance
of the presentations appearance and cul-

minates with a series of special exploi-

tation stunts, contests, etc., one for prac-

tically each day of the week of it’s

appearance.

To Get Public Attention

Mr. Hull’s idea is based on the belief

that a presentation must offer something
more potent than merely a graceful or

artistic interlude. It should be of the

nature that will command notice of the

public itself, secure publicity for the

theatre and its offering and do its share

toward drawing an increased theatre

patronage during its appearance.

Pictures are selected for their ability

to draw increased box office receipts

and presentation will soon be selected

on the same basis. Each dollar in-

vested in presentation material must
show a profit on the investment in the

box office. To assist this, each presenta-

tion handled by the Burling Hull office

is first selected for its “name” or atten-

tion-getting publicity value, and then
provided with a completely worked-out
publicity campaign designed to make it

a box office draw during its run.

Advance Men, Too
With some of the more elaborate

offerings, such as the Moscow Art

Theatre Company, “La Diamond
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Masque,” “The American Girl Cham-
pions” and others, an advance publicity

man is sent on to stage the publicity,

arrange for the contests and exploita-

tion ideas in co-operation with the thea-

tre press department.
Other presentation attractions offered

by Burling Hull include Victorina
Hayes, prima donna of the Boston
Opera Company and of the La Salle

Opera Company of Italy; Malinoff and
Gray, sensational dancing stars from
the “Music Box Revue”; “In Dance
Land,” presenting the beautiful Eddie
Dancers; “Russian Cossacks,” offering
fourteen people in daring sword throw-
ing dances, songs and music of Russia;
Adele Vosari, prima donna of the Metro-
politan Opera Company; “A Night in

Spain,” songs and dances offering eleven
young and energetic stars; Luco, gypsy
violinist and, of course, the Moscow Art
Players.

Jackie Condon,
Our Gang Star,

in Presentation
(Special to the Herald)

SAN FRANCISCO, June 29.—Prepara-
tions are now being made for an extended
personal appearance tour in the San Fran-
cisco and bay city district for little Jackie
Condon, of Hal Roach’s “Our Gang” ras-

cals. According to Mrs. Jackie Condon,
mother of the talented youngster, a sketch
is now being arranged which will include
one real of film made especially for the
tour by the Roach studio. A short mono-
logue speech by Jackie telling how the
children of the “Gang” must attend school
while working in pictures as well as many
other facts pertaining to the inner-work-
ings of the childs’ studio life, are included
in the contemplated act.

Photographs of Jackie, himself, will be
distributed and arrangements are now be-
ing made with a well known candy con-
cern to distribute Jackie Condon candy
bars gratis to the children during every
personal appearance. The tour is not ex-
pected to last longer than July and has
only been made possible because of the
vacation period of the Hal Roach studio
which closes down during July and August
each year.

Master Billy Hill, favorite radio broad-
casting entertainer from KNX, will accom-
pany Jackie and assist in his stage act.

Signs with Weisfeldt
(Special to the Herald)

MILWAUKEE, WIS., June 29.—
Grace Chatfield, former musical comedy

prima donna, has been signed by Ed J.

Weisfeldt for an indefinite engagement
at Saxe’s Tower and Modjeska theatres
here and at the State, Racine. Miss
Chatfield has just closed an Orpheum
circuit tour and is exceptionally well
adapted for featuring in novel musical
presentations. She will probably rotate
between the Saxe houses for the re-

mainder of the summer.

Ukulele Ike in

Presentation to

Stay; TellsWhy
(Special to the Herald)

NEW YORK, June 29.—Reports that
Ukulele Ike, Cliff Edwards, was to leave
the presentation field and open for Zieg-
felds’ “Stop Foolin’ ” have been reversed.
In a talk with Mr. Edwards at the Brook-
lyn Strand Theatre, where he is breaking
house records for laughs and applause, the
king of the uke told a representative of
this paper that it was all off.

“I am going to stay in presentation and
am doing it because I like the work better
than anything there is in show business.
As I said once before, the atmosphere of
presentation houses is great. From back
stage to the orchestra pit, and all the way
through the house, including theatre staff

and patrons, presentation has all other
things beat a mile.

“After this week I am going to play the
Branford Theatre in Newark and then will

continue with this circuit. My arrange-
ments for following presentation bookings
have been made and, while I am not making
an announcement just yet, in a week or so
I will have something to say.”

Edwards, as Ukulele Ike, is proving to

be one of the greatest attractions in motion
picture theatre houses and his tour is ex-
pected to net results that will boost pres-
entation to all picture theatre owners.

But “Pleasurix” Doesn’t
Mean Anything, Does It?

(Special to the Herald)

NEW YORK, June 29.—Rumor has it

that E. F. Albee is going to start a pres-

entation circuit as opposition to the Pub-
lix. This unit is to be billed Pleasureix.
No confirmation of these reports could be
obtained from the Keith office. Mark
Luescher will have something to say about
it next week.

Wilton Lists Bookings
(Special to the Herald)

NEW YORK, June 29.—The Alf T.
Wilton office in New York announces

GOOD NEWS
JACKIE CONDON

of

HAL ROACH’S

OUR GANG
COMEDIES

Assisted by MASTER BILLY HILL,
child virtuoso.

Will make personal appearances for

SAN FRANCISCO and BAY CITY
Exhibitors during July

To Secure Dates, WRITE OR WIRE
Mrs. Jackie Condon, 1022 N. Kingsley Drive, Hollywood, Calif.

that Bert Shadows & Lillian McNeil
were booked at the Stanley Theatre in

Atlantic City and opened June 21. Harry
Kraft placed this presentation.
Tom Brown, creator of the “Original

Brown Brothers,” and His Merry Min-
strels Orchestra have also been booked
by the Wilton office, through H. S.

Kraft, and open June 27th at Shea’s
Hippodrome, Buffalo.

Cavanagh Signs

Orlob to Aid in

Act Presentation
(Special to the Herald)

NEW YORK, June 29.—Harold Orlob,
musical comedy composer and song writer,

has joined with Raymond Cavanagh, prom-
inent in motion picture advertising exploi-

tation and presentation work, and they are

now collaborating in the creation of mo-
tion picture prologue and presentations.

Their first point effort is a group of tab-

loid revues which they are doing under
contract for one of the larger picture thea-

tre circuits. They will handle not only

the book music, but also the designing and
supplying of sets and costumes, engaging
players, rehearsing and putting on the en-

tire program for production.

Mr. Orlob, one of the outstanding com-
posers of the day, has to his credit several

Winter Garden shows, “Listen Lester,”

“Hitchy-Koo,” “The Trial Honeymoon,”
“Nothing But Love” and “Susanne,” which
he produced last season for John Cort.

Ham with N. Y. Strand
( Special to the Herald)

NEW YORK, June 29.—Wallace
Ham, formerly with F. B. O. is now in-

trenched as director of publicity for the

New York Strand theatre.

Mr. Ham is well known to the trade

having been with Vitagraph for many
years and before that on the Evening
Sun for a rather lengthy stay. In his

new position Ham will handle all the

news matters for the Strand and work
under the direction of Joseph Plunkett.

National Books Sextette
(Special to the Herald)

NEW YORK, June 29.—Frank Sea-

man of National Attractions of New
York announces that he has booked June
Castleton, former Ziegfeld star, and her

Broadway sextette with the Castleton

Dance Orchestra. The girls in the or-

chestra have played in various Broadway
shows. There are six in the band and
they have been booked to play motion
picture theatre presentation dates.
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Novelties

Singers

Dancers

PREMIER ATTRACTIONS
(Incorporated)

Specialists in prologues

and presentations

for the motion
picture

house

Auditorium Bldg.
Chicago, Illinois

Phone Wabash 2692
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CURRENT PRESENTATIONS
Chicago Oriental

Week Ending June 27
“Up In the Air" wan the name given Paul Ash's

exercises last week and the flying stages were util-

ized niftily in creating a roof garden set for the
proceedings, the latter running to groove about as
snugly as the stages themselves. George Riley was
the outstanding new face and he’s probably too
expert with a popular ditty to remain long in the
Ash heap of talent. Four days after catching the
opus, he’s the first personality to be remembered.
When they’re that good, they don’t stay long with
this outfit.

The routine :

“That’s Why I Love You’’ by band in roof
garden set, dancing couples out front, etc., bring-
ing on Ash via elevator at right.

“Let’s Forget’’ by the band.
“Kiss Your Little Baby Goodnight,” by band

with Paul Small walking in to sing a chorus.
(They used to announce Small by name but
didn’t on his various appearances in thi9 bill.)

Small sings ’em.
George Riley singing “Stars” with the band,

then coming back with “Rose Colored Glasses”
for one-two and a rally encore. Following the
riot marking the encore, Ash broke in to lay
down a mighty fine tag speech about the writer
of the song, crabbing it by not mentioning his
name.

a
The song is there and so is the singer.

Billie Adams was announced next as “our new
prima donna” singing “Valencia.” which the
band took away from her and dolled up with a
jazz minuet and other oddities for a flock of
dancers working in relays as the big flash of the
bill. It finished on “Valencia,” without Miss
Adams, which was just as well. “Valencia” is

the type of tune that has to be driven over and
how they hammered it. It isn’t Miss Adams’
stuff.

“Lonely Without You,” or something like that,
was the next band number, Paul Small contribut-
ing another chorus.
johnny Perkins followed, singing “Oddle-de-

Do” or words to that effect and then “Two Ton
Tessie,” the latter a number that takes care of
itself. Perkins isn’t a Milton Watson, a George
Givot or a Coleman Getz, but Ash seems deter-
mined they’re going to hear him whether or no.
Ben Nuwakee, whose stuff is so bad it isn’t

worthwhile to look up the correct spelling of

his name, killed a few minutes next with his uke
and guitar. And his very terrible stuff proved a

panic. (No sense to this.)

Peggy Bernier seemed a little less than usu-
ally welcome when she came on but warmed
them up as she went along, singing “With a

Boy Like You” and “If I Only Had You.” She
got th° fi’-st one over with a crack about babies
and A1 Kvale came down out of the band to

help her with the second one, this young man
of great ability (and good habits until now)
participating at the finish in a gag that would
get an ordinary burlesque show shut.

“Roses” by the band brought on the folks for

the finale.

Henri A. Keates had broken all song plugging
records with his organ number, preceding the

stage show, making the simple ones out front

sing Mr. Ash’s “That’s Why I Love You” four
times, mostly without accompaniment, and th pn
making them do it again ^for an encore. In
another week at this rate Keates can begin giv-

ing Ash lessons in Barnum.

Chicago McVickers
Week Ending June 27

Business is picking up a little at McVioker’s and
audience reaction seems to indicate that the people
who buy the tickets would like to like the show.
In the music stretches they build up warmth
enough for healthy response, but Ralph Williams’
dirty gags in between numbers inevitably chill

them so that the next performer has to start from
scratch and do it all over again. The leader seems
determined not to permit the slight cleaning up
which apparently is the one thing the show needs
to make it a satisfactory picture-house offering

instead of a misplaced night-club routine. In view
of the investment involved, good talent and sub-
stantial production, it’s too bad something can't

be done in an educational way for this musically
capable but directorially misguided leader.

The show—

—

Opening—a minstrel set, and a mighty good
one. with the band in place and the girls cake-
walking to “Hot Time” and the “Georgia Camp
Meetin’ ” for a real hand.
“Sweet Violets” by the band, done in comedy

for healthy reaction. (George Givot came on
here, to do end man subsequently, a try for a
laugh going blah because of bad taste.)

Officer Nealy was next, singing a ballad in

great shape and going into “Highest Mountain”
for more hands. He can and does sing and
thev do like him.

“Valencia” by the band and how!
Hines and Smith, piano and banjo, singing

“B’reezin’ Along to Georgia,” “So’s Your Old
Lady,” “Who” and “Thanks for the Buggy

Ride.” They work hard and sell their stuff well,

getting a big response that would be bigger if

they were just a little surer of themselves. They
seem to be on the way up.

“Midnight Waltz” by band for the girls to
dance. Six girls remain in the McVickers bal-

let (sometimes they’re called McVickers Rock-
etts) and one of these, a blonde, came out in

front next to dance a mean Charleston. Then
William called out another whom he announced
as

—

Miss Terry. Brought on as one of the chorus,
This young person tied knots in the proceedings
by singing “Not Just Right” and “What a Man,”
the latter for so many encores that there was
nothing left to do. Miss Terry (Williams cheat-
ed by not giving her full name) makes the
Peggy Berniers and the flapper songbirds in gen-
eral look like bad seconds, shooting across a
small voice and a big personality that stay where
she sends ’em. If Williams muffs this bet the
story’s told.

Chester Fredericks followed with a hot dance.
He can step a plenty, but for purposes of return
dates in picture houses he’ll do well to drop or
change his tacked-on affectation of hysteria,
which is one-time stuff.

George Givot, announced by
_

Williams with a
line tha* was a knock or a iest by listener’s

choice, singing “International Mose” for a wal-

AdaniH Billie Chicago Oriental.
Albert Don St. Louis State.
Allen, Jimmy——Los Angeles Met.
Alpert, Ruth Atlanta Howard.
Anderson and St. John Milwaukee Alhambra .

Anita Mew York Rivoli.
Ash, Paul Chicago Oriental.
Barashkova, Julia Kansas City Newman.

Barris, Harry^—St. Louis Grand Central.

Barrie, Stuart St. Louis Grand Central.
Bernier, Peggy^—Chicago Oriental.
Berzac’s Dog and Pony Show Milwaukee Wiscon-

sin.

Blue, Ben New York Mark Strand.
Breuer, Harry—Brooklyn Mark Strand.
Brewster, *Bobbie Omaha Rialto.

Brown, Dwight—Dallas Palace.
Burnoff and Josephine Kansas City Newman.
Carsons, The Los Angeles State.

Carter, Red Milwaukee Wisconsin.
Casinos, Th e New York Mark Strand.

Cassanova, John New York Capitol.
Charlestons, The Los Angeles Met.
Chatfield, Grace—Milwaukee Tower.
Cibelli, Eugene New York Mark Strand.
Clark Sisters San Francisco Granada.
Clemence and Sylvia San Francisco Granada.
Collins and Hart Philadelphia Fox.
Coon-Sanders’ Nighthawks—St . Louis State.

Coster aftd Hewlett^—Los Angeles State.

Cowham, Bernard^—Milwaukee Tower.
Crawford, Jesse Chicago Chicago.
Crawford, Mrs. Jesse Chicago McVickers.
Crook, George Brooklyn Mark Strand.
Dake, M.—New York Mark Strand.
Dallet, Mignon New York Capitol.
Davies, Edward Atlanta Howard.
Day, Emily New York Mark Strand.
Delima—New York Rivoli.
DePace, Bernardo—New York Mark Strand.
DeRost, Jerry New York Colony.
Desha, Mile.—New York Capitol.
Downey, Morton—New York Rivoli.
Edouarde, Carl—New York Mark Strand.
Ehrlich, Josephine Omaha Rialto.
Evans, Gwendolyn^—San Francisco Warfield.
Fagan, Sibyl—Kansas City Newman.
Finston, Nathaniel New York Rivoli.
Fisher, Julius—A tlanta Howard.
Flying Harpers^—Milwaukee Wisconsin.
Fontanar, Rosita—New York Rivoli.
Foursome Quartette Los Angeles Met.
Forbstein, Louis—Kansas City Royal.
Fredericks, Chester Chicago McVickers.
Frommel, H. C. Ncw York Capitol.
Gaudsmidts Brothers—Milwaukee Wisconsin.
Gilbert, Dorothy—San Francisco Warfield.
Givot, George—Chicago McVickers.
Glazer, Arnold—San Francisco Warfield.
Gonchar, Vivian—Kansas City Newman.
Goodwin, Hilda New York Capitol.
Grant, Gladys—Omaha Rialto.
Groh and Adonis——Milwaukee Wisconsin.
Gronski, Gerald—Omaha Rialto.
Harrigan and Jason—Omaha Strand.
Harris, Graham—Philadelphia Stanley.
Hawthorne, Paul Los Angeles Met.
Healy and Clifford—Chicago Chicago.
Hedley, Cecil—St. Louis State.

Herman, George—Chicago Chicago.
Herron, Marie—A tlanta Howard.
Hines and Smith—Chicago McVickers.
Holmes, Bernice^—Kansas City Newman.
Hoyos—New York Rivoli.

Johnson, Virginia—Chicago Chicago.

lop, “If That’s the Kind of a Girl You Are,” a
repeat for a big hand, and then, in response to
audience insistence, “I Want My Rib,” for
plenty. Givot led into the finale.

Mrs. Jesse Crawford had preceded the stage-
show with an organ number mingling “Say It
Again,” “Honey Bunch,” “Talking to the
Moon,” “Sweetheart,” “Sweet Child,” “All That
I Ask is Love,” “Gimme a Little Kiss,” “Pretty
Little Baby” and “Highest Mountain,” plugging
the last named as the most popular song num-
ber of the day (Mr. Crawford at the Chicago
giving the same boost to “Pretty Little Baby”
the same week). Mrs. Crawford’s fresh person-
ality and clean delivery of her organ stuff is a
welcome contrast to the sultry wheezes muddy-
ing up the stage show and it might be a good
idea to spot her after the band to cleanse the
amostphere for the benefit of the motion picture.
(LATER: “Miss Terry’’ is discovered in Mc-

Vickers newspaper advertising for the following
show to be Eleanor Terry.)

Chicago Chicago
Week Ending June 27

Fr nk Cambria's name is used captionally as
producer of the Publix “Take-a-Chance Week"

Joseph, Georgia New York Capitol.
Kaliebe, Willard Milwaukee Tower,
Kass, Asa—New York Rivoli.
Kay, Marie—Kansas City Newman.
Keates, Henri A. Chicago Oriental.
Kelly, Nellie Los Angeles State.
Kilenyi, Dr. Edward—New York Colony.
Kinsley, Fred^—New York Warners.
Klemova, Mile.—New York Mark Strand.
Krousse, Igor New York Warners.
Kvale, A1 Chicago Oriental.
La Nene—New York Rivoli.
Larkin, Jane New York Capitol.
Leroy and Hall Milwaukee , Wisconsin.
Lesoir, Eugene—Brooklyn Mark Strand.
Litt, Walter Brooklyn Mark Strand.
Litau, Joseph—Atlanta Howard.
Lowry, Ed—Chicago Chicago.
Lundgren, Harriet Kansas City Newman.
Martin, Freddy Omaha Rialto.
Matlock, Ruth—New York Warners.
Mauro-Cottone, Dr. Melchiorre^—New York Capitol.
McKinley, Carl—New York Capitol.
Mendoza, David— Yeu? York Capitol.
Milbrath, Holly Kansas City Newman.
Miller, Dave Milwaukee Tower.
Miller, Ken—Kansas City Royal.
Mirosloba—New York Warners.
Murtagh, Henry B. New York Rivoli.

Nealy Arthur Chicago McVickers.
Nicolina—New York Rivoli.
O’Connell, Patricia—New York Colony.
Oscard, Paul New York Rivoli.
Parmentier, C. J.—New York Colony.
Peabody, Eddie Los Angeles Met.
Perkins, Johnny Chicago Oriental.
Peters, Charles St. Louis State.

Pickard's Chinese Syncopators Chicago Chicago.
Pomeroy. Jack—Omaha Rialto.
Previn, Charles—St. Louis Missouri. •

Rayne, Renee*

—

Kansas City Newman.
Regal, Victoria^—San Francisco Warfield.
Reiser, Pavla—New York Capitol.
Rice, Gladys—New York Capitol.
Riley, George Chicago Oriental.
Ritzie, Evelyn Brooklyn Mark Strand.
Rodemich, Gene—St. Louis Grand Central.
Roesner, Walt—San Francisco Warfield.
Sand, Albert—Omaha Rialto.

Slosser, Milton St. Louis Missouri.
Small, Paul—Chicago Oriental.
Smith, Frederick—New York Mark Strand.
Southgate, Ruth New York Capitol.

Stahl, Willy—Brooklyn Mark Strand.
Talbot, Irvin—New York Rivoli.

Terry, Eleanor—Chicago McVickers.
Terry, Tom—St. Louis State.

Texas Four Milwaukee Wisconsin.
Triesault, John New York Capitol.
Ukelele Ike Brooklyn Mark Strand.
Valyda, Rose^—San Francisco Warfield.

Vining, Iris-^San Francisco Granada.
Wagner, Harry L. Chicago Empress.
Wal, Aimee—San Francisco Warfield.

Weems, Walter San Francisco W'arfield.
Wells and Brady St. Louis Grand Central.

Wenker, C. B. New York Colony.
White, Frances—Philadelphia Fox.
Wild, Walter New York Mark Strand.

Wilkins, Don*

—

San Francisco Granada.
Williams, Ralph Chicago McVickers.
Williams, Tom—Brooklyn Mark Strand.

Wolf, Rube—Los Angeles State.

Wynne, Alice New York Capitol.

Zenou—New York Rivoli.

149 Acts Reported in This Issue
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show, but nothing in it or about it suggests his

handiwork. The thing has nothing in common
with any of Mr. Cambria's previous productions
and stacks up as a pretty lame vaudeville bill

inadequately linked act-to-act. Ed Lowry is an-

other liability as master of ceremonies, though an
asset later when doing his single, his activities in-

cluding wise cracks which aren’t wise in the pic-

ture-house sense and audience-baiting which is

simply out. On Friday evening, with something
like a million visitors in the city, the house could
be gotten i»to without waiting and the show laid
before those present didn't wake an echo. It ran:

Introductory — Excerpts from “Covered
Wagon,” “Sea Horses” and other pictures where-
in characters “took a chance,” leading into stage-
show. A better introduction than the show
proved to be a show.
Ed Lowry swinging in on a rope at the finish

of the film, looking ridiculous and groping for
words to break the dense silence. He goes into
a song about the take-a-chance thing, bringing on
the girls for some steps, then dumbbells the au-
dience for not tearing up the seats, setting up
opposition which he does not beat down subse-
quently. "I Certainly Could” is sung with the
girls for a damp close-in to one, where divers
ancient gags are laboriously unloaded before
bringing on—

-

Frank Judnich, accordionist well known in Chi-
cago, who works in jockey togs in front of a
racetrack drop, playing “That’s Why I Love
You” for a hand. They didn’t give him a break
or he might have done something for the show.

Jesse Crawford, house organist, was spotted in
here, and Crawford didn’t work as though he
felt the bill to be worth much effort. His num-
ber was a bird thing picked up in part from a
Henri Keates number and in other parts from
things used previously by Mrs. Jesse Crawford
and others. The miscellany got that kind of a
response. Lowry came back in one after the or-
gan number with the three-shell gag poorly done
but hooked to the

_
feature picture through an

“Old Army Game” line, which led into

—

George Herman, contortionistic dancer
workjng in skeleton makeup, whose stuff got the
reaction such stuff gets from those who like it,

and from those who don’t, total effect amounting
to a p]u_s register. Next came—

-

Virginia Johnson, soprano, singing “I’ll Climb
the Highest Mountain” with a chorus of “Cot-
tage Small by a Waterfall” for a strong hand.
Miss Johnson is familiar in Chicago and liked.
Her number was staged with a stage-wide pro-
jection of a scenic, the only device in the pro-
duction worthy of a Cambria name, and when
she had finished Lowry brought out the girls as
mermaids for a frolic in the cinema surf, getting
an optical effect that clicked. When this was
over, Lowry announced

—

Ed Lowry, doing what seems to be his staple
act, songs and baby sax. There’s nothing what-
ever wrong with his stuff and it went big. Too
bad he was given the m. of c. job; he’d have
croaked ’em otherwise. He sang "Axie Jones”
(which may not be spelled that way) and “Rose
Colored Glasses,” the most promising of the new
numbers, both for plenty.

Healy and Clifford, dancers, were next and
helped lift the show out of the rough. Then
Lowry tried to get a laugh out of Ma Jong by
wav of introducing

—

Pickard’s Chinese Syncopators, another act
familiar in these parts, who did three numbers
before the chorus and the rest of the outfit came
on for the finale.

“It’s the Old Army Game” was the long fea-
ture closing the show.

Chicago Empress
Organ Report

The Empress, neighborhood house now devoted
principally to pictures after changes of policy run-
ning the gamut of stock, vaudeville, musical tab
and burlesque, has been getting more and more
talked about in the community by reason of Or-
ganist Harry L. Wagner's featured numbers. In-
vestigation reveals that Mr. Wagner is the second
“two-legged” organist to be discovered in Chicago,
the no longer present Albert Hay Malotte being
the other. Like Malotte, Wagner plays a whale
of an organ and backs it up with a pleasantlv
forceful personality and a voice which he manipu-
lates as adroitly as he does his vox Humana .

Mr. Wagner’s interpretation of “The Rosary” is
something to listen to and think about. (For
such things the great organs of this day are made
but seldom used.) Yet he steps down into a
stretch of community singing embracing “In the
Middle of the Night,” “Gimme a Little Kiss,” “Al-
ways,” etc., and sells it with equal facility. It’s a
long trek away from the beaten path to the Em-
press, but Wagner’s demonstration of what’s what
in organ-ization makes it worth while. He’s over-
due for a manual located somewhere along the
main and more traveled highway.

New York Rivoli
Week Ending June 26

Paul Oscard's “Spanish Nights” was the presen-
tation attraction at the Rivoli Theatre this week.
Mr. Oscard has eome through again and with songs
and dances offers Castilian Spain in a fantasy of
beauty and pretty women. The outstanding fea-
ture of the presentation was the Moorish Dance
offer by Miss Asa Kass. This young la^y, with
dashing personality and fast stepping toes, held
the audience and as she finished was greeted with
a thundering round of applause. The whole cast

was very good and the patrons liked Oscard's
show.

The bill:

1. Overture. Grand Fantasia from “Caval-
leria Rusticana,” played by the Rivoli Orches-
tra, Nathaniel Finston, general musical director
and Irving Talbot, music director.

2. The 555 Runs Wild.
3. Morton Downey. Presented in a setting

of beautiful drops Mr. Downey, with his tenor
voice, offered several selections, closing his pro-
gram with “Irish Eyes.” The audience received
his offerings with a good hand and liked him.

4. Rivoli Movievents.
5. Henry B. Murtagh presenting “Tunes of

Yesterday.” This is the first time Mr. Murtagh
has worked as a straight solo organist without
the slides and the audience singing his num-
bers with him. He presented his selections in
fine shape but it seems the audience rather
missed the opportunity of joining in with him.

6. Spanish Nights. An impression of night-
time in old Spain, offered by Paul Oscard. The
curtains drew and offered a setting of the out-
side of a Spanish Patio. Four girls on the
stage in pretty costumes added to the attractive-
ness of the setting and La Nena offered the
flower song, tossing carnations to the audience.
Zanou, as the toreador, serenaded Delima, and
as he ended, Delima took up the second chorus.
The curtain dropped and then the interior of
the patio was offered. Anita offered Garrotine,
a table dance, she was followed by Asa Kass,
who offered the “Moorish Dance.” This young
lady was received with a big hand and was
then followed by Rosita Fontanar, the Gypsy
singer. Miss Fontanar, with expressive eyes and
charming personality, received a big hand and
then followed her song with a dance using casta-
nets^ A tambourine dance followed. La Nena
dancing. “The South American Troubadours”
followed this number and serenaded. A Tango
featuring Delima and Zanou followed this num-
ber. A duet with Nicolina and Hoyos was well
received and followed by “Dance of the Casta-
nets,” by Rosia Fontanar, La Nena and Anita.
“My Spanish Rose” was the finale with the en-
tire company participating. Mr. Oscard offered
an interesting presentation and the public liked
it, receiving he finale wth rounds of applause.

7. The feature picture.

New York Mark Strand
Week Ending June 26

Bernardo De Pace, mandolin virtuoso, was
brought back to the Strand Theatre for his sixth

week. Mr. Plunkett has answered the popular de-

mand for this young maestro and again the audi-

ence received his offerings with big hands. Mr.

De Pace can hold them and his work at the

Strand this week kept them calling for hi.-n for

quite a while after the curtain had rui\g down on
him. Of course there was the “Plunkett Frolic”

and again Mr. Plunkett hit the top.

His show ran

:

1. Overture. The Mark Strand Symphony
Orchestra under the direction of Carl Edouardo
offered Liszt’s “Second Hungarian Rhapsody.”

2. Mark Strand Topical Review. Orchestra
accompanying.

3. Joseph Plunkett’s Mark Strand Frolic.

(a) “Love’s Dream,” a fantasy, was the first

feature, and Emily Day, offering “I Love Thee,”
by Greig, was the first number. In a long oval
panel and green center, Miss Day was seen
seated under cherry blossoms and as she ended
her number the stage was in complete dark-
ness, as it lighted again Mile. Klemova, M. Dak
and the Mark Strand Ballet Corps entered the
stage and offered ballet dances to the tune of

“Liebestraume.”
(b) “The Middies,” with Ben Blue. The

stage setting depicted the forward deck of a

dreadnaught and under the turret guns the four
middies harmonized. Ben Blue in comedy sailor

rig entered the stage and offered a skating dance
that was one of the best seen. The audience
sent him off the stage with a big hand. The
four middies followed in a number and then the
curtain dropped.

(c) Bernardo De Pace. In a black and white
costume and face made up in the same colors,

Mr. De Pace entered the stage and in his slow
and easy way offered several numbers that

amazed the audience. His mastering of the

mandolin is wonderful and he was sent off with
a big hand only to return for an encore. For
this he took one of the Thanhauser selections

and made the mandolin talk. Breaking the
trend of the selection with various jazzy tunes
he brought many laughs, when, with a surprised
look he would “come to” and continue his num-
bers.

(d) Espagnole. A Spanish offering for a

closing of the Frolic and featuring The Casinos.
Eugene Cibelli offered “Cielito Lindo” and was
followed with a Spanish fandango. The Strand
Ballet Corps then took up the stage and a

grand finale brought the number to a close.

The patrons were pleased and hand after hand
greeted the Frolic.

4. Feature picture.
5. Organ Solo. Walter Wild and Frederick

Smith alternating.

New York Capitol
Week Ending June 26

Major Edward Bowes opened his program at the

Capitol this week by featuring his orchestra, that
is. the orchestra seemed to be the biggest hit of
the whole show. Presentation was very fine, but

without the orchestra nothing would have meant
much. Each number was accompanied by music
and the renditions of the selections kept the audi-
ence applauding, as a matter of fact there was
more solid applause for each number than we
have ever heard in any of the Capitol weeks. The
show

:

1. Capitol Grand Orchestra, conducted by
David Mendoza, offering overture, “William
Tell.” Mr. Mendoza was at his prime and as
the overture ended there was a round of ap-
plause that is seldom equalled in any theatre.
Dr. William Axt arranged and set the composi-
tion for all numbers.

2. Hilda Goodwin. Offering “The Bell Song”
from “Lakme,” Miss Goodwin made her debut as
one of the Capitol artists. For many weeks
she has been one of the radio “family” and
this week on the stage she went over very
well. Her voice, while a beautiful coloratura
soprano, is a little weak, but time and experi-
ence on the Capitol stage will bring improve-
ment. This offering was presented on a set
of Latin surroundings. Miss Goodwin was re-
ceived with a good hand.

3. “Mermaids of the South.”
4. “Liebestraum” sung by Gladys Rice and a

dance by Mile. Desha and John Triesault. The
curtains drew with Miss Rice seated at the
right of the stage and as she ended the first

chorus he dancers were seen in the center of
the set which lighted up and offered a wood-
land scene. The lights faded and Miss Rice
continued. She is very popular with the Capi-
tol audience and was sent from the stage in a
round of applause.

5. Capitol Magazine, orchestra accompanying.
6. Divertissements. The stage offering de-

picted a typical Spanish setting and a "Spanish
Dance” was offered by Ruth Southgate and
Mignon Dall.et, dressed in flaming red. They
did their dance well and were handsomely re-
ceived by the patrons. They were followed by
Alice Wynne, Pavla Reiser and Jane Larkin in
a “Polka Flirtation,” accompanied by the Capi-
told Ballet Corps. The scene was an old-fash-
ioned garden. The audience liked it. For an
ending Georgia Jesseph and John Cassanova of-
fered "Tarantella” the lively Spanish dance. They
were supported by the Ballet. The curtain
dropped with the patrons offering a strong hand.

7. Feature picture.
8. Capitol Grand Organ. Dr. Melchiorre

Mauro-Cottone, chief organist and H. C. Frommel
and Carl McKinley, assistants.

New York Colony
Week Ending June 26

Jerry De Rosa conceived and staged the pres-
entation at the Colony theatre this week for Uni-
versal's “Merry Go Round.” As Leni has been sent
to the Coast and Cavanaugh has gone in for him-
self, Mr. De Rosa has been given the work of
presenting the stage settings for the Universal
pictures at this theatre. Mr. De Rosa, from the
looks of his first offering, as hitlng the mark and
this week offered a splendid presentation. The
bill:

1. Colony Current Events.
2. Musical Prelude to “Merrv Go Round.”

Dr. Edward Kilenyi conducting the Colony Or-
chestra in a Viennese medley.

3. Presentation on full stage. The curtains
opened with a setting of a flower bedecked gar-
den. Seated at the right of the stage was
Patricia O’Connell. C. B. Wenker, tenor, en-
tered the stage in the uniform of an officer of
the Austrian army. Singing “The Old Refrain,”
he was joined by Miss O’Connell for the final
chorus. The lightings of the set were beautiful.
Offering a night scene with a full moon in the
background and a lake leading up to the gar-
den set. The artists were well received by the
patrons and left the stage with a good hand.
Mr. De Rosa’s setting was appreciated and re-

ceived a hand.
4. Feature picture.
5. Comedy.
6. Organ Solo rendered by C. J. Parmentier.

New York Warners
Week Ending June 25

Bernard E. Smith, manager of the Warner thea-
tre, brought Ruth Matlock to the theatre again
this week and in place of the different versions
of the Charleston which she has been offering for
the past few weeks she gave a “Swan Dance.”
Mirosloba was the other presentation feature for
the week. Miss Mirosloba offered several 6ong
numbers. This lady has not gotten over her
vaudeville habits and, while she has a splendid
voice, her actions on the stage are typical of
vaudeville. Passing remarks and offering parts
of her song numbers to the members of the or-
chestra are “two-a-day” traits she retains.

1. Overture by the Warner Theatre Orches-
tra. Igor Krousse conducting.

2. News reel.

3. Comedy.
4. Ruth Matlock in “Swan Dance.” Working

on a dark stage of black velvet drops, Miss Mat-
lock offered this dance with a spot light playing
on her. The audience gave her a nice hand.

5. Scenic.
6. Mirosloba. Opening in one with beauti-

ful curtain drops, this artist offered several songs
numbers accompanied by her pianist. Her voice
was very gooff and the audience gave her a
good send off.

7. Feature Picture.
8. Organ Solo. Fred Kinsley at the organ.
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Brooklyn Mark Strand
Week Ending June 25

“Ukelele Ike”—that was the big attraction in

Brooklyn this week at the Strand theatre. Edward
L. Hyman certainly has a winner in this star of

the uke. His rendition of popular airs brings him
on the stage to keep him for fully fifteen min-

utes, and then to follow with several encores.

Mr. Edwards, (that’s “Ukelele Ike”), is a show-

man who finds that a quiet manner wins, and the

way the Strand patrons greeted his work proves

that he is right. Hyman added his Frolic to this

feature and rounded out a very pleasant program.

The bill:

1. Overture. Willy Stahl directing the Strand
Orchestra in “Orpheus” by Offenbach.

2. “Headin’ South,” featuring Harry Breuer,

xylophone virtuoso of the Strand Orchestra.

Breuer can make the xylophone talk and in a

very snappy offering that brought his audience
from New York to New Orleans, via St. Louis
and Chicago, presented song hits of the south.

The patrons gave him a big hand.
3. Strand Topical Review.
4. “Melodies You Can’t Forget.” An ar-

rangement of popular airs offered with songs
and dances. The first of the selections to be
played was “Merry Widow Waltz” and Tom
Williams, baritone, sang, while Eugene Lesoir

and Evelyn Ritzie offered the waltz.

“Souvenir” arranged for three violins by Willy
Stahl. Three spots were played on the violinists

and as each played his part of the selection the

spot faded on him only to light up the next
player. They ended with the spots on all three.

The next number was “March of the Toys,”
from Herbert’s "B'abes in Toyland,” and was
followed by “The Blue Danube Waltz.” For
this number the Strand Ballet Corps were pre-

sented in a waltz number while Tom Williams,
in the shadows, sang in accompaniment.

5. Ukelele Ike, “Cliff Edwards.” Billed as

“The One Man Symphony of Crooning Jazz,”
Ike came on the stage for a big hand. To say

the audience liked his offerings is putting it

mildly. He took the house by storm and num-
ber after number was wildly acclaimed. Comic
titles offered by "Ukelele Ike” brought laughs
and then, when he went to the more sympa-
thetic numbers, there was a dull hush in the

house only to be broken by a big hand as he
ended. Some of the numbers presented were

:

“What Good Is Good Morning,” “You’ve Got
To Know How To Love,” “Could I,” “Spring
Is Here.” “So’s Your Old Lady,” and “I’m In
Love With You, That’s Why.”

Three encores brought Ike on the stage after

his presentation and they were still yelling for

more when the feature picture came on.

6. Feature picture.

7. Organ Solo. “Marche Aux Flaurbeaux,”
offered by George Crook and Waited Litt, shar-

ing.

Milwaukee Wisconsin
Week Ending June 26

The second annual edition of Eddie Weisfeldt’B

“Circus Week” holds the boards at the Wisconsin

this week. Nine big acts, all of the decidedly

clickable variety, made up the big show, which it

would take a circus show card writer’s stock of

adjectives to adequately describe.

Curtain reveals the exterior of the big tent, with

four barkers standing beside show fronts and an-

nouncing the wonders of the world while the pit

orchestra plays the Billboard March.

Shannon’s Playtime Frolics are next and stop

the show for the time being. The two little

girls, about five and eight years old, with the

showmanship of veterans, enter and try to “crash”
the main gate, only to be stopped by a clown,
who puts them through a sensational string of

tricks that would click even without roguishness

of the youngsters, which makes it a decided
wow.
The front then rises while trumpets blare, and

one beholds the interior of the Big Tent.
_

The Three Flying Harpers, an aerial trio of

the better class, are first announced by the Chief
Barker. They go through a series of diverting

antics on horizontal bars and a net and draw a

deserved hand.
Leroy, of the team of Leroy and Hall, next

comes out with barrels of various sizes and in-

dulges in wild and weird contortions. He twists

his arms and legs in more amazing positions than
one can readily conceive and more than justifies

his introduction as the “human pretzel.”

A mule riding contest, staged by colored mem-
bers of Berzac’s Dog and Pony Show, follows
for several minutes of diversion.

Red Carter, chief clown of the circus, next
puts over a baby buggy clowning bit, that wins
a hearty laugh and a hand to match.
Groh and Adonis come next. The piano they

use for their principal property looks out of
place in the circus set until they start “using”
it. Then it assumes more interest than the aver-
age acrobatic paraphernalia. Groh balances him-
self on flower vases and lamps a-top the instru-
ment, walks up and down the keyboard on his
hands, and finally does a sensational one arm
balance on top of the lamp that brings the house
down. Adonis is a dog, and a doggone good
actor at that. He is a small terrier dressed in
evening clothes, with a fur coat on when he
enters, but his sense of equilibrium is even more

astonishing than his ludicrous costume. The act

is a decided wow.
The Texas Four, billed as the “Ballyhoo Quar-

tette” for the occasion, next come in and, after

clowning their way through a water squirting
camera gag, sing “Rheumatism Blues” in first

class fashion, going over well.

The Gaudsmidts Brothers, two clowns with two
dogs, follow with several laugh provoking stunts.
A bit built around the wagging of the dogs’ tails

at command brings them their best hand. They,
too, are a young wow.
Red Carter, “drunk impersonator,” then comes

forth again and sings “Spring Is Here” in a
nasal voice that the house likes.

Berzac’s Dog and Pony Show closes the bill

with some real sawdust ring stuff, in which vari-
ous kinds of domestic animals go through various
kinds of entertaining stunts. The entire cast
comes out for a finale.

It is a smooth running show, full of pep and
entirely lacking the bad spots one usually finds
in an hour’s entertainment provided by nine dif-

ferent acts.

Milwaukee Tower
Week Ending June 26

Oranges in great profusion formed the back-
ground and theme of a pretty presentation at the
Tower last week, with two likeable artists adding
life and melody.

Grace Chatfield, whose personal appearance,
voice and showmanship are equally in her favor,
opened the act with a song that went over well.
She sits on a bench under an orange tree.

Willard Kaliebe, a youngster whom Eddie
Weisfeldt discovered in his “Milwaukee Follies”
at the Wisconsin some weeks ago, then climbs
from the branches of the tree, presents Miss
Chatfield with a hat full of oranges

_
and then

takes his banjo through a series of interesting
maneuvers. The boy is good, and goes over
accordingly.

Miss Chatfield then again sings, the oranges
in the trees lighting up on the second chorus
for a flashy finale.

Bernard Cowham plays “The Pumpkin Center
Orchestra” on the organ, imitating the various
instruments of an orchestra and winding up with
a "full band” bit.

Dave Miller’s pit orchestra uses “Liebestraum”
for an overture theme, with Miller playing
“Clierie” as a violin solo along about the mid-
dle. It goes over well.

Milwaukee Alhambra
Week Ending June 26

A cabaret scene from “The Merry Go Round"
was “lifted” for the attractive prologue built for
the revival of the picture at the Alhambra this
week. A Viennese set. enhanced by lighting effects,

and a hurdy-gurdy off-stage are the props.
Anderson and St. John, two pleasing voiced

singers, soprano and baritone, respectively, at-
tired as the principals of the picture, sing a
Viennese love song to excellent results. At the
completion of the song they go through a bit
of business while the hurdy gurdy plays off stage,
and then sing the final chorus once more. As an
atmosphere builder the act serves the purpose
well and adds entertainment for good measure.

Los Angeles Met
Week Ending June 24

Publix Theatres presented a “Novelty Concert,"
at the Metropolitan this week. Eddie Peabody
and his orchestra had to exert themselves to keep
the presentation up to standard.

First musical number played was “Skaters
Waltz.”
Jimmy Allen, orchestra member, sang “I’d

Climb the Highest Mountain,” to an excellent
rendition.
The Charlestons, a youthful dancing couple,

entertained in a number which brought an en-
core.

Eddie Peabody rallied his orchestra and pat-
rons to life when they played “Hoop ’Em Up,
Luke!”

Paul Hawthorne, a pupil of Mordkin, in Rus-
sian dance numbers.
The hit of the bill was the popular Foursome

Quartette, which sang and harmonized several
songs.

Illustrating his versatility, Eddie Peabody
played the “Indian Love Call,” on his base vio-
lin. Taking up his banjo, Eddie called for re-
quest numbers from the audience, which brought
out, “Always,” “No Fooling,” “Sweet Child,”
“St. Louis Blues,” “Horses,” “Valencia,” and
“The Prisoners Song.” The popular leader
worked hard to please his ever increasing ad-
mirers. Peabody and orchestra finished the bill

with a peppy number called “Smiling Joe’s Joys.”
The setting this week was nothing unusual.

The orchestra occupied the only stage setting.
This contraption was moved back and forth from
front stage to back stage. Ornamental back
drop curtains completed the atmosphere decora-
tions.
The feature “Rolling Home,” with Reginald

Denny, “The Land B'oom,” Aesop’s Fables, and
Pathe News graced the silver sheet for the pho-
toplay menu.

Los Angeles State
Week Ending June 24

Rube Wolfs return to Eoew’s State this week
was amid much pomp and publicity. The popular
orchestra leader was met at the train by Chief of
Police Davis and more than 200 members of the
Advertising Club. Rube reciprocates to the club
by appearing at their benefit show this week.
Opening the presentation with a couple of num-

bers of classical music, one of the orchestra boys
sang, “I’m Dreaming of a Castle,” and this was
followed by The Carsons, a dancing couple, who
received several encores. They displayed many
new dance steps as well as some acrobatic turns.

Coster and Hewlett, operatic and popular mel-
ody singers, were very good. Standing back of
props with just their heads showing and the
props painted with costumes of many years ago,
they sang verses of many old songs to much
applause. “Sweet Alice B'en Bolt,” “Sweet Ade-
line,” and “Rosie O’Grady” concluded their act.
Rube Wolf and his orchestra assumed com-

mand, and while Rube sang “Animal Crackers”
he tossed handfuls of the cookies into the audi-
ence.

Nellie Kelly was greeted with tremendous ap-
plause. She sang “Let’s Talk About My
Sweetie” and danced a couple of numbers and
was repeatedly called back. Teaming up with
Rube Wolf, they put the house in an uproar
with their antics. The stage was artistically pre-
sented with an enlarged picture of an old time
sailing boat, which was raised and lowered when
acts back stage were put on. Request numbers
played by Wolf and his band were “Sleepy Time
Gal” and “Horses.”
The feature picture was “Sweet Daddies.”

“Felix Tries the Trades” and International News
reel completed the bill.

Philadelphia Fox
Week Ending June 26

The surrounding program at the Fox theatre
for “The Silver Treasure,” feature picture, was an
exceptionally well balanced one.
Sam Collins and Lewis Hart in “The Absurd

Akrobats,” comedians of gymnastic nonsense,
seemed to defy all laws of gravitation until a
close inspection of the stage revealed wires that
kept the comedians floating in mid air and made
possible other apparently impossible stunts.
Their act was exceptionally clever and kept the
audience in alternate paroxysms of suspense and
laughter. Their talking “Polly” proved quite
interesting

.

as well as entertaining.
The captivating musical comedy song and dance

star, Frances White, featured artist with Florenz
Ziegfeld and “Greenwich Follies,” gave several
amusing numbers. She impersonated a little

girl, an old fashioned girl, and a slang flapper
in her recitations. While costumed in an old
fashioned dress she gave some snappy comments
on modern life to the tune of various old fa-

vorite melodies. “You Gotta Know How to
Love ’Em” was among her selections. She was
well received by the audience.
Fox Grand Orchestra presented a novelty in

the form of an Overture by Lake, “Evolution of

Dixie,” a fantasy depicting the gradual evolution
of the “Dixie” through “The Creation,” “Dance
Aboriginal” and the “Minuet” until it finally

merged into the immortal tune itself, which in

turn was interpreted as a waltz, then a synco-
pated ragtime melody, and finally achieved the
dignity of “grand opera.”

Philadelphia Stanley
Week Ending June 26

A decided Russian atmosphere permeated the

Stanley Theatre bill this week, creating a very

sympathetic as well as fitting background for the

feature picture, “The Volga Boatman.”
Graham Harris, guest conductor, directed the

Stanley Orchestra in Tschaikowsky’s March
Slav. His reading of this composition in the
sonorous brass was virile and well balanced,
but in the softer moods of the reeds and strings,

his interpretation seemed to lack the warmth
and tonal beauty that can be read into this fa-

mous Russian’s works. As. the strains of the
March died away, the curtains parted, revealing
a river scene with fleeting clouds. In the fore-

ground were a group of about twenty men, pic-

turesquely garbed as Russian serfs. This act
opened with a solo by a lyric tenor of splendid'

voice and was taken up later by a baritone-
possessing equally as good a voice. Then the-

whole chorus sang but was carcely heard owing
to the overpowering volume of the orchestra.
The next song was the famous Volga Boat
Song, vividly portrayed by six or seven mem-
bers of the company as they struggled and
stumbled while they sang the song of courage.
This prologue which was repeated throughout
the feature picture intensified the expectancy of
the audience.

San Francisco Warfield
Week Ending June 19

“Vanity Idea” is the title of the stage act ar
Loew’s Warfield this week, a theme worked out by
Fanrhon and Marco.
Walter Weems, former vaudeville headliner,

with his comedy and entertaining genius, is the
particularly brilliant spot, while his efforts are
ably supported by the work of Victoria Regal,
who demonstrates on the Warfield stage her claim
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to fame as the dancing star of “Innocent Eyes,’

the New York Winter Garden production, and
as the principal dancer in the New York suc-

cess, “The Dream Girl.”
The “Little Red Riding Hood” stamp act of

Gwendolyn Evans is one of the hits of the bill.

Dorothy Gilbert also contributes with some com-
ery buck and wing dancing, while Arnold Glazer,

one of San Francisco’s contributions to the

vaudeville and musical comedy stage, with

Aimee Way, another local girl who possesses

a fine soprano voice, help make this presentation

one to be long remembered.
Walt Roesner was there, and again appeared

with his “little” playmate, Rose Valyda.

San Francisco Granada
Week Ending June 19

THe week beginning June 12 the Grandada Synco-

Symphonists offered some new arrangements and

Jack Partington staged an act called “Xylophonia,”

probably because it had xylophones here, there

and everywhere. It’s all put on with and put

over with pep.

The Clark Sisters sing, “Don Wilkens sings,

Clemence and Sylvia dance.
Iris Vining put on a song written by Ben

Black and Neil Moret, the men who made over

Edwin H. Lemare’s “Andantino in D Flat into

“Moonlight and Roses.” “Meet Me in Dream-
land,” the new offering, is not in that class.

Kansas City Newman
Week Ending June 25

“A Bird Fantasy" offers a pleasing diversion in

music, as well as dancing. The act, devised and

staged by Frank Cambria of the Publix theatres,

has a cast enough to suit any taste.

Renee Rayne, as “The Girl” in the opening

scene, is a welcome bit of personality, while

Burnoff and Josephine are well received in their

“Cat and Canary” interpretation. Sibil Fagan

has a voice which shows the marks of splendicl

training and culture, while Vivian Gonchar and

Harriet Lundgren are attractive as the white

peacock and bird of paradise, respectively.

“Before the Curtain,” “The Cat and Canary

and “Birdland” are the musical numbers fea-

tured in the three episodes. Julia Barashkova,

Bernice Holmes, Holly Milbrath and Marie Kay
compose a “nifty” quartet of “canaries, which

they are supposed to represent.

The act lasts about thirty minutes. Business

for the week was slightly better than normal.

The feature picture was “That’s My Baby.

Kansas City Royal
Week Ending June 25

Despite the fact that they did not title their

act-concert as such, Louise Forbstein's Royal Synco-

pated lived up to every word in the title of the

feature picture this week “Good and Naughty.

With a plain red back drop and stands in front

of each musician for a setting, the Syncopators

went through the same antics that have made
them popular with patrons for several months.

“If I Only Knew” was among the new song

hits introduced by Mr. Forbstein, while Ken
Miller again was heard from as a vocalist, doing

justice to the occasion and receiving, as usual,

liberal applause.
.

The concert lasted thirty minutes, being all

in one setting. Attendance for the week was
above he average. The feature picture, as men-

tioned previously, was “Good and Naughty.

St. Louis State
Week Ending June 25

Coon-Sanders 1 original Kansas City Night Hawks
and known throughout this country and Canada by

their radiant radio melodies were the chief stage

attraction at Loew’s State Theatre, St. Louis, Mo.,

the week ending June 25.

Not forgetting their first love, the organiza-

tion rigged up a radio sending set and the direc-

tor talks through it. giving the audience the same
effect as if the voice were broadcast from some
radio station.
The players have lost none of the soothing

syncopation that won them a place high among
radio entertainers. Indeed they proven among
the most popular bands that have ever appeared

at this big down-town house.
There was also a very good musical novelty

by Charles Peters and Gail Hedley on this week’s
bill at the Loew’s State. A splashing fountain

and soft accompaniment by Tom Terry on his

organ added much to the effect of the singing of

“Her Beaus Are Only Rainbows,” Terry also

played it in the form of an organ solo.

All in all the house had good music from one
end of the bill to the other. “Hello, Aloha, How
Are You?” was played during the showing of

“Topics of the Day” and “Havana Moon” while
the colored “Jewel of the West Indies, Havana,
Cuba” was on the screen. Then when a brief

picture of wild life “Lords of the Forest” was
showing the musical accompaniment was
“Nymphs and Fawns” from Pipes of Pan. The
overture was “Indian Suite” including a number
of noted Indjan songs. This was in celebration

of Don Albert’s elevation to chiefdom in one of

the Indian tribes that visited St. Louis recently.

Albert wears his chief head-dress while directing.

St. Louis Grand Central
Week Ending June 25

“The J azz Derby,” Gene Rodemich’s latest con-
coction of music, was the stage attraction at the

Grand Central Theatre, St. Louis, Mo., the week
ending June 25. Each number was treated as an
entry in the race for applause.

“They’re Off” was an aggregation of South-
ern melodies.

“Gene’s Discovery” was a powerful voiced
laborer, while “Little Evelyn,” the eventful win-
ner of the Derby was a Charleston stepper whose
nimble legs would win in most any sort of com-
pany.

Harry Barris was a knockout entrant with
his mouth noises and piano banging. Still as
entertaining as ever.
“Paul’s Playmate” and “Some Horses” called

forth some orchestral clowning.
Wells and Brady touched the peak of enter-

tainment with their songs and dances.
Stuart Barrie at the organ offered “Dinah.”
The screen feature was “Sweet Daddies.”

St. Louis Missouri
Week Ending June 25

June being the open season for thoughtless
young men, it was very appropriate for the Mis-
souri Theatre to offer John Murray Anderson's
“The Bridal Veil” as the chief stage attraction for
the week ending on June 25.

It was all very gorgeous, this portrayal of
how good men go wrong, dealing with such af-

fairs from the fifteenth century to present era.

But in some respects the show was rather flat

—

not even the sweet singing nor the feathery danc-
ing of Anna Ludmila could entirely eliminate this

effect.

Once more Charles Previn offered as his over-
ture “Samspn and Delilah.” We don’t know
whether he intended it to show young men what
happens to them after The Bridal Veil. The di-
rector also portrayed the part of barnyard mule
during the showing of “Topics of the Day.”

Milton Slosser had a very pleasing community
sing, telling on his organ how to “Know St.

Louis Musically.”
On the screen was seen “Miss Nobody” and

Harry Langdon in “A Saturday Afternoon.”

Omaha Rialto
Week Ending June 25

Accomplished entertainers were brought to the
Rialto last week by Jack Pomeroy and Bobbie
Brewster. Their act went through with a smooth-
ness, with a charm which bespoke long stage ex-

perience and thorough drilling. Songs, dances,
costumes, all harmonized. The act brought pro-
longed applause every day in the week that the
Pomeroy-Brewster Revue was there.

Mr. Pomeroy acts as master of ceremonies,
singing his introductions. First he has the audi-
ence meet Gladys Grant, pianist. Next is

Frankie Martin, who, in natty bellboy uniform,
does a buck dance. Enters Joseph Gronski,
youthful but accomplished violinist. Josephine
Ehrlich, toe dancer, does her part equally as ably
as the others. Then Pomeroy and Miss Brewster
in a duet.
Then an eccentric dance, grotesque and al-

most gruesome, by Martin. It was clever and
well done.
The last half of the act in Spanish, with a

senorita at the piano, the violinist playing dul-

cid Spanish tunes. The dancer uses castanets,
of course. There is rivalry in love between the
dancer and the stately senorita in white, for the
favors of the don. Although cramped for space,
the act was exceptionally well put on, even
though the audience fears that the little dancer
will land against a prop or a piano leg in her
gyrations.
The troupe has finished 39 weeks on the Keith

circuit, and are now playing in motion picture
theatres. What is more, Mr. Pomeroy says he
prefers the latter and next year plans to appear
in pictures houses only. He plans a company of

nine persons, with two pianos and an elaborate
platform.
“In vaudeville there is bound to be confusion,

because of the many acts,” says Mr. Pomeroy.
“Why not rather play in motion picture houses,
where it is peaceful and nice. Stages often are
crowded, it is true, but we usually can manage
some way. It is usually possible to arrange to

stay three weeks in one place, and in that way
the work i-s easier and traveling expenses are
saved.”

Since the day twelve years ago when Pome-
roy as a student in Minneapolis won a cup at a

dancing contest staged by Vernon Castle at the
city auditorium, he has had a wide variety of
stage experience. Much of his early develop-
ment was under Gus Edwards. He plans his

own shows and writes his own music.

Omaha Strand
Week Ending June 25

Good voices distinguished Helen Harrigan and
Adalyn Jason, singers at the Strand last week.
They sang a number of songs which were well re-

ceived. Their rendition of the various numbers
showed their voices to be well balanced for duet

work.
Albert Sand, at the organ, played “Country Gar-

dens,” and the feature film of the week was “Pad-
locked.” Manager August Herman had big crowds
throughout the week.

Dallas Palace
Week Ending June 25

The offering at the Palace Theatre this week, is

by far the most classical presentation yet offered

by the Publix house. The title, “Melodies Eter-

nal,” is rightly chosen, for compositions of George
Frederick Handel are presented amid gorgeous and
colorful settings. John Murray Anderson is re-

sponsible for the act and it is a credit to him.
The four numbers presented are Minuetto,

Larghetto, Allegro from “Sweet Bird” and Largo.
The costumes are also beautiful and are in keep-
ing with the splendor of the act.
Dwight Brown at the organ rendered a clever

number that received as much applause as “Melo-
dies Eternal.” Cleverly illustrated slides were
shown on the screen while Brown played “Poor
Papa.” Dwight is a wow with the organ, and he
always brings down the house.
Long picture, “The Brown Derby.”

Bridgeport Majestic
Week Ending June 25

Morris Rosenthal, manager of Poli’s Majestic,

Bridgeport, Conn., contributes the following de-
scriptive report of the presentation staged for “The
Volga Boatman.”

For ‘The Volga Boatman” we staged a very
elaborate prologue. The curtain rose on a set-

ting depicting the banks of the river Volga with
a set tree in the foreground at one side with
foliage leaves in the distance could be seen
the houses of the city.

We used a Russian choir to open the act with
50 voices. The choir were standing on the
banks at opening with a Russian Balalaika or-
chestra seated around the tree. Three numbers
were sung by the choir, then, as a soprano
stepped out from the ranks to the footlights, the
lights were changed and the choir exited. After
soprano, Russian orchestra played two numbers,
then a fast stepping Russian dance.

At finish exit lights changed to evening, with
moon peeping out from the clouds, which be-
came full as stage gradually darkened for finale.

Faint voices heard in the distance singing The
Volga B’oat Song, then gradually louder as eight
men dressed to represent the boatmen came on
the stage pulling and tugging a heavy tow rope.
As the song became louder lights grew darker
until the black out into the feature.

Atlanta Howard
Week Ending June 27

A double-header was offered in the presentation
at the Howard last week when Frank Cambria's
“Pierrot’s Serenade” and “The Chinese Plate,”
two unusual novelty acts were presented, both of
which drew warm response from the audience.

“Pierrot’s Serenade” offered Julius Fisher and
hte cellophone, a one-string violin and horn in-
strument. The setting was the town housetops
and was one of the most colorful and realistic
of his type. Fisher gave pleasing renditions of
“Sometime,” “Imitations” and “Top of the
World.”
“The Chinese Plate,” also designed and staged

by Cambria, was a novelty hit, the offering open-
ing with a clever toe dancer, Ruth Alpert, in a
Chinese setting. The black back curtains was
drawn introducing the huge plate with the ani-
mated figures of the two Chinese lovers, Marie
Herron and Edward Davies. Miss Herron sang
“Chinese Lullaby” and Mr. Davies sang “The
Cherry Blossom.” Miss Alpert danced to
“Dance of the Chinese Doll” by Rebikoff.

B’oth these offerings went over exceptionally
well, considering the lack of action, which audi-
ences here always find disappointing.
Joseph Littau’s overture was “Selections from

Tannhauser,” which was pleasing but too long.
Melvin P. Ogden rendered another of his novelty
organ solos.

Royalty at Plaza
Princess Royal, sister of King George, is the

latest member of the Royal Family which the
presentations of Francis A. Mangan are attract-

ing to the Plaza theatre.

The Princess was an interesting spectator on
the evening of Saturday, June 12th, the attrac-

tions being the two magnificent stage presentations
“The Sun God” with Miss Doris Ashton and
“Slimmer Nights” with John Coleman, both were
decidedly orjginal and spectacular being novelty
revealed in immaculate stage dressings, a factor
which is proving a bonanza in attracting members
of Great Britain’s Royal Family.

Givot with Kruger
George Givot, ace attraction at Mc-

Vickers since the leavetaking of Paul

Ash, is working this week in Bennie
Kruger’s stage show at the Uptown.
This leaves Ralph Williams and his or-

chestra unsupported as the stage attrac-

tion at McVickers.
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rTHE THEATRE]
Q_sLSDepartment ofPractical Showmanship I

BEGIN HONOR MENTION CONTEST
Ellsworth Made “Bat” Fly

What is probably the first airplane
stunt used by a suburban motion picture

theatre has just been reported as a highly
successful venture to United Artists Cor-
poration. This stunt was conducted at

the Tivoli theatre, Los Angeles, for the
Roland West production, “The Bat.”
Manager M. E. Ellsworth of the the-

atre made arrangements with the Aero
Corporation Flying Field to paint the un-
der side of a plane “Tivoli—THE BAT”
and fly it in the neighborhood of the
theatre to distribute 10,000 handbills as

well as 200 single passes good for chil-

dren. One hundred and thirty of these
passes were retrieved. The airplane had
been advance-agented for ten days, and
a crowd of 500 children stood in the
middle of the street at the time set for

the climax of the flight.

Soldiers in Tieup
In return for permitting J. E. Hughes

of the Imperial theatre, Alliance, Neb.,
to place a six sheet cutout on a float in

the Memorial Day parade the legion was
invited to attend the theatre to see “The
Midshipman.”

(Continued from Page 8, Firs! Section)

Because of

A Woman
Who had sinned

for love

Twenty years before m the

slums of a great city a woman had

loved one man—and married another.

NOW, with the pent-up emotions of

years surging in their hearts, these two

found themselves face to face for set-

tlement.

ONE was a rich respected man; the

other, handsome Jim Warren who lived

by his wits. And between them was

the shadow of a woman who had sinned

for love, and the deeper shadow of an

ugly livmg lie that threatened to ruin the

life of an innocent girl.

WHO would make the first move?,

(Continued Tomorrow)

uc*
9ILENCE"
Mystery—Suspense—Laughter—Tears

Uilh

H. B. Warner—Vera Reynolds—Jack Mulhall

—

Rockliffe Fellows.—Raymond Hatton

STARTS
SATURDAY

“Herald” to Bestow Merit Award
Upon Best Display Each Week

Several hundred advertisements submitted to the Theatre
Department with requests for comment in a few weeks past
result this week in the announcement of an Honorable Men-
tion contest.

The contest begins at once.

The ads that show the most care, thought, design, subject matter and attrac-

tiveness each week will be reproduced and the theatre which ran the ad will

receive “Honorable Mention.” Prizes will not accompany the selection, as
it is believed contestants, all being showmen, feel a greater amount of sports-

manship in an honor award made by the Herald.

The best ad that was contributed dur-
ing the past week is that reproduced in

the lower right corner of this page. It

was submitted by Kentucky theatre,

Louisville, Ky.
The purpose of giving mention to the

best ads of the week is to stimulate in-

terest in good advertising. Exhibitors
have many times urged the Herald to

devote space to criticism of their ads or

else to criticize the ads in personal let-

ters. It is often if not generally an un-
satisfactory way of encouraging better
ads to attempt to criticize a specific ad
which has been set into print.

There is no right or wrong ad. Ads
are good, better and best. One show
may be advertised in 100 towns in 100
different ways. Each way may be as

( Continued cm page 50 )

It looks simple enough, doesn't it, to

write an advertisement like one of

these? That may be because the ads

themselves are simple. The subject

matter is well suited to the manner in

which the ads have been designed. It

is likely that the ads were thoroughly

read by thousands of Louisville people.

The entire advertising campaign for

the Producers Distributing Corporation

picture, “Silence” consisted of nine two

column advertisements. Each was eight

inches deep.

The two column ads were followed

by four and six column advertisements

that started on the opening day and run

throughout the showing of the picture.

Happy
Lovers
—yet in le*6

than an

hour

—

WITHIN a month the lovely Norma
Powers planned marriage with the

Governor’s son. yet within an hour there

was to be a tragedy in that very rqom

that would leave them stunned paralyzed

with unbelief.

FOR how could she. reared in luxury,

guess that her existence was built on an

ugly lie. that even as she smiled in the

security of her sweetheart’s love, there

was coming down the street a shabby

figure who was to bring down the walls

of her life about her. show ‘her the sordid

picture of sin that was not hers, but for

which she must pay.

(Continued on Page 3. Second Section)

9ILENCE"
Each display began with an attractive

catchline and contained one or more

paragraphs describing a portion of the

story in conversational style.

A picture of vivid love, jealousy and the tainted
heart of a crook.

With

H. fi. Warner—Vera Reynolds

—

Juck Mulhall

—

Rockliffe Fellow*—Raymond Hatton
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Creamer to Bring Film Home
from Hollywood “They Think”
“World’s Premiere ’ Billed for Arkansas City

By JOHN W. CREAMER
(Burford Theatre Company, Arkansas City, Kan.)

Here is a Memorial Day advertisement that I used containing copy
furnished by your department several years ago. I keep all of your
stuff on hand and I find it very handy to use at times.

The other ad shows how we invited the local high school graduates to be
our guests at any show the last week of school. This stunt was good for a

write-up as per enclosed clipping.

I am putting over a campaign here

that promises to be the biggest ever

put on for a feature in this city.

Briefly, my idea centers about the

showing the first week in August of

a world’s premiere. Paramount is

co-operating with us on this, and my
idea is to drive out to Hollywood, and
to see as many of the fall productions

as possible, and then pick out some
picture and tell the local fans that I

am bringing it back with me for the

world’s premier showing. In reality

I would drive into Wichita and pick

it up on my return trip. We have
tied up with the local daily to handle
the publicity as I wire it back. On
my trip out to the Coast, I will wire

hack each night items about the

movies, studios and other interesting

notes. On my return trip, I will wire

back items in regard to the picture

that has been selected. Also I will

send back, by air mail, photos, etc.,

for further publicity.

My lobby display will be a shadow
box containing a map and a small car

which will be moved daily to corre-

spond with my location. Around this

display will be the wires I send back,

we will use the slogan “From A. C. to

Hollywood to s e 1 e c t” “for a

World’s Premier Showing.”
I will time myself so as to arrive

in here at noon on the opening day.
The theatre front will all be deco-
rated, with photographs on hand,
etc.

Modern Exploitation
-By DAVID J. LUSTIG^—

E VER read a short story in 15

minutes that was better than a

long length novel you previously

spent a week or so reading?

That short story wasn’t long drawn
out but started with a bang and ended
all too soon. It was a story and didn’t

have to have page upon page of pad-
ding to make it worth the reading.

That’s the sort of an argument,
within reason, you have to sell your
patrons, Mr. Theatremen, about the

short feature.

They have sat through five and six

reel comedies and laughed to their

heart’s content. Then again they have
sat through a two reel comedy and
longed for the fresh air to relieve their

agony.
Not all short subjects can be top-

notchers. Neither can every much-
touted feature be a super production.

But to boost the short subject will

repay exhibitors.

* * *

Here’s how we have gone about it

:

Stills in wall frames and lobby stand-
ing frames; prominent place in pro-
gram; short special written trailer

prepared at theatre; space in our win-
dow cards

;
ones, threes and six sheets

J. E. Hughes of the Imperial thea-
tre, Alliance, Neb., believed “Red”
Grange’s name would help in the
above exploitation stunt of
“Brown of Harvard,” Metro film.

when we used special paper; and put
the name of the comedy and name of
star up in lights . . . and it was
all worthwhile from a box office

standpoint.
* * *

Recently I opened a beautiful the-

atre in New York and arranged a pro-
gram that was sure fire. I also had
15 stars of the screen appear. The
whole bill was a joyous treat but just

guess what brought the most applause
and what, after the opening night,

drew forth applause whenever shown?
A two reel beautiful colored screen

gem, “The Voice of a Nightingale.”

One of the most beautiful and inter-

esting things I have ever had the

pleasure of seeing and playing. This
short subject was the hit of a knock-
out bill.

* * *

The short feature can be used any-

where in the bill. It can be run be-

fore the feature and get the audience
in a pleasing frame of mind or it can
be used as a bill closer running after

the feature when the feature doesn’t

measure up to making the grade as a

feature entertainment.

But no matter where it is placed
in your program boost it plenty . . .

for many a time the short feature

has saved a show and the stars ap-
pearing in the short features have a
following too.

Whatever is worth buying to show
in your theatre is worth boosting. A
little publicity and exploitation has
put over many a show . . . and the

short feature is no stepchild by any
means

!

Selection of Name of

New Hoosier House
Excites State Capital

With all the excitement of a typical
Hoosier election, directors of the Circle
Theatre Company of Indianapolis, by
long distance balloting, have unanimous-
ly selected a name for the new $1,000,000
theatre and recreation center which it

will start building in August on West
Washington street. The new amusement
house, which will be the finest in the
Middlewest, will have emblazoned across
its front in dazzling lights the name
“Indiana.”
Telegrams, letters, special messages

and telephone conversation kept the di-

rectors in communication with one
another while the selection was being
made. Each had a name which he
deemed appropriate and nominated it

himself. The names of Indiana’s heroes,
the nation’s great men and characters
of mythology were among those nomi-
nated. And then the election began.

Robert Lieber, of the First National
Pictures Corporation, urged his candi-
date from his office in New York.
Others, as their business took them
about the country kept in touch with
balloting in Indianapolis. Messengers
ran between the offices of those who
were in the city. Conferences were held
in various offices. It finally appeared
that nominations would have to go be-
fore some sort of a convention, but
when the name Indiana was mentioned,
there was a landslide in its favor.
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Newspaper Copy on “Distribution’*’ Will Appear in an Early Issue
The Theatre:
EXHIBITORS HERALD.

In your issue of May 29 and in the department headed “The Theatre, A Department of Practical Show-
manship” you have said that you will furnish some already prepared material regarding the details of dis-

tribution of motion pictures for use in the daily newspapers. This is exactly the sort of thing which I
have been getting together and it would indeed be a boost to have some assistance.

My ideas on motion picture theatre publicity favor a strong usage of the news columns of the daily

papers where that is possible and inasmuch as our city is possibly one of the “toughest” in the country
for free newspaper space I am using material of the above type to pave the way with interest enough of

which will demand eventually a theatre column.. Reviews in one paper are out of the question and of

course that is the best paper of the two leading ones published here.

Any other articles which you may have along the news theatre interest I would appreciate very much
and also allow me to thank you in advance for the one requested.

Don W. Hoobler, Bloomington Theatres, Inc., Bloomington, 111.

The invitations to the Publix
opening for the Paramount pic-

ture were on a heavy unfinished

stock.

Theatre Stunt to Have
Church Wedding Dignity

More than a hundred applications have
been received at Zaring’s Egyptian thea-

tre from couples wishing to become
principals in the public wedding to be
celebrated on the theatre stage. The
theatre will present the wedding couple
with a check for $50 and will supply the
license and a clergyman of the bride’s
choice.
The stage wedding will be celebrated

in conjunction with the showing of the
feature photoplay, “Let’s Get Married,”
starring Richard Dix. The theatre man-
agement announces that the ceremony
will be conducted in a dignified manner,
and that it will have every semblance of
a church wedding.

“Cohen” and “Kelly” in Straw
Dunn’s haberdashery, next to the the-

atre on the main street of Uniontown,
Pa., used cutouts of Cohen and Kelly
in a window devoted to new straw hats
when “Cohen and Kellys” showed at the
State theatre. Cohen, looking up at

Kelly, wore a small sailor hat tipped
over his brow. Kelly’s hat covered his
ears. The center of the display was an
enormous straw hat eight feet across.

Mclnerney and
Lusty Exploit
Aloma ’inEast

Rialto Men Use Their Wits

in Big Ad Campaign
All New York knew “Aloma of

the South Seas” was opening at the
Rialto theatre. Lou Lusty and
Jack Mclnerney used their wits in

the exploitation campaign.
Tape measures were distributed

among women’s hosiery shops and
lingerie shops. On the back of
each tape measure was reference to

the measurements of Gilda Gray
who performs in the picture. There,
was also the measurements of

Venus de Milo.

There was a tieup with three
laundries which inserted cards in

each package for delivery. Each
laundry used 10,000 cards. Other

Mrs. H. Odge of Magnolia Park,
California, has been confined to
her home 20 years due to illness
and had never seen a motion pic-
ture when “Chuck” Riesner, War-
ner Brothers director, sent Jack
Ogilvie with a projection machine
and musicians to show her “Oh,
What a Nurse.”

1

A sketch of Gilda Gray embel-
lished the cover of invitation to
the opening of the Paramount
picture, “Aloma of the South
Seas.”

c&rds, reading “Closed for the Day
on Account of the Opening of
‘Aloma of the South Seas’,” were
hung on doorknobs of stores all

over town on Sunday.
Gilda Gray Shake Posters — 5,000

placed in drug stores and soda fountains.

Napkins—10,000 placed in cafeterias

and restaurants all over town.
Race Track Tips—10,000 distributed at

Jamaica and Belmont tracks.

Baseball Throwaway—10,000 distribut-

ed at Polo Grounds and Yankee Stadium
before games.

Gilda- Gray Candy Kisses—Distributed
by six girls from 5th avenue busses
every day for two hours at vantage
points in city. 2,000 pounds of candy
from the Happiness Stores used. An-
other tieup with Happiness is the Gilda
Gray Bon Bon with window displays in

75 stores.

Leg Measurements—Tieups with the
Graphic, a newspaper, and with the I.

Miller shoe stores for leg measurements
of girls with those girls owning legs
approximately the size of Miss Gray’s
legs receiving a pair of Gilda Gray hose.
300 pairs of hose awarded to girls.

News Pictures—Tieup with the Eve-
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ning IVorld for one week on strip pic-

tures with captions.

Gilda Gray Sandal—Another tieup with
the I. Miller shoestores featuring Gilda
Gray Sandals. Motion pictures made of
Miss Gray trying on sandal, this trailer

being shown in I. Miller windows with
“Aloma” trailer.

Gilda Gray Ukulele—Tieup with Lan-
day Music Company featuring these in-

struments.

Gilda Gray Drink—Tieup with United
Orange & Pineapple Drink Company,
featuring Gilda Gray Pineapple Drink.

Heralds— 10,000 Paramount heralds
used for advance distribution at the
Rivoli and Rialto theatres.

Additional exploitation included:
Dummy of painter on flag pole of Rialto
theatre; balloon with dummy of Miss
Gray and 60 foot pennant flying over
Rialto; painting in 30 drug stores featur-
ing Korell Night Gloves with Miss Gray
using the gloves; a week display in Gim-
bel store window, exhibiting six Gilda
Gray gowns; and special gown designed
by Milgrim, which will be advertised in

Vogue, Harper’s Bazaar, etc.

Copy Service

For Exhibitor

HouseOrgans

House organ or newspaper
publication rights to this copy
is granted exhibitors by the
“Herald” herewith.

BLUEBIRDS AND “BLUE” BIRDS
'THE Eagle is the symbol of the Re-A public. Its wings are spread. The
bird is a fighting member of its species.

White is the symbolic color of purity.
The dove is white. It is the symbol of
peace.

The raven is the symbol of grief. It

is black and black things symbolize
dreariness.
The Bluebird is the symbol of happi-

ness. Blue, though, is not the symbol
of cheer. Blue has become a word as-
sociated with harsh laws and persnickity
people.
So then there are Bluebirds and there

are “blue” birds. The latter go about
not bringing happiness but censorship
and prejudiced propaganda about the
theatre.

FILMS BEFRIEND ORPHANS
THE value of motion picture entertain-

ment for orphans and the aged is

strikingly told by the Rev. H. W.
Schirneker, superintendent of the Evan-
gelical Orphanage and Old People’s
Home in Bensenville, Indiana. Dr.
Schirneker says:
“Our large family, young and old, en-

joy these pictures very much; they are
instructive and clean. We liked par-
ticularly last week’s offering. The others,
too, were very good. They mean much
to old people and children who have no
other opportunity of receiving this kind
of recreation.”

50,000 FILM PRODUCERS

THERE are 120,000,000 people in the
United States. That may appear to

be a big figure. But do you know how
many of them own stock in the motion
picture industry? You may suppose
there are two or three hundred. The
number of stockholders in the motion
picture industry is around 50,000. Their
number would populate a good sized
city.

The old fancy that motion picture com-
panies are owned by a few millionaire
producers is quite wrong today. We all

have an opportunity to become produc-
ers. The number of stockholders is

growing constantly.

“Hand Harry a Laugh”
When Terre Haute, Ind., prepared for

the opening of the Harry Langdon picture

“Tramp, Tramp, Tramp” which was to

show at the Liberty a contest brought lib-

eral returns. It was run under the slogan
“Hand Elarry a Laugh.”

BROWN OF HARVARD" Essay Gontest

E5

The Washington Times carried many inches of publicity for the “Brown of
Harvard” contest prior to the showing of the Metro picture at Loew’s
Palace theatre in the capital. “Why Go to College” was the title for essays
written by contestants.

What Showmen
Are Doing to

Get Business

A phototype survey of current
exhibitor business effort, with
pictures upon the accompany-
ing pages.

OGILVIE SCREENS FILM FOR
INVALID BEDFAST 20 YEARS
The Theatre

:

Exhibitors Herald.

Linder separate cover I am sending a pic-

ture that was the whole of an exploitation
stunt that I was active in putting over in

connection with the showing of Syd Chap-
lin’s “Oh, What a Nurse” at the Figueroa
theatre, Los Angeles. And with the picture

is a story

:

Bernard Brown, studio musician, has for

a neighbor a Mrs. Odle, who being a par-
alytic for over 20 years, never had an op-
portunity of viewing a motion picture. We
made arrangements for a print of “Oh,
What a Nurse” and with his crew of mu-
sicians and a portable projector, gave her
a private showing of the picture upon her
bedroom wall. The dear lady was so happy
that she broke down and cried as she
thanked us for our hour and a half enter-

tainment furnished her. Knowing the

value of the idea as a publicity stunt we
had the still camera on hand to photograph
us during the process of the showing. The
Los Angeles Examiner was only too glad
to carry the story and the photo as a news
item on the morning of the opening of the

picture. The picture and story I am told

has also been published throughout the

country.

With J. C. Jenkins getting all the extra

space, with his wonderful little items done
a la Jenkins, you probably won't find room
for all this bunk of mine but I do wish
that you would remember me to all my old

exhibitor friends whom I keep in touch
with through the columns of tbe Herald.

Jack W. Ogilvie, Hollywood, Cal.

“Herald” Begins

Honor Mention Contest
( Continued from page 47 )

good as the other. Specifying one as a

good ad does not disqualify the other 99.

Just as last week we said there is a

little bit of good in any motion picture,

so there is a little bit of good in every
ad.

The ads on page 47 are not perfect.

Something might have been done to

avoid the line “continued on page 3, sec-

ond section” which appears in the lower
right corner of the page.
Saying this is “negative criticism.” It

is not nearly so worthwhile to other ex-

hibitors as to say that one of the strong
features of the same ad is that it con-
tains subject mater which is convincing.
In other words the reader is intrigued

by reading the ad. He is intrigued to the

extent that he at once wishes to see

“Silence.”
So a rule is deduced: intrigue your

readers.
In other honorable mentions that will

be made from time to time it is hoped
that ads will be chosen which are as

good as the one here which begins
“Happy Lovers.” It is possible that

every wreek will not bring an ad which
merits the selection; if so, none will be
made.
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If Your Theatre Needs Patrons
Invite Buck Jones Over

Western Star Wins Good Will When 15,000 Turn Out to Greet

Him at Fox House in Newark

Charles “Buck” Jones, Fox film star, had just returned from

a trip to Europe with Mrs. Jones, and they planned to take

things easy in their New York hotel suite before returning to

the Coast.
It was far from the idea of Mr. Jones to do any work while on his,

vacation, and it was farther from Mrs. Jones’ scheme of things to allow

Towers of glass are utilized on
these street corner clocks in Ber-
lin to publicize United Artists’

films. The clock naturally has the
habitual attention of the citizens

and therefore the advertisements
have countless readers.

Butler Stores in F. N. Tieup
“Tramp, Tramp, Tramp’’ was exploited

with a city wide campaign when the pic-

tures showed at the Million Dollar Grand
theatre in Pittsburgh. One feature was
the tieup with 120 Butler stores for the dis-

tribution of 20,000 circulars in their stores
the Saturday before the opening.

Metro Train Hits Hardships
Metro-Goldwyn-Mayer’s train has struck

hardships in its ballyhoo in England due
to the aftermath of the General Strike.

One of the stunes necessitated was the
change in the signs at the side which now
read “Jury-Metro-Goldwyn” instead of
“Metro-Goldwyn-Mayer.”

“College Night” for “Brown”
A special “College Night” dance tieup

was effected with the Baker hotel when
“Brown of Harvard” showed in Harry
Burke’s Palace theatre, Dallas, Tex.

him.
So Ray J. Deusern, manager of the

Fox Terminal theatre in Newark, N. J.,

20 minutes away from New York via

the Hudson “tubes,” had a large job cut

out for him when he conceived the stunt

of getting Mr. Jones to make a personal
appearance in his theatre in conjunction
with the Western star’s picture, “The
Fighting Buckaroo.”

But Manager Deusern doesn’t simply
think about ideas. His job is to fill his

house and make it popular. The realiza-

tion of undertaking to persuade a screen
star to change his mind about a pre-

conceived plan without the aid of “head-
quarters,” was known to him to be fore-

boding; but it did not daunt him.

Hopping on a “tube” train, all agog
with enthusiasm, Manager Deusern set

out for New York and Mr. Jones’ hotel.

He had a proposition which he felt sure

would appeal to the star. The Newark
School Safety Patrol, composed of 1,800

school children trained in safety first

measures, wanted him as their guest.

Mr. Jones listened politely to Manager
Deusern’s fervid argument. Mrs. Jones
took in every word. And to make a

long story short, they both agreed that

they should visit the Newark school
children.

Stage Royal Reception

Arriving in Newark on the Saturday
when “The Fighting Buckaroo” opened
at the Fox Terminal theatre, Mr. and
Mrs. Jones were greeted at the station

by the boys band of the Newark School
Safety patrol, an escort of motorcycle
police, and a squadron of Essex Troop,
one of the most famous cavalry units in

the country which answered the call to

colors in the World war and acquitted
themselves nobly in the field of action.

Manager Deusern had been working

hard to arrange a royal reception to the

distinguished guests.

Captain Rupert F. Mills of the troop
supplied Mr. Jones with a gallant look-

ing horse, Mrs. Jones was placed in an
auto. Led by the proud escort they
were escorted through Newark’s main
street, one of the busiest in the country,

to the theatre. Thousands of people
were attracted by the procession and
the blare of the band. And Mr. Jones
in his broad sombrero was the most pic-

turesque individual in the parade.

A brief stop was made in front of the

theatre. Fifteen thousand people
swarmed around the marchers to get a

peep of the virile cowboy film hero.

Police lines had to be maintained to keep
them from knocking Mr. Jones off his

horse, which is a hard stunt to do, con-

sidering that gentleman’s riding ability.

Cutouts and signs were in abundance to

tell the eager mob that one of Mr.
Jones' pictures was on the Terminal pro-

gram.
Jones Made Member

Inside the theatre, Mr. Jones was
given three rousing cheers by the safety

boys. Then Mr. Felix Dunn, supervisor

of the Safety Patrol, opened the cere-

mony, and inducted Mr. Jones as an
honorary member of the patrol. The
cowboy obliged with a few remarks and
what was better to the delighted youngs-
ters, performed stunts with his lariat.

There were speeches by prominent
men and officials of the city. They com-
plimented Mr. Jones for his wholesome
pictures and his virile character. Mrs.
Jones was introduced and the enthusias-
tic gathering cheered her to the echo.
Mr. Jones promised to present a prize

each year to the honor member of the
patrol. Tom Mix was made an honorary
member five years ago and each year
sends two prizes to the patrol.

Several thousands of people wanted a peek at Buck Jones, Fox Western player, when he made a visit to the Fox
Terminal theatre of Newark, N. J., at the time of the showing of his latest starring vehicle, “The Fighting Buckaroo.”
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o n Picture s

THIS department contains news, information and gossip on current productions. It aims to supply
service which will assist the exhibitor in keeping in touch with developments in connection with

pictures and picture personalities—and what these are doing at the box office. No prophecies on the
entertainment value of pictures are made. Opinions expressed are simply those of the author or of
his contributors and the reader is requested to consider them only as such.—EDITOR’S NOTE.

TELL GWYN,” produced in London

T\| by British National with Dorothy

Gish as Nell, was set into the Oriental thea-

tre, Chicago, for its American premiere. As

has been stated previously in these columns,

the Oriental audience is like none other and

what it makes of a picture may mean every-

thing or nothing; but the spectacle of this

jazz mad mob of young folks sitting in

rapt attention through the unreeling of the

great love affair cannot be misconstrued.

Audience reaction noted recalls nothing

parallel save that which greeted “Passion,”

remotely comparable as the pictures in-

volved. And if doubt remained as to what

they thought of the picture, their applause

at the end—and it has a normal ending

—

removed it. They liked “Nell Gwyn.”

Miss Gish is the single familiar in the

cast, but there is no contrast; those who '

work with her make themselves seem of a

kind—or perhaps it is she who accomplishes

this uniformity. At any rate, the result of

combined efforts is a straightaway, logical

narration of a definitely grounded story,

with emphasis evenly distributed and values

played for what they are. It is a strong pic-

ture, strongly built. It is a sharp and deci-

sive answer to the much-discussed question

of European production potentialities.

Miss Gish has not had so big an oppor-

tunity in pictures previously and her work
in this breeds speculation as to why. Her
sister, Lillian, has nothing to her credit bet-

ter than Dorothy’s Nell Gwyn. Valuable as

have been her romp roles, this sort of thing

seems more so.

PUBLIX is using “It’s the Old Army
Game” as the secret feature of the “Take-

a-Chance Week” show routed through Pub-

lix houses and that’s further evidence of

Paramount’s business acumen. W. C. Fields,

able as he is, has to be made for picture-

goers, who simply don’t know who he is.

The quickest (and most economical) way to

make him is by getting his picture before

the multitude by such a device as the pres-

ent one. When they see him, and get

through wondering who he is, they like him.

This picture of his is funny. An exhibi-

tor report in this issue pigeon-holes it as

three of his Follies acts rolled into one film,

and that’s close enough. He gets his stage

comedy across better than any other stage

comedian, with the possible exception of

Harry Langdon, and his comedy is comedy.
In It’s the Old Army Game” he’s as funny
in his way as Langdon is in his, and their

ways are not greatly different.

This Week
“Nell Gwyn”

“It’s the Old Army Game”

“Silence”

“Sweet Daddies”

A Reportorial Alibi

Louise Brooks is the other important per-

son in the picture and, as insinuated rather

bluntly on tbe occasion of her first appear-

ance—in “The American Venus”—she’s im-

portant. Miss Brooks isn’t like anybody

else. Nor has she a distinguishing charac-

teristic which may be singled out for pur-

poses of identification. She’s just a very

definite young personality. She doesn’t do

much, perhaps because there isn’t much to

do but probably because she hits hardest

when doing nothing, but nobody looks away

while she’s on the screen. If Miss Glyn

should say that Miss Brooks has “it,” more

people would know what Miss Glyn is rav-

ing about. But in that case she would not

be raving.

H B. WARNER, all too infrequently

• given important things to do in pic-

tures, has the sort of thing he does best in

“Silence,” an extremely well made and im-

pressive picture. No actor looks better

dressed up than Mr.Warner, but he doesn’t

dress up in this and doesn’t need to. He

does act. Women in the audience sigh and

cry with him and a good time is had by all.

When he walks out of the picture at the

end he takes everything with him.

“Silence” is not exclusively the triumph

of Mr. Warner, however. Vera Reynolds is

in it for two claims upon available honors,

the strongest claim being made in the early

footage as the mother-to-be, a lesser claim

falling due subsequently when she portrays

the daughter. Other characterizations (and

they’re all characterizations in this picture)

are, in the order of merit, those of Virginia

Pearson as the hardboiled saloon keeper,

Raymond Hatton as the bad egg, Rockliffe

Fellnwes (who would get his name in the

lights more often if he kicked out a few of

those e’s) as the upright gentleman who
rescues everybody and Jack Mulhall in the

only straight bit in the picture.

The picture starts off with a modern set,

dropping back quickly to 1910 or there-

abouts and then coming back to a point just

before the opening. The characters are hard

but not inhuman. There’s a murder and an

impending hanging, but the sombre aspects

of these are brightened by the emotional in-

terest aroused. It is one of the few straight

dramas of even date which seems worthy of

that mold.

ONE of the reports in this issue says

that “Sweet Daddies” is a good pic-

ture “if you haven’t played ‘The Cohens

and Kellys.’ ” Another doesn’t mention the

latter named picture but says “Sweet Dad-

dies” is great. The two reports tell the ex-

hibitor side of the story. (The final chap-

ter will be written when report is received

from an exhibitor who has played “Sweet

Daddies” first and the other picture subse-

quently.)

George Sidney, Vera Gordon and Charlie

Murray are in “Sweet Daddies” counterparts

of the characters they were in “The Cohens

and Kellys.” (This reporter doesn’t know
which picture was made first, so the phrase-

ology of this report may be in error as to

tense. It doesn’t matter.) Naturally, they

are quite as good, and naturally no better.

The story is different but the Irish-Jewish

angle is worked for the same results. (Funny

the world of writers was so long in discover-

ing this great source of material.) The end-

ing is, as in the other picture, satisfactory

all the way around.

Jobyna Ralston is the Jewish girl and

Jack Mulhall the Irish boy, the former do-

ing her stuff in the quiet, self-effacing man-

ner she acquired in the Lloyd comedies and

the latter doing his usual good job as juv-

enile.

The action begins in New York and moves

to Florida, with excursions to the Bahamas,

generating considerable steam at various

points and keeping comedy well to the fore

throughout.

B Y way of explaining the great lack of

picture reports in this department this

week, it may be recited that Chicago had

something like a million visitors last week
and the theatres were rather well attended.

Petition is made for four wound-stripes on

the basis of the above evidence.
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Marie Prevost is the center of attrac-

tion in “Up in Mabel’s Room,” A1
Christie production for Pro-Dis-Co.

Up in Mabel's Room
Distributor: Pro-Dis-Co

Producer: Pro-Dis-Co
Length: Undetermined

DIRECTOR E. MASON HOPPER
PLAYERS

Mabel Ainsworth Marie Prevost

Garry Ainsworth Harrison Ford
Sylvia Wells Phyllis Haver
Jimmy Larchmont Harry Myers
Alicia Sylvia Breamer
Leonard Mason Paul Nicholson

Arthur Walters Carl Gerard

Henrietta Maud Truax
Hawkins William Orlamond
Simpson Arthur Hoyt

TYPE: Domestic comedy.

THEME: Domestic love.

LOCALE: New York city.

TIME: The present.

STORY : After having divorced her
husband a wife decides to re-wed him,
discovering that the lingerie she saw her
husband buying was for her. Her hus-
band is invited to a party at a night club
given by a friend of his wife. His wife
comes to the office and attempts to make
up with her husband. He puts her off

and pretends he wants to meet the girl

his friend met on a boat. He goes to
the party and finds the girl is no other
than his wife. In order to get rid of a
woman who is flirting with her husband
the wife scatters lingerie in his apart-
ment. She hides behind a screen and
trouble starts. There occur a series of
mix-ups and misunderstandings which
are finally cleared in an amusing manner.

HIGHLIGHTS : Divorce between
husband and wile. . . . The latter’s at-

tempt at reconciliation. . . . The hus-
band’s refusal. . . . Night club scenes.
. . . Wife’s attempt to thwart rival.

. . . Scene in which she puts husband
in a compromising position. . . . Scene
in her bedroom. . . . Clearing of mis-
understandings.

Partners Again, with
Potash and Perlmutter
Distributor

:

United Artists

Producer: Samuel Goldwyn
Length: 5,562 feet

DIRECTOR HENRY KING
PLAYERS

Abe Potash George Sidney
Mawruss Perlmutter Alexander Carr
Hattie Potash ..Betty Jewel
Dan Allan Forest

TYPE: Romantic comedy.

THEME: Romantic love; stock losses.

LOCALE: An American town.

TIME: The present.

STORY: The partners engage in the
automobile business and go through
many adventures. They buy the rights

to a new motor, sell stock to all their

friends, and it turns out to be a fiasco.

The love interest centers around Hattie,

Abe’s pretty niece, and Dan, a young
mechanic.

HIGHLIGHTS : Adventures partners
go through while in automobile busi-

ness. . . . Stock losses incurred by
their friends. . . . Love between niece

of one partner and young mechanic.

Thundering Fleas
Distributor: Pathe

Producer: Hal Roach
Length: Two reels

DIRECTOR ROBERT McGOWAN
PLAYERS

The Our Gang Cast.

TYPE: Juvenile comedy.

THEME: Finding lost flea.

LOCALE: An American town.

TIME: The present.

STORY : The children seek the re-

ward offered by the owner of a flea

circus for his missing prize flea. With
several jars of fleas they attend a wed-
ding and almost break up a ceremony
when they let the fleas loose. A barrage
of flea powder is the only thing that saves
the day.

HIGHLIGHTS: Children’s search
for missing star performer of flea cir-

Salt Lake City

First Runs
(Week beginning June 12)

AMERICAN : “The Groater Glory,” First

National

;

“King of Beasts,” F. B. O.;
Fox News.

KINEMA : “The Phantom Bullet,’* Univer-
sal; “Sweet Marie,” Fox; International
News.

ORPHEUM : “The Great Love,” Metro-
Goldwyn-Mayer.

PANTAGES : “Paris,” Metro - Goldttyn -

Mayer•

PARAMOUNT EMPRESS: “Stella Dallas,”
United Artists; Pathe News.

VICTORY: “Say It Again,” Paramount;
“Fast Company,” Pathe; Pathe News.

Walter Graham directed Walter Hiers
and Duane Thompson in “Hitchin’ Up,”
new Educational-Waiter Hiers comedy.

cus. . . . Scene in which they let fleas

loose at wedding.

Hitchin Up
Distributor: Educational

Producer: Christie Studios

Length: Two reels

DIRECTOR WALTER GRAHAM
PLAYERS

Walter Walter Hiers

Duane Duane Thompson
Her Brother Eddie Barker

His Fiancee Yola D’Avril

TYPE: Romantic comedy.

THEME: Love complications.

LOCALE: An American town.

TIME: The present.

STORY: In love with a girl a young
man attends to every detail io marry
her excepting asking the consent of the
former. He endeavors to hide the fact
that he has already procured the license,

so hides it under his bed. The fiancee

of the girl’s brother arrives and the
young man is asked to exchange rooms
with her. He does so, forgetting to take
the license with him. Humorous com-
plications result when the young man at-

tempts to recover the license from the
girl’s room. He is accused of stealing

the latter’s jewels and finally explains.

The girl refuses to marry him when she
learns he has already procured the
license prior to her consent, but a dog
brings about a reconciliation.

HIGHLIGHTS: Scene in which man
arranged details to marry girl before he
has her consent. . . . Hiding of license

under pillow. . . . Scene in which he
forgets license in changing rooms. . . .

Scenes in which brother catches him
entering girl’s room. . . . Scene in

which he is accused of theft. . . . His
explanations. . . . Girl’s refusal to

marry him. ... The reconciliation.
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New Picture Publication Dates
A Week-to-Week Summary of Facts and Figures Pertain-

ing to New Picture Product Offered the Theatre Booker

Title Producer Distributor Length

WEEK OF MAY 24th

Looking For Trouble Standard Cinema F. B. o. 2 reels
Black And Blue Eye* Christie Educational 2000
Papa's Pest
Felix the Cat Bijou Films Educational 10O
Scoots Through Scotland Jack White Educational 2000
Creeps Timely Films Pathe 2/3 reel
The Bumper Crop Hal Roach Pathe 2 reels
Uncle Tom's Uncle Mack Sennett Pathe 2 reels
Muscle Bound Music Crantland Rice Sport*
Revolutions Per Minute lights Pathe 1 reel

The Unknown Soldier P-D-C P-D-C 7979
The Jade Cup F. B. O. F. B. O. 4919
The Optimist Blue Bird Universal 4656
Masquerade Bandit F. B. O. F. B. O. 7775
The Noon Whistle Hal Roach Pathe 1 reel

Paris Metro Metro 5580
The Optimist Blue Bird Universal 1011
Ella Cinders First National First National 6540

WEEK OF JUNE 6tti

The Big Retreat Timely Films Pathe 2/3 reel
He Forgot to Remember Hal Roach Pathe 2 reels

Puppy Lovetime Mack Sennett Pathe 2 reels
Glory or Dollars Grantland Rice Sport-

lights

Pathe 1 reel

The Escape Blue Streak Westerns Universal 4283
Trapped Mustangs Universal 2 reels

The Crowned Prince Blue Bird Universal 1 reel

Movie Madness Stern Bros. Universal 2 reels
Buster's Heart Beats Stern Bros. Universal 2 reels

The Love Thief Jewels Universal 6822
The Better Man Carlos Prod. F. B. O. 4703
Eve’s Learns P-D-C P-D-C 6750
Tom Mix in Hard Boiled Fox Fox Fox 5679^4

WEEK OF JUNE 14th

Felix the Cat Rings the Ringer Bijou Films Educational 1 reel

Till We Eat Again Bobby Vernon Educational 2 reels

Three of a Kind Standard Cinema F. B. O. 2 reels

Dinkly Doodle's Bedtime Stories Bray Prod. F. B. O. 1 reel

Fire Barrier Mustangs Universal 2 reels

Weaved by Warner Mustangs Universal 2 reels

Hearts for Rent Blue Bird Universal 1 reel

Twin Sisters Stern Bros. Universal 2 reels

Lodge in the Wilderness Tiffany Tiffany 7000
The Fighting Buckaroo Fox Fox 5095

WEEK OF JUNE 21st

Hold'er Sheriff Cameo Comedy Educational 1 reel

Hitchin' Up Walter Hiers Educational 2 reels

Who’s My Wife Mermaid Comedy Educational 2 reels

Twelve Smiles Out F. B. O. F. B. O. 2 reels

The Cat's Whiskers Bray Prod. F. B. O. 2 reels

Ice Cold Cocos Mack Sennett Pathe 2 reels

The Scrappin’ Kid Blue Streak Western Universal 4699
Wise or Otherwise Blue Bird Universal 1 reel

Motor Troubles Stern Bros. Universal 2 reels

Grass Paramount Paramount 6348

WEEK OF JUNE 27th

The Deadline F. B. O. F. B. O. 5000
Dice Woman P-D-C P-D-C 5614
Volcano Paramount Paramount 5467
Felix the Cat in School Daze Bijou Educational 1 reel

Chase Yourself Jimmie Adam^ Educational 2 reels

Peeking at the Planets Lyman H. Howe’s Educational 1 reel

Vamping Babies Standard Cinema F. B. O. 2 reels

Never Too Old Hal Roach Pathe 2 reels

Jacks-Of-One-Trade Grantland Rice
Sportlights

Pathe 1 reel

Rolling Homes Jewels Universal 6993
Four Square Steve Mustangs Universal 2 reels

Love’s Labor Lost Blue Bird Universal 1 reel

There She Gees Stern Bros. Universal 2 reels

WEEK OF JULY 4th

More Pav—Less ^ ork Fox Fox 8027'
Hanging Fire Cameo Educational 1 reel

Mister Wife Christie Educational 2 reels

Honest Injun Tuxedo Educational 2 reels

The Fighting Peacemaker Blue Streak Western Universal 5 reels

Under Western Skies Mustang Western Universal 2 reels

The Little Warrior Mustang Western Universal 2 reels

Dare Devil Daisy Stern Bros. Universal 2 reels

Papa’s Mama Rlu#* Bird I Tniversnl 1 reel

WEEK OF JULY 11th

Felix the Cat Seeks Solitude Bijou Educational 1 reel

Mermaid Educational 2 reels

Fig Leaves Fox Fox 6498
The Man in the Saddle Jewel Universal 7 reels

Let Loose Mustang Western Universal 2 reels

A Thrilling Romance Stern Bros. Universal 2 reels

Mixed Doubles Blue Bird Universal 1 reel

Through Thick and Thin
Distributor: Lumas Film Corporation

Producer: Camera Pictures, Inc.

Length: 5,000

DIRECTOR REEVES EASON
Author Edward J. Meagher
Adaptor Edward J. Meagher
Cameraman Ray June

PLAYERS
Don Davies William Fairbanks
Ruth Morris Ethel Shannon
Red Grimley Jack Curtis

James Morris George Periolat

Rita Ina Anson
Bull Eddy Chanler

Mike Fred Behrle

TYPE: Secret Service melodrama.

THEME: Apprehending opium smug-
glers.

LOCALE: Mexico.

TIME: The present.

STORY: A Secret Service man ob-

tains a job as bouncer in a crook dive to

obtain evidence of dope smuggling. He
learns the secrets of the gang after sev-

eral exciting incidents. He discovers

that the man who is supposedly the

ring leader is really another Secret Serv-

ice man who, with his daughter, is work-

ing on the same case. This leads to a

romance between the daughter and the

other Secret Service man.

HIGHLIGHTS: Fight scenes. .

Secret Service man’s attempts to obtain

evidence. . . . Auto chase over desert.

. . . Swing by rope from high tree into

speed ing automobile. . . .Revelation

that ringleaders is also Secret Service

man. . . . Budding of a romance.

Fox News No. 76

VOLCANO OF TAKACHI, LONG INACTIVE, SUD-
DENLY ERUPTS AND FREES A LAKE,

CAUSING DEATH OF 900.

*

Pathe News No. 51

••KID” KAPLAN TRAINS TO DEFEND TITLE.
FEATHERWEIGHT CHAMPION OF WORLD
COES THROUGH WORKOUT FOR BOUT

WITH BOBBY GARCIA.
*

Pathe News No. 52
INTERNATIONAL EUCHARISTIC CONGRESS CON-

VENES. CATHOLICS FROM ALL PARTS OF
WORLD JOIN IN OPENING OF GREAT

CHURCH CONCLAVE.
*

International News No. 50

VALLEY FORGE WAR SCENES REVIVED IN BIG
PAGEANT. THOUSANDS TAKE PART IN HIS-

TORICAL FEATURE OF SESQUI CELE-
BRATION.

*

Kinograms No. 5197
GERTRUDE EDERLE, CROSSING ON BERENGARIA,

PREPARES FOR NEW TRY THIS SUMMER
IN SWIMMING CHANNEL.

*

Kinograms No. 5198
30.000 SEE BRADLEY HORSE BEAT RHINECK

AND HELEN’S BABE IN THRILLING RACE
AT LATONIA.

Metro Train Tieups Are
Made in England, France

(Special to the Herald)

LONDON, ENG., June 29.—Eddie Car-
rier, conductor of Metro-Goldwyn-Mayer’s
trackless train, has effected a tieup with

the Middlesex Hospital Campaign, which
is under way throughout England, and with

the “Save the Franc” campaign in France.

The train will have an important part in

the latter as soon as it crosses the Channel.
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Joseph Schildkraut has a leading role

with Seena Owen in Metropolitan’s
“Shipwrecked,” for Pro-Dis-Co.

Shipwrecked
Distributor: Pro-Dis-Co
Producer: Metropolitan

Length: Undetermined

DIRECTOR JOSEPH HENABERG
PLAYERS

Loie Austin Seena Owen
Larry O’Neil Joseph Schildkraut
Captain Klodel Matthew Betz
Red Gowland..... Clarence Burton
Zanda Laska Winter
John Beacon Lionel Belmore
Chumbley Erwin Connelly

TYPE: Romantic drama.

THEME: Romantic love.

LOCALE: An island.

TIME: The present.

STORY : An artist’s model, watching
a ship which is about to sail, is ac-

costed by a ship’s chandler, and shoots
him. She is rescued by the assistant to

the ship’s cook, who next day finds her
as a stow-away in the disguise of a boy.
Complications set in as a result of her
disguise and her attempt to hide the
murder. The ship is wrecked but the
girl and the boy reach an island after

the girl saves the latter. Interesting in-

cidents occur before the girl learns that
the man she thought dead was only
wounded, and before she and the boy de-
clare their love.

HIGHLIGHTS: The murder. . ...
Her disguise as a boy. . . . Scene in

which she is discovered aboard ship.

. . . Captain’s knowledge she is a girl.

... The shipwreck. . . . Landing of
boy and girl at island. . . . Appearance
of Captain and his crew. . . . Scene in

which girl learns man was not killed.

. . . Declaration of love between girl

and boy.

Owen Moore Discards His

Makeup But Loses Necktie

QWEN MOORE is the latest actor to

discard makeup—and he succeeded in

doing it by wearing a red necktie. Play-

ing in Lon Chaney’s new Metro-Gold-
wyn-Mayer vehicle, “Road to Mandalay”
he suggested to Tod Browning, the di-

rector, that he should try the new ex-

periment of using no makeup—and
Browning vetoed the idea. So Moore
made up carefully—then added a vivid

necktie to his costume.

“Ye gods!” shouted Browning.

“But the necktie’s the type,” said

Moore.
“Well—then take off the makeup

—

take off something!” said Browning. So
Moore removed the makeup—and won
his point.

Philadelphia

First Runs
(Week, of June 14)

STANLEY : “Old Love and New,” First

National

;

News: Stanley Magazine; Car-
toon : “Felix Laughts It Off ;” Over-
ture : “Second Hungarian Rhapsody”
(Liszt), Stanley Symphony Orchestra;
Musical divertissement : “Ivory Novel-
ties,” Marguerita Padula and Company;
Novelty divertissement : Charlotte, Queen
of the Ice, supported by Barita and an
Albertina Rasch . Ballet.

FOX: “The Wilderness Woman,” First Na-
tional

;

News: Fox Theatre Screen Mag-
azine; Overture: “Faust” (Gounod), Fox
Theatre Grand Orchestra (with Stage Ver-
sion of Prison Scene by Manhattan
Trio); Dance divertissement: The Glo-
rias, Albert & Adelaide; Novelty diver-
tissement: Miss Alice Heller, the War-
bling Whippoorwill; Musical divertisse-
ment : Roy Smeck.

ALDINE: “Ben Hur,” Metro-Goldscyn-
Mayer.

STANTON: “Kiki,” First National.
,

ARCADIA: “The Greater Glory,” First
National.

KARLTON : “Good and Naughty,” Para-
mount.

PALACE: “Hell Bent fer Heaven,” War-
ner Brothers.

CAPITOL: “Secret Spring.”

Son of the Sheik
Distributor

:

United Artists

Producer: United Artists

Length: Undetermined

DIRECTOR....GEORGE FITZMAURICE
PLAYERS

Ahmed Rudolph Valentino
Yasmin Vilma Banky
Andre George Fawcett
Ghabah Montague Love
Ramadan Karl Dane
S’Rir William Donovan
Ali Bull Montana
The Pincher Bynunsky Human
The Zouave Erwin Connelly
Pierre Charles Requa
TYPE: Romantic drama.

THEME: Desert love.

LOCALE: A desert.

TIME: The present.

STORY : The son of “The Sheik,” an
Englishman who has loved in the desert
many years and become a great power,
falls in love with a desert dancer, the
daughter of a renegade Frenchman. He
is captured by the girl’s father and his
followers and held for ransom. He is

led to believe that the girl has betrayed
him, and he swears revenge on her. He
learns the truth, however, and after des-
perate fighting, rides away with the girl

to love and happiness.

HIGHLIGHTS : Desert scenes
Love between young man and desert
dancer. . . . Capture of the former by
band of renegades. . . . His belief that
the girl betrayed him. . . . Scene in

which he learns the truth. . . . Fight
scenes. . . . His escape with the girl.

San Francisco

First Runs
(Week beginning June 19)

GRANADA : “Roiling Home,’* Universal.
IMPERIAL: “Padlocked,” Paramount.
LOEW’S WARFIELD: “Ella Cinders,” First

National.
CALIFORNIA: “Red Dice,” Pro-Dis-Co.
ST. FRANCIS : “Unknown Soidier,” Pro-

Dis-Co.
UNION SQUARE: “Sir Lumber Jack,” F.

B. O.
CAMEO: “Phantom Bullet,” Universal.
GOLDEN GATE : “Her Second Chance,”

First National .

In “The Better Man,” F. B. O. release,
Richard Talmadge and Ena Gregory are

directed by Scott Dunlap.

The Better Man
Distributor: F. B. 0.

Producer: F. B. 0.

Length: Undetermined

DIRECTOR SCOTT DUNLAP
PLAYERS

Lord Hugh Wainwright
Richard Talmadge

Nancy Burton Ena Gregory
Phineas Ward John Steppling
Mrs. Ward Margaret Campbell
John Knowlton Herbert Prior
Charles Clifton Charles Hill Mailes
Hawkins Percy Williams

TYPE: Western comedy.

THEME: Adventure combined with
romantic love.

LOCALE: England; America.

TIME: The present.

STORY. About to board a boat for

America a Lord misses it in saving an
American girl. Interested in her he ap-
plies at her home as a valet and is ac-

cepted. Adventures and exciting incidents
occur when the Lord discovers that the
girl’s uncle is attempting to get hold of
his own property. After several mix-
ups an attempt is made to send the Lord
to the insane asylum when he abducts
the girl. The British consul comes on
the scene in time to identify him and pre-
vent his being taken to the asylum, and
all ends well.

HIGHLIGHTS: Scene in which
Lord saves girl. . . . Hero as valet to
girl’s uncle. . . . His learning that
uncle is after his money. ... The ab-
duction. . . . Action of autos, racing
ocean liners, horses and motor-cycles.
. . . Attempt to put Lord in insane
asylum. . . . Identification of Lord.

Happy ending.

Lost—10 Pounds
("''YVEN LEE has successfully lost ten
' T pounds. This Metro-Goldwyn-Mayer
player, who was confined to her home
with influenza immediately after finish-

ing work in “Bellamy the Magnificent,”
Ramon Novarro’s new starring picture,

has lost this weight by a combination of
circumstances and design.

Some of it naturally was lost during
her illness, but as soon as she was well
she started on a strenuous lamb chops
and pineapple diet, and a course of exer-
cises, including running, doing the “daily
dozen” and swimming.
The result is a much slimmer Gwen.

She has returned to the studio, where
she is under contract, and expects to
start work in a new picture in the near
future.
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Excellent Pictures Corp.

Complete “The Kick-Off”

“The Kick-Off,” the first of the series

of “6 Big Pictures” in which George
Walsh is starring for Excellent Pictures,

is completed.

Sierra Pictures

Complete Latest Patton Release

The negative of the latest Bill Patton
feature Western, “The Last Chance,”

has arrived in New York. This is the

fifth of a series starring Patton for State

Right release through Chesterfield Mo-
tion Picture Corp.

Gotham
Rogers Returns from West Coast

Budd Rogers, vicepresident of Lumas,
returned to the Home Office after a

two months’ tour of exchanges culminat-

ing with a visit to the Gotham West
Coast studios at Universal City. During
his trip he accomplished many things

bearing on the distribution, production

and exhibition of Lumas releases.

Ginsberg-Kann

Start “Unknown Treasures”

Work has begun on the third of the

Sterling Productions, “Unknown Treas-
ures,” from a story by Mary Spain Vigus
at the studios of Banner Productions,

Archie Mayo is wielding the megaphone
on this prouction.

Columbia
Alexander Writes New Script

J. Grubb Alexander has been added to

the writing staff of Columbia Studios,

and is now at work on “Adele, the Belle

of Broadway,” which is to be directed

by Harry O. Hoyt.

Arthur Is Added to All-Star Group

The latest addition to the Columbia
staff of players is George K. Arthur.

Tiffany

Obtain Screen Rights to Three

Screen rights to “The Broken Gate,”

by Emerson Hough and “Jocelyn’s

Wife” and “The Luck of Geraldine
Baird” by Kathleen Norris, have been
obtained.

Red Seal

Start Fourth of “Carrie” Series

Work on the fourth of a series of two
reel comedies, titled “Carrie of the

Chorus,” has been started, the third

having been completed.

Chadwick
“The Bells” Is Completed

The first Chadwick production of the

new season, “The Bells,” in which Lionel
Barrymore plays the leading role, has
been completed.

Salt Lake City

First Runs
(Week beginning June 5)

AMERICAN : “Old Loves for New,” First

National; “Rainbow Riley,” First Na-
tional; Fox News.

KINEMA: “The Sky Rocket,” Associated
Exhibitors; “Flaming Flappers,” Pathe;
International News.

ORPHEUM : “The Boob,” Metro-Goldtcyn-
Mayer.

iPANTAGES: “The Cave Man,” Warner
Brothers.

Paramount express : “The Volga
Boatman,” Paramount

;

Pathe News.
VICTORY : “Other Women's Husband’s”

Warner Brothers; “Dangerous Curves
Behind,” Pathe; Pathe News.

Cranfield-Clarke

Ollendorf Signs Contract

» Julian Ollendorf has signed a contract

to make a series of pictures of one reel

novelties to be known as “Sketcho-
graphs.”

Fox
Purchase “Summer Bachelors” Rights

Screen rights to “Summer Bachelors,”

a novel by Warner Fabian, has been
purchased.

Meyers Signed to Direct Comedies

Zion Myers has been signed to direct

comedies, his first to be “Killed by
Kindness.”

“More Pay, Less Work” Is Finished

“More Pay, Less Work,” a comedy
based on Peter B. Kyne’s famous char-

acter, “Cappy Ricks,” has just been com-
pleted. It was directed by Albert Ray.

O’Donohue Adapts “Holy Terror”

James T. O’Donohue is in the midst
of the adaptation of “The Holy Terror,”

by Winchell Smith and George Abbott.

Eddie Wills Is Signed

Eddie Wills has been signed to play
in comedies, and is now appearing in

“The Lying Tamer.”

Paramount
Turnbull in “Wings” Lead

Hector Turnbull has been chosen to

play the role of the flyer hero of

“Wings,” the story of which is being
completed by John Monk Saunders.
William Wellman will direct.

Change Title of “It’s All Blarney”

The title of Marshall Neilan’s first

picture starring Betty Bronson, has been
changed from “It’s All Blarney” to “The
Wearing of the Green.”

George Marion to Title Six

George Marion, Jr., has been engaged
to title six pictures. Marion is now
titling “Mantrap,” in which Clara Bow,
Ernest Torrence and Percy Marmont
are featured.

Two Added to “Gatsby” Cast

Carmelita Geraghty and Eric Blore

have been added to the cast of Herbert
Brenon’s production, “The Great
Gatsby,” which is headed by Warner
Baxter, Lois Wilson, William Powell,
Neil Hamilton, Georgia Hale, Felix
Krembs, and George Nash.

Lloyd to Do “Eagle of Sea”

Frank Lloyd’s inital attraction for
Paramount will be “The Eagle of the
Sea,” with Florence Vidor and Ricardo
Cortez in the featured roles.

Pro-Dis-Co
Start Work on “Alimony Only”

Work on the newest Leatrice Joy
starring picture, “For Alimony Only,”
was started under the direction of Wil-
liam C. de Mille.

Prepare “Yankee Clipper”

Denison Clift, author of “The Yankee
Clipper,” which Rupert Julian is to di-

rect, completed with Cecil B. DeMille
the final treatment of the story, which
Garrett Fort is to put into continuity
form.

“Risky Business” Is Completed

Camera work was completed on Vera
Reynolds’ second stellar vehicle, “Risky
Business.” The story was adapted by
Beulah Marie Dix from Charles Brack-
ett’s Saturday Evening Post serial,

“Pearls Before Cecily.”

Belmont Added to “April” Cast

Director Donald Crisp has added
Baldy Belmont to the cast of “Young
April,” which features Joseph Schild-
kraut, Bessie Love, and Rudolph Schild-
kraut.

Boyd and Fair in “Yankee Clipper”

William Boyd and Elinor Fair are to
be featured in “The Yankee Clipper.”

Warner Brothers
Three Under Way by July 1

“Across the Pacific” with Monte Blue,
“Private Izzy Murphy” with George Jes-
sel and “My Official Wife” with Irene
Rich are to get under way by July 1st.

Change Director for “Private Murphy”
It was originally announced that

Chuck Reisner would direct Georgie
Jessel in “Private Izzy Murphy,” but
plans have been changed and Henry
Lehrman is to do the directing.

Whitaker Writes “Old Bird” Script

“The Gay Old Bird,” the scenario for
which is being written by Charles Whit-
aker, is being lined up for early produc-
tion. Louis Fazenda and Willard Louis
will have starring roles.

Announce “Pacific” Cast

Members of the cast supporting
Monte Blue in “Across the Pacific,” so
far named, are Charles Stevens, Tom
Wilson, Myrna Loy, Walter McGrail,
Herbert Pryor and Ed Kennedy.

Two Near Completion

“Broken Hearts of Hollywood” and
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“The Honeymoon Express,” two of the

few remaining productions on the cur-

rent schedule, are nearing completion.

F. B. O.

Announce “Guilt-EdgedI” Cast

Playing in support of Richard Tal-

madge in his next production, “Gilt-

Edged,” are Ena Gregory, in the fem-
inine lead, Joseph W. Girard, Herbert
Prior, Henry Dunkinson, Joseph Har-
rington and Paul Dimmes.

Noel Mason to Direct Talmadge’s Next

Richard Talmadge has signed Noel
Mason to direct his next picture, “For
Health’s Sake,” the last of a series this

star is under contract to make for

F. B. O.

“Guilt-Edged” Directed by Dunlap

“Guilt-Edged,” in which Richard Tal-
madge stars, is being directed by Scott
Dunlap. The story was written by
Grover Jones.

United Artists

Colman Gets New Contract

Ronald Colman has just signed a new
contract with Samuel Goldwyn. His first

role under the new agreement will be in

“The Winning of Barbara Worth.”

Marian Mack Opposite Keaton

Buster Keaton has chosen Marian
Mack for the leading feminine role in

“The General,” his first full length fea-

ture picture for U. A.

“Barbara” Cast Leaves for Location

Samuel Goldwyn, Ronald Colman,
Vilma Banky, Henry King, and the com-
pany of players who will be engaged
for the next three months in making
“The Winning of Barbara Worth,” left

for location in the Nevada.

Mary Pickford to Make Four
Mary Pickford is planning at least

four more motion pictures according to

an announcement made by her New
York representative to contradict base-
less statements that she is contemplat-
ing retirement. She plans a comedy
drama entitled “Cash;” a second story
of New England; and a third as yet
untitled.

Educational

Sam White Signed as Gag Man
After a season as assistant cameraman,

Sam White is starting the new season
as gag man with the Tuxedo company.

Eddie Kauffman Re-signed

Eddie Kauffman is again heading the

scenario and gag department at Educa-
tional.

Hamilton Comedy Under Way
The first Lloyd Hamilton Comedy,

under the direction of Norman Taurog,
is now being filmed. Almost all of the
scenes are being shot aboard the U. S. S.

California in Los Angeles Harbor.

First Mermaid in Production

A1 S. John’s first Mermaid under the

contract recently signed, whereby the
comedian will make eight two-reel
Mermaids this coming season, is well
into production.

Barrell Story Filmed for Arthur

Filming has started on Johnny
Arthur’s first Educational-Tuxedo Com-
edy of the 1926-27 season, which was
written by Donna Barrell. Charles La-
mont is directing.

J. Grubb Alexander, one of the first

writers installed in the scenario de-
partment being created at the West
Coast studio by Columbia, wrote the
screen version of “The Lone Wolf
Returns,” by Louis Joseph Vance. In
the cast are Bert Lytell, Billie Dove,
Freeman Wood, Gwendolyn Lee and
Gustav von Seyfiertitz.

First National

“Paradise” Nears Completion

Ray Rockett’s first production for

First National, “Paradise,” is well on the
road to completion.

“Twinkletoes” Colleen's Next

Colleen Moore’s next starring vehicle
will be the Thomas Burke story, “Twink-
letoes,” and she will be directed by
Charles Brabin.

“Delicatessen” Has Title Change

“It Must Be Love” will be the title of
the coming Colleen Moore picture, here-
tofore known as “Delicatessen”.

“Brown Derby” Wins Commendation
Praise from the motion picture re-

viewers of the New York papers fol-

lowed the pre-release showing at the
Mark Strand of “The Brown Derby,”
Johnny Hines’ latest picture which was
produced by C. C. Burr.

Set Early Release Dates for Three

“Men of Steel,” recently completed,
will have prints out not later than July
IS. “Sun of Montmartre,” Norma Tal-
madge’s big special, will have prints out
by the first week of October. The third
big production for the new season,
Constance Talmadge in “The Duchess
of Buffalo.” now completed, will be re-

leased September 12.

Universal

Sign Leads for Chapter Plays

Leading women for the ten-episode
chapterplays have been signed. Rose

Blossom is playing the lead opposite
Wallace MacDonald in “Whispering
Smith Rides.” Lola Todd, will appear
opposite William Desmond in “The Re-
turn of the Riddle Rider.”

Sloman Finishes “Butterflies

"

“Butterflies in the Rain” has been com-
pleted and Edward Sloman, who directed
it, is busy whittling it down to the
proper footage.

Wyler Directs Freddie Humes
Willie Wyler has started work on

“True Blue,” in which he is directing
Freddie Humes.

Filming of “Sensation” Starts Soon

“The Sensation Seekers” will start

filming within the next few weeks, ac-

cording to the plans of Lois Weber.
Billie Dove is to play the featured role.

Dorothy Kitchen Opposite Humes
Dorothy Kitchen, winner of Uni-

versal’s beauty contest in New York, is

playing opposite Freddie Humes in

“True Blue,” which was written by
Robert Hill and adapted by George
Plympton.

Metro-Goldwyn-Mayer

Lee to Write Mississippi Story

Robert N. Lee has left for Mississippi
to write an original story of old steam-
boat days. Hunt Stromberg will produce
this picture.

O'Brien Added to “Tin Hats” Cast

Tom O’Brien has been added to the
cast of “Tin Hats,” now under way,
with Claire Windsor, Conrad Nagel, Bert
Roach and George Cooper already in

the cast. The story is by Ed. Sedgwick,
adapted by Lew Lipton, and scenarized
by Donald Lee.

Add Myers to “Marine” Cast

Carmel Myers has been added to the
cast of “Tell It To The Marines,” now
being directed by George Hill. Lon
Chaney stars in this picture, and William
Haines and Eleanor Boardman are in

the romantic leads.

Lillie to Sign Contract

Indications are that Sam Taylor will

be the first to direct Beatrice Lillie,

English music hall comedienne. While
the formal contract has not yet been
signed, negotiations have proceeded to
such a point, announces Louis B. Mayer,
that her affiliation with M-G-M is as-

sured.

Gilbert in “Day of Souls”

John Gilbert’s next starring role will

be in “The Day of Souls.” Tod Brown-
ing will direct the production.

May Business Report

SALMON, IDAHO.— To the Editor;
Business for may better than usual at this

time of the year. The following plays

drew in the order given

:

Extra good drawing value, “Let ’Er
Buck,” “The Lighthouse by the Sea.”

Good drawing value, “The Enchanted
Hill,” “Don Q,” “Scaramouche,” and “The
White Sister.”

Fair drawing value, “Sign of the Cac-
tus,” “Garrison’s Finish,” “The Crowded
Hour,” “The Mad Whirl,” and “He Who
Gets Slapped.”

Poor drawing value, “The Measure of a

Man,” “Moana,” and “Wildfire.” The last

two plays deserved better attendance. “Let
’Er Buck” drew surprisingly well at ad-
vanced prices. It’s a real box office attrac-

tion.—Philip Rand, Rex theatre, Salmon,
Idaho.
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PURELY PERSONAL
ALBANY
ALBANY.—Deaf and dumb, but one of

the shrewdest buyers in the state—that’s

Julius Byck, owner of the Rudolf in Tan-
nersville up in the Catskills. He’s planning
to erect another house in an adjoining vil-

lage. . . . For the first time in its history

the Strand operating company has been
forced to close a theatre due to lack ot

business—the Albany. . . . William Benton
of Saratoga Springs has an eye wide open
for the pockets of the Saratoga race

crowds and will show pre-release pictures

throughout August. . . . Doris Kenyon,
star, has bought a place on Silver Lake in

the Adirondacks. What could be finer for

spending a part of the summer? . . . As a

sort of pre-echo of wedding bells Mary E.

Rooney has resigned from the Pro-Dis-Go
exchange. ...£./. Hayes, Pathe manager,
is showing everyone a letter from Gover-
nor A l Smith praising the picture made of

the marriage of the governor’s daughter.

. . . The Deitcher brothers, owners of the

Astor in Troy, filed a petition in bank-
ruptcy listing $21,000 liabilities and no as-

sets. . . . Joseph Saperstein, operating
Harm^nus-Bleecker Hall, has wound up
his job as a realtor, renting out the new
stores in front of the theatre. . . . Univer-
sal was first to move into the new ex-

change building. . . . Vaudeville will be

dropped for the summer at the Strand in

Ogdensburg. . . . Harry Rose, manager of

the King in Buffalo, will be seen less fre-

quently in Albany the next few weeks as a

certain party is vacationing at Lake George.
. . . The ushers of the Palace in Troy have
so much pepper that Ben e>tern has dressed
them in cinnamon-colored uniforms. . . .

When Jake Rosenthal, owner of the Rose
in Troy, returned from vacation he found
his employes had renovated the entire

place. . . . Jack Krause reported nearly 200

tickets sold for the Film Board of Trade
outing.

OTTAWA
OTTAWA, ONT.—Employes of three

community theatres at Montreal have been
handed stiff fines for infractions of the

law prohibiting the admittance of minors
without adult escort. . . . Cranfield &
Clarke is negotiating with the Canadian
Motion Picture Bureau to distribute in

the United States a series of outdoor sub-

jects to be produced this summer by the

government under supervision of Raymond
S. Peck, director of the government studio.

. . . Rex Beach, author, announced here

after a fishing trip to Fort Coulonge, Que-
bec, that he had gathered material for a

production to be made by a United States

company as soon as he has chosen the

Canadian location. . . . The Regent here

was so crowded for the showing of “The
Volga Boatman” that Manager Leonard
Bishop ran the first two reels over again

after 11 p. m. each night. . . . The Metro-
politan at Winnipeg found business so

promising it vetoed a plan to close for

the summer. . . . Manager W. P. Mc-
Geachie of the Algomat, Sault Ste. Marie,

put on special stuff for the showing of

“The Bat.” He ran the picture only once
each evening and had the orchestra outdo

itself with weird music. At the point in

the picture where a candle is extinguished
McGeachie had all the lights turned off

except those at the emergency exits. . . .

The latest developments in the threatened
boycott of Quebec province by United
States producers because of the strict cen-
sorship include announcement by the Que-
bec government that Dr. Lemieux, agent
general in London, England, for the prov-
ince, had received offers of almost a thou-
sand pictures from British and other Euro-
pean producers. It is doubted here that

the boycott will be undertaken.

DENVER
DENVER.—The Denver theatres vied

successfully with the business houses in

decorations for the International Rotary
Clubs Convention here. Many and beauti-

ful were the effects and all visiting Rota-
rians were made welcome. . . . George
Corich of the Mission theatre, Clayton, N.
M., and Fred Bezold of the Lotus theatre,

Sheridan, Wyo., were among the Rotarians
attending the convention. . . . Duke W.
Dunbar, counsel for the Denver Film
Board of Trade and secretary of the Arbi-

tration Board, has gone to Dubuque, Iowa,

and Quincy, 111., where he will visit rela-

tives. He expects to be away ten days
during which he will enjoy a much needed
rest.

WASHINGTON
WASHINGTON.—Harry M. Crandall

is recovering rapidly after an appendicitis

operation. . . . The original Blue Jay Or-
chestra, Johns Hopkins university, in Bal-

timore was presented at the Capital as an

extra attraction under the leadership of

Enoch Light. . . . Cecil B. DeMille’s “The
Volga Boatman,” which set a new record

at the Metropolitan, repeated its success

with capacity crowds at the Tivoli, Apollo

and Avenue Grand, with the Imperial Male
Chorus accompanying the picture to the

neighborhood houses. . . . “The Country
Club Girls,” musicians, appeared at the

Earle. . . . Plans have been completed for

the closing of the Metropolitan for two
weeks after July 18 for alterations. . . .

Fred Quitnby, Fox short features sales-

manager, and Jack Pegler of the Hays or-

ganization were visitors at the Crandall

executive offices. . . . “The Crandall Sat-

urday Nighters,” last season’s broadcasting

unit, was reflected by the combination
which played “Just a Cottage Small by a

Waterfall” in the second part of an over-

ture at the Metropolitan.

PHILADELPHIA
PHILADELPHIA.—Motion picture the-

atres in Philadelphia suffered a decided

slump in business during the Shriners Con-
vention here, contrary to expectations.

Events at the Sesqui-Centennial grounds
have also been a decided factor in keeping

many away from the theatres. . . . Fred
Walters, formerly exploiteer in the Des
Moines office of Lffiiversal, has been ap-

pointed to the local office of LJniversal,

succeeding A1 Fineman. . . . The Ambler
Opera House, owned by Dr. R. V. Matti-
son and operated by Si Henry, has been
closed for the summer and will be re-

modeled. . . . Fifty to 60 cases where ex-
hibitors have failed to make eliminations
ordered by the Pennsylvania State Board
of Motion Picture Censors or where the

state seal has not been affixed to pictures
at the time of screening will be brought
up for prosecution. . . . Lewis Bache, as-

sistant manager, Pro-Dis-Co, has resigned
to enter the electrical appliance field. . . .

J. J. McDermott, of Independent Film
Corporation, was recently transferred to

the Washington office. ... A new 2400-

seat theatre, with stores and apartments,
to cost approximately $1,500,000, will be
erected at Upper Darby, a suburb, by a
syndicate represented by Wm. M. Knatz,
Inc. . . . The Houtzdale Opera House,
Houtzdale, Pa., was recently completely
destroyed by fire, with a loss of about $25,-

000. . . . Alterations and additions to the

Elite, Philadelphia, have been started by
A. Stiefel & Sons. . . . The Hippodrome,
Pottstown, Pa., owned by George Benne-
thum, closes July 3 for the summer; $25,-

000 improvements will include a new organ
console. . . . Ben Amsterdam and Louis
Korson, of Masterpiece Film Exchange,
familiarly known as “Uncle Ben” and
“Pop” Korson, are receiving congratula-

tions on the fifteenth anniversary of their

business relations. . . . One of the few
vacant seat indicators in the Eastern sec-

tion of the country has just been installed

in Wilmer & Vincent’s State, Harrisburg,
Pa. . . . Harry Kalian, managing the Holly-

wood theatre, Pottsville, Pa., narrowly es-

caped when his automobile burst into

flames.

ST. LOUIS
ST. LOUIS.—Spyros Skouras is back

from an inspection tour of the West Coast
Theatres, in which his organization re-

cently acquired an interest. . . . A. M.
Frumberg, St. Louis attorney representing

William Fox, has purchased additional

property along Washington boulevard just

west of Grand on which it is understood
a large hotel will be built to harmonize
with the first-run theatre which Fox will

erect. . . . John D. Landers, 82, owner of

the Landers Orpheum Theatre building

and one of the wealthiest men in South-
ern Missouri, is dead. He started as a

lumberjack. . . . Patrons of a theatre at

Galesburg, 111., became frightened one
night when water flooded into the house
during a severe sjorm. Employes switched

on the lights and order was restored. . . .

The Missouri theatre opens its new season

July 3 on completion of improvements
costing $150,000, including an elevating

orchestra pit. ...£.£. Wright & Son of

Gurdon, Ark., plan to rebuild the house

recently destroyed by fire. . . Sidney M.
Nutt of the New Central, Hot Springs,

Ark., plans to build a modern theatre on
Prospect avenue at Exchange street. . . .

The entire sales staff of F. B. O. went to

a district conference at Cincinnati

James R. Grainger, general salesmanager

of Fox, spent some of Grainger’s usual

busy days here. . . . Tommy Charack, Uni-
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Directed by Fred Jackman
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the Devil Horse
What human star can show a record like Rex?

He has been in just three pictures.

The first was voted by exhibitors one of the best

pictures of 1924.

The second was voted by exhibitors one of the best

pictures of 1925.

Yet neither of them came anywhere near the bigness

of this .

If “The King of Wild Horses” and “The Black
Cyclone” were close to the top, what will be the

verdict of 1926 as to the standing of this amazing,

novel and masterful drama?





OU who have seen the great

sheiks of the screen and
thrilled to their art, see Rex!

See him make love. Admire
the finesse and passion with which
he wins his lady’s heart!

You who watched the heroes of

the silver sheet wage desperate

battles, see Rex fight! He flashes

in like black lightning, a very devil

of rage. With flying heels and
wicked teeth he is the incarnation

of power, passion, fury and irre-

sistible might. Thrills? Man,
you never knew what the word
meant before!

This is a story of the last fron-

tier, with thousands of soldiers,

thousands of Indians in desperate

strife.

And Rex, as the horse who
hates Indians, has the greatest role

of his sensational career.

Hal Roach has produced as big

a picture as any you can buy.
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versal branch’s publicity chief, is now on
the Coast assuming new duties with the

studio staff.

ATLANTA
ATLANTA.—Horace Stephens, acces-

sory manager for this Universal branch,

was elected president of the Universal
Club of Atlanta at the last meeting. . . .

H. V. Manning, of Manning & Wink Cir-

cuit, paid a visit to Film Row. . . . Also
the following exhibitors: T. F. Thomp-
son, Cedartown, Ga. ;

Nat Williams, Thom-
asville, Ga.

;
R. P. Higginbotham, Leeds,

Ala.
;
R. E. L. Golden, La Grange, Ga.

;

G. S. Powell, Atco theatre, Atco, Ga., and
Paul Engle, operating the Famous in Bir-

mingham, Ala. . . . F. P. Hill, Fox home
office efficiency expert, is with the local

exchange. . . . Myron Shellman, this dis-

trict’s Famous Players-Lasky exploitation

manager, came over from Gadsdon, Ala.

. . . Dan Michalove, assistant salesmanager
and general manager of Universal’s thea-

tre organization, is on an extended trip in

Florida. . . . Claude C. Ezell, Warner
Brothers district manager, visited Atlanta
to conduct a sales meeting. . . . Miss Fan-
nie Groodzinsky, secretary to Manager
Ben Y. Cammack of Universal, recently

returned following an operation. . . . Miss
Frances Sterling Clark has resigned from
the Weekly Film Review here and re-

turned to New York. . . . George P. Mont-
gomery, manager of the Wells, Anniston,
Ala,, celebrated his birthday here. . . .

Willard C. Patterson has resumed his

managerial duties at the Metropolitan
theatre, following an operation for appen-
dicitis. . . . E. Oswald Brooks, southern
division salesmanager for Pathe, and R. E.

Ballantyne, his assistant, came over from
New Orleans on their way to New York.

INDIANAPOLIS
INDIANAPOLIS.—Mrs. Mildred Bris-

coe, wife of I. T. Briscoe, theatre man-
ager at Elwood, Ind., was burned seriously

by an explosion of naphtha which wrecked
the residence. She was cleaning winter
clothing preparatory to storing it. Neigh-
bors removed Mrs. Briscoe through a win-
dow, as the basement steps had been blown
away. . . . Workers in the campaign for

$75,000 to complete the new theatre of the
Little Theatre Society of Indiana have
passed the one-third mark. . . . Frankfort
Theatre Company has filed a certificate

showing final dissolution of the corpora-
tion. . . . Construction starts soon an a

625-seat house at South Bend which Joseph
Vogel will manage. W. W. Schneider is

the architect. The Victory theatre in

Evansville and the Sonntag hotel and other
holdings of Standard Realty Company, of
which Marcus Sonntag is president, have
been sold to Marcus Loew for $1,000,000.

. . . Oscar Markum of Indianapolis has
let the contract for a theatre and store

building to cost $150,000. . . . The Hippo-
drome at Terre Haute, leased by Wabash
Theatres Corporation of which Ross Gar-
ver is managing editor, will open August
1 after remodeling into a motion picture

house United Artists Corporation of
Illinois has filed to do business in Indiana.
. . . Edward Resener has been chosen to

direct the orchestra of the Circle during
the summer . . . Wabash Theatres Corpor-
ation of Terre Haute has been issued a
permit to trect a steel electric sign 39x4
feet to cost $2,000.

SALT LAKE
SALT LAKE CITY.—The Intermoun-

tain and Montana Film Boards held a

joint meeting in Butte, Mont., last week
which was attended by many of the Salt
Lake managers. D. T. Lane is secretary
of the Intermountain board. . . . Pictures

were taken recently by the Pathe News
cameramen of the final link in the National
highway connecting San Francisco and
New York. . . . Utah Theatre Supply Com-
pany announces sale of two Powers 6-B
Improved Projectors to Ike Swenson of
the Angelus theatre at Spanish Fork, Utah.
. . . George E. Carpenter, manager of the

Paramount Express here, is telling about
“the big one that got away” after a fish-

ing trip at a nearby canyon stream. . . .

The Salt Lake exchange of Educational,
managed by Clyde H. Messinger, won
$200 as third prize in a month’s drive. . . .

John Ruger and Frank Knotts, owners of
the Orpheum and American theatres at

Park City, had plans drawn in Los An-
geles, while at the M.P.T.O.A. conven-
tion, for a new theatre of Egyptian design
for Park City. . . . Paramount has moved
into its new quarters. L. J. McGinley is

manager. . . . Carl A. Porter, manager of
the Victory, obtained a window tieup with
a music store for “Say It Again.” ... 5.

H. Rich of the Rich theatre at Montpelier,
Idaho, and D. M. Fields of the Star at

Lyman, Wyo., were among the Film Row
visitors.

KANSAS CITY
KANSAS CITY, MO.—Plans have been

filed for the $4,000,000 Loew’s Midland
theatre and 12-story office building which
will seat 4,000. The steel contract has
been awarded to J. Goldberg & Sons and
Bethlehem Steel Corporation. Everett M.
Oxley announces he and several asso-
ciates will build a $100,000 theatre and
office structure with DeFoe and Desecke
as the architects. . . . C. E. Cook, business
manager of the Kansas-Missouri M.P.T.O.
is completing arrangements for a second
play date tie up with the Pro-Dis-Co ex-
change for sharing in receipts of bookings
for two months . . . Jack Quinlan, Jr., son
of the manager of the Mainstreet, narrow-
ly escaped death when a motor car in

which he was riding collided with a milk
wagon near Chanute, Kan. . . . “There was
some about five inches long and then again
there were some small ones,” says C. Claire

Woods, manager of the Waldo, of a recent
fishing trip catch. . . . Dickinson Enter-
prises has named G. M. Purcell manager
of the New Lewis, Elliott and Electric,

Independence, Mo. Purcell formerly
owned the New Lewis. . . . There were no
complaints about the week’s business con-
ditions. Henry Ginsberg of the Ginsberg-
Kann company of New York, was here
with predictions of bigger days for the
independent producers. . . . Desiring to

learn “how it feels to be an exhibitor,”

G. G. Mclnnis, veteran film salesman, has
taken over the Eureka at Weston, Mo.,
from C. J. Allison. . . . Out-of-town visitors

included G. C. Craddock, Mason, Mo.

;

L. A. Wagner, Princess, Eureka, Kan.;
E. E. Gorsline, Peabody, Kan. ; S. E. Wil-
hoit, Jefferson, Springfield, Mo.; Walter
Wallace, Orpheum, Leavenworth, Kan.; G.

G. Mclnnis, Eureka theatre, Weston, Mo.,
and Ben Levy, Hippodrome, Joplin, Mo.

MILWAUKEE
MILWAUKEE, WTS.—Ed Weisman

has been named manager of the Milwau-
kee branch of Educational, to succeed Max
Stahl, who has been promoted to special

representative. . . . F. S. Doherty has tak-
en over the management of the Opera
House at Camp Douglas, Wis. . . . O . J

.

Wooden, one-time manager of the Para-
mount branch and more recently manager
of the Alhambra and Garden theatres here,

has been made manager of the Fox branch
office in Milwaukee, succeeding John Lor-
entz, who is now a special representative
working out of Chicago. . . .Otto L. Meis-
ter, manager of the White House in Mil-
waukee and long recognized as a “best

fellow” among Milwaukee’s real showmen,
was again host to local filmdom at a pic-

nic staged at his private picnic grounds
on the Milwaukee river banks. . . . Otto
Bell has again taken over the Bell theatre

at Sparta, succeeding A. J. Cooper. . . .

Sam Abrams, F. B. O. manager, has re-

turned after a trip to Wisconsin key cities.

. . . Last week’s visitors along film row
included R. A. Kempen, Rex theatre, Ber-
lin, Wis. ;

Parkis Waterbury, Idle Hour,
Jefferson; E. M. Peterson, Kenosha, and
Ed Michelson, Palace and Norton, Madi-
son. . . . By way of celebrating his four-

teenth wedding anniversary, Charlie Koeh-
ler, assistant manager, Progress Pictures,

strutted forth in a gay outfit including

among other wonders an amazing blue

sport sweater, with all the haberdashery
to match. He blamed the sartorial startler

on friend wife and the consensus is that

he should take her along on all his future

shipping expeditions. . . . Reginald Denny
was guest of honor at a banquet staged

for him at the Elks Club here and attend-

ed by some thirty local exhibitors and rep-

resentatives of the press. George Levine,

Universal manager, staged the affair. Har-
ry Goldberg of the Universal theatre oper-

ating division was in town for the occasion.

SAN FRANCISCO
SAN FRANCISCO.—Several women

fainted and several men and children were
injured in a panic in the new San Mateo
theatre, San Mateo, when a film in the

projection room caught fire. A short cir-

cuit in the theatre’s electric room suddenly
plunged the house in darkness. The man-
agement and the help, keeping their nerves
and working their brains, prevented any
serious injuries. . . . “Something new un-
der the sun” is the caption that Armand
Cohn gives his announcement of the open-
ing of the new Sunset Film Exchange. . . .

Geo. A. Oppenheimer is sojourning in

Yosemite Valley for a short period. . . .

A l Levin is again identified with his

brother Sam in the conduct of the Levin
theatre chain. . . . C . C. Pettijohn, attor-

ney for the M.P.P.D.A., was a visitor

following the M.P.T.O.A. convention at

Los Angeles Pettijohn held a meeting on
his arrival with the local Film Board of

Trade. . . . W. G. Smeltzer has been made
manager of the New Roseville theatre by
Max Blumenfeld. . . . Cityon & Greenfield

installed Trailograf machines in the War-
field, first-run theatre of Metro-Goldwyn-
Mayer and First National product of the

West Coast Theatres, Inc., and the five

Publix theatres—the Granada, California,

Imperial, Portola and St. Francis—which
discarded all trailer service. . . . Associated
has contracted for a series of special com-
edy features to be produced by Graf
Brothers of San Francisco.

DALLAS
DALLAS.—Knob-knockers were thwart-

ed by a night watchman after they had
knocked the dial off the safe at the Isis

at Houston. The safe contained the Sat-

urday and Sunday receipts. . . . Pathe’s

new $150,000 exchange building at Dallas

is to be ready for occupancy November 1.

The building, Spanish in design, will be

of reinforced concrete and brick veneer,

with a reception room for all exhibitors. . .

Bart Moore, Jr., opened his Arcadia at

Kerrville Tuesday, and Dent Theatres,

Inc., picked July 2 to open the Plaza at

Paris, Texas. . . . J. L. Williamson, for-

merly an exhibitor at Eliasville, is now
selling for Universal. . . . M. M. Press, of

Haynesville, La., has placed in operation

his new Browning theatre at Minden, La.

. . . New organs have been installed by
“Doc" Box, owning the Orpheum at Waco,
and Frank Zimmerman at his Palace thea-

tre in San Marcos.
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LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion

on matters of current interest.

Brevity adds forcefulness to any
statement. Unsigned letters will

not be printed.

For Shorter Films
MOUNT MORRIS, N. Y.—To the Ed-

itor : I note that in the heading of “Let-
ters From Readers” you say brevity adds
forcefulness, which is what I am thinking
of about pictures. Why in the world don’t

producers post some signs in their studios

to that effect and apply it to the long
drawn out pictures being put out nowa-
days ?

I, for one, do not think that long pic-

tures have increased attendance in theatres

in small towns. In cities, of course, it’s

different, where the population in some
cases has increased 100 per cent. There-
fore, there should be more movie patrons
and theatres. While box office receipts are
higher, it is only because of the higher ad-
missions charged nowadays, and it must
be borne in mind that fifty cents years ago
was worth a dollar of today.

I am not writing this for love, but I

honestly think that more people would
come to the movies if they were shorter, as

a long picture has a very bad effect later,

as it seems to feed the public for a month
to come. Our industry is a very important
one, so why not apply the rules of the
other industries? For instance, a car was
practically as long ten years ago as it is

today. It has only been improved, but
not lengthened, or it couldn’t make the
corner; neither will the people go around
the corner to the theatre to go and sit a
couple of hours in a long drawn out movie.
In these modern days, people have more
worry than in the old days, consequently
they have less time to waste on the extra
two or three reels added on a film for the
sake of footage instead of entertainment.

I wish to say to some of the producers
that do a lot of predicting to say less bull

and more facts. One well known man pre-

dicts that we need new stars, new ideas

and from original stories. On the other
hand he has picked out old-time players
for stars, old stage successes (that most
people could write during their lunch
peoriod) and make a lot of bum pictures,

sold as specials and on extra reels so the
exhibitor pays more express on films for
nothing.

Why don’t they make pictures with plots

instead of stage success and make the good
pictures of years ago again, such as “Male
and Female,” “The Squaw Man,” and hun-
dreds of others that I would like to men-
tion?

—

Charles Martina, Family theatre,

Mount Morris, N. Y.

Who’ll Donate a Purse?
SALMON, IDAHO.—To the Editor :

I note my genial Montana friend Frank
Sabin suggests that I join the Herald
staff a la Jenkins. If by so doing I could
nose Eastward and meet J. C. Jenkins, say
in Denver, and get his “Viola” into a 100-

mile dash with my “Colleen” I might take
on such a proposal, if it were ever made
me. I sure am anxious to show that sand
hill feller some real dust.

—

Philip Rand,
Rex theatre, Salmon, Idaho.

“First, Last and Only Paper”
LONOKE, ARK.—To the Editor: I

advocate flowers for the living as well as
for a tribute to the dead, so here goes
the bouquets to the Herald, which is first,

last and only trade paper I read. There is

no one special department to praise, for
Mr. Lyon of the Red Seal Film Exchange
expresses all that words can do for such
a publication. You might guess which de-
partments I enjoy most, when I say I

never fail to start reading at the back of
the paper and absorb it to the front cover
ad.

My population is about 1500, but a bet-
ter rural community to draw from if you
have the right drawing cards. I have Gib-
sons, Hoxies, Fred Thomsons’ Tom Mix
(two a month), some Zane Greys from
Paramount, a few real “mello dramas”
scattered in; for my summer line-up have
just installed a three horsepower Blizzard
cooling system. Now if with all this scien-
tific systematized perseverance, aided daily
by the Herald, doesn’t bring in the bacon,
I’ll take down my shingle.

I have used advertising from the Poster
Exchange for the past year. I sure feel
the saving. I want to say for the possible
benefit of those that may feel as I did
before I would try this, secondhand post-
ers on lobby display, they are clean and
come up to standard appearance for any
lobby. I felt it would be most impossible
to get clean posters but when they refuse
a big per cent of your returns “unusable”
you just know you are dealing with worth-
while exchanges. My savings are from 50
to 65 per cent and absolute satisfaction on
advertising available from such exchanges.
It takes just such savings to stay in busi-
ness.

I also use Heralds from the Adart Ad-
vertising Company of Minneapolis, any
amount. Very reasonable.

If this misses the “scrap basket” and my
summer line-up proves successful I’ll do
some “reportin’.” With continued success
to the already successful.

—

Mrs. Lola
Bell, Queen theatre, Lonoke, Ark.

“He’ll Be in to See You”
ELDORA, IOWA.—To the Editor:

Imagine my surprise and delight the other
evening, as I was opening this show shop
for business, to have a gentleman walk in

and present me with his card which intro-
duced him as J. C. Jenkins, field repre-
sentative of the Exhibitors Herald. But
to me he will always be, in fact and mem-
ory, “The Sage of Neligh, Nebr.,” and
the most delightful citizen of our aspiring
sister state.

Now, I have been watching with a great
deal of interest the travels of J. C. and
Viola, but I had no idea they were any-
where near me, which only proves that you
never can tell what kind of fortune is just

around the corner in this age of rapid
transportation. I surely was glad to see

J. C., and after turning over the show to

the wife, we talked, we rode (not in Viola,
as J. C. declared she had had a hard day)
about in my wreck and looked at our little

State Lake, the budding coal mine, the
golf course, the high bridge over the
Iowa river and at our other and quite

numerous beauty spots on the natural land-
scape. (Did I ever tell you that scenically

Eldora is perhaps the most fortunate of
Iowa towns? It is.)

We talked fish. J. C. is authority on
them having been State Game Warden of
Nebraska. We talked golf—we’re both
“bugs,” and then we talked pictures, thea-

tres, methods of getting them in, and all

the many subjects dear to two old sour-
dough exhibitors, and, having settled them
all to our lasting satisfaction, we finally

called it a day in the “wee sma’ hours.”

The following morning we carried on
where we had left off and I learned that

J. C. was quite surprised at local conditions
in Iowa, the lack of patronage at the thea-

tres, the closing of many of the smaller
town theatres altogether for lack of busi-

ness ; and he said that the further east he
came, the worse it was, which bears out
my pet conviction that the Western, and

therefore newer, communities have a great-
er per cent of show-going people. Iowa
at this time is feeling very keenly the agri-

cultural depression, and low prices of corn
too, which may account for some of this

unhealthy .condition in the smaller, strictly

agricultural towns like Eldora. These
towns have for the major part of their

population the retired farmer, who doesn’t

seem to take kindly to shows unless they
are labeled “under canvas” or “in the big

tent.”

Before J. C. left I got to see “Viola,”

and she’s a trim little craft, too. J. C.

stated that he wished it were possible that

I might go along with him and he so filled

me with that mad desire that my wife now
says she wishes I would go off somewhere
for awhile and then maybe I’d be satisfied

when I got home again. And, say, wouldn’t
I give a small fortune (about $1.00 is that

to me now) to be present when Phil Rand
and J. C. Jenkins meet? The fish stories

that will be swapped would fill volumes.
And now let me tell you fellows who

are yet to have the good fortune of a visit

with Neligh’s most famous citizen, that

you have something extra good coming
and you’ll be just like me, very regretful

to see him go.

Here’s to J. C. Jenkins, boys; may he
visit every one of us; not only once, but

many times.

—

L. F. Wolcott, Grand thea-

tre, Eldora, Iowa.

Likes “Herald” Best

MADISONVILLE, TEX.—To the Ed-
itor: It affords genuine pleasure for us

to tell you we appreciate the Herald. We
receive many other publications touching
the motion picture industry, and we can
say there is none which affords more of

the general information than does the

Herald. We get much help from the

“What the Picture Did For Me” depart-

ment. Many times it saves our reputation

as for giving good pictures. For if we say

it’s good, we are firm in our belief that

it is. We try to keep read up on all our
programs so as to grade them and be

fair in our advertising.

We feel frank to say though that we
many times find too much said, against a

good picture, and not enough said about a

bad one. Of course, they can’t all be good
ones. Yet some are good and some are

bad. If the fellow exhibitors should try

to devise a means to find out if our pro-

grams please, rather than go by the few
little bouquets that are tossed in to us at

the end of the show, we could better tell

whether our programs please or not. We
know that we have had programs which
pleased 90 per cent to 100 per cent, and
yet only a few would mention, “I liked

the program,” as they came out. Through
constant association with our people and
studying the.ir whims and fancies we are

most always able to tell if they get their

money’s worth when we see them come
out.

We are small town exhibitors and un-

derstand, of course, the big town boys

don’t have to labor so hard to please in

order to make the ends meet. Yet if we
were not concerned in our customers’

pleasures then why should they be inter-

ested in our success?

Best wishes and success.

—

Stoddard

Bros., Rex theatre, Madisonville, Tex.

“The Same to You”
MERRILL, WIS.—To the Editor: At-

tached find our check for two years’ sub-

scription. We could not very well get

along without the Herald and always en-

joy every copy of it. Your reports of pic-

tures written by exhibitors is very help-

ful and if you could condense them every

month instead of semi-annually, it would
be better.

Wishing you lots of luck, I am.—M. H.
McDonnell, Merrill Wis.
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“What the Picture Did For Me”
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 1926
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This is the original exhibitors’ reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

“What the Picture Did for Me” is the one genuine source of exhibitor-written box office

information.

Address: “What the Picture Did for Me,” EXHIBITORS HERALD, 407 South Dearborn
Street, Chicago, III.

Associated Exhibitors
NORTH STAR: Strongheart—Dog pictures

draw good for me, but this one is not as good
as other dog pictures I’ve had. Five reels.

—

L. C. Bolduc, Bijou theatre, Conway, N. H.

—

General patronage.

GOING UP: Douglas MacLean—One of the

funniest pictures I have ever seen. Everybody
well pleased and I can use more like this one,

no matter how old they are. A good buy for

any exhibitor. Seven reels.—Chas. E. Lawrence,
Star theatre, Tuckerman, Aark.—General patron-

age.

THE YANKEE COUNSEL: Douglas MacLean
—An old picture but a fine entertainment as a
program picture.—Bert Silver, Silver Family
theatre, Grenville, Mich.—General patronage.

LOVER’S ISLAND : Special cast—Small town
brothers, lay off this one. In the first place there
is nothing to the story, but the important thing
is to eliminate two scenes at the beginning of
the third reel where a girl is bathing perfectly

nude. It looks like the producers are daring
them to have national censorship. A few like

this and it won’t be long. Five reels.—E. M.
Biddle, Strand theatre, Paoli, Ind.—Small town
patronage.

HEARTS AND FISTS: John Bowers—This is

a very good timber story which pleased our crowd.
Very good acting by everyone in the cast. Five
reels.—L. C. Bolduc, Bijou theatre, Conway, N H.
—General patronage.

THE MIRACLE OF LIFE: Special cast—
These people better learn how to make pictures.

If you, as an exhibitor of twelve years ago. re-

member Mutual’s “Miracle of Life,” lay off of
this release. It will disappoint you and your
patrons. There is positively nothing to it. Five
reels.—A. L. Stalling’s Kinema theatre, Richfield,

Utah.—Small town patronage.

INTRODUCE ME: Douglas MacLean—If
gales of laughter are any indication of success,
this picture certainly scored. Seven reels.—H. I.

Ramsden, San Juan theatre, Friday Harbor,
Wash.—Small town patronage.

Chadwick
SWEET ADELINE: Special cast—Fine pic-

ture, one of the type that made Ray famous.
Miss Olmsted fine. This went over great. Miss
Olmstead from this locality and that was a big
boost for this picture. A wholesome comedy
drama that your patrons will enjoy. This is a
good small town picture. Six reels.—B. Ferrari,
Crown theatre. Cedar Point, 111.—Small town
patronage.

AMERICAN PLUCK, BLUE BLOOD, THE
PRINCE OF BROADWAY: George Walsh is

giving us some good comedy dramas.—C. J.

Wheeler, Paralta theatre, Oakwood, Tex.—Small
town patronage.

THE COUNT OF LUXEMBOURG: George
Walsh—Not much. A real good story killed by
a poor title. People would not come in. Paper
w-as poor. Six reels.—I. T. Brisco, Princess thea-
tre, Elwood, Ind.—General patronage.

Columbia
THE MIDNIGHT EXPRESS: Elaine Ham-

merstein—Excellent railroad drama. Did well at
the box office and pleased everyone. William
Haines does well as leading man. Seven reels.

“He’ll Be in

to See You”

If Gran’pa Jenkins comes this way,
tell him to register first at the Lake
theatre, because we have a bed pre-

pared for him and a stall for Viola.

We will kill a mountain steer and fry

him a Master Sirloin Steak and Fried
Potatoes and a good feather bed to

sleep on.

Forward this note to him, as he
might not know what is in store for

him should he come to Baker.

I could not run my theatre without
the HERALD.

ED LAKE,
Lake Theatre, Baker, Mont.

—Zent Bros, Bon Ton theatre, Roanoke, Ind.

—

Small town patronage.

THE UNWRITTEN LAW: Elaine Hammer-
stein—Very good production. Star plays part
well, photography fine, and has some action
thrillers that everyone likes. Print in fine shape
from Greater Features, Butte, Mont. Six reels.

—Raymond Robbins, Pythian theatre. Belt,

Mont.—Small town patronage.

THE FOOLISH VIRGIN: Elaine Hammer-
stein—Considerable hokum but seemed to please
all.—R. B. Maxwell, Illinois theatre, Sullivan,
111.—General patronage.

F. B. 0.
THE ISLE OF RETRIBUTION: Special cast

—Boys if you want a hot weather picture, book
this one. McLaglen does some very fine work.
His snow bath will cool and give any crowd
good moral. It’s there. You’ll make some money.
—W. B. Franke, Strand theatre, Humboldt, la.—General patronage.

THE ISLE OF RETRIBUTION: Special cast—Good story of the North. Good hot weather
offering. Snow scenes are great. Seven reels.—T. A. Shea, Palace theatre, McGehee, Ark.

—

Neighborhood patronage.

A POOR GIRL’S ROMANCE: Gertrude
Short—-Hardly a fair program picture. Many
people expressed themselves that it was a weak
picture.—M. H. McDonnell, Badger Opera House,
Merrill, Wis.—General patronage.

THE TOUGH GUY: Fred Thomson—One of
the best Thomson pictures I ever played, and
my patrons said the same. Six reels.—E. S.

Watson, Electric theatre, Caldwell, Kan.—General
patronage.

THE TOUGH GUY: Fred Thomson—Has
every thing you could wish for in a Western.
That boy, Fred, sure pulls them in and sends
them out with a smile. Six reels.—Fred M.
Elkins, Youngs theatre, Lexington, N. C.—Gen-
eral patronage.

THE TOUGH GUY: Fred Thomson—Fred
and Silver always seem to please. This one did
not draw as well as any of the others. Six
reels.—S. G. Ihde, Photoplay theatre, Ashland,
Kan.—Small town patronage.

THE TOUGH GUY: Fred Thomson—We had
lots of comments on this picture. I know that
everybody is reporting this big, but personally I

thought there was too much rough stuff, that
the little boy is handled too rough. Thank you,
Fred, for the nice photo. It has a prominent
place in my lobby. Five reels.—L. C. Bolduc,
Bijou theatre, Conway, N. H.—General patronage.

ALL AROUND FRYING PAN: Fred Thom-
son—Thomson and Silver King pack the house
every time. Nobody cares if the picture isn’t

very logical, it has thrill and laughs, and the
prints are nearly always good. Six reels.—H. I.

Ramsden, San Juan, theatre, Friday Harbor,
Wash.—Small town patronage.

ALL AROUND FRYING PAN: Fred Thom-
son—With both Thomson and Silver King doing
extra well, this was a good picture. Clara Hor-
ton was Thomson’s leading lady and Elmo Lincoln
was the bad man, with William Cartright in the
cast in support. You’ll find all Thomson pictures
good and this is no exception. Book them. We
had a dark print on this. Six reels.—-W. T.
Davis & Son, Rialto theatre, Sharon, Wis.—Gen-
eral patronage.

ALL AROUND FRYING PAN: Fred Thom-
son—A typical Thomson picture. Plenty of
hokum, but they liked it. Plenty of impossible
stuff, but they liked it, part of print pretty dark,
but they liked it. Take good care of Silver,

Fred. He’s nearly the whole show, although
many of the fair ones confide to me you are an
awful sweet boy. What makes these pictures
great is that both the leading men are so human.
Thanks for the photo, Fred. Six reels.—E. W.
McClelland, Rex theatre, Gilman City, Mo.

—

General patronage.

WHERE LOVE GROWS COLD: Special cast
—I call it a mighty poor picture. It failed to
draw and had lots walk out. This lady just
can’t act. Eight reels.—E. S. Watson, Electric
theatre, Caldwell, Kan.—General patronage.

THE BETTER MAN: Richard Talmadge—
The poorest Talmadge I’ve ever played. This fel-

low is supposed to be an action star, but in-
stead he tries to be a comedian for four reels,

dressed up in a wing collar, cutaway and every-
thing. He peps up a little in the last reel, but
by that time the picture is finished and every-
body’s asleep. Paper was poor and business
the same. Five reels.—Roy L. Kalver, Adams
theatre, Decatur, Ind.—Small town patronage.

THE BROADWAY GALLANT: Richard Tal-
madge—This is the best Talmadge to date.
Everybody liked it. So many different stunts
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to keep one interested. More like it will keep
Talmadge right at the top. I was beginning to

get tired of Talmadge, to a great extent on
account of the poor stories and the same stunts

being worked over and over, but this picture

changed my opinion of him. Six reels..—Chas. E.

Lawrence, Star theatre, Tuekerman, Ark.—Gen-
eral patronage.

PARISIAN NIGHTS: Lou Tellegen—Can’t
say much for this one. Just the usual line

of bunk about the underworld of Paris. This is

the first lemon we have had from F. B. O.

Five reels.—Fred M. Elkins, Youngs theatre, Lex-

ington, N. C.—General patronage.

BEYOND THE ROCKIES: Bob Custer—

A

jim dandy picture without a dull moment.
Played it on Saturday to good business. My
opposition gave away five dollar gold pieces,

but it didn’t have any effect on Custer. It’s

darned funny, but you can’t fool them all the

time. Five reels.—Fred M. Elkins, Youngs thea-

tre, Lexington, N. C.—General patronage.

THE FIGHTING BOOB: Bob Custer—Five
reels of rapid fire action. Pleased everyone, even
the operator, and he is the hardest guy to please.

We have played all of Custer’s pictures and
haven’t had a poor one yet. Five reels.—Fred
M. Elkins, Youngs theatre, Lexington, N. C.

—

General patronage.

THE FIGHTING BOOB: Bob Custer—The
best Custer has made to date. This boy sure has
got the stuff and I look for great things out of
him for the coming season. Keep up the good
work. Bob, and I don’t know but what a good
autographed picture would help the looks of my
lobby. Five reels.—Chas. E. Lawrence, Star thea-
tre, Tuekerman, Ark.—General patronage.

JIMMIE’S MILLIONS: Richard Talmadge—
A whiz of an action picture. It starts in the
first reel and runs all through it. Fine, pleased

95 per cent. Six reels.—J. G. Flanders, Majestic
theatre, Kerens, Tex.—Small town patronage.

JIMMIE’S MILLIONS: Richard Talmadge

—

I can’t see where they get this stuff about this

star being so good. His pictures certainly miss
fire here. Six reels.—S. G. Ihde, Photoplay thea-

tre, Ashland, Kan.—Small town patronage.

HANDS ACROSS THE BORDER: Fred Thom-
son—A dandy Western with Fred as the hero of a
border romance. Silver King is fine as usual.

—

George Benson, Community theatre, Minneota,
Minn.—Small town patronage.

WILD TO GO : Tom Tyler—This bird is by
far the greatest Western attraction on the screen
today. This picture will please. Here’s hoping,
Tyler, your buddies play with you from now
until kingdom come. Five reels.—Russell Armen-
trout, K. P. theatre, Pittsfield, 111.—General pat-
ronage.

THE RANGE TERROR: Bob Custer—Bought
one of this star’s productions to try him out.

One is all I want. You can judge for yourself
just what I thought of his stuff. Six reels.

—

S. G. Ihde, Photoplay theatre, Ashland, Kan.

—

Small town patronage.

THE WYOMING WILDCAT: Tom Tyler.—
Only fair. Six reels.—S. G. Ihde, Photoplay thea-

tre, Ashland, Kan.—Small town patronage.

THE GIRL OF THE LIMBERLOST: Special

cast—Nothing like the drawing power of the

“Keeper of the bees” but will get by.—O. Korn,
Rialto theatre, Pecos, Tex.—General patronage.

THE NO GUN MAN : Lefty Flynn—Average
western. Five reels—M. V. Allen, Monarch thea-

tre, Edmonton, Alta.—General patronage.

LETS GO GALLAGHER: Tom Tyler—Some
old western stuff that has been overdone long
ago. They didn’t fall so hard for the star,

either. Five reels.—S. G. Ihde, Photoplay theatre,

Ashland, Kan.—Small town patronage.

THE CLOUD RIDER: A1 Wilson—Good
crook story with plenty of thrills. Five reels.—

-

S. G. Ihde, Photoplay theatre, Ashland, Kan.

—

Small town patronage.

THE MIDNIGHT FLYER: Cullen Landis—
A real action picture, with too much fighting and
rough stuff for the average theatregoer. Too
hairraising in places. Cast only fair. Means
nothing at the box office. Seven reels.—J. C.

Kennedy, Empress theatre, Akron, Iowa.—Gen-
eral patronage.

THE MIDNIGHT FLYER: Cullen Landis-
Pleased almost everyone. Average drawing power
with extra exploitation. Seven reels.—-S. G. Ihde,
Photoplay theatre, Ashland, Kan.—Small town
patronage.

FLAMING WATERS: Special cast—Good
picture, is what they told me. Six reels.—S. G.

Ihde, Photoplay theatre, Ashland, Kan.—Small
town patronage.

RIDING THE WIND: Fred Thomson—This
is another Fred Thomson picture. Silver does

his “stuff” in fine shape. Fred does his usual

good work. The story is extra good for a west-

ern. Six reels—Robert W. Hines, Hines theatre,

Loyalton, S. Dak.—General patrnage.

THE MYSTERIOUS STRANGER: Richard
Talmadge—Not quite so much fighting and tumb-
ling as usual. A good Talmadge picture, but too

much sameness, my patrons tire of it. Five
reels.—E. S. Watson, Electric theatre, Caldwell,

Kan.—General patronage.

THE LAST EDITION: Ralph Davis—A fine

entertainment. Pleased them all. This company
has all good clean program pictures. Not the
biggest but the best, and the film rental lets

you live.—Bert Silver, Silver Family theatre,

Greenville, Mich.—General patronage.

SMOOTH AS SATIN : Evelyn Brent—Very
good picture, much better than any of her former
pictures. More of a story and is well done. Six

reels.—H. D. McChesney, Princess theatre, Cran-
don, Wis.—General patronage.

BORN TO BATTLE: Tom Tyler—This is the
first Tyler picture we have played and it seemed
to give general satisfaction. The kid made nearly

as big a hit as the star. Six reels.—George
Benson, Community theatre, Minneota, Minn.

—

Small town patronage.

THE YANKEE SENOR: Tom Mix—A bang
up good show, not a rip roaring western, but
plenty of stunts and action that will please ’em
all. A very interesting story well done. Spanish
dance situation done in colors, remarkable for

its splendor, and will make folks talk. This is

another that puts Tom right out in front, just

as he should be. Six reels.—W. H. Brenner,
Cozy theatre, Winchester, Ind.—General patron-
age.

KEEPER OF THE BEES: Clara Bow—This
is a picture that will get the money. I did
more business with it than any picture I have
ever shown, including “The Covered Wagon” and
“Ten Commandments.” It is a picture that will

please and entertain any audience. Eight reels.

—D. C. Jones, Joyland theatre, Boonville, Ark.
—General patronage.

KEEPER OF THE BEES: Kenneth Harlan-
Broke house record on this. It’s a great bet for

any exhibitor. Subject handled very well. Gene
Stratton Porter puts it over.—J. R. Bowman,
Palace theatre, Xenia, 111.—-Small town patronage.

GALLOPING VENGEANCE: Bob Custer-
Very good Western. Good action. Will please

Western fans. Five reels.—J. G. Flanders, Ma-
jestic theatre, Kerens, Tex.—Small town patron-
age.

THAT DEVIL QUEMADO: Fred Thomson—
I don’t agree with the exhibitor who reported this

a poor picture. I struck two bad nights when
the rain just poured down, still the people just

flocked in. Pleased 100 per cent. Don’t be
afraid of Fred Thomson. His pictures are all

good. Fred come along with a photo to hang in

my lobby. Five reels.—Peter Kullman, Monarch
theatre, Ponteix, Sask, Canada.—General patron-
age.

First National
SWEET DADDIES: Vera Gordon—A comedy

drama put over in great shape. Lots of laughs.

Charlie Murray great. Seven reels.—C. McDon-
ough, Auditorium theatre, Libertyville, 111.—Gen-
eral patronage.

SWEET DADDIES: Special cast—A good pic-

ture if you haven’t shown “The Cohens and
Kellys.”—Russell Armentrout, K. P. theatre,

Pittsfield, 111.—General patronage.

THE RECKLESS LADY: Special cast—Very
good picture which I bought right, but took in

about half the rental, due to the local conditions,

so I will not pan the picture just because I

lost money on it. But I hope to get some re-

turns on others. I booked this on account of
other reports from the Herald. I am glad it’s

over. Hope for the better, put it on your better

night and step on it. It’s good for everybody.
Eight reels.—R. Duba, Royal theatre, Kimball,
S. D.—General patronage.

OLD LOVES AND NEW: Lewis Stone-
Poorest crowd that I have had in two months
on this picture. However, picture was fairly

good, with a splendid cast, but they have been

Properly PresentYour Photoplay

in so many pictures that they do not appeal in

the community. Seven reels.—C. McDonough,
Auditorium theatre, Libertyville, 111.—Small town
patronage.

TRAMP, TRAMP, TRAMP: Harry Langdon—
Nothing extra. Not the comedy First National

would make you believe it is. Will stand a

boost in admission. Advertised heavy ; only or-

dinary business. Six reels.—Ray McGuire, Peery

theatre, Darlington, Mo.—General patronage.

THE SAVAGE: Ben Lyon—Numerous walk-

outs on this and personally we think it is the

biggest piece of junk that ever played our house.

First National started out all right this year but

they are slipping when they let such flops as

“The Savage” be released. Seven reels.—Pace

& Bouma, Rialto theatre, Pocahontas, Iowa.

—

Mixed patronage.

THE SPORTING LOVER: Conway Tearle—

Extra good program picture that takes music to

put it over properly. Love story with touch of

the great war and a race track climax that will

lift ’em out of their seats. Seven reels.—Pace

& Bouma, Rialto theatre, Pocahontas, la.—Mixed

Class patronage.

BLUEBEARD’S SEVEN WIVES: Ben Lyon

—Another knockout. When it comes to. film en-

tertainment, this is okay. The episode of

“Romeo and Juliet” is the best ever done for

the screen and Ben Lyon and Blanche Sweet

put it over. The balance of the picture was

well done by the entire cast. Another modern

story that is hard to beat. Six reels. W. H.

Brenner, Cozy theatre, Winchester, Ind.—Gen-

eral patronage.

THE DARK ANGEL: Vilma Banky—This is

a big picture. It’s a drama of the first water

and should please any discriminating audience.

.—E. W. Swarthout, Palace theatre, Aurora, Ind.

—General patronage.

JUST SUPPOSE: Richard Barthelmess

—

This was not a Barthelmess picture. Business

was fair. Seven reels.—Robert Kessler, Benn

theatre, Philadelphia, Pa.—General patronage.

HER HUSBAND’S SECRET: Special cast—

A very pleasing picture to satisfactory business.

Did more business second night than first. This

is a good sign that they liked it. Eight reels.

—D. C. Jones, Joyland theatre, Boonville, Ark.

-—General patronage.

THE LADY: Norma Talmadge—Good sad

picture which touches the heart strings and keeps

you interested from beginning to the end. Good

for any night of the week. Played on Sunday

to small crowd due to local conditions. Eight

reels.—R. Duba, Royal theatre, Kimball, S. D.

—General patronage.

HUSBANDS AND LOVERS: Special cast—

Not an attractive title for this community, but

still it got a good house. The picture was very

good indeed, and perfectly safe to show in any

house. Even the minister would get a little

joy out of it. Seven reels.—H. I. Ramsden, San

Juan theatre, Friday Harbor, Wash.—Small town

patronage.

WHEN A MAN’S A MAN: Special cast—

A

Harold Bell Wright story. A good clean West-

ern, bronco riding on a Western ranch. An out-

door picture with plenty of action. Cattle roping.

Is a picture you can boost to the limit, and a

picture your patrons will be pleased with. Seven

reels.—C. A. Riggs, Gem theatre, Hartford, Kan.

—Small town patronage.

HER NIGHT OF ROMANCE: Constance

Talmadge—Connie certainly stages a comeback

in this one. Well liked by all who saw it, but

for some reason it failed to get them in. Seven

reels.—S. G. Ihde, Photoplay theatre, Ashland,

Kan.—Small town patronage.

ABRAHAM LINCOLN: Special cast—A mas-

terpiece that is a failure in a small town. Did

sixty-two dollars in three nights. They simply

won’t come to see an honest-to-God picture. Ten

reels_S. G. Ihde, Photoplay theatre, Ashland,

Kan.—Small town patronage.

THE MADONNA OF THE STREETS: Naz-

imova—They didn’t like this so well. Fair crowd

first night, hardly anyone the second. Eight

reels.

—

s. G. Ihde, Photoplay theatre, Ashland,

Kan.—Small town patronage.

THE ONLY WOMAN : Norma Talmadge—

A

mighty fine picture and a good drawing card.

Norma Talmadge well liked here. Eugene

O’Brien good in this one. Eight reels.—Chas. E.

Lawrence, Star theatre, Tuekerman, Ark.—Gen-

eral patronage.

RANSON’S FOLLY: Richard Barthelmess

—

Good picture to a fair business. Barthelmess does

not appeal to the women in his role in this pic-

ture, that of an office in the army doing frontier

work about Civil war days. Drew children. Had
no comments either way on this picture. Seven



EXHIBITORS HERALD 63July 3, 1926

reels.—C. McDonough, Auditorium theatre, Lib-

ertyville. 111.—Small town patronage.

THE KNOCKOUT: Milton Sills—A special if

there ever was one. Will stand advanced prices.

Three big fights, a comedian that gets more
laughs than some so-called comedies, and a log

drive and jam that I have never seen beaten

in ten years in pictures. Yes, it’s rough and
all action. Print and photography good. Can
be bought right. Eight reels.—Raymond Robbins,

Pythian theatre, Belt, Mont.—Small town patron-

age.

SECRETS: Norma Talmadge—Not exactly

the kind of a story to suit small town folks.

Took a big flop on second night. Nine reels.

—

S. G. Ihde, Photoplay theatre, Ashland, Kan.

—

Small town patronage.

FURY : Richard Barthelmess—Played this one

on a Saturday. We were late in playing this pic-

ture, it is an old one but a very good picture.

The star is no box office bet for us, Barthelmess’

name out in front does not mean anything. Only
one more Barthelmess to play and no more. Why
buy a star when he does not mean anything at

the box office? Nine reels.—L. J. Bennett, Lib-

erty theatre. Mason City, 111.—Small town pat-

ronage.

Fox
SIBERIA : Special cast—A very good hot

weather offering. Not a special and will not

stand a boost in admission. Seven reels.—T. A.

Shea, Palace theatre, McGehee, Ark.—Neighbor-

hood patronage.

SIBERIA: Alma Rubens—Without Alma it

would have been just so much film. Poor, but

cool to look at on a hot night. A so-called Fox
special. Seven reels.—J. G. Flanders, Majestic

theatre, Kerens, Tex.—Small town patronage.

THE DIXIE MERCHANT: Special cast—

A

good picture. The best horse race ever put on
the screen. Sure true to life. Do not be afraid

of this one.—Ray McGuire, Peery theatre, Dar-
lington, Mo.—General patronage.

SANDY : Madge Bellamy—Drew good busi-

ness, as many read the story in the newspapers.

Picture follows story closely and gives universal

satisfaction. Eight reels.—R. Pfeiffer, Princess

theatre, Chilton, Wis.—Small town patronage.

SANDY : Madge Bellamy—Madge Bellamy

sure did “Sandy.” If you have this booked

step on it. “Chiekie” is a back number com-
pared with “Sandy.” “Sandy” is sure a dandy.

Clean, snappy and full of pep.'—Dr. F. M. Childs,

Cozy theatre, Villisca, Iowa.—General patronage.

A MAN FOUR SQUARE: Buck Jones—An-
other good Jones picture.—Ray McGuire, Peery
theatre, Darlington, Mo.—General patronage.

EARLY TO WED: Special cast—Early to

wed is only a picture, that’s all to be said here.

Program caliber, and weak at that. Use this

one on your off night and after opening, go off

yourself. Six reels.—Stoddard Bros., Rex, Madi-
sonville, Texas.—General patronage.

THE FIRST YEAR: Matt Moore—Thi* was
considered a fair picture. There were a few
scenes and readings that could have been left

out and would have made it a cleaner picture.

Think it is okay for larger towns. Six reels.

—

H. B. Wood, Gem theatre, Calico Rock, Ark.

—

Small town patronage.

THE FIRST YEAR: Matt Moore—I thought
this was a fairly good comedy drama. Story is

rather light. Flopped second night, so will not

rate it very high. Six reels.—Walter Hohlfeld,

Elite theatre, Greenleaf, Kan.—General patron-
age.

THE FIRST YEAR: Matt Moore—Good com-
edy-drama. Should please all classes. Six reels.

—Russell Armentrout, K. P. theatre, Pittsfield,

111.—General patronage.

EAST LYNNE: Edmund Lowe—A good pic-

ture, well directed, and made among some beau-
tiful settings. Pleased most everyone and drew
well for two days. Eight reels.—Fred M. Elkins,

Youngs theatre, Lexington, N. C.—General pat-

ronage.

THE FIGHTING HEART: George O’Brien

—

An excellent story with plenty of good comedy
and some real fights. Draws well and pleases.

Seven reels.—Zent Bros., Bon Ton theatre, Roan-
oke, Ind, Ind.—Small town patronage.

THE FIGHTING HEART: George O’Brien—
A good heart interest story, nothing big but will

please majority. Not much to the fight scenes,

several slips in direction, but it is better than
most of the Fox specials. Seven reeis.—Walter
Hohlfeld, Elite theatre, Greenleaf, Kan. —General
patronage.

THE OUTSIDER: Special cast—Failed to

draw any business, fair program picture.—O.

J. C. Jenkins—His Colyum
Ortonville, Minn., Sunday, June 20th, 1926.

DEAR HERALD:
If I owned Minnesota and someone offered to trade me Iowa for it I don’t know

whether I would do it or not. From the standpoint of hogs and com, it would prob-
ably be a good swap, but just think of the beautiful lakes and summer resorts, the
dance pavilions and the ice cream and pop booths, not to mention the pike and bass

fishing, I would be letting loose of. No, it wouldn’t be a good trade, for the boys
down in Iowa and over in Nebraska put in fifty weeks of the year trying to scrape

together enough money so they can spend the other two weeks up here in Minne-
sota’s resorts, and she gets the money, anyway, so why swap?

These Minnesota hotel men have got an eye for business, for they build the dog-
gone hotels so you can look out of the windows right onto the lake. They do it just

to tantalize a fellow. It was my intention to get up early this morning and go out
on Big Stone Lake and catch the limit of bass and have a picture taken for the
HERALD just to show that bullhead fisher at Wayne, Nebraska, what a string of

real fish looks like, but when I got up it was cold and rainy and the wind was
blowing a gale, and now all I can do is sit around this joint and hate myself. As
Frank O’ Hara used to say when I beat him playing golf, “damtheluckanyhow.”

Sleepy Eye, Minnesota, enjoys more than a local reputation. There is a legend
afloat in that locality to the effect that old Chief Ish-Tak-Ha-Ba, a very good friend
of the white man, was wont to gather his council together on the spot where Sleepy
Eye is now located, and if Chief Ish could have foreseen the trend of events and
could have realized that one day there would spring up a beautiful little city on
his favorite stamping ground which would be named in honor of him, he would no
doubt have issued an edict that his progeny were to foregather regularly at the

Princess theatre in Sleepy Eye and therein smoke the pipe of peace with the genial

manager, Mr. R. A. Palmer, thus cementing a friendship of long standing. If Chief
Ish-Tak-Ha-Ba and Chief Okoboji and Chief Dowagiac ever get together in the
happy hunting grounds, Boy, there will be some pow wow.

When you drive up and park in front of the Wonderland theatre, in Windom,
Minn., you think you are right downtown in Chicago, except that there are no cops
running around and hanging tags on your car. The streets of Windom are covered
with talcum powder, at least that is what I thought it was until the manager told me
it was sodium calsite—or something like that—anyhow it is a white substance that

has an affinity for moisture which serves to keep the dust down. How’s that for

enterprise? Over in Dows, Iowa, they cover their streets with some kind of tar,

and after a man walks across the street you can track him all over the country; this

makes it hard on chicken thieves. I took a picture of the Wonderland and as soon
as I stop long enough to have this one and others developed I will send them in to

the HERALD.
They just raised the very dickens over at Mountain Lake. They built the town

on the banks of the lake, which lake had a mountain in the center of it, and after

they had the town built someone moved the dam and left the site and this moved
the lake, and now they haven’t any lake by a damsite. But Schroeder and Martens
built the State theatre and that more than makes up for the loss of the lake. Watch
for a picture of it soon.

If you want to hear two HERALD fans talk you ought to meet C. A. Coyer, man-
ager of the Princess at Ocheyedan, and R. F. Hageman of the Pleasure theatre at

Sanborn. These two boys talk HERALD talk in their sleep, and don’t think they are

not showmen, either, for when they are not sleeping they are posting paper, and it

wouldn’t hurt some of the other managers to drive over there and have a talk with
these boys.

I hated to leave Tracy, Minn., for I had such a delightful visit with Jack O’Brien
and his estimable wife of the Colonial. They call Jack “The Wild Irishman,” but if

he’s wild, then Frank O'Hara of Elgin, Nebr., can’t get away with that pious Sunday
School talk of his much longer. Wouldn’t Father Maloney have his hands full fixing

things up for these two boys if they should get together once?

I don’t know what I am going to do with Viola; she’s gotten into the habit of

picking up things. At Storm Lake, she picked up a tenpenny nail; at Tracy, she

garnered a piece of baling wire; and at Marshall, she wandered all over town before
she finally found a bridge spike large enough to satisfy her; and now I shudder every
time I pass a garage for fear she will want to turn in, and if she keeps this up much
longer she will have me busted.

If Viola would listen to reason.

And cut out this durned habit she’s got,

Of picking up things out of season,

It would help my exchequer a lot.

But she goes right along in her madness.
When she knows it is giving me chills,

And she shows a strong spirit of gladness

In watching me settle the bills.

But some of these days I’ll get spunky,
And then she will know how it feels.

And the public will think I’m a monkey

—

I’ll put four sets of chains on her wheels.

This is station P. D. Q. signing off to get some hot dog and a bottle of Volstead’s

delusion before the next shower gets here. I can’t go fishing so let ’er rain.

J. C. JENKINS
(The Herald Man)
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Korn, Rialto theatre, Pecos, Tex.—General pat-

ronage.

KENTUCKY PRIDE: J. Farrel MacDonald—
We are proud to show pictures of this kind.

Pleased everybody ; even the operator liked it.

—

A. E. Bennett, Liberty theatre, Muncie, Ind.

—

General patronage.

THANK YOU : George O'Brien—-Another one
of John Golden’s famous stage lemons. Fox told

us it was a special, and the only thing special

about it is the price. " Just a program picture,

that’s all. Seven reels.—Fred M. Elkins, Youngs
theatre, Lexington, N. C.—General patronage.

THE LUCKY HORSESHOE: Tom Mix-
Played two days run to fair business. This is a
good picture but not as good as some of his other

pictures. We had no kicks and pleased all. Did
not draw as good as some of the other Mix pic-

tures. Six reels.—L. J. Bennett, Liberty theatre,

Mason City, 111.—Small town patronage.

THE EVERLASTING WHISPER: Tom Mix
—Why spoil Mix in these stories? Fox will have
to put Mix back in westerns if he wants the small
town Exhibs to play him. This is a fair pic-

ture with beautiful scenes and not much action.

Not very good for a small town. Six reels.

—

B. Ferrari, Crown theatre. Cedar Point, 111.

—

Small town patronage.

THE EVERLASTING WHISPER: Tom Mix
—Not so very good but got better print so it

passed. Tom should play only in good pictures

and the prints should be kept in better shape
than I am getting them. Everything and any-
thing will do in Kimball, that’s what they think,

but it won’t. I just want to tell you, Mr. Fox,
if you like my business, step on the film inspector

and send good prints. Six reels.—R. Duba, Royal
theatre, Kimball, S. D.—General patronage.

THE EVERLASTING WHISPER: Tom Mix—A weak story, not suitable for Mix. Every-
body disappointed. It is goodbye, Tom, unless you
get back in Westerns and stay there. If you are
looking for action, you won't find it in this one.

Six reels.—Fred M. Elkins, Youngs theatre, Lex-
ington, N. C.—General patronage.

THE EVERLASTING WHISPER: Tom Mix
—A very good picture but not as good as some
of his former ones. Tony’s fight with the woive3
a good scene. Tom Mix is not the drawing card
here that he used to be. Six reels.—Chas. E.
Lawrence, Star theatre, Tuckerman, Ark.—Gen-
eral patronage.

THE EVERLASTING WHISPER: Tom Mix
—A disappointment to the followers of Mix, who
are not numerous since his demise in semi-so-
ciety stuff. Some beautiful scenery in this one.
Used Harold Lloyd in a revival of “Now or
Never” and got by on Friday and Saturday with
plenty of empty seats Saturday night. Every-
says “Why do they put Mix in that kind of
stuff?” You tell ’em, Mr. Fox, I cannot.—E. W.

McCelland, Rex theatre, Gilman City, Mo.—Gen-
eral patronage.

THE BEST BAD MAN: Tom Mix—A splen-

did Mix picture. They nearly all go well here.

Poor print. Priced too high.—A. E. Bennett,
Liberty theatre, Muncie, Ind.—General patronage.

THE BEST BAD MAN: Tom Mix—Very good
Mix subject, though like all of Mix twenty-five-

twenty-six pictures, there is not enough of the
old original stuff in it. Pleased our town people

75 per cent. Pleased our country people 25 per
cent. Don’t raise admission because you paid
high for it, unless you are in a large town.

—

Stoddard Bros., Rex theatre, Madisonville, Tex.
—General patronage.

THE BEST BAD MAN: Tom Mix—Not like

the Mix pictures used to be. People pay money
to see Tom in strictly western pictures. Mix
pictures have lost their drawing power for me.
Five reels.—S. Hull, Happy Hour theatre, Jasper,
Minn.—Small town patronage.

THE JOHNSTOWN FLOOD: George O’Brien
—The usual run of melodrama that Fox spe-

cializes in. Good program picture of its kind

:

details of the period are perfect, which will

appeal to those who remember the flood. Seven
reels.—Pace & Bouma, Rialto theatre, Pocahon-
tas, Iowa.—Mixed Class patronage.

THE JOHNSTOWN FLOOD: George O’Brien
—Here is one of the best pieces of photography
we ever ran, and it’s a really good picture.

Six reels.—Krieghbaum Bros., Char-Bell theatre,

Rochester, Ind.—General patronage.

THE JOHNSTOWN FLOOD: George O’Brien
—Good picture with flood scenes the best ever
shown. Plenty of action and some comedy. Six
reels.—S. Hull, Happy Hour theatre, Jasper
Minn.—Small town patronage.

THE IRON HORSE: Special cast—We can
only echo the praise this picture has received.

It is a wonderful historical picture and “The
Three Musketeers” furnish laughs enough to suit

everybody. Ten reels.—George Benson, Commun-
ity theatre, Minneota, Minn.—-Small town patron-
age.

THE IRON HORSE: Special cast—Excellent
production, no box office value with special adver-
tising here.—O. Korn, Rialto theatre, Pecos, Tex.
—General patronage.

THE IRON HORSE: Special cast—A very good
picture that drew good business. One part was
a little overdone, but taken as a whole, this was
a good picture. It might be said the combination
saloon keeper was absurd, but such a character
did actually live and serve in Texas, a famous
character known as Judge Roy Beone, who ac-
tually held that it was not unlawful to kill a
Chinaman in Texas, Eleven reels.—Giacoma Bros,.

Crystal theatre. Tombstone, Ariz.—General pat-

ronage.

LAZYBONES: Buck Jones—-Personally I

thought it was a good picture. Would have been
better in six reels. My patrons like Buck best
in Westerns. Eight reels.—Fred M. Elkins,
Youngs theatre, Lexington, N. C.—General pat-
ronage.

LAZYBONES: Buck Jones—They all liked
it here, ordinary business to extra advertising.

—

O. Korn, Rialto theatre, Pecos, Tex.—General
patronage.

HAVOC: Special cast—Good picture, but the
War atmosphere holds them back.—O. Korn,
Rialto theatre, Pecos, Tex.—General patronage.

THE DESERT’S PRICE: Buck Jones—A good
western, a little above the average. Five reels.—D. C. Jones, Joyland theatre, Booneville, Ark.
-—General patronage.

THE DESERT'S PRICE: Buck Jones—A real
honest-to-goodness erackerjack Western. Come
on with more like them. Buck, and also an auto-
graphed photo. Six reels.—Chas. E. Lawrence,
Star theatre, Tuckerman, Ark.—General patron-
age.

THE YANKEE SENOR: Tom Mix—Not much
to this one. Tom does not get in any of his
old time action. Part of one reel is very beau-
tiful Technicolor. The dance was not so good.
The picture would have been better if they had
eliminated one of the bedroom scenes. Five
reels.—Walter Hohlfeld, Elite theatre, Greenleaf,
Kan.—General patronage.

AS NO MAN HAS LOVED: Special cast—

I

do not believe we will ever play a picture that
pleased as well as this one. It’s a patriotic
picture all through. They’re still talking about
it. If you have not played it book it now. Fox
will treat you right. It’s a boost for your thea-
tre. Ten reels.—B. Ferrari, Crown theatre Cedar
Point, 111.—Small town patronage.

AS NO MAN HAS LOVED: Special cast—
Played on Memorial Day to good business. “The
Man Without a Country” produced in a big way
with a wonderful love story. A patriotic pic-
ture. Nine reels.—R. Pfeiffer, Princes theatre,
Chilton, Wis.—Small town patronage.

THE WINDING STAIR: Edmund Lowe

—

Fine, fine, fine 1 A picture that will go over in
any house. Lowe is still the fine actor that he
used to be and his acting in this one is great.
Gives us more like them. Seven reels.—Chas. E.
Lawrence, Star theatre, Tuckerman, Ark.—Gen-
eral patronage.

RIDERS OF THE PURPLE SAGE: Tom Mix
—Our patrons ate this Zane Grey—Tom Mix com-
bination picture, core and seeds and all. It was
very good. Six reels.—Krieghbaum Bros., Char-
Bell theatre, Rochester, Ind.—General patronage.

RIDERS OF THE PURPLE SAGE: Tom Mix
—This is an old picture but it broke all house
records for ten years. This picture will send you
to the drug store after a bottle of black ink.
Six reels.—H. B. Wood, Gem theatre. Calico Rock,
Ark.—Small town patronage.

THE PALACE OF PLEASURE: Betty Comp-
son—Just another picture and a very weak one.
Don’t promise them too much and you will get
by. Six reels.—D. C. Jones, Joyland theatre,
Booneville, Ark.—General patronage.

DURAND OF THE BAD LANDS: Buck Jones—A very good western, much better than “The
Fighting Buckaroo.” Jones is one of my best
drawing cards. Five reels.—Walter Hohlfeld,
Elite theatre, Greenleaf, Kan.—General patronage.

THE FIGHTING BUCKAROO: Buck Jones—
Nothing to it. Jones fans will not like it. This
is not a western. Buck wears a big hat once or
twice in the city but you see him on “Soup and
Fish” clothes most of the time. The poorest
Jones I ever played. Five reels—Walter Hohl-
feld, Elite theatre, Greenleaf, Kan.—General pat-
ronage.

THE GOLDEN STRAIN : Special cast—Good
program picture but for us it didn’t get any
business.—O. Korn, Rialto theatre, Pecos, Tex.—-General patronage.

THE GOLDEN STRAIN : Special cast—This
is above average, though Peter B. Kyne’s name
does not mean anything ; it has no drawing
power. Poor title. I played this on Saturady
night to less than average business. I am con-
vinced that a western is the only thing to show
on Saturday nights and when they come to see
a western they want to see a popular western
star. This is a good story of the Old West ; the
action centers around an army post. Six reels.—Walter Hohlfeld, Elite theatre, Greenleaf, Kan.—General patronage.

Metro-Goldwyn-Mayer
BROWN OF HARVARD: William Haines—

A wonderful football picture of college life. It

Coming

the wallopingwonder of the A.E.F.

GENE TUNNEY'*
in a Pafhe_serial

1 M-
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sure is a knockout. Business was good. Eight

reels.—Robert Kessler, Benn theatre, Philadel-

phia, Pa.—General patronage.

BROWN OF HARVARD: Mary Brian—This

is a real picture and would come, in my mind,

as good as Lloyd’s “The Freshman. Book it.

Harry Van Noy, Riviera theatre, Anderson, Ind.

—General patronage.

MONTE CARLO: Lew Cody—Pleased every-

one. While the stars played their part well,

Trixie Friganza pleased the crowd more than any-

one else in the picture. Last four reels kept the

crowd laughing. Rainy night but had a good

house. It is worth more money than Metro

Goldwyn ask. Seven reels.—H. G. Isbell, Casino

DeLuxe theatre, Kiowa, Colo.—General patronage.

MONTE CARLO: Lew Cody—One of the

best comedy dramas this season. Don’t be afraid

of title. Style show in Technicolor is fine. Step

on the comedy end and they will all be satisfied.

Seven reels.—Raymond Robbins, Pythian theatre.

Belt, Mont.—Small town patronage.

BEVERLY OF GRAUSTARK: Marion Davies

—A very fine picture. Story good, cast fine.

—

Bert Silver, Silver Family theatre, Greenville,

Mich.—General patronage.

BEVERLY OF GRAUSTARK: Marion Davies

.—Marion Davies always well liked in any kind

of a part. This one has plenty of comedy. No
special. Seven reels.—Raymond Robbins, Pythian

theatre. Belt, Mont.—Small town patronage.

BEVERLY OF GRAUSTARK: Marion Davies

—A good picture.—Krieghbaum Bros., Char-Bell

theatre, Rochester, Ind.—General patronage.

THE BARRIER: Lionel Barrymore—A very

good picture to excellent Sunday business. Re-

ceived many good comments on this. Different

from the usual run of pictures. Seven reels.

—

R. Pfeiffer, Princess theatre, Chilton, Wis.—Small

town patronage.

THE BARRIER: Lionel Barrymore—This is

very good, only lots of the scenes were missing

on the print I got. Rex Beach’s name draws

good. Six reels.—L. C. Bolduc, Bijou theatre,

Conway, N. H.—General patronage.

THE BLACKBIRD: Lon Chaney—Lon Chaney

in one of his usual roles, which appealed

to people that are fond of that particular style.

Good picture, drawing to a plus audience. Seven

reels.—C. McDonough, Auditorium theatre, Liber-

tyville. 111.—Small town patronage.

THE BLACKBIRD: Lon Chaney — Best

Chaney has made for Metro and all I have run

were fine. He is screen’s greatest character

actor, always draws business and nearly always

pleases. You can’t go wrong on Chaney. Seven

reels.—Raymond Robbins, Pythian theatre, Belt,

Mont.—Small town patronage.

THE DEVIL’S CIRCUS: Norma Shearer

—

Great. Good for Sunday. Better than a sermon

but good wholesome amusement as well. Will

take with all classes. Star is a “comer.”

Photography not so good as is the case of most

Metro-Goldwyns. Seven reels.—Raymond Rob-

bins, Pythian theatre, Belt, Mont.—Small town
patronage.

THE DEVIL’S CIRCUS: Norma Shearer—

A

very good picture. Norma is a great star and a

beautiful woman. Picture carries a fine moral

without preaching, nor is the entertainment value

of picture spoiled by the moral. Seven reels.

—

Krieghbaum Bros., Char-Bell theatre, Rochester,

Ind.—General patronage.

EXCHANGE OF WIVES: Lew Cody—All
there was to this one is just that two husbands

exchanged their wives for some time and they

sure were glad to get back to their own. Seven

reels.—R. Duba, Royal theatre, Kimball, S. D.
-—General patronage.

THE CIRCLE: Eleanor Boardman—No good.

Nothing to it. Just one of those boxes of film

you have to buy and then wonder if you should

pay and tell them to throw it in the alley, then

book a show instead. Six reels.—Raymond Bob-

bins, Pythian theatre. Belt, Mont.—Small town

patronage.

SUN UP: Conrad Nagel—A very good pic-

ture of its kind. Deals with the people of the

backwoods section of North Carolina. Lucile La-

Vern runs away with the picture. Six reels.-—

T. A. Shea, Palace theatre, McGehee, Ark.

—

Neighborhood patronage.

SUN UP: Conrad Nagel—Fair enough pic-

ture that did not draw for me at all ; poorest

business in three years, but no fault of picture,

but the local conditions. Seven reels.—R. Duba,

Royal theatre, Kimball. S. Dak.—General patron-

age.

SUN UP: Conrad Nagel—This would be a

very good picture if one suggestive scene bad
been left out. It’s too bad we have to show such

pictures that we are ashamed to look our patrons

in the face after they’re over. That’s why so

many people stay away from pictures. Give us

clean pictures and our troubles are over. Seven

reels.—L. C. Bolduc, Bijou theatre, Conway,

N. H.—General patronage.

MIKE: Sally O’Neil—Here is a mighty good

show. It is not a comedy riot, but what it has

is great. We consider the drunks, and the boy

with the dog, and the duck incident real mcv\e
stuff. Gives us more like this one.—E. W. Mc-
Clelland, Rex theatre, Gilman City, Mo.—General

patronage.

HIS SECRETARY: Norma Shearer—I agree

with all exhibitors who reported this picture

“big.” It’s a delight just to look at Norma, she’s

so pretty. Six reels.— L. C. Bolduc, Bijou thea-

tre, Conway, N. H.—General patronage.

ZANDER THE GREAT: Marion Davies—
Not so good. Too bad to waste Marion Davies in

this. Scene of plot jumps to three places. Not
a real Western. Ten laughs. Did not draw and
pleased fairly well.—Philip Rand, Rex theatre,

Salmon, Idaho.—General patronage.

SINNERS IN SILK: Special cast—Agreeably
surprised on this picture, as several claimed it

was not a small town picture. Anyone that takes

exception must be a real prude. Nothing for

right minded people to be offended. Six reels.—

-

H. G. Isbell, Casino DeLuxe theatre, Kiowa, Colo.

—General patronage.

ROMOLA: Special cast—A very good story

of the early renaissance lavishly and beautifully

staged : splendidly acted but a box office flop.

Your better class of patrons, those familiar with
history, will greatly appreciate this beautiful

picture, but the poor exhibitor will have just

cause for weeping after counting his few pennies.

Eleven reels.—Krieghbaum Bros., Char-Bell thea-

tre, Rochester, Ind.—General patronage.

THE EXQUISITE SINNER: Special east—
Pretty good program picture.—Krieghbaum Bros.,

Char-Bell theatre, Rochester, Ind.—General pat-
ronage.

THE GREAT LOVE: Special cast—This was
substituted for “Excuse Me,” nothing to it but
the trained elephant, which pleased the young-
sters. Six reels.—H. G. Isbelle, Casino DeLuxe
theatre, Kiowa, Colo.—General patronage.

SEVEN CHANCES: Buster Keaton—This is

what the Regal call a special, but it’s only a
special in price. Only pleased about 50 per cent.

Our exchange from Winnipeg sure knows how to
hold an exhibitor up. I’m glad I’ve only got
two more pictures to play. They sure won’t get
my signature an another of their contracts. Six
reels.—Peter Kullman, Monarch theatre, Ponteix,
Sask., Canada.—General patronage.

THE MIDSHIPMAN : Raymond Novarro—

-

Drew well and well received. Unusual subject
that attracts. Eight reels.—J. R. Bowman,
Palace theatre, Xenia, 111.—Small town patron-
age.

THE MASKED BRIDE: Mae Murray—Not a
big picture, but a good entertaining one. Seven
reels.—R. Pfeiffer, Princess theatre, Chilton, Wis.
—Small town patronage.

THE UNHOLY THREE: Lon Chaney—One
of the best mystery pictures we have seen in a
blue moon. Seven reels.—T. A. Shea, Palace
theatre, McGehee, Ark.—Neighborhood patronage.

JANICE MEREDITH : Marion Davies—

A

concrete lesson in American history, beautifully

and impressively told. With above, gave musical
prologue. Eleven reels.—H. I. Ramsden, San
Juan theatre, Friday Harbor, Wash.—Small town
patronage.

SOUL MATES: Aileen Pringle—Only a fair

picture. Will appeal to a small percent. Did not
draw as much as I expected. Second night below
average. Not a money maker for small town
theatres. Seven reels.—R. Pfeiffer, Princess

theatre, Chilton, Wis.—Small town patronage.

THE WHITE DESERT: Robert Fraser—All

I can say, just approve all other reports. They
are correct, a real picture and so much different

from the average. Good for the biggest, and
best for the small town theatres. It should be

run every place two days anyhow. Six reels.—

-

R. Duba, Royal theatre, Kimball, S. Dak.—Gen-
eral patronage.

GO WEST: Buster Keaton—Comedy from start

to finish. Keaton a real star. Six reels.—Zent
Bros., Bon Ton theatre, Roanoke, Ind.—Small
town patronage.

THE AUCTION BLOCK: Special cast—Here
is a real picture and Chas Ray stages a great

comeback in this picture. A light and cute little

story. There are a good many comedy scenes

and Ray fits each one with real ease and ability.

Eleanor Boardman makes a very human and
fussy bride and Sally O’Neil is immense as the

small town flapper.—James D. Kennedy, Apollo
theatre, Indianapolis, Ind.—Down-town patronage.

presented Z/yJ.G.BACHMANN
sole foreign diumbutors INTER. 'OCEAN FILM CORE:
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Paramount
SAY IT AGAIN : Richard Dix—While this is

a costume picture, yet it has comedy enough to

put it over strong. This picture is good for

any theatre in any town, any day in the week.

Dix, Gunboat Smith and Chester Conklin stand

out. Six reels.—Clark & Edwards, Palace thea-

tre, Ashland, O.—General patronage.

SAY IT AGAIN : Richard Dix—We wondered
what the title means and so did our patrons.

Fairly well liked but, as mentioned in other re-

ports, why do producers insist on making mythical

kingdom pictures ? Not up to “Let’s Get Mar-
ried.” In fact, “Say It Again” is stupid slap-

stick and we ask you why, with all the talent

in this world, they pick such silly stories ? Eight

reels.—Pace & Bouma, Rialto theatre, Pocahon-
tas, Iowa.—Mixed Patronage.

IT’S THE OLD ARMY GAME: W. C. Fields

—Paramount has taken three of Fields’ fun-

niest scenes from last year’s Follies and built

a picture around them. The story is nothing,

but Fields to me was a scream, and Louise Brooks
is awfully easy to look at. When they say the

picture is from the play by J. P. McEvoy, they
must be trying to kid somebody. Fields as yet

means nothing to the small town box-office, so

business was not so good. Those that did come
seemed to like it, though. Seven reels.—Roy I.

Kalver, Adams theatre, Decatur, Ind.

THE BLIND GODDESS: Special cast—This

is a picture. Wonderful cast including Ernest
Torrence and Louise Dresser. Fine acting.

Court scenes excellent. Something a little differ-

ent. Boost it. Eight reels.—J. C. Kennedy,
Empress theatre, Akron, Iowa.—General patron-
age.

FOR HEAVEN’S SAKE: Harold Lloyd—

A

good Lloyd comedy. Not a “Freshman” by any
means. Business was good. Six reels.—Robert
Kessler, Benn theatre, Philadelphia. Pa.—General
patronage.

FOR HEAVEN’S SAKE: Harold Lloyd—Not
Lloyd's best by a whole lot. Paramount set

admission price too high and ruined the crowd.
Drew about half what it should have had admis-
sion price been -more reasonable. I’m done with
Lloyd’s on any terms like he asked on this.

Paid a big guarantee, spent a lot to advertise

it, and had the pleasure of seeing it to get my
money’s worth. After Lloyd paid his checker
he sent out he had about as much left as I

ordinarily pay for a program picture. Why not

sell the picture for a reasonable flat rental and
do without a checker for each town ? It would
make far more money for him to do this in each
small town. Six reels.—S. G. Ihde, Photoplay
theatre, Ashland, Kan.—Small town patronage.

FOR HEAVEN’S SAKE: Harold Lloyd—Went
over big. I never lost on a Lloyd feature yet.

My advice to exhibitors is buy all of Lloyd’s, pay

the price, stand the raise and you will always

have some left for yourself. He is the best and

surest box office bet in pictures. Remember he

has never made a lemon. His features always

make money. So again I say, play them. Money
is what exhibitors are in business for. Six reels.

—H. J. Harris, Sunshine theatre, Hillsboro, Ind.

—General patronage.

FOR HEAVEN’S SAKE: Harold Lloyd—Only

a fair picture for a Lloyd special. There were

several very clever laugh producing spots but

for the money asked and the salesman’s praise it

was poor.—Krieghbaum Bros., Char-Bell theatre,

Rochester, Ind.—General patronage.

LET’S GET MARRIED: Richard Dix—Very

good comedy action picture. Used it on Sunday

to fair business. Seven reels.—J. C. Kennedy,

Empress theatre, Akron, Iowa.—General patron-

age.

LET’S GET MARRIED: Richard Dix—Mark
this one up as extra good entertainment. Will

please most all classes.—Russell Armentrout, K.

P. theatre, Pittsfield, 111.—General patronage.

LET’S GET MARRIED: Richard Dix—Oh boy,

here is a genuine comedy, 18 karat. One of the

best we ever ran. Pleased everybody. Play based

on old stage farce, “The Man From Mexico.”

Dix great, Lois Wilson a peach. Play is funny

as the deuce and has lots of action.—Philip

Rand, Rex theatre, Salmon, Idaho.—General pat-

ronage.

BEHIND THE FRONT: Special cast—Good.

Sure brings them in and pleases. You can buy

it right and make money on it. A comedy worth

while. Six reels.—H. J. Harris, Sunshine theatre,

Hillsboro, Ind.—General patronage.

THAT’S MY BABY : Douglas MacLean—

A

very good comedy. Pleased everybody. Business

was good. Seven reels.—Robert Kessler, Benn

theatre, Philadelphia, Pa.—General patronage.

THAT’S MY BABY: Douglas MacLean—Good

picture. Would have made some money on this

picture had it not been for the added attraction,

Ford and Glen, which proved to be the biggest

hunk of cheese we ever had for business. I

advise everyone to be sure to buy them right and

don’t be oversold, as they will fail to get the

money in, or rather they did in this city. In my
mind the act is only worth two hundred and fifty

dollars, but they tell you they will pack them in.

They played to empty seats in this city. We are

only sorry we played them, and would have made

money on "That's My Baby” with Douglas Mac-

Lean.—Harry Van Noy, Riviera theatre, Ander-

son, Ind.—General patronage.

MOANA: Special cast—Good picture and

everyone will enjoy this trip to the South Seas.

Harry Van Noy. Riviera theatre, Anderson Ind.

—General patronage.

MOANA: This is a travelogue, but extremely

interesting and entertaining. Six reels.—Kriegh-

baum Bros., Char-Bell, Rochester, Ind.—General
patronage.

A SOCIAL CELEBRITY: Adolphe Menjou—
Fine picture but too long. If it had been one
reel shorter and a little of the draggy parts cut

out, it would have been much better. Business
rotten, might say no business.—Hattie Mizelle,

Alcazar theatre, Dothan, Ala.—General patronage.

THE VANISHING AMERICAN: Richard Dix
—Nothing to compare with “Covered Wagon.”
Good picture from an educational standpoint and
when you have said that you have said it all.

Not worth the price they ask for it. Ten reels.

—II. D. McChesney, Princess theatre, Crandon,
Wis.—General patronage.

THE VANISHING AMERICAN: Richard Dix
—A wonderful picture which drew good business
for three nights in spite of heavy rain storms.

Ten reels.—R. Pfeiffer, Princess theatre, Chilton,

Wis.—Small town patronage.

WILD, WILD SUSAN: Bebe Daniels—If you
are looking for an action picture, comedy drama,
buy this. A good program picture. Bebe is a

go-getter. Six reels.—C. A. Riggs, Gem theatre,

Hartford, Kan.—Small town patronage.

THE NEW KLONDYKE: Thomas Meighan—
A very good Meighan picture. Drew fairly well
and pleased all. Eight reels.—J. C. Kennedy,
Empress theatre, Akron, Iowa.—General patron-
age.

THE NEW KLONDIKE: Thomas Meighan—
A very poor picture, considering that Meighan
was the star. Paul Kelly seemed to take what
honors one could get from so poor an attraction.

Seven reels.—Krieghbaum Bros., Char-Bell theatre,

Rochester, Ind—.General patronage.

SEA HORSES: Special cast—A very good ac-

tion picture. The typhoon scene in the last reel

is great.—Krieghbaum Bros., Char-Bell theatre,

Rochester, Ind.—General patronage.

HANDS UP : Raymond Griffith—Good comedy.
We used it on a Sunday and it made a nice pro-

gram. Not as good as some of his former pic-

tures.—H. D. McChesney, Princess theatre, Cran-
don, Wis.—General patronage.

HANDS UP : Raymond Griffith—Some exhib-

itors call this too highbrow. Ye gods 1 We Ideeho-

ans are considered "wild and woolly,” but we con-

fess we fall for Raymond Griffith and his high
hat, but fail to note the "highbrow” in this play.

Man—it’s a scream, a real fun producer with all

kinds of action and pep. Gee, I envy Raymond
with those two pretty girls, and he married ’em
both. Gosh, who wouldn’t have become a Mor-
mpn?—Philip Rand, Rex theatre, Salmon, Idaho.

—General patronage.

THE MAKING OF O’MALLEY: Milton Sills-
Good. 100 per cent entertainment. Seven reels.

—L. P. Charles, Grand theatre, Chetek, Wis.—

-

Neighborhood patronage.

THE CROWN OF LIES: Pola Negri—A fair

picture. It seems Pola doesn’t get the right part

in the picture to play. Let us have some of

your underworld work. Seven reels.—Robert Kess-

ler, Benn theatre, Philadelphia, Pa.—General pat-

ronage.

A SON OF HIS FATHER: Special cast—
Much disappointed in this, it is a very ordinary

western and will not do the business that the

usual westerns will do. We lost money ; paid

too much. Seven reels.—H. D. McChesney, Prin-

cess theatre, Crandon, Wis.

A WOMAN OF THE WORLD: Pola Negri—
Pola as a comedienne made this picture go over

better than her pictures usually do here. Chester

Conklin is fine as the old man. Seven reels.—

George Benson, Community theatre, Minneota,

Minn.—Small town patronage.

THE ENCHANTED HILL: Jack Holt—Good
picture. Follows the book, and will draw some

on that score. Not a special, as Paramount would

have you believe.—H. D. McChesney, Princess the-

atre, Crandon. Wis.—General patronage.

THE ENCHANTED HILL: Jack Holt—A fine

production that pleased all. Title misleading, as

picture is Western type, but paper brings this

out. Six reels.—J. C. Kennedy, Empress theatre,

Akron. Iowa.—General patronage.

GRASS: A good scenic. Three reels.—Robert

Kessler, Benn theatre, Philadelphia, Pa.—General

patronage.

STAGE STRUCK: Gloria Swanson—An aver-

age Swanson. The Technicolor in first and last

reels very beautiful. Balance is slapstick pie

throwing comedy. Seven reels.—T. A. Shea, Pal-

ace theatre, McGehee, Ark.—Neighborhood pat-

ronage.

THE RAINMAKER: William Collier. Jr.—

Our patrons like this sort of picture that has a

real heart interest story ; quite a lot of action in

the six reels with a dramatic finish. Wonder
why some reviewers panned this one 100 per cent.

f— 1

GENETUNNEY
He's won thirty fights by knockouts.

He's got the habit he'll be a knockout

in a Pafhesenal
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Six reels.—Pace & Bouma, Rialto theatre, Poca-

hontas, Iowa.—Mixed class patronage.

THE PONY EXPRESS: Special cast—Played

late so as to avoid expense of film. Good business

for the kind of weather. • There was rain for

more than a month. Everyone has the blues.

Great cast. Fine acting. Ten reels.—M. W. A.,

M. W. A. theatre. Soldier, Kan.—Small town pat-

ronage.

THE PONY EXPRESS: Special cast—Very
good and everyone who saw it enjoyed it very

much. Pictures like this always leave a pleasant

memory. F. P.-L. always make a finished west-

ern.—M. H. McDonnell, Badger Opera house, Mer-

rill, Wis.—General patronage.

THE PONY EXPRESS: Special casi^-Played

this three days to fair business. Had been played

all around me and that no doubt cut attendance

considerable. It is a good picture, yet not a big

one.—Paul B. Hoffman, Legion theatre, Holyrood,

Kan.—Small town patronage.

THE PONY EXPRESS: Special cast—Played

three days. A wonderful picture and pleased 100

per cent, a picture that will make money for

anyone. If you are looking for a super western

and a good box office bet don’t pass this one up.

We did only fair, due to rain and opposition, but

no fault of the picture, it is there. Ten reels.

—

L. J. Bennett, Liberty theatre, Mason City, 111.

—

Small town patronage.

THE MANICURE GIRL: Bebe Daniels—A nice

little program picture. Played this on a Saturday

night. No show until 9 p. m., as we had no
light and power. However, the picture is very

good and gave 90 per cent satisfaction. Good
print out of the Peoria office. Six reels.—L. J.

Bennett, Liberty theatre. Mason City, 111.—Small

town patronage.

A KISS FOR CINDERELLA: Betty Bronson
—A beautiful picture, but one that appeals mostly

to children, as it is based on the old fairy tale.

Ten reels.—George Benson, Community theatre,

Minneota, Minn.—Small town patronage.

HE’S A PRINCE: Raymond Griffith—Do not

think that this is as good as some of his other

pictures, but it has enough to make it an enter-

taining program. Griffith is a good bet with us

because his work is clever and has some good
gags with it.—Paul B. Hoffman, Legion theatre,

Holyrood, Kan.—Small town patronage.

RUGGED WATERS: Special cast—Used this

but one night and am mighty glad one was all,

as they sure panned it. Seven reels.—S. G. Ihde,

Photoplay theatre, Ashland, Kan.—Small town
patronage.

THAT ROYLE GIRL: Special cash—Sure a

regular picture. If we could play this class of

picture always, we would go big. I sure bought
it high. Lost a little on it but glad I played it

just the same. I believe I could use it again and
make money on it. It is a modern play. Boost
it if you buy it. It will please most of your pa-
trons, especially if they are up to date. Ten
reels.—H. G. Harris, Sunshine theatre, Hillsboro,

Ind.—General patronage.

LOVERS IN QUARANTINE: Bebe Daniels—
A mighty fine little comedy drama that certainly

did please. Had rather a slim house but no fault

of the picture. It will go good in most any house
and ought to please.—Paul B. Hoffman, Legion
theatre, Holyrood, Kan.—Small town patronage.

THE ANCIENT HIGHWAY: Jack Holt—This
is a good Saturday night picture. A story of

the lumber country that carries plenty of action

and a little tough comedy. Ought to do good in

most any house.—Paul B. Hoffman, Legion thea-

tre, Holyrood, Kan.—Small town patronage.

THE GOLDEN PRINCESS: Special cast—
Lost money on this due to outside attractions,

but the picture was all right. One of the best

program pictures that we have played in a long
time.—Paul B. Hoffman, Legion theatre. Holy-
rood, Kan.—Small town patronage.

WILD HORSE MESA: Jack Holt—Played this

one night to a full house and it certainly pleased.

Think that it is as good as some of the specials

and got it for less. Some mighty nice scenes in

this one. You can’t go wrong in booking this.

-—Paul B. Hoffman, Legion theatre, Holyrood,
Kan.—Small town patronage.

NIGHT LIFE OF NEW YORK: Special cast—
Very well liked. Anyone can play this any time
and it will satisfy. Business very poor up here
this season.—M. H. McDonnell, Badger Opera
House, Merrill, Wis.—General patronage.

NIGHT LIFE OF NEW YORK: Special cast^-
A fine cast and entertaining picture. Eight reels.

-—M. W. A., M. W. A. theatre. Soldier, Kan.—

-

Small town patronage.
NIGHT LIFE OF NEW YORK: Special cast—

Good story that failed to draw. Seven reels.

—

S. G. Ihde, Photoplay theatre, Ashland, Kan.—
Small town patronage.

THE STREET OF FORGOTTEN MEN: Percy

Marmont—A very interesting picture. In my
estimation this is one of the better ones of this

group. Seven reels.—George Benson, Community
theatre, Minneota, Minn.—Small town patronage.

IN THE NAME OF LOVE: Special cast>—

Great cast. Real good. Comments favorable.

—

M. W. A., M. W. A. theatre. Soldier, Kan.—
Small town patronage.

PATHS TO PARADISE: Raymond Griffith-

Good picture with Raymond and all I can say

is that he did not bring out my regular crowd,

but no fault of picture. If you did not play it

yet, don’t miss it. Regular admission. Seven

reels.—R. Duba, Royal theatre, Kimball, S. Dak.

—General patronage.

THE AIR MAIL: Warner Baxter—This was
little old for me but good print made a hit with

everybody. Plenty of action, and the crooks

sure slipped and got caught just on time. War-
ner Baxter will sure be another Meighan if he

keeps on to do good work. Thank you for this

one. Eight reels.—R. Duba, Royal theatre, Kim-
ball, S. Dak.—General patronage.

Preferred
THE TRIFLERS: Special cast—Just a fair

program picture. Pleased about 50 per cent.

Story of society girl that married just for con-

venience of the Mrs., and then found that mar-
riage was not made to trifle with. Seven reels.—

-

G. B. Orne, C'abot, Marshfield, Danville, Vt.—
General patronage.

CAPITAL PUNISHMENT: Special cast—This
is a poor entertainment. It is a good lesson and
a well acted picture, but as entertainment you
can’t hand it much. People in my theatre don’t

like such heavy stuff.—Chas. Lee Hyde, Grand
theatre, Pierre, S. D.—General patronage.

Pro-Dis-Co.
THE VOLGA BOATMAN: Special east—

A

wonderful production from every angle. In fact,

one of the best I ever had the pleasure of show-
ing. Did a good business on Wednesday and
Thursday. Sorry I couldn’t play it a couple of

days more. Cecil B. DeMille sure put out a mas-
terpiece and a box office picture. Eleven reels.

—R. Pfeiffer, Princess theatre, Chilton, Wis.

—

Small town patronage.

SILENCE: H. B. Warner—Here is a really

good picture. H. B. Warner, in our judgment,
holds the male screen honors for real acting.

Six reels.—Krieghbaum Bros., Char-Bell theatre,

Rochester, Ind.—General patronage.

WHISPERING SMITH: H. B. Warner—One
of the best railroad pictures in years, with plenty

of action all the way through. Warner is not

known in this section and we failed to get a
crowd, although it was no fault of the picture.

Six reels.—Fred M. Elkins, Young’s theatre, Lex-
ington, N. C.—General patronage.

HELL’S HIGHROAD: Leatriee Joy—No pic-

ture for small town. Picture of the jazz type
with lots of mushy scenes that no one cares to

see. Six reels.—S. Hull, Happy Hour theatre,

Jasper, Minn.—Small town patronage.

MADAME BEHAVE : Special cast—Brought in

largest crowd of the month. More laughs than
any picture of the year. Six reels.—J. R. Bow-
man, Palace theatre, Xenia, 111.—Small town pat-

ronage.

MADAME BEHAVE: Julian Eltinge—This is

fully as good as “Charley’s Aunt” and went over
with a bang for us. Had more than double the
usual attendance second night. Six reels.—George
Benson, Community theatre, Minneota, Minn.—

-

Small town patronage.

THE PRAIRIE PIRATE: Harry Carey—Just
ordinary Western. Carey can do the stuff if

Producers would spend a little money and give
him something to play in. “The Texas Trail”
was a frost entirely and he is killed in this town
as a drawing card. Five short reels.—Raymond
Robbins, Pythian theatre, Belt, Mont.—Small town
patronage.

THE ROAD TO YESTERDAY: Vera Reynolds
—Very good. Did not draw so well, however, as

some others. Too long and drawn out for many,
but subject is very good. Ten reels.—J. R. Bow-
man, Palace theatre, Xenia, 111.—Small town pat-
ronage.

THE ROAD TO YESTERDAY: Joseph Schild-

kraut—A poor box office attraction. Splendidly
acted. Much thought given story but shoots over
the audience’s heads. Ten reels.—Krieghbaum
Bros., Char-Bell theatre, Rochester, Ind.—General
patronage.

SEVEN DAYS : Special cast—Like all Christie
feature comedies, this caused chuckles, laughs,
roars, and gasps for breath for another laugh.
Good business and well liked. Seven reels.—Ray-
mond Robbins, Pythian theatre. Belt, Mont.

—

Small town patronage.

FIFTH AVENUE : Margarette De LaMotte

—

A very pleasing program picture. Six reels.

—

Krieghbaum Bros., Char-Bell theatre, Rochester,
Ind.—General patronage.

THE BAD LANDS: Harry Carey—A mighty
fine picture and I think a credit to any theatre.
The fight scenes in this are wonderful and it is

not the ordinary type of Western. Good stars
and a wonderful story. You can raise the admis-
sion on this and get by easily with it. All of
these Carey’s have been satisfactory. Six reels.

—Chas. E. Lawrence, Star theatre, Tuckerman,
Ark.—General patronage.

FORBIDDEN WATERS: Priscilla Dean—No

Patheserial

As great a serial as"Into 'l

the Net”and 'The Green Archei, %cfz/AL
and they were the greatest

serials ever made

HAS
At^OTElEP'

SEE

SNOWED IN
A Mystery Drama of the High Sierras ^

Allene Ray,.-Walter Miller
Directed by Spencer Bennet. Story by Frank Leon Smith.



68 EXHIBITORS HERALD July 3, 1926

good. Six reels.—Kreighbaura Bros., Char-Bell

theatre, Rochester, Ind.—General patronage.

PARIS AT MIDNIGHT: Jetta Goudal—Star is

great. Picture not too good, nor too bad. Photog-

raphy and print fine. Seven reels.—Raymond
Robbins, Pythian theatre. Belt, Mont.—Small

town patronage.

THE MAN FROM RED GULCH: Harry Carey
—Fine business, splendid production.—A. E. Ben-
nett, Liberty theatre, Muncie, Ind.—General pat-

ronage.

STEEL PREFERRED: Special casl^Melo-
drama, with considerable comedy mixed in. Would
class it as good. We struck bad weather and
rain storm, so lost money. Not the fault of the

picture.—H. D. McChesney, Princess theatre,

Crandon, Wis.

United Artists
PARTNERS AGAIN: Special cast—If you

want a good comedy, don’t be afraid to buy this

and boost to the limit. Will stand it, and a boost

of 5 or 10 cent raise in price. Is a fine comedy
and will hold audience in a laugh from start to

finish. Get minimum price and buy it. United
Artists prints are all in good shape. Six reels.

—C. A. Riggs, Gem theatre, Hartford, Kan.—
Small town patronage.

THE BAT : Special cast—The best picture I

ever have shown. Buy it and step on it. Will

bring them up on the front of their seats at the

climax and you can hear one big loud "Oh”
from all over your theatre when the mask is

pulled off "The Bat.” A lot of good comedy
with it, also. Nine reels.—Ray McGuire, Peery
theatre, Darlington, Mo.—General patronage.

THE BAT: Special cast—Mystery. Plenty of

it. And the funny part of it is the stuff gets

over and it did better than average business for

me. However, it requires lots of exploitation to

get ’em in. We charged 10 cents more than aver-

age admission price and had better than average
number during run. Picture makes fair enter-

tainment and will please most everyone. Nine
reels.—W. H. Brenner, Cozy theatre, Winchester,
Ind.—General patronage.

DON Q : Douglas Fairbanks—The best Fair-

banks production to date. Drew fair in terrible

rainstorm. Eleven reels.—J. C. Kennedy, Empress
theatre, Akron, Iowa.—General patronage.

DON Q: Douglas Fairbanks—Good, but no-
body cared to see it. Our last United Artists.

With $206 on the wrong side of the ledger on the
bunch, henceforth my competitor can have United
Artists.—Dr. F. M. Childs, Cozy theatre, Villisca,

Iowa.—General patronage.

DON Q : Douglas Fairbanks—Here is another
exceptional production. Too long, but good all

the way through and will please as near 100 per
cent as any, I do believe, except for its length.

Fairbanks puts on some fine stunts. Why some
exhibitors pan this I do not see unless they fail

to advertise. I bought it outright and made a

little money, though not what I should have.

Film excellent. Eleven reels.—W. A. Doerschlag,
Strand theatre, Ranson, Kans.—Small town pat-

ronage.

LITTLE ANNIE ROONEY: Mary Pickford—
A fairly good one that lost plenty of money on
two weak nights. A few compliments, did not
create any excitement, nor mouth to ear adver-
tising. Mary is still one of the best, but our
people did not respond. Seven reels.—E. W. Mc-
Clelland, Rex theatre, Gilman City, Mo.—Gen-
eral patronage.

LITTLE ANNIE ROONEY: Mary Pickford—
Excellent Pickford production. Has plenty of
comedy, pathos and action. Ten reels.—S. Hull,
Happy Hour theatre, Jasper, Minn.—Small town
patronage.

TUMBLEWEEDS: Wm. S. Hart—-A very good
picture that did not register with the younger
set. Older folks liked it very well. The race for
claims saves it from being very commonplace.
Seven reels.—E. W. McClelland, Rex theatre, Gil-

man City, Mo.—General patronage.

SALLY OF THE SAWDUST: Carol Dempster
—Good picture but entirely too long for hot
weather season. Ten reels.—T. A. Shea, Palace
theatre, McGehee, Ark.—Neighborhood patronage.

WILD JUSTICE: Peter the Great—The dog
may be able to do some good work, but the story
and the cast are very poor. Several shots of the
fight on the edge of the cliff were very poorly
faked. Photography very dark in places. Would
rate this as a poor program picture. Does not
compare with the Rin Tin Tin’s. Six reels.

—

Walter Hohlfeld, Elite theatre, Greenleaf, Kan.

—

General patronage.

ROBINHOOD: Douglas Fairbanks—Good. Re-
peat. Well liked. Good condition. Fair priee.

Eleven reels.—M. V. Allen, Monarch theatre, Ed-
monton, Alta.—General patronage.

THE HILL BILLY: Jack Pickford—A mighty
fine picture and well liked by all who saw it,

some forty or fifty people. Just like all of the
United Artists pictures, they will not bring them
in. No more for me if I live through this con-
tract. Six reels.—Chas. E. Lawrence, Star the-

atre, Tuckerman, Ark.—General patronage.

THROUGH THE BACK DOOR: Mary Pick-

ford—A very good little picture but these old

ones will not draw at the box office. I sure will

be thankful when I have completed this contract.

I’ll never buy another like it if I am good and
sober. Eight reels.—Chas. E. Lawrence, Star

theatre, Tuckerman, Ark.—General patronage.

ROSITA: Mary Pickford—A very artistic and
high class production, but pictures of this type

register zero in this town. Nine reels.—E. M.
Biddle, Strand theatre, Paoli, Ind.—Small town
patronage.

TESS OF THE STORM COUNTRY: Mary
Pickford—'Revival week. Good picture. Fair

price ; terrible print. Worst this company ever

had. Ten reels.-—M. V. Allen, Monarch theatre,

Edmonton, Alta.—General patronage.

THE MOLLYCODDLE: Douglas Fairbanks

—

Drew a fair-sized audience and seemed to please

them well. Would class it as a good program
picture. Six reels.-—C. E. Hopkins, Hopkins the-

atre, Cotter, Ark.—Small town patronage.

ORPHANS OF THE STORM: Gish sisters—

Stayed back for revival. Advertised heavy. Not
the style they like, although a good picture of its

kind. Fair print. Eleven reels.—M. V. Allen,

Monarch theatre, Edmonton, Alta.—General pat-

ronage.

Universal
THE COHENS AND KELLYS: Special cast

-—Here at last is the perfect picture : acting, direc-

tion, flawless comedy, drama, etc. When you get

this picture shout it from the house tops. It is

one of those few pictures that pleases every kind

of picture fan. This is the first Universal pic-

ture that I have made money on. Eight reels.—

James Haworth, Rialto theatre, Ladyworth, B. C.,

Canada.—Small town patronage.

THE COHENS AND KELLYS: Special cast—
We did well on this picture and it is exceptionally

good. Eight reels.—L. P. Charles, Grand theatre,

Chetek, Wis.—Neighborhood patronage.

ROLUNG HOME: Reginald Denny—A splen-

did program picture, clean and entertaining, but

no special.—Bert Silver, Silver Family theatre,

Greenville, Mich.—General patronage.

THE PHANTOM BULLET: Hoot Gibson—
Another good one from Gibson. A little slow in

spots but not a bad picture by any means. Six

reels.—J. C. Kennedy, Empress theatre, Akron,
Iowa.—General patronage.

THE PHANTOM BULLET: Hoot Gibson-
Very good Western, though draggy, with consid-

erable action in the last reel that saves it from
being mediocre. Six reels.—Pace & Bouma, Rialto

theatre, Pocahontas, Iowa.—Mixed patronage.

THE PHANTOM BULLET: Hoot Gibson-
Very good. One of the best Gibsons that we have
had in a long time, and we run them all. Don’t

be afraid to step on this hard. Better story and
plot than Hoot’s last few pictures. Six reels.—

-

H. D. McCfhesney, Princess theatre, Crandon, Wis.

—General patronage.

THE LITTLE GIANT: Glenn Hunter—

A

pretty good picture on salesmanship with quite

a few comedy touches. However, a thing that

seemed to spoil the picture somewhat, the extreme
length of seven reels, thus making too long a

show. The action drags for this reason and the

picture would have been much better in five reels.

Seven reels.—W. T. Davis & Son, Rialto theatre,

Sharon, Wis.—General patronage.

THE LITTLE GIANT: Glenn Hunter—A fairly

good picture without any drawing power whatso-

ever.—O. Korn, Rialto theatre, Pecos, Tex.

—

General patronage.

THE LITTLE GIANT: Glenn Hunter—We had
good and poor comments on this picture, so will

call it fair only. Five reels.—L. C. Bolduc, Bijou

theatre, Conway, N. H.—General patronage.

HIS PEOPLE : Special cast—Thanks, boys, for

your Herald reports. I played this with the Mis-

sionary Society of the M. E. Church and I say

they were pleased. Absolutely the best acted,

cleanest, most pleasing picture I have ever played

in my house. Carl sure gave us a picture in "His
People” that we could face "our people” with a
smile of satisfaction. Band concert and "Thief

of Bagdad” had nothing on "His People.” We
had ’em and we pleased ’em.—Dr. F. M. Childs,

Cozy theatre, Villisca, Iowa.—General patronage.

HIS PEOPLE: Special cast—They do not make
pictures any better than this one. ’Nuf sed!

Seven reels.—L. C. Bolduc, Bijou theatre, Conway,
N. H.—General patronage.

THE CIRCUS CYCLONE: Art Acord—A very
good feature, with a little different angle. Also
shows a very clever horse. They liked this one.

Five reels.-—E. M. Biddle, Strand theatre, Paoli,

Ind.—Small town patronage.

WHERE WAS I: Reginald Denny—We had
several walkouts on this. Not near as good as
“I’ll Show You the Town.” Five reels.—L. C.

Bolduc, Bijou theatre, Conway, N. H.—General
patronage.

THE OUTLAW’S DAUGHTER: Josie Sedg-
wick—Pulled me the best Saturday night busi-

ness I ever had with tent show competition and
Lloyd in "For Heaven’s Sake.” Josie shoots,

rides, scraps and she doesn’t play about it. She
sure made a hit with my Saturday night crowd.
Hoot and Jack and Buck and Tom look out.

Josie is a keen competitor. I’m as strong for

Josie as Sand Hill Jenkins is for “Viola,” and
that’s no Bermuda onion.—Dr. F. M. Childs, Cozy
theatre, Villisca, Iowa.—General patronage.

THE TORNADO: William Desmond—This was
the best one we have had in a long time. I

would recommend it to any rough and tough
crowd. Five reels.—F. K. Whited, Drill theatre.

Drill, Va.—General patronage.

WATCH YOUR WIFE: Virginia Valli—A good
picture. Program type only. Seven reels.

—

Krieghbaum Bros., Char-Bell theatre, Rochester,
Ind.—General patronage.

UNDER WESTERN SKIES: Norman Kerry—
A fairly good picture with several good shots of

the Pendleton Roundup. Did big Saturday busi-

ness. Seven reels.—R. Pfeiffer, Princess theatre,

Chilton, Wis.—Small town patronage.

UNDER WESTERN SKIES: Norman Kerry-
Played this feature two days and it is a great
show. We did not do as big business as we ex-
pected but no fault of the picture, as it is there.

Plenty of good comedy and full of thrills and
action. It’s worth running, and let them know
you have something. Seven reels.—L. J. Bennett,
Liberty theatre, Mason City, 111.—Small town pat-
ronage.

CHIP OF THE FLYING U: Hoot Gibson—
Hoot surely has made a hit in this picture, as it

pleased the people as well as at the box office.

I would rate it as one of the best. Seven reels.

—N. Calbeck, Auditorium theatre, Nappanee, Ind.

—General patronage.

CHIP OF THE FLYING U: Hoot Gibson-
Broke house record for the last six months.—O.
Korn, Rialto theatre, Pecos, Tex.—General pat-
ronage.

CHIP OF THE FLYING U: Hoot Gibson—
There is plenty of good clean comedy in this fea-

ture, but the plot is very slight. It would make
a good feature for a double bill. My people are
too discriminating for such a thin story, and I

never could make money on a Gibson or any
other western star. Seven reels.—James Haworth,
Rialto theatre, Ladysmith, B. C., Canada.—Small
town patronage.

THE CALGARY STAMPEDE: Hoot Gibson—
This is a knockout of a Western and different.

When Hoot won the Roman race my audience
all stood up in a body and cheered. Six reels.

—L. C. Bolduc, Bijou theatre, Conway, N. H.

—

General patronage.

THE CALGARY STAMPEDE: Hoot Gibson-
One whale of a good western picture. Six reels.

—Krieghbaum Bros., Char-Bell theatre, Rochester,
Ind.—General patronage.

THE LAST LAUGH: Emil Jannings—Don’t
buy this picture at any price. Was sold to me as

a special. Is sure a special patron excluder.

Better change the name and call it "Stung.”
The first and only picture people ever walked
out on me to any extent. Sure went out ; began
about the second reel. About one-third of the
audience went out. A foreign picture is enough
alone. If you have it bought, pay for it and
cancel it. Six reels.—C. A. Riggs, Gem theatre,

Hartford, Kan.—Small town patronage.

LORRAINE OF THE LIONS: Norman Kerry
—Business small and no comments. Personally
liked it very well. It’s different and I sure

thought that it was great. You never know
whether they will go over or flop over. Seven
reels.—R. Duba, Royal theatre, Kimball, S. D.

—

General patronage.

BUTTERFLY : Special cast—Instead of an
Old Fiddlers’ Contest, we put on a "Young Violin-
ists’s Contest" for youngsters under sixteen, and
it was a good drawing card. Six reels.—H. I.

Ramsden, San Juan theatre, Friday Harbor, Wash.
—Small town patronage.

CHASING TROUBLE: Pete Morrison—Pete is
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getting better since he started to work for Uncle
Carl. Plenty of action and thrills. A good Sat-

urday picture. Five reels.—Fred M. Elkins,

Youngs theatre, Lexington, N. C.—General pat-

ronage.

BUSTIN’ THROUGH: Jack Hoxie—A good
western program picture.—Bert Silver, Silver

Family theatre, Greenville, Mich.—General pat-

ronage.

BUSTIN’ THROUGH: Jack Hoxie—A good
western. Hoxie is good in this one and makes a
good Saturday show. A good program picture.

Five reels.—L. J. Bennett, Liberty theatre, Mason
City, 111.—Small town patronage.

I’LL SHOW YOU THE TOWN: Reginald
Denny—Pleased 100 per cent. One of the most
entertaining pictures ever made. You can’t go
wrong on a Denny picture, and Universal doesn’t

rob you for them. Seven reels.—Zent Bros., Bon
Ton theatre, Roanoke, Ind.—Small town patron-
age.

WHAT HAPPENED TO JONES: Reginald

Denny—A dandy good comedy feature that will

please from all angles. Seven reels.—Krieghbaum
Bros., Char-Bell theatre, Rochester, Ind.—Gen-

eral patronage.

CALIFORNIA STRAIGHT AHEAD: Reginald

Denny—Very fine. Should go over 100 per cent

in any theatre on any night of the week. Seven

reels.—J. C. Kennedy, Empress theatre, Akron,

Iowa.—General patronage.

CALIFORNIA STRAIGHT AHEAD: Reginald

Denny—A 100 per cent entertainment and went
over with a bang. Had a tent show to fight.

Played this late. Eight reels.—E. S. Watson,
Electric theatre, Caldwell, Kan.—General patron-

age.

SKINNER’S DRESS SUIT: Reginald Denny-
Good story. Good comedy. Eight reels.—Zent

Bros., Bon Ton theatre, Roanoke, Ind.—Small

town patronage.

SKINNER’S DRESS SUIT: Special cast—Ex-

cellent and made good from all angles.—O. Korn,

Rialto theatre, Pecos, Tex.—General patronage.

THE SKY HIGH CORRAL: Art Acord—Good
little western. Art is always good to look at and

the horse and dog are very good. Plenty of ac-

tion : that’s what they like. Five reels.—R. Duba,

Royal theatre. Kimball. S. D.—General patronage.

THE SAWDUST TRAIL: Hoot Gibson—Did

not draw for us, but pleased the few who came

out. Would class it as an ordinary program pic-

ture. Six reels.—C. E. Hopkins, Hopkins theatre,

Cotter, Ark.—Small town patronage.

THE PHANTOM OF THE OPERA: Lon Chaney

—Can’t see where Chaney can be classed as a

great actor in this picture. He does nothing

unusual. Miss Philbin fair. A massive produc-

tion that amounts to nothing. I can’t name one

feature that was possibly entertaining. Ten
reels.—M. W. A., M. W. A. theatre. Soldier,

Kan.—Small town patronage.

Vitagraph
THE RANGER OF THE BIG PINES: Special

cast—very ordinary picture. Don’t promise your-

self much on this one or you will be disappointed.

Seven reels.—H. D. McChesney, Princess theatre,

Crandon, Wis.—General patronage.

THE LOVE HOUR: Special cast—This is a

good picture, full of good comedy, and is sure to

please if you can get them in. The title kills it,

but the picture is there.—H. D. McChesney, Prin-

cess theatre, Crandon, Wis.—General patronage.

THE BELOVED BRUTE: Marguerite De La
Motte—Call this a very good production, if you

like action all the way through. Film good.

Seven reels.—W. A. Doerschlag, Strand theatre,

Ranson, Kans.—Small town patronage.

STAMPEDE THUNDER: Pete Morrison—

A

good western. The same old story, but they like

it. 80 per cent. Five reels.—J. G. Flanders,

Majestic theatre, Kerens, Tex.—-Small town pat-

ronage.

WILDFIRE: Aileen Pringle—A real good pic-

ture but a flop at the box office. This is no fault

of the picture, though. Everyone who saw it was
well pleased. Six reels.—Chas. E. Lawrence,

Star theatre, Tuckerman, Ark.—General patron-

age.

CAPTAIN BLOOD: J. Warren Kerrigan-
Awful! Can’t imagine a more tiresome picture.

Too much talk, by a half dozen reels or more.

Title editor must have been on a vacation. We
ran it one night and it drew well.—Philip Rand,

Rex theatre, Salmon, Idaho.-—General patronage.

Warner Bros.
THE FIGHTING EDGE: Kenneth Harlan—

A

fine picture. Lots of action and comedy, and

that’s what my patrons want. A good print out

of the Chicago exchange. A fine small town pic-

ture. Seven reels.—B. Ferrari, Crown theatre.

Cedar Point, III.—Small town patronage.

THE SAP: Kenneth Harlan—Good program
picture, comedy drama, with good fight for cli-

max. Six reels.—S. Hull, Happy Hour theatre,

Jasper, Minn.—Small town patronage.

THE SEA BRIDE: Dolores Costello—Con-
demned by censors. Seven reels.—M. V. Allen,

Monarch theatre, Fklmonton, Alta.—General pat-

ronage.

THE SEA BEAST: John Barrymore—One of

the greatest pictures ever made. We were some-
what disappointed in box office results, neverthe-
less this is truly a great production. Ten reels.

—

Fry, Palace theatre. Mount Pleasant, Tex.—Gen-
eral patronage.

THE SEA BEAST: John Barrymore—A won-
derful picture, rather gruesome in a few scenes,

but altogether a picture that you can be proud to
have shown. Barrymore’s work is simply mar-
velous. Dolores Costello makes a lovely heroine.
Nine reels.—George Benson, Community theatre,

Minneota, Minn.—Small town patronage.

THE NIGHT CRY: Rin Tin Tin—One of the

best Rin Tin Tin pictures we ever had. It has

some remarkable scenes in it. It pleased every-

one. Business was good. Eight reels.—Robert
Kessler, Benn theatre, Philadelphia, Pa.—Gen-
eral patronage.

THE CAVE MAN : Matt Moore—Reason the-

atres close their doors. Couldn’t drag them in.

Moore in “Bunker Bean” killed him. It’s another
poor service picture. Six reels.—M. V. Allen,

Monarch theatre, Edmonton, Alta.—General pat-

ronage.

EVE’S LOVER: Irene Rich—A good program
picture. Pleased all who saw it. Some real good
acting and good comedy. Seven reels.—J. G.

Flanders, Majestic theatre, Kerens, Tex.—Small
town patronage.

SATAN IN SABLES:: Lowell Sherman-
Average picture. Poor patronage. Warner Bros,

pictures do not draw here.—-A. E. Bennett, Lib-

erty theatre, Muncie, Ind.—General patronage.

THE LOST LADY : Irene Rich—Lost is right.

Film rent, express and all. Irene is good but

sometimes her stories are rotten. Lay off. Seven

reels.—J. G. Flanders, Majestic theatre, Kerens,

Tex.-—Small town patronage.

RED HOT TIRES: Monte Blue—This is a

dandy, a good title, a good story, and better draw-
ing power. A picture that will be a boost for

your theatre. Warner Brothers sure do give the

exhibitor a square deal, and always a good print

and excellent service. I would advise all small

town exhibs to buy Warners because they all go
good. I hope they keep the good work up. Seven

reels.—B. Ferrari, Crown theatre. Cedar Point, 111.

—Small town patronage.

THE MAN ON THE BOX: Syd Chaplin—This
is a knockout ; got more laughs than any picture

I have played for a long time. It did not gross

nearly as much as “Charley’s Aunt.” I believe

this picture has established Syd and I expect to do
a better business on “Oh, What a Nurse.” Eight
reels.—Walter Hohlfeld, Elite theatre, Greenleaf,
Kan.—General patronage.

HOW BAXTER BUTTED IN: Special cast—
Our people liked this very much. Warner Bros,
have very good pictures and have given us good
service.—M. H. McDonnell, Badger Opera House,
Merrill, Wis.—General patronage.

THREE WEEKS IN PARIS: Matt Moore-
Supposed to be a comedy-drama but it’s a very

poor one. By all means, don’t buy it, as the

cheapest price will be too much. If you have to

run it, put a good feature or an extra good com-
edy with it. Six reels.—R. Pfeiffer, Princess the-

atre, Chilton, Wis.—Small town patronage.

BELOW THE LINE: Rin Tin Tin—Very good.

This dog is the best we’ve ever seen. Patrons
sure eat his pictures up. This one has a good
plot and lots of action and comedy. The deputy
sheriff in this is a riot. Book it and boost it and
you won’t be sorry. Fine print. It’s a very good
picture, for small towns especially. Seven reels.

—B. Ferrari, Crown theatre, Cedar Point, 111.

—

Small town patronage.

A BROADWAY BUTTERFLY: Special cast—
An old subject that is handled so different that
it is real good. Everyone liked it. A very un-
usual ending. 80 per cent. Seven reels.-—J. G.
Flanders, Majestic theatre, Kerens, Tex.—Small
town patronage.

ON THIN ICE : Special cast—A good crook
drama with some action. Very slow in spots.

Will get by 60 per cent. Seven reels.—J. G.
Flanders, Majestic theatre, Kerens, Tex.—Small
town patronage.

State Rights
BUFFALO BILL ON THE U. P. TRAIL: Roy

Stewart—This is one of the biggest fakes we have
ever viewed. Such a wonderful subject to be
abused so ridiculously. The subject could be re-

produced as big and glorious as “Covered Wagon.’”
A much better picture could have been made
than this amateur special. There’s six of these
Sunset Specials we hope to see no more. Six
reels.—Stoddard Bros., Rex theatre, Madisonville,
Tex.—General patronage.

FLAME FIGHTERS: (Rayart) Herbert Raw-
linson—Very good serial. It is pleasing Our pa-
trons. Plenty of fire scenes and thrills. This
serial could well be run as a benefit to local fire

department and could be put over in fine shape.

Every man,woman and child

in your audience will be trying

to solve the fascinating mystery

of this real super- serial ]

SNOWED IN
A Mystery Drama of the High Sierras ^

Allene Ray, Walter Miller

Directed by Spencer Bennet. Story by Frank Leon Smith.
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Two reels.—Stoddard Bros., Rex theatre, Madison-

ville, Tex.—General patronage.

PHANTOM POLICE: (Rayart) Herbert Raw-
linson—One of the best serials we have run in

years. Started off with a bang and gets better

every episode. Two reels.—Fred M. Elkins,

Youngs theatre, Lexington, N. C.—General pat-

ronage.

THE SILENT PAL: Special cast—Good. Rin
Tin Tin will have to look out, for Thunder is

sure some dog actor. Here is a real dog picture.

Good story. Good cast. Boost it.—Dr. F. M.
Childs, Cozy theatre, Villisca, Iowa.—General pat-

ronage.

THE SILENT PAL: Thunder—Account of it

being a dog story it drew a few extra kids. Very
ordinary picture, however. Six reels.—S. G. Ihde,

Photoplay theatre, Ashland, Kan.—Small town
patronage.

THE SPEED SPOOK: Johnny Hines—Dandy
picture to mighty poor business. Couldn’t ac-

count for it. Six reels.—S. G. Ihde, Photoplay

theatre, Ashland, Kan.—Small town patronage.

THE SPEED SPOOK: Johnny Hines—Played
this picture two days’ run, also Charlie Chaplin

in “A Dog’s Life,” and we did a very good busi-

ness both days. Hines is a good drawing card

here and also Chaplin. We do not know which
picture was responsible. Both pictures are O. K.

“Speed Spook” is very good comedy drama. Seven

reels.—L. J. Bennett, Liberty theatre. Mason City,

111.—Small town patronage.

THE SPEED SPOOK: Johnny Hines—A little

old but it’s still there. A good bet for a small

town. Lots of action and comedy. A good print

out of Warner’s exchange at Chicago. I find all

Warners very good and they treat you right.

Seven reels.—B. Ferrari, Crown theatre. Cedar
Point, 111.—Small town patronage.

SUPER SPEED: Reed Howes—Not so good.

Grossed thirteen dollars and forty cents on it

and the few who saw it didn’t care very much
for it. Six reels.—S. G. Ihde, Photoplay theatre,

Ashland, Kan.—Small town patronage.

WOMEN AND GOLD: Special cast—Played

this Family Night. A dandy story of an Amer-
ican in a South America mining camp. Pleased

my Family Night crowd. Good program picture.

—Dr. F. M. Childs, Cozy theatre, Villisca, Iowa.
•—General patronage.

Serials
CASEY OF THE COAST GUARD: (Pathe)

George O’Hara—Have played two chapters only.

The photography is so dark it spoils it. Two
reels.—E. S. Watson, Electric theatre, Caldwell,

Kan.—General patronage.

THE FIGHTING RANGER: (Universal) Jack
Daugherty—Absolutely the punkest serial I have
shown. No drawing power to this one.—Chas. E.

Lawrence, Star theatre, Tuckerman, Ark.—Gen-
eral patronage.

THE GREEN ARCHER: (Pathe) special cast

—Very good serial but I just can’t get them in

to see it. But I know if they saw it once they’d

come again. All the kids are shooting arrows
all over and it’s a big boost.—B. Ferrari, Crown
theatre. Cedar Point, 111.—Small town patronage.

THE IRON MAN: (Universal) Albertini—

A

very good serial, I think, but I have never been
able to get the people interested in it. They may
be just getting tired of serials. Am on No. 12

now. Two reels.—Chas. E. Lawrence, Star the-

atre, Tuckerman, Ark.—General patronage.

THE MYSTERY BOX: (Vital) Ben Wilson—
Have just finished third episode and is holding out

very good. In fact better than any serial that

we have ever run. Two reels.—Theo. Goryczka,
Empire theatre, Manitowoc, Wis.—General pat-

ronage.

THE MYSTERY BOX: (Vital) Ben Wilson—
It’s a mystery how they ask money for it. Two
reels.—M. V. Allen, Monarch theatre, Edmonton,
Alta.—General patronage.

Short Subjects

EDUCATIONAL
BABY BLUES: Juvenile—Good comedy. Two

reels.—Krieghbaum Bros., Char-Bell theatre, Roch-
ester, Ind.—General patronage.

BELOW ZERO: Above the average comedy.
Two reels.—S. G. Ihde, Photoplay theatre, Ash-
land, Kan.—Small town patronage.

BELOW ZERO: A good comedy. Two reels.

-—Krieghbaum Bros., Char-Bell theatre, Rochester,

Ind.—General patronage.

CAREFUL, PLEASE: Lloyd Hamilton—A very
good comedy. Two reels.—George Benson, Com-

munity theatre, Minneota, Minn.—Small town
patronage.

CLEAN UP : Just a comedy and a wrinkle.

—

Bert Silver, Silver Family theatre, Greenville,

Mich.—General patronage.

FELIX THE CAT : Good for any house. One
reel.—M. V. Allen, Monarch theatre, Edmonton,
Alta.—General patronage.

FELIX THE CAT: Always good for big kids,

little kids, old kids and young kids. One reel.

—

Raymond Robbins, Pythian theatre. Belt, Mont.-—
Small town patronage.

FIRE AWAY : Mermaid—A fair comedy. Two
reels.—Robert Kessler, Benn theatre, Philadelphia,

Pa.—General patronage.

FOOL’S LUCK: Lupino Lane—Another good
one from Lane. Two reels.—J. C. Kennedy, Em-
press theatre, Akron, Iowa.—General patronage.

FRAMED : Lloyd Hamilton—This is just an
average comedy. No one will die laughing at this.

Just one of those comedies with about one laugh

in every reel. Two reels.—James Haworth, Rialto

theatre, Ladysmith, B. C., Canada.—Small town
patronage.

FRENCH PASTRY: Bobby Vernon—Plenty of

laughs all the way along. Two reels.—S. G.

Ihde, Photoplay theatre, Ashland, Kan.—Small

town patronage.

LICKETY SPLIT: Lige Conley—A dandy com-
edy with several laughs and plenty of action.

Two reels.—J. C. Kennedy, Empress theatre,

Akron, Iowa.—General patronage.

MAGICAL MOVIES: Average Hodge Podge.

One reel.—M. V. Allen, Monarch theatre, Ed-

monton, Alta.—General patronage.

OFF HIS BEAT: Walter Hiers—A good com-
edy. Two reels.—Robert Kessler, Benn theatre,

Philadelphia, Pa.—General patronage.

RUN TIN CAN: A burlesque on “dog” fea-

ture pictures. Good. Two reels.—George Ben-
son, Community theatre, Minneota, Minn.—Small

town patronage.

SEA LEGS: Not so good but will get by.

Two reels.—S. G. Ihde, Photoplay theatre, Ash-
land, Kan.—Small town patronage.

WAGON ALLEY : A mighty good comedy and
my patrons gave it plenty of laughs. This tells

the tale. Two reels.—E. S. Watson, Electric the-

atre, Caldwell, Kan.—General patronage.

WHY HURRY : Average two reeler. Two
reels.—S. G. Ihde, Photoplay theatre, Ashland,

Kan.—Small town patronage.

WIRELESS LIZZIE: Walter Hiers—Fair com-
edy. Several laughs. Two reels.—J. C. Kennedy,
Empress theatre, Akron, Iowa.—General patron-

age.

F. B. O.

ADVENTURES OF MAZIE: Alberta Vaughn
—Mazie keeps the house in an uproar. The only

fault I find with them is I cannot get them fast

enough. Two reels.—Fred M. Elkins, Youngs the-

atre, Lexington, N. C.—General patronage.

ADVENTURES OF MAZIE: Alberta Vaughn
—Very very good clean comedy. Two reels.—

D. C. Jones, Joyland theatre, Boonville, Ark.

—

General patronage.

ADVENTURES OF MAZIE: Alberta Vaughn
—Here is the best one of this series up to date.

Sure full of laughs, besides whirlwind action in

last reel. Eleven reels.—W. A. Doerschlag, Strand

theatre, Ranson, Kan.—Small town patronage.

ADVENTURES OF MAZIE: Alberta Vaughn
-—Kit Guard sure makes a big difference in this

series, and you can just keep laughing as long

as Cook and Guard are on the screen. Two reels.

—R. Duba, Royal theatre, Kimball, S. D.—General

patronage.

ADVENTURES OF MAZIE: Alberta Vaughn
—No. 9, not as good as lot of the previous ones

of “Mazie,” but just a good filler. Two reels.

—

R. Duba, Royal theatre, Kimball, S. D.—General

patronage.

ALICE SOLVES THE PUZZLE: Alice come-

dies, like Felix the cat, Aesop’s Fables, and other

cartoons, are all right in any house if not overfed.

We use one every two weeks and like them.

Alice comedies differed from other cartoons in that

Alice is a live girl ; the other characters are car-

toons. One reel.—Stoddard Bros., Rex theatre,

Madisonville, Tex.—General patronage.

FIGHTING HEARTS: Alberta Vaughn—Even
better than the "Adventures of Mazie,” and that

is certainly saying a lot. Two reels.—Fred M.
Elkins, Youngs theatre, Lexington, N. C.—Gen-
eral patronage.

FIGHTING HEARTS: Alberta Vaughn—The
combination of stars that are used in this series

could not help but put them over. I have been
at quite a disadvantage, though, on these pictures,

as I have been showing them right on release

dates and have been unable to get advertising on
most of them. My patrons like this series better
than "Mazie,” but none of them will ever take
the place of “Fighting Blood.” Two reels.

—

Chas. E. Lawrence, Star theatre, Tuckerman,
Ark.—General patronage.

FIGHTING HEARTS: Alberta Vaughn—No.
10. This is the best one to date. Have been
very well satisfied with this series. I am hoping
"Bill Grimm’s Progress” is as good, and I am sure
it will be, as they are all H. C. Witwer stories.

Two reels.—Chas. E. Lawrence, Star theatre,
Tuckerman, Ark.—General patronage.

HOLD TIGHT: Alice Ardell—It isn’t very
often we notice the short subjects, but this one
really is good. There is a lot of action and a
comedy out of the ordinary. Three reels.—W. B.
Frank, Strand theatre, Humboldt, la.—General
patronage.

IN THE AIR: These fat boys are fine. This
Was the funniest comedy we have had in many
months. Book it for laughs. Two reels.—W. T.

Davis & Son, Rialto theatre, Sharon, Wis.—Gen-
eral patronage.

SHE’S A PRINCE: Alice Ardell—Fine comedy:
good applause. Two reels.—Robert W. Hines,
Hines theatre, Loyalton, S. D.—General patron-
age.

TWIN BROTHERS: Stan Laurel—This is the
best comedy I’ve received from F. B. O. Two
reels.—Peter Kullman, Monarch theatre, Ponteix,
Sask., Canada.—General patronage.

THE VANISHING ARMENIAN: Alberta
Vaughn—This series does not stand up like “The
Pace Makers.” This is one of the best of the
series. Two reels.—George Benson, Community
theatre, Minneota, Minn.—Small town patronage.

Fox
BIG GAME HUNTER: This is a comedy, so

says Fox. You can’t tell by the title, neither by
the picture, when you see it. Has one or two
grins in it. Two reels.—Stoddard Bros., Rex the-

atre, Rex theatre, Madisonville, Tex.—General
patronage.

CONTROL YOURSELF: Lots of hokum.—
Bert Silver, Silver Family theatre, Greenville,

Mich.—General patronage.

FOX NEWS: One of the best drawing cards.

Have patrons who come, pay the price, see the
news and then walk out before seeing what the
picture is going to be.—H. B. Wood, Gem theatre.

Calico Rock, Ark.—Small town patronage.

LOVE AND LIONS: Good comedy. Lots of

laughs. Two reels.—J. G. Flanders, Majestic
theatre, Kerens, Tex.—Small town patronage.

ON THE GO: Splendid subject. Fox has
classical comedies. They are not slapstick style.

Once in a while a smile, once in a while a grin,

once in a month or three months a belly laugh.
Very good. Two reels.—Stoddard Bros., Rex the-

atre, Madisonville, Tex.—General patronage.

THE SKY JUMPER: Earle Foxe—If you want
to get dizzy from the bathing beauties, get this

one. Very nice comedy. Two reels.—H. B. Wood,
Gem theatre. Calico Rock, Ark.—Small town pat-

ronage.

STRONG FOR LOVE: Just a comedy.—Bert
Silver, Silver Family theatre, Greenville, Mich.—
General patronage.

STRONG FOR LOVE: Not so much to this

one, as some of the folks walked out on it. Too
much of the same stuff all along until the last

part got fairly lively. Two reels.—R. Duba, Royal
theatre, Kimball, S. D.—General patronage.

A TRIP THROUGH CHINATOWN: Special

cast—Earle Foxe would make anyone that had a
tired mind sick and disgusted. I tried to look

at all the picture but it was entirely too long.

A lot of the tommy-rot could have been left off.

Picture was in good shape, that is, the film was.
The name was against the picture, and all who
saw Earle Foxe on the screen 20 minutes were
ready to come out of the theatre.—Hattie Mizelle,

Alcazar theatre, Dothan, Ala.—General patronage.

Pathe
ALL NIGHT LONG: Harry Langdon—Rattling

good comedy.—Philip Rand, Rex theatre, Salmon,
Idaho.—General patronage.

ARE HUSBANDS HUMAN? Very amusing
and also true to life. One reel.—E. M. Biddle,

Strand theatre, Paoli, Ind.—Small town patronage.

ASK GRANDMA: Our Gang—A dandy com-
edy. Two reels.—Krieghbaum Bros., Char-Bell

theatre, Rochester, Ind.—General patronage.

BIG BUSINESS: Our Gang—Mighty good and
drew extra crowd for me. Two reels.—S. G.

Ihde, Photoplay theatre, Ashland, Kan.—Small
town patronage.
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CHANGE THE NEEDLE: Arthur Stone—This
is a very fair comedy. Two reels.—E. W. Mc-
Clelland, Rex theatre, Gilman City, Mo.—General

patronage.

CHARLEY MY BOY: Charley Chase—A very

good comedy. Hal Roach knows how to put it

over. Business for week good. Two reels.—

-

Robert Kessler, Benn theatre, Philadelphia, Pa.

—

General patronage.

CHARLEY MY BOY: Charley Chase—Good.
Two reels.—R. Pfeiffer, Princess theatre, Chilton,

Wis.—Small town patronage.

FAST COMPANY : Gang—A very good com-

edy that did not go over as big as some they

have made. Two reels.—E. W. McClelland, Rex
theatre, Gilman City, Mo.—General patronage.

GALLOPING BUNGALOWS: Good comedy.

Utterly ridculous but they laughed all the way
through, and that is the answer. Two reels.—

-

H. I. Ramsden, San Juan theatre, Friday Harbor,

Wash.—Small town patronage.

THE HUG BUG: Glen Tryon—Pretty good com-

edy. Clever situations and a few new gags.

Two reels.—S. Hull, Happy Hour theatre, Jasper,

Minn.—Small town patronage.

ISN’T LIFE TERRIBLE? Charley Chase—

A

good comedy. Two reels.—Robert Kessler, Benn
theatre, Philadelphia, Pa.—General patronage.

THE LION’S WHISKERS: Mack Sennett—
All to the good. Everyone liked to see the lions.

Give us more. Two reels.—Philip Rand, Rex
theatre, Salmon, Idaho.—General patronage.

MAMMA BEHAVE: Charley Chase—A good

comedy. Two reels.—R. Pfeiffer, Princess theatre,

Chilton, Wis.—Small town patronage.

ONE WILD RIDE: Our Gang—Farina’s ride

kept the house in an uproar. One of the best

Gangs we have had. Two reels.—-George Benson,

Community theatre, Minneota, Minn.—Small town
patronage.

ONE WILD RIDE: Farina—Not much to this

comedy outside of Farina’s “Wild Ride” which
put it over big. These comedies always ring the

bell. Two reels.—E. S. Watson, Electric theatre,

Caldwell, Kan.—General patronage.

SAY IT WITH BABIES: ..Glen Tryon—Very
good. Two reels.—R. Pfeiffer, Princess theatre,

Chilton, Wis.—Small town patronage.

YOUR HUSBAND’S PAST: Hal Roach—

A

very good comedy. Was enjoyed by all young
and old. Two reels.—Robert Kessler, Benn theatre,

Philadelphia, Pa.—General patronage.

UNIVERSAL

ANDY GUMP COMEDIES: Always good and
will draw business. Two reels.—Raymond Rob-
bins, Pythian theatre, Belt, Mont.—Small town
patronage.

BOMBAY: Best scenic of the East Universal
has turned out. One reel.—M. V. Allen, Monarch
theatre, Edmonton, Alta.—General patronage.

BREAKIN’ LOOSE: Mustang Western—This
is really a comedy and a good one at that.

Peewee Holmes and the elephant are both great.

Two reels.—E. M. Biddle, Strand theatre, Paoli,

Ind.-—Small town patronage.

BUSTER’S HUNTING PARTY: Buster Brown
-—Fellows, if you are not playing these comedies
you don’t know what you are missing. The old

folks like them and the kids go wild about them.
Two reels.—Fred M. Elkins, Youngs theatre, Lex-
ington, N. C.—General patronage.

The Fox Animal Comedies is a new
short feature offering for 1926-27.

Here are scenes from “Jerry, the
Giant,” featuring Jerry Madden.

BY THE SEA: Charles Puffy—Puffy is fine

in this. Provides lots of laughs. One reel.

—

E. M. Biddle, Strand theatre, Paoli, Ind.—Small

town patronage.

CAPTAIN SUDS: Very good comedy. We
are playing all Universal comedies and we find

them all okay. Two reels.—L. J. Bennett, Liberty

theatre, Mason City, 111.—Small town patronage.

CAPTAIN SUDS: Average Universal comedy.

Two reels.—M. V. Allen, Monarch theatre, Ed-
monton, Alta.—General patronage.

CLEAR THE WAY: Ordinary.—H. I. Rams-
den, San Juan theatre, Friday Harbor, Wash.—

-

Small town patronage.

CRYING FOR LOVE: A comedy, that’s all.

Two reels.—M. V. Allen, Monarch theatre, Ed-
monton, Alta.—General patronage.

CUPID’S VICTORY: Wanda Wiley—Fair.
Two reels.—L. C. Bolduc, Bijou theatre, Conway,
N. H.—General patronage.

A DANGEROUS PEACH: Produced a million

laughs, but Uncle Carl, won't you please refine

your comedies a bit ? There is always a coarse

situation in them that offends my best people,

who would rather their children would not at-

tend when the Centuries are on.—Philip Rand,
Rex theatre, Salmon, Idaho.—General patronage.

EIGHTEEN KARAT: Wanda Wiley—This one
is good and adds to the program. Two reels.

—

R. Duba, Royal theatre, Kimball, S. D.—General
patronage.

THE EMERGENCY MAN: Pewee Holmes-
Just fair ; that’s all. Two reels.—R. Duba, Royal

theatre, Kimball, S. D.—General patronage.

FADE AWAY FOSTER: Pewee Holmes

—

Good Mustang Western. Lots of comedy in it.

That is what they should be, comedies, but not

as a lot of them are. Two reels.—R. Duba,

Royal theatre, Kimball, S. D.—General patronage.

FLIN’S VACATION : Eddie Gordon—Seemed

to please audience and went over good. Two
reels.—N. Calbeck, Auditorium theatre, Nappanee,

Ind.—General patronage.

A FRAME UP : Fred Humes—Good two-

reeler and Fred sure knocks ’em down like tooth-

pieks. Little impossible, but lots of action. It

lifts ’em up. Two reels.—R. Duba, Royal thea-

tre, Kimball, S. D.—General patronage.

HELPFUL AL: A1 Alt—Some comedy; it sure

made your hair stand up in some places, and

my roof was just strong enough to hold them

in. It’s a bear. Two reels.—R. Duba, Royal

theatre, Kimball, S. D.—General patronage.

ITCHING FOR REVENGE: Eddie Gordon

—

Another Century comedy. This one was better

than some of this brand. They are not very

good. Two reels.—W. T. Davis & Son, Rialto

theatre, Sharon, Wis.—General patronage.

A LUCKY ACCIDENT: Just an ordinary

comedy, about as good as the average. One reel.

—C. E. Hopkins, Hopkins theatre. Cotter, Ark.

—

Small town patronage.

THE LUCKY LEAP: Wanda Wiley—An abso-

lute knockout. Everything is funny from start

to finish. Wanda Wiley is mighty good in all

her comedies. Two reels.—Chas. E. Lawrence,

Star theatre, Tuckerman, Ark.—General patron-

age.

OUR PET: Baby Peggy—Seemed to please our

audience, especially the younger portion of it.

Two reels.—C. E. Hopkins, Hopkins theatre.

Cotter, Ark.—Small town patronage.

SPEAK EASY: These Bluebird comedies are

really fairly good. One reel.—W. A. Doerschlag,

Strand theatre, Ranson, Kan.—Small town pat-

ronage.

SPEEDY MARRIAGE: Wanda Wiley—Fair
comedy that brought lots of laughs, that’s all.

Two reels.—R. Duba, Royal theatre, Kimball,

S. D.—General patronage.

THE TAXI WAR: A1 Alt—Fair only, and

went by along with good feature. Two reels.

R. Duba, Royal theatre, Kimball. S. D.—General

patronage.

TENTING OUT: Gave general satisfaction.

It is a good one-reeler.—H. G. Isbell, Casino

DeLuxe theatre, Kiowa, Colo.—General patronage.

THE WINKING IDOL: (Universal) William

Desmond—This is the biggest piece of cheese that

has been my misfortune to screen. Even the

kids ridicule it. Am taking it off and paying

for it. It's an insult to offer your patrons junk

like this. Exhibitors, lay off this one. Two reels.

—James Haworth, Rialto theatre, Ladyworht,

B. C., Can.—Small town patronage.

MISCELLANEOUS

DON’T PINCH: Not so bad. Two reels.—

H. I. Ramsden, San Juan theatre, Friday Har-
bor, Wash.—Small town patronage.

SIX MILES TO GO: Very good. Plenty of

action and laughs. Two reels.—Stoddard Bros.,

Rex theatre, Madisonville, Tex.—General patron-

age.

Scenes from “The Merry-Go-Round,” in which Mary Philbin and Norman Kerry are featured. This Universal Super-Jewel
production, which was directed by Rupert Julian, had a revival at the B. S. Moss Colony Theatre recently.
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CLASSIFIED
Advertising
Five cents per word, payable in advance. Minimum charge,
$1.00. Copy and checks should be addressed Classified Ad
Dept. Exhibitors Herald, 407 So. Dearborn St., Chicago, 111.

The Recognized National Classified Advertising Medium

Positions JT anted

MANAGER, 16 years’ experience; 3S years of
age; steady; reliable; good exploitation man;
poster and lobby display artist; state salary and
full details in first letter. Write to Ray Walker,
Box 144, Lowell, Ind.

Manager Wanted

WANTED: Capable manager for a theatre in
a town of thirty-five hundred; must have knowl-
edge of the business from A to Z. For particu-
lars address Box 107, Exhibitors Herald, 407
South Dearborn Street, Chicago, Illinois.

Theatre Site

SPLENDID OPPORTUNITY FOR BUILDER:
Exhibitors in City of Glen Cove, Long Island.
No first class house within 15 miles. Drawing
capacity over 30,000. Ideal location on Main
Street available. Address M. Steisel, 17 Glen
Cove, L. I.

Theatres for Sale

MOVING PICTURE THEATRE—For sale:
Building and equipment. Town three thousand
population. Nearest opposition twenty miles.
Running six days a week. Liberty Theatre, Am-
herstburg, Ontario.

FOR SALE: Theatre and Apartment in the
heart of the Finger Lake Region in New York
State near summer resort. Address Box 105,
Exhibitors Herald, 407 South Dearborn Street,
Chicago, Illinois.

FOR SALE: Seven day movie house in good
railroad town. Only theatre and a fine proposi-
tion. Easy terms. Write Allan F. Beck, Mason
City, Iowa.

FOR SALE: Small movie house. Population
6,000. Bargain. Must be sold at once. $900.
Act quick. W. E. Glaub, Plymouth, Indiana.

Theatres Wanted

WANTED: Theatre in Wisconsin, Michigan,
Illinois or Indiana. Must be a good proposition.
Spot cash. Give all in first letter. B. J. Vought,
New Paris Theatre, Paris, Illinois.

THEATRE WANTED to lease with option to
buy in town 2,000 to 3,000 population. No com-
petition. Address Box 108, Exhibitors Herald,
407 South Dearborn Street, Chicago.

THEATRE WANTED to Buy, Lease or Part-
nership. Must stand inspection. Tell all in first

letter. Address A. C. Buss, 1007 South 7th Street,
Clinton, Iowa. Lyons Station.

WANTED TO BUY or lease theatre in three to

five thousand town, Northern Indiana, Northern
Illinois, Southern Michigan or Ohio. Address
Box 109. Exhibitors Herald, 407 South Dearborn,
Street, Chicago, Illinois.

Projector Repairing

OLDEST REPAIR MAN IN CHICAGO:
In fifteen years I have repaired 6,500 machines to

complete satisfaction of the owners. Relief equip-
ment furnished gratis. Address Joseph Spratler,
12-14 E. Ninth Street, Chicago, Illinois.

Equipment Wanted

WANTED: Two or three hundred used the-

atre chairs. Give price. Rex Theatre, Shelby,
Miss.

Banners for Sale

CLOTH BANNERS: $140, 3x10 feet, 3 colors,

any copy up to 15 words; one day service; sent
anywhere; also Bargain Paper Banners. Asso-
ciated Advertisers, 111 W. 18th Street, Kansas
City, Mo.

Scenery

KING SCENIC COMPANY—Dallas since 1910
-—Stage Equipment; Picture Settings; Draperies.
Highest quality. Lowest price. P. O Box 301,
Studio 1005 N. Crawford, Dallas, Texas.

Equipment for Sale

FOR SALE: Used Theatre Chairs of all de-

scriptions, immediate shipments. Largest stock of
chairs in the West. The Theatre Seating Com-
pany, 845 South State St., Chicago, Illinois.

In every field there is a

recognized

CLASSIFIED
ADVERTISING
MEDIUM

In the Motion Picture Field

it is

Exhibitors Herald

WE HAVE a limited number of % H.P.,
110 Volt, D.C., and 220 Volt, D.C., motors at

$5.50 each. One-sixth H. P., same as above, at
$6.00 each. First class condition, overhauled.
Cash with order. Suitable for operating moving
picture machines, rewinding machines, etc. Gen-
eral Distributing Co., Security Storage & Van
Bldg., Duluth, Minn.

HERE IS YOUR opportunity to equip your
theatre with fans at a low price. New 4 blade,
Westinghouse ceiling fans, 110 volt, 60 cycle,
single phase, at $32.50 each. 16" exhaust fans,
capacity 2200 cubic feet of air per minute at
$35.00. 18", capacity 3600 cubic feet of air per
minute at $45.00. 20", capacity 4400 cubic feet
of air per minute at $55.00. The above are new
and for 110 or 220 volt, 60 cycle, single phase,
AC or DC at the same price. Money back
guarantee. General Distribution Co., Security
Storage Bldg., Duluth, Minn.

FOR SALE: 1,000 heavy fine and seven ply
veneer chairs, brand new, at 40 per cent less than
factory price. Very good bargains in used up-
holstered and veneered chairs. Rebuilt machines
of all makes in guaranteed condition, and other
theatre equipment. Address Illinois Theatre
Equipment Company, 12-14 East Ninth Street,
Chicago, Illinois.

FOR SALE: Coin changer machine, ‘‘Light-
ning;.’’ Factory rebuilt. Also automatic ticket
selling machine, 3 unit, factory rebuilt. Bargain.
Atlas Moving Picture Co., 538 S. Dearborn St.,
Chicago, 111.

PEERLESS ARC CONTROLS, Factory Re-
built, absolutely guaranteed. Bargain. Hertner
generator. Double 50 Amp., 220 Volt, 3 Phase.
Atlas Moving Picture Company, 538 So. Dear-
born St., Chicago, III.

FOR SALE: 2 Simplex latest Style Type S
lamphouses, perfect condition. Bargain. Atlas
Moving Picture Company, 538 So. Dearborn St.,
Chicago, 111.

FOR SALE: Approximately 270 7-ply new
veneer chairs. Also generator, frames and used
projecting machines: Bargains. Atlas Moving
Picture Company, 534 S. Dearborn St., Chicago,

3,500 OPERA CHAIRS: Brand new at give
away price. Powers, Monograph and Simplex
machines, compensarcs, fans. Acme, De Vry, suit-
case safety projectors. Brand new reproducing
Self Player Orchestra Organs on easy terms. We
ship anywhere without deposit. Tell us your
wants—satisfaction guaranteed. Western Feature
Films, the most reliable house in the country,
730 South Wabash Avenue, Chicago, Illinois.

HERE IS YOUR OPPORTUNITY to obtain
brand new H..P., 110 volt, 60 cycle, single
phase, A.C., brand new motors with pulley at
$10.00 each. Cash with order. Will operate
rewinding machines, motion picture machines,
lathes, grinders, etc. Brand new 1 K.W. West-
inghouse, 32 volt light and power generators,
ready to run, at $48.00 each. Factory price
$78.00. 25% with order, balance C.O.D. Bar-
gains on electric fans. Largest dealers in new
and used motors and generators in the North-
west. Send us your repair work. General Dis-
tributing Co., Security Storage & Van Bldg.
Duluth, Minn.

FOR SALE: Wilart camera, latest model.
Completely equipped. Shipped with privilege of
examination. Bargain for quick buyer. Albert
Smith, 219 N. Hope Street, Los, Angeles, Calif.
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X.

THEATRE BETTERMENT
AWeekly Extension of ffietter^heatres

Arabic Treatment Will

Be Motif of Theatre
in Indianapolis

Arabic building and decorations will pro-

vide the motif for a new theatre in Indian-
apolis at Parker avenue and Tenth street,

which is being designed for W. E. Beadle,

proprietor of the Orpheum theatre at 3004
East Tenth street. Frank B. Hunter, who
designed Zaring’s Egyptian theatre in Indi-

anapolis, is the architect. The new theatre

will supplant the present Orpheum, which
is next door to the site of the new building.

A name for the theatre has not been se-

lected.

The new building will seat 1,200 persons
and will embrace advanced features of the-

atre construction. Through a gradual ele-

vation of the seats, visual obstruction will

be less than that in any theatre in Indianap-
olis, according to Mr. Hunter. Beginning
at the stage, an inclined plane formed by
the backs of the seats will mount steadily

in an unbroken line to the last seats in the
balcony, the balcony and first floor forming
a continuous plane.

A new departure will be noted in the ar-

rangement of indirect lighting equipment,
all lights being indirect. The interior of the

house, its foyers, corridors and restrooms,
as well as other features will feature the

Arabic design. A pipe organ will be built

in the theatre. The problem of acoustics,

since vaudeville acts will be presented in

addition to feature pictures, has received
special attention. Sound absorbing hang-
ings will be placed over all walls in the
theatre and will combine both beauty and
utility. The ventilating equipment will pro-
vide frequent change of air and the tem-
perature will be constant.
A seventy-two-foot marquis will be in

front of the theatre. Mr. Beadle, the
owner, has been in the theatre business in

Indianapolis more than twelve years.

Buys Evansville House
Marcus Sonntag, president of the Ameri-

can Trust and Savings Bank, Evansville,
Ind. and president of the Evansville Stand-
ard Realty Company, announces the sale

of the Victory theatre in that city, and the
Sonmtag hotel, together with all other
holdings of the Standard Realty Company,
to Marcus Lowe, Inc., of New York for
a figure in excess of $1,000,000. The
Loew company already has announced
plans for remodeling and improving the
holdings and will take over the property
August 16.

Makes Power’s Sales
The Utah Theatre Supply Company of

Salt Lake City recently sold six Power’s
6-B machines in one week to the Cameo,
at American Fork, Utah

;
The Royal at

Lehi, Lltah, owned by the Cutler Brothers,
and a new theatre at Pleasant Grove built

by Van Wagenor Brothers, which has not
been named as yet.

Re-open Hippodrome
Announcement has been made at

Terra Haute, Ind., that the Hippodrome
theatre there, being remodeled into a
motion picture house will be opened on
August 1. Ross Garver, managing direc-

tor of the Wabash Theatres corporation,
lessors of the building, made the an-
nouncement. Work of installing the new
three-manual Barton organ and the dec-
oration of both interior and exterior,
will begin immediately.

Loew Files Plans for

4,000 Seat House in

Kansas City
Plans for the $4,000,000 Loew’s Mid-

land theatre and 12-story office building
at Thirteenth and Baltimore avenue,
Kansas City, were filed last week with
the city building inspector. The steel

contract has been awarded to J. Gold-
berg & Sons and the Bethleham Steel
Corporation. The general construction
contract on the house, which will seat
4,000, still is to be awarded.

* * *

Plans for a $100,000 theatre, commun-
ity hall, shops and offices are to be drawn
soon for erection on a site at Fifty-
fifth street and Troost avenue, Kansas
City, according to Everett M. Oxley,
who, with several associates, will build
the structure. DeFoe and Desecke will
be the architects.

Set Date Ahead for

Grauman Opening
Grauman’s Chinese theatre, Los Angeles,

now being built at a cost of approximately
$1,000,000 at Hollywood boulevard and
Orange drive, probably will have its formal
opening on Christmas Day instead of in

January of next year as originally planned,
according to Meyer & Holler, architects and
engineers. Completion of the showhouse
earlier than expected will be due to speedy
work erecting the steel frame for the struc-
ture.

Seven hundred and fifty tons of struc-
tural steel is being supplied by the Mc-
Clintic-Marshall company and virtually the
entire tonnage will be in place by June.
Site of the new showhouse is almost di-

rectly across the street from that of the
new $2,500,000 Roosevelt hotel, ground for
which was broken recently.

Important Discussions

Scheduled at Meet of

Equipment Dealers
Many important matters are scheduled

for discussion and a variety of rumors cov-
ering a multitude of activities will be
cleared up when equipment dealers and
manufacturers get together in Detroit July
19 to 22 for the annual convention of the
Association of Motion Picture Equipment
Dealers. The Statler hotel will be conven-
tion headquarters, and it is expected that

the many important changes taking place
in the equipment field which have been the

subject of so much heated debate will at-

tract one of the largest representations in

the history of the association.

One of the important things on which
action is scheduled to be taken at the con-
vention is the question of whether the man-
ufacturers division of the association will

withdraw from the body for the purpose
of forming their own organization.

In addition to a beneficial business pro-
gram Max Ruben, chairman of the enter-
tainment committee promises entertainment
for delegates and their families that will

make the Detroit trip both interesting and
advantageous.

In Chicago B. A. Benson, secretary, has
arranged with the Michigan Central rail-

way for special Pullman cars which will

leave Chicago Sunday, July 18, at 11:15

p. m., arriving at Detroit at 7 :45 the fol-

lowing morning.

Butterfield Will Have
New Playhouse in

East Lansing
Announcement has been just made by

Col. W. S. Butterfield that a group of East
Lansing merchants and bankers have or-

ganized a company and have completed all

arrangements for the erection of a new
theatre in East Lansing, Mich., with a seat-

ing capacity of 1000.

The company is being incorporated, and
construction will be started at once. It is

expected that the new playhouse will be
opened on or about February 1st, 1927.

When completed the new theatre will be
operated by the W. S. Butterfield circuit

of theatres.

Will Build Playhouse
in Fort Wayne, Ind.
The Keenan hotel interests at Fort

Wayne, Ind., are having plans drawn for
the construction of a vaudeville and mo-
tion picture theatre and dance hall to cost

$1,000,000. Charles R. Weatherhogg of Ft.

Wayne, is the architect. The theatre will

seat 3,100 and will have six storerooms on
the ground floor. It will be two and four
stories high, 185 by 150 feet in dimension,
of brick, steel and stone construction.
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CHICAGO PERSONALITIES
By D. H. ,

C OONEY BROTHERS this week withdraws from the Capitol Film
Exchange, 737 South Wabash Avenue, Chicago, having sold their
stock to Henri Ellman and John Mednikow. That announcement

was made by Ellman June 28.

Ben and jack Cooney and Ellman opened the exchange in May, 1925,
and up to now it was managed by Ellman.

nPHE Cooneys are prominent figures in

other affairs of Chicago’s film trade,

having organized National Theatres Cor-

John Mednikow Henri Ellman

poration two years ago and an Illinois

booking circuit a year ago. Aside from
these activities they operate a vaudeville
booking agency.
Mednikow and Ellman were formerly of

the Universal Pictures Corporation school,
both having received their early experi-
ence on the Laemmle sales staff. When
Mednikow left Universal several months ago
he became Chicago branch manager for

Associated Exhibitors which post he kept
until he decided upon his present move.

* * *

Harry Miller of the Ambassador Thea-
tres Corporation, Inc., has been asking a
lot of questions about new models in auto-
mobiles and it looks like the preparation of
an exhibitor for a fishing bee. W. P. Mc-
Carthy, president, announces that stock-
holders in the new Ambassador have re-

ceived their checks for the first dividends
paid since the opening December 31. With
that in view we’d vote Harry a vacation
any way. He says “If the big circuits ever
get through moving around long enough to
let me count my kings I may be able to

predict something but they all seem to be
on a merry go round now and the inde-
pendent pictures seem to be doing the bus-
iness. It’s a great game.”

* * *

The Fort Armstrong theatre lost nearly
$270 in a .theatre robbery at Rock Island,

111., last week. Two men broke into the

theatre’s main office and escaped with that
portion of the daR s receipts. Rock Island
police report that two men have confessed
to the robbery and are being held. Both
men are Chicagoans, “it is alleged,” and
were heading for here when caught.

Trophy Winners at

Olympia Fields

Winners of all events in the Olympia
Fields Film Golf Tournament held June 25
follow

:

Low Gross, 36 holes: Aaron Jones, first; Ascher
Levy, second, and R. E. Beck, third.

Low Net, 36 holes: Ted Meyers, first; J. O’Con-
nell, second, and Mort Singer, third.
Low Net, 18 holes (No. 1 course) : Frank Ish-

mael, first; Frank Schaefer, second, and Fred
Mortman, third.
Low Net, 18 holes (No. 2 course) : C. E. Beck,

first; L. A. Rozelle, second, and L. W. Alexander,
third.

Low Net Foursome; 36 holes: Max Ascher,
Ben Cohen, L. Newhafer and L. A. Rozelle.

Holes in two : C. B. O’Neil, Ascher Levy, W . C.
Brimmer, M. H. Singer, Shearer and Tom Green-
wood.

Greatest number of “Birdies”: Shearer.
Putting Contest : L. W. Alexander, first ; Harry

Graham, second, and Frank Schaefer^ third.
Winners of events who played with a “30” han-

dicap follow

:

Low Net (No. 1 course) : Adam Dernbach, first;

Ed Wall, second.
Low Net (No. 2 course) : T. E. Schlanger, first;

Charles Ryan, second.
Low Net, 36 holes: Arthur Mayer, first; Andy

Jackanik, second.
Winners of Foursome prizes follow:
James Gillick, M. Reinheimer, Walter Nay, Ted

Meyers, Hal Hurn, William Brimmer, Frank
Schaefer, Wolfolk, Ben Berve, Andy Jackanik, C.
E. Bond, L. A. Rozelle, J. O’Connell, C. E. Beck,
AI Sobler, Harry Corbett, Jack Bloom, Aaron
Jones, Arthur Mayer, Mort Singer, L. W. Alexander.

Contributions in cash or handsome tro-

phies were received from the following:
E. F. Albee, All-in-One Golf Club Co., Ascher

Theatrical Enterprises, Inc., Balaban and Katz Cor-
poration, Balaban Katz Midwest Theatres, Inc.,

Beverly Bayne, C. E. Beck, Harry Block Catering
Co., Capitol Film Exchange, James A. Coston,
Cecil B. DeMille Pictures Corp., E. B. Deming
(Capper & Capper), B. W. Dennison (Chicago
Herald and Examiner), Educational Pictures, Inc.,

EXHIBITORS HERALD, Famous Players-Lasky
Corp., Film Booking Offices, First National Pic-

tures, Inc., Fox Film Corporation, Fox Mfg. Co.,

Gifford’s Covent Golf School, Golfers Magazine,
Great States Theatres, Inc., S. Greiver Productions,
Herman, Mandis Bogin Co., Chester Horton Golf
School, Inspiration Pictures, Inc., Fred S. James
& Co., Jones, Linick & Schaefer, Robert Kane
Productions, Inc.. Andrew Karzas. Harry Langdon
Productions, Lubliner & Trinz Theatres, Inc.. Marks
Brothers, Metro-Goldwyn-Mayer Pictures, Inc., Mo-
tion Picture Department, Chicago (Evening Amer-
ican, Frederick W. McQuigg, Mgr.), Tom North,
Nunn-Bush Shoe Co., O’Connor & Goldberg,
Orpheum Circuit Booking Corp., Path** Exchange,
Inc., Progress Pictures, Inc., C. W. and Geo. L.
Rapp, Renown Pictures, Inc., F. Schumacher & Co.,
Standard Cinema Corp., H. Schoenstadt & Sons
Theatrical Enterprises, Universal Film Exchange,
Vitagraph, Inc., Thos. E. Wilson & Co., M. J.

Winkler.

A full account of the outing is on page
24 of this issue.

* * *

Frank Schaefer said he won a shaving
set and then found it was a tobacco humi-
dor.

* * *

M. A. V. Mack came down from New
York to win first prize and do some other
things and he didn’t win any prizes.

* * *

Ray Nolan might not have been the worst
player but he got credit for it by taking
home the booby prize which is a big rubber
ball.

* * *

We don’t play the game and don’t know
much about it but if we were building a

golf course it seems it would be a good
idea to find a place where there aren’t so

many creeks winding through the grounds.

50 Chicago Houses in

Finals of U Contest
Edna Wimmer and John Ford will go

to Universal City from Chicago to try out
for pictures as a result of a Buster Brown
contest ending at “White City” June 26,

when 100 children representing 50 Chi-
cago theatres gathered as possible “Buster
Browns” and “Mary Janes.”

For 1926-27

Announcing a series of six

White Star Wonder Horse
Melo-Thrill Speedramas

“A Horse on Broadivay”
Featuring CULLEN LANDIS, Jimmie Aubrey, Earl Metcalf, Jack
Richardson, Mary Beth Milford, Max Asher, Eddie Harris.

Back stage story. White Star, the trained wonder horse and beautiful girl

trainer. Youthful millionaire on spending spree buys the act. Laughter, love
and a thrilling climax of supermelodramatic action from the story by Cecil
Burtis-Hill.

‘His Last Alarm”
Fire horse tale. Ousted by motor apparatus but the horse won’t stop answering
alarms. Beats the fire department, saves a life, puts out the fire and makes two
lovers happy. A box-office picture from the magazine story by Winchell Kennedy.

"Police Badge 245
”

Mounted traffic cop and his near human horse. The horse saves his life and wins
an heiress for his master. A few heart touches and packed with laughs. Written
by Captain James Edesall.

"King of the Herd”
Wild horse story. King of the range leaves his herd to follow thoroughbred
polo mare. Counter love story of rich Eastern girl and poor Western boy. Love,
tears and laughter from the book by Joseph Kauffman.

‘The Old Age Handicap”

Race horse, too old to run. Wins his race and saves a tottering fortune as well
as saving his owner from the poor house. Another “Over the Hill” possibility.

A real clever story by Tod Underwood.

‘Circus Chums”
Circus horse. Around the ring with a beautiful girl on his back. Millionaire
youth falls in love with girl. Circus girl and horse go into society, a riot of
laughter, love and action. Written by Janice Forepaugh.

For Indiana
For Illinois

GREIVER
831 SOUTH WABASH AVENUE

CHICAGO, ILL.

or Illinois

PRODUCTIONS INDIANA.

218WimmerBuilding
INDIANAPOLIS



For Greater Movie Season

For that matter, for every season,

insist on pictures that are printed on

Eastman Positive Film—the film

that carries the quality of the nega-

tive through to the screen.

It takes but a moment to check

up—look in the film margin for

the black-lettered identification,

“Eastman” and “Kodak”.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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HAL ROACH
presents

GLENN TRYON
in

“SAY IT WITH BABIES”
with

EVA NOVAK AND MARTHA SLEEPER

Say it with babies and you’ll hear

from it with laughs.

Produced under Roach’s big new
production policy of having one or

more feature stars in his short fea-

ture comedies.

Tryon as the baby expert in a depart-

ment store; he qualifies because all

his ancestors were at one time

babies

!

These new Roach comedies are the

greatest picture value in the field,

and that doesn’t bar features .

F. Richard Jones,

Supervising Director

Pafh^comedy
TRADEtst MARK
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THE announcement is made
i Lon Chaney in

“THE Road to Mandalay”
held over for its 2nd week

AT the Capitol (N.Y.)
. of his other pictures this year

Unholy Three” and “Black Bird
1

WERE two-week pictures

Goldwyn-Mnycr exhibitors
WILL he happy to know that
LON Chan ey will appear in

THREE great box-office productions
IN 1926-1927, exclusively in

METRO-GOLDWYN-MA'
PARADE OF HITS

cN^-
StfO'"’

GY^tfrO

Member Motion Picture Producers and Distributors of America, Inc.—Will H. Hays, President

NN
r

1 {{ C ( ; ( ruu\\N >v\

as second-class matter, August 20, 1917, at the Post Office at Chicago, III., u<n>

ublished weekly at 407 South Dearborn St., Chicago. Subscription $3.00 a July 10, 1926



EXHIBITORS HERALD

This issue contains the two special sections published by
the HERALD every four weeks and acknowledged as the

outstanding authorities in their held.

The Studio

With its wealth of information on production.

Written and edited in Hollywood. Eagerly read

by every theatre owner. Its production chart,

alone, is regarded by first-run exhibitors as

worth more than the entire cost of their Herald

subscription.

Better Theatres

The one magazine in the motion picture in-

dustry devoted exclusively to theatre construc-

tion, equipment and operation. Its advertising

pages each issue, a directory of the leading man-
ufacturers of theatre equipment. Its editorial

pages, invaluable to the exhibitor seeking to

improve his present theatre or planning to build

a new playhouse.

Imitations of both these great sections

are already appearing, as in the case of

“What the Picture Did For Me,” the

“Pictorial Section” and other HERALD
features, which have inspired competi-
tors to more worthy efforts in serving

the theatre owner.
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Did over $20,000

in 4 days at

N. Y. Rialto!

with.

EMILJANNINGS
LYA oe PUTT I

Written and Directed, by
JE.ADupont

cJln Ufa. (production

"The strongest and most"
inspiring drama ever fold

>Jf.Y!Time>s

Stattingon its sensational
long tun atthe hjalto, N. X*

BIRTHDAY
GROUP y

(paramount^ (pictures

ri
pp
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Cpcuumount HelpsYOU SELL
M 1

«I0p02ST0RATITMT0T>ll*CDTB\ I

ccLibertv

PARAMOUNT was the FIRST to ADVER-
TISE your shows NATIONALLY to millions of

people and the ONLY company to do it consistently

over a period of 10 years.

PARAMOUNT i8 the ONLY company
that guarantees you PERFECT PRINTS and
PERFECT SERVICE in the delivery of film.

S
THE AIR MAIL: Warner Baxter—An un-
sual kind of picture. United States Mail planes

2d. Prints were new and that’s what I

:w print, not even punch marks on this^p'

I Eight reels.—Robert W. Hines, £?i:

1 Loyalton, S. D.—General patromig*

* * *

PARAMOUNTalone gives you bunkless,

100% serviceable PRESS SHEETS always far ahead

of release dates.

* * *

PARAMOUNT’S NEW SHOWMAN’S
MANUAL BULLETINS (free to exhibitors) is the

most unique and most practical exploitation service

ever offered.

PARAMOUNT now adds to the

finest line of exhibitor advertising aids in

this business a new style of poster con-

taining blank spaces so you can advertise

your whole show.

PARAMOUNT SERVICE, LIKE
ffammount (pictures,OUTCLASSES THE FIELD/

Producers and Distributors of America, Inc.—Will H. Hays, President
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Produced and
Directed by
Harry Garson

FBO
SERVICE
POSTERS

EXPLOITATION
carry the smashes
that pack houses

in his flaming melodrama of a romantic fireman s life

“Mullhall’s Great Catch”
Distributed by

FBO
Gerald Beaumont’s

Great Story

1560

For sure-fire results book the en-

B^oad^Ty tire Flynn series ! They’re click-

New York, N. Y.
Jng f And how !
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Vv« WARNER

They’re on the way — box-office bound! Big-money
Warner Bros, hits for Summer business.

Play them now! Play them during Greater Movie
Season! The best big pictures of the year—to get crowds
now and keep them coming! Lots more on the way!

$
Note the titles—they’re box-office!

Study the stars—they’re box-office, too!

$
You’re playing the best when you play Warner Bros.!

Book now—cash in now!

$

Big Money Hits-WARNER BROS
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NICHOLAS M.SCHENCK
Vice President and General Manager

LOEWS THEATRES-
Not only knows pictures~he also knows

NEWS !

THAT’S WHY HE BOUGHT

104 ISSUES A YEAR,

FOR HIS ENTIRE NEW YORK
CIRCUITm 1926-27

YES SIR.!' It’s a great

buy forANY THEATRE
that wants the BEST

Fox NTws
MIGHTIEST OF ALL

I



IOEW«
STATE and ORPHEUM

THEATRES , BOSTON,MASS.
Contracted to play thex
W1I11AM FOX

What Price Glory

7th Heaven

3 Bad Men

The Music Master

One Increasing

Purpose

c

- ecAUSe
these t

finest

two theatres MUST play the

finest product obtainable—and in

these five FOX giants they get the

cream of the field! That goes for

YOUR theatre as well!

Fox Film Cnrporatimv
Member of Motion Picture Producers and Distributors of America, Inc.—Will H. Hays, President
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When You Pay Good Money for Ad-

vertising Space—See That the Space

Is In a Publication That Is Read.

Exhibitors Herald receives and prints more

communications from Exhibitors than all the

other papers in the field combined.

There’s READER INTEREST

Great and Proven



Whatmakes
GREAT
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THE home of the great Cecil B. De Mille productions
is one of the largest, best equipped and most effi-

ciently arranged plants in the world for the production
of motion pictures.

Covering a vast area at Culver City, the De Mille Studios

form a veritable beehive of artistic production activity,

functioning with perfect coordination in every department
under the able supervision of the brilliant production
staff with which Cecil B. De Mille has surrounded himself.

Through the recent signing of a lease, an additional forty-

two acres have been added to the present site, thus making
this film plant one of the largest in the world.

Expansion of the studio is now under way to facilitate

the carrying out of the coming season’s monster produc-

tion program. Several additional large stages are being

constructed, under the supervision of William Sistrom,

General Manager. A new power plant capable of gener-

ating electric power for the enlarged studio, is being

installed. Paved streets connecting the various sections

of the studio, additional equipment and the enlarging of

the wardrobe department, are other improvements
under way.

No production is too spectacular or too colossal in

proportions to be accomodated by the vast stages and
perfect mechanical equipment of these studios. Here was
made De Mille’s latest and greatest screen triumph, “The
Volga Boatman,” with its magnificent, gigantic sets and
superb lighting and scenic effects. Here will be made
the big De Mille Specials and the great array of Features

presented by De Mille on the P. D. C. program.



THE mammoth Metropolitan Studios in Holly-

wood form a powerful unit in the production

plants making product for the P. D. C. program of

releases.

Combining the most advanced facilities for the

making of scenically perfect productions, under the

efficient and progressive management of William

Sistrom, Metropolitan Studios have been improved
and brought to a state ot technical perfection that

makes it a model plant.

Among the recent improvements effected by Mr.
Sistrom was the construction of a new stage, 125x450
feet long. This gigantic stage is new in every sense

of the word, embodying new types of construction,

equipment, wiring and ventilation.

New features incorporated in its construction are:

A semi-domed ceiling which permits, in long shots,

the securing of outdoor atmosphere. A cinemato-

grapher’s experimental room where light, and lens

tests are made.

A new system for overhead wiring which eliminates

time usually lost in hanging overhead lights. A sys-

tem of suspended tracks, used to hoist large sets into

position, covering every foot of the stage.

Among the big productions in the making and to be

made at the Metropolitan Studios are: Five pictures

starring Marie Prevost; three starring Priscilla Dean;
two Junior Coghlan pictures; and the big Metropol-
itan Specials.

"W~~

.1
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THE story of the Christie Studios is paralleled only

in the annals that record the phenomenal growth
of the motion picture industry itself.

Al and Charles Christie are trail-blazers in motion
picture production. When the art of picture making
was in its adolescence, Al Christie brought the first

caravan of players to Hollywood. This was on October

27, 1911. In an orange grove where a hotel of theirs

now stands they shot three hundred feet of picture

for Nestor.

It is a far cry from that first three hundred feet of

negative to “CHARLEY’S AUNT.” The pygmy has

grown into a Colossus. The orange grove into the

magnificent Christie studios which extend a city block

along Sunset Boulevard, a production plant that em-

braces every modern equipment for the making of

big Comedy Specials, complete in all departments.

The reputation of the Christies has kept pace with

their physical and financial growth. What that repu-

tation means to the industry, was aptly expressed by

Bill Reilly recently in the Moving Picture World,

when he said:

“What’s right with the movies? It is a pleasure to write

it—the CHRISTIE BROTHERS. In olden days ma-

jesty was surrounded with the HOKUM dictum, ‘The

KING can do no wrong.’ The rate of exchange on
the kingly crown has fallen low. The head that used

to be uneasy under a crown is now glad to ease under

a Stetson. But we’ll gamble that if we were to pro-

pose: ‘The CHRISTIES can do no wrong,’ there

would be joy in every movie Mudville from coast

to coast.”





>n"~ >

William Sistrom
GENERAL MANAGER

Cecil B.De Mille and
Metropolitan Jtudios

mposing , substantial structures can be

built only upon firm foundations.The
studio production units contributing

to P.D.C.program combine every physic-

al means - every modern mechanical
and technical device that makes for mat-

erial excellence in motion pictures~
They constitute the solid base upon
which is reared the magnificentsuper-

structureofsuperbRD.Creleast

PRODUCERS DISTRIBUTING CORPORATION
* Foreign Distributors Producers International Corporation . 130 West 46th Street New York, N Y



Columbia Pictures
A NATIONAL INSTITUTION

Presents as the first of its24money-makersforlgz&zj

[he most romanticA Afigure infiction in

an amazing story

BERT LYTELL
- BILLIE DOVE

SUPPORTEDBY

Gwen Lee - FreemanWood
Ton Seyffertitz Alphonz Ethier

Directedby I0LPH INCE
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At last a vehicle worthy the

genius of Pauline Frederick*

And a role into which she

A three-minute ovation at the

Writer’s Club preview, Hollywood !

Acclaimed by Pasadena Censors

!

Endorsed by State Governors

!

pours the last ounce
of her blazing

:
power.

One of the New Season s first great produc-

tions and a striking indication of what you
may expect from Greater F. B. O.

IPs An F*B*0* Gold Bond
Brilliantly directed by

CHET WITHEY

Skilfully adapted by

DORIS ANDERSON
From the box-office story by

HYATT DAAB

and

WEED DICKINSON

1560 Broadway ;

New York, N. Y.
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Astute advertising men, upon entering a

new field, invariably ask “Which paper is

the recognized Want Ad medium?”

The reason for the question is that want

ads require immediate and direct answers,

and only a paper, which enjoys reader in-

terest and prestige, can produce for its

advertisers in sufficient quantity to be-

come The Recognized Medium.

In every field there is a recognized

\
CLASSIFIED
ADVERTISING
MEDIUM

In the Motion Picture Field it is

Exhibitors Herald

In this issue, page 97







now/
Climbing by leaps and bounds in the past year Reginald Denny
landed with a rush in the first three of sure-fire box-office stars.

tj But wait
—“TAKE IT FROM ME,” first of the Reginald Denny

SUPER-SPECIALS, has just been* previewed by some of the

shrewdest buyers of pictures in this business. And here is

what they say:

“The biggest price paid by ANY theatre

ANYWHERE for ANY star at ANY
time is that theatre’s price for Denny now!”

cA William cA. SetterProduction



lake ItFrom
— that “TAKE IT FROM ME” is only a worthy beginner

for Reginald Denny in a series ofSUPER'PRODUCTIONS
which will have all that Universal's vast production strength

can give. You know what Universal can do when it sets out

to make SPECIALS. The utmost in story material and pro-

duction genius is being placed on the screen to make pictures

worthy of the “BIG MONEY DENNY.”

<****•'• - * » *4IH
. v-*

“TAKE IT FROM ME” carries the

Broadway stamp.— From the comedy

hit by Will B. Johnstone and W. R.

Anderson, with a cast including Blanche

Mehaffey, Ben Hendricks, Jr., Lee

Moran, Oscar Beregi,Tom O’Brien and

others equally as strong at the box-office.

1

mH
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CAVIAR WITT TURTLE S^up WITT GUL-

DEN PHEASANT WITT BRACED APRICOTS.

poPPA^ PLAVl^Cj FIRST NATIONAL

M

NORMA TALMADGE
“KIKI” With Ronald Colman.

Clarence Brown Production.

COLLEEN MOORE
“ELLA CINDERS" With Lloyd Hughes.

Alfred E. Green Production.

CORINNE GRIFFITH
“MLLE. MODISTE" Directed by

Robert Z. Leonard.MILTON SILLS
“PIIPPFT<i” With Gertrude Olmsted

* ur r ^ 1 ” Directed by George Archainbaud.

RICHARD BARTHLEMESS
“MNQflW’Q rnilV'’ With Dorothy MackaillnHnoun ° rULLI Sidney Olcott Production.

HARRY LANGDON
in “TRAMP, TRAMP, TRAMP"

JOHNNY HINES
in “THE BROWN DERBY"

KEN MAYNARD, DOROTHY DEVORE
“SENOR DAREDEVIL"

“THE WISE GUY"
Mary Astor. James Kirkwood, Betty Compson. George F. Marion,

Mary Carr, George Cooper. Frank Lloyd Production.

“THE GREATER GLORY
SPECIAL June Mathis Production with

1 1

Conway Tearle and Anna Q. Nilsson.

“MISS NOBODY"
ANNA n Nil CCAN Walter Pidgeon, Louise Fazenda,
HHI1H U. HILOOUn Arthur Stone. Mitchell Lewis.

Clyde Cook. Directed by Lambert Hillyer.

THE SAVAGE”
With Ben Lyon and May McAvoy.

Directed by Fred Newmeyer

i l SWEET DADDIES
Alfred Santell Production. With George Sidney, Charlie

Murray and Vera Gordon, Jack Mulhall and Jobyna Ralston.
Directed by Alfred Santell.

CONWAY
“SPORTING LOVER”

TEARLE
With Barbara Bedford

Drury Lane Racing Sensation.

“THE WILDERNESS WOMAN”
With Aileen Pringle, Lowell Sherman, Cheater Conklin.
Directed by Howard Higgin. The Comedy Sensation.

i iOLD LOVES AND NEW f 1

I rilfin OTAtir Barbara Bedford, Tully Marshall. Based
|_rWyiS SlUNt on“The Desert Healer”--the sensation-w w 1

al novel by the author of “The Sheik.”
Marion Fairfax Production.
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Editorial

by

MaitinJ. Quigley

ir 1 NHE recent announcement that Mr. Will H. Hays
I has agreed to continue for ten years as head of

the Motion Picture Producers and Distributors of

America is a singularly important piece of news, for the

entire motion picture industry.

At the time Mr. Hays undertook this work few people

realized the difficulties that confronted him. In view of

the quiet and orderly progress that has been made fewer

people still realize the actual difficulties that appeared
in the path of Mr. Hays in his efforts to organize and
stabilize the activities of the industry in those phases

with which he is concerned.

Mr. Hays has thus far made a record which will live

as a vital document throughout the history of the motion

picture business. His natural abilities and resources,

coupled with the experience in film affairs which he has

gained, now qualify him to render a service to the

whole business which probably could not be approached
by any other person.

Mr. Hays has been and promises to continue as the

industry’s best investment.

* * *

COMMENTING on a recent editorial expression ap-

pearing on this page concerning changed titles Mr.

Joseph M. Seider, business manager of the Motion Pic-

ture Theatre Owners of America, said

:

“We concede the right of distributors to change titles

where they do not change the star, story, or in any way
lessen the value of productions.”

In our earlier expression we attempted to point out

the difficulties which frequently beset the producer in

endeavoring to carry his production idea from its orig-

inal inception to its final form, ready for the screen.

Mr. Seider presents the case of deliberate deception and
deliberate substitution of inferior elements in an an-

nounced production—and we heartily agree with him.

But assuming the best possible intentions on the part

of the producer substitutions are bound to take place.

In some cases these substitutions will be to the advan-

tage of the exhibitor in that they will make for an im-

provement in product. In others the product will suffer

because the substituted elements will be to the detriment

of the production.

In the former case the exhibitor benefits and no issue

is raised. In the latter case the product has a lessened

appeal and the exhibitor may take it or leave it. But
whether he takes it or leaves it, it is our contention that

no good purpose is served in looking generally upon
these substitutions as deliberate efforts on the part of

the producer to impose upon the exhibitor. If condi-

tions prevailing in motion picture production were such

Sas to enable a producer always to adhere to his original

plans, then he should be both expected and compelled
to do so. But in a great many cases it is utterly impos-

sible to follow original plans.

THE public is now financing to a very considerable

extent the building of new theatres. Every dollar

that the public invests is expected to return a profit

to the investor and if this does not follow in proper
course there is a severe accounting to be faced in the

withdrawal of goodwill.

Because money for theatre construction is now easy

to obtain it is highly important that this fact should not

lead to reckless spending through the building of the

theatres that cannot reasonably be expected to pay for

many years to come, for the purpose of keeping out

competition that might develop later on.

Outside financing is indispensable to the continued

growth and development of this business. The question

of how long and in what quantities this outside finance

will be available depends on the kind of guardianship

that the industry exerts over the funds that are now
coming into the business.

* * *

THOSE who are directing the efforts of the British

film industry to strengthen its position appear to

us to display considerable lack of judgment in attempt-

ing to make a case against such a picture as “The Big

Parade,” and on such ridiculous grounds as that this

subject over-emphasizes America’s part in winning the

war.

Consider the history of this picture: The Metro-

Goldwyn-Mayer organization, impressed with the orig-

inality and the popular success of “What Price Glory,”

invited Laurence Stallings, co-author of the play, to

come to California and write an original story for the

screen. The assumption was, of course, that the story

would have a war background, but Mr. Stallings might
have used an action of troops of any nationality. That
he used American troops involves no mystery and sug-

gests no plot to exploit unwarrantedly the efforts of

American soldiers in France; Mr. Stallings was an officer

with the American Expeditionary forces and he simply

wrote about what he knew best.

It is too much to imagine that any intelligent person

could honestly consider “The Big Parade” as propa-

ganda or as anything but straight-forward entertain-

ment.
* * *

THERE is a significance beyond that of the usual

news story in the announcement from Warner Broth-

ers that Mischa Elman, Efrem Zimbalist and Harold

Bauer have contracted to play and be seen on the screen

in connection with the musical device of the Vita-

phone Co.

These contracts mean the identification of these lead-

ing names in the world of music with motion pictures

and motion picture theatres. They represent a new and

important recognition of the motion picture in the high-

est artistic circles. Warner Brothers are to be compli-

mented for their part in this development.
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Patterson Joins U; To Run
Southeastern Theatre Chain

Twenty-three Houses in Operation, Five More Being Built

—

Stanley Negotiations for 21 W & V Houses Re-

ported—Would Control Pennsylvania

(Special to the Herald)

ATLANTA, July 6.—Willard C. Patterson is joining Universal and will be

associated with Dan Michalove, head of the Universal forces in the South,

and will have charge of the physical operation of the entire chain of

Southeastern theatres, besides personally handling the opening of the

Capitol theatre in Atlanta next spring.

Operates 23 Theatres in South

Twenty-three theatres comprise the Universal Southern group already

in operation and five additional houses are under construction.

July 10, 1926

Laemmle Able to

Travel in Week
after Operation

(Special to the Herald)

NEW YORK, July 6.—Cable dis-

patches received from London by Uni-
versal are to the effect that Carl Lem-
mle, who recently was operated on for

appendicitis, is progressing favorably
and will be able to travel within a week.

Mr. Laemmle was stricken on the
Berengaria as the ship neared Southamp-
ton Tuesday of last week and was
rushed to a hospital in London where
he was operated upon that night.

The cable stated that Mr. Laemmle
would leave the hospital tomorrow and
be taken to the Belgravia hotel, where
he will remain for a few days and then
go to Laupheim, Germany, where he ex-
pects to spend several weeks recuperat-
ing.

Theatre Managers of
Wyoming to Meet at

Cheyenne July 27-9
(Special from M. H. T.)

CHEYENNE, WYO., July 6.—Wyoming
Theatre Managers Association will hold
its annual meeting here July 27, 28 and 29
during Frontier Week. Preparations are
being made by J. F. Lynch, of Laramie,
president

;
John Bangs of Rawlins, vice-

president, and M. H. Todd, of Casper, sec-

retary-treasurer, as well as the boards.
The trustees include John Bangs, Fred

Bezold, of Sheridan, and Thos. Berta, of
Rock Springs. The executive board con-
sists of Thos. Love, of Parco

; J. W. Cor-
der, Cody; Earl Nye, Cheyenne; E. J.

Schulte, Casper, and Henry Fulkerson,
Powell.

Ten Years to Life

Term Given Robber
for Theatre Holdup
(Special to the Herald)

ROCK ISLAND, ILL., July 6.—Ten
years to life in the state penitentiary is

what it cost George Tiano of Chicago to

hold up the cashier of the Fort Armstrong
theatre.

Tiano and James McGinnis had escaped
with $200 after firing two shots in an en-

counter with an usher and the manager.
Tiano pleaded guilty; McGinnis is awaiting
the assistance of relatives at Terre Haute,
Ind.

Photo of Detroit from
Dayton to Be Attempted

(Special to the Herald)

DAYTON, OHIO, July 6.—An attempt
to photograph Detroit, Mich., from an air-

plane over Dayton is promised by Lt.

George W. Goddard of McCook Field, fol-

lowing announced completion of his “five

mile high camera” in Rochester, N. Y.

Experimental flights will precede the test.

Eastman Kodak Force
Gets 2 Million Bonus

(Special to the Herald)

ROCHESTER, N. Y„ July 6.—-Eastman
Kodak Company has distributed among em-
ployes $2,786,165, the largest bonus ever

shared by them. The distribution was
made among 13,269 employes.

, Of the five being built the Capitol

at Atlanta is the most important, being
part of a R. H. Macy store project of

Asa Candler, Inc. The theatre, itself,

with the opening tentatively set for

April 15, will cost $550,000 and the equip-
ment $250,000 more. The house will seat

2185, with a double balcony. The archi-

tects are Starrett and Van Vleck, with
Hentz, Reid and Adler of Atlanta as as-

sociate architects.

At Danville, Va., a huge building is to

include a 1,400 seat theatre. The three
others in construction are the Marshall
in Orlando, Fla., a house at Fort Meyers,
Fla., and another at Arcadia, Fla.

Patterson Starts July 12

Patterson starts his duties July 12 and
will make his headquarters in Atlanta,
where the Southeastern Amusements
Corporation, Southern subsidiary of

Universal Chain Theatrical Enterprises,
Inc., has division headquarters with
Michalove as vicepresident and general
manager.
“Mr. Patterson’s successful adminis-

tration of the Criterion and Metropoli-
tan theatres, in a point where competi-
tion has been unusually keen, speaks for
his ability in theatre operations,” said
Michalove.

Patterson was for four years asso-
ciated with Jake Wells in the so-called
legitimate stage and vaudeville field. He
was for several years a vicepresident
and director of M. P. T. O. A. In 1916
Patterson became associated with Sig
Samuels as manager of the Criterion.
He took the management of the Metro-
politan when it opened in 1921.

Stanley Reported Seeking
21 Theatres of W. & V.
A number of chain acquisition activi-

ties have been recorded in the past
week, one of the most important being
the reported deal by which Stanley
would take over the 21 Wilmer & Vin-
cent houses in Pennsylvania, thus con-
trolling that state. The theatres are in

Ushers Get Music Course
To Answer Patrons’ Queries

(Special to the Herald)

MONTREAL, July 6—Ushers
are instructed in the names of se-

lections used for current musical
themes so that they can inform
patrons, through the enterprise of
George Rotsky, manager of the
Palace. He is also announcing
publicly the titles of selections.

Altoona, Harrisburg, Allentown, Read-
ing, Easton and Bethlehem, Pa.

Saenger Amusement Company plans to

increase its holdings to 150 theatres by
building four more in Mobile, Ala., New
Orleans, Beaumont, Texas, and Havana.
Cuba.
A deal between Universal and Richards & Nace,

operating a chain in Arizona, is said to be in the
offing. Fred J. Dolle is to add his 16th house
with construction of a 1600 seat theatre in Louis-
ville, while he ha6 another in construction at

Crescent Hill and a third at Louisville.

In St. Louis it is reported that William Fox
will be ready to take bids for construction of his
4500 seat theatre in the early fall.

Arthur Lucas, R. B. Wilby and H. F. Kincey
have bought eight North Carolina theatres con-
trolled by Leitch and Pryor. E. J. Sparks Enter-
prise plans to construct seven theatres, one in
Georgia and the others in Florida, as the nucleus
of a new chain. Walter Read in New Jersey
has leased seven theatres in Long Branch and
Asbury Park, N. J., to Charles J. Bryan for five
years.

In the Northwest F & R. which now has 118
theatres and is said to be planning to increase its

holdings to 130, has obtained control of St. Paul
by leasing Joe Friedman’s Tower theatre and
buying his Park theatre outright.

In the East Edward M. Fay, owner of Fay's
theatre at Providence, R. I., has taken a 60 day
option on the five Emery circuit theatres, which
would give him 10,000 more seats and majority
of the downtown capacity.

Fox is reported to be planning to in-
vade B. & K. Great States territory with
theatres in Joliet and Aurora, 111.

Chicago Getting

Newspaper’s Own
News Reel Service

Newsreel companies’ officials are inter-

ested in announcement this week of forma-
tion of the Chicago Daily News Screen
Service, Inc., a subsidiary of the Chicago
Daily Neivs. The newspaper’s screen serv-
ice starts next week supplying local news
pictures in 40 theatres, it announced. Five
hundred feet of film will be released at the
beginning of each week and 400 feet of
“Spot news” at intervals thereafter
throughout the week, according to the an-
nounced plan. Pictures will be taken and
booked only within 20 miles of Chicago,
said one exchange manager, who said he
doubted the practicability of the plan. The
new service might relieve the commercial
companies of the expense of making locals

and thus become an advantage to them,
though not affecting the national situation

because New York, for example, still will

want to see Chicago news pictures, an-
other exchange manager declared.

The Chicago Daily News printed indorse-

ments of the service from Richard A.
Rowland, Adolph Zukor, William Fox,
Marcus Loew, D. W. Griffith and others.
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NEW YORK.—Louis Brock, asked if

he knew Brussels, replied that he

knew it from sprouts to carpets. . . .

Dick Weil denies that he and Ray Johns-

ton offered to take on all comers at tennis

and insists on a weight limit of 225 pounds

being set. . . . Walter Eberhardt says

presiding at closed A.M.P.A. meetings is

not nearly as much fun as at the open

ones. . . . Charlie Pettijolm had his pic-

ture taken recently with Farina, the Our
Gang starlet—the one on the left being

Pettijohn. . . . Bob Dexter leaves First

National next Saturday on a four months
furlough, during which time he will look

after business affairs for his father, a

prominent publisher of Australia. . . .

Joe O’Brien is issuing such breezy invita-

tions to F.B.O. showings that the projec-

tion room box office is looking up. . . .

Jack Woody chased out to Chicago last

week on a business trip. . . . Jimmy
Grainger celebrated the glorious Fourth on

a train headed for Los Angeles, but he

lives so much on trains that they seem
like home to him. . . . Irving Berlin and

his famous bride may be induced to make
a picture for Columbia and again they may
not. . . . A ]be Gore, vice-president of

West Coast Theatres, arrived in New York
last week for conferences with Metro-

Goldwyn and with Famous. . . . Adolph
Zukor holds his annual golf tournament

next Saturday at his Mountain View Farm,

New City, and about 100 Paramount
executives and near executives will com-
pete. . . . Sidney R. Buchannan, formerly

with Warners, left last week for the

Coast to join M-G-M. . . . Nathan
Burkan sailed Saturday for a vacation in

Europe and will be away until about

Sept. 1. . . . Niles Welch, film actor of

parts, opened last week in vaudeville and

will quit the screen for a period. .

Harry Warner says Ethel Barrymore will

be the next big stage star to join up
with Warner Brothers. . . . Aaron Jones

is in New York for a two weeks vacation

from the arduous labors of playing golf

in the South. . . . Ben Grim and Bill

McGrath have traded jobs, Grim going

back to Associated Exhibitors and McGrath
sitting in at Columbia Pictures. . . .

Herb L. Weil, Michigan theatre man, is in

New York and stopping at the Commodore.
. . . Nick Schenck has settled a lot of

gossip about “Rose Marie” by buying the

picture rights for Metro-Goldwyn-Mayer.
. . . Milton Cohen, of Inter-Globe Export,

returned from Europe last week. . . .

Irwin Willat, who turned over the job of

finishing “Paradise” to Howard Higgin,

left for the Coast last week to make a

picture for Famous Players. . . . Harry
Buxbaum sails next week for a vacation in

Europe. . . . Louis Pincus, manager of

Fox’s Detroit theatre, spent last week in

New York. . . . Bruce Johnson, First

National foreign chief, is expected back
from a long European trip next week.
. . . Dick Rowland was the first man to

arrive at the Astor for the Earl Hudson
dinner last Wednesday night, being on
hand half an hour before schedule.

Something to Worry About
A1 Feinman says he will produce a pic-

ture if he can find a good story, some
good actors, a good distributor and good
financial backing. —SPARGO.

Dorothy Dodd re-

ceives a check for

$500 given her by
Paramount for
having been the
first to suggest
Frank Hopper as
Theodore Roosevelt
in “The Rough Rid-
ers.” Hermann
Hagedom (right)
presents the check.

Left to right
(above): Frank
Hopper, Mrs.
Dodd’s son, Mrs.
Dorothy Dodd, her
daughter, and Her-
mann Hagedorn. At
left is facsimile of

the check for $500
presented to the
Los Angeles House-
wife.

Eddie Cantor and the rest of the Cantors arrive in Hollywood, where
Eddie is planning a debut in motion pictures. From Eddie left to right
are Mrs. Cantor, Marjorie, 11, Natalie, 10, Edna, 7, Marilyn, 5. His first

film will be “Kid Boots,” for Paramount.
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Mumau Feted at Elaborate
New York Social Functions

Maker of “The Last Laugh,” Arriving to Direct Picture for Fox,

Says He Hopes to Win Personal Regard of

American People

(Special to the Herald)

NEW YORK, July 6.—F. W. Murnau, one of the most eminent of for-

eign motion picture directors, arrived in New York last Friday from
Germany, en route to Hollywood to make a production for Fox Films.
Mr. Murnau, who is best known to the film people of this country through
his making of “The Last Laugh,” reached New York on Thursday and will

leave for Hollywood on Friday.

Two Elaborate Social Functions

During the week of his stay in New York two elaborate social functions

were given in his honor. The first of these was a luncheon on board the

North German Lloyd liner “Columbus” at its pier in the North river on
Friday. Mr. Murnau made the trip to this country on the Columbus and
the luncheon, which was attended by about forty of the film writers of the

daily and trade press, was given through the courtesy of the steamship
company in the beautiful dining hall of the vessel.F. W. MURNAU

Film Financing

Done Profitably,

Says Frank Wilson
(Special to the Herald)

NEW YORK, July 6.
—
“Motion picture

financing can be done profitably on sound
commercial credit lines,” Frank Wilson,
president of M. P. Capital Corp., told

the Wall Street Journal last week. Wilson
said his company constantly has between
$7,000,000 and $10,000,000 outstanding in

credits.

Earnings of the corporation approximate
$500,000 a year and stock is selling betw’een

$21 and $22 a share and paying $1.50 Cap-
ital and surplus amounts to $2,900,000. The
company is interested in 30 ventures.

Financing the big single picture is the

field where the company operates to best

advantage, Wilson said. The company will

not advance money unless shown signed re-

leasing contracts, he stated.

M. P. Capital Corp. is doing about 70 to

80 per cent of the financing of the Cecil B.

De Mille pictures, Wilson declared. De
Mille is getting the money at the same rate

he pays a bank, with an addition of some
2G per cent royalty on profits and some
other fractional costs.

Grainger Reaches Coast
to Confer with Sheehan

(Special to the Herald)

HOLLYWOOD, July 6.—James R.
Grainger, general salesmanager of Fox
Films, has arrived here for a conference
with Winfield R. Sheehan, vicepresident.
Plans for the new 5,000-seat theatre to
be erected in Los Angeles will also be
discussed.

Australia House Spikes
Bill to Double Film Duty

(Special to the Herald)

MELBOURNE, AUSTRALIA, July
5.—There won’t be a doubled import
duty on foreign films after all. The
house of representatives has voted down
the bill passed by the senate which
would increase by one penny a foot the
duty on all imported film except British.

Vivian Moses, director of advertising
and publicity for Fox Films, presided at

the luncheon and introduced Mr. Murnau
to the guests. The distinguished Ger-
man visitor, who speaks English per-
fectly and with scarcely the trace of an
accent, spoke briefly. He said he hoped
not only to make a picture here that
would please the American public, but
would also, on the trip here, seek to win
the personal regard of the American
people, especially that portion of it

which is interested in motion pictures.

Brings Print of “Faust”

Mr. Murnau’s last picture, before leav-
ing Germany, was “Faust,” which is di-

rected for UFA, and he brought with
him a print of that production for deliv-
ery to Frederick Wynne-Jones, the UFA
representative here.
“Faust” will be distributed by Metro-

Goldwyn, and the fact that Mr. Murnau
brought the print for that company has
led to some confusion as to his mission
to America.

It was explained at the luncheon that
the only connection Mr. Murnau has
with any company in this country is

with Fox Films, and shortly after his
arrival at Hollywood he will begin work
on “A Trip to Tilsit” by Hermann Su-
dermann, which will be given another
title before its release.

The second social function in Mr.
Murnau’s honor will be given tomorrow
night at the Ritz-Carlton, with William
F'ox as the host.

Picture Censorship
Just Entering Wedge

,

6,000 Teachers Told
(Special to the Herald)

PHILADELPHIA, July 6.—Censor-
ship and unfair criticism of the industry
were attacked by Ernest L. Crandall,
director of lectures and visual education
in the New York city schools, address-
ing 6,000 teachers of the National Educa-
tion Association in convention here.
“Nothing in modern times, perhaps

nothing since the beginning of history,
not even the invention of printing, has
done so much as the motion picture to
broaden the horizon of the average
man,” Crandall said.

_

“I believe that censorship of the mo-
tion picture is only an opening wedge

for the increasing application of the
principle of censorship to everything in

modern life.”

Children Escorted to

Safety in Texas Fire
( Special to the Herald)

DALLAS, Tex., July 6.—A large num-
ber of children were assisted to safety
at Port Arthur this week when fire

caused $3,000 damage at the Star theatre.

Three were injured.

Coolness of the manager of the
Olympic at Floydada caused the audi-

ence to file out in an orderly manner
when a fire started in the projection
booth.

Famous Players Doubles
Common Stock Shares

(Special to the Herald)

ALBANY, N. Y„ July 6.—Famous
Players-Lasky Corporation certified to
the secretary of state in New York state

last week that it has increased the num-
ber of shares of common stock from
450,000 to 1,000,000. There are 200,000

shares of preferred stock with a par value
of $100 each.

Mabel Normand Hurt
by Bomb, Back on Lot

(Special to the Herald)

HOLLYWOOD, July 6.—Mabel Nor-
mand, who was slightly injured by explo-

sion of a comedy bomb, is back at work
on the Hal Roach lot.

Photoplay League Gives
First Program July 12

( Special to the Herald)

HOLLYWOOD, July 6.—Photoplay
League, organized to fight censorship, will

have its premier program next Monday at

the Sherman theatre.

Sunday Shows Win at

Polls at Perry, Okla

.

(Special to the Herald)

PERRY, OKLA., July 6.—Sunday shows
will continue, the citizens decided by a

majority vote of 124.
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U. S. Offers 2 Million Feet of

War Film to Producers
Scenes from Signal Corps Pictures Made Available to Companies—

No Exclusive Rights—Previews by Officers Required

_ (Special to the Herald)

WASHINGTON, July 6.—The 2,000,000 feet of motion picture film

comprising the pictorial record of America’s participation in the

World war is now available for use by commercial companies in

the production of pictures in which war scenes occur, it is stated by the

War Department. The pictures were taken by the Signal Corps, and cover
our entire participation, from training in this country to the return of our
soldiers from France. Very little of it has ever been shown the public, the

only picture made entirely from this material being “Flashes of Action,”
prepared by the Signal Corps in 1920 and shown throughout the country
by the American Legion, Knights of Columbus and other organizations.

REGULATIONS adopted by the de-
partment for the handling of re-

quests for this film provide that no
negatives will be permitted to leave the
custody of the department. Scenes de-
sired by producers for incorporation in

their films may be selected from a very
complete index prepared by the depart-
ment, and, of course, the film selected
may be viewed before a final choice is

made. As many positive prints of the
selected material as the producer may
desire will then be made by the Signal
Corps at the regular commercial rate.

Use of Material Restricted

The use of this material will be re-

stricted, in that “no exclusive rights for

the use of War Department motion pic-

tures will accrue to any individual, com-
pany, corporation, or concern; the sub-
ject matter of the War Department films

will not be used for any other purpose
than to depict the historical or graphic
events for which such pictures were
originally intended; the complete pic-

tures into which any portions of War
Department films are incorporated must
not depict the military service in an
erroneous manner; the War Department
films must not be used in the promotion
of propaganda through the changing of
original titles, addition of new titles, or
the inclusion as part of other subject
matter in a manner so designed as to

mislead the public to erroneous views.”
In order that the department may be

assured that these restrictions are com-
plied with, producers using department
material, before releasing the film, will

be required to bring a complete copy to
Washington for preview by three offi-

cers designated by the Chief Signal
Officer of the Army, who will determine
whether the regulations are fully com-
plied with. Producers, however, will

not be required to file a copy of the
film with the department.
“The apparent revival of interest in

historical films,” it was explained to the
department, “has resulted in many re-

quests for scenes from historical films
in order to lend color and historical ac-
curacy to the scenes produced. In the
case of a few pictures, the producers have
been inclined to take unusual liberties

with the titles for the scenes in order
to preserve the continuity of their story,
thus resulting in the use of scenes in a
manner far different from the real his-

torical evidence recorded by the picture.
It is to avoid any such erroneous presen-
tation in the future that the present
policy has been adopted.”

First National Income
Announced $6,163,984

NEW YORK, July 6.—A comparative
statement of earnings of First National,
sent out by Hayden, Stone & Co., shows
that for the first quarter of 1926, ending
April 3, the income of the company was
$6,163,984 with a total net profit of $362,-
004 as against an income of $6,563,835
and a net profit of $798,152 during the
first quarter of 1925.

Included in the earnings for the 1926
quarter are those of foreign subsidiaries,
amounting to $154,144.

Ontario Government to

Release Own News Reel
OTTAWA, July 6—The On-

tario Government is to release its

own news reel under the direction
of W. H. Price of Toronto, Ot-
tawa provincial treasurer. The
Government has already an exten-
sive studio of its own at Trenton,
with G. A. Patton as director. For
several years the output of this

plant has comprised agricultural,

scenic and industrial subjects. A
small booking charge will be made
for the news reel. The more im-
portant of the scenes are being
placed in the Government records.
A stunt being worked by the

still camera department of the
studio has been the taking of pic-

tures of tourists. These stills are
sent back to home town news-
papers in the states for reproduc-
tion.

Neilan Drops Plans
for European Series

(Special to the Herald)

LOS ANGELES, July 6.—Marshall
Neilan has changed his plans to make his

next two pictures in Ireland and England,
and instead will star Betty Bronson in an
original story written by Neilan and pre-

pared for the screen by Benjamin Glazer,

with Harold Grieve as art director.

Mayer Gives Luncheon to

Clergymen from Ireland
(Special to the Herald)

HOLLYWOOD, July 6.—Louis B.

Mayer, Metro-Goldwyn-Mayer vice-

president, was host at a luncheon given
Archbishop Harty, Bishop Morrfsroe of

Anchoury, Ireland, and other noted
church dignitaries from across the At-
lantic, at the M.G.M. studios.

Each N. Y. Exhibitor
Will Spend Own Money
in “Season” Campaign

(Special to the Herald)

NEW YORK, July 6.—Each exhibitor
of New York City participating in

“Greater Movie Season” will spend his
own money in his own way to put his

theatre over. That is the plan worked
out by the committee under the general
managership of Joseph L. Plunkett, man-
aging director of the Mark Strand.
Oklahoma will put on a statewide cam-

paign under General Manager Everett
Johnson and A. B. Momand, R. E. Grif-
fith, Fred Pickrell and Charles Cassen.
Thirty-five neighborhood theatres are
expected to join the downtown theatres
in Cleveland’s drive. Guy Kenimer will

manage the Jacksonville, Fla., campaign.
The entire Comerford circuit will cele-
brate, says M. J. O’Toole of Scran-
ton, Pa.

Cartoonists Organize
But It

f
s Not a Union

(Special to the Herald)

NEW YORK, July 6.—Cartoonists
are organized too, now, but it’s not a
labor union. The idea is to “increase
public interest, encourage amateurs and
help members with information and
publicity,” says the announcement of the
new American Association of Cartoon-
ists and Caricaturists.
Eugene Zimmerman is president; Bud

Fisher, first vice-president; Rube Gold-
berg, second vice-president; Freeman H.
Hubbard, secretary. On the advisory
board, which is headed by Albertine
Randall, are Pat Sullivan, Windsor Mc-
Cay, Milt Gross, Clare A. Briggs, M. M.
Branner, Ed Whelan, Bill Steinke, C. H.
Wellington and Manuel Rosenberg.

Permanent Office for

A.C.A. Opened in N. Y.
( Special to the Herald)

NEW YORK, July 6.—A. J. Moeller,
president of the American Cinema Asso-
ication, has established permanent head-
quarters here for the management of

the company’s business. In New York
also will be located H. S. Manus, second
vice-president.
An office will also be maintained in

Detroit.

Fourteen Firms File

in Yearf
s Busiest Week

( Special to the Herald)

ALBANY, N. Y., July 6.—More mo-
tion picture companies incorporated in

New York State during the six days
last week than during any similar period
thus for this year. There were fourteen
motion picture companies and many of

these had most substantial capitalization.
They are:
Dependable Distributing Corporation, Buffalo,

$14,000; Sphinx Films, Inc.; Davis-Adams Pic-

tures Corporation, $20,000; Turin Theatre Cor-
poration, $37,500; Ridge Bay Amusement Cor-
poration; Old Forge Amusement Corporation,
$50,000; Crescent Theatrical Enterprises, Inc.,

$25,000; Stanley Advertising Company, Indus-
trial Film Diivsion, Inc., $30,000; The Malem
Corporation, The Nanlor Corporation, Raymond
Theatrical Corporation, $10,000; Short Classics,
Inc.; Musicomedies, Inc.; C. Ellanay Realty Cor-
poration, $50,000.

Cuban Exhibitors Bar
Seven U. S. Companies

(Special to the Herald)

HAVANA, CUBA., July 6.—Cuban ex-
hibitors have boycotted seven American
distributing companies. They gave no
reason for their action.
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Six Famed Concert Artists

Signed by Vitaphone Firm
Elman, Zimbalist, Bauer, Martinelli, Talley and Case Will Play

or Sing and Appear on Screen at Same Time Under
Sam Warner’s Supervision

(Special to the Herald)

NEW YORK, July 6.—Six world famous concert artists of the Metro-
politan Opera Company have been signed by the Vitaphone Company to
perform and appear before the Vitaphone, musical synchronization device
controlled by Warner Brothers and developed and perfected by the Western
Electric Company, the American Telephone and Telegraph Company and
the Bell Laboratories.

Elman, Zimbalist and Bauer Sign

The three latest stars signed by Secretary Abel Cary Thomas of Vita-
phone are Mischa Elman and Efrem Zimbalist, noted violinists, and
Harold Bauer, famed concert pianist. They will be seen on the screen at

the same time they play. Their performances on the Vitaphone will be

seen in connection with Warner Brothers show attractions, the first of

which will be John Barrymore in “Don Juan,” to open at the Warners
theatre in New York early in August.

Harry Beaumont Sails

to Make Fox Picture
(Special to the Herald)

NEW YORK, July 6.—Harry Beaumont,
director, will sail tomorrow for England
to make the screen version of “One In-
creasing Purpose”
for Fox Film Cor-
poration. The pic-

ture will be pro-
duced from the

latest novel by A.
S. M. Hutchinson
bearing the same
title. Beaumont
will be followed
on or about Aug-
ust 1 by Alma
Rubens and Ed-
mund Lowe, who
will play the lead-

ing parts in the

production. Beau- Harry Beaumont

mont will sail on the Aquitania.

Administrative Unit of
M.P.T.O. Meets Friday
on Contract Additions

(Special to the Herald)

NEW YORK, July 6.—A meeting of
the administrative committee of the
M. P. T. O. A. has been called for Fri-
day by Chairman Joseph M. Seider to
decide the extent of participation in

Boards of Arbitration following failure
to receive replies from companies whom
he had asked whether they intended to
remove clauses which they had added to
the Standard Exhibition Contract.
Seider said it also might be necessary
to call the entire Board of Directors.

Reports will be heard Friday on music
tax assignments from the Ways and
Means Committee and on Movie Chats.

License as Substitute
for Censors Urged by
George Bernard Shaw

(Special to the Herald)

LONDON, July 6.—Licensing of theatres
to produce any plays, with provision for
withdrawal of the permits if necessary to

protect moral interests, was proposed by
George Bernard Shaw today as a substitute
for censorship in an address in which he
alternately defended and attacked motion
pictures.

Dramatists “are treated as rogues and
vagabonds and there is set over them a
‘respectable’ sort of person who is given
extreme power not applied to the ordinary
profession,” the writer said.

On the other hand he charged that cen-
sors “pass American moving pictures that
have been steady propaganda of anarchism
and violence.”

Women, Children Hurt
in Rush for Doors as
Theatre Plaster Falls

(Special to the Herald)
BOSTON, July 6.—A score of women

fainted and many children were knocked
down in the rush for the doors today when
a huge slab of plaster fell from the ceiling
of the Gem theatre in East Boston and
landed in the orchestra pit.

There were several hundred children
watching the matinee screening when the
accident ocurred. Many were jostled and
bruised but there were no serious injuries
reported.

Giovanni Martinelli, Marian Talley
and Anna Case were signed earlier to

Vitaphone contracts, which gives the

Vitaphone a wide variety of the highest
class music available.

Performances to Be Given Soon

It has not yet been decided what num-
bers will be rendered by Elman, Zim-
balist and Bauer, but they will be ap-
propriate for the caliber of pictures to

be displayed as Warner Brothers road
show attractions. Their performances
will be given soon under the general
supervision of Sam Warner, who is in

charge for Warners at the Vitaphone
headquarters in the Manhattan Opera
House.

Martinelli has already sung and acted
an aria from “Pagliacci” to the accom-
paniment of the Philharmonic Orches-
tra, with its hundred or more musicians.
He has also sung “Celeste Aida” for

the Vitaphone.
Anna Case will be seen in a special

Spanish prelude to “Don Juan,” com-
posed by Henry Hadley and accom-
panied by the Metropolitan Opera Com-
pany orchestra.

In Marian Talley’s first appearance on
the screen she will be seen and heard
on the Vitaphone in “Care Nom” and
“Home Sweet Home.” She will also

have the accompaniment of the Metro-
politan Opera Company orchestra.

“Don Juan” Synchronized

Vitaphone has announced the comple-
tion of the scoring and perfect synchron-
ization of the ten reels of “Don Juan”
and has started work on the Syd Chaplin
road show attraction, “The Better Ole.”
The question has frequently been

asked as to the effect upon the syn-
chronization in the event of breakage in

film. This is answered by Vitaphone
officials who say the film may be patched
up as heretofore and the synchronization
easily adjusted by the operator to start

where the new film begins.

In order properly to launch this sim-
ple synchronization device the Vitaphone
Corporation is cooperating with the Op-
erators Union in making use of their

best men. These men and other opera-
tors are being trained in the Vitaphone
school and will be sent out to theatres
using the Vitaphone for several weeks
until they have trained the theatre’s own
operators in the use of the system. It

is said to be of such simple operation
that it may be learned readily by any
operator.

D. W. Leeper Buys
Half Interest in

Rayart Pictures
(Special to the Herald)

NEW YORK, July 6.—Half interest in

Rayart Pictures Corporation has been ac-

quired by Dwight C. Leeper, president of

Monogram Pictures Corporation, which
introduced Fred Thomson to the screen,

and Photoplay Finance Corporation. Mr.
Leeper is also vicepresident of Rich
mount Pictures, Inc., export distributors,

and is associated with Harry J. Brown
in Harry J. Brown Productions.

Selwerin in Columbia
Job ; Stanley Buys 24

(Special to the Herald)

PHILADELPHIA, July 6.—Lou Berman
announces that he sold the entire Columbia
product of 24 pictures to the Stanley Cir-

cuit for 50 or more houses.

Columbia has appointed Charles Selwerin
manager of the Pittsburgh exchange.

Lieberman and Cohen
in New Warner Posts

(Special toithe Herald)

NEW YORK, July 6.—Sam E. Morris
has named Joseph Lieberman manager of
the St. John, N. B., branch of Warner
Brothers to succeed Wolfe Cohen who be-
comes manager of the Winnipeg branch.

Tom Waller Resigns
Posts with M.P.T.O

.

(Special to the Herald)

NEW YORK, July 6.—Tom Waller has
resigned as editor of the Official Bulletin

of the M. P. T. O. A. and as director of
publicity for the organization.

Writer Signs with M-G-M
CULVER CITY.—Josephine Lovett, writer,

has signed a contract with Metro-Goldwyn-
Maver.



22 EXHIBITORS HERALD July 10, 1926

Hays, Bellamy and Mitchell Aid
in Fox “Sod Breaking”

Bradley Returns to F. N. Production Organization, Landy Heads
Publicity—West Coast Dedicates San Carlos

By RAY MURRAY

H OLLYWOOD, July 6.—Sod breaking ceremonies for the new
$150,000 Fox Film Exchange building were held Thursday after-
noon on “location” at Vermont Avenue and 21st street.

\\7 ILL H. HAYS, head of the Motion
Picture Producers’ Association, and

Don Mitchell, president of Los Angeles
Film Board of Trade, were present and
assisted Madge Bellamy, Fox star, in
turning the first shovelful of dirt. The
new building will be of fireproof con-
struction without a piece of wood in it,

according to Winfield R. Sheehan, vice-
president of the Fox Film Company.

Bradley Back to F. N. Productions

Many changes have taken place in the
publicity department at First National.
George Landy is now head of the depart-
ment, succeeding Harry D. Wilson, re-
signed. He has as his assistants Jay
Chapman, formerly with the P. D. C. or-
ganization, Joseph L. Kelly and Maxwell
Shane. Mr. Shane will handle the Harry
Langdon unit. George Bradley who tem-
porarily took over the press agent post
has been transferred back to production
department.

* * *

Seventy-five of the motion picture in-
dustries’ most prominent representatives,
city officials, stars and producers, paid
a tribute of friendship to Frank L. New-
man, managing director of Publix thea-
tres at the Biltmore Hotel last week.
The affair was in celebration of Mr.
Newman’s first anniversary as managing
director of Los Angeles’ houses, and was
a complete surprise to him. Eddie
Cantor acted as toastmaster. Those who
spoke at the dinner were Sid Grauman,
Marco Heilman, M. C. Levee, Harold
Lloyd and Chief of Police Davis.

* * *

William Graham, proprietor of a candy
store in the Brooklyn theatre building
which was dynamited three weeks ago,
was indicted on a charge of arson and
an) attempt to defraud an insurance com-
pany in a true bill returned by the Grand
‘Jury last week. A second man also was
was indicted.

ig 5^

Jack Mulhall who was called West on
the sad errand of burying Mrs. Mulhall’s
brother, Jimmie Winaans, killed in an
automobile accident, has returned to New
York to finish his work in the First Na-
tional production, “The Charleston Kid.”
Following a completion of this picture,

Mr. Mulhall will return to Hollywood to

play opposite Colleen Moore in “Orchids
and Ermine,” to be directed by Al.

Santell.
* * *

Last Friday the West Coast Theatres,
Inc., formally dedicated its new West
Coast San Carlos theatre at North Main
Street and Griffin Avenue. The new
theatre is said to involve a financial in-

vestment of approximately $250,000. It

has a seating capacity of 1,100.

* * *

A precedent will be established in the
history of motion-picture exhibitions this

coming Thursday when Rudolph Valen-
tino’s new picture, “Son of the Sheik,”
will begin a limited preview engagement
at The Million Dollar theatre four months
in advance of the picture’s regular re-

lease.
* * *

Al and Charles H. Christie have broken
ground for a $100,000 home in Beverly
Hills, which will be one of the show
places of this popular community.

* * *

Jean Hersholt has been chosen for the
featured role in “The Cat and the Ca-
nary” which Paul Leni will direct as his

first Universal feature.
* * *

Conley Does a “W ales”

Lige Conley, who is appearing in Fox
comedies, was thrown from his horse in
Griffith Park last Wednesday afternoon
and severely shaken up.

* * *

Walter Anthony, Universal’s chief title

writer and well known journalist, has
joined the motion picture colony in Bev-
erly Hills, having recently moved into his

palatial new home.
* * *

Millard Webb has supplanted King Bag-
gott as director of Jackie Coogan in the
juvenile’s next M. G. M. production,
“Johnnie Get Your Haircut.” Frank
Woods is cameraman and Larry Wein-
garten adapted the story.

* * *

Cowboy members of Wallace MacDon-
ald’s company producing “Whispering
Smith Rides” presented him with a
silver-mounted saddle ornately trimmed
on the Universal set last week.

* * *

Not content with being the first pro-

ducing unit to start work at the new
million dollar studio, First National, Bur-
bank, the June Mathis-Balboni organiza-
tion producing “Masked Women,” christ-

ened stage Number Three last week, the

second stage upon which the company
has made scenes at the new plant.

First National Studios are rapidly
nearing completion. Four immense stages

were erected; prop and wardrobe build-

ings are completed; the carpenter and
plaster shops, cutting rooms and out-

buildings will be completed this week.
* * *

Another stage and motion-picture star,

Fritzi Ridgeway, has gone into business

on her own. Miss Ridgeway has pur-

chased two lots on Pico Boulevard, and
Swall Drive and opened a first-class gas
and oil service station. Girl attendants

will operate the station, and Miss Ridge-

way will personally fill the gas tanks of

passing picture stars.

McKee Is Father of Baby Girl

Raymond McKee, Sennett comedian, is happy
father of baby girl born at St. Vincent’s Hospital,
Friday.

U. S. Body Should
Find FP-L Guilty

,

Member Declares
(Special to the Herald)

WASHINGTON, July 6.—The Fed-
eral Trade Commission should without
further delay .issue an order finding

the Famous Players-Lasky Corporation
guilty of the unlawful practices charged
in the original complaint, according to

Commissioner Huston Thompson of the

Federal Trade Commission, who, with
Commissioner Nugent consistently has
opposed the reopening of the case for

the taking of further testimony.

There is sufficient evidence already in

the record to warrant the writing of such
an order, according to Commissioner
Thompson. Seven years have elapsed
since the preliminary investigation of the
case, and more than $73,000 has been
spent by the commission, he declares,

and the taking of further testimony will

serve to delay the case so that, when it

comes up for final decision, his term of

office will have expired.

A statement issued by him this week
explaining his opposition to the order
permitting further hearings, for which
Commissioners Hunt, Humphrey and
Van Fleet voted while Commissioners
Nugent and Thompson dissented, is the
first public admission that dissension ex-
ists among the commissioners as to the
case. He stated that since Dec. 10, 1919,

the commission has taken 17,264 pages
of evidence and spent approximately
$73,601.

Adolph Reiben, U. A.
Executive, Takes Post
with Chadwick Pictures

(Special to the Herald)

NEW YORK, July 6.—Adolph Reiben
has accepted the position of general sales

manager for Chadwick. He was formerly
with United Artists.

Despite Warm Weather
Houses Open in South

(Special to the Herald)

OKLAHOMA CITY, July 6.—An un-

usual number of theatre openings for the

summer months are scheduled in this vi-

cinity. Hershel Gilliam has opened a new
theatre at Scott City, Okla.

; Benton Isley

has opened his new Enid theatre at Enid,

Okla.
; the new Star theatre at Pond Creek,

Okla., has opened with J. S. Street man-
ager; the new Griffith Brothers theatre at

Panhandle, Tex., will open soon.

Tiffany Adds 3 Film
Exchanges; Total 19

(Special to the Herald)

NEW YORK, July 6.—M. H. Hoffman,
vice-president of Tiffany Productions, Inc.,

today announces three exchanges have been
added to the list which now numbers 19.

Milwaukee under J. S. Grauman, Kansas
City with E. C. Rhoden, St. Louis with
Barney Rosenthal are the newly acquired
posts.

Metro Opens at Butte
(Special to the Herald)

BUTTE, MONT., July 6.—Metro-Gold-
wyn-Mayer has established a branch office

here.
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Film News PICTORIAL SECTION Stories Told

in

Pictures
of Exhibitors Herald by

the Camera

Issue of July 10

John,ny Hines finds a good device for the advance billing of his latest picture,

“The Brown Derby,” First National release. Studio men built an enormous hat,

stick, gloves and match box to be used as the setting for the trailer. Hines lifts

up the hat and reveals the billing inside the crown of the hat for the picture in

which he stars.

Carl Laemmle asks the “Herald” to

convey his thanks to thousands sym-
pathizing with him since his appendi-
citis operation in England. Above
taken on arrival in East before sailing.

Emil Jannings “The Last Laugh.”
They are almost synonomous. Jan-
nings appears again before the Amer-
ican -.film public in “Variety,” a
picture brought here by Paramount.

Walter Creal and his sister, Ruth Creal, are now in Hollywood, having remained
over following the M. P. T. O. A. convention. They are owners of the Beacon
theatre, Omaha, Neb., and are registered members of the “Herald Only Club.”
Further accounts of the activities of these youthful exhibitors are to be found in
the Studio Section.
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Michael Curtiz signs

with Warner Brothers.

He is a European direc-

tor recently brought to

the U. S.

Ray Rockett introduces South Sea Islands and Islanders to New York. The shack shown above
was built on the regular South Sea model for “Paradise” which Ray is making for First National
with Milton Sills in the star part. Note the wilderness in contrast with the uptodate five story
building in the upper right corner of the still. By careful camera manipulation the big brick
structure is eliminated from view in the film.

Dr. Alexander Arkatov
prepares for the produc-
tion of “Studies in

Wives” for Preferred
Pictures.

National music week received a number of aids from the

motion picture industry. Feodor Chaliapin, grand opera
singer, worked with Pathe on a short instructive film. Here,
however, he is working with Peggy Shaw, Pathe player, for

her own motion picture made with a miniature camera.

A beauty’s locks are
shorn but beauty re-

mains. Helene Costello

thus prepares for her
rfile in a Warner film.

J. Stuart Blackton, Warner Brothers director, promotes a tennis tournament for Hollywood peo-

ple. It is termed the First Annual Motion Picture tournament. Charles Ray, Gardner James,

Patsy Ruth Miller, Marion Constance Blackton, scenario writer, and her father. Commodore
Blackton, and Theodore Von Eltz were the closest contestants for the Blackton trophies.

June Marlowe has the

part of the chorus girl

in “The Old Soak”
for Universal.
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Eleanor Black is one of a number of

Mack Sennett players now enjoying
vacations due to the shutdown of

the studios for improvements this

week. She is in Pathe releases.

Fox Film Corporation says William H.
Rudolph, right, is to supervise exploita-

tion and build up the department by es-

tablishing 30 men in various parts of

the country. Roger Ferri, left.

Cullen Landis and Martha Mattox are

in important roles in “Christine of the

Big Top” which is one of the six new
Banner productions to be released on
the new schedule.

Many are arranging theatre parties

to see the presentation by Grauman
of United Artists’ “Sparrows” and
“Black Pirate.” Above: Jack
Dempsey and Estelle Taylor are
hosts.

Columbia opens a Detroit exchange.
Left to right: C. H. Macgowan of the
New York office. Mayor John W.
Smith of Detroit and A. W. Bowman,
newly appointed manager. In “Mac’s”
hands is the exhibitors guide.

Marie Prevost returns to Los An-
geles from an Eastern shopping trip.

Vera Steadman greets her at the
station. Both are Christie players

under contract.

Monty Banks, Pathe star, visits

Gene Tunney, serial star, and gen-
tleman-fighter, on the set during the
making of “Fighting Marine.” Tun-
ney expects to be the next heavy-
weight champion.
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Rowland Praises Hudson When
150 Hold Testimonial

Lyon, Hardy and Al Rockett in Attendance and Police Lieutenant Is

Toastmaster on Eve of Producer's Departure

By JOHN S. SPARGO

NEW YORK, July 6.—Earl Hudson who has been supervising pro-

duction at First National’s Eastern Studios during the past two
years was paid a powerful tribute at an unofficial and spontaneous

testimonial dinner given by his studio associates at the Hotel Astor last

Wednesday night.

I
N attendance were 150 persons, includ-

ing Richard A. Rowland, general man-
ager of First National; Dorothy Mackaill,

Ben Lyon, Sam Hardy and Al Rockett.

The toastmaster for the occasion was
Lieutenant Darrow of the New York police

department.
A traveling clock and a diamond

Shriners ring was presented to the honor
guest, who leaves New York in a few
days on a three months’ vacation, the end
of which will find him in California ready
to resume production on a four-picture-a-

year basis. Mrs. Hudson was presented

with a huge bouquet of flowers.

Rowland, in his talk, gave high praise

to Hudson as a “sort of father to First

National in the production field” and gave
him credit for much of the company’s
Success in that end.

Hudson, he said, had been one of his

“first adoptions” and had “made good,”
and that he (Rowland) felt that Hudson
was very wise in taking a much needed
vacation after his record-breaking per-

formance of turning out 35 productions in

36 months.

Wants Hudson to Come Back

“First National appreciates Mr. Hudson,”
said Rowland, “and hopes that he will con-

tinue to make pictures for the company
when he finishes his vacation. First Na-
tional wants E. J. Hudson to come back.

“My theory has always been to pick a

man, and let him go ahead and shoot. Earl
Hudson was one of my first adoptions, and
I made no mistake. He has made good.
We thought it would be a good idea when
first we decided to go into production, to

send him to California for that purpose,
and we did. And he started right in to

make a better grade of pictures for First

National.” Hudson, declared the speaker,

played a most important part in putting
First National productions in the “First”

class. Rowland dwelt at some length on
Hudson’s sincerity, honesty, industry and
ability and expressed the deepest personal
admiration and respect for the guest of

honor.
Al Rockett when called on for a speech

praised Hudson highly and said he “never
worked with a finer fellow.”

Hudson responded to all the kind things
said about him with a very modest talk

in which he expressed his high apprecia-
tion for this demonstration of good will,

friendship and loyalty on the part of those
with whom he has been so long associated.

He was obviously quite affected by the

Spontaneous and wholehearted character of

the occasion.

Hudson who was responsible for such
successful productions as “Flaming Youth”
^nd “The Lost World” has just finished

the editing of the most ambitious feature
picture—of- his career, namely “Men of
Steel,” starring .Milton Sills, and begin-
ning a two weeks’ midsummer engagement
at the Mark Strand theatre on Broadway

v next Sunday.
He expects to finish the cutting of “Mis-

mate's” in a few days, and then he will be

on his way. His vacation will take him
through the South, the Middlewest, and the

Far West, and he plans to attend as many
motion picture shows as he can crowd in

with a view to studying different audiences,
learning their likes and dislikes, and then
utilizing the knowledge thus gained in his

future production activities.

* * *

Bill Mulligan, First National’s publicity

ace, in looking over a paper a few days
ago discovered this headline

:

GEO. F. BAKER GIVES
1st NAT. EMPLOYEES

FULL YEAR S SALARY
Much perturbed because he hadn’t been

handed his, and with visions of many
things that can be bought with coin, Bill

commenced looking around to see who had
held out on him.

No one seemed to know anything about
the liberal gift, so Bill hunted up the

paper again and read the story below the

headline, which disclosed the fact that the

First National Bank and not First National
Pictures was referred to.

* * *

“Les Miserables" Premiere July 9

“Les Miserables” which has been given
several special de luxe showings by Uni-
versal and the French government will

be shown to a New York audience for the

first time Friday night at Carnegie Hall,

to an invited audience.
The New York premiere will be under

the auspices of the French minister to the
United States, and it is expected will be
the cause for the gathering of a large

number of French diplomats from all

parts of the country.

“Les Miserables” is now in two versions
—one of 22 reels and one of 16 reels.

Efforts on the part of Universal officials

for permission to cut the picture to reason-

able length have been unavailing, and the

16 reels version will be shown Friday night.

After that the production will be turned
over to Universal and it is more than likely

a lot of footage will be cut out before any
further showings, which will be helpful.

* * *

Dr. De Forest Gets Honor Degree

Dr. Lee De Forest, inventor of Phono-
film and other things has been honored by
his alma mater. At the recent reunion of

his class at Yale, President Angell, in pre-

Financial Returns Big

on U Reissue, Astrachan
“Outside the Law” is bringing

real enthusiasm from Chicago ex-
hibitors says Lipton Astrachan of
the Universal sales force who adds
a number of experiences which
show theatres attach unexpected
financial value to the re-issue.

senting Dr. DeForest the Degree of
Science, spoke as follows:

“For your extraordinary contributions to elec-
trical science and especially for those whereby men
speak with one another through the air, over
mountain, plain and sea, your alma mater confers
upon you the degree of Doctor of Science and
admits you to all its rights and privileges.”

Professor Phelps also referred to Doctor De
Forest as follows: “A graduate of the Sheffield
Scientific School in 1896, Dr. De Forest is cele-
brating his 30th reunion, and his classmates are
celebrating him. He took a doctor's degree at
Yale in Physics in 1899, and since then has de-
voted himself with patience, perseverance and
indomitable resolution to research in the general
field of communication, to which he has made a
fundamental contribution by his invention of the
audion. This invention has made possible the
development of world-wide radio communication
by telegraph and telephone ; it has made it pos-
sible by wire telephony to carry on conversation
over a gulf of 5,000 miles. De Forest is one of
the foremost magicians in the romantic domain
of modern science; he has helped to make the
present age pre-eminently the age of miracles.”

* * *

Betty Blythe Returns to U. S.

Betty Blythe returned to America on
Friday on the Aquitania after several
months abroad during which time she made
several pictures including “She,” a screen
adaptation of Sir Rider Haggard’s famous
story and “Jacob’s Well,” a production of
Benoit’s famous novel. She will appear in

her own vaudeville act in Cleveland, Chi-
cago and Detroit.

* * *

Ochs to Sail for Europe

Lee A. Ochs, prominent in both local
and national motion picture circles, will
sail for Italy aboad the S. S. Conte Bian-
camano July 24. After disembarking at
Naples, Mr. Ochs will visit the principal
Italian cities and proceed into Austria,
Germany and France, returning to New
York early in October.

Biechele, Naster

Defeat Ministers
OnSunday Closing

(Special to the Herald)

KANSAS CITY, J u ly 6.—Another
strong blow between the eyes was dealt

the Ministerial Alliance of Kansas City,

Kan., which is endeavoring to close all

motion picture theatres in the city on
Sundays, when R. R. Biechele, president
of the M. P. T. O. Kansas-Missouri and
owner of the Osage theatre, and Samuel
Naster, owner of the Empire theatre,

easily won their cases in the North Side

city court. The ministers failed to prove
the defendants owned and operated the

theatres on Sundays.
The Kansas City Star, in a front page

article printed “law lessons learned yes-

terday by the ministers.”

When Biechele testified he was in Los
Angeles attending the M. P. T. O. A. con-

vention on the day he was alleged to

have been operating the theatre against

the law, the accusers looked foolish.

It is believed by the exhibitor organiza-

tion that the county attorney “sicked”

the ministers into the Sunday closing

fight and that now, following the failure

to convict a single exhibitor, the mini-

sters do not feel any too kindly towards

the county attorney.

Two Stars Married
(Special to the Herald)

HOLLYWOOD, July 6.—Mae-JBusch
was married Wednesday to John Earl
Cassel, civil engineer. Al St. John on
the same day mgrried Miss June Price
Pearce. . .
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Re-Takes
\X/ ELL, Will Hays doesn’t have to
v v worry about the lamb chops and the
rolls for another ten years. He’s just

signed up to run things for the producers
and distributors and we’re darn glad he
did. He’s the right man in the right

place.
* * *

And right on the head of this big news
comes the word that Chaplin is going to

play Napoleon. Don’t know whether this

is publicity or not, but the kids will cer-

tainly get a lot of fun outa watching
Charlie trying to be serious.

* * *

We had a lot of editors in our midst
last week. Editors and editresses from
all over the country. They certainly

know how to pick a place for a conven-
tion. Everyone in town turned out to

show them a good time, and the Chamber
of Commerce of Beverly Hills (only a

few lots left) put on a Spanish banquet
for them and got them all hopped up.

* * *

The editors wanted to see a lot of stars,

so the C. of C. called up the Herald and
asked us to help out. And we did and
everybody had a good time. Fred Niblo
was master of ceremonies and if he ever
wants to give up directing he could make
good as an editor I’m sure.

Mr. Niblo has introduced more stars

in his daily rounds as master of cere-

monies than any ten other directors or

toastmasters. He knows ’em all and
always puts them at their ease. Yes, sir

those editors did enjoy themselves under
the stars watching the stars and listening

to the stars.

* * *

Rattling the Family Skelton

Izzy Bernstein who is supervising the

production of eight Westerns for M. G. M.
used to sell “Christian Heralds” upon the

streets of New York.

* * *

A Fortune that Slipped

Sid Grauinan’s mother strolled through
the Egyptian theatre forecourt the other
afternoon where Sid has a variety of
entertainers, including legerdemain art-
ists, fortune tellers, etc., and asked the
lady in the booth to tell her fortune.
She was asked to make a wish, which
she did, then the fortune teller told her
her wish would be granted very soon.
Mrs. Grauman then told her wish. She
said she wished to live to be 100 years.

* * *

Where Speed Counts
George Jessel, the new Warner Broth-

ers star, said he closed his show in New
York and hurried to Hollywood upon
request of Harry Warner and found when
he got here they had the first word of
the title of his new picture.

* * *

Famous Last Words
“Wonder if, that fire cracker is out.”

* * *

Just think its only t>2 years to next
vacation.

R. M.

Screen Leading Stage Out
of Immorality Wilderness

Flo Ziegfeld’s Move Indicates “Legit” Is Learning What Motion

Picture Industry Always Has Known—That

“Clean” Plays Pay Dividends

Indications are at hand that the speaking stage, home of the so-called legiti-

mate shows, is at last beginning to learn what the motion picture industry has
known all along—that “clean” shows pay, and that suggestiveness and nudity

are not the arrows pointing to the ticket box.

Ziegfeld “to Purify Stage”

Flo Ziegfeld, stage producer, who is just being baptized into motion picture

production, apparently intends to apply to the stage a standard from the indus-

try into which he is entering. He has just announced himself as a crusader

with his object “to purify the American stage and the American girl with it.”

The motion picture has constantly been
elevating its moral plane in line with the

creed recently expounded by Will H. Hays
—individual and moral responsibility is the

first great need of the day.

Screen Bars 150 Plays and Books

At the same time this industry has been
handicapped by splashings from the many
criticisms directed against the prevailing

mode on the speaking stage, criticisms

which often have overflowed and unjustly
spilled over upon the motion picture just

because it is also in the field of make-
believe.

The leaders in the motion picture indus-
try thus have had to bear the burden of
warding off misdirected attacks on the

standards of the speaking stage while car-
rying on their own campaign for progress
in their own field.

The Motion Picture Producers and Dis-
tributors has announced it has kept from
the screen more than 150 plays and books
in the past two years—for various causes
but largely because of the suggestiveness
of so many of the stage productions.

Industry Warns Stage

Louis B. Mayer, vice-president in charge
of production of Metro-Goldwyn-Mayer,
declared recently at a testimonial luncheon
in New York that “no self-respecting mo-
tion picture producer would attempt to

screen the type of story now prevalent in

Times Square.” He warned at that time
that “the success of these plays is built on
shifting sands that will ruin the legitimate
theatre in due course if something is not
done to clean the American stage.”
A speaker at the banquet of the M. P.

T. O. of the Northwest in Minneapolis in

May said that at the very moment he was
speaking there was appearing a few blocks
away a play which never would be per-
mitted on the screen if the M. P. P. D. A.
had anything to say about it—and the
M. P. P. D. A. is practically the industry.

Newspapers Comment Editorially

Chicago newspapers commented editori-

ally in various fashions last week on Zieg-
feld’s announced “cleanup campaign.”
“Flo Ziegfeld of many ‘Follies’ does not

mean to have the wicked tide of nude
stage indecency roll over him,” said the
Herald Examiner. “Having devoted his
life to ‘glorifying American girls,’ he now
announces his intention to ‘purify the
American stage and the American girl

with it.’ He advertises a show in which
the most beautiful girls ever seen on earth
are ‘properly clad.’ Those that have been
young and now are old little thought they
would live to hear Flo Ziegfeld denouncing
scanty costumes for stage ladies.”
The Chicago Tribune editorial carried

the caption “Mr. Ziegfeld Knows His
Vegetables,” and stated:

“Mr. Flo Ziegfeld says that the show

business must clean up its morals. Mr. Zieg-
feld’s prominence and prosperity in the

show business may be said to date from his

discovery that Sam T. Jack’s could be gold-
coasted. Mr. Jack was wasting an idea at

two bits the head, or some such price. He
had what in its fashion was an institution,

but the big money wasn’t in it. The bril-

liant dea was to take it where the big
money was.

“Competition in Bad Morals”

“The American people were for the most
part reticent on the subject of legs. Here
in Chicago, for instance, the liberal educa-
tion of the bathing beaches was yet to

come. About the only lake bathing was
done by kids, and sometimes they were
chased out of the water. Some people had
a furtive interest in the Police Gazette or
in a show with tights, but nudity as a polite

atraction was in its infancy.
“Mr. Ziegfeld made it a holiday neces-

sity, opening up a new era for gentlemen
who prefer blondes. They proved to be
incredibly numerous and solvent, and Mr.
Ziegfeld’s adventure in beautiful flanks
and colorful audacity attracted other show-
men who also were anxious to see the line

forming at the box office. For most °f
them audacity couldn’t mean anything but
vulgarity. The more faithful they were to

the red light district the more they satis-

fied their artistic creativeness, until show
business was a competition in bad morals
and bad manners.

“If Mr. Ziegfeld wants to head them all

back he probably would have the approval
of the shade of Sam T. Jack.”
So the indication from Ziegfeld’s an-

nouncement is that he is ready to point out
to fellow showmen of the speaking stage
that the handwriting on the wall is getting
more and more visible.

Coolidge Warns
Against Reform
CryingPoliticians

(Special to the Herald)

PHILADELPHIA, July 6.—President
Coolidge yesterday urged caution in
applying principles of reform when
speaking before 30,000 persons at the
sesquicentennial exposition. “Under a
system of popular government there will

always be those who will seek for politi-

cal preferment by clamoring for reform,”
he said. “While there has been very
little of this which is not sincere there
is a large portion that is not well in-

formed.
“In my opinion very little of just criti-

cism can attach to the theories and
principles of our institutions.”
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Kennedy Sets Mark;Two F. B.O.
Films Playing Broadway

New Executive Has ‘'Bigger Than Barnum’s” at Colony and Fred
Thomson s “The Two-Gun Man” at Warners Theatre

(Special to the Herald)

NEW YORK, July 6.—Two of the first pictures made under the ad-
ministration of Joseph P. Kennedy, new executive head of Film
Booking Offices, are appearing simultaneously on the screens of

two Broadway theatres, a record for a new man in the industry.

B igger than barnum’s,” first

of the 1926-27 Gold Bond specials,

of which F B. O. is making twelve, went
into B. S. Moss’ Colony theatre. As its

title indicates, it is a circus picture, and
many who saw it at a prerelease showing
in the F. B. O. offices declared it pos-
sessed an unusual amount of genuine
sawdust and canvas top atmosphere.

“The Two-Gun Man,” one of Fred
Thomson’s big Westerns, and a melo-
drama relieved by humor, went into

Warner’s theatre on the same date. For
years Thomson’s pictures have been
favorites in the early run houses of

smaller communities, and in the neigh-
borhood houses of the big cities, and
now finally he has won the eminence of

Broadway—he and his well-known
horse, Silver King.

Everyone in the F. B. O. organization,
from the home office executives in New
York to the production workers on the
lot in Hollywood, was elated over the
news that a “double” had been scored
so swiftly after the installation of Mr.
Kennedy as chief and Edwin C. King,
formerly of Famous Players-Lasky, as
vicepresident in the charge of produc-
tion on the Coast.

All the F. B. O. personnel are confi-

dent that “Joseph P. Kennedy presents”
will appear often on Broadway screens,

leading into the titles of several other
pictures on the Gold Bond list. The
organization under its new leadership is

stepping fast and far.

E. J . Smith Restores
Entire Sales Force of
Associated Exhibitors

(Special to the Herald)

NEW YORK, July 6.—E. J. Smith, gen-
eral salesmanager of Associated Exhibitors,
has restored practically intact the sales

force, including
branch managers,
who had been
temporarily dis-

missed during the

reorganiz a t i o n.

Besides the man-
agers, the sales

department in-

cludes :

Albany, J. F.
Schleiger; Atlanta,
R. J. Barnes, Geo.
Baumeister; Boston,
Benj. P. Rogers,
Ralph B. Quive, Jos.
Meckleburg, E. V.
Corbett, K. B. Archi-
bald; Buffalo, Frank
Moynihan, Frank
Young; Butte, E.
Paynter; Charlotte, Lester C. Spike; Chicago,
Paul Bush, Bert M. Stearn, Harry Phillips,

Edw. E. Friedman, A. V. Russ; Cincinnati,
George Davis, David Helbig, Geo. R. Kirby;
Cleveland, J. E. Bates, Wm. Z. Porter.

Dallas, R. F. Mims, C. D. Touchon, Owen
Shannon; Denver, Mike Cramer; Des Moines,
Ivan L. Dutton; Detroit, Stanley Fisher, Norman
Lane, Edw. Young; Indianapolis, H. L. Hancock,
P. F. McDaniels; Kansas City, E. S. Lowry,
G. Libby; Los Angeles, Sam Galanty, G. C.

Cranston, J. Stephens; Memphis, Herman H.
Hunt; Milwaukee, C. W. Nebel, M. E. Newton;
Minneapolis, Sam Cornish, M. Furst; New Haven,
E. M. Rozen; New Orleans, H. J. Thibodeaux;
New York, M. L. Meyer, B. Mendelson, E. T.
Carroll, Leslie J. Vreeland, J. Joel; Oklahoma
City, C. L. Dolan; Omaha, Robert Riddle; Phila-
delphia, Otto Horwitz, Jas. Byrne, W. G. Smith,
Walter Donohue, M. Brennan; Pittsburgh, Saul
Frank, Chas. Kranz, L. Baer; Portland, M.
Meyers; St. Louis, A. W. Boswell; Salt Lake
City, D. Maycock; San Francisco, E. J. Frier;
Seattle, H. W. West. J. M. Smythe; Washington,
Joe Fields, J. H. Gillis.

Hays Declines

to Join First

World Congress
(Special to the Herald)

NEW YORK, July 6.—Will H. Hays,
acting for the M. P. P. D. A., has de-

clined to take part in the First Interna-

tional Motion Picture Congress, to be
held in Paris late this year.

In replying to the invitation Mr. Hays
said it was the opinion of American pro-
ducers that the congress should be beld

a year later, so that there might be time
to prepare adequately for it. Holding it

this fall, he believed, with the American
producers taking part, would do more
harm than good by intensifying foreign
resentment at the American invasion of

the foreign market.

“We felt that the congress at this

time might easily develop into an anti-

American affair if we took part in it,”

said F. L. Herron of the Hays office,

“and as the foreign situation is none too
happy at present we did not want to

complicate it.”

An attempt to organize a committee
of representative Americans to co-oper-
ate with the French committee will be
made by Edward L. Bernays, appointed
American commissioner by the French
committee.

Nate Frudenfeld Heads
Publicity of A. H. Blank

(Special to the Herald)

DES MOINES, July 6.—Nate Fruden-
feld, named director of publicity and ad-

vertising for the A. H. Blank circuit, starts

his new duties here July 11. Frudenfeld,

who has been manager of the Majestic and
Isis theatres, will make his headquarters in

Des Moines. He formerly was in the in-

dustry at Omaha.

Jacqueline Logan Signs
(Special to the Herald)

NEW YORK, July 6.—Jacqueline Logan
has been signed by Tiffany Productions
Inc., to play the leading role in “One Hour
of Love,” which has been started with
Robert Florey directing. The story was
suggested by “The Broken Gate” by Emer-
son Hough.

Doc Cook to Publish
Magazine on “Season”

(Special to the Herald)

KANSAS CITY, July 6.—C. E. (Doc)
Cook is planning to publish a small maga-
zine during “Greater Movie Season” in

August, to be dis-

tributed among the

suburban houses.
Kansas City ex-
hibitors, outdone
by one city only

—

Detroit — in the

campaign last
year, according to

unofficial e s t i -

mates, plan a long
list of prizes —
from motor cars

down and a num-
ber of civic and
newspaper tie-ups.

Last year virtually

every large de-

partment store window was included in the

tie-up.

F-N and College Humor
Start $10,000 Writing

Contest in September
( Special to the Herald)

NEW YORK, July 6.—A $10,000 prize
contest for story or novel writers was
announced last week by First National
in collaboration with College Humor.
The contest opens Sept. 1 and closes at

midnight next Feb. 28.

In addition to the prize-winning selec-

tion, College Humor and First National
are to have the right of purchase of pic-

ture rights to other manuscripts submit-
ted for $1,000 each. Postofifice regula-
tions have been complied with.
Any writer may submit as many sto-

ries as he or she wishes, but thev must
be original. Novels or stories must be
approximately 100,000 words long, and
addressed to College Humor, Chicago.

Hot Weather Shuts Up
Small Town Theatres

( Special to the Herald)

ST. LOUIS, MO., July 6.—The fol-

lowing theatres have been reported
closed

;

IHmo, Mo., Illmo; Birch Tree, Mo., Birch-
Tree; Camria, 111., American; Carthage, Mo.,
Delphos; Dongola, 111., Regent; Darlington, Ky.,
Temple; Elsberry, Mo., Orpheum; Equality, 111.,

Strand; Farmersville, 111., Opera House; Green-
ville, Mo., Mecca; Lebanon Jt. ,

Ky., Masonic;
Linn Creek, Mo., Kittel; Lovejoy, 111., Rex;
Morley, Mo., Liberty; Orient, III., Orient; Red
Bud, 111., West End; West Union, 111., Star;
Williamsville, III., Singer’s; Wilsonville, 111., Wil-
sonville; Arlington, Ky. Arlington; Bone Gap,
111., Legion; Jacksonville, Mo., Jacksonville;
Steele, Mo., Chastain Airdome

; Stoneport, 111.,

Jonesburg, Mo., Airdome.

Seven Scenarists Sign
to Join Metro’s Staff

( Special to the Herald)

NEW YORK, July 6.—Scenarists signed
in the past week by Metro-Goldwyn-Mayer
include Joe Lynch, Tom McNamara,
Charles Gerson, Adelaide Heilbron, Burl
Armstrong, Frederick Bowers, and Elliott

Clawson.

Parritt Buys Huntley
(Special to the Herald)

HOLLYWOOD, July 6.—The Hunt-
ley theatre, 5113 Hollywood boulevard,
was sold to Frank T. Parritt Saturday
for $90,000. It was owned by W. D.
and Bertha Steinmetz.
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U. S. Film Bureau Operating
with Clarence North as Chief

New Body Functioning to Promote Foreign Interests of Ameri-

can Producers and Exporters Following In-

creased Restrictions Abroad
(Special to the Herald)

WASHINGTON, July 6.—The film section of the Bureau of Foreign
and Domestic Commerce, established under the Department of Commerce
appropriation bill for the fiscal year 1927, began operations July 1 with
Clarence J. North as its chief.

Devoted to Interests Abroad

The new section will be devoted exclusively to the interests abroad of

American motion picture producers and exporters. Its establishment was
the result of the great increase in the restrictions which foreign countries

sought to impose upon American films, the foreign trade in which is esti-

mated at not less than $75,000,000 a year.

Major Edward Bowes, director of the

New York Capitol theatre “Family,”
was given a gold saber on behalf of

the Sojourners Club for his work in

providing radio entertainment. Colo-

nel Sydney Grand is shown present-

ing the saber.

1,000 Small Towns to

Start “Season” Drives
Within Two Weeks
(Special to the Herald)

NEW YORK, July 6. — Campaigns
will be under way in 1,000 small towns
within two weeks for “Greater Movie
Season” the Hays office announces to-

day. Committees are being organized
rapidly.

H. M. Richey, general manager of the

M. P. T. O. of Michigan, reports that

Detroit will have $12,000 to spend on its

drive and that a proportionate amount
will be spent in other towns in Michigan.

Martha Wilchinski Plans
Busy Season at Capitol

(Special to the Herald)

NEW YORK, July 6.—Martha Wil-
chinski, who dexterously performs the

manifold duties as director of publicity for

the Capitol thea-

tre, New York, is

p r e p a ri n g big

things to interest

the New York
public in the com-
ing season. Miss
Wilchinski is the

“right hand man”
of Major Edward
Bowes, vice-presi-

dent and manag-
ing director of the theatre, who recently

was presented a gold saber by the Sojourn-
ers Club for his work in providing the

best of motion picture entertainment for

New York in the finest of settings and
accommodations.

Fox Signs Melford
(Special to the Herald)

HOLLYWOOD, July 6. — George
Melford has signed with Fox under a
long term contract.

Clarence J. North, chief of the film

section, has been connected with the de-

partment since Jan. 1, 1923, as a member
of the staff of the specialties division,

in which motion pictures have heretofore

been included. The increase in service

required by the industry within the past

year or two has claimed most of Mr.
North’s attention, and it was as a result

of his growing intimacy with the trade

and his needs that he was selected to

head the new section. Prior to joining

the department he was editor of Export
Trade and Finance, New York.

Only $15,000 Allotted

Although Congress was originally

asked for a much larger sum, the amount
included in the appropriation bill for

the first year’s operation of the sec-

tion was but $15,000, and as a result Mr.
North for a time will be hampered in

his work of acquiring information
abroad. It had originally been planned
to have a specialist in the foreign field,

and, while this plan has not been aban-
doned, it has, for the time being, been
greatly modified.

While the appropriation will not per-
mit the employment of a man to serve
the film industry exclusively, it is hoped
that in the near future some method
can be worked out whereby certain most
pressing foreign situations can be inves-
tigated. Probably within a year or two,
at the outside, the section’s appropriation

“Take a Chance” Week
for Bandits Nets Little

(Special to the Herald)

KANSAS CITY, MO., July 6.—It was “Take a Chance” week
here recently—with safecrackers
taking the chance but not much
more.

Musical robbers rolled the safe
of the Gladstone theatre to the or-
chestra pit, hammered off the door
and obtained $304. Two safes
were hammered open at the United
Film Ad Service, $1 being ob-
tained from one safe and $37 in
stamps from the other. Robbers
in the Sedalia theatre, Sedalia,
Mo., were frightened away after
they had knocked the combination
off the safe.

will be increased sufficiently to permit
the acquisition of a specialist for this

work.

Katonah Productions
Starts Transferring

14 Stories to Screen
(Special to the Herald)

NEW YORK, July 6.—Katonah Pro-
ductions, Inc., one of the latest firms to
enter the ranks of motion picture pro-
ducers, will start camera work immedi-
ately on long features and a series of
two-reel comedies entitled “Trub’s
Diary,” adapted from the dog stories of

John Tainter Foote, now appearing in

“Liberty.” Fourteen stories have been
obtained.
William A. Shilling is president of the

new organization and T. Carlyle Atkins
is vicepresident and general manager.
Joseph S. Klotz is treasurer. A group
of authors composes the advisory board
of the new company.
Seven stories have already been placed

in continuity form and casting is now
in progress. They will be produced in

the East, at the Tec-Art Studios, New
York. Distribution has been arranged
through American Cinema Association,
newly formed affiliation of producers and
exhibitors.

Lois Weber Completing
“Uncle Tom’s Cabin” As
Pollard, 111, Takes Rest

(Special to the Herald)

UNIVERSAL CITY, Cal., July 6.—
Lois Weber is rushing the picturization of
“Uncle Tom’s Cabin,” Harriet Beecher
Stowe’s novel of the South, following the

decision of Harry Pollard, director, to ask
to be relieved of the work as a result of
his being forced to undergo a third oper-
ation. Pollard first became ill when he
took his company East last winter to take
outdoor scenes for the production.

Miss Weber was wed last week to Capt.
Harry Gantz.

W. S. McLaren Weds
W. S. McLaren, manager of the Capitol

theatre at Jackson, Mich., and formerly
president of the M. P. T. O. of Michigan,
married Joy Crossman, professionally
known as Esther Joy, last week at the
home of Mr. and Mrs. C. L. Carrell, Chi-
cago.

Martha Wilchinski
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Exploitation how^ You Do It

Not
WHAT
You Do

THE reason why some pictures score
great hits while others similar in

theme and of apparently equal dramatic
merit achieve mediocre success or fail

utterly, may be found in that phase of
showmanship called exploitation. And
by “exploitation” is meant everything in
business promotion from free publicity
to paid advertisements.

Exploitation is the secret of showman-
ship and the explanation of success. It

is in exploitation that the seeming mys-
tery of unaccountable success is solved.

While there are some producers who
still insist that the picture alone counts,
and some exhibitors who continue to
contend that exploitation is of para-
mount importance, the fact remains that
real success depends upon the picture
plus exploitation; or exploitation plus
picture value, according to the shade of
preference in favor of the one or the
other.
The theory that certain pictures can

achieve great success without the aid of
exploitation has resulted in most of the
industry’s “artistic failures.” On the
other hand, attempts to do business on
exploitation alone have aroused the en-
mity of the press and the disastrous re-
sentment of the public.

By W . J. Morgan

This newspaper advertising cut
copy is designed to arouse curios-
ity as to the title of the Rod La
Roque picture, “Gigolo.”

to appreciate those subtle points of a
story or situation which the artistry of
the producer has embodied in the pro-
duction.

This point is forcefully illustrated in
many so called “artistic failures.” The
more advanced a production may be in
theme or treatment, the more it is neces-
sary to prepare the public to appreciate
its novelty and subtlety.

Highest Showmanship
Exploitation of this kind is the high-

est form of showmanship. It is sound,
sincere and certain. It is constructive
as well as productive in its immediate
and lasting results. This sort of ex-
ploitation is an art in itself, created by
a profession which requires particular
ability in ingenuity and foresight

;
long,

intensive study of public relations, and
practical experience in showmanship.
In the product offered by Producers

Distributing Corporation we have
matched production values with the best
exploitation service available. In the
executive offices in New York and in
the De Mille-Metropolitan Studios on
the West Coast, and over all the terri-

tory in between, the personnel of our
exploitation force is composed of

Good, Bad or Useless

There are three kinds of exploitation

—

good, bad, and useless. The “useless”
type of exploitation is that hastily pre-
pared variety which has no direct bear-
ing upon the picture and only results in
filling space in newspapers, letter boxes
and store windows without arousing any
particular interest in the production.
“Bad” exploitation is that type which is

misleading, unnecessarily exaggerating
or which stoops to suggestiveness. All
three of these elements arouse resent-
ment either before or after the picture
is seen instead of creating a desire to see
the picture and promoting, in advance,
an appreciation of its points of appeal.

PROMOTING an appreciation of the
points of a picture, in advance of its

screening, is the application of psychol-

ogy to showmanship. This is the most
valuable; and yet the least understood
element, in “good” exploitation. It is

this element in exploitation that causes
that vast difference in box office figures
between “satisfactory returns” and a
“howling,” long run success.

It is one thing to get the public into
a theatre and yet another thing to send
the audience away as delighted, enthusi-
astic “boosters,” even though the picture
may be “satisfying.” To achieve a great
success the public must be more than
“satisfied.” They must be “delighted”
and enthused to the “boosting” point.
And this condition can be, and is cre-
ated in many instances, by the psycho-
logical element in exploitation which
puts the public in a frame of mind fully

Cecil B. DeMille’s “The Volga Boatman” was taken to the public in character
sketches by Dan Sayre Groesbeck which were used in newspapers and in lobby
displays. Left: Stephan, played by Theodore Kosloff ; middle, Jetta Goudal as
Mariusha, and a boatman.

“Up in Mabel’s Room” has been ex-

ploited by special miniature cutouts of
Marie Prevost prepared by Maiden
Fair Company, lingerie makers, the
cutouts being dressed with silk che-
mise in miniature.
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Sunny Side Up"
EDMUND BURNS,GEORGE K-ARTHUR
ZASU PITTS an o ETHEL CLAVTON
ADAPTED BY BEUiDAH MAHf£ OIX akO KARRIS
PROM THE NOVEL OY ME^RY ST.JOhN'C^PERO
0 DONALD CRISP ELMER HA

mm
Vera Reynolds

SUNNY SIDE UP
EDMUND BURNS.GEORGE K ARTHUR
ZASU PITTS 9mct ETHEL CLAYTON
rtii'-H *>«r; wc-vgfc «/'<£*- <• s,r ; OMN cb©T»*R

DONALD CRISP ELMER HARRIS
PRODUCERS DISTRIBUTING CORPORATION

These three posters on Vera Reynolds’ “Sunny Side Up” are prepared for use as companion pieces to bring out the thrill

and comedy features. The fire illustration aims at tieups with fire and accident insurance companies and city cleanup cam-
paigns; the automobile poster for hookups in safety drives.

students of public relations trained and
experienced in actual showmanship.
Every publicity story, every poster,

every lobby display and every newspaper
advertisement in the P. D. C. press
sheets is prepared for showmen by show-
men. The ability of these men, proved
by their current as well as past achieve-
ments, is the guiding force that leads
the producers and the public over their
separate roads to that meeting point

—

the theatre, where, by the eclaircisse-

ment of exploitation the picture meets
with perfect understanding and precon-
ceived appreciation.

Shakespeare’s quotation, “There is

nothing good or evil but thinking makes
it so,” may be paraphrased into a show-
manship axiom reading: “it matters not
what you do but how you do it that
counts.” It is how a thing is done that
moulds public impression; and how the
exploitation of the De Mille-Metropoli-
tan productions will affect the box of-

fice is the constant concern of the P. D. C.
exploitation force.

BEGINNING with the advance pub-
licity in newspapers and magazines,

and ending with the posters, advertising-

cuts and the stories printed in the press
sheets for the use of exhibitors the ut-

most care is taken to arrange the mate-
rial so that interest in each picture is

aroused on the sound basis of its actual
points of appeal. The highlights, the

novelty, the theme or the sentiment of

each production is plaved up just as the
“selling” points of commercial articles

are played up by clever merchants.

All Matter Dovetailed

To make the campaign for each pic-

ture as nearly perfect as possible, the

advertising and publicity matter is “dove-
tailed” in exploiting the selling points

of the production they represent. When-
ever possible, this “dovetailing” consists

of a single illustration or catchline

which is used as a sort of trademark
that links together every poster, lobby
display, herald, newspaper advertisement
and publicity story. This results in. the

utmost of cumulative advertising value.

New styles in distinctive advertising copy
in the newspapers compare favorably with

the best of commercial advertising, are

constantly being created for the exhibi-

tors’ use. An illustration of really dis-

tinctive ad copy is seen in the advertis-

ing matter prepared on the newest Rod
La Rocque production, “Gigolo.”
The posters for the P. D. C. releases

while prepared along the most approved
lines, are given color treatments that

convey the spirit of the production and
whenever possible the illustrations are
arranged to permit the fullest scope in

cutout work, window displays and bally-

hoos.

In the publicity stories a style of writ-

ing is used that appeals to the intelli-

gent without being “highbrow.” They
are written in simple words and plain

but subtle phrases designed to appeal
to the masses and please the cultured.

And the publicity stills that are used in

the newspapers will be found duplicated
on the posters, the ad copy and the
lobby display so that a perfect tieup of
all the forces is effected when the ex-
ploitation campaign prepared by the
P. D. C. exploitation-showmen is used
by the showmen who exhibit the De
Mille-Metropolitan productions and the
A1 Christie features.

A number of these cards of “Her Man O’ War” starring Jetta Goudal, when en-
larged and arranged in a row, give the impression of a whole battalion of soldiers
to fill the lobby or any window display.
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BRAY RELEASING HUNDRED
Four Series

of Comedies
for48 Weeks

One hundred short features will he

made and distributed through inde-

pendent exchangemen by Bray Pro-

ductions, Inc., for the coming season.

Negotiations have just been con-

cluded with several producers.

Four distinct series of comedies will

be among the hundred, each including
a dozen two-reel subjects and with al-

ternate release each four weeks, so that
there will be comedy releases for 48
weeks of the year. They are:

12 McDougal Alley Kid Comedies
12 Sunkist Comedies.

12 Fistical Culture Comedies.
12 Hazy Fogg Comedies.

In the Kid comedies seven child

actors are supported by a group of other
comedians. A dozen Sunkist Bathing
Beauties have been organized for the
Sunkist Comedies, in which “Mr. X,”
monkey comedian, is featured. Slapstick
is the tone of this series.

William Henry Cook’s stories of the
prize ring, which have appeared in na-
tional magazines, are the basis for the
Fistical Culture Comedies. This is a
new series. The Hazel Fogg Comedies
are taken from stories of the same name
which have been published in the Popu-
lar magazine.

Twenty-six Bray Cartoons will be
produced at the Bray Studios with new
ideas and new photographic stunts. Mr.
Bray, who first produced his animated
cartoons fifteen years ago, will super-
vise, with Walter Lantz directing and
animating the drawings.

Thirteen Novelty Screen Magazines
and thirteen Bray Nature Specials are
also on the program, the former being
made up of several subjects, such as nat-
ural history, popular science, industrial
scenes, animal comedies and short car-
toons, while the latter will be comprised
of scenic camera studies.

Quimby on Long Tour
Visits Fox Exchanges

Fred C. Quimby, short features sales-

manager of Fox, is on a six weeks tour of
exchanges from Coast to Coast. He first

visited Philadelphia, Washington and De-
troit and other Midwest cities. At Los
Angeles he was to meet James R. Grainger,
general salesmanager, and visit the other
exchanges on the return trip to New York.

Farmer AI Falfa

Making World Tour
Farmer Al Falfa and his pets are go-

ing on a uiorld tour. Cartoonist Paul
Terry, originator of the Pathe Aesop’s
Film Fables, has decreed it and that’s

all there is to it.

Two cameramen will accompany
him from his farm in Moralville to

Alaska, whence he will try to redis-

cover the North Pole and to the

South Sea Islands and the “Island of
Darkness,” where he will wrestle with
the cannibals singlehanded.

Harmonica Contest

Started by Patton

at His New Theatre
J. H. Patton, who recently took over

the Palace theatre at Lawton, Okla., has

started an Educational-Juvenile Comedies
harmonica playing contest following his

success with a similar contest at the Lib-

erty theatre, Bartlesville, Okla., where he
formerly was manager.
The commander of the artillery school

at Fort Sill, near Lawton, has assured

Patton of his co-operation in obtaining

entrants. Lawton merchants are actively

interested in the campaign. The contests

are made possible by the co-operation of

M. Hohner, Inc., manufacturer of har-

monicas.

Edward Holland Signed
Edward Holland has been engaged to

write some of the forthcoming scenarios

and continuities for pictures i‘n the “Carrie

of the Chorus” series which will be dis-

tributed by Red Seal. Picture work on the

fourth has just been completed.

FLOBA FINCH-JAMES 1ARBELL
P Rlim FLORENCE

A Series of tbrillind two Reel—
Comedies fall of Bell "KICKS'
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EXCHANGES

U. S. Official

Asked toHelp
FindHoldridge

Appeal has been made to Willis G. Cook,

American minister at Caracas, to join in a

search for Desmond X. Holdridge, Kino-

grams cameraman on an expedition to Brit-

ish Guiana and the jungles of Venezuela,

says Educational.

The request for help was sent by
G. O. Holdridge of Baltimore, father of

the young explorer, who last heard from
his son May 4 when the latter in a cable

from Ciudad Bolivar, Venezuela, asked
for funds.

It was learned later that George Rob-
inson, Holdridge’s companion, had been
struck down by yellow fever in the

South American jungles with a party of

Indian guides.

Holdridge had made his way to

Ciudad Bolivar for help from the Amer-
ican consular agent and after receiving

the money from his father had plunged
back into the wilds to take care of his

comrade. No further word has been
received.

Editors of Kinograms in New York
report they have heard nothing from
Holdridge since May when his first

shipment of film arrived and that there

was no hint of trouble in the title

sheets. The father fears the young
explorer has been brought down by
yellow fever.

International to

Keep Eiffel Tower
Films off Screen

International Newsreel has decided not

to show the pictures of Lieutenant Callot’s

flight under Eiffel Tower which resulted

in his death, despite the announcement
by Will H. Hays that there is no reason,

as far as the State Department at Wash-
ington is concerned, why the picture

should not be released.

The controversy began when the captain

of the La France of the French line seized

the negative after being advised that the

French government objected to the picture

being screened. To protect its property

rights International Newsreel obtained a

writ of replevin. A protest was entered by
a member of the French embassy, and

Edgar B. Hatrick, general manager of In-

ternational Newsreel, referred the matter

to Hays.
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“Felix the Cat,” Educational cartoon character, had a 528 mile air trip from Ant-
werp to Sweden attached to the basket ropes of the balloon of Van Orman, U. S.
pilot and world champion, in the international race for the Gordon Bennett
trophy. This scene is from a Kinograms news reel.

‘Old Age’ Hits 4 in Our Gang

;

OnlyFarina andFattyRemain

O UR Gang will be a new Our Gang when production on next season’s

schedule starts and “old age” is the cause. Mickey—Jackie—Mary
—Johnny, they’re all out. Farina and Joe Cobb, the fatty, will

be there as the nucleus for the new Gang.

Pathe Obtains
Four Cartoons
FromHyMayer
Hy Mayer, cartoonist and pro-

ducer of animated drawing, has

signed with Pathe to make four sub-

jects which will carry the series title

of Hy Mayer’s Sketch Book.

The first release will be September
5 and will be called “The Family
Album.” The others, with release dates

to be announced later, are tentatively

titled “A Trip Up the Rhine,” “The
Life of a Pup” and “Nuremburg, the

Toy City.” Each is 500 feet.

The subjects are combinations of ani-

mated sketches and motion pictures made

to fade into and out of each other. Read-

ers of comic strips both in this country

and abroad have been familiar with Mayer’s

work for a number of years. His screen

productions show his hand, pen or brush

drawing the picture, with the finished

sketch fading into a motion picture shot,

the humor being emphasized in the con-

trast between drawing and reality.

Hy Mayer’s Travelaughs were featured

in the Pathe Review three years ago.

All Fox Comedy Output

Purchased by Crandall

Fox’s entire output of 52 short features

has been booked by the Crandall chain

of Washington. The deal, called one of

the largest at the capital this year, repre-

sents an increase of 300 per cent in reve-

nues on the comedies in the Washington
district.

Stahl on First Trip as

Special Representative

Max Stahl, former manager of Educa-
tional’s branch at Milwaukee, who has just

been promoted to special representative

out of the home office in New York, is

now on his first trip in his new capacity.

Booker Weisman succeeded Stahl in the

Milwaukee office.

TDOBERT MacGOWAN, now in London,
broke the news in Chicago last week

on the way to the boat in New York.
No, it isn’t a case of senility striking

the ranks of the Hal Roach rascals, but

nevertheless age is the answer. MacGowan
Director of Our Gang, said the years had
crept up too fast on four of the child ac-

tors and that’s why Jackie Condon, Mickey
Daniels, Mary Kornman and Johnny Downs
are stepping into new fields. Jackie is

now in presentations.

MacGowan incidentally broke out into

philosophy with the statement that all chil-

dren are actors and so he contemplates

no difficulty in filling the depleted ranks
of the gang. Of course MacGowan meant
children are born make-believers; whether
they are actors is largely a matter of

whether they get the proper directing and
handling.

MacGowan will put his theory to the

test in England. He plans to make an
Our Gang comedy over there, recruiting

the actors among English children, with
Jimmie Finlayson, who accompanied him,
taking the adult comedian lead.

Farina still has a long way to grow be-

fore becoming too old for his part, and
as for Joe, he’s still okay.

SAVE YOUR PROGRAM WITH THE SAVA PROGRAM
Six Series of Outstanding Short Subjects

SID SMITH
The Gentleman Comedian
In Twelve Two-Reel Speed Comedies

FATTY LAYMON
The Big-Time Big Boy
In Twelve Two-Reel Wows

LIGHTNIN’—EILEEN SEDGWICK
The Screen Wonder Dog
In Twelve Two-Reel Mystery Thrillers

HANK MANN
The Inimitable Hank
In Twelve Two-Reel Satires

SELIG WILD ANIMALS
Untamed Jungle Beasts

In Twelve Two-Reel Novelty Thrillers

EDDIE GORDON
The Aerobatic Comedian
In Twelve Two-Reel Stunt Comedies

SAVA FILMS, INC., 1540 BROADWAY, NEW YORK CITY
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How Animated
Cartoons
Are Made

NEW YORK, July 6.—Do you
really want to know how an

animated cartoon is made ?

Well, my boss was supposed to write

this, but his spellin’ is so bad that he

passed the buck to me, so here goes.

Of course, you have seen me and
my side partner, Weakheart, do our
stuff on the screen and wondered how
we moved around.
Our home is in an ink-bottle at the

Bray Studios and we burlesque the well-
known fairy-tales; which reminds me,
do you know that J. R. Bray is the
daddy of the animated cartoon and has
done more for its advancement than
anyone in the business?
The animated cartoon field is about

the only line of art that isn’t over-
crowded. No matter how good an ar-
tist one may be, he would probably
find it very difficult to animate car-
toons. There aren’t any practical
schools that teach the work and the
only way any one can learn to animate
is to start as a tracer in a movie car-
toon studio.

These places are known as studios,
but take it from me, factory is a more
appropriate name. Hundreds of draw-
ings are turned out every day, but not
by automatic machines. In this case, the
machines are cartoonists, who must be
capable of drawing from 100 to 200 indi-
vidual drawings a day.

A STUDIO that produces a complete
animated cartoon each week re-

quires a staff of 25 or 30 people. These
consist of six animators, who do noth-
ing but pencil drawings, tracers who ink
them in, a gag writer and a photog-
rapher. A cartoon that requires ten
minutes to project in the theatre has
3000 to 4500 individual drawings.

After a scenario is written, the artist
in charge distributes the various scenes
among the animators, who study the
action very carefully to see where they
can insert a little funny piece of busi-
ness. If a scene calls for an action
where a man walks across a room and
picks up a book, it is left to the imagi-
nation of the animator as to how the
man should do this in the funniest pos-
sible way. It isn’t so much the sce-
nario, but the manner in which each

WALTER LANTZ

animator handles a scene that makes it

funny.

The drawings are penciled on trans-

parent sheets of tissue paper. The fig-

ures are drawn about two to three

inches high. The paper has two holes

punched at the top (like loose-leaf

ledger paper), which fit on pegs of the

same size. These pegs are fastened onto
the drawing board. The artist makes
his first drawing, then puts another blank

sheet of paper on the pegs and draws
the next position, moving it slightly for-

ward or around, according to what the
action may be.

Forty Drawings to Cross Room
If a character is to walk across a

room, it requires about forty drawings,
moving each one a quarter of an inch.

If the character is to move faster, he is

spaced one-half inch, or if he is to run,

he is spaced one inch. The animator
must use his own judgment as to how
far apart the drawings are to be spaced.
The slower the action, the closer the spac-

ing. He must be careful also not to

space them too far apart or the action
will be jerky.

A FTER a scene is animated, in pencil,

it is turned over to the tracer. The
tracers are generally young art students
who have ambitions to become animat-
ors. They trace the pencil drawings
with India ink on sheets of celluloid, the
same size as the paper and punched at

the top so as to fit the pegs. Celluloid

is such a long word to use, that we have
a pet name for it, “cels.” A “cel” is laid

over a penciled drawing on the pegs
and the tracer inks it in. He has to be
very careful that the lines register per-
fectly or the figure will “shimmie” all

over the screen.
Tracing eliminates a lot of work. If

a figure is to raise his arm from down-

By Dinky Doodle
Per Walter Lantz

ward position, the animator makes the

first drawing of the character, which is

called the “model.” Then he only ani-

mates the arm, fitting each one to the

“model.” The tracer then makes a

“cel” of the figure, minus the arm, and
puts the arms on another set of “cels.”

When this action is ready to be photo-
graphed, the model “cel” remains on the

pegs and each “cel” of the arm is photo-

graphed with the “model.” Where a

figure talks, the animator makes five or

six drawings of the heads only, and one
drawing of the first position complete.

The tracer inks in the heads on a set

of “cels” and makes a “cel” of the fig-

ure, minus the head.

After the tracer has inked in the en-

tire scene, it is then passed on to other

people, who fill in the blacks, such as

shoes, coats, etc. On the reverse side

of the “cel” the figures are then painted

with a white opaque water-color paint.

This is done so that when a “cel” is

photographed on a background which
has furniture, etc., in it, the objects will

not show through.

When the scene is blackened and
opaqued, it is ready to be photographed.

The animator receives the scenes he
animated and writes a chart showing
how many exposures each drawing gets.

The scene and the exposure chart are

then given to the cameraman. A regu-

lar motion picture camera is used, which
is suspended three feet over a table with
the lens focused on the table. A set of

pegs, such as were used on the drawing
board, are fastened on the table directly

in line with the lens of the camera. The
camera has an automatic crank, oper-

ated by a motor. When the photo-
grapher pushes a button, the camera
takes one picture. The illumination is

furnished by two Cooper-Hewitt lamps,
suspended on each side of the camera so
that the light is centered on the draw-
ings.

T HE background is then placed on the

pegs. This remains so throughout
the scene. The “cels” are then photo-
graphed one at a time, as marked on
the exposure sheet.

It isn’t necessary to photograph each
scene in continuity, as the cartoon is cut

and assembled when it comes back from
the laboratory. It requires three days
for one man to photograph a complete
picture.

The next time you see an animated
cartoon, just think of the poor animat-
ors, who sat up nights drawing it, and
think how much better off they would
be if they had become bricklayers. And
that’s that.

Left: The shot heard ’round the studio. Right: Take that and that Mister Giant. Walter Lantz’s “Dinky Doodle” and
Dinky's pup, “Weakheart,” appear in the animated cartoons from the Bray Studios.
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Forced to sell

her coat in

mid-winter.

She did not

know the

meaning of
love.

Mimi hid

from him the

story of her

sacrifices.

^ FACTS
SELDOM do exhibitors

GET a picture so widely known
PRIOR to their playing it.

“LA BOHEME” is established

AS a $2 Road-show
four great months at $2

AT the Embassy Theatre, N. Y.
AND in other cities.

LILLIAN Gish and John Gilbert

PLUS n brilliant cast

AND King Vidor, director

made “The Big Parade.”)

THE world’s most famous love story

GREAT as an opera

MAGNIFICENT as a film drama.
of the many big things m

IN The Parade of Hits! ^

T he artist models loaned her finery.

PLUS RENEE ADOREE, ROY
D’ARCY, KARL DANE, FRANK
CURRIER, GEORGE HASSELL,
EDWARD EVERETT HORTON.

Lillian Qish
reaches the
pinnacle of
her art in a
role that is to

win the heart

of the ivorld.

(Right)

The Count’s

pearls are

discovered.

v'Y,, \Musette (Renee Adoree ) knew
the art of winning men.

By Fred De Qresac, Suggested

Henri Murger’s “Life in the L
Quarter." Continuity by Ray

and Harry Behn. Directed by K

Vidor.



LILLIAN
GISH

/T^

JOHN
GILBERT

A HIT YOU GET AMONG
MANY OTHER BIG HITS



STARS

MARION DAVIES
LILLIAN GISH
JOHN GILBERT
NORMA SHEARER
MAE MURRAY
RAMON NOVARRO
BUSTER KEATON
LON CHANEY
JACKIE COOGAN
ELEANOR BOARDMAN
PAULINE STARKE
LEW CODY
LIONEL BARRYMORE
RENEE ADOREE
A1LEEN PRINGLE
GRETA GARBO
CHARLES RAY
CONRAD NAGEL
SALLY O’NEIL
JOAN CRAWFORD
WILLIAM HAINES
CARMEL MYERS
CLAIRE WINDSOR
OWEN MOORE
MAE BUSCH
GERTRUDE OLMSTED
MARCEL1NE DAY
KARL DANE
BERT ROACH
ROY D’ARCY
DOROTHY PHILLIPS
DOROTHY SEBASTIAN
FRANK CURRIER
GEORGE K. ARTHUR
EDWARD CONNELLY
LARS HANSON
DOUGLAS GILMORE
ESTELLE CLARKE
GWEN LEE
ANTONIO D’ALGY
CECIL HOLLAND
And many more

DIRECTORS

FRED NIBLO
KING VIDOR
REX INGRAM
TOD BROWNING
JOHN M. STAHL
HOBART HENLEY
MONTA BELL
ROBERT Z. LEONARD
VICTOR SEASTROM
CLARENCE BROWN
EDMUND GOULDING
CHRISTY CABANNE
,SAM TAYLOR
JOHN S. ROBERTSON
DIMITRI BUCHOWETZKI
JACK CONWAY
REGINALD BARKER
BENJAMIN CHRISTIANSON
GEORGE HILL
MAURICE TOURNEUR
EDWARD SEDGWICK
HARRY MILLARDE
PHIL ROSEN
WILLIAM NIGH
KING BAGGOT
MARCEL DE SANO
ALFRED RAEOCH
LEW L1PTON
ARCHIE MAYO
JESS ROBBINS

And other big directors

TH E PAILAD E
OF HITS
for IQ20 ~!Q27

Announcements Will Be Made Shortly Concerning BEN-HUR and THE BIG PARADE
Lillia nGish.John

Gilbert, Renee Adoree, Roy D’Arcy,
Karl Dane, Edward Everett Horton,
George Hassell. King Vidor’s pro-
duction. 4 Months, $2, Embassy, N.Y.

MARt NOSTRUM (Our
Sea); Rex Ingram. Alice Terry,
Antonio Moreno. By Ibanez 5th
Month, $2, Criterion, N. Y.

MARY OF VASSAR
Marion Davies. Successor to‘‘Brown
of Harvard”from collegegirls’angle.

Cosmopolitan production.

THE FLAMING FOREST
James Oliver Curwood’s million
copy seller. Serialized. Renee Adoree
in star cast. Reginald Barker, di-

rector. Cosmopolitan production.

SHADOW LANE Written
and directed by Edmund Goulding.
Poweriui drama of the American
home. An M G-M money cast.

TIN HATS Owen Moore,
Claire Windsor, Bert Roach, in a

comedy of the Rhine after the war.
Edward Sedgwick, auihor and di-

rector.

A .'j Rex
Ingram. By Somerset Maugham.
Alice Terry, Paul Wegener. Large
scale production.

FAUST UFA special. Emil
Jannings. Director, F. W. Murnau.
Produced at fabulous expense for

M-G-M.

TWELVE MILES OUT
John Gilbert. William A nthony
McGuire’s Broadway melodramatic
success.

3 LON CHANEYS Lon
Chaney, star of “Unholy Three,”
“Blackbird,” “The Road to Manda-
lay” in three big Chaney hits.

ROMANCE Ramon Novarro.
Joseph Conrad’s classic. There will

be an additional RAMON
NOVARRO picture.

THE WANING SEX
Norma Shearer. Robert Z. Leonard,
director. Fred and Fanny Hatton;
authors. Lew Cody, Renee Adoree,
Sally O’Neil. Successor to"His Sec-

retary”.

Norma Shearer.
Director, John M. Stahl. Adela
Rogers St. John, author. Widely
serialized in Hearst publications.

POLLY OF THE CIRCUS
Norma Shearer. Tod Browning, di-

rector. Margaret Mayo’s drama.

UPSTAGE Norma Shearer
Monta Bell, director. Dramatic com-
edy of vaudeville life by Walter De
Leon.

ALTARS OF DESIRE Mae
Murray. Director, Christy Cabanne.
Conway Tearle. Maria Thompson
Davies’ story running in American
Weekly (8,000,000 circulation).

RAY production.
Title later. Benjamin Glazer, author.
A glittering romance of Spain of
"The Merry Widow” type.

SHOW BUSINESS Mae
Murray. Thyra Samter Winslow’s
inside story of show-girl life. There
will be another Mae Murray picture.

ILL Marion
Davies. Internationally famous mu-
sical comedy success. Cosmopolitan
production.

POLLY PREFERRED
Marion Davies. Guy Bolton’s stage
hit. Cosmopolitan production.

THE UNDERSTANDING
HEART hy Peter B. Kyne. Run-
ningserially in Cosmopolitan Maga-
zine. All-star spectacular Cosmo-
politan production.

CAPTAIN SALVATION
Frederick William Wallace’s novel.

Serialized. Drama of "the sea and
world capitals. A Cosmopolitan
production.

THE WALTZ DREAM
Another and merrier “Merry
Widow.” A big UFA special. Oscar
Straus musical score.

BATTLING BUTLER
Buster, Keaton’s most important
comedy. Directed by himself. Sally

O’Neil and strong cast.

A LITTLE JOURNEY
Rachel Crothers’ stage hit. Harry
Millard, director. A dramatic and
rorpantic wonder.

THE BOY FRIEND Marcel-
ine Day, John Harron, etc. Monta
Bell, director. John Alexander Kirk-

patrick’s N. Y. and Chicago stage

hit, ("The Book of Charm”).

BLARNEY Renee Adoree,
Ralph Graves, Paulette Duval. By
Donn Byrne. Marcel De Sano, di-

rector. An epic of the bare fist era

in the prize ring.

THERE YOU ARE Conrad
Nagel, Edith Roberts, George Faw-
cett. Jess Robbins, director. F. Hugh
Herbert, author. Greatest comedy
hit since "Excuse Me”.

I CAN DO IT Max Marcin,
famous Broadway playwright, has
given M-G-M the cleverest plot of
years.

HEAVEN ON EARTH
Renee Adoree, Conrad Nagel. Di-
rector, Phil Rosen. By Harvey Gates.
Renee Adoree plays part similar to

her French girl of "The Big Parade.”

WOMEN LOVE DIA-
MONDS Director, Monta Bell.

By Carey Wilson. Romance, action,

mystery! From the Kimberley Mines
to Broadway.

CO SAL Edmund
Goulding’s thrilling drama of San
Francisco’s Barbary Coast, the
Apache-land of America.

THE GAY DECEIVER;
John M. Stahl, director. Lew Cody,
Carmel Myers, Roy D’Arcy, Dorothy
Phillips, Marceline Day. From
“Toto,”LeoDietrichstein’s stage hit!

LOVE'S BLINDNESS
Elinor Glyn speci.al. John Francis
Dillon, director. Pauline Starke,

Antonio Moreno, Lilyan Tashman,
Sam de Grasse. Eli nor Glyn’s greatest.

THE CALLAHANS AND
THE MURPHYS Kathleen
Norris’ classic in Irish-American.
A picture for every house.

THETAXI DANCER Robert
Perry Shannon’s story of a small

town girl’s adventures in New York
night life. Nationally serialized.

THE NIGHT SCHOOL
A new idea typical of M-G M daring.

W atch for details !

IN PREPARATION
(Not available for

distribution at the

present time)

THE TRAIL OF ’98

THE MYSTERIOUS
ISLAND

THE FIRE BRIGADE

THE
SCARLET LETTER

OLD HEIDELBERG

ANNIE LAURIE

THE COSSACKS

TELL IT TO THE
MARINES

rHE TOP OF THE industry!
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ALBERT AUSTIN is

directing Fox come-
dies, recent of which
is “The King of the
Kitchen,” starring
Lige Conley.

PATSY RUTH MIL-
LER, left, is starring

in Warner Brothers’
“Broken Hearts of
Hollywood.” Miss
Miller’s popularity has
grown with remark-
able rapidity. Lloyd
Bacon directs her in

her latest work.

WALTER LUNDIN, A. S.

C., has for nine years
been with Harold Lloyd,
comedian.

BESS FLOWERS’ beauty,
and ability warrant the
favorable comment her
F. O. B. work brings her.

BILLY BUTTS, right,

is the popular freck-

led juvenile now ap-
pearing with Fred
Thomson in “T h e

Lone Hand,” F. B. O.
film.
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Special to

Fred Thomson
I am taking this method of sincerely

thanking you for your splendid con-
tribution to motion pictures in giving
us good clean pictures, something
that the audiences of today enjoy see-

ing. I have played nearly all of your
releases to date and have not yet re-

ceived an unsatisfactory one.

My patrons tell ine how good they
are and ask when the next one is

coming. This -is something I find very
unusual in the small towns in this

territory, as the people seldom express

their opinion on pictures.

When I advertise a Thomson pic-

ture in front of my theatre it causes

more talk among the children and
grownups than does many of the ex-

changes’ so-called “specials.” Your
pictures have meant increased busi-

ness to me and I advise brother ex-

hibitors who have not already booked
your pictures to do so, as I feel they

will do for them what they have done
and are doing for me.

Fred, keep up the good work of

the past and give us more of this type
of pictures.

Before closing, I must mention the

wonderful work of your beautiful

horse, Silver King. He is wonderful
and in my patrons’ estimation, as well

as my own, the best horse on the

screen.

In closing, I wish to thank you for

the photograph you sent me of your-

self. I greatly appreciate this, but the

above comments were not written on
account of receiving the picture hut
are absolute facts in my estimation

from experience in playing your many
pictures.—P. G. LADD, Star theatre,

Clinton, Ont., Canada.

T1IE TOUGH GUY: Fred Thomson—His best

to date, and we have run them all. Only fault

we have to find with Fred is that he makes too

few pictures. We could use one a month to

V 'eat advantage. Six reels.—C. H. Studebaker,
Flk theatre, Worland, Wyo.—General patronage.

V.G>.1-F\D£> J« i c.* b.

ALL AROUND FRYING PAN; HANDS
ACROSS THE BORDER: Fred Thomson—Two
of Fred's best, if that could be. Our, patrons

rave about Silver King. Good shows to good

business. What more could we want? Six reels.

—Mr. and Mrs. E. Fox, Princess theatre, Obion,

Tenn.—Small town patronage.

THUNDERING HOOFS: Fred Thomson—Very
good picture. Silver King sure does his stuff in

this. I had a packed house. Every kid in the

world likes Fred and Silver and if you are get-

ting forty or fifty kids you have got that many
good advertisers, as they all tell Ma and Dad
to go to the show. Fred I could use a picture of

you and Silver in my lobby. Six reels.—R. F.

Hageman, Pleasure theatre, Sanborn, Minn.

—

Small town patronage. ^
/*.

The BANDIT’S BABY: Fred Thomson—I have
played all of Thomson's and found them good.

Silver Kins is. 'Wonderful. AH you have to do is

to let your patlOUs know you are going to play

Thomson, and you will get a packed house. Five

reels.—James LeRiehe, Arcade theatre, Camden,
N. Y.—General patronage.

ALL AROUND FRYING PAN: Fred Thom-
son—Friday to exceptional business. If you want
to get a picture that will stand them in the
aisles, that will fill their hearts with pleasure,
and light up their faces with smiles, that will set
the echos ringing with one long continued roar,
that will shake the whole darn building from
the ceiling to the floor, with it's funny situations,
that would make the old sphinx smile, with it's-

stunts and thrills and action, that have others
beat a mile when that monarch of all horses first

appears upon the screen with his fearless Cowboy
Master. All the fans go wild, it would seem with
the wild applause that greet them, from the heart
of every fan. in their super feature picture, “All
Around Frying Pan.” Six reels.—P. W. Quinlln,
Idea theatre, Chateaugay, N. Y.—Small town
patronage.

THE TOUGH GUY: Fred Thomson—Fair
enough for the dry weather. Best Fred Thomson
yet, and I have played them all. Keep on, Fritz,

and you will have them all in a sack about

another year. This one is a picture that moves

fast, and that is what the people want. Very
little of spooning with the girl you were after

made it a real hit. Give us another one like

this, Fred. I thank you. Six reels.—R. Duba,
Royal theatre, Kimball, So. Dak.—Small town pat-

ronage.

HANDS ACROSS BORDER: Fred Thomson
—Here is another excellent Fred Thomson pic-

ture. If you haven’t these bought, better buy
them, as these are sure box office bets. Six
reels.—B. R. Parsons, Grand theatre, Springfield.

Minn.—General patronage.

THE BANDIT’S BABY: Fred Thomson—
Fred Thomson and Silver King are the greatest
western actors of the time. If you want to

bring your house down with applause and make
a lot of coin, get this one.—P. Kullman, Monarch
theatre, Ponteix, Sask. Canada.—General patron-
age.

THE TOUGH GUY: Fred Thomson—I be-
lieve this is one of the best Fred has made.
Good story, plenty of action and comedy. When
Silver King rescued the kid, the kids nearly
raised the roof. There is something in the pic-

ture which will please everyone. Wish Fred
made about one a month. Six reels.—Wm. Ei.

Tragsdorf, Trags theatre, Neillsville, Wis.—Small
town patronage.

THE SILENT STRANGER: Fred Thomson—A Thomson, which always pay well for me.
Fred does a lot of atheletic stunts in this one.
It’s Q. K. in every respect.—W. B. Franke,
Strand theatre, Luverne, Iowa.—Small town pat-
ronage.

FREDTHOJMONHPRODUCTION/H

DISTRIBUTED BY F.B.O. OF AMERICA
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Hollywood Discovers America;
Convention Enlightens Studio

Contact with Theatreowners a
Revelation to Picture People

“High Hat” Doffed When Independent Exhibitor Is

Seen to Control Industry Through His Box Office

By EDWIN S. CLIFFORD
( Managing Editor, Exhibitors Herald

)

The world of a thousand residents of the motion picture colony in Holly-

wood, which formerly included Los Angeles, New York and possibly a few
cities in Southern California, has suddenly expanded.

It now includes the entire United States and Canada. Omaha, Pittsburgh,

Chicago, Portland, Dallas and scores of other cities have come into existence

— as have Broken Bow, Neb., Prairie Du Sac, Wis., Yukon, Pa., and their

hundreds of sister cities, towns and hamlets.

Too Much Sub Spoils

A Picture Schedule

Florida, please note:

Production on Corinne Grif-

fith’s newest feature, “Tin Pan Al-

ley,” was held up for several

hours because of too much sun-

shine in Hollywood.
Clouds and rain were needed

for a shot, showing the meeting of

Miss Griffith and Tom Moore dur-

ing a rain storm in New York.

The rain could be supplied arti-

ficially but not so the clouds, and
although Production Manager
Scott R. Beal picked a hazy day
for the scene. Old Sol kept his

California reputation by popping
out intermittently to spoil a pro-

duction schedule.

Hartford Brings

$3,000,000 from
East for Pictures

M ORE Eastern capital is to be spent

in Los Angeles. David Hartford,

head of the film producing company
which bears his name, returned this

week from Detroit. It is said he brought
with him $3,000,000 for his 1927 produc-
tion program.
Three units are to be kept in opera-

tion at Fine Arts Studios in Hollywood
throughout the year, succeeding the

single unit which n.ow makes the Hart-
ford productions.

Hartford has spent the past three

weeks in Detroit, home office of the

company, completing arrangements for

the expanded program of next year. He
was accompanied on his return by Ed-
ward Lesczynski, Detroit banker, who is

secretary of David Hartford Produc-
tions.

Park French to

Do Art Work on

M-G-M Pictures
DARK FRENCH, for many years asso-

ciated with William Cameron Menzies
as art director for Joseph M. Schenck Pro-
ductions, has joined the M.-G.-M. forces,

being connected with the Clarence Brown
unit. The first picture which Mr. French
will handle is “Flesh and the Devil.” Mr.
French was art director on the Samuel
Goldwyn production, “Partners Again,” and
many others. He will be under Fred Gib-

bons, chief art director of M.-G.-M.

Lois Weber Takes Up
Pollard’s U Megaphone

T OIS WEBER, stellar woman director,

will complete the filming of “Uncle
Tom’s Cabin” for Universal.

She has replaced Harry Pollard, whose
illness prevents him from completing the

super production of Harriet Beecher
Stowe’s immortal novel.

It has been a wonderful discovery—

a

thrilling one and a pleasant one.

They have discovered that the battle for

space in the Los Angeles Examiner between
Louella Parsons and Florence Lawrence
is really not one of the outstanding events
in the progress of the industry. And with
it, they have discovered that mere mention
in one of the columns conducted by these

estimable writers does not mean fat con-
tracts and instantaneous success, any more
than omission of their names from these

columns means retirement and oblivion.

Discover Real Values
They have discovered that the dozen

and one little pamphlets which flood Holly-
wood—and to which they have been look-

ing for just a word of faint praise or

encouragement—-seldom permeate beyond
the boundaries of Los Angeles.
And they laugh now—actually laugh

—

when they repeat the story about one well

known star who is supposed to give pres-

ents valued at $1,000 each Christmas to

certain Los Angeles newspaper folk. A few
short weeks ago, they were envious and
wished they, too, could afford it.

Yes, the thousand or more thinking resi-

dents of Hollywood have discovered the

most important person in the business

—

the Independent Exhibitor.

Are Skeptical at Start
When seven hundred and fifty independ-

ent exhibitors descended upon Los Angeles
early in June to attend their annual con-
vention, it really didn’t make very much
of an impression.

George E. Marshall, whose name is a by-
word with exhibitors as supervisor of Fox
comedies, was host to Miss Ruth Creal and
her brother, Walter Creal (third from left),

owner of the Beacon theatre at Omaha. On
the right is Lou Seiler, director of Tom Mix,
Fox star.

“These fellows really don’t mean any-
thing,” I was told by a dozen representa-
tive Hollywood residents, “Who are they
anyway? Never heard of most of them.
Where’s Reisenfeldt, Rothafel, Joe Plunk-
ett, Sam Katz and the other big exhibitors?

Where’s Sid Grauman? Just a lot of mo-
tions, eh ?”

Then the excursions to the studios

started. Everybody of importance on the

lot was at the entrance. The place was
thrown wide open. No dummy sets, such
as were rigged up on some lots during the

visit of the Shriners and other important
groups. Stars, who seldom permitted
visitors on the set, worked in front of

crowds of these visitors and seemed
pleased at the opportunity.

,

Slip-Up Bolstered
One studio slipped up on arrangements

and offended the visitors. Two of the
top-men at this particular plant im-
mediately hurried to the convention to

apologize and open their studio again—not
one day but during the entire stay.

“Come any time. You’re welcome. We
want you to,” was the message.
Ah ! Maybe these visitors did mean

something in the business

!

Then the afternoon convention sessions.

A parade of stars and directors from every
lot ! Those who missed out on the chance
of being presented to the convention tried

to make special appointments.
Stars and directors and producers

eagerly grasped the opportunity to talk

when these visitors demanded “Speech

!

Speech !”

Exhibitors Sought After

The big boys—the men regarded as

knowing who’s who in the business—gave
private dinners. Each day the conven-
tioneers were swamped with invitations

here and there. Rodeos, fishing parties,

bathing exhibitions and a dozen other

events were planned for the visitors’ enter-

tainment.

Then the clamax—the ball at the Am-
bassador Auditorium, at which practically

every person of importance in the produc-
tion of pictures in Hollywood “made an
appearance”! No conflicting engagement
was important enough to prevent their

being there. Not even the Wampas could
have gotten out a more imposing army of
notables and near-notables.

And in the meantime, the conversation
about the lobby of the Ambassador took
a new turn. Here are a few of the re-

marks made by the same dozen represen-
(Continued on page 60)
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Over two years ago JACK CONANT disappeared

from the film world and came to California to join

Geo. E. Read, Inc.
The Largest Individual Real Estate Organization in Beverly Hills

During Those Two Years We Have Sold Homes and Home Sites to

Mae Murray
Tom Mix
Fred Niblo
Rudolph Valentino

Harold Lloyd
Bert Lytell

Frances Marion
Raymond Griffith

John Gilbert

Florence Vidor
May McAvoy
Milton Sills and others

The latest of Conant’s old friends to buy are—
P. C. SCHRAM of the Orpheum Theatre, Kalamazoo, Michigan.

LOUIS STEUERLE of the Alamo Theatre, Louisville, Kentucky.

GEO.E. READjnc.
OWNERS Sr-’ SUeBiyiDERS

BEVERLY^
ffjj

HILLS

CALIFORNIA
If It Is In Beverly Hills, We Handle It

u rt
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O ccasionally we hear

the motion picture indus-

try referred to as an

infant Such allusion probably

refers to the intellectual de-

velopment of the production

arm or leg of the beast; cer-

tainly some part of this
enormity must have grown to

man size or else the nutrition

supply for the temperamental

digestion of the monster

should long ago have been

exhausted.

Remember the tale of a

goose who produced golden

eggs? And the fuss they have

made about it ever

since? If you do,

you should be
easily influenced to

believe that way
back, about 15

years ago, someone told the

exhibitors, financiers, pro-
ducers and the general public,

that this platinum-mounted-
ruby-egg laying goofy bird

was extremely sensitive and
would die of a broken heart if

subjected to any criticism or

investigation of its economical
capacity. Of course your
correspondent does not claim

to have been present when
such deception was instigated.

He bases his assumption en-

tirely upon the conditions in

existence during the seven
years he has spent trying to

find a producer who is not thoroughly
alarmed at any truly logical plan which
will save him a couple of million dollars

per annum. Besides, your correspondent
has learned that a person who formulates
plans for reducing waste is rather a .dan-

gerous person to have in a busy studiqjp^e
has a faculty for suggesting that THt
salaries should be the reward of perform-
ance rather than publicity; he is usually

the source of a great deal of worry by
growing inquisitive as to why it should be
necessary to shoot 300,000 feet of negative
in order to get 6,000 feet of positive.

If your “economist” is persistent, and
fortunate enough to stay in the business

for a few years, or long enough to serve

a little in each of the branches of activity,

he will see things that might alarm a

dreamer. He would soon tell you that a

fair estimate of the really preventable

waste in this business is close to 35 per

cent of the total amount expended ! The
industry is reputed to have spent upwards
of $100,000,000 in the year just passed. Of
this sum, the waste which was avoidable
was probably $35,000,000

!

Good Films $250 a Reel

In the early days of motion picture pro-

duction
;

that period which followed the

wonderment and novelty of the thing, the

period which is marked by earliest at-

tempts to use picturized action to tell a

story, it was generally accepted as fact

that good stuff could be made for approxi-
mately $250 per reel. Then came the ad-
vent of the “Star”-—soon after this costs

moved upward to something like $10,000
per reel. Just prior to the making of “The
Four Horsemen” a new stage of recogni-
tion was reached and we find that directors
were featured as being, in a measure,
responsible for the excellence of occasional
features. Soon after this, costs mounted
to a new level reaching at times, $100,000
per reel and averaging about $50,000 per
thousand feet.

Today an ordinary program picture of

IXf HEN Mr. New was asked to prepare an articleW for the HERALD on the losses in the making
of pictures he consented very kindly and said his pur-

pose in such an article would be to set forth the waste

and to “show one man’s opinion as to the probable

solution or rather a plan for reducing the waste if not

its elimination.”

His entrance into the motion picture industry

seven years ago followed a busy commercial career

as specialist in business procedures and organization

consultant. He says ‘‘If I have a ‘complex’ it is prob-

ably organization.”

Mr. New is purchasing agent of the Eastern Studio

of First National.

Wages of Waste
By HORACE MILLER NEW

“The Industry Is Reputed to Have Spent $100,-

000,000 in the Year Passed—the Waste That Was

Avoidable Was Probably $35,000,000,” Says Mr.

New in This Interesting Message to Exhibitors

Which Is the First of a Series.

six reels carries with it to the exhibition

house a cost of approximately $250,000

—

the sort of production generally classed as

“special feature” will run close to $1,000,-

000. The maximum in the experience of

your correspondent is a single production

whose negative cost is reported as being

over six millions with two millions added

for prints and special exploitation. The
positive in this case is probably 12,000

feet or less, making the cost per foot about

$700.

Carry,that thought with you back to the

early days of pictures when the general

average was about $750 per picture of three

reels.' Granted, there is no fair comparison

million

HORACE MILLER NEW
(Purchasing Agent, First National)

between the “cinema” of 1905
and the elaborate creation of
today, which would break the
stable old Bank of England
and fill the mad-houses of the
world with sane, solid business
men.

But if we do as every logical

industry must do in order to

pay dividends consistently, and
for an extended period, we
will strike a middle channel
between the cramped judgment
of other days and the absolute
disregard of it today.

Filins Could Be Made for Less

Producers, directors, players,

cinematogra-
phers, every kind

and nature of ad-

ministrative execu-

tive in the indus-

try will tell you

that undoubtedly, their picture

could have been made for

very much less money and

without sacrificing any of its

entertainment or dramatic

value, “but what difference, so

long as it makes money?”
That sounds like good logic

until you realize that the

money known to be wasted in

this industry each year would
support all of the charities in

our ten largest cities. If our

political subdivisions were run

with so little regard for the

buying power of one dollar

backed up with a hundred
more, we should have reached a

state of deserved anarchism along about

1779. If a contractor approached a job

on which he expected to spend upwards
of a million dollars with the same degree

of preparation, planning, selection of de-

pendable engineers and even laborers as is

customary in our infantile producing en-

deavors, the entire community would
probably suggest immediate retirement to

a Southern exposure suite in the local

mental repair shop. Nothing could stop

the gentleman’s early residence there.

It should be interesting to hear from
some of the men who provide the funds
for motion picture production, giving their

views as to why it is necessary to spend
enormous sums of money for the construc-
tion of sets that are never shot, or if

photographed, are ultimately thrown into

the ash cans for no better reason than the

one which is best of all
;
namely, that the

length of production which an audience
will sit through without tiring; is definitely

limited. The fact that this limit is a known
quantity seems to have no effect whatso-
ever, upon the director, production chief,

scenarist or any one at all in the produc-
tion group when they are making ready
for their new creation.

Note that we were deliberate in avoid-
ing the word “preparation.” This word
means so much that it is absent from the

activities of a motion picture producing
plant, that one is compelled to reserve its

use for other discussions. One might draw
concrete examples from personal experi-

ences for hours, as for instance, a very
well known feature production, the details

of which are indelible in the mind of the
writer, was written in script form as an
eight-reel subject. The scenes, however,
numbered 830.

The fact that this meant an average of
less than ten feet per scene without titles

meant absolutely nothing to the organiza-
tion which attempted the production. When

( Contimied on page 53 )



40 EXHIBITORS HERALD July 10, 1926

Pennsylvania is a state of good
fishermen. Witness Bart Dattola
of the Alhambra theatre. New
Kensington.

Showmen Fishermen
Sign Testimonial
to Fred Thomson

D l RING the M. P. T. O. A. convention
in Los Angeles, Fred Thomson, F. B.

O. s popular Western star, conceived the
idea of giving some of the landlubbers at-

tending the convention a real treat at deep
sea fishing. In appreciation the showmen
penned the following letter to Mr. Thom-
son:

To Fred Thomson:
We, the undersigned exhibitors attending the M. P.

T. O. A. convention at Los Angeles, take this oppor-
tunity of thanking you for the wonderful day’s fishing
and outing on the barge “Olympia.”
This has been one of the highlights of our trip, and

we thank you again. We leave the Pacific Coast with
regret and pleasant memories of a charming host.

Milt Gardner, general manager
of Thomson productions, is tell-

ing a fish story to Mrs. 0. J. Kla-
witter, Gem theatre, Seattle, Wash.

Myrtle M. Warren,
Palace theatre.
Chillicothe, 111.

Helen Frazier,
Quincy, 111.

Floyd Wadlow,
Virginia Park theatre,
Detroit, Mich.

Roy W. Adams
Pastime theatre.
Mason, Mich.

Paul H. Kranse,
Pastime theatre,
Detroit, Mich.

R. C. Cluster and wife.
Palace theatre,
Benton, III.

Mrs. R. C. Cluster,
Grand theatre,
Sparta, 111.

Bart Dattola,
Alhambra theatre,
New Kensington, Pa.

Mr. and Mrs. Sam Homich,
Red Wing theatre,
St. Louis, Mo.

G. M. Kutrell,
Jacksonville, 111.

Mr. and Mrs. Klawitter,
Gem theatre,
Seattle, Wash.

G. F. Rediske,
Star theatre,
Ryegate, Mont.

H. Goldman,
Colonial theatre,
Green Bay, Wis.

Mrs. W. S. Witman,
Insurance Exch. Bldg..
Detroit, Mich.

Ed. C. Accola,
Bonham theatre,

Ludwig Siegel,
Prairie theatre,
Chicago, 111.

Lester Ritchie,
Hobard theatre,
Chicago, 111.

John D. Kolafat and wife.
Five Points theatre,
Cleveland, O.

H. A. Federer,
Melba theatre,
St. Louis, Mo.

Fred Wehrenberg,
St. Louis, Mo.

Mrs. E. V. Buchanan,
Elmo and Emerald theatres.
Independence, Mo.

Miss Katherine Truett,
Franklin, Tenn.

Louis C. Hehl,
Sec’y, M. P. T. O. Eastern Mo.,
St. Louis, Mo., and So. III.

A. Schaak,
Keystone theatre,
Chicago, 111.

Roy W. Adams, Mason, Mich., exhibitor who attended the fishing trip (on left). Adams’ name is familiar to “Herald” readers
due to articles and picture reports he writes frequently. Center are the two Montana boys, G. F. and Harlan Rediske, owners of

the Star theatre, Ryegate, Mont. They got two fish apiece without half trying. And Fred Welumberg, St. Louis, Mo., president of

M. P. T. O. of Missouri, caught four fish. He says they’re not the same fish that appear with Adams in the photo at left.

Above are two views of the party who accompanied Fred Thomson, F. B. O. star, on a deep sea fishing party on the barge Olympi;
during the exhibitors convention. Photo on left taken before the fishing began and the photo on the right 10 minutes later.
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Moving
Fox

in West Upsets Studios;

Opens in East Next Week
Dent Casting

First Subject

on Schedule
By JOHN S. SPARGO

NEW YORK, July 6.—J ames Dent,
who has been sent East by Winfield
R. Sheehan, Fox Films general man-
ager, to take the post of studio man-
ager of the big Fox studios at the
company’s home office in New York,
is the authority for the statement
that after two years of silence and
dust accumulating the two gigantic
stages in the studio are spick and
span and will resound again next
week with the old familiar cries of
“lights” and “camera.”

Mr. Dent also announces the first pro-
duction to take the floor in the East will
be “Summer Bachelors,” and that it is

Allan Dwan who has been assigned to
direct it. “Summer Bachelors” is from
the pen of Warner Fabian, the author of
“Flaming Youth.” It is now appearing
serially in the widely circulated McClure’s
Magazine and later will be run nationally
in newspapers.

Four for Six Months
While there is nothing definite as to

how long the Fox New York Studios will
be kept open, it is probable four or more
of the 1926-27 Fox releases will be made
there during the next six months.
The productions likely to follow or be

contemporaneous with “Summer Bache-
lors” are “The Music Master,” “Bertha,
the Sewing Machine Girl,” and the inte-
riors of “One Increasing Purpose,” the
outdoor sequences of which will be made
in England, under the direction of Harry
Beaumont, who will sail for London on
July 7 aboard the Aquitania.

Casting of “Summer Bachelors” has been
started by Mr. Dent, and a number of
screen tests are now being made at the
Tenth Avenue studios. Mr. Dwan, it is

understood, is looking to the Fox stock
company to supply his leading players.
For the character players he plans a raid
on the New York free lance ranks.
Mr. Dent, the new studio manager, is

no stranger in Eastern film circles and is

a veteran studio hand. He started in the
picture business in 1911 as an assistant
director for the old Vitagraph company in
Flatbush, Brooklyn, when that company
opened studios at Bay Shore. Mr. Dent
was made studio manager and subsequently
went to the Selznick Pictures Corporation,
where he remained six years as general
production manager. He left Selznick to
go with Thomas Ince. with whom he was
connected until the latter’s death. Since
then he has been with Fox Films.

Striving for Honors at Paramount
Everyone at Paramount’s Long Island

studio is keyed up, striving for production
honors in the drive which was launched,
both at the East and West plants, follow-
ing the Atlantic City sales convention.
William Le Baron, Jack Gain, Julian

Johnson, Herbert Brenon, Dick Rosson,
(Continued on page 55)

WHAT THE PICTURES
DID TO ME

By George E. Marshall

(Supervisor of Fox Films

Comedies)

This month’s spasm, entitled

“Why Short Reels Go Strong,” is

dedicated to Bert Silver of Green-
ville, Mich., who writes long let-

ters on short

subjects.

CORRE-
SPONDENCE

Dear Mr. Mar-
shall:

My audience
sleeps through
the last three

reels of every
five reel picture

I run. What do
you advise?

R. Dubious,
Kimbark, S. D.

Answer: Fool ’em. Run our
two reelers.

* * *

M. Short Breath of Paris, France,
writes to advise that “comedies are
like a woman’s skirts. The shorter
the better.”

* * *

And, speaking of breath, the in-

sidious thing about bad comedies,
unlike halitosis, even your best
friends will tell you.

^

WHY COMEDIANS GO
CRAZY

First Gag Man—What is your
vocation?
Second Gag Man—My vocation

is the first week in July.

* * *

NEWS ITEM
Mr. and Mrs. Ding Bat, lessees

of the Gem Theatre, played such
terrible comedies that they were
put out last week for non-payment
of rent. It is the first time they’ve
been out together in twenty years.

* * *

“You Should call your comedies
O-Cedar,” writes Goofey McGoo-
fus, of Punxawtawney, N. Y.

“Why?” we wired back eagerly,
“rush answer collect.”

“Because they always mop up!”

NEXT MONTH
WHY COMEDIES
SHOULD HAVE
CHECKS APPEAL

First Words of Great Stars:

Daddy!

Production to

Be Normal in

Coming Month
By RAY MURRAY

HOLLYWOOD, July 6.—While
production schedules on several of

the big lots have been pretty well

shot to pieces, owing to moving,
building new studios and stages and
general upheaval incident to settling

down in new quarters, things are

gradually shaping themselves and ere

another month slips by these as well

as all other plants will be working
full schedule. Just at present there

is a slight let up, due to story prep-

aration, assembling companies and
picking locations and there is not the

activity one will see at the height of

the season.

Work on the first picture to be made at

the new million dollar plant of First Na-
tional at Burbank, Cal., started last week.
The honor of being the first producing unit

to start action at the new studios was
accorded June Mathis and her director-

husband Balboni.

New F. N. Studio Opens

The first picture to be made is “The
Masked Woman” adapted and arranged for
the screen by June Mathis, from |the suc-

cessful Paris and New York stage success
of the same name. The story has a contin-

ental flavor and is the first of four pro-
ductions which June Mathis-Balboni will

produce for First National. John Boyle is

the cameraman.
Other First National pictures to follow

“The Masked Woman” are “Twinkletoes”
with Colleen Moore, and “The Desperate
Woman” with Doris Kenyon.

Completing 11 F. P. L. Stages

At the Paramount studios on Melrose
avenue a large force of carpenters are
rushing the finishing of 11 big stages and
enough dressing rooms to house more than
4,000 persons. The stars on the new lot

occupy baby apartments, completely
equipped. Four companies are now going
into production at the Famous Players-
Lasky plant. These are : Eddie Cantor,
of Broadway fame, in the film version of
“Kid Boots” with Clara Bow, and Billie

Dove. Bebe Daniels in “The Campus
Flirt”; Jack Holt in “Forlorn River” and
Raymond Griffith in “You’d Be Surprised.”

Big Group Under Way for Fox

Over at the Fox studios on Western
avenue a notable group of pictures is under
way under the personal supervision of Sol
M. Wurtzel, general superintendent of the
West Coast studios. This list, according
to Winfield R. Sheehan, vicepresident of
Fox Films, bears testimony to the magni-
tude of the 1926-27 program recently out-
lined in the Hf.rald.

Those pictures in production at the pres-
ent time include : “What Price Glory,”
directed by Raoul Walsh

;
“The Pelican,”

directed by Frank Borzage; “The Arizona
Wildcat,” a Tom Mix feature, directed by

( Continued on page 54)
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Charge That Westerns

Are Unreal Brings

Clash With Kirkland

Giacoma Brothers Reports in “What the Picture

Did for Me” Start Heated Argument with

Director of Thomson Productions

AWARM argument is under way between Arizona exhibit-

ors and a director of Westerns.

It started with a report in “What the Picture Did For
Me” of the Herald. Giacoma Brothers, who own and operate
the Crystal theatre in Tombstone, Ariz., are the exhibitors who
are convinced that Westerns in which Fred Thomson appears
are “unreal.”

David Kirkland, the producer of Thomsons, is just as con-
vinced that Westerns in which Fred appears are as “real” as is

necessary and judicious. DAVID KIRKLAND

A letter written by Kirkland to Gia-
coma Brothers June 12 points out the
viewpoints of producers in making
Westerns.

Interest in Exhibitors Opinions

The letter also shows the interest
producers are taking in exhibitor opin-
ions.

Giacoma Brothers state the Thomsons
are unreal when compared with the
actual life in the West. Kirkland states
that films cannot depict life as it appears
in the West with the hope of retaining
the thrilling element in the picture that
has proved a desirable characteristic.

ALL AROUND FRYING PAN: Fred
Thomson——Here is another so-called West-
ern in which we find beautiful Silver doing
his stuff most delightfully. There is some
comedy in the play that pulls some hearty
laughs, but again is the real West held up
in an unnatural way—for instance, the
dance hall had a sign on it bearing the
words Town Hall. If there is such a place
in any real cow country we have failed to
see it or even hear of it. Town Hall
smacks of Philadelphia, or Boston, and
Colonial days. Then, who ever heard of
shipping cattle without a cattle inspector,
checking the brands, and who ever saw a

cattle “chute" used for loading cattle like
the one used in this picture, in a cow
country? Another absurdity was the five

cars of cattle being hauled with a tight
rope tied up top on the brake upright on
a supposedly down hill pull. It looked
pretty, but was too absurd for even the
kids, and they got a good laugh out of it.

The story could have been made consistent
because the underlying theme, while old. is

good but as we have said about the stories

handed to Tom Mix, Hoot Gibson, Fred
Thomson and others, instead of portraying
life on the cow ranches of the West, al-

most all of them entirely fail. They make
a travesty of the cow country life as cow
country life actually is. We have no fight

with Fred Thomson or any other screen

actor, but we surely dislike to see our
country misrepresented. Back east they
really think that these pictures are actual
reproduction of the “wild West" life, when
as a matter of fact they are not. In our
box office we have a nicely framed picture
of Fred Thomson, autographed, and on
which he has written words to the effect

that we are his most ardent critics^—Fred,
you are wrong, we are only criticising the
stuff that is forced on you, and we here
and now would like to see you and that
beautiful horse. Silver, in a real honest-

to-goodness Western. Six reels.—Giacoma
Bros., Crystal theatre. Tombstone, Ariz.—
General patronage.

Dpon noting that report in the Herald
Director Kirkland sent the following let-

ter to the Arizona exhibitors:

“Hollywood, Calif., June 12, 1926.

“Dear Giacoma Brothers:

“We have read your reviews of our
pictures with interest. We sympathize
with and are sorry for your concern. If

you are unhappy that our pictures do
not portray life as you have seen it on
the cow ranches in your vicinity we
deprecate it. It is perhaps our misfor-
tune that life as we have seen it actually
on the cow pastures that we have visited
has not been particularly spirited or
thrilling. For cows, perhaps; for hu-
mans, no. We have therefore made no
effort to portray it on the screen as it

actually exists. That you have been led
to believe we intended to give an exact
reproduction of such life is something
that we deplore. In point of fact, you
have been misinformed.

“What we have been trying to do is to

tell amusing tales about a Fairyland West
that probably has no existence except in the
imaginations of kids, and those grown-ups
who keep their imaginations fresh and
youthful, and buoyant. To the kids, and
those grown-ups, we say, in effect: ‘Here is

a fantastic tale of that mythical West which
we have playfully peopled with bandits, and
valiant Caballeros, and beautiful ladies, and
strange and adventurous happenings. We
admit that they are unreal, but if you will

play that they are real, and will follow us
into that mystic land of Fantasy, we think
that we can find some amusing moments
where you can forget your cares, and go
away with a tolerant smile but with a recol-

lection of having been entertained.

“So there you are, good friends Giacoma
Brothers. We did actually place our Silver

King in front of a train of cars, on a down
grade, so that when the brakes were re-

leased the additional pull that he gave

them set them in motion. We hoped that

the kids would get a good laugh out of it,

and thank you for reporting that they did.

In this particular region of our imagination

which we chose to call the West many of

the original settlers were from New Eng-
land, and they therefore called their get

together place ‘Town Hall.’ If they had
hailed from Appomatox, Virginia, they prob-

ably would have called it Court House, or

if they had come from Milwaukee it might
have been Verein Hall, and so on. So try

and bear with us. We will often make you
feel badly, and shake your heads sadly over

our lack of intelligence, but, after all, it’s

just our way of telling the little stories that

we have to tell, and we are only hopeful

that our guests will have a pleasant hour
with us. We mean no harm.

“Your obedient servants,

“Fred Thomson Productions,

“By David Kirkland,

“Director.”

Giacoma Brothers also wrote a letter

to the editor of the Herald in which
they added force to their argument by
use of a quotation from Anton Mazza-
novich's “Trailing Geronimo.” The let-

ter is reprinted from the “Letters From
Readers” department of the Herald:

“For Better Westerns”

“Tombstone, Ariz.—To the Editor:

For a long, long time we have been
pouring forth in our humble way our
protest against the impossible, so-called

Western stuff produced by the many
studios—we have just read a pa^e in

Anton Mazzanovich’s late book ‘Trail-

ing Geronimo,’ which we reproduce here,

hoping it will accomplish some good.
He says:

“
‘I suppose you are wondering why I

am cutting in with this write-up, as it

has nothing at all to do with my story

of “Trailing Geronimo,” but I want to

impress in your mind what queer things
happen. In the eighties I was doing lo-

cation work in the territorv of Arizona
with the Sixth U. S. Cavalry, trying to

send hostile Indians to the happy hunt-

( Continued on page S3)
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By Herald Representatives at

the Studio
Publication Rights Granted Exhibitors

A Double News Service In-

forming the Showman Upon
Studio Events and Enabling
Him to Inform His Reader
Patrons in Turn.

(J
Special Assignments Will
Be Covered for Exhibitors
Upon Request to Editor
“The Studio,” Exhibitors
Herald, Chicago, 111.

"VTEW YORK, July 6.—Youth and beauty
will reign at Paramount’s Long

Island studio with Herbert Brenon using
a bevy of bathing beauties in his produc-
tion of “The Great Gatsby” and with one
of the famous Ziegfeld choruses on a
nearby set, where “Glorifying the Amer-
ican Girl” goes into production soon.

* * *

Earl Hudson leaves New York for Cali-

fornia within the next few days for a

three months’ vacation before resuming
work as a picture producer. He has not
announced his plans, but will probably
take up his future work on the West
Coast. His last picture in New York is

“Mismates,” which is now being cut at this

company’s New York studios. Hudson
has made 35 pictures in the past three

years of producing for First National.
* * *

Dick Rosson, who has just finished di-

recting Gloria Swanson in “Fine Manners,”
departed Sunday for the West Coast,

where he will spend a short time with his

mother. His next assignment for Para-
mount has not been announced.

* * *

Doris Kenyon has left New York for
Hollywood, where she will play in a pic-

ture to be made by Sam Rork and Marion
Fairfax. She has been in New York at

First National’s Eastern units for more
than a year since leaving Hollywood last.

She recently completed her work in “Mis-
mates.”

* * *

What does an actor do on his hours off?

MONTY BANKS is starring in “Atta-
boy” which is the first of a series of 12
big features for Pathe.

A sailor goes boating, a baseball player gets

in a game on the corner lot with the kids

and—you guessed it—an actor goes to a

motion picture theatre. Last week while
Thomas Meighan and his “Tin Gods” com-
pany were on location at Plattsburgh, N. Y.,

Tom and members of his technical staff

drifted one evening into the local theatre

to see “Irene,” which was directed by A1
Greene, who formerly handled the mega-
phone for the Paramount star.

Sj! JK %

Hampton del Ruth, former supervisor
of Fox comedies, is en route to Europe
to do the adaptation for “Tip-Toes,” which
has been purchased as a starring vehicle

for Dorothy Gish. Mr. del Ruth, who is

under the management of Rebecca & Silton,

Inc., adapted “The Wilderness Woman,”
which was released by First National.

5|C 5*C

Buddy Rogers, one of Paramount’s ju-

nior stars who will appear in “So’s Your
Old Man,” has had his mother visiting him
during the last few weeks. She has just

returned to Olatha, Kan. During her stay

in the East she and Mary Brian’s mother
became very close friends.

* * *

Milton Sills will be leaving New York
in a few days for Hollywood, where he
will do his screen work for some time to

come. He is now completing the starring

role in Ray Rockett’s first production for

First National, “Paradise.”
* * *

Mary Brian, Paramount featured player,

is almost a daily visitor at the Long Island

studio. She came East two weeks ago to

appear in First National’s “The Duke of

Ladies,” but thus far she has not appeared
before the camera.

* * *

George Folsey, who has been head
cameraman on six pictures for First Na-
tion’s Eastern units, has left for Holly-
wood, where he is to do the camera work
on Doris Kenyon’s next picture. He re-

cently finished “Mismates,” in which she
was featured.

* * *

The shortest railroad in the world has
been in operation at Astoria, L. I. It ran
freight and express trains between Sixth
and Seventh Avenues. Fred Waller of
the Paramount studio staff was division

manager. In fact he laid the tracks, built

the bridge over which the road ran, elec-

trified the system and personally super-
vised every run. The railroad in question
was a part of the exterior shots in

Thomas Meighan’s new Paramount pic-

ture, “Tin Gods.”

Rapf Signs Three for

Metro’s “Upstage” Cast
TWOROTHY PHILLIPS, Gwen Lee and

Alec Tannenholz have been added to

the cast of “Upstage” supporting Norma
Shearer, star of Walter de Leon’s original

vaudeville story, according to an announce-
ment last week of Harry Rapf, associate
executive of the Metro-Goldwyn-Mayer
studios.

HOLLYW'OOD, July 6. — California’s

motion picture studios are not all lo-

cated in and around Hollywood. Last
week while on a brief vacation to the

mountains I found Leo Maloney’s studio

high in the mountains back of San Bernar-
dino. It is located in one of the most
picturesque spots imaginable, with tall

pines, fir trees and natural rustic scenery
all around, an ideal spot for making West-
erns. And incidentally an ideal spot for a

vacation.
* * *

Corinne Griffith has four more pic-

tures to make for First National before

January 1. She has just returned from
New York and has started work on “Tin
Pan Alley,’ a comedy of the type of

“Classified.”
* * *

Victor McLaglen who is playing the lead-

ing role of Capt. Flagg in “What Price

Glory” which William Fox is making, has

just finished writing his own autobiography.

McLaglen has led an adventurous career

ever since he ran away from home at the

age of 14 to join the Queen’s Guards. He
was captain of police of Old Bagdad at

one time.
* * *

Bill Counselman, former title writer on
M-G-M lot and who created the comic strip

“Ella Cinders,” is titling “Into Her King-
dom,” Corinne Griffith’s latest First Na-
tional production.

* * *

If Jimmie Cruze doesn’t stop sinking old

(Continued on page 61)

NORMAN TAUROG, senior director

at the Educational studios, is hard at

work on the fall and winter schedule
of pictures.
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Cruze Blows a Fleet to Atoms
F IVE tons of black powder

(the kind that changes a

mountain into a sand dune)
was ordered recently for a motion
picture company. Explanations ac-

companying the order showed the

powder was to be used by James
Cruze in the sham battle between
the frigate Constitution and the

Tripolitan pirates for the filming

of “Old Ironsides.”

Five tons is the output of a big pow-
der factory in two weeks.

Another order called for many sticks

of dynamite and a load of TNT.
“Practically every business and indus-

try in the world contributes to the mak-
ing of motion pictures,” said B. P. Schul-
berg, associate producer at Famous
Players-Lasky’s West Coast studio.
“Thousands of different businesses are
represented in every photoplay exhibit-
ed.” Schulberg adds, “Unknown to them,
perhaps, almost every business and in-

dustrial worker derives a certain finan-
cial return for every motion picture that
is made.”

Millions Spent on Raw Material

Millions of dollars are spent annually
on the West Coast alone in the purchas-
ing of raw materials for pictures.

As one striking incident showing the
variety of needs of motion picture mak-
ers, Schulberg points to the filming of
“Old Ironsides,” a production telling the
story of the early American sea fleet.

Taking part in the motion picture bat-
tle are 52 ancient windjammers of the
1804 period. The shipbuilding industry
is drawn into the octupus-like arrange-
ment. An entire month might be spent
tracing the hundreds of different trades
and businesses that contributed to the
construction of the vessels.

The boats, most of which were pur-
chased along the Atlantic Coast, were
towed around the United States, from
Norfolk, Virginia, through the Panama
Canal, to Los Angeles Harbor. This
immediately widens the scope to other
lines of endeavor.

In directing the battle sequence James
Cruze for the first time made practical

use of the radio, and through the me-
dium of 26 specially designed receiving

B. P. Schulberg, associate producer

of Paramount, who has supervised the

production of the historical “’Old

Ironsides.”

Director Uses 5 Tons
of Black Powder,
Several Loads of

TNT and Dynamite
in Shots of “Old
Ironsides”

sets he commanded more than 2,000
actors and 26 ships.

The directing of the picture by radio
came as the result of many months’ work
on the part of technical experts at the
Paramount studio in Hollywood. Sev-
eral months ago, following various
experiments with amplifiers, field tele-

phones and wigwag signals, it was de-
cided that radio would be the only
possible method of communication.

Works on Special Radio

Peter Harrod, head of the electrical

department at the Paramount studio,
worked three months perfecting a broad-
casting outfit small enough not to inter-

fere with local radio stations yet large
enough to prove efficient. The station
operated on a 110 meter wave length
with the code letters KFP. It was Har-
rod and his staff who also made the
specially designed receiving set.

One set in this picture is looked upon
as a masterpiece by the men who made
it. It is the towering Fort of Tripoli
which stands on the Coast of Catalina
Isthmus.

When Cruze was assigned to direct
the picture by Paramount he went to
Tripoli to get the maps, drawings, pho-
tographs and paintings to be used for
a faithful reproduction of the original
locations. The photographs and plans of
the Fort of Tripoli were turned over to
Edward J. Smith, art director at the
West Coast studio. Infinite detail went
into the architectural plans and specifi-

cations.

The actual building was in charge of
Leroy K. Shaw, construction expert.
The dimensions of the fort are as follows:

750 feet at the base in a straight line,

or 1,500 feet in a serried line following
the short contour, with a sea wall 3,000
feet long. The height in a straight line
from base to top is 225 feet, or 375 feet
on a diagonal.

It took 150 artisans 15 days of double
shifts to build the set, and into its con-
struction went 11,000 pounds of nails,

1.000 sacks of plaster, 150 cubic yards of
sand brought on barges from the main
land, 1,750 sheets of 4 by 12 cellotex,

4.000 sheets of lock lath, 3,000 gallons
of paint, 175,000 feet of lumber and 650
sheets of metal lath.

The fort is a thing of menace and
beauty, painted a sand gray. It mounts
a dozen long-barreled cannon, has con-
cealed platforms for cameras, and a
striking feature is the dome of a mosque
almost in the center, marking the top of
the prayer hall where the Tripolitan
warriors prayed to Allah for victory be-
fore going into battle.

The tremendous long shots of battle
scenes were taken both from the shore
and from a barge anchored at sea. On
the barge were Cruze and his technical
assistants, cameramen and helpers. Cruze
stood in front of his radio microphone,
directing every detail of the battle.

Loud speakers on each vessel and on
the shore carried his instructions to all

of the 2,000 men participating.

More than two weeks of intensive ef-

fort were required in the filming of the
great sea battle, and Cruze accomplished
this with a maximum of powerful screen
results and a minimum of casualties in

view of the danger of the sequences.
Lieut. Commander T. G. Berrien of

the U. S. S. California, who was naval
technical advisor on the picture, ex-
pressed the utmost admiration when the
first battle sequence was ended for the
manner in which wonders of actual pho-
tographic battle action had been achieved
without peril to those involved. Careful
calculation of each movement was re-
sponsible.

In producing a picture of such magni-
tude as “Old Ironsides” there are many
things behind the scenes which are just
as amazing as those which you see on
the screen. A big task was the feeding
of the 2,000 actors appearing in the bat-
tle sequences, and these 2,000 were fed
within a period of 60 minutes. Chef Ilog
was aided each meal by 44 waiters and
bus boys. More than three tons of food
was prepared daily.

Swinging down the lane “Old Ironsides” goes to sea once more. The replica of

the famous U. S. Frigate Constitution sails from the shipyards in Los Angeles harbor
to a spot in the Pacific ocean off Catalina Island for scenes in James Craze’s mam-
moth Paramount picture, “Old Ironsides.”



July 10, 1926 EXHIBITORS HERALD 45

ParkerBuysHansen Tract

for$500,000ModernStudio
30 Acres Valued at $200,000—Location North of Hollywood

and Near Los Angeles—Plans Call for Eight Stages, Supertype

The Donald Parker Productions, Inc., will build a modern studio on a

tract of land off Ventura boulevard, near Hollywood Country Club, North
Hollywood, it was announced July 1.

The property, valued at $200,000, was purchased from the Hansen Dairy
Company. Thirty acres are involved in the deal, according to R. D. Knick-
bocker, Los Angeles attorney, who represented the Parker organization in

the sale.

Please Public, Not

Nearest Public, Is

Advice from Hogan
<<7V/TAKE a picture always with the

-f’-I exhibitor in mind as the one to

please,” states James P. Hogan, the

young director whose rise in the past

two years has been unusual.

“The theatre-owner is the public,”

continues Hogan, “because he knows ex-

actly what the public wants. Seldom in

screen history have exhibitor advance
purchases of pictures failed to stand a

public test.

“Thinking of the exhibitor is easier

for the director than trying to please
the public. He is more definite.

“When a director plans to please the
public he too frequently is guided by
the nearest public, that is, the employes
in the studio or the people in the com-
munity. Both of these are ‘picture

wise.’ Their viewpoints are not those of
Borneo and Missouri.”

Hogan’s record bears out his state-

ments. Without exception his twenty
or more long features made in the past
few years have been successful both in

America and in foreign countries. One
of his first features remains yet as an
unusually successful picture in propor-
tion to cost. That was, “Where Is My
Wandering Boy Tonight?”

Construction of an up-to-date studio,

with an ultimate investment of upward of

$500,000, will start within the next 60 days.

Plans for the various stages, office build-

ings, interior and exterior sets are now in

the course of preparation by Leland A.

Bryant, local architect and builder of 10

Orpheum theatres.

The advantages of North Hollywood
and vicinity for production decided the

Parker organization in their selection of

this site for the new studio.

The close proximity to Hollywood and
Los Angeles, together with the many
means of transportation, including two
hours more shooting light in the San
Fernando Valley were some of the induce-

ments.

thing the producer needs to make success-

ful pictures,” said Mr. Parker. “He needs
an organization. That is what we intend

to offer the independent producer at our
new studios.

“We intend to make the Parker studios

the largest and best equipped in the motion
picture business. Every facility or device

that will aid the independent producer in

any way will be found on the lot. He
will receive the same treatment and service

as if it were his own studio.”
The officers of the Donald Parker Productions,

Inc., include : Donald Parker, president and gen-
eral manager; Leland A. Bryant, first vice presi-

dent and architect in charge of construction;

N. K. Stogdill, second vice president in charge of
sales; Thomas J. Girvin of the California Bank,
treasurer; L. B. McCoy, secretary; R. D. Knick-
borker, attorney, and Nick Harris, director.

Two Airplanes Take
Jacqueline Logan and

Baggage to Relatives

1WTELODRAMATIC methods were re-

verted to recently by Jacqueline
Logan and her husband, Ralph Gillespie,

in order to reach Hollywood on schedule
on their return from New York. Storms
and floods in Iowa had blocked railroads
and the couple simply had to fulfill plans
to stop with relatives one day in Creston.

First an attempt was made to charter a
taxi for the 90-mile trip across country
from Des Moines to Creston. Failing in

this, an airplane was chartered to fly the
intervening distance. A second plane fol-

lowed with the baggage.

Married a year, the Gillespies started on
a two-months honeymoon trip abroad. The
day before sailing from New York harbor
a telegram informed the little star that a
previously contracted screen part necessi-

tated immediate return to Hollywood. And
the honeymoon trip is called off again in-

definitely.

Dressing Rooms for 1,500

The new plans call for eight stages of the

supertype now being constructed by some
of the companies who are erecting their

new producing plants. The plans also

include an office and administration build-

ing 625 feet in length; a modern mill,

laboratory, power plant, wardrobe, costum-
ing and hair dressing department

;
art,

technical and publicity department
;

spa-

cious dressing rooms to accommodate 1,500

persons at one time, in fact everything the

independent producer needs to make a

complete working organization. A casting

department under the supervision of J. J.

Kenney, and scenario and story depart-

ment, headed by Burl Tuttle, will be
offered to the producer author and actor

with free service.

The advantages to the independent pro-

ducers of motion pictures of the proposed
equipment and facilities of the Donald
Parker studios in North Hollywood were
outlined today by Donald Parker, president

of the organization.

To Offer an Organization

“Space, lights and sets are not the only

Ceder Well Along

with 66Bill Grimm 99

Stories for F. B. O.

ONE hears of muscle developers, mem-
ory ievelopers and other benefactors

but of all those who contribute hap-
piness perhaps the best of all is a laugh-
developer.
Which is by way of being a fairly ade-

quate if not a complete description of

Ralph Ceder, F. B. O. director who is

well under way with his third series of
12 two reelers in the “Bill Grimm’s
Progress” stories. Educated under the
tutelage of that master of Tomfoolery
Mack Sennett, Ceder came to the F. B.
O. Studio with a record of comic
achievement behind him. He had turned
out more than 100 pictures before he
began with Alberta Vaughn in “The Ad-
ventures of Mazie.”

After completing that he turned his

attention to the Sam Heilman stories.

While James Cruze makes “Old Ironsides” he also conducts a small community of production people. At left the Paramount people
are stopping for mess. No formalities here! At right you see the tents pitched for sleeping. Hundreds of extras take part in the
fighting sequences.
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Exhibitors Herald Production

DirectoryA Monthly Service Devoted

to Stars, Directors Scenar-

ists and Cameramen at

Work Upon Pictures in

Current Production. Chicago Office: 407 So. Dearborn St.

(f Hollywood Representatives:

Ray Murray, H. E. Nichols

New York Representatives:

John Spargo, J. R. Keegan

Director Star Cameraman Story Stage

ASSOCIATED STUDIOS. 3800 Mission Road. Capitol 2120.

Erich von Strohein
Lloyd Ingraham
Wm. Beaudino

Zasu Pitts-Fay Wray
Edward Everett Horton
Douglas MacLean

Von Stroheim
Fred Myton

James Lynch

Jack McKenzie

“The Wedding March ' 1

“Come On, Charlie”
“Ladies First'’

Shooting
Preparing
Shooting

CALIFORNIA STUDIOS. 1424 Beachwood Dr. Hollywood 0162.

Geo. Jeske All-Star Earl Walker Preparing
Ben Cohen Dick Hatton Ben Cohen Joe Walker Preparing
Francis Ford Jack Mower J. F. O'Fearna King Grey Preparing
Chas. Hunt Cullen Landis-Eva Novak H. H. Van Loan Billy Teurs Shooting
Ben Wilson Ben Wilson Geo. W. Pyper Joe Walker “The Sheriff's Girl” Shooting
Larry Underwood Bob Reeves C. B. Hill Hutchinson “The Red Bandanna” Preparing
Francis Corby Messenger-Francisco Mort Nathan Geo. Crocker Sunkist Comedy Shooting
Jimmy C. Clemens Billy Cinders C. B. Hill Geo. Crocker “Rolling His Own” Shooting

CHADWICK STUDIO. 6070 Sunset Blvd. Hempstead 4111.

Burton King Helene Chadwick
All-Star
All-Star

Jack Natteford
Jack Natteford

Art Reeves
“The Shamrock and the Rose”
“Driven From Home”

Shooting
Preparing
Preparing

CHARLES CHAPLIN. 1416 La Brea. Hempstead 2141.

Chas. Chaplin Chas. Chaplin R. Totheroh-J. Wilson “The Circus” Shooting

CHRISTIE STUDIO. 6101 Sunset Blvd. Hollywood 3100.

Scott Sidney

Walter Graham
William Watson
Harold Beaudine

Harrison Ford
Phyllis Haver
Jack Duffy
Billy Dooley
Jimmie Adams

McCrew Willis

Conklin
Her/.ig

Frank Conklin

Phillips Jacquemin

Wheeler and Sullivan
Wheeler and Sullivan
Peterson-Sullivan

“The Nervous Wreck”

Two-Reel Comedy
Two-Reel Comedy
Two-Reel Comedy

Shooting

Shooting
Cutting
Cutting

CECIL B. DEMILLE STUDIO. Culver City, Cal. Empire 9141.

Henry King

Rupert Julian
Wm. C. DeMille
Wm. K. Howard
Paul Sloane
Cecil It. DeMille

Vilma Banky
Ronald Colman
All-Star
Leatrice Joy
Jetta Goudal
Vera Reynolds
All-Star
Rod la Rocque

Denison Clift

Lcnore J. Coffee
Logue Scully
Sears-Orth
Jeanie MacPherson
Bertram Millhauser

Arthur Miller
Lucien Andriot

“Winning of Barbara Worth”

“Yankee Clipper”
“For Alimony Only”
“White Gold”
“Corporal Kate”
“The King of Kings”
“The Cruise of the Jasper B”

Preparing

Preparing
Shooting
Preparing
Preparing
Preparing
Preparing

COLUMBIA PICTURES. 1438 Gower St. Hollywood 7940

Frank R. Strayer Johnny Arthur
Dorothy Revier

Harry Hoyt Martin* Hi “My Wife's Husbands” Shooting

UNITED STUDIOS, Inc.
M. C. LEVEE, President

100,000 SQUARE FEET OF PROPS GARNERED FROM EVERY CORNER OF THE GLOBE
Let us supply the Props for your next production. Our Props Dressed “The Sea Hawk,” “Stella Dallas,” "Irene,”

“Sally,” and other spectacles

UNITED STUDIOS, INC., 5341 MELROSE AVE., HOLLYWOOD
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Director Star Scenarist Cameraman Story Stage

F. B. O. STUDIO. 780 Gower St. Hollywood 7780.

Ralph Ince J. Grubb Alexander “Breed of the Sea” Shooting
Evelyn Brent Doris Anderson “Princess Pro Tern” Shooting

Reaves Eason Fred Thomson
Silver King

Del Andrews Ross Fisher “Lone Hand Saunders” Shooting

George O’Hara Paul Gangelin Audre Barlabier “Is That Nice?” Shooting
Alberta Vaughn Doris Anderson Jules Cronjager “War and Helena” Shooting

Robert DeLacy Tom Tyler Wyndham Gittens John Leezer “Out of the West” Shooting
Ralph Ceder All-Star Beatrice Van Phil Tannura “Bill Grimm’s Progress” Shooting

FINE ARTS STUDIO. 4500 Sunset Blvd. Olympia 2131.

A1 Green Colleen Moore Julian Jacobson H. S. Koenekamp “Delicatessen” Shooting
Archie Mayo Bobby Agnew Charles Logue Harry Davis “Unknown Treasures” Shooting
Harry J. Brown Gladys Hulette Frank Clark William Tuers “The High Flyer” Preparing
A1 Rogell Reed Howes Marion Jackson Sol Polito “Ride Him, Cowboy” Shooting
Spencer Bennett Ken Maynard

Gene Tunney
Frank L. Smith Snyder Redman Preparing

David Hartford Walter Miller Sylvia F. Seid Walter Griffen “Little Lady. Inc.” Preparing
Ed Luddy Ethlyn Gibson Staff Edgar Lyons “Winnie Winkle” Preparing
Harry Garson Lefty Flynn Jerry Duffy James Brown “The Wild Bull of the Campus” Shooting
Lorimer Johnston
King Baggott

Peter of Hollywood
Jackie Coogan

Caroline Cooke Wm. O’Connell “The Conscientious Objector” Preparing
Preparing

WILLIAM FOX STUDIO, 1400 N. Western Ave. Hollywood 3000.

Cummings
R. W. Neill

Olive Borden
Tom Mix John Stone Dan Clark

“The Country Beyond”
“Arizona Wildcat”

Shooting
Shooting

Orville Dull Buck Jones Gertrude Orr Joseph August “White Eagle” Shooting
Schertzinger
Walsh

Alec B. Francis
Lowe J. T. O’Donohoe Barney McGill

“Return of Peter Grimm”
“What Price Glory”

Preparing
Shooting

Borzage

McLaglen
Del Rio
Alma Rubens Bradley King Ernest Palmer “The Pelican”

Shooting

Walter McCrail
Richard Walling

FIRST NATIONAL STUDIOS. Burbank, Cal.

Chas. Brabin Colleen Moore Winifred Dunn Carl Struss “Twinkletoes” Preparing
Balboni Anna Q. Nilsson

Charles Murray
June Mathis Wm. Boyle “The Masked Woman’* Preparing

Alfred Green Doris Kenyon
Lloyd Hughes

Carey Wilson Folsey “Desperate Woman” Preparing

John Dillon Milton Sills Carev Wilson Van Enser “The Legionaire” Preparing
Capra Harry Langdon Langdon Elgin Leslie “The Yes Man” Shooting
Harmon Weight Mary Astor

Lloyd Hughes
Paul Gangelin Carl Struss “Forever After” Shooting

Alfred Green Colleen Moore
Malcolm McGregor

Julian Josephson F. Konekamp “It Must Be Love” Cutting

John F. Dillon Anna Q. Nilsson
Lewis Stone

Carey Wilson Van Trees “Midnight Lovers” Cutting

Wallace Corinne Griffith “Ashes” Shooting

METRO-GOLDWYN-MAYER STUDIO. Culver City, Cal. Empire 9111.

Fred Niblo Antonio Moreno
Greta Garbo

Dorothy Farnum Tony Gaudio “The Temptress” Shooting

Geo. Hill Lon Chaney
Wm. Haines

E. Richard Schayer Ira Morgan “Tell It to the Marines” Shooting

Edward Sedgwick Conrad Nagel
Claire Windsor

“Tin Hats” Shooting

Wm. Goodrich Marion Davies Frances Marion Henrik Sartov “The Red Mill” Shooting
Geo. Siegmann John Arnold

William Nigh Charles Ray
Lionel Barrymore
May McAvoy
Dan Mason

“The Fire Brigade” Cutting

Cabanne Mae Murray
Conway Tearle

Alice D. G. Miller Milt Moore “Altars of Desire” Shooting

Maurice Tourneur “Mysterious Island” Preparing
King Vidor John Gilbert Dorothy Farnum Wm. Daniels “Bardelys the Magnificent” Shooting

METROPOLITAN STUDIO. 1040 Las Palmas Ave. Hollywood 1431.

Victor Heerman Marie Prevost Anthonv Coldewey Hal Rosson “For Waives Onlv” Shooting
George B. Seitz William Boyd

Marguerite De La Motte
J. Farrell Macdonald
Jack Hoxie Will M. Ritchey Chas. Schoenbaum “The Last Practice” Cutting

E. Mason Hopper Marie Prevost Anthony Coldewey Hal Rosson “Almost a Ladv” Cutting
Robert 'Ihornby Priscilla Dean Harold Shumate Georges Benoit “West of Broadway” Cutting
Lewis Milestone Harold Lloyd John Grey, Tom Crizer
led Wilde Jobyna Ralston Howard Green Henry Kohler (Unnamed ) Shooting
Harmon Weight Mary Astor

Lloyd Hughes Paul Gangelin Carl Struss “Forever After” Shooting
Richard Wallace Corinne Griffith Adelaide Heilbron Harold Winstrom “Ashes” Shooting

_

Star Director Gen*l Manager Asst. Director Story Stage

FRED THOMSON PRODUCTIONS. 780 Gower Street. Holly. 7780.

Fred Thomson David Kirkland Milton D. Gardner Alfred Werker All Around the Frying Pan General release
Fred Thomson David Kirkland Milton D. Gardner Alfred Werker The Tough Guy First-run release
Fred Thomson David Kirkland Milton D. Gardner Alfred Werker Hands Across the Border First-run release
I* red Ihomson David Kirkland Milton D. Gardner Alfred Werker The Two Gun Man Shooting
Ired Thomson Reeves Eason Milton D. Gardner Alfred Werker The Lone Hand Shooting
Fred Thomson David Kirkland Milton D. Gardner Alfred Werker A Regular Scout Preparing
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Director Star Scenarist Cameraman Story Stage

PARAMOUNT STUDIOS. 5341 Melrose Ave. Hollywood 2400.

John Wallers Jack Holt
Raymond Ilatton
Arlette Marchal
Edmund Burns

George C. Hull Edgar Schoenbaum “Forlorn River” Shooting

Arthur Roseon Raymond Griffith

Dorothy Sebastian
Earle Williams

Jules Furthman Wm. Marshall “You’d Be Surprised” Shooting

Frank Tuttle Eddie Cantor Luther Reed Victor Milner “Kid Boots” Shooting
Clara Bow
Billie Dove
Lawrence Gray
Jocelyn Lee

Tom Gibson

Clarence Badger Bebe Daniels Lloyd Corrigan H. Kinley Martin “The Campus Flirt” Shooting
James Hall
Charles Paddock
El Brendel

Louise Long

Frank Lloyd Florence Vidor “The Eagle of the Sea” Preparing
Victor Fleming Frank Hopper “The Rough Riders” Preparing
Maurice Stiller Pola Negri “Hotel Imperial” Preparing
(Supervised by
Erich Pommer)
William Wellman Charles Farrell “Wings” Preparing

HAL E. ROACH STUDIO. Culver City, Cal. Empire 1151.

Bob McGowan Our Gang Arthur Lloyd “London Bridge” Shooting
Leo McCarey Chas. Chase Len Powers 2-reel comedy Shooting
Stan Laurel Jimmy Finlayson Floyd Jackman 2-reel comedy Shooting
Jerome Storm Mabel Normand 2-reel comedy Shooting

MACK SENNETT STUDIOS. 1712 Glendale Blvd. Dunkirk 7957.

Eddie Cline Johnny Burke
Ruth Taylor
Joe Young

Walker Jennings 2-reel comedy Shooting

Gil Pratt Ben Turpin
Madeline Hurlock

Fowler-Fish 2-reel comedy Shooting

Del Lord Billy Bevan
Vernon Dent
Thelma Parr

Depew Unhole 2-reel comedy Shooting

Alf Goulding Sunny McKeen
Ruth Hiatt

Boyce-A&h “Smith Family” Shooting

Andy Clyde

STERN FILM CORPORATION. 6100 Sunset Blvd. Hollywood 0391.

Gus Meins Jed Dooley
Ethlyne Clair
Sunny McKeen

Meins Harry Forbes “The Newlyweds and Their Baby” Shooting

Francis Corby Sid Saylor Corby Leonard Smith “Let George Do It” Preparing

Roy Evans “What Happened to Jane” Preparing

TEC-ART STUDIO. 5360 Melrose Ave. Granite 4141.

Sidney Olcott Richard Barthelmess Lillie David “The Amateur Gentleman” Shooting
Dorothy Dunbar Hayward Gobbett

UNIVERSAL STUDIO. Universal City, Cal. Hemp. 3131.

Seiter Reginald Denny Harvey Thew Todd “Take It From Me” Cutting
Wetzel

Dupont Mary Philbin E. A. Dupont Rose “Love Me and the World Is Mine” Working
Norman Kerry Bidenbecker

Johnson All Star Emilie Johnson Todd “The Fourth Commandment Working
Wetzel

Reynolds Hoot Gibson Lynn Reynolds Neuman “'The Texas Streak” Working
Ramsev

Hull
Sloman Laura LaPlante Chas. Kenyon Warrenton “Butterflies in the Rain” Cutting

Jas. Kirkwood Eldridge
Pollard All Star A. P. Younger “Uncle Tom’s Cabin” Preparing
Mel Brown Edw. E. Horton Ray Cannon Mohr “Taxi! Taxi!” Working

Marian Nixon Hickson
Lois Weber Lois Weber Lois Weber “The Sensation Seekers” Preparing
Edwards George Lewis Rob. Wagner Robinson College Series Working
Kennedy Neely Edwards Rav Cannon Horne

Staff Ash Neely Edwards Comedy Cutting
Dick Smith Charles Puffy Staff Himm Puffy Comedy Cutting
W. Wyler Fred Humes Geo. Plympton A1 Jones “True Blue” Preparing
Taylor Wallace MacDonald Geo. Morgan Brotherton ‘‘Whispering Smith Rides” Working
Hill Wm. Desmond “Return of the Riddle Rider” Preparing

Star Gen*l Manager Director Cameraman Story Stmgt

FRED THOMSON PRODUCTIONS. 780 Gower Street. Holly. 7780.

Fred Thomson Milton D. Gardner David Kirkland Ross Fisher A. S. C. All Around the Frying Pan General release

Fred Thomson Milton D. Gardner David Kirkland Ross Fisher A. S. C. The Tough Guy General release

Fred Thomson Milton D. Gardner David Kirkland Ross Fisher A. S. C. Hands Across the Border First-run release

Fred Thomson Milton D. Gardner David Kirkland Ross Fisher A. S. C. The Two Gun Man Shooting
Fred Thomson Milton D. Gardner Reeves Eason Ross Fisher A. S. C. The Lone Hand Shooting
Fred Thomson Milton D. Gardner David Kirkland Ross Fisher A. S. C. A Regular Scout Preparing
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Director Star Scenarist Cameraman Story Stage

WARNER BROS. 5841 Sunset Blvd. Hollywood 4181.

Janies Flood Irene Rich
Willard Louis

Mary O’Hara David Abel “The Door Mat” Shooting

Lloyd Bacon All Star Raymond Schrock
Edward Clark

Virgil Miller “Broken Hearts of Hollywood” Shooting

Roy Del Ruth Monte Blue
Jane Winton

Darryl Francis
Zanuek

Byron Haskins “Across the Pacific” Shooting

Ludwig Stein Irene Rich
Conway Tearle

Raymond Schrock
Graham Baker

David Abel “My Official Wife” Shooting

Henry Lehrman George Jessel Edward Clark
Raymond Schrock

Virgil Miller “Private Izzy Murphy” Shooting

Walter Morosco Willard Louis
Louise Fazenda

Charles Whitaker “The Gay Old Bird ’ Preparing

Lloyd Bacon

Charles F. Riesner

George Sidney
Vera Gordon
Syd Chaplin
Patsy Ruth Miller

Graham Baker

Bess Meredith

“What Happened to Father”

“The Third Degree”

Preparing

Preparing
Preparing

New York

Director Star Scenarist Cameraman Story Stage

COSMOPOLITAN STUDIO. 127th Street & 2nd Avenue. Phone Harlem 9700.

First National
Irvin Willat

Robert T. Kane
Howard Higgin

Milton Sils John Fish
Goodrich

Ben Lyon

Charles VanEnger “Paradise”

“Duke of Ladies”

Completing

Shooting

FIRST NATIONAL STUDIOS. 807 East 175th Street. Phone Tremont 5100.

A1 Santell Dorothy Mackaill
Jack Mulhall

Arthur Edeson “Subway Sadies” Cutting

Charles Brabin Warner Baxter
Doris Kenyon Adele Comandini George Folsey “Mismates” Cutting

A1 Santell Dorothy Mackaill
Jack Mulhall

Arthur Edeson “Even Stephen” Preparing

PARAMOUNT. Long Island (New York). Phone Astoria 3500.

D. W. Griffith Lya de Putti Forrest Halsey Harry A. Fishbeck “The Sorrows of Satan” Cutting
Adolphe Menjou

Mai St. Clair Adolphe Menjou Pierre Collings
Allan Dwan Thomas Meighan Howard Emmett Rogers Alvin Wyckoff “The Ace of Cads” Preparing

Paul Dickey “Tin Gods” Shooting
Dick Rosson Gloria Swanson James A. Creelman George Webber “Fine Manners” Cutting
Herbert Brenon Warner Baxter Elizabeth Meehan Leo Tover “The Great Gatsby” Shooting
Edward Sutherland Esther Ralston

William Collier, Jr.

Townsend Martin J. Roy Hunt “Glorifying the American Girl” Shooting

Fred Newmeyer Richard Dix Roy S. Harris Ed Cronjager “The Quarterback” Shooting
Gregory La Cava W. C. Fields Tom Geraghty “So’s Your Old Man” Preparing

TEC- ART STUDIO. 332 W. 44th St., N. Y. C. Phone Longacre 9350.

Excellent Piet.

Wesley Ruggles George Walsh “A Man of Quality” Preparing
Wesley Ruggles George Walsh “The Kick-Off” Completed

Director Star Gen9
l Manager Asst . Director Story Stage

FRED THOMSON PRODUCTIONS. 780 Gower Street. Holly. 7780.

David Kirkland Fred Thomson Milton D. Gardner Alfred Werker All Around the Frying Pan General release

David Kirkland Fred Thomson Milton D. Gardner Alfred Werker The Tough Guy First-run release

David Kirkland Fred Thomson Milton D. Gardner Alfred Werker Hands Across the Border First-run release

David Kirkland Fred Thomson Milton D. Gardner Alfred Werker The Two Gun Man Shooting
David Kirkland Fred Thomson Qlilton D. Gardner Alfred Werker A Regular Scout Preparing
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Warner Brothers was the host of Edwin S. Clifford, managing editor of “Exhibitors
Herald,” right, top row, during the M. P. T. O. A. convention on the West Coast.
Beside Mr. Clifford is Virginia Lee Corbin. Behind the camera is Irene Rich. At
left, top row, is Hal Wallis, publicity director on the West Coast, Willard Louis may
be seen in front row in character. Beside Miss Rich is David Abel, cameraman.

Garson to Film

Story of Great

Naval Battle
T-JARRY GARSON, who has been pro-

ducing the Lefty Flynn F. B. O. pic-

tures for several years, will go to New
York upon the completion of his present
picture, “The Wild Bull of the Campus,”
and will complete arrangements for his

next picture as an independent producer.
Mr. Garson plans to produce the story

of “John Paul Jones” and expects to spend
about a year on the picture. It will be
among the most elaborate historical spec-
tacles ever filmed and no expense is to be
spared in making it historically correct in

every detail.

Metro Can Pay Off 2,000
Extras in One Hour by

Plans Now Under Way
f\

NEW and speedier system of handling
1 * the employment of hundreds of extras
daily in a big studio is to be inaugurated
at the Metro-Goldwyn-Mayer studios with
the completion of the first unit in its new
building program, a combined casting and
accounting building construction of which
is now under way.
The new structure, a two story concrete

affair adjoining the general office building,

Billy Butts and Buck Jones-—pals.

Billy is in a role with Buck in “The
White Eagle” which the Fox Western
star began on his return from Eu-
rope.

will have a lower floor entirely devoted to

the casting department, with offices, inter-

view rooms, assembly rooms and other de-
tails by which the handling of crowds will

be expedited.

The upper floor will house the account-
ing department. Inasmuch as extras are
paid at the end of each day’s work, the
proximity of the two departments will

enable the studio to pay off these workers
without the long and tiring waits in line

and other inconveniences often encountered
in a studio.

The new structure will be provided with
a system of runways and turnstiles by
which 1500 players may be checked and
handled in 50 minutes. Weather protec-
tion will also be afforded the workers in

the new building in case of rain, and wait-
ing rooms, telephone, and other conveni-
ences are to be installed.

The accounting department will have a
system by which 2000 people can be paid
off in an hour through special booths.

Few Stars Draw
By Own Powers,

Says Patsy Ruth
p.ATSY RUTH MILLER, recently ele-

vated to stardom by Warner Brothers,

says she does not believe in the accepted
custom of singling out popular screen ar-

tists and calling them stars.

“There are probably not over a half

a dozen socalled stars in pictures who draw
audiences solely by their magnetic powers
and acting type,” says Patsy Ruth. “The
others must depend almost entirely upon a

great story, a strong supporting cast and
good directing to put them across. Give
these players three poor starring pictures

in a row and their popularity has waned.
“Starring a player throws an enormous

burden not only on that player but also

upon the producer. Much money has been
inv ested to build up a drawing power suf-

ficient to name a player a star. The public

must constantly receive high grade pictures

henceforth or the loss is immediate.
“However,” concluded Patsy Ruth, “I

have of course appreciated the honor re-

cently shown me and as long as the custom
will exist, which will probably be as long
as pictures are made, I should be the last

to criticize. But let me say one thing; the

comedy features and farces which have
gained me so much favor with the public

in the past year had good stories, good
directors and a good cast.”

Public Shows Much
Interest in Pathe
Banks Production

J
UDGING from inquiries there is much
interest in Pathe’s announcement of fall

releases. Particularly is this true regard-
ing the production of “Atta Boy,” which
has been advertised as Monty Banks’ initial

starring vehicle in a series of 12, he, in

association with A. MacArthur, will pro-
duce for the Pathe program.

In “Atta Boy” Mr. Banks assumes a
characterization entirely different and more
distinctive than any he has previously por-
trayed. He plays the part of an enthusi-
astic young reporter, in a story especially
written for him, and which, although it is

typically in a newspaper atmosphere, di-

rected by a former newspaper man,
Edward H. Griffith, it nevertheless incor-
porates every element necessary in the
making of a large and interesting feature
photoplay.

Virginia Bradford interprets the feminine lead
opposite Monty, while a formidable array of
artistic talent including such names as Mary
Carr, Virginia Pearson, Earl Metcalf, Albert
Fisher, Fred Kelsey, Henry Barrows, William
Courtwright, Lincoln Plumber and Jimmy
Phillips, support the star in the various Se-
quences. It is said for Monty Banks by those
who have seen his performances in “Atta Boy,”
he has never appeared to greater advantage.

“Atta Boy” is scheduled for early fall release
by Pathe.

Nature Aids Director

Who Begs Her for Heat
"DEFORE Director Henry King took

“The Winning of Barbara Worth”
company on Nevada location he called them
together and said

:

“The effect we must get over in this
picture is heat. Heat that destroys and
overwhelms. Every horse shown must be
dripping wet with perspiration, every auto-
mobile must boil, every man and woman
must show sweat marks.”

Letters from Ronald Colman and Vilma
Banky from Nevada declare that nature is

certainly collaborating with the director
to achieve the effect desired.

Mayer Signs Star of

Musical Comedy Hits
"D EATRICE LILLIE, sensational English

musical comedy star, and recent star

of “Chariot’s Revue” has been enlisted in

motion pictures. This news became public

with the announcement by Louis B. Mayer
of the signing of the comedienne by the

Metro-Goldwyn-Mayer studios, to appear
in a story now being written by Marc
Connelly.

A1 St. John, Educational comedian, was
married to Miss June Price Pearce last

week. But that hasn’t anything to do with
his pose here in the lap of Steve Roberts,
director.
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George Benoit, A. S. C., executed

fast headwork in photographing “The

Speeding Venus” for P. D. C.

In the photographs he is shown with

the apparatus he used while making
traveling shots.

Horace

Miller

New

“STILL
HOPING

THAT GOOD
PICTURES CAN

BE MADE
WITHOUT
WASTE”
NOW AT
FIRST

NATIONAL
NEW YORK

Heisler Leaves Goldwyn to Join

Rockett in Cutting “Paradise ”

S
TUART HEISLER joined Ray Rockett last week to cut “'Paradise”

which Rockett has been making for First National. Heisler up to his

move was with the Sam Goldwyn organization.

It takes courage to quit a job paying $25 a week and take another that pays

but eight, reminisced Heisler as he was asked about his start in the industry.

For that is what Heisler did when
picture lield.

LJ EISLER was working in an archi-
A

tect’s office and receiving $25 a

week. It was a good salary in those

days for a young man of 18. Heisler

had an eye on the motion picture busi-

ness. One day he walked into the office

of a motion picture concern in Holly-

wood and asked for a job. He was told

to step into the laboratory and go to

work. Eight dollars was the salary.

Heisler swallowed at that figure, but

took it.

Nine months later Heisler quit and
went to the Mack Sennett laboratories,

and in a short time was cutting pictures

and at 19 became head of the cutting
department in which the pictures for 13

one reel companies were cut and edited.

And he was doing all this for $35 a week.

Later Heisler went with Fox, then
with Mary Pickford and from there to

the Hearst Cosmopolitan Productions.
He started as an assistant director for

Hearst, but when he cut the first picture

he worked on he stayed cutting for two
years.

Then A1 and Ray Rockett were mak-
ing “Abraham Lincoln” and Heisler

he made his entrance into the motion

went with them and cut this picture.

From there he went with Sam Goldwyn.

Pascal Finishes Metro

Film Story

,

44
Laurels

'

’

A YOUNG man who is attracting a

•^good deal of attention these days in

the literary side of the industry is Ernest

Pascal, the novelist, who was recently in

Hollywood completing an original for

Metro-Goldwyn-Mayer, which bears the

pre-production title of “Laurels,” and who
has just written “Egypt and the Lord” for

Universal, which will immediately be given

feature production by Lois Weber with
Billie Dove and a male lead not yet de-

termined.

Universal is considering three men for

the part, which is highly emotional and dra-

matic, the story being of the struggle be-

tween the flesh and the spirit in the life

of a young clergyman.

Hollywood,.—Harry Langdon has chosen
Priscilla Bonner as leading woman in

“The Yes Man.”



52 EXHIBITORS HERALD July 10, 1926

MakingFunny Features Serious
Business Says Director Taurog

Two Reel Comedies That Run About 20 Minutes Are in Production
About 21 Days He Declares

T HIS business of making comedies is serious business,” declares Nor-
man Taurog, senior director of the Educational studios. “Few people
realize the time, patience and the expense expended in developing

a two reel comedy into something that will make the theatregoers laugh.

The audience frequently sees a scene that run6 about a foot of film that has
taken hours and often days to get.

“HTHE average two reel subject takes
-t about three weeks to make, with

preparing time included, and it runs 20
to 25 minutes on the screen. We frequent-
ly travel many miles to get a “location”
shot, being exposed to the hot sun and
camping wherever we happen to be.

For instance in making Lloyd Hamil-
ton’s latest picture, a story of the navy,
we spent many days on board the S. S.

California, and built a duplicate of the
cabin between decks in our studio. This
is the first time Hamilton has ever been
in the navy and he is surrounded with
some of the toughest looking sailors you
ever saw.”
Mr. Taurog is one of the pioneers in

the picture field. His early ambition
was to attain success in the theatrical

world, and he gained good experience
in the show business with “Potash &
Perlmutter” with the original stars Alex-
ander Carr and Barney Bernard. He
also played a prominent role in George
M. Cohan’s play “Broadway Jones” and
played with Mary Pickford and Ernest
Truax in “The Good Little Devil.”

Played at Imp Lot
His first picture experience was with

the old Imp Studios at 43rd street and
11th avenue, New York City. Here he
played the role of Florence Lawrence’s
little brother.
Taurog is one director who worked

from “the ground up” for shortly after
his Imp experience he went to Fort Lee,
N. J., and was promoted to property
man. He was sent to California by the
LKO company and worked there three
years as assistant director. There he
joined Henry Lehrmann, at Fox, and
worked there three years, at the end of
which time he was assigned to direct
Lloyd Hamilton.
Many of you no doubt remember the

old Semon comedies. These were di-

rected by Taurog, who was the come-
dian three years. He then returned to
Lloyd Hamilton and for six years has
directed that comedian.
Mr. Taurog regards the following as

his outstanding pictures: “Running
Wild,” a Mermaid comedy; “Yankee
Spirit,” the first Juvenile Educational re-
leased

;
“Hello Hollywood,” with Lige

Conley, and “Nobody’s Business,” a
Hamilton film which is scoring a hit

wherever shown.

Announcement

After Four Years’

Association With

William Cameron
Menzies

Art Director for

Joseph M. Schenck produc-

tions in

“The Son of a Sheik”— Val-

entino.

“Kiki”— Norma Talmadge.

“Thief of Bagdad”—Douglas

Fairbanks.

and

“The Wanderer”—Para-

mount-Walsh production.

PARK FRENCH

has joined the Metro-Gold-

wyn-Mayer Organization as

Art Director of the Clar-

ence Brown unit.

His first picture will be

“Flesh and the Devil”
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Giacoma Brothers

Clash with Kirkland
( Continued from page 42)

ing grounds and in 1918 I was doing lo-

cation work in the state of Arizona with

a moving picture company. And then

again it gives me an excuse to state that

many so-called Wild West stories as

shown on the silver sheet nowadays are

a reflection, in fact, an insult to the pio-

neers of our frontier of long ago; who
from the time of “The Covered Wagon”
opened the way for civilization to settle

in this vast empire of the West.
“

‘It is true that there were some bad
“hombres” or so-called two gun artists,

scattered about, but their acting was not

as bad or foolish as some directors try

to make the public believe. Producers
should select Wild West stories which
mean something. Don’t give your pa-
trons impossible situations or camera
tricks. Remember that in the days of

the open ranges, cowboys were cowboys.
They did not have to serve as deputy
sheriffs. And dance halls were con-
ducted on a strictly business proposi-
tion. So why flaunt dance hall scenes as

if it were a society event, with the tough
looking bar-keep and the gals whom you
dress a la soubrette. I believe the pop-
ularity of Wild West melodrama will

continue, as the romance of our frontier

days is interesting. The old West repre-
sents the best traditions of a race. So
if our coming generation must have
stories of the wild and wooly, project

them on the screen as they really were,
and not like a flock of tin horns.’

“In our many reports to ‘What the
Picture Did For Me’ we have many
times tried to present just such a view-
point as Mr. Mazzanovich states above
and we hope that our fellow exhibitors
will now get our viewpoint because the
foregoing is from the pen of a man who
lived, fought and almost died on the
very frontier that is now so ridiculously
screened by so many producers; and we
want to say to our fellow exhibitors

—

Arizona is not what you are led to be-
lieve it is from the dozens of absurd so-
called Westerns. Yours in the good
cause of better and more truthful pic-

tures.—Giacoma Bros., Crystal theatre,
Tombstone, Ariz.”

Wages of Waste
( Continued from page 39)

the work was finally completed as a 12-reel

super feature, a summary of the cost value
of sets unshot, of sets shot and discarded

;

of whole episodes eliminated, and thousands
and thousands of feet of film left on the

cutting room floor was appalling.

No money value can represent the heart
sickening knowledge that here in this dis-

card, this mute evidence of colossal waste,
lies the only record of an opportunity that

came to men and women who burned out
precious energies to grasp that opportunity
and make the most of it. Your corres-

pondent has seen truly great records of
ability of unsung genius sold for a few
cents a pound for the silver salvage in the
emulsion on the film.

The mills of the gods grind slowly—the

laws of the gods have penalties. Gravity
says all matter must find a common level.

Compensation is the law which needs no
police power, its agencies of enforcement
are not corruptible, its penalties are sure
and you may rest assured that no boot-
legger can mix a potion to allay or deter
its action. Since the beginning of history,

waste has been followed by disaster and
sad as it may seem, the sort of “angels”
our industry has cannot, or rather will not,

read the message in the curling-twisting
menacing waste on the cutting room floor.

HARRY
GARSON

Producing

LEFTY FLYNN
in

“GLENISTER
OF THE

MOUNTED”

Guy EMPY Story

F. B. O. Release

RALPH CEDER
Director

“ADVENTURES OF MAZIE”
“FIGHTING HEARTS”

Now Making
“BILL GRIMM’S PROGRESS”

Has Directed 24 Consecutive Two-Keel
Episodes

BESS FLOWERS
“HANDS ACROSS THE BORDER”

(Fred Thomson)

GLENISTER OF THE ROYAL MOUNTED”
(Lefty Flynn)

“LADDIE”
J. Leo Meehan Production
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Coast Production

JUNE
MATHIS

now producing the

first of a series of four

pictures for First Na-

tional.

“The

Masked

Woman”

is the first and is

being directed by

BALBONI

Survey by Murray
( Continued from page 41)

R. William Neill, the “Devil’s Master’’ directed by
John Ford, and “White Eagle,” a Buck Jones
feature, directed by Orville Dull.

Warner Program Starts
Warner Brothers’ 1926-27 program for the pro-

duction of 26 features officially started last week
when Roy Del Ruth started cameras clicking on
the first scenes of Monte Blue’s new starring ve-
hicle “Across the Pacific.” It is an adaptation of
ihe famous old Charles E. Blaney melodrama and
presents a colorful story of the Spanish-American
war.
“The Door Mat,” “Broken Hearts of Holly-

wood,” “My Official Wife” and “Private Izzy
Murphy” are others nearing completion at the
Warner studios.

F. B. O. Has Five Working
Film Book Office studios on Gower street have

five companies working and the lot presents a
busy scene at present. Fred Thomson is in the
third week of his production “Lone Hand Saun-
ders” under Reaves Eason’s direction, while
Dave Kirkland is busily engaged writing and pre-
paring for Thomson’s next story which is to
follow the “Saunders” tale. Robert DeLacy is

directing Tom Tyler in “Out of the West”; Ralph
Ince is making “Breed of the Sea” and Ralph
Ceder is finishing another one of the “Bill
Grimm's Progress” series. Evelyn Brent’s next
will be “Princess Pro Tem” and George O’Hara
is appearing in “Is That Nice?”

Nine Preparing at Fine Arts
At the Fine Arts Studios nine companies have

engaged space and are preparing to shoot this

month. These include Jackie Coogan, Hercules
Productions, King Productions, John Ince, West
Productions, Harry J. Brown, Pathe, and David
Hartford. Harry Garson is producing “Wild Bull
of the Campus” with Lefty Flynn, famous
quarter back and screen star, in the title role. AI
Green has just finished Colleen Moore’s next First
National production “Delicatessen” or as it may
later be called “It Must Be Love” and Banner
Productions is making “Unknown Treasurer" with
Bobby Agnew starring.

In Midst of “Tin Hats” at Metro
Edward Sedgwick is in the midst of shooting

“Tin Hats” at the Metro-Goldwyn-Mayer studios
with Conrad Nagel, Claire Windsor and a notable
cast. Tod Browning will direct John Gilbert’s
next starring vehicle, “The Day of the Souls,”
according to Irving Thalberg, associate executive.
“Troupers” will be the title of Norma Shearer’s
next starring vehicle, as yet uncast except for the
star’s part Maurice Tourneur will start this week
on “The Mysterious Island” an adapted version
of Jules Verne’s novel. The Williamson undersea
photo process will be used to photograph the ac-
tion at the bedi.of the ocean. Lionel Barrymore
will enact tlggjeading role. Roscoe Arbuckle
is directing MmIoii Davies in the final scenes of
“The Red Mtafe; William Nigh has finished shoot-
ing “The FirggBrigade” and Mae Murray is about
finished with{\f“Altars of Desire.” Fred Niblo’s
screen versSi^f'" of “The Temptress” is rapidly
nearing coipgliption and promises to be a big pic-
ture in mad^ ways. George Hill is making a
marine pictifj^ “Tell It to the Marines” and has
borrowed part of the Pacific fleet for scenes.

Two Working at Metropolitan
The Metropolitan studios on Las Palmas street

have two companies working and several directors
are preparing or cutting pictures. Marie Prevost
is appearing in “For Wives Only”; Harold Lloyd
is working on another Paramount production as
yet unnamed; and F. Harmon Weight is finishing
“Forever After” for First National. George B.
Seitz is cutting “The Last Frontier” and Robert
Thornby “West of Broadway.”
At Universal studios several big productions are

under way. E. A. Dupont has just finished
“Love Me and the World Is Mine” as his initial

Universal picture; Mel Brown is directing “Taxi,
Taxi” and Lois Weber is making “Uncle Tom’s
Cabin.”

V W
1 1

J
j

j

Carl Oscar Borg, of Samuel Goldwyn
Productions, has completed minature models
of all buildings to be constructed in three

cities for the Henry King picture which
United Artists will distribute.
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Gertrude Short and Barry Norton, a

newcomer from South America, in a

scene from “The Lily” for Fox.

Eastern Production

Survey by Spargo
(Continued, on page 41)

Townsend Martin, Malcolm St. Clair, Eddie
Sutherland, Fred Newmeyer, Luther Reed, Ralph
Block, Thomas Meighan, Richard Dix, Adolphe
Menjou, Alvin Wyckoff, Lynn Shores, Lee
Garmes, Ray Harris, W. C. Fields, Gregory La
Cava, Tom Geraghty, Esther Ralston, Frank
Walsh, D. W. Griffith, James A. Creelman all

are working with a determination to make the

pictures with which they are associated the out-

standing moneymakers of the coming season.

D. W. Griffith has just finished actual produc-
tion of his special, “The Sorrows of Satan,’’

and is now in the cutting room paring the thou-

sands and thousands of feet of beautiful , and
dramatic shots down to presentation length.

The man who shot “Aloma of the South Seas,”
Harry A. Fischbeck, was chief cameraman on
Marie Corelli’s “The Sorrows of Satan,” and he
has brought to the screen a pictorial beauty
seldom seen in pictures.

“Sorrows” was made under the supervision of

Le Baron and Block, with Frank Walsh assisting

Griffith. John Russell and George Hull adapted
the Corelli story.

In the role of Satan is Menjou, with Ricardo
Cortez, Carol Dempster, Lya de Putti and Ivan
Lebedeff numbered among the featured players.
Marcia Harris and Dorothy Hughes are in the
supporting cast.

With his work in “Sorrows” completed, Menjou
has been in conference with Luther Reed, his

next director, discussing the script of “The Ace
of Cads,” a Michael Arlen story, which will go
into production soon. Ralph Block will be the
supervising editor in charge, while Arthur Camp
will assist Reed, who wields the megaphone for
the first time on this attraction.

Selected for the cast are Alice Joyce, Norman
Trevor and Lois Moran. Lee Garmes likely

will be at the camera. Pierre Collins did the
adaptation.

“Tin Gods,” Thomas Meighan’s newest and,
according to studio officials, his greatest picture,
was completed the latter part of last week under
the supervision of Le Baron, associated pro-
ducer, and under the direction of Allan Dwan.

In “Tin Gods,” a play by William Anthony
McGuire, Meighan reveals himself in a new role

—a role of dramatic intensity. He has given
himself heart and soul to this production, and,
according to those at the studio, the results at-

tained are 100 percent.
Meighan had in his supporting cast such nota-

ble players as Renee Adoree, Aileen Pringle,
William Powell, Hal Hamilton and John Har-
rington.

Lynn Shores assisted in the direction, while
Alvin Wyckoff was chief of the battery of cam-
eras. Paul Dickey and Howard Emmett Rogers
did the adaptation.

Last week brought to a close production on
“Fine Manners,” Gloria Swanson’s new picture,
on which the cameras had been grinding for
four months.

_
Townsend Martin was the super-

vising editor in charge, with Richard Rosson at
the megaphone and Dan Doran assisting him.

Gloria had in her supporting cast Eugene
O’Brien. Walter Goss. Helen Dunbar, John Mil-
tern and Ivan Lebedeff, the latter having finished
his role in “The Sorrows of Satan” in time to
join the Swanson unit.

“Fine Manners” was written directly for the
screen bv Tames A. Creelman and Frank Vree-
land, with Creelman making the adaptation.

Brenon Starts “Gatsby”
In production at this moment is “The Great

Gatsby,” a picturization of F. Scott Fitzgerald’s
novel and play. Herbert. Brenon started the
cameras turning on this picture almost immedi-
ately upon his return from the West Coast, where
he had just completed “Beau Geste.”

In the cast of “Gatsby,” being made under the

MONTE
BLUE

Now Playing in

“Across the Pacific”

A New Warner Bros.

Production

Marian Constance Blackton
SCENARIOS AND ADAPTATIONS

CURRENT PRODUCTION
J. Stuart Blackton’s

“THE PASSIONATE
QUEST”

Warner Bros. Classic

“HELL BENT FER HEAVEN”

“BRIDE OF THE STORM”
“BETWEEN FRIENDS”
“THE CLEAN HEART”
“THE BELOVED BRUTE”
“THE HAPPY WARRIOR”
“THE GILDED HIGHWAY”
Phone GRANITE 4515
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Marie Prevost

Starring in “For

Wives Only” a

Christie Produc-

tion to be released

thru Producer s

Distributing Corp.

Stephen Roberts
DIRECTOR OF

“HOLD YOUR HAT”
“FIRE AWAY”
“SKY BOUND”
EDUCATIONAL, RELEASE

EDWARD P. MORAN

Scenario Writer—Title

Writer—Gag Man

Now furnishing comedy re-

lief on the Wm. Fox Big War

Picture

“WHAT PRICE

GLORY”

Directed by

RAOUL WALSH

Lefty Flynn in the togs he loves the

best. He stars in the F. B. O. film

“The Wild Bull of the Campus,” a

Harry Garson production which has a

college atmosphere.

supervision of Julian Johnson, are Warner Bax-
ter, Louis Wilson, Georgia Hale, Neil Hamilton,
William Powell, George Nash, Carmelita Geraghty,
Eric Blore and Hale Hamilton.

Leo Tover is chief cameraman for the unit,
with Ray Lissner assisting Brenon. Elizabeth
Meehan did the adaptation.

Casting is under way for “Glorifying the Amer-
ican Girl,” first of the Ziegfeld personally super-
vised attractions. In the featured roles will be
Esther Ralston, who has just come East following
her work in “Old Ironsides,” Louise Brooks and
William Collier, Jr.

Eddie Sutherland will direct the picture, with
Townsend Martin supervising. J. Roy Hunt has
been assigned to the cameras. The adaptation
was done by Creelman and Martin.

Ziegfeld is bringing to the studio members ot
his own staff for the production of this picture,
among them being Josef Urban, who is now de-
signing and making the sets.

The American beauties who will appear in this
picture will be selected this week by the noted
impresario and the staff of the Long Island
studio.

This week will see the continuity of “The
Quarterback,” Richard Dix’s new picture, whipped
into final form, with production scheduled to start
shortly. Alyce Mills is the only member of the
cast chosen this far.

“The Quarterback” is from a story by William
O. McGeehan, New York sports writer. Ray S.
Harris did the adaptation. Fred Newmeyer, for
several years with Harold Lloyd, will direct, with
Julian Johnson supervising.
W. C. Fields is preparing to begin his second

starring vehicle, “So’s Your Old Man,” an adap-

Mary Louise Miller is all set to give us a

Spanish fandango or something. Mary
Louise was in First National’s “Into Her
Kingdom,” opposite Corinne Griffith.
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Alan Hale, Cecil B. DeMille director, is

showing off his favorite “Pooch.” Hale just

finished “Risky Business” for Pro-Dis-Co

release.

tation by Tom Geraghty of Julian Street’s “Mr.
Bisbee’s Princess.”

Supporting Fields will be Alice Joyce, Charles
Rogers, Josephine Dunn and Josephine Drake.
Gregory La Cava leaves the Dix unit to direct

the comedian. David Todd will assist him.

It may be that Meighan’s next picture will be
“The Canadian,” although no final decision has

been reached on this.

Rockett’s First F. N. Film Nears End
This week will see the completion of filming

of Ray Rockett’s first production for First Na-
tional, which is the film version of Cosmo Ham-
ilton’s novel, “Paradise.” Milton Sills has the

stellar role and Betty Bronson is featured as

his leading lady.

A large part of movie-loving New York has

been more than interested in the filming of this

picture during the past two weeks, due to the

fact that the South Sea island scenes were filmed

on an island constructed in the back lot of the

Cosmopolitan studios, where the picture has been
made. This lot was transformed into one of the

most South-Sea-like spots imaginable; and while

the principals enacted their roles with some 150
native South Sea Islanders for atmosphere, a
large section of New York tried to look on

One of the reasons for good Educa-
tional comedies is this gentleman.

He is Stephen R. Roberts, Hollywood
director.

JAMES P. HOGAN
Director of

“CAPITAL PUNISHMENT”
“KING OF THE TURF”

now “ISLE OF RETRIBUTION”
for F. B. O.

GIL PRATT
DIRECTOR

“Smith Family”

Spnnett Comedies
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JACQUELINE LOGAN
“THE OUTSIDER,” “THANK YOU,” “WAGES FOR WIVES” FOX FILMS RECENTLY RELEASED
SOON TO BE SEEN AS “THE FOOTLOOSE WIDOW”—ROY DEL RUTH FOR WARNER BROS.

- —

LLOYD BACON
DIRECTOR

Now Directing "Broken Hearts of

"Hollywood”—Warner Bros.

ALBERT ROGELL
DIRECTOR

Chas. R. Rogers Prod’s,

for

FIRST NATIONAL

Congratulations! Here are (L. to R.) Miss
Ruth Creal; Lloyd Hamilton, Educational
star; Walter H. Creal, Beacon theatre,

Omaha, brother of Miss Ruth; and Norman
Taurog, senior director of Educational com-
edies.

from the vantage point on the approach to the
First Avenue bridge over the Harlem River.
A huge sign explained what was taking place,

and the word soon passed around town through
the press and by word of mouth that actual
filming could be seen. Consequently extra traffic

officers were required at times to handle the
sightseers who gathered to watch the filming, ft
surely created a wealth of interest.

It was an unusual sight to see this bit oi
“Paradise” set down right in the heart of the
city with high apartment houses and brick walls-
in the background. And is further proof of the
wonderful ability of movie technicalmen.
Another unusual bit of landscape decorating

was done for the picture at City Island, a popular
summer place for New Yorkers. There a section
of the beach was transformed into the beach of
the south sea island which was on the lot ar
the studio. Pale trees, bearing real cocoanuts,
tropical foliage, banana trees and all that stuff
was planted there and a big group of natives
were brought on by busses from aboard the
yacht “The Swan,” out a half mile from shore.
Milton Sills, Betty Bronson, Kate Price, Charles
Murray and others were brought ashore on a
“lugger” that had all the earmarks of the Soutit
Seas, while City Islanders stood back and watched.
The effect was natural and beautiful and should
be a beauty spot in the picture.

A1 Rockett to Start One
A1 Rockett, for whose unit Director A1 Santell

recently completed “Subway Sadie,” is due to start
work shortly on the production of “Even Ste-
phen,” a story by Gerald Beaumont. Dorothy
Mackaill and Jack Mulhall will be featured in
this, and Santell will direct.
“Subway Sadie” is now in the cutting room.

This is a feature vehicle for Dorothy Mackaill,
Jack Mulhall and Charles Murray, and those who
have seen the rough assembly of film declare it

will be a knockout. There are many brilliant,
spectacular spots in this picture. There is a
fashion show which was staged in a set built after
the pattern of a hatbox. Gowns were designed
by Milgrim’s of New York, especially for tne
show and are said to make this a feature well
worth the time of any woman to go and see.
Then there is an unusual set depicting a night
club scene in New York in which Rockett showed
rare judgment in naming “The Silver Slipper.”
As a result he secured the entire revue from New
York’s Silver Slipper night club to stage the en-
tertainment in the film club. It is a beautiful
sequence. Unusual subway scenes are also de-
picted in this as well as many famous sights
about New York such as Cleopatra’s Needle,
Fifth Avenue, the Casino in Central Park. Every-
one at the First National studios in New York
are enthused over it.

“Mismates” which Earl Hudson produced as a

feature vehicle for Doris Kenyon and Warner
Baxter, is also in the cutting room. This pic-

ture is filled with spectacular stuff such as a

DOCTOR GRONES

LINimeNT

.'-pnSJfc]

“The Steeple Chase,” Fox release, brings

Lige Conley into another comedy role.



July 10, 1926 EXHIBITORS HERALD 59

Chuck Riesner, director, had to turn away
to keep from laughing right into the cam-
era when Syd Chaplin, star in Warner
Brothers’ “Oh What a Nurse,” took this

pensive pose. On the right is John Mescall,

cameraman.

jewel parade and a huge ball room scene in

which the actors wear Grecian costumes for the
revel.

Ray Rockett has not yet announced the name
of his next production for First National, but it

is expected that it will be a Hen Lyon picture
which will start in another three or four weetrs.

Bachmann to Start Third
It is expected that J. G. Bachmann will start

studio activity again by the middle of July at

the Tec-Art in New York. According to present
plans work is scheduled to begin at that time on
the third Preferred release, “Studies in Wives.”
This story is based on the novel by Mrs. Belloc
Lowndes and is described as a comedy drama of

the sophisticated type.

This property will serve as the initial directorial

vehicle for Dr. Alexander Arkatov who was re-

cently signed to make a series for Mr. Bachmann.
Dr. Arkatov was co-director on “The Cabinet of
Dr. Caligari” and has come to this country after
many seasons of successful directing in Vienna
and Berlin.

Excellent Working on 2d Walsh
Excellent Pictures Corporation is going ahead

immediately into production with its second star-

ring vehicle for George Walsh. It will be called

“A Man of Quality.”
Wesley Ruggles will again handle the mega-

phone.
The organization has just completed “The

Kick-Off.” The final editorial polishing is now
in process.

All concerned in its making feel they have an
exceptionally good boxoffice attraction in “The
Kick-Off.” That goes for both the business and
producing ends of the organization.

Katonah Begins Production
The Katonah Productions, Inc., was announced

this week as the latest firm to enter the ranks
of motion picture producers. Camera work will

start immediately on features and a series of two-
reel comedies entitled “Trub’s Diary,” adapted
from the celebrated dog stories of John Tainter
Foote, now appearing in Liberty Magazine.

William A. Shilling is president of the new
organization and T. Carlyle Atkins is vicepresi-
dent and general manager. Joseph S. Klotz is

treasurer. A group of famous authors compose
the advisory board of the new company.
Fourteen stories have been secured by Katonah

Productions as feature material. Seven of these
have already been placed in continuity form and
casting is now in progress. They will be pro-
duced in the East, at the Tec-Art Studios, New
York.

Lige Conley, left, and A1 Austin,
center, have completed “The King
of the Kitchen” for Fox. Austin di-

rected and Della Peterson played a
feminine role.

Alfred A. Cohn
FREE I.ANCE WRITER

Current Releases

“His People” (U)
“The Cohens and the Kellys” (U)
“Flames” (Asso. Exhib.)

Coming Releases

“Pigs” (Fox)
“The Fire Brigade” (M.G.M.)

LOU SEILER
Note Directing

TOM MIX
in

“THE GREAT K. & H. TRAIN
ROBBERY”

Wm. Fox Release
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Jack

Mulhall

Just finished

“Sweet

Daddies”
Now in New
York co-

featured with
Dorothy
Mackaill in

“Subway
Sadie”
Both First

National Pic-

tures directed

by Alfred
Santell.

MYRTLE STEDMAN
“THE FAR CRY”

Sylvano Balboni-First National

BILLY BUTTS
Now Appearing- in

“THE LONE HAND”
A Fred Thomson Production

F. B. O. release Phone Gr. 6675

“PRINCE OF PILSEN”
Paul Powell—Pro. Dis. Corp.

DON JUAN’S THREE NIGHTS”
J. E. Dillon—First National

Hollywood Now
Finds New World

( Continued from page 37 )

tative Hollywood residents who had talked

to me the first day

:

“Did you know that the whole state of
California, with Arizona, Nevada and the

Hawaiian Islands thrown in, only repre-

sent 5.5 per cent of the film revenue in

United States?”
“See that little short fellow over there?

Owns seventeen theatres. Wouldn’t be-

lieve it, would you?”
“Did you notice the way the big fellows

are playing to these exhibs? Say, I’d

rather have four or five of them demand
a picture with me in the cast than have a
column of gush in every paper in town.
Means more.”
“Met a fellow from Texas last night who

gave me a boost in a report in the Herald
a few weeks back. Regular guy. Know’s
his dish, too.”

Get Slant on Facts

In conversation with these exhibitors, the

studio people began to realize how Fred
Thomson and Colleen Moore, for instance,

had built and were still building their

tremendous popularity.

They found out that these stars and
many others had realized long ago that

the exhibitor was the important cog in

the whole structure of the industry.

They learned that dozens of notables

were corresponding with scores of ex-

hibitors scattered all over the United
States

;
confiding to them their hopes for

their new pictures, and explaining the

shortcomings of past efforts
;
asking ad-

vice on problems which the exhibitor with
his knowledge of what the public wants
alone could solve.

Learn Money Source

They learned that through the box office

of thousands of theatres must come every
dollar paid out in studio salaries. And
they learned that the custodians of those

box offices exert more influence on the

future of people in production than any
other factor in the industry.

Hollywood at last has discovered Amer-
ica, and in finding America, has found Mr.
Independent Exhibitor. It is beginning to

understand proportions in the industry. It

realizes at last that the industry is made
up of thousands of individuals, not just

a few, and that the mass is always more
important than any one person or group
of persons.

And while Hollywood was discovering
the exhibitor, the exhibitor in turn dis-

covered the truth about Hollywood. We
will discuss the theatre owner’s discoveries

in a future issue.

Atta Boy! That’s the name of Monty
Banks’ new picture for Pathe. He is show-
ing the big sets to Walter Creal of the

Beacon theatre at Omaha and his sister,

Ruth Creal.



July 10, 1926 EXHIBITORS HERALD 61

Kenneth Harlan was snapped on his return
from a vacation trip to New York. His
latest picture, “'Crashing Timbers,'’ is being
released by Universal.

Murray’s

Studio Notes
( Continued from page 43)

“Old Ironsides,” the darn old pond won’t
he navigable. To date the Paramount di-

rector has blown up or sunk the S. N.
Castle, the Ave Maria, Verdun and La
Amigas. The other ships were so badly
damaged by explosions they will have to

be sunk. These are the LaPorla and the

Margaret “C.”
* * *

Monty Banks’ comedy special for Pathe,

“Atta Boy,” is a newspaper story, with

Monty as a cub reporter. It is quite nat-

ural therefore that his director Edward
Griffith and production manager Arthur
MacArthur should both be former newspa-
per men. Griffith covered the. Taft presi-

dential campaign in 1912, and MacArthur
was for many years connected with the

Moving Picture World.

* * *

That “The Masked Woman” June
Mathis’ production for First National will

be a veritable feast of sartorial adornment,
is vouched for by John McCormick, gen-
eral production manager, who states that

Director Victor Schertzinger who has
just finished “The Lily” for Fox
shows one of his musicians his latest

compositions, “Wanting.” Victor is

on the left.

ALBERT AUSTIN
Now Directing

FOX COMEDIES

MARY LOUISE MILLER
IN “SPARROWS”

WITH MARY PICKFORD
A UNITED ARTISTS’ RELEASE

Phone OLYMPIA 3422
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LIGE

CONLEY
AT

PRESENT
WITH

WM. FOX
COMEDIES

ALAN HALE
DIRECTOR

“WEDDING SONG”—Leatrice Joy

“BRAVEHEART”—Rod LaRoque

Note Shooting

“RISKY BUSINESS”

P. D. C. Release

Lincoln Stedman
JUVENILE CHARACTER

COMEDIAN

“MADE FOR LOVE”
Paul Sloane Pro. Dis. Corp.

“PERCH OF THE DEVIL”
King Baggot Universal

“RED HOT TIRES”
Earle Kenton Warner Bros.

Time “do move.” Six years ago Albert
Rogell (left) was an assistant cameraman
and had Sam Landers (right) as his boss.

Rogell, now a First National director, re-

cently had Landers as his cameraman while
directing for another company between
First National pictures.

Cora McGeachy, former designer for
Ziegfeld, will design all the costumes for
the Mathis picture. Anna Q. Nilsson, Hol-
brook Blinn and Charles Murray have the
leading roles. Balboni is directing the
opus.

% * *

Harry Langdon has chosen Robert Mc-
Kim to play the “heavy” in his next First
National production.

* * *

Marie Prevost has returned to the Met-
ropolitan Studios from her belated honey-
moon to New York City with Kenneth
Harlan, and is already knee-deep in work
in “For Wives Only” her second starring
feature. Victor Heerman is directing.

* * *

Hal Roach has gone to Moapa, Nev., to
establish a permanent location camp for
use in making exteriors for Pathe pro-
ductions. He will build a typical West-
ern city for the double purpose of housing
his staff and players and for use as back-
grounds.

* * *

Michael Courtice, famous Viennese direc-

tor, recently signed by Harry M. Warner,
while abroad, has arrived in Hollywood
and will begin work on his initial Warner
Brothers production within a few weeks.
He produced “The Moon of Israel” which
Famous Players bought and will distribute.

* * *

Edward Sloman having completed “But-
terflies in the Rain” is busy cutting it down
to proper footage. Laura LaPlante heads
the cast of players.

* * *

Park French, for several years associated
with William C. Menzies of the Joseph M.
Schenck Productions, has joined the Metro-
Goldwyn-Mayer studios as art director.

* * *

Flora Snyder has been signed by Warner
Brothers to play a character role in “Brok-
en Hearts of Hollywood,” which Lloyd
Bacon is directing. Louise Dresser has
the lead.

*

Reaves Eason is in the midst of the

Fred Thomson production “Lone Hand
Saunders” for F. B. O. Bess Flowers,
Frank Hagney, William Courtwright, Bill

Dyer, Albert Priscoe and little Billy Butts
are in the cast.

* * *

The work of making comedies never
ceases and the Educational studios, Holly-

wood, are again humming with Fall and
Winter schedules to meet. Director Stephen
Roberts, who has such successes as “Live
Cowards,” “Sky Bound,” “That’s My
Baby” and “Hold Your Hat” to his credit,

is on his second big comedy for the new
season.

* * *

F. A. E. Pine is adapting Fred Mindlin’s

original story “Cowpunching for Cupid”



July 10, 1926 EXHIBITORS HERALD 63

Sidney Olcott, director of “Ranson’s Folly,’

First National, is talking it over with Rich-

ard Barthelmess, star of the picture which

opened in New York last week.

which will be used for Tom Tyler’s next

starring vehicle for F. B. O.
* * *

Fred Niblo is putting the finishing

touches to “The Temptress’’ at the Metro-
Goldwyn-Mayer studios. This is Mr. Niblo’s

first picture since finishing “Ben Hur’’ and
is Greta Garbo’s second starring vehicle.

Antonio Moreno plays the male lead.
* * *

Charles R. Condon, former publicity di-

rector and a unit production manager at

M-G-M has resigned to enter the free

lance scenario field. He has just completed
the script of Russell Birdwell’s newspaper
story, “The Final Extra.” Renaud Hoff-

man will produce the story for P. D. C.
* * *

Arthur Hagerman has just completed the

titling of Harry J. Brown’s latest produc-
tion, starring Reed Howes’ “Moran of the

Mounted.” Yes it is a drama of the North-
west Mounted Police, in which “he gets

his man.’ * * *

A1 Rogell, director of First National
features produced by Charles R. Rogers,
has returned from a trip through Death
Valley and into Nevada, spotting locations

for his next Ken Maynard production,
“The Unknown Cavalier.”

* * *

Lincoln Stedman is palling around with
“Red” Grange these days. Young Stedman
portrays the role of a college youth in

“The Half-back” which “Red” is making
for F. B. O. * * *

Lois Wilson was given one of the cov-
eted roles of the year by Paramount when
they assigned her to portray Daisy Bu-
chanan in “The Great Gatsby.”

sji * *

Jacqueline Logan has returned from a
six weeks’ trip to the East, her first vaca-
tion in over a year. She is making plans
to resume her screen work immediately.

^ J}J

A new novel written by one of the fore-
most American authors has just been ded-
icated to Myrtle Stedman.

* * *

Dan Mason, popular character man, plans
a long vacation in the East after complet-
ing his role in the M-G-M production,
“The Fire Brigade.” Dan is booked for a
big part in another picture in August.

5»C * *

Janet Gaynor is appearing opposite
George O’Brien in the Fox Films version
of “The Devil’s Master,” based on the
story by Gerald Beaumont, entitled “The
Lord’s Referee.” It is a John Ford pro-
duction.

* *

Victor Schertzinger who is to direct the
Fox Films version of “The Return of
Peter Grimm,” is actively engaged in the
final preparation for actual shooting on the
production, which is to be made at the
West Coast Studios under the supervision
of Sol M. Wurtzel, general superintendent.
Alec B. Francis has the featured role.

* * *

John Griffith Wray is to direct the Fox

ERNST LUBITSGH
Has Chosen the Name

“So This Is Paris!”
As the Title of His Farce

FOR WARNER RROTHERS

DAN MASON
As “PEGLEG” in the

M. G. M. Production

“THE FIRE BRIGADE”
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NORMAN
TAUROG
DIRECTOK FOR

LLOYD HAMILTON

“HERE COMES
CHARLIE”

VINCENT BRYAN

TITLES AND
SCENARIOS

Gladstone 9162

HOLLYWOOD, CAL.

GERTRUDE SHORT
Announces that she has obtained a release
from her contract with F. B. O. and is now

Free Lancing

Just completed one of the leading roles in

“THE LILY” for Fox
Now Working in “The Masked Woman”

for First National
Phone: Gladstone 1913

Patsy Ruth Miller is now busy under her
new Warner Brothers contract. She stars

in “Broken Hearts of Hollywood.” She’s
studying the script of her next one with J.

Stuart Blackton.

Films version of “Up-Stream” from the
story by Clifford Bax, is conferring with
Bradley King, who is making the adapta-
tion. Present plans indicate the camera
work will be started in a fortnight. The
cast has not been selected to date.

* * *

Patsy Ruth Miller who has been plan-
ning a vacation for the past three months
has had to delay her yacht trip again.
Following the completion of her role in
“The Broken Hearts of Hollywood” under
director Lloyd Bacon she will appear
opposite George Jessel in his first

starring vehicle, “Private Izzy Murphy,”
for Warner Brothers.

* * *

H. N. Walker, title editor of the Hal
Roach organization, whose fame as a
screen humorist is national, has become
a home owner in Culver City. “Beanie”
Walker recently purchased a magnificent
home in Cheviot Hills near Culver City,

and besides establishing his family in the
new home has moved fifteen of his studio
cats to the new quarters.

* * *

Columbia Pictures is to star Betty
Compson in its fourth offering in a series

of twenty-four productions which this

organization will make this year. The
story selected for Miss Compson is “The
Belle of Broadway.”

* * *

Irving S. Cobb, America’s foremost
humorist, who has been engaged to write
several original stories for Metro-Gold-
wyn-Mayer, has arrived in Hollywood
and was royally entertained by The
Writer’s Club Tuesday evening. Among
those who spoke at the dinner were:
George Jessel, Eddie Cantor, Fred Niblo.

Rupert Hughes was master of cere-

monies.
* * *

William Beaudine will make his first

trip to New York in ten years this month
when he goes East to direct Thomas
Meighan for Paramount.

* * *

Henry East’s lovable dog, “Hank,” has

been engaged to play the important role

of Peter’s dog in the Fox Films’ version

of “The Return of Peter Grimm,” the

Victor Schertzinger Production featuring

Alec B. Francis.
* * *

Monty Banks has completed his first

feature picture for Pathe entitled “Atta-

boy.” Jack Mintz, technical director of

the Banks’ enterprises and well-known
gagman, immediately left for a belated

honeymoon and vacation to San Fran-

cisco, Seattle, and points North.



July 10, 1926 EXHIBITORS HERALD 65

DAVID ABEL—A.S.C.
CINEMATOGRAPHER
“Footloose Widows”

Warner Bros.

DANIEL B.

CLARK
A. S. C.

Cinematographer

Tom Mix
Productions

RAY RIES

CINEMATOGRAPHER

for

ACTION PICTURES

ASSOCIATED EXHIBITORS
RELEASE

RAY JUNE
Cinematographer

“THE UNKNOWN SOLDIER”
P. D. C. Release

Camera!
A Department Devoted to News and Affairs of

the American Society of Cinematographers and Its

Members, Published as a “Studio Section” Feature.

Forecast Big A. S. C. Year
as Clark Outlines Program

By FOSTER GOSS

O FFICERS of the American Society of Cinematographers predict

that their coming fiscal year will be the most successful in the his-

tory of the society.

Daniel B. Clark, president of the A. S. C. for 1926-27, has outlined a

program that stands out as the most ambitious to be undertaken since

the cinematographers’ society was organized.

O NE major feature in Clark’s pro-
gram, that of the A. S. C. standard

cinematographic experimental library, is

actively under way, with tests on
numerous subjects already having been
reduced to positive film. Other parts in

the A. S. C. activities for 1926-27 are
being perfected at the present time, and
will be formally announced shortly.

As has been previously commented,
the idea of the standard cinemato-
graphic experimental library presents
the possibility of saving producers thou-
sands of dollars, by eliminating needless
economic waste and by bringing all

standard practices in the field of motion
photography to the plane of certainty.

Results Shown at Meetings

Results of the various experiments by
the A. S. C. members are exhibited at
the open meetings of the Society where

William Boyd and Jimmie Adams “fight the
war” together as buddies in “Her Man O’
War.” It will be a Pro-Dis-Co release.

Lige Conley always has some new gag to

spring on his followers. He is now starring

in Fox comedies.

all members may digest the details of
the finished film. Such exhibitions
invariably bring forth an exchange of
ideas among the members that is con-
ducive to accentuating the possibilities

of further cinematographic investiga-
tions.

Prints which record the experiments
are kept in the newly installed library
at the headquarters of the American
Society of Cinematographers in the
Guaranty building, Hollywood, where
the organization owns its own offices

and assembly rooms which contain com-
plete facilities for projection and pre-
viewing.

Lillian Gish Reaches

Coast with Mother on
Special Car from East

U'OLLOWING a flying trip across the
country in a special car, Lillian Gish,

famous screen star, arrived from New
York this week on the Santa Fe, bring-
ing her mother, whose illness in England
called her to Europe.
They were met at the station by John

Robertson, Miss Gish’s director; Jose-
phine Lovett, scenario writer; little

Joyce Coad, the star’s protegee, who
played with her in “The Scarlet Letter.”

Boylan Finishes Titling

Fox’s Family Upstairs

”

ALCOLM STUART BOYLAN has

completed titling the Fox production,

“The Family Upstairs,” and immediately

will begin work on the interpolated read-

ing matter for “Gigolo,” a forthcoming
Producers Distributing Corporation release.
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PEVERELL MARLEY
Cinematographer

“THE VOLGA BOATMAN’’
“SILENCE”

P. D. C. Release

CHAS. G. CLARKE—A.S.C.
PHOTOGRAPHER
“ROCKING MOON”

“WHISPERING SMITH”
“SIMON THE JESTER”

“TOP OF THE WORLD,” Etc.

JOHN
ARNOLD
—A.S.C.

Cinematographer

“THE BIG
PARADE”
M.-G.-M. Release

Charles Van Enger
A. S. C.

Cinematographer

“Puppets”

First National
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Johnny Arthur and Virginia Vance, who
star in Educational comedies, playing host

to Edwin S. Clifford, managing editor of

the HERALD, on a recent visit to the Edu-
cational studios. (Standing: Johnny Ar-

thur’s director.)

Films Cause Many
Changes in Modern

Building, Santell
CANE of the greatest influences in archi-

tecture of home building is the motion
picture, according to Director Alfred San-
tell of First National. That this influence

has been developing and is growing more
rapidly day by day is the opinion of this

young director, who, before starting his

work in pictures, was a young architect

on the Coast.

“Just take a peep at some of the home
architecture, or lack of architecture, of 20

to 30 years ago and you will know what
I mean. And I feel very certain that in

claiming much of the credit for this change
for motion pictures I am not overstepping
my bounds.
“Perhaps the greatest influence in the

home architecture is to be seen in the in-

terior of the homes.”

Lincoln Stedman
to Provide Laughs

in Grange Picture
TINCOLN STEDMAN will be a featured

'

player in “Red” Grange’s first picture,

being made for F. B. O. release, and laughs

aplenty are promised.

Again Lincoln plays a campus lad, as

has been the case in many of his recent

pictures. A year ago he was always cast

as the chubby comedian. With a loss in

weight and added juvenile appearance due
to his reaching his majority, the directors

have been casting him as a straight juve-

nile.

Looking for locations and they certainly

found one! John Stone, scenario writer,

and Lou Seiler, Fox director, get ready to

shoot Tom Mix’s next production, “The
Great K. and A. Train Robbery,” at Seven
Falls, Colorado Springs.

Nick

Musuraca

A. S. C.

Cine-

matographer

Now Shooting

“Passionate

Quest”

J. Stuart Blacktoi

Warner Bros.

GEORGE BARNES—A.S.C.
Cinematographer

“SON OF A SHEIK”
United Artists

GEORGE SPEAR—Cinematographer
“TRAMP, TRAMP, TRAMP”

First National Release

NOW FREE LANCING
Phone Un. 56 28

GEORGES BENOIT—A.S.C.
Cinematographer

“THE SPEEDING VENUS”
P. D. C. Release
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Premier to Circuit Presentations
Statement
Gives Plans
for Routing

Sign Margaret Felch for General

Booking Manager; Well
Known to Trade

Margaret Felch, known to mana-
gers from coast to coast and fiot

eight years connected with the Chi-
cago offices of Jerome H. Remick
Company, song publishers, has been
signed by Premier Attractions as

general booking manager. The
change was effective July first and
since that time the Premier offices

have been flooded with congratula-

tory telegrams and floral offerings

expressing the best of wishes to

Miss Felch in her new connection
and congratulating Premier upon
her acquisition.
Known throughout the theatrical world

as the “woman who never forgets a face

or a name,” Miss Felch brings to Premier
a wealth of experi-

ence in all phases
of the show busi-

ness. Her list of

friendships and ac-

quaintances is al-

most staggering in

size and constitutes

a veritable “Who’s
Who Theatrically,”

it being generally

conceded that she is

the best known
show woman west

of New York.

Millard H. Cut-
ter, president of

Premier, executed a

bold stroke in signing Miss Felch, for by
doing so he feels that he has established

Premier as the largest independent book-
ing agency in the middle west not only

in point of' size but in prestige as well.

Expansion Consistent
For the past year this organization has

been quietly and carefully undergoing a

process of expansion with little heard of

it in the trade journals aside from the

consistently published advertisements that

have appeared each week in the Herald.
In an interview, Mr. Cutter stated, “It

has been our policy to refrain from an un-
due amount of publicity until we actually

had reached a period of growth which
we considered worthy of mentioning. We
have enjoyed a very healthy business dur-

ing the past year, but like every new
organization have had to suffer the

“growing pains” necessary before an en-

terprise has been placed upon a firm

foundation. With the coming of fall we
can truthfully say no independent theatri-

cal booking office ever enjoyed a brighter

outlook. Nor do we say this with over
confidence, for we have very tangible

reasons for our optimism.
“During the summer we have gone out

and established several new circuits and
as a consequence we will be able to offer

our attractions many consecutive weeks
of work. But our circuit building has

been accomplished along unique lines. In

effect we are the booking representatives

of many individual theatres combining
their playing time for the purpose of

collective bargaining. The result to each

theatre is that it is assured of a steady
flow of stage talent particularly suited for

presentation in motion picture theatres
;
the

price of the various attractions is appre-

ciably reduced because of the great amount
of playing time offered by the combined
theatres; and with so much playing time

assured it is possible for us to ‘hand-pick’

our attractions, selecting only those we
personally know to be of the highest cal-

ibre.

Economy Made Possible

“Collective bargaining for stage attrac-

tions for presentation in motion picture

theatres is obviously impossible unless the

several theatres can operate through some
central agency. In establishing Premier
Attractions as the first agency of this type

we are bringing a new idea into the busi-

ness, an idea, however, that has proven
sound in other industries and that is des-

tined we believe, to have far reaching
effects with reference to the booking of

acts in the future.

“It has taken us many months to effec-

tually work out our method of operation

but now that it is completed and several

circuits organized we find a sufficient mo-
mentum has been established to assure a

steady growth with the obvious benefits

to everyone concerned. This work has been
done at great cost in time and money and
has been under the personal supervision of

our vice-president, Milton Overman. As
an evidence of its success we need but

mention the fact that theatres as far dis-

tant as Florida are now writing us inquir-

ing as to our ability to furnish them attrac-

tions under our new policy.

“When we organized Premier Attrac-

tions, we felt that the success of our en-

terprise would be measured by our ability

to offer a new type of booking service
;
a

service that would take each individual

theatre into consideration first, rather than
the usual procedure of obtaining the acts

first and then booking them into any the-

atre that would contract to play them. Be-
fore we could place the new policy into

effect we first had to operate under the

(Continued on page 71)

“Pleasurix
”

Fable Flops;

Just a Yam
Albee Denial Gets More Space for

Concern; Just Hokum,
But Not Bad

NEW YORK, July 6.—Denial by
E. F. Albee has put the final comic
touch to the fairy tale about a pro-

jected “Pleasurix” circuit to do

battle with Publix. The yarn is re-

garded as just plain hokum, the

first starch cuff press agentry to be

tried out in the presentation game,

but not bad at that.

Bits of current information, less fiery

but more reliable, are:
Allan. Rogers has been booked into the Stanley

theatre, Philadelphia, for the week of July 5,

through Acme Booking ^Office.

The well known Rialto Quartette has been
placed at the Madison theatre in Detroit, one of

the Kansky chain, and will open Sunday, July
11th. Alf T. Wilton’s office booked them.

* * *

The Aldine theatre, Wilmington, Del., will offer

Jeanette Winters and “Four Foot Loose Fools’*

on the presentation bill next week.
* * *

The first big picture theatre engagement for

Duci de Kerek.iarto will be at Fox’s theatre in

Philadelphia opening July 5th. For many years
a headline attraction on the Keith circuit and a
concert artist with the leading symphony orches-
tras in America and abroad, he is considered one
of the biggest attractions to enter the presenta-

tion field. Duci is also a featured Columbia Re-
cording Artist. Alf T. Wilton placed this act.

* * *

John MacKeon of the Acme Booking Office an-

nounces that Charlotte will be the attraction at

the Strand theatre in New York for the week of

July 5th.
* * *

The Branford theatre in Newark will present
Jack Powell on its presentation bill for the week
of July 5.

* * *

The Student Prince Quartette will be the
Brooklyn Strand’s attraction on the presentation
stage for the week of^JuJy 5.

Arthur Spizzi is launching his fourth presenta-
tion unit. It will open July 5th at the Cambria
theatre, Johnstown, Pa.

* * *

Openiner July 10th at the Brooklyn Strand
theatre, ‘‘The Silvertown Cord Orchestra” will be
seen on the Stanley-Strand Circuit. The act has
been placed by the William Morris office and will

go on tour through the Acme Booking Office.
* * *

Ukulele Ike has been knocking them out of
their seats at the B’ranford theatre for the past
week. He plays the Earle theatre, Washington,
D. C., next week.

Fakir in Presentation
(Special to the Herald)

NEW YORK, July 6. — Hermine
Shone announces that she will present
Rahman Bey, the Indian Fakir, brought
over here by A. H. Woods, for picture
houses.
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CURRENT PRESENTATIONS
Chicago Capitol

Week Ending July 4
A1 Short'6 “Ukulele Land,” last week's offering,

was the best of Chicago's picture theatre stage

shows made available to the visiting Moose, many

Albert, Don St. Louis State.

Bailey, Hester Atlanta Howard.
Barrie, Stuart—St. Louis Grand Central.

Barris, Harry Chicago Capitol.

Barte. Leon Kansas City Newman.
Barville, Iowa—San Francisco Granada.
Bernier, Peggy—Chicago Oriental.

Blue, Ben New York Strand.
Boyle, Jack Milwaukee Tower.
Brewster Pomeroy Review Des Moines Capitol.

Brown and Bailey—Atlanta Howard.
Bunchuk. Yasha New York Capitol.

Burley, Douglas New York Strand.
Carlos' Circus New York Rivoli.

Caroline Nichols’ Clarion Trumpeters Philadelphia

Stanley.
Chilton and Thomas Chicago Uptown.
Claire. Beth-1—Atlanta Howard.
College Four. The Chicago Capitol.

Cowham, Bernhard Milwaukee Tower.
Crawford, Mrs. Jesse Chicago McVickers.

Daks, M. New York Strand.
D'Amore, Franklyn New York Rivoli.

Davis, Mildred Kansas City Newman.
Dell. Delano New York Rivoli.

DePace, Bernardo—New York Strand

.

Dunn, Jimmy—Milwaukee Tower.
Earl and Bell Milwaukee Wisconsin.

Edouarde, Carl New York Strand.

Ehrlich, Josephine—Des Moines Cupitol.

Ellenard. Jimmy Los Angeles Metropolitan.

Ellyn, Glenn—New York Rialto.

English, Peggy Chicago Uptown.
Fayles and Cacomber New York Colony.

Folan, Noreen San Francisco Warfield.

Forbstein, Louis Kansas Citly Royal.

Foster and Peggy New York Rivoli.

Foursome Quartette Los Angeles Metropolitan.

Gauthier Trio San Francisco Warfield.

Givot, George—Chicago Uptown.
Grant, Gladys Des Moines Capitol.

Gray, Phyllis Chicago Oriental.

Gronsky, Joseph Des .Moines Capitol.

Hammond. John—New York Strand.

Heidelberg Quartette New York Warner.
Hicks Brothers—Omaha Rialto.

Holt, Dan—New York Rivoli.

Hooper, Claire—Kansas City Newman.
Ipswitch, Dorothy San Francisco Granada.
Jacobsen, Mrs. Louis Chicago McVickers.
Keates, Henri A. Chicago Oriental.

Kelly, Nell Los Angeles State.

Kilenyi, Edward New York Colony.
Kinsley, Fred New York Warner.
Klemova, Mile.—New York Strand.
Kosloff. Louis Chicago Oriental.

Kraft, Teddy—Milwaukee Tower.
Krousse, Igor ‘New York Warner.
Krueger, Bennie Chicago Uptown.
Kvale, A1 Chicago Oriental.

Landry, Cv Chicago Oriental.

La Torrescella—.Veic York Colony

.

Lewis, Sam E. St. Louis State.

Littau, Joseph—Atlanta Howard.
Ludmilla, Anna—Kansas City Newman.
Malley, Tommy—Chicago Oriental.

of whom made the journey to the far-famed Capi-
tol Further, it was the best of the many Hula
shows offered by picture theatre impressarios to
date in this metropolis, where Hawaii has been a
favorite theme all summer. It held for the ulti-

mate consumer less blah and more entertainment
than any of the shredded-wheat drammers the

Marshall. Jerry Louise San Francisco Granada .

Martin, Freddy Des Moines Capitol.
Martin, Van Noy—Kansas City Newman.
Matlock, Ruth New York Warner.
Matthews, Eddie Chicago McVickers.
Mayo, Walda New York Capitol.

McGee, Lorraine San Francisco Granada.
McLaughlin. Kitty—New York Strand.
Meier, L. Carlos^—Des Moines Capitol.

Mendoza, David^—New York Capitol.

Mensing. Violet Milwaukee Tower.
Miller. Dave Milwaukee Tower.
Mitchell Brothers Chicago Uptown.
Murtagh, Henry—New York Rivoli.

Murtaugh, Carroll Kansas City Newman.
Nesi, Caesar—-New York Rialto.

Newahi, Ben Chicago Oriental.

Nichols, Meredith San Francisco Granada.
Ogden, Melvin P .——Atlanta Howard.
Ohlson, Astride Kansas City Newman.
O'Neill Sisters San Francisco Warfield.

Ormundson, Helen Milwaukee Alhambra.
Palmer, Bee—St. Louis State.

Peabody, Eddy Los Angeles Metropolitan.

Perkins, Johnny Chicago Oriental.

Perry, Jack—Chicago Oriental.

Petit, Helen San Francisco Granada.
Pilzer, Maximillian^—New York Rialto.

Planer, Louise Chicago McVickers.
Previn, Charles St. Louis Grand Central.

Rauth, Bayard New York Capitol.

Read, Didde Atlanta Howard.
Reddick, Walter Atlanta Howard.
Reser. Harry—Omaha Rialto.

Richter, Arthur Milwaukee Wisconsin.

Robbins, Doris—MiIwaukee Tower.
Rodemich, Gene St. Louis Grand Central.

Roemheld. Heinz Milwaukee Alhambra.
Roesner. Walt San Francisco Warfield.

Royal Welsh Male Chorus Philadelphia Stanley.

Seaman, Aldeline—Atlanta Howard.
Seiffert, Henry Milwaukee Tower.
Shields, Lidia Kansas City Newman.
Siegel, Al—St. Louis State.

Small. Paul Chicago Oriental.

Smith, Frederick—New York Strand.

Shaw, Sandy New York Strand.

Short, Al Chicago Capitol.

Six Hassans—New York Rivoli.

Southgate, Ruth^—New Y’ork Capitol.

Spencer and Beach—New Y ork Rivoli.

Terry, Eleanor—Chicago McVickers.

Three Ormond Sisters New York Strand.

Tourfs, Emma Kansas City Newman.
Turrill, Celia New York Capitol.

Valyda, Rose San Francisco Warfield.

Vermuac, Anita—Kansas City Newman.
Watson. Milton Chicago Oriental.

Webb. Billie San Francisco Cranada.
Weiman. Betty Chicago Capitol.

Welty, Glen Milwaukee Wisconsin.

Wilkens, Don San Francisco Granada.
Williams, Polly Kansas City Newman.
Williams. Ralph Chicago McVickers.
Wolf. Rube Los Angeles State.

Wonder, Tommy—Los Angeles State.

Wyatt’s Lads and Lassies New York Strand.

populace has had to gaze upon, and the con-
sumers applauded their appreciation of the fact.
Mr. Short is the one presentation producer in the
city who seems never to forget that the major
business of a band is to make music. His infalli-
bly does.

Opening: Four Hula girls seated in front of
straw huts, right and left. Opening drop brings
on four Hawaiians who play and sing a couple
numbers. Girls go into a brief dance before drop
parts again to reveal band on flying stage. Short
enters to announce an arrangement of Hawaiian
numbers popular some time back, which is nego-
tiated in the snappy style this band has. Then
Short announces

—

Betty Weiman (which may be spelled other-
wise) singing “Hula Lou,” “You Gotta Know
How to Love,” and dancing. The youngster is a
hold-over with good reason.

Al Short and Band playing “Whoop ’Em Up
Again Blues.”

Charles Kaley (and this spelling may be faulty
also) singing "Bye Bye Blackbird” about as well
as anybody can sing this dud number, coming
back with “That’s Why I Love You,” sung
better.

“Bucktown Blues,” by the band with the clari-

net player stepping a little.

Harry Barris, the flaming youth with the baby
grand and a barrel of blues, who drops onto the
pit piano and paralyzes those present for so long
as he pleases. He did “Five Feet Two,” “I
Want My Rib,” “Talk About My Sweetie,” and
could have done the complete Remick library if

he’d wished. It doesn’t matter how old his num-
bers are—they haven’t been done until he’s

done ’em.
Al Short and Band playing Paul Whiteman’s

“Raphsody in Blue,” announced as four weeks in

rehearsal, so well that Whiteman probably will

drop Chicago out of his next itinerary.

The College Four singing “Poor Papa,” “Cer-
tain Party,” "Down by the Winegar Woiks” and
“Farmer Gray.” The boys should drop the first

number, as they get into their stride on. the
second and are going great at the finish. They’ve
got a chance to go a long way in presentation
—which hasn’t been worked extensively by quar-
tettes—if they freshen their repertoire. They did
big ^t the Capitol.
“Stomp Your Stuff,” by the band, tapering into

the finale with everybody on.

Chicago Oriental
Week Ending July 4

Al Kvale substituted in the unbilled absence of
Paul Ash at the Oriental last Friday night, and
even the w. g. saxophone player couldn’t hold
together the disjointed exercises labeled “Jazz
Crackers.” Attempt was made to swing over, mid-
way down the program, from straight jazz to flag-

waving, but those who habituate the Oriental care
not for mere Independence Days. It took all the
stars and stripes at the finish to get enough din
to warrant a curtain.

The show :

Henri A. Keates at the organ making them sing
“Hi Ho the Merry-O” for an encore which wasn’t
permitted. Keates has discovered the same magic
spring Ash found at McVickers and if he isn’t

transferred out of the Oriental shortly they’ll

need another electric sign to do the right thing
by him. They sing, now, without the organ, and
yell for more.

Al Kvale announcing the unsuspected absence
of the peerless leader and “You Gotta Know How
to Love ’Em” by the band, tossing in a chorus

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiimiiiimii

Novelties

Singers

Dancers

PREMIER ATTRACTIONS
(Incorporated)

Specialists in prologues
and presentations

for the motion
picture

house

Auditorium Bldg.
Chicago, Illinois

Phone Wabash 2692

llllllllllllllllllllllllllllllllllllllllllllllllllllllll

MITCHELL BROTHERS
John and Bill

Southern Singing Banjoists
Victor Records

Original B. & K. Chicago Contract 4 Weeks
Held Over to 8 Weeks

Picture Houses — William Morris Agency
Personal Rep. — Abe Lastfogel

Keith-Albee Circuits — Pat Casey Agency
Personal Rep. — Pete Mack

132 Acts Reported in This Issue
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on his incomparable straight sax to incite the

necessary ripple.

“Somebody’s Lonely” by the band with a

chorus sung by Paul Small (named this week)

and Louis Kosloff, first violin, who knows all

about bows and catgut.

Phyllis Gray, dancer with one stunt, dancing

with the band. .

Jeck Perry, long suspected of being a song

plugger but catching on at last, singing “Red,

Red Robin” in a sailor suit.

Tommy Malley, beloved veteran and writer of

“Rose Colored Glasses,” singing that and “I’m

Happy,” music for which is credited to Ash, and

quitting in the face of serious objections from

the adulents out front. „
Peggy Bernier, singing “You Know X Do and

“Ain’t Got Nobody But You,” to a dwindling

response despite Kvale’s help. -re
Cy Landry in the same old routine for the

same old cyclone.
. _ .

Ben Newahi, ukelele wizard whose stun last

week was terrible, really playing the thing this

week, working in khaki, and bowling them over.

He should have worked this week last week.

Finale—a heavy attempt at production splendor

with Tohnny Perkins in laughable khaki singing

“Dream of the Big Parade” and Milton Watson

doing “The Americans Come,” each with tab-

leaux faded in, before a detachment of militia on

recruiting duty march in for the nag finish, ihe

militia was good.

Chicago Uptown
Week Ending July 4

College Week at the Uptown drew such crowds

the night this reporter decided to view same that

he did not see fit to wait until a late hour to get

in; but came baek the following night.

Curtain parted showing band in collegiate at-

tire with Bennie Krueger acting as master of

ceremonies, announcing first number by band,

"That’s Whv f Love You,” which went over

big The Uptown patrons like Krueger and

anything he does goes. Next Bennie announced:

Peggy English, singing “Sadie Green. Ine

folks liked her and wanted an encore, but for

some reason didn’t get it. Bennie then an-

nounced : . , ,

The Mitchell Brothers. They sang and played

“Nobody’s B'usiness,” and after seeing and hear-

ing them one knows they are good. The audi-

ence proved that too. Playing two more num-
bers, “Outside” and “Save Your Sorrow, they

took a big hand. They had to beg off, and one

of the boys stated they hoped to be back again

soon, therefore didn’t want to kill a good thing.

Next Bennie announcing his orchestra playing

“Deep Henderson,” featuring two of his boys,

Doc Schwartz and Mike Plersow, (or something

like that). Doc played a muted cornet and Mike
a trombone, following with

Chilton and Thomas, the juvenile dancers, and

they certainly can dance. Their slow motion
Charleston was great. They could have done
more and more would have been welcomed.

George Givot then made a foolish entrance.

While Bennie was announcing he quietly slipped

behind him, so that when he turned around he

could not help but bump into George. This

wasn’t funny, at least very few thought so.

George sang “I’m Just Wild About Animal
Crackers” and “Why Don’t You Marry the

Girl?” which did go over good. This is his

second appearance at the Uptown and the folks

welcomed him back. He did quite a bit of str.ut-

ting about, and my neighbor remarked that “No
matter how silly he is, I can’t help but laugh,”

which seemed to be the case. Eventually he

walked off announcing Bennie Krueger’s orches-

tra playing a medley of college airs, this closing

the show.

Chicago McVickers
Week Ending July 4

McVicker'e stage last week was crowded with

bathing beauties, most of whom merited at least

the second part of that description, due to a

mercantile tie-up completed with the running of

a film trailer credit. In this populous atmo-

sphere, Ralph Williams’ 6tage show looked better.

Maybe it was because he didn’t dish the dirt in

the gobs to which McVickers is becoming ac-

customed. At any rate, the show was better and
more people came in to see it.

Mrs. Jesse Crawford led off with an organ
number which Mr. Crawford had used at the

Chicago some weeks before, an original, and
good, but the sort of thing that doesn’t bear
repetition. Naturally, it didn’t do much.
Opening—,Palm Beach set with probably 30

girls in one-piece suits dancing miscellaneously

to “I-Ioney Bunch” before settling into scenery.

“Lonely Without You” by band, with chorus
by song plugger, going flat.

_

Harmonicist (name muddled m announcement)
whose stuff is great.

“Pretty Little Baby,” sung by everybody and
permitting the models to line up at the foots and
exit.

Ralr>h Williams singing “Show That Fellow the

Door,” with five ballet girls coming on for

steps. (These also in bathies.)
Eleanor Terry, picked out of the ballet last

week and a sensation then singing_ “What a

Man,” brought on as a hold-over this week to

sing “My Night with Baby” before repeating her
“What a Man” thing. Repeated, the young
lady’s fiery delivery of the song was not so

fierv. Bad judgment.
“Bye Bve Blackbird” with a singer, bringing

on the girls again.

Mrs. Lou Jacobson, writer of “Roses,” singing

it—and well.

Eddie Matthews, whose dance went for a riot.

“Dunk, Dunk, Dunk,” novelty song sung by
Williams with “dramatization.” Clicked.

Two Cadets singing “Wanna Go B’ack Again
Blues” and “I’m in Love with You,” encoring'

with “Talk About My Sweetie.” The boys can
sing and do until they’ve got the house, when
they loaf to the finish.

“That’s Why I Love You” with a chorus by
Louise Planer, unannounced, and everybody on
for the finish.

Chicago Chicago
Week Ending July 4

John Murray Anderson’s “The Dance of Joy”
was the Publix unit presented at the Chicago last

week and seems to be the sort of thing Mr. An-
derson had in mind when he started producing
presentations. At least it is the best that he
has sent to these parts and the first to measure
up favorably with local standards. It is colorfully

and artistically staged, yet remains within the

bounds of four-bit comprehension. It is the

first reason Chicago theatregoers have had to put
faith in the John Murray Anderson name, which
is in a pretty bad way by reason of his earlier

trys. There’s nothing wrong with “The Dance
of Joy.’

New York Strand
Week Ending July 3

Joe Plunkett offered his Frolic again this week
and on the program they say: “New Every
Week.’’ From the looks of things at the Strand
Theatre it should be, “Better every week.” Ber-

nardo De Pace wa6 held over for a second week
and his strumming of the mandolin brought a big

hand. Kilts, Scotch bagpipes and drums were the

big feature of the Frolic. The show:
1. Overture. Carl Edouarde conducted, the

Strand Symphony Orchestra through Ponchielli’s
“Dance of the Hours.”

2. Topical Review with orchestra in pit.

3. Joe Plunkett’s Frolic.

(a) This opened with Kitty McLaughlin sing-

ing- Friml’s “Love Everlasting.” The title for

this number was “In the Days of Pompadour.”
Miss McLaughlin was dressed in colonial garb
and as she presented her song the Strand Ballet

assisting Mile. Klemova and M. Daks offered a

polka and then an old fashioned waltz. Miss
McLaughlin followed this with another chorus of

her song. The stage setting offered a ballroom
of a colonial mansion and the ballet was dressed
in powdered wigs and colonial attire. The num-
ber was well received.

(b) Ben Blue, eccentric dancer who went so
well last week, was with the Frolic again and
this time offered a rube dance entitled, “White
Wings.” A flickering light gave the effect of slow
motion and Mr. Blue was sent off with a big
hand.

(c) Bernardo De Pace. Mr. De Pace again
thrilled his audience with a mandolin and fingers
that made it talk. Offering an entirely new pro-
gram, he received hand after hand and came out
for encores. Plunkett showed good judgment in
keeping this star over.

(d) “Hoot Mon” with Three Ormond Sisters,

and Wyatt’s Lads and Lassies. This number
opened with a full stage setting of plaid effects

and the Lads and Lassies were in the back-
ground on pyramiding steps. In the center of

the stage the Ormond Sisters offered a sword
dance. This was followed by Sandy Shaw in a
burlesque Scotch song. Douglas Burley followed
and offered a semi-comic and acrobatic Scotch
dance. The Ormond Sisters were again on the stage
and after “Bonnie Annie Laurie” for a song
number they did some jigging. This was fol-

lowed by a finale offering the Wyatt Pipers.
The pipers certainly hit it up and Wyatt, with the
bass drum, gave some thrills with his typical
Sotch soldier manipulating of the big drum.
Anybody who has seen the drum majors of

Scotch regiments recruiting during the war know
what a thrill it is and on the stage it went
over in great shape. All in all it was a splendid
program and the patrons gave it many hands.

4. The feature picture.
5. Organ Solo. John Hammond and Frederick

Smith alternating.

New York Rivoli
Week Ending July 2

This was the first week of the Saturday open-
ing at the Rivoli theatre and Frank Cambria of-
fered the stage presentation. It was called “Cir-

cus Week.” From our viewpoint it was anything
but a circus. The entire presentation was made
up of opening acts from the various vaudeville
circuits. There were acts that have been probably
been laid off for the summer and offered a cheap
conglamoration of number “ones” under a stage

setting that depicted the inside of a circus. That
the audience was somewhat disappointed was shown
by the many children who came in hopes of see-

ing the animals. Instead they saw the acrobats
and trick acts that generally give a vaudeville au-
dience a chance to come in late so that they can
get ready for the show that is to follow. The
bill

:

1.

Circus Week. Staged and devised by Frank
Cambria. The presentation opened with motion
pictures of a circus coming to town and as the
curtain went up the circus people appeared on
the stage and passed in review, heralded by a
circus band. This was followed by a barker

introducing side show freaks. Here the circus
ended. The curtain went up and the setting
offered presented a circus tent.

The first opening act to appear was Foster and
Peggy, a dog trainer and his pet. The next was
Franklyn D’Amore with a partner offering acro-
batic dancing. Then Spencer and Beach in com-
edy dance numbers. Carlos Circus of ponies was
the only thing that looked like a circus and this
act has been seen in vaudeville many times.

Others from the opening acts were Delano
Dell, who took the place of the announcer in

presenting the acts. He also sang and offered
“Because” for a good hand. Dan Holt offered
negro comics.
The opening feature was a pony ballet with

girls dressed as horses. The one real attraction
of the bill was the Six Hassans.
The. curtain opened with a drop of three

gigantic elephants. The front of the drop was
raised, offering an effect of the elephants going
up on their haunches. Then another drop came
down and the elephants were again standing. In
the trunk of each was a girl. The girls went
into a dance and were followed by the Hassans,
a troupe of acrobats offering pyramids and hand
springs, typical of that kind of troupe.

2. Henry Murtagh. At the Rivoli organ Mr.
Murtagh entertained his audience with “The
Animal Fair.” Mr. Murtagh gets more popular
each day.

3. The feature picture.

New York Colony
Week Ending July 3

Jerry De Rosa of the Colony theatre brought
a few presentations to the Colony this week.
They were La Torreseella in the “Dance of the
Swan” and Ron Fayles and Ben Macomber in
“Bits of Sweet Melody.” The show ran :

1. Overture. Colony Orchestra under the di-
rection of Edward Kilenvi, offering “Chanson
Hindou.”

2. A Trip Through Nippon. A color picture.
3. La Torreseella. A csrim offering color pic-

tures of swans in a lake opened the set. As it

faded the young lady offered “The Swan Dance.”
It was received very well.

4. Colonv Current Events.
5. Ron Fayles and Ben Macomber in “Bits of

Sweet Melody.” This team, one at the piano and
the other singing, offered selections that are pop-
ular. Joining together, they continued their pro-
gram through about six numbers and were re-
ceived with a big hand for their splendid voices.
They worked against a rather colorful drop,
opening in one.

6. A De Forest Phonofilm.
7. The feature picture.
8. A comedy picture.

New York Rialto
Week Ending July 3

The Rialto theatre offered the much talked of
picture, “Variety” for this week, and with it a
prologue that is about the best thing seen on
Broadway for a long time. The stage setting
showed a prisoner in his cell and he sang,
“A Dream.” As he sang a scrim to the right of
the stage, where prison bars shown, lighted and
in the background a girl dancer was seen. In
the apparel of a dancing girl of the harem. Miss
Glenn Ellyn offered an Egyptian Dance. As she
ended the lights faded and again the prison bars
were seen. The prisoner, played by Caesar Nesi,
went into the second verse of “A Dream.” The
lights faded and the picture was presented. Mr.
Nesi has a splendid voice and the audience ac-

claimed him wildly. The start of the prologue
was a long monologue offered in the dark, the
curtains then rose to offer the scene suggested
above. The show

:

1. Overture. Maximillian Pilzer conducting
the Rialto Orchestra in Flotow’s “Martha.”

2. The feature picture, “Variety.”
3. The prologue. It was splendid and the

packed house gave it hand after hand. It was
ideal for the picture and the splendid way it

was worked certainly brings credit to the manage-
ment of the theatre.

New York Capitol
Week Ending July 3

The feature presentation offered by Major Ed-
ward Bowes at the Capitol theatre this week was
“By the Old Moulmein Pagoda.” It was present-
ed beautifully and with the other presentations
offered a very fine program. Major Bowes sticks

to musical numbers and from the applause re-

ceived by each they are still the most popular.
The audience gave hand after hand to each of-
fering. It was solid applause and not the scat-

tered type that so often reaches the stage. The
show

:

1. Capitol Grand Orchestra. David Mendoza
conducting the overture from “Solennelle.”

2. “Impressions of MacDowell.”
(a) Celia Turrill. mezzo soprano, “To a Wild

Rose.” Miss Turrill was presented in a circle,

the rest of the stage dark. Seated on a garden
bench, surrounded bv twining roses she offered
this selection of MacDowell’s. The patrons gave
her a splendid hand for her rendition. Miss Tur-
rill has a lovely voice and was a hit.

(b) Waldo Mayo, concertmaster, with the
violin offered “Long Ago” and the audience
liked it.

(c) Ruth Southgate, danseuse, “To a Water
Lily.” The stage offered Miss Southgate in a
Lily Bud. It opened and she went into a
dance that was a thing of beauty and grace.
Stepping back into the bud Miss Southgate was
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received with hand after hand of applause.

3. “Heroes of the Sea,” a picture.

4. Yasha Bunchuk. Everybody who ever went
to the Capitol knows Mr. Bunchuk, solo cellist.

Offering “Scherzo” and “Poem,” he was ac-

claimed by a very enthusiastic public.

5. Capitol Magazine. With orchestra in pit.

6. “By the Old Moulmein Pagoda.” The
stage setting offered a scene of a Budda set at

the top of a platform. The back drops depicted

two scenes, on each side a dark outline and. in

the center a flaring red sunset with palms waving
in front. Vlasta Maslova, famous Russian Bal-

lerina, was seen bowed before the idol. The
Capitol Ballet, dressed in oriental attire, were
on the stage and offered a dance, of worship.
Bayard Rauth entered and, drawing Maslova
from the idol, danced with her. The ballet tries

to keep him from her and in the end he wins,

the girl jumping from the pedestal in front of

the idol into his arms. It was a magnificent
setting and the audience after giving so many
hands to the rest of the performance came
through and acclaimed it wildly.

7. The feature picture. “The Road to Manda-
lay.”

8. Capitol Grand Organ.

New York Warners
Week Ending July 2

Bernard E. Smith, manager of the Warner
theatre, offered the best attraction this theatre has

had for a long time. For his presentation num-
ber he had the Heidelberg Quartet from the orig-

inal Student Prince Company. Seated at a rough
wooden table they offered “Heidelberg.” They
were splendid and received a fine ovation from
the audience. Their program was followed with

several other numbers, among them a medley of
songs beginning and ending with “I Wish I Had
My Old Girl Back.” Dressed in uniforms of bril-

liant orange, they offered a splendid appearance
on the stage and their voices brought hand after

hand. Ruth Matlock was the other attraction on
the bill, offering “Butterfly Dance.” The pro-

gram :

1. Oveture. Heller’s Versatile Soloists, led

by Igor Krousse, orchestra director.

2. Let’s Get Acquainted. A musical novelty
offered by Fred Kinsley.

3. Krazy Kat Kartoon.
4. B'utterfly Dance. Ruth Matlock, working

in one with silver and black backdrop, offered

this dance. Miss Matlock is well liked at the
Warner theatre and her work each week brings
a nice hand.

5. Switzerland. A travel picture.

6. The Heidelberg Quartett. From the orig-

inal company of “The Student Prince,” this

quartett offered several, numbers. They were
acclaimed by the audience for the splendid
voices.

7. The feature picture.

Los Angeles State
Week Ending July 2

Loew’s State this week presented “At the Night
Club,” with a company of 40, mostly girls.

Opening with entire company dancing in couples
similar to cafe life, tables and waiter effect, etc.

Cafe patrons yelled, “Here comes the proprietor,”
and the company went off stage as Rube Wolf,
orchestra leader, came running down aisle of the
theatre. First number played by Wolf and his
band was “Depend.” Then came Tommy
Wonder, a child dancer, in Russian costume
dancing native steps. The youngster received
worthy applause.
Rudy Donella sang “Miss Little Blue Bon-

nett,” and twenty girls came on at the chorus
dressed in blue bonett effects. Rube Wolf recites

Simon Legree with his long black whip^ as his
band put across burlesque scales of the piece.

Popular Nell Kelly’s introduction came as a

cigarette girl. She came running down the aisle

yelling “Cigarettes” and finished the sequence by
selling Wolf a package. This couple danced and
sang a couple of numbers to repeated encores.
A novel introduction of the popular “Valencia”
song was made by Wolf in the Spanish language.
Fanchon and Marco girls wearing Spanish cos-

tumes danced in couples to the music of “Valen-
cia.” This number was applauded vigorously.
The feature presentation, “I Lay My Head

Beneath a Rose,” closed the stage presentation.
It was announced that this son was dedicated
to Luther Burbank. When the chorus was
reached a huge photograph back stage was lit

up showing a reproduced photograph of the Cali-
fornia plant wizard. Tremendous applause greet-
ed this tie-up.

The photoplay offering was “The Road to Man-
dalay,” with Lon Chaney. International News
reel was the only other screen entertainment.

Los Angeles Met
Week Ending July 1

Publix Theatres scored big in “Xylophonia,”
this week, by far the best presentation Los
Angeles has seen. Opening musical number
played by Eddie Peabody and his band was a
composition taken from “The Fortune Teller.”
Jimmy Ellenard, orchestra member, sang “I

Never Knew How Wonderful You Are,” and re-

ceived liberal applause.
Eddie Peabody announced his next number as

a surprise. Eddie has a pounding, rigid move-
ment while directing his boys, which is very cap-
tivating. Ten pretty girls came out dressed like

the popular director and mimicking his particular
style which went over great.

The Foursome Quartette sang a couple of
numbers most capably.
Taking six members from the orchestra, Pea-

body delivered an excellent harmonious vocal and
string guitar number. “I Love My Baby,” and
“3 o’Clock in the Morning” were played.
Peabody requests audience to suggest popular

numbers to be played on his banjo and always
meets with enthusiasm. “Wabash Blues,” “Va-
lencia,” “St. Louis Blues,” and “Then I’ll Be
Happy,” were requested and played.
The feature^ presentation occurred after Pea-

body and two of his orchestra members played
“Honey Bunch” on individual xylophones. Back
drops disclosed three beautiful girls playing xylo-
phones. These were lowered showing three more
pretty girls playing xylophones back of the first

three. This seemed to fill every portion of the
stage and the audience expected no more, but
to their suprise three other girls appeared when
trick curtains were released. The entire orches-
tra and dozen of xylophone artists closed an
excellent show which was taged under the direc-
tion of Jack Parkington.

Philadelphia Stanley
Week Ending June 28

Graham Harris, guest conductor, led the Stan-
ley Symphony Orchestra in the overture “Mari-
tana,” which was received with decided favor by
the audience.
The Royal Welsh Male Chorus, internationally

famous singers, in picturesque old time uniforms,
with white wigs, red coats and white knee
breeches, sang several spirited ballads, including
“Song of Marching Men,” “Sleep, Soldier, Sleep”
and “Macushla” in a virile and pleasing manner.
Then the voices took up the dreamy rhythm of
the “Blue Danube” Waltz and charmed the audi-
ence into an entirely different atmosphere. This
is a splendidly trained organization of sixteen
voices and each number was greeted with enthu-
siastic applause.

Caroline Nichols* Clarion Trumpeters provide
a pleasing instrumental novelty. The stage set-

tings were extremely attractive and the costumes
of the four trumpeters, who were dressed as her-

alds, were most effective. “Roses of Picardy” and
the trumpet duet “If You Believe in Me” were
well rendered but the most enjoyable number was
“Sanctus,” in which the stage was in darkness
except for a brilliantly lighted shrine with Ma-
donna and Child. The four trumpeters were in
shadow at the base of the shrine and the strains
of “Sanctus” were rendered particularly impres-
sive by the setting.

The feature was “Ranson’s Folly.”

Atlanta Howard
Week Ending July 4

Kids in Kandy Land,” the Gus Edwards pro-
duction for Publix, played the Howard theatre
this week and beat them all. The audience fell

for this one hard, and it proved the most tri-

umphant of the long series, going strong with
patrons of all ages.

Atlanta audiences like pep, plenty of pep, and
they got it in this young folks’ revue. Top
honors in the piece went to Adeline Seaman
without question or dispute. She showed them
something way out of the ordinary in a “spin”
dance, whirling until the audience was dizzy.

Hester Bailey also came through with some

S
epful dancing and kicking, and Beth Claire and
lidde Read scored in their unusual specialties.
Brown and Bailey offered an exceptional twin
dance, and Walter Reddick’s eccentric dance was
a wow. The remainder of the presentation hit
along with the others with no other outstanding
numbers.

Joseph Littau gave a delightful rendition of
Von Suppe’s “B'eautiful Galathea,” and Melvin
P. Ogden offered an organ solo, “I’m Always
Looking for the Moon.” The long picture was
“Padlocked.”

Des Moines Capitol
Week Beginning June 27

The Capitol theatre, under the management
of J. R. Cunningham, presented a splendid bill

the week of June 27. “Misr Nobody” was the
feature picture. Authentic motion pictures of
the historic flight over the North Pole taken by
Lieutenant Commander Byrd made a special fea-

ture, important and interesting.
The Brewster Pomeroy Revue was the presen-

tation act, starring Bobby Brewster in snappy
songs. Freddie Martin, eccentric dancer, made
a decided hit with his fancy stepping. Josephine
Ehrlich, toe dancer, entertained well. Gladys
Grant played the piano and Joseph Gronsky
played the violin.

L. Carlos Meier, organist, presented an illus-

trated musical number, “As Long as I Have
You.”
The bill was exceptionally entertaining.

Frisco Warfield
Week Ending June 26

With the O’Neill Sisters’ annual “Kiddie Re-
vue” and a Colleen Moore picture as features

—

and, incidentally, some equally good if a trifle

less ambitious short numbers—the Warfield, the
week ending June 26th, offered a remarkable
show. Peggy and Rose O’Neill, in their 1926

summer revue edition, furnished something better
than trey have ever attempted before. The San
Francisco and Oakland youngsters whom they
have chosen for this production are winsome,
bright and clever. The Gauthier trio—Buddy,
Margaret and Shirley—are especially talented.
The act is elaborately staged by Fanchon &
Marco—is colorful and beautiful, and the cos-
tuming of the kiddies is in he best of taste.
These little potential prima donnas and premier
danseuse, to say nothing of the boys—who,
though few in number, are fully up to the mark—give a show that would put many a high
priced musical comedy into the discard.
Tiny Noreen Folan, singing “Gimmie a Little

Kiss, Will Ya, Huh?” made a great hit when
she played up to Walt Roesner, and tiny Tiny
Figoni and four boys go well in a specialty.
The revue is well dressed.

Juanita Crowley is just one of tre 40 who
make up the O’Neill Sisters Kiddie Revue. For
three months she and the others have been re-

hearsing.
Rose Valyda, whose voice has delighted the

patrons of the Warfield for some weeks, said
farewell and received an ovation on Saturday.
There was rome more of her clowning with
Walt Roesner, which, as usual brought down the
house.

Frisco Granada
Week Ending June 26

Children—fifty, count em, had their week in

“Demi-Tasse Revue,” a spectacle staged by Jack
Partington at the Granada the week ending June
26th. Perhaps the younger generation is much
cleverer than we are

;
for half a hundred young-

sters, gathered from every district in San Fran-
cisco, sing and dance with the aplomb of pro-
fessionals. The act is prettily arranged, and the
accompanying music is played by Don Wilkens*
Synco-Symphonists.
“The Demi-Tasse Revue” fills barely an hour

on the stage, which is set in miniature, has a
“petite newsreel, a sure enough one, and Lionel
Cole has charge of the orchestra, and there are
two big numbers, the “Forget-Me-Not” ballet,

danced by a dozen girls in fluffy blue tarlatan
skirts and bandeaux of the flowers in their hair,
a real classic ballet, beautifully done ; and the
final number, a march in which twenty or more
youngsters take part.
Some of the individual performers are Dorothy

Ipswitch, Billie Webb, Lorraine McGee, Helen
Petit,* Meredith Nichols, Iowa Barvill and
others.
Don Wilkens and the synco-symphonists put

on “Here Comes Emeline” and “Horses,” and
Jerry Louis Marshall sings the “Polonaise,” from
“Mignon” very well indeed, managing the colora-
tura passages, and they constitute almost the
entire composition, with ease and skill.

Omaha Rialto
Week Ending July 2

Grace Abbott’s “Kid-Nite Follies in Holland,”
local talent, was made use of to good advan-
tage by Manager August Herman as entertainment
at the Strand last week. Fifty Omaha children,
from knee high up, sang and danced and did
both well.

Not only fond parents and friends, but the
theatregoers in general watched and enjoyed and
applauded the children with unalloyed enthusiasm.
The entertainment was a big success.

The feature film was “Fascinating Youth.”

Milwaukee Tower
Week Ending July 2

“Syncopation Week,” just closed at the Tower,
took its place as the biggest show yet built for
that new house by Ed J. Weisfeldt. Though not
staged on as big a scale as Weisfelt’s shows at

the Wisconsin (downtown) the bill went over big
with the neighborhood andience and easily held
its own as a big splash among the excellent shows
that have held the boards there since the opening.
Bernhard Cowham, personality organist of the

Tower, opened the bill with a “Prologue” in

which he set out to give inside dope on the
performers to follow, only to be stopped by
one of the players who remonstrated, and asked
that the show proceed. B’ernie got in his little

speech, however, and, as usuah that sold the
entire solo—if it needed any selling.

Jack Boyle, in the role of the hard-boiled king
(a role he plays to perfection) and Art Herns-
heim as the distracted Jester who must make
the king laugh, made their entrance before the
curtain, the king taking his s^at on a throne at

the left front stage. The efficient little jester
was about to resign himself to his fate, when
he was cheered by the entrance of
Jimmy Dunn, master of ceremonies, who then

took complete charge of the show staged sup-
posedly to amuse the king. As a first attempt,
he called on
Dave Miller and his orchestra, who were shown

on the stage by the parting curtain. They played
“Her Beaux are Only Rainbows.” That failing

to cheer the king, although it pleased the audi-
ence, Dunn called on

Viola Mensing, a petite bundle of syncopating
charm, who ran through a neat little jazz dance,
and won the acclaim of everybody in the house,
excepting the king, by her pleasing appearance
and nimble footwork.
Dunn then song “It’s Hard to Tell the Denth

of a Well” and “Don’t Do That,” registering
heavily.
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Teddy Kraft, mainstay of Miller’s band, sang
a chorus of “Somebody Loves Me,” incidental
to the band’s rendition of the number and diked
well.

Doris Robbins, a capable blues singer, followed
with “If You Can’t Hold the Man You Love”
and “What a Man,” both going over well, as
they should. In the second number she intro-
duced a bit of the Chtarleston, which still seems
to have its ardent support out front.
Henry Seifert next put on a hot acrobatic

dance, specializinfi in sensational twirls. He
works hard and produces good results—an opin-
ion heartily endorsed by hand manipulators in

the audience.
All this having failed to elicit anything but

groans from His Majesty, Dunn mounted the
throne and whispered a story into the royal ear.

The king laughed, the jester looked relieved, and
the show was over. Everybody cam eout for the
hot finale in which the band played “Sitting
around,” while confetti fell upon them in great
profusion and the big “jester” forming the back-
ground wagged his head from side to side.

Milwaukee Wisconsin
Week Beginning July 3

Three stage units, the first growing out of the
overture, the second out of the organ solo, and
the third an independent feature, compose the
presentation program at the Wisconsin this week.

Glen Welty, associate conductor in charge of
the orchestra during Rudolph Kopp’s absence in
Europe, leads the musicians through Herbert’s
“American Phantasy” as the overture. Toward
the end several “shots” of the signing of the
Declaration of Independence are flashed on a
crepe drop, which parts to reveal a large Ameri-
can flag.

“Lonesome and Sorry”, is featured by the or-
chestra during the following showing of “Topics
of the Day” at the close of which a youthful,
chubby song plugger sings the number from the
pit. Local song shops will undoubtedly report
increased sales of the song this week.

Arthur Richter, in sole charge of the twin or-
gan this week, next plays “Pretty Little Baby,”
with a series of prose slides flashed on the crepe
drop telling of the song’s similarity to the classic
“At Dawning.” B yway of proving the similarity
further, Miss Kirkoff singe “At Dawning” from
one side of the stage while Miss Plohner sings
“Pretty Little Baby” from the other. Both sing-
ers have pleasing soprano voices and provide
entertainment, although the similarity argument
is not very convincing.

Earl and Bell, late of Ed Wynn's “Grab Bag,”
bring out their guitars for the big act, in which
they are attired as Spanish gentlemen. They sing
“Until Tomorrow,” “Hello Aloma,” “Sweet
Child” and “Tamiami Trail,” all going over well.
For an encore (a most unusual occurrence in
local picture houses) they do a dialect bit prob-
ably entitled “Lackawana.” They sing well and
go over accordingly.

v-'V

Milwaukee Alhambra
Week Beginning July 3

Helen Osmundson, with her luxurious soprano
voice and endearing personality dominates the
stage at the Alhambra this week. In opening the
non-film portion of the program, she is shown
sitting on a bench in a bower of flowers, the
whole being revealed through a circular opening
in the drop. Both her songs, “Sweetheart” nad
“Kiss Me Again,” are well chosen for her and
go over well. In the second number she steps
through the opening in the drop and sings
directly to Heinz Roemheld, leading his band in
the pit, and this touch seems to sit well with
the house. Miss Osmundson has an excellent
voice and uses it well.
The other presentation bit consists of sheer

hokum, but is appropriate for Independence Day
week and goes over well. The orchestra plays
“The American Patrol,” while red, white and
blue lights are played on a scrim on the stage.
During the dramatic closing measures an Ameri-
can flag, the full size of the stage, is lit up be-
hind the scrim and gets the hand traditionally
given to such a display. The effect of the scrim
lighting is enhanced by a gentle wave of the
entire gauze drop.
The first fi,fty feet of the feature picture, “As

No Man Has Loved,” Fox’s adaptation of “The
Man Without a Country,” are flashed directly on
the scrim before the screen is lowered, giving the
preceding eye-and-ear parade the rank of an
atmospheric prologue.

St. Louis State
Week Ending July 2

“Bee” Palmer, billed as the originator of the
now almost extinct shimmie dance, thrilled the
audiences at Loew’s State theatre, the week end-
ing July 2 with her individualism in the stage
act in which she appears.

She calls her latest wriggle “The Broken
Rhythm.” And it’s some wriggle. Sensational?
We’ll say, and really it is the one act that lives
up to advance notices.

Bee makes a striking figure as she struts forth
all dolled out in white and rhinestones, offset by
hair of ashen gold touched off with red posies
stuck in her ears. Her slippers are of red. She
plays with her audiences—teases them, so to
speak. Based on past performances they come

in expecting very much of Bee and her hips, but
she makes them wait. First there is a popular
song, but no twisting of her hips. Then a ballad,

and thirdly a serious interpretation of “Eli, Eli.”

By this time everyone suspects that Bee has been
bit by the reform bug, but when she suddenly
bursts into her finale—a double quick jazz in

which the Charleston and shimmie are prominent
—she shakes down the house.

While Bee is on the stage A1 Siegel plays the
piano and a young chap billed as Sam E. Lewis
dances. .Bee also sings.

Earl and Bell, who caption their duets and
Hawaiian guitar melodies as “Tinkling, Topical
Tunes,” were very pleasing and won much de-
served applause. They are an excellent hot
weather attraction.

For his overture, Don Albert introduced melo-
dies from “The Prince of Pilsen.”
On the screen the attraction was George Sidney

in “The Prince of Pilsen.”

St. Louis Grand Central
Week Ending July 2

Patrons of the Grand Central were given a
rare treat the week ending July 2 when Gene
Rodemich offered his latest interpretation of “The
Evolution of Jazz.” The unusual event was
Gene at the piano—and the world knows he can
tickle the ivories—while Charles Previn was
brought across Lucas avenue from the Missouri
theatre to handl ethe baton for Gene’s orches-
tra. Some c9mbination.
The selections culminated in “Rhapsody in

Blue.” One of the best liked number on the
bill was “Limehouse Blues.”

This week’s bill set a very high standard for
musical entertainment and Skouras Brothers are
daring when they feed their patrons such excel-
lent bills. They may expect the same menu
each and every week here after, and that’s per-
haps expecting too much for even Gene Rodemich
and his gang.

Stuart Barrie at the organ took the audience
on a tour of St. Louis, his number being styled
“All Around St. Louis.”
The screen attractions were “The Wilderness

Woman” and “Felix Uses His Plead.”

St. Louis Missouri
Week Ending July 2

“Southern Memories” was the stage attraction
at the Missouri the week ended on July ,2 and
judging from the amount of applause accorded it

at the various performances it must be good. At
least it is an audience attraction.
As its name suggests, this bill is made up of

Southern melodies and Dixie dancing, pretty
girls and costumes. In short it is pretty, grace-
ful and delightful. The colored effects are good
and stage settings are bright.

Charles Previn and his excellent Missouri Sym-
phony orchestra had a very pleasing overture
selection, while Milton Slosser, as ever, scored
a distinct hit with his community sing in which
he paraphrased a number of popular song hits.

The screen attraction was “The Old Army
Game.”

Kansas City Royal
Week Ending July 4

Perhaps the critic of the “Kansas City Star”
hit the nail on the head this week when she
wrote: “Louis Forbstein and his Royal Synco-
pators have the type of production this week at

the Royal that suits them best, and it is hoped
that they will not stray from this type of offering
that suits them and is most appreciated.”

That, in a word, means that Mr. Forbstein
and his musicians have returned this week to
“scintillating syncopation,” at which they are
past masters. The spoken comedy and humor
which Mr. Forbstein at titmes has injected into
his musical programs has not made such a hit,

but when it comes to jazz music the syncopators
are second to nine in the Kansas City district.

The program this week is strictly jazz—nothing
else. The attendance has been good, the con-
certs lasting about twenty minutes.
The feature picture was “Wet Paint.”

Kansas City Newman
Week Ending July 4

“The Bridal Veil,” contrary to the advance
impression of a backneyed duplication of historic
“color” one might obtain from the title, is about
the nearest approach to a midwinter musical
comedy that has come to the Newman this sum-
mer. The music of the presentation virtually
makes it, despite the fact that the costumes are
brilliant and attracive.
Anna Ludmila, grand opera star who headlines

the presentation, has a voice worthy of her ad-
vance reputation as a singer. Leon Barte and
Astride Ohlson, the other two featured members
of the castj also have good voices. VanNoy
Martin, Claire Hooper, Polly Williams, Lidia
Shields, Carroll Murtaugh. Annita Vermuac, Mil-
dred Davis and Emma Tourfs also are capable
enough in their roles. The presentation, which is

in four settings and portrays the romance of the
bridal veil of various periods, lasts about thirty
minutes. The attendance, despite the unusually
hot weather, was about up to the usual average.
The feature picture was “Say It Again.”

Omaha Rialto
Week Ending July 2

Pep and technique distinguished the Hicks
Brothers, who entertained well and pleasantly at
the Rialto last week. The brothers, Bob and
Duke, are banjoists, in the fullest meaning of the
word, for they get every last possibility out of
the instrument. They played popular, late pieces
and southern songs, notably a medley of “Dixie”
and “Old Black Joe” with variations.
A special number was “Lolly Pops,” by Harry

Reser, noted musician, written specially for the
two brothers. Their entertainment went over big,

with applause which was hearty and prolonged.
“People like something snappy or something

real good and artistic,” say the Hicks brothers.
“The orchestra—and Harry Brader has a dandy

—

gives them the old classics, so we try to give
them peppy numbers.”

Brader’s orchestra did give the audience clas-

sics, “Gems of Verdi,” and the applause showed
that the audience did like it. Manager Harry
Watts, in addition to the feature film, “Miss No-
body,” presented the official films of the polar
flight, rounding out a program which appeared
extremely well liked.

Premier Expanding
( Continued from page 67)

old method. This was necessary in order
to gain the confidence of the many man-
agers whom we wished to serve. But with the
fall season our main operations will be confined
to the serving of the theatres in our constantly
growing circuits. We will naturally accept such
‘spot bookings’ as come our way, for we will be
in the best possible position to handle such
business because of the many attractions being
booked to our circuit houses.

All Cities Alike
“In the booking of stage attractions it is inter-

esting to note that until very recently the small
town theatre manager has been inclined to the
opinion that acts suited to Chicago audiences
might prove unsatisfactory in his community.
“The prejudice has been almost entirely over-

come by actual demonstration and substantiation
has been given our claim that small town audi-

ences are, in the average, as well educated, cul-

tured, and appreciative of real talent as the

audiences in metropolitan centers.”

Morris Returning
( Special to the Herald)

NEW YORK, July 6.—William Mor-
ris, Jr., is returning to New York from Eu-
rope. During his trip he has been sign-

ing up acts to bring to this country.

Irene Franklin is to open on the Loew
presentation circuit about the first of July
and Irving Aaronson’s Crusaders were
booked into the Fox’s Philadelphia theatre

to open June 28th. Both acts have been
placed by the Morris office.

Thurston in Film Houses
(Special to the Herald)

NEW YORK, July 6. — The Max
Hart office is routing Howard Thurston,
the magician for picture theatres. The
act is entitled, “Fantastic Illusions.”

The same office is booking Jack Smith,
the whispering baritone, now in Paris for

the fall season. Martin Wolfson, bari-

tone, will also be booked for presenta-
tion in motion picture theatres by Max
Hart.

National Attractions of

New York, Inc.

1650 Broadway, New York City
Telephones: Circle 9327-9328

Pre-eminent booking organization
in the ballroom field, now providing
motion picture theatres with box
office successes.

NAME ORCHESTRAS
NAME ARTISTS
NAME ACTS
NAME ATTRACTIONS
PRESENTATIONS

A service at any price you wish

Under the personal direction of

CHARLES H. SEAMAN
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“Herald” Will Continue
Awan’s Presentations

Response to Ad Awan’s first miniature
presentation has been such that the
Herald will publish more scripts in future
issues. In this issue are the script and
the diagrams for “Volga Visions,”
which may be used either as a prologue
to “The Volga Boatman” or simply as

a presentation having no connection
with the film show on the same bill.

All of Awan’s presentations are de-
signed for a 20 by six- or eight-foot

stage. Lighting equipment should con-
sist of eight circuits on dimmers, al-

though for “Volga Visions” only five

circuits are needed.

Awan’s presentation following that in

this issue will be designed for a theatre
that has no orchestra but features its

organist. Presentations of this kind,

known as “organlogues,” are much used
on the Pacific Coast, but are compara-
tively new to the Middle West and the

East.

VOLGA VISIONS
Miniature Presentation

BY AWAN

While not intended as a prologue to “The
Volga Boatman” this presentation can be used
as such. It makes a good novelty act for any
program. Uses three people; girl (pianist), man
(barytone), and another man made up like an
old Russian.

Figure Number 1

Scene showing cyclorama with window drop
placed center, chair and lamp right stage and
piano and lamp left stage. Two masking borders
hung to mask baby spots and opening above

center drop. Window drop 14 feet by 15. Make
sure that cyclorama is thick enough to mask
off all light. If it isn’t, hang cotton cloth on
same batten behind eye.

Figure Number 2

A—Water row.
B—Back drop.
Between water row and back drop you will

make out the form of a boat. Fuller details
under heading “Ground plan.”

Explanation of Ground Plan
A—Strip light lying on floor with several white

globes attached.
B—Miniature stage drop; scene, countryside

Russia with river in foreground, thatched houses
in background. Several small window cutouts
with colored glazed paper so that strip light
from back will filter through. Drop is opaqued.
Size of drop 15 by 18.

C—Platform on which man stands and gives
the effect of poling a boat. A profile boat is

attached to the downstage side of this platform.
Make platform long, so that when man stands in
center there will be perfect balance. Four rol-

lers on bottom side which run on track.
D & E—Track for boat platform to travel cn.

Track has two levels, one for the roller to pass
over, other to act as guard against running off.

F—Rope, which attached to front end of plat-
form and passing through stage screw is pulled
from stage right.

G—Water row to hide mechanism of boat
which fills opening between the two sides of the
cyclorama.
H—Cyclorama, which attached to arms and

batten, is brought forward to next batten, down
stage, as eye gets near center, as per illustration.
This gives effect of distance.

I—Window drop, made of thin scrim for the
window with strips of painted muslin which
form the window panes.

J—Masking border just in front of the window,
pale purple.
K—Batten on which two spots are hung. Spot

right stage is directed left stage to tiit the

and one of the outstanding events of this

year’s musical season in New York. This
company will be presented under the direc-

tion of Burling Hull in association with
Rafael Barrish.

Sixteen original members of the company
including the original musical conductor
and composer, Profess V. Bakaleynikoff,

who will direct the orchestra in person,

will present a condensed version of their

season’s biggest musical success, “Carmen-
cita and the Soldiers,” condensed to run
twenty minutes, but carrying the entire

story, plot and principal characters in their

original songs.

piano and girl seated there. Blue spot left stage
directed right stage to hit man seated in chair,
revealing only his face.

L—Masking border to hide spots.

ACTION
At opening before curtain is pulled girl starts

playing Iljinsky’s “Berceuse” (16 bars). After brief
pause curtain goes up revealing old man reclining
in morris chair. The two spots are on full and
blue foots are full

;
two lamps, one back of girl,

other back of man, with red globes in them are
on. Man interrupts playing and tells girl

memories of old Russia seem to come back
to him, and he asks her to play some
of the melodies of old Russia. She plays
“Melodie” by Rachmaninoff 16 bars and modu-
lates into Levine’s “Humoresque,” two pages;
then into “Volga B’oat Song.” (Chaliapin-
Koeneman).
During playing blue foots are taken out very

slowly and then the blue overhead, which is

hung back of the cyclorama, is dimmed on reveal-
ing the scene. Then the red overhead and green
overhead are separately dimmed on. This should
all be done by the time the girl reaches the
eighth bar of the “Boat Song.” Here orchestra
or organ comes in and voice of distant singer
is heard. As voice gets louder he gives the
effect of poling on stage. As he reaches center
he leans on pole and sings as though resting
from his extertions. At the words, “Volga,
Volga matraiga,” he starts to pole off, his voice
getting lower and lower, the lights above being
dimmed out, in the oposite order from the way
they were dimmed on. The striplight back of drop
is dimmed on for the window cutout lights.

As singer hits falsetto note, kill all lights from
behind window. During the entire song the old
man stares upwards, his head on back of chair;
as the voice ends, the old man drops head to

the front as though asleep Slow
curtain.
The timing in this must be perfect. Two good

rehearsals are necessary and characters must
time everything to the minutest detail. Boatman
wears common cotton peasants clothes, old

man a long coat, and girl a modest eyening
outfit. A bowl of flowers on the piano gives a

touch of color as does a brass smoking stand
next to old man. Girl and old man are in

full view all during the act. If not possible to

get a Russian singer, an English version of the
“Boat Song” can be had.

George Beban to Play
Publix Theatre Route

( Special to the Herald)

NEW YORK, July 6.—George Beban
has been booked by Publix and will play

over the circuit, opening at the Rivoli late

in July. Mr. Beban’s company consists of

twenty players, and he has recently been

playing an experimental engagement at the

Metropolitan theatre in Los Angeles.

Negotiations are under way to sign Paul
Whiteman for a tour over Publix. White-
man is still in Europe.

Gilda Gray, after six weeks at the Rialto,

has been booked to play over the whole
Publix Circuit. She will take a short vaca-

tion and start her tour in August, taking

with her the prologue unit, playing in con-
junction with “Aloma of the South Seas.”

The Metropolitan at Boston will be the

opening date. The Rivoli in New York
has been passed up owing to Miss Gray’s
run at the Rialto.

Neely Edwards Returns

to Star in New Series

Neely Edwards has returned to Uni-
versal City after an absence of several
months to star in a new series of come-
dies according to announcement from
Scott Darling, head of the comedy units

at the studio. Edward Kennedy is start-

ing direction.

The return of Edwards to the studio
brings the total of comedy units to three,

excluding the “Collegians” series to be
made from the stories by Carl Laemmle,
Jr. Arthur Lake is starring in “Sweet
Sixteen” comedies under the direction of

George Summerville, and Charles Puffy
is working on a new series at the direc-

torial helm.

Moscow Art Theatre
Company Joins Hull

(Special to the Herald)

NEW YORK, July 6.—One of the most
important events of this season in the mo-
tion picture presentation field is an an-
nouncement from the office of Burling Hull
stating that Mr. Hull has obtained the cele-

brated Moscow Art Theatre Company,
brought to this company by Morris Gest,

Log Rollers, Attention!
(Special to the Herald)

WASHBURN, WIS., July 7.—World
champions in log-rolling—that sport in

which the loser gets a thorough soaking as

consolation prize—will be decided here the

week of August 8.

Lubitsch Convalescent
(Special to the Herald)

HOLLYWOOD, July 7. — E r n s t

Lubitsch, Warner Brothers director is

slowly recovering from an operation at St.

Vincent’s Hospital.

Fox Signs Zion Myers
Zion Myers has been signed by Fox to

direct comedies. His first production is

“Killed by Kindness.”

Another Ko-Ko Finished
Film Director Dave Fleischer of Inkwell

Studios has just completed another cartoon
special, Ko-Ko in “Hot After It.” This
forthcoming Red Seal release deals with

Max Fleischer’s cartoon creation on a

treasure hunt.
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DANGER IN USING CATALOG ADS
What Showmen
Are Doing to

Get Business

A phototype survey of current
exhibitor business effort, with
pictures upon the accompany-
ing pages.

DEPPERMANN SENDS PHOTO
OF CIRCLE USHERS
The Theatre

:

Exhibitors Heralq:

The enclosed photo is of our usher force

in new white flannel summer uniforms.

If you can find space in your valued paper,

you are welcome to use it. Mr. Ace Berry
is general manager of the Circle theatre.

W. H. Deppermann, House Manager,
Circle theatre, Indianapolis, Ind.

Old Fashion Dance Contest

Puts Out S. R. 0. Sign

A combination oldtimers fiddling and
stepdancing contest was staged by Manager
J. H. Bruck at the Grand theatre, Pem-
broke, Ontario, June 24, the event proving
to be one of the best theatrical attractions

of the year. Long before the perform-
ance opened the theatre was packed and
hundreds were turned away. Six teams
were entered in the competition, each team
consisting of a fiddler and a stepdancer.
Four minutes were allowed each dancer,
after which his fiddling partner was re-

quired to play a short solo.

* * *

Canvasses Town for

Screen Opinions
Frank Perquett of Fresno, Cal., who has

been manager and part owner of Rivoli,

Kinema and Liberty theatres, is determined
to know what product and stars the Fresno
fans enjoy most. He engaged three men
who recently completed a three months’
canvass for him with the purpose of find-
ing the opinions of the people of Fresno.
The men knocked on every door in the city

and made notes of the answers they re-

ceived. Now Frank feels pretty certain
he knows what product to book.

H4

Giles-Schmidt Wage Campaign
for “The Greater Glory”
Manager Arthur Giles of the Million

Dollar Grand theatre, Pittsburgh, and Ar-
thur Schmidt, First National representative,
publicized “The Greater Glory” recently
with a city wide campaign which consisted
of billboards, newspaper advertisements,
window displays, radio tieups, and 10,000
stuffers in department stores.

It Takes Good
Ads to “Bring”

in the Patron
In looking over the afternoon’s

paper check the ads for theatri-

cals or merchandise of any kind

which impress you sufficiently to

invite your reading. In looking

over them refrain from attempt-

ing to study them or analyze them.

Permit the ads to affect you as

they may.

When you have checked the im-

pressive ones test them for the rea-

son they are so. You will find all to

have an element of distinction.

A too small percentage of ads have that

characteristic. Theatre owners are among
the large number of offenders of the prin-

ciple of distinctiveness in advertisements.

Resemble ’Phone Book
Too many theatre ads do nothing more

than carry a jumble of words which have
but one virtue : they express the attraction

showing at the theatre. The reader is not
attracted to the ad by the force of the dis-

play but only by the fact that he is seek-
ing the ad. The ad then becomes nothing
more than an information directory. It

would serve almost as well in the form of
of a page in a telephone directory.

Theatres all over the United States are
permitting the loss of millions of dollars a

year with the constant use of “catalog ads.”

“Catalog ads” often carry important mes-
sages in an unfortunately weak manner.
You may depend on it that “catalog ads”

are read. You know for instance that you
have patrons like the grocer’s patrons who
feel they must know what your product
is today.

Many Fall in Line

You do not have to sell you show to

all your patrons. If that were so hun-
dreds of exhibitors would be out of busi-
ness. A certain lot of your patrons “come”
to your show and the rest are “brought.”
“Catalog ads” will not bring patrons.
Operating a theatre is perhaps a tough

job. That is granted. But it would be
less tough if ads were permitted to do
part of the work of bringing folks in

rather than waiting for them to come in.

“Without You We Could Not
Exist”

Miami theatre in Union City, Ind., cele-

brated its first birthday June 18 to 26. One
of the good features of the special house
organ printed that week was the editorial

“Without You We Could Not Exist.”

Copy Service

For Exhibitor

HouseOrgans

House organ or newspaper
publication rights to this copy
is granted exhibitors by the

“Herald” herewith.

ALTHOUGH he was your best friend you
could not tell him the cigars he smoked

smelled bad. He may have invited you to

his home for dinner and you could not tell

him his mother’s voice was never meant
for singing. You could not have told him
that the coffee was too strong.

These things you cannot tell your closest

friend. Friendship does not permit such

liberties.

But when you come to our house we
invite you to tell us what ails us. If our
entertainment reminds you of your mother-
inlaw’s voice tell us.

If our show is too long don’t keep it to

yourself as you do at church when the

minister preaches too long. Tell us.

We depend on others for one thing—for

them to tell us our faults.

And also our virtues.

TO MAINTAIN U. S. ARMY
MORALE

'THE United States Army has been great-

ly aided by the motion picture industry,

according to Dwight F. Davis, secretary

of war, in a recent statement endorsing
“Greater Movie Season” which is now
being planned.
“In the first place,” he said, “the motion

picture has proved one of the most valu-

able means of conveying to the public the

information that they, as owners of the

army, ought to have in a free country.

The producers themselves have cooperated
most ably in this task.

“Still more has the motion picture been
a source of entertainment for, and a means
of raising the morale in the military forces

of the United States, scattered as they are,

many in isolated places, and practically all

out of reach of other visual entertainment.”

FILMS FOR LUMBERJACKS
'T'HE motion picture is changing the
-*• lives of the lumberjacks who are cut

off from the rest of the world by the

great forests of Maine, according to Al-
fred Elden, writing in the New York
Herald Tribune. Pictures are shown in

the camps at least once a week and the

men keep up an intense interest in stars

and in pictures which makes them look
forward eagerly to the coming of picture

night. Phonographs provide the musical
accompaniments.
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Left: A walking con-
cert. A big cow bell
hung between the cut-
outs and attracted at-

tention. Phonographs
playing “I Wonder,”
the theme of the pic-
ture. The display was
set down at intervals
along the street in

front of the busy
places and a concert
given.

Right : W e i g 1 a n d
used boy scouts in uni-
form, bugler and flag

bearer. He used the
four by nine displays
on the canopy after the
street stunt.

“The Walking Stick of Candy” 18

inches by 7 feet high. Weigland
passed out sticks of candy wrap-
ped in a herald to publicize
“Sweet Daddies,” First National
film.

The “Rainbow Riley” cut above
tells its own story of the exploita-
tion for this First National pic-

ture.

A WINDOW DISPLAY MAN
DOES SOME EXPLOITING
The Theatre:
EXHIBITORS HERALD.

I am enclosing a lew photos of sc

of the stunts I have used lately. F
I will state that I have been in the v

dow display and advertising departrr.

store service for the last 20 years u
about a year and a half ago. I joined
Glen W. Dickinson forces at Lawrei
Kan., as manager of publicity. I h
been here as manager since June 1.

do all sign and card work cutouts,
never have to go outside for work
this kind.

I use one street stunt here as my
bet for the week and needless to sa
waked ’em up.

I also had a window tieup on most of
these pictures.

J. G. Weigland,
Manager, Strand Theatre,

Chillicothe, Mo.

U. A. Service Department Issues Useful Book
for Exhibitors

Two Pages Devoted to Presentations Ideas and Lobby Displays for

“Sparrows”—27 Pages Devoted to Pickford Tieups

Two pages are devoted to lobby displays and presentations and 27 pages
are devoted to tieups in the campaign book published by United Artists for

“Sparrows,” Mary Pickford picture. The exhibitors’ guide in exploitation

is the first of a number of ideas that United Artists plan in accordance
with the announcement recently of the Exhibitors’ Service Department.
One of the highlights of the book is “Sparrows Week,” a community

idea that fits the dramatic story of “Sparrows.”

The story of the children in the swamp
under “Mamma Molly’s” guidance has sug-
gested a dozen prologues and lobby dis-

plays. The prelude which Sid Grauman,
presentation manager of the new United
Artists Theatre circuit, is using at the

Egyptian theatre in Hollywood, is also

offered.

Conscious of the public’s desire, ex-
pressed by newspaper critics on Los An-
geles papers and the Christian Science
Monitor, who have predicted for her
“Sparrows” a success greater than that

which is greeting “Little Annie Rooney,”
and basing their predictions in part upon
the fact that she appears once more in

the hoydenish type of role which has made
her “America’s Sweetheart,” Miss Pickford
has signed a statement, to be used as a

lobby card, which reads as follows

:

TO THE GENERAL PUBLIC
Dear General

:

I'm tired of being a grown-up lady. It's

more fun being a little girl.

After this I am going to wear my nose
shiny and if I should tear my stockings
climbing fences and sliding down roofs^—

I

should worry.
Yours truly, love and kisses,

(Signed) Mary Pickford.

“Sparrows Week” Big Tieup

“Sparrows Week,” a national and a com-
munity idea, is one of the biggest features

of the nress book. The plan was inspired

by the Hearst newspapers’ special Sunday
story in the American Weekly about Miss
Pickford’s desire to adopt baby Mary
Louise Miller, who plays in “Sparrows”
with her, and the fact that the nine chil-

dren under “Mamma Molly’s” wing on the

baby farm readily suggest the adoption idea.

“Sparrows Week” in a community, it is

stated, will inspire the public to care for

the homeless, neglected children in their

vicinity, thus humanizing the exhibitor’s

campaign and making the newspapers pur-

sue with him the highly moral purpose of

the campaign. Local society leaders,

“Sparrows Leagues,” and adoption parties

for “Sparrows” will be pre-eminent phases.

“Sparrows Weeks” are intended to increase
the number of adoptions that normally take
place every week in every fair sized city.

Newspaper articles and editorials about
the “Sparrows” League and its society

leader, the president “who has set the
examole bv adopting little Sparrows-So-
and-So”

;
followed by interviews with lead-

ing welfare people and orphanage superin-

tendents commending the work and bring

out the great need for good foster parents
for waifs, are all aimed to redound to the

exhibitor’s benefit. The press, radio, wom-
en’s clubs, public officials and every vital

force in a community for publicity for so

worthy a cause are employed to ensure the

exhibitor profit from “Sparrows Week.”

Tieups With Women’s Clubs

The Exhibitors Service department of

LTnited Artists have announced their desire

to afford co-operation through modern de-

vices, and to that end material for radio

talks, the smaller town exhibitors’ depart-

ment, pithy catchlines, tieups with Better

Film Boards of Women’s Clubs, drawing
contests, merchandise tieups, and newspa-
per and magazine material that capitalize

Miss Pickford’s eminence as an interna-

tional figure, have been included.

The Grosset & Dunlap photoplay edition

of the book “Sparrows” has been especially

written from the picture, and is being issued

as an aid in publicizing the film. United
Artists Corporation is also issuing a six

day picture story newspaper strip like those

syndicated by the New York World.
The posters include two one sheets, two

three sheets, one six sheet, and two twenty-

four sheets. There are also an attractive

window card and two slides. All empha-
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Gross Says “Hog Callers” Are
Huge Success at Box Office

Farmers Fall Hard for Opportunity to Show Talent

By JACK GROSS
Manager of Crane Theatre, Kansas City, Mo,

Out here in the Ozarks where his “Hogship” is one of the

mainstays of the farmer’s livelihood there are Hog Callers

galore. The writer had the opportunity of interviewing several

of the entries in the recent contest and found them as proud of

their talent of calling hogs as any professional performer in

the business.

Those who did not receive any of the prize money offered amusing alibis

:

One should have worn his overcoat, another’s throat troubled him, and one was
out of practice. Those that won prize money were as proud as a tempera-
mental prima donna whose initial debut goes over with a “Wow”!

size the star’s famous box office name and
the thrilling and humorous incidents of
“Sparrows.”
There are two one column advertising

cuts, two two column cuts, two three col-

umn cuts and one four column cut, besides

a number of special advertising attention

attractors and special “dingbats.”

The ten pages of publicity material in-

clude special stories signed by Miss Pick-
ford and released by her for the first time
for publication in connection with “Spar-
rows”; signed features of human interest

by James Quirk, editor of Photoplay Maga-
zine, Grace Gray and W. G. Sibley; mate-
rial for home pages, inside news pages,

women’s pages, favorite recipes of Miss
Pickford; historical matter of the motion
picture industry and Miss Pickford’s im-
portant part in its evolution ;- and produc-
tion articles about sets, including the swamp
set, which required transplantation of 600
trees.

Many New Faces Seen

in Christie Comedies

Now Getting Underway
Many new faces are appearing in the

comedies which A1 Christie is making for
Educational. Edna Marian, Wampas Baby
Star who has been seen in many Universal
Comedies, plays the lead with Neal Burns
in the first Christie Comedy of the season.

Charlotte Merriam, who has been appear-
ing mainly in long features the last two
seasons, has the lead opposite Jimmie
Adams in his first starring comedy for the

1926-27 release. Also in a big comedy pari

in this picture is Eddie Lambert, stage

comedian who is with the Will Morrissey
revue in Los Angeles.
Thelma Daniels, petite blonde dancer,

seen in Western vaudeville and West Coast
Theatre stage presentations, is playing the

second girl lead with Bobby Vernon and
Frances Lee in the first Vernon Comedy.
Adeline McIntyre, Christie winner in a

recent Los Angeles Express contest, is

playing in two of the new comedies. Miss
McIntyre was selected by A1 Christie from
200 contestants in a beauty race.

Charles Boyle, a promising juvenile lead-

ing man type, has joined the stock company.
Betty Byrd, Violet Bird, Collette Mazaletti

Cecile Cameron, Caryl Lincoln, Evelyn
Egan and Lillian Mines are appearing in

beauty squads being made up for some of

the current comedies.

In exploiting First National’s
“Wilderness Woman” at Loew’s
State theatre in Cleveland Gladys
Earle took this bear for a stroll in

the park. A crowd gathered and
followed her when she returned to
the theatre. A similar bear ap-
pears in the film.

There is a golden opportunity to cash
the idea of this new and novel box office

asset. The rules are easily followed.

1. Advertise in local newspapers for

contestants. Weekly editions should also

be used, as they reach rural districts. Have
contestants register at the manager’s office.

2. Solicitation of prizes among local

merchants for gifts will meet with a sur-

prising response, especially merchants who
depend on rural patronage for support.

3. Choose three judges from rural vicin-

ity if possible.

4. On night of contest allow contestants to

be seated in the audience and as their names
and numbers are called arise and “Strut
their stuff.” Have the judges pick five best

to do their final hog calling from the stage.

While the judges are deliberating their final

decisions have some rural celebrity render
a vocal, violin, accordion or harmonica
solo as a fill-in to entertain the cash cus-

tomers.
When the judges have made their deci-

sion announce the winners to the audience.

It is an easy contest to manage. It will

go over where the hog raising industry
flourishes. “The Hog Calling Contest”
stood ’em up for us and caused a well

pleased patronage to enjoy a laugh provok-

ing, entertaining amusement offering a new
idea that can be cashed and repeated.

Managers might think this would be a

rather peculiar contest to run in the best

of houses, but take a tip from one of the

best theatres in Missouri, this contest is

made for the better class and the curiosity

packs ’em.

Theatre Ads Supplemented
by Briggs Cartoons

Bruce Fowler, manager of the Newman
theatre, Paramount first run house of

Kansas City, has his advertising staff

working at a profitable pastime. The staff

is getting out a series of advertisements
on “The Refrigerated Newman—We Make
Our Own Weather,” supplemented by a
Briggs “Ain’t It a Grand and Glorious
Feeling” cartoon. The cartoon is followed
by some clever copy under the heading:
“It’s Always Cool at the Newman.”

GARTNER ON SIX WEEKS’ TRIP
HALFWAY, MICH.—George Gartner,

general manager of the Halfway theatre,

is on a six weeks’ vacation trip in North
Dakota with his family.

TO THE PUBLIC:
A Secret Committee that refuses to divulge

their names have forbidden me to bring a

string of fast English Race Horses to Car-

thage and put them on exhibition at the

Crane Theatre.

Regardless of the consequences these horses

will positively be at The Crane for your
approval, Friday & Saturday, June 4 & 5.

THROWAWAY USED BY GROSS

JACK GROSS.
W At.TEN O. PRINOKRUCAJVTHAaE. I

Jack Gross recently exploited the Universal picture, “Sporting Life” with a

series of teaser ads. in the newspapers and with the above throwaway at

the conclusion of the campaign.
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Keep your patrons cool, Mr. Exhibitor, says Ace Berry, Circle theatre manager of Indianapolis. W. H. Depperman,
house manager, contributes the above photo of the Circle’s ushers in their summer garb of white flannels which help
keep a cool atmosphere. Note carefully also the methods with which Berry has advertised “Ella Cinders,” First Na-
tional film.

Eight Fox Comedies

in Production, With
Schedule Maintained

Fox short feature production is moving
along strictly up to schedule with five of
the 20 Imperial Comedies and one each of
the eight Van Bibbers, Helen and War-
ren, and Animal Comedies, now in the
making, says George E. Marshall, supervis-
ing director.

The first comedy release, to be shown

August 22, will be “Jerry the Giant,” the

debut of the Animal Comedies, featuring

Jerry Madden, 3-year-old “find,” and “It’s

a Pipe,” an Imperial. Then on August 29
will come “The Swimming Instructor,” a

Van Bibber. Next, on September 5, will

be the O. Henry comedy, “The Complete
Life.”

“It’s a Pipe” features Barbara Luddy
and Georgie Harris. Earle Foxe and Flor-

ence Gilbert have the leads, as usual, in

the Van Bibbers, in “The Swimming In-

structor.” Ethel Sykes and Frank Butler

Exhibitors House Organ Exchange
Entry of name in this list signifies willingness to exchange theatre publications

with other theatre publishers for mutual benefit.

BAIR, E. E.f Falla theatre, Cuyahoga Falla, O.
BLAIR, M. J., St. Francis theatre, San Fran-

cisco, Cal.

BENDER, A. R., Olympia, Cleveland, Okla.
BENTLEY, FLOYD E., Kelso Amusement Co.,

Kelso, Wash.
BROWNELL, OSSIE, Carthage theatres, Glovero-

ville, N. Y.

BROWNING, HARRY, Olympia, New Haven,
Conn.

BUBERT, E. H., Metropolitan, Morgantown,
W. Va.

BURNS, FRANK H., Orlando Enterprises, Or-
lando, Fla.

CHRISTENSEN, C. R., Twin City, Chehalla,
Wash.

COX, ED. F., Princess, Bristol, Colo.

DALEY, THOMAS S., Schine Amusement Co.,
Gloversville, N. Y.

EVELAND, EARLE, Twin City Opera House,
McConnelsville, O.

FAWKS, E. L., Photo Phone, Graford, Tex.
GARDNER, HUGH T., Orpheum, Neosho, Mo.
GAULT, J. C., American, Oakland, Cal.

GILL, R. A. Strand, Honey Grove, Tex.
GLASER, WILL J., Grand, Faribault, Minn.
HAMBURGER, F. M., Circle, Portland, Ore.
HARLEY, ALONZA, Valentine, Defiance, Ohio.
JUDD, FORREST E., Prospect, Kansas City, Mo.
KOBLEN, M., Scout, Oakdale, La.
KRAMER, LOUIS P., Lubllner & Trine The-

atres.

Inc., 307 North Michigan Ave., Chicago, III.

LITTLE, T. L., Majestic, Camden, S. C.

LUKACHIE. A. J.. Hauber, Camden, Ark.
LUTZ, LOUIS, Fischer’s Appleton, Appleton,

Wis.
MacLEOD, M., Wolverine, Saginaw, Mich.
MASSEY, EARL D., Texas, Killeen, Tex.
MILLER, CARL F., Miller theatre, Fremont,

Ohio.

MOCK, CARL F., 56th Street, Philadelphia, Pa.
MOSS, EDGAR A., Marion Theatre News, Glass

Block, Marion, Ind.
MURPHY, HAROLD S., Woodlawn, Chicago.
NICHOLS, DON, Durham Amusement Company,

Durham, N. C.
O’ROURKE, JACK, Laurel, Laurel Springs, N. J.

OLSON, H. C., Majestic theatre, Reedsburg,
Wis.

OSTENBERG, J. H., Orpheum, Scottsbluff, Neb.
PAYNE, EARLE HALL, Kentucky, Lexington

Ky.
PIERCE, HOWARD O., Kunsky Theatrical Ent.,

Detroit, Mich.
POPE, CLEM, T. & D., Oakland, Cal.

RANDALL, E. n.. Liberty, Condon, Ore.
RIVERS. EDWIN B., 1718 South Main street.

Royal Theatre, Los Aneeles, Cal.

SACHS, S. M., Masonic, Clifton Forge, Va.
SCHWIE, F. F., Duluth, Duluth, Minn.
SHARPE, PHILIP B., Strand Theatre Publishing

Co., Portland, Me.
SNYDER. E. A., Rialto-Virginia, Champaign, 111.

SOLOMON, H., Strand, McComb, Miss.

SORG, J. H., Jefferson, Fort Wayne, Ind.

STIEFEL, S., Roxboro, Philadelphia, Pa.
STILES, J. H., The Dalles Amusement Co.,

The Dalles, Ore.
THOMPSON, N. T., Crystol Theatre, Fort At-

kinson, Wis.
WALLACE, H. JIM, Lincoln Square, Decatur,

III.

WEINBERG, I., New and Lyric, Lexington, Va.
WHEELER, ED A., Ohio, Cleveland, O.
WHITBECK, FRANK, West Coast Theatres, Inc.,

134 Leavenworth St., San Francisco, Cal.

WILSON, T. S., Seelye, Abilene, Kan.
WOODWARD, KENNETH V., Penn-State Amuse-

ment Co., Uniontown, Pa.

ZIPRIK, G., Y. M. C. A., Westbourne, Tenn.

|

(Exhibitor)

J

(Theatre)
j

j
(City) State

j

are the main personages in “The Complete
Life.”

The Imperials now in work are: “The
Lying Tamer,” “The Westerner,” “Big
Business,” “The Dizzy Dancers” and “The
King of the Kitchen.” Reta Hoyt, former
Follies dancer, is featured in “The West-
erner,” her second motion picture part.

Della Patterson moves into prominence as

a lead in “The King of the Kitchen,” so
does Bynece Boutler in “Big Business” and
likewise Jean Lorraine in “The Dizzy
Dancers.”
Allan Forrest has succeeded Hallam

Cooley as Warren, the husband, in the

“Helen and Warren” series, playing with
Kathryn Perry as Helen for the first time
in “Easy Payments.”

Ernie Shields and Barbara Luddy are

featured in the Second Animal comedy.
Earle Foxe and Florence Gilbert, comedy
pair, continue their humorous way in “The
Clown,” a Van Bibber.

Bowes Engages Musician

NEW YORK.—Major Edward Bowes
has announced the engagement of Waldo
Mayo as the new concertmaster of the

Capitol Grand orchestra.

Los Angeles street lamps deco-
rated with Russian flags, Ameri-
can pennants and shields advertis-

ing the showing of the Cecil B.

De Mille special “The Volga
Boatman.” The picture is at the

New Carthay Circle theatre.
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rTyHIS department contains news, information and gossip on current productions. It aims to supply

•*

* service which will assist the exhibitor in keeping in touch with developments in connection with
pictures and picture personalities—and what these are doing at the box office. No prophecies on the
entertainment value of pictures are made. Opinions expressed are simply those of the author or of
his contributors and the reader is requested to consider them only as such.—EDITOR’S NOTE.

"p" DWIN S. CLIFFORD, managing editor
ot this publication and a picturegoer

who demands much of pictures, gives a
lift this warmest morning of the Summer
with the following report of his theatre
attendance last week:

* *

“Skinner’s Dress Suit,” showing at the
new Oriental theatre, Chicago, last week, is

one ol the occasional films which succeed in
dividing the honors for a week with Paul
Ash, master of ceremonies.

Ash, as you probably know, usually
dominates every program at the theatre.
The clientele oi the house is made up for
the most part of Ash fans, who regard the
picture and other features as something
thrown in in addition to the main show
conducted by Paul, himself. Most of the
transients present are there to see Ash, just
as the day before they glimpsed the Art
Institute, the Wrigley and Tribune buildings,
and the following day will go through the
Stockyards.

But occasionally a film gives Ash a run
for his money. And last week, Reginald
Denny and Laura LaPlante did it.

The picture is good entertainment. It is

funny, and the story, while it has been done
once under its own name before and a score
of times under different names as “originals,”
is one the people like and enjoy. The in-

troduction of the Charleston modernizes it.

Catching up on pictures I missed when
they first came out, I saw a double header at

a little neighborhood house with poor music
and poorer projection. “The Kid,” never
had seen it before, stood up under it. It

would be a good picture if thrown on a
board fence in a vacant lot. But “The
Untamed Woman” didn’t. It was hard to
realize that the same star and the same
company made “Manhandled.”—E. S. C.

T TOO, saw “Skinner’s Dress Suit” at the
Oriental, and it gave similar account of

itself on the occasion of my visit. Inci-
dentally, it is the first LTniversal picture to
be shown in the Oriental and, in its audience
result, seems to argue for more of the same.
But that’s none of my business.

Mr. Denny is to this production what
Bryant Washburn was to Essanay’s version
of it some years ago. It is impossible to
say that he is a better Skinner, for look
what that other picture did, but he is as
good a one. He has the Charleston thing
to negotiate, which Mr. Washburn was
spared, and he does it so well that they rock
with laughter, despite the rapidly tapering
vogue of the exercise.

Miss LaPlante, however, scores an un-
tinged triumph. In the simple, slightly
dumb but quickly recovering Mrs. Skinner,
she is better than in any other role she
has had. The part imposes no obligation
to look beautiful, and so she is more beau-
tiful than in any other. In addition, she
acts. And she can act! She and Mr. Denny
depict a wholly human and convincing
“couple.”

This Week
“Skinner’s Dress Suit”

“Moon of Israel”

“V ariety”

“The Waltz Dream”

“Footloose Widows”

“The Dancer of Paris”

“The Brown Derby”

“The Untamed Woman”

“The Kid”

P'XTREMELY interesting information per-
taining to pictures made in Europe

which now are, or presently shall be, en-
gaging the interest of American exhibitors
is contained in the following letter from
Tom H. Scott, proprietor of the Queen’s
Hall theatre, Hexham, England. It is a
piivilege to submit Mr. Scott’s observations:

* * *

I read with considerable interest every
week the department in your paper “What
the Picture Did lor Me.” I highly appre-
ciate these reports and I write this letter with
a view to giving a little information about
three pictures that have been produced on
this side of the “herring pond.”
From time to time I read that exhibitors

have not done well with European produc-
tions, but the subjects that I propose to
write about today I commend to all exhib-
itors, with every confidence, and if any one
of these three turn out “duds,” then your
readers can call me a very bad judge of
pictures.

The first is entitled “The Moon of Israel.”
This is very much like the first part of “The
Ten Commandments,” the crossing of the
Red Sea being, if anything, better than “The
Ten Commandments.” While I do not con-
sider this quite up to “The Ten Command-
ments” for entertainment value, I know quite
a lot of my exhibitor friends who did quite
as well with “The Moon of Israel” as they
did with the Cecil De Mille production. My
own opinion is that it has not the drawing
power but is undoubtedly a sound proposi-
tion.

The second picture is known on this side
as “Vaudeville” but is being put out in
America under the title of “Variety” and

features that fine actor, Emil Jannings. The
nearest picture from America that I can get

to compare with this is “Sally of the Saw-
dust.” I am quite sure that “Variety” will

be better than “Sally.”

The third picture is “The Waltz Dream.”
This picture is of the same calibre as “The
Merry Widow” and I would class this sub-
ject as quite the equal of “The Merry
Widow,” but will not have the draw as
regards title.

I observe that the two former productions
are being handled by Paramount and the
latter by Metro-Goldwyn-Mayer.

In conclusion, I trust that the above in-

formation will be helpful to your readers
and that those who play any of them may
not have any cause to throw any brick-bats
at me but that their cashiers will be kept
as busy as a one-armed paper hanger with
the itch.

Yours faithfully,

TOM H. SCOTT.

T OUISE FAZENDA and Jacqueline Logan
are the “widows” described as “foot-

loose” in Warner Brothers’ picture of that

title. Much unique comment concerning the

attraction seems unfounded. It is just a

good natured farce with few overtones, none
serious, and a Sunday afternoon audience at

Chicago’s Capitol theatre seemed to consider
it very funny.

Miss Fazenda has the best chance in the

picture that has come her way lately. What
she does with it is what Miss Fazenda does
with any chance, good or bad, and that’s

plenty. (If anybody makes this “Gentle-
men Prefer Blondes” thing, which I haven’t

seen, read, or heard about in detail, Miss
Fazenda is recommended for the principal

role herewith.)

Miss Logan is better in this, I think, than
in anything she’s had to do since way back
in the beginning. There’s nothing serious

mixed up in her assignment, which is very
much like the sort of thing Marie Prevost

is accustomed to do for Warners, and she

does the required acting well enough while

doing the required “looking” splendidly.

She and Miss Fazenda portray the sort of

“Footloose Widows” who are not footloose

long, even in this era.

There’s a good deal about Florida in the

picture, including one of those captions

which producers seem inclined to use lor

the benefit of other-than-Florida real estate

dealers, and there’s enough of New York.
There is also a good supporting cast. It’s

a good farce, and good farces are extremely
rare.

OHNNY HINES is a plumber in “The
Brown Derby” and what a plumber!

Indeed, what an actor! And, even more in-

deed, what a comedian!

There is nothing at all in this business of

prediction, and less in bygones, but a few
slugs of linotype are taken here to remark
that this writer is one who spotted the then
very young Mr. Hines in the supporting
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Les

Miserables

is a Universal Film de France pro-

duction which recently was given

deluxe performances in Washing-

ton and Philadelphia. It was made
from Victor Hugo’s novel hy So-

ciete des Cineromans. Gabriel

Gabrio plays Jean Valjean, and

Jean Toulout is Javert. Henri

Fescourt directed. Louis Nalpas

was art director.

casts of World Pictures some years ago and
remarked that he would go a great way if

given a break. It is pleasant, of a morning
so warm as this one, to reflect that those
remarks, written in another column of an-

other paper, have borne fruit. In “The
Brown Derby” Mr. Hines has come a great

way, indeed.

“The Brown Derby” just misses being
slapstick but does not miss being funny. Of
slapstick is borrowed the side-car bath-tub,
the reversed waiting line, the power-boat
chase and incidents therein. Of parlor com-
edy is borrowed the bedroom mix-ups and
the swooning ladies. From here and there
bits are picked up and woven together in a

fabric that made them laugh merrily at

McVickers last week, despite the slump the

house has been in as concerns attendance, a

slump considerably repaired, incidentally,

by this picture.

“The Brown Derby” is a hat which Mr.
Hines, a plumber with an inferiority com-
plex, inherits and wears to victory over his

mental impediment. It is the center, when
it is upon Mr. Hines’ head, of as funny a

picture as has come from the cameras in

months.

M ichael arlen is, if the billing be
relied upon for information, the main

reason for “The Dancer of Paris.” The
main reason for Michael Arlen is, of course,

“The Green Hat.” The main reason for

“The Green Hat” being what it is, and
“The Green Hat” having nothing whatever
to do with “The Dancer of Paris,” the

Armenian author’s connection with the chief

attraction at the Chicago theatre last week is

negligible. A few of the titles, a very few,

look as if they might be lifted from Mr.
Allen’s pages. Aside from these, which are

good in the sense that his writing is good,

grammatically and pictorially, the picture is

nothing for the several thousand visiting

Moose to write home about.

Conway Tearle is the principal and best

part of the picture. He acts a somewhat
Anglicized American in his usual manner.

Dorothy Mackail is the dancer indicated in

the title and the effect of her performance

is to recall, by contrast, that it was she A’ho

had the lead in “Mighty Lak’ a Rose” and

bleed a wish that she could be returned to

and kept in that kind of thing. As the

dancer she is never more than a miscast and

over-emphasized young picture player.

The story’s a dizzy yarn about people

whom it is the apparent intention of the au-

thor to represent as extremely modern. It

strings along for a row of reels without

becoming more than luke-warm and lacks

—unless it’s been so well censored as to

conceal the scars—even the questionable

asset of sensationalism.

Tim McCoy Heads
Players in 4 of 6

M-G-M Westerns
(Special to the Herald)

NEW YORK, July 6.—Tim McCoy
(Lt. Col. T. J. McCoy), Indian authority,

soldier and rancher, will be featured in

four of the six Westerns which Metro-

Goldwyn-Mayer will make and release

for next season, to be called M-G-M
Westerns.

Four will be made from Peter B.

Kyne stories already purchased by
Louis B. Mayer, vice president in charge

of production. The other two will prob-

ably be from other outdoor novels. The
first will be released in August.

This is M-G-M’s first venture in the

field of adventure pictures and Alvin J.

Neitz and Robert Dillon have been added

to the scenarist and writer staff for the

series.
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Scene from “Hell Bent fer Heaven.”
This Warner Brothers production was
selected by the National Board of Re-
view of motion pictures for the Photo-
play Guide as suitable for general au-

diences.

Hell Bent fer Heaven
Distributor

:

Warner Brothers

Producers: Warner Brothers

Length: 6,578 feet

DIRECTOR J. STUART BLACKTON
PLAYERS

Jude Lowrie Patsy Ruth Miller

Sid Hunt John Harron
Andy Lowrie Gayne Whitman
Rufe Gardner James
Dave Hunt James Marcus
Matt Hunt Wilfred North
Meg Hunt Evelyn Selbie

TYPE: Romantit drama.
THEME: Hypocrisy; Romantic love.

LOCALE: An American town.
TIME: The present.

STORY : Sid is the kind of hero who
uses his medal in place of a lost button.
He laughs at trouble and teases the
world to make it smile, until ugly sus-
picion rears its odious head and destroys
love and faith at one blow. A psalm-
singing hypocrite pits one friend against
another with Sid’s sweetheart the be-
wildered pawn. Finally a torrential flood
envelopes that all in a thrilling finish.

HIGHLIGHTS: A bursting dam.
Flood scene.

Pals First
Distributor

:

First National
Producer: First National

Length: Undertermined

DIRECTOR EDWIN CAREWE
PLAYERS

Richard Castleman 1 Lloyd Hughes
Danny Rowland

j

Jeanne Lamont Dolores del Rio
The Squirrel George Cooper
Dominie Alec B. Francis
Uncle Alex George Read
Aunt Caroline Alice Nichols
Doctor Harry Chilton Edward Earle
Judge Lamont Hamilton Crane
TYPE: Romantic drama.
THEME: Outwitting villiany; roman-

tic love.

LOCALE : Louisiana.
TIME : The present.

STORY : The master of a large es-

tate is ordered by his physician cousin

to go on a sea voyage for his health.

Word arrives that the master has died

and the doctor prepares to usurp the

fortune and the master’s sweetheart. A
trio of crooks arrive on the estate and
the countryside welcomes them as the
master and two intimate friends. The
doctor suspects them and calls in the

sheriff, who intends to identify one by
means of a tattoo mark on his forearm,
which they find missing. It is discovered
that the real crook slugged the master
and exchanged clothes with him. He has
purposely masqueraded to show up his

cousin. He and his financee marry and
are happy in the reform of their two
crook friends.

HIGHLIGHTS : Master leaving on
sea voyage. . . . Reported death of

master. . . . Cousin’s designs to usurp
fortune and master’s sweetheart. . . .

Arrival of crooks. . . . Revelation that

one is really the master. . . . Marriage
of master and fiancee.

The Two Gun Man
Distributor: F. B. 0.

Producer: F. B. O.

Length: Undertermined

DIRECTOR DAVID KIRKLAND
PLAYERS

Dean Randall Fred Thomson
Dad Randall Joe Dowling
Ivor Johnson Sheldon Lewis
Bowie Bill Frank Hagney
Texas Pete Ivar McFadden
Grace Stickley William Courtwright
Billy Stickley Billie Butts
Sheriff Dalton Arthur Millet

TYPE: Western drama.
THEME: Avenge and love.

LOCALE: An American Western
town.

TIME: The present.

STORY : Returning from war a young
man saves an old man, his daughter and
a child who are dying with thirst and
have no money to buy drinks of water
from the water-hole guarded by a band
or renegades. At his father’s ranch the
boy finds his father dying, being forced
to sign over the ranch to the leader of
the gang. The young man is asked by
the sheriff to help catch cattle-rustlers.
Nine hundred of the leader’s cattle are
rustled and the latter hires the young
man, unaware of his identity, to get the
cattle and the rustler. Gunplay and agil-
ity are seen when the leader attempts
to trick him. He captures them all, and
the girl tells the sheriff of Johnson’s
perfidy. The young man wins back his
father’s stolen goods, wins a fight with
the leader, and gets the girl.

HIGHLIGHTS: War scenes. . . .

Son’s return from war. . . . His rescue
of family dying of thirst. . . . Villiany
of band of renegades. . . . Scene in

which dying father is forced to sign
over ranch. . . . Young man’s capture
of cattle rustlers. . . . Winning of the
girl and stolen goods.

Fred Thomson recently completed his

first Stewart Edward White story, “The
Two-Gun Man,” under the direction of

David Kirkland.

Lew Tyler s Wives
Distributor

:

Preferred Pictures

Producer: Famous Attractions

Length: 6,757 feet

DIRECTOR HARLEY KNOLES
PLAYERS

Lew Tyler Frank Mayo
Jessie Winkler Ruth Clifford

Virginia Philips Hedda Hopper
Coleen Miles Helen Lee Worthing
Buzzy Mandelbush Lew Brice
Meech Garrick Robert T. Haines
Mr. Philips Warren Cook
TYPE: Domestic drama.
THEME: Marriage problems.
LOCALE: New York City.

TIME: The present.

STORY In love with a girl who re-

fuses to adjust her luxurious ideas to

his meager income but unwilling to live

on his prospective father-in-law’s bounty,
the man breaks their engagement. He
finds distraction in the arrival of an old

friend and they are married. Immedi-
ately after a letter arrives from his first

sweetheart asking forgiveness and beg-
ging him to return to her. Unable to

cast out the memory of the girl, he seeks
forgetfulness with a woman who lives

in the apartment downstairs. His wife
sees him there, and the same evening
their baby dies. He dulls his sorrow by
drinking and his wife leaves and divorces
him. Through the efforts of his former
sweetheart’s father, the man and girl are
united and married. The husband is

tortured by remorse and desire for rep-
aration to his former wife. All efforts to
locate her fail until she arrives as nurse
when a child is born to his present wife.
In humility he kneels before her willing
to pay any penalty she may exact. Hav-
ing found peace in her work she says
that an endowed hospital for poor chil-

dren would mean the fulfillment of her
dreams. Half of his fortune is given over
to this purpose, and the story ends with
true happiness in the grasp of Lew Tyler
and Lew Tyler’s wives.
HIGHLIGHTS : Breaking of engage-

ment. . . . Hero’s marriage to old
friend. . . . Arrival of note from
former sweetheart begging him to re-
turn.
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New Picture Publication Dates
A Week-to-Week Summary of Facts and Figures Pertain-

ing to New Picture Product Offered the Theatre Booker

Title Producer Distributor Length

WEEK OF MAY 24th

The Optimist Blue Bird Universal 4656
Masquerade Bandit F. B. O. F. B. O. 7775
The Noon Whistle Hal Roach Pathe 1 reel

Paris Metro Metro 5580
The Optimist Blue Bird Universal 1011
Ella Cinders First National First National 6540

WEEK OF JUNE 6th

The Big Retreat Timely Films Pathe 2/3 reel

He Forgot to Remember Hal Roach Pathe 2 reels

Puppy Lovetime Mack Sennett Pathe 2 reels

Glory or Dollars Grantland Rice Sport*
lights

Pathe 1 reel

The Escape Blue Streak Westerns Universal 4283
Trapped Mustangs Universal 2 reels

The Crowned Prince Blue Bird Universal 1 reel

Movie Madness Stern Bros. Universal 2 reels

Buster's Heart Beat* Stern Bros. Universal 2 reels

The Love Thief Jewels Universal 6822
The Better Man Carlos Prod. F. B. O. 4703
Eve's Lear** P-D-C P-D-C 6750
Tom Mix in Hard Boiled Fox Fox Fox 5679^4

WEEK OF JUNE 14th

Felix the Cat Rings the Ringer Bijou Films Educational 1 reel

Till We Eat Again Bobby Vernon Educational 2 reels

Three of a Kind Standard Cinema F. B. O. 2 reels

Dinkly Doodle's Bedtime Stories Bray Prod. F. B. O. 1 reel

Fire Barrier Mustangs Universal 2 reels

Weaved by Warner Mustangs Universal 2 reels

Hearts for Rent Blue Bird Universal 1 reel

Twin Sisters Stern Bros. Universal 2 reels

Lodge in the Wilderness Tiffany Tiffany 7000
The Fighting Buckaroo Fox Fox 5095

WEEK OF JUNE 21st

Hold'er Sheriff Cameo Comedy Educational 1 reel

Hitchin' Up Walter Hiers Educational 2 reels

Who's My Wife Mermaid Comedy Educational 2 reels

Twelve Smiles Out F. B. O. F. It. O. 2 reels

The Cat’s Whiskers Brav Prod. F. B. O. 2 reels

Ice Cold Cocos Mack Sennett Pathe 2 reels

The Scrappin' Kid Blue Streak Western Universal 4699
Wise or Otherwise Blue Bird Universal 1 reel

Motor Troubles Stern Bros. Universal 2 reels

Grass Paramount Paramount 6348

WEEK OF JUNE 27th

The Deadline F. B. O. F. B. O. 5000
Dice Woman P-D-C P-D-C 5614
Volcano Paramount Paramount 5467
Felix the Cat in School Daze Bijou Educational 1 reel

Chase Yourself Jimmie Adamef Educational 2 reels

Peeking at the Planets Lyman H. Howe’s Educational 1 reel

Vamping Babies Standard Cinema F. B. O. 2 reels

Never Too Old Hal Roach Pathe 2 reels

Jacks-Of-One-Trade Grantland Rice Pathe 1 reel
Sportlights

Rolling Homes Jewels Universal 6993
Four Square Steve Mustangs Universal 2 reels

Love's Labor Lost Blue Bird Universal 1 reel

There She Goes Stern Bros. LIniversal 2 reels

WEEK OF JULY 4th

More Pay Les6 Work Fox Fox 8027 54
Hanging Fire Cameo Educational 1 reel

Mister Wife Christie Educational 2 reels

Honest Injun Tuxedo Educational 2 reels

The Fighting Peacemaker Blue Streak Western Universal 5 reels

Under Western Skies Mustang Western Universal 2 reels

The Little Warrior Mustang Western Universal 2 reels

Dare Devil Daisy Stern Bros. Universal 2 reels

Papa’s Mama Blue Bird Universal 1 reel

Mulhall’s Great Catch F. B. O. F. B. O. 5430
When Sally's Irish Rose F. B. O. F. B. O. 2 reels

Dinkv Doodle’s Little Orphan Brav F. B. O. 1 reel

WEEK OF JULY 11th

Felix the Cat Seeks Solitude Bijou Educational 1 reel

Who Hit Me Mermaid Educational 2 reels

Fig Leaves Fox Fox 6498
The Man in the Saddle Jewel Universal 7 reels

Let Loose Mustang Western LIniversal 2 reels

A Thrilling Romance Stern Bros. Universal 2 reels

Mixed Doubles Blue Bird Universal 1 reel

WEEK OF JULY 18th

Excess Baggage Juvenile Educational 2 reels

Squirrel Food Cameo Educational 1 reel

Flame of the Argentine F. B. O. F. B. O. 4973
The Cowboy Cop F. B. O. F. B. O. 4385
Wedding Daze Standard Cinema F. B. O. 2 reels

Bucking the Truth Blue Streak Western Universal 5 reels

The Love Deputy Mustang Western Universal 2 reels

Buster’s Orphan Party Stern Bros. Universal 2 reels

Do Or Bust Blue Bird Universal 1 reel

Who’s My Wife?
Distributor: Educational

Producer: Educational

Length: Two reels

DIRECTOR STEPHEN ROBERTS
PLAYERS

Lige Lige Conley
His Wife Zelma O’Neal
Her Father Otto Fries

Eddie Eddie Boland
His Wife Estelle Bradley
The Drunk Clem Beauchamp

TYPE: Romantic comedy.

THEME: Outwitting an irate parent.

LOCALE: An American town.

TIME: The present.

STORY : Country sweethearts elope

to outwit the girl’s hot tempered father.

The latter swears to kill the man who
married his daughter. Meanwhile the

young couple have lost each other in

the hotel, and the man has gotten into

trouble with the jealous husband of a

beautiful bride. The father arrives at

the hotel and his daughter hides. The
other bride poses as the young man’s
wife. Complications set in when her

real husband appears. She hides and the

other girl appears. Mix-up after mix-up
follows with the husbands and wives,

hotel detectives and drunks getting more
tangled every minute. The couple finally

get on an elevator in an effort to escape

and a drunk gets the control handle,

running them through the roof and down
again to the cellar.

HIGHLIGHTS: The elopement. . . .

Mix-up in the hotel. . . . Arrival of

the girl’s father. . . . Entanglement
between husbands, wives and detectives.

. . . Scene in which couple escape on
elevator.

Kinograms No. 5199

POLAR FLIGHT HEROES ARE GIVEN TREMEN-
DOUS RECEPTION AS CHANTIER ARRIVES

IN HARBOR.
*

Kinograms No. 5200

100 OOO SEE FRENCH GRAND STEEPLECHASE
AS BIG AUTEUIL SEASON BEGINS.

*

Pathe News No. 53

SETS NEW RECORD IN 220-YARD BREAST
STROKE SWIM. AGNES GERAGHTY
BREAKS NATIONAL POOL RECORD.

*

Pathe News No. 54

WASHINGTON WINS 29th INTERCOLLEGIATE
REGATTA. HUSKIES FROM NORTHWEST
OUTROW NEAREST RIVAL BY 15 FEET

OVER 4-MILE COURSE.
*

Fox News No. 77

A DAY WITH A SCREEN STAR VACATIONING
IN EUROPE. MADGE BELLAMY SEES THE

HISTORIC SICHTS OF LONDON.
*

Fox News No. 78

41 AUTOS FROM ALL PARTS OF WORLD RACE
OVER 1.600 MILE COURSE IN 24-HOUR

RUN FOR TEST OF ENDURANCE.
*

Fox News No. 79

THRONG AT POLO GROUNDS SEES STARS OF
THEATRICAL WORLD HOLD FIELD DAY

FOR UNITED JEWISH CAMPAIGN.
*

International News No. 52
BATTLEFLEET CREWS HOLD EXCITING CUTTER

RACE. MEN FROM THE MISSISSIPPI WIN
OLYMPIC CUP IN STIFF CONTEST.

*

International News No. 53
ENGLAND’S KING AND QUEEN HONOR
CHAMPION ATHLETES. GREATEST TENNIS

PLAYERS OF PAST AND PRESENT
RECEIVE JUBILEE MEDALS.
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Chase Yourself
Distributor: Educational

Producer: Christie

Length: Two reels

DIRECTOR WILLIAM WATSON
PLAYERS

Jimmie Jimmie Adams
The Girl Molly Malone
Lavoris Bill Blaisdell
Turpentine Billy Engle
Two Gun Jo WILLIAM IRVING
TYPE: Slapstick comedy.
THEME: Capturing crooks.

LOCALE: An American town.

TIME: The present.

STORY : Three Knights of the Road
are surprised by Two Gun Jo. the local
bad-man, who in his hurry leaves his
pipe, The three hoboes arrive at a
ranch where a girl is having trouble with
the ranch hands. Seeing the bandit’s
pipe in the mouth of one of the tramps
the men beg for mercy and leave. The
three decide to work on the ranch and
recuit a nearby gang of hoboes. Mean-
time the ranch hands learn that the man
is not Two Gun Jo and come back to the
ranch. They are captured in a hay-hoist-
ing net. The real bad man arrives and
he too is captured.

HIGHLIGHTS : Scene in which
three hoboes are surprised by Two Gun
Jo. . . . Scene in which one tramp ob-
tains bad man’s pipe. . . . Their arrival
on the ranch. . . . Scene in which they
are mistaken lor bad men. . . . Their
capture of ranch men. . . . Capture of
Two Gun Jo.

Here Comes Charlie
Distributor: Educational
Producer: Educational

Length: Two reels

DIRECTOR NORMAN TAUROG
PLAYERS

The Floorwalker Lloyd Hamilton
His Rival Stanley Blystone
Virginia Virginia Vance
Her Father Glen Cavender
TYPE: Slapstick comedy.
THEME: Troubles of a floorwalker.

LOCALE: An American town.

TIME: The present.

STORY : Notified that he has secured
a job as a floorwalker a young man pro-
poses to the daughter of the owner of
the store. She insists he ask her father
who will not give his consent. The young
man is caught in the rush of early shop-
pers, and excitement starts when he
starts his busy day. He sells socks,
gloves, underwear, electric appliances, di-

rects eager shoppers to proper depart-
ments, cares for the lost children and
makes himself generally useful. He is

placed in charge of a one-hour bargain
sale and then his troubles multiply.
Hair pulling and slugging go on. As
the crowd increases the counter is

wrecked, and so is the young man before
the gong rings ending the sale.

HIGHLIGHTS : Bargain sale scenes.

Interstate to Build;
Opening Has Overflow

(Special to the Herald)

SAN ANTONIO, July 6.—The Inter-
state Amusement Company will build a new
Majestic theatre in San Antonio, Texas.
They have acquired a 99 year lease for
$5,940,000 for part of the site and pur-
chased the rest.

When the new Aztec theatre at San An-
tonio, Tex., opened recently, extra police

were called out to handle the crowds. At
least 5,000 were turned away.

Frank Roland Conklin wrote the story

for the new Educational-Jimmie Adams
Comedy, “Chase Yourself.” William
Watson is responsible for the direction.

Unknown Treasures
Distributor: Ginsberg-Kann

Producer: Banner Productions

Length: Undertermined
DIRECTOR ARCHIE MAYO

PLAYERS
Mary Hamilton Gladys Hulette
Bob Ramsey Bobby Agnew
Ralph Cheney John Miljan
Simmons Gustav Von Seyffertitz

Remus Jed Prouty
Cyrus Hamilton Bertram Marburgh
The Ape Theodore Lorch

TYPE: Mystery drama.

THEME: Unravelling mystery; love.

LOCALE: An American town.

TIME: The present.

STORY : An heir to a deserted
house, in love with a girl also loved by
his cousin, will not propose until he
finds the missing bonds in the house. He
decides to go there and hunt for them,
as does his cousin. The girl also decides
to go there. Difficulties arise when they
all meet and find a gorilla placed there
by the storekeeper. The mystery is un-
covered after the gorilla kills the man
who placed him there. The heir dis-

covers the bonds and proposes.
HIGHLIGHTS: Unravelling the

mystery.

A William Fox Imperial comedy, is

“Two Lips in Holland,” from which
these scenes are taken.

Norman Taurog directed Llovd Hamil-
ton in his new Educational comedy,
“Here Comes Charlie.” Virginia Vance,
Glen Cavender, George Davis, Stanley
Blystone and Florence Lee are in the

cast.

The Only Way
Distributor: United Artists

Producer: United Artists

Length: 7,400 feet

DIRECTOR HERBERT WILCOX
PLAYERS

Sidney Carton Sir John Martin Harvey
Marquis St. Evremonde Ben Webster
Jeanne Defarge Jean Jay
Jacques Defarge C. Burton
Ernest Defarge Gordon McLeod
Dr. Manette Fisher White
Charles Damay Frederick Cooper
Luce Manette Betty Faire

TYPE: Romantic drama.

THEME: Sacrifice for love.

LOCALE: London.

TIME: The present.

STORY : A brilliant but improvident
and dissipated lawyer’s assistant chances
to do a service for a young French
aristocrat. He falls in love with the
latter’s bride, but honor and decency
oblige him to preserve his secret. His
mute devotion to the girl leads him once
more to do her a service for which he
deliberately pays with his life. The sit-

uation is made more intriguing by the
hopeless love of a London street waif for
the hero.

Ralph Graves appears in “Hooked at

the Altar,” with Thelma Parr as lead-

ing lady in this Pathecomedy.
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PURELY PERSONAL
ALBANY

ALBANY, N. Y.—A. E. Curry, former
owner of the Empress in Norfolk and the

Star in Norwood, is once more operating
these theatres, as Charles Mclver has given
up his lease. . . . Mrs. I. M. Arquette,
of Parishville, has returned from a vaca-
tion in Washington and New York. . . .

James Roach, manager of Farash theatres

in Schenectady, will spend his vacation in

the Adirondacks. . . . The Hudson, in

Albany, and the Palace, in Troy, both
operated by Julius Berinstein, will be closed
during July and August Clarence
Gardner, of the Pine Hills, is operating a
candy stand this summer in conjunction
with his theatre, and said last week that

he is taking in from $75 to $100 a week
at the stand and offsetting box office losses

from daylight saving. . . . Theatres in

Schenectady are recovering from an influx
of parades and circuses. In one week there
were four parades during the evenings, and
one night of fireworks. . . . Betty Feuer,
of the Crescent in Schenectady, announced
this week that the house would close
during July and August on account of poor
business. . . . John Garry is now handling
the Clinton Square following the acquisi-
tion of the Empire in Glens Falls by
William Benton. . . . Alec Papayanakos, of
Canton, was in Syracuse during the week.
. . . . Harry Berinstein of Elmira, one of
the owners of the Berinstein chain of
houses, was married in New York city and
left for California on his honeymoon. . . .

Frank Breymaier will resume the manage-
ment of the VanCurler in Schenectady
when it opens on August 30. . . . Frank
Hickey, assistant treasurer of Farash Thea-
tres in Schenectady, attended the Euchar-
istic Congress in Chicago. . . . Death
claimed Jack Matthews, owner of the
Plattsburgh theatre, Plattsburgh, N. Y.

WASHINGTON
WASHINGTON, D. C.—“The Volga

Boatman” shattered all local precedent by
being brought back to Crandall’s Metro-
politan for a renewal of its downtown first-

run less than a month after its initial pre-
sentation in the same theatre. . . . During
the tennis matches between Mary K.
Browne, former American champion, arid
Suzanne Lenglen on the other side recently,
interest ran high in the Crandall offices.

Miss Browne is a sister of Nat B. Browne,
confidential secretary to Harry M. Cran-
dall, and himself a tennis and golf expert
of no mean ability.

DES MOINES
DES MOINES, IA.—A plan to hold

meetings the last Tuesday of each month
for the rest of the current year was made
at a meeting of the Iowa Theatre Owners
Association. ... B. I. Van Dyke of Des
Moines, president of the organization, pre-
sided. Members of the executive board
present included: Thomas Brown, Iowa
City; Leo Moore, Centerville; John Waller,
Osceola

;
E. P. Smith, Newton and Harry

Hiersteiner, Des Moines. Other county seat
owners present included: Thomas Arthur,
Mason City; F. G. Stearns, Corydon; Will

H. Eddy, Indianola; K. V. Breeding,
Mystic; /. C. Collins, Perry; E. 0. Ells-

worth, Iowa Falls
;
N. C. Rice, Algona

;

L. S. Wolcott, Eldora
;

E. Morris, Eagle
Grove; J . R. Foresman, Jewell; Jake
Cohen, Ottumwa; S'. E. Robertson, Chur-
dan, Roy Benson, Creston

;
A. C. Lambert,

Monticello. . . . N. E. Fruenfeldt, for-
merly manager of the Majestic in Cedar
Rapids, la., has joined A. H. Blank enter-
prises as exploitation manager. Mr. Fruen-
feldt was at one time manager of the
World Realty Company of Omaha. Ex-
ploitation for the entire chain of theatres
under the management of A. H. Blank will

be under Fruenfeldt’s direction.

KANSAS CITY
KANSAS CITY, MO.—When officials of

the Kansas City Pathe branch went to the
Kansas City Star and informed officials of
the paper that a film, “Romance of the
News,” depicting the operation of the
Associated Press was to be distributed in

this territory, they did not even have to

offer a cigar to get a liberal story on the
film. . . . The Publix Junior Movie Star
contest being conducted at the Newman,
managed by Bruce Fowler, is attracting
wide interest all over the territory sur-

rounding the city. Newspaper copy has
been plentiful. . . . Among out-of-town
exhibitors in Film Row were Arthur T.

Perkins, Schnell, Harrisonville, Mo.
; /. B.

Counter, Courter, Gallitan, Mo.
;

I. W.
Maple, Rigney, Albany, Mo.; Frank
Celoud, Junction City, Kas.

;
/. C. Wiegan,

Strand, Chillicothe, Mo.
; C. T. Wilson,

Liberty, Liberty, Mo.
;
C. M. Pattee,

_

Pattee,
Lawrence, Kas.

; James Schuler, Dickinson
Enterprises, Lawrence, Kas. . . . Exhibi-
tors were grieved to learn of the death of
J. A. Bertram, former manager of the
Mainstreet. . . . J. C. Weigan, former
advertising manager for Dickinson Enter-
prises theatres in Lawrence, Kas., has been
made manager of the Strand, Chillicothe,
Mo., owned by the same company. He will

be succeeded at Lawrence by James Schu-
ler. . . . Bob Gary, Universal exploiteer
in this territory, has resigned, and it is

expected he will become affiliated with
Universal's theatre department. . . . R. S.
Balantyne, southern assistant sales director
for Pathe, was a visitor here, departing
for a trip to New Orleans and New York.
. . . A. H. Fischer, Warner Brothers
newly appointed district manager, was on
the Row conferring with Joe Levy, branch
manager.

OTTAWA
OTTAWA, ONT.—As a summer attrac-

tion, Manager N. K. Miller of the Pan-
tages, Toronto, staged a Revival Week
starting Saturday with a complete change
of picture program for each of the six

days. . . . When Manager H. M. Thomas,
of the Capitol, Winnipeg, Manitoba, played
“The Volga Boatman,” he made good use
of the Ukranian Mixed Chorus of Winni-
peg for an added attraction. . . . Manager
A. P. Drohan of the Griffin, Chatham, Ont.,
has made a big difference in the appearance
of the house front for the summer by the
addition of large photo frames, all gaily
painted, miniature boxwood trees in tubs,

blooming plants and ferneries. For a recent
presentation of “The Merry Widow,” Man-
ager Drohan billed the whole countryside
for a radius of 25 miles and gathered in
good business. . . . With the closing of
the Capitol at Peterboro, Ont., for July,

Manager J. D. Fletcher has arranged to

relieve Manager Fred McLennan at the
Brock, Brockville, and later will run the
Strand and Capitol at Kingston, Ont., for
E. 0. Smithers before returning to Peter-
boro. . . . The Rialto, Winnipeg, one of
the oldest theatres in Western Canada, is

being dismantled. . . . L. C. Straw, man-
ager of the Capitol, Brandon, Manitoba,
has been appointed manager of the Royal,
Fort William, Ont. . . . D. E. L. Fisher,
proprietor of the Garrick, Winnipeg, has
returned home after an extensive tour of
Eastern cities. . . . Raymond S. Peck,
director of the Canadian Government
Motion Picture Studio, accompanied by
Staff Cameraman Carter, has left here for
the Canadian West on a filming expedi-
tion. . . . Stanley Hollehone, formerly
European cameraman for Kinograms, has
joined the camera staff of the Canadian
Government Motion Picture Studio. . . .

A combination old-timer’s fiddling and
step-dancing contest was staged by Man-
ager J. H. Bruck at the Grand, Pembroke,
Ont., and proved to be one of the best
theatrical attractions of the year. . . .

J. M. Franklin, manager of B. F. Keith’s
Theatre, Ottawa, returned home browned
and hearty after spending a week at Rye,
N. Y., to play in the Keith-Albee Golf
Tournament and to attend a convention of
managers.

SAN FRANCISCO
SAN FRANCISCO, CAL.—The new

theatre at Dunsmuir which has been under
construction for a long time and leased by
T. & D. Jr. Enterprises, has been opened
as the California. . . . John Peters and
James Lima, who have taken over the
theatre at Livermore from O. B. Okisson,
have completely remodelled this theatre. . . .

Jim Reilly, who has been in the Denver
region for upwards of a year serving with
Pro-Dis-Co., has resigned and returned to

his beloved San Francisco. . . . First

National Booker Preston’s wife has again
had to go in the hospital for another opera-
tion. . . . J. Paskeret, traveling auditor
for First National, was a recent visitor. . . .

Gerald Hardy, salesman of territory C, of
First National, has taken unto himself a
wife. ... A new theatre to replace the

present Liberty is announced by Golden
State Theatre and Realty Corporation,
owners and operators of more than 100
theatres in California.

On Father’s Day old timers from the
Relief Home were guests at a theatre
party given them by Max Dolin. Bright,
new taxicabs supplied by the Yellow-
Checker Cab Company called for them
and drove them to the theatre. In the
lobby was a plentiful supply of neckties,
traditional gift for Father’s Day, and
the old dads had a great time selecting
the proper shade for their boyish com-
plexions. Inside Max Dolin treated
them to his Sunday morning “Pop” con-
cert with the California Theatre orches-
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tra, and the old men applauded vigor-
ously the more peppy numbers. The
main picture was “Red Dice.” Ellis Levy
has been placed in charge of publicity for
the seven residential houses of the Samuel
H. Levin Circuit in this city.

ATLANTA
ATLANTA, GA.—Mr. and Mrs. Hal H.

Macon, of the Colonial, Vidalia, Ga.,

announce the birth of a son, Hal. H. Jr. . .

Frank Merritt, exhibitor from Birming-
ham, Ala., and W. H. Carroll, of the Rivoli,

Douglas, Ga., were in town. . . . Earle
E. Griggs, district exploitation manager for

Universal, has returned from a trip to

Jacksonville, Fla. . . . Ben Y. Cammack,
Universal exchange manager, has returned
from a Birmingham, Ala., trip. . . .

Jimmy Hanlon, local Metro-Goldwyn-
Mayer manager, has returned from a South
Georgia and Florida trip. . . . George
Lenehan, district manager for Pro-Dis-Co.,
has returned from Washington. . . . W.
A. Specht, who recently joined the local

Metro-Goldwyn-Mayer forces as advertis-

ing representative, has been given charge
of the accessory department, working with
C. D. Haug, exploiteer. . . . R. J. Barnes,
former Associated Exhibitors salesman, is

now with Liberty Film Distributing Cor-
poration in the same capacity and is

assigned to Tennessee and North Georgia.

. . . George Allison, local Fox manager,
has returned from New York, enthusiastic

over the new season’s product. . . . The
local Paramount force recently enjoyed an
afternoon picnic. . . . Jimmy Hicks,
recently returned to the Liberty sales force,

has been assigned to Florida. . . . Recent
visitors on Film Row include: Bruce Sni-
der, of the Grand, Bessemer, Ala., Roy
Bang, of the Lyric, Daytona, Fla.

; W. H.
Odom, of the Pastime, Sandersville, Ga.

;

Colonel T. E. Orr, of the Marshall County
Enterprises, Ala.

;
R. T. Hill, operator of

the Fairfax, LaGrange, Ga. • Joe Johnson,
of the Colonial, Jasper, Ala. . . . Lewis
H. Andrews, local First National booker,
is in Jacksonville conferring with F. R.
Little, booker for Publix. . . . T. F.

Thompson came in recently from his

Palace theatre in Cedartown, Ga. . . .

Emil Bernstecker, assistant manager of the

Howard here, has returned from a visit to

his New York home. . . . “Pop” Bea-
cham, head of the local First National
office, has returned from a South Georgia
trip.

PHILADELPHIA
PHILADELPHIA, PA.—P. J. Lawler,

Overbrook builder, is now erecting a 1440
seat motion picture theatre to be operated
by Herbert Effinger, who now controls the
Strand, Leader, 69th Street, Embassy and
Glenside theatres. . . . Graham Harris,
who was for three years conductor of the

Capitol theatre orchestra in New York, has
been engaged as guest conductor at the

Stanley while Sydney Lowenstein, regular
conductor, is taking an extended vacation.

. . . James Byrne, who has been con-
nected with the local F. B. O. office for
several years, has resigned to join the
Associated Exhibitors sales force. . . .

Harry Weiner, who resigned as manager
of the Philadelphia office of Associated
following the reorganization of the com-
pany, has rejoined Len Berman and is now
managing the Quaker City office of Colum-
bia Pictures, ‘succeeding Frank Hammer-
man, now with Berman’s theatrical enter-
prises. . . . Joseph Hebrew, district man-
ager for Warner Brothers, has been
appointed managing director of the com-
pany’s Metropolitan theatre in Baltimore,
which was formerly supervised by Sam
Warner. . . . The Felton theatre, which
was formerly a 500 seat house operated by
Sam Shapiro, recently Te-opened with 1500
seats after being closed several months for
alterations. Ben Wilson, who has been

“Songs of Northern States,” another
Famous Melody Series release pro-
duced by James FitzPatrick, with
Peggy Shaw appearing in the leading
feminine role.

managing Green and Altman’s Avon thea-

tre, is in charge of the house. . . . Fol-

lowing the closing of Green and Altman’s
Jefferson, Bill Webber, resident manager,
was transferred to the Avon succeeding

Ben Wilson. . . . C. Foulk Kline, for-

merly at Bob Lynch’s Regent on Market
Street, has been engaged by Green and
Altman as relief manager for their houses
for the summer season while the resident

managers are on their vacations. . . .

Members of the local office of Pathe
recently received their shares of the $3000
vacation fund that had accumulated as the

result of regular weekly savings by the

employees. Pathe is the only Philadelphia

exchange to carry out such a plan. . . .

Sam and Nate Stieffel have taken a twenty
year lease with an option to buy on the

York and Columbia theatres. . . . Oscar
Neufeld and Sam Stieffel of East Coast
Theatres Co. have recently acquired the

Palace Theatre, Berlin, N. J., from J. Hoff-
mann.

DALLAS
DALLAS, TEX.—The new Enid, just

completed by Ben Isle

y

at Enid, Oklahoma,
has been opened. . . . Mr. Ellis, the post-

master of Spearman, Okla., has opened a
new house in that town, calling it the

Royal. . . . Kennedy Lloyd has just

San Francisco

First Runs
(Week Beginning June 26)

IMPERIAL: “Variety,” Paramount.
LOEWS WARFIELD : “Road to Mandalay,”

Metro-Goldueyn-Mayer.
GRANADA : “The Blind Goddess,” Para-

mount.
ST. FRANCIS: “The Midnight Sun,” Uni-

versal.

CALIFORNIA : “The Lady of the Harem,”
Paramount.

CAPITOL: “Pieces of China.”
CAMEO : “The Wheel.” Fox.
UNION SQUARE: “The Perfect Clown.”
GOLDEN GATE : “The Exquisite Sinner,”

Metro-Goldxcyn-Mayer.

opened a new house at Mineral Springs,
Ark., naming it the Lyric. . . . Smith &
Son, of Fordyce, Ark., have purchased the

Grand at Bearden. . . . “Spot” Dunbar,
formerly of Drumright, Okla., is now
manager for the new Dunkin at Cushing,
Okla. . . . Sidney M. Nutt of Hot Springs,
Ark., will build a beautiful new theatre in

that city within the near future. . . . Since
Amarillo, Texas, has been on her big boom,
much rumor is afloat concerning the erec-

tion of new theatres in that town. Dent
Theatres, Inc., will remodel one of their

houses there, and it is rumored that John
J. Harden of Oklahoma City, will erect a

$500,000 theatre building. However, he has
no prospect for his theatre yet, as he is

holding the lease price at boom prices for
a long period of time. Dent Theatres, Inc.,

are also planning the erection of a new
house there. . . . J. E. Adams of Norph-
let, Ark., is constructing a new brick thea-
tre building. He is building the house of
brick because of the heavy theatre loss

from fire recently in Norphlet. . . . W.
W. Sloan of Goose Creek is now building
a new theatre in that city which will be
opened in September. . . . Louis Gerlts
of McAllen, Texas, who owns the Queen
Theatre of that city, has purchased a site

in San Juan, Texas, on which to erect a

new $20,000 theatre. . . . Ed Crew of

Waurika, Okla., and owner of the Empress
Theatre, has announced that he will build
a new theatre in that town soon. . . . John
Heinsohn is building a new $20,000 theatre

in Yorktown, Texas, which will be opened
in the Fall. . . . Two enterprising busi-

ness men of Estelline, Texas, are building
a new $15,000 theatre in that city. . . .

The Grand Theatre at Kingfisher, Okla., is

being improved and remodeled.

ST. LOUIS
ST. LOUIS, MO.—George Currie, prin-

cipal of Paramount’s first screen school,

came here to direct the screen tests of St.

Louis girls and boys made at the Missouri,

in connection with the showing of “Fas-
cinating Youth” which features the first

graduates of the school, and the presenta-

tion of John Murray Anderson’s “Alive in

Movieland” in which these same Junior
Stars appear in person. . . '. The Birch
Tree, Birch Tree, Mo., has been dismantled
and the equipment sold. . . . The Regent
Theatre building, Dongola, 111., has been
sold and the equipment stored. . . . Joe
Schorle has purchased the Silex, Silex,

Mo. . . . The Star Theatre, West Union,
111., was destroyed by fire recently. . . .

Theatres that have closed for the Summer
months include: American, Cambria, 111.;

Orpheum, Elsberry, Mo.
;

Masonic,
Lebanon Junction, Ky.

;
Kittel, Linn Creek,

Mo.; Rex, Lovejoy, 111.; West End,
Shelbyville, 111. ;

Wilsonville, Wilsonville,

111. ;
Arlington, Arlington, Ky. ; Victory

Labool, Mo. ;
Dixon, Dixon, Mo.

;
Legion,

Germantown, 111.; Lyric, Newburg, Mo. . . .

Houses that have closed indefinitely are:
Airdome, Jonesburg, Mo.; Trenton, Tren-
ton, 111.; Star, Trenton, 111.; Chastain Air-
dome, Steele, Mo.

;
Stoneport, Stoneport,

111.; Illmo, Illmo, Mo.; Delphos, Carthage,
Mo.; Temple, Earlineton, Ky.

;
Strand,

Equality, 111. ;
Opera House, Farmersville,

111. ; Liberty, Morley, Mo. ; Orient, Orient,

111.; Red Bud, Red Bud, 111.; Singer’s,

Williamsville, 111.; Bone Gap, Bone Gap,

111.; and Jacksonville. Jacksonville, Mo. . . .

The Mecca, Greenville, Ky., until further

notice will be closed except on Saturdays.

. . . Out-of-towners along the Row were
Tom Reed of Duquoin, 111., and Green
Luttrell of Jacksonville, 111. . . . P.

Florida and associates, of the Gilmer Hotel,

Amory, Miss., have completed plans for a

$50,000 theatre building. . . . The contracts

for Laurel, Miss., new Civic Center Thea-
tre have been awarded by Strand Amuse-
ment Company.
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THE FILMMART
Goodwill Pictures Gotham Warner Brothers

Announces Sale of Tivo

H. E. Dodge announces that the New
York exchange will handle all current

product for that territory, and that “The
Power of God” and “Officer 444,” serials

starring Ben Wilson and Neva Gerber,

were purchased by A. C. Bromberg Attrac-

tions, Atlanta, Ga., the latter picture also

being purchased by Liberty Films, Inc.,

Philadelphia. Howard E. Reichenbach has
been added to the field force.

Sierra

Costello in “I’ll Be There” Cast

Maurice Costello has an important part

in the latest Earle Douglas picture “I’ll

Be There.”

Tiffany

“Wild Geese” Is Purchased

Screen rights to “Wild Geese” have been
purchased, and will be made as a special

feature to be included in the program of

Twenty Gems without additional charge to

the exhibitor.

#

Ginsberg-Kann

“Devils Dice” Next to Be Filmed

The next picture to be made by Banner
Productions, Inc., will be “Devil’s Dice,”

from the story by Frank R. Adams.

“Wandering Willies” is a Mack Sennett
Pathe comedy with Billy Bevan and
Andy Clyde heading the cast.

Announce Third Fairbanks Picture

The third picture of the series of twelve
William Fairbanks productions for Lumas
Film Corporation release has been defi-

nitely decided upon and will be called

“The Winning Wallop.”

. Red Seal

Third “Keeping ’em Guessing” Started

The third of the “Keeping ’em Guess-
ing” series, which is being produced by
the American Society of Magicians, has
been put into production.

Famous Attractions

Change Production Schedule

“Studies in Wives,” not “His New York
Wife” as first announced, will be the next
Preferred Picture to be put into produc-
tion by J. G. Bachmann.

Mattison Productions

Two Buy Coming Season’s Productions

W. S. Witman, of the Rex Film Ex-
change of Detroit, and Sam Werner, owner
of United Film Service in St. Louis, have
purchased from Frank Mattison the series

of six pictures which will be distributed
and produced this coming season.

Hercules Film Productions

Commence Sixth of Merrill Series

Shooting has commenced on the sixth
Frank Merrill Production of the second
series, tentative title being “Spilled Milk.”
Frank Merrill is featured in this story by
Grover Jones. Directed by Bruce Mitchell.

Associated Exhibitors

Five Westerns Ready for Exhibition

Five Westerns ready for exhibition are
“Galloping Cowboy,” starring Bill Cody;
the Lester F. Scott productions of “Raw-
hide” and “The Bonanza Buckaroo”
starring Buffalo Bill, Jr.; “Dangerous
Dub” headlining Buddy Roosevelt and
“Twisted Triggers” featuring Wally Wales.

Educational

For July Release

Lloyd Hamilton will be seen in “Move
Along” during this month, while Johnny
Arthur appears in -“Honest Injun,” “Big
Boy” in “Excess Baggage,” Neal Burns in

a Christie Comedy, “Mister Wife,” and
A1 St. John in “Who Hit Me.”

July One-Reelers Announced

Clif Bowes will appear in two Cameos,
“Hanging Fire” and “Squirrell Food.” Pat
Sullivan will have two new animated Felix
cartoons, “Felix the Cat Seeks Solitude”
and “Felix the Cat Misses His Swiss.”
There will also be a Lyman Howe’s Hodge
Podge “Chips off the Old Block.”

Netv Players Lead in “Pacific” Cast

Jane Winton and Myrna Loy are to ap-
pear in leading roles with Monte Blue in

“Across the Pacific,” to be directed by Roy
Del Ruth.

Decide Directorial Assignments

Henry Lehrman is scheduled to start

work immediately on “Private Izzy Mur-
phy,” and as soon as that production is

completed he will get under way with the

second of the Syd Chaplin road show at-

tractions. Herman Raymaker is scheduled
to direct “The Gay Old Bird.”

Select Story for Sidney & Gordon

George Sidney and Vera Gordon will be
seen for the first time under the Warner
banner in “What Happened to Father.”
Lloyd Bacon will direct.

Additions to “Official Wife” Cast

Sydney Bracey, John Miljan and Emil
Chautard have been added to the cast of
“My Official Wife,” in which Irene Rich
and Conway Tearle are starred.

Complete “Honeymoon Express”

Final scenes were shot on “The Honey-
moon Express,” with Irene Rich as the

star. James Flood directed.

Universal

Sign New Censor

Madee Crawford has been signed as cen-

sor, succeeding J. S. Woodhouse, who has
gone to the scenario department.

“The Isle of Retribution,” an F. B. O.
Gold Bond Production with Lillian
Rich directed by James Hogan.
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Eddie Gordon is seen in “A Flivver Va-
cation,” a Stern Brothers comedy re-

leased by Universal.

Critics Praise “Newlywed” Comedy
The premiere presentation of the new

Stern Brothers Comedy series, “The
Newlyweds and Their Baby,” at the War-
ner theatre, was well received by the public

and the press.

“Fast and Furious” for Denny
“Fast and Furious,” an original story for

Reginald Denny by Peter Milne and Philip

Hurn has been purchased.

“The Trap” in Revival

“The Trap” has had a revival at the
B. S. Moss’ Colony theatre. This is a
Lon Chaney picture made and released as

a Universal-Jewel four years ago.

Summerville Signs Contract

George Summerville has been signed on
a long-term contract. His contract calls

for a combination of both acting and di-

recting.

Pathe

“Atta Boy” Is in Production

Monty Banks is at work in his new pro-

duction, “Atta Boy,” and is being directed

by Arthur McArthur.

Farmer Al Falfa in IForId Tour

A cruise around the world on board the

good ship Aesop has been mapped out for

Farmer Al Falfa and his pets by Car-
toonist Paul Terry, originator of Aesop’s
Film Fables.

Tunney Completes “Fighting Marine”

Gene Tunney has completed “The Fight-

ing Marine,” in which he makes his screen

debut.

Announce Program for July 11

A Mack Sennett two-reel comedy, “A
Sea Dog’s Tale,” a single reel Harold
Lloyd reissue, “Are Crooks Dishonest,”

“Chop Suey and Noodles,” an Aesop Film
Fable are the comedy highlights on a short

feature program for the week of July 11,

which also includes a Grantland Rice Sport-

light, “Keeping in Trim”; Chapter 2 of

the Patheserial, “Snowed In” ; Pathe Re-
view No. 28; Topics of the Day No. 28,

and two issues of Pathe News.

Pro-Dis-Co

“West of Broadwayy” Is Completed

Production work on the newest Priscilla

Dean starring picture, “West of Broad-
way,” has been completed.

Margaretta Tuttle Is Signed

Margaret Tuttle, fiction writer, has been
signed by the De Mille Pictures Corpora-
tion to write a story based on the title,

“The Honor of Women.”

Complete “Gigolo”

The final scenes in the Rod La Rocque
starring vehicle “Gigolo” were filmed and
Director William K. Howard is now per-
sonally supervising the editing of this

story.

October Releases Are Completed

The De Mille and Metropolitan Studios
have completed their productions which
will not be released until October.

Writes Script of “King of Kings”

Jeanie Macpherson is rapidly completing
the screen story of “The King of Kings,”
Cecil B. De Mille’s next super-special, and
actual filming will commence the latter part
of July.

Paramount
Martindel in “Surprise” Cast

Edward Martindel has been signed for
an important role in “You’d Be Surprised,”
Raymond Griffith’s starring mystery-com-
edy, which is in production.

Change “Navy” Schedule Date

“We’re in the Navy Now,” with Wallace
Beery and Raymond Hatton, will not be
started until August 9. The original start-

ing date was July 15.

Complete “Kid Boots” Cast

Harry Von Meter was selected as the

last principal member of the cast of “Kid
Boots,” in which Eddie Cantor is starred.

Clara Bow, Lawrence Gray, Billie Dove,
Malcolm Waite, Natalie Kingston and
William J. Worthington are in the cast.

Complete Shooting of “Fine Manners”

Richard Rosson has taken the final

scenes for Gloria Swanson’s new starring

picture, “Fine Manners.”

“Show-Off” Being Titled and Cut

Malcolm St. Clair has completed the film-

ing of “The Show-Off” and has com-
menced cutting and titling the picture, as-

sisted by Pierre Collings, who wrote the

scenario.

Metro-Goldwyn-Mayer
Cobb Write Story for Filming

Irvin Cobb is writing a story to be filmed
as a big feature picture. Neither the title

nor the director has been announced, but
the story is woven around the building of
the Panama Canal.

“Big Parade” Wins London Praise

“The Big Parade” has been highly com-
mended following its. London premiere.

Moreno Signed for “Flaming Forest”

Antonio Moreno has signed a contract

to- play the leading male role in the Cosmo-
politan production for M-G-M, “The Flam-
ing Forest.” Renee Adoree is co-featured
with Mr. Moreno in the new production.

Lillian Gish Starts “Annie Laurie”

Lillian Gish has returned from England
and has started work on her next starring

vehicle, “Annie Laurie,” which John Rob-
ertson will direct.

Hallam Cooley and Kathryn Perry again
have the leading roles. in “The Family
Picnic,” one of the series on “The
Married Life of Helen and Warren,”
by Mabel Herbert Urner, directed by
Albert Ray for Fox, under supervision
of George E. Marshall.

Alice Terry Sails with “Magician” Prints

Alice Terry, who has been playing the

leading feminine role in Rex Ingram’s pro-

duction of “The Magician” for Metro-
Goldwyn-Mayer, sailed for New York
bringing with her a print of the picture.

Fox
Signs for Fox Films

Tom Saxe Milwaukee Theatre Circuit

has signed for the big Fox Films feature

pictures.

Raoul Walsh Directs “Monkey Talks”

Raoul Walsh has been definitely assigned
to direct the film version of “The Monkey
Talks.” Jacques Lerner is to appear in the

title role.'

Beaumont to Direct “Increasing Purpose”

“One Increasing Purpose,” will be pic-

turized in England by Director Harry
Beaumont.

First National

Complete “Paradise”

Work has been completed on “Paradise,”
Ray Rockett’s first production for F-N.

Prepare to Film “Even Stephen”

Rockett is preparing for the start shortly

of the screen version of “Even Stephen,”
which Santell will direct and in which
Jack Mulhall will be featured.

Complete Editing of “Mismates”

Earl Hudson has completed supervising

the cutting and editing of “Mismates,” in

which Doris Kenyon and Warner Baxter
are featured. Charles Brabin directed.

Doris Kenyon in “Desperate Woman”
Doris Kenyon has been assigned to the

title role of “A Desperate Woman.”

“Men of Dawn” in Production

Production has started on “Men of the

Dawn,” in which Milton Sills stars. This
is a Carey Wilson adaptation of Ludwig
Biro’s play, “The Legionary.”
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“What the Picture Did For Me”
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Lit/tyrifihl. I'>2t>

This is the original exhibitors’ reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

“What the Picture Did for Me” is the one genuine source of exhibitor-written box office

information.

Address: “What the Picture Did for Me,” EXHIBITORS HERALD, 407 South Dearborn
Street, Chicago, III.

Associated Exhibitors

NORTH STAR: Strongheart—Fair picture to

good business. The dog will bring them in. The
kids liked this one very much. It has lots of

comedy and action.—S. H. Rich, Rich theatre,

Montpelier, Idaho.—General patronage.

THE SKY ROCKET: Peggy Hopkins Joyce—
A very stupid, draggy production in which noth-

ing happens except Miss Joyce acts as the

clotheshorse and nothing more. Miss Joyce is

ornament all right, but (save the mark) she

is not an actress. Marshall Neilan must sit

back in his mahogany chair and feel proud of

this picture that bears his name in such large

letters. I take no credit for my judgment in

buying it, neither did I lay up anything. A
topical picture that will be good when Peggy
marries again.—A. E. Hancock, Columbia thea-

tre, Columbia City, Ind.—General patronage.

INTRODUCE ME: Douglas MacLean—A riot-

ous comedy, not a very convincing story, but one

long gay laugh. Film very good. Six reels.

—

Mrs. H. I. Ramsden, San Juan theatre, Friday
Harbor, Wash.—Small town patronage.

THE PINCH HITTER: Glenn Hunter—No
such boob ever went to college and came out

alive. But just the same it is a thorougly en-

joyable picture and the baseball game is a dandy
and every one seemed satisfied, as they all came
out smiling. Photography particularly clean and
good. Ran comedy, “Ask Grandma,” and it

just fitted. Eight reels.—Mrs. H. I. Ramsden,
San Juan theatre, Friday Harbor, Wash.—Small
town patronage.

F. B. O.
KING OF THE TURF: Kenneth Harlan—

A

very good show for a Saturday. It is a good
Gold Bond. This cast is good and it is well

acted. Some good comedy work by the two
crooks. We had an excellent print. Everybody
was well pleased. Seven reels.—C. A. Anglemire,
Y. theatre, Nazareth, Pa.—General patronage.

KING OF THE TURF: Special cast—A good
race-track story. Good print.—L. Deyo, Miers
theatre, Schoharie, N. Y.—General patronage.

GLENISTER OF THE MOUNTED: Lefty
Flynn—A first class northwest picture that
pleased 100 per cent. Good print. Six reels.

—

Deyo, Miers theatre, Schoharie, N. Y.—General
patronage.

THE TOUGH GUY: Fred Thomson—O! Boy!
House packed two nights. Ran two shows last

night. All we need to advertise is Fred and
his white horse, and all the family turns out
to greet him. Every one we think is better

than the one before. With the little boy. it’s

great. Book it. Six reels.—C. C. Bisbee, Co-
lumbia theatre, Poynette, Wis.—General patron-
age.

THE TOUGH GUY: Fred Thomson—Fred’s
best to date. I wish I could run one a week
through the summer. I would make as much
money then as I do in the winter. Come on
Fred, make one a month at least, so I can have
one good house a month anyway. Six reels.—R.
G. Chamberlin, Popular theatre, St. Cloud, Fla.

—

General patronage.

THE TOUGH GUY: Fred Thomson—This is

one of his good ones, boys, so you know what
to expect. Six reels.—J. W. Schmidt, Grand
theatre, Breese, 111.—General patronage.

THE TOUGH GUY : Fred Thomson—Satisfac-
tory western drama to a plus business. Six reels.

What Do You
Call Your Bus?

Say, Fellers, did you see the slam
that friend P. G. Estee of Parker,

S. D., gave Sand Hill Jenkins in the

June 12 issue of the HERALD? Huh!
Estee was afraid to ride with Jenkins
in his' “Viola” and played safe by
sticking to his own Overland, chris-

tened “Hoot.”
Now what do you know about that!

You can’t blame Estee, can you? Cer-
tainly not! Jenkins ought not to be
allowed to run over 15 miles an hour,
anyhow; ’tain’t safe for other auto-

ists, let alone stray sheep and the

farmers’ children plodding along on
those sand dunes.
Why don’t the rest of you fellers

name your cars? Then we’ll have
an exhibitors’ cross country race, say

from Neligh, Nebr., to Forks, Wash.,
and wind up with a big fish bake at

Robert L. Anderson’s expense.
I’ll enter my “Colleen” right now.
Who’s next?
Come on, “Hoot”; let’s show up

“Viola” rightly!

PHILIP RAND,
Rex theatre,

Salmon, Idaho.

—C. McDonough, Auditorium theatre, Libertyville,

111.—Small town patronage.

A POOR GIRL’S ROMANCE: Special cast—
Too much stolen from “Sally.” In fact, they
must have made it for “Sally” and had to

change the title, and they made a bad job.

Poor business. Six reels.—E. H. Steele, Venice
theatre, Nephi, Utah.—General patronage.

SECRET ORDERS: Evelyn Brent—A good
interesting little crook picture, well played, but
the advertising on it is almost worthless. It

showed nothing but posing scenes, when the
picture contained real action scenes, such as a
good train wreck and action at sea. Some of

Glad You
Like It

I am only a small town exhibitor,
but I would not be without the HER-
ALD if it cost $100 a year, as it has
been the direct cause of me making
several hundred more than if I did
not take it. It is the cause of me
buying pictures that I never thought
of as being good until I read what
they were in “What the Picture Did
for Me.”

R. G. CHAMBERLIN,
Popular theatre,

St. Cloud, Fla.

these guys that design this kind of advertising

ought to have a rock tied around their neck
and tossed into a lake. It’s as fine a little

action picture as you could ask for and it’s not
F. B. O.’s fault, I don’t believe, but I hate to

see a good picture handicapped by such punk
advertising. The best pictures have the poorest
advertising. I find, after all, good advertising
is the most important thing to the exhibitor.

Six reels.—H. C. Mauler, Liberty theatre, Pleas-
anton, Nebr.—Small town patronage.

HANDS ACROSS THE BORDER: Fred
Thomson—This one is another good Fred Thom-
son picture and Silver King is good. Should
please anywhere. Next time the salesman comes
I am going to get a five year contract on Fred’s
pictures. You had better do the same, brothers
as you may have a competitor, as I have, that
wants them. I pay double price for them on
that account. Six reels.—R. G. Chamberlin, Pop-
ular theatre, St. Cloud, Fla.—General patronage.

THE ARIZONA STREAK: Tom Tyler—This
was another good picture with Tyler and his

pals at their best. The dog and Frankie Darro
are especially good. However, do not think of

Anna May Wong as the leading lady, as she
isn’t good looking. Wish they would pick up
a pretty one for Tyler once. Five reels.— \Y. T.
Davis & Son, Rialto theatre, Sharon, Wis.—Gen-
eral patronage.

THE ARIZONA STREAK: Tom Tyler—This
one sure pleased all who saw it. Several men
stayed through two whole shows. I can depend
on having a good crowd when I have a Tom
Tyler, Frankie Darro, and Beans, pictures. Five
o-eels.—R. G. Chamberlin, Popular theatre, St.

Cloud, Fla.—General patronage.

ALL AROUND FRYING PAN: Fred Thom-
son—Good program to poor business, but no
fault of the picture. Six reels.—Nieolaides Bros.,
American theatre, Scofield, Utah.—Small town
patronage.

DRUSILLA WITH A MILLION: Mary Carr—
A very good show of the sob type. It did not
draw at the box office for us. We should have
had a much better audience to see it. Seven
reels.—C. A. Anglemire, Y. theatre, Nazareth,
Pa.—General patronage.

DAYTIME WIVES: Special cast.—Rotten,
Poor print.—L. Deyo, Miers theatre, Schoharie,
N. Y.—General patronage.

THE MIDNIGHT FLYER: Special cast—Fair
program if admission is not too high. Lots of
action, and impossible things happening all

through it.—Bert Silver, Silver Family theatre,
Greeneville, M i <;h .—General patronage.

THE LOVE PIRATE: Special casl^-Very
poor picture. Poor print.—L. Deyo. Miers thea-
tre, Schoharie, N. Y.—General patronage.

THE FIGHTING DEMON: Richard Talmadge—Fine program. Business fair. Six reels.—Nie-
olaides Bros., American theatre, Scofield, Utah.—Small town patronage.

MAN RUSTLING: Bob Custer—A fair pro-
gram. Nothing extra. Five reels.—I). M. Man-
gone, Rex theatre, Newport, Wash.—Small town
patronage.

SCAR HANAN : Yakima Canutt—A. new West-
ern star that I think will make good. He sure
can ride. Five reels.—J. W. Schmidt, Grand
theatre, Breese, 111.—General patronage.

THE WALL STREET WHIZ: Richard
Talmadge—About on a par with Dick’s general
run of pictures. A very poor title for Saturday
night. Five reels^—Wm. E. Tragsdorf, Trags
theatre, Neillsville, Wis.—Small town patronage.
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THE WALL STREET WHEEZE: Richard
Talmadge—As good as the rest of his produc-
tions. What he needs is a story with something
back of it. He is very good at his stunts and
has a pleasing manner about him. Why don't
they give him a real chance? Five reels.—C. A.
Anglemire, Y. theatre, Nazareth, Pa.—General
patronage.

A GIRL OF THE LIMBERLOST: Special

cast—A good picture but didn’t contain enough
action to suit my ‘blood thirsty' crowd. It seems
I can’t please my patrons unless everyone of

the players are killed off, or a fight at the drop
of the hat is staged. F. B. O. is okay when
it comes to service ; the most of their pictures
are the best for the small town. Six reels.

—

H. C. Mauler, Liberty theatre, Pleasanton, Nebr,
—Small town patronage.

A MAN OF NERVE: Bob Custer—This one
was good Western play but business was very
poor. Not the fault of the picture, though. Five
reels.—Nicolaides Bros., American theatre, Sco-

field, Utah.—Small town patronage.

SMOOTH AS SATIN: Evelyn Brent—Good
program. Fair business. Six reels.—Nicolaides

Bros., American theatre, Scofield, Utah,—Small
town patronage.

LADY ROBINHOOD: Evelyn Brent—B e s t

Brent to date. Nice business. Six reels.—N.
E. Frank, Regent theatre, Wayland, Mich.—Small
town patronage.

First National
THE DANCER OF PARIS: Dorothy Mackaill

—Entertaining, well produced and acted picture.

Seven reels.—A. G. Witwer, Grand theatre,

Ranier, Ore.—General patronage.

THE RECKLESS LADY : Special cast—Good
cast but poor title and story. Pleased about 50

per cent and drew poorly for us. Seven reels.

—

A. G. Witwer, Grand theatre, Ranier, Ore.

—

General patronage.

KIKI, IRENE: Norma Talmadge; Colleen

Moore—"Kiki” and “Irene” gave about the same
satisfaction. We can’t get them to gang out
on a feminine star. Just a nice little business,

but not enough profit for the holler they put
up about the picture. Eight reels.—Gunther &
Metzger, Palace theatre, Syracuse, Neb.—General
patronage.

JUST SUPPOSE: Richard Barthelmess—

A

very pretentious production, but somehow fails

to get under the skin, and thus another flop

registered at my box office. Less than average
business for three days, and would have been
worse if Dick had not been in the thing. Bar-
thelmess does very natural work in this and
should be credited for same. Seven reels.—W. H.
Brenner, Cozy theatre, Winchester, Ind.—General
patronage.

THE NEW COMMANDMENT: Blanche
Sweet—This is a whale of a picture. Used it

on a Wednesday with rotten vaudeville and the
picture made up the deficiency. A picture de-

serving much credit. Seven reels.—M. J. Babin,
Fairyland theatre. White Castle, La.—General
patronage.

WE MODERNS: Colleen Moore—-A splendid

picture. Story good. Good moral. The star

and cast fine. Gave satisfaction.—Bert Silver,

Silver Family theatre, Greenville, Mich.—Gen-
eral patronage.

DECLASSE : Corinne Griffith—A fair picture.

Story good. Star and cast fine.—Bert Silver,

Silver Family theatre, Greenville, Mich,—General
patronage.

HER SISTER FROM PARIS: Constance Tal-

madge—A knockout of a comedy. A good hot

weather picture. Makes you forget the heat.

Eight reels.—Ray Bovard, Olympic theatre, Utica,

Kan.—Small town patronage.

CHICKIE : Dorothy Mackaill—Another knock-
out. Broke our house records and some said it

was better than the book. Others deferred, but
it was good and did a nice business. Eight reels.

—G. Gunther, Halfway theatre. Halfway, Mich.—
General patronage.

FRIVOLOUS SAL: Special cast—Didn’t see

this, but reports are good on this picture. Eight
reels.—G. Gunther, Halfway theatre, Halfway,
Mich.—General patronage.

FRIVOLOUS SAL: Mae Busch—Very good
picture. Heart interest. The fight in the ore
bucket a thousand feet above the canyon is

terribly thrilling. Wonderfully beautiful scenery,

particularly interesting here as we are so close

to Mt. Ranier, where the picture was shot. Seven
reels.—Mrs. H. I. Ramsden, San Juan theatre,

Friday Harbor, Wash.—Small town patronage.

THE WILDERNESS WOMAN: Aileen Pringle
—Best comedy in a “Blue Moon.” Can’t go wrong

on it. Chester Conklin comes in for his share
of laughs. Eight reels.—Jack Wright, Peoples
theatre, Port Arthur, Texas.— General patronage.

TOO MUCH MONEY: Special Cast—Pleased
and drew well. First National sure has the
pictures this year. Eight reels.—Ray Bovard,
Olympic theatre, Utica, Kan.—Small town pa-
tronage.

Fox
A MAN FOUR SQUARE: Buck Jones—Good.

Five reels.—J. S. Walker, Texas theatre. Grand
Prairie, Texas.— General patronage.

TONY RUNS WILD: Tom M i x—Packed
our house on Saturday night with temperature
over 100. They were hungry for Mix and from
comments received, the picture must have pleased

100 per cent. Six reels.—Gunther & Metzger,
Palace theatre, Syracuse, Neb.—General patron-

age.

THE GOLDEN STRAIN: Madge Bellamy—

A

very good picture and deserved more boosting

than we gave it. Yet we did a very nice busi-

ness on it. Madge is sure easy to look at. Six

reels.—N. E. Frank, Regent theatre, Wayland,
Mich.—Small town patronage.

THE FIGHTING HEART: George O’Brien
—Say, boys, here is a knockout of a picture.

The boxing match alone is worth the price of

admission. The story is good and plenty of

Irish atmosphere to bring out the gags. It’s

real as it could be and sure ought to make
a hit every place. Seven reels.—R. Duba, Royal
theatre, Kimball, S.'Dak.—General patronage.

AN ARIZONA ROMEO: Buck Jones—-Not up
to Jones type. Business off some. Has lot of

comedy which will balance the picture. Will pass
if your fans like Jones. Five reels.—G. Gunther,
Halfway theatre. Halfway, Mich.—General pa-
tronage. f

THE CYCLONE RIDER: Special Cast—If you
want action, get this. It’s good. Seven reels.

—

J. W.‘ Schmidt, Grand theatre, Breese, 111.—Gen-
eraleral patronage.

THE TRAIL RIDER: Buck Jones—This is

okay. Six reels.—J. W. Schmidt, Grand theatre,

Breese, 111.—General patronage.

THE COWBOY AND THE COUNTESS: Buck
Jones—Buck certainly is holding his fans and if

all his pictures are as good as this one he can be
assured of a big following here, and everywhere.
Your picture would look mighty good in our
ticket office. Buck. Six reels.—Gunther & Metz-
ger, Palace theater, Syracuse, Neb.—General
patronage.

THE COWBOY AND THE COUNTESS: Buck
Jones—They don’t make any better Westerns
than this one. Buck had a good story and put
it over. This white horse of Buck’s is some
pony. Stay with this type. Buck, and you are
okay. The picture drew only an average crowd,
but it made a lot of new fans for Buck.—S. H.
Rich, Rich theatre, Montpelier, Idaho.—General
patronage.

THE COWBOY AND THE COUNTESS: Buck
Jones—A fair picture. Nothing to rave about.
Six reels. —E. H. Steele, Venice theatre, Nephi,
Utah.—General patronage.

THE COWBOY AND THE COUNTESS: Buck
Jones—A fine entertainment. Lots of action.
Different from the rest and good.—Bert Silver,

Silver Family theatre, Greenville, Mich.—General
patronage.

THE LUCKY HORSESHOE: Tom Mix—An
extra good Mix picture that pleased all that saw
it. All Fox pictures that I have used so far
are good.—L. Deyo, Miers theatre, Schoharie,
N. Y.—General patronage.

AS NO MAN HAS LOVED: Edward Hearne
—Did not please patrons. Very poor business.

—

E. H. Steele, Venice theatre, Nehpi, Utah.—Gen-
eral patronage.

THE HUNTED WOMAN: Special cast—

A

passable Curwood picture. Five reels.—J. W.
Schmidt, Grand theatre, Breese, 111.—General
patronage.

THE YANKEE SENOR: Tom Mix—Very or-
dinary not up to Tom’s standard. Better get him
in the West, where he shines.—Palace theatre,
Arkansas City, Ark.—General patronage.
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THE YANKEE SENOR: Tom Mix—A usual

Mix picture. Pleased all. Business good. Five

reels.—E. H. Steele. Venice theatre, Nephi, Utah.

—General patronage.

WINNER TAKE ALL: Buck Jones—Good pro-

gram with plenty of action and good business.

Six reels.—Nicolaides Bros., American theatre,

Scofield, Utah.—Small town patronage.

WINNER TAKE ALL: Buck Jones—Good pro-

a good one. Buck does good work. Lots of

action. Six reels.—L. N. Leek, Club House
theatre, Jackson. Wyo.—General patronage.

THE SCUTLERS: William Farnum—Good pic-

ture no kick. Bill Farnum well liked here. Five

reels.—G. Gunther, Halfway theatre, Halfway,

Mich.—General patronage.

THE PALACE OF PLEASURE: Betty Comp-
son—It is this kind of picture that creates a

regular crepe atmosphere around the box office

and they say it is a no good offering. Very poor

stuff and if you do not want to kill your house

for several days to come, shelve it. Six reels.

—

W. H. Brenner, Cozy theatre, Winchester, Ind.—

-

General patronage.

THE DEADWOOD COACH: Tom Mix—As good

a Western as you want. Seven reels.—J. W.
Schmidt, Grand theatre, Breese, III.— General

patronage.

Lumas
SHADOW ON THE WALL: Creighton Hale.—

This picture was shown here and patrons well

and highly pleased and to big business. The
author, J. Breckenridge, is a resident here, and
he himself was present at the showing and he

was very much pleased with this program. It

will have the second run at our Chautauqua. Six

reels.—C. H. Thompson, Opera House, Plattsburg,

Mo.—General patronage.

THE SHADOW ON THE WALL: Creighton

Hale—This is a good picture different from
many. In that it is a mystery story carrying a

bit of underworld as a background. Hale is

a poular star. He draws for us, and always
pleases. You will not go wrong on this one.

Seven reels.—Stoddard Bros., Rex theatre, Madi-
sonville, Tex.—General patronage.

Metro-Goldwyn-Mayer
BROWN OF HARVARD: William Haines—

If there ever was a better show than this one,

they have to make it first. I just have to approve
the few reports that I read on this, that it

is the best picture I have seen, and I run all

the good ones, with exception of a few that

don’t get me any money on account of high
rental and costume stuff. Eight reels.— R. Duba,
Royal theatre, Kimball, S. Dak.—General pat-

ronage.

BROWN OF HARVARD: William Haines-
One of the best pictures we have had this season,

both as to drawing power and entertainment.
Seven reels.—C. McDonough, Auditorium theatre,

Libertyville, 111.—Small town patronage.

THE AUCTION BLOCK: Special cast—This
was extra good and pleasing to my audience.
Give us more like it. Seven reels.—M. J. Babin,
Fairyland theatre. White Castle, La.—General
patronage.

THE AUCTION BLOCK: Charles Ray—As
good a little picture as we have shown in years.

Pleased about 100 per cent.—Louis A. Van Al-
styne. Quality theatre, Cullom, 111.—General
patronage.

THE AUCTION BLOCK: Special cast—Very
good. Patrons seemed to enjoy it very much.
Business about average. Six reels.—A. G. Wit-
wer. Grand theatre. Rainier, Ore.—General
patronage.

THE DIXIE HANDICAP: Special cast—Very
good. Many favorable comments. You will make
no mistake in playing this one. Seven reels.—L.
N. Leek, Club House theatre, Jackson, Wyo.

—

General patronage.

HIS SECRETARY : Norma Shearer—Some pic-
ture, boys. This one pleased everyone. Norma
is well liked here. She won the people’s hearts
here in “Empty Hands,” which was great, you
remember. Metro has some good pictures, good
prints, good stories and good stars. If you do
not run Metro pictures you are missing a good
bet. Seven reels.—R. G. Chamberlin, Popular
theatre, St. Cloud, Fla.—General patronage.

MIKE: Sally O’Neil—Not a big special by
any means, but a good clean comedy that will
please 90 per cent at program prices.—Louis A.
Van Alstyne, Quality theatre, Cullom, 111.—Gen-
eral patronage.

MIKE: Sally O’Neil—A very good comedy that
pleased generally. Drew only about average
business on account of extremely warm spell.

J. C. Jenkins—His Colyum
Aberdeen, S. D., June 21.

DEAR HERALD:
When I arrived in Aberdeen tonight the Mayor had gone to bed, so I thought

best not to disturb him.
Aberdeen boasts a population of 16,000, and I judge this is not overestimated.

After they got the town built some years ago they appointed a committee to go to

Watertown, South Dakota, and get Harry L. Walker to come up there and take

charge of the place, which he did, and he has been looking after the town ever since.

Harry owns and operates all of the six theatres in town and is now constructing

another one that, when finished, will be the pride of South Dakota. He is probably
the best known theatre man in the Northwest. In the early days when the “Ole
Olsons,” “East Lynns,” “Uncle Tom’s Cabins” and other similar attractions were
barnstorming the country Harry operated a booking circuit that covered about all

this Northwest territory. That was in the days when he and I used to chew the rag

through the columns of the “Opera House Reporter,” which publication is long
since defunct, peace be to its ashes, and through which columns Harry used to talk

awfully sassy to me.
When I called on Harry I found him somewhat emaciated; he had dwindled away

until he only weighed 265 pounds. Harry is a very quiet kind of a fellow, and you
can’t get him to talk very much, and when he does talk it is in a low, musical tone
of voice that can’t be heard over eight rods unless the wind should be in your favor.

When I called at Harry’s office and introduced myself I found him at his desk
w ith six shot-sacks full of bills and silver which represented the receipts from his

six theatres.

Harry said, “Are you the ‘Jenkins of Neligh’ who used to slander me through the

Opera House Reporter?” and I said, “Now listen, Harry; I never said anything about
you that I couldn’t substantiate by proof, so why get sore?” Then he laughed and
got up and shook my hand and said, “Welcome to our city.”

Our conversation drifted to sports, and I told him of the number of pheasants I

had seen in that country and that at different times I had to stop my car to keep
from running over them in the road, and at this he looked at me with an incredulous
expression on his face and said, “I am wondering what your imagination would do
if you had a couple of drinks.”

“Harry,” I said, “it grieves me to think that you would doubt my veracity. You
may not know it, but you are holding converse with the most truthful man that

ever graced your fair state with his presence,” and I could tell by the look on his

face that there was nobody home.
Then Harry started to lay plans to take me out to Enemy Swim Lake fishing with

him, but I told him that I doubted if they had any fish large enough for me to

waste my time with, and he said, “Is that so? Let me tell you something. Last
summer I solved a mystery that had baffled this community for years.”

“How’s that?” I enquired.
“Well, it was this way,” he replied. “There is a farmer living on the banks of

Enemy Swim Lake who raises lots of calves, and every summer he loses four or

five of these calves and he never could account for this loss, hut last summer when
I was fishing on that lake I caught a big black bass and when I got it home and
dressed it I noticed that it had an unusually large stomach and opened it, and,

whether you believe it or not, I found one of Smith’s calves that this bass had
swallowed. You see, when it got hot weather and the flies were thick these calves

would wade down in this lake to get away from the flies, and along would come one
of those bass and grab a calf and swallow it, and that’s where Smith’s calves were
going to.”

“Harry,” I said, “that’s the most remarkable incident I ever heard of, but would
you mind telling me what kind of bait you was using besides Three Star Hennesy
when you caught that bass?” And he grinned a little and then replied, “Angle-
worms.”
Then I said to him, “Now listen. I’ve got a job for you. We’ve got a man down

in Nebraska who operates the Crystal theatre at Wlayne, by the name of Gailey, that

I want to match you against.” Harry thought for a moment, then said, “Well, I

wouldn’t care to enter into a contest with Mr. Gailey unless he is a very truthful

man.” I replied, “He is, and I am going to put my money on Nebraska.”
I left Viola on dress review in front of the hotel and started out afoot to visit

Harry’s theatres, which were scattered all over town, and at noontime I dropped
into a cafe for lunch, and on looking over the call sheet I noted that they had
huckleberry pie, so when the Greek came to take my order I got up and shook his

hand and said, “My boy, I want to congratulate you on your good judgment in

selecting this country as your future home, for, God bless our United States of

America, she’s some country, and now you go and bring me four orders of your
huckleberry pie and make it snappy and we’ll call it square,” and I’ll bet that

Greek is still wondering if I was crazy or just an ordinary fool.

After lunch I went out and stood on a corner for three-quarters of an hour waiting

for a street car, and finally a cop came along and I said, “Officer, when can we
expect a car to come along here?” He looked at me in surprise and replied, “Well,
I can’t tell you; the last one that came along here was five years ago last September;
you will have to figure it out for yourself.” So I went out and examined the rails

and found them covered with rust; then I looked across the street and saw a sign

which read, “Heads examined today free,” and I went over to the joint and found
the Professor working on an exhibitor from Goodland, Kansas, so I didn’t wait.

The next time I hit a town that has more than one filling station I am going to

hire a guide.

When you are going to or from Los Angeles don’t fail to stop at Aberdeen and
ask Harry to tell you about those big bass.

J. C. JENKINS,
(The Herald Man).
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Seven reels.—A. G. Witwer, Grand theatre. Rai-

nier, Ore.—General patronage.

MIKE: Sally O’Neil—She is cute, so are the

kids but her father is the Irishman for fair.

Good. Seven reels.—C. C. Bisbee, Columbia thea-

tre, Poynette, Wis.—General patronage.

A SLAVE OF FASHION : Norma Shearer-
Good one from Norma. It’s the first I have

run from her and I will say that she is a

peach, sure had ’em on the edge of the seat

all through. The train wreck adds to the cilmax

and it’s sure as real as it could be. All satisfied

who saw it, and that was very few. Six reels.

—

R. Duba, Royal theatre, Kimball, S. Dak.—Gen-

eral patronage.
MONEY TALKS : Special cast—A good com-

edy, spoiled somewhat by direction. The cast is

capable, however, and it should go over fairly

well with average audience. Six reels.— A. G.

Witwer, Grand theatre. Rainier, Ore.—General

patronage.
LIGHTS OF OLD BROADWAY: Marion

Davies—Marion Davies is always good, but this

had a very dark print. The most of it was hard

to keep on the screen satisfactorily. Part of

one reel is colored and was good. Ran two
nights : first night poor attendance, second worse.

Priced too high. I lost out on it. Seven reels.

—O. A. Halstead, Cozy theatre, Duchesne, Utah.

—General patronage.
HE WHO -GETS SLAPPED: Lon Chaney—This

is a good picture, but no special. Seven reels.—J.

W. Schmidt, Grand theatre, Breese, 111.—General

patronage.
OLD CLOTHES: Jackie Coogan—Went over

great and everyone seemed pleased. Would con-

sider it good for any house. Six reels.—N. Cal-

beck, Auditorium theatre, Nappanee, Ind.—General

patronage.
ALONG CAME RUTH: Viola Dana—A very

nice play. Six reels.—J. W. Schmidt, Grand
theatre, Breese, 111.—General patronage.

THE RAG MAN : Jackie Coogan—The weakest

Coogan I have ever used. Did not even please

the kids. Scenes of New York good. Six reels.

—L. N. Leek, Club House theatre, Jackson Wyo.
—General patronage.
THE RAG MAN: Jackie Coogan—Best we

have had of this star, yet. We packed ’em
in two nights. Play it, it’s good. Six reels.—G.

Gunther, Halfway theatre. Halfway, Mich.—Gen-
eral patronage.

Paramount
THE RAINMAKER: William Collier, Jr.—

A

very good program picture. Not a big special,

as they tried to sell it. I just couldn’t get

the people interested in it. Seven reels.—C. S.

Watson, Electric theatre, Caldwell Kan.—General
patronage.
THE SECRET SPRING: Special cast—Made

in France and released by Paramount at a

very low rental. Not a poor picture from an
artistic standpoint, but couldn’t get our cus-
tomers interested. American producers have very
little to fear from a French invasion of pictures,

judging from this one. Seven reels.—Clark and
Edwards, Palace theatre, Ashland, O.—General
patronage.

IT’S THE OLD ARMY GAME: W. C. Fields—
Fields only thing in show, but as he is no
drawing power, poor business. Picture fair ; not
many laughs. Eight reels.—Jack Wright, Peoples
theatre. Port Arthur, Texas.—General patronage.

FOR HEAVEN’S SAKE: Harold Lloyd—

I

always make money on Harold Lloyd pictures if

I play them early after release date. This
pleased everyone who saw it. One of his best.

Six reels.—R. G. Chamberlin, Popular theatre,

St. Cloud, Fla.—General patronage.

BEHIND THE FRONT: Special Cast—Pleased
most everyone, a good comedy and well done.

Ten reels.—F. C. Rodgers, Grand theatre, Creston,

B. C., Canada.—General patronage.

BEHIND THE FRONT: Special cast—Good or

better. Has all that makes good entertainment.

Pleased all. Beery and Hatton some pair.—Pal-

ace theatre, Arkansas City, Ark.—General pat-

ronage.

BEHIND THE FRONT: Special cast—This

was comedy that was comedy, and pleased. Fair

business. Left our patrons feeling that they

had gotten their money’s worth. Six reels.

—

C. H. Thompson, Opera House, Plattsburgh, Mo.
—General patronage.

GRASS : Rotten from start to finish. Para-
mount should be compelled to pay exhibitors for

showing such slop. Six reels.—Palace theatre,

Arkansas City, Ark.—General patronage.

THE UNTAMED LADY :—Gloria Swanson

—

Fair picture. Good comments. Pleased 95 per

cent. Registered good at the box office. —Palace,

theatre, Arkansas City, Ark.—General patronage.
TRIUMPH: Special cast—This is very good.

Seven reels.—J. W. Schmidt, Grand theatre,

Breese, 111.—General patronage.

MOANA: Special cast—Seven reels of trave-

logue. No story, no plot, no stars—nothing. Don’t
know what we were expecting, but this wasn’t
it. Hate to think what will happen when I

show my next South Sea story
—“Aloma,” for

instance. My patrons will take to the tall and
uncut. Better buy an additional comedy when
this comes to you, you will need three or four.

Seven reels.—J. S. Walker, Texas theatre. Grand
Prairie. Texas.

THAT’S MY BABY : Douglas MacLean—This
is fine. Pleased all. Step on it. Can’t be beat
for comedy.—Palace theatre, Arkansas City, Ark.
—General patronage.
THE SHOCK PUNCH: Richard Dix—A good

comedy drama. Satisfied as a program picture.

—

Bert Silver, Silver Family theatre, Greenville,

Mich.—General patronage.

MISS BREWSTER’S MILLIONS: Bebe Dan-
iels—Not as good as Miss Daniels has made, but
pleased majority of patrons. Seven reels.—Jack
Wright, People’s theatre. Port Arthur, Texas.—
General patronage.

MISS BREWSTER’S MILLIONS: Bebe Dan-
iels—A good worthy program. Lots of action

and hokum, but satisfied as a program picture.

—

Bert Silver, Silver Family theatre, Greenville,

Mich.—Genera] patronage.

THE WANDERER: Special cast—Wonderful
picture. Not as good as “Ten Commandments,”
but all that we could want.—Palace theatre, Ar-
kansas City, Ark.—General patronage.

DESERT GOLD: Neil Hamilton—Very good.

Pleased all, and best Grey story yet: Let’s have
more like it. Seven reels.—Jack Wright, Peo-
ple’s theatre. Port Arthur, Texas.—General pat-

ronage.

THE PONY EXPRESS: Special cast—One of

the big ones and pleased. Fair business. This
was of special interest to some of our older citi-

zens, as some of the characters shown were
known here and we are close to the starting
point. All young folks should see the produc-
tion, owing to its history value. Ten reels.

—

C. H. Thompson, Opera House, Plattsburg, Mo.

—

General patronage.

THE THUNDERING HERD: Jack Holt—An
extra fine Zane Grey picture. Better than “The
Code of the West” or “Light of Western Stars,”

although it cost more and I took in less money
than I did on either of the foregoing two pic-

tures. The buffalo scenes alone are worth the
price of admission. You can shout about this

one. Seven reels.—Wm. E. Tragsdorf, Trags
theatre, Neillsville, Wis.—Small town patronage.

THE SONG AND DANCE MAN: Special cast

—Good entertainment. Has good comedy all

through picture. Pleased all who saw picture.—

-

Palace theatre, Arkansas City, Ark.—General pat-
ronage.

THE GOLDEN PRINCESS: Betty Bronson—
A tame little picture that will not create enough
interest to the fan for him to even remember
the title until they are around the corner from
the theatre. After tremendous advertising cam-
paign, only registered average business. There-
fore, I do not consider it has any box office

value. Seven reels—W. H. Brenner, Cozy theatre,
Winchester, Ind.—General patronage.

THE ENCHANTED HILL: Jack Holt—A good
action picture done in the high-class Paramount
style. It was a good story by Peter B. Kyne,
and was well cast, with Holt and Vidor taking
the leading parts. Fair attendance for a sum-
mer night. Seven reels.—C. A. Anglemire, Y.
theatre, Nazareth, Pa.—General patronage.

THE AIR MAIL: Warner Baxter—This pic-
ture they liked real well. It was different from
most. Will go over good in any small town.
Eight reels.—O. A. Halstead, Cozy theatre, Du-
chesne, Utah.—General patronage.

THE LUCKY DEVIL: Richard Dix—A very
good picture. You can step on this one. Pleased
everyone. Seven reels.—E. H. Steele. Venice
theatre, Nephi, Utah.—General patronage.

THE KING ON MAIN STREET: Adolphe
Menjou—One of the best of this star we have
had for a long time. However, he does not
draw for us and the picture failed to please
a small house.—Paul B. Hoffman, Legion the-
atre, Holyrood, Kan.—Small town patronage.

THE LIGHT OF WESTERN STARS: Jack
Holt—Played two days. One of the best Zane
Grey pictures we have ever played. Pleased 100
per cent. Good for any town. We didn’t do
any business with this picture and we do not
understand why. It is a wonderful production
and should be a box office attraction for any
theatre. Good print out of the Peoria exchange.
Seven reels.—L. J. Bennett, Liberty theatre.
Mason City, 111.—General patronage.

THE ANCIENT HIGHWAY: Jack Holt—Very
good, pleased very well. Good woods scenes and
river drive. Seven reels.—F. C. Rodgers, Grand
theatre, Creston, B. C.—General patronage.

THE ANCIENT HIGHWAY: Jack Holt—This
was a very fine program show that pleased 90

per cent of our patrons. We hit a festival and
the commencement exercises at the oldest boys’

school in the United States, namely Nazareth
Hall Military Academy, with poor box office re-

sults. Seven reels.—C. A. Anglemire, Y. theatre,

Nazareth, Pa.—General patronage.

A SON OF HIS FATHER: Special cast—This
is a mighty high-class picture. Played to a good
Saturday night house, and it did please them.
Some said it followed the story in the book
closer than the average. A Paramount West-
ern that you can get behind and please your
Western fans as well as the others. Seven

The same producing unit
that made IheGreenArcher

"

the greatest serial of the
age is working with

Gene IUnney
a Pafheserial

in
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reels.—Paul B. Hoffman, Legion theatre. Holy-

rood, Kan.—Small town patronage.

THE TROUBLE WITH WIVES: Florence

Vidor—Nice little comedy drama. Seemed to

please the majority. Seven reels.—Wm. E.

Tragsdorf, Trags theatre, Neillsville, Wis.

—

Small town patronage.

THE TROUBLE WITH WIVES: Special cast

—Business poor. Nothing to draw them in.

Seven reels.-—E. H. Steele, Venice theatre, Nephi,

Utah.—General patronage.

WILD, WILD SUSAN: Bebe Daniels—Very
good, although title a little misleading. Seven
reels.—F. C. Rodgers, Grand theatre, Creston,

B. C.—General patronage.

HANDS UP: Raymond Griffith—A long, drag-

gy picture which became monotonous. Raymond
Griffith a poor drawing card here. Six reels.

—

C. McDonough, Auditorium theatre, Libertyville,

111.—General patronage.

FORTY WINKS: Raymond Griffith—A very
good comedy drama with Paramount’s usual good
photography. Seven reels.—H. C. Mauler, Lib-

erty theatre, Pleasanton, Nebr.—Small town pa-
tronage.

STAGE STRUCK: Gloria Swanson—Gloria
used to be a good bet for us, but now we are
glad that she is going to U. A. This is better

than some of her others, but even so it failed

to send them all out satisfied. It takes more
than the name of a star to put a picture over.

—

Paul B. Hoffman, Legion theatre, Holyrood, Kan.
—Small town patronage.

THE GOOSE HANGS HIGH: Constance Ben-
nett—Best American family picture I have seen
yet, and most sensible acting by the entire cast.

Clean, wholesome entertainment for young and
old. Real family picture, and I wish to say that
if that American family really lived that way
it’s the first one I have to witness with my own
eyes. This would be a lovely place to live if all

of us could or would live that way, it’s great.
Six reels.—R. Duba, Royal theatre, Kimball, S.

Dak.—General patronage.

THE STORY WITHOUT A NAME: Agnes
Ayres—A good action picture on the modern
subject, the radio, therefore creating interest for
the average patron. Seven reels.—H. C. Mauler,
Liberty theatre, Pleasanton, Nebr.—Small town
patronage.

Pro-Dis-Co
THE MILLION DOLLAR HANDICAP: Vera

Reynolds—A good picture in every way. It has
story, some good racing and the deft touches of
comedy, so vital to make the audience picture,
for which Tom Wilson, I believe, is to be
thanked.—A. E. Hancock, Columbia theatre, Co-
lumbia City, Ind.—General patronage.

ROARING RAILS: Harry Carey—A good
railroad story. Six reels.—J. W. Schmidt, Grand
theatre, Breese, 111.—General patronage.

SILENT SANDERSON : Harry Carey—I find
all of Carey’s good. He doesn’t do any of the
impossible stunts others do. Six reels.—J. W.
Schmidt, Grand theatre, Breese, III.—General
patronage.

PRIVATE AFFAIRS: Special cast—Not much
to it, wouldn’t call it first class program. Six
reels.—G. Gunther, Halfway theatre. Halfway,
Mich.—General patronage.

SEVEN DAYS: Special cast—A first class
comedy that pleased 100 per cent. Good print.
Seven reels.—L. Deyo, Miers theatre, Schoharie,
N. Y.—General patronage.

THE GIRL OF iGOLD: Special cast—Nice
little picture that seemed to please.—G. Gunther,
Halfway theatre. Halfway, Mich.—General
patronage.

MADE FOR LOVE: Leatrice Joy—Fair pic-
ture, enjoyable, and pleased all. But Leatrice
Joy no pulling power here. Seven reels.—Jack
Wright, People’s theatre. Port Arthur, Texas.—

-

General patronage.

THE MAN FROM RED GULCH: Harry
Carey—A very ordinary Carey picture. Carey
is just getting too old to make a good lover.
Six reels.—C. S. Watson, Electric theatre, Cald-
well, Kan.—General patronage.

United Artists

THE BAT : Special cast—Some mystery
drama. You never guess it until the last is

shown. Very good. Nine reels.—E. H. Steele,
Venice theatre, Nephi, Utah.—General patronage.

TUMBLEWEEDS: William S. Hart—Never
mind the name, or how homely the star is, it's

as good as “Covered Wagon.” Book it and

boost it. Seven reels.—C. C. Bisbee, Columbia

theatre, Poynette, Wis.—General patronage.

ISN’T LIFE WONDERFUL: Special cast

—

Life would be wonderful if they’d quit selling

us lemons. Even my operator was ashamed to

show himself. Didn’t make film rental. If I

knew it was that bad I would have paid for it

and let it go and play a Gibson instead.—G.

Gunther, Halfway theatre, Halfway, Mich.—Gen-

eral patronage.

Universal

ROLLING HOME: Reginald Denny—I think

they all liked it; still it was not Denny’s best.

Have seen him in some a whole lot better. Seven

reels.—M. J. Babin, Fairyland theatre. White

Castle, La.—General patronage.

THE COHENS AND KELLYS: Special cast—
Exceptionally good. Enjoyed by everyone, and

came out asking for more like it. Don't pass

this one up. Eight reels.—Jack Wright, People’s

theatre. Port Arthur, Texas.—General patron-

age.

THE LITTLE GIANT: Glenn Hunter—A good

story, poorly directed.. Pleased 50 per cent.

Business very poor. Seven reels.—A. G. Witwer,

Grand theatre. Rainier, Ore.—General patron-

age.

BLUE BLAZES: Pete Morrison—Good pro-

gram and good business. Played this picture

with “The Riddle Rider,” Chapter 13. Good
serial and good business. Five reels.—Nicolaides

Bros., American theatre, Scofield, Utah.—Small

town patronage.

BLUE BLAZES: Pete Morrison—Very good

action Western. Five reels.—A. G. Witwer,
Grand theatre, Rainier, Ore.—General patronage.

THE GOOSE WOMAN: Louise Dresser—

A

good picture, but apparently had no drawing
power. Eight reels.—C. S. Watson, Electric the-

atre, Caldwell, Kan.—General patronage.

THE GOOSE WOMAN: Louise Dresser—

A

pretty good picture, although I cannot see as it’s

good enough to receive the praise some exhibitors

have given it. Louise Dresser, Jack Pickford

and Constance Bennett all play their parts well,

but the picture has entirely too much footage.

Eight reels spoils the picture that would have
been better in five or six reels. Let’s have a

standard length of five or six reels.—W. T.

Davis & Son, Rialto theatre, Sharon, Wis.

—

General patronage.

UNDER WESTERN SKIES: Norman Kerry-
Very good picture. Plenty of comedy and action.

Fair business, but everyone pleased.—E. H.
Steele, Venice theatre, Nephi, Utah.—General

patronage.

THE DEMON : Jack Hoxie—When Universal

gets the stories and a director picked for Hoot
Gibson they are all through, they have no more
tricks left in the bag. This Hoxie absolutely

refuses to go over with our Western fans, the
stories are punk, the action in them is cut and
dried, it’s all been done before scores of times,

the same old plot, the same old stalling around
in love scenes and low-down drinking halls.

They advertise his horse, which does nothing
except let Hoxie ride him. As poorly received

a Western in this house as ever I want to
show. If Carl’s directors that direct these Blue
Streak Westerns ever have a new idea they will

get a headache. They absolutely flocked out be-

fore the show was half over. I had more going
out than were coming in by fully 50 per cent.

Gee, I’ll be glad when I’m through with these
Westerns, all except Hoot, and he will have to
watch his step ; they’ll slip one of these di-

rectors that is working Hoxie over on him if he
doesn’t look out; then he’ll be ruined.—A. E.
Hancock, Columbia theatre, Columbia City, Ind.

—

General patronage.

THE CALL OF COURAGE: Art Acord—
Good program to a good business. Five reels.—

-

Nicolaides Bros., American theatre, Scofield,

Utah.—Small town patronage.

SKY HIGH CORRAL: Art Acord—A good
program picture and good business. Not big
business, but Art Acord draws good for our
town. Five reels.—Nicolaides Bros., American
theatre, Scofield, Utah.—Small town patronage.

SPORTING YOUTH: Reginald Denny—It’s

full of life, boys ; old, but will, or should, live

after they bring a thousand others. Seven reels.

—J. W. Schmidt, Grand theatre, Breese, III.

—

General patronage.

THE PHANTOM OF THE OPERA: Lon
Chaney—Very good picture. Only complaint, too
spooky. Ten reels.—E. H. Steele, Venice theatre,
Nephi, Utah.—General patronage.

TAMING THE WEST : Hoot Gibson—After
Hoot shed his dress suit the cowboys here began

Preferred
Pictures

J.G. BACHMANN
From the Novel by

WALLACE IRWIN

Directed by

HARLEY KNOLES
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Helen Lee Worthing
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With Lieut.Commander

The FIRST and ONLY pictures showing

the flight itself to the North Pole and back,

taken from the Fokker Josephine Ford.

The FIRST motion pictures of the North
Pole.

PdfllG
Distributors
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Byrd’s own official pictures of his amazing exploit,

complete, thrilling, exclusive.

The best box-office attraction you can present, giving

to your public the biggest newspaper story m years,

an amazing achievement they all want to see.
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Scene from “So’s Your Monk,” a Sunkist Comedy produced by A1 Nathan for the
Bray Studios.

Rand, Rex theatre, Salmon, Idaho.—General

patronage.

THE HOMEMAKER: Alice Joyce—It would
have been a mighty good six-reel picture. A good
picture ; too long drawn out. Eight reels.—C. S.

Watson, Electric theatre, Caldwell, Kan.—Gen-
eral patronage.

SMOULDERING FIRES: Pauline Frederick—
This one reminded me of “Madame X.” It has

everything, boys, and sure is a special. Will

please old and young alike. Seven reels.—J. W.
Schmidt, Grand theatre, Breese, 111.—General
patronage.

PEACOCK FEATHERS: Cullen Landis-
Played on Saturday night to very good busi-

ness. Here is a good program picture and will

please them all. All Universal Jewels have
been good. If you can get them in to see this

picture it will please them. Seven reels.—L. J.

Bennett, Liberty theatre. Mason City, 111.—Gen-
eral patronage.

THE BORDER SHERIFF: Jack Hoxie—Went
over very well, and seemed to please. Five reels.

—N. Calbeck, Auditorium theatre, Nappanee,
Ind.—General patronage.

THE PHANTOM BULLET: Hoot Gibson-
Good picture and seemed to pleased. Not as
good as the “Chip of the Flying U,” but it got
the cash at the box office, and that is the kind
we like. Six reels.—Smithey & Shults, Rialto
theatre, Hammon, Okla.—General patronage.

SKINNER’S DRESS SUIT: Reginald Denny—
A good, clean picture that pleased our bunch.
Hot weather kept them away, but what came en-
joyed it. Seven reels.—Smithey & Shults, Rialto
theatre, Hammon, Okla.—General patronage.

THE SAWDUST TRAIL: Hoot Gibson—Hoot
Gibson is good and will go over any place. Six
reels.—G. Gunther, Halfway theatre. Halfway,
Mich.—General patronage.

ARIZONA SWEEPSTAKES: Hoot Gibson—
Not as good as his other Jewels, but went by,
so that’s that. Six reels.—R. Duba, Royal the-
atre, Kimball, S. Dak.—General patronage.

THE HURRICANE KID: Hoot Gibson—Ran
“Hurricane Kid” on Saturday and “Tony Runs
Wild” the following Saturday. Tom Mix didn’t
have anything on Hoot at the box office this time,
or on this particular picture. “Hurricane Kid”
is a erackerjaek and just the kind of picture
for Saturday night fans. Six reels.—Gunther &
Metzger, Palace theatre, Syracuse, Nebr.—Gen-
eral patronage.

Vitagraph
THE EMPTY SADDLE: Pete Morrison—Pete

Morrison seems to be a comer in the Westerns.
The mule is good. The print was good and I

had an exceptionally large house on this one.
Rental very reasonable. Five reels.—O. A. Hal-
stead, Cozy theatre, Duchesne, Utah.—General
patronage.

WILDFIRE: Special cast—Good story, but no
action. Our patronage does not care for such
productions. Business poor. Six reels.—Nieo-
laides Bros., American theatre, Scofield, Utah.

—

Small town patronage.

Warner Bros.
BOBBED HAIR: Marie Prevost—One picture

that everyone liked, and I have more people
stop me on the street to tell me how they liked

the picture better than any picture I have ever
shown. Just the one for my crowd. Warner
Bros, have the goods. Every picture good that I

have run. Eight reels.—R. G. Chamberlin, Pop-
ular theatre, St. Cloud, Fla.—General patron-
age.

A SOCIAL HIGHWAYMAN: John Patrick—
A comedy drama which pleased about 50 per cent
of the audience. Poor drawing power. Seven
reels.—C. McDonough, Auditorium theatre, Lib-
erty ville, 111.—Small town patronage.

THE BRIDGE OF SIGHS: Special east—Very
poor business. Good program but no action, and
not very good for small town. Seven reels

—

Nicolaides Bros., American theatre, Scofield,

Utah.—Small town patronage.

THE CLASH OF THE WOLVES: Rin Tin
Tin—A good picture, but they liked “The Night
Cry” better. I have good crowds on every dog
picture. Seven reels.—R. G. Chamberlin, Popu-
lar theatre, St. Cloud, Fla.—General patronage.

ON THIN ICE: Tom Moore—A good crook

play. Six reels.—J. W. Schmidt, Grand theatre,

Breese, 111.—General patronage.

THE WIFE WHO WASN’T WANTED: Irene

Rich—Nothing to rave about, although business

very good. Only fair picture. You could hit

the heroine for being such a bonehead. Seven
reels.—E. H. Steele, Venice theatre, Nephi, Utah.
—General patronage.

FIND YOUR MAN: Rin Tin Tin—This is

good. I consider all of Rin Tin Tin’s good. Six

reels.—J. W. Schmidt, Grand theatre, Breese,

111.—General patronage.

THE LIGHTHOUSE BY THE SEA: Rin Tin
Tin—More favorable comments than we have
heard for months. Should go over anywhere.

—

Louis A. Van Alstyne, Quality theatre, Cullom,
111.—General patronage.

THE LIGHTHOUSE BY THE SEA: Rin Tin
Tin—The best picture I have had with Rin Tin
Tin. Not speaking particularly of this picture.

This City
needs

a Theatre—
Population within 25 mile radius, over

30,000. Location, northern Indiana. City

itself has population of 3,000, and is larger

than any town within 30 miles. Now has
only one theatre, a “store show” doing pros-

perous business. I have better location for

sale, right on the main street, busiest sec-

tion. This property has been known for

years as theatre site. Can make you attrac-

tive price and long time purchase terms,

due to fire. If you are in a position to build

and equip a theatre where business is

proved to be good, communicate at once.

Room 2804, Tribune Tower, Chicago.
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“Lafayette, Where Are We?” is an Im-
perial Comedy on Fox Film Corpora-
tion’s releasing schedule for the com-
ing season.

but of all animal pictures, it seems that they

try to pick out the homeliest heroines around the

lot, then pick a counter-jumper for a hero, and

then tell the dog to do his stuff. The only kick

I ever had on any dog picture was in regard

to the cast with which he surrounded himself.

Seven reels.—Wm. E. Tragsdorf, Trags theatre,

Neillsville, Wis.—Small town patronage.

THE LIGHTHOUSE BY THE SEA: Rin Tin

Tin—Here is a picture you won’t have to hide

when the crowd goes out. The dog seems to do

his work perfectly, but most of my patrons

liked “Tracked in the Snow Country” on account

of the scenery. Seven reels.—O. A. Halstead,

Cozy theatre, Duchesne, Utah.—General patron-

age.

THE LIMITED MAIL: Monte Blue—Good
railroad picture with thrilling scenes. Pleased

most of our patrons.—Louis A. Van Alstyne,

Quality theatre, Cullom, III.—General patronage.

THE DARK SWAN: Special cast—A very
nice picture. Six reels.—J. W. Schmidt, Grand
theatre, Breese, 111.—General patronage.

A LOST LADY: Irene Rich—Lost is right.

Leave it alone, boys, nothing to it. Six reels.

—

J. W. Schmidt, Grand theatre, Breese, 111.—Gen-
eral patronage.

TRACKED IN THE SNOW COUNTRY: Rin
Tin Tin—Here's one of the best dog pictures

ever filmed. Our patrons went wild over it and
we believe Rin Tin Tin to be the most popular
of dog stars. Did more business on this than
we did on “Kiki.” Six reels.—Gunther & Metz-
ger. Palace theatre, Syracuse, Nebr.—General
patronage.

State Rights

CAPITAL PUNISHMENT: Special cast—
Nothing extra about the picture, but the title

brought box office results and no kicks, so it’s

all right. Six reels.—G. Gunther, Halfway the-

atre, Halfway, Mich.—General patronage.

THE CRACKERJACK: Johnny Hines.—This
“Crackerjack” is good. Six reels.—J. W.
Schmidt, Grand theatre, Breese, III.—General
patronage.

Serials

ACE OF SPADES: (Universal) William Des-

mond—Not as good a puller as “The Riddle

Rider,” but we did fairly well with it, and it

is a good serial. Ten episodes.—A. G. Witwer,
Grand theatre. Rainier, Ore.—General patron-

age.

THE FIGHTING RANGER: (Universal) Jack
Daugherty—The fighting in this serial is terribly

tame, but it seems to be holding up pretty good
at that. Two reels.—Wm. E. Tragsdorf, Trags
theatre, Neillsville, Wis.—Small town patronage.

THE RADIO DETECTIVE: (Universal)—This
serial is going fine. Two reels.—N. Clabeck,

Auditorium theatre, Nappanee, Ind.—General
patronage.

THE RIDDLE RIDER: (Universal) William
Desmond—Just played 5th. Good and holding
up good. Two reels.—G. Gunther, Halfway the-

atre, Halfway, Mich.—General patronage.

THE RIDDLE RIDER: (Universal) William
Desmond—Good business from beginning to the
end. We wish Universal had another serial like

“The Riddle Rider.” We played the last chapter,
the 15th, last Thursday, June 17. Swo reels.

—

Nicolaides Bros., American theatre, Scofield,

Utah.—Small town patronage.

THE WINKING IDOL: (Universal) William
Desmond—Ran eight episodes, and the farther
it goes the rottener it gets. A funny serial.

Two reels.—E. H. Steele, Venice theatre, Nephi,
Utah.—General patronage.

Short Features
EDUCATIONAL

CURSES: One good comedy that got lots of

laughs. Two reels.—C. S. Watson, Electric the-

atre, Caldwell. Kan.—General patronage.

FELIX TRIPS THROUGH TOYLAND: Felix
sure had a lot of trouble in this one, but it got
the laughs for us. They are very good for a

change in the diet from the regular comedies.
Two reels.—C. A. Anglemire, Y. theatre, Naza-
reth, Pa.—General patronage.

THE FIGHTING DUDE: Lupino Lane—Ex-
ceptionally good comedy. Sure kept our patrons
in uproar. Two reels.—A. G. Witwer, Grand
theatre. Rainier, Ore.—General patronage.

FOR SADIE’S SAKE: Jimmie Adams—This
was a good comedy with Adams. It is a dandy
laugh maker. Two reels.—C. A. Anglemire, Y.
theatre, Nazareth, Pa.—General patronage.

GOOD SPIRITS: Walter Hiers—Best Hiers
’omedy I have seen or run. Plenty of laughs.
Two reels.—E. H. Steele, Venice theatre, Nephi,
ttah.—General patronage.

Scenes from “The Tin Ghost,” with
Lige Conley. This current release is

an Educational-Mermaid comedy.

A GOOFY GOB: Billy Dooley—He is about
he most useless looking sort of a fellow I have

ver looked at, but he gets the laughs. They
ssponded with gales of hearty laughs at this

ne. Two reels.—C. A. Anglemire, Y. theatre,

Tazareth, Pa.—General patronage.

HOT DOGGIE: Walter Hiers—This one was
rreeted with quite a few laughs by our crowd.

Te is getting better gradually here for ,us. Two

Do they know him ?

Just look at any paper any day/

GENE TllNWEY
Hit pride, of the DevilDogs,

in a Pafheserial
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reels.

—

c. A. Anglemire, Y. theatre, Nazareth,

Pa.—General patronage.

HOT FEET: Clift Bowes—A good comedy
with plenty of Charleston and comedy. I always

get good comedies from Educational. One reel.

—

R. G. Chamberlin, Popular theatre, St. Cloud,

Fla.—General patronage.

KID SPEED : Larry Semon—Fair comedy. Two
reels.—E. H. Steele, Venice theatre, Nephi, Utah.

—General patronage.

LIGHT HOUSEKEEPING: Lige Conley—

A

good comedy.—Bert Silver, Silver Family theatre,

Greenville, Mich.—General patronage.

NOBODY’S BUSINESS: Lloyd Hamilton—All
summed up, it is rotten. Two reels.—Jack

Wright, People’s theatre, Port Arthur, Texas.—

-

General patronage.

ON EDGE: Lige Conley—Another wow with

Lige Conley. This one had ’em on edge of their

seats. It certainly was a thriller in the second

reel. Two reels.—C. A. Anglemire, Y. theatre,

Nazareth, Pa.—General patronage.

SPOTLIGHT: Lige Conley—Just another good

Mermaid comedy. I can’t say any more about

it. Two reels.—C. A. Anglemire, Y. theatre,

Nazareth, Pa.—General patronage.

F. B. O.

ADVENTURES OF MAZIE : Alberta Vaughn
No. 10 not as good as some of the previous

chapters, although good, but I missed Kit Guard
again. That’s why it was not funny enough.
Two reels.—R. Duba, Royal theatre, Kimball, S.

Dak.—General patronage.

HOME SCOUTS: Jimmie Aubrey—Extra good
comedy. Two reels.—Nieolaides Bros., American
theatre, Scofield, Utah.—Small town patronage.

FOX
A CLOUDY ROMANCE: A good comedy.

Another high and dizzy type. Two reels.—E. H.
Steele, Venice theatre, Nephi, Utah.—General
patronage.

A CLOUDY ROMANCE: A good comedy.—
Bert Silver, Silver Family theatre, Greenville,

Mich.—General patronage.

THE FIGHTING TAILOR: Imperial. Very
good. The Jewish boy is fine. One of the best

of the year.—S. H. Rich, Rich theatre, Montpe-
lier, Idaho.—General patronage.

THE MASKED MARVEL: Sunshine. Extra
good, and good business. Two reels.—Nieolaides

Bros., American theatre, Scofield, Utah.—Small
town patronage.

SALUTE: Alice Ardell—Would rate this about
the average comedy. There’s quite a little fool-

ishness in it. We have had worse subjects than
this. Two reels.—W. T. Davis & Son, Rialto
theatre, Sharon, Wis.—General patronage.

TRANSIENTS IN ARCADIA: Not so very
much to this one ; too dry for a comedy. Two
reels.—R. Duba, Royal theatre, Kimball, S. Dak.
•—General patronage.

PATHE
ARE HUSBANDS HUMAN?: Good one-reel

comedy, as a filler in. One reel.—G. Gunther,
Halfway theatre. Halfway, Mich.—General pat-
ronage.

BLACK OXFORDS: A good two-reel comedy,
more of the slapstick type, but will please. Two
reels.—G. Gunther, Halfway theatre. Halfway,
Mich.—General patronage.

BOYS WILL BE JOYS: Our Gang—The
weakest Gang comedy we have had so far. Not
a good laugh in it. Two reels.—A. G. Witwer,
Grand theatre. Rainier, Ore.—General patronage.

BUTTER FINGERS: A fair comedy. Not
many laughs. Two reels.—E. H. Steele, Venice
theatre, Nephi, Utah.—General patronage.

DOG SHY : Charley Chase—Very entertain-
ing. Okay. Two reels.—M. J. Babin, Fairy-
land theatre, White Castle, La.—General patron-
age.

EVERY MAN FOR HIMSELF: Our Gang-
Got plenty of laughs and everyone enjoyed it.

Two reels.—E. H. Steele, Venice theatre, Nephi,
Utah.—General patronage.

THE GHOST OF FOLLY: Alice Day—A nice
little comedy that pleased. Two reels.—M. J.

Babin, Fairyland theatre. White Castle, La.

—

General patronage.

IT’S A BEAR: Our Gang—Another good
Gang comedy. They’re good any time. Two
reels.—G. Gunther, Halfway theatre. Halfway,
Mich.—General patronage.

NO FATHER TO GUIDE HIM: Charley Chase
—Fair comedy. Did not get many laughs. Two
reels.—E. H. Steele, Venice theatre, Nephi, Utah.
—General patronage.

OFFICIAL OFFICERS: Our Gang—These
always please, but some are better than others.

Margarita Fischer was in Chicago re-

cently with the company making
“Uncle Tom’s Cabin” for Universal.

She has the role of “Eliza.” (Herald
photo.)

Two reels.—Wm. E. Tragsdorf, Trags theatre,

Neillsville, Wis.—Small town patronage.

OVER THEREABOUTS: Good comedy. Aero-

plane stunts and war stuff. Two reels.—A. G.

Witwer, Grand theatre. Rainier, Ore.—General

patronage.

PLAIN CLOTHES: Harry Langdon—Not
many laughs. Two reels.—E. H. Steele, Venice

theatre, Nephi, Utah.—General patronage.

A PUNCH IN THE NOSE: Good. Lots of

laughs. Two reels.—Jack Wright, People’s the-

atre, Port Arthur, Texas.—General patronage.

SMITHY: Stan Laurel—A very good comedy.

Two reels.—H. C. Mauler, Liberty theatre,

Pleasanton, Nebr.—Small town patronage.

TELL IT TO A POLICEMAN: Hal Roach

—

Fair comedy, not anything extra. Two reels.—

-

Nieolaides Bros., American theatre, Scofield, Utah.

—Small town patronage.

WHEN MEN ARE MEN: Very good fable.

Two-thirds reel.—A. G. Witwer, Grand theatre,

Rainier, Ore.—General patronage.

UNIVERSAL
BUSTER’S HUNTING PARTY: Arthur Trim-

ble—Very good comedy. All the Buster Brown
comedies have been good that we have had so

far. Two reels.—A. G. Witwer, Grand the-

atre, Rainier, Ore.—General patronage.

DESPERATE DAN: Edmund Cobb—Went over

fine with “The Slave of Fashion.” Outdoor action

and comedy western, a little better than the

ones with no comedy in them. It’s good enough.

Two reels.—R. Duba, Royal theatre, Kimball, S.

Dak.—General patronage.

DUMB FRIEND: Arthur Lake—A fairly good

little comedy. One reel.—A. G. Witwer, Grand
theatre. Rainier, Ore.—General patronage.

EIGHTEEN CARAT: Just a comedy.—Bert

Silver, Silver Family theatre, Greenville, Mich.—
General patronage.

FRESH FACES: Walter Hiers—Not so good,

but a few laughs. Two reels.—Jack Wright,

Lon Chaney and Renee Adoree in a

scene from Metro-Goldwyn-Mayer’s
"The Black Bird.”

People’s theatre. Port Arthur, Texas.—General

patronage.

GRIDIRON GERTIE: Wanda Wiley—A fairly

good Century comedy, if you can call this brand
fairly good. This is about the same as the

average. Two reels.—W. T. Davis & Son, Rialto

theatre, Sharon, Wis.—General patronage.

THE GUNLESS BADMAN: Jack Mann—Good
action Western featurette. Pleased the fans.

Two reels.—A. G. Witwer, Grand theatre, Rainier,

Ore.—General patronage.

HER LUCKY LEAP: We are playing all of

the Universal short subjects. We have a Com-
plete Service Contract and use all comedies and
Westerns. Sorry to say, but we can’t say very
much good for Century comedies. They do not

get any laughs in our theatre. Two reels.—L.

J. Bennett, Liberty theatre. Mason City, 111.

—

General patronage.

LIFE’S GREATEST THRILLS: This short
subject surprised me. It’s getting old but it is

very good. By all means play it.—S. H. Rich,

Rich theatre, Montpelier, Idaho.—General patron-
age.

MIN’S HOUSE ON THE CLIFF: A funny
Gump.—Bert Silver, Silver Family theatre, Green-
ville, Mich.—General patronage.

MORTGAGED AGAIN: Arthur Lake—Here is

another good one from Arthur that keeps you
guessing and smiling 'till the last end. One
reel.—R. Duba, Royal theatre, Kimball, S. Dak.—
General patronage.

OFFICER THIRTEEN: Eddie Gordon—Can’t
give this much. Two reels.—Smithey & Shults,
Rialto theatre, Hammon, Okla.—General patron-
age.

OH! BUSTER: The Brown comedies would be
a little better if I could get a good print, but
they don’t give me one, so it sure don’t pay to

play them with poor prints. Two reels.—R. Duba,
Royal theatre, Kimball, S. Dak.—-General patron-
age.

ONE WILD TIME: Pee Wee Holmes—As
usual, these are very good. A Western comedy.
Two reels.—A. G. Witwer, Grand theatre, Rai-
nier, Ore.—General patronage.

ONE WILD TIME: Seemed to please everyone
Two reels.—N. Clabeck, Auditorium theatre, Nap-
panee, Ind.—General patronage.

RAISING CAIN: Pretty good comedy of the
speed age, flapper driving car over policemen,
knock down phone posts and “Raising Cain.”
Two reels.—G. Gunther, Halfway theatre. Half-
way, Mich.—General patronage.

RIDIN’ FOR LOVE: Mustang Western—This
two-reel Western is as good as a lot of five reel-

ers which we have wished off on us.—Wm. E.
Tragsdorf, Trags theatre, Neillsville, Wis.—Small
town patronage.

STEPPING SOME : Baby Peggy—A good
comedy for a change, but don’t play ’em to close

together or they’ll tire. Two reels.—G. Gunther,
Halfway theatre. Halfway, Mich.—General pat-

ronage.

A SWELL AFFAIR: Arthur Lake—Quite a
few laughs in it. One reel.—Wm. E. Trags-
dorf, Trags theatre, Neillsville, Wis.—Small town
patronage.

THERE SHE GOES: Wanda Wiley—Fair
comedy. Two reels.—E. H. Steele, Venice the-

atre, Nephi, Utah.—General patronage.

TOO MANY BABIES: Good comedy. Two
reels.—A. G. Witwer, Grand theatre. Rainier,

Ore.—General patronage.

YEARNING FOR LOVE: Wanda Wiley—
About up to usual standard of Century comedies.

A fairly good comedy. Two reels.—A. G. Wit-
wer, Grand theatre. Rainier, Ore.—General pat-

ronage.

YEARNING FOR LOVE: Wanda Wiley—

A

very poor two-reel Century comedy. Not a

laugh during the two reels.—C. McDonough,
Auditorium theatre, Libertyville, 111.—Small town
patronage.

MISCELLANEOUS
THE COVERED SCHOONER: Monty Banks-

good comedy. Two reels.—E. H. Steele, Venice
theatre, Nephi, Utah.—General patronage.

TUNE UP: Charles Puffy—Good average one-

reel comedy.—A. G. Witwer, Grand theatre, Rai-

nier, Ore.—General patronage.

TANGLE WIVES: Very good comedy. Most
Lightening comedies we have received have been

good as any, and lost much less. Two reels.

—

Stoddard Bros., Rex theatre, Madisonville, Tex.

—

General patronage.

WILD CAT MILLIE: Fair. Two reels.—H. I.

Ramsden, San Juan theatre, Friday Harbor,

Wash.—Small town patronage.
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CLASSIFIED
Advertising
Five cents per word, payable in advance. Minimum charge,

$1.00. Copy and checks should be addressed Classified Ad
Dept. Exhibitors Herald, 407 So. Dearborn St., Chicago, 111.

The Recognized National Classified Advertising Medium

Positions Wanted

MANAGER, 16 years’ experience; 35 years of
age; steady; reliable; good exploitation man;
poster and lobby display artist; state salary and
full details in first letter. Write to Ray Walker,
Box 144, Lowell, Ind.

ORGANIST DESIRES change of location.
Young progressive and married. Four years suc-
cessful experience. Small town with good teach-
ing possibility preferred. Floyd Yurth, 1360 Ave-
nue G, Ft. Madison, Iowa.

MR. THEATRE OWNER—Manager—Projec-
tionist desires permanent connection with repu-
table house. Ten years active work in large
theatres. Now employed. Looking for some-
thing better. Go anywhere. References. Ad-
dress Box 110, Exhibitors Herald, 407 S. Dear-
born Street, Chicago, Illinois.

WOLILD LIKE TO MAKE connection with
Chain Circuit or Theatre Supply House to lay
out and suggest lobby frames. Can make sketches
and understand construction thoroughly. Address
Lobby Frames, care of Exhibitors Herald, 565
Fifth Avenue, New York City, N. Y.

Organs for Sale

FOR SALE: Bartola Pipe Organ. Used Wur-
litzer Pipe Organ model O, very responsible.
Cremona Pipe Organ used or new Reproduco
Pipe Organs. Box 53, Havana, Illinois.

Theatre Site

SPLENDID OPPORTUNITY FOR BUILDER:
Exhibitors in City of Glen Cove, Long Island.
No first class house within 15 miles. Drawing
capacity over 30,000. Ideal location on Main
Street available. Address M. Steisel, 17 Glen
Cove, L. I.

Theatres for Sale

FOR SALE: Seven day movie house in good
railroad town. Only theatre and a fine proposi-
tion. Easy terms. Write Allan F. Beck, Mason
City, Iowa.

Theatres Wanted

THEATRE WANTED to Buy, Lease or Part-
nership. Must stand inspection. Tell all in first
letter. Address A. C. Buss, 1007 South 7th Street,
Clinton, Iowa. Lyons Station.

WANTED: Theatre in Florida or New York
State. Must be good proposition. No lemon.
State all in first letter. A. D. Hotaling, 9 E.
Robinson Avenue, Orlando, Fla.

WANTED TO BUY or lease theatre in three to
five thousand town, Northern Indiana, Northern
Illinois, Southern Michigan or Ohio. Address
Box 109. Exhibitors Herald, 407 South Dearborn,
Street, Chicago, Illinois.

Projector Repairing

OLDEST REPAIR MAN IN CHICAGO:
In fifteen years I have repaired 6,500 machines to

complete satisfaction of the owners. Relief equip-
ment furnished gratis. Address Joseph Spratler,
12-14 E. Ninth Street, Chicago, Illinois.

Equipment Wanted

WANTED: SECOND HAND Motor Genera-
tor Set in good condition. Driving Motor must
be 220 Direct Current connected to 110 Direct
Current Generator. Palace Theatre, Kirbyville,
Tex.

Banners for Sale

CLOTH BANNERS: $140, 3x10 feet, 3 colors,
any copy up to 15 words; one day service; sent
anywhere; also Bargain Paper Banners. Asso-
ciated Advertisers, 111 W. 18th Street, Kansas
City, Mo.

Scenery

KING SCENIC COMPANY—Dallas since 1910
-—Stage Equipment; Picture Settings; Draperies.
Highest quality. Lowest price. P. O Box 301,
Studio 1005 N. Crawford, Dallas, Texas.

Equipment for Sale

EQUIPMENT FOR SALE: Lobby Frames—
Ticket Booths. Libman-Spanjer Corp., 1600
Broadway, New York City, N. Y.

In every field there is a

recognized

CLASSIFIED
ADVERTISING
MEDIUM

In the Motion Picture Field

it is

Exhibitors Herald

WE HAVE a limited number of !4 H.P.,
110 Volt, D.C., and 220 Volt, D.C., motors at

$5.50 each. One-sixth H. P., same as above, at

$6.00 each. First class condition, overhauled.
Cash with order. Suitable for operating moving
picture machines, rewinding machines, etc. Gen-
eral Distributing Co., Security Storage & Van
Bldg., Duluth, Minn.

HERE IS YOUR opportunity to equip your
theatre with fans at a low price. New 4 blade,

Westinghouse ceiling fans, 110 volt, 60 cycle,

single phase, at $32.50 each. 16" exhaust fans,

capacity 2200 cubic feet of air per minute at

$35.00. 18", capacity 3600 cubic feet of air per
minute at $45.00. 20", capacity 4400 cubic feet

of air per minute at $55.00. The above are new
and for 110 or 220 volt, 60 cycle, single phase,
AC or DC at the same price. Money back
guarantee. General Distribution Co., Security
Storage Bldg., Duluth, Minn.

FOR SALE: 1,000 heavy fine and seven ply
veneer chairs, brand new, at 40 per cent less than
factory price. Very good bargains in used up-
holstered and veneered chairs. Rebuilt machines
of all makes in guaranteed condition, and other
theatre equipment. Address Illinois Theatre
Equipment Company, 12-14 East Ninth Street,
Chicago, Illinois.

FOR SALE: Coin changer machine, “Light-
ning.” Factory rebuilt. Also automatic ticket

selling machine, 3 unit, factory rebuilt. Bargain.
Atlas Moving Picture Co., 538 S. Dearborn St.,

Chicago, 111.

PEERLESS ARC CONTROLS, Factory Re-
built, absolutely guaranteed. Bargain. Hertner
generator. Double 50 Amp., 220 Volt, 3 Phase.
Atlas Moving Picture Company, 538 So. Dear-
born St., Chicago, 111.

FOR SALE: 2 Simplex latest Style Type S
lamphouses, perfect condition. Bargain. Atlas
Moving Picture Company, 538 So. Dearborn St.,

Chicago, 111.

FOR SALE: Approximately 270 7-ply new
veneer chairs. Also generator, frames and used
projecting machines: Bargains. Atlas Moving
Picture Company, 534 S. Dearborn St., Chicago,
111 .

3,500 OPERA CHAIRS: Brand new at give
away price. Powers, Motiograph and Simplex
machines, compensarcs, fans. Acme, De Vry, suit-

case safety projectors. Brand new reproducing
Self Player Orchestra Organs on easy terms. We
ship anywhere without deposit. Tell us your
wants—satisfaction guaranteed. Western Feature
Films, the most reliable house in the country,
730 South Wabash Avenue, Chicago, Illinois.

HERE IS YOUR OPPORTUNITY to obtain
brand new 54 H.P., 110 volt, 60 cycle, single
phase, A.C., brand new motors with pulley at
$10.00 each. Cash with order. Will operate
rewinding machines, motion picture machines,
lathes, grinders, etc. Brand new 1 K.W. West-
inghouse, 32 volt light and power generators,
ready to run, at $48.00 each. Factory price
$78.00. 25% with order, balance C.O.D. Bar-
gains on electric fans. Largest dealers in new
and used motors and generators in the North-
west. Send us your repair work. General Dis-
tributing Co., Security Storage & Van Bldg.
Duluth, Minn.

<
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CHICAGO PERSONALITIES
By D. H.

I
OUIS KRAMER, known throughout the industry as an enterprising
publicity and exploitation director, this week joined the Balaban &

Katz publicity staff under William K. Hollander. Kramer resigned
as publicity chief for Lubliner & Trinz, effective July 3.

XJ IS position at L & T has been assigned
to Jack Hess, who has been his assist-

ant since one year ago when Kramer joined

the theatre com-
pany. Up to that

time he was with
Universal Pictures

exchange in Chi-

cago.

At Balaban &
Katz “Lou” will

handle exploita-

tion for Uptown
and McVickers
theatres. Holland-
er’s staff already

consisted of Oscar
Doob, Lloyd Lew-
is, Benjamin Ser-
kowich, David
Lipton and Her-
bert Ellsberg. Serkowich is now in De-
troit working on an exploitation pageant
for the Michigan theatre to be opened in

August.

Kramer has been the center of attention

recently for his success in establishing

“L. & T. Illustrated News,” a weekly
which began several months ago as a the-

atre publication and soon went on sale on
newsstands.

Jimmie Findlayson and Robert Mac-
Gowan are also on their way to England
to make a picture. MacGowan will direct

an “Our Gang” comedy there in which
Findlayson will play an adult role. None
of the “Our Gang” youngsters went with
them. The two gentlemen stopped at the

Pathe headquarters for a chat with James
Gillick, branch manager, and Fred Aiken,
assistant district manager, June 29.

* * *

Bradley King and Harry Beaumont,
scenarist and director, respectively, vis-

ited Chicago hurriedly July 2 en route to

Europe. They were accompanied by Mrs.
Beaumont. The Fox production people

will make “One Increasing Purpose” after

conferring with A. S. M. Hutchinson,
author of the novel. Aside from Edmund
Lowe no cast has been announced.

* * *

Colvin Brown, vice-president in charge
of distribution of Film Booking Offices,

left Chicago July 1, after spending a few
days here. He is making a trip around
the Middle West exchanges.
Harry Graham left July 3 for his vaca-

tion, and says he has enough firecrackers

to last at least two weeks. Before closing

the desk in his Pathe office he announced

that Dan Martin has joined the “Double
I” sales staff. And Joe Woodward has
been ill and couldn’t play golf at the
tournament.

* * *

Marc Koenig is a fast stepping young
man in the industry, they say. He has
been head booker at F. B. O. but a few
months and now moves into country ter-

ritory as a fillum salesman.

Some Afterthoughts
on the Golf Tourney

By CHARLIE RYAN

COMEBODY asked Fred Schaefer
what he went around in? “Knick-

ers,” was Fred’s reply.
* * *

Ted Myers of Pathe copped three prizes
with a set of ladies’ clubs he borrowed and
he wore no knickers. Just a natural born
“Cluck Evans.”

* * *

Tom McKenzie of the Crystal theatre
sank a ball on the green into the cup for
a distance of 35 feet. A record putt.

* * *

Ask Maynard Schwartz how many
“shots” he took in the locker room. I

think he made it in 5 according to his

scorekeeper, Bob Levy.
* * *

Fred Aiken of Pathe insisted that he
didn’t miss a bunker in the entire 36 holes.

* * *

Charles Ryan, manager of Irving theatre
the author of this column, thanks Len Ull-
rich for the use of his driving clubs as they
helped earn a pair of Ten Dollar Golf
Shoes.

* * *

Arthur Mayer of Lubliner and Trinz re-

ceived a handsome looking golf bag and
10 clubs for his 8 hours’ work on the turf

at Olympia Fields.
* * *

Orpheum Circuit was well represented by
Mort Singer, Asher Levy and Tom Car-
mody.

* * *

Someone lit a firecracker every time Bill

Kock of the Tiffin theatre got set to hit

his ball. He thinks a conspiracy was on
foot.

Pathe cameraman was on the job and
after dinner pictures were shown that

were shot in the morning. The best movie
actor was Walter Nay with “Oscar
Florine” in the supporting cast. “Henry
Igel” was the projector operator.

INDIANAPOLLS
INDIANAPOLIS, IND.—In a setting

of marked solemnity, Miss Evelyn LaVerne
Downey and Raymond Langdon were
married Monday night on the stage of
Zaring’s Egyptian theatre in connection
with the showing of “Let’s Get Married,”
a recent Paramount release starring
Richard Dix. After a brief organ prelude,

played by Miss Opal Mae Thomas, and a

song by Raymond Ball, tenor at Roberts
Park M. E. church, the curtains parted
revealing the stage banked with flowers
and cathedral tapers, provided by A.
Wiegand’s Sons, and a white altar behind
which stood the Rev. John L. Prentice,

pastor of the Sutherland Presbyterian
church, who read the service. The organist
began the wedding march, and from either

side came Miss Lois Langdon, bridesmaid,
and Fay Langdon, best man, followed by
the bride and bridegroom. At the close of
the ceremony, the bride tossed her bouquet
into the audience. The theatre was filled,

and many were turned away. . . . Rob-
bers broke into the factory building at

Shelbyville, Ind., of Frank J . Rembusch.

Announcing

The

Season’s Greatest Surprise Star

Pawnee “Positively Thrilling”

Bill, Jr.
PAWNEE BILL, JR.

is the STAR you have been
waiting for. Good looks

in ... a knockout fighter

. . . reckless courage . . .

8 Western 8 death-defying perform-
ance, such is the make-up

Action-Dramas of Pawnee Bill, Jr. You
and your audience will go
wild over this wild-riding

Thundering Adventure Productions buckeroo, whose sensa-

Cyclonic Thrillers tional deeds of daring will

be the out-standing fea-
Staged in the Last of America’s

tures of his whirlwind pic-
Fast Dying Wilderness tures.

PAWNEE BILL, JR., is galloping to the gates of popularity

Book this Series of Eight

For Indiana
For Illinois Frr a .

GREIVER PRODUCTIONS
831 SOUTH WABASH AVENUE

CHICAGO, ILL.
218\0immerBuilding

INDIANAPOLIS



For Greater Movie Season

For that matter, for every season,

insist on pictures that are printed on

Eastman Positive Film—the film

that carries the quality of the nega-

tive through to the screen.

It takes but a moment to check

up—look in the film margin for

the black-lettered identification,

“Eastman” and “Kodak”.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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One of the greatest box office names in the

business is that not of a star but a producer.

Mack Sennett.

Known by everyone. Identified with up-

roarious laughter.

Synonomous with “bathing girls.” A dozen

years ago he went into history as the finder

of great comedians and the world’s prettiest

girls, the father of the Keystone Cops, the

inventor of screen comedy.

Ever since then he’s been getting bigger

and bigger.

A Mack Sennett Comedy gives you the

benefit of that big draw.

Box Office Stars? Here’s one in his own

right with a bigger fame than anyone. Mack

Sennett Comedies will prove it, if you

advertise .them.

Pafh^comedy
TRADE [
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MAJOR
/ HE beautiful Grand Riviera, Detroit, designed

|
by John Eberson, Architect, is more efficiently

equipped with MAJOR footlights, borderlights,
floodlights, pockets, etc.

You will find it so in hundreds of mod-
ern theatres. No longer is stage lighting

an experiment with money and equip-

ment. For MAJOR Equipment guar-

antees thorough satisfaction throughout
extra long service.

_ —

_

Have you received
ssSSVt your copy of Bulle-
JA tin No. 7? It is en-

V A \ tirely free. Send for

Y ™
it today.

tfqjorEquipment Company
4603-19 Fullerton Ave., Chicago

EVERYTHING ELECTRICAL FOR THE THEATRE

1

r

1 _! J

r
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Rudolph
Wurlitzer,

Founder
Wurlitzer Factories,
N. Tonawanda, N.Y.

Chicago Theater
|

Chicago
World Theatt

Omaha

Rivoli Theatt
New York

Rudolph Wurlitzer, Sr., the
founder of this, the world’s larg-

est musical organization. Here,
in these great plants, master
craftsmen build the Wurlitzer
Unit Organ, the accepted accom-
paniment for presentation of the
highest class picture plays.
Above we illustrate four of the
hundreds of motion picture
palaces equipped with Wurlitzer
Unit Organs. You need this

music to increase your patronage.
Mail coupon today for full details.

The great Wurlitzer Factories

located at North Tonawanda,
N. Y. are unsurpassed in equip-

ment and modern production
facilities. It is a matter of record

that these factories are pointed
to with pride by America’s fore-

most engineers as being among
the first two or three institutions

in America most worthy of in-

spection by European organ
experts visiting the United States

for ideas. They stand as monu-
ments dedicated to the ideals of

There is a Wurlitzer Organ for every type of
theatre, whether large or small and Wurlitzer

prices and terms are within the reach of all

CLIP and MAIL this COUPON TODAY

WURUIZEI?
Please send me a copy of your New Theatre Organ Catalog,

illustrating the World’s Finest Motion Picture Theatres in

which Wurlitzer Unit Organs have been installed.

re Seating Capacity

UNIT ORGAN
CINCINNATI
121 E. Fourth St.

\ NEW YORK
N. 120 W. 42nd St.

SAN FRANCISCO
250 Stockton St.

LOS ANGELES >
814 S. Broadway

All Other Prin-

cipal Cities
CHICAGO
329 S. Wabash
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Balaban&Katz

Square Theatre

\
Joliet, III

I u*«s2
in the BozOfFice

Press
ONE KEY \J

Pays Right Change

INSTANTLY /

iAnother
milliondollartheatre

selects BRANDT
Joliet, Illinois, with a population of approximately 40,000, has un-

doubtedly the finest motion picture house in the country for a city

its size—Balaban & Katz’s new Rialto Square Theatre. It cost a

million dollars and seats 3000. Two Brandt Automatic Cashiers as-

sure its patrons service at the box office.

CThe iNexu
THEATRE MODEL

With the Subtracting Keyboard

The cashier presses-one-key-only—the price of the

ticket—and instantly the correct change is delivered.

Everything is automatic—all mental calculations are en-

tirely eliminated. Mistakes are impossible—The Brandt

pays the correct amount or nothing. Whether your

theatre is large or small, no other equipment you can

buy will do more to help you build a steady patronage

than the Brandt Automatic Cashier.

Sold Direct to User
not through dealers

MAIL this Coupon NOW
for 30 Days FREE Trial

E Brandt Automatic Cashier Co.,

: Department A, Watertown, Wis.

E Please place with us on Thirty Days Free Trial your Brandt
E Junior Automatic Cashier. It is, of course, understood that we
E can return it as we accept trial without obligation or expense.
= Please check whether used on the right or left hand side of the

E Box Office.

E Right nLeft
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CUTLER >a§ HAMMER
1Perfect lllzirntnatiorL ControlJot the 'Modem 'Theater

Graepers* Egyptian Theater

,

Portland, Oregon, is one of
the smaller theaters that hare
foundC-H "Simplicity”Dim-
mers profitable equipment.

The new Paramount in New
York, seating 5,000, will use

C-H Dimming Equipment in-

stalled with the F. A. Major
system. C. JV. & Geo. L. Rapp,

Architects.

From "Main Street” to "Broadway”
C-H "Simplicity” Theater Dimmers provide beautiful

lighting effects—profitable to theaters large and small

This shows a group o/C-H Dimmer plates as used for large theaters. Small theaters use
correspondingly fewer— depending on the number of lighting circuits to be controlled.

The CUTLER-HAMMER Mfg. Co
Pioneer Manufacturers of Electric Control Apparatus

1237 St. Paul Ave.

MILWAUKEE - WISCONSIN

Theaters everywhere—bidding for

the public

—

More and more is the importance of

a beautiful interior— beautifully lighted
— appreciated. The public has come to

expect it— not just a show, but a show
plus the restful ‘ ‘

atmosphere
’

’ of

properly controlled lights.

Soft dimming and beauti-
fully blended color harmonies
of light play a vital part in

creating this atmosphere that

draws and holds the crowd.
Modern theaterdimmer equip-

ment has made possible almost
unbelievable effects.

Send for the book— "Illumi-
nation Control for the Mod-
ern Theater.” It will open to

you— a new field of profit-
building possibility.

C-H ‘

‘Simplicity’ ’ Theater Dimmers,
because of their electrical and mechan-
ical perfection—smooth and unfailing

service—are the choice of modern
theaters everywhere.

The 5,000 seat house, demanding
the best equipment, capable of

giving every possible lighting

combination, chooses “Sim-
plicity” Dimmers as a matter

of course.

The 300 seat house realizes

the economy of equipment
which stands up unfailingly

through years of steady
service.
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You Can't Roast 'Em - - -

and Build up Profits
TWTAYBE you can do it once.

After that the picking gets

mighty thin.

Maybe you can buck the blister-

ing, sweltering, torrid heat for a

while—but at what a cost ! Disgruntled

patrons, grouchy employees, sore -heads

who go out and knock! and knock! and
knock!—just because it’s hot and stuffy.

It isn’t necessary—you don’t have to

dread the hot weather. You can open
your arms and welcome the scorching

days—if you have Arctic Nu-Air Cool-

ing and Ventilating System.

You can be the most popular man in

town because you have the Coolest

Place in Town. You can do your big-

gest business during the hot weather

when everyone else says, “It’s too hot

to work.”

Profits! Yes—and Good Will—year

around popularity.

Arctic Nu-Air blows a breeze of cool,

fresh, delightful air into every nook and
cranny of your house—reaching every

seat, upstairs and down. It completely

changes the air in your theatre every

four or five minutes.

You can have Arctic Nu-Air installed

for a moderate down payment—balance

on easy terms. Mail this coupon today
—it will bring you complete details in

an illustrated book well worth having.

We know you’ll

find this an

interesting Book—
ARCTIC NU-AIR CORPORATION, Dept. 2B

818 State Lake Bldg.,
Chicago, 111.

Send me your illustrated book on Building Up Profits

in Hot Weather. My house seats.

House
Dimensions:

Length

Width
Height _

Name

Balcony?

Yes No

Theatre

Address

City .State

.
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New Orpheum
Theatre

Los Angeles ,

California ,

designed and built
by J. Albert Lands -

burgh , Architect

Another Orpheum Theatre

Installs H-W Seating

ARCHITECTS, builders and owners of the finest play-

L houses specify Heywood-Wakefield Opera Chairs

because of their beauty, practicability and comfort.

Special Opera Chair: full upholstered,

Sinai Walnut woodwork, aisle standards

equipped with aisle lights; designed by
C. C. Hamilton and J. W. Reeve and
built to specifications by Heywood-
Wakefield.

This accounts for the frequency of repeat orders for H-W
seating equipment by chain theatre owners.

Whether H-W chairs are built to standard or special speci-

fications, they possess those advantages which promote

patronage and insure full seating capacity.

Heywood-Wakefield theatre-seating engineers are at your

disposal without charge or obligation. Signify your interest

by addressing any H-W Warehouse.

HEYWOOD-WAKEFIELD WAREHOUSES
Baltimore, Maryland 113 West Conway Street

Boston 45. Mass. Winter Hill

Display Floor , 1 74 Portland Street

Buffalo, New York Wr
ells and Carroll Streets

Chicago, Illinois 2653 Arthington Street

Display Floor , 439 Railway Exchange Bldg.

Kansas City. Missouri 1310 West Eighth Street

Los Angeles, California 801 East Seventh Street

New York, New York 5 16 West 34th Street

Philadelphia, Pennsylvania 244 South 5th Street

Portland, Oregon 148 North Tenth Street

San Francisco, California 737 Howard Street

St. Louis, Missouri Sixth and O'Fallon Streets

h
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A monthly supplement of Exhibitors Herald, published for the information and

guidance of theatre owners in matters of theatre construction, operation and

equipment and to promote the ideal of greater and finer theatres.

Editor, Harry E. Holquist Eastern Representative Advertising Manager, Charles B. O’Neill

Albert W. Randle

Published by the Exhibitors Herald Co., 407 S. Dearborn St., Chicago, 111.; Martin J. Quigley, Editor and Publisher; Edwin S. Clifford, Managing
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Aztec, Carthay Circle, Reflect

Pioneer Spirit in Construction

C. W. Rapp, of Western Builders Invest in

Architect Firm, “Architectural Showmanship”
Buried June 30 BOX OFFICE BACKS SWING TO

ivnjuu.KL'i i FjNDPjIvci i iv lul&i u:v

NOTE: Trade experts attribute the current modern tendency in theatre

design to comparison of reported box office results experienced over repre-

sentative periods by so-called “standard” and “unique” playhouses offering

similar entertainment. Such comparison has brought into use the term “archi-

tectural showmanship,” based upon apparently creditable evidence indicating

that theatres with exceptional constructional features run a substantially
larger gross, other things being equal, due to built-in attractiveness and word-
of-mouth publicity engendered thereby.—H. E. H.

Funeral services were held Wednes-
day morning, June 30, for C. W. Rapp,
senior member of Rapp & Rapp, who
died at his home in Chicago the eve-
ning of June 28 following a brief illness

brought on by close application to busi-
ness affairs. Mr. Rapp was 65 years
of age.

Among the major theatre projects in

which Mr. Rapp had part are the Chicago,
Tivoli, Uptown, Riviera and Oriental thea-

tres, comprising the first-line Balaban &
Katz group of houses in Chicago, the new
Paramount theatre and office building in

New York, the Detroit theatre in Detroit
and others in St. Louis, Cleveland, Buffalo,
Kansas City and Milwaukee.
Mr. Rapp was born in Carbondale, 111.,

and came to Chicago in his early youth.
He is survived by his widow, Mrs. Mary
Payne Root Rapp; his brothers, George L.
Rapp of Chicago, and I. H. Rapp and
Charles R. Rapp of Trinidad, Colo.; and
his sisters, Mrs. Daniel H. Brush of Balti-

more, and Mrs. Frank Clements of Car-
bondale.

Start Work on Ft. Worth
Million Dollar Theatre

(Special to Better Theatres)

FT. WORTH, TEXAS, July 5.—'Work
has been started on construction of an 18-

story theatre and office building to cost
approximately $1,350,000. The project is

sponsored by the Johnny T. Jones interests
of Houston.
The inside of the theatre will be Egyp-

tian in treatment, while the outside will
be of Georgian Colonial architecture.

Walters Quits Trade
(Special to Better Theatres)

ST. LOUIS, July 5.—Lou Walters, 19-

year veteran, has quit the motion picture
supply business to join the Opie Brush and
Janitor Supply Company, working out of
St. Louis.

(Pictures on Page 12)

LOS ANGELES, July 5.— (Special)—
More than a month after its gala opening,
the Carthay Circle, magnificent in its loca-

tional isolation, continues as a major con-
versational topic and a center of theatre-

goers’ interest. Spontaneous admiration
for the courage of its sponsors has merged
into seemingly permanent determination on
the part of the public to reward that cour-
age with substantial patronage.
The Carthay Circle is typical of Cali-

fornia, conceived and financed by Cali-

fornians, built of California materials,

embellished and enriched by works of art

which in a splendid way reveal the color

and romance of early California.

Within the past few years Los Angeles
capitalists in association with leading
amusement purveyors have built Egyptian
theatres, Spanish theatres, Moorish thea-

tres and typically American ones, but
there is only one Carthay Circle theatre, a
playhouse which, while it embodies every
architectural and construction feature of a
modern theatre, was primarily built as a
memorial to the pioneer spirit of California.

Fred A. Miller, owner of the Figueroa
Street theatre, has leased the new Carthay
Circle theatre for fifteen years, and will

personally conduct it.

Story Back of It

Behind the construction of this remark-
able playhouse is a story which is deeply

( Continued on page 34)

(Pictures on Page 11)

SAN ANTONIO, July 5.— (Special)—
San Antonio theatre-goers turned out in

force June 4 to attend the opening of the

Aztec theatre, presenting an architecture

that carries throughout a single motif

—

that of the colorful, mural-like art of the

Aztec Indian. This theatre, situated on
the corner of West Commerce and St.

Mary’s Streets ,is a distinct architectural

achievement, and will probably give stimu-

lus to the rising practice of creating thea-

tres of a single atmospheric effect.

The theatre and the office building that

bears the same name, erected at an ap-

proximate cost of $1,500,000, is claimed to

be one of the most beautiful structures

in the South. A large vertical sign on the

exterior is 50 feet high and is the biggest

of its kind in the state. Like all other
features of the theatre and building, the

sign, being electrical, shows the imprint

of Aztec art. Another electric sign on
the roof is composed of letters six feet

high.

Furniture Specially Designed

The lobby, promenade, tea-room and
lounging rooms of the theatre contain
hand-carved, especially designed furniture
of black walnut and Pullman red plush,

all carrying the Aztec motif. Most of the

furniture is of massive proportions and
was designed and executed by a native of
Dresden, Saxony, who spent years in the

( Continued on page 30)
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Better Theatres
Advisory Staff

In order to render its readers

assistance on various problems

of equipment and construction

that arise from time to time,

Better Theatres has obtained

the co-operation of the individ-

uals and associations listed fol-

lowing in this work.

Through the co-operation of
this advisory staff this depart-

ment feels that it has allied itself

with sources of expert knowl-
edge on virtually every phase of
theatre building and furnishing
and is able to offer theatre own-
ers a valuable service in provid-

ing information and answers on
a wide range of subjects of a

general nature.

ELMER F. BEHRNS, Theatre
Architect.

ROBERT O. BOLLER, Boiler
Brothers, Architects.

A. B. COPPOCK, Presentation
Producer.

E. B. CRESAP, Secretary, Na-
tional Association of Fan Manu-
facturers.

N. E. DURAND, Frederick C.
Foltz & Co.

JOHN EBERSON, Architect.

G. E. EICHENLAUB, Architect.

W. S. HAYS, Secretary, National
Slate Association and The Na-
tional Federation, Construction
Industries.

F. K. HILL, Seating Engineer.

F. J. HUSE, Chief Engineer, Hol-
low Building Tile Association.

CLELL JAY, Projectionist, New
Theatre, Little Rock, Ark.

SAMUEL R. LEWIS, Member,
American Society of Heating
and Ventilating Engineers.

A. C. LISKA, Remodeling.

E. M. LURIE, Assistant to Com-
missioner, Associated Metal Lath
Manufacturers.

HENRY L. NEWHOUSE, Archi-
tect.

J. F. O’MALLEY, Architect.

GEORGE L. RAPP, Architect.

GEORGE W. REPP, Service Divi-
sion, American Face Brick Asso-
ciation.

HENRY J. SCHWEIM, Chief
Engineer of The Gypsum Indus-
tries.

R. L. SIMMONS, Architect.

HORACE L. SMITH, JR., Thea-
tre Engineer.

NORMAN M. STINEMAN, As-
soc. Mem. American Society of
Civil Engineers, Portland Ce-
ment Association.

MAX Y. SEATON, Technical
Director, National Kellastone
Company.

J. L. STAIR, Chief Engineer,
Curtis Lighting, Inc.

EDITORIAL

WHATEVER else may have
been said of motion pictures

and the motion picture industry, no
one to our knowledge has ever ut-

tered anything but the highest
praise for the quality of music in

the country’s playhouses. Through
a logical process of growth, theatre
music has advanced continuously in

quality and significance until today
there is no other institution which
offers musical attractions to delight
the multitudes as do the motion
picture houses. Our theatres have
the finest instruments available and
they are played by artists of skill.

Exhibitors are spending more
money for music each year. The
figures run into millions of dollars.

And the significant fact is that the
investment in theatre music pays
big dividends. It is a necessity to

the proper presentation of the film

entertainment, but a necessity
which is in itself a profitable fea-

ture of theatre operation.

THIS section has brought into

the focus spot of attention in

this trade for the first time an im-
portant phase of theatre manage-
ment in the presentation of articles

by Attorney Leo T. Parker on the
legal liabilities of a theatre owner.
The first of these articles appeared
in “Better Theatres” of June 12.

The second appears in this issue.

Both contain specific and authentic
information of inestimable value to

every owner and manager of a

theatre.

Development of successful thea-

tre managers is a thing which is

now occupying the attention of one
of the country’s largest theatre

chains. In presenting exclusively

articles of the type prepared by Mr.
Parker “Better Theatres” believes

it is rendering a highly important
service to its readers. Increased
appreciation of theatre manager
responsibilities offers significant

opportunities for the further en-

trenchment of the motion picture

theatre in the daily life of the na-

tion.

REPORTS from all territories

are unanimous that 1926 bids

fair to be a banner year in the thea-

tre building and equipment field.

Business during the first six

months has been marked by a brisk

activity affecting everyone con-

nected with the building and equip-

ping of theatres. Present indica-

tions are that there will be little,

if any slowing up during the bal-

ance of the year.

—H. E. HOLQUIST.
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Expect to Open
Roxy’s Theatre

New Year’s Day
(Special to Better Theatres)

NEW YORK, July 5.—New Year’s Day
is hopefully expected to be the opening date
of the new Roxy theatre. Present indica-

tions are that it will be ready for the pub-
lic at that time.

Work on the Roxy is going forward in

great strides. The steel superstructure is

going up fast. The grand foyer section

has already been completed, the stage por-
tion is approximately 80 per cent finished,

and the steel for the main auditorium is

being erected. The granite water table

along the foyer portion is in place and
the limestone facade has been carried to the
second floor. The brick work on the north
and west walls is some 50 odd feet in

the air. The sub-surface ducts for the

ventilating and cooling system are practi-

cally completed and the foundation for the
cooling units will be started within the
next few days.

The electrical work is under way and
the contract has been let for the main
switchboard which will probably be the
most intricate and elaborate piece of
mechanism of its kind ever constructed.
The contract for the stage, orchestra

consoles and piano lifts have been let to-

gether with the stage equipment and this

material is in the process of manufacture.
A portion of the architectural terra cotta

for the exterior embellishment is already
at the site, and the setting will begin in

about a week.
The plasterer will begin work immedi-

ately on models for the interior decorating
plaster work and his shop will be located
in the old car barn next to the theatre.

297 Projectionists Find

“Stop Charts” Helpful in

Improving Screen Result
(List on Page 23)

Two hundred ninety-seven projection-
ists have found “Better Theatres Stop
Charts” helpful in isolating and elimi-
nating causes of improper and inade-
quate projection.

It is not quite a year since “Better Thea-
tres” advanced the suggestion that ac-
curate check of causes for projection stops,

together with record of dark screen periods
resultant therefrom, would lead to isola-

tion of faults and facilitate the taking of
steps to remedy prevalent shortcomings of
equipment or film. Offer was made to

supply blank forms suitable for use in this

connection and the list of projectionists
making voluntary application for these
now totals 29 7.

Survey of the filled-in charts received,
with comparison by dates of periods
covered, reveal a steady diminution in the
number of screen interruptions and the
period of duration in each case.

Blaine Theatre Finished
(Special to Better Theatres)

HENRYETTA, OKLA., July 5.—Charles
G. Blaine has completed construction of
his new 1,000-seat theatre, the Blaine,
which is fully equipped to handle elaborate
stage presentations as well as pictures.

Open Turlock Theatre
(Special to Better Theatres

)

TURLOCK, CAL., July 5.—The Cali-
fornia theatre, an addition to the T. & D.
Jr. circuit, was opened June 10.

Construction of the Roxy theatre ,

New York, progressing rapidly.

Wm. F.Canavan

is Re-elected to

Head Employees
( Special to Better Theatres)

CLEVELAND, July 5. — Pledging
himself and his staff to “make every ef-

fort to bring about proper co-operation
between employers and employees” as a

requisite step in assuring progress of
the organization, William F. Canavan
was re-elected president of the Interna-
tional Alliance of Theatrical Employees
and Motion Picture Operators at its

twenty-eighth annual convention, June
25 to 26.

President Canavan, with whom the en-

tire regular ticket was re-elected by a large

majority, announced immediately after

taking the oath of office that the entire

staff of the organization would be re-ap-

pointed.

More than 700 delegates were present at

the convention, representing 600 locals

covering 2.500 cities throughout the United
States ana Canada. There are more than
24,000 members of the organization.

America’s Third Largest

Theatre for Kansas City;

Plans Finished by Lamb
( Special to Better Theatres)

KANSAS CITY, July 5.—Architectural
plans for America’s third largest theatre,

Loew’s Midland, have been completed by
Thomas W. Lamb of New York, architect.

Work will be in the hands of the con-
tractors this week.
The Midland, which will cost $4,000,000,

will seat 4,000 persons.
M. B. Shanberg, a veteran exhibitor of

the Kansas City territory, will be manag-
ing director.

William Fox Buys Site

for St. Louis Theatre
(Special to Better Theatres)

ST. LOUIS, July 5.—William Fox,
through Attorney A. M. Frumburg, has
paid $75,000 for the 50-foot lot on Wash-
ington Blvd. west of Grand Blvd. The
seller was the St. Louis Mutual Life In-
surance Co.
Previous to this deal, Frumburg had

purchased an adjoining 50 foot lot to the
east, which is improved with a garage.

New “Symphonic

Registrator” to

“Cue” Pictures
( Special to Better Theatres)

NEW YORK, July 5.—Theatre music
circles have become deeply interested

in the so-called “Symphonic Registrator
Organ” brought out by Marr & Colton,

an instrument said to practically "cue”
pictures by means of special “mood
stops,” bringing into play at touch va-
rious instrumentalization giving the sug-
gestion of sorrow, gaiety and other emo-
tions represented by the pictured action.

On the keyboard of the organ con-
sole, the Marr & Colton designers and
engineers have placed a set of different

colored keys, which control fixed com-
binations of stops, or “organ effects.”

For example, a red key labeled “fire” or
“riot” controls a variety of pipe tones
that give, without the aid of any addi-
tional stops, an excellent effect of “fire”

or “riot” music when the organist
touches the notes of the keyboard. A
black key, for example, mechanically
controls the different pipes, which in

combination bring out interpretively the
mood of “sorrow.” When the different

colored keys, therefore, are individually
employed by the organist he finds that
he has at his very finger-tips all the
moods that fit the most familiar screen
situations.

In the past the organist was forced
to use whatever stops he happened to
choose to interpret music for certain
types of scenes. With the new “Sym-
phonic Registrator” he has the best pos-
sible combination of stops chosen for
him, and can bring an entire combina-
tion of instrumental effects into play
merely by pressing one key or button.

New York Institute of

Photography Cameras on
U. S. Steamship Lines

( Special to Better Theatres)

NEW YORK, July 5.—Institute Standard
Professional Motion Picture Cameras
put out by the New York Institute of
Photography have been installed by
Leonard Mitchell, director of publicity and
news photographic chief of the United
States Steamship Lines, on the Leviathan,

George Washington and Republic. Mr.
Mitchell expects to equip each of the com-
pany’s liners similarly.

Selection of this camera followed a
thorough test of the instrument by Mr.
Leonard in making historical pictures upon
which he is engaged. Its design represents

the combined efforts of Carl Louis
Gregory, F. R. P. S., Herbert C. McKay
and William Nelson, all members of the

Society of Motion Picture Engineers. Its

production was the result of determina-
tion on the part of Samuel L. Falk, presi-

dent of the Institute, to manufacture a
camera which would be a profitable invest-

ment to any photographer, projection ma-
chine operator, school teacher or theatre
manager.

Orth Paints Murals
(Pictures on Page 11)

HOUSTON, TEXAS, July 5.—{Special)
—Murals painted by Artist W. Orth to

adorn the interior of the new Metropolitan
theatre, in course of construction, are
being commented upon in art and building
circles as among the outstanding examples
of modern theatre decoration.
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New York, June 5, 1926.

EXHIBITORS HERALD,
Chicago, 111.

Gentlemen:
Knowing how utterly lair the attitude of your publication has al-

ways been toward controversial subjects, and having read the article

on page 13 of your issue of May 13th, we have felt that it would be
but fair for your readers to have some information of the “other
side” of the subject discussed.

Accordingly, we have prepared and enclose herewith a brief state-

ment responding to the presentation made by Mr. Harry Sigmond,
and we are hopeful that it will be given just the same sort of a show-
ing as was accorded his article

With best wishes, we remain,
Very truly yours,

American Society of Composers, Authors and Publishers,

E. C. MILLS, Chairman, Administrative Committee.

Mills Replies to Sigmond on

Present Status of Music Tax
—Underwood Photo

E. C. MILLS

AMERICAN SOCIETY CHAIRMAN
GIVES ORGANIZATION’S VIEW

Bv E. C. Mills
J

Chairman, Administrative Committee, A. S. C. A. P.

S
TRIPPED of camouflage and excess
verbiage the endeavor of “American
Composers, Inc.,” is simply an adroit

maneuver upon the part of a music pub-
lisher who does not happen at this time to

be a member of the American Society, and
who has recently differed with us, to “cash
in” on what he conceives to be the hostility

of motion picture theatres towards musical
works published by the members of our
society.

This publisher was for years a member
of our society and participated in its earn-
ings, as did the writers of music who pub-
lished through his firm. No one blames
him in the slightest for deciding to resort

to a' different means of exploiting his busi-

ness of publishing music, and until in the

process of doing so he creates misunder-
standing regarding the activities of this

society we are entirely willing that he shall

proceed as he sees fit.

The so-called “American Composers,
Inc.,” is a corporation now generally func-
tioning along the lines originally laid down
by the “Tax Free Music Bureau,” but
endeavoring to exploit particularly the pub-
lications of one particular music firm. The
“Tax-Free Music Bureau,” its immediate
predecessor, was created and financed by a
group of exhibitors and producers, with an
idea that it could be developed to a point
where it might furnish to motion picture

theatres an ample repertoire of music for
their use, in the so-called “tax free” class.

That “bureau” having failed to accomplish
its object, its activities were taken over by
“American Composers” which latter “name”
now beseeches the exhibitors to rally to the
support of the “tax-free” music cause—
principally in the way of playing exclu-
sively compositions made available through
this fictitious agency.

* * *

Once more the exhibitors are being sub-
jected to a campaign of propaganda upon
the subject of “tax free” music, so-called,

the only difference (for which exhibitors
may be grateful) between this and the pre-
vious ones being that they are not asked

to put up any money to finance the scheme.
As Mr. Sigmond says in his article, there

is little chance that legislation proposed to

deprive the creators of musical works of
their right to license the public perform-
ance thereof, will be enacted during the
present or next session of congress.
Opinion on this point seems unanimous
upon the part of all persons informed
regarding the situation.

Nor, in view of the past experiences of

those who have for years endeavored to

persuade Congress to enact some legislation

to deprive copyright owners of their rights

in order to favor motion picture theatres,

is there any good reason to believe that

such legislation will ever be enacted into

law.
* * *

But, undoubtedly there will continue to

be persons, actual or would-be exhibitors’

leaders, attorneys, occasional publishers,

and so on who, for the purpose of continu-
ing agitation, will repeat these endeavors,
and be it said right now, the American
Society will be present and heard at every
such attempt
More than eleven thousand motion pic-

ture theatres are licensees of this society

and, so far as we know, satisfied with the

conditions under which their licenses are
operative. Thus, it will be seen, the vast
majority of the exhibitor body does not
find the so-called music “tax” an oppres-
sive burden. They have found out by
experience that the society is not disposed
to take undue advantage in behalf of the
rights of its members; they have dis-

covered that even though there is power
to charge prohibitive prices, no disposition

so to do is manifested by the society, and
they have learned that the music for which
they pay a nominal fee of not exceeding
ten cents per seat per annum for the right

to use is worth to them hundreds of times
its cost.

One point that is lost sight of in this

argument, as a rule, is that the theatre

cannot exist without using music, and
equally it cannot exist by using only “tax-
free” music, or new compositions only—

-

or non-copyright music only, it must have
access, if its programs are to be of
adequate box-office value, to all music.

In securing the right to use all music,
the theatre finds that some copyright
owners desire to be paid for the use of
their works; other owners are willing that
theirs shall be used without payment, and
still other music (non-conyright) may be
used without license or leave of anyone,
being in the public domain through expira-
tion of the copyright.

* * *

If this is true, and none can dispute it, it

follows that the wise showman will instruct
that his musical programs be arranged
with regard solely to the merit of the music
and the appropriateness thereof to the par-
ticular purpose in view—that of entertain-
ing the audience. To specialize upon or
emphasize a work simply because it is

“tax-free” is for a petty purpose to defeat
the real object of the entertainment—to
minimize the likelihood of success for the
main endeavor of the business, the best
possible entertainment of the audience.

Exhibitors’ associations have tried out
every conceivable form and style of “tax
free music bureau”; they have devoted
thousands and thousands of dollars to the
organization and exploitation of such enter-
prises, only always to come back to the
irrefutable fact that to properly arrange
their musical programs they must have
access to the entire field "of available
music. "t.

At convention after convention of exhibi-
tors, for years and years, the red flag of
the “music tax” was waved, and countless
thousands of dollars raised with which to
sponsor legislative efforts to amend the
copyright law. All to no purpose what-
ever, for the United States is not progress-
ing backwards in its encouragement of
authors, composers and artists, nor is there
any likelihood that it ever will.

* * *

As to “tax free music bureaus,” it is to
be borne in mind that a useful catalog of
music, sufficiently comprehensive to take
care of the ordinary needs of a motion pic-

ture theatre week in and week out, cannot
possibly be built up in less than from ten
to twenty years, and it savors of a foolish-
ness bordering upon stupidity for exhibi-
tors directly or indirectly to finance any
such an enterprise in the hope that over-
night, or in a month, or in a year or two
or five, it will create and establish a cata-

( Continued on pape 35)
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Better Theatres” Pictorial
a

MURAL PAINTINGS by W. Orth will figure importantly in decoration of the new Metropolitan theatre, Houston,
Texas. It will be operated by Publix Theatres Corporation. (Stvry on page 9.)

ANOTHER Metropolitan mural by Orth.

AZTEC shield reproductions adorning top
and center of proscenium, Aztec theatre,
San Antonio, a $1,500,000 project. (In-
terior view at right.)

AZTEC in motif as in name. San Antonio’s latest theatre acquisi-
tion opened June 4. Artistic magnitude is predominant. William
Epstein manages the house for an independently formed owning
company of which he is a member. (Story on page 7.)

mmm
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THE CARTHAY CIRCLE, in many ways Los Angeles’ most notable theatre,

opened May 18. J. Harvey McCarthy is sponsor of the project, which was
financed by California capital. Fred A. Miller is lessee and manager. (Story
on page 7.)

Left wall panel.

ABOVE: Proscenium and auditorium. BELOW : Two perspectives of foyer.
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THE CARTHAY CIRCLE is regarded by Californians as a monument to the
courage and perseverance of its sponsor. It is located well off the beaten track
of travel, but visitors, from far and near are attracted t\o it and make up its

Right wall panel. clientele. (Story on page 7.)

ABOVE: Two views of Carthay lounge. BELOW : Views of Carthay foyer.
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Motion pictures are enjoyed even in

the far-off jungles of Java.

Picture Theatres

Girdle the Globe

(Above) A typical Japanese
picture audience.

(Right) A modern motion pic-

ture theatre in Kansai, Japan.

The smallest cinema theatre in the
world, situated in the sparsely pop-
ulated territory of Meriac, Victoria,

Australia.

Theatro Rivoli, Mexico City.

Illustrating John F. Barry’s History of Theatre Development Beginning on

Next Page, Published by Courtesy of Paramount Pep Club Year Book.
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Development of Theatre As
Taught to Publix Managers

Theatre Managers’ Training

School Head Writes History
COMPARES NICKELODEON WITH
PICTURE PALACE OF PRESENT

By John F. Barry
(.Director Publix Theatre Managers Training School )

Publix Theatres

A N artistic niche in Shea’s Buf-
falo theatre, Buffalo, one of the

first theatres to be given the Pub-
lix appellation. Shea’s Buffalo
uses the Publix presentation units

for a week each.

Grand staircase of the Metropoli-
tan theatre, Boston. The Metro-
politan is the first jump of the
Publix presentation units out of
New York City, where they open
at the Rivoli and are whipped into
final shape for the road tour of
something like twenty weeks.
They play a week at the Metro-
politan.

A T the crossroads of the world the

new Paramount Building is rising.

For generations yet unborn it will

stand as a monument to the motion picture

industry and as an everlasting tribute to

the vision and genius of a leader. Here
will be housed the palatial Paramount The-
atre—the last word in that story of the

motion picture theatre which has been in

composition since the century started.

Broadway was crowded one recent noon
as hundreds stopped to watch two giant

cranes swing into place a mighty one hun-

dred and forty-four ton mass of steel, one

of the roof trusses of the Paramount The-
atre. Remarked one in the crowd—“Those
cranes could have lifted easily the entire

structure of one of the early motion picture

theatres and now they struggle to swing
into place just one support of the modern
theatre.” That contrast symbolizes our

story—the development of the motion pic-

ture theatre.

Every rivet hammered home in the struc-

ture of the Paramount Theatre is making
firm in reality the fabric of a dream which
thrilled the soul of Adolph Zukor when he
Was an exhibitor. Then he was looking

far ahead into the years while the vision

of others did not rise above the lowly roofs

of dingy nickelodeons. Now the substance

of his dream is being set in steel.
* * *

In 1910 Adolph Zukor as an exhibitor

was among the few who made a sincere

effort then to present pictures, bad as they

were, in as attractive a way as possible.

His theatres were clean, his film was in

good condition and his audience was made
as comfortable as limited equipment per-

mitted. To protect his investment in a
little theatre of that day he determined to

give his full energy to the artistic develop-
ment of the motion picture film. He
realized that without such film, theatres

as he dreamed them, would be only dreams.
The phrase, “the romantic growth of the

motion picture” is all too familiar . But in

justifying this phrase, attention has been
given almost exclusively to what more
easily appeals to the imagination—produc-
tion of photoplays. The development of
the motion picture theatre as such has
.been overlooked, although its story is just

as romantic. It, too, has the appeal of a
personality. It is not simply marble and
steel and mortar. It has a heart and a
soul, a creed and a religion. While leaders
pioneered and fought to make what was
once a penny toy the giant creature of a new
art, the motion picture theatre was the
shrine of their achievements.
Now, a cathedral of entertainment is in

the making—the Paramount Theatre—with
its grand lobby one hundred and sixty feet
long— its foyer of imported marbles and
bronze, rare paintings and beautiful tapes-

tries—grand staircases—the great prom-
enade circling the upper part of the theatre

with a motion picture Hall of Fame con-
taining portraits and historical material of

the more notable figures and achievements
in the history of the cinema—its radio
broadcasting station—its mighty stage with
lifting platforms—its great organ with
towering pipes—sparkling and gorgeous
lighting effects which will enrich every
smallest corner—brilliant colors that will

blend in one great harmonious pattern.

These are but a few of those splendors of
this mighty cathedral of entertainment
which can be glimpsed in the dim light of

a few dull sentences.
* * *

Within the foyer of the Paramount The-
atre will be a panel in which will be set a
stone from every country of the world.
This is symbolic because nothing has done
more to develop a common understanding
among the peoples of the world than the

photoplay. The celluloid film threading
through the projection machines of the

world is knitting into closer unity the peo-
ples of every language. Indeed the photo-
play is their one universal language. This
“Hall of Nations” will be a silent reminder
that the peoples of the world have helped
to build the monument whose tower will

carry the Paramount trademark. For
among the peoples of the world that trade-

mark is accepted as a symbol. Their re-

spect for the symbol has made possible the

Paramount Building. The strength of the

building is characteristic of the strength of

their respect. When the chimes ring out
from the clock tower of the Paramount
Building, the eyes of thousands will turn

to the largest office building clock in New
York, whose hands will move on through
the years as a reminder that the develop-

ment of Paramount is keeping pace with
progress.

The historical development which will lead

to such a. climax cannot be traced in accurate

detail. Its beginning is shrouded in un-
certainty because its witnesses did not con-
sider the beginning significant enough to

justify careful attention. Then followed
that period when the mushroom growth
was so rapid and so widespread that the

eye could not follow it. Recently the de-

velopment has become so varied that in

the scope of this short article it can only
be glimpsed.

5«C =fl

However, uncertain as is the early his-

tory, we know that the motion picture the-

atre had a fore-runner. You remember the

Penny Arcade on 14th Street where you
dropped a penny in the slot and applied
your eye to a peep hole to watch a strip

of pictures move twenty or thirty seconds?
At that time scientists were experi-
menting to project a picture on the screen.
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Prior to 1899

there were less

than one hundred
proj ection ma-
chines in the coun-
try and the motion
picture was used
in vaudeville the-

atres as a novelty
whjose entertian-

ment value was
the simple fact

that pictures ac-

tually m o v e d .

About 1902 a n
empty store next
to a penny arcade
was rented and
furnished with
screen, chairs, a projection machine
and a few hand-painted signs. Where
the very first of these “motion pic-

ture theatres” was established is not
certain. Some said New York, others

glory to Chicago, Pittsburgh, Los An-
geles or Norfolk, Va. Before the dis-

agreement could be settled a nation-wide
development was in full stride. During
the -years 1906 and 1907 motion picture

theatres of “nickolettes” were spreading
all over the country. Because they were
only remodeled stores they should not be

dignified with the name “motion picture

theatres.”

You remember the tiny entrance, the

stuffy vestibule, the curtained-off audi-

torium, long and narrow with low ceiling

and straight rows of uncomfortable seats,

the dim uncertain lighting, the cheap
flashy picture on a none too smooth can-

vas, the banging of a tuneless piano, the

rattling of the shutter action from the

projection booth, the. stuffy air—hot in

summer and cold in winter—and the.

strain-eyed audience huddled in the

straight stiff chairs. Here and there crude
plaster decorations about the box otfice-

carried a circus touch and the more dar-

ing exhibitors added a few electric lights

which only served to make the plaster

decorations seem more ugly. Patrons al-

most welcomed the notice on the screen

“All those who have seen the picture will

kindly pass out.” For even the bravest
after such an ordeal endured for the

sake of entertainment could not disobey
such an invitation.

The next step in the development
brought more seats, further attempts at

decoration, more circus display—but even
then there were only over-sized rooms
with meagre equipment. In 1912 the Ly-
ceum Theatre, New York City, was
leased to show “Queen Elizabeth” and
the motion picture for the first time is in

the setting of a real theatre. Gradually
once famous legitimate theatres were re-

modeled into motion picture houses. The
remodeling was not very expensive. Tem-
porary booths made of sheet metal or
asbestos-lumber were set up in the now
abandoned gallery and there was a feeble

attempt to arrange the lighting so that
the screen would be protected. But every
improvement was temporary in character
because the photoplay still seemed even
to the most confident only a fad.

But the time came—and came rapidly

—

when the popularity of the motion pic-

ture demanded theatres designed for the
express purpose of showing motion pic-

tures. An outside influence helped to de-
termine this step in development. In the
make-shift “store shows” had occurred
disasters, collapses and fires. This promoted municipalities to
establish very strict regulations for the building of theatres. These
regulations made the motion picture theatre a legally recognized
entity. At that time the stringency of the revised laws might have
seemed like a handicap, but they resulted in notable improve-
ments in construction and design, and the invention of many
appliances and equipment which tended to the safety and comfort
of patrons. How strict the building code is even now concerning
motion picture theatres is evident from the fact that in the build-

Symphonic orchestra of the Metropolitan theatre, Boston.

Side view of London Plaza
auditorium.

Organ groove of the Plaza theatre,

London, a Publix house.

ing code of New
York City nine

pages are devoted
exclusively to the

theatre, while all

other classes of

construction com-
bined have only
forty-three pages.

In the code pub-
lished by the Na-
tional Board o f

Underwriters the

theatre is allotted

twenty-eight pages
out of one hun-
dred and nineteen.

Such strict regu-
lations concerning

theatre construction centered the atten-

tion of the leading architects of the

country on a unique problem—a theatre

especially constructed for motion picture

entertainment. The fact that so many
great architects concentrated on this one
problem developed a perfection of tech-

nique in design and construction which
is not excelled now by any other type.

The builders of motion picture thea-

tres had very little to use as a guiding
precedent. Nor did they have in existing

theatres any artistic model, for with the

exception of the Old Madison Square
Garden with its splendid theatre there

were few theatres until that time that

were worthy to be considered as works
of art. Their architectural inspiration

had to be furnished by every type of

structure which enriched the architecture

of the world. After the mushroom
growth of countless store shows people

began to speak their confidences in mo-
tion pictures in the symbols of real es-

tate, brick and mortar. Then came the

first great motion picture theatre—-The
.Strand, New York City; The Stillman,

C leveland, and the Central Park, Chi-
cago. -The latter was opened in 1916 and
was the first corporate house to bear the

name that is a symbol of quality in the-

atre operation, “Balaban and Katz.” This
had a forerunner. In 1908 the combined
savings of the Balaban family and the

Katz family secured a store show with
a false front on the west side of Chicago.
It seated 102 people and was called “The
Kedzie Theatre.” In 1908 a $15,000 the-

atre called “The Circle” was opened as

the best motion picture theatre in Chi-
cago. Following the Central Park in

1916, came the Riviera, the Tivoli, the

Chicago, and the Uptown to place Chicago
first in its prided possession of the world’s
leading collection of a deluxe motion pic-

ture theatres.

With the same persistence that charac-
terized the spread of store shows real

motion picture theatres were erected all

over the country. In metropolitan cities

palatial picture houses and sky scrapers

which are the crowning glory of mighty
theatres below had a prominent place on
the main thoroughfares of the leading

cities of America. Even smaller com-
munities began to boast of modern thea-

tres whose attractiveness and architec-

tural perfection are a source of pride to

the community. Everywhere the motion

picture theatfe has by this time become

a potent factor in the architectural de-

velopment of communities.

At this time in the big cities a sweep-
ing change is under way. Several thou-

sand smaller theatres will be replaced by a few hundred great

neighborhood houses with adequate parking space for cars. The
progress from the store show development has been so rapid

that at this time more than twenty per cent of our theatres may
be classed as modern in every respect. Authorities in the building

world estimate that some hundreds of millions will be spent

this season alone on new motion picture theatre buildings and
the up-to-date equipment and renovation of the far-flung group

of modern picture play houses. At the present time there are
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about 18,000 motion picture theatres

in the United States of which about

1300 are first run theatres in cities of

over 25,000.

The extent of the development of

the past fifteen years is best appreci-

ated by a series of contrasts. Today
five thousand people listen enraptured

to the great fifty piece symphonic or-

chestras or the $75,000 organs of the

metropolitan theatres. Fifteen years

ago the rattling ting-tong piano bat-

tered out its accompaniment. Today
thousands gather on national holidays

while the program stimulates the na-

tional spirit and a better appreciation
cf its significance. Fifteen years ago
respectable citizens paused before the

nickelodeon, glanced furtively up and
down the street and then slipped into

a dingy hole in the wall for their holi-

day entertainment. Today theatre

staffs of over two hundred carry on
the operation of palatial houses with
military accuracy. Fifteen years ago
the old-time showman might have had
an assistant or two, but he preferred

to sell the ticket, collect it at the en-

trance, drop the nickel into the player

piano, and then hurry up to help the

(CTUDY the four photos on this page.

Above, the exterior of an old time

Nickelodeon, quite unsuggestive of the

elaborate building shown at the bottom
of the page.

from the President down pay tribute

to the moralizing influence of the mo-
tion picture theatre. The contrast of

financing is even more startling. To-
day a single theatre chair of the mod-
ern theatre costs almost as much as

the week’s film service of the early

theatre. The cost of electric signs,

marquees and display boards equal

what would have bought a small chain
of pioneer store shows complete.
There was a time when complete
equipment cost $1500, while today the

cost of such equipment for the larger

sized houses is $150,000.

The leading motion picture theatres

now rank with the most imposing
structures in every community. All the

arts—painting, music, sculpture and
architecture—combine to complete their

beauty. Those who do not understand
the motion picture theatre have been
puzzled by the architecturally splendid

structure, the palatial foyer, the lux-

urious touches which typify the lead-

ing theatres. Impatiently they ask,

“What is all this for?” The complete
answer comes from the realization of

the part played by the motion picture

theatre in the daily lives of its patrons.
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Interior of an old time Nickelodeon,
one of the more pretentious picture
playhouses of barely twenty years ago.
Compare photo with that at right.

Interior of Uptown theatre, Chicago,
one of the new type “Nickelodeons."
Ten nickels equal one admission—some

times—and they fight for ’em.

projectionist crank the machine. Fif-
teen years ago stiff, straight back
chairs could add no comfort to the
patrons’ theatre hour. Today the at-

tention given to perfecting the small-
est detail of the comfortable theatre
chair equals that given to the entire
equipment of the old nickelodeon.
Fifteen years ago the foul air that
was hot in summer and cool in winter
and regulated only by a few electric
fans which only churned the sour air,

justified the attacks against the insan-
itary condition of. the nickelodeon.
Today great heating, cooling and ven-
tilating systems make the air-condi-
tioned atmosphere of the theatre un-
equalled. Fifteen years ago the
average exhibitor was either a florid-
faced ex-circus showman or one of a
hundred untrained tradesmen attracted
by the possibility of quick revenue on
small investments. Today theatre
management is a specialized profession
whose technical details can be mas-
tered only through careful study by a
fine type of man power which is de-
voting itself to what is recognized as

a dignified career of helpful service.

Fifteen years ago a visit to the “mo-
tion picture theatre” was characterized
as a “stride on the downward path to

perdition.” Today our leading citizens

Exterior view of the Uptown, Chicago,
held by many to be the outstanding mod-
ern theatre. The Balaban & Katz hold-
ings in Chicago include four playhouses

of directly comparable excellence.

Not a single touch of beauty is added
through any vainglorious attempt at

show. There is a practical “reason
why” for even the shade of pink in

the tiny cove light. Critics of other

days wondered why great caWMrals of

Europe showed such masterful touches

of art in little corners that were prac-

tically unseen. Such critics were ig-

norant of the spirit of those who built

cathedrals. There is a similar spirit

and understanding in the minds of

those who vision our motion picture

theatres.

Understand why patrons visit the

motion picture theatre and you under-
stand why architects plan as they do.

People come to the motion picture the-

atre to live an hour or two in the land

of romance. It is “their” theatre.

They seek escape from the humdrum
existence of daily life. Civilization has
crowded from their lives other places

where formerly they could get mental
rest and imaginative release. Even the

fire-side has been replaced by unro-
mantic radiator pipes. However, peo-
ple realize with gratitude that for a

small charge they can be picked up
on a magic carpet, and set down in a

dream city amidst palatial surround-
ings where worry and care can never
enter, where pleasure hides in every'

( Continued on page 37 )
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SHARES ITS QUALITY,
VALUEandRESULTS WITH

NONE!!
HE largest users of Reflector Arc Lamps insist on Peerless. This

is an undeniable fact and reality. The Greatest and Largest The-
atres in the country use Peerless. This is another undeniable

fact.

You can convince yourself of Peerless superiority in design, mechan-
ical proportions and durability by a direct investigation or comparison.

We should convince you by the above facts, for—if Peerless Reflector Arc
Lamps were not the most highly developed, most widely used (two to one)

and most satisfactory investment of this nature, Peerless Popularity and its

vast majority of actual installation would not be a fact.

It

Compare its Massive Design, Precision Workmanship, Quality of

Material, Stereopticon attachment, Full Floating Reflector Holder, Ash
Tray and Open Lamp Bed, Full Vision Carbon Holders, Reflector and
Condenser Optical Principles, Arc Control or in fact any of the real points

that are important and you’ll always decide on Peerless.

Our catalog explains Peerless advantages in detail.

To obtain Peerless Results, Peerless must be used so

—

WHY EXPERIMENT?

Approved by the Underwriters Laboratories

THERE ARE MORE PEERLESS LAMP^
IN ACTUAL USE THAN THE

COMBINED TOTAL OF
ALL OTHER MAKES

J, E. McAULEY MFG. CO.

552-54 W. Adams St.

ILLINOISCHICAGO
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Modern Picture Theatre in

Triumphal March Down
Architect Traces Steps of

Theatre Designers’ Progress

AUSTRALIAN THEATRE EXPERT
SUBMITS HISTORY TO HERALD

By George McLeish

Foyer detail of Balaban & Katz
Norshore theatre, opened June 17.

Australian is

Progressive in

Film Selection
George McLeish, Australian theatre

expert, describes the Australian audi-
ence as well advanced in its film tastes.

His summary of Australian picture de-
mands, given in his letter accompany-
ing the series of articles which begins
in adjoining columns, reads in part as
follows:

In the few large cities there are what
may be termed respectable picture thea-
tres, costing from $50,000 to $200,000; but
in distant suburban and small town cen-
ters the theatres are mainly corrugated or
galvanized iron, or fibrous cement sheds.
In all Australia there are only a few thea-
tres employing prologues to assist in

presentation. The great bulk of so-called
theatres are unworthy of the truly great
pictures that are being produced, but this

suggestion does not apply to Australian
audiences.
Here we have a great reading public.

It knows the story of “Robinhood” and
flocks to see Fairbanks’ production. It is

quite familiar with the antics of Napoleon’s
laundress. and appreciates the merit of that
visualization (“Madame Sans Gene”) more
clearly than American audiences. “Scara-
mouche,” “Monsieur Beaucaire” and “Beau
Brummel” attracted vast audiences.

Possibly the greatest success in Aus-
tralia was “The Ten Commandments.”
“The Queen of Sheba” was attractive. Lon
Chaney’s acting is highly appreciated. “Ben
Hur” will be a tremendous success, first

because of its historical associations and
second because of its direction by Fred
Niblo.

A MAN sometimes identifies himself

with the theatre and possibly it is,

of all institutions, the one he knows
the least about. It lures, it attracts him

;

he visions a competence, possibly riches.

Ten to one he is unfamiliar with its origin,

its utility, its art or its scope. He is not
quite sure whether it is a game, a sport,

a trade, a business, a profession or a re-

ligion
;
he is quite sure it is a theatre and

that is what he wants, and that’s all he
cares. He knows that there is a theatre

for drama, a theatre for vaudeville and a
theatre for motion pictures and as far as

the structures are concerned, they look
alike to him. He doesn’t know why they
are so similar and he has not the least idea

whether they should be, or not. Prior to

acquiring control of a theatre he may have
been a publican, a real estate agent, a tram
driver, a baker or a butcher: a builder, a

plumber, a railway porter, a fruit and
vegetable vendor, a clerk, a violinist, a

vocalist, an actor, a bookmaker, an investor

or an editor. But whatever he did, it can
be taken for granted that he wasn’t satis-

fied with it and so he enlisted in the ranks
of the world’s greatest institution. Some
have reaped the harvest of success from
their sowing; others have not.

Only recently Mr. Hicks asked this per-

tinent question : “How many theatres in

the world are truly worthy of all the won-
derful and amazing products of the

screen?” And because Mr. Hicks raised

this question and answered it so effective-

ly, the idea occurred to me, that possibly

the readers of “The Exhibitor,” whom I

believe are mainly exhibitors—that is,

theatre men—would be interested in some
facts pertaining to the origin and history

of the institution they all most love and
respect. If they know only “something”
of that history it will help them to under-
stand what a revolution has been effected

by the introduction of moving pictures, and
that the theatre is now set to a course
that will lead to unrivalled fame, provided
of course, “that every man shall do his

duty.”

The theatre has had a most remarkable
career, a strange and fascinating history.

Originally it was purely a product of re-

ligious beliefs and the church. Religion
started it on its journey through time and
from the church it has learned its most
valuable lessons, and these Siamese twins
of corporate expression have come down
to us shrouded in tradition, mystery, awe
and superstition. The church and the

stage have been linked in their activities

to a greater extent than most people are

aware. If the theatre has strayed, ethically

and morally at times it is due to us Eng-
lish-speaking people who can see nothing
in anything unless productive of great

profits. Having made the “Theatre” a pri-

vate concern instead of a public matter, we
have in the past, catered to sensation seek-

ing mongers and depraved communal taste

for the sake of the profits, and so now_we
are becoming seriously interested in the

character, capacity and idealism of those

men who seek to control its destinies, be-

cause it is now realized that those men
have made a gigantic mistake in the past

and have misjudged the aspirations, ideal-

ism and aestheticism of all the English

speaking peoples. Furthermore we are sup-

porting, and most generously, too, those

interests that strive most conscientiously

to raise the standard of an institution

which has become of equal rank and sig-

nificance of the school and the church and

may soon, because of the advent of mov-

ing pictures, be in a field so embracing as

to include all other factors of human im-

pulse and expression. Never since the

world began—and that is saying something

—has the theatre, and I am using the word
“theatre,” not as you understand it, but

as I will explain it further on—been con-

vulsed with such a revolution, such a

change in things communal. The uproot-

ing of traditions a thousand centuries old

is taking place without its process, progress

effects or future being observed.. The men-

tal and physical tribal instinct is the most

deeply rooted trait in mankind. Men
quickly form into tribes or masses of

group expression and impulses over such

knotty problems as : “Did Eagels sprain

his ankle when he slipped and fell in his

fight with Collins?” The screen is going

to be a harbinger of a great peace to the

controversialists and tribalists of the world.

The so-called legitimate theatre is being

divided into communal segments which are

becoming art and social institutions, foster-

ing the discussion of the drama and the

theatre by clubs, little, theatres, municipal

theatres, schools and colleges. Notwith-

standing all of which (the screen has been

responsible for this trend) the call of the

screen is being heard by the greatest in

all lines of human endeavor, particularly

the great in literature and art and the days

of cheap and nasty fiction traders are num-

bered. A thousand and one narrow routes

to heaven are gradually merging and verg-

ing into one great indissoluble highway, be-

cause the screen cannot present any special

garb or route. The world’s facts are being

photographically, pictorially and accurately

recorded. The muckraking tales of news-

papers are being discounted. Human emo-

tions, aspirations, ambitions, innumerable

impulses, ideals, tribal instincts, family and

communal integrity, all of these and others

are fully expressed and corporately re-

ceived under one picture theatre roof with-
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T HE Tampa Theatre, Tampa, cre-

ated by John Eberson, Architect,

uses an ® Major System for

lighting control. All fine theatres, the

country over, have found this control

the most flexible and economical. There
is a size for every need. Built in unit

construction.

Ask Your Architect

.

Send for full details.

Mailed free ,
postpaid. We gl dly

furnish estimates gratis.

&rankj€dam
ELECTRIC COMPANY

ST LOUIS
District Offices

The @ Major System is pre-selective.

The lighting scenes for an entire show
can be set up in advance and then changed
at the proper cue by one @ All Master
Switch.

Atlanta. Ga
Baltimore. Md.
Boston. Mass.
Buffalo. N. V.
Chicago. 111.

Cincinnati, Ohio
Dallas. Texas
Denver. Colo.

Detroit. Mich.
Kansas City, Mo.
Los Angeles. Calif.
Minneapolis. M.nn.
Miami. Fla.
New Orleans La.
New York City. N. Y.
umaha, iNeb.

Philadelphia. Pa.
Pittsburgh, Pa.
Portland. Ore.
Seattle, Wash.
San Francisco. Calif.

St. Louis. Mo.
Winnipeg, Canada
London, Ont.. Canada

out any lingering sting. The idea expressed
in the colloquialism, “It isn’t what he says,

but the nasty way he says it” cannot be
applied to or charged up against the screen.

No matter what ideas or thoughts it con-

veys or what impressions it creates, the

screen itself is neutral and impersonal,
hence its tremendously attracting power. It

is a neutral shrine which recognizes neither
color, creed, cast or race

;
its pilgrims are

the human family without distinction, what
posterity may owe to the efforts of the
screen nobody can foretell. The world is

under a great debt to the theatre and to
trace its history, no matter how crudely
or humbly attempted should be of some in-

terest to every man and woman attracted
to or directly associated with the work
of this wonderful institution.

The literal definition of the word “Thea-
tre” is a place of action. The expression
“The Theatre of War” is in common use
and understood and confines a certain
action to a certain place and according to

this definition our story must begin ahead
of the time students and historians of the
theatre date its inception. They credit
Ancient Greece with the honor of institut-

ing the theatre as we know it and some of
them say that “it began in the spring of
the year and was born to celebrate life”;

but such statements hardly harmonize with
the facts. Rather it was conceived in

‘‘theatres of war” and pestilences; born at

the altar of Sacrificial gratitude to the’

Gods and reared on the Thrills of a per-
fect and most fanatical realism. Those
who slew and those who were slain were
the principal actors and were good for
one performance only. Multitudes wit-
nessed the killings so spectacularly pro-
duced, which symbolized, through the
medium of diabolical sacrifices, intense
gratitude to the gods, particularly for de-
livery from their enemies in time of war.
Similar manifestations were gone through
when their armies were victorious. On
such occasions it was done to appease their

angry gods, whom they thought had pun-
ished them for their sins or evil doing.
These thanksgiving celebrations must have
been intensely emotional and thrilling, be-

cause some of them were wonderfully and
realistically staged. As Art and Culture
took root and developed, these practices

were softened, even though their intent

remained the same. Instead of a human
being, an animal was sacrificed and finally

when the intent to sacrifice was shown,
their gods at the last moment intervened
and saved the animal. Now, in order to

deceive the people in this respect, no doubt
some clever theatrical stage work was done.

The early theatre was an arena of illus-

trious realism and notwithstanding the

power, the effect and the interest generated
by centuries upon centuries of classical cul-

ture, education and democracy, realism still

holds its own against any efforts at simila-

tion, suggestion and make believe.

Stark realism is prevented by law, the

crowd would relish a fight to the death.

With 500 years of that wonderful era of

Grecian Culture and Civilization to in-

fluence them, the Romans to satisfy a pre-

ponderating proportion of their taste and
instincts built tremendously sized edifices

to witness gladiatorial contests and men,
women and children being thrown to the

lions and tigers to be devoured alive.

These theatres accommodated from two to

three hundred thousand persons. Our
stadiums built for prize fights have greater

seating capacities than our theatres just as

the Roman theatres of purest realism did

;

when compared with their theatres in

which the plays of Euripides, Sophocles,

Aristhopharus, and Terence were produced.

Perhaps the theatre is the barometer of

civilization. If the theatre holds an art

and cultural position of eminence it must
( Continued on page 45)
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Law Protects Exhibitor in

Relationship with Patrons

Parker Answers Ticket-Holder’s Legal Right

Reader’s Query Outlined for Theatre Owners
Rasprl nn Ficrht EXHIBITOR MAY FIX PRICEoasea on rigni

. n.cc nn™

EXHIBITORS HERALD

By Att’y. Leo T. Parker

Following publication of Leo T.

Parker’s initial article in the preceding
issue of “Better Theatres,” the follow-
ing letter was received from C. Mc-
Donough, Auditorium theatre, Liberty-
ville, Illinois:

The article in your issue this week on
“Legal Liability of a Theatre Owner” was
read and appreciated very much. It is a

good idea to remind one of these things,

as we forget them easily. I wish that you
would extend these articles to cover more
legal findings.

I have a case in mind. The other night

two young fellows created a disturbance.

I reminded them of this and requested
them to be quiet. A few minutes later

they started in again with their noise. I

then requested them to leave, but they
started to argue loudly and did not offer

to move. After another request and they
failed to go, I grabbed one of them by
his clothes, pulled him out of his seat

and took him out of the theatre. I gave
him his money back as we passed the box
office. In the scuffle I tore his shirt and
he insisted that I pay for it, which I did
not do. Was I in my legal right to do
what I did? And was I liable for dam-
ages to his clothing?

Mr. McDonough’s letter was forward-
ed to Attorney Parker, who supplies the
following answer:

In answer to your letter of June 11th,

to the Exhibitors Herald, I take pleasure
in advising you of the general law with
relation to the point in which you are
interested. I do not belive you are liable

for the particular reason that you first

requested the men to leave the theatre,

before you ejected them. Where a person
is disorderly, and an owner of a theatre,
or his duly authorized agent, requests the
offender to leave, and he fails to do so,

the owner has the legal right to eject the
offender without liability. However, there
is one provision in the law and that is no
more force than necessary or required
should be exercised in putting the man out,
but as much as is required may be used
without liability from the standpoint of
personal injury to person, or damage to
his wearing apparel. Furthermore, after
the man is off the premises of the theatre,
no further force should be used against
him. I trust this information will satisfy
you.

Exhibitors are invited to submit
legal questions to Attorney Parker.

To Build in Stamford
( Special to Better Theatres)

STAMFORD, CONN., July 5.—Gertrude
B. Lockwood and Arthur W. Bell, of Stam-
ford, Conn., have just leased to the Stone
Stores, Inc., through their president, C. J.

Stone, for a period of 99 years, the prop-
erty on Atlantic Street, corner of Bell

Street, Stamford, Conn. It is planned to

improve the plot with a modern hotel,

stores and theatre structure of 2,800 seats.

B
Y THE law, theatres are classified

as amusements, not necessities. This
gives a theatre manager a legal right

to regulate the price of admission as he
sees fit.

Inasmuch as the attendance to amuse-
ment houses are not necessary to the exist-

ance of life, any person who does not
desire to enjoy a performance may remain
away without bodily injury. If the admis-
sion prices are unreasonable there is no
method by law by which the public may
compel a theatre owner to regulate the
prices in accordance with the actual money
value of the performance. Therefore, an
individual may not acquire possession of
a theatre ticket unless he is willing to

concede to the payment of such price as
a theatre owner, or manager, may set as
representing the value of a license, or
ticket, which gives to its holder certain well
established rights.

However, a theatre is subject to police

regulations, even though it is not a public

institution, particularly for the reason that

the police power mav extend as far as is

required to safe-guard the health and gen-
eral welfare of the people. Generally a

private business is not subject to regulation
hy the police, but in theatres, street cars
and other business places in which many
persons congregate, the rule is different.

When an individual purchases a ticket

which, on its face, gives its holder the right

to enter a theatre and enjoy a performance,
the holder of the ticket ordinarily is not
in contract relation with the theatre pro-
prietor. In other words a ticket does not
give its holder an absolute right to remain
during the performance, or even to enter
the theatre. It is generally well established
in the law that a theatre owner or his

agent, the manager, may any time after
the ticket is sold, eject the holder and
refund the purchase price paid, unless a
State Statute specifies the relation.

Moreover, the proprietor of a theatre is

under no obligations to explain his acts
to the person whom he ejects. The reason
for this rule, probably, is that the law does
not regard a ticket as a contract, but merely
as evidence of one. Therefore, a ticket
gives its holder a mere license which may
be revoked at the will of the theatre pro-
prietor. This is especially true if the ticket

contains printed matter with the explana-
tion that the proprietor reserves the right
to refuse persons admittance to the theatre
or that he retains he right to eject or expel
its holder therefrom.
The established law with respect to the

rights of the holder of a theatre ticket is

quite different from the law relative to the
holder of a ticket which is issued by a
railroad company for a railroad train

because, generally, the printed stipulations
on a common carrier’s ticket is not
regarded as binding on the purchaser,

whereas the purchaser of a theatre ticket

takes it under the conditions which are
printed on it.

To readily understand the significance of

a theatre ticket, it is well to remember that

it merely represents a license which is

revokable at the will of the proprietor of

the theatre.

However, a proprietor is bound to show
the performance snecified on the face ni

a ticket, for which is advertised. If he fails

to do so, the ticket holder has a right to

demand a refund of the purchase price of

the ticket.

For illustration, in a quite recently

decided case, a ticket called for the right

to enter a certain theatre, occupy a specified

seat, and enjoy a performance which was
advertised to be rendered by a particular

violinist of considerable reputation. The
violinist became ill and the theatre pro-
prietor substituted another violinist who
was generally conceded, by critics, to have
the equal abilitv of the advertised player.

However, the Court decided that it was
improper for the proprietor to substitute

the advertised performer under these con-
ditions, and the holders of tickets had the

privilege of demanding and receiving a

refund of their money.
But a dissatisfied patron must notify the

ticket-seller, or manager, immediately after
discovering the substitution, that he desires

a refund, otherwise, if he remains in the
theatre and enjoys the performance he
relinquishes all rights to demand a refund
of the purchase price of the ticket, for the

reason that in remaining he ratifies the

substitution.

There is another interesting side of this

question which is given by another Court
controversy. A play was advertised as
having the cast made up of several stars.

One of the stars became ill and was unable
to perform. A ticket holder, on discovering
that his favorite star was absent, imme-
diately requested a refund of the money,
and on being refused, he instituted legal

proceedings against the theatre proprietor
for the value of the ticket together with
other incident damages. The Court held
that simply because one star out of several
others of equal ability failed to appear is

no reason why the proprietor of a theatre
is liable for the return of the purchase
price of a ticket unless it is proved that
the absent star actually is the most impor-
tant personage of the cast.

A ticket holder has the right to expect
to witness an advertised oerformance. But
merely because a theatre proprietor has
made certain immaterial substitutions or
changes in the cast is not sufficient reason
why a ticket holder should demand a
return of the admission fee.

If, however, an argument is entered into
by an employee and a ticket holder, and

( Continued on page 31)
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FOR THE

GREATER MOVIE SEASON
ALL THRU THE YEAR

BETTER PROJECTION PAYS
Suggestions From The

Moving Picture World Motion Picture News

S
INGLE PROJECTOR installation is scarcely worth mention-
ing as an installation. While it is possible to splice into the

upper magazine and break out of the lower without stopping
until the carbon trim gives out, the procedure is sufficiently haz-

ardous to condemn it except in emergencies. Otherwise a stop is in-

evitable every three thousand feet or so.

The presentation of a motion picture is essentially, as Harry Rubin
has so well pointed out, the creation of an illusion. The two projector

installation makes this possible through the elimination of stops.

In the case of the three projector installation repairs and adjustments
are made at the proper time instead of being delayed for weeks and
sometimes months, to the detriment of screen results, until loan mechan-
isms, motors, drives or whatever is needed can be procured. Probably
more important yet, these repairs and adjustments are always made at

leisure in a three projector installation, and never under the driving

pressure of emergency, as is so often the case in the twin installation.

The result of this is that no unit that is not exactly right either goes
into or remains in service. In turn the result of this is that the projec-
tion is not almost mechanically perfect, but is mechanically perfect. The
seemingly minor flaws that mar the fineness of the illusion are eliminated

and the audience drifts on a magic carpet without being periodically

brought back to earth and the realization that “it is only a picture.” From
the viewpoint of the owner these carefully made repairs and adjustments
mean longer projector life. In such cases you will usually find them
running more smoothly and sweetly as the years go by. They are usually

replaced because of obsolescence rather than deterioration, and they have
a high resale value. It is frequently difficult to credit their age without
checking the serial numbers.

Then there is the advantage that can best be spoken of as the artistic

advantage, and this is probably the greatest of all. Certainly it holds
the greatest possibilities of all. In fact it is not too much to call it the
mission of the three projector installation. It reaches its highest develop-
ment only in those rare remarkable cases where both exhibitor and
projectionist, in addition to being respectively business man and technician
of the highest order, are true artists as well. In such cases the third

projector is specially fitted for the attaining of beautiful effects in con-
nection with presentations. The variety of results is well nigh endless.

I
N view of the fact that the three projector installation finances
itself through increased life and superior results, what better way

is there for developing the needed personnel than by taking advan-
tage of the artistic possibilities of the third projector.

For these reasons I regard the three projector installation as a

logical and necessary step along our way to the realization of Roxy’s
great dream of motion pictures as “the highest form of art 1 that we
shall know.”

CHAUNCEY L. GREENE.

>TpHE Royal Theatre front is being re-

arranged and improved. A new and
continuous-operation machine is also

being installed which will eliminate the
stops between reels.”—The Exponent,
Oak Harbor, Ohio.

Splendid evidence of the importance
of proper screen presentation in the
eyes of the public—a local newspaper
going so far as to make a news item of

the installation of two new projectors.

Not so much because there is news in

the actual installation as to spread the
tidings to the town folks that they can
now anticipate sitting through a whole
evening’s performance without once be-
ing jarred to commonplace realities by
white screens and irritating delays.

This item isn’t an isolated instance. We have
on our desk several clippings pertaining to in-

stallations of seats, organs, lighting equipment,
and other improvements that make for better

theatres. But items commenting on “continuous
projection,” as it is usually termed, predominate.
In our opinion, theatres having a single projec-
tor, and that often cranked by hand, still number
in the thousands. They are located, almost with-
out exception, in small towns or cheap city neigh-
borhoods.

The keen appreciation the public now
has of modernized theatres will cause
these thousands of out-of-date houses
—the last of a passing era—to remodel
or go out of business.

And many of the owners of these theatres,

when they find themselves losing money and
seeking a solution for their loss, will fail to cor-

rectly analyze the reason. They never have
believed that good equipment played a part in

making profits and they never will.

P. M. ABBOTT.

DEPEND UPON POWER’S
POWER'S DIVISION

INTERNATIONAL PROJECTOR CORPORATION
90 GOLD STREET NEW YORK, N. Y.
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Modem Projectionist’s Duty

Does Not End at “Cranking”
PROGRESSIVE WORKMEN KEEP
ABREAST OF TRADE ADVANCE

By Clell Jay

Stop Chart

Memberships
Names of 297 projectionists

supplied with “Better Thea-
tres” Stop Charts for guid-
ance in isolating causes of and
eliminating dark-screen pe-
riods are published herewith.

A
H. M. ALSMAN, United Theatres Amuse. Co..

Princeton, Ind.
CARL ANDERKA, Cozy Theatre, Orange Grove,

Texas.
C. A. ANGLEMIRE, Y. M. C. A. Theatre, Naz-

areth , Pa.
J. G. ASHENFELTER, Bridge Theatre, Petersburg,

W. Va.
B

LEROY BALLINGER, Gem Theatre, Kansas City,
Mo.
MART G. BARCLAY, Simons’ Theatre, Las Ani-

mas, Colo.
RAY BARTLETT, Majestic Theatre, Artesia, N. M.
H. J. BARTON, Palace Theatre, El Campo, Texas.
EUERT BATY, Princess Theatre, Springfield, Mo.
VIVIEN P. Baughn, Spencer Theatre, Washing-

ton C. H., Ohio.
EMILE BAUMER, 567 George Street, Petersboro,

Ont.
HARRY W. BEATTY, Capitol Theatre, Cumber-

land, Md.
T. R. BENJAMIN, Isis Theatre, San Bernardino,

Cal.
TRACY LEE BENTON, Benton Theatre, Salem-

burg, N. C.
JOHN G. BERRY, Star Theatre, Clinton, Ky.
BERNARD BISBEE, Solon Theatre, Spencer, Iowa.
ROBERT BISSINGER, Northern Theatre, Colum-

bus, Ohio.
HARVEY BLOCK, Kenesaw Opera House, Kene-

saw. Neb.
EDWARD BOLLING, Liberty Theatre, Pikeville,

Ky.
RALPH BOONE, Grotto Theatre, White Pigeon,

Mich.
EARL BOYER, Victory Theatre, Poteau, Okla.
K. BROWN, Colonial Theatre, Holland, Mich.
HARRY BROWNING, Olympia Theatre, New

Haven, Conn.
JOHN BRUNSBERG, Issaquah Theatre, Issaquah,

Wash.
HAROLD BURTON, Alamo Theatre, New Lon-

don, Iowa.
WILLIS BUTS, Brokaw Theatre, Angola, Ind.

C
WM. A. CAMPBELL, Capital Theatre, Elizabeth,

N. J.
WADE L. CARPENTER, Elko Theatre, Bemidji,

Minn.
J. B. CARR, Rex Theatre, Saginaw, Mich.
JAMES O. CASKEY, Happy Hour Theatre, Pitts-

burgh, Pa.
C. M. CASSILL, Star Theatre, Liberty, Texas.
G. A. CHAPMAN, Clyne Theatre, Pueblo, Colo.
L. P. CHARLES, Grand Theatre, Chetek, Wis.
ISH CHUMBLE, New Holland Theatre, New Hol-

land, Ga.
GEORGE M. COLEMAN, Lyric Theatre, Fort

Gaines, Ga.
GEORGE L. COHEN, Princess Theatre, West

Union, Iowa.
THOMAS COLWELL, West End Theatre, Bridge-

port, Conn.
RALPH CONGELL, Grange Theatre, Romulus.

N. Y.
( Continued on page 39 )

T HE day of the machine tender has
not entirely passed away. Evidence
of this is brought to life daily in

projection rooms we visit, pictures we
view on the screen, and the unnecessary
mutilation of film. But the day is fast
approaching when the incompetent men,
as well as inferior equipment, will have
to make way for modern projection and
the modern projectionist. Already the
wise exhibitors are beginning to select
more carefully the things most essential
to their source of income.
The modern projectionist is interested

in the advancement of the trade in gen-
eral as well as his own advancement.
He co-operates with the management in

every way possible. This co-operation,
plus better conditions and equipment, is

summing up in better projection and a
better understanding between the pro-
jectionist’s organization and the exhib-
itor.

To-day the man that takes pride in his

work equips himself with all the neces-
sary implements in up to date projection
work. Such implements not only con-
sist of proper tools but also books on
projection and literature on equipment.
He reads the trade magazines and never
passes up the opportunity to get a dif-

ferent slant on some phase of projection.
He makes use of the new ideas on dif-

ferent occasions, finding the why and
wherefore, and whether they are prac-
tical wherever applied. He does not
hesitate to benefit himself by use of
these ideas and the good judgment of
others, as well as their mistakes and
his own. By co-operating with his fel-

low men, they can each gain more than
a point for themselves in working out
new ideas on projection.

* * *

The man that makes projection work
his trade, not his side line, and desires
to follow this work, is the one that will

stand first in line when the exhibitor
is selecting a man to take charge of his
projection room.
Most exhibitors desire cleanliness and

a man that will properly care for the
equipment. By proper care we mean

proper oiling, adjustment, repair and op-
eration of the machines and generators.
Proper presentation is of paramount

importance. Proper presentation in-

cludes the perfect continuity of the pic-

ture, light, speed, steadiness, sharp
focus and many other important features,
not all of which are under the direct
control of the projectionist.
The straight schedule has proven

much better than overspeeding when the
house is crowded, and again at night to
bring the last show off on time. The
trained man can judge the number of
feet on the reel and give proper speed to
the different scenes. Suggestion of leav-
ing out a reel to overcome schedule
trouble is like cutting off a man’s legs
to keep him from limping. The footage
and speed indicators are a great help>

in the modern projection room to
synchronize the picture and music.

* * *

With the best of equipment an incom-
petent man may get fairly good results
for a short time, but it is impossible
for even the modern projectionist to
obtain good results with projectors in-
correctly designed or machines worn
beyond proper repair. It has proven
poor economy to use a projector be-
yond its efficient life.

Mutilation of the film is at times
blamed on the projector when the reels
cause the damage. In reality the man in
charge is to blame for this damage, as
it is his duty to see that he is furnished
with proper reels. The reels shipped by
the exchange should never be used when
projecting the picture.
The modern projectionist does not

leave the inspection of the print to the
exchanges, nor does he make unsightly
marks at change-over points. Instead he
inspects the film carefully and removes
all bad places in the print, and all un-
sightly marks.
He must have a general knowledge of

the electrical equipment used in connec-
tion with his work. He should be well
posted on booth construction, Under-
writers’ rules, arrangement of equip-
ment and the course of the light rays
on their journey to the silver sheet.

Editor, “Better Theatres”

EXHIBITORS HERALD
407 S. Dearborn street,

Chicago, Illinois

Sir: Send me (free) a supply of your “Better Theatres Stop
Charts” to be used for the purpose of improving motion picture
projection.

Name

Theatre

City

State



hese unsolicited testimonials being six years apart—prove
ithout a shadow of a doubt the superiority of the BLIZZARD
OOLING AND VENTILATING SYSTEM. Six years in
>e—without any trouble or extra expense of any kind. Now
du can see why we do not hesitate to guarantee this wonderful
atented noiseless cooling and ventilating system.

WHY EXPERIMENT?

OMAHA NEBRASKA

SS OF SERVICE SYMBOL
'elegram

lay Letter Blue

light Message NUe

light Letter N L

rte of these three symbols
n e/ter the check < number of

•1 this Is telegram. Other
ts character Is Indicated by the
o' appearing alter the check.

Cut out and wire

WESTEJBSL UNION
AM

NEWCOMB CARLTON ~IN>nt GEORGE W. E. ATKINS. NOT VICK-ERUIDENT

CLASS OF SERVICE SYMBOL
Telegram

Day Letter Blue

Night Message Nile

Night Letter N L

It none of these three symbols
appears after the cheek ( number of
words) this is a telegram. Other-
wise it* character Is indicated by the
symbol appearing after the check

EIVED AT

To

BLIZZARD SALES CO.
OMAHA, NEBRASKA
nterested “Blizzard System" send details.

% theatre is Feet X Feet X Feet and Balcony
Width Length Height Yes or No

Theatre_

Mgr. or Owner

or

Branch

Distributors

THE BLIZZARD FAN
Simplicity - Silence - Service

EXHIBITORS SUPPLY CO.
ALL OFFICES

S. & S. FILM & SUPPLY CO.
PITTSBURGH, PA.

YALE THEATRE SUPPLY CO.
KANSAS CITY, MO.

THEATRE SUPPLY CO.
SEATTLE, WASH.

BLIZZARD SALES CO.
DALLAS, TEXAS

UNITED THEATRE EQUIP. CO., 1

BOSTON, MASS.

UNITED ELECTRIC CO., Ltd.
VANCOUVER, CANADA
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Solo Organist and Assistant

Outline Score for “Siberia”
DETAIL PROGRAM EMPLOYED
IN PRESENTING PHOTOPLAY

By Pearl B. Otto
(Solo Organist

,
Star theatre, Bar Harbor, Me.)

Organ Articles

Keep Musicians

Clear of “Rut”
Pearl B. Otto, solo organist. Star

theatre. Bar Harbor, Me., whose score

for “Siberia” is published in adjoining

columns, sees in the organ articles ap-

pearing in recent issues of “Better The-
atres” a force keeping musicians fresh

and “out of the rut” in their selection

and treatment of numbers. Miss Otto
writes, in part:

“Siberia,” a new picture, was recently

played at our theatre and proved to be a

source of musical interpretation which gave

scope for a perfect wealth of interesting

and worthwhile material.

I am writing my scoring to “Better

Theatres” for review, for I believe the

exchange of ideas on this subject of music
cueing is helpful to organists generally, a

method of helpful cooperation, it might be

called. This article may be of assistance

as a suggestion if not used as a whole.
In reading the articles published by “Bet-

ter Theatres” concerning music used for

picture, I have found them to be of great-

est aid in getting out of the rut, away
from stereotyped usages. Comparison with

the cue sheet is a most helpful detail and
I have found that my own interpretation

gains thereby.

I present, herewith, the interpretation of

“Siberia,” in collaboration with Edwin C.

Cleaves, assistant organist.

“Better Theatres” welcomes letters

and articles from organists, publishing
those which are of general interest. No
attempt is made, however, to review
the scores received, individual rendition
varying to such a degree as to render
criticism based upon a written sum-
mary inadequate.

Greenburg Asks Bids
(Special to Better Theatres)

ST. JOSEPH, MO., July 5.—Fred
Greenburg, owner of the Rivoli theatre,

has asked for bids on a new theatre he
plans to erect on a site, 65x120, at Illinois

and Gordon Streets.

Thousand Seats Added
(Special to Better Theatres)

PHILADELPHIA, July 5.—The Felton
theatre, formerly a 500-seat house, has re-

opened with 1,500 seating capacity after

being closed several months for altera-

tions.

Powell Buys Pollard
(Special to Better Theatres)

GUTHRIE, OKLA., July 5.—A. L.

Powell, Highland theatre, has purchased
the Pollard theatre from J. R. Carr and
closed the same for extensive remodeling.

Remodeling K. C. Globe
(Special to Better Theatres)

KANSAS CITY, July 5. — William
Flynn, manager of the Globe, first run
house, announces remodeling which will

cost in the neighborhood of $25,000 when
completed. The theatre will be entirely re-

decorated and a new electric sign will be
Installed.

T HE slowly treading line of exiles to
‘ Siberia” appears on the screen. For
the opening in this there is played the

Marche Slav by TschaikOwsky. Only the

first strains of this are used, through the

descriptive leader and the flash of Tolstoi

until fade-out.
The next scene, as it opens, shows the

feast in the castle of the nobility. There
the atmosphere of gaiety at its height, hil-

arity reigning, is expressed musically by
the Danse Compestra by Kopylow; but one
must use the second movement of the

Rachmaninoff G Minor Prelude in order
that, in the midst of that brilliant and gay
atmosphere, the sadness of the daughter,
played by Alma Rubens, may be expressed.
For she is grieving because of the pity she
feels for those poor peasant folk who peer
wistfully in at the feast.

The next scene opens with the officers

of the Czar in hilarious mood and the

Trepak from the Nutcracker Suite by
Tschaikowsky is well adapted here and
played until a servant enters with a basket
and presents the ladies with beautiful
scarves. There emerges from the basket
the dancer, and then the Dane Orientale
with Russian orchstra effect is used until

Mr. Santschi steps forward to join the
dancer, when the Lubinoff Theme from
“Enemies of Women” by Peters is used,
repetition of it being made at each of his

appearances throughout. With the ap-
pearance of Mr. Lowe, Trepak is again
played.

* * *

With the coming of the shadow on the
wall, the G Minor Prelude of Rachman-
inoff is again played, as is also the Theme
for Egor, for Lou Tellegen. As the action
continues the first part of the prelude is

played and this brings one to the plaintive

melody of the second part, simultaneously
with the meeting of Tellegen and Miss
Rubens in the schoolroom. This continues
until, with a direct flash on the screen of
God Save the Czar, the school children
sing. As the Czar’s officers appear sudden-
ly upon the scene the Fatal Question
(agitato) from Jacob’s Classics is used un-
til Santschi advances, when, again the
“Enemies of Women” theme comes in.

As the officers search the house in the
next scene, trying to find the Revolution-
ary leaders or literature, a French History
book is found and the Agitato is played
again. The soldiers leave and Lowe is

left with Miss Rubens and the music
changes to the love theme, Wander Away
from The Song of Flame, to fade-out.
The story changes to an inn and, as the

action is short and indefinite, improvise
until waiter sings God Saves the Czar. Fol-
low screen until he stops singing, impro-
vise and continue until Reds enter, when
the Red Theme, Rouet d’Omphal6, Saint
Saens applies. Change to street scene
where carriages collide when the Mvs-
terioso a la Valse by Savino is used. The

officer seats himself at the inn table and
the opening of the door shows Miss Ru-
bens. The Agitato a la Valse is then used.

* * ^

The opening strains of the beautiful La
Maison Isolee by Bradford, are then played

as the detention room is shown until Miss
Rubens comes to the prison bars, where the

Love Theme is again introduced until the

end of her scene with Lowe, imprisoned.

The Marche Slav is then played as the

prisoner is marched to Siberia; and then

comes the title, “Then Came a Great War.”
Here we see Tellegen addresing the mob
and the G Minor Prelude is used with bat-

tle effects during the war scenes until the

end of the sequence.
Tschaikowsky’s music is so fine an in-

terpretation of the Russian mood that one
can think of nothing more suitable than
his Chanson Triste in the next scenes,

showing the desolation of the Siberian
prisoner.

* *

The officers’ quarters are then shown
and Santschi’s theme is used all through
this until the next cue of Lowe making
his first inspection. Here the Romance by
Sibelius is played during the following
scenes. Trepak is played with harmonica
effect and finally Lowe enters Miss Ru-
ben’s cell and again the beautiful Love
Theme is interpolated.

Again we anticipate the entrance of
Santschi with a brief pause as he opens
the door, then continue with Santschi
theme and continue as he has Lowe arrest-

ed and taken away.
As Miss Rubens is dragged away the

“agitato” of the scene is musically inter-

preted by the second part of the Raindrop
Prelude of Chopin. Then the Love Theme
in 12-8 tempo appassionato for Love and
Miss Rubens to end of the scene.

* * 5fC

During the trial scenes the Chopin pre-
lude No. 20, Opus 28, is used until the sol-

dier enters with the news that the Czar
is overthrown. In the confusion ensuing
we use the Raindrop Prelude again and
in the outdoor scenes the sleighbell effect

is used.

The G Minor Prelude is used most ef-

fectively in the next scenes, opening with
the title. The Revolution. If carefully
timed, the second part will synchronize
with Miss Rubens’ pleading to officers, and
the finish comes after Tellegen is seen
prostrate after whipping.
The title, The New Regime, shows that

our story is still laid in Siberia and the

underlying unrest is denoted by Borch's
Gruesome Mysterioso until the servant en-
ters the house and gives Miss Rubens the

coat in which she will be able to escape,
and then the simple and lovely Silhouette,

by Dvorak is used.
* * *

With the change of scene we take up
( Continued on page 47 )



The TTCidmght TMatinee
(rTLTOW long will the house be closed for

d'JL, reseating? A natural question! Not a

day if you want to keep it open. Reseating
and performances are continuous. They
follow each other without interference.

When the curtain comes down and the
house empties at night, installation me-
chanics “ring up” on the night’s program
of putting in new seats From midnight

till morning the work goes on—methodi
cally—rapidly—efficiently. A section of th<

old chairs comes out. The electric drills be
gin to hum. A section of new seats goe:

in. The work is timed—perfectly—to alio

for the house being put in perfect ordei

for the next regular performance. Betweer
midnight and morning the old theatre grad
ually takes on the appearance of a new
playhouse. Comfort and beauty grow like

a flower from within, spreading from pii

to gallery with each night’s work and ir

the end

—

new seating throughout—not a night

lost or a single patron turned away.

American Se
CHICAGO

12 E. Jackson Blvd.

NEW YORK
121 W. 40th St.
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Columbia Theatre

Rouge, Louisiana

he Tell Call

Keith's New York Hippodrome

New York, N. Y

.

Theatre, Chicago

Selwyn Theatre, Chicago, 111.

Inwood Theatre

New York, N. Y.

Temple Theatre, Kane, Pa.

Loew's WillardTheatre

Woodhaven, L.I.,N.Y.

Company
IlLADELPHIA
2 -A Chestnut St.

BOSTON
65-D Canal St.

Earl Theatre,

Washington, D. C.

Playhouse, Pasadena, Cal.

be glad to offer sugges-

to just how reseating of

can be accomplished

advantage and profit and

interrupting business.

Uptown Theatre

,
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COOLING
BREEZES

HOW?

F. O. B. St. Louis

CONVENIENT
TERMS

NOW!
SUPREME HEATER & VENTILATING CORP.

St. Louis, Mo.

A Supreme
Blower at the
New Low Cost

$150.00

The Perfection Rheostat
Is Used as Standard by

LOEWS CIRCUIT
KEITH’S CIRCUIT

The COVERED WAGON Road Shows
The BIG PARADE Road Shows
RIALTO THEATRE, N. Y.
COHAN THEATRE, N. Y.
ASTOR THEATRE, N. Y.
EASTMAN KODAK CO.
SIMPLEX DIV. INTL.
PROJECTOR CORP.

U. S. NAVY and Others

HOFFMANN & S00NS
Contracting Electrical Engineers

Moving Picture Theatre Electrical Specialists

522 First Ave., New York City

Advertising
The most effective advertis-

ing you can do is right in

front of your show house. A
marquise over the front of

your theatre will not only

improve its appearance but

will also give you unequalled

advertising at no extra cost.

It indicates that yours is a

modern progressive theatre,

the kind people patronize.

The marquise is an excellent

means of displaying painted

and lighted signs. Write us.

Architectural Metal Products,

Incorporated
Formerly

The ProBert Sheet Melal Co.

COVINGTON, KENTUCKY

Theatre

ENTRANCES
and LOBBIES

By E. C. A. BULLOCK
Mr. Bullock is associated with the organ-
ization of Rapp & Rapp, theatre archi-

tects. The article following is reprinted
by courtesy of “The Architectural
Forum.”

'T'HE people of today’s hurly-burly, com-
mercialized world go to the theatre to

live an hour or two in the land of romance.
So it is that the sophisticated playgoer
must be taken up, on the architect’s magic
carpet, and set down suddenly in a celestial

city of gorgeous stage settings, luxurious

hangings and enchanting music. The at-

mosphere of a king’s palace must prevail

to stimulate the imagination of those who
come within its doors. Yes, even before
the patron enters the theatre, the architect

must stress first impressions through one
of the most important architectural prob-

lems—entrance and lobby appeal. The suc-

cessful theatre architect must master the

psychology of the theatre-goer. He must
understand the patron’s love of adventure
and be able to excite his sprit of romance.

Giving first consideration to the entrance

of a playhouse, an attractive theatrical ap-

pearance should be sought. An exterior

design in which the curves of graceful

arches predominate, but are not overdone,
provides a pleasing contrast to the cold,

straight and commercial lines of the usual

surrounding buildings. The entrance mo-
tifs above and below the canopy, if there is

one, should be made up of large and broad
unobstructed openings, providing generous

and alluring glimpses of the interior. With
a flood of direct, indirect or outline light-

ing, to blaze the trail to the theatre through
many blocks, the entrance must be com-
pelling, it must be inviting, and it must
overshadow everything in its immediate
neighborhood. It must actually be a mag-
net to draw the people on foot and in

vehicles toward its doors.

* * *

Electric signs should be designed at the

same time as the theatre front, thus avoid-

ing what has occurred in so many instances

—the obscuring entirely of a fine terra

cotta front or stone exterior by huge and
ugly electric signs. If it is necessary for

the sake of advertising to cover the front

of the building with a superabundance of

signs to meet competition, the entrance

should be so designed that it provides a

simple background for the signs and not be

a thing of beauty in itself to be covered

and concealed. Sign makers, owners and
architect should co-operate mere closely to

this end.

It is generally agreed that the box office

should be placed at the center of the en-

trance, as near the street as is possible,

and under no circumstances should it be

necessary to pass through doors or by other

obstructions before a ticket may be pur-

chased.

This is the day of the unusual in thea-

tre design, and the new Paramount Theatre
on Times Square, New York, now under
construction for the Famous Players-

Lasky Corporation, contains several inno-

vations which it is believed will arouse
exceptional interest. The main entrance on
Broadway will give into a grand lobby

200 feet long and 47 feet wide and rising

five stories. Finished in imported marbles
and bronze, the lobby will be similar in
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many ways to the foyer of the world famed
Paris Opera House.

* t- *

The Rialto Square at Joliet, Illinois, now
under construction, has a fair example of

the niche type of entrance made necessary

by commercial and office building require-

ments. In place of the usually commodious
lobby the great recess or niche has been
transformed into a veritable miniature and
beautiful stage, which will possess immense
drawing power. This is of course an un-

usual treatment.

Equally important to the success of the

entrance is the design of the lobby. In

reality the lobby must be a place of real

interest, a place where the waiting throng
may be transformed from the usual push-

ing, complaining mob into a throng of joy-

ous and contented people. The walls and
surfaces of the lobby should be as open in

treatment as possible, permitting the thea-

tre-goer to get one vista after another
which will produce a decided spirit of ad-

venture and a desire to gain admittance to

the other parts of the house. In other

words, the lobby should be so designed and
so equipped that the fascination resulting

from it will keep the patron’s mind off the

fact that he is waiting. It has a psycholog-

ical importance.

The stairway should be genuinely entic-

ing, a beckoning magnet and invitation to

the upper levels. In the matter of lobby

railings for segregating the patrons, it can

be said that when the lobby is crowded
they cannot be seen, and that when the

lgbby is not crowded they are not needed.

The lobby should be spacious, providing

comfortable standing room for the crowds
on holidays, and also room for the audi-

ence inside to leave with ease.

Our better theatres have done much
toward making the lobby appeal to the

crowd. Fine paintings, impressive statuary,

costly rugs and beautiful tapestries, vised

for decoration, have a marked effect on the

waiting patron. A feature of both the

Chicago and Tivoli Theatres in Chicago
is the furniture, especially the rich gold

grand pianos situated on the mezzanine
promenades. The musicians in charge
render light, airy selections which make
the waiting minutes fly by quickly. Indeed
the most striking feature of the Uptown
Theatre, Chicago, is the lobby, a block long,

and of the highest architectural importance.

It is a triumph of lobby architecture.

* * *

How well the architect can overcome the

former aversion of patrons to the upper
sections of a theatre is exemplified in the

case of the Chicago and Tivoli Theatres,

whose orchestra floors and balconies are

equally patronized day and evening. On
entering either of these structures, patrons
find themselves in a lofty, imposing and
beautifully decorated lobby running across

the front and leading into three promenade
foyers which face it, one above another,

which extend around the sides of the audi-

torium, giving the main or orchestra floor

of the auditorium a foreign, U-shaped plan.

The promenade foyers, in full view of the

lobby, are wide and spacious, luxuriously

furnished, with their walls hung with
works of art, and are reached from the

lobby by means of a series of wide, impos-
ing and gradually ascending staircases

which are flanked on both sides by huge
columns. Upon entering the auditorium
from the various upper foyers one comes
out onto a spacious balcony, descending
toward and nearly reaching the stage in

a gradual low, sweeping curve, so that the

patron often finds it difficult to realize

that he is not on the main floor of the thea-

tre. A remarkable feature about the audi-

torium is that an effect of space has been
produced in spite of the fact that its lobby
covers a ground area of only 60 bv 80

feet and the auditorium of 160 by 170.

SUPER-LITE SCREENS
A Few Prominent Users

The Stanley Co. of America Chain of Theatres

M. E. Comerford Chain of Theatres, Coal Regions of Pennsylvania and New York

Rowland & Clark Chain of Theatres, Western Pennsylvania

Walter Read Chain of Theatres, New York and New Jersey

Jensen & Von Herberg Chain of Theatres, Seattle, Wash., and Northwest

U. S. Government Motion Picture Service

C. S. WERTSNER & SON
MANUFACTURERS

211-221 N. 13th Street Philadelphia, Pa.

What is the

STANDARD
THEATRE?

THE STANDARD THEATRE was conceived by United Studios,
Inc., as a means of placing within the reach of exhibitors every-

where, all that is modern and worth-while in theatre architecture and
construction. The size of the city, village or town you are in does not
matter—if it warrants a theatre at all, the STANDARD THEATRE
will give you more and cost you less than could possibly be achieved
under local conditions.

Unit construction is the keynote of this innovation in theatre con-
struction which already has met with enthusiastic response. With the
STANDARD THEATRE you get all the features that have made the
huge motion picture palaces in the large centers famous.

United Studios, Inc., introduced in the motion picture field the first or-
ganization to completely design, erect and equip theatres—we take en-
tire responsibility and turn the completed theatre over to you.

Fill out the attached coupon and let us tell you just what the

STANDARD THEATRE is and how it fills your requirements.

UNITED STUDIOS, Inc.
L. P. LARSEN, MANAGING ART DIRECTOR

28 WEST LAKE ST. Telephones: Dearborn 1774-5-6. Chicago, 111.

United Studios, Inc.

isPBr 28 West Lake St., Chicago

i? *u Please send without obligation to me complete details of your STANDARD
t ill Uul THEATRE. The size of the lot I have in mind is

and and the seating capacity I want is I also would like informa-

Mail
tion on your financing plan and your guaranteed “Opening Date.”

this
NAME

Coupon THEATRE O,

Today CITY STATE
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Nowadays-
then drink (mm

DIXIE

Dixie Gup Service
Also Pays a Profit
If DIXIE Cups and vendors
really were an expense the
laws prohibiting the common
drinking glasses might be a
matter of some concern to mo-
tion picture theatres.

But since they actually pay a
profit there is an added incen-
tive for making available to

your audiences this service
which they use so constantly
and appreciate so much.

The DIXIE penny vendor op-
erates silently—another advan-
tage appreciated by the theatre

owner.

A fresh eup with every drink.

Your jobber will be glad to furnish
you Dixies. If he doesn’t have

them let us know.

Individual

Drinking Cup Co., Inc.
Original Makers of the Paper Cup

EASTON, PA.
NEW YORK, N. Y.

With Branches at Philadelphia,

Chicago, Baltimore, Los Angeles.

INDIVIDUAL

CUPS

Is Kind to the Eyes
Distributes Light Evenly

Has No Fade-Out Regardless of Angles
Subdues Glare in the High Lights
Emphasizes Detail in Shadows

RAVEN SCREEN CORPORATION
1476 Broadway New York, N. Y.

After All

It’s the Projection

That Makes the Picture

We can improve your projection with the

“H C”
HIGH INTENSITY LAMP

used by all the leading first run

houses in New York, Chicago, and

other key cities.

Hall & Connolly, Inc.

129 Grand St. New York City

July Hf 1926

San Antonio Aztec

Pioneer Theatre
(Continued from page 7)

study of the art of wood-carving. The
pieces are painted in the flat, mural colors

of the Indians and are carved with sym-
bolic hieroglyphics.

All carvings, paintings, architectural

features and details about the building are

absolutely authentic and have been faith-

fully recorded from drawings and photo-
graphs of several ancient manuscripts or
codexes and from other friezes and details

of old Aztec temples and palaces. The
architects and designers, it is said, spent

many months in research through rve
manuscripts and codexes on ancient Mexi-
can civilization, for the sake of absolute

archaeological truthfulness. Bits of sculp-

ture and paintings were assembled from
the museum at Washington and some from
other sources.

The interior is set with panels, faithful

reproductions of originals in the Museum
at Mexico City and elsewhere. One large

panel near the entrance of the lobby depicts

three priests in the act of offering a human
offering to the Aztec god and was known,
in the original panel, as the Panel Of The
Foliated Cross. The original is now in

the National Museum at Mexico City.

Another near the entrance is the so-called

Panel Of The Sun, a very familiar panel
of the panel antique group. It shows an-
other sacrifice to the Sun God. Set into

the walls of the promenade are other re-

productions of historic panels. •

The best reproduction in the theatre,

however, is a mammoth panel across the
proscenium arch which shows the famous
plumed serpent which appears so often in

symbolic Aztec art. Bas-relief and sculp-

tured work appears throughout the build-

ing. Mammoth God heads surmount the
columns that stand in the foyer of the

theatre. Twenty square slabs which adorn
the walls of the interior represent the
twenty. Aztec months.
A huge sun-burst in 20 colors and gold-

leaf provides the center for the proscenium
arch top. The asbestos curtain of the
house depicts the meeting of Montezuma
and Cortez.

The house is managed by William Ep-
stein, who has managed theatres in San
Antonio, Little Rock, Kansas City and
other cities. The company that owns the
theatre is composed of Henry and Jesse
Oppenheimer, Albert Kronosky, Ernest
Steves, Morris Stern, Robert Barclay, Dr.
Ferd Oppenheimer and William Epstein.

The policy of the theatre calls for Fox,
First National and other picture features,

together with elaborate prologues. Among
the prologue features are many famous
entertainers including Piatov and Natalie,

dancers formerly of the Imperial Russian
Ballet, and Olive May, recently of “Sally,

Irene and Mary.” Jack Mason, producer
of several Broadway hits, including a num-
ber of Flo Ziegfield’s productions, is pro-
duction manager of the theatre and is said

to have introduced the Tango dance to.

London.
The popularity of the Aztec theatre is

dependent on the love that the public is

cultivating for places of entertainment that
reflects a real artistic depth of decoration.

Plans New Theatre in

Louisville, Ky.
Plans for a new Louisville, Ky., motion

picture theatre at 1167-1171 South Eigh-
teenth Street, near Oak Street, are being-

prepared for the Broadway Amusement
Company. Preliminary plans which call

for a one-story structure have been drawn,
J. C. Murphy of D. X. Murphy & Brother,
architects.
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Law Protects Showman
in Patron Relation

(Continued from page 21)

the ticket holder is injured in a subsequent
fight which occurs as a result of and during
the argument, the theatre proprietor may
be held liable for the damages as a result

of the injury which is substained by the

ticket holder. It is, therefore, important

for a proprietor to realize the extent of

the powers of the door-man with relation

to the liability of an employer for the acts

of an employee. On the other hand, if a

ticket holder becomes angry and attempts

to break his way past the door-man, the

theatre proprietor is not responsible for

damages if a fight ensues as a consequence

of the door-man attempting to prevent the

ticket holder from entering the theatre.

In another important litigation, a suit

was instigated against a theatre proprietor

because a certain individual who had pur-

chased reserved seats for a party of sev-

eral persons was unable to obtain the seats.

When the holder of the tickets appeared

at the theatre with his friends, the usher

discovered that the seats were occupied by

other individuals who held tickets for the

same seats. The manager of the theatre,

who was called to the scene, explained the

mistake and offered to return the money
for the tickets to the disappointed man,
who refused to accept it, stating that he

had purchased the tickets for himself and
party of friends and intended to either

witness the performance or sue the pro-

prietor for damages. The manager of the

theatre kindly offered to change the loca-

tion of the seats but the holder of the

tickets refused to accept the substitution.

In the litigation which followed the Court
held that the proprietor was not liable for

damages because of the fact that a theatre

owner retains the right to reject the accept-

ance of tickets from the purchasers and
the manager of the theatre had offered to

refund the purchase price of the tickets.

However, there are a few cases in which
theatre owners have been held liable for
damages where a ticket holder has been
refused the opportunity of witnessing a
performance. Such damages, however, are
very slight and usually include the ordinary
expenses of making the trip to and from
the theatre and occasionally may include

damages to the ticket holder’s reputation
or credit, as where considerable publicity

is given the refusal of admittance.

In another case, a patron was caused to

vacate a seat because another person had
purchased ticket which called for the same
seat. The individual who vacated the seat

instituted legal proceedings against the
theatre proprietor for damages. The Court
held that his fullest right consisted in the

recovery of the cost of the ticket.

Generally, where a ticket holder is

refused admittance to a theatre, he may
recover the purchase price of the ticket, as
well as damages which may be caused as
a direct result of the revocation of the
license which was sold to him. A ticket

being a mere license for its holder to enter
the theatre, as above stated, generally the
amount of the damages capable of being
recovered by a rejected ticket holder is

slight.

There is another phase of the ticket

situation which has resulted in considerable
difficulty between persons and theatre pro-
prietors. For instance, in a recent contro-
versy, the Court held that a check which
is sold and on which a different individual
enters the theatre after an intermission, is

not good. The reason for this decision is

that a mere license of this nature is not
legally transferable from its holder to
another person. In other words a license
holder cannot delegate an absolute license

Do You Provide All Three?

A first class picture

a comfortable auditorium -

and GOOD PROJECTION?
If you show pictures you need the

Iran^^rteK
It eliminates the flicker and fluc-

tuation. Steady, quiet, reliable and

economical on current.

Send for our new folder on the

Transverter—just off the press.

Over
2,000

Transverters

in daily

use.

The Hertner Electric Company
Cleveland, Ohio

Gentlemen :

Send us your new bulletin on the Transverter.

Name

Address

Theatre —M ELECTRIC COMPANY
ICQQ W. 114th St. Cleveland, Ohio

(3105B)

The follozving extract from a letter from
Edw. Ludman, of New Orleans, is self ex-
planatory:

“The. signs which I purchased from you are
placed in the Escoral Theatre, above the sec-
ond row of chairs, which is about fifteen feet
from the screen. They overhang from the
ceiling from chains just above the audience,
and are kept illuminated continuously during
the performances, and can be seen conspicu-
ously from any part of the house.* They pos-
sess an enhancing and unique appearance, and

I recommend them most highly to all motion
picture interests.

“Yours very truly,

(Signed) Edw. Ludman.”

*A restful, soft green, non-glaring illumina-
tion—causes no interference.

This is only one of our many special designs of the
beautifully effective and unique Edgeglow signs for
Theatres. Ask for catalog.

RAWSON & EVANS CO.,
710-712 Washington Blvd., Chiacgo
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A, Adlvfie©

Don’t stifle the advantages

of a good film by showing
it on a mis'fit screen

Films cost money, and you
want to get out of them all

the splendor and lavish de*

tails that went into them.

Get Reproduction at its Best

INSTALL A

^MIMU/A*
Deluxe Special

Minusa Cine Screen Co.
Bomont at Morgan * * St. Louis, Mo.

The First Successful Projection Carbon
And Still The Best

CARBONS
For All Types of

MOTION PICTURE PROJECTION

HUGO REIS1NGER
11 Broadway New York

Sell Your Attractions

COLOR
Sure-fire attention getters-Now used regularly by more than 1200 theatres

THEATRICAL FOSTERCOy *„
.

I Largest Theatrical Sgn and Display Shop in the United States.}

to another person. The fact that a ticket

does not establish an absolute right to any
particular seat for any specified period of
time, is sufficient ground for a Court to

decide that a holder of a pass-check has
no greater privilege than has the original

ticket holder. The same rule holds for
tickets which are stamped “Not Transfer-
able” or “Not Good if Sold on Sidewalk”
or “Not Good if Presented by a Lady” etc.,

etc.

The purchaser of a theatre ticket buys
it with due notice of the provisions which
may be printed on its face or back and,
therefore, if the ticket holder violates any
of the provisions, he may properly be
refused admittance on the ticket. The
theatre owner is not liable for damages in

refusing the ticket holder admittance, but
should refund the purchase price of the
ticket. However, no refund on a pass-check
is required.

Another important decision was rendered
in favor of a theatre owner who ejected a
person who had purchased a ticket having
printed on its face “Notorious Characters
will not be admitted.” The ticket holder,
a woman, occupied a box, and was pointed
out to the manager as being an undesirable
patron. When requested to vacate the seat,

she refused and, without warning, struck
the theatre employee in the face. Another
employee was called and the undesirable
character was bodily carried from the
theatre. The theatre was filled with patrons
who had clear vision of the happening in

the box. The ejected ticket holder sued
the theatre proprietor for damages, but
received no award, as it was proved that
she was a notorious character and had pur-
chased the ticket with due notice of the
printed restrictions on its face.

Crandall House to Be
Remodeled at Cost

of $50,000
Plans have been completed for the

closing of Crandall’s Metropolitan thea-

tre for a period of two weeks immedi-
ately after the last performance the night
of July 18th., which is Sunday. This
means that the last week before alter-

ations are commenced will contain eight

days as far as picture exhibition is con-
cerned—the showing of the last bill be-
fore closing will begin, as usual, on Sun-
day, July 11th., and continue through
the following Sunday, the 18th. The
same condition will prevail when the

house reopens on July 31st., except that

the inaugural eightday week will em-
body two Saturdays instead of two
Sundays.
During the two weeks that the popular

F street house will be closed the lobby
will be entirely remodeled; the main
floor and balcony, including the loge

boxes, will he reseated jnd the stage will

be materially altered The entire house
will be newly carpeted and numerous
other improvements made. It is ex-

pected that the vvork to be done in the

fortnight of darkness will represent a

total expenditure in the neighborhood
of $50,000, but when it is completed the

Metropolitan will be recognized as one
of the handsomest, most commodious,
comfortable and best equipped theatres

in the East.

S. M. Nutt to Build
Sidney M. Nutt of the New Central

theatre, Hot Springs, Ark. contemplates

erect ; n<? a modern motion picture theatre

on Prosnert avenue at Exchange street.

He is sending a man to Europe and New
York to get new ideas for the theatre and
is holding his final plans in abeyance.
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that we ask you to fill out when you or-

der a built to specification Silversheet.

Its data enables Mr. Knobel, the

world’s foremost screen finisher, to

build your Silversheet surface to ex-

actly meet your requirements—and

it enables us to guarantee absolute

screen satisfaction. * * * Suppose you

fill it out and mail it to us today so we

can send you a test size Silversheet

sample built to fit your theatre. No
obligation on your part.

AMERICAN SILVErsheEICOMPANY
915-17 WASH ST. r , r , SAINT LOUIS, MO.

ROLL
Folded Machine
RESERVED
COUPON

LARGEST EXCLUSIVE
AMUSEMENT TICKET

^ PRINTERS IN N.E.for\Qyears

BEST QUALITY
AND SERVICE —

Weprove it—Send the order

TrImount Press
117 ALBANY STREET

BOSTON, MASS.

‘BEST’
The original

jaw type Mazda
Adapter

Quickly Converts
Your ARC Lamp

to MAZDA

For sale at

all Supply
Dealers

JiEG. BY

BEST DEVICES CO.
CI.EVET.AND, O.

We make Papier Mache relief

decorations for all purposes,

Stage Settings, Stage Proper-
ties, Lobby Displays, etc.

We have executed the elaborate stage
screen settings for the following theatres:

Chicago Theatre )

Uptown Theatre > Chicago
Oriental Theatre j

Shea’s Theatre, Buffalo, N. Y.,

and many other high class theatres
throughout the country.

Estimates cheerfully furnished for any
kind of special work.

Eugene Kraemer. Mgr.

ALPHA COMPRESSED WOOD CO.
2054 Larrabee Street

Chicago, Illinois

For Pipe Organ Heating

EVENHEETERS
Automatic Electric Heat

Used by the largest theatres in the

country

For electric sign flash-

ing, use Electric Sign

Hotchkiss “SILENT" Flashers
Completely guaranteed equipment.
Reduces your maintenance cost

by 75%. Write for full particulars

and prices.

CRAMBLET ENGINEERING CORP.
286 Milwaukee St. Milwaukee, Wis.
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The

UPTOWN
THEATRE

Chicago

and the following are
equipped with our organ
console and orchestra

lifts:

Tivoli Theatre, Chicago
Oriental Theatre, Chicago
Howard Theatre, Chicago
Tower Theatre, Chicago
Harding Theatre, Chicago
Belmont Theatre, Chicago
Diversey Theatre, Chicago
North Center Theatre, Chicago
Royal Theatre, Joliet

Missouri Theatre, St. Louis
St. Louis Theatre, St. Louis

Uptown Theatre, Chicago

State Theatre, Detroit
Orchestra Hall, Detroit
Michigan Theatre, Detroit
Shea’s Theatre, Buffalo
Metropolitan Theatre, Boston
Saengers Theatre, New Orleans

Eastman Theatre, Rochester
Kilborn Hall, Rochester
Colony Theatre, New York
Rivoli Theatre, New York
Roxy Theatre, New York
Paramount Theatre, New York

PETER CLARK, INC.
534-536-538 West 30th St.

NEW YORK CITY

MAILYOUR TRIAL ORDER TODAY

y Rainproof

PaTntedoa Heavy Poster Paper-Size 32 or36'x 10ft. in. 5 contrasting colors and

beautifully Air-Brushed - Expert workmanships service guarantee

^^WEEKLY PROGRAM SIGNSsCARDS for iiourlobhi and.

'OnDisplay Boards Size 2'x 5'-6‘-3'x 5'up $F-?ea or write for details
v

: OTHER PRICES
PAPER BANNERS 10Wt MUSUN(oorn)perfoot 25 n^\vV
ILLUSTRATED MUSLIN BANNERS veryfi^perruMi*sfi>o£E^\ <^Go
PRICES DO NOT INCLUDE POSTAGE.

MASTER
GLASS BEAD

dSualttpSCREEN
“A Screen of Beauty

J

fBIFFIMe#
with amazing results ialpcerricSftidios

TTFFTN.OHK)

National Screen Go.
2100 Payne Ave., Cleveland, 0. Everything for the Stage

Carthay Circle Is

Pioneer Theatre
(Continued from page 7)

rooted in romance and idealism. Of this

the general public will be more appreci-

ative as time advances. This story tells of
the transcendant, not-to-be-defeated pur-
pose of J. Harvey McCarthy, creator of
Carthay Center, a native son of California,

whose determination to perpetuate the tra-

ditions of early California and incorporate
them in buildings and art memorials has
enabled him to successfully level all those
obstacles which are common to the path of

idealism. Four years ago Carthay Center
was merely a dream on paper—a splendidly-

conceived picture community challenging
the title of a waving field of verdant bar-

ley.

Today this barley field is gone. In its

place is a model residential subdivision,

beautified by verdant parkways and homes
of the better class, the ensemble somewhat
cloistered from the swift passage of auto-

mobiles along the city’s principal traffic

artery—Wilshire Boulevard. Dominating
the Plaza at Carthay Center is the Circle

theatre, a splendid tower as white as ala-

baster rising to a commanding height, glis-

tening in the sunlight by day and aglow
with the illumination of thousands of light-

beams by night.

Notable in Its Art

Light is the embodiment of life. History
and romance speak through the memorials
interpreted by men. Men of genius were
called upon by Mr. McCarthy to give the

Circle theatre its permanence in the life

of Los Angeles and to treat the interior of

the playhouse with educative and illumi-

native art. A group of pictures depicting

historic events in California hang in the

foyer and ante-rooms of the theatre, serv-

ing splendidly to enhance the decorative

effects achieved by the architect These
paintings are the works of Frank Tenney
Johnson and Alson Clark, eminent painters,

who have interpreted as few living artists

could the spirit of early California.

The magnificent drop curtain which pic-

tures a revealing story of an emigrant train

at Donner Lake and the two typically

Western murals which flank it were done
by Mr. Johnson. Mr. Clark has painted
pictures depicting “The Founding of Los
Angeles,” “Jedediah Smith at San Gabriel,”

“Passing of the Pony Express,” “Arrival
of the Oregon at San Francisco,” “Commo-
dore Sloat Taking Monterey,” “Governor
Burnett Leaving for San Jose,” and por-

traits of John Augustus Sutter and James
Wilson Marshall, discoverer of gold in

California, the man credited with having
started the greatest rush for the precious

metal in the history of the world.

Henry Lion, promising young sculptor,

has provided an exquisite fountain figure

which typifies the spirit of California. It

stands in the Tower Room of the theatre.

Dwight Gibbs, the architect of the build-

ing, is also the architect of the Community
Playhouse in Pasadena.

The men directing the affairs of the

Carthay Holding Corporation, which
financed the theatre enterprise, include J.

Harvey McCarthy, president; Urban S.

Hirsch, vice president and director;

Charles R. Bell, treasurer; Walter Meas-
day, secretary and director; Henry Barks-

chat, director; Samuel Bothwell, director;

and J. F. T. O’Connor, counsel. Mr. Mc-
Carthy, a native son of California, has been

the recipient of many congratulatory mes-
sages since the completion of the new play-

house, the conception of which is largely

his.
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Botcher to Build at

Chickasha, Okla.
A. R. Botcher, well known exhibitor of

Lindsay, Okla., has announced that he will

build another house at Chickasha, Okla., in

the near future. The building will be of

reinforced concrete and brick veneer, and
will cost about $150,000.

The building will be modern in every

respect, with a cooling system, and will be
Spanish in design.

Mills Replies to

Sigmond on Music
(Continued from page 10)

log of music sufficient to care for their

needs.
If exhibitors now lend themselves to the

furtherance of the propaganda sponsored

by “American Composers, Inc.,” with any
thought that by this means they hasten the

day when sufficient music for their needs,

and of interest to the public, will be avail-

able upon a “tax-free” basis, they will just

once again, as they have many times in the

past, realize at the end of the effort that

they have been “bunked.”
Now let us see, by brief discussion,

whether it is unfair or unjust that the

makers of music should be paid by exhibi-

tors for the right to use it in their public

performances, “for purposes of profit.” In

other words, is it fair to the exhibitor that

he should be required to pay license fees

for the right to use copyrighted music?
* * *

First, let us understand that a copyright

is owned just the same as any other prop-
erty, in fee simple, the absolute property of

the owner. It is his to do with as he likes,

for the limited period of the copyright.

After expiration of that period it becomes
the property of the public.

Second, it will be agreed, I am sure, that

music is an absolute essential to the opera-
tion of a successful motion picture theatre.

The best proof of this statement is the fact

that motion picture theatres, all of them,
use music. If it were not an absolute essen-

tial they would not incur the expense
incident to employment of musicians, or
purchase of musical instruments, whether
simply automatic “player-pianos” or elab-

orate organs of most expensive type.

Thirdly, that a well balanced mus.ical

program, or one adapted or intelligently

“cued” to a picture, must be made up of
old as well as new tunes, or foreign as
well as American music—of all kinds and
styles of compositions; and that numbers
specially rendered, as by singers with
slides, or by the organ while slides are
displayed should be such as are in popular
demand, such as the audiences will derive
maximum pleasure from listening to.

Fourthly, that it is the part of wisdom
for the exhibitor, dependent as he is upon
the creative genius in the field of music, to

encourage the development of that genius
to the. utmost degree. And if that genius,

year in and year out, creates a product
which the exhibitor uses to his great
advantage and profit, what could be fairer
than that the exhibitor should regularly
and systematically encourage by financial

support, the men and women who make
such a substantial contribution to his busi-
ness?

Exhibitors as a rule realize the justice
of this proposition, but as in any other
industry there are always the short-sighted
and penurious ones who would, if they
could, starve everyone but themselves.
The so-called “music tax” is not a “tax,”

it is a fee, and a reasonable one, ridicu-
lously incommensurate with the value of
the service rendered, paid to those who
create the music upon which the motion
picture depends for its very existence.

( Continued on next page )

The Box-Office Tells—
COUNTING up in the box-office tells whether the man-

ager is wide-awake to the important things that bring

people back over and over again. That’s why most suc-

cessful houses are using Bausch & Lomb Cinephor Projec-

tion Lenses and Cinephor Condensing Lenses.

These remarkable Bausch & Lomb Lenses project

pictures clearly and bring out strong contrasts

of black and white. Pictures sharp to the

margin are what the audiences like.

Let us send you our Cinephor booklet

—write now.

BAUSCH & LOMB
OPTICAL CO.

652 St. Paul St.,

Rochester, N. Y.

Olympic Theatre
Miami, Fla.

Publix Theatres Corp.

Another Creation of Michael

Angelo Studios, 212 Superior

Street, East, Chicago.

Standard for

All Purposes

Send for Our New
Booklet

Newest
and
Best

LIBERTY
MUSIC STAND

Patented

LIBERTY MUSIC STAND CO.
I960 E. 116th St. Cleveland, O.

UNIFORMS
ForUshers, Door-
men, Footmen,

Orchestras,
Bands, etc.

Made to individual mea-
sures, fit guaranteed.

Special catalogue. With

correct up-to-date styles,

and samples sent free

postpaid.

WESTERN UNIFORM CO.
204 So. Clark Street

Chicago, 111.
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Check Up!

How many tick-

ets have you in

stock?
1 s-

Do you have to count

rolls or figure it out?

you need INVENTORY NUM-
BERED TICKETS that will tell you at a

glance exactly how many you have.

We will gladly send you samples and more
information about them.

QlobeTcket Company
Specialists in Tickets and Checks Since 1873

122 N. 12 St. Philadelphia. Pa.
" 1

PRICES UNTIL 5 PM

Balcony 22$

Main Floor 55$

Children Under
12 Years 10$

Style 098 T & T Changeable Sign. Grooved
background, broadcloth covered—T & T
Self-Spacing Sell-U-Letters, Size overall
12x8—lettering space 10}4x654 in. Glass
front, removable back. Mahogany finish;
equipped with hangers.

Complete with 100 letters

and figures $6.50

One of the Many

[

jf~T_ —T°

GLO-LETR
Electric Sign for Interior Directional Use

Write for Catalogue XB

The Tablet & Ticket Co.

1015 W. Adams St. Chicago

SCENIC STUDIOS
Scenery and Stage Equipment

VELOUR CURTAINS
AND CYCLORAMAS

THE WM. BECK & SONS CO.
Established 1856

Highland corner Dorchester Ave.
CINCINNATI, OHIO

JHEATRJCAL

f.

r\°ST

QV^PLEffc

Send for

J.R£lancy>

“WEST PR"*'

Catalogue

Syracuse N.Y

July 10, 1926

( Continued from page 35)

Illustrating the reasonableness of the fee,

it may be pointed out that though the

repertoire of the society is many times
larger than it was in 1914 when the society

was organized, the fee has remained fixed

at the same rate of ten cents per seat per
annum, and it may be frankly stated at

this time that there is no thought of in-

creasing it.

Also it is to be remembered that the pay-
ment of this small fee secures to the ex-
hibitor the right to publicly perform not
only works of American origin of members
of the society, but as well the works of
many foreign composers and authors, so-

cieties representing whom, in their respec-
tive countries, are affiliated with ours.

I was an exhibitor of motion pictures
myself long before I had any connection
with the music business other than as user
of its products. I know the value of music
to show business. I know, too, the unwis-
dom of selecting the compositions to be
rendered in a theatre upon any other basis

than that of their merit and value as a

part of the show. And, I know how silly

and short-sighted it is to be “propa-
ganda’d” effectively by someone who has
an individual “axe to grind,” as is the

case with “American Composers, Inc.” If

the music of “American Composers” (a
nom de plume for a music publisher) is

desirable from the standpoints of musical
merit and showmanship by all means use
it, if it is not by no means use it. The
test, and the only test, should be as to

the desirability of the composition from
an entertainment standpoint. Any other
test falls short of meeting the best interest

of the exhibitor.

We are glad, here in our offices, when-
ever anyone asks us where “tax-free”
music may be had, to refer them to the

offices of “American composers”—and
when they furnish sufficient and better

music for the use of exhibitors than does
our own organization or publishers not
affiliated with either we shall then hon-
estly recommend that their service be ex-
clusively used. Until then, and that day
is further distant in the future than any
living man can see, we advise the exhibitor

to use all music—selecting that best adapt-
ed to his needs, regardless of whether it is

copyright, non-copyricht, American or for-

eign, subject to license fees or “tax-free.”
That advice is honest, and the only honest
advice that can be given on this subject.

And, let exhibitors once and for all make
an end of short-sighted and foolish obe-
dience to this, that and the other propa-
ganda. Let them cease from wasting time
at conventions and elsewhere in fruitless

discussions of the “music tax”—which is

a sound and just charge against their busi-

ness in partial support of a group of per-

sons who contribute very much to their in-

dustries—and from wasting money in the

support of variations of the time-worn and
ever-failing “music bureau” schemes of one
sort and another.

* * *

“American Composers” will have its

brief day in the sun of publicity and prop-
aganda, and then, in the long run, sub-

jected to the acid test of comparison of its

works with others upon the basis of rela-

tive merit, will assume the position to

which it is really entitled in the field of

music, which will be measured by its abil-

ity to produce compositions which the pub-
lic wants to hear.

We welcome it as perhaps the last in a

long line of unsuccessful endeavors to de-

feat the purposes of the society though we
shall regret seeing any exhibitor fooled or
deceived as to its real purpose, which is,

under guise of offering suggestion for “re-

lief” from the “music tax” to secure their

support for the catalog of a single pub-
lisher, not sufficient by any stretch of the

imagination for the needs of a modern
motion picture theatre.
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“Theatre” As Taught

to Publix Managers
(Continued from page 17)

colored shadow and music scents the air.

Watch the eyes of a child as it enters the

portals of our great theatres and treads

the pathway into fairlyland. Watch the

bright light in the eyes of the tired shop
girl who hurries noiselessly over the carpets

and sighs with satisfaction as she walks
amid furnishings that once delighted the

hearts of queens. See the tired toil-worn

father whose dreams have never come true

and look inside his heart as he finds

strength and rest within the theatre. There
you have the answer why motion picture

theatres are so palatial. Here we have an
institution of recreation and rest, of im-
aginative release, all in the spirit of play-

land. Here is a shrine of democracy where
there are no privileged patrons. The
wealthy rub elbows with the poor—and
both are better off for this contact. Do not
wonder then at the touches of Italian

Renaissance, executed in glazed poly-
chrome terra cotta, or at the lobbies and
foyers adorned with replicas of precious
masterpieces of another world, or at the

imported marble wainscoting or the richly

ornamental ceiling with motifs copied from
the master touches of Germany, France
and Italy, or at the carved niches, the clois-

tered arcades, the depthless mirrors and
the great sweeping staircases. These are
not impractical attempts at showing off.

All these are part of a celestial city—ele-

ments that make up the atmosphere of a
palace to stimulate the imagination of tired
minds and re-create the strength of weary
hearts that hurry from the hum-drum busi-
ness of the world. The architect has mas-
tered the psychology of the theatre-goer.
He understands the patrons’ love of ad-
venture and with deft touches can excite
the spirit of romance. Those who empha-
size the cultural influence of the screen
should realize that if the touch of the arts
can make us better, then long before the
patron has viewed the screen, his entrance
to the theatre has left him better for the
coming because he has felt the warm touch
of the arts

* * *

The very entrance arouses the patrons’
spirit of adventure, for the graceful lines
of the theatre are in contrast to the cold
straight commercial lines of nearby build-
ings. The lobby is so designed that wait-
ing patrons get a fascination that makes
waiting a pleasure—rare paintings, im-
pressive statuary, costly rugs and beautiful
tapestries, the spaciousness of great magic
vistas whose very sweep is alluring. Even
the electric signs that for the early theatre
were designed by tin-smiths are now care-
fully studied to blend with the architec-
tural treatment of the whole. Every touch
awakens pleasurable expectation. The great
stairways are genuinely enticing and carry
an irresistible invitation to upper levels
that coax a patron to rise, where an ugly
staircase would threaten only a tiring climb.

How complete the equipment is, is evi-
dent from the fact that the modern motion
picture theatre stage contains more con-
trol switch circuits, dimmers, stage arc
and incandescent pockets, cradle lights,

switch lights, floor and spot lights than the
average operatic, drama or variety stage.

Where, in the field of architecture, can
we find a closer approximation to a struc-
ture whose every detail answers more com-
pletely a definite purpose than does the mo-
tion picture theatre? It is a master art
that can rip out an old-fashioned store and
the ugly buildings behind, and then on
limited space create an edifice whose de-
tails are measured to the tenth part of
an inch, and yet in the measuring, room
is left for imaginative touches. Master
architects of other centuries were not
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cramped for space. They could construct
with a generous hand and were not forced
to consider dividend returns on money in-
vested. The architect of the motion picture
theatre who is building on ground whose
value per foot represents a small-sized for-
tune faces a serious problem in economics.
He must keep a delicate balance between
the original cost plus operating expenses
and the possible capacity gross. The very
variety of the plots assigned require indi-

vidual planning for every picture theatre.

Despite such handicaps the motion picture
theatre is an architectural gem.

It has been asid that theatres have a per-
sonality. That personality has its most ef-

fective expression in those who make up
the theatre staff. They give a human touch
to it all. They bring life to the cold marble
and give a voice to the great empty spaces.

Their courtesy impresses the fact that the
patron is a guest. They are the hundred
hosts who welcome. Their very gestures
are courtly. Every member of the staff

realizes that his position is not one of
servility. He is the personal representative
of the company in its dealings with the
public, adding cheerfulness and intelligence

to his service. The discipline of the staff

is as strict as that of a battleship. Their
very smile has the warmth of that some-
thing which makes human relationship so

indispensable. If the architecture of the
theatre has a bettering influence on theatre

patrons, then the clean manhood of those

who are the theatre hosts has an even bet-

ter influence. Masters can work on bronze
and marble and stone but never achieve
what ideals can effect on the character of

clear-eyed, clean-cut young men who have
devoted their lives to a service that is noble.

The service personnel of our great theatres

are their richest possession.

* * *

The structure is only the setting for the

entertainment—and in planning that enter-

tainment, a new art has developed. Enter-
tainment depends so much upon individu-

ality and personal guidance that it cannot
be mechanically standardized. Each week
a program must be built up according to

the psychology of the season. The way that

national and civic holidays are commemo-
rated in the theatre is the best evidence
of the individual guidance that is neces-

sary.

The motion picture is the silent drama,
but music has made it eloquent. Have you
seen the great audiences of a palatial the-

atre—the rows and rows and rows of up-
turned faces—thousands listening breath-
lessly, eager-eyed, intense, while the great

symphony orchestra fills the mighty struc-

ture with the strains of an overture from
Wagner? Or on a national holiday have
you tried to check your emotions as the

same great orchestra renders perfectly a
martial strain that sent the warriors of a
nation out to conquest down through the

years? And can you say after all this,

that those thousands do not pour from the

theatres with a better appreciation of the
significance of that national holiday, with a
new born pride, and with a stronger ideal

to live up to what it is that makes us better

citizens? There is a magic in it all and yet

practical vision is responsible—what we
have today would not have been without
sacrifices and tireless efforts of those who
never turned from a vision.

* * *

Spread out your imagination and realize

that although our country has the majority
of the great motion picture palaces, that

the rest of the world is following fast.

Outside the United States and Canada there
are approximately 25,000 motion picture

theatres and some are thoroughly mod-
ern. Australia has its Prince Edward The-
atre and its Capitol Theatre in Melbourne;
London has its beautiful new Plaza The-
atre and Paris its remodeled Vaudeville
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Theatre; Japan has its Kabuki-Za seating

4000. The Chinese coolie, the Russian
peasant, the cowboy of the Argentine, the

South African diamond digger, the rubber
plantation workers in Brazil, the camel
drivers of Arabia, and the European peas-

ants are among the millions taking their

entertainment through the photoplay. But
very few of their theatres are as modern
as we see them in America. Theirs are from
ten to fifteen years behind the present stage

of the development here. But the motion
picture theatre as we have it in America is

just as indispensable elsewhere. What
then of the future? While America is

dreaming wonderful things and visualizing

marvelous projects, realizing that even the

great past and the present are but stepping
stones to something finer and better, the

rest of the world will keep pace. For the

theatre is essential everywhere.

Someone has said, “Americans should
learn to play more and set aside some of

the Puritanism which has stifled the desire

to play.” The motion picture theatre is an
answer. The need of relaxation, diversion
and amusement is as old as mankind. The
wealthy can meet this social need with
other amusements that can be bought with
wealth. But for the majority the motion
picture theatre is indispensable. It is stabil-

izing social life by meeting a social need in

an environment of cleanliness, dignity and
beauty. Any business which satisfies a
keen human craving at a reasonable price

can never fail. Motion picture entertain-

ment is founded on a human desire second
only to the desire for food. The whole-
some gratification of that desire is suc-
ceeding—the great motion picture theatres
are monuments to that success.

Stop Chart

Memberships
(Continued from page 23)

C. C. CONGER, Rex Theatre, Cleburne, Texas.
J. B. CONTNER, Palace Theatre, Lakeland, Fla.
BRUCE COOK, Sarah Theatre, Canon City, Colo.
CHARLES W. COOK, Community Theatre, Noble,

III.

E. W. COOK, Connelle Theatre, Eastland, Texas.
GEORGE T. COONES, Man Theatre, Man, W. Va.
COPELAND, Palace Theatre, Little Rock, Ark.
J. W. CORDER, Elk Theatre, Worland, Wyo.
P. A. COSGROVE, Luna Theatre, Waverly, Minn.
ED CRAFFETS, Pastime Theatre, Seelyville, Ind.
GEORGE W. CRAIG, Ecorse Theatre, Ecorse,

Mich.
M. T. CRAIG, Majestic Theatre, Dresden, Ont.,

Can.
STANLEY CRAMER, Cozy Theatre, Garnett, Kan.
FRANK C. CRAWFORD, Gayety Theatre, Amory,

Miss.

J. N. Cullen, Lyric & Marlowe Theatres, Jack-
son, Tenn.

D
T. MILLER DAVIDGE, Queen Theatre, Durant,

Okla.
ERIC DAVIS, Princess Theatre, Albertville, Ala.
EDWIN B. DAVIS, Dixie Theatre, Huntsville,

Texas.
FRANCIS A. DAVIS, Strand Theatre, Grinnell,

Iowa.
G. E. DAVIS, Opal Theatre, Arian, W. Va.
IRWIN H. DAVIS, Gem Theatre, Upper Alton,

111 .

H. A. DAVITTS, Dixie Theatre, Winona, Miss.
VINCENT DAILEY, Pember Theatre, Grantville,

N. Y.
CHARLES DECKER, JR., Majestic Theatre, Grand

Junction, Colo.
DEKALB THEATRE, Lithonia, Ga.
DEWEY THEATRE, White Salmon, Wash.
KENNIE DICK, Union Opera House, New Phila-

delphia, Ohio.
HARRY DIAMOND, Dixie Theatre, Dickson, Tenn.
PHILIP DI BONA, Elvira Theatre, Lorain, Ohio.
HAROLD DILLY, A-Muse-U Theatre, Muscatine,

Iowa.
J. R. DODERI, Bijou Theatre, Florence, Wis.
S. T. DONNELL, Leroy Theatre, Lampasas, Texas.
C. M. DUCKETT, Amusu Theatre, Winnsboro,

Texas.
J. JOEL DYCHE, Strand Theatre, Seaside, Ore.

E
LOUIS EBERT, Arcade Theatre, La Grande, Ore.

JOE J. ECKER, Brillion Auditorium, Brillion,

Wis.
EVERETT ELLIS, Auditorium Theatre, Hamilton,

Mo.
K. W. ELROD, Strand Theatre, Drumright, Okla.

J. A. EMERY, Star Theatre, Bar Harbor, Me.
O. T. ESTLIN, Estlin Theatre, Twin Bridges,

Mont.
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Film cleaning apparatus described by Trevor Faulkner in accompanying
article.

Film Cleaning Machine Saves

Prints, Promotes Perception
SIMPLICITY AND EFFICIENCY
MECHANISM’S STRONG POINTS

By Trevor Faulkner
(Famous Players-Lasky Corp.)

I
N connection with a department of my
firm which is concerned with the dis-

tribution of positive film, I have been
interested since very early days in the pro-

duction of an efficient film cleaning
machine. The machine which I am about
to describe to you has been installed after

much experiment and is one which very
satisfactorily cleans and revitalizes dirty

film.

That film should become soiled is in

the nature of things. In practically all

cases the projection booth is in the most
remote part of the theatre, where it is

seldom under the care of a janitor or
porter, and in too many cases is hardly
ever inspected by the manager. This means
the periodical accumulation of dust and
dirt till the operator is forced to have a
“house cleaning.” It is seldom that you
will find the floor of a booth free from
grit and oil, which is most harmful if the

film has to be “spilled” to secure uninter-
rupted screen presentation during a minor
accident.

Again, on account of the booth being at

the highest point of a theatre, and usually
with an exhaust fan in it, most of the
dust that arises from the constant stir of
patronage is drawn into the booth, and
necesarily through the port holes in front
of the projection machines. So much for
the conditions supplying dirt.

:jc s{c

Now let us consider our stock or ware
and its handling. When positive film is

first released, it is more sensitive to dam-
age than when older, and consequently
more care must be used in its handling.
Regardless of any prior waxing the film
may have had, to prevent this probable
damage the “operator” often applies oil to

the film. Then, there have been cases
known where the unfortunate film runs
through a continuous bath of lubricating
oil. In one make of projection machine,
when the projector is tilted to fit the angle

at which the light rays must be thrown
to reach the screen, there is a receptacle

created at the base of the mechanism that

is capable of receiving and holding a suffi-

cient amount of drainage oil to give a long

lower loop a steady bath. Sometimes the

film gets a constant spray or sprinkle of

oil through a worn intermittent bearing.

It is also customary for the operator to

have a pan placed on the floor under the

projector to catch the oil drip from the

mechanism, and often this pan, with more
or less oil in it, will also catch the ends
of the film as the operator is either thread-

ing up the machine or is taking the film

out of the lower magazine. You can
rightfully place the blame for oil on film

to one or all of these conditions, for in

no other way does film ever come in con-
tact with oil.

Motion picture film in its rapid passage
through the machine may become charged
by friction with static electricity which will

enable it to attract and attach any dust in

its vicinity. Consequently when the doors
of an enclosed projector are opened or
when the film is “spilled” it becomes plen-

tifully coated with lint and dirt which it

annexes permanently if there is any oil to

act as a cement. Further passages
through the projector rolls the mixture in

until a very objectional layer coats both
emulsion and base.

The projectionist is quite aware that a
fine sparkling picture can only be produced
from clean film

;
nevertheless, in too many

cases the presentation is marred because
he has no equipment for securing this

cleanliness.

In considering cleaning machines, we
have had in mind the importance of the
wash fluid which is actually to do the
work. It must be non-inflamable, give off

no explosive or poisonous gases, and be
free from any acids or alkalis that might
attack the silver image, and furthermore
it must be cheap. We have been fortunate

enough to secure such a solution and are
using it daily in our department with very
satisfactory results.

* * *

At this stage we were able to enlist the
co-operation of the manufacturer then
making the best machine on the market.
He agreed over an extended period to ex-
ploit certain of our ideas and make any
changes necessary to carry them out. We
are pleased to say that the experiments
have resulted in a cleaning machine which
really does the required work quickly and
inexpensively. We find that our operators
can clean twelve to fifteen reels an hour.
As they come off the machine, they are
handed to the inspector, the reel bands are
placed in position, and the work is ready to
be placed in the vaults. The output is

thus about one hundred reels a day per
unit.

Figures 1 and 2 show the actual machine,
which is made by the Dworsky Film Ma-
chine Corporation, 520 West 48th St., New
York City. The film is first passed through
a bath of the wash solution, contained in

a trough A, about eight inches being sub-
merged at a time. Felt brushes submerged
in the liquid brush both sides of the film.

The film then travels up through a series

of four rubber wipers at B suspended on
a spring suspension at the same angle,

which wipe the film very much in the

manner that a window cleaning “sqeegee”
wipes the water from a freshly washed
window pane. The film then passes be-

tween flannel strips fed from reels Ri and
Re and slowly driven in an opposite direc-

tion to that in which the film is traveling.

The points of contact with these strips are
arranged at offsetting points, so that the
tension of the film is sufficient to polish

it thoroughly on both sides. The film then
passes through two rubber rollers at C,
which simply pull the film through the
machine. The film is then wound on a
reel by an automatic take-up similar to

the take-up on the lower magazine of a

projection machine. The entire operation
requires about 4]/2 minutes to the thousand
foot reel of film.

The solution tank holds approximately
one quart of the cleaning fluid, which is

drained off into a filter after every seventh
or eighth reel. After passing through the
filter, the fluid can be used as often as it

is thoroughly filtered and freed from the
dirt that it carries after it has cleaned the
seven or eight reels. By actual measure-
ments this filter from a day’s work of one
hundred reels of film has caught 14 cubic
inches of dirt.

* * *

I will repeat that the hopes of ultimately
having available a satisfactory plant for
cleaning film has been the goal toward
which I have been striving for years. Dur-
ing these years of what you might classify

as research there have been many machines
considered and tested, many wash solu-
tions analyzed, and every system with
which we could come in contact, investi-

gated. Many of them have merit, and al-

most all of them offer in some manner
a remedy for dirty film. In most instances,

the plants that were investigated were op-
erated by their owners as cleaning plants,

and their business was confined to cleaning
film and not to selling equipment for film

cleaning. In such cases it meant the loss

of time to transport film to and from our
plant to theirs. This research work in-

cluded a verv careful study of various
types of machines which were on the mar-
ket and recommended for exchange use
but which we found after a very careful
analysis did not accomplish the result we
desired.

* * *

In analyzing a machine, it is necessary
to take into consideration the following
pertinent factors

:

First, in developing capacity, you must
bear in mind the greater the speed of op-
eration, the greater the possibilities of
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film damage. We have minimized damage
by using large aluminum rollers with wide
flanges to guide the film and by the elimi-

nation of sprockets. A gravity switch con-

trols the motor so that, should the film

break, the machine is stopped immediately.

There are no buffs or fast rotating polish-

ers to heat the film should it become sta-

tionary, and there are no sprocket teeth

to injure it, or idler rollers to crease or

mark it.

To summarize: We are now cleaning
film, regardless of the amount of oil and
dirt that there is on it, at the rate of a

one thousand foot reel in practically five

minutes. Every inch of the one thousand
foot reel is entirely free from all oil and
dirt, there has been no strain on the per-
forations in any manner, both sides of the
film are polished, and this without shrink-
age or damage to the tinting.

We may safely claim that film which
has received such treatment is so smoothly
polished on either side that, besides being
clean and transparent, it is able to pass
through the projector with the least pos-
sible friction and damage to itself.

Will Spend $18,000 to

Remodel American
at Skouras House

The American theatre at Walla Walla,
Wash., will be closed for complete remod-
eling and redecoration early in July. The
work will cost between $15,000 and $18,-

000 and will take from three to four weeks.
Architects now are re-arranging the plan

of the American to provide for a large

foyer and it is probable that the incline

to the balcony will be removed wholly or
in part. A new projection room is to be
constructed. This will be much larger

than the present room and will be equipped
with the newest type machines.
Loges are to be built in the balcony and

at suitable places on the first floor. New
seats will be installed and the entire thea-

tre recarpeted, a three-quarter inch Ozite
padding being used under the heavy carpet.

There will be new drapes throughout and
the entire interior will be redecorated.
On the stage a new screen will be in-

stalled
;
two new curtains will be hung, one

of silk and the other of heavy plush.

Dressing rooms will be enlarged and ar-

rangements made to care for vaudeville.
Throughout the house a new lighting

system will be installed giving a complete
dimming control from the projection room.

Extensive Remodeling
Program Completed

at Walla Walla
The Missouri Theatre will open its

new season on July 3 when alterations
and improvements that cost $150,000
will have been completed. The work
was carried on during off hours without
interfering with shows at the big first

run palace of Skouras Brothers.
One of the outstanding features is an

elevating orchestra pit which raises the
orchestra to stage level while it is play-
ing.

The entire interior of the theatre has
been repainted and redraped; the light-

ing system changed to give greater il-

lumination during intermissions and a

more subdued light during pictures. New
stage equipment has also been installed
back stage.

For the quasi re-opening the stage
presentation will be John Murray Ander-
son’s production “Alice in Movieland”
and the same sixteen junior Paramount
stars will be shown in a picture “Fascin-
ating Youth.”

THERE MUST BE MANY REASONS
for the continued satisfaction of

REYNOLDS SYSTEM
of HEATING and VENTILATING

in the Following List of Theatres: for

R. LEVINE & CO., Inc.
CHICAGO THEATRE PROMOTERS AND BUILDERS

1922—Lincoln Theatre Lincoln, 111.

[

Washington Theatre Quincy, 111.

1923—Hoosier Theatre Whiting, Ind.
Washington Theatre Granite City, 111.

1924—Tivoli Theatre Mishawaka, Ind.
Parthenon Theatre Berwyn, 111.

La Grange Theatre La Grange, 111.

Indiana Theatre Indiana Harbor, Ind.
1925—Milo Theatre Chicago, 111.

Midwest Theatre Chicago, 111.

Fischer-Paramount Theatre Fondulac, Wis.
1926—The Drake Theatre Chicago, 111.

St. Louis Gjavois Theatre St. Louis, Mo.
Mirador Theatre Cicero, 111.

Lawndale Theatre Chicago, 111.

YOU
may obtain the experienced services of our Engineering Department

without charge, by forwarding your plans.

b. f. REYNOLDS & CO.
118 W. OHIO ST. CHICAGO, ILL.

Capt.
Kidd o

BURIED HIS GOLD ON AN
ISLAND

THEATRE AISLES ARE TREASURE ISLES

Alexander Motion Picture Publicity Service will un-

earth the treasure, adding to your revenue and increas-

ing the pleasure of your audience.

FREE BOOKLET TELLS YOU !

Mail the Coupon at once /
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CUT RATE SUPPLY CO.
1227 S* Wabash Ave., Chicago, 111.

It has been proven that Quantity Business and Small Profits

is the road to success in business. This is our intention. We
sell everything for the theatre at reduced prices. We have

been asked by other dealers not to cut prices. But we are

going to do so just the same.

Of course, we must have your support to carry out our con-

victions. We guarantee to save you money on anything and
everything you may need.

Not only does this apply to equipment, supplies and screens

BUT PARTS FOR ALL MAKES OF MACHINES.

We have one of the largest and best equipped repair shops in

Chicago and employ the best mechanics.

One-day service and guaranteed work.

Now, Mr. Exhibitor, it is to your advantage to support a

supply house of this kind. Let us prove to you that we can

save you money.

Send for our price list and be convinced.

May we have your best wishes and support.

Fresh Air

Perfectly Distributed

The KNOWLES FRESH AIR
DIFFUSERS are a small and in-

expensive part of a proper venti-

lating system, but they are the

necessary and finishing touch that

make such a system perfect.

Send for Booklet

MADE ONLY BY

Knowles Mushroom Ventilator Go.
202 Franklin Street, New York City

A real ProfessionalMotion
Picture Camera for only $100

Make Movies of Local Events for Your Theatre
This is the first time a truly Professional Motion Picture Camera

has ever been made to sell at a low price. The Institutei Standard
does work equal to cameras costing into thousands of _dollars. Takes
standard guage film used in theatres and all professional work. A
money-maker for theatres, free lance cameramen, newsreel companies.

THE INSTITUTE STANDARD
Comes complete with fS anastigmat lens and carrying case. Goerz
Hypar f 3.5 cine lens optional. 200 ft. magazine. Weight only 16
lbs. All metal construction. All professional features. Compact and
durable.

Write for FREE DESCRIPTIVE BOOKLET.

NEW YORK INSTITUTE OF PHOTOGRAPHY, DEPT. 14
14 West 36th St., New York City

LOCK SCREW

92zi~92cfch
REG. u. s. PAT OFF.

UNDERSEAT AIR DIFFUSER

( Continued from page 39)
F

F. M. FACE & SONS, Elniac Theatre, Maple Rap-
ids, Mich.
ALPHA FAIRLER, Palace Theatre, Atlanta, Ga.
S. FAIRSTEIN, Our Civic Theatre, Richmond

Hills, S. L. I., N. Y.
WILLIAM L. FANELLI, Hippodrome Theatre, Ma-

hanoy City, Pa.
GEORGE F. FETTER, Marion Theatre, Marion,

Ohio.
EUGENE E. FINCH, Orpheum Theatre, Oshkosh,

Wis.
W. I. FISH, Gem Theatre, Dumas, Ark.
ARTHUR H. FISHBURN, Capitol Theatre, Elyria,

Ohio.
GEORGE H. FISHER, Savoy Theatre, Northfield,

Vt.

J. B. FISHMAN, Dixwell Theatre, Hamden, Conn.
FITZER & HARRISON, Empire Theatre, Syracuse,

N. Y.
OTTO FLETCHER, Broadway Theatre, Fayette-

ville, N. C.
ELMER M. FOLK, Wapaco Theatre, Watervliet,

Mich.
H. B. FRANK, Royal Theatre, Macomb, III.

OLIN C. FULLER, Reel-Life Theatre, Gardner,
III.

HERBERT FUNKE, Auditorium Theatre, Foun-
tain City, Wis.

G
M. GARSIDE, Mascot Theatre, Salt Creek, Wyo.
W. F. GIBSON, Dixie Theatre, Athens, Texas.
O. FRED GLASS, Star Theatre, McCook, Neb.
RAY GLEASON, Lyric Theatre, Endicott, N. Y.
WALTER R. GLENN, American Legion Theatre,

Milledgeville, 111.

CECIL GODDARD, Empire Theatre, Tekoa, Wash.
ARCHIE J. GOSS, Liberty Theatre, Brigham City,

Utah.
W. D. GOTHAM, Liberty Theatre, St. Louis,

Mich.
A. N. GONSIO, Virginia Theatre, Champaign, III.

JOHN GRABENSTEIN, Liberty Theatre, Eustls,

Neb.
M. L. GRAHAM, Colonial Theatre, Pittsburgh,

Pa.
ALLEN GRANT, Crescent Theatre, Newark, N. J.

JOSEPH GRAY, Gray Theatre, Spangler, Pa.
ANDY GRUITTER, Colonial Theatre, Palmerton,

Pa.
EARLE GUILLAUME, State Theatre, Elk Point,

S. D.
F. W. GRUN, R. & R. Theatre, San Angelo,

Texas.
D. A. GUTHRIE, New Ritz Theatre, Mansfield,

Ohio.
JAY H. GUTHRIE, Vale Theatre, Ulrichsvllle,

Ohio.
H

HACKETT & SONS, City Hall Theatre, Fairfax,
Mo.

L. E. HAMMOND, Brooklyn Mark Strand, Brook-
lyn, N. Y.
OTIS HARIN, Palace Theatre, McAlester, Okla.
CHARLES W. HAUN, Majestic Theatre, Seymour,

Ind.
H. H. HEDBERG, Amuse-U-Theatre, Melville, La.
GORDON HENCK, Ramsdell Theatre, Manistee,

Mich.
C. O. HENNING, Pastime Theatre, Iowa City,

Iowa.
A. P. HILL, Temple Theatre, Willard, Ohio.
LESLIE HINEGARDNER, Liberty Theatre, Dela-

van, 111.

ROBERT W. HINES, Hines Theatre, Loyalton,
S. Dak.

C. E. HOLT, Legion Theatre, Elmwood, Wis.
HORN & MORGAN, Star Theatre, Hay Springs,

Neb.
LEROY HORST, Liberty Theatre, Sanger, Texas.
ALBERT HOUSE, Electric Theatre, Chillicothe,

Mo.
H. N. HOWARD, Majestic Theatre, Conroe,

*Te xas

LAWRENCE A. HUBERT, Wamego, Kan.
L. A. HUCKESTEIN, Lowrie Theatre, Pittsburgh,

Pa.
FLOYD HUEY, Raymond Theatre, Peoria, Ohio.
M. J. HULSEY, Marine Barracks, Navy Yard,

Norfolk, Va.
^

KEN S. INGALLS, Magnet Theatre, Danville,

Quebec, Can.

J. M. JACOBS, Princess Theatre, South Baston,
Va.
JOSEPH JACOBSON, Busters Theatre, New York

City.
CLARENCE JAMES, Opera House, Ulrichsville,

Ohio.
CLELL JAY, New Theatre, Little Rock, Ark.
RAY L. JENNINGS, Colonial Theatre, Hondo,

Texas.
DAN JERALAMAN, Orpheum Theatre, Shell

Rock, Iowa.
F. D. JOHNSON, Opera House, Woodland, Me.
CHESTER JOHNSTONE, Leavitt Theatre, San-

ford, Me. ^
R. W. KESSELL, Rialto Theatre, Junction, Ore.
LEE E. KING, Star Theatre, Tahoka, Texas.
F. KISLINGBURY, 249 W. 107th St., New York,

N. Y.
H. R. KNIGHTON, New Collins Theatre, Coving-

ton, Va.
BARNEY F. KOBEL, Virginia Theatre, Detroit,

Mich.
R. G. KUHN, Kuhn Theatre, Lebanon, Ore.

L
COY LAMBEH, Proj. Young’s Theatre, Lexing-

ton, N. C.
MAX E. LATTERMAN, 6017 Penn Ave., Pitts-

burgh, Pa.
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CHARLES E. LAWRENCE, Star Theatre, Tucker-
man, Ark.
CAROL W. LAYCOCK, Rivoli Theatre, Toledo,

Ohio.
LEE AMUSEMENT COMPANY, Cuthbert, Ga.
FRED LEESE, Lake View Theatre, Lake View,

Iowa.
M. E. LEHR, Greenwood Theatre, Greenwood,

Miss.
RUFUS LEIGHTY, Grand Theatre, Washington,

Ind.
W. A. LEITH, Hempstead, L. I., New York City,

N. Y.
JACK LEVINE, Rialto Theatre, Leominster, Mass.

R. K. LONG, Arcadia Theatre, Cohb, Wis.
H. C. LUFT, Ritz Theatre, Ritzville, Wash.
OLIVER F. LUFT, Varsity Theatre, Davis City,

Cal.

J. W. LUMPKIN, Cupid Theatre, Miles, Texas.

M
M. N. MADERD, Opera House, New Braunfels,

Texas.
G. A. MALONEY, Ritz Theatre, Kansas City, Mo.
JOHN MAROLF, Cozy Theatre, Iron River, Mich.
HERBERT MARTIN, Orpheum Theatre, Hancock,

Mich.
JOE MARTINEZ, Empire Theatre, Mercedes,

Texas.
C. M. MAXFIELD, Star Theatre, New Hartford,

Conn.
A. McBURNEY, Box 506, Onawa, Iowa.
GEORGE A. McDERMIT, Capitol Theatre, Okla-

homa City, Okla.
C. McDONOUGH, Auditorium Theatre, Liberty-

ville, 111.

H. L. McFARLIN, Phiel Theatre, St. Petersburg,
Fla.

E. J. McILRAITH, Auditorium Theatre, Crosby,
N. D.
GERALD L. McKEEN, Royal Theatre, Morris, 111.

HENRY McNAMARA, Colonial Theatre, Sault Ste.

Marie, Mich.
WILLIAM F. MENGEL, Majestic Theatre, East-

hampton. Mass.
A. H. MEINERT, Star Theatre, Albany, Wis.
S. MESSINGER, Orient Gardens, E. Boston, Mass.
CLARENCE METS, Victory Theatre, Oxnard, Cal.

HARRY MILLER, Portage Theatre, Akron, Mich.
M. F. MINTER. Alimar Theatre, Live Oak, Fla.

ROY E. MITCHELL, Plainview Theatre, Plain-

MONAFCH THEATRE CO., LTD., Medicine Hat,
Alberta, Can.
HOWARD C. MONROE, Regent Theatre, Bangor,

Mich
MONTGOMERY BROS., Auditorium Theatre,

Hamersville, Ohio.
DURELL MONTS, Gayety Theatre, Amory, Miss.

WILLIAM MOORE, 1048 Cole Street, San Fran-
cisco, Cal.
SIDNEY MORGAN, Happy Hour Theatre, Walnut,

Iowa.
L. E. MORIN, Strand Theatre, Sanford, Me.
WILLIAM MORTON, Star Theatre, Portland, Ore.
W. M. MORTON, Riveria Theatre, Knoxville.

Tenn.
H. L. MORROW, W. O. W. Theatre, Grand Val-

ley. Colo.
C. R. MOSBY, Lincoln Theatre, Winston-Salem,

N. C.

J. H. MOSELEY, Ideal Theatre, Cross Plains,

Texas.
FRED MULLER, Montaner Theatre, Taos, N. M.

jv

J. D. NANCE, Temple Theatre, Baton Rouge, La.
A. V. NARTH, California Theatre, Anaheim. Cal.
R. NELSON, Bader Theatre, Stoughton, Wis.
FRANK NELSON, Grand Theatre, Tulia, Texas.
C. F. NIEMEYER, Cresbard Theatre, Cresbard,

S. D.
WILLIAM NINK, Auditorium Theatre, Neligh,

Neb.
WM. T. NUFASH, Strand Theatre, Brownsville,

Pa.
JACK NUTTER, California Theatre, Corona, Cal.

O
C. H. OHNEWEHR, Parkland Theatre, Sayler

Park, Cincinnati, Ohio.
JOHN O’NEAL, JR., 910 Pacific Street, St.

Joseph, Mo.
JOHN L. ORR. American Theatre. Leetonia, Ohio.
L. W. OSS, Capitol Theatre, Cumberland, Md.

P
PALACE THEATRE, Depew, Okla.
BERLIN PARKS, Palace Theatre, Lawton, Okla.
H. L. PEAT. Linwood Square, Norwalk, Ohio.
PIONEER PETE, Pioneer Theatre, Amasa, Mich.
HARRY PETERSON, Missouri Theatre, Kilbourne,

Wis.
ANTHONY PHILLIPS, Lyric Theatre, Moneta,

Iowa.
G. PICCIONE, Plaza Theatre, Freeport, L. I.,

N. Y.
W . R. PICKARD, Lake Theatre, Baker, Mont.
EDW. W. PLETT, Lyric Theatre, Alpena, Mich.
E. T. POOL, Garden Theatre, Wichita Falls,

Texas.
E. L. POTTER, Firemen’s Theatre, New Hamp-

ton, Iowa.
J. F. PRATKA, Cozy Theatre, LaGrange, Texas.
D. D. PURCELL, Muse-U-Theatre, Cortez, Colo.

R
ODIS RABO, Texas Theatre, Shamrock, Texas.
EDW. RAGLA, Bristol, Princess, Palace Thea-

tres, Bristol, Conn.
J. T. RAMAGE, Palace Theatre, Omaha, Texas,
OLLIE RAMAGS, Gayety Theatre, Amory, Miss.
R. D. REDINGER, Box 313, Logansport, Ind.
DAVID R. REGAN, Paramount Theatre, Atlanta,

Ga.
GILBERT C. ROBERTS, Broadway Theatre, Mt.

Pleasant, Mich.

ACME ELECTRIC
CONSTRUCTION COMPANY

407 S. Dearborn Street

CHICAGO

Our New Bulletin de-

scribes and illustrates

with full details. It is

entirely free

Keep the Crowds
Moving In

The Acme Is a
Mark of Finished
Showmanship

Give the Ticket Buyers

a Chance
i IvrlL
USHER SIGNALSYSTEMFolks dislike standing

in line outside. That
keeps many from buy-
ing tickets. When a

seat is vacated you
should fill it immediately. Get the

crowd moving in as rapidly as

possible. The Acme Usher Sig-

nal System keeps your doorman
and captains in constant touch
with all ushers. They know of

vacancies at once. The result is

more tickets are sold, your crowds
are handled in a more satisfactory

way and your profits are increased.

Theatre Displays
Electric Signs

ILLUMINATED
ATTRACTION
BOARDS

Sketches free upon
request l

W© ereet our sign*
anywhere in the coun-
try.

VERB SIGN CO.
4513-SI W. Lake Si.

Chicago

Distributors of

STANDEX
Interchangeable Theatre

Lettera

H
A
R
D
I

N
G

111

fi>

H ROLD LLOYD

Viprfi *»al BE S+l MAN 5

JACK HOME

I
T’S EASY to follow with Kliegl

Spotlights—they are perfectly bal-

anced, thoroughly ventilated, and
correctly designed in every respect. No
burnt fingers, jumpy spots or trouble-

some “ghosts.” And they are made
in a variety of styles and sizes to meet
your needs, in both Arc, and Mazda
types—fully illustrated in catalogue M
—send for copy.

Universal Electric Stage Lighting Co .inc.

321 West 50th Street
NEW YORK. N Y.

O E*-« .

i
- *530

f
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Paul Ash
draws crowds
because of the “pep,” “action,” he puts
into his programs. You add the same
quality to your electric signs with

COLOR and MOTION
and the standard methods of getting them
are: Reco Flashers and Color Hoods.

Flashers

are used by the leading sign manufactur-
ers, central stations and contractors! The
result of over 20 years of leadership.

Have adjustable contacts, reinforced

brushes, interchangeable parts and numer-
ous other exclusive and patented features.

Prices as low as $32.00.

Color Hoods
are brighter, more dur-
able, more economical,

lore satisfactory in every way than
ipped lamps. The color is blown in the

:ass, and fadeless. Reco Color Hoods are

isy to attach, easy to remove, easy to

ean. Choice of six colors: Ruby, Green,
anary, Amber, Blue and Opal.

Write for full Information

on the differerit types of flashers—how to

secure desired effects—how to care for

flashers. Ask for bulletins on the Reco
Color Hoods and the Reco Unit Flasher.

2651 W. Congress St. Chicago

Also manufacturers of Traffic Controls ,

Special Timers and devices for contacting
work , and small motors 1/20 to 1/4 HP,

E. H. ROBERTSON, Crystal Theatre, Scribner,
Neb.

H. H. ROBEY, Auditorium Theatre, Spencer, Va.
EARL E. ROLISON, Empire Theatre, Ottumwa,

Iowa.
WILFRED RUPAY, Griffin's Theatre, Woodstock,

Ontario, Can.
CARL H. RUSH, Garden Theatre, Flint, Mich.
GLENN V. RUSSELL, Lyric Theatre, Preston,

Iowa. £
H. O. SAWYER, Grand Theatre, Williston, N. D.
PHILIP SCHARE, Metro Goldwyn D. C. Film

Bldg., Detroit, Mich.
J. H. SCOBIE, Ideal Theatre, Wisconsin Rapids,

Wis.
SIDNEY P. SEIME, Grand Theatre, Bend, Ore.
H. P. SHAY, Regent Theatre, Elmira, N. Y.
M. J. SHILLING, Strand Theatre, Southampton,

Ont., Can.
ED. C. SHULTZ, Gem Theatre, Thorndale,

Texas.
MACK SIMMONS, Bellevue Theatre, Bellevue,

Texas.
I. SINGERMAN, Passe-Temps Theatre, Joliette,

Quebec, Can.
LUTHER H. SIMPSON, Princess Theatre, Pied-

mont, Ala.
FLOICE SLAY, Liberty Theatre, Heavener, Okla.
AVARD J. SLOAT, Conoat Projection Serv. R.

D. 3, Troy, N. Y.
ROY L. SMART, Noble Theatre, Anniston, Ala.
ART SMITH, West Coast Theatre, 643 Knicker-

bocker, Los Angeles, Cal.
CHARLES A. S. SMITH, Isis Theatre, 1008

Prairie, Houston, Texas.
RALPH EARL SNOW, Orpheum Theatre, Shelby,

Mont.
CHARLES A. SOMMA, Hippodrome Theatre,

Richmond, Va.
J. H. SPARKS, Isis Theatre, Ft. Worth, Texas.
W. D. SPAULDING, Rex Theatre, Saginaw, Mich.
IRWIN W. SPRECKELS, Cozy Theatre, Schulen-

berg, Texas.
C. T. SPENCER, Walkerville Theatre, Walker-

ville, Ont., Can.
C. M. STAPLES, Y. M. C. A. Theatre, Morenci,

Ariz.
BENJAMIN STEELE, Lincoln Square Theatre,

Decatur, 111.

E. G. STEELE, Cozy Theatre, Salt Lake City,

Utah.
P. C. STILLWELL, Rialto Theatre, Erie, Pa.
H. F. STORIN, Leroy Theatre, Pawtucket, R. I.

H. L. STRAUS, Park Theatre, Mansfield, Ohio.
BERNARD SWINDLE, Strand Theatre, Jesup, Ga.

T
S. TABOR, 223 N. Gay Street, Baltimore, Md.
WILLIAM M. TALLMAN, Ceramic Theatre, East

Liverpool, Ohio.
A. TARMINO & SONS, Mingus Opera House,

Mingus, Texas.
ASEL W. TEETERS, Majestic Theatre, Portland,

Ind.
CARL TRACKER, Paramount Theatre, Mentone,

Silver Lake, Ind.
H. L. THOMAS, Blue Mouse Theatre, Portland,

Ore.
LESLIE TINGLEY, Family Theatre, Jackson,

Mich.
ORVILLE TINGLEY, 820 S. 5 W., Missoula,

Mont.
JOSEPH D. TOMAR. Model Theatre, Philadel-

phia, Pa.
K. H. TORKEY, Norfolk Theatre, Norfolk

Downs, Mass.
S. R. TOWNES, Mission Theatre, Amarillo,

Texas.
W. C. TRACEY, Gem Theatre, Platteville, Wis.
S. TRENK, 1088 Fulton St., San Francisco, Cal.

CHARLES TREON, Royal Theatre, Fairmont,
Ind.
MILES E. TRIBBEY, Washington Theatre, Rich-

mond, Ind.
HORACE TRUITT, Strand Theatre, Washington,

Ga.
HAROLD TURNER, Box 400, Palestine, Texas.

V
HARVARD UMBREIT, Lyric Theatre, Cass Lake,

Minn.
ROBERT UNGER, Edwards Theatre, Reedsport,

Ore.
WALTER A. URBAN, Gem Theatre, Thorndale,

Texas. y
A. A. VAN WORMER, 1649 Spy Run Ave., Ft.

Wayne, Ind.
C. A. VAUGHAN, Art Theatre, Kansas City, Kan.
J. G. VARNELL, Princess Theatre, Piedmont,

Ala.
G. S. VICK, Princess Theatre, Henderson, N. C.

CHARLES E. VOLLMER, Oliver Theatre, South
Bend, Ind. jy

C. WALKER, Mayfield Theatre, Mayfield, Pa.
H. H. WELSH, Southern Theatre, Bucyrus, Ohio.
RAYMOND WHITE, Lyric Theatre, London, Tenn.
JAMES WIDEL, Grand Theatre, Howard, S. D.
D. K. WEIGMAN, Palace Theatre, Ashland, Ohio.
H. L. WILBER, Rialto Theatre, Fullerton, Cal.

LIONEL B. WILCOX, Syracuse Strand Theatre,
Syracuse, N. Y.

C. L. WILLIAMS, Empress Theatre, Indianola,
Iowa.
FRED WILSON, Princess Theatre, Berlin, N. H.
GEORGE E. WISE, Alleghany Theatre Co., Hin-

ton, W. Va.
H. R. WITT, Strand Theatre, Irvine, Ky.
B.

Okla.
o. WRIGHT, Victorian Theatre, Sapulpa,

Y
T.

Tenn.
w. YOUNG, Frances Theatre, Dyersburg,

Z
GUSTAVE ZIPRIK, Sec’y, Y. M. C. A. Theatre,

W’estbourne, Tenn.

JAe Invisible
Performance
thatMa\es theVisible
Performance GOOD/
No one can thoroughly enjoy a show unless

comfortably warm.

No one can be entirely “at ease” in a thea-

tre if not convinced that the air is fresh and
clean.

No show can be really first-class unless the

health and comfort of patrons receive utmost
consideration by the management. Foresight
along these lines is what makes good shows
GOOD, and successful theatres SUCCESS-
FUL.

Left:

Alamo Theatre
3635-47 W. Chicago Ave.

Chicago. 111.

Below

:

Chapman Theatre
Fullerton, Calif.

Both Equipped
with National

Systems

MAffllOMAJL VENIIlMnWG^SYSTEMS

are consistently satisfactory from the stand-
points of health, operating efficiency and
economy, year after year.

Let Us Submit FREE Suggestions
If you’ve got a theatre heating or ventilating

problem, it will pay you to tell us about it NOW!
Without obligating you, our Service Department
will be glad to submit plans and specifications.
Send the Coupon for particulars and name of our
dealer nearest you.

P. H. MAG1RL ft Opportunity for

FOUNDRY g Excel^Terri-
and tory is open f«r

FURNACE responsible
1 ulvn 2‘-yv-h. 1 IIAJSa dealers who
WORKS know combus-

... - .. IMWHMI'IWIIliiSw tion problems.
Bloomington, Write for de-

JlhnoiS-
^ ^ ^

I
P. H. MaGIRL FOUNDRY AND FURNACE*”

I

WORKS, Bloomington, Illinois
I Please tell me how I may profit by using

|
NATIONAL SYSTEMS in theatre of • I

seats; size ....x ft. I

’ Name
|

I Street No .

|

Town and State 1

Theatre Owner Dealer
I |
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George McLeish in

History of Theatre
(Continued from page 20)

reflect the public taste. The general ad-
vancement moving pictures is making in

this direction is one of the finest signs of
the times. Who of us wish to see brutal
fights come into prominence as our domi-
nant amusement or as our medium of emo-
tional expression or have our dearest and
best-loved ones thrown into a den of
wolves to be torn into a thousand pieces,

for sport? The secular theatres became
so repugnant and revolting that during the
middle ages it disappeared. But—a big
but, too—no earthly power could kill the
influence and the work, the good theatre
had done and though temporarily dead its

spirit was still alive and acting with po-
tential force. The church then, was surely
the theatre.

What wonderful structures they were
and are today. If it could have been done
the walls of these edifices would have
joined, or met and formed into ceilings in

heaven. Reaction had set in with a ven-
geance. The spirit of penance and more
penanace was in the air. The sacrificial

note had again become dominant. They
acted Christ

; they drank his blood, they
resurrected him, they gave forth incense,

just as the Romans sprayed the air of
their theatres with the odor of saffron

;

they chanted and they sang to their gods
as the Grecians did to Dionysius 1,500
years earlier and before the advent of
Thespis, the so-called first actor; they
wore robes of beautiful colors, introduced
lighting effects and during the Byzantine
period adorned their walls with symbolic
paintings and figures superimposed on
golden backgrounds. Such practices
aroused intense feelings and the Church
prospered and became very, very wealthy.
It instituted scriptural and miracle plays.

The church uses the screen today to teach
and though the scriptural plot is absent,
the miracle is ever present.

On the Islamic side of the picture,

paralleling this period, the temples and the
palaces of the great were their theatres,
while they lived and became their tombs
when they died. The Islamite looks upon
death not as a horrible thing or a sacri-

fice, but as the happiest transition point
of his life, half of which is served on
earth. The creed of Islam was :—what it

is now, I do not know—“That pleasure was
to be the reward that only toil could earn.”
This sentiment really is the basis of the
picture, “The Thief of Bagdad.” Its pro-
ducers if they knew, never made use of
any knowledge they had of the art of
architectural motives of the period of its

people, or the spiritual forces that were
let loose and nearly encompassed the then
known world and which shook to its foun-
dations the Christian Church. This spirit

was responsible for the re-birth of the
Classic theatre of Christendom. If they
say “this theatre began in the spring of
the year and was born to celebrate life,”

I’ll agree, and in regard to the moving
picture theatre, go further and add that it

is an eternal spring of purest pleasure and
the safety valve of civilization.

It is the antidote of realism and the
archangel of art and atmospheric sugges-
tion, a quality which induces the thinking
apparatus in mankind to function with
greater ease and precision than heretofore.
To analyze all the varying emotions and

the forces conscious and sub-conscious
which stimulate them and to note and
record their effects on the nervous system
and the resultant actions therefrom ac-
cording to the circumstances is beyond the
scope of these remarks

; but one cannot
help noticing how easily the human race
is influenced by suggestion and even when
the ultimate goal is Evil, often the instru-

Better projection
at less cost

S
OUNDS impossible, but
its a fact when you in-

stall the Roth Actodec-
tor. Hundreds of theatre
owners cut power costs, sim-
plify the work of the Projec-
tionist, and at the same time
insure the finest quality of
light on the screen through
the use of the Actodector for
power supply.

The Roth Actodector is a
modern power unit, designed
especially for motion picture
projection, and it supplies
smooth, faultless power auto-
matically, even during the
change-over period.

Send for the Actodector bul-
letins and get the facts. There
is a Roth Actodector for
every theatre, large or small.ROTH 25-25 ACTODECTOR

Also built in sizes up to 100-100 amperes
double rated, and 300 amperes, single rated. ROTH BROS & CO.

The
1409 W. Adams Street

Chicago, 111.

Roth Brothers

Send for the

L EARN now the value of correct curtain

control. Vallen Equipment gives in-

stantaneous operation in absolute silence.

It permits you to raise, lower, swing apart

or close the curtains from any point in the

house you choose. The movements of your

curtain can be timed in perfect tempo with

the scenes. That is showmanship! The
Quiet Book gives you complete, illustrated,

information.

Write For Your Copy
Now—at once.

E. J. VALLEN ELECTRICAL CO.
DEPT. B, 13 S. Canal Street, Akron, Ohio

Quiet
Book

IT’S FREE

REMOTE ELECTRIC
TmM'/ C U RTA IN CONTROL

EQUIPMENT
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YOUR ORCHESTRA
IS A BOX OFFICE

ATTRACTION

GALLAGHER ORCHESTRA
EQUIPMENT COMPANY

3235 Southport Ave., Chicago

May we furnish all details

absolutely free?

More
Tone, Beauty and

YOU can make your orchestra one of your

biggest paying features by increasing it in

tone, volume and beauty. Gallagher Resonant

Orchestra Bases amplify the true notes and pure

tone quality 20%. Gallagher Music Stands are

foremost in beauty of design and their superior

construction permitting easy handling of music

with plenty of light for the musician but no

spilled light to bother the audience.

20%
More
Volume I

The Palace Or-

pheum, Milwaukee,
the brightest spot

on “The White
Way.”

Signs with a PUNCH!
t The brilliantly lighted MILNE-built signs have

the “Punch” that bring people to your theatre.

Crowds flock to theatres with the best lighted ex-

teriors, and MILNE signs satisfy to the utmost in

this respect.

MILNE signs compel attention! They are built

by men who know theatre requirements. The same

skill and knowledge is incorporated in MILNE
Changeable Letter Marquise and Canopies.

Send us the name of your theatre and let us
submit a colored sketch without obligation to you.

MILNE ELECTRIC SIGN CO.
189 Fifth St. Milwaukee, Wis.

MILNESIGNS
Changeable Letter Marquise or Canopies

July 10, 1926

ment of persuasion is Goodness. It is abso-

lutely conclusive that the spiritually

dominant characteristic of man is Good-
ness—yes, Godliness

;
but he exhilarates at

the thrill of a lively chase by badness: but,

really now, he doesn’t want to be caught

and firmly clutched.

Often he doesn’t mind being caught, if

he can have a good fight, and break away
victorious. Nearly everything dramatic
since the dawn of time includes this funda-
mental element in some form or other.

The Egyptians tried a man at his death;

so he didn’t know whether he had won or

lost until he had died. This trial I take it

was the institution which provided the

Egyptians with their dramatic thrills. It

was a ritual close to the hearts of all the

people and in which their Aestheticism

found corporate expression. The Kings of

Jerusalem, Nineveh and Babylon had sump-
tuous theatres in the possibilities of their

palaces and gave wonderfully brilliant

shows. The prototype of the theatre of

make believe was the theatre of “seeing

is believing.”

On its surface the story of the lion turn-

ing defeat on a battlefield into victory may
appear to have no direct relation to the

study of the theatre as we think we know
it, but it is melodrama and it must be re-

membered that such adventures were the

basis of all histrionic and aesthetic expres-

sion during this period. Great structures

were erected in which these exploits were
recounted and celebrated to the wonder-
ment and exuberant satisfaction of the

people. They functioned governmentally

and were based on facts and records

—

highly colored no doubt and not entirely

upon the imagination.

Just let us listen for a moment, only, to

Rameses II, declaiming before his people

regarding this famous battle : “There was
never a chief with me, never a charioteer,

not an officer of troops nor a horseman;
the infantry abandoned me, the chariots

fled away, we were alone, the lion and me

;

the Hittite hosts surrounded me, but single-

handed I slaughtered them, everyone, and

won Egypt a glorious victory.” He built

a great temple and practically dedicated it

to Kadesh. Whatever else may be said

about them, this race of men were not

effeminate and sex possessed no quality or

interest as a dramatic theme.

The activities of the important person-

ages of the times, their personal exploits

and .adventures were so grossly interesting

and intensely and arrestingly dramatic that

any attempt to merely “play a part” would
not have been tolerated for one moment.
It would have been considered in the light

of burlesque and ridicule and its sponsors

would have been beheaded.

During the Assyrian-Babylonian era of

war and conquest, the war spirit was domi-

nant in all forms of amusements and recre-

ations and in these countries the kings

were the leading actors and dispensers of

dramatic impulse to which the people most
heartily responded. When no war was on

they hunted wild animals and the king was
the star performer. The modern commer-
cial theatre, too, created the star per-

former for profit, but at the expense of a

fine production. The moving picture in-

dustry is arising and ascending above that

cheap clap-trap trick. We want neither

tin nor putty gods. The brains be-

hind the screens, the thing and the quality

of mind of the man financially behind the

brains is what concerns not only the public

but civilization. The history of the Cartha-

ginians and the Romans, too, teach us that

man abyssmally untutored and uncon-

trolled, and highly and luxuriously fed, is

a lust-crazed and frenzied fool, never

knowing when or where to stop. Crammed
full of daemonic impulses which intensively

and subconsciously struggle to suppress

the soul and stimulate his cravings, he will

then gayly dance to the time of his own
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Exterior view of Robert Morgan Organ plant at Van Nuys, Calif.

Stop Chart Record
Wins Compliment
for Fred Leese

“Under separate cover I am send-
ing Stop Charts covering weeks
from February IS to June 21, 1926.

Please observe that I have a perfect

record (no stops) for the past seven
weeks.

“I wish to congraulate you on the

idea (the charts), they are such a
i

great incentive to good work. I can
say that it’s a real pleasure to write

no stops on a chart at the end of the

week, also this has attracted the at-

tention of the manager who has
complimented me on the good rec-

ords I have made. They say the

charts are a great help and it’s easy
to check up needed repairs through
them.

“Please send me another pad of
charts as I would be lost without
them now. I enjoy your magazine
‘Better Theatres’ section and read
every copy.

“Yours for better projection. I

FRED A. LEESE, Lake View thea-

tre, Lake View, la.”

destruction. He has within him ingredients
of immediate and precipitate decay. He
glories in emotional depravity which finally

encompasses his complete degradation.
Many untrue things are being said against
the motion picture theatre by fanatics to-

day. The facts are, that the IDEAL MO-
TION PICTURE theatre is being patro-

nized by the SANE CHURCH. There is

not a reason why the motion picture thea-

tre cannot approach the idealism conceived
by the great mentalities who instituted the

Greek theatre.

The Grecian theatre was conceived in a

religious spirit, that is, it believed that the

physical body was so dominated by corrup-

tion that the soul had no means of ex-

pressing itself, so the theatre became the

very SOUL of Greece and what a glorious

civilization it achieved. There is no reason
why the motion picture theatre cannot be

the soul of this present-day and entirely

different world.

It was the antithesis of the Assyrian
Babylonian theatre. Its inspiration was
Egypt, its lesson Assyria. The Grecians

were also influenced by the beautifully

mystic romanticism of Persia after the fall

of Babylon. Alexander the Great aspired

to blend the aesthetic romanticism of

Persia with the strict classicism of Greece.

The theatres of Persepolis, Persia, were
the Hypostyle hall and the hall of one

hundred columns. One was for the rainy

season and the other for the summer, and
they were built accordingly. They accom-
modated thousands of persons, and extra

exits were built to facilitate the outflow

of a great crowd, just as may be seen in a

modern theatre. Architecturally they em-

braced the best features of Egyptian, Gre-

cian and Assyrian art and architecture

flavored with the romantic art of the East.

We are told that they were the most mag-

nificent buildings of that or any other age.

(NOTE: Mr. McLeish’s series of ar-

ticles will be continued in the August

issue of “Better Theatres’

)

Organists and Aid

Write Music Score

( Continued from page 25 )

the second strain of C Sharp Minor Pre-

lude and play to action until Tellegen and
Miss Rubens are seen together, when we
return to the second theme of G Minor
Prelude, continue to action through the

scenes of the struggle and until, finally,

Miss Rubens is left alone with her dead
brother, when the Chanson Triste is heard
again.

The action becomes agitated and mys-
terious in the scenes where the plan to

escape in the sleighs is made and here is

used the Intermezzo from Sigurd Josalfar
Suite of Grieg. All through the scenes un-
til the sleigh is upset and two men meet;
use Rouet d’Omphale through the struggle,

with finally the departure o'f the lovers,

when the Love Theme is the closing strain

with fade-out for the ending of the pic-

ture.

Work Ready to Start

on Indiana Theatre
Construction work on the new motion

picture theatre to be erected at the cor-

ner of Mishawaka avenue and Thirtieth
street, South Bend, Ind., will begin with-
in three weeks. The building will be 50
by 117 feet, two stories high, and will be
of brick and terra cotta. The ground
floor will consist of the lobby, theatre
and a store and the second floor front
will contain offices.

The theatre will have a seating capac-
ity of 625 and will be modern in every
respect, fire proof, with a modern venti-
lating system and will be attractively

decorated. Joseph Vogel, 429 Chapin
street. South Bend, will be manager
and W. W. Schneider also of South
Bend, is the architect.

HENNEQAN—

Program
Covers

Write for Samples and Prices.

THE HENNEGAN COMPANY
CINCINNATI, OHIO
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Better Theatres Information

and Catalog Bureau
Many of the products listed below are advertised by reliable companies in this issue of “Better Theatres'

Free Service to Readers
of “Better Theatres”

(][
“Better Theatres” offers on these pages an indi-

ul vidual service to its readers through this Exhibitors

Information and Catalog Bureau. Detailed informa-

tion and catalogs concerning any product listed on
these pages will be sent to any theatre owner, man-
ager, architect or projectionist.

(IT Fill in the coupon on the next page and mail it to

the “Better Theatres” division, Exhibitors Herald,

407 S. Dearborn street, Chicago.

HIMany of the products listed by this Bureau are

advertised in this issue of “Better Theatres.” See

Advertisers Index.

(ITWe afe glad to serve you. Do not hesitate to ask

us for any information on equipment or problems
pertaining to the efficient operation of your theatre.

A
1 Accounting systems.

2 Accoustical installations.

3 Adapters, carbon.

4 Adding, calculating ma-
chines.

5 Admission signs.

6 Addressing machines.

7 Advertising novelties,

materials.

8 Advertising projectors.

9 Air conditioning equip-

ment.

10 Air dome tents.

11 Aisle lights.

12 Aisle rope.

13 Alarm signals.

14 Arc lamps, reflecting.

15 Architectural service.

16 Arc regulators.

17 Artificial plants, flowers.

18 Art titles.

19 Automatic curtain con-

trol.

20 Automatic projection cut-

outs.

21 Automatic sprinklers.

B

22 Balloons, advertising.

23 Banners.

24 Baskets, decorative.

25 Bell-buzzer signal sys-

tems.

26 Blocks, pulleys, stage-

rigging.

27 Blowers, hand.

28 Booking agencies for mu-
sicians.

29 Booking agencies (state

kind).

30 Boilers.

31 Bolts, panic.

32 Booths, projection.

33 Booths, ticket.

34 Box, loge chairs.

35 Brass grills.

36 Brass rails.

37 Brokers-Theatre promo-
tion.

38 Bulletin boards, change-
able.

c

39 Cable.

40 Cabinets.

41 Calcium lights.

42 Cameras.
43 Canopies for fronts.

44 Carbons.
45 Carbon sharpeners.
46 Carbon wrenches.
47 Carpets.
48 Carpet cushion.

49 Carpet cleaning com-
pound.

50 Carpet covering.

51 Cases, film shipping.

52 Cement, film.

53 Chair covers.

54 Chairs, wicker.
55 Chairs, theatre.

56 Change makers.
57 Changer overs.

58 Color hoods.
59 Color wheels.

60 Condensors.

D
61 Date strips.

62 Decorations (state kind).

63 Decorators, theatre.

64 Dimmers.
65 Disinfectants—perfumed.

66 Doors, fireproof.

67 Draperies.
68 Drinking fountains.

69 Duplicating machines.

E

70 Electric circuit testing

instruments.
71 Electric fans.

72 Electrical flowers.

73 Electric power generat-

ing plants.

74 Electric signs.

75 Electric signal and con-
trol systems.

76 Emergency lighting

plants.

77 Exit light signs.

F

78 Film cleaners.
79 Film splicing machine.
80 Film tools (state kind).

81 Film waxing machine.

82 Fire alarms.
83 Fire escapes.
84 Fire extinguishers.
85 Fire hose.
86 Fire hose reels, carts.

87 Fire proof curtains.
88 Fire proof doors.

89 Fire proofing materials.

90 Fixtures, lighting.

91 Flashlights.
92 Flashers, Electric sign.

93 Flood lighting.

94 Floorlights.

95 Floor covering.
96 Floor runners.
97 Flowers, artificial.

98 Footlights.
99 Fountains, decorative.

100 Fountains, drinking.
101 Frames-poster, lobby dis-

play.

102 Fronts, metal theatre.

103 Furnaces, coal burning.
104 Furnaces, oil burning.
105 Furniture, theatre.

106 Fuses.

G
107 Generators.
108 Grilles, brass.

109 Gummed labels.

110 Gypsum products.

H
111 Hardware, stage.

112 Heating system, coal.

113 Heating system, oil.

I

114 Ink, pencils for slides.

115 Insurance, Fire.

116 Insurance, Rain.
117 Interior decorating serv-

ice.

118 Interior illuminated
signs.

J

119 Janitors’ supplies.

L

120 Labels, film caution.

121 Lamps, decorative.

122 Lamp dip coloring.

123 Lamps, general lighting.

124 Lamps, incandescent pro-
jection.

125 Lamps, reflecting arc.

126 Lamp shades.

127 Lavatory equipment, fur-
nishings.

128 Lavatory fixtures.
129 Ledgers, theatre.

130 Lenses.

131 Lights, exit.

132 Lights, spot.

133 Lighting fixtures.

134 Lighting installations.

135 Lighting systems, com-
plete.

136 Linoleum.

137 Liquid soap.

138 Liquid soap containers.

139 Lithographers.
140 Lobby display frames.
141 Lobby gazing balls.
142 Lobby furniture.
143 Lobby decorations.
144 Lubricants (state kind).
145 Luminous numbers.
146 Luminous signs, interior,

exterior.

M
147 Machines, ticket.

148 Machines, pop corn.
149 Machines, sanitary vend-

ing.

150 Make up, boxes, theatri-
Ceil

151 Marble.
152 Marquise.
153 Mats, leather
154 Mats and runners.
155 Mazda projection adapt-

6TS.

156 Metal lath.

157 Metal polish.

158 Mirror, shades.
159 Motor generators.
160 Motion picture cable.
161 Musical instruments

(state kind).
162 Music publishers.
163 Music rolls.

164 Music stands.

N
165 Napkins.
166 Novelties, advertising.
167 Nursery furnishings and

equipment.
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Exhibitors Information and Catalog Bureau

o
168 Oil burners.

169 Orchestral pieces.

170 Orchestra pit fittings,

furnishings.

171 Organs.

172 Organ novelty slides.

173 Organ lifts.

174 Organ chamber heaters.

175 Ornamental fountains.

176 Ornamental metal work.

177 Ornamental metal thea-
tre fronts.

P

178 Paint, screen.

179 Paper drinking cups.

180 Paper towels.

181 Perfumers.

182 Photo frames.

183 Pianos.

184 Picture sets.

185 Player pianos.

186 Plastic fixtures and dec-
orations.

187 Plumbing fixtures.

188 Positive film.

189 Posters.

190 Poster frames.

191 Poster lights.

192 Poster paste.

193 Portable projectors.

194 Pottery, decorative.

195 Power generating plants.
196 Printing, theatre.
197 Programs.
198 Program covers.
199 Program signs, illu-

minated.
200 Projection lamps.

201 Projection machines.

202 Projection machine parts.

203 Projection room equip-
ment.

R
204 Radiators.

205 Radiator covers.

206 Rails, brass.

207 Rails, rope.

208 Rain insurance.

209 Rectifiers.

210 Reconstruction service.

211 Redecorating service.

212 Reflectors (state kind).

213 Refurnishing service.

214 Regulators, Mazda.

215 Reels.

216 Reel end signals.

217 Reel packing, carrying
cases.

218 Resonant orchestra plat-

form.

219 Reseating service.

220 Rewinding film.

221 Rheostats

222 Rigging, stage.

223 Roofing materials.

s

224 Safes, film.

225 Scenery, stage.

226 Scenic artists’ service.

227 Screens.

228 Screen paint.
229 Seat covers.
230 Seat indicators, vacant.
231 Seats, theatres.
232 Signs (state kind).

233 Signs, parking.

234 Signals, reel end.

235 Sign flashers.

236 Sign-cloth.

237 Sign lettering service.

238 Side walk machines, corn
poppers.

239 Slides.

240 Slide ink, pencils.

241 Slide lanterns.

242 Slide making outfits.

243 Slide mats.

244 Shutters, metal fire.

245 Soap containers, liquid.

246 Speed indicators.

247 Spotlights.

248 Stage doors-valances, etc.

249 Stage lighting equipment.
250 Stage lighting systems.
251 Stage rigging-blocks,

pulleys.
252 Stage scenery.
253 Stair treads.
254 Statuary.
255 Steel lockers.
256 Stereopticons.
257 Sweeping compounds.
258 Switchboards.
259 Switches, automatic.

T
260 Tally counters.
261 Tapestries.
262 Tax free music.
263 Telephones, inter-com-

municating.
264 Temperature regulation

system.
265 Terra Cotta.
266 Terminals.
267 Theatre accounting sys-

tems.
268 Theatre dimmers.

269 Theatre seats.

270 Tickets.

271 Ticket booths.

272 Ticket choppers.

273 Ticket holders.

274 Ticket racks.

275 Ticket selling machines.

276 Tile.

277 Tile stands.

278 Tool cases, operator’s.

279 Towels, paper.

280 Towels, cloth.

281 Trailers.

282 Transformers.
283 Tripods.
284 Turnstiles, register:

285 Typewriters.

u
286 Uniforms.

V
287 Valances, for boxes.
288 Vases, stone.
289 Vacuum cleaners.
290 Ventilating fans.
291 Ventilating, cooling sys-

tem.
292 Ventilating systems,

complete.
293 Vending machines, soap,

towels, napkins, etc.

294 Vitrolite

w
295 Wall burlap
296 Wall leather.
297 Watchman’s Clocks.
298 Water coolers.
299 Wheels, color

USE THIS COUPON

“BETTER THEATRES” DIVISION
Exhibitors Herald

407 South Dearborn St., Chicago.

Gentlemen : I should like to receive reliable information on the items listed following:

(Refer to Items by Number)

Remarks :

Name

State

Theatre

Seating Capacity-

.City.
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Advertised in This

BETTER THEATRES SECTION
(If you desire something not listed here, Exhibitors Information and Catalog

Bureau on preceding pages will get it for you.)

ADAPTERS, MAZDA
Best Devices Co.,
Film Building, Cleveland, Ohio.

AUTOMATIC CURTAIN
CONTROL

Automatic Devices Co.,
17 N. 7th St., Allentown, Pa.

E. J. Vallen Elec. Co.,
Akron, Ohio.

BANNERS, HAND PAINTED
H. Dryfhout,
736 S. Wabash Ave., Chicago.

BUSINESS BUILDING SERVICE
(Local Merchants Tie-up)
Alexander Film Co.,
Denver, Colorado.

CARBONS
Hugo Reisinger,
1 1 Broadway, N. Y. C.

CHANGE MAKERS
Brandt Automatic Cashier Co.,
Watertown, Wisconsin.

CONDENSERS
Fish Schurman Corp.
45 W. 45th St., N. Y. C.

DIMMERS
The Cutler-Hammer Mfg. Co.,
12th St. and St. Paul Ave.,
Milwaukee, Wisconsin.

DRINKING CUPS
Individual Drinking Cup Co.,
Easton, Pa.

ELECTRIC FLASHERS, COLOR
HOODS

Reynolds Electric Co.,
2651 W. Congress St., Chicago.

EQUIPMENT, SUPPLIES
Monarch Theatre Supply Co.,
1223 S. Wabash Ave., Chicago

HEATING & VENTILATING
P. H. MaGirl Foundry & Furnace
Co.,
Bloomington, Illinois.

B. F. Reynolds & Co.,
118 W. Ohio, Chicago.

Supreme Heater & Ventilating
Co., 1552 Olive St., St. Louis, Mo.

LENSES
Bausch & Lomb,
Rochester, N. Y.

MARQUISE, CANOPIES
Architectural Metal Prod., Inc.,

19 W. 8th St., Covington, Ky.
Edwards Mfg. Co.,
Cincinnati, Ohio.

MOTION PICTURE CABLE
Rockbestos Products Corp.,
New Haven, Conn.

MOTION PICTURE CAMERAS
New York Inst, of Photography
14 W. 33rd St., N. Y. C.

MOTORS FOR MOTION PICTURE
MACHINES

Warner Electric Co.,

319 N. Church St., Kalamazoo.

MUSIC STANDS
Gallagher Orchestra Equip. Co.,
3235 Southport Ave., Chicago.

Liberty Music Stand Co.,
1960 E. 116th St., Cleveland,
Ohio.

ORGANS
The Link Company,
183 Water St., Binghamton, N. Y.

Rudolph Wurlitzer Co.,
Cincinnati, Ohio.

ORGAN HEATERS
Cramblet Eng. Corp.,
286 Fifth St., Milwaukee, Wis.

PAPIER MACHE DECORATIONS
Alpha Compressed Wood Co.,

2654 Larrabee St., Chicago.

PROGRAM COVERS
The Hennegan Company,
311 Genesee St., Cincinnati, O.

PROJECTORS
Enterprise Optical Co.,
564 W. Randolph St., Chicago.
International Projector Corp.
Nicholas Power Div.

90 Gold St., N. Y. C.

REFLECTING ARC LAMPS
Hall & Connolly, Inc.,

129 Grand Street, N. Y. C.

McAuley Mfg. Company,
554 W. Adams St., Chicago.

RHEOSTATS
Hoffmann & Soons,
522 First Ave., New York, N. Y.

SCREENS
American Silversheet Co.,

915 Wash St., St. Louis, Mo.

Minusa Cine Screen Co.,

Morganat Bomont, St. Louis, Mo.

National Screen Company,
2100 Payne Ave., Cleveland, O.

Raven Screen Corp.,
1476 Broadway, N. Y. C.

C. S. Wertsner & Son,
211 N. 13th St., Philadelphia, Pa.

SEATS
American Seating Co.,

14 E. Jackson, Chicago.

Heywood-Wakefield Co.,

209 Washington St., Boston, Mass.

E. H. Stafford Mfg. Co.
367 W. Adams St., Chicago.

SEAT REPAIRING
Reliable Theatre Seat Repair Co.,

1 223 S. Wabash Av., Chicago, 111.

SIGNS—ELECTRIC
Milne Elec. Co.,

189 Fifth St., Milwaukee.

Verb Sign Company,
4543 W. Lake Street, Chicago.

SIGNS—ILLUMINATED, CHANGE-
ABLE

Tablet & Ticket Co.,

1015 W. Adams St., Chicago.

SIGNS, PAPER, MUSLIN AND
CARDBOARD

Theatrical Poster Co.
845 S. Wabash Ave., Chicago

SILENCE SIGNS
Rawson & Evans Co.,
710 W. Washington, Chicago.

SLIDES
J. F. Ransley,
54 W. Randolph St., Chicago.

STAGE LIGHTING EQUIPMENT
Frank Adam Elec. Co.,
3650 Windsor Ave., St. Louis, Mo.
Kliegl Brothers
321 W. 50th St., N. Y. C.

Major Equipment Co.,
4603 Fullerton Ave., Chicago.

STAGE RIGGING, HARDWARE
J. H. Channon Corp.,
223 W. Erie St., Chicago.

J. R. Clancy,
Syracuse, N. Y.

Peter Clark, Inc.,

534 W. 30th St., New York, N. Y.

STAGE SCENERY
Wm. Beck & Sons
Highland Ave. at Dorchester
Cincinnati, Ohio.

Tiffin Scenic Studios,

Tiffin, Ohio.

THEATRE BUILDING SERVICE
United Scenic Studios
28 West Lake St., Chicago

THEATRE DECORATING SERV.
Michel Angelo Studios,

212 E. Superior St., Chicago.

THEATRE PRINTING, PROGRAMS
Exhibitors Printing Service,

711 S. Dearborn St., Chicago.

The National Poster & Printing

Co., 729 S. Wabash Ave., Chicago

TICKETS
Globe Ticket Co.,

122 N. 12th St., Philadelphia, Pa.

Trimount Press, Inc.,

113 Albany St., Boston, Mass.

TRANSFORMERS
Hertner Electric Co.,

Cleveland, Ohio.

Roth Brothers & Co.,

1400 W. Adams St., Chicago, 111.

UNIFORMS
Western Uniform Co.,

202 S. Clark St., Chicago.

VACANT SEAT INDICATORS
Acme Elec. Construction Co.,

407 S. Dearborn St., Chicago.

VENTILATING EQUIPMENT
Arctic Nu-Air Corp.,
818 State Lake Bldg., Chicago.

Blizzard Fan Sales Co.,
1514 Davenport St., Omaha, Neb.

Knowles Mushroom Vent. Co.,
202 Franklin St., New York, N. Y.

Typhoon Fan Co.,

345 W. 39th St., N. Y. C.
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ROCKBESTOS
-the asbestos covered wire

ese
7

projectors is Rockbestos

All Simplex

Motion Picture

Projectors are

equipped with

Rockbestos

Motion Picture

Cable.

ROCKBESTOS PRODUCTS

5942 Grand Central Term. Bldg., New Ycrk
NEW HAVEN, CONN. 224 Madison Term. Bldg., Chicago

Wherever Simplex projectors are used you can depend

upon good projection. Rockbestos Motion Picture Cable

is the life line of Simplex and other good projectors. It

is selected because there is only one high standard in

cables and that is set by Rockbestos. Manufacturers of

fine projectors want the best.

Theatres will find replacements with Rockbestos an

economy.

Rockbestos insulation—the everlasting

is good insurance

Motion Picture

Cable

Arc and Spot-

light wire

Fixture wire

Samples on re-

quest
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Permanent
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at a
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Ain't It a Grand and Glorious Summer Feelin ? By BRIGGS

- AND THE CROWDS AND THE CASH
ROLL IK) - OH-H BOY F AIN'T IT A
GR-R'RAND and glor-r-rioUS

PEELIN' ?

IlfwO
« »
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$37.000-Salto&
$ 5,9OO “Sunday of2-week
$6,800"Mondayof 2-week

-andgettingbigger
bg the minute/

tyaramauntfpidures
Member Motion Picture Producers and Distributors of America, Inc.—Will H. Hays, President
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Astute advertising men, upon entering a

new field, invariably ask “Which paper is

the recognized Want Ad medium?”

The reason for the question is that want

ads require immediate and direct answers,

and only a paper, which enjoys reader in-

terest and prestige, can produce for its

advertisers in sufficient quantity to be-

come The Recognized Medium.

In every field there is a recognized

CLASSIFIED
ADVERTISING
MEDIUM

In the Motion Picture Field it is

Exhibitors Herald

In this issue, page 74





WITH

have dated her up

HARRISON FORi)<m/PHYLUS HAVER
Adapted by F.McGrew Willis from the .

AL H.WOODS STAGE HIT byWILLSON
COLLISON and OTTO HARBACH-
Directed by E.MASON HOPPER

PRODUCED BY
CHRISTIE FILM COMPANY

MARK STRAND New York

STANLEY COMPANY - - Philadelphia

LOEW’S St. Louis

FIGUEROA Los Angeles

MODERN, BEACON, FENWAY - Boston
(3 first runs clay and date )

KEITH’S PALACE Cleveland

c^jigtAe'/

\fp n^cts
SPK \ box off-

//

Watch her clean
R_ELEASED BY

AL‘CHRISTIE’5

PRODUCERS DISTRIBUTING CORPORATION
f. C. MUNROE, President RAYMOND PAWLEY, Vice-President and Treasurer JOHN C. FLINN, Vice-President and General Manager
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Summer.
Dollai-$

Universal does it again!

First

—

“Outside the Law’'

To clean up

Summer Dollars

For you.

Now

—

LON CHANEY
in

“THE TRAP”
To chase the glooms

At the time

When you need it.

Read the wires—
—THE FACTS—
About the test runs

That caused Carl Laemmle

To say

“Give exhibitors

‘The Trap’

NOW!—
Give ’em

NEW prints—
NEW posters

—

NEW accessories—
EVERYTHING new—

Give ’em a CLEAN-UP

When they need it!”

With an all-star cast, including

IRENE RICH

ALAN HALE

SPOTTISWOODE AITKEN

FRANK CAMPEAU

and other equally

prominent players

Directed by ROBERT THORNBY

OUT AHEAD!



Quantity" a guarantee
in little

towns

men in big towns, bigs^^ year l
Read

have the spirit—it s a WAK dotted line,

those titles! Sign them up! Out

Now’s the Time!

COMING—JOHN BARR’i



.AfOEMARK
Walter haves

mark

strajvd
THEATRES

ALBANY and TROY
N. Y.

CHARLES PAYNE

LEROY
THEATRE

PAWTUCKET
Rhode Island

tmjyjvERs

pacific
phe wife
onsleeps

|
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/
ACROSS Tf

/
DON’T TEL

/ STE FLA
I matinee
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/ t»e bJXJJ JJrvund

/
zszstEgr
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"'Hat EVpd
nno"nced. H

know Ry girl should fi

IV1DU

/'OA

1/LORE in “DON JUAN”
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One of The Leading Advertising

Managers of the Industry

Recently Said:

‘Last Season I learned a real lesson on how to use

trade paper space to make money for my company.

“/"\UR program was pretty well sold—by consistent institutional

advertising and on its merits. I don’t know whether it was
the pictures, the advertising or just what, but the program went over

to the great satisfaction of all of our executives.

“And then I was handed some ‘Specials’ to put over. They had
cost a lot of money and they just had to go. Without knowing
exactly what was putting over our regular releases I was in doubt

as to just how to move.

“T^INALLY, I decided to go after these ‘Specials’ with trade paper

advertising and, boy, / found out something! We sold these pic-

tures for a lot of dates and for a lot of money and from the way our

campaign was handled I know what was the big responsible factor.

It was trade paper advertising.

“So, for this year I’m all set; I know what to do with the ‘Specials’

—I’m going to plug everyone of them just as hard as I can in the

trade papers and on the basis of last year’s results I know what’s

going to happen.”

There
Is

No

Substitute

For



from

ETRO- OLDWYN- AYER



The men of “Mare Nostrum” ( Our
Sea) are big and fearless.

Each man of the firing
squad would have
given his soul to pos-
sess this tempting
beauty.

‘The sea is in our blood
and ive yield to her.”

Trapped in

a doomed
submarine

.

Each kiss

flamed with
danger!

The beauty’s

strange revelations

at the octopus

tank.

Alice Terry

Antonio Moreno

The sinister face at the

port-hole.

tmurnm-



pry
m m? ' a ; ^ RAM'S

WONDER PICTURE
By Blasco Ibanez

ALICE TERRY ANTONIO MORENO

THE fame of Rex Ingram’s

Nostrum
IS already a nation-wide fact

ESTABLISHED by the great record

its $2 showing

AT the Criterion, N.Y.

NOW in its 5th Big Month
legitimate theatre prices

ON Broadway!

THIS gigantic Rex Ingram hit

IS one of the most thrilling

OF all pictures

YOU have ever shown.

addition its beauty

IS unprecedented.

IT was photographed

the actual beauty spots

OF the famed novel

AT stupendous cost.

great Road-Show hit

NOW comes to you
HERALDED by months

advance advertising fame.

ONE of The Parade of Hits!

MAR

1001 THRILLS

I
NSIDE A DOOMED SUBMARINE
GOING TO THE BOTTOM OF

THE SEA.

'HE STRANGE REVELATIONS
OF THE BEAUTY AND THE

OCTOPUS.

4?

THE NAVAL BATTLE IN THE
MEDITERRANEAN.

THE VAMPIRE ANDTHE FIRING
SQUAD IN THE THRILLING

EXECUTION SCENE.

'TIE INSIDE STORY OF SUB.
1 MARINE WARFARE NEVER
BEFORE REVEALED.

"HE STORM AT SEA.T

Revelations of the net-
WORK OF SPIES HEADED BY

THE MOST FASCINATING BEAUTY
IN EUROPE.

HE DECIPHERED CODE MES-

I SAGE THAT STARTLED PARIS.

AND MANY OTHERS

A METRO-GOLDWYN PICTURE (OUR SEA)
AiiAAli



B R I ffl SPECIAL COMING

T HE director of

“Mare Nostrum" is

at the moment com-
pleting one of the big-

gest productions he
has ever undertaken,
“TheMagician.” When
the industry sees this

completed work they

will agree that the man
who made “The Four

Horsemen,” “ Scara -

mouche” and other
outstanding road-
show hits, has without
question given the
screen his highest
achievement.

“'T'HE MAQICIAN”
I is based on the fa-

mous novel of Somer-
set Maugham, who
wrote the story of
“Rain.” Ingram has
long desired to bring it

to the screen, because
it is a theme absolutely
new to the photoplay,
daring, colossal, mag-
nificent. Filmed in ac-

tual locations in the
beauty spots of Eu-
rope, it hasAliceTerry
and Paul Wegener in

leading roles.

26-’27

LA BO H EM E Lillian

Gish.JohnGdbert. KingVidor.

4 Months at $2, Embassy, N. Y.

Rex Ingram. AliceTerry,
Antonio Moreno. By Ibanez.

THE MAGICIAN
Rex Ingram By Somerset
Maugham.

TWELVE MILES OUT
John Gilbert. William Anthony
McGuire’s Broadway melo-
drama.

Lon Chaney, star of “Unholy
Three,” “Blackbird,” “The
Road to Mandalay” in three
big Chaney hits.

ROMANCE Ramon
Novarro. Joseph Conrad’s
classic. There will be another
Ramon Novarro picture.

FAUST UFA special
Emil Jannings. Director, F W-
Murnau Produced at fabulous
expense.

THE WANING SEX
Norma Shearer. Robert Z.

Leonard, director. Fred and
Fanny Hatton, authors. Lew
Cody, R e nee Adoree, Sally
O’Neil.

FREE SOULS Norma
Shearer. Director, John M.
Stahl Adela Regers St. John

I

author. Widely serialized

UPSTAGE NormaShearer.
Monta Bell, director. By Walter
De Leon.

POLLY OF THE CIR-
CUS Norma Shearer. Tod
Browning, director. Margare'
Mayo’s drama.

ALTARS OF DESIRE
Mae Murray. Direccor, Christy
Cabanne.ConwayTearle. Maria
Thompson Davies’ story run-
ning in American Weekly
(8,000,000 circulation).

IURRAY Produc-

tioni. By Benjamin Glazer. Title

later.

SHOW BUSINESS
Mae Murray. By Thyra Samter
Winslow 1 here will be another
Mae Murray picture.

THE RED MILL Marion
Davies. International musical
comedy success Cosmopolitan
production

POLLY PREFERRED
Marion Davies. Guy Bolton’s
stage hit Cosmopolitan pro-

duction.

MARY OF VASSAR
Marion Davies Cosmopolitan
production

THE FLAMING FOR-
EST James Oliver Curwood.
Serialized Renee Adoree in star

cast. Reginald Barker, director.

Cosmopolitan production.

THE UNDERSTAND-
By Peter B.

Kyne Running Cosmopolitan
Magazine. All star Cosmopol-
itan production.

CAPTAIN SALVA-
TION Frederick William
Wallace. Serialized. A Cosmo-
politan production.

THE WALTZ DREAM
Another and merrier “Merry
Widow.” A big UFA special.

Oscar Straus musical score.

BATTLING BUTLER
Buster Keaton's most important
comedy. Directed by himself.

Sally O’Neil and strong cast.

A LITTLE JOURNEY
Rachel Crothers’ stage hit.

Harry Millard, director.

THE BOY FRIEND
Marceline Day, John Harron,
etc. Monta Beil, director. From
John Alexander Kirkpatrick’s
play.

BLARNEY Renee Adoree,
Ralph Graves, Paulette Duval
By Donn Byrne Marcel De
Sano, director.

THERE YOU ARE
Conrad Nagel, Edith Roberts,
George Fawcett. Jess Robbins,
director. F Hugh Herbert,
author.

By Max
Marcin, famous Broadway play-

wright. .

HEAVEN ON EARTH
Renee Adoree, Conrad Nagel.
Director, Phil Rosen. By Harvey
Gates.

WOMEN LOVE DIA-
MONDS Director, Monta
Bell. By Carey Wilson.

'FRISCO SAL Edmund
Goulding’s drama of San Fran-
cisco’s Barbary Coast.

SHADOW LANE
Written and directed by Ed
mund Goulding.

TIN HATS Owen Moore,
Claire Windsor, Bert Roach.
Edward Sedgwick, author and
director.

THE GAY DECEIVER
Jonn M. Stahl, director. Lew
Cody, Carmel Myers, Roy
D’Arcy, Dorothy Phillips,
Marceline Day.

LOVE’S BLINDNESS
Elynor Glyn special. John Fran-

cis Dillon, director. Pauline
Stark, Antonio Moreno, Lilyan

Tashman, Sam deGrasse.

THE CALLAHANS
ANDTHEMURPHYS
Kathleen Norris’ classic in

Irish-American.

THE TAXI DANCER
Robert Perry Shannon’s story

of a small town girl’s adventure
in New York. Nationally
serialized.

THE NIGHT SCHOOL
A new idea typical of M-G-M
daring. Watch for details.

METRO-GOLDWYN-MAYER
The Ton of the Industry
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Catch/
John Payette

SupervisingDirector of the

CRANDALL CIRCUIT
WASHINGTON, D. C.

bought
the ENTIRE WILLIAM FOX
output of comedies

LITTLE GIANTS
of the screen
consisting of

EARLE FOXE in

VAN BIBBER
Comedies. By Richard Harding Davis

MARRIED LIFE of

HELEN and WARREN
By Mabel Herbert Urner

O. HENRY

Gems of Fiction

ANIMAL
COMEDIES

with “Jerry the Giant”

IMPERIAL
COMEDIES

It’S good fishin" forALL !
-

so,dropyourhookinNOW

!

Fox Film Corporation*



FOX
G I ANTS

The Biggest of the Big Pictures!

What Price Glory

7th Heaven
The Music Master

3 Bad Men
One Increasing

Purpose

PICT
has the

A few more
THOMAS SAXE

Strand, Merrill, Princess, Miller

Theatres, Milwaukee, Wis.

BERINSTEIN BROS.
Elmira and Dunkirk, N. Y.

LOU SABLOSKY
Norristown and Bristol, Pa.

L. KAPLAN
Santa Barbara. Calif.

wise showmen
BARNEY ZEITS

New Bedford, Mass.

LOEW’S STATE
Buffalo, N. Y.

G. BENNETHUM
6 Cities in Pennsylvania

L. NOVY
Austin, Texas

July 17, 1926

It’s wonderful theway the
boys are climbing aboard
prosperity this year!- it

taheIonato aet wise, that



the dotted line WORTH signing on.

that have lined up with FOX:-

UNIVERSAL FLA. CIRCUIT
Miami and 12 Other Cities in Florida

HEALY and SULLIVAN
Fitchburg, Mass.

LEFKOWITZ CIRCUIT
Cleveland, Ohio

J. F. MILLER E. L. DRAKE
Hickory, N. C, Jackson, Tenn.

Summer Bachelors

The Return of

Peter Grimm

The Story of

Mother Machree

The Auctioneer

The Fullback

Cradle Snatchers

Wedlock

The Devil’s Master

Married Alive

Womanpower
The Family Upstairs

Fig Leaves

Going Crooked

The Lily

The Country Beyond

Wings of the Storm

The Midnight Kiss

Is Zat So?

The Pelican

The Monkey Talks

A Holy Terror

F. W. Murnau Production

Whispering Wires

Some line-up l

President

July 17, 1926
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eCrowning
Triumph6wFBO/

1A

^ takes up the

eaking campaign
‘Keeper of the
t off. And How!

L05
******

**^ ^^^ ** ***

s .jjjS S5311

«**» «»*»•-r-—^ ***

«»« *•**

-i

•

To be advertised i

and other natiom
tions in +i™~ f.

ertised in M’Call’s
_ r national publica-

tions in time for you to
clean up on Mrs. Porter’s
amazing popularity.

BY
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Joseph P.Kennedy
presents

GENE'
STRATTON-PORTERS
monumental epic of the American family

Matchless Climax ofF. B. O.
Production Achievement
A Masterstroke of Distinguished Showman-
ship to the everlasting credit of J. Leo Meehan.
Excelling in its towering human drama even
Mrs. Porter’s other notable box-office hits,

“Girl of the Limberlost” and “Keeper of the

Bees.”

Gene Stratton-Porters FAVORITE
novel—recognized as one of the four
GREATEST BEST SELLERS in the

history of world literature

!
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Statement of Progress
from the new producers of

International Feature Productions

c
^lpw Producing in London

high grade features with English=European=
American artists and technical staffs .

Stories and stars selected especially

for their American Box-Office appeal.

Attractions whose unique

pay Exhibitors to exploit them as special events!
Authentic European backgrounds, unusual stories and unique characters will

provide a delightful change which American audiences will welcome.

First Series —

DOROTHY QISH
( Courtsey of Inspiration Pictures, Inc.)

-now
Directed

By

in work

Herbert Wilcox

? ? An original story for the screen by

Thomas Burke, famous author of

“Limehouse Nights”.

Dramatizing life and love in the most mysterious and mighty

of cities. Now being edited and titled in London by

J. W. McConaughy. Dorothy Gish as a waif of

the slums of Limehouse runs away from her sordid home

to escape the attentions ofAh Kwang, the evil Chinese King

of the Underworld. She encounters strange and thrilling

adventures in the mazes of the mystic London night before

finding love and security in the arms of her wonderful

Prince Charming of Mayfair, where dwells the wealth and
society of the great world metropolis. The film is notable

for the authentic pictures of famous scenes and places in

London and a powerful International cast.

V
"v 66

' II 'ID ^
If

By Guy Bolton and Fred Thompson.
JL JLJL JL Music by George Gershwin.

A picturization of the big musical comedy hit that ran eight
months on Broadway and which cannot be released until
June 1927 because four stage road companies start on tour
in America this fall.

Camera work now proceeding in London. Continuity and
gags by Hampton Del Ruth. A tale of the amazing adven-
tures of an American vaudeville team which goes broke in
England. Dorothy Gish plays pretty “Tip-toes.” the girl of
the team, whose beauty and charm win love and fortune
for herself and comfort and happiness for her pals, the two
blundering slickers whose vaudeville morals and manners
get the three into one amusing scrape after another. The
backgrounds and settings portray the charm ofold England’s
countryside and quaint towns and customs.

“MADAME POMPADOUR” ^r„d
„ £y°KJaPuZT,Z,Z

s
5

Ernest Welisch. The romance of the most charming Vamp of all time.

Frances Marion, the famous scenarist responsible for “Stella Dallas” and many other of the screen’s greatest

successes, has been retained - by arrangement with Samuel Goldwyn - to adapt this scintillating story to the
screen. Dorothy Gish personally went to Paris to engage the finest costume makers. A great international

cast will be assembled. Preparations for production on a gorgeous scale are now going forward.

Dorothy Qish in “Nell Qwyn”directed byHerbertWilcox now being Distributed byParamount

iiiiiKiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiriiiiiiiiiiiiiiiiNiiniiniiiiiiiiiiiiiiiiiiiii



The ne'w source of "Overseas Specials”

J. W. McConaughy, Former associate editor, title

writer and production expert with Cosmopolitan during

the making of “When Knighthood was in Flower”, “Little

Old New York”, “Enemies of Women”, etc. Now titling

and editing “London.”

Master Cameraman. Photo-
graphed “The White Sister”, “Dr. Jekyll and Mr. Hyde”,
“Nell Gwyn”, and many other photographic masterpieces.

Lovett, Former production manager for Inspira-

tion Pictures, Inc.—John Robertson— Barthelmess units

and all round production man. A shrewd producer who
gets value for every dollar expended.

y\r

£

Frances Marion, Leading American scenarist, writing

only for the biggest stars and producers. By arrangement

with Samuel Goldwyn, we have secured this talented writer

to do the continuity for “Madame Pompadour”. Miss

Marion will write this amazing story in Hollywood.

Comedy expert, formerly pro-

duction head for Mack Sennett and Fox comedies. Latterly

with Douglas Fairbanks, Robert Kane etc. as comedy ad-

viser. Now adapting “Tip-toes” to the screen.

On our 40 acre “lot” at one of the most beautiful sites in England the first two of a battery of

eight stages are now nearing completion. These stages are all steel and concrete, floor area

100 by 300 feet, 40 feet height clearance. Every modern appliance and convenience for effi-

cient low-cost production. Large tank on each stage. Three and one-half acre lake, specially

lanscaped for production needs-

Located at Elstree, half hour from London, in the “fogless” belt located by the Goverment Meteorological Survey. The future

Hollywood of Europe where production will be expedited by all that science and invention afFord. Mme. Pompadour will be

the first picture made at Elstree.

aJaydee?
* Williams knows!

The man who was general manager of “ First National” during its early years of sensational growth says—

“I know from my years of experience as an American showman that folks in the U. S. A.
love novelty in entertainment. We know novelty pays exhibitors. European novelty put on

the screen with the aid of the best American technical talent money can hire. Pictures

that “go” in the U. S. A. go the world over. We’re going to make great box-office

pictures—watch us and see.”

Novelty means profit

BRITISH NATIONAL PICTURES
Limited

GEORGE T. EATON, Chairman

London Offices

Heddon House, 149-151 Regent Street

London, W. I.

Headquarters of

Geo. T. Eaton and J. D. Williams

J. D. WILLIAMS, Managing Director

New York Offices

British National Pictures, Inc.

Suite 815, 565 Fifth Ave., New York

C. L. Yearsley, Manager
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/

oil

By Milton Sills. Suggested by R. G. Kirk’s
story, “United States Flavor.”

Scenario by J. F. Goodrich. Photographed
by Roy Carpenter. Art Director, Milton
Menasco. Costumes by June Rand. Film
Editor, Arthur Tavares. Supervised by
Earl Hudson.



Stupendous at Strand!
And the 2nd week looks

WITH

SKEMYOM
Directed by GEORGE ARCHAlNBAUD
Produced under the Supervision of EARL HUDSON

ational’A (jiantamong fjpecmls

as big as the first!

BLAZING midsummer heat, the subway strike, the

holiday aftermath couldn’t stop “Men of Steel’’

at the New York Strand. Star-strength, story-strength

and showmanship never were more successfully com-

bined to create a sheer box-office triumph.

Exhibitors who know have already given their verdict:

“HERE’S THE ONE RIG ONE FOR 1926-27.”

The extended run at the New York Strand and the

special season at the Adams, Detroit, starting August

11, inaugurate the best money-making season exhibi-

tors ever had.

RICHARD A. ROWLAND
Presents

I
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QJie independent ®7m Srade ^aper

Martin J. Quigley, Publisher & Editor

Laemmle’s Condition Grave But Improvement Is Steady; Physicians Believe Crisis Has

Been Passed; “Uncle Carl” Putting Up Brave Battle in London Hospital While Entire

Industry Awaits Bulletins and Extends Its Sympathy.

Fox, Host to Murnau, Says Film Must Tell Life Truths; Takes Issue with George Henry
Payne at Dinner for German Director; Fox East Coast Studios Reopen.

Many Distributing Companies Adopting New Policy; Concentrate Advertising in Trade

Papers of Known Prestige; Theatre Owners Pleased; Marketing Cost Reduced—138
N. Y. Theatres’ Combine Will Book P. D. C.’s Output.

M. P. P. D. A. on Fixed Basis by Noncancellable Contract; Majority Vote of Directors Is

Word of Court of Last Appeal Under 10 Year Arrangement with Hays—Cleveland

Launches “Season” Drive.

Industry Mourns Sam Bullock, Pioneer Exhibitor Organizer; Cleveland Theatre Owner
Helped Organize Motion Picture Exhibitors League in 1911—“Bicycling” of Film

Brings New Quiz; Many Cases Found.

Rork Joins Marion Fairfax; To Make Two for First National—Vivian Moses Promotes
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EXHIBITORS

HERALD
Editorial

by

MaitinJ. Quigley

ANOTHER sign of the subsiding tide of motion pic-

iVture censorship is evidenced in the decision of

Republican party leaders in New York state to include

a plank in their platform this Fall for the repeal of the

existing state-wide censorship law. The Democratic

party of the state, long under the leadership of the

present mayor of New York City, Hon. James J. Walker,

has consistently opposed the measure.

If another wave of censorship sweeps the country the

industry will be to blame to a considerable extent be-

cause the public’s sympathy for the idea of censorship

can only be elicited if producers become grossly negli-

gent toward adequate supervision at the source of pro-

duction.
* * *

“T 7ARIETY,” the UFA production now enjoying a

V highly successful engagement at the Rialto theatre,

New York City, is being acclaimed by various trade

authorities in terms of inordinate praise. In trade cir-

cles in New York City one hears at this time the most

enthusiastic and extravagant expressions imaginable

concerning the picture as a whole and in every detail.

What the great American public will think of the

production, of course, remains to be seen but it is

inconceivable to us that the verdict can be other than

that the subject is a thoroughly excellent one. How-
ever, giving the picture due credit for all of its qualities,

we still cannot quite coincide with the almost delirious

comments we have heard from enthusiasts.

The subject is splendidly done but we fail to see

where it makes all of the best American directors—as we
have heard—look like amateurs. It doubtlessly will

afford an object lesson to many of our directors but

no more so than do a great number of American-made
productions afford guidance to foreign directors every-

where.

Despite the opinion held abroad, it is probably typi-

cally American that there should be this enthusiasm

induced, to a considerable extent, by an article bearing

a foreign label.

“Variety” is a fine picture and should win a big suc-

cess in the American market. But there is no occasion

for any apprehension that the public will declare that

first-rate American pictures suffer in comparison in

any important respect.

REVERTING to our frequently repeated assertion

that the American industry, through its represent-

atives abroad, must arrange for more careful and more
intelligent presentation of American pictures in the for-

eign countries, we cite the recent case in which the

picture “Greed” was hissed off the screen in Berlin at

its initial showing.

This picture was exploited and advertised in Berlin

as a typical German subject, done in a typical Germanic

manner. When the picture was presented ardent nation-

alists resented not the subject itself and not its American
origin but the implication that it exemplified German
artistic culture.

Here is a case where dangerous ground was blundered
into when an easy and safe course would have been to

have presented the picture in a straightforward manner
without mingling into the dangerous situation of nation-

alistic sensibilities.
* * *

/r

"l'' HE reception and dinner tendered last week in

I- New York by Mr. William Fox to Mr. F. W. Mur-
nau, the German director who made “The Last Laugh,”

was a notable event in many respects. The event marked
the formal appearance in America of an artist who
gives genuine promise of being able to contribute

mightily to the betterment of the motion picture.

Mr. Fox in inviting this artist to America takes a

step which coincides with the general attitude of the

American producer to reach out and bring to the task

of picture-making the best brains and talent that appear
anywhere throughout the world. This attitude—as

much as anything else—has made the American pic-

ture the preferred picture throughout the world, be-

cause it brings into the American studio the brains and
talent, not only of America, but of every people and
country that have something of value to contribute.

Before a highly critical audience Mr. Murnau made
a decidedly favorable impression and he now proceeds
to California backed by the highest hopes of the trade

and the public.
* * *

AS exclusively reported elsewhere in this issue, the

- member companies of the Motion Picture Produc-

ers and Distributors of America (the Hays organization)

are now hound together in their association by the full

force and effect of ten year non-cancellable member-
ships.

With Mr. Will II. Hays under contract to continue as

president and directing head for ten years and with

each of the member companies tightly bound into the

organization for the period, the association presents a

solid and substantial aspect which will have much to

do with its accomplishments for the next ten years.

The condition which has been brought about also

offers the most encouraging assurances of what the asso-

ciation will be able to do generally for the industry

because of the elimination of the possibilities of discord

and disunion.
* * *

THE recent announcement from Yale University

Press that production on “The Chronicles of Amer-
ica” series will shortly be resumed is news of real in-

terest and importance. The splendidly-done pictures

of this series, already issued, were a genuine force for

the advancement of the motion picture in the minds of

many leading men and women whose opinion goes a

long way toward creating and fixing public opinion.
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3 Hours After Rex Burns
New Building Begun

(Special to the Herald)

BORGER, TEX., July 13.—Just
three hours after fire destroyed
the Rex theatre, owned by the
Griffith Bros, of Oklahoma, at
Borger, Texas, on the opening day,
construction was begun on a new
theatre a few doors away. The
new house will be called The Rig.
Three shifts of men worked con-
stantly since construction started,
and the house was opened the
first of this week. In a short time,
an exact replica of the house that
burned will replace the charred re-
mains, and the house will again
be called the Rex.

Quigley Speaks
at Paramount ’s

Manager School
(Special to the Herald)

NEW YORK, July 13.—-Martin J.

Quigley, editor of Exhibitors Herald
addressed the Paramount Theatre Man-
agers Training School last Friday after-

noon, taking for his subject: “The Trade
Paper, Its Use and Service.”

John Barry, the manager of the school,

has had, since its beginning, a copy of

Exhibitors Herald delivered each week to

each of the pupils, and it has been made a

part of the regular study of the classes.

New Five Million

Equipment Firm Is

Nearly Organized
Merger of various equipment dealers

and the formation of a new $5,000,000 cor-

poration has been practically completed, it

was learned in Chicago this week. Official

announcement of the enterprise is ex-
pected within the next few days which will

set at rest rumors that have been rife for

some time involving details of the trans-

action which is generally credited as being
sponsored by the Exhibitors Supply Com-
pany of Chicago.

Work of taking over the supply houses
which have been taken into the combine
is said to be proceeding in a satisfactory
manner. In Chicago the offices of the
Amusement Supply Company, headed by
B. A. Benson, have been vacated and
moved to the Exhibitors Supply Company.

Cameraman in Danger
Zone at Arsenal Where
Explosions Killed Many

(Special to the Herald

)

NEW YORK, July 13.—A motion pic-
ture cameraman, a still photographer
and a reporter were the first three al-
lowed within the danger zone of the
army and navy arsenal reservations at
Dover, N. J., where a series of maga-
zine explosions starting Saturday night
caused a toll of 44 killed and missing
and $93,000,000 damage loss.

Laemmle’s Condition Grave
But Improvement Is Steady

“Uncle Carl” Putting Up Brave Battle in London Hospital

While Entire Industry Awaits Bulletins and

Extends Its Sympathy
(Special to the Herald)

NEW YORK, July 13.—After a weekend of greatest anxiety over the

condition of Carl Laemmle, who underwent a serious operation in London
recently, officials of the Universal home office assumed an optimistic atti-

tude today as the result of news received from a member of Mr. Laemmle’s
family who is at his beside.

A cablegram from London last evening stated Mr. Laemmle had passed
a comfortable day and physicians believed he had passed the crisis of his

illness and has an excellent chance for recovery.

The president of Universal is making a courageous fight for his life, while

the entire industry in America and abroad awaits the latest bulletin, and
messages of sympathy and wishes for his recovery are being cabled to London
from personal and business friends in

First cable dispatches to Universal
from London after the operation, which
followed a hurried trip in a special car
to London from Southampton after he
had been stricken aboard the Berengaria,
stated that Mr. Laemmle would be able
to travel within a week.

Two Blood Transfusions

Complications, however, followed the

appendicitis operation, at which an ab-
scessed condition was found in addition
to the original trouble, and for the last

five days information has varied as to
the seriousness of the illness. Two
blood transfusions have been performed
successfully, the second one being re-

ported last Wednesday.
On Friday the producer was reported

much better though the day before little

hope was held out for his recovery. On
Saturday his condition was declared
critical by Dr. Jesse Heiman of New
York, who had been called to London by
the first boat following the Berengaria.

Carl Laemmle, Jr., son of the Uni-
versal chief, announced on Sunday in

London that “Father is improving but
he is not yet out of danger.”

At Private Hospital

The latest dispatch of the Associated
Press Monday night described the phy-
sicians as pleased with the patient’s con-
dition though danger of a relapse per-
sisted in spite of continued improvement.

Mr. Laemmle is at the private hospital
of Douglas A. Shields in London.
He was on his way to Laupheim, Ger-

many, for a summer rest and intended
also to determine the locations for sev-

Films Excel Written
Histories: Brisbane

Rudyard Kipling’s statement
that “Fiction is Truth’s younger
sister’’ brought the following edi-
torial from Arthur Brisbane last
week in the “Chicago Herald-
Examiner”:

“If Fiction is Truth’s younger
sister, the moving picture is the
real teacher for Truth and History—not merely a sister.

“‘The Iron Horse,’ ‘The Birth
of a Nation,’ ‘The Big Parade,’
are as far above the average writ-
ten history in their power to teach
history as Paganini’s violin was
above a South African tomtom in
its power to interpret music.”

all parts of the world.

eral pictures on the coming season’s,
schedule. His schedule also called for a
business trip to London later in the
summer. All plans have been changed
by the sudden illness.

Collins Announces
New Personnel on
Contract Group

(Special to the Herald)

NEW YORK, July 13.—Eli Whitney
Collins, president of the Motion Picture
Theatre Owners of America, announces
the personnel of the new contract com-
mittee authorized by the recent convention
of the national organization.
The Committee consists of J. M. Seider,

Harry Davis, M. E. Comerford, J. J.

Harwood and Nathan Yamins, all members
of the administrative committee.
The national organization in convention

assembled rejected the contract formula
now in use “because of the addition of
clauses to the contract formula agreed
upon between Mr. Hays and the theatre
owners at the Union League Club, thereby
affecting the uniformity of the instrument,”
it is stated.

C. E. A. Drafts Ban
on Blind Booking,

Hit in Referendum
( Special Cable to the Herald)

LONDON, July 13. -— Cinematograph
Exhibitors Association officials are draw-
ing up a formal request to the government
to pass legislation making it illegal to

book production companies’ outputs before
completion, as a result of a referendum of
the association which decided against blind

booking by a vote of 1704 to 198.

The proposed legislation would also re-

quire that all pictures must be trade-shown
before being booked.
The object of the movement is to make

more play dates for British films.

Trio Robs Manager of

$300 on His Way Home
Isadore Kamode, manager of the

Douglas theatre, Chicago, was held up
by three bandits last week and robbed
of $300, the receipts for the day, on his
way home from the theatre.
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NEW YORK—Victor Shapiro laments

that so many press agents pay so little

attention to the nuances of the art of

publicity. . . . Tom Waller quit his

job of running the Official Bulletin of the

M. P. T. O. A. and forgot all about telling

Joe Seider about it until it was printed in

the papers. . . . Paul Gulick took a

long rest over the double holiday by play-

ing 36 holes of golf on the regular Fourth
and repeating on the official Fourth. . .

Jerry Beatty says the assistant to the pres-

ident of the Hays organization took the

same kind of a rest. . . . Glendon All-

vine returned from a vacation in Europe
last week and the members of the A. M.
P. A., of which organization he is presi-

dent, are waiting for next Thursday to

learn what proof he presents that he really

did fall or leap from an airplane in France.

. . . Henry Bate, of Universal, is

away on a vacation and is not spending it

on his famous yacht, The Will-it, which he

has sold. ... H. H. VanLoan has

become a public speaker of parts, entertain-

ing the Williamsport Rotarians one even-

ing this week. . . . William S. Gold-

enberg, popular Cincinnati film editor,

spent his vacation looking them over along

the big street. . . . Eddie Fay came
over from Providence last week to attend

the meeting of the M. P. T. O. A. admin-

istrative committee, and to make sure he

would not be late, came two days ahead of

time. . . . Gerry Rudulph and Bill

Rudolph, Fox heavyweights, each indig-

nantly denies that he looks like the other

fellow. . . . Eddie Small, who has

been in New York for the past month,

left last week for Hollywood where he

will make three pictures in conjunction

with Charlie Rogers and Eph Ather for

First National. . . . Bill Yearsley can

be seen any Sunday that someone happens

to be looking in the right place, leaping

from crag to crag in his flivver among the

New Jersey mountains looking for a new
trout stream. . . . Charlie Pettijohn

says he never intended going to Cleveland

to help settle the first run tangle. . .

Leon Lee, general manager of Worthy
Pictures, is in New York and spending

part of his time at Associated Exhibitor

offices. . . . Jack Cosman sailed last

week on his eightieth business trip across

the briny deep. . . . Dr. Shallenberger

has opened offices in the Loew State Build-

ing and is expected to shortly announce a

renewal of picture activities

Ralph Like, general manager of the Cinema
Laboratories, Hollywood, is in New York
on a business trip. . . . Edgar B. Hat-
rick is back from a month’s stay on the

West Coast. . . . Wesley Ruggles has
selected Frank Zuckor to do the camera
work on a picture he is making at Tec-Art.

. . . Wallace Ham spent several days
last week in front of the Strand counting
up the patrons who were kept away by the

subway strike. . . .

Be All That As It May
The perpetrator of this column will now

proceed to take a short but deserved rest

and abas the bird who makes any sarcastic

remarks about that second adjective.

SPARGO.

If you don’t believe Ken Maynard is a fast

riding, fence jumping Western Caballero
just look at the two pictures here.

MAYNARD,
shown in
closeup, is

now making
his first pic-

tures for
First Na-
tional.

The young
Western
star will be
directed in

his First
National
pictures by
Spencer
Bennett.
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Fox, Host to Mumau, Says
Film Must Tell Life Truths

Takes Issue with George Henry Payne at Dinner for German
Director—Denies Only Pleasant Side of Things

Should Be Shown on Screen
(Special to the Herald )

NEW YORK, July 13.—F. W. Murnau, celebrated German director,

maker of “The Last Laugh” and “Faust,” and in this country under con-
tract to make a picture for Fox Films, was the guest of honor at a dinner
last Wednesday night at the Ritz-Carlton hotel.

William Fox Is Host
William Fox was the host and among the many guests were representa-

tives of the Army, Navy, New York’s official, business and banking circles,

and the editors of the leading newspapers and trade papers.

July 17, 1926

Calls for Sydney Cohen
“Herald” Article Cause
5,000 More Copies Made
Sydney S. Cohen has had an additional

5,000 copies made of his article, “Per-
sonal Impressions of Hollywood,” which
appeared exclu-
sively in the
Herald issue of

June 26, to meet
the large number
of requests. The
first 1,000 reprints
were soon ex-
hausted.

Mr. Cohen, in

discussing the ar-

ticle, said it was
written to “afford
an opportunity of
letting theatre
owners know the
trials and tribula-

tions of the pro-
ducer in making pictures and the sound-
ness and substantiality of our industry.”

The former president of the M. P. T.
O. A., now chairman of the advisory
board, explained that another purpose
of the article was to “present informa-
tion to offset some wildly exaggerated
first page newspaper stories referring to
the peccadillos of some of our stars and
players, which when indulged in by
people in other pursuits are very often
not mentioned or are kept close to the
‘obituary’ notices on the inside page.”

Film-Kurier in Special
Volume Traces History
of Germany*s Industry

A copy of the interesting and lavishly

decorated fifth edition of “The Great Pic-

ture-book of the Film,” published by the

Film-Kurier, the only European daily

newspaper of the industry, has just been
received.

Many phases of the industry are treated

in the numerous articles by leading figures

and there is an abundance of illustrations.

The 208 pages are in various tints. Rare
documents of the early days of production
are included.

Writers of articles include Dr. Strese-
mann, German foreign minister; Paul Leni,
who is now directing at Universal City ; W.
Gavazzi King of London

;
Douglas Miller,

American attache in Berlin; Alfred Kerr,
Dr. K. Krofta, Nithack-Stahn, Otto Ernst
Hesse, Arthur Furs-t, Willy Haas, F. W.
Koebner, Ernst Jager, Georg Herzberg;
Freiherr von Dungern, Erno Rapee. W.
Reimann and others.

Gloria Swanson to Make
No Pictures Before Her
United Artists Opener

(Special to the Herald)

NEW YORK, July 13.—Gloria Swan-
son announced yesterday she will make
no pictures for any other company before
her first for United Artists, which will be
either Lenore J. Coffee’s story of the
“Woman’s Battalion of Death,” dealing
with the women soldiers of Russia, or
“Personality,” as originally announced.

India’s Leading Film Man
Starting Coast Trip Soon

(Special to the Herald)

NEW YORK, July 13.—J. J. Madan,
leading film man of India, who has been
visiting New York, will leave on a Coast
trip in two weeks.

George Henry Payne, New York’s city

commissioner, and president of the Com-
mittee of American Business Men, served
as toastmaster and introduced former Sen-
ator Charles A. Towne as the first speaker.

Mr. Towne paid a high compliment to the

power and possibilities of the motion pic-

ture, but stated frankly that there was
much being shown on the screen today of
which he could not approve.
“You cannot present the sordid and the

salacious and call it a reflection of life,”

said the speaker. “Art is not a reflection

of life. It is a selection of those things in

life which will make men the better for
having seen them. It is to such men as

you, Mr. Murnau, that we must look for
the reflection of such ideals on the screen,

and as such I am happy to welcome you
to America.”

Fox Takes Issue

William Fox was the next speaker and
he took direct issue with Senator Towne
that only the pleasant things of life

should be depicted on the screen. Said
Mr. Fox, in part;

“I do not agree with everything the
distinguished speaker has said about mo-
tion pictures. I do not agree with him
that we should reflect only the pleasant
side of life.

“I believe that to show the pleasant
side of life you must show a little bit

of the other side; that to show the good
in life you must show a little of the bad.
I believe that if, in our pictures, we said,

‘Everyone is good, and there is nothing
unpleasant in life,’ we would all get a

NEW YORK, July 13.
—“Busy as a bee-

hive” isn’t strong enough to describe

the reopening and fitting up of the huge
Fox Film Eastern Studios. Ask James
Dent, the new studio manager sent East

by General Manager Winfield R. Sheehan.

He knows ! Perhaps he’ll have time to tell

you, but it’s a 100 to 1 shot he’ll be inter-

rupted many times during the telling.

He is in the midst of preparations that

are truly gigantic. Everything that goes

up—and it’s plenty in all manner of the

most modern equipment—is under his

supervision. Then there is the overseeing

of the settings and the properties, screen

tests and the aligning of the cast.

Ready to Shoot July 19

“Everything is going along o. k.,” he

said mildly. “We’ll be all set to start shoot-

ing by present indications, on July 19, the

date set. I’m having a little difficulty here

and there”-—and he smiled eloquently—
“because the movie capital is on the West
Coast at present. But the boys know what

bit tired of it. No, we must tell the
truth about life.

“The speaker has said that we are
making pictures primarily to make
money. I do not believe that that is

true. I don’t think that anybody mak-
ing pictures today is doing so solely to
make money out of them. All of us feel

affection for the motion picture and we
want to give our best to it.

“I know that in the case of our own
organization, whenever we have set out
to make a picture solely because we
thought it would make money, it has
been a failure, both financially and
artistically. Every picture we have made
which earned substantial profits was
something that we started with the hope
of making a great picture.

Feels Like Godfather to Pictures

“I believe in the motion picture. I

have put my soul into motion pictures

—

have devoted my life to them—and I

feel like a godfather to the infant that I

have helped to protect and nourish. In

1903, when I began, there were perhaps
50,000 persons in this country who were
regular patrons of the motion picture,

theatre, and most of them were foreign-

ers who had no theatre in their native

tongue. In those days, if a man beat

his wife, the charge was that he had seen
it in the movies. If a child stole a purse,

the defense was that he had learned to

steal from the motion pictures.

“Today some 25,000,000 persons attend

the motion pictures regularly, and per-
( Continued on page 64)

they’re about, and progress all along the

line is pleasing.

“Madge Bellamy is en route from Los
Angeles, all equipped with clothes. This is

going to be quite a dressy picture, as you
might guess. Matt Moore is coming on too.

He’s due on July 17. Right now, Allan
Dwan and myself are concentrating on
screen tests for the rest of the players.

It’s always a big job, and”—At this junc-

ture, the telephone rang.

“No, we want a certain kind of blotter.

You have the -specifications from Dan
Durand, haven’t you? Well, that’s what
it’s to be. Nothing but.”

Durand is the company property man.
“I can’t tell you much about the rest of

the cast right now,” Dent continued. “I

just had Dwan on the phone, though, and
things seem to be shaping all right.

Artistic Set Seen

“Take a look around the place. I’m sure

you’ll like the artisticness of ‘Summer
( Continued on page 64)

Fox East Coast Studios Reopen
By John S. Spargo
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Many Distributing Companies
Adopting New Policy

Concentrate Advertising in Trade Papers of Known Prestige—Theatre

Owners Pleased—Marketing Cost Reduced

CONCENTRATION of advertising in trade papers of known pres-

tige among theatre owners during the past six months is one of
the most interesting developments in a series of distribution re-

forms, which are steadily reducing the cost of marketing pictures.

To an even greater extent, the manufacturers and distributors of the-

atre equipment and building materials have been concentrating their sales

copy in fewer and more carefully selected media.

"\^7HILE the budgets of several of the
* * companies have been reduced during
the past twelve months, the space utilized

in trade papers of best standing has been
increased, with the result that theatre
owners have been more fully informed on
product than ever before and salesmen
have found prospective customers ready
to talk terms instead of curious as to

what is to be offered them.

Theatre Owners Welcome Step
Exhibitors generally have heartily ap-

proved the step. Up to a year ago, com-
munications frequently appeared in the
trade press from exhibitors asking that
the distributing companies give more in-

formation about their pictures in their ad-
vertising. These letters have practically

ceased, and in their place have come many
letters complimenting the companies on
their advertising efforts.

Sales managers and executives, who
have studied the results of the “concen-
tration” policy, are uniformly satisfied,

and the branch managers and salesmen
are enthusiastic in their approval.
While the advertising policy has been

only one of a number of factors respon-
sible, it is also noticeable that the com-
panies which have concentrated show re-
markable advance.

First National Sets Pace
In the first six months of 1926, First

National has set the pace for the distribut-
ing companies in the number of pages of
advertising used in the trade press, closely
followed by Famous Players-Lasky Corpo-
ration, Pathe, Universal and Fox in order.

First National and Famous Players
have concentrated nearly 70 per cent of
their appropriation in the HERALD and
one other trade paper and Pathe about
45 per cent in the two papers.
Fox Film Corporation and Film Booking

Offices, both of which have made a tre-

mendous advance in distribution and ex-
hibitor favor during the past year, have
also concentrated about 70 per cent of
their appropriation in the two papers.

Educational has favored two papers,
while Warner Brothers, United Artists

Fictitious Names Block
Sunday Show Petitions

(Special to the Herald)
ALBANY, N. Y., July 13.—-As-

certaining that many names on
petitions circulated in favor of
Sunday shows were fictitious, the
common council in Ogdensburg,
N. Y ., has shelved a proposition in

the shape of a petition asking that
motion picture theatres in that
city be permitted to run on Sun-
day. It is also claimed that many
names are those of minors rather
than taxpayers. The petitions as

presented to the common council
contained over 7,000 names.

and Producers Distributing Corporation
have given their bulk to three. Universal
and Metro have divided their budget prin-

cipally among five papers. Associated Ex-
hibitors, while advertising the early part
of the year, used six papers.

Advertising Agency Test Used
The test generally used in the film in-

dustry during the past year has been the
same as that employed by advertising agen-
cies—quality of the publication, its pres-
tige among theatre owners and its definite,

audited paid circulation.

In the theatre equipment field of adver-
tising, much of which is placed through
advertising agencies and by manufacturers
able definitely to trace results, about 80 per
cent of the total business placed in the
field has been concentrated in the two
papers.

Fitzmaurice to

Make Series for

First National
(Special to the Herald)

NEW YORK, July 13.—George Fitz-
maurice, director, is now preparing to take
up his work with First National under his

new contract, an-
nounced by Rich-
ard A. Rowland,
general manager.
The two-year con-
tract was signed
b y John McCor-
mick and M. C.

Levee for First

Richard A. Rowland

are now being considered for the series

which the director will make for First Na-
tional.

“I firmly believe our present lineup to be

the strongest offered by any one company
in the business,” Mr. Rowland said of the

First National organization in all depart-

ments in connection with this latest

acquisition.

Carter, Author of Thrillers, 111.

GOSHEN, IND.—Lincoln J. Carter, writer of
melodramas, used on the screen is critically ill

here.

George Fitzmaurice

National.

The first picture

will start after

Fitzmaurice has
finished Rudolph
Valentino’s ‘‘The

Son of the Sheik”
and another pro-

duction. Stories

Mastbaum to Enlarge

Rodin Collection Abroad
(Special to the Herald)

PHILADELPHIA, July 13.—
Jules E. Mastbaum, president of
the Stanley Company of America,
will sail July 17 on the Steamer
“Majestic” for a two months’ visit

to Europe. During his absence
Mr. Mastbaum will make pur-
chases for his Rodin collection,
which is to be placed in a museum
on the Parkway in Philadelphia.
French architects are now com-
pleting plans for the museum,
which will be a replica of the
Rodin Museum in Paris. Mr.
Mastbaum’s investment in the col-
lection and the museum, when
completed, will be approximately
$2 ,000 ,000 .

138 N. Y. Theatres’

Combine Will Book
P. D. C. ’s Output

( Special to the Herald)

NEW YORK, July 13.—Unless some
unexpected hitch occurs, the Film Service
Corporation, a booking organization of
138 New York City theatres, will sign

contracts within the next few days for the

entire product of Producers Distributing
Corporation for a period of three years.

The product for the current year numbers
37 pictures.

Film Service Corporation is an incor-

porated organization within the Theatre
Owners Chamber of Commerce, of New
York, and the plans for the formation of

the booking combine have been under way
for more than a year past. These were
worked out about a month ago and the

incorporation completed.

Since then negotiations have been on
with Producers Distributing Corporation
and with First National Pictures looking to

a contract for the output of both com-
panies. Last week the negotiations with
First National were called off for this year

by mutual consent, and the deal with Pro-
ducers Distributing Corporation agreed
upon.

The papers are now in the hands of the

attorneys and it is believed that these will

be signed by the contracting parties early

this week.

The details of the allocation of terri-

tories and protection among the houses of

the combination were worked out by a com-
mittee of the T. O. C. C., composed of the

following, all of whom are in the booking
combine : Charles L. O’Reilly, Benjamin
Knobel, Laurence Bolodino, Elias Meyer
and Rachmiel & Renzler.

Pro-Dis-Co and Keith-Albee interests

also have closed with the Poli circuit for

the entire P-D-C output.

Universal has completed two big book-
ing deals with United Booking Offices for

100 per cent use of Universal product in

its New York City theatres and seven of

its Keith houses out of town.

Waid, Texas T . O., Weds
(Special to the Herald)

FT. WORTH, TEX., July 13.—W. S.

Waid, manager of the M. P. T. O. of

Texas, and well known throughout the

Southwest was married recently to Miss
Virginia Peyton of Muskogee, Okla.
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M.P.P.D.A. on Fixed Basis
By Noncancellable Contract

Majority Vote of Directors Is Word of Court of Last Appeal

Under 10 Year Arrangement with Hays—Guarantees

Revenues—Highest Compliment to Leader

(Special to the Herald

)

NEW YORK, July 13.—A previously unannounced feature of the recent

arrangement which provides for Will Ht Hays to continue for the next ten

years as head of the Motion Picture Producers and Distributors of America
is the fact that each of the present member companies of the association

has accepted a ten year, noncancellable membership.

Association on Fixed Basis

The practical application of this is that each of the member companies is

now irrevocably committed to the association for the next ten years, mean-
ing that for this period at least the association is on a fixed and permanent
basis and the majority vote of the directors will be the word of the court

of last appeal in matters with which the association is concerned.

Cruze Signed to New
Contract Following

“Ironsides” Preview
(Special to the Herald)

NEW YORK, July 13.—Following a
preview of a hastily assembled print of
his latest Paramount production, “Old
Ironsides,” James
Cruze signed a

new long-term
contract with
Paramount. Com-
menting on “Old
Ironsides,” Jesse
L. Lasky said, “I

consider ‘Old
Ironsides’ the su-
preme achieve-
ment of Mr.
Cruze’s career,
Mr. Cruze began
his directorial ca-
reer with Para-
mount

_

and has Jame8 Cru,e
made pictures for
no other organization. It is our sincere
wish that he remain with us many years
to come.”
Also in the announcement that Cruze

had signed a new contract was the state-
ment by B. P. Schulberg, associate pro-
ducer, that all effort will be made to give
the director only such stories as will in

production give the director full scope
for his talent.

150 Per Cent Increased
Duty on Imported Films

Is Proposed in France
(Special from Department of Commerce)

WASHINGTON, D. C„ July 13.—An
increase of 150 per cent, from 40 cen-
times to one franc (100 centimes) per
meter, in the rate of duty on imported
positive motion picture films has been
proposed to the French chamber of dep-
uties, according to information received
by Clarence J. North, chief of the film
division of the Bureau of Foreign and
Domestic Commerce.

Six Million Insurance
Carried by William Fox

(Special to the Herald)

NEW YORK, July 13.—Six million
dollars insurance has been taken out for
William Fox, with $4,500,000 of it in fa-
vor of Fox Film Corporation. This is

said to make him the second most heav-
ily insured man in the world, with Rod-
man Wanamaker first with $7,000,000.
Jesse L. Lasky of Famous Players-
Lasky is said to be tied for third place
with $5,000,000.

U. S. to Exchange War
Films with Europe

(Special to the Herald

)

WASHINGTON, D. C„ July 13.—The War department shortly
will acquire World war pictures
taken by the war departments of
other countries, as a result of ne-
gotiations now under way look-
ing to an exchange of such films.

The department has 2,000,000 feet
of war pictures, taken after our
entry into the war, copies of some
of which will be sent to other
countries in exchange for similar
matter showing engagements in
which we took no pictures.

The arrangement which has been
adopted precludes the possibility of res-

ignation of any of the member com-
panies and also guarantees the revenues
of the association, because each of the
member companies is committed to the
payment of its assessments throughout
the ten year period.

C LEVELAND has launched its Greater
Movie Season campaign with elec-

tion of William J. Raynor as general
chairman, and with the Loew and Keith
theatres giving full support.
William Banks, secretary of the Cleve-

land Exhibitors’ Association is general
secretary of the campaign, and the mem-
bers are J. J. Harwood, president of the

exhibitors’ association, and Dr. B. I.

Brody, president of the Broadway circuit

of theatres.

“Inauguration of a ‘Season’ should be
a community celebration rather than a

campaign on the part of exhibitors,”
Raynor believes.

Mardi Gras Planned
“In Cleveland we plan not only to

give the exhibitor, producer and others
interested directly in motion pictures, an
opportunity to help celebrate the dawn
of a new season, but we are going be-
yond this—far beyond it—by making the
‘Greater Movie Season’ a civic celebra-
tion, which I believe will attract upwards
of 100,000 persons to our principal thor-
oughfares on the opening night, and
make them think of motion pictures dur-
ing the remainder of the tepid August
days.”
A gigantic Mardi Gras is planned at

Cleveland for the opening night, August
2, with bands and floats and beautiful
girls in costume. Merchants will deco-
rate their stores and give prizes to the
mummers. The Cleveland Plain Dealer
will conduct a contest. The costumed
contestants and automobile entrants are
to assemble at the neighborhood the-
atres. There will be a judge’s stand.
Ten Thousand balloons are to be re-

leased at noon.

Publix Will Co-operate

All over the country the Publix the-

atres will “participate to the greatest ex-
tent in helping make Greater Movie Sea-
son the outstanding event of the year,”
says Harold B. Franklin in “The Close-
Up.”
“Everyone in the organization will do

his part, contribute his share to the cam-

Highest Compliment to Hays

The condition which this new arrange-
ment creates is regarded as the highest

compliment yet paid to Mr. Hays, illus-

trating the confidence of leaders in the

industry in his ability and accomplish-

ments.

paign and get behind it with the fullest

enthusiasm,” Franklin writes. “It is

with pardonable pride that we recollect

our theatres were among the first to rec-

ognize the Greater Movie Season move-
ment, brought to us from the West by
Herman Wobber, division manager of

the department of distribution.

“We must not be content to start this

season with greater pictures. We must
also make greater effort in the conduct
of our theatres; we must give an account
of our stewardship at this time, and
show our public that we are keeping
pace with development and progress. It

is a promise of attainment.”

Kansas City Elects Harding

At a meeting of forty motion picture
theatre owners and operators of Greater
Kansas City, plans were made for Kan-
sas City’s program and David Harding,
one of the owners of the Liberty theatre,
first run Universal-leased house, was
elected general chairman. Louis F. Gui-
mont of New York, special representa-
tive of the M. P. P. D. A., spoke. It is

planned to stage a large motion picture
ball at a downtown hotel, to be presided
over by visiting screen stars.

Maryland M. P. O. in Drive

The Motion Picture Theatre Owners
of Maryland at a meeting at the Emer-
son Hotel endorsed the campaign and
agreed to contribute to its support.

Oklahoma City Organizes

Morris Loewenstein, owner of the Ma-
jestic theatre at Oklahoma city, is gen-
eral chairman for the campaign starting
there August 1. Six committees have
been named, including:
Finance: E. S. Olsmith, P-D-C, chair-

man; Pete Sinopuolo, Orpheum; Carr
Scott, Home State Distributors Corp.,
and Tom Boland, Empress. Publicity:
Pat McGee, Criterion, chairman. Educa-
tional: N. P. Eberle and J. L. McKinney,
Pathe. Co-operative advertising: Roy
E. Heffner, FP-L; Bob Hutchinson, Lib-
erty, and Sam Benjamine, F. B. O.
Windows: E. D. Brewer, chairman.

Cleveland Launches “Season
99
Drive
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Industry Mourns Sam Bullock;

Pioneer Exhibitor Organizer
Cleveland Theatre Owner Helped Organize Motion Picture Exhibitors

League in 1911—His Big Calabash Pipe a “National Trademark
”

S
AM BULLOCK is dead but the memory of the congenial Cleveland
theatre owner and national organizer will live as long as the pres-

ent generation of motion picture men.

L' XHIBITORS who have grown up
with the industry can’t think of Bul-

lock without picturing his big cala-

bash pipe which became what Bill

Sweeney calls a “national trademark un-
til his doctor stopped him from smoking
it because it became too strong.”

Bullock a Diplomat

Bullock was a diplomat from the word
go. Friendly and always ready to

smooth over the rough spots, whether
in the affairs of the national organiza-
tion, which he helped establish, or in

personal matters of his friends, he was
the kind of individual everyone likes to

meet. His philosophy of life has become
the motto of the M. P. T. O. A.: “An
injury to one is the concern of all.”

He was a prolific writer on exhibitor
topics and his hobby was to write all

night and go to bed at 6 a. m. He also

took to poetry once in a while but his

excursions into the versifying field were
primarily for his own amusement. As a

speaker, too, he was of recognized
ability, being deliberate in delivery and
sound in his thinking.

William Sweeney recalls meeting Bul-

lock for the first time in 1911 when the

latter owned a theatre in Cleveland and
already was interesting himself in organ-
izing the exhibitors. In that year at

Cleveland M. A. Neff was elected presi-

dent of the Motion Picture Exhibitors
League of America. Neff has since died,

as has Myron S. Pearce, who succeeded
Neff as peace and harmony candidate in

1914 at Dayton, after seceders in 1913

had formed the I. M. P. A. Fred J.

Herrington, another close friend of Bul-

Murnau Achievements
Praised by Brisbane

Directorial achievements of F.
W. Murnau, who is in America to
make a picture for Fox, are
praised by Arthur Brisbane of the
“Chicago Herald-Examiner” in the
following editorial:
“Hollywood and the motion pic-

ture world, which means 50,000,-
000 in the United States, will learn
with interest that F. W. Murnau,
the brilliant German genius who
directed ‘The Last Laugh,’ soon to
reach California, will make pic-
tures in America. People of the
screen will be amazed to learn that
for his work Murnau seeks men
and women with no screen experi-
ence. The Marguerite in Mur-
nau’s “Faust,” owned in this coun-
try by the Marcus Loew organiza-
tion, is a girl never photographed
until Murnau took her up.

“Murnau strives to make his
pictures tell a story without
words. There is only one caption
in ‘The Last Laugh.’”

lock, succeeded Pearce in 1915 at San
Francisco. Sweeney became secretary at

the Chicago meeting in the following
year. At the Dayton meeting already
referred to, Bullock and Sweeney were
both on the committee of eight called

together to smooth over the breach.
When in 1920 the M. P. T. O. A. was
organized at Cleveland, Bullock was one
of the active organizers and he became
recording secretary.

Protecting exhibitors’ interests in the
legislature was the forte of Sam Bullock.
He confined most of his direct efforts
to Ohio, attended all the sessions of the
legislators and helped clear the troubles
of theatre owners An advertising pro-
ject in that state which netted the or-
ganization some money was handled by
him.

Attended All Conventions

Bullock was at practically every na-
tional convention from the inception of
the first organization. At Milwaukee he
participated in the activities and at the
Minneapolis meeting he was on several
committees. He at one time had aspira-
tions for the presidency for himself and
sent out a number of letters but the
movement faded. With the interests of
all exhibitors at heart, however, this was
not even a reversal, and the man who is

said to have given the first picture show
in Cleveland only continued the harder
to champion the cause of his fellow
theatre owners. Illness had confined
him to his home at various times the
past two years, however.

Rev. Dr. Dan Bradley officiated at

the funeral services Wednesday in his

home city. He is survived by his wife,

three daughters and two sons. The
board of directors of the Cleveland Mo-
tion Picture Exhibitors Association last

week passed a resolution extending sym-
pathy to the family and declaring that
“We recognize in the death of Mr. Sam
Bullock an irretrievable loss,” an expres-
sion which reflects the sentiment of the
entire industry.

No M.P.P.D.A. Film
to Show Disrespect

of Law, Hays States
(Special to the Herald)

LOS ANGELES, July 13.—No motion
picture produced within the ranks of the
M. P. P. D. A. will encourage disrespect

for law in any form and in the slightest

degree, particularly the prohibition law,

Will Hays announced in a statement issued

here yesterday.

“There should be no picturization of
liquor, its manufacture, use or effect which
can be construed as being brought in un-
necessarily as a type or propaganda,” Hays
announced as a part of the policy adopted
at the annual meeting.

“It is one thing,” Hays said, “if the use
of liquor in a picture is a natural element,

but quite another thing if it is brought in

unnecessarily in any way which can be
construed as being for an ulterior purpose
or which in any way promotes disrespect

of the law.”

SAM BULLOCK

Only Two Companies
Incorporate in Week

(Special to the Herald)

ALBANY, N. Y„ July 13.—Warm
weather was apparently responsible for

a slump in the number of new com-
panies incorporating in the motion pic-

ture business in New York state during
the past week. Only two companies
filed the necessary papers with the sec-

retary of state this week. Both com-
panies are in the metropolis, and include
the Nahil and Maurer Film Productions,
Inc., capitalized at $50,000, and The
Amintrade Corporation, which did not
specify the amount of capitalization.

Pretty Cashier Saves
Cash Box with Screams

(Special to the Herald)

SAN FRANCISCO, July 13.—Miss
Rena Rolfi, pretty cashier at the Gol-
den Gate Avenue entrance of the Gra-
nada theatre, saved the cash box last

Sunday night by screaming for help
when a robber stepped up to the win-
dow, pointed a gun at her and demanded
all the bills.

Bachmann Production
Moves to West Coast

(Special to the Herald)

NEW YORK, July 13—J. G. Bachmann,
producer of Preferred Pictures, last week
transferred his production units from the

Tec-Art studios here to Hollywood, where
he will make the remaining 11 pictures on
the schedule of 13.

Dr. Alexander Arkatov, director, has left

for the Coast to begin work at once.

Sunday Closers Lose

;

Pastor Delivers Milk
(Special to the Herald)

WABASH, IND., July 13.—The
city court here handed the Sun-
day closers a hard blow last week
with its decision for the defense
in the case against K. W. Shope,
manager of a dance pavilion that
a local minister sought to close.

The minister testified on cross ex-
amination that he himself delivers
milk on Sunday mornings before
preaching his sermons.
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“Bicycling” of Film Brings
New Quiz;Many CasesFound

Owners of Two Brooklyn Theatres Confessed Switching Entire

Program, Trade Board’s Secretary Declares

—

New Methods Devised •

(Special to the Herald)

NEW YORK, July 13.
—“Bicycling” of film, generally supposed to be

one of the evils stamped out of the industry, still exists and in a number
of new forms, according to an investigation made by the New York Film
Board of Trade.

Attorney Shows Instances

The Film Boards of Trade Bulletin, issued monthly by the Hays office,

prints in its July number the following article by Louis Phillips, attorney

and executive secretary of the New York Film Board of Trade.

Lindstrom Promoted
to Head of Far East

United Artists Sales
(Special to the Herald)

NEW YORK, July 13. — Hiram
Abrams, president of United Artists, to-
day announced the promotion of Sieg-
fried F. Lind-
strom to the
post of general
salesmanager of
the Far East.
Lindstrom has
been in the posi-
tion of salesman-
ager of Japan.

He is the son
o f missionaries
and was born in

Japan.

He is to be
married soon to
Ruth Fowler,
daughter of Mr.
and Mrs. J. W. Fowler of Pasadena, Cal.

Equipment Meet
in Detroit Held
Over till August

The national convention of the Associa-
tion of Motion Picture Equipment Dealers
scheduled to be held in Detroit July 19 to

22 has been postponed until the last week
in August, according to advices received in

Chicago by B. A. Benson, secretary, from
President Struble.

Bad Negatives Rouse
German Antipathy to

U. S. Film, Says Rosher
(Special to the Herald)

BERLIN, July 13.—Bad condition of
negatives on arrival is largely the cause of
growing antipathy to American motion
pictures in this country, said Charles
Rosher, Mary Pickford’s cameraman, in an
article printed by the Berlin Lichtbild
Buehne. Rosher now is under contract
with UFA.
The best of Berlin’s laboratories could

not reproduce a flawless print from them,
Rosher stated. The negatives—and more
than 200 prints are needed for the home
market—have been used, cut, printed and
pasted again in France or England before
reaching this city, and the negative in most
cases is second or third, he said.

Rosher proposed that each American
producer should have in his studio, while
the picture is being taken, a man
thoroughly posted in German psychology.

Brady Now FP-L Studio
Head, on West Coast

(Special to the Herald)

HOLLYWOOD, July 13.—James Brady
today became superintendent of the new
Famous Players-Lasky plant here. Nor-
man Kohn, formerly in the job, is now
business manager of production units.

Lichtman On New Trip
(Special to the Herald)

NEW YORK, July 13.—A1 Lichtman,
special field representative of United
Artists, last week arrived from a field

trip and started on another similar trip

at once.

“
‘Bicycling,’ or switching film, was

thought by many to be a thing of the

past in the industry, but those who
shared this belief had a rude awakening
recently, when the Bureau of Investiga-
tion of the New York Film Board of

Trade turned up several flagrant in-

stances of the illegitimate use of film.

Entire Program Switched

“A recent case was brought to light

in Brooklyn, N. Y., where the owners
of two theatres were found to be switch-
ing the entire program. This had been
going on for months, to the detriment
of the distributors as well as the ex-
hibitors who were subjected to unfair
and in some instances ruinous competi-
tion.

“The owners of the Brooklyn theatres
admitted their guilt, when confronted
with the evidence, and paid $1,500 to
nine exchanges whose film was ‘bicycled’
without their knowledge and consent.
Some of the exchanges affected were
strongly in favor of making an example
of these unscrupulous exhibitors by
prosecuting them criminally for viola-
tion of the copyright law.

“The bringing to light of other in-

stances of switching in the New York
territory has resulted in the New York

Kansas Ministers

Suspect Some Backsliding
(Special to the Herald)

KANSAS CITY, KAN., July 13.—/4s a result of the fight between
local ministers and theatre own-
ers a new political situation has
arisen. After the futility of the
ministers’ battle became apparent,
Harry Hayward, county attorney,
then eased up, so it is alleged, and
courted the good will of the exhib-
itors — which he didn’t get by a
mile. Election time is near. Here-
tofore Hayward had had no oppos-
ing candidate for re-election to the
office of county attorney. Now he
has not the support of the minis-
ters, who believe they were pushed
into something which made them
look ridiculous, and a new candi-
date, Arthur Mallot, has stepped
forward for nomination. It is

needless to explain whom the the-
atre owners will support. There-
fore the story resolves itself into
the career of a man who found
that “cafs paws” used for aid to
accomplish something occasionally
are transformed into the heels of a
mule.

Film Board of Trade instituting a sweep-
ing investigation throughout greater
New York and vicinity, and northern
New Jersey. New York distributors are
determined to spare neither effort nor
expense to stamp out this illeeal prac-
tice.

Exhibitors Back Inquiry

“The film companies affiliated with
the Film Board of Trade are gratified to
find all reputable exhibitors in the terri-

tory, without exception, seconding the
efforts made to restore fair and honest
competition among operators of moving
picture theatres.
“In many instances where film was

switched it was found that the protec-
tion which square shooting theatre own-
ers had legitimately purchased was vio-
lated. Where two or more theatres
were located in close proximity the same
film was used in both theatres, although
in some instances shows were purchased
for a small house, but shown instead in

a larger theatre.

Pictures Given New Names

“The investigations have brought to
light the many ingenious schemes de-
vised by these ‘switchers.’ In one case
the pictures switched were given new
names in the program of the theatres to
which they were switched in order to
allay suspicion and make discovery diffi-

cult. Again the exhibitor located in an
outlying section would arrange with the
exhibitor to ship the show several days
in advance of play date, and he in turn
would return same several days late.

This enabled the theatre man to exhibit
the show in other theatres without au-
thorization.
“A clever device is to purchase a pic-

ture for one day at one house and for
the succeeding day at another theatre,
and then proceed to show the picture
two days at each theatre.
“Film is found switched in spots where

least expected. The operator of a small
circuit, caught in the mesh, reimbursed
the exchange for the film ‘bicycled’ and
then proceeded to furnish information
about his competitor, who was also
guilty of the same offense.
“The drive to stop ‘switching’ is gain-

ing momentum. We predict that this
pernicious practice can and will be erad-
icated.”

Executive in Bachmann
Production Resigns

(Special to the Herald)

NEW YORK, July 13.—Joe Schlieff,

production manager for J. G. Bachmann
for “Lew Tyler’s Wives” and “The Ro-
mance of a Million Dollars,” resigned yes-
terday.
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Rork Joins Marion Fairfax, to

Make Two for F. N.
Kempin Sues Alleged Killer of Dog Actor for $45,000—Grauman to

Show “Old Ironsides”—Alice Terry Home
By RAY MURRAY

H OLLYWOOD, July 13.—Sam E. Rork, independent producer, re-

turned from New York last week after completing arrangements for

the consolidation of his resources with those of Marion Fairfax.

TV/T R. RORK, signed a contract with
First National for two more pictures

to be produced this year at the new studios

in Burbank.
* * *

George A. Kenpin, stunt actor, has filed

suit for $45,000 damages against Fred R.

Cyriacks, who is alleged to have fired a

shot which passed through the back of an
automobile in which Kempin was sitting

and which killed the dog actor, Peter the

Great. Kempin says his nerves have been
shattered and he has been unable to do
stunt work.

* * *

Ralph Ince Weds
Ralph Ince, well known director, said

“I do” for the second time last Wednesday
noon when he was joined in wedlock to

Lucilla Mendez, the daughter of a former
president of Venezuela. Following the

completion of “The Greed of the Sea,”

which Mr. Ince is directing, the couple will

take a trip to Hawaiian Islands.
* * *

Victor Clark, general manager of Metro-

Goldwyn-Mayer studio, has resigned from
that organization, according to a statement

issued by Louis B. Mayer, vicepresident in

cfuirge of production. The reason given for

Clark’s resignation was his inability to rec-

oncile his ideas of studio policy to those of

Mr. Mayer, the active head of the studio.

* * *

June Mathis and her director-husband,

Balboni, now making “The Masked
Woman” for First National, may produce
one picture in Europe next year. Mr. Bal-

boni and his wife have been planning a

trip to the Old Country for some time.
^

Banks Completes “Attaboy

”

Monty Banks, having completed his first

starring vehicle, “Attaboy” for Pathe, has

gone to Catalina Islands to work on his

next story. He was accompanied by
Charles Horna, scenarist for the Monty
Banks enterprises, and Sherry Hall, assist-

ant director.
* * *

Victor McLaglen as a tribute to his

ability in handling the role of Captain
Flagg in “What Price Glory” has been
given a long time contract with Fox Films.

He will be featured in future specials to

be made by that organization. “Frozen
Justice” is to be his first picture under his

new contract.
* * *

Cora Palmetier, script clerk for the

Corinne Griffith-First National Produc-
tions, temporarily titled “Tin Pan Alley,”

won the $100 offered by E. M. Asher for

the best title for the new picture. Miss
Palmetier suggested “Just Off Broadway,”
which has been adopted by Mr. Asher out
of 150 titles turned in.

Hi * *

Three new pictures forming part of the

schedule of 24 to be made this year by
Columbia Pictures are now in process of
production at the Gower Street studios.

The first of these is “The Sidewalks of
New York,” being directed by Phil Rosen
and an all-star cast. Shirley Mason heads
the players, in “Sweet Rosie O’Grady,” to

be directed by Frank R. Strayer. The third

is “The Price of Honor,” to be directed

by A1 Rayback.
Hi Hi ^

Josef von Sternberg, motion picture

director, married his assistant director,

Riza Royce, who helped Von Sternberg
complete the film “A Villain of the
Streets,” at the Chaplin Studios.

Hi * *

Edward H. Griffith has been engaged by
Metro-Goldwyn-Mayer to direct Charles
Ray in a special production as yet
untitled.

Hi H= *

Alfred A. Cohn has been assigned the

duty of adapting “The Cat and the Canary.”
A departure from the usual adaptation of
stage plays will be used.

Hi * Hs

J. Boyce Smith, Jr., general manager of
Inspiration Pictures, has engaged Tom
Miranda to do the title work on “The
Amateur Gentleman,” the current Richard
Barthelmess feature scheduled as a spe-

cial. Miranda is one of the best known
title writers in Hollywood and was re-

cently under long contract to Fox and
M-G-M.

Hi * Hi

R. William Neill introduced the newest
thing in “Westerns”—a polo game—when
he directed Tom Mix and Cissy Fitzgerald
in such a sequence in “The Arizona Wild-
cat” for William Fox.

Hi H1 Hi

Grauman to Show “Old Ironsides”

Sid Grauman has arranged to play the

new Paramount production, “Old Iron-
sides,” which James Cruze is now com-
pleting, following the run of Warner
Brothers’ production, “Don Juan.”

Hi * H=

Robert Agnew and Kathleen Myers have
been added to the cast of “The Fourth
Commandment,” which is being directed
for Universal by Emory Johnson.

Hi H= *

William Cameron Menzies, art director

for the Joseph Schenck Productions, is

being complimented on all sides for his

clever decorative scheme used in the lobby
of the Million Dollar theatre for the pre-

view showing of “The Son of the Sheik.”
* * *

Harry Langdon has decided to call his

new First National production “The Strong
Man” instead of “The Yes Man.”

Universal City Has
High Birth Rate

(Special to the Herald)

UNIVERSAL CITY, July 13.—
In the last month the population
of this city has increased more
than 100 per cent. The inhabi-
tants now number 40,000. Of the
total, 35,000 are chickens, Carl
Laemmle’s hobby being chicken
raising. In the last month the
young birds have been hatched at

the rate of about 5,000 a week in

the farm’s huge incubators.

Industrial Film Firms
Merge ; Blumenthal Head

(Special to the Herald)

NEW YORK, July 13.—Motion Pic-
ture Consultants, Inc., has just been
merged with Stanley Advertising Com-
pany of Philadel-
phia with A. Pam
Blumenthal as pres-
ident, in one of the

largest amalga-
mations of produc-
ers and distribu-
tors of industrial

pictures.

The new organiza-
tion will be known
as Stanley Adver-
tising Company. B.
K. Blake, formerly
president of Motion
Picture Consultants,
is vice president in A Pam Biumen,hal
charge of produc-
tion of the new organization. Other
members include Abe L. Einstein, pub-
licity director of Stanley Company of
America, and William K. Goldenburg.
Blake has at his disposal two complete
production units in New York and Phil-
adelphia, a completely equipped labora-
tory and a third traveling unit.

Producers Show
Editors Big Day

at Coast Studios

T HE Association of Motion Picture

Producers has completed plans for

entertainment of the editors from all

over the country in Los Angeles attend-
ing the annual N. E. A. convention.

In the morning of July 6 sights of
Hollywood were shown. At noon was
the big event, a luncheon at the Writers
Club at which Will H. Hays gave the
address of the day. Irvin Cobb, Rupert
Hughes and many others of wide re-

nown as well as the principal stars, were
introduced. Following that the editors

were divided among the Paramount, De-
Mille, First National, Warner, Fox, Uni-
versal and M-G-M studios. Child labor
conditions in the studios of the Hays
organization and the new Central Cast-
ing system were shown.
At night the editors went in a body

to Grauman’s Hollywood Egyptian,
practically the entire house having been
bought out by the producers for the del-

egates.

L. J. Schlaifer Named
Coast Sales Director

of Universal Pictures
( Special to the Herald)

NEW YORK, July 13.—L. J. Schlai-
fer, assistant sales director of Universal,
with headquarters of the West Coast,
has been named sales director in charge
of the Western Division by Lou B.

Metzger, new general salesmanager.
Schlaifer started in the industry in

1913 as inspector in the Warner Broth-
ers exchange in Minneapolis

M . P. Guild to Make and
Distribute Eight Films

(Special to the Herald)

NEW YORK, July 13.—Motion Pic-

ture Guild, Inc., announced today that

eight features will be produced and
marketed during the season of 1926-27.
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J. George Fine, “Joe” (above), be-
comes advertising director of Fox
Films. He will act under the super-
vision of Vivian Moses who also su-

pervises the publicity department.

F. B. O. screens “Her Honor the
Governor” for Nellie Ross, governor
of Wyoming, at her home. Gov.
Ross received the first print of the
film on its completion.

Stories Told

by

the Camera

None of the thousands of firemen ex-
ploiting Metro’s “Fire Brigade” is more
enthused about it than Joyce Coad
(right shoulder) or Irene Butler (left

shoulder), cast with Charles Ray.

Lothar Mendes comes to

America from the UFA
company abroad. He now
directs “Duke of Ladies”
for Kane-First National.

Colleen Moore manipulates the power for First National. She
sends the electricity through six miles of underground wiring
at the new $2,000,000 Burbank studios, starting machinery
on the manufacture of sets for “Masked Women.” John Mc-
Cormick, left, and M. C. Levee, center.

“Columbia signs ‘Lost

World’ director,” reads
the dispatch explaining
the engagement of

Harry Hoyt.
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Robert MacGowan, second from right, seeks new talent to fill up the ranks of the
Our Gang comedies which he directs for Pathe. MacGowan and Jimmy Finlayson,
right, are en route to Europe to begin a new comedy and are serenaded in New
York by group of children with Richard Konter, “Uke,” of the Byrd Polar Expe-
dition whose Ukulele Club members are eager to try out in films.

Will “For Wives Only” in the marquee
lights cause the hoisting of S. R. O.?
That is Marie Prevost’s next for Pro-
Dis-Co and is directed by Victor Heer-
man, above.

They say “Men of Steel” is the kind
of picture Milton Sills believes is

just about his stride and which he
has long been seeking. In the fem-
inine role is Doris Kenyon, above.

Mabel Normand returns to the lot

following injuries, nothing serious,

sustained in her role in her next
Roach comedy for Pathe. The acci-

dent was caused by a bomb.

Patsy Ruth Miller will co-star with
George Jessel, Broadway song and
dance man, in his first for Warner
Brothers, “Private Izzy Murphy”
which is now being prepared.

Majel Coleman becomes a featured

player in the Cecil B. De Mille stock

company. De Mille says her work
recently in Pro-Dis-Co merits pro-

motion to bigger roles.

A1 Christie promises another good laugh feature with “The Nervous Wreck,” the

cast of which appears above. (L to R) Phyllis Haver, Harrison Ford, Chester
Conklin, Mack Swain, Charles Gerrard, Vera Steadman. Hobart Bosworth, Paul
Nicholson, Clarence Burton. Director Sidney in chair. If it’s a game of “Button,
Button” they’re playing, the button is likely under Conklin’s moustache.
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Buster Keaton’s leading woman in

“The General,” his first United Art-
ists film, is Marion Mack now with
the company on location in Oregon
where they will be two months.

Kate Price takes this getup to

South Seas in First National’s “Para-
dise,” now completed. She is one of

the dozen production people moving
from East to West studios this week.

Six governors visit Louis B. Mayer. Left to right: Col. J. A. Rountree, director

general of the U. S. Good Roads Association which was meeting at Santa Monica;
Mr. Mayer; Gov. W. J. Fields, Kentucky; Gov. W. W. Brandon, Alabama; Fred
Beetson; Gov. Ben. S. Paulen, Kansas; Marion Davies; Gov. J. E. Erickson, Mon-
tana; Gov. H. L. Whitfield, Mississippi; Gov. Clifford Walker, Georgia.

Lloyd Hamilton swabs the decks of the
U. S. S. California in his role for an
early Educational comedy. Left to

right: Norman Taurog, director, Boat-
swain Jacobson, Berrien, Hamilton.

“Paradise” is strictly a love theme

Madge Bellamy poses for Luis Usabal who is a Don of Spain. Miss Bellamy is now
in New York, arriving this week, to begin “Summer Bachelors” which reopens the
East Coast Fox studios after two years of idleness. Allan Dwan has the honor of
opening the studios with his direction of the film. Miss Bellamy whose painting
appears here is starred in the Fox release, “Sandy.”

Frank Currier is in an important
role in “Men of Steel” produced by
Earl Hudson for First National be-
fore Hudson retired from produc-
tion activities recently.
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i

Commodore J. Stuart Blackton goes to the
Federal state department for Immigrant sta-

tistics for “The American.” He has com-
pleted “Passionate Quest” for which the set

at right was built on the Warner lot.

Irene Rich is starting “My Official Wife”
with Conway Tearle for Warner Brothers.
Her commencement of the new work began
immediately upon completion of “The Honey-
moon Express” for the same company.

Charlie Chaplin states in newspaper dispatches he will leave slap-stick

comedy for serious roles! Provocation for his announcement is his visit

with Raquel Meller, singer and actress, at the set where he is making
United Artists’ “Circus.” He declares he will play “Napoleon” to her
“Josephine.” He says she is a great artist.
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J. Boyce Smith finds flowers and placards
welcoming him to California. Soon after ar-

riving he signed Gardner James to a five year
contract with Inspiration. In photo at left

are (L to R) Smith, James and A. A. Kidder.

Dick Barthelmess is a genial if not habitual host while in his Santa Monica
beach house. Visiting him here are: (L to R) Victorine Bangs, John
Robertson, Bessie Love, Dick, and little Mary Hay, Charles Lane, Jose-
phine Lovett, Virginia Valli, Ronald Colman, Joseph Steel and Julanne
Johnston. His “Amateur Gentleman” is for First National.

Louise Fazenda has proved now that she can
do roles of the fashionable woman with suc-
cess and her return to her comic roles of the
past would be welcomed. She is in the above
character in Warners’ “Footloose Widows.”
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Moses Promotes Fine to Head
Fox Ad Department

W hich Should Set at Rest Queries as to Moses’ Status—Eastern Exhib-

itors Express Sorrow at Bullock’s Death

By JOHN S. SPARGO

N EW YORK, July 13.—The Happiness Boys sing a song to the effect

that you can’t judge the depth of a well by the length of the handle
of the pump. And by that same token you can’t tell just what job

a man really holds in the film business by the title he gives himself or some-
one else bestows on him.

THIS observation—whether it is worth
anything or not—is provoked by the

announcement in one of the film dailies

last week that J. George Fine had just

been appointed advertising manager of

Fox Films. When this word got along
Broadway there were inquiries as to

what had happened to Vivian Moses.

But nothing had happened to Vivian.
And nothing had happened to anyone
else, except that George Fine was given
a well-deserved promotion after several
years of excellent and conscientious
work.

The mix-up was caused by titles of

which there is never a paucity in this

business. Almost every man who gets
himself a job in the publicity or adver-
tising end of the work immediately be-
comes a director of publicity, a director
of advertising, a publicity manager or
an advertising manager, usually taking
his choice.

So frequently are these various titles

used that director and manager usually
come to mean the same thing, which they
do not in the cases of several of the
larger companies. Citing the case of

Fox Films, Vivian Moses is director of
advertising and publicity, in that he has
general direction of both, with G. K.
Rudulph being manager of publicity and
now George Fine advertising manager.
On the other hand instances can be

pointed out where some of the smaller
companies each have an entire advertis-
ing and publicity staff consisting of one
man who likes and takes the title of di-

rector of advertising and publicity.

All of which he has a perfect right to
do if he wants to and if his boss wants
him to, which latter frequently happens.
It is simply a case of you gets paid your
money and you takes your choice.

j|j ;je >fj

News of the death of Sam Bullock
in Cleveland last week was the sub-

ject of much exhibitor comment along
Broadway, and many expressions of
sorrow at his passing were heard. Mr.
Bullock had many friends among the

exhibitors and film men in New York.
Many recalled Mr. Bullock’s hard

and conscientious work in the early

days of exhibitor organization, to

which he gave much of his time and
energy. He was a regular at all ex-

hibitor conventions and came across

with constructive ideas.

Many wires of condolences were
sent to Mr. Bullock’s family from the

New York film men.
* * *

Public’s View of Industry Changed

Former Governor Carl Milliken of
Maine who succeeded Courtland Smith
as secretary of the Hays organization,
was guest of honor at the A. M. P. A.
meeting last Thursday. Mr. Milliken
touched on his experiences in the motion
picture business and the present attitude

of the public toward cinema entertain-
ment. He said that the public point of

Cody Visits at Church
Showing Film on Sunday

(Special to the Herald)

SAN BERNARDINO, CAL.,
July 13.—Bill Cody visited the
First Congregational Church as an
honor guest to make a personal ap-
pearance in conjunction with "The
Galloping Cowboy,” his latest

Associated Exhibitors release last

week. The pastor had booked the
picture for Sunday showing after
it had run in a local theatre.

view toward pictures has changed ap-
preciably within the past few years and
the intelligentia that once looked down
on this form of entertainment now con-
siders the motion picture as an artistic

medium of expression.

Mr. Milliken attributed the change in

attitude partly to the efforts of the pub-
licity departments and partly to the in-

dustry in general. He stated that a
recent investigation shows that whole-
some advertising outbalances by far any
destructive advertising launched by mo-
tion picture companies and that there has
been more free, unsolicited constructive
editorial comment than ever before.

* * *

Johnny Hines drives a fine new Rolls-

Royce, but he evidently has a pretty
fair opinion of the speed of at least one
other car, sometimes called an automo-
bile, and sometimes called other things.

Hines is a bear for work, gets on the

job early and insists that everyone else

gets there as early. While on location

recently in the South, the company
would start out from the hotel, Hines in

his Rolls-Royce and his cameramen in

a dilapidated old flivver, picked up close

to a junk pile for the occasion.

Before starting Hines would say to

the cameramen:
“I don’t want anybody late on the job

this morning. I want you fellows to be
there as soon as I am.”
And then he’d tear away in the Rolls-

Royce, with the flivver trying to keep in

sight of his dust.
* * *

One Film 96.000 Pictures, Says Hays

From the statistician of the Hays of-

fice comes the following:
The question is frequently asked,

“How big is the motion picture?”

The frame of a single picture, on the

motion picture reel, is % inches high
and one inch wide. There are, there-

fore, 16 frames to a foot. Since the

average length of a feature film is 6,000

feet, or six reels, a single picture con-

tains approximately 96,000 separate pic-

tures.

Which is all right and fine to know.
But there are a whole lot of people in

this industry who are prone to take a
peek at the box office before making up
their minds just how big is a motion
picture.

* * *

F. P. A., in his Conning Tower, has
this to say, but why blame it on War-
ner’s clever advertising manager:

“According to Mr. Tom J. Gerahty, Mr.
Douglas Fairbanks writes that Mr. John Em-
erson hailed an empty taxicab in Berlin and
when it pulled up at the curb Miss Anita
Loos got out. This is inappreciably better

than Eugene Field’s report that an empty
cab drove up to McVicker’s theatre, and
Mme. Sarah Bernhardt emerged therefrom.

* * *

Gans Joelson’s Bronx Manager

Louis Gans has been boosted up in

the world and is now manager for Joel-
son’s Bronx Circuit of four theatres.

This is a promotion from the ranks as
Gans has been connected with the cir-

cuit as manager of Belmont theatre for

three years. He is a good showman and
what he doesn’t know of the wants of

the Bronx film fans isn’t supposed to

be known, having had about ten years’

experience in the Bronx territory.

Ginsberg-Kann to

Be Known Now As
Sterling Pictures

(Special to the Herald)

NEW YORK, July 13.—Henry Ginsberg

and George E. Kann of the Ginsberg-

Kann Distributing Corporation stated today

upon their return from a trip into the

territory that the company will immediately

change its name to “Sterling Pictures Dis-

tributing Corporation.”

The change is chiefly due to the fact

that the company is financially interested in

the production of Sterling brand of pic-

tures which it is also distributing.

136 Plaintiffs Join in

Suit Against Tec Art in

Kleig Eye Injury Case
(Special to the Herald)

NEW YORK, July 13.—One hundred

and thirty-six plaintiffs are joined in a

single municipal court action to be insti-

tuted by their counsel, Louis Greenspan of

Jamaica, L. I., against the Tec Art Studio

Corporation for injuries to the eyes of the

plaintiffs through alleged failure of the

defendant to provide adequate protection

from the glare of Kleig lights. The plain-

tiffs were working as extras, in the film-

ing of “Oh, Baby,” February 28.

The claims were originally disallowed by

the State Industrial Commission, on the

ground that the injuries were not within

the meaning of the term “accident” in the

Workmen’s Compensation act. Mr. Green-

span asks judgment for each in the sum
of $1,000.

Texas Pressbook for

“Season” Offers Full

Day by Day Material
State organizations of exhibitors would

do well to follow the lead of the Texas
M. P. T. O. in exploiting Greater Movie
Season. A complete press book of 22

pages made up in the form of a calendar,

17x14 inches, is in use in Texas, with read-

ers and ad copy for each day, and ar-

ranged so that they can be torn out for

use.
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The fifth anniversary of the opening of the United Artists Offices in Paris and the
beginning of distribution in Europe was observed at the luncheon shown above.

M. P. T. O. Protest to Hays
On Barring of Double Bills

Issue Over Clause Added by Three Companies in Ohio Will Be
Carried to Courts if Necessary—O’Toole Chosen

Editor of Official Bulletin

(Special to the Herald)

NEW YORK, July 13.-—A new complex of the Standard Exhibition
Contract, commonly known as the Uniform Contract, occupied the attention

of a long joint meeting of the administrative committee and the advisory
board of the Motion Picture Theatre Owners of America held here last

week.
New Added Clause Brought Up

The matter was the addition of a new clause to the contracts being made
by Paramount, Metro-Goldwyn and First National in Ohio, and was
brought to the attention of the meeting by J. J. Harwood, president of

the Ohio M. P. T. O. A., who is also a member of the administrative com-
mittee.

Loew Is Erecting

Chain of20;F&R
Buys Into A. A. C.

Twenty de luxe theatres for long runs

are to be built by Marcus Loew in key
cities, with $7,500,000 involved in the

first four—Pittsburgh, Kansas City, Syr-

acuse and Columbus. Several of the

theatres have been announced previ-

ously in connection with expansion of

Loew holdings. Louis K. Sidney will

be head of the production department
of the new circuit, which is not to con-
flict with the Loew vaudeville chain.

Another important development of the

week was F. & R.’s purchase of an in-

terest in the American Amusement
Company in the Northwest. American
Amusement will operate 13 houses for-

merly held by the two companies,
chiefly in Fargo, N. D., and Mankato,
Minn., and two in Minneapolis. Ben
Friedman is president and manager of

American Amusement.
It is reported that the Stanley-W &

V deal has fallen through. R & R has
opened two houses in San Angelo and
Palestine, Texas. Dent Theatres has
bought two theatres in Vernon, Texas,
and one under construction. Western
Enterprises has acquired the Gem at

Sheridan, Wyo.

Asher, Small, Rogers
to Make 4 Additional
First National Specials

(Special to the Herald)

NEW YORK, July 13.—Asher, Small &
Rogers signed a contract with First

National it was announced today whereby
the company will supply an additional

series of four specials for release this year.

The first of the productions, said E. M.
Asher, is “MacFadden’s Row of Flats”

which goes into production in four weeks.

Paramount Players on
Hegira to Coast as New
Studio Nears Finishing

( Special to the Herald)

HOLLYWOOD, July 13.—Near-comple-
tion of the new studio of Paramount is

accompanied by a general flocking back to

Hollywood of actors and actresses. A
majority of the 65 members of the stock
company were transferred to the Long
Island studio or given vacations when the

original studio was given up. A number of

units on location are also returning.

Marion Davies to Star
as “Tillie the Toiler"

(Special to the Herald)

NEW YORK, July 13.
—

“Tillie the
Toiler” is going into pictures and Mar-
ion Davies is to be starred in Metro-
Goldwyn-Mayer’s Cosmopolitan produc-
tion to be made from the comic strip
of Russ Westover. “Tillie the Toiler”
was chosen for Miss Davies by Louis
B. Mayer and Irving Thalberg because
of her work as a comedienne in “Bev-
erly of Graustark” and “Lights of Old
Broadway.” Agnes Christine Johnstone
has been selected to write the story.
Miss Davies is now completing “The
Red Mill.”

Gest’s Representative Sails
NEW YORK.—Oliver M. Sayler, representative

of Morris Gest, who is to produce “The Darling
of the Gods’’ as the first of six productions by
him for United Artists, has sailed for Europe.

According to Mr. Harwood’s informa-
tion to the meeting, the three companies
named above are using a rubber stamped
clause to add to the printed contract a

clause compelling theatre owners who
buy on the contracts to agree not to

play another feature picture at the same
show as the one thus contracted for.

Provision Bars Double Bill

This prevents the theatre owner from
playing a double bill at any time he
plays a Paramount, Metro or First Na-
tional picture, and owing to the compe-
tition a theatre owner may have, works
a hardship on him, according to the in-

terpretation of the Ohio exhibitors, as

voiced by Mr. Harwood.
The matter was discussed from all

angles and it was decided to put the

matter up strongly to Will H. Hays, who
is now on the Coast, and failing to get
relief there, to take the matter into the
Ohio courts.

A resolution strongly condemning the
action of the companies in adding a

clause to the contract which limits the
number of features an exhibitor may
run in one theatre between certain

hours, was adopted and forwarded to

Hays.
Another resolution was to vote a sum

of money which will be turned over to

the Ohio organization for the purpose
of employing counsel and beginning
legal action if the relief is not given by
the Hays organization.

Before the M. P. T. O. A. meeting
convened Mr. Harwood took the matter
up with Charles L. O’Reilly, president of

the Theater Owners Chamber of Com-
merce, who served as chairman of the
last session of the Hays advisory board,

which about a month ago held a several
days’ session on additional clauses to the
contract.
At that time all the added clauses

proposed by the various companies were
gone over, representatives of the vari-

ous companies being in on the discus-
sion. Many of the proposed clauses
were withdrawn but a considerable num-
ber were allowed to stand.

O’Reilly was indignant over the re-

ported action of the three companies in

adding a new clause, as he declares it

was understood clearly at the time of
the advisory board meeting that no ad-
ditional clauses would be used, other
than those approved by the advisory
board. O’Reilly sent a strong protest
to Hays by wire.

Committee Believed Out
The Hays advisory committee is now

generally believed to be out of commis-
sion, owing to the resignations of R. F.

Woodhull and A1 Steffes after the mat-
ter of the added clauses had been taken
up at the Los Angeles convention.
Another action taken at the joint M. P.

T. O. A. meeting was the selection of
Michael J. O’Toole as editor of the Of-
ficial Bulletin. O’Toole takes the place
of Tom Waller, who recently resigned,
and will be under the direct supervision
of Business Manager Joseph M. Seider.
Those present at the meeting were

Chairman Seider, M. J. Comerford,
Harry Davis, J. J. Harwood and Nathan
Yamins, members of the administrative
committee; Sydney S. Cohen, R. F.

Woodhull and M. J. O’Toole, the ad-
visory board; L. M. Sagal, national
treasurer; George Aarons, national sec-
retary, and E. M. Fay, of the board of
directors.
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Crossing U. S. With Warners’ Radio Car
The 6XBR portable broadcasting station is making history. Below:
Sending a program from the Daynes-Beebe Music Company in Salt

Lake City. Right: Equipped for cooperation with Denver Post.

j

Bottom left: At the Crand theatre, Salina, Kan. Bottom right:

Part of the throng listening at Denver.
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Exhibitors in Nine States

Hail Warners’ Touring Radio
Call Portable Broadcaster One of Greatest Exploitation Feats

—Will Visit All Principal Cities Through to New
York—Now Aiding Kansas Theatre Onwers

(Special to the Herald)

NEW YORK, July 13.—Pleased exhibitors in nine states already covered

by Warner Brothers’ portable radio broadcasting station, the 6XBR, are

calling this project one of the best exploitation campaigns ever conducted

and many commendatory messages have been received at the home office.

Columns of newspaper space are being given in all cities.

The 6XBR left the Warner studio May 4 and has covered many theatres

in California, Nevada, Oregon, Washington, Utah, Wyoming, Colorado and

Missouri. At present it is broadcasting in Kansas and will include all

principal cities right through to New
This transcontinental trip is being

conducted by Warners at a big expense
as every member of the crew of the

6XBR is considered among the fore-

most experts in his line. Frank Cas-
sidy, wellknown showman, and exploi-

ter, is ahead of the portable radio

station arranging tieups with leading
local newspapers and radio stations,

which are rebroadcasting the 6XBR
programs.
Manager P. H. Hoppen of the Majes-

tic theatre in Pueblo, Col., telegraphed
as follows: “Think radio publicity

stunt is wonderful. Audience showed
much interest. This idea will more
than put Warners first run over at the
Majestic.”
Harry McClure, Strand, Emporia,

Kan.—Many thanks for this splendid co-

operation. Broadcast from stage in con-
junction with Syd Chaplin in “Oh, What
a Nurse” and drew capacity business.
The unusual and attractive station with
its courteous crew made excellent im-
pression here.

Midland theatre, Hutchinson, Kan.

—

It is the cleverest publicity stunt we
have had here yet. Program got over
fine and we have had a good many
phone calls on the program though it is

just over now. Congratulations on your
portable station.

Ed V. Wagner, Star, Newton, Kan.
—Broadcasting station with “The Night
Cry” goes over big. Many reports from
listeners. Ninety miles farthest report.

A dandy hunch. Am well pleased.
Stanley N. Chambers, Miller, Wich-

ita, Kan.—Made excellent tieups with
newspapers and our theatre received
greatest cooperation from members con-
nected with truck to secure all public-

Wamers Stop Production

York.

ity possible. Thanks and congratula-
tions.

Assistant Manager Cohen, Madrid,
Kansas City—Your portable station

6XBR broadcast from our Madrid thea-
tre, Kansas City, in conjunction with
“Oh, What a Nurse.” Think radio pub-
licity stunt very novel and good crowd-
getter. Thanks for visiting our show.
Following is the tentative route of the

6XBR station: Los Angeles, Santa Bar-
bara, San Francisco, Sacramento, Chico,

Redding, Cal.
;

Medford, Eugene, Salem
and Portland, Ore.; Tacoma, Seattle,

Wenatchee, Spokane and Walla Walla,
Wash.

;
Baker, Ore.

;
Boise, Burley and

Pocatello, Idaho; Logan, Salt Lake City

and Ogden, Utah
;

Rock Springs and
Laramie, Wyo.

;
Denver, Pueblo, Colorado

Springs and Sterling, Col.
;
North Platte,

Hastings, Grand Island, Lincoln and Om-
aha, Neb.

Sioux City, Iowa; Sioux Falls, S. D.

;

Minneapolis and St. Paul, Minn.
;
Lacrosse,

Wis.
;

Dubuque, Cedar Rapids and Des
Moines, Iowa ; St. Joseph, Kansas City,

Jefferson City and St. Louis, Mo.; Spring-
field, Decatur and Peoria, 111.; Daven-
port, Iowa; Madison and Milwaukee,
Wis.; Chicago and Danville, 111.; Indian-
apolis, Ind.

;
Cincinnati, Columbus and

Toledo, Ohio; Lansing, Grand Rapids
and Detroit, Mich.; Cleveland and
Youngstown, Ohio; Pittsburgh and
Harrisburg, Pa.; Newark, N. J.; New
York City, and points east and south.

E.R. Thomas Dies;

Financier Began
N. Y. Telegraph

(Special to the Herald)

Re-Takes

WELL, the editors of the country now
know all about picture making as well

as editing, having learned it first hand
under the guidance of Will Hays. And
Mr. Hays also had them meet all the

stars and they discussed the latest books,

babies and other important problems.
* * •*

Altogether everyone had a good time
and the editors will go home with a better

understanding of the industry, in spite of

what the press agents write.
* * *

Bill Was a Gaggist

One press agent has discovered that

William Shakespeare was a gag man before
he wrote his more or less famous plays.

It seems the Bard of Avon picked up a
livelihood around London theatres supply-
ing bits of business and gags for famous
actors. Can you beat that ?

* * *

Another Busy Week
No less than ten stories of actresses who

have just finished pictures and who have
been offered contracts by large producing
concerns, reached this desk this week. The
funny part of it is the stories never contain
the names of the large producing concerns.

* * *

Cruel!
I see by a headline that Ed Sloman is

cutting “Butterflies.” Ed had better look
out or the Cruelty Society will get him.

* * *

Not Through Yet
Amundsen says there are no more places

to discover, but Ted Cook of the Examiner
asks “How about Aimee’s shack?”

* * *

Great Idea
I see the boot and shoe men are going

to change the styles of men’s footwear.
Pointed toes will be the vogue. These will

become handy for kicking prohibition
agents and censors. They also promise
nifty high boots with pockets in ’em. Thus
everyone can be his own bootlegger.

* * *

Short!
According to Federal statistics every

man in California should have $4,007. Ex-
cuse us while we go out and hunt up the
four thousand.

* * *

Needed It
I see they are fixing up the White House

roof while President Coolidge is away on
his vacation, so that he won’t have to hold
an umbrella over him while taking a bath
on a rainy dav.

* * *

A Jazzy Idea
They are trying to raise funds for a

“jazz museum” to cost $100,000 to be
erected in Hollywood. That seems like a

lot of money for a home for saxophone
players who have made the mistake of their

lives. Why not spend the money to reform
them.

* * *

Famous Last Words
“I’ll give $25,000 toward a jazz museum.”

* * *

Now go on with the story.

—R. M.

Gloria Gordon Well
( Special to the Herald

)

NEW YORK, July 13.—Gloria Gor-
don has recovered from recently sus-
tained injuries and has gone to the
Coast for work in “The Romance of a
Million Dollars.”

Warners Stop Production

of Story Considered Weak
(Special to the Herald

)

HOLLYWOOD, July 13.—In
accordance with their principle of
producing only what is considered
the best, Warner Brothers re-

cently abandoned “The Honey-
moon Express,” from the stage
play, after production had started.
For the picture that was to have
been made the producers have sub-
stituted “The Doormat,” assigning
Willard Louis and Irene Rich to
carry the leads. Also in the cast
are Helene Costello, John Patrick,
Jane Winton, Virginia Lee Corbin,
Harold Goodwin, Robert Brower,
Holmes Herbert and Jason Ro-
bards.

NEW YORK, July 13.—Edward R.
Thomas, publisher of the New York
Morning Telegraph, is dead. Mr. Thomas
went to New York from Columbus, Ohio,
and at 28 years became head of the Seventh
National Bank. The “boy financier,” as he
was called, later organized the Morning
Telcgrapli.

Mr. Thomas is survived by his wife,

Lucy Cotton Thomas, former motion pic-

ture actress, his mother and three children.

FP-L Writer Loses Suit
(Special to the Herald)

HOLLYWOOD, July 13.—Tom Ger-
aghty, head of Famous Players-Lasky
scenario department, lost a suit he filed

for $85,000 damages against a local service

station because he wasn’t ready for trial.
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Newspaper Newsreel
Possibilities Vary
Chicagoans are now being treated to some-

thing decidedly new in the field of news-

paper exploitation, something with an im-

portant bearing on the news reel field. Chi-

cago Daily News Screen Service, Inc., a

subsidiary of the Chicago Daily News, is

flashing on the screens of approximately 40

theatres—at least that’s what the newspaper’s

announcement says—-approximately one full

reel of scenes of news events of the city.

News reel folk in Chicago take varying

stands on the venture in considering its pos-

sible effect on the oldline makers of news
pictures. One exchange manager said he

doubted the practicability of the project;

said he “didn’t have much faith in it.” An-
other took an opposite view and considered

it had an advantage to the motion picture

companies in possibly eliminating the ex-

pense of making locals. This manager
doubted any national effect because New
York, for example, still wants to see scenes

of Chicago, and of course the newspaper’s

pictures stop with their Chicago showing.

But there’s where other possibilities enter

which would change the complexion of the

situation. Suppose a number of newspapers
in key cities started their own screen serv-

ices, and then evolved a system of exchange
of films? Of course that still would not

cover the entire national field and would
not even touch the international phase.

Then what if newspapers in all key cities

started screen services and found them suc-

cessful, and then one of the news services

covering the world began making news reels

and bought up or co-operated with the vari-

ous newspapers’ services?

It is quite logical that the old-line com-
panies are interested in the Chicago news-
paper’s venture.

Newman Shows Faith
in Short Features
The cut at the top of this page shows the

abundant faith in short features possessed

by Frank L. Newman, managing director of

the Metropolitan at Los Angeles.

Though boosting a new orchestra leader

and a long feature, Newman played up the

Mack Sennett comedy, “Hubby’s Quiet Lit-

tle Game,” in the electric lights on the

three marquees, and on the billboards. Fur-

thermore, forty 24-sheets were posted. Pathe
says that Newman followed up by booking
Sennett’s “Hoboken to Hollywood,” which
by the way was booked to run with “Vari-

ety” for four weeks at the Million Dollar.

Harold Lloyd Sings
His Praise of Farina
Did you know that a song has been writ-

ten about Allen Hoskins, or rather Farina,

of Hal Roach’s “Our Gang.” What is more
important, however, is that Harold Lloyd on
the front cover says that “Farina is not only
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This picture shows more space allotted in the marquee to a Mack Sennett comedy
(Pathe release) than to the long feature at the Metropolitan theatre, Los An-
geles, of which Frank L. Newman is managing director.

one of our smallest, but one of our most
natural motion picture actors and to him I

extend my sincere best wishes for the suc-

cess of this song.” All of which must have
brought on a special exhibition of the

Farina grin that is famous with the theatre-

going public.

Roosevelt Exploring
Trophies to Be Seen
The name of the Roosevelts always arrests

public attention and the announcement just

made by Editor Emanuel Cohen of Pathe
Review that Pathe has obtained rights to

the pictures taken on the tour completed
recently by Colonel Theodore and his

brother Kermit into the wilds of Tibet and

FOLLOW

KOKO
EVERYWHERE
BritvO thfltt io

Yonr Theatre with —

Kashgar of Asia will also attract the atten-

tion of exhibitors.

Pathe Review claims sole rights to the pic-

tures which are being released with the co-

operation of the Field Museum of Chicago.

The newspapers carried considerable com-
ment at the time on the Roosevelts’ search

for the rare ovis poli but the pictures are

said also to show the explorers trapped by a

blizzard in the Russian Pamir mountains,

the capturing of the “armorplate” rhinoc-

eros, Royal Bengal tiger, Indian antelope and
leopards, in Irulia, and hundreds of rare

birds and smaller animals.

This Theatre to Show
Only Short Feature

Here’s another boost for short fea-

tures and a novel one, too. Morriss
Block, operating the Monticello
Amusement Park at Monticello, N. Y.,

has started showing only one and
two-reel subjects. Each bill will have
either a Ko-Ko Song Car-Tune or Out
of the Inkwell comedy, both Red Seal

releases.

Three Pathe Shorts
on Opening Program
More evidence of the increasing recogni-

tion of short features. Three short features

had important parts in the program which
opened the new Keith-Albee Palace, a $1,-

000,000 theatre at Akron, Ohio.

All three were Pathe pictures,—one of the

Aesop’s Film Fables, a number of Topics of

the Day and then the current issue of Pathe
News.
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Jack White, supervisor of comedies at the Educational studio, is shown pointing out how to handle a bit of business in a new
Johnny Arthur Tuxedo comedy.

Film Fun-ny Girl Contest On;
Big Tieup Made by Christies

ALEADING woman for Billy Dooley for the comedian’s new series

is the objective of a nation-wide tieup with Film Fun being con-
ducted by the Christie Studios, where the Dooley pictures are made

for Educational release. The August issue of the Film Fun magazine
carries the full announcement.

To Coast As Bridesmaid;

Made Lead for Comedian
|

Jane Reid, Follies girl who went to

Hollywood to be a bridesmaid for a

chum—so they say—and stayed for a

screen test, is now playing opposite

Neely Edwards in the first of a series

of two-reel comedies under the direc-

tion of Edgar Kennedy. She has just

been signed by Universal.

Wilmer & Vincent

Buys 48 Comedies

of F. B. O. List
Forty-eight two-reel productions of

F. B. O. have been bought by the Wil-

mer & Vincent circuit. The pictures are

to be shown at the chain’s theatres in

Easton, Allentown and Bethlehem, Pa.

The deal was made by the Philadelphia

office.

These subjects include 12 Whirlwind
Comedies, 12 of “Bill Grimm’s Prog-
ress,” 12 Wisecrackers and 12 Standard
Fat Men Comedies. “The Heavy Pa-

rade,” one of the Standards, was sold

for a week’s showing in the Rialto or

Orpheum in Allentown.

Madeline Hurlock Signs

to Feature for Sennett
Madeline Hurlock has just been

signed to an extended contract by Mack
Sennett and has begun work as a fea-

ture player under the direction of Eddie
Cline.

Sennett has added a number of new
players to his roster, including Alma
Bennett, a Cecil B. DeMille “find”; Wil-
liam S. Blystone, Mildred June and Mary
Elizabeth Mabery.

Epitaphs on Tombstones
Provide Red Seal Series

Red Seal has just acquired for fall

release a series of three short features

called Comedy Oddities, otherwise

known as “Tombstone Comedies.”
They comprise photography of epi-

taphs found on tombstones in New
York, New Jersey, Connecticut and
England.

'T'HE winner of the Film Fun-ny Girl

Contest will be sent to the Christie

Studios, there to appear in Billy Dooley
Comedies at a guaranteed salary of $100
a week for four weeks. In addition, she
will have her expenses paid from her home
to the studios, and then transportation
home should she fail to be retained at the

studios after a four-week trial period.

The prize winner will be picked from the

photographs showing contestant to be a

Funny Girl comedienne, submission of her

picture being the only requirement in the

contest. Any girl who is 5 years old or

older may enter. Funny features, funny
posture and funny costume are the points

on which contestants will be judged. A
pretty face, of course, will aid materially

but is not essential. The contest is now
under way and many already have entered.

It will close September 1, the winner to be

announced in the December number of

Film Fun.

A1 Christie and the editor of Film Fun
will select the winner, with the aid of an
advisory board, consisting of Billy Dooley,
star; Milt Gross, cartoonist; Harold T.

Webster, New York World cartoonist;

Norman Anthony, editor of Judge; Don
Herold, humorist and comic artist; Percy
Grosby, creator of “Skippy” ; Homer Croy,
author and humorist, and Berton Braley,
rimester and humorist.

Christie plans to start the winner on a
career as a comedienne that eventually will

make her a star, providing she makes good.
Actual screen work, of course, will decide
that. Christie has made many stars, and
he includes among the number Betty Comp-
son, Colleen Moore, Laura La Plante, Anne
Cornwall, Dorothy Devore, Vera Steadman
and Frances Lee.

Members of the cast of “Carrie of the Chorus” start the day right by looking over
the copy of the “Herald” which has just arrived. Red Seal is distributor of the

13 two-reel comedies to be made in the series. Max Fleischer is supervising.

Standing (left to right), are Mabel Olson, Rosalie King, Sylvia Carol, Xenia
Zarina. Seated are Hazel Godfrey, Peggy Shaw and Ruth Florence.
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Cardinal O’Donnell, Primate of Ireland, is shown inspecting film of International
Newsreel’s record of the Eucharistic Congress in Chicago at a private screening.
The Primate wrote a letter of appreciation “to the gentlemen of the Hearst
International News Reel,” Universal release.

Cardinals Take Home Prints

of Congress by International

J
OHN CARDINAL BONZANO, papal legate to the Eucharistic Congress

in Chicago, is in the East preparatory to sailing for Rome July 24 with

a print of International Newsreel’s pictures of the Congress presented to

him after a showing in Chicago. Cardinal O’Donnell, primate of Ireland,

also was presented with a print after

NT ORMAN ALLEY, Chicago repre-
’ sentative of International, assisted

by Ben Serkowich of Balaban & Katz,
arranged the showings of all the scenes
taken by the news reel. The one for

Cardinal Bonzano was given at the

Cardinal Mundelein mansion and was
attended by only the cardinal and his

host. The pictures showed all his activi-

ties from the time he landed in New
York.

The noted visitor was impressed par-

ticularly by the scenes of the large

throngs and laughed aloud at one show-
ing him with his hat at an angle.

“I wish to thank International News-
reel for their courtesy in presenting the

church and myself copies of the pic-

tures,” he said.

Cardinal O’Donnell was shown the
pictures on the lawn of the Very Rev-

a private screening for him.

erend Father Francis Ryan at Oak Park,
111. With them were a number of friends
of the cardinal and other Chicago church
dignitaries.

Cardinal O’Donnell after the showing
dictated and signed the following letter:

“To the gentlemen of the Hearst In-
ternational Newsreel I send my good
wishes and my blessing. They have
done the world a great service by bring-
ing before them the greatest religious
services ever held, the Twenty-eighth
International Eucharistic Congress at

Chicago, 111.

Another Red Seal Sale
The City Hall theatre in New York

has contracted for Red Seal product for
the coming year.

Max Fleischer, producer-director, and members of the “Carrie of the Chorus” cast
go over details of the series of 13 two-reel comedies which Red Seal will release.

Arrtj&ujm-ir of Ztfiouzo
Chart rerg COfftrv

740 t... 9Ur*

Universal to Improve
Empress at Kearney

The Empress theatre, Universal’s first

run house in Kearney, Neb., is to be
completely remodeled and renovated
this summer at $30,000 cost. The work
will include complete reseating, com-
plete redecorating, remodeling of the
front, new drapes, carpets and screen,
installation of an Arctic Nu-Air system,
new Simplex booth equipment, and a
new $15,000 organ.
The theatre will close the latter part

of July and remain closed for several
weeks, while the organ installation and
reseating are being done. The house
will be opened in time to participate in

Greater Movie Season.

First “Collegian” Made;
Zehner Supervises Series

The first of the Collegian series, “Ben-
son at Marbury,” has just been com-
pleted by Carl Laemmle, Jr., who also
wrote the stories. Harry Edwards di-

rected. Harry Zehner, formerly Carl
Laemmle’s secretary, has been named
supervisor of the series. This first pic-

ture has George Lewis and Dorothy
Gulliver as the leads. The production
schedule for the series of 10 two-reel
pictures runs to December 15. Rob
Wagner adapted the stories.

Gus Solomon in South
Gus Solomon, special representative

of Red Seal, is now covering the South
with Atlanta as headquarters. He will
soon be back in New York after a trip

which has taken him to the Coast.

Jerry’s Only 3 But He
Knows Physical Culture

If Jerry Madden, 3-year-old player
in Fox Animal Comedies, isn’t the

youngest pugilist who ever scraped his

shoes on the resin, then there isn’t

such a thing as a record. And if

Jerry, who just finished “Jerry the
Giant,” isn’t a pugilist he at least has
a pair of boxing gloves, said to have
been given him by an actor. And ivhy
an actor should have a pair of boxing
gloves deponent deponeth not. Any-
way, Jerry goes through setting up
exercises and packs a hefty grin in

both cheeks.
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Pacific Coast Showmen Borrow Idea

Console and
Pit Lineups
Are Altered

New Season In Milwaukee

Marked by Advent of New
Talent In Two Theatres

( Special to the Herald)

MILWAUKEE, WIS., July 13.—

July ushered in several changes in the

musical personnel of Milwaukee’s

downtown picture houses. Joie Lich-

ter, outstanding exponent of jazz,

terminated his fourth sensationally

successful year at Saxe’s Strand by

making his permanent exit. During

his engagement Lichter succeeded in

adding ever new laurels for himself

and his 12-piece hand, having during

the past season been the outstanding

box office attraction along the street.

He will he succeeded by Bill Perrin,

who, as pianist, was a mainstay of

Lichter’s band for some time past.

Under the new leader the aggregation

will be known as Bill Perrin’s “Saucy
Gang,” the name having been selected

by Manager Stanley Brown to suggest

the “spice” of the bill.

Terese Meyer, unchallenged claimant to

the title of Milwaukee’s leading lady or-

ganist, has left the Strand to go to the

Alhambra, where she will be featured as

the successor of Fred Beck. She will be

succeeded at the Strand by Reuben Scholz.

Roemheld Returns

The week also marked the official re-

turn to the city of Heinz Roemheld, mu-
sical and presentation director of the Al-

hambra, who has been on a flying vacation

to the West Coast. Sol Shapiro, concert

master and associate conductor of Roem-
held’s band, immediately left for his vaca-

tion. Rudolph G. Kopp, musical director

of the Wisconsin, sailed for Eurgpe, where
he will take a vacation through the hot

months. Glen Welty, assistant director, is

swinging the baton during his absence.

Mangan Returns to London
(Special to the Herald)

LONDON, July 13.—Francis A. Mangan,
European stage supervisor of Famous
Players theatres, has returned to the Plaza

here following a stay on the Continent in

connection with his recently assumed new
and more extensive duties. The Mangan
presentations at the Plaza continue to be

the talk of theatrical London.

Presentation

Concerning the Stage Phase
OF THE FlLMSHOW FROM THE
Viewpoint of the Practical

Showman

=By WILLIAM R. WEAVER =*

PRESENTATION
ANNOUNCEMENTS
U) RESENTATION announcements, an-
-L nouncements of artists, numbers, etc.,

merit exhibitorial attention. A good many
of the “masters of ceremonies’’ currently

in command of the stage exercises labor

under misapprehensions for which they

may not be wholly to blame but which
certainly shouldn’t be permitted to con-

tinue. A few words from exhibitor em-
ployers should be sufficient to untangle the

situation.

Picture house stage announcement of an

act as “from the Such-and-Such Night

Club” isn’t music to the parents who have
brought in their youngsters for the eve-

ning. Such an announcement is, to the

ears of the audience, a knock rather than

a boost for the act and possible evidence

of decay as concerns the theatre. Night
clubs, Broadway revues and gin operas gen-

erally do not rate highly with the bulk of

the picturegoers. As entertainment sources

they may be important to draw upon, but

they’re nothing to mention to the custom-
ers.

Next in prevalence is the reference to

talking machine records made. These are

plain advertisements for the records, with

the announcers drawing side money in

many cases for making the stage mention.

Exhibitors don’t permit film concerns to

get away with this graft a^id the same
objections apply to these stage offenses.

Neither does anybody who paid to get in

care a whoop as to whether the number
was or was not recorded.

The song-plugging thing, more and more
prevalent with music publishers increasing-

ly aware that their numbers hit or flop

according to their use in the picture the-

atres, isn’t in such a bad way but war-

rants watching. As done by the better pre-

sentationists who exercise good judg-

ment in selection of numbers and utilize

the income to shorten production overhead,

it doesn’t classify7 as a serious evil. The
demand for new tunes is so keen that prac-

tically anything in the music line warrants

a try-out. On this score exhibitors need

merely to keep informed of what’s going

on to protect themselves.

All these bad habits of the presentation

announcers have root in their failure to

properly evaluate the standing of the pic-

ture theatre among amusement institutions.

(Continued on page 49)

War of Wits,

Paper, On In

Los Angeles
Leader Personalities Largely Re-

lied on to Draw Patrons to.

Metropolitan, State

LOS ANGELES, July 13.—Battles

of paper and wits between Publix
and West Coast Theatres, with Pub-
lix usually taking the long end at

the Met, are the glaringly outstand-
ing features of the presentation
situation here. Sid Grauman and his
Egyptian theatre prologues stand!

apart and do not figure in the ware
Billboards scream Peabody and
Wolf all over the city and the high-
ways about it. In the main the com-
bination of Jack Partington and Ed-
die Peabody at the Metropolitan^
romps all over the Fanchon, Marco
and Rube Wolf combo at the State.

Partington at the Met, inventor of the
flying stages and creator of the shows that
play the Met here and the San Francisco
Granada, does things with the stages that
McDermott at the Oriental, Chicago, has,
so far as appears to date, only dreamed
of doing. The Oriental newspaper ads
make consistent mention of the “magic”
flying stages. The word “magic” really

means something in the Partington appli-
cation of it.

Met Shows Best

The State shows have an air of shoddy
about them that the critical cannot avoid’,

noting. Fortunately, or otherwise, the
Pacific Coast, and Los Angeles in partic-

ular, is not very critical. The State shows.,

do pull, but hardly to the hurt of the Met;

The Wolf personality is largely relied on 1

to draw, but Eddie Peabody’s is the out-

standing downtown personality here. Pea-
body is in and of the show at all times,,

but always avoids snowing the other per-
formers under. And when he hauls out his

chair to dust his favorite instrument, the

banjo, it is too bad! He also is a good
violinist and performs on other stringed

instruments. Wolf’s cornet is almost a tin

whistle in comparison.

Orchestras Differ

Orchestras at the two houses differ con-

siderably. Wolf’s nears the “sock” type.

The Met orchestra does symphonic stuff

well. Also, the men in the Met orchestra,.

( Continued on page 49)
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CURRENT PRESENTATIONS
Chicago McVickers

Week Ending July 11

“Vacation Days'’ was the name of Ralph Wil-

liams' stage show last week and the big news about
it is that Mr. Williams has vacuum-cleaned his

McVickers policy. All the night-club sluff is out,

the announcements have been shorn of bunk, good
taste prevails throughout and the applause of the

small crowd present was of a nature indicating that

the outfit is set to put the house back on its feet

if it's humanly possible to do so. With this policy

Williams stands a great chance of picking off the

family trade and building himself a real home .at

McVickers.
The show :

Opening in one with Williams and band on
foot arriving in one-horse town, kidding with
local mayor, enacted by Frank Hamilton, before
exiting to leave sax player for a solo number
that didn’t do much except make the break to

full stage convenient. Parting drop revealed rural
exterior with band on prop hillside, girls in

gingham sitting around. Williams announced

:

“Much Obliged,” by the band, the old-time
tune itself, with Williams singing a parody chorus
having to do with the stage policy. It’s not a

bad idea to unearth one or two of these veteran
tunes a week, and if Williams is veteran enough
to remember “Much Obliged” he surely remem-
bers enough others to make use of such revivals

a regular feature.
Frank Hamilton doing rube and singing “Out

in the New Mown Hay,” “You Tell Her, I

Stutter” and “Sadie Green.” The second is his
best number, though well worn hereabouts.
“Nola” by the band for the five chorus girls

to dance, going into a Charleston for individual
efforts before the collective close. This little

group of girls have enough ability to do more
than they commonly get a chance to do, although
the sixth one, Eleanor Terry, was picked out and
made an act on her own, which probably explains
her absence.

Vit Louboutsky, whose name probably isn’t

spelled anything like that, next was announced
as Williams new pianist and a wiz. He is that.

They pulled up the elevator piano for him t»o

play, while Williams sang “Doodle-de-doo,”
picking up banjo then to do “Kiss Your Little
Baby Goodnight.” Everybody is waiting for
Williams to do a real workout on that banjo,

Albert, Don and Orchestra—State, St. Louis.

“Alice in Movieland" Missouri
, St. Louis

.

Arnold Tamon Ballet Metropolitan , Los Angeles.

Ash, Paul and Band——Oriental, Chicago.
Ball, Rae Eleanor and Michael Howard ,

Atlanta.

Barrie, Stuart——Grand Central , St. Louis.

Barris, Harry Capitol ,
Chicago.

“Bat, The" Wisconsin ,
Milwaukee.

Bernard and Henry Capitol ,
Chicago.

Bernier, Peggy Oriental, Chicago.

“Call to Freedom" Fox ,
Philadelphia.

Carpenter, Billy “Uke" Fox ,
Philadelphia.

Charlotte and Newman Mark Strand , New York.

Clark, Ethel Alhambra ,
Milwaukee.

Cowham, Bernard Tower ,
Milwaukee.

Crawford, Jesse Chicago , Chicago.
Crawford, Mrs. Jesse McVickers ,

Chicago.

Darasoff and Lucille Alhambra ,
Milwaukee.

Dexter, Frances Metropolitan , Los Angeles.

Dorothea and Naida—Hoicard, Atlanta.

Dumont, Adolphe and Orchestra—Chicago, Chicago.

Firecracker Girls—Rivoli, New York.

Fisher, Julius McVickers , Chicago.

Flower Girl Sextette

—

Rivoli , New York.

Forbstein, Louis and Syncopators

—

Royal ,
Kansas

City.

Foursome Quartette—Metropolitan, Los Angeles.

Ganon, Clarisse Metropolitan , Los Angeles.

Gilbert, Master Capitol ,
Chicago.

“Gingham Revue"-—-Chicago, Chicago.

Gritzanon, Rodion Warners , New York.
Gusikoff, Michael Missouri

, St. Louis.

Haley, Mildred Howard ,
Atlanta.

Hamilton, Frank——McVickers, Chicago.
Haney, J. Francis and Revue Rialto

,
Omaha.

Harmon and Ferdinando^—Strand, Omaha.
Harris, Graham and Orchestra Stanley

,
Philadel-

phia.
Harris, Lydia—McVickers, Chicago.
Heidelberg Male Chorus Strand

,
Brooklyn.

Holt, Vivian Newman , Kansas City.

Hutchinson, Olive Howard , Atlanta.

Jean, Norma—Howard. Atlanta.

Kaley, Charles—Capitol, Chicago.
Keates, Henri A .—Oriental, Chicago.
Kelly, Nell Loew’s State, Los Angeles.

Kerekjarto, Ducie De Fox, Philadelphia.

Kimbell, Hunter—Rivoli, New York.
Kinsley, Fred Warners ,

New York.
Kornspan, Adolphe and Orchestra Fox

,
Philadel-

phia.
Lady Constance Alhambra ,

Milwaukee.

which rumor has it is his slave, but as yet he
hasn’t broken out with it, just strumming quietly
along with the band or a singer.
Bobby Verne singing “Wish I had My Old

Girl Back Again” in good voice but not working
very hard at it.

“Bergundy” by the band.
,
Julius Fisher playing “My Heart Has Told Me

So,” “Talk About My Sweetie,” and imitations
in rube makeup on a one-string violin. They
approved but didn’t rave about it.

Vale and Stewart in steps not so good as their
youthful personality, which got them across for
plenty

.

applause.

^
Lydia Harris, always a wow, singing “You

Know I Do,” “So Is Your Old Lady,” “Dream
of the Big Parade” and answering an unquench-
able audience demand with “And How,” out of
her old repertoire. Miss Harris has everything
these Chicago picturegoers want and gave the
last clinching proof of her ability by selling
“Dream of the Big Parade” as a real number.
She could have stayed on all evening and is a
great bet for a long stand at McVickers, particu-
larly if they expand her billing.
“By the Light of the Stars” by the band trail-

ing off into organ music of “Stars Are the
Windows of Heaven” for Bobby Verne to sing
with the gingham girls in front of a lowered
drop which went up finally to reveal a moon and
star hung sky, girl in moon, for a fiery finish
participated in by band, organ and performers,
a finish that left them definitely aware that
they’d been entertained.

Mrs. Jesse Crawford had preceded the stage
show with organ treatment of “Hello Hawaii,”
asking for the crowd to sing only toward the
finish. Mrs. Crawford, at McVickers, and Mr.
Crawford at the Chicago, merit a rising vote of
thanks for giving the singing seat-holders a rest
last week. Both play well enough to make real
use of their instruments and the folks seem to
prefer that they do so.

Chicago Oriental
Week Ending July 11

“See Senorita," last week’s stage show, was an
expanded and elaborated version of an early Mc-
Vickers production, better by reason of the greater
production facilities and budget enjoyed at the
Oriental. It was badly marred down near the
middle, however, when Paul Ash and Milton Watson

Landry, Cy—Oriental, Chicago.
Leyton, Fritzi Warners, New York.
Litteau, Joseph and Orchestra Howard, Atlanta.
Lopez, Vincent and Orchestra——Stale, St. Louis.
Louboutsky, Vit—McVickers, Chicago.
Louis Marimba Band Stanley, Philadelphia.
Malley, Tommy Oriental, Chicago.
Mark Strand Ballet Strand

,
Brooklyn.

Marino and Pilarcia Stanley, Philadelphia.
Matlock, Ruth—Warners, New York.
Miller, Dave and Orchestra Tower

, Milwaukee.
Miller, Ken Royal, Kansas City.

Minevitch, Borra and Hemstreet Singers Mark
Strand, New York.

Murtagh, Henry B.

—

Rivoli, New York.
North, Jack—Oriental, Chicago.
Ogden, Melvin P. Howard, Atlanta.
O'Neill Kiddie Revue——Loew's State, Los Angeles.
Peabody, Eddie and Orchestra Metropolitan, Los

Angeles.

Fetching, Mr. and Mrs. Paul Rivoli, New York.
Philwin. Harry Grand Central, St. Louis.
Pickens, Elaine Howard, Atlanta.
Pilzer, Maximilian Rivoli, New York..
Pitta, Naomi Newman, Kansas City.
Plantation Ballet Newman, Kansas City.
Powers, Stella Chicago

, Chicago.
Previn, Charles and Orchestra Missouri, St. Louis.
Ritz Quartette Rivoli, New York.
Roberts, Robert Newman

, Kansas City.

Rodemich, Gene and Orchestra Grand Central, St.

Louis.

Roemheld, Heinz and Orchestra Alhambra, Mil-
waukee.

Rogers, Allan Stanley, Philadelphia.
Rosita Stanley, Philadelphia.
Sebastian, Rita—Howard, Atlanta.
Shirley, Jane——Metropolitan, Los Angeles.
Short, A1 and Band Capitol, Chicago.
Small, Paul^—Oriental, Chicago.
Sorel, Felicia——Oriental, Chicago.
Terry, Tom—State, St. Louis.
Trainor Brothers Rivoli, New York.
Vale and Stewart—McVickers, Chicago.
Vaughan, Martha Rivoli, New York.
Verne, Bobby McVickers, Chicago.
Wallace, Ben, Joe and Dave Newman, Kansas City.

Watson, Milton—Oriental, Chicago.
Welty, Glen and Orchestra Wisconsin, Milwaukee.
Williams, Ralph and Band McVickers, Chicago.
Wolf, Rube and Band—Loew's State, Los Angeles.

inserted and enlarged upon the red necktie gag,

badly enough marred to prompt a special para-
graph in the interests of presentation:

Paul Ash is, whatever his critics may say of him,
the biggest figure in presentation. His hold upon
his public is such that he can present any type
of show to lock-out business and uproarious audi-

ence returns. Naturally, other presentationists copy
his style. It is in his power, by this circumstance,
to exert a greater constructive influence than any
other individual performer or producer. By pro-
ducing consistently clean entertainment, entertain-
ment of the standard that has developed the great

family popularity of the picture theatre as its

major asset, he can do himself and presentation a

world of good. Others will emulate cleanliness as

readily as filth. By permitting such offenses as the

present, which rates several steps below the worst
that he has condoned in any of his previous pro-
ductions, he can make himself a menace. On the

basis of hearsay evidence indicating a sincerity not
invariably manifest in his productions, it is be-

lieved that he will one day free himself of what-
ever bad counsel may be responsible for past

derelictions and shape his course toward the gen-

uine greatness which is not beyond his grasp and
can be depended upon to gloriously obscure his

present tinsel vogue.
“See Senorita" ran like this

:

Henri A. Keates at the organ making the
audience sing “I Certainly Could” five times and
“Wish I Had My Old Girl Back Again” twice.
He worked (?) eight minutes and took an encore.

Milton Watson singing “Talking to the Moon”
through a dark opening, lights coming up to
reveal strolling senoritas, then introductions of
the orchestra, followed by Ash. Ash announc-
ing

—

“Just a Little Dance” by the band with Paul
Small singing a chorus.

Jack North playing and singing “Look at That
Baby Doll,” “Gotta Know How to Love ’Em”
and “Sweet Thing” with his banjo on a stool
down near the foots and Ash supplying helpful
gestures.

Felicia Sorel in a Spanish dance, bringing on
the girls for the second section.

Milton Watson singing “At Peace with the
World and You” and “Lonely Without You.”
It was in connection with the second number
that the red tie gag was worked for its limit.

Paul Small singing “Rainbows” on the heels
of a boost having to do with the Columbia record
of the same made by the Ash band with Watson
singing it.

Tommy Malley singing “Stars are the Win-
dows of Heaven” and (after vote by audience)
"Rose Colored Glasses.” Both are Tommy’s
numbers and Tommy’s personality, directly mir-
rored in his songs, is the cleanest, freshest thing
in the Ash line-up. They love him.
Peggy Bernier singing “Who Wouldn’t” and

“How Many Times,” the latter being strung out
for Ash and Kvale to get out in the boxes for
some comedy, before announcing that she is going
West for three months. They applauded this
news, for whatever reason.
Cy Landry doing his staple routine exactly as

he did it on the same stage the week preceding
and getting almost if not quite as big a reception.
Mr. Landry may or may not know any more
steps, but it doesn’t matter

;
these seem to be

enough.
“Valencia” was the closing number, bringing

everybody on and the curtain down.

Chicago Chicago
Week Ending July 11

Gus Edwards’ “Gingham Revue’’ was the princi-
pal stage feature at the Chicago last week and did,
as did his preceding Publix units, the satisfactory
things that most of the units didn’t. It made them
laugh a little, applaud a lot, then lie back in their
seats with that satisfied expression to witness the
feature film. That was the original purpose of
presentations and seems still the most important
one. Plainly Mr. Edwards is in complete possession
of the recipe.

“A Martial Fantasy,” made up of new and old
tunes having to do with warfare, directed by
Adolphe DTimont in his usual high class manner.

Stella Powers, coloratura soprano, in two num-
bers, both good.

Newsreel with orchestra.
Jesse Crawford playing a symposium of current

song numbers made up of “That’s Why I Love
You,” “Crying for the Moon,” “Roses” and
“Valencia.” Mr. Crawford runs the words on
the screen but plays the organ well enough so
that he doesn’t have to make the folks sing to
make them happy.
“Gingham Revue,” Gus Kdwards* Publix unit

in three scenes with Ailene Coleman, Mortimer
Chadbourne, Clifton Crane, Florence Forman,
Nancy Corrigan, Billy Randall and chorus.
These people run such a high average as to talent
and work together so smoothly as to give the
impression that they might string the show out
to full stage production length without putting
a severe strain upon their repertoire, but in this
each does only the little that must be his best,
and it’s plenty.

96 Acts Reported in This Issue
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Chicago Capitol
Week Ending July 11

AI Short, “In Russia,” for the 6ake of “The
Volga Boatman,” Capitol feature film last week,
gave the scouts sent out by other presentation
producers still another lesson in how to do it.

Near the close of the picture a baritone in cos-
tume took position atop the right patio and sang
“Song of the Boatman of the Volga” with the
organ, the picture ending, drop parting to reveal
the band in Russian dress and setting, and stage
lights coming up at the finish of the song. This
brought a real hand and Short came on while the
applause was alive to announce the first number.
From there on, the show was a succession of hits.

It will be good for presentation if the scouts
report back faithfully to other producers, as the
device links stage and screen effectively and oper-
ates to the benefit of both.

Selections from “The Vagabond King,” musical
show with Russian background, announced by
Short and played in bang-up style by band.

Charles Kaley, announced as a recording artist,
which is in effect a left-handed boost for a singer
good enough to be held oper at the Capitol,
singing “By a Garden Wall.” The song is by
Al Short and Ralph Delbridge, his solo pianist,
and it has what it takes to make it a hit.
Kaley sang il for a big hand, but Short didn’t
make him take the half dozen encores the more
avaricious type of leader-composer would have
crammed down their throats.
Harry Barris, held over from the preceding

week, again paralyzed ’em with his pit piano and
his peppy personality. He did “I Want a Wom-
an” for a riot and came back with “Summer
Breeze,” announced as written by himself and
Short, Kaley coming down to sing

-

it. During
this B'arris let the world know for the first time
that he can make the ivories do just about what
he wants them to do. He also disclosed an un-
suspected voice in harmonizing the finish with
Kaley. They wanted more of the boys and the
number, but again Short applied the pruning
knife. (This instrument, by the way, is unex-
celled for the business of whittling presentation
into hard-hitting efficiency. It should be used
by oth.ers.)

Following this was a trick announcement
made by painted card, for an otherwise unnamed
whistler and imitator who started a falsetto bal-

lad offstage, coming on in tramp make-up for a

laugh and a hand. A couple of gags led into

his routine, unusual for picture houses, which
grew on the folks until they didn’t want him to

leave. He finished singing and whistling “When
You and I Were Seventeen.” (His name will

be published when ascertained.)
“Copenhagen” by the band, straight and hot.
Lillian Bernard and Flo Henry came on next,

announced as a long sought duo, “The Female
Van & Schenck,” released for this single week
by the Rendezvous Cafe. (There’s considerable
reason for doubting the wisdom of tacking a
night club past to an act working picture houses.)
The girls, one of whom plays, sang “Tamiami
Trail” and “The Pump Song” for returns cur-
tailed, perhaps, by the Van & Schenck reference,
to which they do not measure up.

Master Gilbert, five-year-old dancer, was next
and last on the bill. Short has used a lot of
gifted juveniles at the Capitol, but this boy, as
Short promised in his introduction, seems to
have just a little more stuff than any of his pre-
decessors. He’s hard to manage, breaking up
the routine upon whim, but his personality makes
the break-ups more effective than straight rou-
tine. He did a Russian dance, sang “Pretty
Little Baby,” then Charlestoned the closing num-
ber, stampeding the house.

New York Rivoli
Week Ending July 9

Frank Cambria produced the hit of the bill at

the Rivoli again last week. Offering two distinct

presentation features, Mr. Cambria celebrated the
anniversary of Independence Day and then gave
the audience a beautifully arranged flower and song
offering, each hitting. Running continuity through
his settings lie presented what was really a short
musical revue and the audience gave each number
a big hand. The program

:

Maximilian Pilzer came to the Rivoli as guest
conductor and offered the Rivoli Orchestra in
“1812” by Tschaikowsky. The patrons liked it

and gave Pilzer a good hand.
“Old Glory,” a picture showing the birth of

the flag and fading into—
“The Spirit of Valley Forge.” As the picture

brought the scene of Betsy Ross making the
flag a scrim was dropped and then a scene of
Valley Forge was shown. At the left of the
stage the Ritz Quartette around a camp fire sang
“Nellie Grey.” The stage lighted ami a new
drop of black with a firecracker runner across
the stage was offered. The Firecracker Girls in
red, white and blue costumes offered a pony
dance. As they concluded the row of crackers
split, the top folding down, and the Trainor
Brothers came on the stage in an eccentric step
offering. This was followed by another ballet
number, the girls on top of the firecrackers.
They were dressed to represent firecrackers
against a flag background with the stars lighted
up. In the center a girl posed as the Statue
of Liberty. The torch and crown on her head

were lighted. The number received a splendid
hand.

Rivoli Movievents, orchestra accompaniment.
Henry Murtagh at the Wurlitzer. After pep-

ping his audience up with comic slides and song
numbers Murtagh swung into “Let’s Talk About
My Sweetie.” From this he went to other popu-
lar selections and closed with the audience sing-
ing with and applauding him.

“Love’s Enchantment,” Frank Cambria’s sec-
ond offering. Mounting was a full stage garden
setting. Martha Vaughan, in peasant costume
and accompanied by Hunter Kimbell, sang “Beau-
tiful Galatea.” This number was followed by
“We’ll Meet Again” and then the Flower Girl
Sextette entered from the back of the stage.
They danced around the singing couple, and as
they left the stage Mr. and Mrs. Paul Petching
entered. Dressed as a gardener, Petching
walked to a pear tree after a short talk about
this magic garden by Kimbell. Taking some
of the fruit from the tree Petching astounded
his audience by reaching to the hanging pears
and playing a melody by squeezing first one and
then another pear.

After this number he took his garden rake
and played a tune on the prongs. This was
followed by Miss Vaughn and Kimbell singing
“For You Alone” and “Valse Lucille.” As they
went into their numbers the flower girls came
on for a walk through. The singers then went
into “I Know a Lovely Garden,” and as they
sang the girls moved to the back of the stage
to mount lighted pedestals. The rose wreaths
around them lighted. This was followed by the
Petchings going to the flower beds on the cen-
ter of the stage. Picking up flowering sprinklers
they poured water on the bushes. As they did
each bush gave forth a note, and in this way
they played a selection.
The finale brought the Flower Sextette and

Miss Vaughan and Kimbell to the stage, where
they sang “Roses Remind Me of You.” It was
a pretty number and the patrons showed that
they liked it by hearty rounds of applause.

New York Strand
Week Ending July 10

When you hear of harmonica playing you natur-
ally think of a kid on the corner. This week Joe
Plunkett brought 25 harmonica players to the
Strand. Borrah Minevitch, harmonica virtuoso,
gathered up a collection of boys who have played
as singles and offered them in an especially ar-

ranged program that kept the audience applauding
wildly. Under the name of “The Hemstreet Sing-
ers” these boys offered popular jazz with variations
that were wonderful. Going from the lighter num-
bers they played “Deep River.” If as announced
from the stage, these boys know nothing about
music then they are born geniuses. Their rendi-

tions were little short of marvelous and the patrons
greeted them accordingly. The remainder of the

.presentation bill consisted of interesting features

and again Plunkett’s Frolic was a success. The bill:

- Overture, Carl Eduarde conducting the Strand
orchestra through “Mignon.”
Mark Strand Topical Review, orchestra accom-

panying.
Joseph Plunkett’s Mark Strand Frolic, featur-

ing Charlotte and Borrah Minevitch.
Charlotte, queen of the ice, was assisted by

Curt Neuman, famous European jumping and
hockey expert. Opening on full stage Charlotte
and Neuman offered an Apache dance on ice.

Concluding this they went into an acrobatic ice

dance and were followed by the Strand Ballet
Corps, offering a fast moving “chorus dance.”
After this number Charlotte was again on the
stage and offered another skating number that
held the patrons breathless. She was sent off the
stage with a big hand.
“The Hemstreet Singers.” Borrah Minevitch

appeared in one and introduced the boy har-
monica players. As they finished their first

number the stage lighted and then they followed
with other numbers, to be greeted with rounds
of applause after each. Called out for an encore
they offered “Deep River,” and the hush over
the house was broken only after they had con-
cluded.

New York Warners
Week Ending July 9

Fritzi Leyton, dramatic soprano, was the feature
of the presentation bill at the Warner theatre last

week. Bernard E. Smith, managing director of the
theatre, offered Miss Leyton singing “To a Wild
Rose,” by MacDowell. Ruth Matlock with her
dance numbers was the other feature. The bill ran :

Warner News.
Hal Roach “Our Gang” comedy.
“Spanish Impressions.” Miss Matlock, assisted

by Rodion Gritzanon, offered several Spanish
dance numbers, working before a patio drop. The
patrons gave them a good hand.

“I Wonder Where My Buddies Are Tonight,”
an organ offering by Fred Kinsley, with the pa-
trons joining in.

Com. Byrd official Pole pictures.
“To a Wild Rose.” MacDowell’s song offered

by Fritzi Leyton, dramatic soprano, and dance
arrangement by Ruth Matlock. A forest drop
was offered. Scrim drop was then lighted from
the rear, and Miss Leyton at left stage sang.
Ending her first chorus she was followed by
Miss Matlock in a woodland dance number. As
Miss Matlock finished Miss Leyton continued
with “To a Wild Rose.” The audience gave
them a nice hand.

Brooklyn Strand
Week Ending July 10

That Edward L. Hyman of the Brooklyn Mark
Strand keeps his brain active and well oiled was
indicated during the week of “The Volga Boatman,”
when the astute showman made two stage presenta-

tions out of one with the net result of an excel-

lent program, as usual.

Through the booking office Hyman secured the

Heidelberg Male Chorus of 20 men, billed as

original members of the chorus of “The Student
Prince.” These singers were put on in a special

garden setting, their ensemble selections being
“Marching Song,” “Drinking Song” and the

“Soldiers’ Chorus” from “Faust.” For added
atmosphere eight girls of the Mark Strand Bal-
let were given “business” in the incident.

Then, to give the long feature picture a pro-

logue introduction, Hyman took the men and the

girls and staged a Russian incident. The set

represented the bank of the Volga. First, the

girls did a Russian dance, while several of the

men looked on. Then, the strains of “Song of

the Volga Boatmen” were heard in the distance
and presently the singers made their appearance,
straining at the heavy ropes which hauled the

boat up the river. The curtains were closed
as the men disappeared off-stage, the song dying
down.

Philadelphia Fox
Week Ending July 12

“The Call to Freedom,” a special, feature com-
memorating the one hundred and fiftieth anniver-

sary of the signing of the Declaration of Indepen-

dence, at the Fox theatre last week in a series of

five patriotic tableaux was an elaborate and well

staged production based on Victor Herbert s com-

position of the same name, the musical score hav-

ing been written and arranged by Adolphe S.

Kornspan.
“The Call to Freedom” marked the first use

of the tableau on sueffi an extensive scale in any
motion picture theatre in this city. The five tab-

leaux represent “The Spirit of ’76,” “Betsey Ross
and the First Flag,” “Washington Crossing the

Delaware,” “Signing the Declaration of Inde-

pendence,” and “The Call to Freedom.’ Cos
turning and grouping showed remarkable histori-

cal accuracy and the stirring atmosphere of the

times was vividly portrayed by a capable cast

of 30 people. “The Signing of the Declaration

was perhaps the most impressive and dramatic of

the tableaux and the excellent chorus in “The
Call to Freedom” added much to the enjoyment
of the performance, which met with an enthu-

siastic reception. As a fitting climax, an im-

mense American flag was lowered in front of the

stage as the orchestra played “Star Spangled
Banner,” bringing the audience to its feet. It

was altogether a most inspiring and impressive
performance.

_ . .

Billy “Uke” Carpenter, billed- as “the original

inkwell of twanging melody,” added variety to

the bill with his music and songs.
Ducie de Kerekjarto, celebrated European

violinist, who is said to be a member of the r9yal

house of Hungary, played a number of selections

with great expression. Elis execution of the

“Witches’ Dance” was especially noteworthy

Philadelphia Stanley
Week Ending July 10

Holiday audiences which attended the Stanley

theatre last week found a liberal supply of amuse-

inent in the diversified program, each feature of

which was enthusiastically applauded. Fourth of

July business was the largest in the history of the

house.
The Stanley symphony orchestra, with Gra-

ham Harris as guest conductor, played the over-

ture “La Boheme.”
Allan Rogers, former star of “Rose Marie,”

sang “Indian Love Call,” “At Peace with the
World,” and “Eili, Eili,” in a mellow tenor.

The dance divertissement was picturesque and
animated. Rosita, ably supported by Paco Marino
and Pilarica, while the members of the Louis
Marimba Band in richly colored uniforms, helped
to form an Oriental setting for the dancers. Tn
the Cape Dance by Pilarica and Paco Marina the
splash of color made by the cape as it swirled
about was as delightful as the grace of the danc-
ers and the rhythm of the music.

Rosita showed her skill as a dancer in “Sar-
dana,” a Spanish toe dance

.

Pilarica in a black
lace gown and Paco Marino in traditional Spanish
costume, danced “Jota Aragonese” to the rhythm
of castanets. Rosita in colorful native costume
gave a Portuguese dance, “Fado.” Eler graceful
figure lent itself beautifully to the rhythm and
movement of this dance. In the spirited “Tam-
bourine Dance,” the clash of the tambourines
became faster and faster, stopping abruptly and
effectively at the height of the movement.

Mitchells to Northwest
Following completion of eight weeks in

the B. & K. Chicago houses, Mitchell
Brothers, singing banjoists, will go to the

Capitol at Davenport the week of August
1, thence working a week each at the Min-
neapolis State, St. Paul Capitol and Duluth
Garrick.
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Kansas City Newman
Week Ending July 11

“Southern Memories,” in three episodes, aside

from the fact that it follows in the wake of a

type of entertainment which already has been over-

done in Kansas City, won the approval of average

sized audiences last week. The cast is capable

enough and it is self-evident that the personnel of

the act would show to much better advantage in

less hackneyed roles.

Naomi Pitta, soprano, and Robert Roberts,
tenor, have splendid voices which call for ap-

plause in the opening “at home” scene, while
Vivian Holt “gets over” with the “mammy”
character well. Ben, Joe and Dave Wallace make
•a harmonious trio in the melon patch, the planta-
tion boys and girls displaying some good train-

ing in dance steps, including the cake walk and
^ther Southern dances. The act lasts about 30
minutes.

Kansas City Royal
Week Ending July 11

So well was the all-jazz program of last week
deceived by Royal patrons and movie critics that

Louis Forbstein, the director of the Royal Synco-
pators, decided to duplicate in character the pro-

gram this week.
Instead of mixing in dialogue with the mu-

sical numbers, which hasn’t gone so well in the
past, Forbstein proved that his musicians still

are kings of jazz, even if they are not finished
humorists. The program last week touched upon
six of the latest popular songs, jazzed up in a
manner to suit the taste of the most extreme
lover of that type of music. However, there also
was consideration for those who like their music
* ‘straight” without too much “frill.”

Ken Miller’s voice again carried the same
appeal as it has in months past and his applause
was equally as liberal. The program lasted
about 25 minutes, the weekly attendance being
about normal.

Omaha Rialto
Week Ending July 9

J. Francis Haney's Revue, consisting of four men
and a girl, was the presentation act at the Rialto
last week. The word revue is hardly descriptive,
Unless it is taken to mean a revue of dances, for
the five men can make the boards of the stage
flatter as few troupes can.

The four men come out in straw hats and
other summery garb. The girl joins them,
daintily attired, and from then on the dance is

the thing, in solos, duets and up to quintets.
An eccentric dance by one of the men made

a big hit. He was “scantily dressed,” because
his suit was several sizes too small. A skating
scene, girl and boy simulating the long strokes
of skating by a sideways motion of their feet,
was extremely well done and also won much
applause. All in all, the Haney group offered
entertainment which was among the best this
season.

Omaha Strand
Week Ending July 9

A combination of professional and more or less

local talent 1 was tried out successfully by Manager
August Herman at the Strand last week. The ex-
perienced entertainers were Ruth Harmon, formerly
an Omaha girl, and Joe Ferdinando, who did sev-

eral numbers of society dancing dressed up with
acrobatic stunts, while Harold Hoefer, of Friend.
Nebraska, winner of the Nebraska high school vocal
contest, barytone, sang his debut.
The combination of dancing and music made

a good show, as both professionals and amateurs
pleased.
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Novelties

Singers

Dancers

PREMIER ATTRACTIONS
(Incorporated)

Specialists in prologues
and presentations

for the motion
picture

house

Auditorium Bldg.
Chicago, Illinois

Phone Wabash 2692
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Los Angeles Met
Week Ending July 9

Publix theatres presented “The Demi-Tasse
Revue,” at the Metropolitan last week. Popular
Eddie Peabody and band won patrons immediately
by a splendid rendition of “Orientale” arranged

by them. Jimmy Ellard, orchestra member, sang
“Sleepy Head,” creditably.

Clarisse Ganon, petite dancer, went over big

in a drum dance. LTsing a regular large band
drum with wooden heads, she danced daintily on
top of same.
Foursome Quartette sang several numbers, in-

cluding “Bundle of Love.”
Frances Dexter was very good in an acrobatic

dance number.
The Arnold Tamon ballet of young girls re-

ceived fair applause.
Jane Shirley sang “Lets Talk About My

Sweetie.” Jane is a talented little girl.

After all other acts were presented, Eddie
Peabody took up his banjo and was greeted with
a burst of applause. Requests for popular num-
bers came from all directions in the audience.
Among the requests played were

:

“Always,” “Show Me the Way to Go Home,”
and “Somebody Stole My Gal.” The latter

number was doubled up with a banjo artist from
the orchestra. “Horses,” had been requested
several times the preceding week and the present
one, and Peobody’s long promised presentation of
“horses” went over big. A drop curtain giving
the effect of a grandstand was let down in three.
Each orchestra member occupied a window and
equipped himself with field glasses, etc., while
Peabody occupied front stage working up audi-
ence and band members to the progress of the
race. Miniature horses on track raced across the
stage to the finish. “Spark Plug,” “Bride’s
Biscuits,” and other well known comic strip
steeds were depicted. The act went over great
and credit belongs to Jack Partington, entre-
preneur extraordinary.

Los Angeles State
Week Ending July 9

Loew’s Stale hat) an ununually good bill last

week. Rube Wolf and his band opened with their
own special composition themed from ‘ Carmen,"
and their efforts were greeted with a burst of ap-
plause. It was a beautiful number.

Nell Kelly sang “If I Only Had You,” and for
an encore did an eccentric acrobatic dance num-
ber. Miss Kelly’s popularity took another jump
when she finished. The youngster has much
ability, no doubt of this.

The O’Neill Sisters’ Kiddie Revue, staged
under the direction of Fanchon and Marco, con-
sisted of 40 talented juveniles. Their drawing
power is unquestioned when one observes the
number of children with parents in the audience.
The Revue is replete with singles, teams and
ballets. Popular songs, melodies and rag num-
bers were pleasingly delivered by the kiddies.
Their best consisted of two acrobatic girls about
10 years old who did practically every turn or
flip the stage knows.
Rube Wolf and seven members of his band

put across a feminine burlesque song and dance
number that scored well. Each of the boys wore
a girl’s sailor hat which had a long ribbon tied
on it. Their ballet dancing was clever.
The stage setting included a center stairway

which led up to a 10-foot back stage platform.
The stairway was decorated in artistic Apache
design.

,

Milwaukee Alhambra
Week Ending July 10

An act that is essentially vaudeville, but possess-
ing merit enough to justify its use in presentation,
is featured at the Alhambra this week. Stress of
routine duties during the vacation of his orchestral
assistant or some other circumstance apparently
prevented Heinz Roemheld from adding any of the

touches that have characteriztd every other show
since he assumed charge of the production work
several weeks ago.

The orchestra opens the show with “Pomp
and Circumstance,” the fourth of the popular
overture series being run off during the summer
months. As usual it went over very well.

Darasoff and Lucille, dancers, assisted by Lady
Constance, violiniste, and Ethel Clark, soprano,
offer “The Rhapsody” as the big stage offering.

Aside from its unmistakably vaudeville tang, the
act is good and goes over accordingly.

Curtain reveals the violiniste and singer stand-
ing behind illuminated urns at each side of the
stage center. They render “Song of Songs” and
do it well.

Darasoff and Lucille then run through an
adagio, in which the man carries off the honors,
it being more his type of dance than hers.
The Dack drop then parts revealing Lady Con-

stance and Miss Clark sitting beside a gypsy
camp fire. They do “Just Like a Gypsy,” again
going over well. Darasoff and Lucille then come
back for a Hungarian dance in which the girl

decidedly comes into her own. If they intend
to stay in picture house work the team should
specialize in this sort of thing, which they really
do well.
Lady Constance next demonstrates that she

can dance as well as play the violin exceptionally
well, and simultaneously. Her number goes over
with a bang, as it should.
Everybody comes out for the finale, in which

the dancers wind up with a sensational whirl.

All four members of the act are of fine presenta-
tion timber, if they are treated as individuals in

creating a typical presentation show.

Milwaukee Wisconsin
Week Ending July 10

Eddie Weisfeldt has this week succeeded in build-

ing a prologue that is a credit even to the long list

of fine presentations he has created in the past.

As an atmosphere builder for “The Bat" it is on a

par with the best executed parts of the picture.

Curtain reveals a typical mystery play set,

with dimmed lights and all the other goose-flesh
inspiring tricks of the legitimate stage. The
entire house is in darkness. The goings-on start

off with a typical legit “prologue,” with business
and dialogue. A skeleton dancer suddenly rises

from the center of the stage and does his stuff in

radium treated costume.
The crisis is reached when “The Bat” sud-

denly appears at the right front of the stage,
speaks a spooky piece and “explodes.” Imme-
diately a figure, which appears to be the same
as the speaker, shoots up into the highest part of
the balcony mid screams of feminine customers.
The picture follows.
The overture, conducted by Glen Welty, in

charge of the orchestra during Rudolph Kopp’s
absence in Europe, consists of snappy selections
from “Sunny.”

Milwaukee Tower
Week Ending July 9

Dave Miller’s orchestra, featured in the overture,
“Animal Crackers” captured the biggest hand in
the mid-week presentation program at the Tower
last week. After playing through the number onee,
Teddy Kraft, singing banjo player of the band,
rose as a barker and announced the various freaks
of a circus. Various members of the band in
funny side-show riggings responded to his call and
drew a big laugh and an equally big hand.
Barney Cowham played “The Song of the Even-

ing Star” from “Tannhauser” as his organ solo,

getting over big entirely without the aid of his
traditional hokum speech. A star cut-out on the
stage enhanced the last bars of the number.

“Indian Love Call” was sung on the stage by a

man and a woman in Indian attire. They worked
with the benefit of a beautiful Indian stage set,

the man standing on a high rock and the girl

climbing up beside him as the song progressed.
Then they sang “The World Is Waiting for the
Sunrise,” in which a sunrise effect was introduced
in the background. They got a good hand.

St. Louis Missouri
Week Ending July 9

“Alice In Movieland" was the big stage turn at

the Missouri the week ending on July 9. In this

number fourteen graduates of Paramount’s first

motion picture training class were given an oppor-
tunity to do their stuff. It also gave the audience
a chaise to compare their work on the screen and
stage, since “Fascinating Youth,” featuring the

graduates was the chief screen attraction.

During the week tests were held on the stage

of the theatre to pick a candidate from St. Louis
to attend the second class of the school.

Charles Previn and his Missouri symphony
orchestra presented Victor Herbert’s "American
Fantasy” in excellent style.

Michael Gusikoff, making his farewell appear-
ance in St. Louis, offered the following violin

selections: “Meditation,” the last movement of

Mendelssohn’s “Concerto” and “In Arcady” a
composition by Previn.

St. Louis Grand Central
Week Ending July 9

Gene Rodemich, in keeping with the Fourth of

July season, offered Jazz Fireworks to enliven the

proceedings at the Grand Central during the week
end'n" on July 9.

He started off with “Yankee Doodle” in the

most approved syncopated style and continued
at the same lively pitch throughout the band’s
turn on the program. There was some good
dancing and fireworks to lend the proper atmos-
phere.

Harry Philwin very acceptably sang Grace La
Rue’s blind Frenchman number with “Hinky
Dinky Parlez Vous” as his finale.

Stuart Barrie at the organ offered several mus-
ical comedy hits.

St. Louis State
Week Ending July 9

We have heard worse but few belter bands than

the aggregation which Vincent Lopez trotted forth

on the stage of Loew's State the week ending July

9. To be brief they are good.
This aggregation lifted the program to a stir-

ring patriotic pitch with Sousa’s “Stars and
Stripes Forever.” Other offerings included a fox

trot version of “Liebestraum,” “Honey Bunch,”
and a pleasing burlesque of radio broadcasters.
Lopez personally pleased with a piano composi-
tion.
The overture number of Don Albert and his

players was Massenet’s “Phaedre.” Tom Terry
at organ presented “I wonder Where My Bud-
dies Are Tonight?”
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Presentation
(Continued from page 45)

Once made to understand, bv the abun-
dance of simple proof at hand, that they
are at the top of the ladder on the picture
house stage—they usually cease to prate
about the lesser forums.

CIRCUITS FOR
SEPTEMBER
PUBLISHED and unpublished plans for

the circuiting of presentations begin-
ning in September indicate that the big

battle is dated for autumn, 1926. Agencies
are spending time and money in complet-
ing routes and getting units in shape to

shoot. Theatres throughout the country,
some with trumpets but a great many
more without, are remodeling and equip-
ping stages to give the presentation thing
a thorough trial. The circuit idea is prom-
inent in the fall plans of practically all

concerned with this feature of the business.

The rush of many into the circuit field,

where few have tread with satisfactory re-

sults, is bound to create competition which
will enforce needed economy in production
and booking. Concerns well organized,
functioning without burdensome overhead
and impossible jumps, will weather the bat-
tle and become the outstanding presenta-
tion sources. It is more than probable, in

view of vaudeville’s failure to set any
great records for organization in its own
field, that the leaders after the battle will

not be the ones who have led in other
fields. They will be the ones who have
learned the picture field, have established
themselves in it by service rendered exhib-
itors, and who know picture theatre values.

At this writing it is possible to number
these upon the fingers of either hand and
have one or two left.

Battle On In L. A.
( Continued from page 45)

collectively considered, present the best ap-
pearance.

At present each house has an “old
favorite” in its shows—Nell Kelly at the
State and the Foursome Quartette at the

Met, neither of which is nearly as good
as the best. Miss Kelly would be outsung
and outstepped by any one of half a dozen
young women seen in the Middle West in

recent months, and the Foursome is a

sophmoric third dozen young men who
would be better for some intelligent coach-
ing.

But both houses play to fair money even
in summer when they have to compete with
the mountains, the lakes, the Pacific Ocean
and ennui.

Mildred Melrose Is

to Play on Broadway
(Special to the Herald)

NEW YORK, July 13.—Mildred Mel-
rose, proclaimed the original “Miss Per-
sonality,” has reached New York after an
extensive tour of motion picture theatres
offering Charleston dancing that caused a
sensation.

Playing for 46 weeks, Miss Melrose was
the outstanding feature on the program
wherever she appeared. A Charleston Con-
test was staged with each of Miss Mel-
rose’s appearances and Mildred holds the
claim that box office records were smashed
in nearly every city she played.

Howard Lichey, under whose direction
Miss Melrose has been appearing, an-
nounces that the Alf T. Wilson office re-
quested Miss Melrose to come on to New

York. They plan to give this clever little

Miss a Broadway opening within the next
week or two.
This is the same Mildred Melrose who

arrived on the West Coast about a year

ago and became the outstanding dancing
sensation in the Fanchon and Marco pres-

entations. Miss Melrose also created a

sensation when with Charleston dances she

appeared on the stage with Johnnie Walker,
screen star, when he played Los Angeles
and San Diego with his vaudeville act.

V. E. B. Fuller Has
Circuit Mapped Out

(Special to the Herald)

NEW YORK, July 13.—Announcing
that he has moved from the Capitol
Theatre Building to the Broadway Cen-
tral Building at 1658 Broadway, V. E.
B. Fuller, head of Capitol Attractions,
says that the new move will make it

possible for him to give auditions with
facility. In the new office Fuller has a
rehearsal hall.

While in his new location Fuller will

continue to arrange, produce and book
presentations for the better class inde-
pendent motion picture theatres. He
will also handle presentations for the
Stanley and Publix circuits, he an-
nounces. By the end of August Fuller
will have twelve houses of his own and
his own presentation circuit, all located
within the precincts of Greater New
York.

Wilton Books Miss
Physical Culture

(Special to the Herald)

NEW YORK, July 13.—“Miss Physi-
cal Culture,” who received a great deal
of publicity and her name through her
association with the Bernarr MacFad-
den publications and who has headlined
Keith attractions for many years, is now
appearing in picture theatre presenta-
tions. The Alf T. Wilton office is book-
ing her under the direction of Howard
Lichey, who is personal manager and
press representative for the Wilton of-

fice in connection with this attraction.
“Miss Physical Culture” last week

played the Park theatre, Meyers Lake,
Canton, Ohio. Alliance and Warren
for the week of July 12, and Lima for
the week of July 19 are the immediate
bookings.

Hicks Brothers End
Tour; Plan Another

The Hicks Brothers, banjo syncopators
who have had an enviable success during
their several months in the Middle West,
have just come into Chicago from the

Northwest. Their last date was at the
Plaza, Waterloo, ended July 10. For the
preceding six weeks they played A. H.
Blank and Finkelstein and Ruben houses.
They are now laying out another route.

During the tour just ended the boys
featured “Lolly Pops,” hit number written
for and dedicated to them by Harry Reser.
They are working up a new routine of the
latest popular numbers, to be used on their

next tour.

Petroff to Denver
(Special to the Herald)

DENVER, July 13.—Boris Petroff, of
Publix, New York, will have charge of
presentations at the Rialto and Victory
theatres for the next eight weeks, during
which time improvements aggregating
$45,000 will equip the houses for presen-
tation purposes.

Atlanta Howard
Week Ending July 11

“Melodies Eternal” was the Publix presentation
at the Howard theatre the week closing, offering
nothing out of the ordinary in the general run of
classical song fests. The screen program included
“The Plastic Age,” “Byrd’s Pole Flight” and a

comedy.

The musical and vocal selections of the presen
tation were based on the compositions of George
Frederick Handel, the opening number being
“Minueto,” with Rae Eleanor Ball, violinist, and
Michael Ball, cellist.

_

They were accompanied
by Dorothea and Naida, dancers, and Norma
Jean, Mildred Haley, Elaine Pickens and Rita
Sebastian, the Hemstreet Colonial singers. The
chief scenic effect was two huge doors, which
were quite noticeable in that they reflected the
footlights, throwing a blinding glare into the
audience.
The second number was “Larghetto,” sung by

Miss Ball, and was followed by “Sweet Bird,”
offered by Olive Hutchinson. The presentation
closed with “Largo” from “Xerxes,” which was
beautifully presented.

Musical Director Joseph Littau offered “Selec-
tions from “The Chocolate Soldier,” by Oscar
Straus, as his overture, and Melvin P. Ogden’s
organ solo was “Say It Again.”
The theatre several weeks ago installed an air

refrigerating system, but the audience is weary
of weekly witnessing five minutes of film de-
scribing the new apparatus.

New Insurance Rate
for Actors Indicated

A favorable revision of life insurance
rates for those in the motion picture in-

dustry is reported likely following an
investigation by Dr. S. E. Simmons of
the California State Life, who said in

Chicago last week that most of the
thrills seen on the screen are produced
by “ingenious deceptions” and that the
health hazards of the actors is not
greater than that of the average in-

dustry.
His investigation included 300,000 em-

ployed in all phases of the industry.

Florence Rudolph at Capitol
( Special to the Herald)

NEW YORK, July 13.—Major Edward
Bowes has engaged Florence Rudolph to

appear at the Capitol uext week on the
program surrounding “La Boheme.” Miss
Rudolph was a member of the Metropolitan
Opera for eight years, during the latter

period of which she acted as understudy
to Rosina Galli, dancing all of the prem-
iere roles. Miss Rudolph’s debut at the
Capitol will be as the premiere danseuse
of “Ballet en Pastel.” The choreography
is by Chester Hale, and the augmented
ballet corps will participate.

Pennsylvanians Vacationing
(Special to the Herald)

PITTSBURGH, July 13.—Fred and
Tom Waring and Waring’s Pennsylvanians
have knocked off work for awhile follow-
ing one of the most successful tours in

presentation annals, during which they
played from coast to coast and set a num-
ber of box office records. Since July 10

the boys have been on vacation, and will

not go on tour again until the first of
August.

Business matters for the unit are in the

hands of Fred M. McHugh, 6030 St. Marie
street, this city.

Acme Bookings Good
(Special to the Herald)

NEW YORK, July 13.—John McKeon
of the Acme Booking Office announces the

following bookings for presentation in

Stanley theatres for the week of July 12.

At the Philadelphia Stanley, Minevitch and his
boy harmonica players, Emily Day and Enoch
Lights Coll; the Aldine in Wilmington, Helena
Marsh; the Earle, Washington, Welsh Choir;
Mosque, Newark, Joe Phair & Co.; Branford,
Newark, Clarion Trumpeteers, Ponce Sisters and
Dorsay & Stedman, and at the Brooklyn Strand,
Bernardo De Pace, mandolin virtuoso, who has
played six engagements at the Strand in New
York. At the New York Strand “The Happiness
Boys” will be featured with Plunkett’s Frolic.
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THE THEATRE
Q_AjT)tpartmtnt ofPractical Showmanship

REEVE GETS AD CONTEST HONORS
Small Town Exhibitor Shows

Up Big Town Brothers on Ads
First Week of “Herald” Contest Brings Ads of

All Descriptions to Editor

Henry Reeve’s ad for the Fox picture “The Man Without a Country”
brings him Honor Award in the advertising contest for exhibitors an-

nounced in the “Herald” in the issue of July 3.

Reeve explains the situation which he faced when he ran the ad and his

explanation drew consideration when the award was decided in the Her-
ald office for this week.

Ad Merits Unusual Commendation

But disregarding his difficulties he presents an ad here that merits un-

usual commendation.

The editor of The Theatre depart-

ment received many ads imme-
diately upon the announcement of

the ad contest. Letters accompanied
the contributions in many cases.

The kind of ads that came in dif-

fered in quality from the one select-

ed to ads that show a great lack of

care and thought. But most of them
were of a high quality which made
it extremely difficult to decide
which deserved “honors.”

Mr. Reeve who owns and operates
the Star theatre in Menard, Tex., is

far from being a novice in the show

Not-

One

=News Reel=
= Compares =—With—

—

—KINOGRAMS

=Not One!

Sec I omortoio'i

Paper For

FACTS

The above ad for Educational’s
Kinograms was made up by Mr.
Payne for the Kentucky theatre

at Lexington, Ky. Note his letter

in another column.

business
;

his letters and articles

written for publication in the

Herald are familiar to a host of

readers.

NO ADVANCE IN PRICES

Low rides the moon, cold blows the wind,

Far flings the salt sharp spray.

John Bamimore

C«‘SEA
BEAST

No Picture ever had a Greater Star,

No Star Over had a Greater Picture

Earl Hall Payne proves his quali-

fications for first award in the

honor mention contest begun two
weeks ago by the above ad for

Warner Brothers’ “The Sea
Beast.” Payne’s ad for “Silence”
in the July 3 issue was credited to

a Louisville theatre instead of the
Lexington, Ky., Kentucky theatre.

Another winner will be an-

nounced next week.

The ad in the corner below on this

page has a number of good charac-

teristics. Its typography is excellent

considering the fact that the type
was set in the printing office of a

small town weekly newspaper which
has no abundance of type.

Reeve has selected the highlights

inFor Your Amusement

The Glorious 4th
CELEBRATED ON MONDAY JULY 5th
MATINEE 3 p.m. — NIGHT 8 p. m.

»»

^'htr Otcafre

JJrsscuis

EDWARD EVERETT BALE’S IMMORTAL STORY

“The Man Without A

Country”
Filmed Under The Title

“AS NO MAN HAS LOVED
LAST 1th OF JULY WE GAVE YOU “AMERICA"
By Special Arrangement This Year .We of The Star

Theatre Take Particular Pride In Observing

America’s Birthday With This Great

Patriotic Potrayal of the Life

Of Philip Nolan, The Amer-
ican Officer Who

Said

—

“D n The United States!—I Wish I May Never Hear Of

The United States Again."

And whose wish was granted—He spent the remain-
dei of his lift! on an American Battleship and was
never allowed to see or hear of his United States again.

A PERSONAL WORD FROM THE MANAGER
Mere words in black aod white are inadequate to teU you all

that this picture can mean to you—we all love our country. tho

wo all take it pretty much lor granted. I want everyone Cj see

this picture, and if you are one of those of whom Sir Walter

Scott wrote as follows:

—

“Breathes there the man with soul so dead

Who never to himself has kaid,

This is ciy own, my native land
—

"

YOU WILL SEE IT

!

HENRY REEVE, Mgr.

MATINEE 3 p. m. — NIGHT 8 p. m.

ADULTS 10c — CHILDREN 20c

And It’s The Star Theatre’s Treat At Both Shows Too

FREE POPCORN FOR ALL

Ad contributed by Henry Reeve of

the Star theatre, Menard, Tex.,

which is given honor mention in

view of the reasons explained in

accompanying article. He has
brought out a number of the most
striking features of the Fox Film.
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Show This to Local

Newspaper Editor!

of the story such as the appeal to

patriotism and the characterization

of Philip Nolan to sell the picture

for him. Then he displayed “The
Glorious 4th” in large type as a

tieup on the picture.

Used No Superlatives

The ad balances perfectly.

After reading the ad recall if you
saw any superlatives in it. The
nearest Reeve comes to using a su-

perlative is when he calls the pic-

ture a “great patriotic portrayal of

the life of Philip Nolan.” He does
not say it is the greatest patriotic por-

trayal the screen has known. If he
had said it his readers would have
subconsciously doubted his integ-

rity.

The ad is convincing. It carries

a good message that is readily be-

lieved.

The ads used in the issue of July
3 with the announcement of the

opening of the ad contest were said

to be used by the Kentucky theatre

of Louisville. It has been learned
that the ads were in fact used by
Earl Hall Payne of the Kentucky
theatre, Lexington, Ky.
Payne contributes also the ad in

the center column of the opening
page of this department for the Ken-
tucky theatre which receives second
place in the contest this week.
Payne writes as follows relative

to his ad for the Kinograms

:

Attached find two ads used by
us on Kinograms. Neither of the
ad layouts are original with the
writer, one being taken from a
Satevepost ad and the other taken
from a Kinograms ad used in a
trade paper. We hammer Kino-
grams like a feature in this house.

Reeve says preparations are well un-
der way for Greater Movie Season and
also gives details of a front sign which
you will see upon referring to his letter.

Harry Langdon’s first comic fea-
ture for First National receives
U. S. Marine tieups on the name

—

“Tramp, Tramp, Tramp.”

People Want to Know About

the Film World; They Have

Never Heard About the Dis-

tribution of Film; This Copy

Is Prepared Especially for

Your Use in Both Newspaper

and House Organ

Where do the theatres get the

motion pictures they exhibit?

Probably half of the 50,000,000

people in the LTnited States, who
regularly patronize motion picture

theatres, have never worried about

where the pictures come from and

the others, while curious, imagine

they just happen to be made by
some one with an idea.

Systematized Industry

As a matter of fact, the making and
distributing of motion pictures is just as

systematized and highly organized as

any industry in the United States. Each
year, between 800 and 900 feature length

productions and many times that num-
ber of short features are made.

About 80 per cent of these pictures are

made in Los Angeles or the immediate
vicinity. The greater part of the re-

maining 20 per cent are made in New
York.

Five or six of the larger producing
companies aim to produce at least one
feature length picture each week. Their
total output for the year ranges from
40 to 80 pictures. Smaller producing
companies manufacture from a dozen to

twenty pictures, per year.

26 to 50 Exchanges

Of all the pictures manufactured in

the United States during the course of

a year, about 80 percent are distributed

by the twelve national distributing com-
panies which own and operate branch
sales offices in the larger cities. These
branch sales offices are called exchanges.
The number maintained by the distrib-

uting companies vary from 26 to 50.

These companies are: Associated Ex-
hibitors, Educational, Famous Players-

Lasky, First National, Film Booking
Offices, Fox, Metro-Goldwyn-Mayer,
PaThe, Producers Distributing Corpora-
tion, United Artists, Universal and
Warner Brothers.

The other 20 percent of the product
is distributed by companies, which do
not maintain their own branches in the

principal cities but which sell the ex-

clusive rights to exhibit their pictures in

a state or group of states to locally

owned film exchanges.

The distinction between the latter

class, some times called “Independents”

and “State Righters” and the former,
usually referred to as “old line com-
panies” is not as sharp as it formerly
was, as many of the leading “Independ-
ents” practically control the exchange
through which their pictures are sold to

theatres through either a financial in-

terest or long term contracts.

Some Say “All or Nothing”

So the motion picture theatre owner,
when he goes to buy pictures for his

theatre, finds in the large city near his

town twelve nationally owned exchanges
and from two to ten locally owned ex-

changes, which can deliver to him from
30 to 80 or 90 feature length pictures,

within the coming twelve months.

Some of these exchanges sell their

pictures in groups only. Others will per-

mit him to choose any number he wants
from what they have to offer. Some in-

sist that he buy their entire product for

a year or nothing.

There is a wide range of prices, based
largely on the entertainment value of the

picture, its cost of production and its

estimated pulling power, judged on trial

runs in selected theatres or on the pop-

ularity of the stars or the story.

Buy Entire Output

Most theatre owners contract for the

entire output of one, 'two or three of the

larger companies, in which he has confi-

dence. He then “shops” for a sufficient

number of pictures to complete his pro-

gram.

The average theatre buys its program
at least one month in advance and in

many instances a year in advance, with

the exception of a few open dates, held

for pictures which may appear desirable

later.

So certain is the public demand for

pictures made by various stars that their

pictures are often sold before the pic-

ture is put into production.

The theatre owner, in purchasing pic-

tures, is governed entirely by the de-

mands of his patrons. He aims to give

them the stories and stars they prefer

and in addition all of the productions

which prove to be outstanding successes.

Few patrons realize the care used in

selecting entertainment for them. Their

preference, as expressed by attendance,

is carefully charted and studied. Thea-
tre employes are required to report to

the manager all comments overheard on
pictures or players. Every means of

obtaining advance information on pic-

tures being produced is used.

Trade papers, assisting the exhibitor

in his booking, are among the highest

type publications in the country. All are

profusely illustrated and all contain a

wealth of information about pictures

from the time they are first planned
until they are shown in the first run the-

atres. Advertising in the trade papers

is elaborate and informative. The lar-

ger companies in announcing a year’s

product use as much as 100 pages in an
issue, printed in five and six colors.

A few years ago, distribution was slow
and pictures some times did not reach the

smaller theatres for eighteen months or

two years. A picture now reaches the

smallest theatres within a year of its

first showing and very often within a few
months.
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Bob Doman of Loew’s State theatre, Los Angeles,
writes that “this is a sample of the exploitation on ‘The
Road to Mandalay.’ Little Esther Chung, the Chinese
hostess at Loew’s State with Loria Lee, Fanchon &
Marco protege in a jinrikisha.” “Mandalay” is a Metro
picture.

The manager of the Olympic theatre in Altoona, Pa.,

arranges an effective lobby display for “Kentucky Pride,”
Fox picture, when it played the Olympic. Names of win-
ners of recent years are posted on the entry boards at

the sides.

Modern Exploitation
By DAVID J. LUSTIG-^

T OCAL motion pictures, aided and
abetted by plenty of local publicity and

exploited by the theatre man, is always a

means to stand them up for at least two
or three days.

A parade, convention, fire, a coming local

election and a number of other events fur-

nish plenty of material for your screen.

A local production in two or more reels

preceded by a contest which can be tied

up with either the local merchants or the

newspaper of your town, or both, is sure

to get results at your box office.

* * *

To get money one must spend money
and the expense involved which is not ex-

orbitant in making a local picture will bring

satisfied smiles to the face of an enter-

prising, wide-awake exhibitor.

Then again—should your theatre be lo-

cated in the vicinity of a broadcasting sta-

tion, studio pictures of the various enter-

tainers, the announcers, and the artists will

be of interest In fact this form of screen

subject is sure to win the approval and
hold the interest of movie fans the country
over, for with the average person pictures

come first and then comes the radio.

A local event, such as the opening of a

new bridge, the throwing open of the doors
of a new public building, will attract atten-

tion.
* * *

When you open your new theatre, Mr.
Exhibitor, it will be worthwhile to have a

cameraman “shoot” the crowds, the theatre
in various stages of completion.

Recently for a New York circuit I had
photographed and directed a single reel pic-

ture (one of many) entitled, “A Flying
Trip Around the ‘So and So’ Circuit of

Greater New rork Theatres.” Ordering

two prints, which were to be circuited

around at various times—the gentlemen
controlling the circuit after seeing the pic-

tures, ordered five more prints—which were
shown in all of their houses. The new
house, then ready for opening was also

photographed and in the print used in that

theatre I used a title, after showing vari-

ous shots of the new house, reading: “And
now ‘so and so’ welcome you to their new-
est link in the ‘so and so’ chain. And
here we are !” At the opening immediately

after this title was flashed the house lights

went up and the opening night patrons

were given an opportunity of admiring the

beauties of the interior of the theatre by
direct suggestion which, I am glad to say,

brought forth volumes of genuine appre-

ciation, for the house is a beauty.

* * *

The wide-awake showman always strikes

a happy medium in whatever stunt or

scheme he may think out. Make ’em talk

!

That’s the way to exploit your theatre.

With the keen competition in this busi-

ness today you can’t watch a clock and ex-

pect, while sitting back taking it easy, that

anything can be accomplished. Get busy!

Use your imagination. Even if you are

onlv the manager believe the theatre is

your own and go to it. If you are with

the right people (the owners) they will

appreciate your efforts and so will the peo-

ple of your vicinity.

It’s been a long time since we’ve had word from Frank A. Lacey who now
sends in this photo of the Majestic in Portland, Ore. The lobby display
here is for Metro’s “Paris.” Four hundred red lights played on the lobby.
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Tom Foster’s Truthful Ads—Another Remarkable
Theatre Organ—The Closeup Tells About

Salmon—And Other Things
Tom Foster, Star theatre, Stanley, Wis., is ridingf the

crest of free publicity since his recent revelation to the

people of his town that truthfulness in advertising is the

best policy. The ad he ran carried the statement that

is “a story of the days of gold, the days
of ’49. Not up to the usual standard of our big western
productions.”

The Stanley Republican has this to say of the gentle-

man’s honesty

:

* * *

In the Star Theatre ad this week is slated for

Friday and Saturday, June 4 and 5. Under the title it

says “Not up to the usual standard of our big Western
productions.” That truthful and frank statement means
a lot and Tom Foster, proprietor of the Star theatre, is

not going to lose by being so frank. If every advertiser
in the country would be as truthful, advertising would
have even greater weight than it now has; people would
be sure that the advertised article was just as described.
People woll go to see and, no doubt, the major-

ity will be pleased with the picture; but Tom Foster
does not think it is up to the high standard he maintains
in his programs and he does not hesitate to tell his
patrons so.

Such above-board tactics do no harm—only strengthen
the confidence in the management of the picture house
in our neighboring city.

* * *

Last year you probably recall the Herald reproduced
a full page of a half dozen pages of the Chautauqua
program of the Kinema theatre, Richfield, Utah, man-
aged by A. L. Stallings.

Mr. Stallings did a remarkable thing in booklets and
this year he submits another for the Sixth Annual Mo-
tion Picture Chautauqua which is fully as remarkable.

The program consists of 36 pages printed on a heavy
brown stock under an imitation leather cover. Adver-
tisements of local merchants have aided in the expense
which was held down, it is apparent, by the fact that no
printing appears in the booklet. All words are in type-

writing. A good artist has designed the pages and in-

serted a number of commendable drawings. All of which
are within the scope of mimeograph work.

* * *

The Souvenir program of the Capitol theatre, Miami
Beach, Fla., which opened during the last week of June
in a distinctive booklet of a score or more pages.

The Miami Daily News incidentally carries a 16 page

section for the opening of the Capitol theatre. All de-

tails of the new house were fully described in stories

and art work.
* * *

The Close-Up in the June 19 issue reflects a great deal

of credit upon Manager Montague Salmon, city manager
of Macon, Ga., for his promotion of stunts and adver-

tising for pictures playing at the Publix theatres in

Macon.
Salmon was responsible for an automobile smashup at

one of the busy street intersections which drew a crowd.

A banner was then shown on the side of the cars as they

drove away advertising “The Reckless Lady.”
He attracted attention also for the life guard placed

in a Macon recreation center bearing the words “Rialto

Theatre” printed on his bathing suit. During the pres-

entation of “A Social Celebrity” he had a barber’s

chair placed in the lobby of the Rialto with an attrac-

tive young attendant lent by a local beauty parlor.
* * *

A theatre in California recently put out hand bills ad-

vertising Hoot Gibson in “The Arizona Sweepstakes.”
The ad was well enough written to attract attention, and
additional attention was sought with trick wording. The
ad read : “In fact you’ll think you are seeing Hoot Gib-
son in person when you see him on the screen at the

Orpheus theatre.” Now, such large type was used for

the words “Hoot Gibson in person” that there seemed
little question but what Orpheus was promising such a

treat. The remainder of the sentence was in very small

size and difficult to read.

Gross Conducts Regular “ Yell
”

Meeting at Children ’s Matinee
CARTHAGE, MO., July 1.—An idea recently conceived by Jack Gross

who is piloting the destinies of the Capitol Crane theatre, a newly acquired
Universal property, promises to be a remunerative source of exploitation

when the motion picture industry’s future is taken into consideration. A
free children’s matinee was given and the children were guests at the
initial organization of the Greater Movie Season booster club.

MONTE BLUE, Warner Brothers star, is to

be seen next in “So This Is Paris.”

Black boys, white boys, white girls,

black girls—girls and boys who had just

passed muster under the exacting eyes
of a doting mother—spick, span and
immaculately garbed in the season’s fin-

est and best. And there were the chil-

dren of less fortunate parents whose
pinched faces and scanty apparel told
the story of a meager existance. Class,

creed, color, everything was cast aside
when the doors opened to receive the
horde of young Americans who had ac-
cepted the invitation to become members
of the Greater Movie Season booster
club.

Children Yell

Jack Gross understands children and
is endowed with a natural ability to
handle them. After his guests were

seated he called them to order and said,

“We are going to make our noise all at

once. I want every one to yell and
when I hold up my hand every one must
be quiet until after the matinee is over.”
They filled the theatre with voice that

would have made a grand opera aggre-
gation green with envy.

Vote on Film Stars

School started. A vote on the fea-

tured stars of screendom was taken and
the gun toting, broncho busting West-
ern celebrities were the youngsters’
favorites. In order to ascertain how well
an advertising campaign was going over
on a coming attraction, the kiddies were
asked, “Who’s here Thurs, Fri and Sat?”
And over half the juvenile audience an-
swered by giving the name of the star.
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The children were then told that in

order to become charter members of the

Greater Movie Season booster club it

would be necessary to start boosting by
circulating the following petition in the

neighborhood where they lived and se-

cure 30 signatures in order to receive

their membership cards which would
admit them to 12 morning matinees.

The petition follows: We the under-

signed think Harold Lloyd is the screen s

greatest comedian, and are glad of this

opportunity to put in a word for his

pictures. We understand he is coming
to the Crane theatre Thursday, Friday

and Saturday, and will make a special

effort to see him in “For Heaven’s Sake,’’

which is conceded to be his latest and
best comedy. We also further under-

stand that by the signing of our name we
are placing ourselves under no obligation

whatsoever, only we are glad Lloyd is

coming to town.
Results—Three thousand signatures,

the advent of Lloyd’s coming carried to

every home in the little city. One hun-

dred charter members to the Greater

Movie Season Booster Club, each one

talking at meal time daily of his favorite

motion picture heroine or hero.

Weaver Rites Personal

Letter to Paytrons for

Ohpuning of Theatre
When E. V. Weaver of the Gem theatre,

Pawnee, Okla., took over the Gem, he

Dooley’s Drug Store
A Good Place to Trade

YOU NEED THE THEATRE—/THE THEATRE NEEDS YOU

THE FRUITS OF TEN YEARS

WHAT is ten years? A year

passes We let it by us not think-

ing- what great stride vie have
made. It d-s Difficult to count the

fjnog.rcss we have made in so short

a time. But the nation may mul-
tiply it by ten and see that great

changes have been written into his-

tory. Of course that was the war.

But it is unnecessary to turn to

that for not all history is written

in blood.

In ten years at the theatre

—

great stars have risen—others
have passed on—the picture output
has been multiplied—unreasonable
censor laws have been tried and
found unpractical—millions in the
nation’s currency has been put into
great -artistic theatres—films have
become works of art—-thousands of
men and women have -been given
emoloyrr.ent and opportunity bv the
enormous film industry—refriger-
ating plants have been installed in

magnificent theatres which keep -am

even temperature in winter and
-summer—the business of the na-
tion has been stimulated to a de-
gree by the turnover of capital in

the mot/cn picture industry—mil-
lions cf people have been made
happy—miilliloms have received
learning elsewhere unattainable.

And all thlat is fruits of
years with motion pictures-.

ten

BY GEORGE
THIS n-ew Charleston dance, it is

reported, is prohibited in second
floor dancing a-cademies because it

is feared the vibration would cause
the building to collapse. They put
on this- so-called dance craze at one
of our local theatre® last week, but
it didn’t bring -down the hous-e'.

+ + +

SUSAN SLOCUM’S SIX SONS.

Six small Slocumis snore stutterr,

Snuffle and snigger shamefu-ll-y.

Straightway Susan slamming shut-
ters,

Sharply smites so skillfully.

Six small Slocum® sweet and smil-
ing,

Start 30 swiftly off to school.

Serious shocks and scenes supply-
ing,

Seats up the silly stools.

Seasons slowly stretch and stretch-
ing.

See six Sl-ocumis strong and
straight.

Says Sire Slocum, sadly speaking.
Seek sweet soul-mates in some

st-s to.

Susan SloeunYs' -satin sofa.
Sheltered six strong sons serene,
Shining stars of Susan’s showing.
Stroking strength an-dl size supreme.
Sudden swallows swiftly skim-

ming,
Steve and Susan sidie by side.

Silvery songsters sweetly singing,
Su-tan, saddest s-obs -supplies.

—Swiped.

The Wolfe City National Bank

IF—

You Want to Start Something

Around Here—Start a BANK

ACCOUNT. : : :

Humor! You got it in your house organ? R. A. Gill has. Gills house

organ by the way, a page of which is shown above, has grown all over the

place. He has sold advertising space in it and increased its size until it is

now 11 inches by 16^4 inches. It is printed in color and usually runs about

10 pages.

wished to announce the change in manage-
ment. He had several other things he

wished to announce, among them being

that he was showing “The Cohens and

Kellys,” that he had fans which made his

theatre far more comfortable than a tent

show, and that the entire house had been

cleaned and fumigated since the last ten-

ant had been there.

He decided to write a letter, penning it

in the large scrawly hand of a fourth

grader, putting in all the information he

wished to convey to prospective patrons,

and then have it mimeographed.
When he had finished he had an inex-

pensive herald which because of its unusual

getup, was read by everyone who saw it.

This is what he wrote

:

pawnee okla.

this the 27th day of may—1926

dear paw & maw—

:

have you Been to that Place what they

call the’GeM theatre it aint no tent its a

show house what shows BiG pictures and

they got a fan in there what run & turns

over and makes lots of wind in your face

anywhere in the house where you sets to

look at the picture and since these folks

what’s got it now come here they Cleaned

and fumigated it All over ma if you aint

been You go and See there shows all next

week Dont go to no tent show when you

can go to that GeM i see they aRe going

to have some jews & some Irish there Mon.

& Tues. what they Call the cohens and

kellys pa. You will laf all the rest of the

Week and ma wont never quit. Ma you

make pa go and take all of you & children

You must see them jews & them iRishmen.
Your loving son

pat.

What Showmen
Are Doing to

Get Business

A phototype survey of current

exhibitor business effort, with

pictures upon the accompany-

ing pages.

CITY AND CHURCH AID
omAT T TMr.5 wttft r.HAlTTAUOUA

The Theatre

:

Exhibitors Herald. •
•

We are enclosing herewith a copy of

our sixth annual Motion Picture Chau-

tauqua program. All work on this program

done in c®r own shop.

Our annual motion picture chautauquas

are building bigger and better each year,

this year’s gross increasing 33 1-3 per cent

over last year, our admission prices were

much lower than usual and our attendance

therefore was over doubled from that of

the previous year.

This year we received the co-operation

of the city council, the various church and

civic organizations and wherein we spent

a considerable sum to stage this week, it

was lots of work and effort, nevertheless

we feel that our time and efforts were well

spent.—A. L. Stallings, Kinema Theatre,

Richfield, Utah.

REEVE PRESCRIBES SIGN
AT COST OF $5 TO YOU
The Theatre

:

Exhibitors Herald:
I enclosed type ad for our Fourth of July

show, no ad cut available, tried to make

it stand out on the type and layout alone.

Hard to do in small town weekly paper

print shop, but I think the results were

passable under the circumstances.

Also enclose a couple of photos that 1

can’t remember having sent you. The
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Metro-Goldwyn-Mayer’s trackless
train visits the English exhibitors’
convention and receives a big re-

ception.

home-made sign, electric lights, double
face, showing both up and down the street,

is the thing I want to call to the attention
of others in small towns. Shows up like

a sign costing a couple of hundred dollars.

You don’t have to use just the exchange
banners, we make our own on whatever
we want as well. Total cost under $5.

One man can carry it, take it up and down
whenever you want. It’s worth doing.
The other three photos are of a window

contest we ran in a local store, advertised
our coming fall and winter bookings and
put in a list of 19 stars, numbered, gave
passes as prizes for best lists of names
turned in. Made a lot of interest

;
plenty

of talk
;
made ’em think “Theatre”

;
no

cost; good publicity. Ran it two weeks;
a complete change of stars the second
week.
Nothing else exciting right now; getting

ready for G. M. S.—Hoping you are the
same, with apologies to Wallace Irwin.

—

Henry Reeve, Star Theatre, Menard, Tex.

Idea for “Dress Suit”

Here is another exploitation idea that
we believe got us results:

We ran “Skinners Dress Suit” on Mon-
day, Tuesday and Wednesday and on
the preceding Thursday we ran the first

teaser ad in the newspaper announcing
that a Parsons man had discovered a
new patent medicine, and followed it

with another catch ad on Friday.—Theo.
P. Davis, Best Theatre, Parsons, Kans.

PARSON’S MAN INVENTS
LAUGH PILLS

GUARANTEED CURE TOR ALL A1I.MEN.TS
if You Follow Instructions

I INSTRUCTIONS
Take one Laugh Pill and set Reginald I>.-iny in Skin-
ner’s Drofii Suit" ul Best Theatre next Holiday Tuoh-
dpy and Weilnesday

“THE L’OOJiEST SPOT l\ TOWN"

YOU'LL FIND A LAI fill PILL IN YOUR U TO T01HY

Dr. Leo Roberts, D. M. M.
Disr-Pnsor of Mirthful Mi-lo.ly on Re! u^r Kimball Organ

Theodore P. Davis, Sears Amuse-
ment Corporation, Parsons, Kan.,
writes that the above teaser ad
met with great success for Uni-
versal’s “Skinner’s Dress Suit.”
The Davis ad came close to the
honor mention award because of
the idea itself.

Henry Reeve of Menard, Tex., explains in a letter in this issue that he makes
the sign shown above for a cost under $5 to advertise the Paramount
picture, “The Ten Commandments.” Reeve says it is light enough for one
man to carry and can be changed upon short notice.

Parsons Paper Donates Full
Page of Ads in Serial Tieup

By THEODORE P. DAVIS
Best Theatre, Parsons, Kan.

I
THOUGHT perhaps your exploitation department would be interested

in learning of the successful method we used to put over the “Green
Archer,” so am writing you this little note about it.

FIRST; We sold the idea to the
Parsons Daily Sun, our evening news-

paper, that they would get good adver-
tising and build up much good will for
themselves by co-operating with us in

giving all children in town under 15

years of age a free show, they to furnish
all newspaper advertising and we to fur-

nish the free show. And to advertise it

as being given by the Parsons Daily Sun
and the Best theatre.

They gave us nearly a full page of
advertising altogether without any cost
to us. It made a big flash and really

made people realize that “The Green
Archer” is a superserial. (They gave
us two nice ads besides the enclosed half

page ad, also two front page stories on
the free show, each advertising “The
Green Archer.”
Second: We made arrangements with

the Universal exchange for one of the
best Hoot Gibson pictures they had, that
had already been run in our theatre.

Third: We bought 100 pounds of
candy and a thousand striped candy
sacks from the wholesale house for

$12.50 which made about 700 sacks of
candy and advertised that “Mr. Davis,
manager, would give each child a sack
of candy free,” which added to the en-
joyment of the free show and built up
personality and much good will for the
theatre as every kid thought it was
pretty fine and therefore so did the
parents.
The free show was run as a special

matinee at 10 a. m.
Announcement was made advertising

the excellence of the regular program
for that day and the wonderful Saturday
program, which we believe stimulated
business on these two days enough to
more than offset the entire expense of
the free show. So we showed the serial

to a wonderful start, created good will,

gave the kids a good time you might say
without any extra cost whatever.

M-G-M Trackless Train Wins
High Accord at British Meet

Metro-Goldwyn-Mayer’s Trackless Train, now on a tour of the World,
was accorded a big reception when it paid a visit to the British Motion
Picture Exhibitors’ Convention in Brighton, England. Previous to being

shown at the convention, the train was inspected by Marcus Loew, presi-

dent of Loew’s, Inc., and Metro-Goldwyn-Mayer, and Sir William Jury of

Jury-Metro-Goldwyn.
Officials Delighted

Early in the week of June 14, Sir Wil-
liam Jury invited Marcus Loew, at that

time in England, to aid him in inspect-
ing the Train before it left London for

Brighton, to attend the convention there.

The two officials expressed themselves
as being highly delighted with the ap-
pearance and performance of the Train.
The next day the Train arrived in

Brighton and proceeded directly to the
Royal Pavilion, where the convention
was being held. At noon, when the
morning session concluded, the attend-
ing exhibitors flocked around the train.

The crew was invited to attend the ban-
quet which was a feature of the conven-
tion. They succeeded in putting Jury-
Metro-Goldwyn heralds at every place

before the banquet opened.
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THIS department contains news, information and gossip on current productions. It aims to supply
service which will assist the exhibitor in keeping in touch with developments in connection with

pictures and picture personalities—and what these are doing at the box office. No prophecies on the
entertainment value of pictures are made. Opinions expressed are simply those of the author or of
his contributors and the reader is requested to consider them only as such.—EDITOR’S NOTE.

'T'HERE is a good deal to feel good about
after witnessing such a picture as “The

Volga Boatman” in such a theatre as Chi-

cago’s Capitol. Somehow, the experience

cannot be related without considering the

picture and the theatre together.

“The Volga Boatman” is a splendid piece

of work, splendid for a good many reasons

but probably most importantly so for its

imaginative freedom, its unfettered but un-

boasted reaching out into the sphere of

things not commonly done in pictures. The
Capitol is a splendid theatre for intimately

similar reasons for its architectural victory

over time and space, for the superb sensa-

tion of personal isolation which it imparts to

the guest within its gates.

Picture and theatre merge in this four-

davs-after recollection of the visit. The
picture seems no mere strip of film depicting

actors’ enactment of a story. The theatre

seems no mere playhouse to which admit-

tance may be obtained by payment of a fee.

The visit seems no more nor less than a

pleasant dream—a dream wherein your re-

porter was somehow suspended, without defi-

nite sense of physical self above and enabled
to look down upon a colorful and intensely

interesting segment of world history, the

upheaval in Russia.

That is, valueless as the information may
be to you, the impression which remains
after seeing “The Volga Boatman.” It is so

satisfactorily complete as it stands that I am
not going to spoil it by digging into details

for a report of the picture and the work of

the players in it. Instead, I am going to

pigeonhole the picture as the one among
some thousands which has had this effect up-

on me and nourish the forlorn hope that

some day other pictures will be manufac-
tured which will do as much. In that event
there will be, as in the present case, nothing
to write about the picture—but neither will

there be reason for writing.

* * *

“HP HE CAT’S PAJAMAS” is quite another
sort of picture. This seems to be an-

other of Paramount’s made-for-the-city come-
dies and, perhaps because I’ve lived in a city

for quite some time, it is very, very funny
to me. "What I should have thought about
it in the more and more dim days before

the big trek I have not, of course, the slight-

est guidance for guessing.

Betty Bronson, Ricardo Cortez and Theo-
dore Roberts are the principal performers of

this frolic. Miss Bronson is a grown-up and
better than in any previous effort as such,

’though of course not so good as in “Peter
Pan.” Mr. Cortez is an opera star, suggest-

ing not Muratore, Caruso, nor anyone else

save Valentino, and this is the part he was
born for. Mr. Roberts is Miss Bronson’s
father in the picture, again performing in

the wheel chair which the prayers of a mil-

lion theatregoers must rid him of ere long
now, and there never was anything the mat-

ter with anything this grand old man of pic-

tures ever did.

This Week
“The Volga Boatman”

“The Cat’s Pajamas”

“Ranson’s Folly”

“Padlocked”

Vacation!

The yarn’s a kidding fable about operatic
temperaments and a cat which dragged to-

gether for the sake of comedy a lot of dis-

similar individuals who, in working out their

dizzy destinies, provide a considerable
amount of head laughter and suggest, in at

least one scene, the comic potentialities of

the Negri-Valentino match.

* * *

0 ICHARD BARTHELMESS has made an-

other of his very evidently authentic
picturizations in “Ranson’s Folly.” Mr. Bar-

thelmess, or whoever does it for him, con-

sistently insists upon authenticity in his pic-

tures. In this one he undertakes the sub-
stantial task of re-creating the Army Post
life of the “adventurous Eighties” and sticks

to the job to the finish. My failure to fall

completely under the spell of the artisans

whose work constitutes the picture is due,
1 am confident, to a personal antagonism
toward stories of the period and locale in-

volved. It detracts not at all from my ad-

miration for Mr. Barthelmess’ production
policy.

Mr. Barthelmess is the Ranson of the title,

of course, and the part calls upon him to

rush headlong into a stage hold-up for the

adventure involved and a side bet that he
can do it. Prior to this he has done other

things establishing his rashness of character.

Two others attempt the same hold-up, mur-
der is committed, suspicion of guilt is mis-

placed and a court martial ensues, bringing
on most of the drama. The ending is alright.

Dorothy Mackaill is Mr. Barthelmess’ lead-

ing lady and her performance in this makes
it necessary to repeat last week’s observation,

concerning her work in “The Dancer of
Paris,” that this is the same young player
who did so well in “Mighty Lak’ a Rose”
and no doubt would do well in another pic-

ture of that kind. She is not quite so blah
in “Ranson’s Folly” as in “The Dancer of
Paris,” but she has less to do.

* * *

“TDADLOCKED” is a much more serious
drama than Paramount has been in the

habit of making recently. It is almost totally

devoid of comedy relief and, peculiarly, it

seems more satisfactory for that reason. It

is a drab story about pseudo-religious people
and happens, incidentally, to pack a wallop
for the self-anointed reformer which lands
with a bang in just the right spot.

Noah Beery is the holier-than-thou parent
of Lois Moran, whose mother is played by
Florence Turner. The purpose of the tale

is to depict the disaster wrought by such a

character as that portrayed by Beery and to

this end all by-play is sacrificed. The result

is a strong narrative, a logical one and good
dramatic entertainment.

Mr. Beery’s recent pilgrimage into the
comic make it a bit difficult to realize for a
reel or two that he isn’t going to break out
in a grin and make the present character a

farce. It is a tribute to the Beery talent that
he succeeds in making this role not only
convincing but impressive. It is a great

piece of acting, although probably not pleas-
ant or unpleasant enough to get itself into
the lists of great performances.

Miss Moran is the same charming girl she
has been in her previous pictures and I, for
one, will be pleased to see her get a break
in future castings. I am also strongly in
favor of more and better parts for Miss
Turner, whose presence in this picture some-
how links it up with the so-called good old
days. She’s excellent as the mother in this,

but the scenario kills her off in the early
footage.

* * *

\K J
ITH these lines on their way to the
linotyper, your reporter is going to hie

himself (if he can find out just how one per-
forms that operation) to a densely wooded
patch of Michigan lake-bank barely de-

spoiled by a rough-hewn shack affording

scant shelter from the elements and such
beasts as may prowl those parts. In and
about this wooded patch, he is going to de-

vote fourteen days to forgetting all about
motion pictures, jazz bands and organized
bodies which select Chicago for their con-

ventions. During this reporter’s absence, his

co-workers will contrive to keep this page
laden with paragraphs pertaining to pic-

tures which are shown in Chicago and—

-

if other co-workers in those cities are not

inhabiting other wooded patches—New York
and Los Angeles. If they do not write this

reporter out of his job he will come back,

and annoy you further.
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Priscilla Dean in “The Dice Woman”
with John Bowers. This is a Metro-
politan production directed by Edward

Dillon for Pro-Dis-Co release.

The Dice Woman
Distributor: Pro-Dis-Co

Producer: Pro-Dis-Co

Length: Undetermined

DIRECTOR EDWARD DILLON
PLAYERS

Anita Gray Priscilla Dean
Hamlin John Bowers

Datto of Mandat..Gustave Von Seyffertitz

Rastillac Lionel Belmore

Mr. Gray Phillip Smalley

Satterlee Malcolm Denny
Ship Captain William Humphrey
Steward George Kuwa
TYPE: Adventurous drama.

THEME: Adventure; romantic love.

LOCALE: America; China.

TIME : The present.

STORY : The story concerns the

spoiled daughter of a millionaire who
does impulsive things against her fath-

er’s wishes. She gets herself mixed up
with a thief and in order to evade the

police boards a boat bound for China,

where she works for her passage. In

China she escapes. Her father cables

her money in care of his representative,

but she denies her identity. She goes to

work as a dice woman and is kidnaped
by The Datto of Mandat. Her father’s

representative goes in search of her, but
he is captured. The girl releases him
and both escape with the aid of the

Police Commissioner and board a boat
bound for America and happiness.

HIGHLIGHTS: Scene in which girl

shakes dice for bracelet. . . . Scene in

which she becomes involved in theft.

... Her boarding steamer bound for

China. . . . Discovery she must work
for passage. . . . Arrival in China. . . .

Her denying identity. . . . Scene in

which she becomes a dice woman. . . .

Her meeting with her father’s repre-
sentative. . . . Scene in which she is

kidnaped. . . . Her rescue. . . .

Scene in which they leave for America.

Honest Injun
Distributor: Educational
Producer: Educational
Length: Two reels

DIRECTOR NORMAN TAUROG
PLAYERS

Johnny Johnny Arthur
Slats George Davis
Blossom Steele Virginia Vance
The Foreman Glen Cavender
Black Bart Bob Kortman
TYPE: Western comedy.

THEME: Proving his courage.

LOCALE: A Western town.

TIME: The present.

STORY : Forced by his guardian a
young man takes his valet and goes
West to a ranch. He overhears the men
planning to kidnap a girl to see whether
or not he has courage. Their plans mis-
carry and the girl is kidnaped by a band
of renegades. Believing it a joke the
young man lets them get away. When
he discovers his mistake he rescues the
girl and captures the bad men.
HIGHLIGHTS: Young man’s ar-

rival on the ranch. . . . Humorous in-

cidents while on ranch. . . . Scene in

which he overhears ranchmen plan kid-
naping. . . . Scene in which girl is

really kidnaped. . . . Her rescue by
young man and his capture of bad men.

The Great Deception
Distributor: First National
Producer: First National

Length: Undetermined
DIRECTOR HOWARD HIGGIN

PLAYERS
Lois Aileen Pringle
Cyril Mansfield Ben Lyon
Handy Sam Hardy
Mrs. Mansfield Charlotte Walker
Rizzio Basil Rathbone
Lady Jane Amelia Summerville

TYPE: Romantic drama.

THEME: Secret service; romantic
love.

LOCALE: England, Germany.
TIME: During the World War.
STORY : An Englishman is asso-

ciated with the German Secret Service
and the British Secret Service, but is

loyal to the latter organization. An-
other German spy in England suspects
him and when he and his sweetheart fly

for the German line to give out false
information, he captures the girl. Her
sweetheart is sentenced to death, but
escapes and overpowers his rivals, mak-
ing a get-away with the girl to a speed
plane. The lovers reach England after

a thrilling flight.

HIGHLIGHTS: Duplicity of the
Englishman. ... The flight to deliver
false information to the Imperial gov-
ernment. . . . Capture of girl by Ger-
man spy. . . . Scene in which man is

sentenced to death. . . . His escape.
. . . Rescue of girl. . . . Flight to

England.

Johnny Arthur is seen in “Honest In-

jun,” an Educational-Tuxedo Comedy.
Norman Taurog is responsible for the

direction.

Men of the Night
Distributor: Ginsberg-Kann

Producer: Sterling Productions, Inc.

Length: 5,700 feet

DIRECTOR AL ROGELL
PLAYERS

J. Rupert Doods Herbert Rawlinson

Dick Foster Gareth Hughes
Trixie Moran Wanda Hawley
Mrs. Abbott Lucy Beaumont
Thomas Bogen Jay Hunt
Lady Broderick Mathilde Brundage
TYPE: Crook melodrama.
THEME: Romantic love.

LOCALE: An American city.

TIME: The present.

STORY : Reduced to selling newspa-
pers for a living, an old lady uncon-
sciously helps a pair of jewelry thieves

escape the police. The younger thief,

attracted to her, calls her Mother, and
she calls him Son. She is horrified when
she discovers that they are crooks. She
is arrested while she is returning the

jewels stolen by the younger thief. The
two thieves escape but she refuses to

give them away and is facing prison.

His manhood aroused by her loyalty and
the apparent intention of his partner to

let her suffer, the young thief confesses.

He marries the girl he loves, going to

England as the real adopted son of the

old lady, who has discovered that she is

the long-lost sister of the owner of the

jewels, and that a fortune awaits her in

England.

HIGHLIGHTS: The old lady’s un-

conscious shielding of two jewel
thieves. ... The affection that springs

up between her and the younger thief

. . . The robbery and arrest of the old

lady as she returns the jewels. . . .

Escape of the crooks. . . . Confession
of the youngest. . . . His adoption by
old lady who finds she is long lost sister

of the owner of the jewels.
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New Picture Publication Dates
A Week-to-Week Summary of Facts and Figures Pertain-

ing to New Picture Product Offered the Theatre Booker

Title Producer Distributor Length

WEEK OF JUNE 6th

The Crowned Prince Blue Bird Universal 1 reel

Movie Madness Stern Bros. Universal 2 reels

Buster’s Heart Beats Stern Bros. Universal 2 reels

The Love Thief Jewels Universal 6822
The Better Man Carlos Prod. F. B. O. 4703
Eve’s Leares P-D-C P-D-C 6750
Tom Mix in Hard Boiled Fox Fox Fox 5679y2

WEEK OF JUNE 14th

Felix the Cat Rings the Ringer Bijou Films Educational 1 reel
Till We Eat Again Bobby Vernon Educational 2 reels
Three of a Kind Standard Cinema F. B. O. 2 reels

Dinkly Doodle's Bedtime Stories Bray Prod. F. B. O. 1 reel

Fire Barrier Mustangs Universal 2 reels

Weaved by Warner Mustangs Universal 2 reels

Hearts for Rent Blue Bird Universal 1 reel
Twin Sisters Stern Bros. Universal 2 reels

Lodge in the Wilderness Tiffany Tiffany 7000
The Fighting Buckaroo Fox Fox 5095

WEEK OF JUNE 21st

Hold'er Sheriff Cameo Comedy Educational 1 reel
Hitchin* Up Walter Hiers Educational 2 reels
Who’s My Wife Mermaid Comedy Educational 2 reels
Twelve Smiles Out F. B. O. F. B. O. 2 reels
The Cat’s Whiskers Bray Prod. F. B. O. 2 reels

Ice Cold Cocos Mack Sennett Pathe 2 reels
The Scrappin’ Kid Blue Streak Western Universal 4699
Wise or Otherwise Blue Bird Universal 1 reel
Motor Troubles Stern Bros. Universal 2 reels

Crass Paramount Paramount 6348

WEEK OF JUNE 27th

The Deadline F. B. O. F. B. O. 5000
Dice Woman P-D-C P-D-C 5614
Volcano Paramount Paramount 5467
Felix the Cat in School Daze Bijou Educational 1 reel

Chase Yourself Jimmie Adam** Educational 2 reels

Peeking at the Planets Lyman H. Howe’s Educational 1 reel
Vamping Babies Standard Cinema F. B. O. 2 reels

Never Too Old Hal Roach Pathe 2 reels

Jacks-Of-One-Trade Crantland Rice Pathe 1 reel
Sportlights

Rolling Homes Jewels LTniversal 6993
Four Square Steve Mustangs Universal 2 reels

Love's Labor Lost Blue Bird Universal 1 reel

There She Goes Stern Bros. Universal 2 reels

WEEK OF JULY 4th

More Pay—Less Work Fox Fox 8027J4
Hanging Fire Cameo Educational 1 reel
Mister Wife Christie Educational 2 reels

Honest Injun Tuxedo Educational 2 reels

The Fighting Peacemaker Blue Streak Western Universal 5 reels

Under Western Skies Mustang Western Universal 2 reels

The Little Warrior Mustang Western Universal 2 reels

Dare Devil Daisy Stern Bros. Universal 2 reels

Papa’s Mama Blue Bird Universal 1 reel

Mulhall's Great Catch F. B. O. F. B. O. 5430
When Sallv’s Irish Rose F. I!. O. F. B. O. 2 reels

Dinky Doodle’s Little Orphan Bray F. B. O. 1 reel

WEEK OF JULY 11th

Felix the Cat Seeks Solitude Bijou Educational 1 reel

Who Hit Me Mermaid Educational 2 reels
Fig Leaves Fox Fox 6498
The Man in the Saddle Jewel Universal 7 reels
Let Loose Mustang Western Universal 2 reels

A Thrillins Romance Stern Bros. Universal 2 reels
Mixed Doubles Blue Bird Universal 1 reel

WEEK OF JULY 18th

Excess Baggage Juvenile Educational 2 reels

Squirrel Food Cameo Educational 1 reel

Flame of the Argentine F. B. O. F. B. O. 4973
The Cowboy Cop F. B. O. F. B. O. 4385
Wedding Daze Standard Cinema F. B. O. 2 reels

Bucking the Truth Blue Streak Western Universal 5 reels

The Love Deputy Mustang Western Universal 2 reels

Buster’s Orphan Party Stern Bros. Universal 2 reels

Do Or Bust Blue Bird Universal 1 reel

Twelve Smiles Out F. B. O. F. B. O. 2 reels

WEEK OF JULY 25th

Felix the Cat Misses His Swiss Bijou Educational 1 reel

Move Along Hamilton Educational 2 reels

Chips of the Old Block Lyman H. Howe Educational 1 reel

Two Gun Man F. B. O. F. B. O. 5467
Adorable Dora Standard F. B. O. 2 reels

The Terror Blue Streak Western Universal 5 reels

Coming Back Mustang Western Universal 2 reels

His Girl Friend Stern Bros. Universal 2 reels

The Village Cut Up Blue Bird Universal 1 reel

The Sea Wolf Ralph W. Ince P-D-C 6764

Tin Gods
Distributor: Paramount
Producer: Paramount
Length: Undetermined

DIRECTOR ALLAN DWAN
PLAYERS

Roger Drake Thomas Meighan
Carita Renee Adoree
Janet Stone Aileen Pringle
Tony Santelli William Powell
First Foreman Joe King
Second Foreman Robert E. O’Connor
Dr. McCoy Hale Hamilton
Billy Delbert Emery Whitten, Jr.

TYPE: Romantic drama.

THEME: Domestic love; romantic
love.

LOCALE: South America.

TIME: The present.

STORY : A doctor and a Padre watch
a young man enter a little church be-
neath a towering bridge, and the Padre
asks about his life. He is told that the
man was a strong-willed, ambitious en-
gineer suppressing a tendency to explode
in the background of his wife’s over-
powering ambitions. His love for their
child holds him, but her death ends this.

He goes to South America and builds a
bridge, and meets a Spanish girl who
becomes devoted to him. His former
wife runs for the Senate, but is defeated
and goes to South America to effect a
reconciliation. The Spanish girl leaps
from the bridge to her death. Each year
the man returns to the chapel he has
erected in memory of the girl.

HIGHLIGHTS : Overpowering am-
bitions of the wife. . . . Death of their

child when it falls from window. . . .

Break between husband and wife. . . .

Former’s arrival in South America. . . .

Building of the bridge. . . . Spanish
girl’s devotion for him. . . . Scene in

which wife appears to effect reconcilia-
tion. . . . Death of Spanish girl. . . .

Erection of chapel in her memory.

[newspictures]
Fox No. 80

WHITNEY’S VANITIE BEATS VANDERBILT
VAGRANT AND SIX OTHER SCHOONERS

IN A RACE IN TEETH OF A GALE.
*

International News No. 54
MOVIE CAMERA REVEALS SUBTERRANEAN
WONDERS. STRANGE AND FANTASTIC
FORMATIONS PICTURED WHEN “CAVE
OF THE WINDS” IS OPENED

TO PHOTOGRAPHER
*

International News No. 55
KING COLE. FAMOUS JUMPINC HORSE TRIES
FOR NEW HIGH RECORD BUT WORLDS
RECORD OF 8 FT. 3 INCHES STANDS

*

Pathe News No. 55
WELLS AND EVANS BEGIN SECOND LAP OF

27 DAY DASH AROUND THE WORLD. TAKE
OFF FOR BERLIN IN TRY AT RECORD

FOR 18,600 MILE TRIP.
*

Pathe News No. 57

BOBBY JONES PLAYS GREAT GAME TO WIN
BRITISH OPEN GOLF CHAMPIONSHIP. U. S.

PLAYER IS FIRST AMATEUR TO
CAPTURE HONOR IN 29 YEARS.

*

Kinograms No. 5201
EXCITING RACES FOR 812,000 IN PRIZES MARK
OFFICIAL OPENING IN EAST AS TROTTERS

SPEED AT BAY STATE CIRCUIT.
*

Kinograms No. 5202
CAVALRY DAREDEVILS DEMONSTRATE SKILL.

U. S. ARMY RIDERS GIVE SENSATIONAL
STUNT EXHIBITION OF PROWESS

IN SADDLE.
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DALLAS
DALLAS, TEX.—Ed Brady, Brown

White, and Lester Ohmart of San Benito,

are going to build a new theatre in that

city to be ready for occupancy by Septem-
ber 1. . . . The new theatre at Wagoner,
Okla., has been named “The Joie” by pop-
ular vote. . . C. W. Matson of Rockdale,
Texas, has opened his new Dixie theatre

recently. . . . F. S. Horton of Hope, Ark,,

has purchased the theatre at Nashville,

Ark. . G. Carey of Wynne, Ark., is

now manager of the Strand at Paris, Ark.,

succeeding the Watson Brothers. . . .

Karl Hoblitzelle, president of Interstate

Amusement Company, has purchased a site

in Houston, Texas, on which he will erect

the largest theatre in the South, and will

spend about $2,000,000. . . . A. L. Bogan
of Ponca City, Olcla., will remodel and re-

decorate his Murray at a cost of $10,000.

. . . M. H. Reger of Buffalo, Okla., has
sold his Rialto at Okeene, Okla., to Fred
Garrison of Sayre, Okla. . . . Knob-
knockers broke into the Liberty, Beaumont,
Texas, recently and escaped with the con-
tents of the safe, which amounted to $1,300.

..../. B. Looney of Phil H. Pierce
Company of Dallas has sold his Queen
Theatre, Hearne, Texas, to /. C. Chatmas.
. . . San Juan, Texas, will have a new
theatre within the near future, when Louis
Gerlts of McAllen, who is constructing the

house, gets all the plans completed. . . .

Si Charninsky, manager of the Capitol,

Dallas, has returned from a five weeks’
trip to Los Angeles, and other points in

California, and New York. . . . Aaron
Mclllieran of the Garden, Wichita Falls,

Texas, was married to Miss Dorothy
Bretherton of Dallas.

Miss Thelma Cassil, daughter of Exhibi-
tor Cassil, of the Star theatre, Goose
Creek, Texas, was in Dallas arranging for

service for the coming season.

PHILADELPHIA
PHILADELPHIA, PA.—A committee

consisting of Bill Heenan, of First Na-
tional

; C. M. Goodman, of Educational,
and Ben Amsterdam, of Masterpiece, was
elected to draw up a slate of officers to be
elected at the August meeting of the Film
Board of Trade. . . . Ben Amsterdam
and Louis Korson, who control the Frank-
lin Theatre Company, recently took a fif-

teen-year lease with an option to buy on
the Queen theatre, Reading, Pa. Jay Ran-
ter, who has been operating the house for
some years, will remain as manager. . . .

C. W. Woodworth, who operates the Globe
at Oxford, has recently acquired the Rose-
land, West Grove, Pa. Miss Ida Fisher,
who formerly operated a theatre in Ger-
mantown, has been in control of the Rose-
land. . . . Ike Marcus, owner of the Na-
tional, Harrisburg, Pa., recently purchased
the Rialto in the same city. . . . The
Lloyd theatre, Chester, Pa., has been taken
over by Chester Amusement Company,
which also operates the Strand theatre.

Mrs. William Nees has been operating the
theatre since the death of her husband.
. . . Carl Heck has taken over the Idle

Hour theatre, Mifflin, Pa., which has been

San Francisco

First Runs
(Week beginning July 3)

ST FRANCIS: “Midnight Sun," Universal.

IMPERIAL: “Variety,” Ufa.
GRANADA: “Fascinating Youth,” Para -

mount.
CALIFORNIA: “Cat’s Pajama’s,” Para-

mount.
LOEWS WARFIELD : “Paris,” Metro-Co’d-

xoyn-Mayer.
UNION SQUARE: “Man Rustling,'’ f.b.o.

CAMEO : “Cowhoy and the Countess ” Fox.

GOLDEN GATE: “Road to Glory,” Fox.

operated by Miss Sarah McBride. . . .

The Memorial Park theatre, Williamsport,

Pa., which is closed during the fall and
winter season, has reopened and will con-

tinue in operation daily until after Labor
Day.

SAN FRANCISCO
SAN FRANCISCO, CAL.—Bill Crosby,

assistant manager of the Union Square,

has returned from his vacation in South-

ern California. . . . Asssitant Manager
/. V. Murphy of the Hawaii theatre, Hon-
olulu, was a recent visitor in this city.

. . . Walter W. Kofeldt, formerly local

manager for Pathe and who later was seni

to Europe with American films, has opened
his own establishment as “Importer of

Films,” wfith offices here, in New York,

Berlin and Paris. . . . H. Steiger, mana-
ger, Pacific and Atlantic Service, brought

photos to San Francisco of Aimee Mc-
Pherson taken in Douglas, Arizona. . . .

Meyer Cohen, who has been sick for about

a year, was a recent visitor on Film Row,
where he was again welcomed. . . . Lou
Hutt has gone back to Seattle to relieve

Will Hudson. . . . Oscar Kantner, former
exploitation manager for the local Para-

mount office, has written that he is pleased

with conditions in the home office, where
he is now working. . . . During the later

part of June the following on Film Row
were bragging that they were daddies

:

G. C. Parsons, manager of Metro, has a

beautiful boy; Joe Flannigan, shipping

clerk at Pro-Dis-Co, is boasting about a

girl and Harry Seipel is saying “It’s a

Boy.” . . . The Golden Gate management
has presented the different school boys

and school girls of this city a copy of the

Father’s of the Revolution, signing the

Constitution of the United States.

SALT LAKE
SALT LAKE CITY, UTAH.—Branch

Manager L. A. Davis is now on an ex-

tended trip into Montana. . . . J. W.
Simmons of the Orpheum, Oakley, Idaho,

is lining up new business along the local

exchange row. . . . M. Anderson, owner
of the Cozy, at Moroni, is also here. . . .

The Peery Brothers of the Egyptian the-

atre at Ogden, UJah, are in this city con-
ferring with local branch managers. . . .

Paul DeMourdaunt of the Mission theatre,

Blackfoot, Icfaho, is visiting the local Film
Mart this week. . . . Carsten Dahnken,

one of the owners of the American here,

was in this city from California. . . .

Mr. and Mrs. S. H. Rich of the Rich the-

atre at Montpelier, Idaho, are now in this

city. . . . W. H. Morrison of the. Opera
House, Myton, Utah, is an exhibitor vis-

itor here, as is Nick Salvurakis of the Ly-
ric at Price, Utah. . . . Universal is said

to be buying up theatres in Montana. Ac-
cording to report they have bought Billings

and have an option on Miles City. . . .

Bishop Thatcher of the Capitol at Logan,
Utah, is visiting this city for a few days.

. . . Davis Edwards is now assistant

manager at the Paramount Empress the-

atre in place of Eustace Carpenter, who
has left for California. . . . The Para-
mount Empress employees are leaving for

a week’s vacation with pay. . . . M. W.
Peterson, of the Lynn at Fillmore, Utah,
is now building a new theatre there. . . .

Edwin E. Tucker has been made assistant

manager at the Orpheum Theatre. . . .

The Victory Theatre orchestra is also leav-

ing this week for a vacation.

KANSAS CITY
KANSAS CITY, MO.—Still another

new theatre for Kansas City is to be built.

A 1,100 seat motion picture house is be-

ing planned by Columbia Amusement Com-
pand.
Small cards, bearing printed “permits”

for wives to sign, allowing their husbands
to go with any other women they desired

or to stay out as late as desirable, proved
a big boost to “When Husbands Flirt” at

the Liberty theatre last week, according
to Samuel Carver, manager, who conducted
the mail campaign. On the reverse side of

the card were printed the name of the

picture and theatre. . . . The free screen
tests to be given at the Newman theatre

the week of July 10 for youthful aspirants,

with a possibility of landing a place in the

Paramount school for actors, received lib-

eral space in Kansas City newspapers. The
Varsity, Lawrence, Kan., will be closed

and work will start at once on $125,000
remodeling plans. . . . The Beaufort, a

suburban house, has been purchased by
Earl E. Jamison, manager of Exhibitors’

Film Delivery Service. . . . Among the

out-of-town exhibitors in the Kansas City

territory this week were: Arthur T. Per-
kins, Schnell theatre, Harrisonville, Mo.

;

Frank J. Celoud, Dickinson Enterprises,

Lawrence, Kan.
;
“Dad” Wagner, Eureka,

Kan.; Ben Hill, City Hall theatre, Belton,

Mo.; E. E. Sprague, Lyric, Goodland,
Kan.

;
Kenneth Howard, Dickinson Enter-

prises, Lawrence, Kan.; Y. E. Wilhoit , Jef-
ferson, Springfield, Mo. . . . Bruce
Fowler, manager of the Newman theatre,

a Paramount house, is conducting a prize

story contest with good results. Contest-
ants are to write stories on fifty-eight Par-
amount releases for the fall, the titles of
which are listed in the theatre’s house or-

gan, including all the releases in the stories.

He can’t remain away from old haunts
very long at a time. Therefore, Milton
Feld, formerly managing director of Frank
L. Newman theatres in Kansas City, but
now assistant to Sam Katz in organization
duties of Publix theatres, was in Kansas
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City this week, mixing business with old

friendships. . . . C. E. “Doc” Cook, busi-

ness manager of the M. P. T. O. Kansas-
Missouri, is in St. Joseph looking after

details of a slide advertising contract be-

tween exhibitors of that city and mer-

chants.

ST. LOUIS
ST. LOUIS, MO.—Tom McKean, man-

ager for F. B. O., visited Springfield, Tay-
lorville, Hillsboro and Jacksonville, 111.,

during the past week. He reports that

conditions in that section of the Prairie

States are improving and brighter days

are ahead for the exhibitors. . .
.

_

Art
La Plant, manager for Pro-Dis-Co, visited

Cairo, Duquoin, and other points in South-

ern Illinois the latter part of this week. . . .

George E. McKean, manager for Fox, ac-

companied by Bob Werth, called on exhib-

itors in Springfield, Jacksonville and Gil-

lespie. . . . Visitors of the week included

John Rees, Wellsville, Mo.; John Dorris,

Haiti, Mo.
;

Cal Claven, Lilzourne, Mo.

;

John Byler, New Madrid, Mo.; S. E. Per-

tle, Jerseyville, 111.; L. Dubinsky, Jefferson

City, Mo., and Steve Brady of Cape Girar-

deau, Mo.
Butterbeans and Susie, a leading vaude-

ville team, have been selected to take the

lead roles in “Nine Lives,” a two reel all

negro comedy, produced by the Colored
Motion Pictures Industries of America,
Inc. ... A contract has been awarded
for the construction of the new Capitol in

Ames, la. The house will be operated by
Ames Theatre Company and will cost

about $100,000. . . . Articles of incorpo-

ration has been issued to Fiorito Amuse-
ment Company of St. Louis. The company
will have $4,000 capital and is authorized

to operate and own motion picture the-

atres, etc. . . . Mrs. Belle Hamburg, wife
of Sam Hamburg and mother of Sam
Hamburg, Jr., well known in St. Louis mo-
tion picture theatre circles, died suddenly

at her home. ... A motion picture his-

tory of the Greater St. Louis Exposition

was arranged for by Earle A. Meyer, di-

rector of exploitation for the exposition.

The first scenes were made June 26 and
show the parade and dedication of the ex-

position grounds. The completed film will

be placed in the archives of the Jefferson

Memorial Building, in Forest Park.

OTTAWA
OTTAWA, ONT.—The program policy

of the Palace, Calgary, Alberta, has been
increased by Manager J . B. Barron by the

addition of three acts of vaudeville from
the Pantages circuit to the film bill which
comprises feature and short subjects. At
the same time, evening prices have been

reduced from 50 cents to 45 cents. Pro-
grams are changed twice weekly.
F. G. Spencer of St. John, N. B., head
of the F. G. Spencer Amusement Company,
operating an extensive chain of theatres in

the Maritime Provinces, has returned home
after spending several months in the

United States for hospital treatment. . . .

Announcement has been made by H. M.
Thomas, manager of the Capitol theatre,

Winnipeg, that Famous Players Canadian
Corporation will maintain a school in Win-
nipeg for the training of young people for

presentations to be given on the stage of

the Capitol during the coming year. .

Managers of the numerous theatres in

Western Canada of the Famous Players

Canadian Corporation, Toronto, are to

gather at Calgary, Alberta, August 3, for

a three-day convention. ... FT. M.
Thomas of Winnipeg, Western Division

manager, will have charge of the conven-

tion, assisted by John Hazza, manager of

the Calgary Capitol, and George Mc-
Comber of the Calgary Strand. . . . Pete

Egan, formerly of Calgary, is now estab-

Salt Lake City

First Runs
(Week beginning June 19)

AMERICAN: “Skinner's Dress Suit," Uni-

versal; “Buster’s Orphan Party," Univer-

sal; Fox News; F. B. O. Cartoon.
KINEMA: “The Outsider," Fox; “Tea for

Fore," Columbia

;

International News.
PANTAGES: “The Plastic Age," Preferred.
PARAMOUNT EMPRESS: “The Unknown

Soldier," Pro-Dis-Co; “Dizzy Daddie,"
Pathe; Pathe News.

VICTORY: “Silence," Pro-Dis-Co; ‘Mama
Behave,” Pathe; Pathe News.

(Week beginning June 26)
AMERICAN : “Mile. Modiste," Associated

First National; “Helen and Warren's Re-

lations," Fox; Fox News.
KINEMA: “Affinities," “The Cows Kimo-

no," Pathe; International News.
ORPHEUM: “What Fools Men,” Associated

First National.
PANTAGES: “Lovey Mary," Metro-Gold-

wyn-Mayer.
PARAMOUNT EMPRESS: “Good and

Naughty," Paramount

;

“Never Too Old,"
Pathe; Pathe News.

VICTORY: “East Lynne," Fox; “The
Ghost of Folly," Paramount

;

Pathe News.

fished as manager of the Capitol theatre,

Regina, Sask., and is building up new busi-

ness quickly. . . . Hon. Vincent Massey
of Toronto, Ontario, a member of the late

Canadian Cabinet, has been elected to the

board of directors of Massey Music Hall,

Toronto, one of the largest of local down-
town theatres, in succession to his father,

Chester D. Massey, wealthy industrialist,

who died recently. The late Mr. Massey
was responsible for the building of the

cinema some years ago. . . . Dan B.

O’Connell of the Capitol theatre, Vancou-
ver, B. C., and Mrs. O’Connell, have been
spending the past few weeks at Stratford,

Ontario, the home of Mrs. O’Connell.

DENVER
DENVER, COLO.—The Denver Film

Board of Trade annual outing will take

place on the afternoon and evening of July

21, 1926, at Troutdale-in-the-Pines, one of

the most complete and popular mountain
resorts in the state. The picnic will be for

managers, employees and their families,

and an invitation is extended to all ex-

hibitors who desire to join in the fun. . . .

G. B. Albright has been employed by the

local branch of Metro-Goldwyn-Mayer as

sales representative. . . ,H. A. Goodridge,

manager of the Ogden theatre, the most
popular of Denver suburban houses is hav-

ing extensive improvements and decora-

tions done to his theatre. . . . The office

of the Denver Film Board of Trade and
the Denver Joint Board of Arbitration has

been removed to 503 Midland Savings
Building, Denver, Colorado. . . . T. F.

McCoy of Los Angeles is the new manager
of the American theatre, Universal’s Den-

Philadelphia

First Runs
(Week beginning June 28)

STANLEY

:

“Ranson’s Folly," First Na-
tional; News: Stanley Magazine; Over-

ture: “Maritana," Stanley Symphony Or-

chestra ; Vocal Divertissement: The
Royal Welsh Male Chorus; Musical At-

traction : Caroline Nichols' Clarion

Trumpeters.
FOX: “More Pay, Less Work,” Fox; Over-

ture : “Pomp & Circumstance," and Prel-

ude" (Rachmaninoff) ; Fox Theatre Grand
Orchestra ; Hemstreet Singers; Irving

Aaronson s Crusaders.
STANTON

:

“Kiki,” First National.

ARCADIA: “Fascinating Youth," Para-

mount.
K VRLTON

:

“Say It Again,” Paramount.

PALACE

:

“Old Loves and New," First

National.
VICTORIA:
CAPITOL:
ALDINE:

“The Rainmaker," Paramount.
“A Broadway Butterfly."

‘Ben Hur," Metro-(foldwyn.

ver amusement house. . . . Lewis Freiday,

formerly of the Broadway-Strand theatre

of Detroit, has been appointed assistant

manager. . . . James R. Grainger, gen-

eral sales manager for Fox, spent two days
here this week, visiting Mel Wilson, local

Fox branch manager. . . . Joseph H. Ash-
by, manager of First National, and Sid
IVeisbaum, popular F. B. O. manager, have
returned from an extensive sales trip into

the New Mexico territory. . . . Chas. R.

Gilmour, Warner Brothers manager, is

back at his desk after a week’s trip vis-

iting exhibitors in the Wyoming territory.

ALBANY
ALBANY, N. Y.—Bob Landry will re-

main in control of the Star and Strand
theatres in Ogdensburg, as a deal by M.
Bloom and J . S. Burnham, to acquire these

theatres, has fallen through. ... S'.

Nicolette is planning to erect a theatre in

Potsdam, that will seat 1,000 persons.

Earl Flack, who ran the Star in Potsdam,
will handle the house. . . . Alec Papaya-
nakos, of the American in Canton, plans

to leave for Greece in August, and will be

gone about six months. . . . N. R. Lock-
zvood is now running the Columbia in

Moira. . . . Doroth Kenney, national sec-

retary of the Film Boards of Trade, was
in town this week to meet the President
and the Credit Committee of the Albany
film Board of Trade. . . . F. Ferrara,

owner of the theatre in Glasgow, was
along Film Row during the week. . . .

Meyer Schine, of Gloversville, is buying the
cigars these days as he announces that “it’s

a girl.” . . . Pete Dana has returned to

Gloversville from a vacation that included
Montreal, Boston and New York. . . .

Nate Robbins and Rae Candee, of Utica,
spent their Fourth at their respective

camps in the Adirondacks. . . . Bob
Pierce, of I lion, was among the exhibitors

in town during the week. . . . Matt
Moran, of Coxsackie, has canceled his con-
tracts and closed his theatre at New Balti-

more. . . . July 26 will be a red letter

day along Film Row, as it now looks as

though everyone would be on hand for the

outing at Saratoga Lake. The exchanges
will close for the afternoon. . . .

Harry IVeinberg and Sidney Katz, were in

Utica, during the week, placing F. B. O.
product. . . . Sam Burns, of the Bond
exchange, was in Utica during the week
and gave a midnight screening at the

Olympic for about a dozen exhibitors.

. . . Walter Suckno, now handling the

Rialto and Playhouse in Hudson, is using

vaudeville along with pictures at one of

the houses for three days each week.

. . . Louis Cappa has closed the Dela-

ware in this city for extensive repairs.

. . . Merton J. Nettles, of the Schine

in Carthage, returned during the week
from a short honeymoon.

Two Assigned to Title

“Bardelys Magnificent
”

THE titling of “Bardelys the Magnifi-

cent,” one of the most important re-

leases on Metro-Goldwyn-Mayer’s schedule

has been assigned to Marion Ainslee and

Ruth Cummings.
This is the latest King Vidor production

starring John Gilbert, and is based on the

romantic novel of the same name by

Rafael Sabatini. Editing and titling are

proceeding at a rapid pace, and it is ex-

pected to be ready for preview in a short

time.

Miss Ainslee is responsible for the titles

of “Foolish Wives,” “The Merry Widow,”

and “He Who Gets Slapped,” and, in col-

laboration with Ruth Cummings, recently

completed the American titles of “A Waltz

Dream,” the UFA production which

M-G-M is releasing.
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Pro-Dis-Co

Groesbeck Sketches Biblical Characters

Dan Sayre Groesbeck has been engaged
to do caricature sketches of the charac-
ters in “The King of Kings,” which will be
used in fitting players into the various

roles in the picture.

“Up in Mabel’s Room” Wins Favor

New York reviewers are said to be
praising Marie Prevost in her latest star-

ring vehicle, “Up in Mabel’s Room.’’

Cowan Assistant in “King of Kings”

William Cowan has been secured by
Cecil B. DeMille as his assistant for the

production of “The King of Kings.”

Paul Iribe Assigned to “King” Cast

Paul Iribe is handling the art direction

on the pictorial story of Christ, “The King
of Kings.”

Production on “King of Kings” Is Set

Jwanie Macpherson is well along in the

preparation of the story of “The King of
Kings,” and actual production work is ex-

pected to start in August.

F. B. O.
Loew’s to Play “Bigger Than Barnum’s”

“Bigger Than Barnum’s,” the first Gold
Bond special to be released this season, has
been booked in nine of the Loew circuit’s

key cities.

Scenes from “Les Miserables,” Univer-
sal-Film de France, made in France
from Victor Hugo’s romance and
which Carl Laemmle has acquired for
Universal release.

Wing Completes “Golden Lion” Adaptation

William E. Wing has completed the

adaptation for the screen of “Tarzan and
the Golden Lion.”

Warner Brothers
Two Are Completed

“Broken Hearts of Hollywood” and
“The Honeymoon Express” have been
completed.

Augment “Murphy” Cast

Among additions made to the cast of

“Private Izzy Murphy,” in which George
Jessel and Palsy Ruth Miller have the leads

are Nat Carr and Gustave Vonsey Fertitz.

Holmes Added to “Official Wife” Cast

Stuart Holmes has been added to the

cast of “My Official Wife,” in which Irene
Rich and Conway Tearle have the starring

roles.

Sign Bacon to Long Term Contract

Lloyd Bacon has been signed to a long
term contraot, and is to start the direction

of “What Happened to Father” the latter

part of this month.

Pathe
“Attaboy” Filming Is Finished

The first comedy special of the Monty
Banks Enterprises for Pathe, “Attaboy,” is

in the editorial stage, having just been
completed.

Maloney Filming “High Handed”

Leo Maloney is in the midst of the film-

ing of his first picture in a new series of

features tentatively titled “High Handed.”

Larry Semon to Direct Alice Day
Larry Semon has been signed to direct

Alice Day and Eddie Quillan in a series of

romantic comedies.

Creighton Hale Leads with Normand
Hal Roach has signed Creighton Hale as

Mabel Normand’s leading man in the war
comedy she is making as the second of her

series.

Taylor with Turpin

Ruth Taylor has succeeded Madeline
Hurlock as Ben Turpin’s leading lady.

Chadwick
Universal Buys “The Bells”

It is announced that Universal Pictures

Corporation will distribute Lionel Barry-
more’s latest production, “The Bells,” in

Australia, New Zealand, Ceylon, Burma
and India.

Metro-Goldwn-Mayer
“Road to Mandalay” Wins Praise

Newspaper reviewers of New York City

are said to be praising Metro-Goldwyn-
Mayer’s “The Road to Mandalay,” starring

Lon Chaney, which had its New York
premiere at the Capitol theatre a few
weeks ago.

Patricia Avery in “Annie Laurie”

Patricia Avery has been cast for a part

in Lillian Gish’s latest starring vehicle,

“Annie Laurie,” which John S. Robertson
is directing.

“Silent Panther” First of New Series

Work on the new series of M-G-M de
luxe “Westerns” is well under way. The
first picture to be produced is “The Silent

Panther,” under the direction of Cliff

Smith.

Oscar Shaw Is Signed

Oscar Shaw, of musical comedy fame,
has been signed to support Norma Shearer
in her next starring vehicle, “Lfpstage.”

Murnau Brings Prints of “Faust”

F. W. Murnau, German director, arrived

here bringing with him his most recent

film, a picturization of Goethe’s “Faust,”
to be released by M-G-M.

United Artists

“The General” Is Put in Production

Buster Keaton’s first full length feature

comedy under his new contract with U. A.,

“The General,” is now in production.

Announce “Sheik” N. Y. Premiere

Rudolph Valentino’s “Son of the Sheik,”

will have its New York premiere at the

Mark Strand theatre in August.

Announce Technical Squad for “General”

The gag men on location with Buster

Martha Mattox, Eileen Percy, Bessie
Love and William Haines in scenes
from “Lovey Mary.” This is a Metro-
Goldwyn-Mayer picture, shooting of
which was recently completed. George
Marion, Jr., is to title this production.
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Scenes from “Footloose Widows” in

which Louise Fazenda and Jacqueline
Logan play the title roles. This War-
ner Brothers production directed by
Roy Del Ruth sent to exhibitors in

June.

Keaton for “The General,” are Paul Ger-
ard Smith, A1 Boasberg, Clyde Bruckman
and Charles Smith. Fred Gabourie is tech-
nical director, Devereaux Jennings, chief
cinematographer, Bert Jackson master of
properties, and Lou Anger general mana-
ger. Keaton is directing his own picture
with Harry Barnes as assistant director.

True Story Pictures

Sell in Argentina Territory

Eight MacFadden True Story Pictures
were sold for the Argentina territory re-
cently.

To Do Own Distributing

Although several national releasing or-
ganizations have been trying to get the op-
portunity to release the True Story Pic-
tures, it is learned from the Macfadden
offices that it intends to do its own dis-
tributing until time and conditions warrant
a change of plans.

Gotham
“Silent Power” Is Completed

“The Silent Power,” with Ralph Lewis,
has been completed under the direction of
Frank O’Connor.

Red Seal
“Seas of the World” Cut and Titled

Beth Brown has completed titling and
cutting “Seas of the World,” a novelty
showing the various moods of different
seas throughout the world.

Associated Exhibitors
Roosevelt in “Ramblin’ Galoot”

Buddy Roosevelt is to make “The
Ramblin’ Galoot.” Betty Burbridge is pre-
paring the continuity and Richard Thorpe
will direct this production.

Excellent Pictures
Second of Walsh Series in Production

The second of the “Six Big Pictures”
which George Walsh is starring in is well

under way, and plans are being made to

start the third within ten days after the

second one is completed.

Educational
Praise Color Work of “Vision”

It is said that the press is bestowing con-
siderable praise on the color process used
in “The Vision.”

New Leads in Christie Comedies

A1 Christie is giving new girls in his

pictures for the coming season an oppor-

tunity either as a leading lady or as one
of the lead players. Thelma Daniels, re-

cruited from vaudeville for the Christie

Beauty Squad, is in the first new release,

a Bobby Vernon Comedy.

Universal
Marlowe in “Commandment” Cast

The Juvenile leads in Emory Johnson’s
first Universal feature, “The Fourth Com-
mandment” will be June Marlowe and
Raymond Keane.

Complete First Collegian Picture

The first of Carl Laemmle, Jr.’s, stories

of college life which are being filmed un-

der the group title “The Collegians,” has

been completed. George Lewis and Doro-
thy Gulliver are featured under the direc-

tion of Harry Edwards.

Enlarge “Fourth Commandment” Cast

Robert Agnew, Kathleen Myers and
Henry Victor have been added to the cast

of “The Fourth Commandment” being di-

rected by Emory Johnson.

Change Title of “Money Rider”

Curtis Benton is working on the adapta-

tion of “The Money Rider,” which will be

made under the title of “Down the

Stretch.”

Thompson Has Contract Renewed

Clarence Thompson, the juvenile find

who appeared in “The Love Thief,” has

had his contract renewed.

Fox
Beaumont Sails for England

Harold Beaumont, accompanied by his

wife and Bradley King, who will do the

adaptation, sailed for England accompa-
nied by a camera crew and co-workers, for

the filming of “One Increasing Purpose.”

Murnau to Direct “Trip to Tilsit”

After an interchange of cables it was de-

cided that F. W. Murnau, on his arrival

here, is to direct “A Trip to Tilsit," a novel

by Herman Sudermarfn.

O’Brien to Lead in Murnau Production

George O’Brien will play the masculine

lead in the first American release of F.

W. Murnau.

First National

“Sun of Montmartre” in Production

First scenes have been shot on “The
Sun of Montmartre,” the Joseph M.
Schenck special starring Norma Talmadge.

“It Must Be Love” Nearly Completed

Colleen Moore’s latest picture, “It Must
Be Love,” is rapidly nearing completion.

“Four Feathers” Is in Production

Richard Barthelmess has started on the

Ricardo Cortez, Adolphe Menjou and
Lya de Putti (above) in D. W. Grif-
fith’s Paramount production, “The
Sorrows of Satan.” Twenty-two sets
were used in filming this picture
which is nearing completion.

Inspiration production of A. E. W. Mason’s
“The Four Feathers,” under the direction

of Sidney Olcott.

Complete “Duke of Ladies”

“The Duke of Ladies,” directed by
Lothar Mendes, has just been completed.

Johnny Hines at Work
Charles C. Burr and Johnny Hines, have

commenced studio operations for “The
Knickerbocker Kid,” which is taking the

place of “The Dancing Mayor” scheduled
for Hines.

Paramount
“Diplomacy” Is Completed

Marshall Neilan has completed produc-
tion on “Diplomacy,” and it is now being
cut and edited.

Roche Signed to Write Script

Arthur Somers Roche has been signed to

write the story for Bebe Daniels’ forth-

coming foreign made starring picture,

“Stranded In Paris.”

Lynn Shores to Assist Reed
Lynn Shores has been assigned to “The

Ace of Cads” company as assistant to Di-
rector Luther Reed.

Furthman W'orking on “Hotel” Script

Jules Furthmann has begun work on the

screen manuscript of “Hotel Imperial,”

Pola Negri’s next starring drama. This
is to be produced by Eric Pommer and
directed by Maurice Stiller.

Sebastian Opposite Griffith

Dorothy Sebastian has been signed to

play the lead opposite Raymond Griffith

in “You’d Be Surprised,” now in produc-

tion.
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tO-

He Has Been
Located!

In

The Heart

of

Beverly Hills

Among the

Kings and Queens

of

Film Land

JACK CONANT

In other words, the Kings, Queens and Jack are all located on land

owned or sold by

Geo. E. Read, Inc.
The Largest Individual Real Estate Organization in Beverly Hills

Here are the names of some more of your friends who bought through us—
Clarence Brown
Rowland V. Lee
Eleanor Boardman
Jack Conway

Monte Blue
William Russell
Douglas MacLean
John Griffith Wray

John Dillon
Viola Dana
Lois Wilson
Hunt Stromberg

They are all right here where you want to be. Write to Conant or wire for

any information or for anything you want done for you here—make our office

your headquarters. Let us make money for you before you arrive here.

GEO. E.READ. INC.
467-469 BEVERLY DRIVE

BEVERLY USUI HILLS
TELEPHONE OX/M6177

CALIFORNIA
“If It Is In Beverly Hills, We Handle It”
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LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion

on matters of current interest.

Brevity adds forcefulness to any
statement. Unsigned letters will

not be printed.

Replies to Editorial

EDDYVILLE, IOWA.—To the Edit»r :

Your editorial under the date of June 26,

1926, about the small town theatre interests

a large number. Perhaps a word from one
on the firing line may prove of benefit.

It is often said by the representatives

of large companies that all small towns are

the same and will react in the same man-
ner. They miss entirely the point that a

small town theatre is much closer to the in-

dividual than is possible in the larger

towns and does take on a definite individ-

uality. This makes all questions of con-

tact with his public a subject which each

one must decide entirely for himself. In-

dividuals do not standardize. The stand-

ardization which has proved so necessary

in maintaining the large producing and dis-

tributing companies has not benefited the

small town theatres and we find them con-

stantly changing hands and going out of

business.

It is to be regretted that any situation

would deprive a portion of the public of

the entertainment which it requires, for

entertainment is service, and the results of

properly rendered service is profit, profit

fpr :
all, the producer, distributor and ex-

hibitor. Your editorial emphasizes the ne-

cessity of work on the part of the small

town management, but admits that limited

revenues fail to provide the tools. Let us

see where the bulk of the money which I

take in at the door goes. Film rentals

—

fully 75 per cent—too high, still I pay as

small an amount as I can and get good
film. It is true that we can play a fea-

ture on a 50-50 basis, but that does not

include the necessary “short stuff,’’ and
arty time we bring in the entertainment

money on a big specially advertised show
we find a decided dropping off of our

average gross from the program show
which follows. If we could play nothing

but features, and on a 50-50 basis, the

ideas of some producing and distributing

companies as to the value of their film to

small houses would receive a decided shock.

Undoubtedly the expense of sale to our

class is heavy. Without question the small

theatre is harder on prints and more dif-

ficult to deal with than the larger houses,

yet here is an outlet for product, and if

these houses close service is not rendered.

Block booking, overbuying, and frozen

time are the main faults of the small ex-

hibitors. Why individuals will allow high

pressure salesmen to dictate their personal

business is one of the mysteries of the

age. It is only equaled by the fact that

sales companies are so foolish as to use

this sales method.

Most of the profession of friendship,

of independence and of special interest,

must be looked at very carefully when
buying. Buying is the big thing in the

small theatre, no matter what else one

may do, no matter how high the ideals, or

how hard, long or steady the effort, it is

buying that makes the success or failure

of the , small town theatre. And the one
who can buy correctly will live. That is

our problem.

With a small overhead, with a knowl-
edge that he has the key to the house in

his pocket, and that he can close the doors
when forced to do so, the small exhibitor

is in a good position to buy. The whip
is in his hand. No one can really be forced
to buy, and no salesman can put over any
dirty work on one who does not buy.
Buying is the fundamental of management
of small theatres and our interest in your
valued paper is stimulated by the assist-

ance which you give us through the re-

ports which you see fit to publish, and
you do an injustice when you tell the story
as in your editorial and leave out the big
interest. It is like trying to teach us
higher science on an empty stomach.

—

W. A. Toney, Home theatre, Eddyville,
Iowa.

A Question for Mr. Mills

PAOLI, IND.—To the Editor: After
reading the article by Mr. E. C. Mills,

Chairman of the Administrative Com-
mittee, Society of Composers, Authors and
Publishers, in the Exhibitors Herald
(Better Theatres section) of July 10th, I

wish to call his attention to a very im-
portant point, which he failed to cover.

If it is just and equitable for the ex-
hibitor to pay the music tax, why shouldn’t

the owner of the copyright compensate him
for popularizing the music?

I have an Edison machine in my theatre.

Recently I purchased and played the record
“Horses.” The local druggist, who sells

phonograph records told me he had seven-
teen calls for this record, and each person
told him they heard it played at my theatre.

And this is a town of about 1,600 popu-
lation.

I hope Mr. Mills will express his view,

as to this point.—E. M. Biddle, Strand
theatre, Paoli, Ind.

Fox Films ’ Studio
Reopened on East Coast

(Continued from page 27)

Bachelors’—the sets I mean. Full of color.

Sam Carso, who has been with Dwan quite

a while, is the art director. The electrical

equipment is honestly the best I’ve seen—
and I hope that doesn’t sound press-

agenty. Walter Quinlan, chief studio

electrician, has assigned the very capable

Arthur Burns to the Dwan unit.

“We’ve got Miss Josephine DeWitt as

continuity clerk.”

The first set is practically ready. All

the properties except a few details—for

which Dwan is known to be a stickler—are

in place or on hand. These last details,

however, seem to be the trouble makers

—

trying on the patience of anyone.

All around the spacious quarters is a

maze of things necessary to filming a Night
Club sequence, palatial home scenes and
so on.

The Kleig lights and the parallels and a

“half mile” of concentrated electrical

equipment have been put up. Anybody
superstitious about walking under ladders

would have a tough job avoiding them in

getting in or out of the place.

All Efficiently Done
Mr. Dent’s office is just off the main

stage. Dressing rooms, other offices and
special property quarters are nearby. The
whole layout is very efficiently done.

From the evident bigness of preparations

generally, “Summer Bachelors” is going to

be a super-production. It is a picture that

finds publicity all set, so to speak, as the

novel is now running serially in McClure’s
and is to be syndicated nationally in news-
papers.

Fabian has written a candid novel of

Broadway night club life and its newly
discovered type—the married man who
becomes a “widower” every summer. It

smacks strongly of a big box office bet.

Even one initiated to studio preparations
for a picture cannot but be impressed by
the bigness of Mr. Dent’s assignments.
It plainly requires the most expert
knowledge. Mr. Dent has it. He has
been in picture-making since 1911.

William Fox Is Host
to Murnau at Dinner

(Continued from page 27)

haps as many more throughout the rest
of the world. Those millions include not
only the foreigners and the illiterate, but
the rich, the poor, the intelligent and the
stupid, all classes and types of human
beings, and I am proud of that fact.

“It is one of the great thrills of my
life to look about me tonight and see
this group of outstanding men in all

walks of life, willing to turn out on a
hot July night to pay tribute to a motion
picture director. When I saw ‘The
Last Laugh’ I was thrilled at its perfec-
tion. It has always been my ambition
to have our organization make such a
picture, without subtitles, but we have
never succeeded—and it is a great mo-
ment for me tonight to have with us
here a man who can accomplish what we
have dreamed of.”

Turning to Mr. Murnau, he said:

“Dr. Murnau, I charge you with the
responsibility of making only the very
best and finest—the idealistic and the
beautiful—and of making for us motion
pictures which will win the approval of
all classes, everywhere, and bring new
friends to the motion picture.”

Among the other speakers were
Charles J. Pettijohn, Arthur Brisbane,
Hon. Daniel F. Cohalen.

Following is the list of guests:

Tax Commissioner George Henry
Payne, toastmaster; United States Sen-
ator Royal S. Copeland, German Consul
General Dr. Karl von Lewinsky, Hon.
Alexander P. Moore, General Charles P.
Summerall, Admiral Charles P. Plunkett,
William Fox, Hon. George W. Olvany,
Arthur Brisbane, Admiral Louis Joseph-
thal, Hon. Daniel F. Cohalan, Jack G.
Leo, Charles Hanson Towne, Ameil
Fuchs, John C. Eisele, John A. Noble,
Herman Metz, Cortland Smith, Charles
Pettijohn, Hon. Charles L. Gue, Ex-
United States Senator Charles A.
Towne, Hon. Alfred J. Talley, Lothar
Mendez, Arthur Draper, Robert E. Sher-
wood, Louis Untermeyer, Peter J.

Brady, Robert H. Davis, Allan Dwan,
Dr. Gerhardt Lutken, German Consulate;
Geoffrey Bonnell Taylor, James F. Egan,
J. Francis Atterbury, Prof. Robert Hern-
don Fife, Henrik Willen van Loon, Prof.
Lawrence McLouth, Vivian M. Moses,
Symon Gould, Sime Silverman, Hon.
Charles A. Oberwager, Karl Bickel,

Clayton P. Sheehan, Martin J. Quigley,
William S. Johnston, William J. Reilley,

L. C. Stratton, Pete Harrison, Truman
Talley, Maurice Kann, Lloyd Allan, E.

Klaessisr, Joe Mitchell Chappie, Edward
E. Pidgeon, Charles Belmont Davis,
Richard Watts, Jr., Thomas Wood,
Laurence Reid, Christie R. Bohnsack,
Arthur James, F. Winn-Jones, Roscoe
McGowen, Lawrence Moan, Russell
Dyer, Douglas Taussig, Milton Schwartz,
Mason Peters, Fred Schader, Arthur
Unger, Quinn Maetin, Rochus Gliese, L.

H. Rothschild and Nat King.

Maynard Week Starts

August I, Says F. N.
(Special to the Herald)

NEW YORK, July 13.—First Na-
tional has announced Ken Maynard Week
to start August 1.
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“What the Picture Did For Me”
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 1926

This is the original exhibitors’ reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

“What the Picture Did for Me” is the one genuine source of exhibitor-written box office

information.

Address: “What the Picture Did for Me,” EXHIBITORS HERALD, 407 South Dearborn
Street, Chicago, III.

Associated Exhibitors
NORTH STAR: Strongheart—Nice little pic-

ture. Dog stars draw well here. Bucked a tent

show on Saturday night with this, and it brought
out a good sized crowd. Five reels.—E. M.
Biddle, Strand theatre, Paoli, Ind.—Small town
patronage.

COUNSEL FOR THE DEFENSE: Betty Comp-
son—Quite good, but failed to draw on Saturday
because of extremely hot weather. Seven reels.

—

E. M. Biddle, Strand theatre, Paloi, Ind.—Small

town patronage.

F. B. 0.
THE DEAD LINE: Bob Custer—Bob’s latest

and a good one. This boy is getting better all

the time. Think this is his best to date. Satur-

day to overflow business and all pleased. Five

reels.—E. F. Ingram, Ingram’s theatre, Ashland,

Ala.—Small town patronage.

SECRET ORDERS: Evelyn Brent—Friday night

business fair. Picture a very good crook story.

Miss Brent played a very satisfactory part. In

fact, she does in all her pictures. You small

town fellows will make no mistake when you
buy the Brent offerings. Six reels.—P. W.
Quinlin, Ideal theatre, Chateaugay, N. Y.—Small
town patronage.

THE IMPOSTER: Evelyn Brent—Thanks, Miss
Brent, for your beautiful photograph. I hung it

in the lobby during this show. Had good business

and the crowd was very strong for Miss Brent.

Six reels.—Robert W. Hines, Hines theatre,

Loyalton, S. Dak.—General patronage.

THE ISLE OF RETRIBUTION: Special cast—
This is a picture that holds interest from start

to finish. It is somewhat on the order of "The
Killer” (Pathe). This is an Alaskan story and
will stand a lot of boosting. I ran “Up In The
Air” (FBO) with it and had a fine show. Seven
reels.—P. G. Holmes, Opera House, Brocket,
N. D.—Small town patronage.

THE MIDNIGHT FLYER: Cullen Landis—

A

good picture and pleased my audience. The
suspense situations were very dramatic. Seven
reels.—C. S. Watson, Electric theatre, Caldwell,

Kan.—General patronage.

THE TOUGH GUY: Fred Thomson—Fred
Thomson and Silver King make a fine combina-
tion. This pleased my patrons and they ask for
more. Seven reels.—H. E. Murray, Murray
theatre, DeFuniak Springs, Fla.—General patron-
age.

WHEN LOVE GROWS COLD: Special cast—
This drew the ladies ; business ordinary.—0. Korn.
Rialto theatre, Pecos, Tex.—General patronage.

WHEN LOVE GROWS COLD: If this lady is

a star, then I should pass for a Rabbi. Very
poor, and the customers don’t fail to tell us
about it. Seven reels.—T. A. Shea, Palace the-

atre, McGhee, Ark.—General patronage.

THUNDERING HOOFS: Fred Thomson—My
first Thomson and not as good as I expected it

to be. Just a fair Western. Had a good comedy
and got more comments on it than on the feature.
Five reels.—P. G. Holmes, Opera House, Brocket,
N. D.—Small town patronage.

HEADS UP: Lefty Flynn—Why should they
make such pictures ? Nothing to it. Six reels.

—

D. M. Mangone, Rex theatre, Newport, Wash.

—

General patronage.

THE WALL STREET WHIZ: Richard Tal-
madge—Although this will average up to most of
Dick’s, the title is poor stuff with which to draw
in the Saturday night sod busters. Six reels.

—

“He’s Been in

to See Us”
Well, he’s been in to see us!

Yes, sir; J. C. Jenkins, the “Sage
of Neligh,” none other and none such,

walked right into the “Herald” office

last Thursday afternoon and all but
sold the editor of “What the Picture
Did for Me” a box of corn remedy
before eagle-eyed Joe, office boy and
guardian of the portals, punctured his

amiable disguise and revealed him to

all and sundry in his true—and how
true—colors.

That made it a holiday, of course,

and all hands knocked off to listen

and talk to the exhibitor whose re-

ports and contributions from Neligh
have highlighted “Herald” columns
since 1916.

It’s just short of ten years since
this writer began a mail acquaintance
with “Jaysee” and in that length of

time one gets a pretty well estab-

lished idea of another’s personality,

even by letter, but the idea was in-

complete and inadequate. “Jaysee” is

not the man he was expected to be

—

he’s that one multiplied by the great-

est common denominator plus every-

thing.

He was in for just a couple of

hours, then out again upon his way
to your place, wherever your place
may be. Sooner or later, depending
upon the mileage and Viola’s temper-
ament, “he’ll be in to see you.”
That’s about the best news this or
any paper can bring you.—W. R. W.

Wm. E. Tragsdorf, Trags theatre, Neillsville,

Wis.—Small town patronage.

HANDS ACROSS THE BORDER: Fred Thom-
son—The poorest one I have ever played and I

have played them all. Fred, if you do not keep
out of those fine clothes you will fall like Mix.
Stay in straight Westerns and you will be okay.
Silver King fine in this one. Six reels.—Ray
McQuire, Peery theatre, Darlington, Mo.—General
patronage.

BORN TO BATTLE: Tom Tyler—Another rat-

tling good one from the most popular Western
gang the screen has known. Tyler and his pals
always please here and this was no exception.
You are missing a real bet if you overlook this

series. Five reels.—E. F. Ingram, Ingram’s
theatre, Ashland, Ala.—Small town patronage.

LET’S GO GALLAGHER: Tom Tyler—Our
first Tyler and it will compare with the best.

Frankie Darrow very good. Advertise him ; it

will draw the kids. Five reels.—Pace, Bouma and
McGraw, Princess theatre, Traer, Iowa.—Small
town patronage.

DRUSILLA WITH A MILLION: Mary Carr—
A fairly good picture to an average business.

Eight reels.—C. McDonough, Auditorium theatre,

Libertyville, 111.—Small town patronage.

THE SPIRIT OF THE U. S. A.: Johnnie
Walker—Although old, this is still a very good
picture. It is very well made, with war scenes

done in fine shape. Emory Johnson sure can
make the good pictures. Mary Carr, Johnnie
Walker, Carl Stockdale and Gloria Grey, as well

as the remainder of the cast, all play their parts
well. The photography is good. Eight reels.

—

W. T. Davis & Son, Rialto theatre, Sharon, Wis.

—

General patronage.

THE LAST EDITION: Ralph Lewis—A good
picture, but did not draw for some reason. When
you play this one get your local editor to carry
his own story about the inside workings of a

big newspaper plant, and it will help. Seven
reels.—E. F. Ingram, Ingram’s theatre, Ashland.
Ala.—Small town patronage.

SCAR HANNAN: Special cast—-Can’t give this

one justice ; we had a carnival against us, so

didn’t do much.—O. Korn, Rialto theatre, Pecos,
Tex.—General patronage.

LILIES OF THE STREET: Johnny Walker—
A very good regular program picture. Seven
reels.—Giacoma Bros., Crystal theatre. Tombstone,
Ariz.—General patronage.

First National
ELLA CINDERS: Colleen Moore—Another box

office picture with the film up to all expectations
and then some. In fact, superior to “Irene/'
Colleen pleases 100 per cent here. Seven reels.

—

Pace and Bouma, Rialto theatre, Pocahontas,
Iowa.—General patronage.

THE WISE GUY: James Kirkwood—Small
town exhibitors, beware, this picture deals with
crooks working under the guise of religion and
is not a proper theme for any theatre to show,
especially in the smaller towns. We had numer-
ous complaints and for once it was hard to face
the customers as they went out. Eight reels.

—

Pace and Bouma, Rialto theatre, Pocahontas,
Iowa.—General patronage.

THE WILDERNESS WOMAN: Aileen Pringle
—Didn’t mean much at the box office. Chester
Conklin runs away with the picture, according to

customers, and several inquired as to the where-
abouts of the much touted beauty of Miss Pringle.
Seven reels.—Pace & Bouma, Rialto theatre,
Pocahontas, Iowa.—General patronage.

RAINBOW RILEY : Johnny Hines—Lots of
comedy and made a hit with the patrons. A good
picture for any small theatre. Seven reels.

—

George Gartner, Halfway theatre. Halfway, Mich.
—Small town patronage.

IF I MARRY AGAIN: Doris Kenyon—Old,
but a good one and bought right. Eight reels.

—

G. G. Nutter, Royal theatre, Republic, Kan.

—

General patronage.

SUNDOWN : Special cast—An average picture.
Not much story but they came to see it and so
w’e say good. Nine reels.—Smithey and Shults,
Rialto theatre, Hammon, Okla.—General patron-
age.

MEMORY LANE: Special cast—One swell
story that everybody enjoyed. Book it and then
hear them come out and hunt you up to praise
the picture.—H. E. Murray, Murray theatre,
DeFuniak Springs, Fla.—General patronage.

TOO MUCH MONEY: Special cast—Good pic-
ture. Play it Sunday to good business. Six
reels.—F. A. Ferguson, Royal theatre, Fairmount,
Ind.—General patronage.

TOO MUCH MONEY: Lewis Stone—This pic-
ture has a lot of laughs. Did fair business with
this one and it satisfied them all, but the title
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“Lives There a Mail—etc.”
Am enclosing a clipping from our local newspaper, the Olympic Tribune, telling

a fish story of more or less truth. Don’t know exactly how much of the story is

facts, but I have more faith in the veracity of it than in the statement that there

is a man who does not like the “Herald.” At any rate, the fish story sounds
more reasonable and we have the photograph for evidence.

When I was a small hoy I heard an old man tell a weird and vivid story of

how he was attacked by wolves when crossing the plains in 1850, and how he killed

two hundred of them, and he said, “I have the scalps to prove it by.” An old

forty niner sitting in the corner stretched himself and said, “That’s nothin’,” and
started out to tell a wild, blood curdling story of how he was picked as the meal
ticket for a million wolves. This story, like many others void of truth, started

in the vicinity of the present site of Neligh. The old fellow described howl he

shot wolves ’til his wagon load of ammunition was exhausted, then started a running
fight across the plains, knocking the wolves in the head with his gun. By the

time he reached the Rockies, the gun was worn out, so he backed up against a

tree and kicked them on the nose, but finally became exhausted and the wolves

ate him all up except his boots, “And,” said the .story teller, “I have the boots to

prove it.” The wolf story has nothing to do with fish or “Don’t Like the Herald”
type of man, but is retold to show the value of evidence, and next time Jenkins
wants to tell a big one. I hope he does not try to kid us with it unless he can at

least get a picture to back up the story.

Now, to go back to the fish story, if Fishy Phil would come out here and land

one of these monsters, I am shure the boys would call him Fisherman Phil.

I had a letter all ready to send to the “Herald” Man stating that I had named my
Essex Coach “Constance” and reminding him in a mild way of the contest a few
years back and challenging “Viola” Jenkins to a race, but after reading what was
going. to happen to Rand for making remarks about “Viola” I burned the letter.

Say, boys, but that was a narrow escape. In another hour that letter would have
been in the mail. Hope nobody tells J. C. that I voted for “Viola” in that contest.

Would hate to have him think I am a piker.

Did you see the poem about the huckleberry pie? When I read it, I thought
Jenkins was telling another one, about his capacity; but I believe it now. Was
talking to Dad Ferguson last night and he declares that J. C. used to eat a strawberry

shortcake, every day, that covered a Hudson Bay platter. Said platters are 18 by
36 inches, and I know Mrs. Ferguson never made shortcake less than six inches

deep. No wonder a man like that would eat nine or ten pies. Dad said to tell

Jinks, that is what he calls the “Herald” Man, that they still have the platter and
it only takes a few minutes to build the shortcake. I hope J. C. hits Dad’s place

first, because my wife has made a vow to fill him up on huckleberry pie when he
lands here and it probably would be a smaller task if he had one of those Ferguson
shortcakes under his belt first.

Dad is a hospitable cuss. He wants to know, “What is the favorite dish of the

Fishy Phil fellow you been talkin’ about.” But I am afraid Phil will not come.
Said he would if I furnish the “aged-in-wood” stuff, but sorry, old man, nothing
doing. ’Tis Velvet that’s aged in the wood, so it says on the tin cans, and this

family goes strong to the Royal Family. We smoke Prince Albert, drink King
George IV, and eat our square meals from a Round Table like King Arthur. The
invitation is a standing one if you can put up with our menu.
No, Phil; I won’t bet you a book of Irish flies. The trout here are educated

and bite Irish flies only on March 17, and fishing season opens April 1, so what
good are they here? Keep them in Troutville, where the fish don’t know any better.

Have written this principally to swamp the editor, if he prints it all I will take a

week off sometime and speal off so much junk the “Herald” will either fill the

waste basket or put out an addition.—ROBT. L. ANDERSON, Olympic theatre.

Forks, Wash.

didn’t look good to them. Seven reels.—George

Gartner, Halfway theatre. Halfway, Mich.—Small

town patronage.

IRENE: Colleen Moore—This picture sure was
good. Colleen always goes over with a bang.

The colored scenes pleased them all. Waiting

for the next one, Colleen. Nine reels.—George

Gartner, Halfway theatre. Halfway, Mich.

—

Small town patronage.

IRENE: Colleen Moore—Great picture. Does

she make anything else? Not all we had hoped

for at the box office, but the picture is there

and over. Get the ‘‘Irene” music by all means.

Nine reels.—Henry Reeve, Star theatre, Menard,
Tex.—Small town patronage.

THE MAKING OF O’MALLEY: Milton Sills—

-

A nice entertaining picture. Sills is good and
has good support. Eight reels.—P. G. Holmes,
Opera House, Brocket, N. D.—Small town pat-

ronage.

THE NEW COMMANDMENT: Special cast—
Pleased everybody, some fine war shots, and the

most interesting story put on the screen lately.

—

H. E. Murray, Murray theatre, DeFuniak, Fla.

—

General patronage.

KIKI : Norma Talmadge—It’s hard to please

them all in a small town. Many raved over

this one and many others didn’t like it. It did

not give the satisfaction that "Irene” did. It is

decidedly not a family picture. Nine reels.

—

H. J. Eagan, American theatre, Wautoma, Wis.

—

Small town patronage.

CLASSIFIED: Corinnie Griffith—Very good

entertainment. Drew good two days. Seven reels.—F. A. Ferguson, Royal theatre, Fairmount, Ind.—General patronage.

THE LADY WHO LIED: Special cast—Thurs-
day night to very little business. The picture
entitled to better treatment. I would call it a
very good program offering. Eight reels.—- P. W.
Quinlin, Ideal theatre, Chauteaugay, N. Y.—Small
town patronage.

HUSBANDS AND LOVERS: Special cast—

A

fine program picture. Story good, cast fine.—
Bert Silver, Silver Family theatre, Greenville,
Mich.—General Patronage.

QUO VADIS: Emil Jannings—A good special
that is appreciated most by those who have read
the book. Good photography. Exploit it and you
will fill the house at advanced prices. It is worth
all they ask for it and more. Nine reels.

—

H. G. Isbell, Casino DeLuxe theatre, Kiowa, Colo.—General patronage.

MADONNA OF THE STREETS: Nazimova—
Part of the first reel so dark, could hardly see
it. Nazimova has two unnecessary bathroom and
bedroom scenes. Had a small crowd and glad of
it. Not for small towns. Eight reels.—P. G.
Holmes, Opera House, Brocket, N. D.—Small
town patronage.

THE PACE THAT THRILLS: Viola Dana—
Thursday night to very poor business. A very
good program picture that is worthy of a show-
ing on any screen. The price is right, the con-
dition of the film is excellent and you will find

it a very satisfactory buy ; so don’t pass it up.

Seven reels.—P. W. Quinlin, Ideal theatre, Cha-
teaugay, N. Y.—Small town patronage.

Fox
RUSTLING FOR CUPID: George O’Brien—

This is good. It will fill your regular "western
night” in good shape. Five reels.—J. S. Walker,
Texas theatre. Grand Prairie, Tex.—Small town
patronage.

RUSTLING FOR CUPID: George O’Brien—
While not an outstanding picture in its class,

it serves as fair entertainment and gives Anita
Stewart her chance to again shine on the screen,

and, say, if I was in the producing business I

would burn up the road getting to Anita Stewart
and securing her name on the dotted line. She
is prettier and better than in the old days, and
that’s not so long ago. I hope to see Anita
Stewart in a big picture. Six reels.—W. H.
Brenner, Cozy theatre, Winchester, Ind.—General
patronage.

A TRIP TO CHINATOWN: Special cast—
Good show for a sophisticated audience. Some
new comedy stunts and farce. Titles put it over.

Don’t look for opium dens and wonderful char-

acters. They are missing. Good show. Seven
reels.—Gus E. Fuller, Play house theatre, Fair-

hope, Ala.—Small town patronage.

MY OWN PAL: Tom Mix—To my notion one
of the best Mix pictures for a long time and it

certainly pleased my audience. Six reels.—C. S.

Watson, Electric theatre, Caldwell, Kan.—General
patronage.

SANDY : Madge Bellamy—A very good story

with a good lesson. A little bit wild in places,

and a little mushy, due to the fact that some of

the scenes are held on the screen too long. Had
several kicks because the star dies in the end.
Print perfect, when we ran it, as it was just

out. Drew fairly well. Eight reels.—Dewey L.

Kisor, Sterling theatre, Fairmont, Nebr.—Small
town patronage.

THE JOHNSTOWN FLOOD: George O’Brien—
Saturday night to very good business. This one
is a very reasonable picture of its kind. The
flood scenes are truly wonderful. There are some
parts of this overdrawn, I should say. At the
time of the Johnstown flood, telephones and autos
were not in general use. I doubt if either were
in use. However, it is an excellent picture. Buy
it. Six reels.—P. W. Quinlin, Ideal theatre,

Chateaugay, N. Y.—Small town patronage.

EAST LYNNE: Special cast—Just as good as

the book and pleased 95 per cent here. Tell

your patrons as a picture "East Lynne” is new,
as a play it is old. Many told me when we
put out our advertising they had seen the picture
years ago and I assured them they had not, but
had seen it on the stage. Ten reels.—E. F.

Ingram, Ingram’s theatre. Ashland, Ala.—Small
town patronage.

THE CIRCUS CYCLONE: Buck Jones—This
is an extra good picture. Buck licks them all

and makes them like it.—Bert Silver, Silver
Family theatre, Greenville, Mich.—General pat-

ronage.

HARD BOILED: Tom Mix—A regular Mix
picture. A little harder boiled than the rest.—
Bert Silver, Silver Family theatre, Greenville,

Mich.—General patronage.

THUNDER MOUNTAIN: Special cast—Our
people didn’t like it and didn’t draw here.—O.
Korn, Rialto theatre, Pecos, Tex.—General pat-
ronage.

THE COWBOY AND THE COUNTESS: Buck
Jones—Best from Buck for a long time. Of
course, some improbable situations, but for the
Saturday night farmers, it’s okay. Five reels.

—

Pace and Bouma, Rialto theatre, Pocahontas,
Iowa.—General patronage.

AS NO MAN HAS LOVED: Special cast.—

A

very fine picture. Will please any educated audi-

ence. Fifty per cent of my patrons did not know
what it was all about, but nothing against the
picture.—Bert Silver, Silver Family theatre,

Greenville, Mich.—General patronage.

RIDERS OF THE PURPLE SAGE: Tom Mix
—Star great. Zane Grey gives you the story and
you get the money. Every lady turned out and
show pleased. Six reels.—H. E. Murray, Murray
theatre, DeFuniak. Fla,—General patronage.

Look BetterandWear Longer
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J. C. Jenkins—His Colyum

DEAR HERALD:
Neligh, Neb., June 27.

I hope Charley Baily and his good wife are not as badly disappointed as I am.
Charley operates a theatre at Webster, S. D., and he and his wife gave me an urgent

invitation to visit them at their lodge on Pickrel Lake and stay over the week-end,

which I promised to do, but business interfered with pleasure and when Sunday
came I was over four hundred miles from Pickrel Lake. This was a disappoint-

ment, too, for these people are delightful folks to meet.

Mr. Hanson, who operates Redfield’s popular play-house, impressed me as the

livest showman I met in South Dakota. He has a beautiful theatre, and the night I

called he was showing “The Unknown Soldier.” The projection was perfect and
his orchestra cued the picture to perfection. In fact, I never saw a picture better

presented. I am enclosing a newspaper clipping relative to his projectionist, which
I trust Mr. Weaver can find space for.

0. S. Olson, who operates the Strand at Summit, and Robert Redburn, of the

Palace at Doland, are two boys who are up against a mighty hard proposition on
account of bank failures and bad crop conditions, but they are sticking to the ship

and going right ahead just as though nothing had happened, and I’m for ’em stronger

than garlic.

I found J. L. Anderson of the Plankinton Opera House a very busy man, but he
stopped long enough to show me over the place and write his check for a subscrip-

tion to the HERALD, and he will never be sorry he did. He has a very fine theatre

and under normal conditions would do a fine business, but just at this time it keeps
him busy to make both ends meet.

L. V. French, who operates the Foto-Pla theatre at Watertown, told me that if the

HERALD could offer any new suggestions whereby he could improve his business

he wanted them. I told him it would, and he is now a member of the HERALD
family, and if L. V. will read the HERALD studiously and act on the suggestions

offered for the betterment of conditions he will find the HERALD the best friend

he ever had.

John Steichen, manager of the Aurora theatre at White Lake, had just returned
from a fishing trip at Lake Andees when I called. I felt like slapping that kid for

not waiting for me. That’s been my luck all season. John was making some
improvements in the front end of the theatre when I called, but he stopped long
enough to tell me about his fishing trip and to tell me that he couldn’t run his

house without the HERALD. John knows a good thing when he sees it.

I am back again to the “Old Nest,” and my wife is packing things ready for a

long journey, for Friday morning we head for old Michigan, and, I presume, Viola
will look like a pack mule when she gets done loading her down, but I tell her not
to load her down too strong, for we want to get back there by the time huckleberry
season is on, and I trust the boys will have some good marshes spotted out by the
time we get there, so you Michigan guys look out for me, for “I’ll be in to see you,”
as Mr. Weaver says. We will be on the road next Sunday, so will have to skip the
next issue of the HERALD.

J. C. JENKINS,
(The Herald Man).

Metro-Goldwyn
LOVEY MARY : Bessie Love—This pulled very

well for me and gave 100 per cent satisfaction.

Essentially a woman’s show. Seven reels.—Gus
E. Fuller, Playhouse theatre, Fairhope, Ala.

—

Small town patronage.

BROWN OF HARVARD: Special cast—

A

clean, lively picture, cleverly showing college life

in its many phases. A photoplay that appeals

to all ages and classes and we consider it an
A 1 picture. Seven reels.—R. F. Gibbs, Photo-

drome theatre, Richmond, 111.—Small town pat-

ronage.

BEVERLY OF GRAUSTARK: Marion Davies
-—Costume and Balkan setting, but story fine,

acting comedy good and everybody pleased with

this picture. Marion Davies makes a fine boy
and charming in colored film.—H. E. Murray,
Murray theatre, DeFuniak Springs, Fla.—General

patronage.

SALLY IRENE AND MARY: Special cast—
Good chorus girl revue, but short on story. Pleased

fair Sunday house. Seven reels.—F. A. Ferguson,

Royal theatre, Fairmount, Ind.—General patron-

age.

A SLAVE OF FASHION: Norma Shearer-
Fair program picture. Shearer not a drawing
card for us. Seven reels.—T. A. Shea, Palace
theatre, McGehee, Ark.—General patronage.

THE MIDSHIPMAN : Ramon Novarro—To the

exhibitors who have not run this picture, we
suggest that they book it. It pleased our patrons
much better than many of the newer ones and
is unusually entertaining. Much clean comedy
and clever situations with the Annapolis back-

ground make it a pleasing film for the whole
family to see.—R. F. Gibbs, Photodrome theatre,

Richmond, 111.—Small town patronage.

THE UNHOLY THREE: Lon Chaney—A good
program picture, but Chaney does not come
through with the acting he is capable of. With
a good comedy this should make a show that will

please. Seven reels.—P. G. Holmes, Opera House,
Brocket, N. D.—Small town patronage.

EXCHANGE OF WIVES: Eleanor Boardman—
A fair comedy-drama. Not many laughs, but will

get by and that’s all. Did not make any money.
Seven reels.—W. U. Shelnutt, City theatre, La-
fayette, Ala.—General patronage.

OLD CLOTHES: Jackie Coogan—I’d call it

Jackie’s best in many a long day. Pleased all.

Joan Sawyer should be right up there in another
year. Jackie is not the draw he was a couple of

years ago. This will please adults just as much
as the youngsters, tell ’em so. Six reels.—Henry
Reeve, Star theatre, Menard, Tex.—Small town
patronage.

THE PRAIRIE WIFE: Special cast—This is a
good average picture that will take well in

farming district. The name draws well in small

towns. Seven reels.—H. G. Isbell, Casino DeLuxe
theatre, Kiowa, Colo.—General patronage.

LIGHTS OF OLD BROADWAY: Marion Davies
—Good program picture and will please. Miss
Davies very good as usual. Seven reels.—P. G.

Holmes, Opera House, Brocket, N. D.—Small
town patronage.

LIGHTS OF OLD BROADWAY: Marion Davies
—Mighty good little picture but drawing power
weak. Costume paper kills it. Picture will please

pretty nearly everybody, once you get them in.

Plenty of comedy touches. Conrad Nagel good.
This star does not draw for us, only criticism.

My people complained on the fact that the two
sisters were never shown to learn that they were
really sisters. It was rather interesting to notice

how many mentioned this. Seven reels.—Henry
Reeve, Star theatre, Menard, Tex.—Small town
patronage.

THE RAG MAN : Jackie Coogan—A good
program picture. Print in bad shape.—Bert
Silver, Silver Family theatre, Greenville, Mich.

—

General patronage.

JANICE MEREDITH: Marion Davies—A big
historical picture with a superb love story and
some incidental comedy. Save it for winter and
tie up with the schools. It’s a play every ex-

hibitor should run. Considering the long show
and hot weather, we did as well as could be
expected. It surely needs good music to put over
the several battle scenes. George Washington
crossing the Delaware was very impressive.
Marion Davies and Harrison Ford very fine.

Eleven reels.—Philip Rand, Rex theatre, Salmon,
Idaho.—General patronage.

THE GREAT WHITE WAY: Special cast—

A

fine melodrama. A novelty in its way. Scenes of

publishing plant of city newspaper good as a
news reel. Dozens of well known writers and
artists appear in this. There is a big fire, a
splendid prize fight, best ever screened, a horse
race and quite a bit of comedy. We advertised
Anita Stewart and did pretty well at regular
prices, 25-10 cents.—Philip Rand, Rex theatre,
Salmon, Idaho.—General patronage.

Paramount
BORN TO THE WEST: Special cast.—Just

as good as they make them. A dandy picture

from Zane Grey’s latest story and with a fine

cast. Played this one Saturday and wanted to

kick myself for wasting it that way, as it is

good enough for two days in any theatre. Eight
reels.—E. F. Ingram, Ingram’s theatre, Ashland,
Ala.—Small town patronage.

BORN TO THE WEST: Jack Holt—Some of

our patrons remarked they got a real insight on
Jack’s personality in this, his latest picture:

saying that he seemed more personable than ever
before. A splendid picture but why more money
for Zane Grey? His name doesn’t pull like

it used to. Seven reels.—Pace and Bouma, Rialto

theatre, Pocahontas, Iowa.—General patronage.

THE RUNAWAY: Clara Bow—An excellent
picture in which all the principals and support
are good. The flapper hides in the mountains
and leads the pure and simple. Seven reels.

—

J. S. Walker, Texas theatre, Grand Prairie, Tex.
—Small town patronage.

IT’S THE OLD ARMY GAME: W. C. Fields-
Just a lot of bunk put together that seemed to

please my patrons. A good hot weather picture.

I don't believe that Fields will ever cut much
ice as a screen comedian. Seven reels.—C. S.

Watson, Electric theatre, Caldwell, Kan.—Gen-
eral patronage.

SEA HORSES: Special cast.—Cannot under-
stand why this picture has been panned so much.
Went over fine here. Business better second day
which is very unusual in this town. Many good
comments and I personally think it is as good
as the average program offering. Eight reels.

—

E. F. Ingram, Ingram’s theatre, Ashland, Ala.

—

Small town patronage.

SEA HORSES: Jack Holt—Pretty good pic-

ture. George Bancroft has to carry the load

while the others loaf through it. Seven reels.

J. S. Walker, Texas theatre, Grand Prairie, Tex.

—

Small town patronage.

THE PALM BEACH GIRL: Bebe Daniels-
Well, boys, when you play this one, if your pa-
trons don’t rave you haven’t a chance on the
show business and they haven’t a chance in the

world. It is one of the best comedies we have
played and they are still talking about it.

Pleased as near 100 per cent as posible. Law-
rence Gray good in support of Miss Daniels.

Seven reels.—E. F. Ingram, Ingram’s theatre,

Ashland, Ala.—Small town patronage.

THE PALM BEACH GIRL: Bebe Daniels—
This picture was liked very much by all the

patrons. Bebe sure lived up to her good standing

with the patrons in this one. Seven reels.

—

Pace, Bouma and McGraw, Princess theatre,

Traer, Iowa.—Small town patronage.

THE PALM BEACH GIRL: Bebe Daniels-
Being the Fourth of July, people were in the

mood for Bebe and her slapstick. Naturally the

story was possible, but highly improbable, and
it evoked laughter with as much sense as the

picture had. Pleased 85 per cent. Seven reels.

—

Pace and Bouma, Rialto theatre, Pocahontas,

Iowa.—General patronage.

ADVENTURE: Special cast.—A Jack London
story which drew very well.—D. B. & F. R. Dyer,

Amuse theatre, Grover, Colo.—General patronage.

THE UNTAMED LADY : Gloria Swanson

—

About the same caliber as “Stagestruck” and
pleased fifty-fifty. The entire cast looked as

though they were laughing at themselves and
doing a burlesque instead of a drama. Why
does Gloria, who is nearing middle age, insist

on having a mere youth for leading man ? Law-
rence Grays shows no more emotion than the

stokers who appeared in the ship scene. Six reels.
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—Pace & Bouma, Rialto theatre, Pocahontas,

Iowa.—General patronage.

THE UNTAMED LADY : Gloria Swanson

—

Picture that entertained. Much better production

than "The Coast of Folly.” Seven reels.—P. G.

Estee, S. T. theatre, Parker, S. D.—Small town

patronage.

GOOD AND NAUGHTY: Pola Negri—Tom
Moore and Ford Sterling stood up with Pola in

this picture. The best Pola Negri I ever played.

It went over big. The comedy touches supplied

by Moore and Sterling sure put the kick into it.

It certainly pleased my patrons, although Pola

is a very poor card for this town. Seven reels.

—

C. S. Watson, Electric theatre, Caldwell, Kan.

—

General patronage.

BEHIND THE FRONT: Special cast—An ab-

solute knockout. The funniest comedy that ever

played our theatre, including “The Freshman” and

the Chaplins. Of course, the ladies were not as

loud in their praise as the men, but they laughed

just the same. If you pass up this one you’ve

missed the greatest comedy ever filmed, bar none.

Six reels.—E. F. Ingram, Ingram’s theatre, Ash-

land, Ala.—Small town patronage.

THE BLIND GODDESS: Louise Dresser—

A

real dramatic success with Jack Holt at his best,

as were the balance of the very good cast. Ernest

Torrence has a definite place in the esteem of

the audience, especially in a bit like the one in

this picture. There have been many times when
the audience was satisfied when they killed him
off, but in this one they were sorry when he

passed out. Esther Ralston was brilliant in her

role of daughter. Charles Lane as the judge has

not a fat part but was very good in the bit that

he had. Not satisfactory at the box office. This

the first night of the run, but the picture is

among the best that we have played from the

new Paramount’s and we hope they keep up the

stride. Business is away below normal in this

town ; the old porch chair too comfortable, too

many autos, roads too good, and lake business

cuts into it.—A. E. Hancock, Columbia Theatre,

Columbia City, Ind.—General patronage.

THAT’S MY BABY : Douglas MacLean—
Nothing big about this one, but it seemed to

please. Starts off rather slow but winds up with

a bang. Had quite a few good comments. Seven

reels.—E. F. Ingram, Ingram’s theatre, Ashland,

Ala.—Small town patronage.

THAT’S MY BABY: Douglas MacLean—Won-
derfully good comedy-drama, with MacLean doing
better than in “Seven Keys to Baldpate.” Mar-
garet Morris, his support, was adequate also.

Seven reels.—P. G. Estee, S. T. theatre, Parker,

S. D.—-Small town patronage.

MISS BREWSTER’S MILLIONS: Bebe Daniels

—While Behe looked and worked better than in

recent pictures, this story was not worked out.

Anyway, that’s the way it seemed to us. With
road and weather conditions perfect, it failed to

draw only low average Sunday business. The
patrons can smell the good ones forty miles.

Seven reels.—P. G. Estee, S. T. theatre, Parker,

S. D.—Small town patronage.

LET’S GET MARRIED: Richard Dix—As
usual, Dix comes through with a picture that

pleased and drew additional business. Seven
reels.—P. G. Estee, S. T. theatre, Parker, S. D.

—

Small town patronage.

LET’S GET MARRIED: Richard Dix—Oh
boy ! If this isn’t a good one there isn’t a key
on this typewriter. My patrons have talked about
it so much I am almost crazy. Pleased 110 per
cent I believe. Advertised for a couple to be
married on the stage, with gifts from local

merchants for the lucky couple. Did not get a
couple, on account of being a small town, but
the people came for miles and miles and we
stacked them in, and although they did not see

a wedding on our stage, they were more than
pleased with the picture. You can make a real

cleanup with this picture, if you work it right.

It will back up most anything you can say about
it. Eight reels.—E. F. Ingram, Ingram’s theatre,

Ashland, Ala.—Small town patronage.

MANNEQUIN : Dolores Costello—Mighty fine

play. Will please all if you can get them in. It

is hard to put over. Dolores Costello very, very
appealing. There is one reel which has the most
beautiful photography that I have ever seen. It

is when Dolores appears in the style show in a
white dress before a black background and the
effect is astounding. It shows camera possibilities

heretofore untouched. Jimmy Cruze, give us

some more black and white effects : they are as

refreshing to the eye as is Dolores.—Philip Rand,
Rex theatre, Salmon, Idaho.—General patronage.

THE LIGHT OF WESTERN STARS: Special
cast—A very good Western picture with plenty of
action, and enough comedy mixed in to set it off

right. Might be a little rough for some communi-
ties, but did not have any kick along this line

here. The print is not new, but did not give any
trouble. Seven reels.—Dewey L. Kisor, Sterling
theatre, Fairmont, Nebr.—Small town patronage.

FOR HEAVEN’S SAKE: Harold Lloyd—One
of Lloyd’s weakest comedies. Film rental too

high, as was the admission price of fifty and
twenty-five cents we were forced to charge.

—

D. B. & F. R. Dyer, Amuse theatre, Grover,
Colo.—General patronage.

TOP OF THE WORLD: Anna Q. Nilsson—

A

good program picture. The advertising on this

picture is good and sure brought them in.

—

D. B. & F. R. Dyer, Amuse theatre, Grover,
Colo.—General patronage.

THE GRAND DUCHESS AND THE WAITER:
Adolphe Menjou—A good picture. Pleased about
90 per cent. Seven reels.—E. F. Ingram, In-
gram’s theatre, Ashland, Ala.—Small town pat-
ronage.

THE LUCKY DEVIL: Richard Dix—A very

good picture. Went over very well. Seven reels.

—Giacoma Bros., Crystal theatre, Tombstone,
Ariz.—General patronage.

THE LUCKY DEVIL: Richard Dix—A dandy
picture, good for two nights.—D. B. & F. R.
Dyer, Amuse theatre, Grover, Colo.—General pat-

ronage.

THE LUCKY DEVIL: Richard Dix—A whale
of a good fast action warm weather entertainer.

Also one whale of a box office draw. Esther Ral-
ston is a dandy. Nothing but good comments on
this one. Eight reels.—Henry Reeve, Star theatre,

Menard. Tex.—Small town patronage.

THE PONY EXPRESS: Special cast—A pic-

ture that is well worth one’s time to see and one
that brought comments from the few that did

see it. Owing to the fact that Paramount cut
out the best part of my advertising, and also

dry weather conditions in this community, I did

not make anything on it. However, this was
no fault of the picture, as it will stand boosting.

Ten reels.—Dewey L. Kisor, Sterling theatre,

Fairmount, Nebr.—Small town patronage.

THE VANISHING AMERICAN: Richard Dix
—A wonderful picture. You owe it to your pa-
trons to run this picture if you break even.
Nothing but praise here. Ten reels.—E. F. In-

gram, Ingram’s theatre, Ashland, Ala.—Small
town patronage.

THE VANISHING AMERICAN: Richard Dix
—This is a picture that you will be proud of after

you are through with it. It certainly backs up
the good reports that it is getting in the "Herald."

While I have not read the book, my patrons say

that it follows the story as near as any picture

they ever saw. Ten reels.—Dewey L. Kisor,

Sterling theatre, Fairmont, Nebr.—Small town
patronage.

THE WANDERER: Special cast—A good pic-

ture, but does not warrant the rental Paramount
asks for it.—D. B. & F. R. Dyer, Amuse theatre,

Grover, Colo.—General patronage.

THE WANDERER: Special cast—This was the

one that pleased the patrons. Something differ-

ent in photoplays. Wonderful scenery and set-

tings, but a little too spicy in spots for the

home town church goers. Nine reels.—Pace,

Baurna and McGraw, Princess theatre, Traer,

Iowa.—Small town patronage.

WILD HORSE MESA: Jack Holt—Ran this

July 4 and 5. Although a good Zane Grey picture

with beautiful scenery, it is not in the same class

with "Thundering Herd,” either as to story or

direction. There is a stampede of horses which

puts it a little above the ordinary program
Western. Eight reels.—Wm. E. Tragsdorf, Trags

Theatre, Neillsville, Wis.—Small town patronage.

WILD HORSE MESA: Special cast—If you

want a picture with lots of action, get this one.

Box office receipts first night were above average.

Second night a whole lot better.—D. B. & F. R.

Dyer, Amuse theatre, Grover, Colo.—General pat-

ronage.

MERTON OF THE MOVIES: Glenn Hunter—
A very good picture, with good acting. Not
much of a story but plenty of comedy and is

something different. Print rotten. Eight reels.—

•

Dewey L. Kisor, Sterling theatre, Fairmont, Nebr.

—Small town patronage.

AN ANCIENT HIGHWAY: Special cast.—This

picture brought them in spite of the fact that

there was an animal circus in town the same day.

Patrons thought this one was fine.—D. B. & F. R.

Dyer, Amuse theatre, Grover, Colo.—General pat-

ronage.

PATHS TO PARADISE: Raymond Griffith—

Personally thought it was a very good picture,

but the title or something proved it to be a

total loss at the box office the second night.

Griffith hasn’t been sold to the public or some-
thin’. Seven reels.—Wm. E. Tragsdorf, Trags
theatre, Neillsville, Wis.—Small town patronage.

PATHS TO PARADISE: Raymond Griffith.—

Raymond certainly put this comedy over in great

shape. Book it. bill it heavy and you can get

the money. Automobile driving in this has them
all beat. One-hundred ten miles an hour comedy.
-—H. E. Murray, Murray theatre, DeFuniak
Springs, Fla.—-General patronage.

THE TROUBLE WITH WIVES: Special cast—
A nice little comedy drama with a good cast.

Seven reels.—-Wm. E. Tragsdorf, Trags theatre,

Neillsville, Wis.—Small town patronage.

SEVEN KEYS TO BALDPATE: Douglas Mac-
Lean—A very clever comedy. Patrons liked R
fine.—D. B. & F. R. Dyer, Amuse theatre, Grover,

Colo.—General patronage.

THE THUNDERING HERD: Jack Holt—Thi3
is something extra good. The buffalo stampede
is the most thrilling thing that has been put

in pictures for some time. You can boost your

admission a little on this one and they won’t

kick. Zane Grey’s name will help to draw in
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most of them, and please. Much better than

"Code of the West” and “Light of Western

Stars.” Seven reels.—Wm. E. Tragsdorf, Trags

theatre, Neillsville, Wis.—Small town patronage.

THE MANICURE GIRL: Bebe Daniels—A fair

program picture with poor drawing power, due

to the fact that I showed Bebe in so many punk

pictures in the past two years that she is prac-

tically dead around here. Six reels.—Wm. E.

Tragsdorf, Trags theatre, Neillsville, Wis.—Small

town patronage.

CODE OF THE WEST: Owen Moore—A very

good picture and would have been enjoyed by all

had there been fewer splices in the film, and

in better shape, but film was in poor shape,

which was unusual for Paramount. Seven reels.

W. A. Doerschlag, Strand theatre. Ransom.

Kans.—Small town patronage.

CODE OF THE WEST: Owen Moore—A very

good Western, but a little out of the ordinary for

a Zane Grey story, as there was no shooting or

rough stuff in it at all. Plenty of comedy. Drew

fairly well. Seven reels.—Dewey L. Kisor, Sterl-

ing theatre, Fairmont, Nebr.—Small town patron-

age.

TOO MANY KISSES: Richard Dix—Some good

action, some comedy, good plot and very few

kisses. Good picture, title misleading. Six reels

—

Robt. L. Anderson, Olympic theatre, Forks,

Wash.—Small town patronage.

WELCOME HOME: Special cast—A fair com-

edy but that was all. There is no story or plot

to it. What little there is to it is very true to

life. Paper that I had was very poor. Print

good. Six reels.—Dewey L. Kisor, Sterling

theatre, Fairmont, Nebr.—Small town patronage.

MEN AND WOMEN: Richard Dix—Very good

picture, a picture without a hero, villain or

heroine. Very good and should be played in every

theatre. Seven reels.—Robert W. Hines, Hines

theatre, Loyalton, S. Dak.—General patronage.

MARRY ME: Florence Vidor—Fair program

picture. Vidor very good in this. Six reels.

—

T. A. Shea, Palace theatre, McGehee, Ark.

—

General Patronage.

OLD HOME WEEK: Thomas Meighan—A very

good program picture that pleased most of those

who saw it. But some say it is too much like

some of the other Meighan pictures, the same

old story. Print good. Seven reels.—Dewey L.

Kisor, Sterling theatre, Fairmont, Nebr.—Small

town patronage.

THE MAN WHO FOUND HIMSELF: Thomas
Meighan—Not up to the star’s standard. Meighan

evidently losing out with our customers or else

they know a bad one before they see it. Seven

reels.

—

T. A. Shea, Palace theatre, McGehee, Ark.

—General patronage.

COMING THROUGH: Thomas Meighan—

A

real good program picture which brought favor-

able comments from the few who saw it. Owing
to rain and outside competition. I lost on it.

Seven reels.—Dewey L. Kisor, Sterling theatre.

Fairmont. Nebr.—Small town patronage.

Pathe
THE FRESHMAN: Harold Lloyd—A good

show but did not draw me any extra money.

Don't know why. Too late playing same, I

suppose. Print fair. Seven reels.—W. U. Shel-

nutt, City theatre, Lafayette, Ala.—General pat-

ronage.

THE FRESHMAN: Harold Lloyd—A good

picture, in fact the best Harold Lloyd has made.

Pleased 99 per cent. I am the 1 per cent not

pleased. Could have taken a vacation on the

money paid for it. Seven reels.—L. N. Leek,

Club House theatre, Jackson, Wyo.—General pat-

ronage.

CALL OF THE WILD: Special cast—This is a

very good picture. If your patrons like good dog

stories, advertise this part, as the dog is fine.

Seven reels.—P. G. Holmes, Opera House, Brocket,

N. D.—Small town patronage.

NEVER SAY DIE: Douglas MacLean—A little

late in showing this but it is a bird and they all

like it.—H. E. Murray, Murray theatre, DeFuniak
Springs, Fla.—General patronage.

WHY WORRY: Harold Lloyd—Drew better

than “The Freshman” for me. A little old but

it’s a good one. Made a little money and picture

show fans on this. Six reels.—W. U. Shelnutt,

City theatre, Lafayette, Ala.—General patronage.

KING OF WILD HORSES: Rex—Just an ordi-

nary program picture that will please horse lovers

and that is about all I can say for it. Five reels.

-—Dewey L. Kisor, Sterling theatre, Fairmont,

Nebr.—Small town patronage.

Pro-Dis-Co
ROCKING MOON: Special cast—Very good.—

Enter Your
Busses Now

I note A. F. Jenkins of David City,

Neb., challenges “Viola” and “Hoot”

to a race.

Whoopee!

I accept pronto. But for Pete’s

sake wait until it gets a little cooler.

It’s 102 in the shade and 1002 in the

sun. People are frying their ham and

eggs on the hot boulders by sun rays

and are baking salmon by pouring the

hot sand over them. Arizona is the

North Pole compared to Idaho.

Say, Jenkins, tell P. G. Estee to oil

up “Hoot” and then we’ll have four

in the race.

Who’s next?—PHILIP RAND, Rex
theatre, Salmon, Idaho.

G. G. Nutter. Royal theatre. Republic, Kan.

—

General patronage.

THE UNKNOWN SOLDIER: Special cast

—

The best P. D. C. picture I have used, but rental

too high.—G. G. Nutter, Royal theatre. Republic,

Kan.—General patronage.

THREE FACES EAST: Jetta Goudal—This is

the kind they all enjoy. Good, clean play.

—

G. G. Nutter, Royal theatre. Republic, Kan.

—

General patronage.

United Artists
TUMBLEWEEDS: William S. Hart—A really

big Western, showing opening up of government’s

land in Oklahoma and the big rush for best lots.

It drew unusually well for us, attracting attention

of the cowboys and men generally. You will do

well to buy this if your patrons enjoy Westerns.—

-

Philip Rand, Rex theatre, Salmon, Idaho.—Gen-

eral patronage.

SALLY OF THE SAWDUST: Carol Dempster

—A very good picture but paid too much for it.

Didn’t come out. Picture worth twelve or fifteen

dollars for small towns. They charged me a

city price, so I lost money. Ten reels.—D. M.

Mangone, Rex theatre, Newport, Wash.—General

patronage.

LITTLE ANNIE ROONEY: Mary Pickford—

Mary did her best in this one and I had good com-

Tune Up Your
Velocipedes

Tune up your velocipedes, folks.

Engage your mechanic and get the old

bus in shape. This is official notice

that bright and early on the morning

of July 11 Ye Ed is heading “Owen
Moore”—I call my boat that because

it leaves me that way every day—out

of dizzy Chicago into the wide open

places up Michigan way. The en-

suing two weeks will be spent, not in

idle search for Trout or game, not

even in trailing the elusive golf to his

hole, but in grooming Owen for the

grueling race from Neligh, Neb., to

Forks, Washington.

Phil Rand’s suggestion to postpone

the event until cooler weather looks

reasonable. (It’s about 99 here at

this moment.) And the delay will

allow ample time for contributors to

enter their various vehicles and settle

upon the route of the race. The proj-

ect has gone too far to be dropped

now. What with R. L. Anderson’s

defi, published in this issue, it’s be-

come a matter of oil up or shut up.

If Owen does his stuff, two weeks

hence will witness a resumption of

activity at this stand. If not—but

why cross that bridge yet?

All Aboard.—W. R. W.

ments on it. Eight reels.—George Gartner, Half-

way theatre, Halfway, Mich.—Small town patron-

age.

ROBIN HOOD: Douglas Fairbanks—Too long.

Eleven reels.—Giacoma Bros., Crystal theatre.

Tombstone, Ariz.—General patronage.

THE LOVE LIGHT: Mary Pickford—One of

the best pictures with Mary Pickford that we
have ever played. Eight reels.—Giacoma Bros.,

Crystal theatre, Tombstone, Ariz.—General pat-

ronage.

Universal
MY OLD DUTCH: Special cast—Very good

picture of a different kind. The mule race gets

a good laugh to start it off. Seven reels.—F. A.
Ferguson, Royal theatre, Fairmount, Ind.—General
patronage.

THE LOVE THIEF: Norman Kerry—Picture
is good but no drawing power. It’s not for small
towns. Eight reels.—D. M. Mangone, Rex theatre,
Newport, Wash.—General patronage.

THE STILL ALARM: Helene Chadwick—Lost
money but it isn’t the fault of the picture. Book
it, brother, if your audiences like fire pictures.

You can’t go wrong. Good story and well acted.
Eight reels.—D. M. Mangone, Rex theatre, New-
port, Wash.—General patronage.

THE COHENS AND KELLYS: Special cast—
A splendid comedy that any house can play and
will please everybody. Something there for old
and young.—H. E. Murray, Murray theatre,
DeFuniak Springs, Fla.—General patronage.

THE LITTLE GIANT: Glenn Hunter—Sunday
night to very satisfactory business. It seems
strange that, classed with the stars, should appear
the name of Glenn Hunter. If I were asked to

give him a rating I would give him assistant
scene shifter. Uncle Carl slips one over on us
quite frequently. It may pay him to do it but I

doubt it. Buy it if there are no others available.

Seven reels.—P. W. Quinlin, Ideal theatre, Cha-
teaugay, N. Y.—-Small town patronage.

THE PHANTOM BULLET: Hoot Gibson-
Mediocre picture with a poor story. Will please
if your patrons are not too particular. Six reels.

—C. McDonough, Auditorium theatre, Libertyville,

111.—Small town patronage.

RUSTLER’S RANCH: Art Acord—"And a little

child shall write and direct them”—and this must
have been one of them. “Buster’s Nightmare”
saved the bill. Five reels.—J. S. Walker, Texas
theatre. Grand Prairie, Tex.—Small town patron-
age.

TRIPLE ACTION : Pete Morrison—They said,

“and his wonder horse. Lightning.” All Light-
ning did was hold up a saddle and bridle. Pic-

ture a fair program Western. Five reels.—P. G.

Estee, S. T. theatre, Parker, S. D.—Small town
patronage.

THE WHITE OUTLAW: Jack Hoxie—A good
one. Pleased 100 per cent. Jack and his pals

great. What more could you ask for? Five reels.

-—Ray McGuire, Peery theatre, Darlington, Mo.

—

General patronage.

THE WHITE OUTLAW: Jack Hoxie—A very
ordinary Western that was good. However, with-

out the horse and dog it would not have been any
better than the general run. The horse, “Scout.”

and dog, “Bunk,” are good, which raises the

picture’s standard somewhat. Marceline Day is

the leading lady but she doesn’t have much to

do. Five reels.—W. T. Davis & Son, Rialto

theatre, Sharon, Wis.—General patronage.

THE BEAUTIFUL CHEAT: Laura LaPIante—
Fine comedy. Potash and Perlmutter type. Six

reels.—M. Bailey, Strand theatre, Dryden, Ont.,

Small town patronage.

THE BEAUTIFUL CHEAT: Special cast—
Everybody pronounced it great, but at the box

office we fell flat.—O. Korn, Rialto theatre, Pecos,

Tex.—General patronage.

THE BEAUTIFUL CHEAT: Laura LaPIante—
Sunday night business not so good. The picture

is extra good. Miss LaPIante and Harry Myers
were splendid and the supporting cast were all

extra fine. This picture should please everywhere.

What a relief to get a picture like this the week
after “The Little Giant,” and you boys can buy

this one and feel safe. Seven reels.—P. W.
Quinlin, Ideal theatre, Chateaugay, N. Y.—Small

town patronage.

SPOOK RANCH: Hoot Gibson—This was a

very pleasing feature with a good coon part

well taken. Hoot is there in Westerns. Six

reels.—H. E. Murray, Murray theatre, DeFuniak
Springs, Fla.—General patronage.

THE RECKLESS AGE: Reginald Denny—
This is a peach. I wish I had played it on

my best night. It will please all classes. Step

on it when you play it.—Philip Rand, Rex
theatre, Salmon, Idaho.—General patronage.
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CHIP OF THE FLYING U: Hoot Gibson—
The best Hoot Gibson picture I ever played, and
I have shown many of them. Drew a big

crowd and it certainly did please them. Lots

of good comedy by the supporting cast, which
helps put it over big. Step on this one sure.

Six reels.-—H. J. Eagan, American theatre,

Wautoma, Wis.—Small town patronage.

TAMING THE WEST: Hoot Gibson—Drew
w*ell and pleased. Six reels.—Wm. E. Trags-

dorf, Trags theatre, Neillsville, Wis.—Small

town patronage.

CALIFORNIA STRAIGHT AHEAD: Regi-

nald Denny—A real knockout, everybody went
out smiling and boosted the picture to their

friends. Second night largest of two. Seven
reels.—H. E. Murray, Murray theatre, DeFuniak
Springs, Fla.—General patronage.

CALIFORNIA STRAIGHT AHEAD: Regi-

nald Denny—One of the best specials I have
ever had the pleasure of showing. They don’t

make them any better. Bound to be a hit with
all classes of patronage, from Broadway to

Podunk Corners. Eight reels.—E. M. Biddle.

Strand theatre, Paoli, Ind.—Small town pat-

ronage.

SIX SHOOTIN’ ROMANCE: Jack Hoxi^-
Just another Western that is good for one night

and no more. How Hoxie is kept on the pay-

roll is a mystery. Five reels.—Pace & Bouma,
Rialto theatre, Pocahontas, Iowa.—General pat-

ronage.

LORRAINE OF THE LIONS: Patsy Ruth
Miller—Here is a good one. Don’t see why
some exhibitors knock it, for it is a very inter-

esting picture, being different from the average
of one’s programs and that is what pleases, if

good, and this one did. Film excellent. Seven
reels.—W. A. Doerschlag, Strand theatre, Ran-
som, Kans.—Small town patronage.

SLANDERERS: Special cast—Didn’t draw,
and they didn’t like it.—O. Korn, Rialto theatre,

Pecos, Texas.—General patronage.

BUTTERFLY : Laura LaPlante—Personally

thought it was the longest winded piece of bunk
which I have been forced to sit through for some
time ; but I found that it pleased most of the

ladies. Has an extra good cast. Eight reels.

—

Wm. E. Tragsdorf, Trags theatre, Neillsville.

Wis.—Small town patronage.

THE ARIZONA SWEEPSTAKES: Hoot Gib-

son—The first Gibson I have used for a long

time, but a good one. Do not be afraid of it,

for it will please. Six reels.—Ray McGuire,
Peery theatre, Darlington, Mo.—General patron-

age.

THE ARIZONA SWEEPSTAKES: Hoot Gib-

son—It takes good old Hoot to bring them in,

and keep them in a good humor while they are

there. A good Western, with a good horse race

and enough comedy to keep them laughing most

of the time. Print fine. Five reels.—Dewey L.

Kisor, Sterling theatre, Fairmont, Nebr.—Small
town patronage.

THE ROARING ADVENTURE: Jack Hoxie—
Tame. Nothing roaring about it, that’s the
trouble. Heroine very poor actress. Lots of

kicks from the fans.—Philip Rand, Rex theatre,

Salmon, Idaho.—General patronage.

RIDIN’ THUNDER: Jack Hoxie—Good Sat-
urday night picture which pleased on a hot
night. First real hot night of the summer,
which had a tendency to cut down the crowd.
Five reels.—Wm. E. Tragsdorf, Trags theatre,

Neillsville, Wis.—Small town patronage.

THE BORDER SHERIFF: Jack Hoxie—Jack
is always good for me and this is an average
Hoxie. Print not so good. Five reels.—W. U.
Shelnutt, City theatre, Lafayette, Ala.—General
patronage.

Vitagraph
STEELE OF THE ROYAL MOUNTED: Bert

Lytell—This is a good Northwest Mounted Po-
lice story. Due to the Salt Lake exchange not
shipping film, I had a missout the first night
that caused me a loss. The picture is very good
and will please all who see it.—S. H. Rich, Rich
theatre, Montpelier, Idaho.—General patronage.

Warner Brothers
THE SEA BEAST : John Barrymore—A spe-

cial, priced too high to make anything. The
whaling scenes were not in it with "Down to the
Sea in Ships.’’ It’s good enough, but don’t pay
too much for it. Ten reels.—M. Bailey, Strand
theatre, Dryden, Ont., Canada.—Small town pat-

ronage.

TIGER ROSE: Lenore Ulrich—Although the
star is unknown out in the sticks, the trailer,

which was very short, helped to bring in good
crowds for two nights. It is an extra good
Northern picture with a good story and beau-
tiful scenery. Particularly good for this time
of the year. Stanley Forrest makes a dandy
cop. Seven reels.—Wm. E. Tragsdorf, Trags
theatre, Neillsville, Wis.—Small town patronage.

BELOW THE LINE: Rin Tin Tin—Very good
dog picture. Dog pictures go great here. This
picture ought to go good in any theatre. Seven
reels.—George Gartner, Halfway theatre. Half-
way, Mich.—Small town patronage.

FIND YOUR MAN: Rin Tin Tin—The usual
dog picture, and our patrons said it was dog-
gone good. One of our patrons said that if

they had put Rin Tin Tin on the job, Aimee
Semple MacPherson would have been found long
ago. Seven reels.—Giacoma Bros., Crystal the-

atre, Tombstone, Ariz.—General patronage.

State Rights
THE COURAGEOUS FOOL: Reed Howes—

Not a bad program action picture, though this

chap never drew a ticket for us. They just

come to the show anyway on Saturdays. After
running the series I don’t believe anyone knows
yet who Reed Howes is or why. Five reels.

—

Henry Reeve, Star theatre, Menard, Texas.

—

Small town patronage.

DOUBLE FISTED: Jack Perrin—A very light

Western, as are all of Perrin’s that I have had
to date. Not much to them. Five reels.—Dewey
L. Kisor, Sterling theatre, Fairmont, Nebr.

—

Small town patronage.

ENEMY OF YOUTH: Special cast—Very
good. It can’t be beat. Played it on Saturday
night with rain all day and night, but had good
turnout. Times are tough here, tent show just

got into town, and you know what that means.
Picture is 100 per cent. Six reels.—D. M. Man-
gone, Rex theatre, Newport, Wash.—General pat-

ronage.

Serials
ACE OF SPADES: (Universal) William Des-

mond—This is good, if you can get a print where
people can tell it is a serial. Can’t show end-
ings at all. Two reels.—W. U. Shelnutt, City
theatre, Lafayette, Ala.—General patronage.

PERILS OF THE WILD: (Universal) Joe
Bonomo—Proved good to my house. Plenty of

action. Two reels.—W. U. Shelnutt, City the-

atre, Lafayette, Ala.—General patronage.

THE SCARLET STREAK: (Universal) Jack
Daugherty—Started out with a bang but slowed
up. A good picture but my patrons did not
like it as well as I thought they would. Two
reels.—George Gartner, Halfway theatre, Half-
way, Mich.—Small town patronage.

Short Features
EDUCATIONAL

BABY BE GOOD: A dandy Juvenile com-
edy. Two reels.—Pace, Bouma & McGraw, Prin-
cess theatre, Traer, Iowa.—Small town patron-
age.

THE CHASE: A very thrilling picture on
skiing in the Alps. Two reels.—D. B. & F. R.
Dyer. Amuse theatre, Grover, Colo.—General pat-

ronage.

THE DOME DOCTOR: Larry Semon—This
comedy was well liked by our patrons. Two
reels.—D. B. & F. R. Dyer, Amuse theatre,

Grover, Colo.—General patronage.

FELIX TRIES THE TRADES: Right up to

his mark. The best single reel comedy on the

market, cartoon or otherwise. Doesn’t make any
difference what the title is, Felix does his stuff.

My two-year-old daughter walks like "Felix,”

hands behind, head down ; all the kids love him.

One reel.—Henry Reeve, Star theatre, Menard,
Texas.—Small town patronage.

HODGE PODGE: These one-reelers are very

entertaining, as well as educational. One reel.—

-

D. B. & F. R. Dyer, Amuse theatre, Grover,

Colo.—General patronage.

KID SPEED: Larry Semon—-A dandy com-
edy.—D. B. & F. R. Dyer, Amuse theatre,

Grover, Colo.—General patronage.

KINOGRAMS: They do well out here and the

people look for them as they would a feature.

One reel.—George Gartner, Halfway theatre.

Halfway, Mich.—Small town patronage.

KINOGRAMS: Wonder why it is that this

news is so little known and so heartily knocked
by its rivals. To my notion it stands right up
with Pathe as the best in the field, even though
it hasn’t got the name and representation.

We’re mighty pleased with it. One reel.—Henry
Reeve, Star theatre, Menard, Texas.—Small town
patronage.

OH! TEACHER: This one kept them in an
uproar all the time. Two reels.—D. B. & F. R.

Dyer, Amuse theatre, Grover, Colo.—General pat-

ronage.

OH! WHAT A NIGHT: Lige Conley—If you
want a funny comedy, book this one. Two
reels.—D. B. & F. R. Dyer, Grover, Colo.

—

General patronage.

ROUGH AND READY: Lige Conley—A good
clean comedy that really brought some laughs

and still has something to it. Two reels.

—

Dewey L. Kisor, Sterling theatre, Fairmont,
Nebr.—Small town patronage.

SHORE SHY : Funny comedy.—Bert Silver.

Silver Family theatre, Greenville, Mich.—General
patronage.

SKY BOUND: AI St. John—A funny com-
edy.—Bert Silver, Silver Family theatre, Green-
ville, Mich.—General patronage.

WILD WAVES: A good one-reel comedy. One
reel.—D. B. & F. R. Dyer. Amuse theatre,

Grover, Colo.—General patronage.

F. B. O.

ADVENTURES OF MAZIE: Alberta Vaughn

W

Coming

GENE
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—The tenth and eleventh sections of this clean,

entertaining set of two reelers have come and
gone, adding to the entertainment of our patrons.

Two reels.—Giacoma Bros., Crystal theatre. Tomb-
stone, Ariz.—General patronage.

THE CAPTAIN’S KID: Dinky Doodle—This
was a nice little comedy cartoon reel. These
are all fine entertainment and especially with a

lengthy feature. One reel.—W. T. Davis & Son,

Rialto theatre, Sharon, Wis.—General patronage.

HEAVY LOVE: Three Fat Men—These fat

boys are making some good ones, as well as

bad ones. This one very good and our Satur-

day crowd roared often. Two reels.—E. F. In-

gram, Ingram’s theatre, Ashland, Ala.—Small
town patronage.

HOLD TIGHT: Alice Ardell—The best of the

F. B. O. series we have played. Pleased all.

Two reels.—E. F. Ingram, Ingram’s theatre,

Ashland, Ala.—Small town patronage.

MISS ME AGAIN: Alberta Vaughn—This was
the last number of “The Pacemakers” and was
one of the best that I have seen of this series.

There was really some action in this one. Two
reels.—Dewey L. Kisor, Sterling theatre, Fair-

mont, Neb.—Small town patronage.

THE PACE MAKERS: Alberta Vaughn-
Extra good series. Many comments on every
chapter. Now on No. 10, and every one good.

You will make no mistake in these if you can
obtain good prints. Two reels.—E. F. Ingram,
Ingram’s theatre, Ashland, Ala.—Small town
patronage.

SHE’S A PRINCE: Alice Ardell—A nice out-

of-the-ordinary comedy that went over fine. This
girl is a comer. Two reels.—E. F. Ingram, In-

gram’s theatre, Ashland, Ala.—Small town pat-

ronage.

VAMPING BABIES: Alice Ardell—Very good
comedy. The prints were absolutely new. Two
reels.—Robert W. Hines, Hines theatre, Loyalton,
S. Dak.—General patronage.

FOX
CANARY ISLAND: One of the most beauti-

ful bits of scenic photography that you and your
patrons ever looked at. Technicolor may be
beautiful, but this matches it. One reel.—Henry
Reeve, Star theatre, Menard, Texas.—Small town
patronage.

A FIGHTING TAILOR: This is an extra
good comedy.—Bert Silver, Silver Family theatre,

Greenville, Mich.—General patronage.

A FLAMING AFFAIR: A comedy.—Bert Sil-

ver, Silver Family theatre, Greenville, Mich.—
General patronage.

FOX COMEDIES: I find that Fox comedies
please most of the time.—H. E. Murray, Murray
theatre, De Funiak Springs, Fla.—General pat-

ronage. »

FROM A CABBY’S SEAT: This is one of the

best O’Henry’s to date, though on the slapstick

order. It got the laughs. Two reels.—T. A.
Shea, Palace theatre, McGhee, Ark.—General pat-

ronage.

O’HENRY COMEDIES: Pleased the old and
young. You can book these and have a good
comedy.—H. E. Murray, Murray theatre, DeFu-
niak Springs, Fla.—General patronage.

PATHE
AMUNDSEN’S POLAR FLIGHT: Just a good

scenic. I thought this would bring in the Nor-
wegians, but it didn’t, although I advertised it

heavily. Three reels.—P. G. Holmes, Opera
House, Brocket, N. Dak.—Small town patronage.

BOOBS IN THE WOODS: Harry Langdon—

A

good title for a boob comedy, but it’s just a
comedy, not such a much. Two reels.—Henry
Reeve, Star theatre, Menard, Texas.—Small town
patronage.

BOYS WILL BE JOYS: Our Gang—Well, the
Gang rigs up an amusement park and it must
have kept Mac awake quite a few nights think-
ing up all this hocus pocus. Many laughs,
especially from the grownups. Two reels.—Wm.
E. Tragsdorf, Trags theatre, Neillsville, Wis.—

-

Small town patronage.

CIRCUS FEVER: Our Gang—Very poor Gang
comedy. Hardly a laugh all the way through.
Very disappointing. Two reels.—E. F. Ingram,
Ingram’s theatre, Ashland, Ala.—Small town
patronage.

MACK SENNETT COMEDIES: You can al-

ways bank on something extra good in com-
edies from Sennett. Two reels.—H. E. Murray,
Murray theatre, DeFuniak, Fla.—General patron-
age.

MADAME MYSTERY: Theda Bara—Pretty
good comedy and it was interesting to see the
old star back again in a novel setting. Two
reels.—Henry Reeve, Star theatre, Menard, Texas
—Small town patronage.

OFFICIAL OFFICERS: Our Gang—Another
bunch of laughs from the Gang. Two reels.

—

Wm. E. Tragsdorf, Trags theatre, Neillsville, Wis.

—Small town patronage.

ONE WILD RIDE: Farina—Our Gang, ex-

cept this little coon, were absent in this one
and were not missed, as Farina rarely enter-

tained them, judging by the laughs. Two reels.

—

T. A. Shea, Palace theatre, McGhee, Ark.—Gen-
eral patronage.

OUR GANG COMEDIES: We bill “Our Gang
Comedies” with our features and give them a

prominent shape in our advertising. Two reels.

—H. E. Murray, Murray theatre, DeFuniak
Springs, Fla.—General patronage.

PAPA BE GOOD : A good two reel comedy.
One of the best I have had lately. Two reels.

—

W. U. Shelnutt, City theatre, Lafayette, Ala.

—

General patronage.

PATHE COMEDIES: We played five brands
of Pathe comedies at once. This is quite a
stunt for something different. Get a circus her-

ald made up and use plenty of them and you
can get them in. The people like it.—S. H.
Rich, Rich theatre, Montpelier, Idaho.—General
patronage.

SHEIKS OF BAGDAD: Burlesque on Doug
Fairbanks and “A Thief of Bagdad.” Okay.
One reel.—E. M. Biddle, Strand theatre, Paoli,

Ind.—Small town patronage.

SHOOTIN’ INJUNS: Oug Gang—Good Gang
comedy, and you know what that means. In-

dians conspicuous by their absence. The electric

house in this is a knockout. Got a nice letter

from Hal Roach after panning his “Making
Movies” a little. He’s a square shooter and
makes the best single brand of comedy in the

field in the Gangs. No group ever hit their

high average. Two reels.—Henry Reeve, Star
theatre, Menard, Texas.—Small town patronage.

SOMEWHERE IN SOMEWHERE: A comedy
that seemed to go over good, judging by the
amount of laughs it produced. Two reels.—C.

S. Watson, Electric theatre, Caldwell, Kans.

—

General patronage.

SOMEWHERE IN SOMEWHERE: A war
comedy and is a dandy.—Philip Rand, Rex the-

atre, Salmon, Idaho.—General patronage.

TOPICS OF THE DAY: Very good for any
class of patronage. One reel.—F. A. Ferguson,
Royal theatre, Fairmont, Ind.—General patron-
age.

WILD CATS OF PARIS: Aesop Fable—An
extra good fable.. It looked as though more time
and thought had been spent on this one than
had been spent on the last dozen I played. One
reel.—Wm. E. Tragsdorf, Trags theatre, Neills-

ville, Wis.—Small town patronage.

UNIVERSAL
ANDY GUMP COMEDIES: I find that the

people enjoy those and th y help put our fea-

ture over.—H. E. Murray, Murray theatre, De-
Funiak Springs, Fla.—General patronage.

BUSTER GOES HUNTING: Boys, these are the

real W. O. W. in comedies. Tige is some actor,

too ; don’t overlook these.—H. E. Murray, Mur-
ray theatre, DeFuniak Springs, Fla.—General pat-

ronage.

BUSTER’S HUNTING PARTY: Very good
two reel comedy.—P. G. Estee, S. T. theatre,

Parker, S. Dak.—Small town patronage.

FADE AWAY FOSTER: Mustang—I find all

these two-reel Westerns to be just what I can

use on my serial nights. The majority of them
are good and worth while running. Two reels.

—

Wm. E. Tragsdorf, Trags theatre, Neillsville, Wis.

—Small town patronage.

GETTING TRIMMED: First reel Wanda bar-

bers the men, second reel a grand chase. Good.

—

Philip Rand, Rex theatre, Salmon, Idaho.—Gen-
eral patronage.

HELP WANTED: Bluebird—Fair. One reel.

—

Wm. E. Tragsdorf, Trags theatre, Neillsville,

Wis.—Small town patronage.

PAINLESS PAIN: Wanda Wiley—Slapstick
comedy treated in a different fashion. Holds
their interest, but does not create lots of laugh-

ter. Satisfactory. Two reels.—C. McDonough,
Auditorium theatre, Libertyville, 111.—Small town
patronage.

THE PARTY: Arthur Lake—The high school

kids think these are great. One reel.—E. M.
Biddle, Strand theatre, Paoli, Ind.—Small town
patronage.

PLAYING THE SWELL: Century—Has a

few laughs. Two reels.—Wm. E. Tragsdorf,

Trags theatre, Neillsville, Wis.—Small town pat-

ronage.

PLEASURE BENT: A fine little comedy. I

find these Bluebird one reelers are good as the

best. One reel.—W. A. Doerschlag, Strand the-

atre, Ransom, Kans.—Small town patronage.

PUZZLED BY CROSSWORDS: Fair. Older
people liked it better than the children.—Philip

Rand. Rex theatre, Salmon, Idaho.—General pat-

ronage.
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CHICAGO PERSONALITIES
-= By D. H.

=' =

P AUL BUSH began the reorganization of his sales staff by engaging
G. D. Paara last week. Bush arrived a few days ago from Kansas
City, Mo., to take over the management of the Chicago branch of

Associated Exhibitors.

W ITH his arrival Lew Thompson, who
has temporarily filled the post, re-

turned to his headquarters in Cleveland,

where he will continue in the capacity of

district manager of the company.
Other salesmen on Bush’s staff now are

Bert Stearn and Harry Phillips.

Charles Cassanave, who resigned as

buyer for Cooney Brothers last week, has
indicated that he will join Bush as soon
as his affairs at Cooney Brothers’ office are
terminated.
Bush comes to Chicago upon a transfer,

having held a similar position with the
company in Kansas City for three months.
He is known well in the industry for his

earlier affiliation with Universal as the
branch manager of the Kansas City ex-
change.
He is the third man to occupy the pres-

ent post within the past 12 months. A year
ago H. Hummel resigned and John Med-
nikow accepted the position. He held it

until a month ago when he withdrew to

enter the Capitol exchange in Chicago as
part owner with H. Ellman.

Difficulties arose at once upon Medni-
kow’s withdrawal, due to an alleged agree-
ment with the company. Louis J. Selznick
issued statements which Eastern trade
papers printed which indicated that Med-
nikow is not leaving the company. How-
ever, Mednikow continues in the Capitol

PAUL BUSH

office and states that his agreement with
Associated Exhibitors has been cancelled
by both parties.

FOR ILLINOIS ONLY

The Only OFFICIAL and AUTHENTIC
Motion Pictures of the

Sammy MandeU-Rocky Kansas
World9

s Championship Fight for the

Lightweight Crown

FOUR REELS OF THRILLING ACTION PACKED
full of punch and pep showing Sammy Mandell, Illinois

own, punching his way to the crown of Gans, Nelson, Wolgast,

and Leonard.

PRODUCED UNDER THE AUSPICES OF THE LOYAL
Order of Moose, $ 1 8,000 was realized for their new gym
at Mooseheart. Each exhibitor is assured of the vast and progres-

sive fraternity’s active support during -each exhibition.

1. Sammy Mandell, Illinois’ Idol, captur-

ing the World’s Championship.

2. The First Legal Fight Picture Avail-

able.

3. A Picture that will hold Your Audi-
ences Breathless.

4. The Active support of the Loyal Order
of Moose.

AN
UNBEATABLE
COMBINATION

Greiver Productions
831 South Wabash, Chicago

Madge Bellamy, Fox star; Milton Sills,

First National star; Kate Price, comedi-
enne, and Charley Murray, comedian, made
up the film player visitors who were in

Chicago during the week. Miss Bellamy
was going East to make a picture, and the

others were westbound to start work in

Hollywood. Mr. Sills attracted a lot of
attention with his long black cigar and
good natured smile. He told us that “Men
of the Dawn” is the working title of the

picture he starts on the Coast upon his ar-

rival. He has recently finished work on
“Paradise” for Earl Hudson.

* * *

Horace Miller New was a guest of the
Herald during the day, July 9. Mr. New,
who has been purchasing agent of Eastern
Studios of First National, is moving West
from New York to resume his former
work at the First National plant, now at

Burbank. Cause for the move is chiefly,

if not altogether, in the fact that First Na-
tional expects to increase its activity in

the new plant just opened. Earl Hudson
has left New York, and production, al-

though Mr. New did not say so, has de-
creased, and it is reported further decreases
will come during the summer.

* * *

Fred C. Quimby is in Chicago. The Fox
short features sales manager is making a
tour of all key cities, and will reach Los
Angeles the middle of August. He expects
to meet James R. Grainger, sales manager,
in Seattle, Wash., August 8.

* * *

It is unusual for an independent ex-
change to show the initiative that Greiver
Productions has shown in the publication

of the product announcement book just

out which lists the releases of Greiver in

well displayed color work.

Exhibitors of this territory are receiving
copies of the book and are generally inter-

ested in finding Greiver not only heartily

advertising his product but in finding an
independent exchange with such a variety
of good subjects.

* * *

Pathe boys last week asked the Herald
to lend a hand in helping a “home team”
bring home a “bacon.” You see Pathe
branches are seven weeks along in a 12-

week Great Scott Billings Roundup con-
test for bookings and for most of the ex-
pired time the local branch was in first

place. But last week they slipped back to

second, and there are now less than five

weeks to go. So get together, Exhibitors,

and keep New York or Podunk from swip-
ing that big prize.

jJj

Jack Howland last week returned to his

desk as country sales manager of First

National. lack was away six weeks, four
of which he soent recuperating from an
operation. During his absence the desk
was held by Tom Gillam.

Bill Brimmer, salesman, left July 9 for a
vacation in Norfolk, Va.
Toni Curran, Rayart special representa-

tive, stopped in to sell a lot of things to

Irving Mandel at Security last week, and
so did Louis L. Mayer of Sierra Pictures.

* * *

Abe Cohen, manager of the Monroe the-

atre, closed the house July 5 until August
14.

* * *

Cleve Adams, division manager for F.

B. O., climbed aboard a southbound train

July 9 when the thermometer wras around
90, and left for New Orleans.

Indianapolis Notes

ADECISION has just been handed
down in city court at Wabash, Ind.,

which likely will have a decided bearing
on the legal aspects of operating shows
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THEATRE BETTERMENT
AWeekly Extension of TBetterCJheatres"

Universal’s $800,000 Theatre

at Atlanta Will Open April 15
Universal’s $800,000 Capilol theatre at Atlanta will open April 15, 1927,

according to the tentative schedule announced hv Dan Michalove, vice-

president and general manager of Southeastern Amusements Corporation, the

Southern subsidiary of Universal Chain Theatrical Enterprises.

and amusement places in Indiana on
Sundays. K. W. Shope, manager of a
dance pavilion and amusement center
near Wabash, Ind., has been found not
guilty of violating the Sunday blue laws.
One of the exceptions of the law is

that travelers, or those who convey peo-
ple, might follow their usual vocations.
The laws regarding Sabbath violations
were enacted 45 years ago.

It developed that the affidavit was
signed by a minister who said he deliv-

ered milk to regular customers on Sun-
day mornings before preaching his
sermons.

5fC ijc 5*C

Herman P. Lieber, Jr., son of Herman
P. Lieber, Indianapolis, a director of the
Circle Theatre Company, died at the
family home July 1, following a two
weeks’ illness. He was prominent in
dramatics while attending Indiana Uni-
versity, and since graduation has taken
an active part in the work of the Little
Theatre Society of Indiana. He was a
member of Beta Theta Pi Fraternity.

* * *

William Dickson of Wabash announces
that he has purchased two theatres at
Elwood, Ind. Mr. Dickson formerly
owned the Eagles and Colonial theatres
at Wabash. The new owner announces
that he will start at once on the con-
struction of a new opera house, A. M.
Straus of Indianapolis being the archi-
tect.

* * *

Karzas Theatre Corporation, a Dela-
ware corporation, has qualified to do
business in Indiana with no capital stock
in Indiana; to conduct picture houses
and vaudeville houses. Jacob S. White,
Merchants Bank Building, Indianapolis,
has been named agent for service of
process.

JACK MULHALL now stars in First National
productions. You’ll see him in “Sweet
Daddies.”

F INAL plans have been approved and
work will be completed within nine

months, with the opening as early in

March as possible. Willard C. Patter-
son will be in charge of the opening.
The date set is approximately the same
as the one for the opening of the new
Davison-Paxon-Stokes store (affiliated

with R. H. Macy Company) which is

a part of the giant project.

Double Balcony Arranged

The theatre itself, which is being built
for Asa Candler, Inc., will cost $550,000,
and the equipment will cost not less than
$250,000 additional. The house will have
a seating capacity of 2,185, with a double
balcony, the larger balcony to seat 600,
and a smaller balcony designed for ne-
groes, and commanding a separate en-
trance, to seat 400.

The main entrance to the Capitol will

be through an arcade from Peachtree.
This arcade will have a width of 25 feet

and a depth of 160 feet, with a magnifi-
cent marquee over the entrance.

Architects for the Capitol are Starrett
& Van Vleck. Associate architects are
Hentz, Reid and Adler of Atlanta. Their
names give assurance that the theatre
will be second to none in architectural
beauty. The general design, both from
a standpoint of architecture and decora-
tion, is such as to characterize the Cap-
itol as the intimate type.

Part of Huge Project

Of particular interest is the fact that
the theatre is only a part of the huge
block that represents the most highly de-
veloped property in any southern city.

Atlanta real estate men estimate the
value at $11,000,000. In addition to the
Davison-Paxon-Stokes store the block
boasts the Henry Grady hotel, the new
Keith theatre, now nearing completion,
the old site of the governor’s mansion,
the Red Rock building, the Central Con-
gregational Church, and a new garage to

be built immediately in the rear of the
Capitol and designed for the use of
patrons and shoppers.

Carrier Named to

Head Universal’s

Key City Houses
James A. Carrier has just been ap-

pointed general manager of Universal’s
chain of exploitation theatres. He suc-
ceeds Leo Brecher, who recently re-

signed to devote his entire time to his

own chain of theatres. In the interim
the management of Universal exploita-
tion theatres was in the hands of F. A.
Flader, who will now return to the man-
agement of one of the Universal theatres
after a short vacation.

Carrier’s conduct of the Broadway
Strand theatre in Detroit has been one
of the brightest spots in the Universal
theatre regime. So consistently success-
ful was he with the management of this

house that Laemmle gradually turned to

him to investigate other spots which
were not as profitable as they should be
and his advice was always practical and
effective.

Carrier, who assumes his new duties
immediately, is a graduate of the Uni-
versity of Illinois. Aside from his news-
paper work he has been almost con-
stantly in the motion picture business.

He started in as manager and exploiter

of a chain in Peoria, 111., and later oper-
ated theatres for himself in Decatur, 111.

He sold his theatrical interests in order
to enter the war. Upon his return he
became manager of the Pershing and
Kings theatres in St. Louis, after which
he turned his talents to exploitation for

a time.

Universal obtained him when he was
manager of the Strand theatre in Hunt-
ington, W. Va. He has been connected
continually with the Universal organiza-
tion since then.

Finnish Houses Merge
for Domestic Industry

( Special from Department of Commerce )

WASHINGTON, July 13.—Suomi Filmi
(Finland Film) has obtained control of

Suomen Biografi Osakeyhtic of Helsing-

fors, which operates 11 theatres, to promote
the domestic film industry, says a consular
report to the Department of Commerce.

Decorali Grand Opens
The new Grand theatre at Decorah, la.,

was opened on June 22 by the Eastern
Iowa Theatre Company.
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Positions Wanted

ORGANIST DESIRES change of location.
Young progressive and married. Four years suc-
cessful experience. Small town with good teach-
ing possibility preferred. Floyd Yurth, 1360 Ave-
nue G, Ft. Madison, Iowa.

MR. THEATRE OWNER—Manager—Projec-
tionist desires permanent connection with repu-
table house. Ten years active work in large
theatres. Now employed. Looking for some-
thing better. Go anywhere. References! Ad-
dress Box 110, Exhibitors Herald, 407 S. Dear-
born Street, Chicago, Illinois.

Theatre Site

WONDERFUL LOCATION for new picture
theatre, Fairport, N. Y. Factory town of 5,000;
lot 65x170, available for 800 seat house. Plans
drawn. Can build for $30,000. Next to beautiful
grounds of large Tourist Inn. In best business
development. $3,500 will handle 1st mortgage of
$3,500. Address J. R. Barnard, Webster, N. Y.

Theatres for Sale

FOR SALE: Seven day movie house in good
railroad town. Only theatre and a fine proposi-
tion. Easy terms. Write Allan F. Beck, Mason
City, Iowa.

FOR SALE: Opera House. Building and
equipment. 800 seats; large stage; steam heat.
Only theatre in town. Population 1,500. Run-
ning seven nights a week. If you are looking
for a good Sunday town here it is. Write F.
W. Hughes, Scammon, Kans.

FOR QUICK SALE: Only theatre in town of
2,500. Present ownership five years. Well
equipped stage. Cash or payments. F. A. Fer-
guson, Fairmount, Indiana.

LEASES AND EQUIPMENT for Picture the-
atres in two small towns Western N. Y. $1,200
for one 300 seat house. $6,000 for other 460
seat house. Running now one night and three
nights respectively. Only 12 miles apart. One
man can handle both. Big return on small in-
vestment. Address J. R. Barnard, Webster, N. Y.

THEATRE FOR SALE in oil field town.
Good business. Reason for selling bad health.
Must get out. Will sell cheap for cash. Write
or wire C. M. Solley, Vivian, La.

Theatres Wanted

WANTED: Theatre in Florida or New York
State. Must be good proposition. No lemon.
State all in first letter. A. D. Hotaling, 9 E.
Robinson Avenue, Orlando, Fla.

WANTED: To buy or lease Moving Picture
theatre. Capacity from six hundred to nine hun-
dred. Small town in New York or New Jersey
preferred. Bert Harvey, Exhibitors Herald, 565
F'ifth Avenue, N. Y.

Scenery

KING SCENIC COMPANY—Dallas since 1910—Stage Equipment; Picture Settings; Draperies.
Highest quality. Lowest price. P. O Box 301,
Studio 1005 N. Crawford, Dallas, Texas.

Projector Repairing

OLDEST REPAIR MAN IN CHICAGO:
In fifteen years I have repaired 6,500 machines to
complete satisfaction of the owners. Relief equip-
ment furnished gratis. Address Joseph Spratler,
12-14 E. Ninth Street, Chicago, Illinois.

BEST REPAIR SHOP in the country for
overhauling and repairing projection machines,
ticket machines, motors, etc. Expert workman-
ship, prompt service, reasonable prices. Movie
Supply Company, 844 South Wabash Avenue,
Chicago.

Organs for Sale

FOR SALE: Bartola Pipe Organ. Used Wur-
litzer Pipe Organ model O, very responsible.
Cremona Pipe Organ used or new Reproduco
Pipe Organs. Box 53, Havana, Illinois.

Banners for Sale

CLOTH BANNERS: $140, 3x10 feet, 3 colors,
any copy up to 15 words; one day service; sent
anywhere; also Bargain Paper Banners. Asso-
ciated Advertisers, 111 W. 18th Street, Kansas
City, Mo.

Equipment for Sale

EQUIPMENT FOR SALE: Lobby Frames—
Ticket Booths. Libman-Spanjer Corp., 1600
Broadway, New York City, N. Y.

WE HAVE a limited number of !4 H.P.,
110 Volt, D.C., and 220 Volt, D.C., motors at

$5.50 each. One-sixth H. P., same as above, at

$6.00 each. First class condition, overhauled.
Cash with order. Suitable for operating moving
picture machines, rewinding machines, etc. Gen-
eral Distributing Co., Security Storage & Van
Bldg., Duluth, Minn.

AND IT HAS BEEN DONE! The big

combination is now going to dictate to you. We
don’t belong to it and will continue to sell

Simplex, Powers and Motiograph machines, gen-
erators, carbons, chairs, supplies and everything
for the theatre at cut rate prices. Our policy:

100 per cent satisfaction, no money until goods
are delivered, accepted and approved. No five

thousand dollar catalogs to tease you. We can
supply you with everything at a saving—just tell

us your needs. Factory overhauled and rebuilt

Simplex, Powers and Motiographs can be bought
on installment plan. Let’s get acquainted—a trial

order will convince you. Ask any Chicago Ex-
hibitor about us. Hundreds and hundreds of
satisfied customers on our books. Western Fea-
ture Films, 730 S. Wabash Avenue, Chicago,
Illinois.

WE HAVE THE LARGEST stock of used
theatre equipment including over 5,000 used opera
chairs, Powers, Simplex and Motiograph Projec-
tors, Generators, Changeable Signboards, Spot-
lights, Stereopticons, Screens, Steel Booths, Tick-
et Machines, Ticket Choppers, Rewinds, Portable
Projectors, M. P. Cameras, Film Cabinets, etc.

Get our prices before buying. Catalogue on re-

quest. Movie Supply Company, 825 South Wa-
bash Avenue, Chicago.

COMPLETE THEATRE EQUIPMENT includ-
ing 500 opera chairs, two Simplex Projectors,
Martin Rotary Converter, Screen, Ticket Selling
Machine, Lightning Changer, Ticket Chopper, etc.

Everything in excellent condition. Big Bargain.
Address Box 111, Exhibitors Herald.

FOR SALE: 1,000 heavy fine and seven ply

veneer chairs, brand new, at 40 per cent less than
factory price. Very good bargains in used up-

holstered and veneered chairs. Rebuilt machines
of all makes in guaranteed condition, and other

theatre equipment. Address Illinois Theatre
Equipment Company, 12-14 East Ninth Street,

Chicago, Illinois.

HERE IS YOUR opportunity to equip your
theatre with fans at a low price. New 4 blade,

Westinghouse ceiling fans, 110 volt, 60 cycle,

single phase, at $32.50 each. 16" exhaust fans,

capacity 2200 cubic feet of air per minute at

$35.00. 18", capacity 3600 cubic feet of air per
minute at $45.00. 20", capacity 4400 cubic feet

of air per minute at $55.00. The above are new
and for 110 or 220 volt, 60 cycle, single phase,

AC or DC at the same price. Money back
guarantee. General Distribution Co., Security
Storage Bldg., Duluth, Minn.

BRAND NEW TWO REEL Semon comedy.
Art titles. Used one week. 1 B&L 5j£ E. F.

objective lens with Powers jacket. Simplex re-

wind complete. 4 Simplex wire reels with bells

(2,000 ft.). Simplex Int. Movement minus
sprocket. 2 diss. Slide carriers, Carbons, belts,

etc., all in good condition. Over $250 worth
for $75. Fifty cash, bal. C. O. D. Examina-
tion. A. D. Hotaling, 9 E. Robinson Ave., Or-
lando, Fla.

HERE IS YOUR OPPORTUNITY to obtain
brand new H.P., 110 volt, 60 cycle, single
phase, A.C., brand new motors with pulley at

$10.00 each. Cash with order. Will operate
rewinding machines, motion picture machines,
lathes, grinders, etc. Brand new 1 K.W. West-
inghouse, 32 volt light and power generators,
ready to run, at $48.00 each. Factory price
$78.00. 25% with order, balance C.O.D. Bar-
gains on electric fans. Largest dealers in new
and used motors and generators in the North-
west. Send us your repair work. General Dis-

tributing Co., Security Storage & Van Bldg.
Duluth, Minn.

FOR SALE: Used Theatre Chairs of all de-
scriptions, immediate shipments. Largest stock of
chairs in the West. The Theatre Seating Com-
pany, 845 S. State Street, Chicago, III.

Equipment Wanted

WE PAY BEST prices for used opera chairs,

projection machines, ventilating fans, portable
projectors, etc. Movie Supply Company, 844
South Wabash Avenue, Chicago.

In every field there is a

recognized

CLASSIFIED
ADVERTISING
MEDIUM

In the Motion Picture Field

it is

Exhibitors Herald



For Greater Movie Season

For that matter, for every season,

insist on pictures that are printed on

Eastman Positive Film—the film

that carries the quality of the nega-

tive through to the screen.

It takes but a moment to check

up—look in the film margin for

the black-lettered identification,

“Eastman” and “Kodak”.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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Hal Roach
presents

Charley Chase!
in

“Mighty Like a Moose” and “Long Fliv the King’

Two Reel Comedies

If you could get features that every one aver-

aged as high in quality as the Chase comedies,

you’d be a mighty happy man. You’d yell about

them from the house tops.

How often do you read trade paper reviews of

features as enthusiastic as those on this page?

If you want to have your house rocked by

laughter; if you want to get as much money as

you can, play Chase.

Here’s a straight tip,—you’ll hear it by the

“underground” later; “Mighty Like A Moose”
is just about the greatest two reel comedy
ever made l
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Remember—The Capitol has 5400 seats!

THE FIRST SHOT OF THE 1926-1927 SEASON
HEARD ’ROUND THE FILM WORLD

“LA BOHEME” OPENS AT CAPITOL (N.Y.) TO
RECORD RECEIPTS AFTER 4 MONTHS ON
BROADWAY AT $2 ADMISSION FIRST
TIME AT POPULAR PRICES JAMS CAPITOL
DURING HEAT WAVE .... HELD OVER FOR
SECOND WEEK

METRO-GOLDWYN-M AYER’S
PARADE OF HITS ON THE WAY!

Member Motion Picture Producers and Distributors of America, Inc.—Will H. Hays, President

ft

Vl/i/kVVVVl/VVl/

XXVI, No. 6
’red as second-class matter, August 20, 1917, at the Post Office at Chicago, 111., under the act of March 3,

Published weekly at 407 South Dearborn St., Chicago. Subscription $3.00 a year. Single copies, 25 cents. July 24, 1926



“Fifteen men on the dead man’s chest

—

Yo'ho-ho, and a bottle of rum!
Drink and the devil had done for the rest-
Yo-ho-ho, and a bottle of rum”

(
y/jLL the thrills of Treasure

Island buccaneer encounters

in all their realism—pistol shots,

clashing swords, swishing waves,

ruffling sails, crashing banisters.

NEW YORK
120 W. 42nd St

CHICAGO
329 S. Wabash

And all Principal Cities from Coast to Coast
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Another Record

Wrecker!

(£1 OOO fi rs t two days at

New York Rivoli

—during record heat and subway
strike!

“Clara Bow is nothing short of a

wow!”—Daily Mirror.

W ITH the temperature stand-

ing at 92 degrees, the Rivoli

had 292 standing waiting for seats to

see ‘Mantrap’.”—New York Morn-

ing Telegraph.

Qanunount (Pictures
' 15*
BIRTHDAY
GROUP

THEYMEANA FORTUNE TO YOU
Member of Motion Picture Producers and Distributors of America, Inc.—Will H. Hays, President
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After a year of spectacular triumph in

Christie Comedies, Billy Dooley is raised

to stardom*

Also to be

“Produced by Christie
99

for 1926-1927

By sheer merit this “goofy gob” come'

dian has won his way into the hearts of

picture-goers and exhibitors and created

the demand for the Billy Dooley Comedies

that are going to pull in that extra profit

at your box-office next season if you get

busy and land them now.

6 TWO-REEL COMEDIES

8

l

O^Axyyr]Cym

6

JIMMIE ADAMS COMEDIES

10

Christie Comedies
with Neal Burns, Jack Duffy, Anne Cornwall

and Bill Irving

“Produced by Christie” r EDUCATIONAL
FILM EXCHANGES, Inc.

Member
Motion Picture Producers and
Distributors of America, Inc

Will H. Hays, President
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WARNER BRO

AT THE WARNER THEATRE

WORLD PRI
dd

STORY BY BESS MEREDYTH

WITH THE W

JOHN
Opening Night $10 Admission

Plus Tax



'orld has been thrilled

1 August 6th when—
/ill present the

W YORK, IN CONJUNCTION WITH THE

IERE SHOWING OF

JUAN"
DIRECTED BY ALAN CROSLAND

LD’S GREATEST ACTOR

IRR7NORE
See Next Page
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7t)ILL 1WLI
JY THE worn

GIOVANNI MARTINELLI
the world famous Metropolitan Opera te

MISCHA ELMAN
known to every man, woman and child that loves mi

MARION TALLEY
the Metropolitan Operatic Sensation of the Y

METROPOLITAN OPERA
CHORUS

Singers heretofore appearing only u
the Metropolitan Opera Compc

PRESENTED ON

WARM
BY ARRANl

THE WESTERN El

and THE BELL TELEP

*10“*" *- °S WARNEli
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•FREM ZIMBALIST
acclaimed the master violinist in both Europe and America

1AROLD BAUER
the pianist numbered among the immortals of music

INNA CASE
the favorite of Europe’s royalty and the American public

1ENRY HADLEY AND THE

I. Y. PHILHARMONIC ORCHESTRA
Mr. Hadley, himself, conducting this unparalleled
aggregation of 107 symphony artists

VITAPHONE BY

BROS.
:nt with

rRIC COMPANY
NE LABORATORIES

HEATRE AU
e
GrT Admission

Plus Tax
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Just as I thot . Terri ble Rain S
toohieha ifj]

TEMPERATUR^W90 o BOX OFFICE

_ Well, Hi fix
,

that up For You !
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Sure Cure fbi Summer CbmjJlaint

in the Box Office

DOX office pains in hot^ weather!

Common complaint—but

Doc Arctic Nu-Air specializes

on hot weather troubles and will fix it

up in short order.

He’ll put a blast of cool, fresh, in-

vigorating air into every corner of your

theatre; he’ll completely change the air

in your house every four or five min-

utes; he’ll work surely and quietly; he’ll

make your ticket reels buzz.

“Doc” Arctic Nu-Air has a list of

about 700 satisfied, prosperous patients.

They are 99 44/100% pure, Arctic Nu-

Air boosters.

“Doc” Arctic Nu-Air’s treatment is

continuous—and his fee is very reason-

able.

A moderate down payment secures

installation—balance on easy terms.

Send for this interesting, illustrated

book about Hot Weather Profits. Use

the coupon today.

A Book that

talks about

your Profits—

Sign ’er —
and Mail ’er

ARCTIC NU-AIR CORPORATION, Dept. 2

818 State Lake Bldg.,
Chicago, 111.

Tell me about your “Sure Cure for Summer Com-

plaint in the Box Office.” My theatre seats — —

House
Dimensions:

Length

Width

Height

Name

Theatre

Address
Balcony?

Yes No City .State

.
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Dramatists

~here theu are -
1926



NO author of the present day has created more vital characters

than has Peter B. Kyne, nor has any writer succeeded

in weaving around his characters those whimsical and human
events that are essential to the true story-teller’s art.

Kyne is the apostle of the “great outdoors”. For years he has

been an inveterate roamer, and all the seven seas and the islands

therein have contributed color for the vivid stories ofaction that

have come from his teeming fancy.

All the world reads Peter B. Kyne. His stories are eagerly

sought after by magazine editors and he has been a steady con-

tributor to Cosmopolitan
,
Red Book and The Saturday Evening Post,

One of Kyne’s most loved characterizations is that of the old

sea-captain, "Cappy Ricks”, made into a great screen production

for Thomas Meighan. Another is “The Valley of Silent Men”,

Wally Reid’s most successful screen vehicle Other

stories that have served as inspiring motion picture

material are: “The Pride of Palomar," “Never the Twain

Shall Meet”, and “The Qo-Qetter” His "The Enchan-

ted Hill," is being filmed by Famous Players.

One of his latest and best stories is "Pals of Para-

dise", which will be made into a screen production

by Metropolitan Pictures.

EDNA FERBER’S novels are a faithful

it is lived today—city life, town

great mass of American people experience it.

Possessing a strong, vibrant personality, with a varied and in-

teresting career as a background, her work reflects that per-

sonality in picturesque and vivid imagery. Her interest is with

the people who work and struggle and dream toward the

fundamentally beautiful things in life, and this innate “trueness”

is the secret of the tremendous popularity of her stories.

No woman writer of today excells her in terse, trenchant, and

vital delineation of American people in every strata. The soci-

ety woman, the man on the street, the factory worker, the small

town inhabitant—all are equally attracted by the genuinely hu-

man, interest-compelling quality of her fiction.

That\her work lends itself admirably to screen dramatization, is

proved by the success of “Classified,” starring Corinne Griffith,

and “So Big," a First National production with Colleen Moore
in the leading role.

One of this gifted woman’s greatest stories is “Qigolo,”

will serve as a starring vehicle for Rod La Rocque the coming

season.



JEANIE
MACPHERSON

J
EANIE MACPHERSON, BERTRAM MILLHAUSER and
C. GARDNER SULLIVAN form a powerful corps of creative

talent in the production forces of the Cecil B. DeMille Studios.

Their careers are studded with brilliant achievements in the writing

and production of outstanding box office successes. They will

personally supervise many productions presented by De Mille Pic-

tures Corporation. _



MB—
OWEN DAVIS

Noted actress, playwright, author.

Wrote Mitzi’s three greatest suc-

cesses, "Pom Pom,” “Lady Billy" and
"The Magic Ring." Also wrote
“ Lollypop," the tremendously suc-

cessful musical comedy. In 1924 she

did “The Clinging Vine" in which
Peggy Wood scored a triumph.

Explorer, journalist, novelist, wild
animal hunter, Rosita Forbes has
packed more experience into a
dozen years than most men into a
lifetime. Her life is a romance in
itself, and her work reflects the
highlights of her thrilling adven-
tures. “A Fighting Love

"

is her
latest success.

Broadway’s most successful play-

wright, the author of more than

100 plays that scored ‘hits.* At
present he has three outstanding

successes on Broadway; “The Great

Gatsby," “Easy Come, Easy Qo” and
“Beware of Widows."

C. GARDNER SULLIVAN JEANIE MACPHERSON ALBERT PAYSON TERHUNE

A screen writer whose record of
successes is unsurpassed. His work
bears the box office stamp, appeal-
ing through originality, craftsman-
ship and entertainment value. His
successes include: "The Qoldfsh,"
"The Marriage Cheat." "Cheap
Kisses," “Playing With Souls," “Hu-
man Wreckage," “Hail the Woman,"
^ Dulcy

"

etc.

Without a peer as the writer of
great screen plays, Miss Macpher-
son has for years been Cecil B. De
Mille’s adviser and co-worker.
Her great work includes: "The Ten
Commandments," "Male and Fe-

male," "The Road to Yesterday,"

"The Whispering Chorus," "Man-
slaughter," and other outstanding
.successes.

World-famous for his out-of doors

stories. His dog stories are the

greatest ever written. Among his

novels are: "Amateur Inn," "Lad:

A Dog," "The Pest,"
“Treve," "The

Man In The Dark," "Tiger's Claw"

and "Wolf."



DON MARQUIS SAMUEL MERWIN

Internationally famous playwright,

columnist, humorist. His first play,

“The Old Soak," scored heavily.

His new play, “Mr. Pie-Eye
,"

will

be produced on Broadway in the

Fall. “The Cruise of the Jasper B.”

will be produced as a stage play

in New York the coming season.

One of the most distinguished
and popular novelists and play-

wrights of the day. Author of
twenty novels and hundreds or

short stories contributed to fore-

most publications. “Silk,” “The
Passionate Pilgrim

," and “Anthony
the Absolute

,"
are among his best

known novels.

FRANK R. ADAMS BERTRAM MILLHAUSER

Inimitable writer of light comedies

of American life, which have ap-

peared in Cosmopolitan and other

leading magazines. Wrote “Peter

and Mrs. Pan," "Against All Com-
ers," "This Charming Thief," "Mis-

spent Youth," "Main Highway,"

“Mr. Man," “Tuo For Tea," etc.

A brilliant and prolific writer

whose work places him at the very

top rank. He has written more
successful aerials than any other

author. His feature Hits include:

"Fools in the Dark," "feet of Clay,"

"The Code of the Sea," and “
Forty

Winks."

NAMES
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surethe story
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LENORE COFFEE

1ZOLA FORRESTER

Your guarantee

of great stories is

the reputation of

the authors who
write them and

of the scenarists

Every writer on

this page is a

known quantity.

Their work has

stood the public

tqst. Their names
on a script means
entertainment-
plus. They form

an essential unit

in the production

of superlative box

office pictures.

MONTE KATTERJOHN



DENISON

HENRY ST. JOHN COOPER

BEAULAH MARIE D1X FINIS FOX

ELMER HARRIS
MILNE

World
famous
AUTHORS

DRAMATISTS
m4 SCENARISTS

of proved
ability

MANN PAGE



e roster of famous authors, dramatists and scenarists who

are responsible for the stories for P. D. C. productions,

contains the names of the most brilliant writers of the

present time. Their works are known to every reader

of fiction, every playgoer and every motion picture lover

in the country. Their reputations are a guarantee of the

excellence of the dramatic material and the superlative en-

tertainment value of our product.

In the list of novelists and short story writers are those

whose works have passed the test of the public tribunal and

lead the list of best sellers of the day. Dramatists whose

plays have made sensational hits on the stage in New
York and other metropolitan centers, are well represented.

Writers for the screen whose original stories and adapta-

tions have scored heavily at the box office; scenarists whose

ability to translate the spirit of the author’s work to the

screen in convincing and entertaining form has placed them

among the very elite of the craft, complete an array of

creative talent of distinctive caliber.

At no time in the history of the industry has the demand
for good, entertaining, interest-compelling stories been

stronger than it is today. “Better Stories!”— is the cry of the

public. They are an absolute necessity for the producer

and for the exhibitor who must meet that demand.

Producers Distributing Corporation answers that demand
with a magnificent array of creative talent, whose works are

an absolute surety of story quality.

PRODUCERS DISTRIBUTING
CORPORATION

Foreign Distributors

Producers International Corporation

130 West 46th Street

New York, N. Y.

fa//



Three big editors caught it hot forreview
and 3 big editors say :

<

—

?

William A. Johnson , Editor

MOTION PICTURE NEWS

“FOX should get

first honors in the

.
production race,”

I
F I were an exhibitor or exploitation man or distributor—any one or all of them—I’d like

nothing better than to handle the new Fox picture, “Fig Leaves,” which, by the way, is

the first offering of the new production regime at the Fox Studios under the command of

W. R. Sheehan. “Fig Leaves” is about as good a box-office attraction as one could conjure up.

Clean as a whistle, and topnotch from every production angle, it has, from the title straight

through, a wealth of exploitation material. The Garden of Eden episodes are rich in color.

Olive Borden is beautiful and George O’Brien excellent. The display of mannequins and

gowns in Josef Andre’s alluring establishment is the last word in feminine appeal. The Tech-

nicolor effects are surpassing.

If “Fig Leaves” is a sample. Fox should get first honors in the production race.

“It has arrived in

several ways, not
the least important
of which is the

Box-office.”

“It is a

SHOWMAN’S
picture from
start to finish.”

“Red” Kann of Film Daily
The first evidence of the Sheehan regime has arrived. Not only in New York.

It has “arrived” in several ways, not the least important of which is the box-office. The pic-

ture is “Fig Leaves.” It is a delightful and amusing story. There is a gorgeous style parade in

Technicolor, designed, built and concocted for the female contingent. The Adam and Eve
episode which introduces the modern version is cleverly done. It has laughs.

Olive Borden plays Eve. The young woman will bear watching. Fox anticipates much from

Miss Borden. That anticipation is going to be fulfilled right to the last letter. There’s a new
star in the firmament.

Arthur James and Len Morgan
MOTION PICTURES TO-DAY

We expected much and we saw more. We saw, to begin with, the

most exquisite beauty we have ever seen on the screen or off. We
saw the top effect in frocks and fashion, we saw broad and whole-

some comedy and an understanding ofthe problems of domestic life,

we saw a whimsicality of treatment and box-office sensuousness that

suggests De Mille without in the least being] a copy or imitation,

we saw the Celtic understanding of the American public and in the

sum total, a lavish, beautiful and withal a homespun story of Ameri-
can life.

Flo Ziegfeld should lay down his tools and journey to Hollywood
to receive some instructions from the casting director of Fox's “Fig
Leaves.” This picture contains more feminine beauty than Ziegfeld

has been able to assemble since he started glorifying the American
girl. And if this picture doesn’t ring the bell it is time for the exhib-

itor to close up shop.

“Fig Leaves” will appeal to every variety of picture fan and will

register especially strong with women since about halfofthe feature

is devoted to picturing beautiful women in gorgeous gowns. The
fashion sequences are in technicolor and it will bean unusually soph-
isticated person who will not receive a thrill at the blaze of color.

NEXT WEEK Harrison’s Reports and Variety on “FlQ LEAVES”
Member of Motion Picture Producers and Distributors of America, Inc.—Will H. Hays, President





Merrily we sign ’em all- because

every exhibitor KNOWS that-

ĉVvcv
mmmm//,

What Price Glory

7th Heaven

The Music Master

3 Bad Men
One Increasing Purpose

A few more of

the boys who
have solved the

PROFIT
system!

Summer Bachelors

The Return of Peter Grimm
The Story ofMother Machree

The Auctioneer

The Fullback

Cradle Snatchers

Wedlock

The Devil’s Master

Married Alive

Womanpower
The Family Upstairs

Fig Leaves

Going Crooked

The Lily

The Country Beyond

Wings of the Storm

The Midnight Kiss

Is Zat So ?

Marriage License ?

The lVtoi\k.ey Talks

A Holy Terror

F. W. Murnau Production

Whispering Wires

Note - - read that list again 1

- - It means BIQ MONEY
to you!

ALEXANDER PANTAGES
Kansas City, Kans. Memphis, Tenn.

EASTMAN THEATRE
Rochester, N. Y.

WHITEHURST CIRCUIT
Baltimore, Md.

HARRY GOLDBERG
Omaha, Neb.

HARRY NOLAN
Greely and Grand Junction, Colo.

SMITH BROS. ENTERPRISES A
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Greatest Show Front in
History of Broadway
Show Game ! In Scream-

,

ing Red and White
J

l Canvas — that Jgl
I stopped traffic!

Joseph P.

KENNEDY
presents

H Interesting feature of the “Bi§

r Than Barnum” street para<



F. B. O. HITS B’WAY LIKE
THE JERSEY POWDER

BLOW-UP

COLONY THEATRE

NEW YORK
WEEK OF JULY 10th

Itr,:.-]

RALPH LEWIS. VIOLA DANA
'v'EO.OHARA - RALPH INCE

- m* bmpey
ffPLPHjNce

A Roaring Scoop! Ballyhooed from Hell-to-Breakfast

!

Parades ! Animals ! Barkers ! Clowns ! And the greatest

flash front in the annals of Show Business in the Furious
Forties! Dwarfing in box-office showmanship
even F. B. O.’s memorable “Human Wreck-

A RALPH INCE PRODUCTION

Story by Arthur Guy Empey

Street Parade at Times
Square blocking traffic.

age” and “Third Alarm !” Mopping up in true

Barnum Fashion!

BARNUMS

ub bears from
laska in cage enlivened

roceedings and pulled ’em in.

Booming twenty - four

sheet with practical cut-outs





Hell-bent for box-o ffice

roundup ! Hot on the house

record trail! Saddle bags

crammed with heart stop-

ping stunts that will leave

’em gasping!.. Trump of all

trick riders . . Setting a speed-

’em-up pace for Feature
Westerns

!

The most daring, dashing, devil-

may-care personality ever to hit the

screen on horseback !. Once they

see him in action hell be theirs

for life

!

Hui national Western (Special



Midsummer Magic
to au. 'Box-Officer
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[CK presents

MOORE
in

£lla Cinders
is sweeping the country—mak-
ing heat waves seem like ocean
breezes— smashing WINTER
records in SUMMER. Play it

for the clean-up of your summer
box-office history!

with LLOYD HUGHES
^rom the celebrated, comedy strip by

William Conselman ou Charles Plumb

ALFRED E. GREEN production



Announcing

YOU asked for them—
HERE they are!

SIX M-G'M WESTERNS

!

BIGGER, faster

MORE thrilling

THAN any western features

EVER dared be.

THIS
IS our ringing answer

TO the appeals

OF thousands of exhibitors

WHO wanted westerns

THAT were different:

FULL of sweep and romance

OF action and virility—

ALL on M-G-M’S
BIG time scale.

BECAUSE of its past and
current record,

SHOWMANSHIP sense,

young blood, new ideas,

ITS big stars and fine

directors,

EXHIBITORS know
THAT M'G-M knows

HOW to make pictures

THAT make the money.

THEY look to this company

TO lead the way out of the rut

AND produce a newer

GREATER group of

westerns

THAN this industry

HAS ever known.

M-G-M has come through

FOR them and thousands
of others

WITH six of the swiftest

MOST spectacular westerns

EVER offered.

SO step right up

AND set your dates

FOR the surprise sensation

OF the year

:



Big ShowmanshipIdeas



KING OF THE SADDLE

n 4 GREAT
PETER B. KYNE

AND A STARS IN

WESTERN SPECIALS
the ultimate in spectacular

outdoor productions

presented by

METRO -GOLDWYN - MAYER
The Top of the Industry

stories ablaze with action

,

romance and adventure

of the Qolden West

/ /



IF

YOU want

BREAKNECK riding

DAREDEVIL speed

SPECTACULAR
thrills

BREATHTAKING
backgrounds

ALLURING adventure

TENDER romance

BOUND in logical

FOOL proof stories

BY master story tellers

IF

YOU are looking

FOR western features

BRIMFUL of punch

AND aower

BUILT on the high

M-G-M showmanship
standards

OF all big

-M-G-M pictures

,
WITH new bright stars

'PLUS personalities

THAT draw

jj

AND ability to do

(“THEIR own stuff”

I

WHOSE shining popu-
larity

WILL be reflected at

your box office

—

THEN you must play
the

SIX M-G-M
;
WESTERNS

TIM McCOY
Army officer’s son— protege of Gen
Scott — Lt. Col. Regular U. S. Arm
— Brig. Gen. Wyoming Militia -

Authority and friend of America

i

Indian— Ranch oiimer — Idol of i

thousand exploits—America’sOun
Western Hero.

Hr
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Qjie independent tirade tf^aper

Martin J. Quigley, Publisher &^> Editor J

F. B. 0. Reported Seeking Big Sum to Start Theatre Chain; Schnitzer and Brown Both

Now in Field Consulting with First Run and Circuits Accounts—Laemmle Gains

Daily; Resumes Trip in Three Weeks—Eschmann Quits; Lichtman to Take Place,

Is Report—Staff Changes in Chicago Rothacker Laboratories Near.

“Give Us More Western Pictures,” Martin J. Quigley Says in First National News—Val-

entino Challenges Tribune Editor to Duel with Boxing Gloves.

Photoplay League Gets Poor Start with Opening Program—Paramount’s Biggest Pro-

gram Opens in Few Weeks—Lasky Initiates Series of Production Conferences in

Hollywood.

Vitaphone Artists to Appear August 6 at “Don Juan” Opening; Six Famous Operatic and

Concert Stars, New York Philharmonic Orchestra and Will Hays to Participate in

Warners Theatre Program.

Wampas Hears Irvin Cobb Poke Fun During Riotous Meet; “Convalescent Four” Do a

“Volga Boatman”—W. F. Eberhardt Nominated for Next President of A. M. P. A.;

Allvine Is Honor Guest on Return from Abroad.

Thomson Resigns as President of F. B. O. ; Kennedy President; Former Chief Leaves

Soon for Visit in England Until Fall; Expects to Return to U. S. for New Connec-

tion in Film Trade.

Fox Makes Official Record of Eucharistic Congress—F. B. 0. Plays Three on Broadway
—Thirty Stars Buy Hillside Sites for Beverly Crest Homes.
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Editorial

by

Martin
J. Quigley

THE question of the double feature bill is brought
forcefully into the limelight with the protest raised

by Ohio exhibitors against a clause being inserted by
certain distributing companies in rental contracts which
prohibits the exhibition of an additional feature over

the particular one contracted for.

The double feature hill is an evil which should be

curbed and eliminated from the industry entirely, if

possible. The most desirable way of bringing this about

would be to have theatre owners convinced of the evil

of the arrangement and have them take steps of their

own accord to do away with it.

The particular means employed by the distributing

companies in question has raised a storm of protest as

the contention has been set up that there exists an agree-

ment not to introduce additional clauses and provisions

into the rental contract form without consultation with

exhibitor representatives. Therefore, at this time the

controversy rages over the action taken by the distribut-

ing companies and the basic issue involved is likely to

be lost sight of.

But, aside from the contract form feature of the case,

it is to be hoped that there will be no situation created

in which exhibitors will feel called upon to make a fight

for the continued existence of the double feature bill.

We are in sympathy with the objective of the distribut-

ing companies to curb the double feature evil but

whether they pursued a course in the Ohio incident

which is in accord with their agreement with theatre

owners is another question.

It seems obvious to us that the proper means to em-

ploy to wipe out the double feature evil is to inaugurate

and carry on an industry-wide campaign because if only

isolated efforts are made it is obvious that an unfair

burden will be placed upon individual exhibitors who
may be entirely opposed to running two features on a

single program hut who are practically compelled to do
so by the action of their competition.

The Ohio incident will serve a good purpose if, after

the contract controversy with the distributing compa-
nies is adjusted, it leads to the formation and adoption
of an industry-wide policy on this question of double
features.

* * *

THERE are two extremely important objectives to be
served in getting new faces into motion pictures.

One is to accede to a very obvious demand of the pub-

lic for youth, freshness and a relief from the same old

faces. The other is to he able to make reasonable prog-

ress in the vital work of adjusting payments to artists

on a basis which has more economic justification than
present practice.

On the surface this appears as a problem for the pro-

ducer; in reality, it is a problem for the exhibitor. It

is the exhibitor’s insistence upon “names” which has

compelled producers to submit to demands and to toler-

ate difficulties that are obviously unreasonable. It is

the producer’s business to give the theatre owner what
he wants. If the exhibitor refuses to cooperate with
the producer in enabling the latter to bring new people
into his pictures, then the fundamental progress the in-

dustry should be making will continue to be hindered.

The constantly increasing price of rentals is the

source of much apprehension to exhibitors. Yet, it

should be noted by them that their insistence upon
“names” and their reluctance to give new people a rea-

sonable chance is one of the big and outstanding fac-

tors in the higher cost of films.

* * *

NOW comes the report that the Film Booking Of-

fices of America will transfer over into the list

of producing and distributing companies with theatre

outlets. This company which has operated independ-

ently of formal theatre connections is now reported to

be carrying on negotiations intended to lead to a pro-

gram of building and buying into the theatre field.

This news, which would have been startling a while

back in the history of the industry, now comes simply

as the suggestion of a new step directly in accord with

the obvious trend of the business.

Due to the course the business has been taking there

is no distributor of broad experience who is willing to

say that he can see a successful future assured for his

concern without participation in the theatre field. Ir-

respective of what has led to the condition, it now
seems a fact that the old “independent” issue of the

industry is distinctly a dead letter. If the present trend

continues for another year it is likely that practically

every producing and distributing concern will be en-

gaged in the operation of theatres.

Looking at the broad aspects of the industry, there

are arguments for and against this situation which is

now taking definite form. But the occasion for argu-

ment is passed; the trend now proceeds positively and
concretely and the near future will disclose a practical

test of the arrangement.

• • •

T HIS season of the year affords the theatre owner
an opportunity to survey the physical aspect of his

theatre. That this should be done is of vast and im-

mediate importance.

The progressive exhibitor of this day is well aware

of the responsibility he faces in the matter of having

his theatre as a whole, including its equipment, in the

best possible condition.

Regardless of the location of a particular theatre, it

is now absolutely essential that its physical appearance

be in accord with the best standards. The public will

excuse and forget an occasional inferior attraction but

they will neither excuse nor forget a condition seen or

felt in the theatre which indicates a disregard for their

comfort and welfare.
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F. B. O. Reported Seeking Big
Sum to Start Theatre Chain

Schnitzer and Brown Both Now in Field Consulting with First

Run and Circuits Accounts—Kennedy for Some Time
Rumored Conferring with Banking Interests

(Special to the Herald)

NEW YORK, July 20.—Film Booking Offices of America, on the eve
of Major H. C. S. Thomson’s departure, following his resignation as presi-

dent, was launched prominently into the news of the week with the publica-

tion in financial circles of a report that the company is negotiating a loan of

considerable magnitude for the purpose of establishing a theatre department
for the building and acquisition of theatres.

Important Developments Soon Indicated

It has been rumored for some time that Joseph P. Kennedy has been in

consultation with important banking interests in connection with possible

expansion of the scope of operations of F. B. O. No official word has
come from the company concerning its theatre plans but the indications

are strong that some important developments are likely to take place in

the immediate future.

The Mouser, with the One Track Mind
j

'!

Censorship, wasting its time watching
the motion picture industry, which
long ago decided for itself that clean
productions pay dividends, while turn-

ing its back on the stage, is described
vividly in this cartoon reprinted from
the Los Angeles Times.

Laemmle Gains

Daily; Resumes
Trip in 3 Weeks
(Special to the Herald)

LONDON, July 20.—Carl Laemmle is

making further improvement daily to-

ward recovery from the appendicitis
attack and complications which necessi-
tated an operation here. It is expect-
ed that we will be able to resume his

European trip in three weeks.

Eschmann Quits;

Lichtman to Take
Place, Is Report

(Special to the Herald)

NEW YORK, July 20,—E. A. Esch-
mann, assistant to Hiram Abrams, presi-

dent of the United Artists, resigned last

week. No statement has been made by
Eschmann regarding future plans.

It is expected that his place in United
Artists will be taken by A1 Lichtman,
who recently joined the organization as
special field representative.

Municipal Taxes Burden
German Show Owners;
Must Buy Cheap Stuff

(Special to the Herald)

WASHINGTON, D. C., July 20.—
Theatre owners are in a difficult position
financially throughout Germany and are
forced to book low priced pictures due
to the excessixe taxes ranging from IS
to 50 per cent, a report to the depart-
ment of commerce reveals today.
The theatre owners’ association esti-

mates its receipts remaining after pay-
ment of the tax at about 200 million
marks for the past year.

U Signs Hungarian Author
NEW YORK.—Universal has just signed Imre

Fazekas, Hungarian dramatist, to write originals.
The first will be “Moscow,” probably starring
Mary Philhin.

Joseph I. Schnitzer and Colvin W.
Brown of F. B. O. are both now in the
field in consultation with first-run and
chain theatre accounts.

Stanley-Stern Deal
Nearing Completion
Nineteen theatres, several under con-

struction, are included in the Joseph Stern
circuit deal with the Stanley Company
which is reported nearing consummation.
This and Universal’s invasion of the

Brooklyn territory, with a $1,000,000 house
seating 3,500 to be built in the Borough
Park section, are leading items in other
chain growth news of the week.
At St. Louis a civil court suit is indi-

cated by refusal of the Oleda Realty Com-
pany to vacate its lease on the Midway
theatre and building property to make way
for the $5,000,000 Fox theatre.

Universal has completed negotiations for

half ownership of the Richards & Nace
circuit of Phoenix, Ariz. Western Enter-
prises is said to have about closed a deal

for the Isis in Boulder, Colo. At Par-
sons, Kan., the Orpheum is the latest

theatre to go into the Dickinson circuit.

East Coast Theatres Company has acquired

leases on the Capitol and Lyric, Wood-
bine, N. J., and the Palace at Quaker-
town, Pa.

A. H. Emenhiser, who recently operated

27 houses in California, will be manager
of a new $200,000 theatre at Houston,
Texas. West Virginia is to have several

new theatres, including a thousand seat

theatre at Moundsville, W. Va., and a

$1,500,000 house at Wheeling. Three other

charters have been listed at Charleston,

W. Va.

Student Attacks

Bluenose Tactics;

New Fight at K. C.
Blue laws, exemplified by a recent

edict at the University of Illinois bar-

ring student autos from the campus,
were excoriated last week in a letter

from P. H. Henderson, a junior there
last year, to the Chicago Tribune, which
also attacked the Sunday closing of thea-

tres.

If the students had been permitted
to vote there would now be Sunday
shows at Urbana, Henderson hints, say-
ing:
“Only last spring an attempt was made

to open movie houses on Sunday via the

referendum route, but someone tipped
off the church federation and the anti-

movie backers of Urbana to the fact

that the students living in Urbana were
for movies. What happened? O, it was
a slight technicality, but it was sufficient

to prevent the student from casting a
vote.”
At Kansas City, repeal or amendment

of the old Sunday labor law is the goal
of the M. P. T. O. Kansas-Missouri, fol-

lowing defeat of the Ministerial Alliance
of Kansas City, Kan., in its Sunday clos-
ing campaign. At Ogdensburg, N. Y., a
test vote is being taken on Sunday
shows and the first results were strongly
in favor of opening. A petition to re-
peal the Sunday closing ordinance at
Kendallville, Ind., has been denied by
the council. Manager Deardorff of the
Strand and Princess has dropped his
plan to enforce the blue laws against
other industries.

Staff Changes in

Chicago Rothacker
Laboratories Near

(Special to the Herald)

NEW YORK, July 20.—Herbert J.

Yates, president of Consolidated Lab-
oratories, Inc., which organization sev-
eral months ago acquired control of the
Rothacker Laboratories in Chicago,
stated this week that various changes
in the personnel of the Chicago plant
will shortly be made with a view to
making it an integral oart of the Con-
solidated organization.
Yates denied that the Chicago plant

will be shut down at this time, and
stated that it will continue to be operat-
ed on the former basis.

It has been understood that the event-
ual plan was so close the Chicago plant
and centralize operations in the Eastern
laboratories. Watterson R. Rothacker,
former head and chief owner of the
Rothacker Laboratories, is now in Eu-
rope.

“Beau Geste” Opens at
Criterion in September

(Special to the Herald)

NEW YORK, July 20.
—“Beau Geste,”

Paramount picture directed by Herbert
Brenon and starring Ronald Colman, will
open at the Criterion in September for a
long run with Glendon Allvine as manager.
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Re-Takes

WELL, the Wampas boys certainly

put on an all-star bill at their last

meeting. There was Irvin Cobb,
George Jessel, Marc Connelly, Lew Cody,
Walter Pidgeon, Pete Smith, George
Landy, Harry Wilson, Harry Brand, A1
Wilkie and a lot of others “too numerous
to mention.”

* * *

Of course Cobb had the spot position
on the bill, but it was a tough spot follow-
ing all the others, and when he saw the

Rev. Neal Dodd present he had to revamp
his speech entirely, he said.

* * *

Marc Connelly says he’s learned a lot

of things about the movies in the six
weeks he’s been in Hollywood. No doubt
he’ll write another play to follow “The
Wisdom Tooth” called “The Silent and
Blind Movies.”

* Jfc

Cobb said he’d learned a few things
too, during his brief stay on the Coast.
One was that “epic,” meant a film costing
over $100,000. He couldn’t understand why
so many fallen reporters had become press
agents, though.

* * *

One enterprising young Wampas when
he heard Cobb got $1 a word for writing
stuff for the newspapers agreed to fur-
nish him with 10,000 words a week, at
the nominal price of ten dollars. Mr.
Cobb is considering it.

* * *

Most of the meeting was devoted to
discussing operations, which was duck soup
for Cobb, who had written a book on it.

He said that the only time he ever got
a clean shave and wasn’t asked if he’d have
a little tonic, was when he was operated
on amidships.

* * *

To prove that they had been ill and
were not cheating on their respective
bosses, the various convalescents brought
their physicians with them.

* * *

Cobb said the only time he had ever
heard of four press agents being sick at

one time was following the opening of a
new saloon.

* * *

Sounds Fishy

Universal is making a picture of college
life in which the hero does NOT win the
Big Game in the last-minute of play.

i{s
5J:

Wow! Never Again

Hollywood’s Photoplay League gave
the boys and girls who crave Artistic

Fillums, a large double dose of Germany’s
heaviest, saddest and most morbid pictures.

And some of them haven’t recovered yet.

And they never will forget the $10 cost

to get in.
* * *

Two Strong Weeks
Last week was Onion Week. Only one

out of five voted for it, but it carried

and went over strong. It is to be followed
by halitosis week, so you won’t know the

difference.
5*C

Famous Last Words
“Sweetheart, I’m celebrating Onion

week, kiss me.”
* * *

Now that we’re back from our vacation
our friends are postcarding that the fish

are biting great. Oh, well, only 50 weeks
to next vacation. —R. M.

Madge Bellamy receives a box of choice confection upon the event of the

Fox ground breaking. Left is Boyle Workman, City Council head.

Ben Bernstein, president of the Los Angeles Theatre Owners’ association,

addresses 300 theatre owners and film men who attended the official ground
breaking exercises for the new Fox $150,000 exchange building. Left to

right from Bernstein: Don Mitchell, president of the L. A. Film Board of

Trade, Boyle Workman and Miss Bellamy.

John J. Sullivan is manager of the

Fox exchange in Los Angeles.
Madge Bellamy is a Fox Star who
turned the first spade.
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Coach Yost to

Direct Football Scene
(Special to the Herald)

NEW YORK, July 20.—William
Le Baron, associate producer at
the Paramount Long Island studio,
and Fred Newmeyer, director of
“The Quarterback,” have engaged
Fielding Yost, football coach of
Michigan, to supervise the filming
of the football sequence of the
picture.

Collins Names
Executive Unit

ofM.P. T.O.A.
( Special to the Herald)

NEW YORK, July 20.—President Eli

Whitney Collins of the M. P. T. O. A.,

announces the following appointments to

the Executive Committee at Large of the

National Organization

:

F. A. Boedecker Bozeman, Mont.; J. C. Brady,
Toronto; H. M. Crandall, Washington; L. O.
Davis, Hazard, Ky. ; Thomas Goldberg, Baltimore;
Harry Green, Philadelphia; Jules Greenstone,
Rochester; D. A. Harris, Pittsburgh; David J.
Hennessey, Newark; Ernest Horstman, Boston;
Maurice Jenks, Topeka; J. Earle Kirk, Omaha;
Harry Lowenstein, Ardmore, Okla.; Joseph Mog-
ler, St. Louis; Hyman Rachmil, Brooklyn; Mar-
tin G. Smith, Toledo; A. L. Stallings, Richfield,
Utah, and W. W. Watts, Springfield, 111.

The Board of Directors, through its Ad-
ministration Committee, has made the fol-

lowing appointments to the Executive
Committee

:

John Ackerman, Cincinnati; H. Alexander, To-
ronto; A. J. Bethancourt, Houma, La.; John
Piller, Valley City, N. D.; S. Bloom, Toronto;
W. E. Blume, Searcy, Ark.; William Cadoret,
Wilkes-Barre; Si Charninsky, Dallas; William
Cohan, Philadelphia; C. E. Daffin, Tallahassee;
A. D. Dennis, Montreal; Ray Grombacher, Spo-
kane; C. E. Hildinger, Trenton; J. Arthur
Hirsch, New York; W. C. Hunt, Wildwood, N.
J. David Keizerstein, Bayonne, N. J. ; H. F.
Kennedy, Broken Bow, Neb.; Julius Lamm, Wau-
kegan, 111.; Sol Levitan, Madison; A. W. Lilly,
Greenville, Texas; Henry II. Lustig, Cleveland;
G. M. Luttrell, Jacksonville, III.; Walter Men-
denhall, Boise; L. M. Miller, Wichita, Kan.; A.
B. Momand, Shawnee, Okla.; Eugene B. Mc-
Curdy, Baltimore; Walter D. Pacy, Baltimore;
H. T. Palmer, Fairport Harbor, Ohio; C. M.
Patee, Lawrence, Kan.; M. A. Rosenberg, Pitts-
burgh; Rudolph Sanders, Brooklyn; C. B. Saw-
yer, Kankakee, 111.; Sam Sonin, Brooklyn; W. A.
Sobelman, Los Angeles; M. A. Svbert, Mounds-
ville, W. Va. ; Michael White, Dover, N. H.;
R. D. Whitson, San Diego; T. W. Young. Dyers-
burg, Tenn., and A. C. Zaring, Indianapolis.

Valentino in New York
To Appear with Picture

(Special to the Herald)

NEW YORK, July 20.—Rudolph Valen-
tino was to arrive today for personal
appearances with his latest United Artists
picture, “The Son of the Sheik,” which
opens at the Mark Strand Sunday.

Viola Dana Signs to

Make Six for F.B.O.
(Special to the Herald)

NEW YORK, July 20.—Viola Dana has
signed with F. B. O. to star in six spe-
cials, Chairman Joseph P. Kennedy an-
nounced yesterday.

Warner House Re-opens
( Special to the Herald)

CHARLOTTE, N. C„ July 20.—Warner’s
Broadway theatre reopened here recently,

following a week’s darkness.

Valentino Challenges Editor
to Duel with Boxing Gloves

Dons Slave Bracelets Before Summoning Reporters—News-

paper Famous for “Oh, Girls” Reviews Cham-
pions Men’s Men on Screen

The silly season is here.

With the temperature registering the highest mark of the year over

the weekend in Chicago, the editor of the Chicago Tribune, self acclaimed
as the World’s Greatest Newspaper, and Rudolph Valentino engaged in an
exchange of words, which is the utmost in something or other.

From Powder Puffs to Boxing Gloves

To boil the story down before elaborating on it, the situation to date is

this: The editor of the Tribune visited a new ball room in Chicago and
found that it contained coin-in-slot powder-puff machines for men. He
promptly penned an editorial, blaming Rudolph Valentino. Valentino,
passing through Chicago the next day, issued a challenge to the editor of

the Tribune to meet him in the prize ring “to prove which of us is more
the man.”

The proper atmosphere for the “bat-
tle” cannot be obtained unless the reader
is familiar with the Tribune and its pol-
icies. Although its stage criticisms have
been in the hands of such men as Percy
Hammond and Frederick Donaghey, its

motion picture department for years has
been conducted by Mae Tinee, leading
exponent of the “Oh, girls, he’s darling”
type of reviews.

The Plot Begins to Thicken

So while Mae had been laboring from
day to day to impress the public and the
picture producers that the “sweet” type
of male is the thing, the editorial writ-
ers have been devoting space on dull

days to moaning over the procession of
“Sheiks” on the screen and calling for
the more virile performers to replace
them.

Rudolph Valentino apparently has been
the sharpest thorn in the side of the
editorial writers and Sunday, July 18,

the Tribune came out with the following:

A new public ballroom was opened on the
North side a few days ae:o, a truly handsome
place and, apparently well run. The pleasant
impression lasts until one steps into the men’s
washroom and finds there on the wall a small
contraption of pflass tubes and levers and a slot

for the insertion of a coin. The glass tubes con-
tain a fluffy pink solid, and beneath them one
reads an amazing legend which runs somethinc
like this : “Insert coin. Hold personal puff
beneath the tube. Then pull the lever.”

A powder vending machine! In a men’s wash-
room! Homo Americanus! Whv didn’t some
one quietly drown Rudolph Guglielmo, alias Val-
entino, years ago?

And was the pink powder machine pulled from
the wall or ignored? It was not. It was used.
We personally saw tvyo “men”—as young lady
contributors of the Voice of the People are wont

Manager Routs Robbers
As He Spies Lookout

(Special to the Herald)

ST. LOUIS, July 20.—Burglars
were routed by Joseph Green,
manager of the Ashland, when he
saw the robbers’ lookout in front

of the theatre and telephoned the

police. The safe, containing $500
in receipts, had been moved 20

feet after the combination had
been knocked off.

Green once before had been kid-

napped by robbers and forced to

return to his theatre and open the

safe.

to describe the breed—step up, insert coin, hold
kerchief beneath the spout, pull the lever, then
take the pretty pink stuff and pat it on their
cheeks in front of the mirror.
Another member of this department, one of

the most benevolent men on earth, burst raging
into the office the other day because he had seen
a young “man” combing his pomaded hair in
the elevator. B'ut we claim our pink powder
story beats his all hollow.

It is time for a matriarchy if the male of the
species allows such things to persist. Better a
rule by masculine women than by effeminate men.
Man began to slip, we are beginning to believe,
when he discarded the straight razor for the
safety pattern. We shall not be surprised when
we hear that the safety razor has given way to
the depilatory.
Who or what is to blame is what puzzles us.

Is this degeneration into effeminacy a cognate
reaction with pacifism to the virilities and reali-
ties of the war? Are pink powder and parlor
pinks in any way related? How does one recon-
cile masculine cosmetics, sheiks, floppy pants,
and slave bracelets with a disregard for law and
an aptitude for crime more in keeping with the
frontier of half a century ago than a twentieth
century metropolis?
Do women like the type of “man” who pats

pink powder on his face in a public washroom
and arranges his coiffure in a public elevator?
Do women at heart belong to the Wilsonian era
of “I Didn’t Raise My Boy to Be a Soldier"?
What has become of the old “caveman” line?

It is a strange social phenomenon and one that
is running its course not only here in America
but in Europe as well. Chicago may have its
powder puffs ; London has its dancing men and
Paris its gigolos. Down with Decatur; up with
Elinor Glyn. Hollywood is the national school
of masculinity. Rudy, the beautiful gardener’s
boy, is the prototype of the American male.

Hell's bells. GMi, sugar.

Ha, Villain, Defend Yourself!

Monday, July 19, Valentino arrived in
Chicago headed for New York. The
editorial made his blood boil. He im-
mediately donned a pair of slave brace-
lets and summoned the reporters, and
handed out carbon copies of a letter sent
the Tribune, to wit:
The editorial printed yesterday is at least the

second attack you have made upon me. You
slur my Italian ancestry

; you cast ridicule upon
my Italian name; you cast doubt upon my man-
hood. This is not a challenge to a duel in the
accepted sense—that would be illegal here. But
in Illinois boxing is legal, and so, I believe, is
wrestling. I therefore challenge you to meet me
in the boxing or wrestling arena to prove which of
us is more a man.
Hoping that I will have an opportunity to

demonstrate to you that a wrist under a slave
bracelet may snap a real fist into your jaw, I
remain, RUDOLPH VALENTINO.
The silly season is here.

(Note—Next week the HERALD’S Pictorial
Section will contain a picture of Valentino, wear-
ing slave bracelets, as he gave out his challenge
to the press.)

De Mille Signs European
(Special te the Herald)

CULVER CITY, July 20.—Nils Olaf
Chrisander, European director, has signed
to direct pictures at the DeMille studios.
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More Westerns, Quigley Urges
in First National News

Associated Exhibitors is Latest of National Companies to Sign Outdoor
Stars—Bill Cody To Make Six on Larger Scale

(Special to the Herald)

N EW YORK, July 20.—High class Western pictures are filling a need
and finding a persistent demand from the public, and “everywhere
the outdoor, actionful picture is the one type of production that may

be depended upon to render the greatest satisfaction to the greatest num-
ber,” Martin J. Quigley, editor and publisher of EXHIBITORS HERALD,
states in an article in the current issue of First National News, semi-
monthly publication of First National Pictures, Inc.

THAT the producing companies real-

ize this fact is shown by recent
announcements of the largest corpora-
tions that they have signed stars to make
a series of Westerns. The latest devel-
opment is the announcement by Presi-
dent Lewis J. Selznick of Associated
Exhibitors that Bill Cody has been
given a new contract to make six
Westerns on a more elaborate scale
under an increased appropriation.

First Goes Into Production

The first of the new series,. “Flashing
Heels,’’ goes into production at once.
The group will be made by Bill Cody
Film Corporation under the personal
supervision of Myron Selznick. Cody’s
first for Associated under the old con-
tract was “The Galloping Cowboy.”
Mr. Selznick says officials of Asso-

ciated “believe that in Bill Cody we
have a star who will very shortly be
in the class of Tom Mix and Fred
Thomson.”
Mr. Quigley’s article titled “Give Us

More Westerns,” in First National
News, follows:

“If the editor of First National News
had any precise motive, worthy or
otherwise, in inviting me to contribute
an editorial to the columns of this pub-
lication he did not take me into his

confidence; consequently, I now proceed
with some timidity because they do say
that editors have a way about them in

getting people to commit—and some-
times condemn—themselves in print.

Maynard Big in Westerns

“I suspect that the editor might like

to have me say something about Ken
Maynard. I shall have to disappoint
him but not entirely, because the sub-
ject I have been considering is Western
pictures and when this type of entertain-

ment is mentioned the name of Maynard
looms big at this moment and promises
to be a great deal bigger.

“The Western picture is the down-
right staple commodity of the entertain-

ment business. Among all the peoples
everywhere the outdoor, actionful pic-

ture is the one type of production that
may be depended upon to render the
greatest satisfaction to the greatest
number.

“For a time the term ‘Western’ be-
came a little shop worn in the motion
picture business. It was used to identify

a cheap, hurried, type of production and
many came to feel that Westerns were
shooting-gallery product. And then
came ‘The Covered Wagon’ and a num-
ber of other great outdoor pictures and
‘Western’ came back as a respectable
term in the language of the business.

First Really Good Pictures

“In the category of ‘Westerns’ came
the first really good pictures back in

the days when the industry was strug-

Theatre in Middle of

Street Going Strong
(Special to the Herald)

WILLS POINT, Texas, July
20.—A theatre in the middle of the
street is playing to good business
here.

When K. C. Lybrand started
work on his new house he had the
old one moved into the middle of
the street and is still running his
show there while the new is under
construction. The city govern-
ment gave him permission to oper-
ate under the present conditions.

gling for recognition and it is my
opinion that just as long as really good
pictures are made, ‘Westerns’ will be
made.

“The Western or outdoor, actionful
picture gives the motion picture camera
its greatest held, scope and effective-
ness. This type of subject gives the
motion picture one of its greatest—
and its most wholesome—opportunity
to serve the great mass of the public.
Into the monotonous and humdrum life
of the average person it brings travel,
adventure and glimpses of the great
outdoors. It has no temptations to lapse
into border-line themes; with Nature
itself as its background its body and
spirit always are clean, wholesome and
inspiring.

“Many of our drawingroom dramas
could practically be enacted upon the
stage but nothing but the motion pic-
ture can bring to the millions the vast
outdoor show that we call the ‘Western’.
The Western picture is a natural and
logical product of the motion picture
and nothing else that it has ever done
has supplied as much entertainment to
the masses.

“There are many types of motion
pictures which fall far short of being
general entertainment that the motion
picture prides itself upon being able to
afford. Every exhibitor can recall
many pictures which he has booked and
played in full realization that they would
afford satisfaction to only a part of his
public.

“But the Western picture does not
fall into this classification; this type of
picture appeals to youth and age, the
sophisticate and the unsophisticate, the
urbanite and the ruralist—to everyone.

“In view of all this I feel that I am
simply reflecting the sentiments of the
exhibitors of America when I say—give
us more Western pictures, and make
them as big and as fine as you know
how.”

BILL CODY

Carewe Signs

to Direct for

United Artists
(Special to the Herald)

HOLLYWOOD, July 20.—Edwin Carewe
has signed to direct for United Artists,

and will make Tolstoy’s “Resurrection”
for Joseph M. Schenck.
Harry Wilson, who recently resigned as

publicity director for First National, will

be Carewe’s personal representative.

Ten Cities Chosen for

Teaching Film Tryouts
(Special to the Herald)

NEW YORK, July 20.—Ten cities have
been selected for a two-year experiment
with teaching films under the Eastman
Kodak Company plan. The first experi-
ments will be limited to geography, health
and hygiene, civics, fine and practical arts

and general science. During the two-year
tryout no films or equipment will be for

sale. The Eastman company will lend to

the schools the sets of films and equip-

ment.
The ten cities are Chicago, Rochester,

New York, Kansas City, Denver, Los
Angeles, Springfield or Newton, Mass.;
Atlanta, Detroit and Winston-Salem.

Lent Millions, Haven’t
Lost Cent, Says Giannini

(Special to the Herald)

NEW YORK, July 20.—“In the
last fifteen years I have lent mil-
lions to motion picture producers
and have not lost a nickel,” Dr. A.
P. Giannini, head of the Bowery
and East River National Bank,
said recently. The proximity of
his banks in California to the mo-
tion picture studios and the fact
that he is a motion picture fan
brought him into closer touch with
the industry, he declared.
Opposition to motion picture

financing in bank inspection circles
until a few years ago was intense,
the banker said, but in 1921, he
added, certain motion picture stars
-'pr " pven more of an immediate
market asset than government pa-
per.

"In a short time,” he concluded,
“we convinced the inspectors that
motion pictures companies met
their debts as promptly as did
other kinds of industry.”
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Photoplay League Gets Poor
Start with Opening Program

Woman Owner of Sherman Theatre Cuts Great Chunks Out of

Two Morbid German-made Pictures Before Depress-

ing Showing—Abound in Stark Tragedy

By RAY MURRAY
HOLLYWOOD, July 20.—The Photoplay League, a newly formed or-

ganization, got off to a very poor start last week when it staged its initial

performance at a little theatre in Sherman, a suburb of Hollywood. With
twenty-four sheets and other advertising it attracted a crowd of about 300
writers, directors and fans who craved Artistic Pictures unharmed by the

censors’ shears, and scores of unsuspecting film luminaries and art lovers

paid ten dollars to get a glimpse of a couple of German-made films that

belonged down on Main street, Los Angeles, if the police would let them
run them.

Woman Owner Cuts Picture

And the joke of it all is that the lady who owned the Sherman theatre

very properly looked at the films the day before the show and cut great

chunks out of “Shattered” and the other morbid picture, “The Three Wax-
works.”

Move Against Bills

ofDouble Features

Arouses Canadians
(Special to the Herald)

OTTAWA, ONT., July 20.—The
Canadian division of the M. P. T. O.
bitterly denounces a proposal of Canadi-
an film distributors to insert a clause
in rental contracts to prohibit the play-
ing of a feature in the double feature
program.
Representatives of the Hays body met

last week with representatives of the M.
P. T. O. to hear a similar complaint
which arose in the United States.
Heated discussions of the Canadian

situation took place at a meeting of
the Canadian M. P. T. O. July 12 at To-
ronto.

British Theatres Need
U. S . Pictures to Exist,

W. Gavazzi King Asserts
British motion picture theatres would

have to close if they had no American
productions to show, says W. Gavazzi King
of London in an article in the German
Film-Kurier’s special edition for 1926, an-
swering critics of the industry.
“A violent attack is made upon the

American picture,” Mr. King declares, “and
it is getting wholesale condemnation. This
is all wrong. Some American pictures are
beneath contempt, others are superlatively
good. Wholesale condemnation is absurd.”
Douglas Miller of the United States con-

sular service declares in another article

that “it is increasingly evident that a high
degree of co-operation between the Ger-
man and American film industries will

prove of benefit to both.”

Neighborhood Theatres
Building in Richmond

(Special to the Herald)

RICHMOND, VA., July 20—Neighbor-
hood Theatres, Inc., will open an up-to-
date suburban theatre in Richmond, Va.,
September 1 for the exclusive West End
residential section. The theatre will be of
atmospheric design, with free standing
statuary, gates and fountain in sidewalls.
It will seat between 700 and 800. Roy P.
Rosser is vicepresident and general man-
ager of Neighborhood Theatres and Stev-
enson Theatres, Inc., operating nine houses
in North Carolina.

Pollard Again Directing
U’s “Uncle Tom9

s Cabin99

(Special to the Herald)

NEW YORK, July 20.—Harry Pol-
lard has recovered from his illness and
resumed direction of “Uncle Tom’s
Cabin” for Universal. Lois Weber, who
was given the directorial task when
Pollard was taken ill, is back at work
on “The Sensation Seekers,” by Ernest
Paschal.

Billie Dove, who in the meantime was
assigned to Eddie Laemmle’s “Held for
the Law,” by Bayard Veiller, is return-
ing to Miss Weber’s company and
Laemmle is looking for another leading
woman.

Jack Cohn in Chicago
Jack Cohn, treasurer of Columbia,

arrived in Chicago, July 16, en route to
Hollywood from New York. He will join
his brother Harry at production head-
quarters.

It was probably the most depressing
evening most of the gathered picture
fans had spent in a long, long time.

From Bad to Worse
The bill opened with “Old English

Gravestone Epitaphs,” which wasn’t so
bad, but from that it went from bad to

worse. A Prismatic Polychrome short
film gave a clear conception of the uses
of color in films, then followed Ballet
Mechanique, which gave one the willies

to look at. It should have been called
“Ballet Maniac.”
The Germans certainly go in heavy

for tragedy, as witness “Shattered,” a
picture directed by Lupu Pick, from a
scenario by Karl Mayer, who adapted
“The Last Laugh.” It was made several
years ago and shows its age in lighting
and photography. The story was dis-
gusting concerning the ill-treatment of
a girl with all the details (except those
cut out by the owner of the Sherman
theatre). The Germans love stark trag-
edy and I suppose this is a knockout
over there. Why it was thought
necessary to screen it here is beyond
this writer.

Playful Little Murders
The high point of the Photoplay

League’s program was “The Three
Waxworks,” directed by Paul Leni, re-
cently arrived in our midst. This Ger-
man film is composed of three parts,
two of which are very traeic. “Ivan
the Terrible,” delineated by Conrad
Veldt, pictures many playful little mur-
ders, and there is welcome relief when

It Doesn’t Mean Anything
But Polly Must Have Fun

(Special to the Herald)

KANSAS CITY
, July 20.—It is

doubtful if any exhibitor in the
country has the living “handicap”
to Elm salesmen that “Dad” Dav-
idson of Neosho, Mo., possesses.
Just as the salesman has “Dad”
almost sold, a parrot in David-
son’s office shrieks: “He’s a liar.”

Of course such an outburst doesn’t
influence “Dad” any, but it is

causing many a crimson blush to
creep into the cheeks of salesmen.
It is alleged “Dad” has trained the
parrot in its vocabulary.

the principal goes mad in the belief that

he has been poisoned. Another morbid
bit was “Jack the Ripper,” as heavy as
the title sounds. It reminded one of
“The Cabinet of Dr. Caligari” in sets
and lighting effects. Emil Jannings, as

a caliph of Bagdad, was the one bit of
relief of “The Three Waxworks,” but
even his sterling work could not relieve
the depression that had been produced
by other pictures.
An old Chaplin picture, “Some Nerve,”

with Mabel Normand, Mack Swain and
Chester Conklin in support, didn’t get
a laugh. It was too old and the crowd
respected its age.
The initial program of the Photoplay

League, like Ivan—was terrible and
didn’t reflect much credit on its spon-
sors. Many of those who paid $10 have
voiced their protest against such pro-
grams.

All Frisco Theatres
Pay Association Dues

(Special to the Herald)

SAN FRANCISCO, July 20. — Every
theatre in San Francisco has a clean slate

in the Allied Amusement Industries through
full payment of dues, it was announced at

the organization’s election meeting at which
Irving C. Ackerman was re-elected chair-
man. Edward E. Baron heads the execu-
tive committee.

Charles Raymond of B & K, Chicago,
spoke for the M. P P. D. A. on Greater
Movie Season. Thomas D. Vanosten was
re-elected secretary-manager and will con-
tinue to publish the Pacific Coast Inde-
pendent Exhibitor. Monthly luncheons have
been started.

Rialto to Be Improved
(Special to the Herald)

IRONWOOD, MICH., July 20.—Tenta-
tive plans for $30,000 improvement of the
Rialto theatre, recently damaged by fire,

were announced by L. E. Goetz of United
Theatres Company.

Opens Greek Service
(Special to the Herald)

WASHINGTON, D. C., July 20.—A spe-
cial legislative decree has been passed in

Greece which provides for the establish-
ment of a special film service, according to

the official Greek Gazette of Athens just
published.
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Paramount’s Biggest Program
Starts in Few Weeks

Lasky Starts Series of Production Conferences in Hollywood—Predicts

Studio Expansion on Both Coasts

(Special to the Herald)

HOLLYWOOD, July 20.—Paramount’s largest program of picture
making goes into full swing in a few weeks, Jesse L. Lasky, vice-

dent in charge of production of Famous Players-Lasky, announced
this week.

A SERIES of conferences concerning
this schedule was started yesterday

by Lasky. Walter Wagner, general
manager of the

production depart-

ment, has just ar-

rived in Holly-
wood to p a r t i c-

ipate in them and
will make a ten

day stop. B. P.

Schulberg and
Hector Turnbull,
associate produc-
ers ;

Milton E.

Hoffman, execu-
tive manager of

the Lasky studio;

E. Lloyd Sheldon,

L u c i e n Hubbard jesse l. Lasky

and Erich Pom-
mer will attend. Turnbull arrived yester-

day from the East. Conferences will work

out every detail of the expansion policy

which is expected to result in general

enlargement of the Paramount organiza-

tion at both the West and the Long
Island studios. At the conclusion of the

conferences he will have an extremely

important announcement to make, Lasky

said. „ , , ,

Twenty of 39 Completed

“Since my arrival from New York I

have learned that the facilities at our

new Hollywood plant are so tremendous
that we can undertake an even bigger

program than we had anticipated,’ he

said. “We are permitted to look ahead
because we are in such splendid shape

on the current production line up.

“Already Paramount has completed
twenty of thirty-nine pictures of all the

group scheduled to be released between
August 1 and February 1. Many of them
are now being pre-released. We have
finished the three outstanding undertak-

ings of this season, ‘Old Ironsides,’

‘Sorrows of Satan’ and ‘Beau Geste.’ We
are now making preparations for several

new big productions of road-show cali-

ber including ‘Wings’, ‘War of the

Worlds,’ ‘The Rough Riders’ and the

next James Cruze and D. W. Griffith

productions as yet untitled. In addition

we plan several more to be made on the
same important scale.

“In addition to super-specials already
mentioned the following pictures of the
Fall Group have been completed and
are ready for release; ‘Aloma of the

South Seas,’ ‘Padlocked,’ ‘Fine Man-
ners,’ ‘The Show-Off,’ ‘Fascinating
Youth,’ ‘Mantrap,’ ‘Tin Gods,’ ‘Nell

Gwyn,’ ‘Variety,’ ‘Diplomacy,’ ‘You
Never Know Women,’ ‘Ladies First,’

‘Forlorn River,’ ‘Kid Boots,’ ‘The Cam-
pus Flirt,’ ‘So’s Your Old Man,’ ‘Lady
of the Harem’ and ‘The Cat’s Pajamas.’

Forecasts Large Expansion
“At the conference we will make defi-

nite plans for the Spring group of pic-
tures to be released in the six months
starting February 1, which will be the
largest and most ambitious ever under-
taken by Paramount and will call for
the use of the facilities at the new studio
up to capacity. I anticipate that several

additional millions will be spent in

Hollywood as a result and production
will be increased at the Long Island
plant as well.

“So vital has the international prob-
lem become and so popular are our pic-
tures becoming around the world that
we have engaged Erich Pommer, Ger-
man master who produced ‘The Last
'/inch.’ ‘fhe Cabinet of Dr. Caligari,’
‘Variety,’ ‘Metropolis’ and a score of
other tremendous European successes,
to watch the international viewpoint in

the product made at the Hollywood
studio.

“In the expansion policy there will be
a realignment of positions in many
cases, but none of the old faces at the
studio will disappear. I mention this

to set at rest definitely any rumors in

connection with the production confer-
ences.”

Carolina Trailers to

Boost Churchgoing in

Cooperating Movement
(Special to the Herald)

WRIGHTSVILLE BEACH, N. C., July
20.—Motion picture theatreowners meet-
ing here recently declared in favor of
the use of a trailer to be used on the
screens each Saturday, reading: “The
employes of this theatre are going to

church tomorrow, are you?”
N. L. Royster, newly appointed secretary

of the organization, declares that the rea-

son a great many ministers knock the
theatre is that they do not understand the

good the theatre is trying to accomplish.

Woman Swimmer Saves
One-Armed Mother, Son

(Special to the Herald

)

ALBANY, N. Y„ July 20.— Nate
Robbins, of Utica, N. Y., owner of sev-
eral motion picture theatres in the cen-
tral part of the state, and the owner of

an Adirondack camp, was loud in his

praise during the past week of Mrs. El-
len Frederick, who is passing the sum-
mer at the Robbins camp.

Mrs. Frederick, a strong swimmer,
rescued a one-armed mother and her
small son, who were drowning at First
Lake, near Old Forge, on Sunday after-

noon, when their boat overturned as
they attempted to change seats. The
boy, while able to swim, was handi-
capped by his mother and both were
going down for the third time when
they were rescued by Mrs. Frederick.

Miss Blackton to Wed
(Special to the Herald)

LOS ANGELES, July 20.—Marion
Constance Blackton, daughter of J.

Stuart Blackton, stated today she will
marry Gardner James, now under In-
spiration contract. Miss Blackton as-
sists her father and is the author of a
number of successful scenarios.

Police Seek Pair

Who Stole $800
at Cooney House

Police are seeking two armed bandits
who last week held a crowd at bay in

the Capitol theatre lobby at 79th and
Halsted streets, Chicago. The highway-
men robbed Manager Donaldson of
about $800, a portion of the theatre’s re-
ceipts for the night and fled.

Dippel Operated Upon;
Made “Siegfried” Record

(Special to the Herald

)

NEW YORK, July 20.—Andreas Dippel
director of musical representation of De-
Forest Phonofilms, who made the musical
record for UFA’s “Siegfried,” is at St.

Marks hospital to undergo an operation.
The entire musical score made by Dr.

Hugo Riesenfeld was photographed last

September. A demonstration of the
Phonofilmed “Siegfried” is soon to be
made.

Blaine Will Open Soon,
Mills Planning Theatre

(Special to the Herald)

OKLAHOMA CITY, July 20.—The
Blaine theatre at Henryetta, Okla., will
be opened next week. John Mills will
erect a new theatre at Pawhuska, Okla.,
soon. E. V. Weaver, Pawnee, has traded
his Lyric theatre for the Cozy theatre
at Yale, Okla.

Show 6 Warner Films
in Big “Revival Week”

PITTSBURGH, PA.—Manager Howard
W. Foerste of the Warner Brothers’ State
theatre, Fifth Avenue, here, inaugurated
“revival week” on Monday, July 12. Six
Warner pictures were shown. The revival
was a success. He showed “The Limited
Mail,” “Bobbed Hair,” “Hogan’s Alley,”
“Lady Windermere’s Fan,” “The Man on
the Box,” and “The Sea Beast.”

Columbia Exchange Open
(Special to the Herald)

NEW YORK, July 20.—Columbia Pic-
tures Corporation has opened an exchange
of its own in Detroit, with A. W. Bowman,
manager. Following (the opening of Pitts-

burgh and Detroit exchanges, Columbia will

shortly take over distribution of its own
product in other districts.

Nathan Wins “U” Drive
(Special to the Herald)

NEW YORK, July 20.—C. A. Nathan
of San Francisco is the winner of the
six weeks’ sales drive conducted in con-
nection with the Laemmle Twentieth
Anniversary. H. M. Herbel of Pitts-

burgh was second and D. Mitchell of
Los Angeles third.

Abrams Gets Vacation
(Special to the Herald)

NEW YORK, July 20.—Hiram Abrams,
president of United Artists, is on a two
weeks’ vacation. It is his first vacation
since entering the industry.

Jobyna to Wed Arlen
(Special to the Herald)

LOS ANGELES, July 20.—Jobyna Ral-
stan will wed Richard Arlen, it was an-
nounced here last week.
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Vitaphone Artists to Appear
Aug. 6 at “Don Juan” Opening

Six Famous Operatic and Concert Stars, New York Philhar-

monic Orchestra and Will Hays to Participate in

Novel Program at Warners Theatre

(Special to the Herald)

NEW YORK, July 20.—Synchronized numbers by six world famed con-

cert artists and the New York Philharmonic Orchestra and an address by
Will H. Hays will be combined with the first showing of John Barrymore’s
“Don Juan” at the Warner theatre August 6, in one of the most novel

programs on record.

Scientists to Attend Premiere

Scientists will attend the premiere which marks the first public applica-

tion of the Vitaphone, musical synchronization device which is aimed to

bring to the smallest villages as well as largest cities the leaders in all lines

of entertainment. The voices and art of leading operatic and concert stage

stars are synchronized with their appearances on the screen by the

invention.

Tom Mix Hurt in Fall

of 20 Feet from Train
(Special to the Herald

)

GLENWOOD SPRINGS, COL.,
July 20.—Tom Mix, Fox Western
star, was injured near here in a

fall of twenty feet from a moving
train while making a scene for
“The Great K. & A. Train Rob-
bery.”
Hundreds of people had been

docking to Glenwood Springs
daily to catch a glimpse of the
star, as the presence of a motion
picture troupe is something new in

this part of the state. The picture
is being made in nearby canyons.
The company includes 60 persons
and 20 horses.

Commission May
Lose 3 Members
Before FPL Trial

(Special to the Herald)

WASHINGTON, D. C., July 20.—
Radical changes in the personnel of the
Federal Trade Commission will be made
before the Famous Players case comes
up for final decision. Possibly three of

the members will be off the commission.
Commissioner Van Fleet has resigned

effective July 31. A probable vacancy
will be the position of Commissioner
Thompson. A possible vacancy may
come by the resignation of Commission-
er Nugent, who is understood to have
yearnings toward the Senate and who
may oppose Senator Gooding of Idaho.

Publix Signs Entire
Twenty-six Warners

( Special to the Herald)

NEW YORK, July 20.—Publix Thea-
tres has just signed for the Twenty-Six
Warner Winners for the coming season
for eleven Southern states. The War-
ner productions are to be shown in each
of the Southern houses of Publix.
Walter Hayes of the Mark Strand

theatres in New York has contracted for
the 26 pictures for Albany and Troy.
Poli circuit has purchased them for
Bridgeport, Waterbury and Meriden,
Conn. Sam Goldstein bought them for
theatres in seven New England towns.
J. C. Wadlington, with headquarters at
Dothan, Ala., has also signed for the
series.

Use Acetylene Torches
to Rob Safe of $500

(Special to the Herald)

ST. LOUIS, MO., July 20.—Expert
safeblowers at work here used an acety-
lene torch to open the safe of the Midway
theatre and secured $500 in cash.

Drew Makes “Exit?
9

(Special to the Herald)

EASTHAMPTON, L. I„ Tulv 20.—
John Drew announced at the 25th an-
nual dinner of the villagers to the mem-
bers of their volunteer firefighting force
last week that it would be his last pub-
lic appearance.

Bradley Barker Sues
NEW YORK, July 20.—Bradley Barker,

actor, gag man and director, has filed suit
against the Morning Telegraph.

All the artists except Marion Talley
were obtained by arrangement with the
Victor Talking Machine Company and
will appear during the entire indefinite

run on “Don Juan.”

$10 Top, War Tax Additional

Seats for the opening night will be
$10 top with war tax additional. Then
for what is said to be the first time in

the history of motion picture showing a

$5 top with war tax extra will be charg-
ed after the opening night to continue
throughout the run. The prices are to
scale $1, $2, $3 and $5.

The first number will be rendered by
the New York Philharmonic Orchestra
conducted by Henry Hadley and obtained
through arrangement with the Bruns-
wick Balke Collender Company. They
will play “The Star Spangled Banner.”
Will H. Hays will follow with his ad-
dress through the Vitaphone.
Giovanni Martinelli will be third on

the program and he will be accompanied
by the Philharmonic Orchestra. Mischa
Elman will follow Martinelli, and then

Three Girls Producing
Picture in Australia

(Special to the Herald)

WASHINGTON, July 20. —
Three girls are producing a pic-
ture near Sydney, as the latest
film enterprise in Australia, Trade
Commissioner E. G. Babbitt has
written the Department of Com-
merce. The young women, all

daughters of a medical practi-
tioner who died recently, have had
theatrical experience and one is

the author of several scenarios.
The story of “Those Who Love”

which is about to be released, was
written by one of the sisters while
the leading part in the production
has been taken by another, and a
minor part by the third. All of
the interiors have been filmed at
“Drummoyne House,” home of the
producers. The cast numbers
sixty.

Several new pictures produced
recently in Australia have been re-
leased. “The Jungle Woman,”
produced by Captain Frank Hur-
ley, official photographer to the
Australia Expeditionary Forces
during the World war, was filmed
in New Guinea.

in turn will come Marion Talley, Efrem
Zimbalist, Harold Bauer, Anna Case
and the New York Philharmonic Or-
chestra.

In the number to be sung by Miss
Case there will be incidental dances by
the Casinos and incidental music by the
Marimba Band, with a vocal number by
the Metropolitan Opera House Chorus.
The New York Philharmonic Orches-

tra will play the prologue of “Don
Juan.” The musical accompaniment of
“Don Juan” as well as the prologue was
composed by Dr. William Axt and ar-
ranged by David Mendoza. It is per-
formed by the New York Philharmonic
Orchestra and reproduced upon the
Vitaphone.
John Barrymore in “Don Juan” will

follow. The screen play by Bess Mere-
dyth was directed by Alan Crosland,
and the supporting cast is made up of
Mary Astor, in the leading feminine
role; Jane Winton, John Roche, Warner
Oland, Estelle Taylor, Montague Love,
Joseph Swickard and Willard Louis.

Warner 40 Have Been
Completed; Four Are

Yet to Be Delivered
(Special to the Herald)

NEW YORK, July 20. — Warner
Brothers contracted before the opening
of the season to deliver to exhibitors 40
pictures. To date they have delivered
all but four. The latest one released,
“The Passionate Quest,” on July 10, was
on schedule.
Those yet to be delivered are “Hero

of the Big Snows,” “The Doormat,” “So
This Is Paris” and “Broken Hearts of
Hollywood.” All will be released on
schedule, “The Doormat” as a substitute
for “The Honeymoon Express,” which
was abandoned because it was considered
weak screen material.

UBO Circuit to Show
Banner Group of F. N.

(Special to the Herald)

NEW YORK, July 20.—First National
and United Booking Offices have closed a
deal whereby the Banner group of First
National pictures will show on the entire
circuit in Greater New York.

Silverstone Promoted
(Special to the Herald)

LONDON, July 20.—Arthur Silverstone
has been appointed assistant general sales
manager of Allied United Artists Corpora-
tion, Ltd.
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Wampas Hears Irvin Cobb Poke
Fun During Riotous Meet

“Convalescent Four” Do A “Volga Boatman”—Schulberg to Be Ex-

ecutive Head at FP-L-—Hale Wins Court Decision

By RAY MURRAY

H OLLYWOOD, July 20.—With such headliners as Irvin Cobb, Marc
Connelly, George Jessel, Walter Pidgeon, Lew Cody, and the fa-

mous “Convalescent Four”—Pete Smith, Harry Wilson, George
Landy and A1 Wilkie—present, with their doctors, last Wednesday’s
meeting of the Wampas was by far the stellar gathering of the season.

TUTARRY BRAND, former president
of the organization, presided and

added many merry quips to the eve-
ning’s entertainment.

All of the Los Angeles newspapers,
fan and trade publications were repre-
sented at the meeting.
The festivities opened with a pro-

logue borrowed from De Mille’s “The
Volga Boatman,” with Ham Beall, Adam
Hull Shirk and several other Wampas
boys acting as the boatmen, dragging
three wheel chairs across the stage con-
taining Wilkie, Smith, Landy and Wilson
swathed in hot water bottles and ice

packs. Each of the convalescents in-

troduced his doctor, and it was finally

decided that Harry Wilson was the
winner of the hospital futurity because
he had been back four times.

Sid Grauman offered a cup for the one
bearing the longest incision wound. Pete
Smith presented Mr. Grauman with one
of his gall stones.

Irvin Cobb kept the crowd convulsed
for almost an hour with his witty re-
marks. George Jessel said it was the
first time he had ever attended such
a gay affair in honor of the recovery
of four press agents. He said, also,

after looking at the International News
Reel film of the San Francisco fire and
then sizing up the convalescents, the
Bay City holocaust didn’t look so bad.

Pidgeon Sings and Plays

Walter Pidgeon who has been doing
double duty on the Fox lot appearing in

two pictures simultaneously proved his

versatility as an entertainer by singing and
playing several numbers for the Wampas
boys. Marc Connelly, who is returning to
New York after several weeks’ at Metro-
Goldwyn-Mayer’s Studio, gave some
sound advice with regard to writing for the
screen. Joe Hubbell presented several
old-time news reels, “San Francisco, 20
Years Ago” and “Birth of Aviation,”
which were very interesting. Altogether
it was one of the most brilliant affairs the
Wampas has ever staged at the Writer’s
Club.

* * *

Alan Hale, P. D. C. director, was
given a judgment in the suit brought
against him by the William Fox com-
pany for alleged breach of contract of
employment in a decision handed
down by Judge Frank Collier last

Wedneoday.
The Fox company alleged that Hale

quit before completing a picture.
Hale declared he was dismissed from
the company, and that he had com-
pleted one picture and had not be-

gun another when his services termi-
nated.

* * *

Schulberg to Get FP-L Boost

Announcement will be made this week
of a realignment of many positions at
the Famous Players-Lasky studios here.
B. P. Schulberg, associate producer, will be
named executive head of the plant and
the unit system will likely be dropped.

Charles Furthman has been placed in

charge of the story department of the
Raymond Griffith unit, and E. Lloyd
Sheldon, who recently arrived from New
York will pass on all stories. Hector
Turnbull who has been in New York for
several weeks returned to the Coast
Saturday.

Sjc * %

Lilyan Tashman has been given a
release from the Metropolitan Pictures
Corporation and is now a free lance
player. She demanded her release because
of dissatisfaction with roles assigned
her. Miss Tashman is co-featured with
Monte Blue and Patsy Ruth Miller in

Ernst Lubitsch’s production, “So This Is

Paris !” appearing at the Forum this week.
* * *

Jacqueline Logan and Robert Frazer
are being co-starred in a Tiffany Produc-
tion, “One Hour of Love,” being produced
at the Hal Roach Studio. The story was
adapted from Emerson Hough’s novel,

“The Broken Gate.” Mildred Harris,

Hazel Keener, Duane Thompson, Mon-
tagu Love and William Austin are in the

supporting cast. Robert Flory is directing.

* * *

Virginia Brown Faire has been signed
by Fox Films to appear in J. G. Bly-
stone’s production, “Wings of the Storm,”
from a scenario by Dorothy Yost.

* * *

Grange Leaves Hollywood

Red Grange after completing one pic-

ture, “The Halfback,” for F. B. O., has
ended his contract and returned to

Wheaton, 111. He has decided as a movie
actor he makes an excellent iceman.

* * *

Lloyd Bacon has succeeded Henry
Lehrman as director of George Jessel in

Warner Brothers’ production “Private
Izzy Murphy.”

* * *

Harry Langdon’s unit will move from
the Famous Players lot this week to the

First National studios, Burbank. “So
This Is Paris,” Ernst Lubitsch’s farce

comedy has its premiere Wednesday night
at the Forum theatre. Many officials and
stars will be present.

* * *

Earl Hudson, supervisor of First Na-
tional Eastern units has arrived here.

Parents and Teachers
Thank Theatre Managers

(Special to the Herald)

COLUMBUS, O., July 20.—W.
M. James, president of the James
Theatre Enterprises here has re-

ceived a letter from the head of
the local Parent and Teachers as-

sociation which thanks the theatre
managers of the city for their co-
operation in showing a film previ-
ous to the annual school picnic
which publicized the affair.

After a month vacation he will take up
his duties at the new Burbank studios.

* * *

Through a mutual agreement F. B. O.
and Evelyn Brent terminated Miss Brent’s
starring contract. She had two more pic-

tures on her contract but one of these was
assigned to Alberta Vaughn and a title for
the other had not been chosen.

* * *

Garvey Joins Dickinson

L. D. Garvey who has been connected
with the Famous Players-Lasky publicity
department for two and a half years, has
joined Weed Dickinson’s staff at the
F. B. O. studio.

* * *

“Love Me and the World Is Mine,”
A. E. Dupont’s initial American-made
picture, will be previewed at the Writer’s
Club Thursday, July 22. Norman Kerry,
Mary Philbin, Betty Compson, Henry B.
Walthall, Martha Mattox and other well-
known players are in the cast. A dinner
will precede the showing.

* * *

There is counterfeit money being passed
around Hollywood these days. But it is

all in fun and being done on the set where
Harry Langdon is making “The Strong
Man” for First National. Harry is using
a border music hall with gambling devices,
and here is where the stage money is

being used. “The Strong Man” will be
completed in another week. Frank Capra
is directing.

* * *

William Beaudine, at the completion of
“Ladies First” for Douglas MacLean, will

cast his lot with the free lance directors.
Although formerly under contract with
Warner Brothers, he has not made a pro-
duction for them for 18 months. He is

now to make a picture for Famous
Players-Lasky starring Thomas Meighan.

* * *

Blackton and Daughter Home
Commodore J. Stuart Blackton has re-

turned from New York, where he was
securing accurate information about the

immigration situation at Ellis Island. His
daughter, Marian Constance, who is writ-
ing the script for “The American,” Mr.
Blackton’s next Warner Brothers produc-
tion, accompanied the director to New
York.

* * *

James Gruen has been added to the sce-

nario staff of Metro-Goldwyn-Mayer.
* * *

Fred Thomson and his entire com-
pany, making “Lone Hand Saunders,”
have been busy photographing se-

quences written around the burning
of a three-story building. These
scenes were taken at night.

* * *

Arthur Ripley has been signed by Wil-
liam H. Jenner, general manager of the

Harry Langdon unit, to head the First

National comedy star’s scenario depart-
ment.

* * *

Madeline Hurlock, Mack Sennett’s beau-
tiful brunette comedienne, has been made
a featured player.

* * *

The Junior Cameramen’s Club gave the

first of a series of social functions which
this club will hold at the Piccadilly Cafe
on July 8.

* * *

Lubitsch Returns to Studio

Ernst Lubitsch, Warner’s ace director,

has returned to the studio following a
month’s illness in a Hollywood hospital.

According to his physician, Lubitsch is well

on the way to complete recovery and can
again begin his motion-picture activities.

* * *

May McAvoy, popular free lance actor,

has been confined to her bed for the past

ten days suffering from a nervous break-
down.
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Stories Told

by

the Camera

Phyllis Haver plays the leading
feminine role in “The Nervous
Wreck” which A1 Christie

schedules as a special for Pro-
ducers Distributing Corpora-
tion.

J. G. Bachmann leaves the Tec-Art studios in

New York for the Coast. Bachmann is moving
his entire production organization West to make
the remaining 1 1 pictures on the Preferred Pic-
tures schedule.

Cecil B. DeMille begins the cast-

ing for “The King of Kings” by
assigning Joseph Schildkraut
(above) to the role of Judas
Iscariot. P. D. C. will release
it.

Hal Roach begins the second
Mabel Normand comedy for
Pathe. Miss Normand’s leading
man is Carl Miller, above. “Rag-
gedy Rose” is now completed

Columbia completes “The Lone Wolf Re-
turns.” In the cast are Bert Lytell and Billie

Dove, above. At left is Director Ralph Ince
who last week was married to Lucilla Men-
dez, daughter of a Venezuelan president.

Latest in the predictions of pro-
ducers is that of J. G. Bach-
mann, Preferred Pictures head,
that Lurleen Garrison will soon
have a great following.
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May Robson greets Irving S. Cobb on his arrival in Holly-
wood. She is an old friend of Cobb and widely known for
her work on the stage. Cobb will write an original screen
story for Cecil B. DeMille burlesquing the recent Turkish
law against harems.

Chicago theatregoers are attending Warner’s Orpheum
theatre this week where they are seeing Monte Blue in “So
This Is Paris.” Two other names that are aiding in drawing
the fans are Ernst Lubitsch, director, and Patsy Ruth Miller

who has the woman’s role in it.

Now that “Up in Mabel’s Room” has left the studio and
the Hollywood publicity writers behind it reporters are see-

ing it and in many cases singing Marie Prevost’s praises for

her work. A “Herald” reporter’s comment on the

Christie film is in the Service Talks.

Mack Sennett again proves his casting ability. This time
it is with his selection of Eddie Quillan for work in Pathe
comedies. Quillan is in many new comedies, working with
Alice Day, both shown here, and is demonstrating new
comic tricks in each film.

While the Hal Roach studios are closed for a few weeks in

Hollywood members of the comedian’s stock company hold
a picnic-swimming party. Which at the same time is evi-

dence that Mack Sennett does not have all the claims to

pulchritude among his Pathe players.

Blanche Sweet takes advantage of the time between pic-

tures to replenish her wardrobe. Her latest work in

“Diplomacy” is now completed. Marshall Neilan, her hus-
band and director, produced it for Paramount at his own
studios on the West Coast.
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Mflumon

^inPT'ODAL
cosnmiAi assn.

Sid Grauman entertains the nation’s editors.

Left to right: A. P. Hotaiing, St. Paul, Viola
Dana, Reginald Barker, Metro-Goldwyn-
Mayer director, Shirley Mason, Herman E.

Roe and Frank E. Edgecombe.

Universal Pictures Corporation states it will follow up the success of

Laura La Plante’s work in “The Midnight Sun” with the production of

“Her Big Night.” Miss La Plante’s first good opportunity in pictures

proved she has quality as a star. Other players in “Big Night” includes
(L to R) Tully Marshall, Lee Moran and John Roche.

Syd Chaplin entertains Fidel La Barba, left, flyweight boxing champion,
at the Warner lot. Doris Hill is at Chaplin’s right. The company is mak-
ing “The Better ’Ole,” the English story. The director of the production
is Charles Riesner, “Chuck.” Miss Hill plays the leading feminine role in
the picture.

Richard Barthelmess completes work on “The
Amateur Gentleman” and spends an after-

noon at the Fine Arts studio where both he
and Colleen Moore made their first great
successes. Both are F. N. stars.
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Thomas H. Ince’s work is completed, reports George B. Seitz who now completes work on “The Last Frontier” which was
begun by Mr. Ince before his death. Prominent roles in the story are portrayed by Marguerite De La Motte, as Beth, J. Far-
rell MacDonald whose work as a pioneer in “The Iron Horse” readily won him this role, and William Boyd as a Western scout.

Producers Distributing Corporation releases the picture which was produced by Metropolitan Pictures Corporation. Boyd is

in photo at right.

Gene Tunney completes work in his first motion pic-

ture and returns to the East. Tunney who appears
here putting his “Okay” on the script of the picture

has been working at the Fine Arts studio on a serial

for Pathe release.

The upper portion of the above scene that the cameraman
unfortunately omitted is that which reads “Sid Grauman Wel-
comes.” For the Hollywood showman staged a great reception

for the Los Angeles Fire Department. Helen Ferguson with the

flute and William Russell with horn are Pathe players.

RIGHT: An of-

ficial “Herald
Only C I u b ’ ’

meeting. Mrs.
R. B. Smith,
No. 14 2 of
Rockmart, Ga.,
meets E. C.
Accola, No. 184
of Prairie Du
Sac, Wis., in

Hollywood.

LEFT: Rin-Tin-
Tin completes
work on “The
Hero of the
Big Snows” for
Warner Broth-
ers. With the
dog is Lee Dun-
can.
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Hollywood’s stars get together and hold beach sociables every once in awhile. Richard Barthelmess gets them together here

at Constance Talmadge’s beach on Santa Monica. Both Miss T almadge and Barthelmess are First National Stars and you’ll

note others of the same company in the group. Do you see Blanche Sweet? Ronald Colman is perched on the fence. And
perched also are Rudolph Valentino and Pola Negri. William Goodrich, the heavy gentlemen at the upper left, you should

recognize. Then there are Bert Lytell, Marshall Neilan, Claire Windsor, and who isn’t there?

Corinne Griffith’s company now making “Just Off Broadway”
for First National provide the Gotham atmosphere with their own
music. Her director, Richard Wallace, is skillful with the base
viol. Miss Griffith’s film is from the story “Tin Pan Alley”
which Alice Brady made several years ago if you recall.

Corinne Griffith is making pictures in rapid succes-

sion. Of late she has starred in “Mile. Modiste,” “De-
classe,” “Classified” which are now being showed and
has since produced “Ashes.” Rockcliffe Fellowes

with her is also in the F. N. film.

LEFT: L. J.

Vanni, center
of group at

left, signs to

show the 26
Warner Win-
ners in the the-

atres of Poli

Enterprises.
In same group
are H. R. Ol-
shan. New Ha-
ven branch
manager, and
Nathan Furst.

RIGHT : Sam
and Harry
Warner signing
George Jessel

to contract.
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Allvine A. M. P. A. Honor Guest ^LcagoZ way west

on Return from Abroad for 3-Month vacation

f^berhardt Named for President When Nominating Committee Submits

Report—Hammons Returns from England

(Special to the Herald)

NEW YORK, July 20.—The nominating committee of the A. M. P.

A. made its report at the weekly meeting of the association July
15 at the Hofbrau House. W. F. Eberhardt was named for presi-

dent.

Glendon Allvine, president, who has just returned from a two months
trip abroad presided at the meeting which was held in his honor.

ZITHERS nominated for office are Lon
Young, vice-president, E. F. Finney,

secretary, Charles Einfeld, treasurer.

Board of Directors: A. R. Selig, Charles Bur-

rell, Julian Solomon, Ed. McNamee, Fred Baer.

Auditing Committee: H. C. Bate, chairman, Jac-

ques Kopstein, George Harvey. Jerome Beatty,

national chancellor of the U. S. Chamber of Com-
merce, and Glendon Allvine, advisory council.

Allvine recounted his experiences in his

visits to England, France and Germany.
Arnold S. Rittenberg, secretary of the

association, requested to be relieved of

his duties inasmuch as he is leaving for

Pittsburgh and subsequently to Kansas on
business and will be unable to devote his

time and attention to the organization’s

affairs.
* * *

Hammons Back in U. S.

Earl W. Hammons, president of Educa-

tional Exchanges, Inc., arrived back in

New York last week on the S. S. Majestic

following a conference in London with his

English associates.

“The short subject market abroad is in

fine condition,” he said. “Of the 4,000

theatres in England 80 per cent are playing

Educational product. Exhibitors are get-

ting behind short subjects with advertising

and at the same time are becoming more
discriminating in the booking of short fea-

tures from America.”
Mr. Hammons said that the purpose of

his trip was simply for a periodic consulta-

tion with his English associates.

H= * *

Swanson to Work at Cosmopolitan

The first of the Gloria Swanson produc-

tions to be published by United Artists will

be made at the Cosmopolitan studios. There
is a possibility that the Robert Kane unit,

producing for First National, will remove
from the Cosmopolitan studio and carry on
its work at the Biograph studio which has

been abandoned by other First National

units returning to the West Coast.

* * *

Charles Simone, import and export dis-

tributor, has just returned to the United
States after a journey to Italy where he
disposed of 27 American produced inde-

pendent pictures. He says that competition

among the American companies for sales

in Italy is extremely keen at this time.

* * *

Barrymore Leaves Trade Daily

R. W. Barrymore who handled publicity

for Metro-Goldwyn-Mayer for several

years and more recently was news editor of
The Film Daily has resigned from that

position. After a short vacation he will

become advertising and publicity manager
for a new concern.

* * *

An effort on the part of the district

attorney to obtain an injunction re-

straining the sale of stock to the pub-
lic by the Duplex Motion Picture In-

dustries, Inc., failed in the Supreme
Court here. Justice Mitchell May de-

nied the application for the injunc-
tion.

The court agreed with the argument
of defense counsel that the company's
prospects warranted the stock sale and
that there was nothing illegal in the

transactions.
* * *

Fox Film Corporation reports gross
revenues derived from United States and
Canada for the six months ended June 26
totaling $7,212,262 as compared with
$5,746,768 for the corresponding period last

year. This represents an increase of 23.7

per cent.
* * *

Wally Van commenced a series of 12

two-reel comedies at the Tec Art Studios
last week.

* * *

Richard A. Rowland, general manager of

First National, intends to make a visit to

the Coast leaving New York about Au-
gust 1.

Landy Engages Kelly
and Chapman on Staff

(Special to the Herald)

LOS ANGELES, July 20. — George
Landy, publicity director of First National,

West Coast, has obtained the services of

Jay Chapman. Maxwell Shane who has
been doing special feature work leaves the

department to take over the work of per-

sonal and production publicity for the

Langdon unit. Joseph L. Kelley is another

new member of the publicity staff.

Tamar Lane Weds
(Special to the Herald)

HOLLYWOOD, July 20. — Tamar
Lane, editor of Film Mercury, was mar-
ried last week to Barbara Worth, mo-
tion picture actress.

Training Camp Sees

Daylight Films
(Special to the Herald)

ALBANY, N. Y., July 20.—
Motion pictures were shown under
an afternoon sun at the military
camp at Plattsburg, N. Y., during
the past week, marking an inno-
vation. By means of a shadow-
box the films were shown in the
amphitheatre. Early showings are
necessary as bugles sound at nine
o’clock.

The shadow-box was con-
structed of boards forming a

darkened tunnel through which
pictures are projected. The
boards follow an angle, completely
shutting off the1 sun, while afford-

ing the audience an unobstructed
view of the screen.
More than 1,000,000 feet of film

is to be shown at the Citizens
Military Training Camp during
the 30 days it will be in operation.

Earl J. Hudson, who has been super-
vising production at First National’s East-
ern studios for the past two years and
who is now enjoy-
ing a three months
vacation on the
West Coast, spent
four days in Chi-
cago and vicinity

on his way West
to renew acquain-
tance with boy-
hood friends and
former associates
in newspaper
work.

Elgin, a suburb
of Chicago, is

Hudson’s home
town. He has
made many visits

there in the past few years to see his

parents, but the pressure of time has made
them brief ones. Completely relieved of
business responsibilities for a time, Hud-
son thoroughly enjoyed himself.

Hudson was engaged in newspaper work
in Elgin and Chicago for a number of
years and has a wide acquaintance through-
out northern Illinois.

After arranging for a home in Los An-
geles, it is his intention to leisurely tour
the West Coast, taking several weeks to
it. In the early Fall, he will go back to

production work.

“Stars Are Greatest
Need of Films ” Says

Grainger on Coast
(Special to the Herald)

LOS ANGELES, July 20.—James R,
Grainger, Fox salesmanager, stated today
“Fox is spending a fortune annually to
develop new stars. They are the greatest
need in the movies.”

“Usually pictures have a short life. Mr.
William Fox is insuring against this perish-
ability by setting out to build 20 theatres
in the United States.”

Baltimore Limits New
Theatres by Ad Scheme

(Special to the Herald)

The official bulletin of the M.P.T.O. car-

ries a page in the July 15 issue devoted to

the ordinance recently passed in Baltimore
restricting the establishment of motion
picture theatres.

Before building a house or converting a
building into a theatre the showman must
obtain the consent of the mayor and council
and must make public notice once each week
in the newspaper for 15 days before obtain-
ing the consent.

Col. Cooper Suggests
Old Music for Shows

(Special to the Herald)

OTTAWA, July 20.—Col. J. A. Cooper
of Toronto, president of the Canadian
exhibitors and distributors association
suggests that the exhibitors in the Do-
minion should play only such British or
European music as was published before
July 1, 1921, and such American music as
was published before January 1, 1924, the
date on which the United States and
Canadian governments entered into a copy-
right agreement along reciprocity lines.



OUT-OF-
DATE

ANGLES

PICK YOUR
OWN
POISON
But don't say we didn't warn you

DON’T be a boob.

LAY off has-beens

—

WORN-OUT stars,

—

DIRECTORS who were good once—
PRODUCTIONS with out-of-date angles

MADE by habit-bound producers.
* *

IF you made the mistake in 1925-26,

DON’T make the mistake in 1926-27*

IF you do

—

DON’T say we didn’t warn you.



THERE'S Young Blood in the business now.

IN two years it has asserted itself

—

BECOME the talk of the Industry

AND the Top of the industry.

SHOWMEN!
THIS new outfit has speed

—

WITH each new picture you see them leap further ahead.

NOTHING counts in this business but good entertainment.

GOOD entertainment demands novelty, action, pep

—

AND personalities.

STICK to youth for afction.

STICK to the company that is making the best,

NOT those who made the best once upon a time.
* * * *

THERE'S one company in the business that is

KNOCKING ’em dead.

IT'S the company with

“MORE stars than there are in heaven”

—

THE one that’s the

TOP of the Industry—
* * * * *

NEED we mention the name?
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Thomson Resigns as Head of
F. B. O.; Kennedy President

Former Chief Leaves Soon for Visit in England Until Fall;

Expects to Return to U. S. to Assume New
Connection in Film Trade

(Special to the Herald)

NEW YORK, July 20.—Major H. C. S. Thomson, president and managing
director of the Film Booking Offices of America, has resigned. Joseph P.

Kennedy, who five months ago purchased control of the company, becomes
president in addition to chairman of the board of directors.

Leaves Soon for Visit in England

Prior to the entrance of Mr. Kennedy into the affairs of the company Major
Thomson was in charge for five years as a representative of the Graham and
Lloyds banking interests of London. For several years previously he was
associated with these banking interests in other of their overseas operations.

British National
Signs Rogers for

Dorothy Gish Film
(Special to the Herald)

LONDON, July 20.—Will Rogers,
American lariat and quip cracking
comedian, has been signed by J. D.
Williams, manag-
ing director of

British National
Pictures, to sup-

p o r t Dorothy
Gish in “Tip-
Toes.”
This assign-

ment will give
Rogers further
opportunity to

renew his repar-
tee with the
Prince of Wales,
who won the last

round when the
comedian recent-
ly arrived in

London after making sundry jests in

various locales about the Prince’s var-

ious catapults off equally witty ponies.

“What a pity it is,” Wales said at an
interview with Rogers, “that people no
longer are beheaded at the Tower of

London. We would like to know what
Mr. Rogers would say when he felt the

cold steel of an ax at the back of his

neck.”

Back in 1924 at a Thanksgiving Day
dinner of the American Society in Lon-
don, the Prince said:

“I feel that not too many people here
know Will Rogers. It seems a pity. He
is a great man in New York and al-

though he picked on me quite a little

we became great friends and played polo
together. In fact, he did over one of

my polo ponies.”
Rogers, who wrote “Our Europe” for

the Saturday Evening Post, says the

latest verbal sally by the Prince left

him speechless for the first time in his

life. As far as the ax is concerned, he
isn’t worrying until the picture is com-
pleted, because of the British interest
in reviving production.

Fox Holds 1 .000%
Baseball Film League

(Special to the Herald)

NEW YORK, July 20.—-Up to July 17
the standing in the baseball tournament of
film companies read as follows

:

Won Lost Pet.
Fox Films 3 0 1.000
Famous Players 2 1 .666
Universal 2 1 .666
Metro-Goldwyn 4 2 .666
Warner Bros 2 3 .400
First Natl 1 4 .200
Pathe 0 3 .000

The initial meeting of the United Art-
ists new team resulted in the election of
Albert Pesic. as manager and Arthur Hul-
ster as captain.

Among the crack players who last week
entered the new tennis tournament are
Howard Dietz, Metro-Goldwyn-Mayer, P.
A. Parsons, Pathe, Bruce Gallup, United
Artists, and Charles Einfield, First Na-
tional.

Lincoln J. Carter Dead
Death of Lincoln J. Carter at Goshen,

Ind., removed one of the most popular
writers of melodramas in American his-

tory. He was a prolific author and many
of his stories found their way to the

screen in thrillers.

Major Thomson is shortly leaving on a
visit to England where he will remain
until Fall, at which time he expects to

return to the
United States and
assume a new con-
nection in the mo-
tion picture trade.

In a statement
Mr. Kennedy ex-
pressed regret
over Major Thom-
son’s leaving the
company and ten-

dered the best

wishes of the en-
tire organization.

Commenting on
his resignation,
Mr. Thompson
said

:

“The details of the deal in which the
controlling interest of F. B. O. and allied

companies was purchased by Mr. Kennedy
from the Grahams and Lloyds Bank in

London, whose interests in the companies
I came to America to represent, have now
been closed up. Inasmuch as I was sent

by the English financiers to America to

put the company on its feet and dispose
of it to American interests, I have reached
the culminating point of the work with
which I had been entrusted and have com-
pleted my job.

F. B. O. on Sound Basis

“F. B. O. is now on a permanent,
sound and economic basis and has
attained a definite place in the motion
picture industry and faces a successful
future. In handing over the control

Rooster’s Crow Hails

Pathe in This Theatre
(Special to the Herald)

Manager Goldberg of the La
Porte theatre. La Porte, Ind., in

arranging the musical score for
his motion picture programs, has
prepared a little novelty stunt,

which is used regularly with the
showings of Pathe comedy pic-

tures.

Goldberg knew that the new
Pathe two-reel comedies carry as
a trade mark the crowing rooster.
Consequently, when he plays a

Pathecomedy, the entire orchestra
plays during the introduction titles

but stops completely when the
rooster trade mark appears, at

which point the drummer with a

special instrument imitates the
crow of a rooster.

to such a man as Mr. Kennedy, I am
confident that the organization will con-
tinue its career of success. I feel a
great, personal pride in what F. B. O.
has accomplished since the days of its

reorganization in 1921, and in resigning
I have the one natural regret of sever-
ing my relations with the group of hard-
working men who have battled with me
to place the company in its present out-
standing position.

“I want to pay tribute to the loyalty
and conscientious effort that the men
who comprise the personnel of F. B. O.
have given to the organization and to
me. This applies as well to the hard-
hitting, hard-selling men in the field as
it does to the executive and studio per-
sonnel. I believe very sincerely that
F. B. O. has unquestionably the ablest
organization in the film trade today, and
I am proud to have been at their head.

Will Return to Film Trade
“My personal plans have not matured,

but after five years of hard work and
struggle, the first thing I am going to
do is to take a vacation. Certain press-
ing family matters require my early
return to London to give my time and
attention to personal business matters.
I further have many details of my ad-
ministration to conclude with the
Grahams, with whom I have been asso-
ciated for many years. Included in my
vacation plans is a trip to the capitals

of Europe. During my absence abroad,
I will have time to consider two or three
propositions which have been submitted
to me and expect to return to America
some time in November. I have en-
joyed the associations I have made in

the motion picture business and I intend
to return to the film trade, which has
captured my interest.”

Morris Assigns Rankin,

Beckwith and Farquhar
(Special to the Herald)

NEW YORK, July 20.—Sam E. Morris,
general manager in charge of distribution

of Warner Brothers, today announced the

appointments of D. Farquhar to the Salt

Lake City manager’s post, W. H. Rankin
to the management of the Portland branch
and W. K. Beckwith to a sales post in

Portland.

McCormick Signs Harlan
for Role with Colleen

(Special to the Herald)

HOLLYWOOD, July 20. — Kenneth
Harlan has been signed by John McCor-
mick to appear opposite Colleen Moore in

“Twinkletoes.”

Will Rogers
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Fox Makes Official Record of
Eucharistic Congress

Complete Motion Picture History of Church Event Made with Chain
of Cameramen from Rome to Mundelein, III.

MORE than a million people crowded into the little town of Munde-
lein, 111., on a single day! This was the crowning achievement
of the Twenty-eighth International Eucharistic Congress held

under the sponsorship of George Cardinal Mundelein, Archbishop of
Chicago.

T) EFORE other millions, scattered all

over the world, this great throng will

appear again and again. For the first time
in the history of

the Eucharistic

Congress meetings

the events were
fully recorded in

an official motion
picture, made by
Fox Film Corpo-

Winfield R. Sheehan

William Fox

ration, for Cardi-
nal Mundelein.

This picture is

an official church
record and will be
shown in churches,
schools and mon-
asteries every-
where. Finished

• prints and nega-
tives of the official picture will be turned
over to the Chicago Archdiocese with the
compliments of Fox Film Corporation,
through William Fox, the president, and
Winfield R. Sheehan, vice president and
general manager. A special print, titled in

Italian, is being prepared for presentation
to Pope Pius XI.

In order to make the picture com-
plete, all the facilities of Fox News and
Fox Varieties were put at the disposal
of the Congress officials. Camera work
began in Rome where John Cardinal
Bonzano, papal legate to the Congress
with his suite and accompanied by
Father Pernin of Chicago, delegated by
Cardinal Mundelein to escort the party,

set out on their pilgrimage to Chicago.
In Paris where the party was augmented
by other church dignitaries, another
cameraman took up the task. This man
accompanied the cardinal legate and his

party to Cherbourg, where they boarded
the Aquitania.

On Board the Aquitania, still another
cameraman picturized the trip to New
York. As the Aquitania reached quaran-
tine, other cameramen from the Fox organ-
ization were on hand to photograph the
first welcome to America of the first papal
legate ever sent to the United States.

Cameramen Constantly on Job
During the days that Cardinal Bonzano

with his brother cardinals rested in New
York before leaving for Chicago, these

cameramen were constantly occupied see-

ing that every public function should be
recorded on motion picture film.

In the meantime, preparations for pic-

ture making in Chicago were under way.
Ray L. Hall, production manager for Fox
Varieties, had been assigned by the Fox
organization to supervise the pictures and
commissioned by the Eucharistic Congress

as Director of the Committee on Motion
Pictures.

Three important meetings in Chicago
were held indoors, two of them at night.

This meant the installation of lighting
equipment sufficient to make motion pic-
ture photographs. Other meetings were
held at Soldier’s Field, the great Stadium
in Grant Park. In midfield, seats were
arranged to accommodate 62,000 persons
and temporary seats were erected at the
south end of the field. At the north end,
an altar 110 feet high, flanked on either
side by thrones for the cardinals and with
a special throne for the cardinal legate
had been built. It is estimated that up-
wards of 200,000 could be seated and that
the average daily crowd gathered in and
around the Stadium numbered half a mil-
lion.

Large Force Kept Busy
For one or two cameramen to try to

picturize an event as stupendous as this

was obviously impossible. Getting through
the crowds even unencumbered with a
camera was a task that will long be re-
membered by those who attempted it. To
make pictures of the events at the Stadium
therefore it was necessary to have a large
number of cameramen always on hand.

From the day that the famous cardinal
red train arrived with Cardinal Bonzano
and other princes of the church, until

the Congress was over this staff of Fox
cameramen was constantly on the alert.

After the arrival in Chicago, the Grst
meeting of importance was the formal
welcome extended in the Coliseum, Chi-
cago’s enormous convention hall. For
this meeting lighting equipment was
installed. Five cameramen of the Fox
organization pictured it.

The formal opening of the Congress
occurred in the Cathedral of the Holy
Name. For this also photographic light-

ing equipment was installed. Perhaps for
the first time in the history of the Roman
Catholic Church has such a thing been
done. The lights were carefully dressed
and concealed as much as possible to con-
form with the magnificent scheme of spe-
cial decoration which had been installed.

The service was for the clergy only, and
outside of newspapermen, no other persons
were permitted in the church, save the

cameramen who made the picture and the

electricians who operated the lights.

Two cameramen worked from the choir

loft, two others from the main floor of the

Hans Joby Is 1

5

Characters in 1 Film
(Special to the Herald)

UNIVERSAL CITY, July 20.—
Hans Joby, famous European
comedian, plays 15 roles in ‘‘Love
Me and the World Is Mine” which
is in production at the Universal
studios.

cathedral, while still another was perched
on top of the organ. Although camera
and lights are foreign to the ordinary
church service, so skillfully were signals

handled and so quietly and unobtrusively
did the photographic staff work that their

presence created no interruption.

From a picture point of view one of
the most difficult phases of the Congress
occurred on Sunday afternoon of the
opening day when twenty-one meetings
were scheduled to be held simultaneous-
ly in all parts of Chicago. By a careful
working out of the schedule, these meet-
ings were covered by twelve camera-
men. The task was made more difficult

because the services at the Cathedral
lasted longer than had been anticipated
and the afternoon schedule was hastily
revised.

By seven o’clock on Monday morning
crowds had begun to assemble at Grant
Park for the first great open meeting of
the Congress, Children’s Day. It was at

this meeting that a choir of 62,000 chil-

dren, trained for weeks to take part in the

services, sang the “Mass of the Angels."

How these children were brought to

Soldier’s Field over a specially constructed
bridge across the intervening railroad

tracks ; how they were handled by the

sisters who had charge of them, were parts

of the story which could not be overlooked.
Special men photographed this. Men on
top of high buildings in the neighborhood
made long shots of the crowds, camera-
men in airplanes flying over Soldier’s Field

got other pictures. Still others scattered

through the crowds at various vantage
points carefully selected in advance made
pictures of the service as it progressed.

Each Service Photographed

For three days the exercises at Soldier’s

Field continued. Each service differed

from the preceding one and each was
photographed in full. In the afternoons

other points of interest had to be covered,

such as Cardinal Bonzano at the home
of Cardinal Mundelein or the Camp of

Dakota Indians brought to the Congress
by a missionary priest.

By far the most difficult job was
presented by the day’s services at Mun-
delein. Forty-six miles from Chicago
with railroad, electrical lines and auto-
mobiles taxed to their capacity to trans-

port pilgrims, it was found necessary to

get the camera staff on the ground the
night before the final celebration.

On the same evening the final installa-

tion of lighting equipment was used at

the refectory at the Seminary of St.-Mary-
-of-the-Lake at Mundelein. Here a formal
banquet was tendered by Cardinal Munde-
lein to Cardinal Bonzano, the other visiting

cardinals and the dignitaries of the church.
After the banquet was over, a small army
of electricians moved into the refectory

and removed the lights and cables so that

nothing would be in the way when the

crowds began to assemble. The final bit

of equipment was removed as the first

pilgrims began to arrive shortly before
daylight.

Cots Installed for Cameramen

In the meantime, in one large room of
one of the dormitories of St. Mary-of-
the-Lake a number of cots had been
installed for the cameramen. Before day-
light the throngs had moved into Munde-
lein. An hour before the ceremony was
to begin it was almost impossible to make
any headway through the crowds. In
front of the altar, erected before the

Chapel building, a camera platform had
been built for the motion picture men.
From this stand, built in conformity with
the general scheme of decoration, every-
thing going on at the altar was in full

(Continued on page 38 )
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F. B. O. Plays Three on Broadway
New Policy of

“Idea ” Films Is

Echoed in Booking

N EW YORK, July 20.—The third

picture from Film Booking Offices

to hit Broadway within two weeks,
“Her Honor the Governor,” points to

the soundness of the new policy of this

company in respect to exploitation value,

according to advices from Joseph P.

Kennedy, new owner of F. B. O. and
chairman of the Board of Directors.

“Her Honor the Governor,” a Gold
Bond special starring Pauline Frederick,

started at Warner’s theatre the week be-
ginning last Saturday, immediately fol-

lowing the run of “The Two-Gun Man,”
also an F. B. O. film, starring Fred
Thomson. This picture resulted from
the “idea” policy of F. B. O.—a policy

of obtaining fundamental ideas to be
woven into an entertaining story, but
nevertheless retaining its money value
in the idea. The idea in the case of

“Her Honor the Governor” was that of

the American woman in politics.

Appeal to Voting Women
The great exploitation angle behind

the picture is the 20,000,000 women in

America who vote. Tie ups with Wom-
en’s Leagues of a political trend are
suggested; with the two women-gov-
ernors now holding office in Wyoming
and Texas; and with all the fabric of
political and social machinery in which
the American woman has become in-

volved. Besides this, the wisdom of the
two authors of this story, Hyatt Daab
and Weed Dickinson, in writing their
plot with a definite actress of national
reputation in mind, is thus laid bare.
Pauline Frederick as an emotional ac-
tress interprets the woman governor
fighting to save her son from the elec-
tric chair.

With “Bigger Than Barnum’s,” which
played the Colony the week of July 10,

“The Two-Gun Man,” at Warner’s dur-
ing the same week, and “Her Honor
the Governor” immediately following, it

would seem that the idea of making
films based on the double standard of
entertainment and exploitability is a
good one. This latter angle has been
carried out in the accessories and paper;
and especially in a significant cut out
to be displayed at the theatre during
the run.

Colony Front Like Circus Tent
“Bigger Than Barnum’s,” first Gold

Bond production on the new year’s
schedule, starring Ralph Lewis, George
O’Hara, Viola Dana, and Ralph Ince,
who also directed the film, was given
from its inception great exploitation
angles.

The Colony theatre spread a huge sign
over its entire front, done in glaring
stripes and announcing to the world
“Joseph P. Kennedy Presents . . .‘Big-
ger Than Barnum’s.’ ” A lofty canopy of
striped cloth was raised over the
marquee, transforming the entrance to
the colony into the outside of the main
circus tent. Flags and pennons were
draped throughout the theatre. Peanuts,
popcorn, and pink lemonade was dis-

tributed as “atmosphere.”

The dav before the opening a parade
wound from the Colony through the
heart of the theatrical district on Broad-
way as far downtown as Fourteenth
street.
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Thirty Stars Buy Hillside Sites

for Beverly Crest Homes
Charm of Southern France Combined With Superb Views of Ocean,

City and Mountains in Latest Development of George E. Read, Inc.

(Special to the Herald)

HOLLYWOOD, July 20.—George E. Read, Inc., “The Landlord of
the Movies,’’ has sold hillside sites to more than thirty well known
stars, which would seem to indicate that the hills have an almost

irresistble appeal to the motion picture people.

WHEN asked about this, one of the
prominent portrayers of Western roles

said

:

“After a h a r d
day at the studio,

nothing is quite so
refreshing as to

get up to my home
in the hills, away
from the noise of
traffic and odor of
burning gasoline,

where the air is

clean and bracing.

In the evening, as

the millions of
lights come on
down in the city, it

is like living in

Fairyland — the Geo. E. Read
peace and quiet
assures one of a night’s rest that ‘puts you
on edge’ for a new day’s work.”
This opinion seems to be shared by the

majority of owners of hillside homes.
For sheer beauty, Beverly Crest, the

latest development of George E. Read, Inc.,

is unbeatable. It has all the charm of
Southern France, and the superb views of
the ocean, city and mountains, obtainable
from every site, making it one of the most
talked of developments in California.

Latest Improvements Included

Concrete streets and curbs, ornamental
electroliers, sewers (an unusual feature for
hillside tracts), water and gas mains and
underground conduits for electric service

and telephones, are all included in the pur-
chase price, and this feature in itself means
much to the prospective buyer who, in the

majority of cases, is assessed for all of
these improvements.
New homes are starting almost daily and

are of architectural designs that closely

follow the contour of the lots, a revelation

in beauty and convenience. Those that are

being built for sale are open for inspection,

and hundreds are availing themselves of

the opportunity to see the interiors of these

gorgeous residences.

Leading Merchant Buys Site

James Oviatt, of the firm of J. Alexander
Oviatt, leading Los Angeles merchants, has
recently purchased a splendid site in Beverly
Crest adjoining the piece purchased by
Louis E. Steuerle of the Alamo theatre,

Louisville, Ky.
Earle Gilmore, president of the Gilmore

Oil Corporation, is also a recent purchaser,

Smith Finds

Gypsum on Land
(Special to the Herald)

NEW YORK, July 20.—E. J.
Smith states that a number of
companies are making him offers
for his land in Buffalo on which
gypsum has been discovered.
Mr. Smith, general manager in

charge of distribution, of Asso-
ciated Exhibitors, has owned the
property for some time.

having bought a site directly back of the
parcel owned by Harold Lloyd and the site

owned by P. C. Schramm of the Orpheum
theatre, Kalamazoo, Mich. Dorothy Revier,
well known film player, is also one of the
late buyers in Beverly Crest.

J. F. Sullivan, sales manager, and Jack
Conant, assistant salesmanager, of this at-

tractive residence park, proclaim it will be
completely sold out by January 1, and to

one familiar with the beauties of Beverly
Crest this statement sounds very reasonable.

Entire South to

Join in “Season”;

Two States Start
(Special to the Herald)

NEW YORK, July 20.—The entire

South will join the Greater Movie Sea-
son campaign to help administer the

final blow to the mistaken theory that

the summer months must mark a low
theatre attendance, according to reports
to M. P. P. D. A. headquarters.
The Texas campaign is in full swing.

Oklahoma also has started its drive.

Complete organization has been effected
in Virginia, Little Rock, Memphis, Jack-
sonville, New Orleans, Atlanta, Nash-
ville, Montgomery and Alabama. Many
smaller cities in the South are all set.

The Evening American is conducting
the Greater Movie Season contest in

Chicago.

Grimm Takes Up Old
Duties as Advertising ..

Manager for Associated
(Special to the Herald)

NEW YORK, July 20.—Ben H.
Grimm, director of advertising and pub-
licity under the old regime, has resumed
his post with Associated in the same
capacity, it was stated today.
Grimm has been associated with Lewis

J. Selznick, and E. J. Smith heretofore,
having been advertising manager for
Selznick Enterprises, Inc., and director
of publicity for E. J. Smith in England
when the latter was with Universal.

10 New Companies, One
Listed at $2,000,000

(Special to the Herald)

ALBANY, N. Y., July 20.—Ten picture
companies incorporated to engage in vari-
ous branches of the business in New York
state during the past week. These com-
panies included one showing an authorized
capitalization amounting to $2,000,000. This
company was the Fox Brooklyn, Inc.

Other companies chartered were: Fox Case
Corporation, $250,000; Papel Holding’ Corpora-
tion, $10,000; Dixie Jubilee Singers, Inc., $5,000,
Brooklyn Heights Theatre Corporation, Select
Picture Sales Company, Bill Cody Film Corpora-
tion, Corning Regent Corporation, Gloversville;
Rochester Grand Corporation, and Seneca Thea-
tres, Inc., Gloversville.

Fire Department Sells

Tickets to “Still Alarm”
(Special to the Herald)

ST. LOUIS, July 20.—William
Goldman, owner of the Kings
theatre, has put the entire St.

Louis Fire Department to work
selling tickets for “The Still

Alarm,” which opens Saturday.
In return for their services

Goldman plans to finance the
establishment of a training school
for firemen. Through technicali-

ties thrown up by the city charter

the city is without funds to send
members of the Fire Department
to the Chicago School for Fire
Fighting.

Fox Makes Record of

Eucharistic Congress
(Continued from page 36)

view. Here a part of the force making the

official picture was stationed. Others took

points of vantage on other stands and on
the roofs of buildings. One man was sta-

tioned in the tower of the chapel looking

directly down on the altar and the sanc-

tuary. As on previous days, part of the

work was done from airplanes flying over
the crowds.
Not only was the Eucharistic procession

photographed from the vantage points of

stand and steeple but from the other po-

sitions on the ground. Two of the camera-
men marched the full three miles around
St. Mary’s Lake, one going in the direction

that the procession took and the other in

the opposite direction so that no incident

need be missed. Both these men made
remarkable pictures of the procession dur-

ing the terrific rain and hail storm which
occurred while the march was under way.
Many of the pictures obtained were extra-

ordinary, some showing Cardinal Bonzano
marching in the official procession unmind-
ful of the storm.
At the end of the procession, the pro-

nouncement of benediction marked the

close of the service for the people. But
for the cameramen one task still remained.
That was a struggle through the crowds
showing how they were helped from the

grounds and how they finally made their

way to the railroad and so 'back to Chi-
cago.

Ray Lewis Resigns as

T. O. Secretary, Canada
(Special to the Herald)

TORONTO, July 20.—Ray Lewis of
Toronto has retired as secretary of the

Motion Picture Theatre Owners of Canada
through press of private business interests.

Miss Lewis had served in an official

capacity since its establishment. For years
Miss Lewis has been the editor and pub-
lisher of the Moving Picture Digest and,
in private life, is the wife of Joshua
Smith, R. C. A., a prominent artist of
Canada.

uNot Herbert?’ Will Be
Ray Rockett’s Next for

F. N., Higgin to Direct
(Special to the Herald)

NEW YORK, July 20.—Ray Rockett
stated today that his next production for
First National will be “Not Herbert,” the
successful Broadway stage play. Ben
Lyon will have the featured male lead.

Howard Higgin will direct.
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Putting Real Music
Into the Comedies

POOR music has been the cause of the

downfall of more than one good Short
Feature. Conversely, good music has

pulled more than one faltering picture out

of the rut.

Our experience in a number of instances

has led to the conclusion that Short Fea-

tures too often have had to fight their way
through indifference of the organist (and
therefore the theatre manager) who has con-

centrated all his effort on the many-reel
production.

TooSoften with the last fadeout of the

long feature the music catapults into a sort

of chaos of tonal racket with the sum total

effect jgpf only jarring the ears of the

patrol*. We are speaking now of the

comedos. The closest the organist or pian-

ist comes to thinking out an arrangement of

music apparently has been that noisy and
rapid playing are essential but beyond that

anything goes.

How far from the truth that theory is!

The same organist refutes his own argument
because he does make an effort at varied

comedy music for the comedy parts of a

long feature.

Another point. It should be far easier

to arrange the music for a comedy than a

long feature. The fact that the picture is

shorter means in itself a requirement of

lesser quantity of material and consequently
fewer ideas. In the second place far more
license is possible with the music for a

comedy. And it can be done. We have
stayed through a part of a second perform-
ance solely to hear again the effects ob-

tained by a good organist for a two-reel

comedy.

Greater Movie Season is near at hand;
the campaign already is under way in many
localities. It’s a splendid time to get away
from the crash and slambang of a dozen
pieces of the same kind of jazz music (and
nothing is more monotonous and fatiguing
than poorly-done jazz) and apply the same
ingenuity to music for the short feature as
for the long. Your patrons will notice the
difference.

* * *

Enterprise Shown
by News Reel Firms

NEWS reel enterprise is a phase of mo-
tion picture production that often is

overlooked, by exhibitor as well as public.

We are living in so fast an age that we ac-

cept almost everything for granted. We
glance through our newspaper and never
stop to realize the battle of wits which the
reporter has had to win in order to get the
particular story. We watch a news reel and
don’t consider for a moment what the
cameraman may have had to go through to

get the few feet of film representing an
event. We seldom think of the immense
amount of preparation and planning repre-
sented in a single issue of a news reel.

Even if that phase is emphasized in the
lead-off title we disregard them.

All-Pathe Program at

Warners on Broadway
An all-Pathe program at the

Warner theatre on Broad-way is a
mark for other companies making
short features to shoot at.

A Hal Roach Our Gang Comedy,
“Shivering Spooks,’’ and the Pathe
News were combined in the pro-
gram with “The Devil Horse,’’
starring Rex, and “With Lieut.
Com. Byrd, U. S. N., in America’s
Polar Triumph.” The two-reel
screen log of the airplane flight

over the Pole was an important
part of the program.

Enterprise on a large scale is reflected in

the story of how Fox News and Fox Variety
combined in making an official pictorial his-

tory of the recent Eucharistic Congress in
Chicago. Details of that feat are printed
elsewhere in this issue.

Another example of enterprise is provided
by International News. President Coolidge
at his Summer White House in a camp up
in the Adirondacks sees world news in mo-
tion pictures each week through the initia-

tive of International in sending a print of
each issue to the vacation headquarters of
the President. A portable projection ma-
chine was placed in the cottage of the
President.

International follows the same procedure
when Coolidge is in Washington. The cur-
rent issue is always sent to the White House
for Coolidge’s personal use.

* * *

Pathe News Reel of Byrd
Flight Is Real News Too
A LONG the same line of news reel enter-

prise is the follow-through exhibited in
connection with Lieutenant Commander
Byrd’s trip over the North Pole by airplane.
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We saw Pathe’s pictures of the event last

week at Warners Orpheum in Chicago.
Much has been written before about this

achievement and all are familiar with the

actual events of the expedition. One un-
usual sidelight of the news reel of the af-

fair evidences an adroit bit of editorial

work. We Americans often are accused of

being boastful and a number of the news-
paper accounts of Byrd’s victory over Roald
Amundsen in the race to the Pole had a
tang that substantiates the charge. In the
Pathe news reel the cooperation between
the air heroes is emphasized from start to

finish.

The reel does err, however, in one re-

spect and that is a common failing with
specials in this field. Titles seldom are a

real climax in themselves. The scene it-

self must be the climax, but this picture
comes perilously close to trying to let

George do it, the “George” in this case be-

ing the titles. So much footage is devoted
to building up the picture that when the
actual crossing of the Pole is reached there
is very little left and the entire picture

closes in a few more feet. Now anyone
stopping to think about it knows before en-

tering the theatre that the actual picture
taken above the Pole is of little more than
a dreary waste of ice and water. But when
the picture shapes itself so that there is

shown a lot of footage of practically the
same thing preliminary to the title leading
into the actual photographing of the Pole
itself, then you have a bit of misplaced
psychology. Reduction of the footage in

the scenes just ahead of the climax, or
legitimate rearrangement of the titles, would
leave a better climax.

Regardless of that phase, however, it is a
splendid picture with a lasting news angle
to it.

* * %

Performing a Service
to Church and State

Still on the subject of news reels. One
important phase of the Fox pictures of the
Eucharistic Congress is that they will per-

form the service of being an official church
record of the event. A similar instance of
service is given in connection with Inter-

national’s pictures of the arsenal explosion
at Lake Denmark, N. J.

The explosions started Saturday night. At
dawn of Sunday John A. Brockhorst and
M. A. Baron of International, flew over the
arsenal and took 2,000 feet of the disaster.

Without saying anything about the chances
these news airmen took with their lives, as

shells were bursting, there is the added fac-

tor that the scenes immediately were made
available to authorities of the Army and
Navy for locating the exploding magazines
and organizing preventive work to avert

further loss of life and property.

Sheehan Signs Madison
(Special to the Herald)

HOLLYWOOD, July 20.—Winfield R.
Sheehan this week signed James Madison
as gag man for Fox Film Corporation.
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Educational’s Record Output
Rushedfor “Season ’’Campaign

EDUCATIONAL’S production schedule is fully a month ahead of the
start of the season a year ago because of the special effort to provide
a full supply of material before the exhibitors in time for Greater

Movie Season in August. Five two-reel comedies and an equal number
of one-reel subjects are underway.

T HE first picture of the Romance Pro-
ductions series of two-reel classics

in natural colors, “The Vision,” already
has been released and is thus the first

of Educational’s new season product
available for booking.

Five Comedies In Making

The first Christie comedy on the new
schedule features Neal Burns in “The
Daffy Dill.” There also will be a Bobby
Vernon comedy entitled “Dummy Love,”
and the first new series Tuxedo comedy
“Open House,” featuring Johnny Arthur,
“Jolly Tars,” the first Hamilton comedy,
will be ready for release late in August.
In this new subject, Lloyd Hamilton
plays the role of a sailor on a battle-
ship. The locale of the short feature is

on board one of the war vessels sta-

tioned at San Diego. A Jimmie Adams
comedy, as yet untitled, also is to be
released late in August.

The first two productions in Walter
Futter’s Curiosities series, “All-Star
Freaks,” and “Rare Bits,” will be ready
for release next month. The first of
the Life Cartoons series, also new one-
reel educational subjects this season,
entitled “Red Hot Rails” and “Balloon
Tired,” will be released in August.

Bruce Novelty Completed

The first of the Robert C. Bruce
Scenic Novelties, which includes three
short subjects, “Falling Water Valley,”
"The Little Brown Jug” and “Gold and
Fleece,” while not on the August re-
lease schedule, is completed and will be
ready for pre-release showings during
the month. Kinograms, with the regular
two issues a week, and Lyman H.
Howe’s Hodge-Podge releases will con-
tinue right through the summer with-
out interruption.

The Educational Home Office plans
many new exploitation ideas for Great-
er Movie Season use. The Christie
studio is well along in arrangements for
a tie up with Film Fun magazine in
a contest to select a leading woman for
Billy Dooley in his Educational-Billy

Dooley series of comedies. The winner
of this Film Fun-ny Girl contest, as it

is to be known, will be sent to the
Christie Studios to appear in Billy Doo-
ley Comedies at $100 a week for four
weeks. Photographs of contestants will

be judged as to funny face and make up.

Plane Pilotless

for Bit in Byrd
Trip, Film Shows

In the official and complete motion
picture record of the first flight over the
North Pole, titled “With Lieut. Com.
Byrd, U. S. N., in America’s Polar
Triumph,” released by Pathe, there is

a scene just above the pole which shows
Byrd turning reckoning instruments on
the terrain.

Those who have seen this episode
have wondered who could have been
there to turn the motion picture camera
on the flight commander. The answer
is that Floyd Bennett, the plane pilot,

did it. In order to do so, Bennett had
to leave the steering gear of the
Josephine Ford, the Fokker plane used
on the perilous journey, long enough
to crank the camera. Thus the plane
guided itself for one brief moment.
Not only does this production por-

tray Byrd’s flight, but in addition it

contains scenes of the arrival of Roald
Amundsen’s dirigible, Norge, at the flying

field at Spitzbergen while Lieut. Com.
Byrd and his party were making final

preparations for their hop-off. Later
scenes in the picture show the departure
of the Norge for its flight to Alaska.
At this time Byrd had returned with
the news of his successful flight to the
Pole and the gallant American Naval
Commander took off again in his plane
as an honor to Amundsen and Ellsworth
and accompanied them for some distance
in the Fokker.

Newlywed Series

Wins Exhibitors

in First Showing
Stern Brothers point to commenda-

tion from exhibitors in several parts of

the country for the new series being
produced for Universal release, “The
Newlyweds and Their Baby.”

The first showing of a Newlywed
comedy in any theatre took place in

the Warner theatre, New York City,

recently. It was "Snookum’s Tooth.”

“We want to tell you how pleased we
are with the new comedy ‘Snookum’s
Tooth,’ now playing at our Warner
theatre,” S. L. Warner wrote Stern
Brothers. “I think that the baby is one
of the best I have ever seen on the

screen and the comedy has been very
well received.”

Similar commendation was reported
from the Capitol theatre, Paramount
first-run house in Vancouver, which had
not played a Universal or Stern Broth-
ers comedy in four years until “Snook-
um’s Tooth,” was shown to the manager.
The picture was immediately set in for

the following week.

By arrangement with H. C. Bissell,

Universal manager in Albany, W. H.
Linton, manager of the new Olympic
theatre in Utica, previewed several of

the new “Newlywed” comedies and
immediately set them into his theatre.

The Sterns have been notified by the

National Board of Review that the

“Newlyweds and Their Baby” comedies
have been selected for the Photoplay
Guide.

Work on the series is just coming to

an end for the summer, the Newlywed
company at Stern Brothers Hollywood
studios having just finished the seventh
two-reeler of the series. This comedy
is not yet titled. Gus Meins, director

for the series, is preparing to take a

vacation in the California mountains,
where he will work on the remaining six

stories for the completion of the

series. Snookums is being taken on a
yacht trip by his parents. Jed Dooley,
who plays Mr. Newlywed, and Ethlyne
Claire, who is Mrs. Newlywed, also are

planning vacations until work is started

again on the series early next fall.

“The Newlyweds and Their Baby”
comedies are being adapted from the

newspaper cartoon strips by George
McManus. They will be released one
every four weeks during the 1926-27
season.

Robert Bruce Returns

to Portland with Fox
Terrier Added to Staff

Robert C. Bruce has arrived back in

Portland, Ore., his chief photographic
base, and has resumed work on his

novelty films and scenic effects. The
first of the 1926-27 series of Bruce
Scenic Novelties to be released through
Educational Film Exchanges, Inc., is

now ready.

While in Los Angeles recently Mr.
Bruce added Static, a wire-haired fox
terrier, raised by the Christie brothers,
to his staff to appear in some novelty
effects. Static will cavort in the pic-

tures with Fade Out, a Scottish terrier,

nearly as black as ink.

New York City children were given a treat by the Warner theatre and the Federal
Club, a political organization, when “Snookum’s Tooth,” £rst of the Stern Broth-
ers comedy series, “The Newlyweds and Their Baby,” a Universal release, was
shown on Sunday morning at a special screening. There was a Snookum sign

and photos of him were given out.
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International’s Arsenal Blast

Pictures Help in Rescue Work

J
OHN A. BROCKHORST and M. A. Baron, International News Reel mo-
tion picture cameraman and still man, risked their lives at the scene of

the arsenal explosion at Lake Denmark, N. J., by flying low over the still

bursting magazines and flying shells and obtaining accurate scenes and in-

formation of actual conditions. These proved of great service to Army and
Navy authorities for locating the exploded magazines, those which were on
fire and those where there was a possibility of saving life and surrounding
property.

Felix Gets Big

Play in Tieups

With Newspaper
Educational has completed an ex-

ploitation tie-up for Felix the Cat ani-

mated cartoons with the Cleveland Plain

Dealer which already has brought much
publicity for this animated cartoon crea-

tion of Pat Sullivan. At the suggestion

of the Plain Dealer, H. R. Skirboll, man-
ager of the Ohio exchange, arranged
through the home office to have the Sulli-

van Studios, New York, prepare a trailer

design. The trailers, which were worded
as follows, “Follow Felix the Cat in the

Cleveland Sunday Plain Dealer,” are

used at the end of Felix cartoons shown in

Northern Ohio theatres.

The Plain Dealer carries in its Sunday
editions a list of all theatres in the North-
ern Ohio district using Felix the Cat
animated cartoons and 150 show houses in

this territory are using the Sullivan

creations.

Ward Marsh of the Plain Dealer, in

connection with this tieup, carried a
Sunday story more than a column in

length, describing the origin of the Felix
cartoon, a 2-column head, "The Tale of
‘Felix the Cat’.” A half-column cut of
Pat Sullivan and one of his typical Felix
drawings were also used.

On another page of the Plain Dealer's
dramatic section the same day appeared a
story relating the popularity of the car-
toons in newspapers and on the screen.
It was published under the caption, “Felix
the Cat Films Winning Fans’ Interest,” a
complete list of theatres in northern Ohio
showing "Felix the Cat” animated car-
toons being used at the end of the article.

In conjunction with this exploitation,
Loew’s theatres in Cleveland employed an
effective Felix the Cat lobby display the
same week. Large cutouts of Felix, sup-
plied by George Borgfeldt Company;
smaller wooden cats from the C. P. Meier
Studios, and other Felix the Cat novelties
manufactured by the Borgfeldt Company,
formed the basis of this large display.

"VTOT until International Newsreel’s

serial pictures of the disaster were
hurried to Dover did those in command
of the “battle front” have any clear

idea of just what magazines were burn-

ing and which were still likely to fall

victims to the flames, with the resulting

danger of more terrific explosions.

Two Make Pictures From Air

At dawn on Sunday morning Brock-

horst and Baron flew over the scene

of destruction and made pictures of the

disaster from the air. That was the

only point from which it really could
be comprehensively pictured. Those on
the ground were wholly unable to ap-

proach closely, because of the danger
from bursting shells and shrapnel.

Officers in command were in complete
ignorance of the extent of the disaster.

They did not know what to expect
next.

Captain R. L. Berry of the navy
learned that an International Newsreel
cameraman had flown over the “battle
front.” He immediately got in touch
with the newsreel’s officials and asked
that copies of the motion pictures and
still photographs be rushed with all

possible speed to Dover, where Briga-
dier General Hugh Drum, Admiral
Plunkett and other officers waited to
inspect them.

An official navy car, carrying Lieu-
tenant Gunnell, U. S. N., was dispatched
to the Park Place station of the Hudson
Tubes in Newark where S. H. MacKean,
news editor of International Newsreel,
met it with a complete copy of the

motion pictures and a projection ma-
chine, together with enlargements from
the still picture negatives. Mr. MacKean
was accompanied on the trip by Captain
Walter H. Wells of Governor’s Island,

representing the army.

Two Miles Inside Line of Troops
The distance from Newark to Dover

was covered in record time. A Marine
on the running board waved all other
cars off the road and despite heavy traffic

the Navy car went through without a
stop. At Dover it was learned that
General Drum had entered the reserva-
tion with other officers and the ride was
resumed to the main gate of the arsenal,
two miles within the line of troops. The
car promptly was passed and the pic-
tures rushed over shell-torn roads to
the “front,” where General Drum was
found in company with Captain Sayle,
Captain Berry and others.

In an impromptu “theatre,” to the roar
and whistle of exploding shells, sur-
rounded by acres of trees laid flat,

wrecked automobiles and shattered
buildings, the officers eagerly studied
the pictorial record that gave the in-

formation so eagerly desired. From
these pictures conclusions were drawn
which enabled the officers in command
to say with some certainty just how
much danger remained of further ex-
plosions.

General Drum and all of the officers

concerned expressed to International
Newsreel their thanks and congratula-
tions on its enterprise.

Two of Four Films
at Art Exhibition

Educational
Educational Pictures scored on the

Exhibition of Art Films program held in

Chicago during the Eucharistic Congress.
Of the four pictures shown, two were
from Educational—“The Voice of the
Nightingale” and “The Vision.” The pro-
gram inaugurated the Catholic Drama
Exhibit and summer studies in stagecraft
and was featured by an address by
Charles A. McMahon, director of the
Motion Picture Bureau, National Catholic
Welfare Conference, Washington.
The pictures shown, the program ex-

plained, were “selected to illustrate the
tremendous advance in the technique and
artistry of the screen as well as to point
out the exceptional combination of educa-
tional and entertainment features which
a large percentage of present-day motion
pictures offer.”

In describing “The Voice of the
Nightingale,” the program stated, “This
little photoplay, the first of Educational’s
‘Fables in Colors’ series, was awarded by
reviewers and critics the gold medal for Hy Mayer, cartoonist and producer of animated drawings, will make four subjects
short reel subjects produced last year.” for Pathe as Hy Mayer’s Sketch Book, under a contract recently signed.
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Reports Indicate Big New Season
Plenty of

Fall Work
Is in Sight

Summer Slump Almost Failed to

Materialize—More Houses

Prepare for Stage Shows

Reports from agents, talent and
producers in Chicago and New York
indicate for the fall and winter the

biggest season presentation has yet

had. Also, reports from many small

house owners and managers are

proof that more houses will offer

stage shows during the coming sea-

son than ever offered them before.

Stage band policies will be adopted
in a number of small towns and
presentation circuits will be more
abundant this winter than last.

Many performers who expected to lay

off much of the summer have been sur-

prised by the amount of work available.

Few houses in the larger cities have cur-

tailed expenses of production, and many
offer this summer the same type bills,

screen and stage, that were offered last

winter.
Circuits Increasing

In the East the number of presentation

circuits will be larger during the new
season than last. For the agent and the

act this means more time, fewer booking
difficulties and consequently more money,
and for the theatre it means better shows,
for the reason that a deliberately routined

show is on the whole superior to one
routined at haphazard.
The unit show idea is still in the experi-

mental stage, but the stage band show
seems here to stay. The stage band has

wider popularity than have the unit shows
so far created and shown, and there are

hints that traveling units that will include

a band may be tried.

J. M. Anderson May
Curtail Stay Abroad
(Special to the Herald)

NEW YORK, July 20.—John Murray
Anderson, in charge of Publix presenta-
tions programs is expected to reach
New York sooner than September 1.

Anderson is in Europe dividing his time
between a vacation and the staging of

his “Bughouse Cabaret” unit at the

Champs Elysees theatre, Paris. While
the unit was touring this country the
management of the theatre saw it and
asked Anderson to present it in Paris.

Presentation

Concerning the Stage Phase
OF THE FlLMSHOW FROM THE
Viewpoint of the Practical
Showman

==By WILLIAM R. WEAVER=
“NAMES” AS
INVESTMENTS
VJAUDEVILLE, musical comedy and the

* band field embrace perhaps a half-dozen

“name acts” that are worth big money to

picture theatres as box office attractions.

Just how much they will be worth after

they have put on their stuff for the picture-

goers is problematical. They may or may
not satisfy the field.

On the other hand, there is an increas-

ing number of acts rightfully termed
“presentation acts” which have played the

picture theatres for a long enough period

to have established their value. The second

time around, these acts do mean some-
thing at the box office. As a general rule,

no act name means a dime the first time

it is advertised by a picture house. The
people who read the picture house ads

don’t know the names until they’ve seen

the acts.

Under these circumstances, it would seem
to be a pretty good idea for exhibitors to

use common sense in buying talent which
is, at best, of questionable value. Presen-

tation prices as yet are unsettled and range

to outrageous extremes both ways, The
exhibitor can set the eventual level at just

about the point he decides upon. Common
sense now will save a lot of more or less

painful and bothersome readjustment later

on.

WHY NOT PLAY
THE ORGANS?

T HERE’S no secret about the cost of

the great pipe organs with which mod-
ern theatres are equipped. The secret con-

cerns the reasons exhibitors may but prob-

ably do not have for letting high salaried

organists, and in the main capable ones,

dawdle along on a thin instrumentation of

the current ditties while the more or less

flaming young folks among those present

vocalize the lyrics flashed upon the screen.

Now and again this community sing thing

is valuable as a novelty. As currently in-

flicted, on every program and for great

stretches of time, it becomes a nuisance.

Exhibitors can get at the facts in the case

by a simple test. It is but necessary to

watch an audience during a community sing

where singing has become a set feature of

the program, counting the singers and
checking the applause, and then watch the

same audience during a legitimate organ

( Continued on page 46)

John Arthur
Decales New
Classics Out

Modern European Music Called

Unfit for Use in Motion
Picture Theatres

TORONTO, ONT., July 20.—
John Arthur, director of presenta-
tions for Famous Players Canadian
Corp., returned to this city July 11

after a two-month trip to Europe in

search of theatrical novelties and
spectacles to be used in the leading
F. P. houses in the Dominion. In
some respects he was greatly dis-

appointed, he says, particularly

with regard to orchestrations.

“Modern classical music is just a ter-

rible clash of sound—no fundamental
rhythm, no harmony at all,” declared Mr.
Arthur with regard to the new type of
music which he had heard. “To me it was
meaningless and unbearable.

New Classics Out

“If we were to introduce into our over-
tures some of the orchestrations that we
heard our audiences would think that the

musicians had suddenly gone mad. It is

not that there is much difference between
the musical mind here and abroad, but
they over there have been closer to up-
heaval and strife. And everything they
do seems influenced by it.

“These ultra-modernists have saturated

themselves in a new musical style that is

heavily influenced by the Russian school of

modern melody and the result is discord-

ant and disturbing. Nothing more pierc-

ing, more florid, has come out of florid

Russia. Their imagination is, perhaps, far

flung.”

New Creations Collected

Arthur pointed out, however, that he had
discovered a number of new ballet and
other creations which would be seen short-

ly in the Canadian Famous Players thea-

tres.

Peggy English Set
into Grand Central

(Special to the Herald)

ST. LOUIS, July 20.—Peggy English,

blues singer who has just closed a long
run in Balaban and Katz houses in Chi-

cago, opened at the Grand Central here

July 17. Miss English is a comparative
newcomer in presentation, but has made a

good record of success in this field in a

short time.
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CURRENT PRESENTATIONS
Chicago Oriental

Week Ending July 18
Paul Ash at the Oriental turned in, the week

just ended, a show that was second rate compared
with some he has done in the new house, but
there was no apparent falling off in trade. Ash
has got ’em sold and they jam in for any o t

show. Last week’s opus ran:

“Looking At the World Through Rose Colored
Glasses" by the band, followed by a version of

“You Gotta Know How to Love ’Em" that was
just noise. A song plugger added nothing to

“Rose Colored Glasses" with the chorus he sang.
Next up were Dave and Tressy, colored step-

pers who are just so-so, about like everything
else in the show. Next, Clem Dacey, tenor uni-

formed as a policeman, sang “Bye, Bye, Black-
bird" and “Eli Ho the Merrio" for fair takings.
Mary and Miles Oliver, both accordion players

and the girl a singer of sorts, got a poor break

—

Ash and Kvale killed at least one of their num-
bers by clowning at the side of the stage and
attracting attention away from the team. “Do Jt

Again" was their opener, following which they
ran, or tried to run, through a medley that in-

cluded “Somebody’s Lonely," “Pretty Little

Baby," “Hi Diddle Diddle" and “When the Red,
Red Robin." The customers would not have
missed much if the whole offering had been omit-
ted.

Following this Ash made one of those bombas-
tic-apologetic plugs that are used in many places
now and the band swung into “That’s Why I

Love You," which was a good number some
weeks ago. A song plugger unwound a chorus
of it and Ash tickled one of the pianos. Then
Ash stole Keats’ act and had the house sing a
chorus.

If this singing thing continues in some of the
picture theatres it will not be long before the
payees will be asked to provide the music that
goes with the vocalisms with which they enter-
tain organists and band leaders.

Beatrice Gardell, eccentric toe dancer who relies

greatly on arm waving and hair shaking in her
work, did not knock anyone into the aisles with
her number, which was brief. She stepped to

“What a Man."
“Tonight’s My Night With B’aby" bv the bard

closed the show. The flash of the bill was de-

stroyed because of the mechanics of it. in the
form of ropes and wires, obtruded. The band
platform was rolled out and back a couple of

times
;
but the wings of the stages seem broken

for the stages did not “fly."

Chicago Uptown
Week Ending July 18

Bennie Krueger and a handful of sp~ci lists pro-
duced a better show at the Uptown Chicago, list

week than was the John Murray Anderson produc-
tion. “The Dance of Jov,’’ that immediately pre-
ceded it on the bill. Krueger’s show was rou-
tined :

“Bye, Bye, Blackbird," by the band, following
a reception for Bennie when he stepped on. Ben-
nie soloed a chorus on his sax and a male singer,
looking like a plugger, sang a chorus. Jack Nort’-'

and his excited banjo followed. Jack played and
song “Look At That Babv" and “You Gotta
Know Plow to Love ’Em," and encoded wi fh
“Sweet Thing." He could have done mce, for

the house wanted it.

Auriole Craven, next up, went over nicely with
her violin and dance number, which she has been
featuring in other Chicago houses. She closed
her offering with a fast dance that clinched her
hold on the house.
“You Can’t Tell the Depth of a Well," b • the

band, with lots of clean comedy effects bv indi-

vidual members, was good for a great hand.
Milton Watson, operating out of the Oriental

as his base, sang “Stars Are the Windows of

Heaven" and “That’s Why I Love You" giving
the Big Boss a plug for the second number Doc
Schwartz and his blazing trumpet almost stole the
last half of Watson’s act.

Then Cy Landry, and how this boy makes
them whack their hands. Cy is clever, as a

dancer straight and as a mime. His takeoffs of
dance styles, Grecian, ballet, Russian, tap, are
subtle and deft, and he seldom fails to stop the
show. He stopped Krueger’s show and kept it

stopped, until B’ennie shouted the next number,
“Honeybunch," on which the show closed.
Ahead of the stage bill Edward K. House, solo

organist, ran a medley that began with “East
Side, West Side" and closed with “Horses." Fol-
lowing “Pretty Little Baby" he played, and led
the singing of “Somebody’s Lonely." The slides
used contained a quiet panning for a number of
Chicago organists who are specialists in making
the customers yodle. House is clever on the
keys and also has a good voice.

Chicago Capitol
Week Ending July 18

AI Short at the Capitol. Chicago, turned in an-

other good show the week just ended with “In
China.” Two clever singles, one a child, and an
equally clever team were the extra-band features

of the bill, which ran:
Curtains drew on stage in full. Rolling stage

brought band down front to gallop through a

medley entitled “Chop Suey," during which Short’s
banjo player sang a chorus of “Chinkie Butter-
fly." The medley closed on “Chinatown."

Niwahi,, “King of the Uke," next up, got more
music out of his small instrument than anyone
this reporter ever heard. His opening number,
“The Town Where I Was Born," which he also

sang, was not so good. But when he swung into

“Rose Colored Glasses" on the uke the house
went for him.

Charles Kaley, tenor, followed with “Mother
Machree" for no reason and “Sweet Summer
Breeze" for good returns. He could have taken
an encore after the second number, but didn’t.

Then Eddie Matthews, whose clever gun-drill

dance put the house on its toes and whose clean
acrobatic eccentric follow-up almost put it in the
aisles. Matthews has what they want.

Cogert and Motto, the “Human Jazz Band,"
got away rather slowly with one of their own
numbers from “Sweetheart Time," but stopped
the show with their closing number, “Oh, Kater-
ina." They did not take an encore, but Short
had to shout his next announcement, and even
then those back of the tenth row didn’t hear it.

Ruth Racette interspersed her two songs, “Rose
Colored Glasses" and “That’s Why I Love You"
with enough clowning with Short and others to
put her over with fair returns.
Next up was an unnamed blackface team whose

work was the poorest on the bill. This was one
of those uninspired acts. The boys do not dance
well, do not sing well, and their gags are old.

Nobody missed them when they left.

Short’s first sax, who doubles in magic, had
done a few clever tricks ahead of the opening

Adams, Bill Fox , Philadelphia.
Alaskan Trio Rialto

,
Omaha.

Albano, Edward Strand , New York.
Albert, Don and Orchestra State , St. Louis.
“Alice in Movieland” Newman, Kansas City.

Ash, Paul and Band—Oriental, Chicago.
Barashkova, Julia Howard, Atlanta.

Barclay, Don Loew’s State, Los Angeles.
Barrie, Stuart Grand Central, St. Louis.
Barris, Harry Terminal, Chicago.
Bay Sisters McVickers, Chicago.
Briggs, Millard Rivoli, New York.
Brown, Tom and Orchestra^— Missouri, St. Louis.
Burnoff and Josephine Howard, Atlanta.
Capitol City Trio Strand, Omaha.
“Charleston” Chicago, Chicago.
Cogert and Mottto Capitol, Chicago.
Conway, Marie—Ri voli. New York.
Cowham, Bernie Tower, Milwaukee.
Craven, Auriole—Uptown, Chicago.
Dae, Patsy—Wisconsin, Milwaukee.
Dave and Tressy—Oriental, Chicago.
Day, Emily Stanley, Philadelphia.
Dixon, Henry—A lham bra, Milwaukee.
Du Fresne, Maudie Colony, New York.
Edouarde, Carl and Orchestra—Strand, New York.
Evans, Jack and Teddy—Colony, New York.
Fagan, Sybil Sanderson—Howard, Atlanta.
Franklin, Irene—State, St. Louis.
Forbstein, Louis and Syncopators Royal, Kansas

City.

Foursome Quartette—Metropolitan, Los Angeles.
Galvin, Harry—Warners, New York.
Ganon, Clarisse and Met Girls Metropolitan, Los

Angeles.
Gardell, Beatrice Oriental, Chicago.
Gonehar, Vivian Howard, Atlanta.
“Grecian Urn, The” Missouri, St. Louis.
Harris, Graham and Orchestra Stanley, Philadel-

phia.
Harris, Lydia—McVickers, Chicago.
Heinley, Althea——Rivoli, New York.
Higgie, Willie Wisconsin, Milwaukee.
Hoff, Charles—-Loew’s State, Los Angeles.
Hogan, Mary Rivoli, New York.
Holmes, Bernice Howard, Atlanta.
House, Edward K..—Uptown, Chicago.
Jones and Hare Strand, New York.
Kaley, Charles Capitol, Chicago.
Kay, Marie—Howard, Atlanta.
Kelly, Nell—Loew*s State, Los Angeles.
Kilenyi, Dr. Edward and Orchestra Colony, New

York.
Kinsley, Fred—

-

Warners
, New York.

Kirkoff, Adelaide—Tower, Milwaukee.
Kornspan, Adolphe S. Fox, Philadelphia.
Kovacs, Lilly—Strand, Brooklyn.
Kraft, Teddy—Tower, Milwaukee.
Krueger, Bennie and Band Uptown, Chicago.

medley. Farther down on the bill he did some
magic cabinet stuff that went over fairly well.
He is a good amateur.

Master Gilbert, five years old, personable and
talented, held the show for about fifteen minutes
with a couple of songs, some unusual dancing
and much clowning. The boy is a knockout, age
considered.

Chicago McVickers
Week Ending July 18

Poor McVickers, like poor Pierrot, surely will
be weeping in the first snow Chicago has if last
week’s show is an example of what the house is
to run in future. Excepting for Lydia Harris’
numbers and one or two by the band the

-
show

was very poor.
Ralph Williams and his band opened with a

medley of “Who,” “Poor Little Ritz Girl," “Song
of the Vagabonds" and “The Girl Friend," well
played and well received. Following this the
band did “Leonore, ' a new Donaldson number.
It, too, was well played. Then Woods Miller,
barytone, sang “Someone to Love" and “Her
Beaus Are Only Rainbows," both for fair re-

turns from a small house.
“Valencia," by the band, was cued half way

down for the appearance of Yaquina and Com-
pany, a vaude team bearing vaude billing, and,
like so many vaude companies, consisting of two
persons, Spanish dancers who are nothing to write
home about. This team was followed by

Wells and Winthrop, more vaudeville than the
preceding team. They did a number attired

in “kiddie" dresses, derbies and whiteface. It

probably was meant as comedy, but was dismal.

Later they did a “synchronized" eccentric number
—but not until after they had told all present, in

song, that they were going to do it. There
wasn’t much to it.

After the band played “Somebody’s Lonely,"
and after Williams’ new pianist played Rachmani-
noff’s “Prelude," the Bay Sisters, good looking
girls with small and not so well harmonized

Landry, Cy—Uptown, Chicago.
Liiteau, Joseph and Orchestra Howard, Atlanta.
London, Gertrude Rivoli, New York.
Lowell, Josephine Wisconsin, Milwaukee.
Lundgren, Harriet Howard, Atlanta.
McBride, Carleen Wisconsin, Milwaukee.
Mack, Austin, and Band Terminal, Chicago.
Maples, Nelson and Orchestra Fox, Philadelphia.
Marshall, Sherry Louise Metropolitan

, Los An-
geles.

Master, Gilbert—Capitol, Chicago

.

Matthews, Eddie Capitol, Chicago.
Mauro-Cottone, Dr. Melchiorre Capitol New

York.
Mendoza, David and Orchestra Capitol, New York.
Milbrath, Holly Howard, Atlanta.
Miller, Dave and Orchestra Tower, Milwaukee.
Miller, Irene Wisconsin, Milwaukee.
Miller, Ken—Royal, Kansas City.
Minevitch, Borrah and Harmonica Orchestra

Stanley, Philadelphia.
Morrison, Ernest Metropolitan, Los Angeles.
Murtagh, Henry B. Rivoli, New York.
Nanette

—

Loew’s State, Los Angeles.
Niwahi—Capitol, Chicago.
Nolte, Caroline Rivoli, New York.
North, Jack Uptown, Chicago.
Ogden, Melvin P. Howard, Atlanta.
Oliver, Mary and Miles—Oriental, Chicago.
Oriolettes—Terminal, Chicago.
Peabody, Eddie and Orchestra Metropolitan, Los

Angeles.

Racette, Ruth Capitol, Chicago.
Rayne, Renee Howard, Atlanta.
Richter, Arthur Wisconsin, Milwaukee.
Ringo and Wetzel Rivoli, New York.
Rodemich, Gene and Orchestra Grand Central, St.

Louis.
Roemheld, Heinz and Orchestra Alhambra, Mil-

waukee.
Roth, Al—Fox, Philadelphia.
Ruhinoff State, St. Louis.
Rudolph, Florence and Ballet Capitol, New York.
Sargent, Joseph Rivoli, New York.
Sellers, Connie Loew’s State, Los Angeles.
Silvertown Cord Orchestra Strand, Brooklyn.
“Southern Melodies" Palace, Dallas.
Stahl, Willy and Orchestra Strand, Brooklyn.
Short, Al and Band Capitol, Chicago.
Strong, Bennie Terminal, Chicago.
Ferry, Eleanor—^Terminal, Chicago.
Texas Quartette Crand Central, St. Louis.
Three Collegians Alhambra, Milwaukee.
Waterman, Elinor Wisconsin, Milwaukee.
Watson, Milton—Uptown, Chicago.
Wells and Winthrop McVickers, Chicago.
Welty, Glen and Orchestra Wisconsin, Milwaukee.
Williams, Ralph and Band McVickers, Chicago.
Wolf, Rube and Band Loew’s State, Los Angeles.

108 Acts Reported in This Issue
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voices, sang “I Never Had a Mammy” and
“Wanna Go Back Again Blues.” The Bouse gave
them a pretty good hand. Then “Sadie Green”
by the band, after which came

Lydia Harris, singing “When the Red, Red
Robin . . “Oh, How It Was Raining” and
“Calling Me Home.” A bit of dramatic shout-

ing in the last number went over with the w. k.

bang. She was called back for an encore, “What
a Man.” Miss Harris’ was the best specialty on
the bill.

The flash was one of those whirling crystal

ball things that have been done often and better

before, the band playing “My Crystal Girl.”

Chicago Terminal
Time: July 12, 13, 14

Two stage bands, Austin Mack's Serenaders and

the Oriolettes, the first the regular house organiza-

tion and the second a set-in, made a good show
at the Terminal, Ascher ace house, the first half

of last week. The Oriolettes, a girls' band of

seven, is a hit unit whose members combine good
musical with the same kind of vocal ability, and

at least one can step. The show ran

:

Drapes parted on stage in three, with Mack’s
and swinging through “Valencia.” After the

opening bars back drapes parted, and on the

platform stage running through to full were

the Oriolettes, who took up “Valencia” and car-

ried it to the close. The girls doubled the tempo
of a part of it and four of them sang a chorus.

The blue head of the bass drum, with the name
of the unit painted on it, made a poor effect.

The better stage bands have long since dropped

this form of advertising.

Following “Valencia’ the girls played a special

arrangement of “Let’s Talk About My Sweetie,

of which the drummer sang a chorus.

Next up was a male singer whose name Mack
smeared badly. His “Lonely Without \ ou” did

not go so big.

Mack’s band and the Oriolettes then romped
through “Hi Diddle Diddle” and were followed

by

—

Bennie Strong, boy tenor, singing “My Heart
Will Tell Me So,” pleading a cold to avoid doing

the encore he was entitled to.

“Milenberg Joys” was the next band number,
to close which one of the girls stepped down
front to do a fast Charleston. Then—

Eleanor Terry, singing, stepping soubrette who
panicked ’em. “I’ve Found a New Baby” was
her opening number, and it was good enough for

a call back, and “Where’d You Get Those Eyes,”
done in comedy with the trombone blower of

Mack’s band. The house likes this girl and she

could have done more than she did.

“Memories,” on cello and piano by two of the

Oriolettes, was the next number. Following the
opening one of the girls down front sang it, and
was joined to close by a saxophone quartette

from the unit. After which came

—

Harry Barris, singing “Five Foot Two” and
“I Want My Rib.” Harry’s nervous manner,
youth, pep, and real musical ability never fail

to put him over. He had more coming than he
took the night this reporter caught the show.
“Thanks for the Buggy Ride” by both bands

followed. Barris and one of the girls supplied a

comedy bit at the end with a baby buggy walk
through. The return of the girl on roller skates
should have been omitted.

Chicago Chicago
Week Ending July 18

Few besides Boris Petroff of the Publix staff

could send out at this late day an all-Charleston

show that would click as does the one currently

at the Tivoli, Chicago, and shown last week at the

Chicago. Speed is the element that puts it across.

The hoofing really is secondary.
In the show, “Charleston” are contest winners

from about a dozen cities, plus a musical trio
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Novelties

Singers

Dancers

PREMIER ATTRACTIONS
( Incorporated)

Specialists in prologues
and presentations

for the motion
picture

house

Auditorium Bldg.
Chicago, Illinois

Phone Wabeah 2692
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whose work is about equally good on trumpets,
saxes, banjos and ukes.

Following a lead against a trainshed drop in

three stage goes to full for a blackout and the
arriving train flash. This flash is cleverly worked
out and set the house gaping.
Back to three again and the sax trio does a

number that leads for a male hoofer who is fair.

From here on the show gets faster until all come
on, each girl for a solo specialty. Some do only
straight Charleston, but a few have found new
ways of varying the dance. An Oriental solo by
a girl in almost nothing spiced the bill, and took
a good hand.

New York Rivoli
Week Ending July 16

With the label. “Ned Wayburn Presents” the

Rivoli theatre offered “Cupid's Holiday.” It went
over in great shape and this week the Rivoli held

the presentation honors. It was a fast moving
singing and dancing number with some fine music
and lyrics by Harold Orlob. broadway song writer

and producer. Seven scenes were included in this

miniature musical show that kept the audience
applauding from start to finish.

“First Hungarian Rhapsody,” played by the
Rivoli orchestra.

"Scenic sketches,” a short picture.
Marguerite Ring and Joseph Wetzel. Opening

in one this duo offered a song number and as

they finished the curtain rose and they were
seen on a full stage, a violinist, a cellist and
a harpist accompanying. In the center of the
stage was a door panel effect in white. The
pair sang “A Cottage Small by a Waterfall” and
as they went into the number a motion picture
film of a waterfall was thrown on the white door.

The audience liked it and gave the artists a
generous hand.
Henry B. Murtagh at the Wurlitzer played

“Lonesome and Sorry,” the patrons joining in

the singing. He, as usual, was given a big hand.
Ned Wyburn’s “Cupid’s Holiday.” Opening

in one before a white drop with hearts and
cupids and a large red cutout heart in the center,
Althea Heinley as Cupid sang a love song, ac-
companied by a chorus of cupids with bows and
arrows. As she finished the curtain heart opened
and Joseph Sargent as the beau entered. He
sang a number telling that love could not reach
him. The girls shot arrows at him and Miss
Heinley then ripped the curtain heart open to
bring Caroline Nolte, as the sweetheart, onto
the stage. The two went through a song number
while the cupids danced.
The curtain dropped to offer scene number two,

“Love’s Bungalow.” Opening in one Mary
Hogan as the flapper and Millard Briggs as the
boy friend did an eccentric dance before a
bungalow drop. This was followed by scene
three, “Cupid’s Garden.”
The mounting here was a picket fence, with

the girls’ legs as the fence. Miss Nolte, sprin-
kling the girls, brings them to life to do several
snappy dance routines. Marie Conway, a little

red headed beauty, did some fine violin and
dancing work.
The next scene was back with a black curtain.

A clock on the corner of the stage was worked
by Joseph Saigent and then came to life, Miss
Nolte as the clock. Gertrude London followed
with some acrobatic dancing that received a good
hand.
"The Wedding” followed, with girls divided

as best men, bridesmaids and flower girls. Right
after a jazz marriage the couple, Caroline Nolte
and Sargent, had a scrap and the scene shifted
to “The Dancing Divorce.” Displaying real revue
and musical comedy style the presentation came
to an end in a grand finale.

New York Strand
Week Ending July 17

Over the air “The Happiness Boys” have cheered
listeners in on WEAF and last week Joe Plunkett
brought them to the public at the Strand theatre.

Now they are one of the hits of the presentation
stage. The audience acclaimed them time and time
again for their rendition of popular airs. Plunkett
did not put on his Frolic this week but offered

a stage setting, “Men of Steel.” The bill:

“Prelude,” Strand Orchestra, conducted by
Carl Edouarde.
“The Happiness Boys,” B'illy Jones and Ernest

Hare. Opening on a dark stage they sang one
number. Then the lights came on and in a set-

ting of black background they were moved for-

ward to the front of the stage singing a number
as the platform slid. Dave Kaplin, the pianist

with this duo, did some very fine work and the
boys kept the audience busy every minute. It

was an attraction that packed the house and
from the hands that were offered it was also an
attraction that pleased them all.

Strand Tropical Review, orchestra accompany-
ing.

Joseph Plunkett’s prologue, “Men of Steeel,”
featuring Edward Albano. A full stage set with
Albano half way up a wide flight of steps. As
he sang the steel workers, twenty of them, came
on the stage. Their entrance was effected from
the front of the stage, giving an effect of the
men coming up from the mines. As the twenty
joined in the song, “Men of Steel,” the back-
ground changed to a scene of the steel mills. As
they ended the picture came on. The patrons
liked it and gave it a big hand.

New York Colony
Week Ending July 17

“A Clownland Fantasy” was last week’s offering

at the Colony theatre arranged by Jerry De Rosa.
Maudie Dll Fresne, featured in the fantasy, is a

charming little lady radiating personality in every-

thing she does. She reeeived much applause from
a well pleased audience. The show

:

Overture, Dr. Edward Kilenyi offering the
Colony orchestra in a medley of “Bye, Bye
Blackbird,” “No Foolin’ ” and “Do You Love
Me?”
Colony Current Events.
Comedy picture, “Please Excuse Me.”
"A Clownland Fantasy,” featuring Maudie Du

Fresne, assisted by Jack and Teddy Evans. The
stage setting, full stage with a backdrop of
confetti and balloons. The trio appeared on the
center of the stage and did a fast eccentric dance.
This was followed by Miss Du Fresne singing
“I Want You to Want Me.” She put this over
well. One of the brothers then took the stage
for a clog dance to a good hand. Miss Du
Fresne again on the stage in a song number
and dance. For a finale the trio again did a
dance routine. The presentation was well re-

ceived all the way through.

New York Capitol
Week Ending July 17

Five minutes applause and we counted the min-
utes was the hand given the Capitol orchestra
for the overture last week. Major Edward Bowes
featured the orchestra with the showing of “La
Boheme.” The other attraction on the bill was
“Ballet En Pastel.” This also received a very nice

hand, but the orchestra certainly carried the

honors for the week. The program

:

Capitol orchestra, David Mendoza conducting,
selections from “Faust.” After their rendition
of this opera the members of the orchestra were
received with round after round of applause. The
patrons kept it up so long that after the cur-
tain had been drawn the orchestra was again
called upon to receive the hand.

Capitol Magazine—orchestra in the pit.

“Ballet En Pastel,” Florence Rudolph of the
Metropolitan Opera and the Capitol Ballet,
working a full stage. After a toe dance Miss
Rudolph took the stage. Her ballet work was
very fine and as she finished eighth other girls
were brought to the stage for more ballet steps.
These were joined by Miss Rudolph and the first

six girls for a finale. The offering received a
nice hand.
The long feature picture, “La Boheme.”
Organ solo. Dr. Melchiorre Mauro-Cottone,

chief organist, assisted by H. C. Frommel and
Carl McKinley.

New York Warners
Week Ending July 16

Bernard E. Smith, manager of the Warner thea-
tre offered two presentation features on his pro-
gram last week. Fred Kinsley at the organ playing
“A Romance in Song,” a medley of Irving Berlin
hits, and Harry Galvin ,

“International Banjoist,” in

a fast offering of lively airs. The show:
A B'ray cartoon.
Warner Newsreel.
Fred Kinsley at the organ presenting “A Ro-

mance in Song.” Mr. Kinsley is getting to be
quite a feature at the Warner Theatre and this
week his offering of Irving Berlin’s hits brought
him a splendid hand. He played “All Alone,”
“Always,” “Remember” and “At Peace With
the World and You.” The patrons joined in,

singing the numbers as Kinsley played.
“Wedding Daze,” a short feature.
Harry Galvin, working before an attractive

drop, strummed through popular airs and was
received very well.

Brooklyn Strand
Week Ending July 17

Edward L. Hyman brought the Silvertown Cord
Orchestra to the Brooklyn Strand last week, and
these entertainers, known throughout the land to

radio audience, showed they know how to please

The Strand bill ran

:

Overture, Tschaikowsky’s “1812,” Strand Or-
chestra conducted by Willy Stahl.
“Songs of Scotland,” a short feature.
Lilly Kovacs in a piano solo, “Grotesque Ser-

enade,” composed by Willy Stahl, Miss Kovacs
won a good hand.
The Silvertown Cord Orchestra and the Silver-

town Masked Tenor. Remaining on the stage for

about 30 minutes the orchestra played enough
popular numbers to please any audience. The
Masked Tenor was applauded often for his work.

Stage to Be Enlarged
(Special to the Herald)

ST. LOUIS, July 20.—Fred Wehren-
berg plans to build an addition to the

stage of his Melba theatre on Grand
boulevard at Miami street. The addition
will measure 30 by 60 feet and will cost

about $26,000.
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Milwaukee Wisconsin
Week Beginning July 17

Willie Higgie and his big act graces the stage at

the Wisconsin this week and carries off all honors
in the presentation program. The aot is misnamed
“A Russian Review.” Aside from that is a

snappy unit well routined.

Glen Welty conducts the orchestra for the
overture, called “Under Spanish Skies” and fea-

turing “Valencia,” which is as much of a rage
in Milwaukee as anywhere, and gets an excep-
tionally' friendly hand.

Arthur Richter, who is successfully holding his

own single-handed at the twin organ, presents
“At Peace With the World.” For the final

chorus a trombone player steps out in front of

the organ grill and from that vantage point plays
an accompaniment to the organ. The fans ap-
parently think Richter quite capable of playing
the big organ without help, and use their hands
to say so.

Willie Higgie and his B'eauty Ballet (the
adjective is appropriate) then comes on and
walks away with the show.

Irene Miller, Patsy Dae, Elinor Waterman
and Carleen MacBride open the act with a neat
ballet dance, in white ballet costumes. The set

depicts a charming garden scene, with a sloping
mirror on the floor looking like a lily pond.

Freddie Worth, a dancing violiniste, follows
with a swan toe dance, playing her own accom-
paniment, dancing and playing equally well. She
goes over big.

Higgie then makes his first appearance, doing
a snappy jazz dance to the tune of “Bye, Bye,
Blackbird.” His dancing easily justifies his
billing and the original steps introduced find
noisy favor with the audience.

All six girls in the act then come out in color-
ful costumes with bells attached and put on a
bell dance. After the rhythmic jingle of the
bells has attested the precision of their ensemble
movements, they play a tune on the bells, each
girl being equipped with two different notes on
the bells around her chest. When the first ex-
pression of delight has swept over the house, they
lie on their backs and play another tune by
shaking their raised legs, a different note being
attached to each of the twelve ankles. While
the stunt is not a new one, it is worked out
with such perfection and with such unique tech-
nique that it passes for a distinct innovation and
stops the show.
Josephine Lowell, a curley headed stepper,

comes on at this difficult stage of the act and
clicks decidedly with an acrobatic dance of con-
siderable merit.
A fantastic Russian drop then is lowered and

Higgie monopolizes the stage to put over a
Russian costume dance, and again acquits himself
beautifully.
A gilded drop, with candy-striped poles near

each end, is next dropped as the set for intro-
ducing Higgie’s new “Higjig Stamp,” a step cal-
culated to replace the Charleston. Judging by
the audience response, this catchy novelty step
has all the necessary ingredients of real popu-
larity. The girls come out one at a time, intro-
ducing solo specialties in the line of variations
of the new step, and collect individual applause.
Higgie, in black silk overalls, then sells the
thing some more. The striped poles in front of
the drop revolve during the finale, in which every-
one does the Higjig Stamp.

Milwaukee Alhambra
Week Beginning July 17

A bevy of bathing beauties and four male en-
tertainers of fine presentation timber furnish en-
tertainment at the Alhambra this week. The girls

are groups of contestants in a newspaper contest
to pick a candidate for honors at Atlantic City. A
different set of girls each night no doubt makes a

weary problem for the production department, but
it is nobly solved.

Heinz Roemheld’s Orchestra opens the show
with an overture entitled “Midsummer Melodies,”
which consists of selections from the latest big
hits and draws an emphatic hand.
The Beach Revue follows with an attractive

set consisting notably of yards and yards of sand,
in which the score of contestants are neatly
sunning themselves in the rays of the lights.
The four male artists on the bill are attired as
life-savers, with white sailor pants and bathing
jerseys.
The Three Collegians, a snappy trio of young

men, open the revue singing “Rose Colored
Glasses,” “I’m in Love With You” and “Bye,
Bye, Blackbird,” putting them all three over with
excellent results. The boys have appearance,
personality and talent in their favor and use their
assets to good advantage.
Henry Dixon, who might bill himself as the

“symphonic ukulele artist,” next steps up to the
footlights with a Hawaiian steel guitar and plays
a Hawaiian medley that fits well with the beach
atmosphere, and wins deserved favor with the
audience. He then changes to his uke, an in-
strument on which he shows he knows his notes,
and plays “Indian Love Call.” Then, for good
measure, he takes a banjo through a medley
of popular tunes, winning a bigger hand than
ever.
The Three Collegians then join him to put

oyer "Tamiami Trail,” which is properly appre-
ciated by the house.

After that the trio lolls in the sand again,
while Dixon selects one girl after another and

sends her around the runway built around the
front of the pit. A committee prominently placed
in a lower front box makes its selections each
night for the finals to be held Friday next.

Milwaukee Tower
Week Ending July 16

Three distinct novelties placed the presentation
program just closed at the Tower decidedly in the

popular entertainment class. All three units went
over well.

Dave Miller’s Tower orchestra opened the show
with “A Musical Mix-up,” in which every mem-
ber of the band changed places and instruments
with some colleague and Bernie Cowham, or-

ganist, was called in to take charge of the bass
fiddle. It was hohokum from start to finish, but
the patrons gulped it down with intoxicating re-

sults, judging from their riotous applause.
Teddy Kraft, whose singing and banjo spe-

cialties in the pit have repeatedly been features
of Tower shows, won acclaim in a new field by
playing a saw with the organ solo. As the
console, with Bernie Cowham at the keyboard,
rose to solo position, Kraft was sitting on top
of it, singing the words to “Gypsy Dream,”
which were also flashed on the screen. When
Herbert’s “Gypsy Sweetheart” was introduced
the dapper entertainer produced a saw and played
the number with the organ. He plays a better
saw than most artists who use the rural make-
shift on the stage, and the fans (he has many
in his own right) registered another riot scene.

Adelaide Kirkoff, soprano, was featured in the
single stage unity. Curtain revealed her through
a cloud effect scrim, apparently perched on a

mountain top, singing “I’d Climb the Highest
Mountain.” The effect, produced with lights al-

most entirely, was a worthy display of showman-
like production.

Los Angeles Met
Week Ending July 16

Publix Theatres under direction of Jack Parting-

ton staged last week one of the finest presenta-

tions ever seen in Los Angeles. Eddie Peabody was
featured in “Spanish Follies.” The beautiful Span-
ish settings were surpassed only by the abundance
of capable talent.

Peabody and the band played a number of

Spanish selections, including “Avalon,” at the
opening.

Beautiful Clarisse Ganon accompanied by pretty
Metropolitan girls danced a couple of numbers,
one of which was impressive. The girls wore
white shawls and Miss Gannon danced in red
tights with a few extras.

Sherry Louise Marshall sang a selection from
a Spanish opera and got a tremendous hand.
She teamed with an orchestra member who
played a flute.

Ernest Morrison sang “Mysterious Eyes,” and
the Met girls paraded in front of a beautiful
drop curtain in which a Spanish fan was open.
Between the ribs of the fan open spaces allowed
the band boys to be seen and heard from the
rear.
Peabody gathered about a dozen boys from

his band and on harps and string instruments
played various Spanish numbers, including “La
Paloma.” His violin imitation was clever.
The Foursome Quartette again went over big

in harmonious numbers.
Using the automatic stage, the drop of the

Spanish setting lowered and showed windows of
a large Spanish adobe house. Appearing in the
windows the Metropolitan girls looked pleasingly
artistic. The bill closed with the entire com-
pany appearing on the stage while the band and
pipe organ played “Valencia.”

Los Angeles State
Week Ending July 16

Loew’s Stale presented Rube Wolf and his band
aided by Nell Kelly in a little bit of everything.
Wolf and his band opened the show by play-

ing a number which was announced as “It is

better to marry a short girl than to never marry
a tall.”

Charles Hoff, world’s champion pole vaulter,
danced two numbers, assisted by Joyzelle. They
team together fairly well and got a good hand.

Connie Sells, a child dancer, was fair.

Baby Nanette, a buck and wing mite about
6 years old, went over great in two numbers.

Nell Kelly came on and was greeted with a
burst of applause. The apache film, “Paris,”
being the screen offering of the week, Miss
Kelly sang “My Man,” and teaming up with
Wolf did the Apache. Their efforts were rewarded
with much applause.
Don Barclay, comedian from the Ziegfeld

“Follies,” had a witty line of chatter. His voice
was very bad, though. With Wolf as Professor
Stupid he did a mind reading act which was o. k.

B'arclay worked down in the audience and Rube
had his back to the customers. Planting a box
of candy near by, Barclay made the audience
believe a patron had given it to him. He
passed candy to everybody and returned box to
the owner with one piece left. Then he went
looking for cigars and produced a couple. Rube
asked him to find a bottle of liquor.

Charles Hoff finished the bill with a couple
of pole vaults. Erecting standards on the stage,
the champion did a 12% foot vault, much to
the delight of the customers.

Atlanta Howard
Week Ending July 18

A Bird Fantasy ’ was the Publix presentation
at the Howard theatre last week, and did not in
audience estimation, come up to the standards set
by previous offerings.

The presentation opens with “Before the Cur-
ia 111'” which introduces Renee Rayne singing
•Love Bird,” by Mary Earl and Ted Fiorito.
Her costume is old-fashioned and she sings to
a caged canary held in her hand.

Cat and Canary” follows, featuring Burnoff
and Josephine, whose dancing is the chief at-
traction of the entire presentation. The Cat
enters to “Mysterioso" by M. L. Lake. Both
dancers are exceptionally graceful and Miss Jose-
phine tops all her predecessors at this house
.V,e closing scene is “Birdland,” which opens

with oibyl Sanderson Fagan’s whistling ofEleanor with interpolation of “Just a Cottage
Small. she represents the voice of the canary.
Vivian Gonehar as “The White Peacock” dances
the interlude from the opera “Alglala.”

Harriet Lundgren as the “Bird of Paradise”
with the canaries, Julia Barashkova, BerniceHolmes Holly Milbrath, Marie Kay, descend
to the stage m swings, singing in chorus, “Whis-
pering Flowers.” The “Bird of Paradise” dances
to 1 as de Amphores” by Chaminade, and the
canary ballet dances to “Minute Waltz” by
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aI1 sms “Love Bird” in the finale,
btradella by Von Flotow was the overture

selected by Director Joseph Littau, and MelvinDgden s organ solo was “Bye, Bye, Black-

rvansas Lity IWewman
Week Ending July 18

“Alice in Movieland” was greeted with sufficient
approval in Kansas City last week as to be called
an unmistakable success. The presentation, illus-
trating how Paramount develops its young screen
stars in the school of motion picture, contained a
cast which had a liberal sprinkling of “home
talent” in it.

The presentation is in two scenes and lastsabout 30 minutes. “Buddy” Rogers of Olathe
Kas., youthful Paramount star, is the outstand-
ing figure of the act. Iris Gray of Wichita
Kas., shares honors with Rogers, while JosephineUunn of New York commands applause, as doesDorothy Nourse of Boston and Irving Hartley
ot Los Angeles.
The weekly attendance was slightly betterthan usual. The long feature picture was “Fas-

cinating Youth.”

Kansas City Royal
Week Ending July 18

The Royal Syncopaters, under llie direction of
L<, “ is Forbslein, again scored success last week.

The musical interpretations, as was the case
last week, are strictly jazz, but the numbers are
varied in such a manner as to suit the lover of
the extreme” jazz and one who likes his jazzmerely as it should be—just ordinary.
Ken Miller’s voice is showing no signs of wear

with the hot weather pressure he is forced tocombat thrice daily. In addition to “cutting in”on several selections, he sings a couple of songs
which, had he responded, could have called for-
a couple of dozen more.

Omaha Rialto
j

Week Ending July 16
“Cool as a mountain top,” Manager Harry Watts

advertises the Rialto theater during the summer,
and when the curtain rose on the presentation act
there was the mountain top in all its coolness with
the Alaskan Trio, ice skaters, cutting fancy curli-
cues in the foreground.

Arnold Wurnelle, Opal Wurnelle and HerbertHarpy comprised the trio which presented the
skating-

entertainment. They were appropriately
and attractively costumed and skated well. Thetwo Wurnelles skated gracefully to dance music
and Mr. Wurnelle brought down the house byjumping in and out of a barrel while on skates.
Ihe act went well, particularly coming in the
midst of hot weather.

Eleanor Terry Is

Held at Terminal
Sam B ramson, Chicago presentation

booker, set Eleanor Terry into Aschers’
Terminal July 5, and the girl went over
so well that she was held over for a sec-
ond week. For the last half of this week
Bramson has booked the Seven A1 Jolson
Girls into the Terminal.

Morton, Mayo at Oriental
Morton and Mayo, “Two Nuts Left Over

from Christmas,” opened with Ash at the
Oriental July 19 for a week. The boys
recently returned from an engagement in
Honolulu.
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St. Louis State
Week Ending July 16

Irene Franklin was the honor guest on the pro-

gram oi
-

the Loew's State theatre, the week end-

ing .luly 16, and she went over big.

“Dimples, ” “Romance of a Flapper,” who is

in love with a drug store cowboy, and a song of

the laundress who wanted a cave man sweetheart

and got a wrecking crew were on her repertoire.

It was too short. The audience was for more
of her stuff, but she could not be enticed into

lengthening her act.

Rubinoff, guest violinist, was roundly applaud-

ed for his offering “The Dance of the Russian

Peasants” and “Cecelia.” He played the latter

piece in three ways. First as Fritz Kriesler

would probably play, sweetly high and haunting.

The second as it is written in dripping synco-

pation, and lastly the way he believed it should

be played, a sort of wah-wahing saxophone ef-

fect. .

Don Albert’s orchestra also had a pleasing

overture offering. Rubinoff will conduct the or-

chestra while Albert is away on a much de-

served vacation, the first he has taken in several

seasons.

St. Louis Grand Central
Week Ending July 16

Gene Rodemich and his gang gave their version

of “II Trovatore” at the Grand Central theatre,

the week ending July 16, and it must be said

that in the way the syncopators toned up thi*

old favorite it lost nothing. It was good stuif

and went over big.

The Texas Quartette also made a big hit with

their offerings. ,

Stuart Barrie at the organ rolled forth Me
and You.” And the political season now being

in full swing, Stuart had to preface his music

with a speech. We don’t know what office Stuart

is running for, but his music was good.

St. Louis Missouri
Week Ending July 16

The original Tom Brown and his wailing saxo-

phone, accompanied by his orchestra, and “The

Grecian Urn,” one of John Murray Anderson's

stage attractions, held the boards at the Missouri

theatre the week ending July 16 and proved very

popular attractions.

B’rown and his players syncopated in the most
approved style and were well received.

“The Grecian Urn” was eye-filling and ear-

soothing. Dancing of the boneless, rhythm
style helped patrons forget about the warm
weather. There was also some good singing and

other diversion.

Philadelphia Stanley
Week Ending July 18

Varied musical entertainment was offered Stan-

ley patrons last week, the feature presentation be-

ing Borrah Minevitch’s orchestra of youthful har-

monica players, a musical novelty which d?mon-
strates what careful training and an innate sense

of rhythm can accomplish in a short time. Twenty-

six boys picked by the leader in harmonica con-

tests in various cities and trained for four or five

weeks produce some remarkable effects on the

humble instrument, and round after round of ap-

plause greeted each selection.

After a short history of the organization by
the leader, the curtains parted showing a dimly
lighted stage, with the boys in white against
a beautiful background of large vases and fes-

toons of silvery metallic flowers. The lights were
turned on slowly as the boys played and during
the number the ever changing colors playing
over the rich setting and white uniforms added
much to the effectiveness of the act.

The old negro spiritual crooning number based
on “Deep River,” in which two or three tunes
are played against each other, was a decidedly
harmonious arrangement and was so enthusias-
tically applauded that the leader responded to the
demand for an encore by a number in which two
of the boys, one colored, played a duet, with
the rest accompanying.
The act was distinctly new and decidedly pop-

ular with the audience, if volume of applause
is a gauge.

Emily Day, coloratura soprano, sang “Lo

!

Elear the Gentle Lark” and “Last Rose of Sum-
mer” in an appealing manner that charmed her
audience. Miss Day in pink was seated in an
appropriate rose garden setting, and the audience
clamored for another song.
The Stanley symphony orchestra, led by Gra-

ham Harris as guest conductor, played the fan-
tasie “The Student Prince,” by Romberg. This
was Mr. Harris’ final week at the Stanley, and
the manner in which he has conducted the or-
chestra during his stay have won for him a
warm place in the hearts of music lovers.

Philadelphia Fox
Week Ending July 18

The Fox Theatre featured a mammoth Charles-
ton contest for amateurs last week, for which the
S. S. Leviathan Band under the direction of Nel-
son Maples supplied the music. Bill Adams, come-

The Oriolettes, girl band trained by Dan
Russo and Ted Fierito, are playing presenta-

tion theatres under the direction of Premier
Attractions, Chicago

dian, was master of ceremonies and A1 Ko.h, the
4 Dancing Demon" led off. There were two con-
tests with three cash prizes each day, one at 3:30
and one at 9:30 and a grand prize was awarded
the best dancer on July 19.
The Fox theatre orchestra, conducted by

Adolphe S. Kornspan, played an arrangement of
“Rigoletto” by Frank Black entitled “Rigoletto
Riggles.”

Dallas Palace
Week Ending July 17

“Southern Melodies," the presentation act at the
Palace theatre this week, is all that its name im-
plies. There are some very good voices, and the
beautiful Southern melodies were rendered to a

very appreciative audience, as the applause in-

dicated.
The costumes and scenery are very picturesque,

and lend charm and color to the act, especially
in the first scene when old Southern costumes
are worn and old dances and songs featured.

In the second scene, two negroes play banjos
and sing before a clever watermelon drop. In
the third and last scene is a chorus, in clever
costumes, that sings and dances creditably.
Unique lighting effects makes the dancers sud-
denly turn black, which produces much mirth
in the audience. The act was unusually well
received.

Omaha Strand
Week Ending July 16

The Capitol City Trio entertained at the Strand
during the week, singing popular songs. Graduated
in size from the tall and lanky to the short and
fat, they made a rather unusual presentation
troupe in appearance. But they fell rather flat

here, to say the least.

The picture “Greater Glory” brought big
crowds during the week, Manager August Her-
man reported. In connection with this Vienese
story, the orchestra under Elmer Sutton played
“Morning, Noon and Night in Vienna,” which
was very well received.

Presentation
( Continued from page 42)

solo, again checking the applause. The
answer, in almost, if not every case, will

be in favor of the straight organ solo.

Such a test speedily demonstrates that the
modern theatre organ is a great instrument
and most of the organists are cutting its

throat.

TOO MANY
SWITCHES

WHOLESALE drafting of vaudeville

talent for presentation work has re-

sulted in cluttering up the field with more
of the bad booking practices than the pic-

ture theatre will be bothered with for long.

The criss-crosses, cut-backs, “understand-
ings” and double-switches which had a

large part in incapacitating vaudeville and
hastening its eclipse will not be tolerated by
motion picture men accustomed to buying
what they want for what they agree to

pay for it and getting it delivered as prom-
ised.

Acts and agencies who conform first to

business standards existing in the picture

field will fare best. Those who continue

their funny stuff are in for some tough
breaks. The picture time is the big league,

bigger than any other league ever was, and
the way to stay in it is to play ball.

Gilda Gray to

Play Wisconsin
Week July 24-30
( Special to the Herald)

MILWAUKEE, WIS., July 20.—Gilda
Gray, the “golden girl” of presentation

fame, will open Saturday at the Wisconsin
here for her first personal appearance with
her picture, “Aloma of the South Seas,”

outside of New York. Since the engage-
ment was announced by Ed J. Weisfeld,
production manager of the Wisconsin, it

has been the principal topic of speculation

in local picture house circles.

Miss Gray, under the personal direction

of Gil Boag, repeatedly nominated for

honors as the greatest living “star maker,”
opened her sensational picture house tour
at the Alhambra here in the fall of 1924

by demolishing all house records. Since
then she has played the key cities of the

country establishing new box office records
in many places.

Speculation here centers about the proba-
bility of her setting a new record on her
return visit to Milwaukee, her “home
town.” Although the season is less favor-

able than during her first “big-time” return

to the city, it is generally conceded that

the combined drawing power of the star

appearing in person with her first picture

will pack the largest theatre in town.

Showmen here retain a very vivid

recollection of how Gilda stood them out
for hours at the Alhambra twenty months
ago when all Milwaukee paid tribute (fifty

cents a head).
The act to be staged at the Wisconsin

will be similar to the prologue used at the

Rialto, New York, the star being assisted

by six “South Sea” girls and fifteen

Samoan chieftains from the cast of the

picture.

Pennsylvanians Set
Time for New Season

(Special to the Herald)

ROCHESTER, N. Y, July 20.—
Waring’s Pennsylvanians, the members
of which are on their summer vacation,
are lining up time for the new season
and will play the Eastman here August
1 to 7 and the Stanley in Philadelphia
August 9 to 14. From August 16 to 21

the unit will be in Camden, N. J., re-

cording for Victor.

Meroff Leaves Band
for House Position

(Special to the Herald)

INDIANAPOLIS, July 20.—Ben Mer-
off’s High Hatters, the jazz band which
was featured at the Circle theatre here
last week, disbanded after completing
the engagement. Meroff will go to Chi-
cago, where he is slated to direct the
orchestra at the New Granada. The
orchestra will be reorganized under the
leadership of Gene Gori, violinist, and
will continue its tour. The High Hat-
ters had been playing together for more
than two years.

Rosenblatt Set at Regent
(Special to the Herald)

DETROIT, July 20.—Canton Rosen-
blatt, celebrated tenor, has been booked
to the Regent theatre here for the week
of August 22. The Alf T. Wilson office,

New York, booked the Cantor. Owing
to Hebrew holidays, which run up to
October 4, the Wilton office has had to

cancel September dates for Rosenblatt.
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THE THEATRE
Q^fjDepartment ofPractical Showmanship

SHOWMEN’S AD NEEDS ANSWERED

Tin mix ii'Hh caption.s- vndrrnenlh ora the I, £ ami i! column scmu cut a from "The Palm Peach Curl" press sheet. The re-
mainder of the pope shows how pood newspaper ads ran be made of this-. V.*n ran get rot'- and trials of ini: nod seenr rats
shown on this jkuje. and the previous pair . Consult the pres* .dua l ami order from ail sales manager at your exchange hy

number given in press sheet 1

MATS ARE PROVIDED AND DESIGNS SUGGESTED by Para-

mount for the use of exhibitors who seek nobby methods of

advertising the product. The four illustrations at top are reproduc-

tions of mats that come with “The Palm Beach Girl.’’ Below them
are layouts suggested by the advertising staff of Famous and in

which the mats may be incorporated attractively.

Davis Admits Children

Free and Helps B. O.

T. P. Davis of the Best theatre, Par-

sons, Kan., had a serial to start the other

day and spent several nights wondering

what would be the most effective exploita-

tion campaign. Finally he “gave up” and

decided to resort to the old stunt of ad-

mitting all the children in free the first

night. The result proved as beneficial as

any campaign he has staged recently.

C. of C. Co-operates

with Shows for “G M S”
The Chamber of Commerce and City

Manager H. L. McElroy are co-operating

to the fullest extent in Kansas City’s effort

to “lead the way” in the Greater Movie
Season Campaign next month. Details of a

long list of prizes and exploitation tie-ups

are nearing completion, according to the

committee of which R. R. Biechele, presi-

dent of the M.P.T.O. Kansas-Missouri, is

chairman.

FPL Provides
Material for
Use in Display
ARAMOUNT’S latest effort

to aid exhibitors sell pictures

to the public with the use of

the “Showman’s Manual’’ should re-

ceive a great deal of response.

The company has apparently an-

alyzed the greatest needs of the

showmen in their current advertis-

ing with the result that a showman
using Paramount product does not

have to be an advertising man to put

over good campaigns. All he needs

to do is read the printed bulletins

distributed by the local exchange
and follow instructions.

It has been the protest of un-ex-

ploiting exhibitors at various times

that it is difficult to think of good
material for their newspaper ads.

Material for this has previously been

provided by film companies but not

always, or rather not often, has the

material been good material.

An example of the lines provided for ads

for “Wet Paint” which isn’t smart or overly

clever but effective is one which goes: “He
swore he’d marry the first girl he met—
and then he met a dozen charmers at once.”

Then there is a line in the manual for

“Say It Again” that again typifies the ma-
terial available : “When translated ‘Niaga

Ti Yas’ forms the title of Richard Dix’

latest laughing hit to be shown at the

theatre.”

“Theatres everywhere are confronted

with the problem of adequately advertising

the feature picture and at the same time

giving space relative to value to a presen-

tation act or other units of the program,

states Paramount in the 10th bulletin of

the Manual.

“Theatres playing vaudeville in conjunc-

tion with pictures and picture theatres -with

two or three changes a week are facing a

similar problem. To meet these conditions

we plan to make one style of one sheet

and one style of three sheet on each pic-

ture which will permit of local imprinting

for adding to the feature attraction other

advertising values of the theatre program.

“In addition to the one and three sheets

we shall endeavor where the subject matter

lends itself to this treatment to make win-

dow cards carrying out the same idea of

leaving space for local imprinting.”
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Try A Dog Parade

Manager Johnson of the Strand and Colonial theatres, paraded about 50 boys
with their dogs up and down Wheeling Avenue, Cambridge, O. Charles Clif-

ford with the German police dog captured first prize for having a dog that
looked most like “Rin Tin Tin,” who stars in the exploited picture for
Warners, “Below the Line.”

Exhibitors House Organ Exchange
Entry of name in this list signifies willingness to exchange theatre publications

with other theatre publishers for mutual benefit.

BAIR, E. E., Fall* theatre, Cuyahoga Falls, O.
BLAIR, M. J., St. Francis theatre, San Fran-

cisco, Cal.

BENDER, A. R., Olympia, Cleveland, Okla.

BENTLEY, FLOYD E., Kelso Amusement Co.,

Kelso, Wash.
BROWNELL, OSSIE, Carthage theatres, Glovers-

ville, N. Y.

BROWNING, HARRY, Olympia, New Haven,
Conn.

BUBERT, E. H., Metropolitan, Morgantown,
W. Va.

BURNS, FRANK H., Orlando Enterprises, Or-
lando, Fla.

CHRISTENSEN, C. R., Twin City, Chehalls,
Wash.

COX, ED. F., Princess, Bristol, Colo.

DALEY, THOMAS S., Schine Amusement Co.,

Gloversville, N. Y.

EVELAND, EARLE, Twin City Opera House,
McConnelsville, O.

FAWKS, E. L., Photo Phone, Graford, Tex.

GARDNER, HUGn T., Orpheum, Neosho, Mo.
GAULT, J. C., American, Oakland, Cal.

GILL, R. A. Strand, Honey Grove, Tex.

GLASER, WILL J., Grand, Faribault, Minn.
HAMBURGER, F. M., Circle, Portland, Ore.
HARLEY, ALONZA, Valentine, Defiance, Ohio.
JUDD, FORREST E., Prospect, Kansas City, Mo.
KOBLEN, M., Scout, Oakdale, La.

KRAMER, LOUIS P.,.LubIiner & Trim The-
atres.

Inc., 307 North Michigan Ave., Chicago, III.

LITTLE, T. L., Majestic, Camden, S. C.

LUKACHIE, A. J., Hauber, Camden, Ark.
LUTZ, LOUIS, Fischer’s Appleton, Appleton,

Wid.
MacLEOD, M., Wolverine, Saginaw, Mich.

MASSEY, EARL D., Texas, Killeen, Tex.

MILLER, CARL F., Miller theatre, Fremont,
Ohio.

MOCK, CARL F., 56th Street, Philadelphia, Pa.

MOSS, EDGAR A., Marlon Theatre News, Glass
Block, Marion, Ind.

MURPHY, HAROLD S., Woodlawn, Chicago.

NICHOLT, DON, Durham Amusement Company,
Durham, N. C.

O'ROURKE, JACK, Laurel, Laurel Springs, N. J.

OLSON, H. G., Majestic theatre, Reedsburg,
Wis.

OSTENBERG, J. H., Orpheum, Scottsbluff, Neb.
PAYNE, EARLE HALL, Kentucky, Lexington

Ky.

PIERCE, HOWARD O., Kunsky Theatrical Ent.,

Detroit, Mich.

POPE, CLEM, T. & D., Oakland, Cal.

RANDALL, E. II., Liberty, Condon, Ore.
RIVERS. EDWIN B., 1718 South Main street,

Royal Theatre, Los Anaeles, Cai.

SACHS, S. M., Masonic, Clifton Forge, Va.
SCHWIE, F. F., Duluth, Duluth, Minn.
SHARPE, PHILIP B., Strand Theatre Publishing

Co.. Portland, Me.
SHIMON, LOUIS, Uptown theatre, Sheboygan,

Wis.
SNYDER. E. A., Rialto-Virginia, Champaign, III.

SOLOMON, H., Strand, McComb, Miss.

SORG, J. H., Jefferson, Fort Wayne, Ind.

STIEFEL, S., Roxboro, Philadelphia, Pa.

STILES, J. H., The Dalles Amusement Co.,
The Dalles, Ore.

THOMPSON, N. T., Crystol Theatre, Fort At-
kinson, Wis.

WALLACE, H. JIM, Lincoln Square, Decatur,
111 .

WEINBERG, I., New and Lyric, Lexington, Va.

WHEELER, ED A., Ohio, Cleveland, O.
WHITBECK, FRANK, West Coast Theatres, Inc.,

134 Leavenworth St., San Francisco, Cal.

WILSON, T. S., Seelye, Abilene, Kan.
WOODWARD, KENNETH V., Penn-State Amuse-

ment Co., Uniontown, Pa.

ZIPRIK, G., Y. M. C. A., Westbourne, Tenn.

[
(Exhibitor)

j
(Theatre) ]

J
(City) State

j

What Showmen
Are Doing to

Get Business

A phototype survey of current
exhibitor business effort, with
pictures upon the accompany-
ing pages.

DOMAN’S ROAD SHOWS TOURISTS
“ROAD TO MANDALAY”
The Theatre,
Exhibitors Herald:
Here is one of the ways “The Road to

Mandalay” was billed at Loew’s State dur-

ing its run where it broke all records, and
this despite the heat and other attractions

at the beaches.

We have already sent you photographs
of the jinrikisha. Owing to the vast

amount of new road building in Southern
California, these temporary route cards,

which were very similar to those put up
by the state highway, attracted a great

deal of attention, as autoists spotted them
out with their lights at night and also

stood out in the day time.

Bob Doman, Loew’s State, Los Angeles.

MR. SHIMON WRITES FOR
MEMBERSHIP IN H. O. LIST
The Theatre,
Exhibitors Herald:
Writing to EXHIBITORS HERALD

is like writing home.
I’ve put on a little stunt here in She-

boygan which is fully explained by the

enclosed program. Needless to say that

it proved a big summer business win-
ner.

Put me in the exhibitors’ House Or-
gan Exchange. I’ll shoot a copy of my
program to those who want it.

Louis Shimon,
Uptown Theatre, Sheboygan, Wis.

Shimon’s program is at hand and is not

reproduced, but the stunt referred to is a
contest for boys and girls whereby a

coaster wagon is given away at the end
of two weeks.

(Your request, Mr. Shimon, for H. O.
E. membership has been granted.)

Coca Cola Trucks Bear

Big Banners for “Don’t”
MINNEAPOLIS.—Just before the ap-

pearance of Sally O’Neil in “Don’t” at the

Lyric theatre here the delivery trucks of

the Coca Cola company carried the follow-
ing banners

:

Lyric theatre now showing
Sally O’Neil

in

“Don’t”
Fail to Quench Your Thirst with

Coca Cola
This was followed up with spot cards in

drug store windows, with an insert show-
ing Sally O’Neil drinking a bottle of Coca
Cola and a reminder that her latest pic-

ture was showing at the Lyric.

An empty store window in a loop build-

ing was covered with whiting, with the ex-

ception of three small peep holes. A sign

was put in the window reading, “Don’t
Look in Here.” Inside the window, so

that they could be seen from the peep
holes, was a set of oil paintings on the

picture and information as to where it

could be seen.

On the lobby floor of the theatre was
pasted a cutout head of Sally O'Neil, cov-

ered with waterglass.
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Showmen Use “Herald” Copy to Build

Reader Interest in House Organs
Little has been said recently regarding the use by exhibitors of “Copy

Service for House Organs.” Examples of the manner in which it is used
are constantly coming in.

It is a fact that the column which appears each week beneath that- head is the most
used service in this department or in the exploitation department of any motion picture

paper in the world.

A list of names showing the theatre papers that use copy from the columns of the

Herald would be longer than the list of names appearing in the House Organ Exchange
of these columns.
A good example of the use of good copy is at hand with the mail from the T & D

theatre, managed by Clem Pope, Oakland, Cal. In his Oakland T & D Newsette, Pope
used copy which was printed under the title “The Fourth of July.” Upon reading the

copy you will find that it is quite appropriate for use also in your issue of August 2 by
merely changing the title to “August 2 and July 4.”

It is Independence Day. That recalls to us pages of history on which pic-

tures are painted of a few handfuls of men bound together by the strongest

of bonds—a common aim and a common enemy.
The first time that july Four ever meant anything more than some such a

day as July 30, was when a group of righteous men, convinced of their rights,

met in 1776 and adopted resolutions justifying the colonists in renouncing
allegiance to the King of England.

It may be a popular belief that July Four means the Declaration of Inde-
pendence was signed on that day. It was signed August 2 of the same year.

But we observe the day in all its greatness because the important action

—

that of adopting the resolutions—was taken then.

Bunker Hill was behind them. Concord and Lexington were behind them.
But Valley Forge was ahead. Ticonderoga was ahead of them; and Quebec
and Saratoga.

Life in that day was full to the brim, if suspense and suffering be the stuff

that intensifies living. Fun or pleasure would have been akin to irony. With
a sense of appreciation we may give thought to these noble ones who have
made possible the freedom we enjoy in ways today they never knew.

E. E. Blair, Cuyhoga Falls, Ohio, proves he files the service column away with his

use now of copy which is printed under the heading “When All Join Together.” The
piece of copy appeared in the Herald several months ago

:

You are going to the theatre tonight. The reason you’re going may be
because you know your favorite star will be in the picture. It may be be-

cause the picture is a film version of a favorite novel. It may be because of

a news event to be pictured. Or it may be just because you feel the need of

relaxation. At any rate, you are going, it is certain, with one thing in mind:
you are seeking entertainment and diversion.

Beside you there may be a man who has calloused hands from the worn
handle of a coal scoop. He may be of another vocation, a merchant, physician
or lawyer; or beside you may sit a man of wealth who has traveled through
the continent. He may be one who is accustomed to Boris Goudonoff, I Pag-
liacci or II Trovatore; he may be of royal descent.

It matters not. You all unite with one cause. All are as one in the greatest
of democratic institutions of America—the theatre going public.

Charles Ryan, manager of the Irving theatre, Chicago, contributes a copy of his well
arranged theatre program which bears on the cover a paragraph under the heading,
“Parents.” It follows :

Your evenings out together are precious. Keep them up. You deserve a
great show every night in the week. There was a time when you would not
have thought it worth the trouble to go to the “Movies,” but it is different

now. The movies stir your mind and imagination in the most thrilling way.
They show you that drama is an essential item in a full and happy life. The
movies are the bond of the scattered family.

Copy Service

For Exhibitor

HouseOrgans

House organ or newspaper
publication rights to this copy
is granted exhibitors by the
“Herald” herewith.

WHAT LABOR DAY MEANS TO
PICTURES

TA ING SOLOMON’S Temple was a

unique kind of architecture. Great
care was manifest in its building. A great

army of men worked steadily on it for
many days.

The men who did the work formed the

first labor organization. Rules were
worked out systematizing the work and
thereby benefitting both laborer and em-
ployer.

All more recent labor unions are out-
growths of that early organization and its

principles. The theory for the develop-
ment has been generally maintained that

the unions are to serve a double benefit

for workman and employer.

It is to the world’s advantage that labor
has an organization because the world
profits by it, although there may be ex-
ceptions to the rule where one party to

the association will take unfair advantage
of the other party.

Such organization is the kind of team
work necessary to promote development
in the crafts, arts and sciences. It is the

kind of teamwork that has brought to us
in this day the methods of building with
which we erect places of worship and
places of entertainment of beauty. The
Theatre profits from the effort of labor
unions. The Motion Picture profits by it,

too. And the production of a motion pic-

ture requires the Nth degree in teamwork.

VACATION DAYS
AUGUST is the month when the late va-

cations come. It is also the last full

month of school vacation.

In another month you will be back to

the tasks of the “new year.” And it is a
new year because after vacation you make
resolutions and set new goals in your
work. You will feel refreshed and eager
to put added effort into your work.

But vacation does not bring idleness; it

brings divertissement. You will swim and
boat or you will golf and tennis. Perhaps
you will spend your days on horseback.
But when evening comes you will retreat

to the quiet cool atmosphere of the motion
picture theatre.

It is there that diversion is found for
the mind and relaxation for the body.

PLEASING THE BOSS
TN our visits to the motion picture theatre

we live through endless romances, trials

and adventures with the players we see

on the screen. Theirs is an interesting

life, wedding and dying perhaps once a
month.

Motion picture players are human. Most
of them came from towns much like this

one. They are not perfect, but they are
not evil. They like to go fishing and hunt-
ing on a nice autumn day.

But their greatest interest in motion
pictures is the things you think concerning
them. They want you to like them be-

cause you are their master. They watch
a picture leave the studio, and when it

plays its first house they are eager to know
what scenes were most liked.

If a picture plays in a Hollywood thea-

tre for its premiere showing they often
visit the house quietly and await the ver-

dict that the patrons hand down. When
a picture plays our theatre they watch our
reports to find what You thought of their

work.

They know they must do things to please

you, their master.

TRUTH’S GREAT SCHOOLMASTER

A rthur Brisbane’s statement in an
editorial recently that “the moving pic-

ture is the real teacher for Truth and His-
tory” followed a statement of Rudyard
Kipling, noted poet and novelist, that “fic-

tion is Truth’s younger sister.”

Brisbane is a noted writer. He probably
is one of the greatest thinkers in America.
He has a grasp upon a greater variety of
subjects than any college professor in the

world. The motion picture is one of Bris-
bane’s most thorough studies.

He has studied the distribution of pic-

tures. He has visited Hollywood to study
the production of pictures. He knows the

possibilities and, too, the temporary lim-

itations of pictures. He realizes the great-
ness of motion pictures. And when he
says the motion picture is the real teacher
for Truth and History it may be said in

the vernacular “he knows his vegetables.”

THE PARENT OF THE PICTURE

M OTION picture players are keen in

intellect and emotion. It is that com-
bination together with minor physical char-

acteristics that qualifies them for their

work.

But that is no news to you. You have
your favorites who have already convinced
you with their sincere work that they are

intelligent and emotional.

But how often while you have watched
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the plays on the screen have you thought
of the unseen heroes of the motion pic-

ture? What is your regard for the direc-

tor of the picture? Do you give him a

thought ?

The director is the master of ceremonies.

His work is to judge and execute. If a

scene is not made with the effect it should

have the director orders it “retaken.” If

an actor is unable to interpret a role the

director demonstrates the interpretation and

the actor mimics him. If the actor is en-
tirely unable to interpret the role then the

director engages another player to do it.

The director reads the script and deter-

mines whether the sets and properties pro-

vided by the studio men suit the story.

If they do not the director recommends
changes.

In short the director is the parent of

the picture.

Modern Exploitation
~ -By DAVID J. LUSTIG^- —

HpHERE are a number of result pulling
J- ideas that can be introduced into your
house organ if you have a neighborhood
theatre that are a bit away from the usual
run of material found in this sort of patron
making publications.

For example : after editing and writing
a house organ for some time I wrote a

little booklet on Fortune Telling With
Playing Cards and printed it in install-

ments in the weekly issues.
* * *

The results were so beneficial to the

theatre that after receiving hundreds of

requests (which is not exaggerating) I

brought out a booklet with the entire series

and used the back cover for the house
advertisement. Some time ago I wrote
several books on parlor entertaining and

used these in another house organ I edited
with gratifying results, also.

If you are weekly publishing a house
organ be sure the material you prepare
for it is of a breezy type and before many
issues your patrons will ask for them and
take them away with them to read. Most
house programmes are thrown away.

* * *

A number of exhibitors have asked me
time and again to contribute to their house
organs. For a different type of opening
programme the following copy was used
by me when I opened the Hollywood thea-
tre. I am glad to state that all the hard
work put into the opening drew even no-
tices in several of the New York dailies.

The opening souvenir programme ran about
sixteen pages and the following copy is

If There Are Other

Fishermen Among You
Let’s See Your Fish

The Theatre:

EXHIBITORS HERALD.

Mr. W. A. Nance of the White
Grand theatre, Conway, Ark., is

not only a livewire exhibitor as

evidenced by his front on “Sandy”
(Fox film) but is also a champion
fisherman. The alligator gar as

seen in the picture weighed 150
and was 32 inches in circumfer-
ence.

Mr. Nance and the fisherman
on the left were almost drowned
in landing the big fish.

I might add that “Sandy” played
two days at the White Grand
theatre and broke all house
records.—C. W. McKean, Branch
Manager, Fox Films.

United Artists Offer

Exhibitors Insert Cards
As added exhibitor service, United Art-

ists Corporation has adopted the practice

of preparing for showmen’s presentations

of striking 14x36 insert cards on their

releases. These insert cards are now avail-

able on “Sparrows,” “Stella Dallas” and
“The Black Pirate” and are in preparation

for “The Son of the Sheik.”

The pressbook on “The Son of the

Sheik” will contain reproductions of these

colorful insert cards to be used for the

Valentino film. Mention is made of the

United Artists’ innovation in the press-

books on “Sparrows” and “The Black
Pirate.”

here given should any exhibitor wish to

use it or maybe it will give a publicity
department an idea:

M. & S.

HOLLYWOOD THEATRE
GALA OPENING

PROGRAMME
(Date)

Entertainment time and again is relished by the
best of men and their ladies, so with this in mind
we are going to offer an evening of music

,
laugh-

ter, surprises and screen diversion that will make
this merry, little old world of ours seem a bit

brighter than before.— David J. Lustig, Managing Director.

-A-

In which—An Ancient Chinese Gong informs
us that the evening’s entertainment is on . . .

followed hy the rumbling of what at first

seems to be distant thunder, hut as it grows
louder and louder . . . then passing into
distance . . . we find it is the tympanies
leading up to the Bugle’s clarion call for
“lights out’’ . . . and our Symphony Orchestra
augmented by our human tone Organ plays
a medley of stirring, blood-quickening patri-

otic airs, closing with the
NATIONAL ANTHEM

-B-

Again the Bugle peals forth . . . followed by
the familiar strains of “Auld Lang Syne,’’
which is softly brought to a close for our

DEDICATION ADDRESS
-C-

M. k S. HOLLYWOOD CINEVENTS
Timely Views of big news scoops the world
over.

-D
HUNTING IN 1950

A Cartoonist’s Fantasy. An Aesop Fable.

-E-

“VOICE OF THE NIGHTINGALE’’
An Educational Picture

-F-

A FLYING PICTORIAL TRIP AROUND
THE M. & S. CIRCUIT OF GREATER

NEW YORK. THEATRES
In which you will view for the first time on
any screen Messrs. Mayer and Schneider, the
men who made the M. & S. Circuit a reality.

-G-

INTRODUCING POPULAR SCREEN
STARS

During wh ; ch you will become acquainted
with many of Filmdom’s Favorites in person.
And what could be more appropriate than
meeting folks you have all admired from
Hollywood visiting the Hollywood?

-H-
The M. & S. Hollywood Theatre

Management
presents

THE PHANTOM of the OPERA
with

Lon Chaney, Mary Philbin
and Norman Kerry

( Continued on page 52)

There may be nothing unique
about this stunt for your lobby but

it’s certainly never a waste of

effort. The clock face is inexpen-
sive

;
many exhibitors make them

themselves. Manager Montague
Salmon of the Rialto and other

houses in Macon, Ga., arranged
this very successfully for the

First National feature, “The Un-
guarded Hour.”
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HIS weekwe

have “Put him in a

corner,” so that Exhibi-

tors from Maine to California,

that he has made Profits for, can

call on him to show that

JACK CONANT

Geo. E. Read, Inc.
The Largest Individual Real Estate Organization in Beverly Hills

Can give them

AN OPPORTUNITY TO MAKE A FORTUNE

in Real Estate investment NOW in Beverly Hills lands that will soon be
priceless or only obtainable on leasehold basis.

VALUES IN BEVERLY HILLS will, in a couple of years, show an
increase beyond anything else in the whole U. S. A.!!!

Read Those Last Two Lines Again! ! !

Remember

;

we have sold to the most notable business men, exhibitors and
players in the Film World! We have made fortunes for many of them! We
can refer to all of them and

We Will Make Money for You if You Will Let Us

Write or Wire Today! Dont Delay!

GEO. E.READ. INC.
467-469 BEVERLY DRIVE

BEVERLY Hjg/Jif HILLS
TELEPHONE Oxford6177

CALIFORNIA
“If It Is in Beverly Hills We Handle It”

^'iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiuiiiiiiiiiiiiiiiu'iiiiiiiiiimiiiiiiiiiiiiiiiiiiiiiimiiiiiimiiiimiiiimiiiiiimiiiiiiimniiiiiiiiiiiimiiiiiiniiiiiiiiiiiiiiiiiniiiiiiiiii
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( Continued from page SO)

Story by Gaston Leroux
Directed by Rupert Julian

A Carl Laemmle Special Universal
Production

THE CAST
The Phantom (Erik) Lon Chaney
Christine Daae Mary Philbin
Raoul De Chagny Norman Kerry

AL ST. JOHN
in

“LIVE COWARDS”
Comedy as you like it in which every little

movement has a laugh that’s all it’s own!
-J-

The Ancient Chinese Gong is once again heard,

informing us that the evening’s entertainment
is drawing to a close. . . . and the Bugle is

called into play this time sounding the Call
to Dreamy Dreamland as we hear the playing
of the

EXIT MARCH
You have heard our Dedication Address; listened
to our music; seen and made the acquaintance
of Stars who shine on the Silver Screen;
viewed a de-luxe programme of motion pic-

ture presentations . . . and to quote those
familiar words: “That’s all there is,

there isn’t any more” . . . except that
we trust you have enjoyed our
Premier Performance and wish
you a very pleasant Good Night.

STATION M. & S. HOLLYWOOD
SIGNING OFF.

F&R Holds Midsummer Meeting
for 300 Organization Members
MINNEAPOLIS.—The midsummer Finkelstein & Ruben business con-

ference got away to a flying start July 13 for its three-day session at the

Curtis hotel, Minneapolis, with an imposing array of speakers on the pro-
gram and a full calendar of social events. More than 300 members of the

F & R organization attended.

Every phase of the convention had been
carefully worked out by a committee in

hope that the meetings would prove to

be the biggest and best in the history of
F & R.

One of the chief aims of the conference
was to unroll before the members a pic-

ture of the organization for which they
work and to learn anew the ideals that
Finkelstein and Ruben personify.
Hard hitting speakers drove home the

messages from every feature of progress in

the amusement field.
They included : W illiam Hamm, M. L. Finkel-

stein, I. H. Ruben, Dr. C. A. Prosser, director of
the Dunwoody Institute. Minneapolis, and one of
the most forceful speakers in the Northwest, Theo-
dore L. Hayes, Fred Cubberley, Edmond Ruben,
Ben Ferriss, H. D. Finkelstein. H. W. McCall, E. A.
Russell, Herbert Charles, Frank Lemke and George
E. Leach, mayor of Minneapolis.

Talks covering the subject of bookings,

managerial deportment, advertising, main-
tenance, accounting, efficiency, new busi-

ness, circuit attractions, music, vaudeville,

community contacts, accidents and insur-

ance.

A group of wives of the Twin City
members of the organization formed a com-
mittee to look after the wives of the visit-

ing members. The entertainment group was
headed by Mrs. C. P. Murphy, assisted by
Mrs. J. F. Cubberley and Mrs. Hal Daigler.

Business meetings were held during the
mornings of the three-day session, with
luncheons at 1 p. m. The afternoons and
evenings were devoted almost entirely to

social activities. On Wednesday, the sec-

ond day, the managers and their wives
were guests of the organization at a dinner
dance at Radisson Inn on Christmas Lake,
12 miles from Minneapolis. On Thursday
afternoon many of the employes of the

organization went to the summer home of

I. H. Ruben at Lake Minnetonka for a

big picnic, with games and athletic sports

on the calendar. Prizes were awarded for

proficiency in athletics.
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CORINNE GRIFFITH

Mile. Modiste
A Romantic .Comedy With

Norman Kerry and Willard Louis

i

Eldrid Fisher not only designed
the ad above but arranged with
a nearby ice cream shop to pro-
vide menu cards bearing the ad
on the cover. Fisher manages the
Gem theatre, Pineville, Ky. His
display here for the First National
picture has no illustration but be-
cause of the ornamental border it

does not have the “flat” appear-
ance occasionally found in un-il-

lustrated ads.
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Bob Doman, Loew’s State theatre,

Los Angeles, takes advantage of

road sign posts to exploit Metro’s
“Road to Mandalay” with card at

bottom in the photo here.
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rU have *«er» Dick in the rich blue, piped with
white, of the United Stator Navy. That war in <

‘Shore Leave." You have aepn him in the
khaki of the army in “Claaamatea :

” .in the royal trap-

ping* of a military prince iA "Just Suppose.”

fD now—be»t of all—the blua tunic and sweep-
ing Stetson of the old American army of the

With Dick as a cavalry officer of the days When the prairies
thundered to the hoof-beats of flying: squadrons!

ITS A FINE DRAMATIC LOVE STORY
Song Contest Sunday s Wallace on the Wurlitzer

SEATTLE'S COOLEST SPOT

Composition is the strong feature
of the Barthelmess ad for “Ran-
son’s Folly,” First National. The
lettering beginning with the large
letters; “Richard Barthelmess,”
and running through the words “in
Ranson’s Folly” is part of the
plate. The remainder of the ad is

written and designed entirely by
the exhibitor of Liberty theatre,
Seattle. Wash.

F & R Children’s

Follies Starts Era
in Local Exploiting

MINNEAPOLIS.—A new era in ex-
ploitation began in Minneapolis with the

presentation of the summer edition of the

Kiddies Revue by Finkelstein and Ruben
at the State theatre.

A double page tieup with four of the

leading advertisers of the city was ef-

fected. A 15-column strip across the top

of the two pages read, “Shopping Around
with the Kiddie Revue,” and a 40-inch ad
on the show itself was in the center of

the layout.

Child Endorses Bread

The National Tea Company devoted 100
inches to cuts of the children who took
part in the revue visiting their bakery
and a letter by one of the diminutive
members of the cast endorsing their bread.

The L. S. Donaldson Company, one of

the largest advertisers in Minneapolis, de-

voted 100 inches to the kiddies purchasing
clothes in their children’s department. In

addition Donaldsons conducted a style re-

vue for one hour each morning during the

playing of the revue in which members
of the cast posed. For this the store car-

ried large ads in all the Minneapolis pa-

pers.
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THIS department contains news, information and gossip on current productions. It aims to supply
service which will assist the exhibitor in keeping in touch with developments in connection with

pictures and picture personalities—and what these are doing at the box office. No prophecies on the
entertainment value of pictures are made. Opinions expressed are simply those of the author or of
his contributors and the reader is requested to consider them only as such.—EDITOR’S NOTE.

PROBABLY the most interesting devel-

opment taking place in the motion pic-

ture industry today is the “discovery” of the

public’s demand for virile, outdoor pictures.

This class of production is generally re-

ferred to as “Westerns.” Despite the fact

that for years the cost of these pictures was
carefully held down while fortunes were
spent producing almost every other type of

story, the “Western” survived.

What other type of story could have sur-

vived? Imagine society dramas completed
at a cost of $10,000; made from stories

written on cuffs and scrap paper with the

companies already on location, and shot

through with minimum attention paid to

cutting and titling!

What other type of stories could have
made the number of popular stars “West-
erns” have produced?
The producers have learned their lesson.

They are making bigger and better “West-

erns.” They are spending fortunes on pro-

ductions of this type. To be sure, they

timidly disguised them for a time by devot-

ing most of the one-sheets and lobby cards

to the love scenes. But today there is no
mistaking from the posters what is being
shown.
Now the question seems to be: How soon

will the first run exhibitors learn the lesson?

How much longer will some of the most
popular stars in the business be barred from
first run showings because they are in

“Westerns”?
* * *

“ rpOR HEAVEN’S SAKE,” Harold Lloyd’s
x current attraction, packed the State

theatre, Chicago, during its four day run.

The State is a new neighborhood house of

the Lubliner and Trinz circuit, situated on
the extreme West tip of Chicago, with the

advantage of drawing from Oak Park, the

largest village in the world. (Pop. 43,000).

While no figures were asked at the box
office, it was apparent that Lloyd was draw-
ing in a great many more admissions than
the usual offering does, and the house is

well managed and well booked.

Looking at the picture, however, the

thought occurred to me that Lloyd will have
to abandon the old formula and get some-
thing new in the line of stories if he is

going to hold the terrific pace he has set

for himself.

“For Heaven’s Sake” is good and funny.
But anyone who has seen Lloyd before
could guess what course the story is to run
as soon as the first few hundred feet have
been reeled off. One or two clever gags
merit the big hand they get. The runaway
motor bus at the end, however, seems to

run a full hour. It probably doesn’t but it

seems to. And a chase earlier in the picture
runs almost that long. It would be inter-

esting to know just how much footage these
two incidents take up but my guess would
be, after sitting through them, about 60 per
cent of the picture.

If some other comedian had made the
picture, Lloyd could have sued him for
plagiarism. It may be all right for the star

This Week
Westerns

“"For Heaven’s Sake”

“Footloose Widows”

“Her Honor the Governor”

“The Whole Town’s Talking”

“Up in Mabel’s Room”

“La Boheme”

“The Road to Mandalay”

“New Loves For Old”

“The Wise Guy”

“The Savage”

“Ella Cinders”

to steal his own stuff from previous efforts.

But I doubt it. They ate this one up, but
the applause died at the end and the lobby
comments were not the frenzied ones heard
after “The Freshman.”—E. S. C.

* * *

“P OOTLOOSE WIDOWS,” a Warner
Brothers concoction, written by Darryl

Zanuck and neatly directed by Roy Del
Ruth, was warmly received by a small but
enthusiastic audience at the Writers Club,
Hollywood. It is one of those pictures made
for amusement only and succeeds very well
indeed. Florida real estate men may not
endorse it, as it pokes considerable fun at

their more or less thriving business, but
on the whole most audiences, I think, will
agree it’s good fun.

Jacqueline Logan and Louise Fazenda
carry the brunt of the acting and walk off

with the honors. They are, however, ably
assisted by Douglas Gerrard as a very funny
English modiste, Neeley Edwards as a sum-
mer resort hanger-on, Jason Robards as the
hero, and John Miljan as a tailor posing as

a wealthy man. The scene wherein the
girls disrobe Miljan is extremely funny.
Mack Swain also appears in a brief flash-

back as the wronged husband, and does his

usual crying scene. The story concerns two
mannequins who flee from New York with
a lot of beautiful clothes belonging to the

establishment where they work. They land
in Florida, and one of them poses as a

wealthy widow. They try to make an im-
pression on a wealthy guest at the hotel, but
find he is a fake, and finally the “widow”
wins the heart and hand of a real man of

wealth. The titles, by Robert Hopkins, are
especially clever. The camerawork is ex-

ceptionally good throughout, this being by
David Abel. A thoroughly enjoyable pic-

ture.—R. M.
* * *

A good story, plus a good continuity and
1 perfect direction, will usually result in

an entertaining picture. And when you add
good acting to the above you have a com-
bination that is hard to beat. And “Her
Honor the Governor” has all of these and
more. Therefore it is delightful entertain-

ment. Chet Withey directed the production
from a story written by Hyatt Daab and
A. W. Dickinson, and Doris Anderson sup-

plied the adaptation. The leading role is

superbly played by Pauline Frederick. Car-
rol Nye played the role of her son, while
Boris Karloff, Stanton Heck and Tom
Santschi render able assistance. For comedy
relief there was a comical fat bull dog that

got rounds of applause.
The story holds the attention, even

through a lengthy trial scene, something we
haven’t had on the screen for a long, long
time. Miss Frederick, as the new woman
governor, is the center of attraction and
when her son is accused of murder and
found guilty by a jury, she promptly plans
to pardon him. Politicians, however, have
forced through a movement to impeach her
and it is only the timely confession of the
real murderer that saves her son. A de-

lightful love story runs through the picture.

—R. M.
* * *

(''OLLEEN MOORE and A1 Greene, her
^— director, would have felt well repaid
for all of1 their efforts in the making of

“Ella Cinders” if it had been possible for

them to sit in with the capacity crowds at

the Chicago theatre, Chicago, all last week.
Spontaneous laughter and applause punc-

tuated the course of this rather whimsical
and altogether delightful ipcture. No effort

toward seriousness is made and it was in-

deed a tribute to Colleen when the audi-

ence noisily cheered as her not very villain-

ous “mother” was foiled in an effort to be-

little her.

It was our good fortune to entertain Wil-
liam E. Tragsdorf, manager of the Trags
theatre, Neillsville, Wis., during the week
and to hear his opinion of “Ella Cinders”
after he too had seen it at the Chicago.
“One hundred per cent entertainment for

my town,” was his decision

After having the privilege of seeing Col-

leen and her director working at the United
Studios on their latest production a few
weeks ago, it was a treat to me to see A1
Greene as an actor in “Ella Cinders.” It

was an easy part as he was cast as a director.

“Ella Cinders” is another story of a small
town girl, who goes to Hollywood and acci-
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dentally breaks into pictures. Like almost
every other good light comedy drama, it

isn’t the story but the treatment given it

that counts.-—E. S. C.

* * *

D URING a sojourn in the West this re-

porter had time to view a few pictures,

easily best among which was “The Road to

Mandalay,” Lon Chaney’s latest. Much pub-
licity has been given Chaney and this opus
on the score of Chaney’s makeup, which
while remarkable is the least part of the

performance.
Lois Moran, who is still young in the

business, does the poorest work done by any
of the four principals. Sojin is sufficiently

evil looking to carry his part well. Owen
Moore, the merry drunken roughneck who
stops being that way, does very good work
but bis performance is marred a bit by the

direction. The transformation is not suffi-

ciently strongly motivated, or rather the

motivation is not sufficiently objectified.

Chaney’s is the big part, and it likely will

live long in a high place among all the fine

work he has done.

The story is of a fallen sea captain who
becomes keeper of an evil dive on the

Singapore waterfront, of his innocent daugh-
ter, convent-bred and unaware who her
father is, of the wily Oriental who covets

her and of the regenerated aid of Singapore

Joe who wins her.

Few character actors of the screen identify

themselves with their characters as fully as

Chaney does, and none whose name will

come to mind quickly can run the emo-
tional gamut as completely and convinc-

ingly.

Pictorially, “The Road to Mandalay” is

nearly perfect. The sets are few, but all

seem real. The action takes place in the

steaming-hot, enervating, languorous at-

mosphere of the Tropics, which makes liv-

ing easy because it results in fertility, and
makes characters soft and shapeless because
it makes living easy. Whoever selected the

incidental types for the cast exercised ad-

mirable restraint and thereby added to the

realism of the entire production.—A. B.
* * *

A1 Christie’s “Up in Mabel’s Room”
may be one of those so-called “adult audi-

ence only” pictures and it may cause the

bluest of the bluenoses to tremble slightly,

but to me—and to most of the audience,

apparently, when I saw it—the picture was
chockful of good fun.

If the stills that drifted into this office

during production represent the completed
picture, then the Chicago censor board must
have taken a fling at it, because several of

those scenes were not in the print shown
at Warners’ Orpheum. And if they were
cut out it’s just another instance of cen-

sorial inconsistency, because none of them
merited it. The whole story is based on a

scramble to find a doodad—which is mas-
culine terminology for a bit of lingerie.

There is more likely to be a lifting of

prudish eyebrows over the opening title,

running something like this: “Girls, how
many of you have divorced your husbands
and then found you want to remarry them?”
But it would be a vigorous straining of a

point to find even this is making light of

divorce.

Here is a picture in which the finesse of

title writing plays a tremendous part in the
final product. I don’t recall the lines of

the stage play, but it is safe to say that to

Title Writer Graham can be credited much
of the fun of the picture, while E. Mason
Hopper filled the prime requisite of direct-

ing farce by keeping the action at full speed
throughout.

Did you ever have the experience of feel-

ing relief when a certain actor appeared
because his first actions showed the perfect
ease and bearing of an experienced player?
That is the effect Marie Prevost gave from

the start as Mabel, and she coupled with it

some excellent acting. Phyllis Haver, on
the other hand, gave the impression of new-
ness, but eventually overcame it in part.

“Up in Mabel’s Room” is broad farce,

sometimes bordering very closely upon the

slapstick, and a good combination that is,

because it thus is well aimed at the tastes

of different groups. The audience liked it.

—E. A. R.
•N *4*

'T' HERE is no question as to the claims
John Gilbert has to cinema fame now

that he has repeated his excellent work in
a picture called “La Boheme.” “The Big
Parade” saw him in a new role, the one
that suits him best and previous pictures
gave him earlier claims to popularity.
Neither is there any question in our mind
as to the feature of the picture: it is Gilbert’s
work.

Lillian Gish is a great actress. Everyone
has known that for a much longer time than
they have known anything about Gilbert.
She has a number of histrionic tricks that
she practises with great care and precision.
She does them as well in “La Boheme” as
she did in “The White Sister.” But too she
does not have any additional tricks.

Mr. Gilbert is as pleasing a fellow in his
artist role of a carefree, passion stirred
young man as Miss Gish is sweet and un-
athletic. He is the focus of the greatest of
feminine interest when he wooes his sweet-
heart ardently, then accuses her of faith-

lessness and strikes her stoutly in the
mouth.

It’s interesting and puzzling to note of late

how many pictures Karl Dane is able to find

which have roles that suit him as his role
in “The Parade” suited him. It was gener-
ally believed he would have the situation to

face which once confronted George Billings.

But here he is again doing “the janitor” as

if it were ordered for him. And do you
suppose it was?

When Gilbert enters the room to find his

sweetheart apparently in the arms of an-

other the “another” is Roy D’Arcy who has
great fortune in finding ways to be different

from any other player in Hollywood.

King Vidor did his job well. His direc-

tion shows a thorough knowledge of the

spirit of the story in many ways. He can-
not think that this is Metro’s greatest boast
but he may rightly believe that it is the

thing scores of exhibitors are looking for.

—D. H.
* %

A T the Writers Club, Hollywood, it was
discovered Universal has another com-

edy director of no mean ability. He is

none other than Edward Laemmle, who di-

rected “The Whole Town’s Talking,” one
of those in and out doors farces that keeps
one busy watching the action. It was adapt-

ed from the play by John Emerson and
Anita Loos, and the scenario is the work of

Raymond Cannon. Edward Everett Horton
plays the leading role with Otis Harlan,

Dolores Del Rio, Robert Ober, Hayden
Stevenson and Virginia Lee Corbin contrib-

uting to the excitement.

Miss Del Rio’s vampire role was well

conceived and nicely played, while Malcolm
Waite scored as the villain. Miss Lee was
perhaps the only one miscast. She’s en-

tirely too young to play the leading role

opposite Horton. “The Whole Town’s Talk-
ing” concerns a shy young man who tries

to make people believe he had led a lurid

past. Miss Del Rio’s appearance as the

motion picture actress from Hollywood, at

the height of Horton’s antics as the bold bad
lover, throws a monkey wrench into his love

affair with Miss Corbin and the fun from
there on is fast and furious. The latter

sequence is a trifle too long, and no doubt
will be cut before release. Clever titles

and good photography place this farce-com-

edy on a high plane.—R. M.

“THE WISE GUY” was shown at the
Oriental, Chicago, last week, and Ash’s

followers gave it a better reception than

they have given some other pictures shown
in that house since it opened. There is

enough mystery in the plot to keep interest

up until the end, and the twist in the climax
is clever enough to make the picture dif-

ferent from the average.

James Kirkwood is “The Wise Guy,” and
a better man for the part could hardly have
been found. Mary Astor, Betty Compson,
Mary Carr and George F. Cooper have the

principal supporting roles, and of these Miss
Astor and Cooper do the best work.

The story is of a band of crooks, led by
Kirkwood, who set out as traveling evangel-

ists to fleece the ruralites. Success comes
to them, but is marred by the actual con-

version of the leader’s father and mother
through the power of their false son’s elo-

quence and seeming of piety. The son
tricks the old people into believing he too

has been converted. He is actually con-

verted only after his mother has been killed

by a fall down a flight of stairs. Then he
confesses to his congregation that he is a

crook, and he and the woman he loves are

sent to prison. There they work and wait

for each other.

Much thought and effort has been put
into the production, and the result is a pic-

ture raised considerably above the average.

—A. B.

* * *

U)EN LYON is almost the whole show in

“The Savage,” which was on the screen
at McVickers, Chicago, last week. Lyon
has improved greatly in the last year, and
in “The Savage” carries a hard part with
the ease of a veteran.

The picture has to do with the attempt of

a very smart promoter to discredit a scien-

tist who is certain he has found a white

savage, whom he brings back to civilization

to display. Lyon is the fake savage, be-

whiskered, terrible—and uncomfortable.

He falls in love with the scientist’s daugh-

ter, which was inevitable, and therefore

turns against his boss when the latter

threatens to make the expose. Then things

begin to happen. The boss is mauled, the

savage escapes, there is a pursuit, and it all

resolves into a clinch and “I’ll love you al-

ways.”—A. B.
* * *

U' ROM “The Desert Healer” has been
made a picture called “New Loves for

Old” which features Lewis Stone.

The story dealt with a white man who
rode through the deserts healing and admin-
istering to the natives. His work, patience
and well taken advice brought him the

respect of all.

The cause for his peculiar mode of living

was in his past life in England where his

wife had deserted him for an army officer

during the war. The officer had failed to

marry the woman and had married another
young woman.

In the desert the four met after the

“Healer” had reseued the officer’s wife from
kidnapers.

An angry elephant killed the woman’s
husband and made way for the culmination
of her romance with the “Healer.”

In other words it is a “desert” story in

which the players appear in much the same
mode as in such other pictures as “The
Sheik.” The highlight of the picture is

probably the portrayal of emotions by Bar-

bara Bedford who looks a good bit like

Priscilla Dean and by Lewis Stone who
shines at his best in the garments of a camel
rider.

There is no use to say this is any kind
of a “best” picture; it isn’t. But it is a

mighty good piece of entertainment.—D. H.
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Beau Geste
Distributor: Paramount

Producer: Famous Players-Lasky
Corp.

Length: Undetermined

DIRECTOR HERBERT BRENON
Author Percival Christopher Wren
Adaptors. .John Russell; Herbert Brenon

PLAYERS
Michael “Beau” Geste
Digby Geste
John Geste
Lady Brandon
Isobel

Sergeant Le June
Major De Beaujoiais..

Boldini
Maris
Schwartz
Hank
Buddy
St. Andre

Ronald Colman
Neil Hamilton
Ralph Forbes
Alice Joyce
Mary Brian
Noah Beery

...Norman Trevor
....William Powell

George Rigas
. Bernard Siegel

Victor McLaglen
Donald Stuart

...Paul McAllister

TYPE: Mystery drama of the French
foreign legion.

THEME: Brotherly love leading to

disaster for two and happiness for the
third.

LOCALE: The Sahara Desert; an
English estate.

TIME: A decade ago.

STORY : A detachment of the for-
eign legion on desert post finds the guard
at a fort killed by Arab hillmen but are
bewildered by the disappearance of a live

man in a fort filled with dead. The
story throws back to England and the
disappearance of a valuable jewel, the
loss of which sent the three brothers,
all heroes, into the legion. Again the
story jumps ahead to the present and
the plot of a sergeant of legionnaires
to obtain the jewel, which he believes
one of the brothers has. He kills one
of the brothers, and is killed by another.
The two who remain alive escape into

the desert but one dies. The other wins
back to England and the girl he loves.

HIGHLIGHTS: Portrayals by the
principals. . . . Desert scenes. .

. . Death of one of the brothers.

. . . Escape into the desert of the
other two. . . . Death of the second
brother. . . . Reunion of the third
brother and the girl.

In “Beau Geste,” the Paramount pro-
duction from which this scene is taken,
Ronald Colman, center, has the title role.

Ronald Colman as “Beau Geste” in the
Paramount production of that name.

Into Her Kingdom
Distributor: First National

Producer: Asher, Small and Rogers
Productions

Length: Undetermined
DIRECTOR SVEND GADE
Author Ruth Comfort Mitchell
Adaptor. .. Carey Wilson

PLAYERS
Grand Duchess Tatiana..Corinne Griffith

Stepan Einar Hanson
Juan Claude Gillingwater
Senov Charles Crockett
Stepan’s Mother Evelyn Selbie

Czar Nicholas H. C. Simmons
Czarina Elinor Vanderveer
Czarevitch Byron Sage
Bolshevik Guard Tom Murray
Tatiana’s Maid Marcel Corday
Shoestring Salesman Max Davidson
American Customer Alan Sears

TYPE: Romantic drama.

THEME: Mother love triumphant
over love of power.

LOCALE: Russia; an American city.

TIME: During and immediately fol-

lowing the bolshevik revolution.

STORY : A Russian peasant lad who
is sent to Siberia for a supposed affront
on the grand duchess joins the revo-
lutionists after his release and partici-
pates in the overthrow of the reigning
house. His former tutor urges him to
save the grand duchess from death and
go with her to America. He does so,

and they are married. Both obtain lowly
positions. Love for the woman urges
the man to attempt to reinstate her in

Russia. But she bears him a child, and
love for the child and him causes her to
renounce royalty for domestic happiness.

HIGHLIGHTS : Condemnation and
exile of the hero. . . . The revolu-
tion and the escape of hero and heroine.

. . . The hero’s declaration that he
will put his wife in power again. . .

The heroine’s renunciation and sub-
sequent happiness.

Forlorn River
Distributor: Paramount

Producer: Famous Players-Lasky
Corp.

Length: Undetermined
DIRECTOR JOHN WATERS
Author Zane Grey
Adaptor George C. Hull
Cameramen C. Edgar Schoenbaum

PLAYERS
Nevada Jack Holt
Ina Blaine Arlette Marchal
Arizona Pete Raymond Hatton
Ben Ide ...Edmund Burns
Bill Hall.. Tom Santschi
Hart Blaine Joseph Girard
Les Etter Christian J. Frank
Sheriff Stroble Albert Hart
Magda Lee Nola Luxford
Modoc Joe Chief Yowlache
TYPE: Melodrama of the Northwest

cattle country.

THEME: Reformation accomplished
through love.

LOCALE: The American Northwest.

TIME: The present.

STORY : A young outlaw who is yet
a fast friend and a square man with
those he likes is taken, wounded, into
the shelter of a cattleman’s home. The
man is in love with a neighbor’s daugh-
ter, but the girl falls in love with the
fugitive. The girl is kidnapped by the
fugitive’s former pal. The outlaw res-

cues her, admits his love, has it recipro-
cated, and squares his debt to his ranch-
man benefactor.

HIGHLIGHTS : Rescue of the fugi-

tive from death on the desert and his
subsequent meeting with the girl. .

The girl’s capture by the fugi-

tive's pal. . . . The rescue and its

consequences. . . . Splendid scenic
backgrounds.

Atmospheric scene from “Beau Geste,”
Paramount production, starring Ronald

Colman.
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New Picture Publication Dates
A Week-to-Week Summary of Facts and Figures Pertain

ing to New Picture Product Offered the Theatre Booker

Title Producer Distributor Length

WEEK OF JUNE 14th

Fire Barrier Mustangs Universal 2 reels

Weaved by Warner Mustangs Universal 2 reels
Hearts for Rent Blue Bird Universal 1 reel
Twin Sisters Stern Bros. Universal 2 reels

Lodge in the Wilderness Tiffany Tiffany 7000
The Fighting Buckaroo Fox Fox 509S

WEEK OF JUNE 21st

Hold’er Sheriff Cameo Comedy Educational 1 reel
Hitchin* lip Walter Hiers Educational 2 reels
Who’s My Wife Mermaid Comedy Educational 2 reels
Twelve Smiles Out F. B. O. F. B. O. 2 reels
The Cat’s Whiskers Bray Prod. F. B. O. 2 reels
Ice Cold Cocos Mack Sennett Pathe 2 reels
The Scrappin’ Kid Blue Streak Western Universal 4699
Wise or Otherwise Blue Bird Universal 1 reel
Motor Troubles Stern Bros. Universal 2 reels

Crass Paramount Paramount 6348

WEEK OF JUNE 27th

The Deadline F. B. O. E. B. O. 5000
Dice Woman P-D-C P-D-C 5614
Volcano Paramount Paramount 5467
Felix the Cat in School Daze Bijou Educational 1 reel

Chase Yourself Jimmie Adamsf Educational 2 reels

Peeking at the Planets Lyman H. Howe’s Educational 1 reel
Vamping Babies Standard Cinema F. B. O. 2 reels

Never Too Old Hal Roach Pathe 2 reels

Jacks-Of-One-Trade Grantland Rice Pathe 1 reel

Rolling Homes
Sportlights

Jewels Universal 6993
Four Square Steve Mustangs Universal 2 reels

Love’s Labor Lost Blue Bird Universal 1 reel

There She Goes Stern Bros. Universal 2 reels

Road to Mandalay Metro Metro 6551

WEEK OF JULY 4th

More Pav—Less Work Fox Fox 8027 54
Hanging Fire Cameo Educational 1 reel

Mister Wife Christie Educational 2 reels

Honest Injun Tuxedo Educational 2 reels

The Fighting Peacemaker Blue Streak Western Universal 5 reels

Under Western Skies Mustang Western Universal 2 reels

The Little Warrior Mustang Western Universal 2 reels

Dare Devil Daisy Stern Bros. Universal 2 reels

Papa’s Mama Blue Bird Universal 1 reel

Mulhall’s Great Catch F. B. O. F. B. O. 5430
When Sallv's Irish Rose F. B. O. F. B. O. 2 reels

Dinky Doodle’s Little Orphan Bray F. B. O. 1 reel

WEEK OF JULY 11th

Felix the Cat Seeks Solitude Bijou Educational 1 reel

Who Hit Me Mermaid Educational 2 reels

Fig Leaves Fox Fox 6498
The Man in the Saddle Jewel Universal 7 reels

Let Loose Mustang Western Universal 2 reels

A Thrilling Romance Stern Bros. Universal 2 reels

Mixed Doubles Blue Bird Universal 1 reel

WEEK OF JULY 18th

Excess Baggage Juvenile Educational 2 reels

Squirrel Food Cameo Educational 1 reel

Flame of the Argentine F. B. O. F. B. O. 4973
The Cowboy Cop F. B. O. F. B. O. 4385
Wedding Daze Standard Cinema F. B. O. 2 reels

Bucking the Truth Blue Streak Western Universal 5 reels

The Love Deputy Mustang Western Universal 2 reels

Buster’s Orphan Party Stern Bros. Universal 2 reels

Do Or Bust Blue Bird Universal 1 reel

Twelve Smiles Out F. B. O. F. B. O. 2 reels

The Mule's Disposition Bray F. B. O. 1 reel

WEEK OF JULY 25th

Felix the Cat Misses His Swiss Bijou Educational 1 reel

Move Along Hamilton Educational 2 reels

Chips of the Old Block Lyman H. Howe Educational 1 reel

Two Gun Man F. B. O. F. B. O. 5467
Adorable Dora Standard F. B. 0. 2 reels

The Terror Blue Streak Western Universal 5 reels

Coming Back Mustang Western Universal 2 reels

His Girl Friend Stern Bros. Universal 2 reels

The Village Cut Up Blue Bird Universal 1 reel

The Sea Wolf Ralph W. Ince P-D-C 6764

WEEK OF AUGUST 1st

Don’t Miss Cameo Educational 1 reel

Solid Gold Mermaid Educational 2 reels

All Star Freaks Curiosities Educational 1 reel

All’s Swell That Ends Swell F. B. O. F. B. O. 2 reels

The Magician Bray F. B. O. 1 reel

Sunny Side Up P-D-C P-D-C 5994
Flashing Spurs Mustang Western Universal 2 reels

The Thirteenth Man Blue Bird Universal 1 reel

Aloma of The South Seas Paramount Paramount 8514

Gigolo
Distributor: Pro-Dis-Co.

Producer: De Mille Pictures Corp.
Length: Undetermined

DIRECTOR WILLIAM K. HOWARD
Author Edna Ferber
Adaptor Garrett Fort
Cameraman Lucien Andriot

PLAYERS
Gideon Gory Rod La Rocque
Mary Hubbel Jobyna Ralston
Julia Gory— Louise Dresser
Doctor Blagden Cyril Chadwick
Pa Hubbel George Nichols

TYPE: Romantic drama.
THEME: Rehabilitation following

war.

LOCALE: An American mill town;
France.
TIME: Before, during and immedi-

ately following the world war.

STORY : The son and the wife of a
dead mill owner have their lives compli-
cated when, on their return from
Europe, the son falls in love with a
poor girl. Again the man and his
mother go to Europe. In the war the
man is mutilated. Later, because of the
downfall of his mother, the man becomes
a professional dancer in a cafe to earn
a living. He and the American girl meet
here, and later meet again in the States.
In the end their love triumphs and they
are married.

HIGHLIGHTS: Meeting of hero
and heroine. . . . Wounding of the
hero. . . . Cafe scenes. . .

Later meeting of hero and heroine.

NEWSPICTUKESl
Pathe News No. 57

TAKE MY TIP, AT ODDS OF 62 TO 1, TAKES
GRAND PRIX AT LONGCHAMPS, FRANCE.
NEARLY 300.000 WAGER MORE THAN TEN
MILLION FRANCS ON FINAL DAY OF

HORSE RACING.
*

Pathe News No. 58
LIEUTENANT COMMANDER BYRD, FIRST TO
FLY OVER THE NORTH POLE, PLACES
WREATH AT BROOKLYN ON SUBMARINE
WHICH SANK WITH LOSS OF 34 LIVES.

*

Fox News No. 81
AMUNDSEN, BYRD AND ELLSWORTH MEET IN
NEW YORK FOR THE FIRST TIME SINCE THEIR
FLIGHTS OVER THE NORTH POLE, BYRD BY

PLANE, THE OTHERS BY DIRIGIBLE.
*

Fox News No. 82
VICE-PRESIDENT CHARLES G. DAWES REVIEWS
THE MILITARY AND CIVIC PARADE AR-
RANGED IN OBSERVANCE OF THE 3O0TH

ANNIVERSARY OF SALEM, MASS.
*

Fox News No. 83
AUSTRIA SWEARS IN A LARGE NEW CONTIN-
GENT TO SERVE IN THE ARMY, ALL BEING
VOLUNTEERS UNDER THE TERMS OF THE

WORLD WAR TREATY.
*

International News No. 56
SUBWAY STRIKE IN NEW YORK CITY CREATES
HUGE TRAFFIC JAMS BUT GOTHAM’S MIL-
LIONS MANAGE TO GET ABOUT, THOU-
SANDS LEARNING FEET ARE MADE FOR

WALKING.
*

International News No. 57
NAVY’S GREATEST ARSENAL BLOWN UP BY
LIGHTNING NEAR DOVER, N. J. APPALLING
EXPLOSION LAYS VAST AREA IN RUINS.
FIRST CAMERAMAN IN PICKET LINES.

*

Kinograms No. 5203
NATIONS JOIN IN DEDICATING MONUMENT IN

ST. NAZAIRE, FRANCE, AT HISTORIC SPOT
WHERE FIRST AMERICAN DOUGHBOYS
LANDED FOR WAR. PERSHING AT

CEREMONY.
*

Kinograms No. 5204
EIGHT THOUSAND MADE HOMELESS AS BIG
SHELLS WRECK HOMES FOR MILES AROUND
LAKE DENMARK. N. J., IN ARSENAL BLAST.

TROOPS PROTECT PUBLIC.
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For Greater Movie Season

For that matter, for every season,

insist on pictures that are printed on

Eastman Positive Film—the film

that carries the quality of the nega-

tive through to the screen.

It takes but a moment to check

up—look in the film margin for

the black-lettered identification,

“Eastman” and “Kodak”.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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Willard Louis and Louise Fazenda, who
carry the comedy in Warner Brothers’

“The Passionate Quest.”

Madame Mathilde. Louise Fazenda
Philip Garth Gardner James
The Leading Lady Jane Winton
Erwen Holmes Herbert
Benjamin Stone.. De Witt Jennings
Mrs. Garner Vera Lewis
Mrs. Flint Nora Cecil
Lord Towers Frank Butler

TYPE: Melodrama of business and
entertainment world.

THEME: Struggle for self expres-
sion.

LOCALE: London; Paris.

TIME: The present.

STORY : Three cousins, two of whom
are men, leave their guardian and go to
London in search of careers. The girl

tries the stage and is a failure. One
of the men essays the literary field and
for a time goes from bad to worse. The
other man becomes, by unscrupulous
means, a success in the business field.

The would-be poet loves the girl, who is

coveted by two other men. Finally,
when the days are blackest, the poet
makes a good connection and he and the
girl are married. The other cousin is

ruined in business.

HIGHLIGHTS : The arrival in Lon-
don. . . . The girl’s failure on the
stage. . . . The hero’s degeneration
through drink. . . . Scene in the
rooming house. . . . Scene in the
Paris hotel. . . . The hero’s success
and the reunion of the lovers.

The Clinging Vine
Distributor: Pro-Dis-Co.

Producer: De Mille Pictures Corp.

Length: Undetermined

DIRECTOR PAUL SLOANE
Author Zelda Sears
Adaptors Jack Jevne; Rex Taylor
Cameraman Arthur Miller

PLAYERS
Antoinette Allen Leatrice Joy
Jimmy Bancroft. Tom Moore
Grandma Bancroft Toby Claude
T. M. Bancroft Robert Edeson
B. Harvey Phillips Dell Henderson
A. Tutweiler Snitz Edwards
TYPE: Comedy of business.

THEME: A business woman can be
feminine.

LOCALE: A manufacturing city; a
Connecticut estate.

TIME: The present.

STORY : The frumpy secretary of a
paint company president who is a better
business man than is her boss fires the
boss’ grandson, whom she has never
seen, but meets him later and falls in

love with him. The grandson is in-

veigled into making a bad investment,
and the secretary saves his money for

him. They are married, to the delight

of the old people.

Scene from “The Passionate Quest,”
Warner Brothers picture, starring May

McAvoy.

Bob Custer is the star of the F. B. O.
western “The Dead Line,” from which

this scene is taken.

MulhalVs Great Catch
Distributor

:

F. B. 0.

Producer: F. B. O.

Length: Undetermined

DIRECTOR HARRY GARSON
PLAYERS

Joe Mulhall Lefty Flynn
Nora McCarron Kathleen Myers
Otto Nelson „. Harry Victor

Con McCarron Harry Dunkinson
Captain Collins Harry Arros

TYPE: Romantic drama.

THEME: Romantic love.

LOCALE: An American city.

TIME: The present.

STORY : A fireman and a policeman
are in love with a girl. During a big
fire the fireman rescues two women, and
is saved by the policeman. The news-
papers give all the credit to the police-

man, the two women not having seen
their rescuer because of the smoke. The
fireman’s stock drops with the girl. The
girl, feeling sorry for him, hangs out a

prearranged signal from her window,
and goes to her father’s office to attend
to his income tax. She is seized by two
burglars working on the safe. The po-
liceman, making his rounds, is knocked
out. The fireman sees her signal and
as he approaches the safe is blown up,

and he dashes in overcoming both bur-
glars. He turns in the crooks and the
girl decides in his favor.

HIGHLIGHTS: Rivalry for girl’s

love. ... The fire scene. . . . Heroics
of the policeman and the fireman. . . .

Scene in which policeman is given credit

for bravery. . . . Scene in which safe

is blown. . . . Capture of crooks by
fireman. . . . Girl’s decision in fireman’s

favor.

Scene from the Warner Brothers pic-

ture “The Passionate Quest,” in which
May McAvoy, in white, has the leading

feminine role.

Scene from “The Dead Line,” an F. B.

O. Western melodrama in which Bob
Custer is starred.

The Dead Line
Distributor: F. B. 0.

Producer: Independent Pictures Corp.

Length: Undetermined
DIRECTOR JACK NELSON

PLAYERS
Sonora Slim Bob Custer
Alice Wilson Nita Cavaleri
Silver Sam McGee .Bob McKim
Snake Smeed Tom Bay
Lolita Marianna Moya
Extra Long Billy Franey
Juan Alvarez Gino Corrado

TYPE: Western melodrama.

THEME: Defeat of villainy.

LOCALE: The Mexican border coun-
try.

TIME: The present.

STORY : A young cattleman who is

accused of murder following his gaining
possession of the location secret of a
mine escapes from his captors and goes
after the real killer. The murderer
kidnaps the daughter of the man who
has been killed and also attempts to

gain control of the mine. He is out-

witted and outfought by the one who is

wrongly accused and is turned over to

the law. The cattleman and the girl,

who have fallen in love with each other,

see the wrongdoer safely put away.

HIGHLIGHTS : Death of the miner.
Capture of the hero by the

posse. . . . His escape and subse-

quent rescue of the girl and defeat of

the killer.

The Passionate Quest
Distributors: Warner Brothers
Producer: Warner Brothers

Length: Undetermined
DIRECTOR... J. STUART BLACKTON
Author E. Phillips Oppenheim

PLAYERS
Rosina Vonet May McAvoy
Matthew Garner Willard Louis
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PUREIY PERSONAL
DENVER
DENVER.—M. S. Wilson, Fox branch

manager, was the victim of an automobile
accident on his way to Colorado Springs.

When near Colorado Springs his auto-

mobile turned over and rolled down the

embankment. Mr. Wilson sustained cuts

and bruises from broken glass. His right
leg was seriously cut and he was rushed
to a hospital in Colorado Springs, where
medical attention was given. . . . The new
Rio Grande theatre of Las Cruces, N.
M., celebrates its grand opening July
22. The theatre is one of the rapidly
growing chain of Central Theatre Cor-
poration. . . , Jack Eaton, manager of
the State theatre, Denver, and Eunice
Berky, head organist for the theatre, were
married in Boulder, Col. Their wedding
was kept secret for several days. The
couple are now in New York City on a
honeymoon trip. Mr. Eaton is also man-
aging director of Central Theatre Corpora-
tion. . . . H. C. Moorehouse, owner and
manager of the Black Hills theatre of Hot
Springs, S. D., was a visitor to exchanges.
. . . James S. Hommel, former exchange
manager, but now an exhibitor, has just
returned from Colorado Springs, where he
visited the America theatre, one of the
theatres under his supervision.

SALT LAKE
SALT LAKE CITY.—H. Bradley Fish,

Fox manager, has been in Los Angeles
conferring with General Salesmanager
James R. Grainger.

. . . George L.

Cloward and
Charles Dillard,
who own.ed the

Forum theatre of

Sugar House, have
sold out to Hy
Olsen of the Pho-
to Play theatre
here and have left

to make their fu-

ture home in Los
Angeles. . . . Fa-
mous Players-
Laskv has moved
into its new quar-
ters. . . . Louis
Marcus, who was intending to leave the
distributing end of the business, has de-
cided to continue as district manager
for Famous. . . . Dave Schayer, publicity

representative of the American theatre
here, is in Boise, Idaho, arranging for the
new house which the F. Dahnken Com-
pany, owner of the American, is building
there. . . . D. T. Lane, secretary of the
Intermountain Film Board of Trade, is

back from a rousing joint meeting with
the Butte board. . . . Harry Lustig, West-
ern division manager for Warner Broth-
ers, called a special sales meeting here.
. . . The new Preferred Pictures office,

owned by George Mayne, is now at 142
East First Street. . . . C. J. Hamal, Pathe
salesman, is said to have nearly burned
his car on his last trip through Nevada.

A Fox current release is “Early To
Wed,” with Matt Moore and Zasu Pitts.

This is a Frank Borzage production.

. . . The Peery brothers of the Egyptian
at Ogden visited the Row. . . . Dad Rand,
owner of the Isis, is recuperating after

an illness. . . . E. Rowell, special rep'-

resentative of United Artists, has gone to

Los Angeles to install the same uniform
system he established here. . . . L. IJ.

Heinrich, Fox traveling auditor, has gone
to Los Angeles. . . . Walter S. Rand,
salesmanager for United, has gone to the

key cities of southern Utah following his

return from Montana.

OTTAWA
OTTAWA.—Prizes of varying hue and

value adorn the homes of several him men
following the provincial golf foursome
tourney at the Cedarbrook Golf and Coun-
try Club, in which 30 took part. The win-
ning four were N. S. Robertson, Joe Sedg-
wick, Charlie Dentclbcck and R. McClel-
land (manager of the Capitol), all of

Toronto. Second winners were G. Ley-
land, T. Brady, Ernie Moule of the Tem-
ple at Brantford, and H. Sedgwick. The
third team were Clair Hague, Ben Cronk,
Tommy Daley, manager of the Tivoli at

Toronto, and Sol Bents. On the fourth
team were H. Williams, manager of the

Beach theatre at Toronto, G. McGregor,
J. Quarrington of the Beaver, and L. Ro-
manelli of the Tivoli. Jack Hunter had

Salt Lake City

First Runs
(Week beginning July 3)

AMERICAN: “Tramp, Tramp, Tramp”
First National; Dinky Doodle Cartoon;
Fox News.

KINEMA : “The Gentle Cyclone,” Fox;
“The Honeymoon Limited,” Fox; Inter-

national News.

ORPHEITM : “The Miracle of Life,” Asso~
dated Exhibitors.

PANTAGES : “The Johnstown Flood,” Fox.

PARAMOUNT EMPRESS: “Up in Mabel’s
Room,” Pro-Dis-Co; Byrd’s Polar Flight;
Pathe News.

VICTORY : “When the Door Opened,” Para-
mount; “Circus Today,” Pathe; Pathe
News.

the lowest net score, while /. Waterstreet

was tied for second. William Bach of To-
ronto had the largest gross score. Phil

Kaufman managed the dinner, which fol-

lowed. . . . Famous has leased the Queen
theatre at Niagara Falls, Ont., from A. A.
Huttelmayer, veteran exhibitor. Moule has

made a number of improvements at the

Temple and has cut vaudeville from four

acts to two. . . . Manager N. K. Miller

of the Pantages at Toronto staged a big

revival week. . . . The women’s ball team
of Famous at Toronto defeated the Oshawa
girls 25 to 9 and were guests of Leon
O’Sier, manager of the Regent. . . . Leon-
ard Bishop, manager of the Regent at

Ottawa, is critically ill. Ray Tubman,

who manages the Capitol at Hamilton, has

taken temporary charge of the Regent.

PHILADELPHIA
PHILADELPHIA. — Herbert Effinger,

Charles Segal and the Stanley Company
will be joint owners of a new $150,000

theatre seating 1,400

to be built at YVynne-
field. Pa. Segal’s
Apollo theatre recent-

ly was taken over by
Stanley. . . . Ethel

and Helen McGuirk,
daughters of V i c e-

president John J . Mc-
Guirk of the Stanley

company, sailed re-

cently for Europe.
. . . William Hunt,
Jr., has been appoint-

ed manager of Hunt’s
Auditorium at Wild-

. . , .. _ . ,
wood, N. T. . . . John

John J. McGuirk n/f TS J • iM. Kennedy is hav-
ing plans prepared for a 1,000 seat house
here. . . . The trip of the Philadelphia
delegation to the Los Angeles conven-
tion had a tragic ending in the death
of Mrs. Bessie Gerson, wife of Morris
Gerson of the Columbia and Overbrook
theatres, who succumbed to injuries re-

ceived in an automobile accident. . . .

Mike Lessy has just completed $10,000 im-
provement of his Diamond theatre in

Philadelphia and Collingswood at Collings-

wood, Pa. His Aurora theatre has closed

for the summer. . . . Stanley Company and
Marcus Benn have taken a lease on the

Broadway theatre. . . . A. Stiefel & Son
has taken over the Washington Palace,

which was operated by Mr. and Mrs. Wil-
liam F. Dunn. . . . Mrs. Alec R. Boyd,
wife of the vicepresident of the Stanley
Company, is dead. . . . Contracts have
been let for a $200,000 theatre seating

1,200. . . . Frank W. Buhler, managing
director of the Stanley Company, and Mrs.
Buhler attended the Elks convention in

Chicago. . . . The Bridesburg theatre at

Bridesburg has been sold to Max Klein.

. . . George Metsel, now on vacation over-
seas, will again manage the William Penn
theatre at West Philadelphia, which has

been taken over from Miller Brothers by
Stanley.
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Philadelphia

First Runs
(Week Beginning July 5)

STANLEY

:

“Up in Mabel's Room,’ ’ Pro
Dis-Co.

FOX : “Eve'’s Leaves,” Pro-Dis-Co.

STANTON

:

versal.

“The Flaming Frontier, 1” Uni-

ARCADIA: “Fascinating Youth,” Para -

mount. Succeeded by “Volga Boatman,”
Pro-Dis-Co.

KARLTON : “Lovey Mary,” Metro-Goldwyn-
Mayer.

PALACE: “The Wilderness Woman,” First

National.

VICTORIA: “Paris at Midnight,” Pro-Dis-
Co.

ALDINE: “Ben Hur,” Metro-Goldwyn-Mayer.

DALLAS
DALLAS.—H. G. McNeese, lately of

Kennedy, Texas, has bought the Cozy at
Anson, and it is now running full blast

under his supervision.

. . . L. W. Brophy,
Muskogee, Okla., ex-
hibitor, is on a trip to

Europe with his fam-
ily. . . . Charlie
Blaine’s new Blaine
theatre at Henryetta,
Okla., opens soon. It

has a $16,000 organ.

. . . Several new su-

burban houses will be
built in Dallas soon.

M. S. White of the

White Poster ex-

change is building

one in South Dallas,

and two others are
' ’ r eese

to go up in Oak Cliff. . . . R. D. Hutchin-
son of the Liberty at Oklahoma City is

still a “prisoner” in a Dallas hospital fol-

lowing an operation. . . . Mrs. C. Hewitt
has sold the Crescent at Crescent, Okla.,

to K. H . Blakely, who also owns the Lib-

erty at Cashion. . . . E. V. Weaver has
traded the Lyric at Pawnee, Okla., for

the Cozy at Yale, Okla. . . . John Mills

of Hominy, Okla., will open a new theatre

September 1. . . . The new Lyric at East-
land, Texas, has just thrown open its

doors. The attractive theatre is owned by
Campbell Brothers and managed by L. D.

D. Bowemitoch. . . . Arthur Lucas and
Sidney M. Nutt of Hot Springs, Ark., are

to build an elaborate combination house in

the fall.
, . . O. W. Blankenbecker, owner

of the Key theatre, Houston, has severed
relations with the theatre and will be con-
nected with the Phil H. Pierce Musical
Instrument Company. . . . Walter L. Kisen-
ger, chief projectionist of the Hippodrome
at Fort Worth, Texas, had both legs

broken and suffered internal injuries in a
fall from a ladder. . . . H. J. Smasal of
Dallas has leased the Rialto. . . . Vera
Hathorne of the Home State Film Com-
pany was severely injured when struck by
an automobile. . . . Bart Moore, Jr., has
opened his Arcadia at Kerrville. . . . Leon
Davis, formerly of the Rialto here, is said
to have made $600,000 on his invention to

make cheaper gasoline.

SAN FRANCISCO
SAN FRANCISCO.—Max Dolin, con-

ductor of a motion picture theatre orches-
tra, snaps his esthetic fingers at Pietro
Mascagni, composer of “Cavalleria Rusti-
cana,” who in London said recently that

jazz is “to the soul what opium and co-

caine are to the body.” Dolin says jazz

is a national rhythm. And the battle con-
tinues. . . . Contracts totaling $400,000
let recently by the A. P. Giannini inter-

ests for steel for two building contracts

included one for the $2,500,000 Fox the-

atre, for which Arthur Lamb of New
York was the architect. . . . Leon Levy,
manager of the Coliseum, has returned
from a long vacation. . . . The Orpheum
and Golden Gate theatres have changed to

Saturday openings. . . . James S. Good-
man, stage doorkeeper of the Golden Gate,

is dead. . . . Floyd St. John of Coopera-
tive has added to the sales force Jack Mar-
pole, J. W. Davis and Stewart Riese. . . .

Jim Reilly, who returned from the Denver
district, is now with Louis Hyman’s All

Star Features exchange.

WASHINGTON
WASHINGTON^—Harry M. Crandall,

operated upon for appendicitis, surprised
everyone by returning to his office within
eleven days. . . .

Scores arranged by
Daniel Breeskin, con-
ductor of the Metro-
politan o r c h es t r a,

hereafter will be ar-

ranged for use in all

the other Stanley-
Crandall theatres. . . .

John J. Payette, su-

pervisor of S-C thea-

tres, has been in New
York arranging for

special added attrac-

tions for the coming
season. . . . The open
air picture gardens Harry M Crandall
conducted in con-
junction with the Savoy and Apollo the-

atres have been packed during the hot
spells. . . . W. Marsden has just made his

debut as a saxophone soloist with the

Metropolitan orchestra. . . . Improvements
costing $50,000 are being made at the

Metropolitan starting July 18, when the

theatre will be closed for 13 days. . . .

The Earle theatre was host to 90 members
of railroad men’s baseball clubs through
the courtesy of Harry M. Crandall and A.
Julian Brylawski.

ST. LOUIS
ST. LOUIS.—St. Louis Amusement

Compny, headed by Spyros Skouras, has
awarded the contract for a 1,700-seat

neighborhood house
for which Kennerly
& Stiegemeyer is the

architect. . . . C. W.
& G. L. Rapp of
Chicago has prepared
plans for a theatre to

be erected here for
owners whose names
are not disclosed. . . .

Electric Theatre
Amustment Company
has awarded the gen-
eral contract for re-

modeling the Electric

at Joplin to Roy Huff-
man. The theatre will

seat 1,400 when com-
pelled.

Three women were injured slightly

when a fragment of terra cotta, dis-

lodged by material being elevated on a
hoist, fell from the seventeenth floor of

the Ambassador Theatre building.

W. V. Taylor, resident manager of the

Orpheum here, is now in New Orleans man-
againg the Orpheum there. He fills the

vacancy caused by the death of John Ber-
tram. . . . The Theatre Publishing Company
has been formed in St. Louis to conduct a

general advertising and publishing busi-

ness. . . . Richard W. Hill, assistant man-
ager of the McVickers in Chicago, and

San Francisco

First Runs
(Week beginning July 10)

GRANADA : “Good and Naughty,” Para-
mount.

CALIFORNIA: “Yellow Fingers,” Fox.

ST. FRANCIS: “Flaming Frontier,” Uni-
versal.

IMPERIAL: “Variety,” Continued, Para-
mount.

LOEW’S WARFIELD: “The Wilderness
Woman,” First National.

UNION SQUARE: “Born to Battle,” F.
B. O.

CAMEO : “Nut Cracker,” Associated Exhib-
itors.

GOLDEN GATE: “The Boob,” Metro-Gold-
xcyn-Mayer.

Clement Krepps, assistant manager of the

Uptown, Chicago, will manage the Ambas-
sador for Skouras Brothers. The Ambas-
sador opens August 21. . . . Phil Heyde
has opened the Arcadia at Olney, 111. . . .

The Midway theatre here is closing to make
way for Fox’s $5,000,0(10 theatre and apart-

ment building. . . . Out-of-town visitors

include J. Evans of the Missouri at Ste.

Genevieve, Mo.; S. E. Pertle, Jerseyville,

111.; Theodore Coleman, Mount Carmel,
111.; FI. L. Barnes, Ridgeway and Norris
City, 111., and Rube Finklestein and Archie
Josephson, owners of the Grand at Mexico,
Mo.

ALBANY
ALBANY.—Harry Scott, Pathe’s general

salesmanager
; E. O. Brooks, Southern divi-

sional salesmanager, and W. A. V. Mack,
Midwestern sales-
manager, stopped over
in Albany on their

way North to pull in

some big ones—fish,

not contracts. ... 7.

J. Hutcheons of the

Regent in Amster-
dam, N. Y., is said

to have been respon-
sible for gathering
every horseshoe in

that city for an ex-
ploitation stunt. . . .

Sidney Sampson of

Buffalo, general man-
ager of Bond, was in

but did not name a

new manager in the local exchange. . . .

Maurice Sullivan of Watervliet is now op-

erating the San Souci three days to the

week. . . . Morris Silverman, owner of the

Happy Hour and Pearl theatres in Sche-
nectady, is breaking his son into the busi-

ness as ticket taker. . . . George Roberts,
former general manager of the Berinstein
circuit, has bought the Catholic Union Hall
in Albany to turn it into a theater. . . .

John Christy has closed the Strand in

Watervliet for the summer and Ernest
Tetrault of the Grand there is operating
three nights a week. . . . H. C. Bissell has
been named on the board of directors of

the Albany Film Board of Trade in place

of /. H. McIntyre. . . . Hickey and Roach
will reopen the Broadway in Schenectady
in September. . . . Chris Buckley, owner of

the Leland and the Clinton Square in Al-
bany, is planning to install a swimming
pool at his new country home. . . . Schine
Brothers have taken over the Rialto in Mas-
sena from Frank Kuras. . . . Clarence Mac-
Kain of the First National home office was
here part of the week. . . . Claude Fish of

the American in Schenectady is back from
a week’s trip with eighty Elks of that city.

. . . Julius Byck of Tannersville and George
Markell of Pittsfield, Mass., were along the

Row.
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Universal

Wyler Starts “True Blue

”

Director Willy Wyler has started “True
Blue,” starring Fred Humes with Louise
Lorraine in the feminine lead.

Here’s a Rcg’lar Fat One
Scott Mattwir, who is credited with the

frailty and lissomeness to be expected from
a 362-pounder, is appearing in “The Return
of the Riddle Rider,” serial, in which Wil-
liam Desmond stars with Lola Todd oppo-
site him.

Daredevil Riding in News Reel

Daring riding by Italy’s famous cavalry
is depicted in No. 54 issue of International

Newsreel.

Sterns’ Releases Listed

Stern Brothers’ July releases include
“Buster’s Orphan Party,” Edna Marian’s
“Dare Devil Daisy” and “His Girl Friend,”
and Wanda Wiley’s “A Thrilling Ro-
mance.”

Pictures on Two More Liners

The SS President Wilson is showing
“Stella Maris” and “Sporting Life” and the

SS Columbus is screening “The Midnight
Sun” and “Stella Maris” on its voyages.

United Artists

Goldwyn Buys “Chains”

“Chains,” an original story by Frances
Marion, has been purchased by Samuel
Goldwyn and will star Ronald Colman,
Vilma Banky and Belle Bennett under
Henry King’s direction. Goldwyn’s “Stella

Dallas” is now in its 30th week in Greater
New York.

Two Midnight Shows Given

Midnight shows were given Saturday
and Sunday with the appearance of Doug-
las Fairbanks’ “The Black Pirate” at the
Victory, Denver.

Valentino Premiere July 25

Rudolph Valentino’s “The Son of the

Sheik” has its New York premiere at the

Mark Strand July 25 instead of early in

August. It had its West Coast opening
at the Million Dollar theatre, Los Angeles,

July 10. It has also been booked for the

Imperial in San Francisco August 1.

Sea Classic to be Filmed

Roland West will make “Two Years
Before the Mast,” by Richard H. Dana, in

association with Joseph M. Schenck, in the

fall.

F. B. O.
Police Tieups Outlined

Tieups with police departments are out-

lined in the press sheet for Tom Tyler’s

latest, “The Cowboy Cop.”

Talmadge Leaves Location

Dick Talmadge and his unit in “For
Health’s Sake” have returned from loca-

tion in the Sierra Nevada mountains,

Highlights of

the Week
Pro-Dis-Co: “The Volga Boat-

man” of Cecil B. DeMille was giv-
en its fourth showing in New
York’s first run zone when it ap-
peared at the Broadway. It passed
its 100th performance at the new
Carthay Circle in Los Angeles.

Warner Bros.: “Don Juan,”
opening at Warners theatre on
Broadway July 20, is the first to
be presented with the Vitaphone
musical device.

United Artists: Rudolph Val-
entino’s newest picture is back to

the title “The Son of the Sheik”
with the article “the” back there
to defmitize it.

Fox: Principals in “What Price
Glory” to win new contracts are
Edmund Lowe, Dolores Del Rio,
Victor McLaglen, Barry Norton,
Ted McNamara and Sammy
Cohen. And the picture is not yet
completed.

First National: “Rhoda Fair,”
from Clarence Buddingotn Kel-
land’s story, will follow “The
Masked Woman” as the second of
four which June Mathis and Bal-
boni will make.

Paramount: August 1 is now
the tentative date for starting
“The Rough Riders.”

Metro-Goldwyn-Mayer : Film
rights have been obtained to “Rose
Marie,” successful musical com-
edy.

where they assisted in fighting a forest

fire.

Tieups on “Flame of the Argentine”

Tieups are proposed with gas and hard-
ware companies to exploit Evelyn Brent’s

“Flame of the Argentine.”

Fox
Army Asks Discarded Scenes

Army officers have asked for discarded

shots of “What Price Glory” for use in

instructing soldiers.

“Summer Bachelors” Bought

Warner Fabian’s latest novel, “Summer
Bachelors,” has been purchased to be

brought to the screen in the fall.

Wray Shooting “Up-Stream”

John Griffith Wray has started shooting
“Up-Stream,” adaptation of Clifford Bax’s
English play. Bradley King prepared the

scenario. Noble Johnson has been signed

for a part. Dolores Del Rio heads the

cast. Thomas Alexander, South American
explorer, has been engaged as technical

assistant.

Jones Completes “White Eagle”

Buck Jones has finished “White Eagle”
and it is now in the cutting room. Orville

Dull directed.

Pathe

Tieup Made for “Kivalina”

“Black Sunlight,” a publication written

by Earl Rossman, has been illustrated with
maps and pictures from Pathe’s “Kivalina
of the Icelands” through a tieup made by
S. Barrett McCormick, director of exploi-

tation and publicity.

Big Contract for Fox News
The Newman and Royal theatres in

Kansas City, controlled by Famous, have
contracted for the complete service of Fox
News.

Old Shoes for Mabel Normand
Mabel Normand is searching for a pair

of army shoes for her next, a military

comedy to be directed by Jerome Storm.
She already has a nicely ill-fitting uniform,

a leaky gas mask and a healthy appetite.

Alice Day in Emigrant Comedy
Alice Day is being directed by Eddie

Cline in an Irish emigrant comedy. Danny
O’Shea is her leading man. “Spanking
Breezes” is one of her current comedies.

“Wise Guys” Completed

Helene Chadwick recently completed

“Wise Guys Prefer Brunettes” under Stan

Laurel’s direction. H. M. Walker placed

the title on the comedy.

First National

Seven Productions Start

Seven pictures started the first two
weeks of July included B. P. Fineman’s
“A Desperate Woman,” John McCormick’s
“Men of the Dawn,” Colleen Moore’s
“Twinkletoes,” Richard Barthelmess’ “Four
Feathers,” Robert Kane’s “French Dress-
ing,” Johnny Hines’ “The Knickerbocker
Kid” and Norma Talmadge’s “The Sun of

Montmartre.”

Strong List for “Season”

The strong array of releases for August,
“Greater Movie Season” month, is shown
by Colleen Moore’s “It Must be Love,”
Richard Barthelmess in “The Amateur
Gentleman,” Ken Maynard in “Senor
Dare-Devil,” Robert Kane’s “The Great
Deception” and Edwin Carewe’s “Pals

First.”

“Just off Broadway” in Work
Richard Wallace’s company is busy mak-

ing interiors of Corinne Griffith’s “Just off

Broadway,” after completing many of the

exteriors.

Borrowed for “Charleston Kid”

Louise Brooks and William Collier, Jr.,

of Paramount have been borrowed by A1
Rockett for “The Charleston Kid,” which
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is just going into production with Alfred
Santell directing.

Pro-Dis-Co

Schildkraut in “King of Kings”

Schildkraut has been chosen for the role

of Judas in Cecil B. DeMille’s “The King
of Kings.”

Leads Picked for Kyne Story

Metropolitan has picked Marguerite de
la Motte and John Bowers to be cofeatured
in “Pals in Paradise,” Peter B. Kyne’s
story.

Horne to Direct LaRocque

James PJorne, who directed many
Douglas MacLean pictures, has been en-
gaged by DeMille to handle Rod La-
Rocque’s “The Cruise of the Jasper B.”

“For Wives Only” Starts

\ ictor Heerman has started direction of
“For Wives Only,” Metropolitan picture
starring Marie Prevost.

Metro-Goldwyn-Mayer
Renee Adoree Returns

Renee Adoree is back in Culver City
from New York to appear with Antonio
Moreno in “The Flaming Forest” under
Reginald Barker’s direction.

Tom O’Brien Added to Stock

Tom O’Brien, who played the role of
“Bull” in “The Big Parade,” is now under
contract in the stock company and is ap-
pearing in “Tin Hats,” with Edward
Sedgwick directing.

Fisher Paints Pauline Starke

Harrison Fisher is painting a portrait of
Pauline Starke who has the feminine lead
opposite Antonio Moreno in Elinor Glyn’s
Loves Blindness,” John Francis Dillon

directing.

Buchowetzki with Thalberg

Dimitri Buchowetzki has been conferring
w'ith Irving Thalberg, assistant studio
executive in charge of production, on the
story he will handle as his first for
M-G-M.

Paramount
Beaudine Directs Meighan

William Beaudine will direct Thomas
Meighan in an original by Paul Dickey
and Emmet Crozier, starting July 26,
through a change in production plans an-
nounced by William LeBaron.

Fields Picture Delayed

A week’s delay of W. C. Fields’ second
starring vehicle, “So’s Your Old Man” was
decided upon to permit Alice Joyce to com-
plete her role opposite Adolphe Menjou in
“The Ace of Cads.”

Dale Fuller Chosen Fifth Time

Selection of Dale Fuller to star in “The
Wedding March,” which is being produced
by P. A. Powers, marks her fifth straight
engagement with Erich von Stroheim, di-
rector.

Claire Whitney Returns

Claire Whitney returns to the screen in

the role of Catherine in “The Great Gats-
by,” now being made by Herbert Brenon
at the Long Island studio. Jane Jennings
has been cast for the mother role. Warner
Baxter and Lois Wilson have the leads.

American Cinema Asso.

South American Rights Sold

Edward L. Klein Corporation has sold
the entire output of 12 David M. Hartford

Rod La Rocque is seen with Elinor Fair
and Julia Faye in “Bachelor Brides,”
being released by Pro-Dis-Co.

Productions to the Argentine-American
Film Corporation for South America.
Hartford has just started on “Rose of the

Bowery.”

Sierra Pictures

Program Given for Invalid

J. D. Trop and Dave Bader turned a
home into a theatre to give a program for

Dorothea Antel, little actress injured six

years ago. Sierra’s “I’ll Be There” was
shown, and Hal Hodes contributed “The
Choice” and Joe Hornstein the projector.

Gotham
Training for Fight Picture

William Fairbanks appeared in the ring

as second for Buck Holley, welterweight,
in training for “The Winning Wallop,”
his next Camera Pictures Production for
Lumas release.

Three Other Units in Production

Three units in addition to William Fair-

banks’ are at work making “Money to

Burn,” “The Block Signal” and “King of

the Pack.”

Preferred Pictures

“Romance” Released by Bachmann

J. G. Bachmann released “The Romance
of a Million Dollars” July 15. Tom
Terriss directed Glenn Hunter and Alyce
Mills.

Tiffany-Truart

“Model from Paris” Finished

“That Model from Paris/’ first of the

Tiffany Gems, has been completed by Louis

J. Gasnier.

“Fools of Fashion” Starts

“Fools of Fashion” is now being filmed.

It was suggested by George Randolph
Chester’s “The Other Woman.”

Red Seal

Fifth “Carrie” Underway

Edward Holland is preparing the script

for the fifth of the “Carrie of the Chorus”

comedies. Harry Chandlee is finishing the
titles of the third and fourth of the series.

Educational

Thelma Daniels Gets Chance

Thelma Daniels, of A] Christie’s beauty
squad, is given her opportunity as a lead
player in the first new release, a Bobby
Vernon comedy.

Educational Gets Two of Four

Educational’s “The Voice of the Night-
ingale” and “The Vision” were two of the
four pictures on the Exhibition of Art
Films program in Chicago in connection
with the Eucharistic Congress.

Five Two-Reelers Available

Five two-reel comedies and five one-reel
subjects will be released in August to fit

into the “Greater Movie Season” Schedule.

Schedule Month Ahead

Educational’s schedule is a month ahead
of the start of the season last year.

Zelma O’Neal Plays Lead

Zelma O’Neal, who came to pictures re-
cently from vaudeville, has the leading
feminine role in A1 St. John’s “Who Hit
Me?” A press sheet has just been issued
also on “Big Boy’s” “Excess Baggage.”

Warner Brothers

Bess Meredyth Draws Prize

Bess Meredyth has won the plum, being
chosen to scenarize Charles Klein’s “The
Third Degree.”

Production Speeds Up
Marked progress has been shown in pro-

duction of George Jessel’s “Private Izzy
Murphy”

; “Across the Pacific,” in which
Monte Blue has Jane Winton as leading
woman, and “My Official Wife,” starring
Irene Rich and Conway Tearle.

Comedy Goes in Work Next

Graham Baker and Edward Clark are
collaborating on the scenario for “What
Happened to Father,” in which George
Sydney and Vera Gordon will have the
leads. It goes into production next.

“Passionate Quest” Released

J. Stuart Blackton’s “The Passionate
Quest,” for which Marion Frances Black-
ton prepared the screen version, has just
been released and goes into Warners
theatre in New York July 17. The cast is

headed by Louise Fazenda, May McAvoy,
Willard Louis and Gardner James.

Associated Exhibitors

“Bonanza Buckaroo” Shown

Richard Thorpe’s “The Bonanza Buck-
aroo,” starring Buffalo Bill, Jr., was pre-
viewed at the Hollyway theatre on the
West Coast after a ten-reel regular pro-
gram.

Chadwick

Gaumont Purchases Two

Gaumont Company, Ltd., has contracted

for “Devil’s Island,” starring Pauline
Frederick, and “April Fool,” starring

Alexander Carr, for the United Kingdom.

Special Music for “The Bells”

Special music for “The Bells,” starring

Lionel Barrymore, has been composed by

Joseph Zivelli. The pressbook is in tabloid

newspaper size. It is also announced an

edition of the Chadwick Clarion will be

issued concurrently with each First Divi-

sion release.
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“What the Picture Did For Me”
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 1926

This is the original exhibitors’ reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

“What the Picture Did for Me” is the one genuine source of exhibitor-written box office

information.

Address: “What the Picture Did for Me,” EXHIBITORS HERALD, 407 South Dearborn
Street, Chicago, III.

Associated Exhibitors
THE SHIP OF SOULS: Bert Lytell—This is

from Emerson Hough’s last novel, and it’s a

dandy. Hard to beat for hot weather entertain-

ment. Some wonderful snow shots. Good story,

cast and direction. Six reels.—E. M. Biddle,

Strand theatre, Paoli, Ind.—Small town patron-

age.

THE SKY ROCKET: Peggy Hopkins Joyce—
When I took this I thought I was going to get a

wonderful picture, but I was badly mistaken.

The picture is not bad but far from a big special.

Eight reels.—F. Boeselager, Opera House, Hilbert,

Wis.—General patronage.

F. B. 0.
THE BLUE STREAK: Richard Talmadge—The

best Talmadge I ever ran. Dick, keep this up
and you will win any audience. Five reels.

—

A. O. Lambert, Opera House, Monticello, Iowa.

—

General patronage.

THE BROADWAY GALLANT: Richard Tal-

madge—The best stunt picture I have ever had.

It pleased 100 per cent. Talmadge always pleases

my crowd. Good print.—L. Deyo, Miers theatre,

Schoharie, N. Y.—General patronage.

ISLE OF RETRIBUTION : Special cast—Very
good picture. Just the kind for hot weather.

Everybody liked it and it drew well.—S. H. Rich,

Rich theatre, Montpelier, Idaho.—General patron-

age.

ISLE OF RETRIBUTION: Special cast—This
is a wonderful picture, a little strong for the

small towns, but it’s great. Book it. Seven reels.

—A. O. Lambert, Opera House, Monticello. Iowa.

—General patronage.

THE PRINCE OF PEP: Richard Talmadge—
His stories all after the same pattern and kills

his chances for real success. He is good at pull-

ing stunts but that alone won’t make good pic-

tures. His stuff will go where they are not too

critical about the stories. Five reels.—C. A.

Anglemire, Y. theatre, Nazareth, Pa.-—General

patronage.

HANDS ACROSS THE BORDER: Fred Thom-
son—Very good Western. Keeps ’em guessing

what’s going to happen next.—E. J. Reynolds,

Liberty theatre, Pasco, Wash.—General patronage.

THE TOUGH GUY : Fred Thomson—Another
good Western that is better than the ordinary

and Fred is the best of them all. If this boy

will stay with Western stories he will not follow

Mix on the downward path.—Giles Master, Strand

theatre, Gallup, N. M.—General patronage.

QUEEN OF DIAMONDS: Evelyn Brent—
Played it on July 3. Hardly a program picture.

Why should they make a picture like it? Six

reels.—D. M. Mangone, Rex theatre, Newport,
Wash.—Small town patronage.

FLAMING WATERS: Malcolm MacGregor-
Good program picture of melodrama type.—A. F.

Jenkins, Community theatre, David City, Nebr.

—

General patronage.

KING OF THE TURF: Kenneth Harlan—Fine
race picture. Everybody liked it.—A. F. Jenkins,

Community theatre, David City, Nebr.—General
patronage.

WHEN LOVE GROWS OLD: Mrs. Rudolph
Valentino—Only fair. It did not draw and only
pleased about 50 per cent. Will go better in big

cities.—S. H. Rich, Rich theatre, Montpelier,

Idaho.—General patronage.

THE MIDNIGHT FLYER: Cullen Landis-
Real entertainment that entertains. Has a rail-

“Three Flukes” But
Welcome Surprise

Will you kindly impart the follow-

ing to all whom it may concern,
under the title of “Three Fluke Pic-

tures”:

Boys, oh boys, every now and then
you get the surprise of your life and
wonder what it’s all about. On
Thursday and Friday, June 24 and
25 with high school plays and gradu-

ation nights against us, we played
Colleen Moore in “Ella Cinders”

—

to S. R. O., on Thursday night. Fri-

day I would have sold the house out
for $10 but to our amazement we
took in more long green on the

second night than we did on a

Denny the Saturday before. I still

can’t figure it out, but we got ours.

Here’s hoping Colleen comes through
with an autographed photo. July 4

we played “Brown of Harvard” to

extra good business and on Monday
July 5 we did very good on “Sweet
Daddies.” You’d better go after all

of these strong. If they don’t please

your patrons then throw the key
away. On the strength of what we did
on “Sweet Daddies” we have bought
“The Cohens and Kellys,” both pic-

tures having the same cast. I’m al-

ways open to more surprises, so who’s
next?

W. M. ROOB,
Grand theatre.

Port Washington, Wis.

road wreck and pictures the strange characters
of the South in their ignorance and revengeful
moods. Swell entertainment. Plenty of thrills.

—

A. F. Jenkins, Community theatre, David City,

Nebr.—General patronage.

KEEPER OF THE BEES: Special cast—Very
good considering the weather and people went
out where there was a Fourth of July celebration.

Book it, brother. It is the best picture on the
market, bar none. It broke the house record and
you don’t have to pay a fortune. Seven reels.—
D. M. Mangone, Rex theatre, Newport, Wash.

—

Small town patronage.

THE NON-STOP FLIGHT: Special cast—Good
audience picture that you can get right and this

is a picture that will please them all.—Giles

Master', Strand theatre, Gallup, N. M.—General
patronage.

THE NON-STOP FLIGHT: Special cast—

A

good feature that pleased all. Good print.—L.
Deyo, Miers theatre, Schoharie, N. Y.—General
patronage.

PARISIAN NIGHTS: Special cast—Very good
show. Normal business.—E. J. Reynolds, Liberty
theatre, Pasco, Wash.—General patronage.

THE NIGHT PATROL: Richard Talmadg^-
Different than most of this star’s pictures. More
story and less stunts. Plenty of action for your

action lovers. The theme of the story has been
in picture many times before but was done in
such a way as to make it quite entertaining.
Good for small towns. Six reels.—H. C. Mauler,
Liberty theatre, Pleasanton, Nebr.—Small town
patronage.

VANITY’S PRICE: Anna Q. Nilsson—For
some unknown reason this one failed to register
at the box office. Would only class this one as
fair. A poor title with an impossible story.

Don’t promise much on this one. Seven reels.

—

Marion Bodwell, Paramount theatre, Wyoming,
111.—General patronage.

KEEPER OF THE BEES: Special cast—

A

satisfactory program picture. Story good, cast
fine. Nothing big about it, but reputation of
the book did not make us any profit.—Bert Silver,
Silver Family theatre, Greenville, Mich.—General
patronage.

THE AIR HAWK: Special cast—Just one
more picture with no particular object in its

screen life. Six reels.—Giacoma Bros., Crystal
theatre, Tombstone, Ariz.—General patronage.

First National
SWEET DADDIES: Special cast—You don’t

have to compare this with “Cohens and Kellys.’

It’s good enough to stand on its merits. A good
show. Lobby flash good. Seven reels.—W. H.
Mart, Strand theatre, Grinnell, la.—General
patronage.

THE SPORTING LOVER: Conway Tearle—
The English Derby in this was exciting. We used
exploitation, shown pages 52 and 53 of the
HERALD of June 19, and did a fair business
against a rain which started just before show
time and lasted all evening. Not the best we’ve
had and not the worst. The exploitation referred
to will put it over if you can use it satisfactorily.
—Hugh Gardner, Orpheum and Fotosho, Neosho,
Mo.—General patronage.

ELLA CINDERS: Colleen Moore—We never
heard of this comic strip in the newspapers.
Some localities will have this benefit but this
picture pleased though it isn’t as good as Colleen
Moore has made.—Hugh Gardner, Orpheum and
Fotosho, Neosho, Mo.—General patronage.

ELLA CINDERS: Colleen Moore—Not one of
those pictures that is going to make history for
the screen but it is real entertainment to fight
hot weather opposition and such things as Chau-
tauquas and other outdoor amusements. Yes, I

call this an extraordinary picture. Seven reels.—

-

W. H. Brenner, Cozy theatre, Winchester, Ind.—

.

General patronage.

THE WISE GUY : Special cast—Here’s one
with a terrible title that's bad enough to ruin
any picture. Our patrons didn’t like it until
the finish and then they changed their minds.
On the order of "The Miracle Man” but just on
the order of.—Hugh Gardner, Orpheum and Fo-
tosho, Neosho, Mo.—General patronage.

THE DANCER OF PARIS: Special cast—This
is one of the slowest pictures I have run this
year. There is not enough material in this to
make a two-reeler, did not please over 10 per
cent. Seven reels.—James Haworth, Rialto thea-
tre, Ladysmith, B. C., Canada.—Small town pat-
ronage.

MISS NOBODY: Special cast—Here’s one of
the best audience pictures we’ve had. Business
off account of Fourth of July celebration. Arthur
Stone, one of the four tramps, steals the picture
as far as the comedy is concerned and there’s
lots of it. Here’s one for the highbrows, the
rough bunch and all of their folks. We could
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almost class it with “Classified" except for draw-
ing power.—Hugh Gardner, Orpheum and Foto-

sho, Neosho, Mo.—General patronage.

MISS NOBODY: Anna Q. Nilsson—Fine
comedy drama which holds your interest. It ful-

fills its mission by entertaining the public.

Seven reels.—C. McDonough, Auditorium theatre,

Libertyville, 111.—General patronage.

THE WILDERNESS WOMAN: Aileen Pringle
—This Saturday Evening Post story pleased. It’s

good summer entertainment. Chester Conklin
never forgets his part through the entire picture,

he lives it. Ran on our special days at 10 and
20 cents and they liked it.—Hugh Gardner, Or-

pheum and Fotosho, Neosho, Mo.—General pat-

ronage.

THE WILDERNESS WOMAN: Aileen Pringle
—A five-reel comedy stretched into eight long
tiresome reels. This might be all right for New
York but in the small towns where they want
more than a toy train running around a toy

track it’s the bunk. Has no box office appeal,

had more walkouts on this than any picture for

some time. Eight reels.—James Haworth, Rialto

theatre, Ladysmith, B. C., Canada.—Small town
patronage.

KIKI: Norma Talmadge—“Kiki” saved the

bacon for an otherwise bad June for me. The
only one of four big priced shows that paid a
profit. Norma is high class entertainment in

“Kiki" and the show has brought many favorably
comments since it showed here. Will bear all

the boosting you can give it. Ten reels.—Geo.

E. Fuller, The Playhouse, Fairhope, Ala.—Small
town patronage.

KIKI: Norma Talmadge—Here is one of Nor-
ma’s good ones. Delicious comedy. Everyone
pleased. The only fault it is just a little too
long. Nine reels.—James Haworth, Rialto thea-

tre, Ladysmith, B. C., Canada.—Small town pat-

ronage.

HER SECOND CHANCE: Anna Q. Nilsson—
A poor picture, this girl is getting too old. She
ought to play matron parts. I can’t see these

Swedish stars in pictures at all. Seven reels.

—

W. H. Mart, Strand theatre, Grinnell, la.—Gen-
eral patronage.

HER SECOND CHANCE: Special cast—

A

production that is deadly slow. Nothing happens
all the way through. The audience waits for

something to happen to jazz up a poor picture

but are disappointed. Charles Murray earns his

money in this one. He is the only justifiable

Jenkins Reading

Up on Them Now
TO THE EDITOR: Reading the

June 19 issue I must of necessity call

my friend Mr. Jenkins. If he was
posted on Scandinavians he would
know where a name ending with ‘sen’

belonged. I have not a thing against

the Swede but I prefer to be a Dane
“
’cause Denmark must be Heaven for

my mother came from there.” Thanks
to Mr. Jenkins for honoring me with

his short visit.

N. A. JORGENSEN,
Glug theatre,

Viborg, S. D.

excuse for its having been made. His brand of

humor is the only bright spot on it and that
does not make an audience picture. First Na-
tional certainly takes the cake this year for

“duds” in the line of failures at the box office,

and if you ask my audiences, they are failures in

entertainment with the possible exception of per-

haps 10 per cent of what we have played, which
in themselves were nothing to write home about.

A. E. Hancock, Columbia theatre, Columbia City,

Ind.—General patronage.

THE LIVE WIRE: Johnny Hines—A knock-
out. They tore my roof clear off. I am still

making repairs but somehow I didn’t mind it.

Everybody tickled. Good comments.—A. F.

Jenkins, Community theatre, David City, Nebr.

—

General patronage.

THE UNGUARDED HOUR: Milton Sills—Very
good. Doris is good to look at in this. Some
very good comedy situations as well as suspense.

First National pictures nearly all please our
crowd. Seven reels.—M. W. Hughes, Colonial

theatre, Astoria, 111.—General patronage.

WE MODERNS: Colleen Moore—Played this

quite awhile ago. Had neglected to report on it.

Colleen is good in this as well as all her pictures.

You can’t go wrong on any of them. If you

don’t have her pictures start off with “Irene”
and you are going to do well with the balance.
We are anxiously awaiting “Ella Cinders.”
Seven reels.—M. W. Hughes, Colonial theatre,
Astoria, 111.—General patronage.

RANSOM’S FOLLY: Special cast—Photogra-
phy bad in this one, that is, very dark. Dick
has done a great deal better.—Hugh Gardner,
Orpheum and Fotosho, Neosho, Mo.—General pat-
ronage.

THE GIRL FROM MONTMARTRE: Barbara
LaMarr—No box office value and while this is an
interesting picture with a well selected cast, it

is very evident that my folks here in Winchester
do not care to see a star after death has taken
them. Lost money on the engagement. Seven
reels.—W. H. Brenner, Cozy theatre, Winchester,
Ind.—General patronage.

THE HALF WAY GIRL: Doris Kenyon—This
is a splendid program picture. Better than the
average. Story good, star fine. We played it old
but it gave satisfaction.—Bert Silver, Silver Fam-
ily theatre, Greenville, Mich.—General patronage.

THE BEAUTIFUL CITY: Richard Barthelmess
—Very good. Just right for our house. Holds
them and keeps everyone on his toes till the
end. Richard has a natural way of getting one’s
sympathy and in this he simply gets you. Seven
reels.—M. W. Hughes, Colonial theatre, Astoria,
111.—General patronage.

THE BEAUTIFUL CITY: Richard Barthelmess
-—An average program picture. No comments,
either way. Seven reels.—E. H. Brechler, Opera
House, Fennimore, Wis.—General patronage.

WINDS OF CHANCE: Special cast—Good
show. Extra business.—E. J. Reynolds, Liberty
theatre, Pasco, Wash.—General patronage.

RAINBOW RILEY : Johnny Hines—A regular
Hines picture and pleased a fair crowd. Seven
reels.—E. H. Brechler, Opera House, Fennimore,
Wis.—General patronage.

THE LADY: Norma Talmadge—Not the right
type of picture for Norma. Didn’t even gross
film rent. Eight reels.—R. Pfeiffer, Princess
theatre, Chilton, Wis.—Small town patronage.

THE LADY: Norma Talmadge—Good show,
but Norma just doesn’t pull here.—E. J. Rey-
nolds, Liberty theatre, Pasco, Wash.—General
patronage.

THE SCARLET SAINT: Lloyd Hughes—No
drawing power here but pleased all that came.

—

E. H. Brechler, Opera House, Fennimore, Wis.

—

General patronage.

TARNISH : Special cast—While this is a little

old the prints were in fine condition and if you
have not run it. get it. It’s worth while. Better
than a lot of so-called specials I have run. Marie
Prevost very good in this. Seven reels.—M. W.
Hughes, Colonial theatre, Astoria, 111.—General
patronage.

QUO VADIS: Emil Jannings—A good picture
for its type. Produced on a massive scale, much
better than the old five-reeler but it didn’t do
half the business for me that the old "Quo Vadis”
did. Nine reels.—R. Pfeiffer, Princess theatre,
Chilton, Wis.—Small town patronage.

Fox
MORE PAY, LESS WORK: Madge Bellamy—

This is a good high class comedy drama. Rogers
is new in the game but our patrons liked him
as well as Miss Bellamy. Six reels.—C. H.
Thompson, Opera House, Plattsburg, Mo.—Gen-
eral patronage.

THE SHAMROCK HANDICAP: Special cast—
Beautiful photography, good story. Action and
surprises. A little overdrawn in the place where
hero throws away his crutches, is tied to the
horse and wins the race. Should go well in an
Irish community but will deliver anywhere. Six
reels.—Geo. E. Fuller, The Playhouse, Fairhope,
Ala.—Small town patronage.

YELLOW FINGERS: Special cast—The one
sheets on this are very misleading, and we had
several complaints about these. This is an aver-
age program picture, no one will enthuse over it.

Six reels.—James Haworth, Rialto theatre, Lady-
smith, B. C., Canada.—Small town patronage.

THE ROAD TO GLORY: May McAvoy—The
William Fox organization has been delivering

poor inconsistent product this year and a great

TRAILERS SELL SFATC
NATIONAL SCREEN service

THE

ONLY
TRAILER SERVICE

WITH

ACTUAL
SCENES
FRONT THE NEGATIVE
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many of this company’s pictures have missed

fire for me from box office and entertainment

standpoint. But believe me, this is the poorest

picture in every way that has been delivered by

any company this year. Six reels.—W. H. Bren-

ner, Cozy theatre, Winchester, Ind.—General pat-

ronage.

THE CYCLONE RIDER: Reed Howe—A good

picture. Something on the order of Paramount’s

"Shock Punch,” but it contains more comedy and

a lot more action, besides a good auto race which

rates it much better than the Dix vehicle. It is

an old picture though and parts of it were miss-

ing, although not enough to hurt the picture to

any great degree. Seven reels.—Ross & Miller,

Community theatre, Surprise, Nebr.—Small town
patronage.

THE GOLDEN STRAIN: Kenneth Harlan—
While this is a Kyne story and was meant for a

special feature, it did not go over with my crowd

very well. I can’t make any money with Fox
features. Seems something’s lacking in a big

portion of them and price too high here. Seven

reels.—M. W. Hughes, Colonial theatre, Astoria,

111.—General patronage.

THE DESERT OUTLAW: Buck Jones—

A

good Western. Buck does good work and Evelyn
Brent is fine in the feminine lead. Six reels.

—

Ross & Miller, Community theatre. Surprise.

Nebr.—Small town patronage.

LAZYBONES: Buck Jones—Another of these

Fox specials that was a big flop. Very slow and
nearly everyone walked out. Most of them
thought this was a big hunk of cheese. Fox
specials are all a big flop here.—- Giles Master,

Strand theatre, Gallup, N. M.—General patron-

age.

THANK YOU: George O’Brien—Good story

of rural community. Full of heart interest.

Good comments.—A. F. Jenkins, Community
theatre, David City, Nebr.—General patronage.

THE FIGHTING BUCKAROO: Buck Jones—
You sure fit your pictures. Buck, but you ought
to hear them cheer when you grab your horse

and start to go. Always ride a plenty. Buck, if

you want to please ’em. That’s what they like.

Your pictures with your war togs on are the center

of attraction in the lobby.—A. F. Jenkins, Com-
munity theatre, David City, Nebr.—General pat-

ronage.

THE FIGHTING BUCKAROO: Buck Jones—

A

fair program picture. Five reels.—D. M. Man-
gone, Rex theatre, Newport, Wash.—Small town
patronage.

KENTUCKY PRIDE: Henry B. Walthall—

A

very good Sunday picture that will please the

majority. Photography very good and the acting

excellent. Well worth a place on any one’s pro-

gram. Fox pictures this year with the exception

of Tom Mix are way above average this year.

—

Marion Bodwell, Paramount theatre, Wyoming,
111.—General patronage.

THE BEST BAD MAN : Tom Mix—A good
Mix picture with plenty of action and thrills.

Did good business. Six reels.—R. Pfeiffer, Prin-
cess theatre, Chilton, Wis.—Small town patronage.

THE BEST BAD MAN: Tom Mix—Somehow
or other Mix does not have the drawing power
that he had a year ago. Neither are his pictures

so good. In another year Buck Jones will be
way ahead of Tom if they still keep Buck in

Westerns. Why spoil Tom trying to make a

Valentino or Fairbanks out of him? The Mix
fans want him in Westerns.—Marion F. Bodwell,
Paramount theatre, Wyoming, 111.—General pat-

ronage.

GOLD HEELS: Special cast—A fairly good
racing picture that pleased about 70 per cent.

Short at the start but winds up with a good
finish. It was called a special and paid a spe-

cial price but didn’t raise my admission. It’s

only a good program picture. Six reels.—H. C.

Mauler, Liberty theatre, Pleasanton, Nebr.—Small
town patronage.

THE FOLLY OF VANITY: Betty Blythe—

I

just want to say for Mr. Fox that this is a won-
derful picture. The story very good, scenery
great. Book this one, boys. Six reels..—A. O.
Lambert, Opera House, Monticello, Iowa.—Gen-
eral patronage.

DURAND OF THE BAD LANDS: Buck Jones
—Good picture, good print.—L. Deyo, Miers thea-
tre, Schoharie, N. Y.—General patronage.

DURAND OF THE BAD LANDS: Buck Jones
—Fellow exhibitors, here is a real honest-to-God
Saturday night picture. The Jones pictures this

year are all so far 100 per centers. You can
bank on a good show with a little more drawing
power when you show Jones. My opinion is

that he and Thomson are the two best Western
stars in pictures. We are all for you. Buck, if

you keep right on giving us good Westerns and
don’t let Bill Fox kill you off by putting you in

Welcome and
Many Thanks
TO THE EDITOR: Am enclosing

a few reports. My first time, although

I continually read others and find lots

of assistance in picking my features

from them.

You have in the HERALD the best

and most valuable journal on the

market for the exhibitor, in my opin-

ion.

It certainly is a big aid for the

fellow showing in small towns and
none can afford to be without it.

JAMES MOFFITT,
Auditorium theatre,

Tampa, Kan.

society stuff like he did with Mix. Taking
Mix and putting him in society stuff cut his

drawing power 50 per cent with us. Six reels.

—

Marion Bodwell, Paramount theatre, Wyoming,
111.—General patronage.

THE PALACE OF PLEASURE: Special cast

—Just so, so. Betty slipped a little in this one.
Nothing extra.—S. H. Rich, Rich theatre, Mont-
pelier, Idaho.—General patronage.

EAST LYNNE : Special cast—A first class

production that pleased 100 per cent. Good print.

—L. Deyo, Miers theatre, Schoharie, N. Y.—

-

General patronage.

SIBERIA : Alma Rubens—A very good melo-
drama. Seven reels.—Giacoma Bros., Crystal
theatre. Tombstone, Ariz.—General patronage.

THE YANKEE SENOR: Tom Mix—Played
this with “Hogan’s Alley” (Monte Blue, star).

"Hogan’s Alley” pleased the best and cost less

money. No more Mix unless price is reduced.
Some very good color scenes in "The Yankee
Senor.” Five reels.—M. W. Hughes, Colonial
theatre, Astoria, 111.—General patronage.

THE YANKEE SENOR; Tom Mix—The col-

ored part was beautiful but disappointment to

Tom Mix fans.—J. J. Rebstock, Golden Meadow,
Golden Meadow, La.—Small town patronage.

TEETH: Tom Mix—A little old but the best
Mix we have ever played. The kind that Mix
is at his best in. Entire cast wonderful. Busi-

ness good. Let’s have more like it. Excellent
print.—Reed and Hopkins, Palace theatre, Wig-
gins, Miss.—General patronage.

OVER THE HILL: Mary Carr—This picture
I cannot say too much for. I think every ex-
hibitor should show it, a great lesson for young
folks. The older ones will like it too. Eleven
reels.—A. O. Lambert, Opera House, Monticello,
Iowa.—General patronage.

Metro-Goldwyn-Mayer
THE ROAD TO MANDALAY: Lon Chaney—

A great picture, with a splendid cast. Lon
Chaney is the screen’s greatest character actor.

You can’t go wrong on this one. Business very
good considering the hot weather. Seven reels.

—James D. Kennedy, Apollo theatre, Indianapolis,
Ind.—General patronage.

LOVEY MARY : Bessie Love—This pulled well,

especially women, most of whom had seen “Miss
Wiggs of the Cabbage Patch.” The ending is

sad but the interest is sustained throughout.
Will easily hold up two days. Seven reels.—Geo.
E. Fuller, The Playhouse, Fairhope, Ala.—Small „
town patronage.

LOVEY MARY : Bessie Love—Lost like always.
But not a bad picture. I liked it very much.
Seven reels.—F. Boeselager, Opera House, Hilbert,

Wis.—General patronage.

THE AUCTION BLOCK: Eleanor Boardman—
Must report this good picture but lost money.
Eleanor Boardman is a very good actress. I feel

sorry to report but Wednesday show is always
poor here. Seven reels.—F. Boeselager, Opera
House, Hilbert, Wis.—General patronage.

PARIS: Special cast—I just want to say to

you exhibitors that this is the best picture Chas.
ever made. Play it. Six reels.—A. O. Lambert,
Opera House. Monticello, Iowa.—General patron-
age.

THE BARRIER: Norman Kerry—Broke even.
Picture was not bad but Wednesday night is

always poor in this town. Seven reels.—F.

Boeselager, Opera House, Hilbert, Wis.—General
patronage.

THE BLACK BIRD: Lon Chaney—Did not
register at.- the box office, but picture was good.
Seven reels.—F. Boeselager, Opera House, Hilbert,

Wis.—General patronage.

DON’T: Sally O’Neill—Not a bad picture. I

liked it very much, but did not draw. Sally is

good. Six reels.—F. Boeselager, Opera House,
Hilbert, Wis.—General patronage.

MIKE : Sally O’Neill—Buy it and step on it.

It’s a whiz. Everybody liked Sally as "Mike”
and second night as good as first. Seven reels.

—

M. W. Hughes, Colonial theatre, Astoria, 111.

—

General patronage.

MIKE: Sally O’Neill—Not a big picture but
just a simple little story in which all the actors
played their parts superbly. Lots of good comedy

What do you ask in a serial star ?
Fame ? He's already world'famous

!

Popularity ? His started when he

was a fighting marine. It's been
growing ever since /

Gene Tunney
in a coming Pafheserial
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with Ford Sterling and Charles Murray and the

three kids. It is a good light entertainment and
pleased nearly everybody. Would rate it about
85 per cent. This is the last Metro-Goldwyn until

Fall and there wasn’t a poor one in the bunch.
In fact, most of them were extra good. They
give you the service too and sure treat you right,

so if you haven’t been playing their pictures

get them and make some dough. Seven reels.

—

Ross & Miller, Community theatre. Surprise,

Nebr.—Small town patronage.

MIKE: Sally O’Neill—Paid entirely too much
for this picture. It was sold to me for a big
special. Look out, it’s a good one but far from
a big special for the price I paid for it. It

seems to me that Metro-Goldwyn sells you a
group of pictures and then pick out, such as

“Mike,” "Midshipman,” the “Merry Widow” and
slap it on them. Seven reels.—F. Boeselager,

Opera House, Hilbert, Wis.—General patronage.

TIME THE COMEDIAN: Special cast—Just so

much film, that is all. A flop. They will walk
out on this one.—A. Mitchell, Dixie theatre,

Russellville, Ky.—Small town patronage.

THE DEVIL’S CIRCUS: Norma Shearer—Fine
story but quite sad. One of those pictures which
will be called good, but fail at the box office.

The type of story kills its drawing power. How-
ever, the name Norma Shearer should put the
picture over. Seven reels. C. McDonough, Audi-
torium theatre, Libertyville, 111.—General patron-
age.

THE MIDSHIPMAN : Ramon Novarro—Lost.

Paid too much for a kid show, and would not
call this a special anyway. Eight reels.—F.

Boeselager, Opera House, Hilbert, Wis.—General
patronage.

EXCHANGE OF WIVES: Eleanor Boardman
—Just fair. Nothing to rave over.—A. F. Jenk-
ins, Community theatre, David City, Nebr.—Gen-
eral patronage.

THE UNHOLY THREE: Lon Chaney—It’s a
real show and if exploited right should get a lot

of business and will sure send them out satisfied.

—E. J. Reynolds, Liberty theatre, Pasco, Wash.
—Small town patronage.

MAN AND MAID : Special cast—Normal busi-

ness on this one. Very good for high class

clientele. It’s a good love story if they like that
kind, then it’s fine,—E. J. Reynolds, Liberty thea-

tre, Pasco, Wash.—General patronage.

THE TORRENT: Ricardo Cortez—A good pic-

ture. Everybody was pleased with this one. Seven
reels.—Robert Kessler, Benn theatre, Philadelphia,

Pa.—General patronage.

THE MERRY WIDOW : Mae Murray—If your
people enjoy an honest-to-goodness show, get this

one. Did fair business against Chautauqua, but
tell them to send a print that is all there.—E. J.

Reynolds, Liberty theatre, Pasco, Wash.—General
patronage.

THE MERRY WIDOW: Mae Murray—Book it.

it is not bad but look out what you pay. I

booked it as a big special, paid a big special

price and show a loss in the ledger. Ten reels..

—

F. Boeselager, Opera House, Hilbert, Wis.—Gen-
eral patronage.

NEVER THE TWAIN SHALL MEET: Anita
Stewart—Good show and normal business.—E. J.

Reynolds, Liberty theatre, Pasco, Wash.—General
patronage.

THE WHITE DESERT: Special cast—This is

a real show, especially for hot weather and in the
South where great snow storms are unknown.
Story follows the book and is wonderful enter-

tainment. Boost it and you will make no mis-
take. Seven reels.—Geo. E. Fuller, The Play-
house, Fairhope, Ala.—Small town patronage.

SEVEN CHANCES: Buster Keaton—A good
Keaton comedy which will satisfy most of them.
Not as good as “Go West.” However as we
heard no kicks and it drew fairly well, it must
have filled the bill. Seven reels.—Ross & Miller,

Community theatre. Surprise, Nebr.—Small town
patronage.

OLD CLOTHES: Jackie Coogan—Interesting

comedy drama and Jackie certainly brings out
the kids and pleases them. Seven reels.—C. H.
Thompson, Opera House, Plattsburg, Mo.—Gen-
eral patronage.

Paramount
THE PALM BEACH GIRL: Bebe Daniels—

Here is a dandy. It’s a pleasure to show this

kind. One that has enough action and comedy
to please your Saturday night crowd. Just can't

figure out why this one sold as a program ana
it’s much better than most of the ones that they
make you take as specials. This will stand two
days showing and all the publicity that you want
to put out.—A. Mitchell, Dixie theatre, Russell-

ville, Ky.—Small town patronage.

IT’S THE OLD ARMY GAME: Special cast—
A fair picture, not a Fields’ picture. Seven reels.

—Robert Kessler, Benn theatre, Philadelphia, Pa.

—General patronage.

THE BLIND GODDESS: Jack Holt—One of

the most interesting entertaining pictures pro-
duced this year. A real good one and only wish
that there were many more like it. A good
mystery plot, comedy, suspense and everything.
Eight reels.—H. J. Eagan, American theatre,

Wautoma, Wis.—Small town patronage.

THE BLIND GODDESS: Jack Holt—Splendid
picture. All four in lead. Jack Holt, Esther
Ralston, Ernest Torrence and Louise Dresser do
wonderful work. If we could have known how
good this was, would have used for Sunday or
special dating. Eight reels.—P. G. Estee, S. T.

theatre, Parker, S. D.—Small town patronage.

What do you ask in a serial star ?

(Athletic Ability ? Ask the thirty men he's

knocked out !

Good Looks ? He's the best looking man
who ever stepped into a ring !

Drawing Power ? Say, you tell em !

GENETUNNEY
in a coming Pafheserial

THE UNTAMED LADY: Gloria Swanson—An
average program picture but Swanson no good
in my town. Seven reels..—E. H. Brechler, Opera
House, Fennimore, Wis.—General patronage.

FOR HEAVEN’S SAKE: Harold Lloyd-
Played this to three days of fair business but
after we had checked up found the exchange had
gotten all of the money. This is the first Lloyd
we have played and we were disappointed to say
the least. Have played many pictures that af-

forded more comedy and left us a little change.
The story is weak and would make a much better

two reeler than a feature. Six reels.—Paul B.
Hoffman, Legion theatre, Holyrood, Kans.—Small
town patronage.

WET PAINT: Raymond Griffith—A good
comedy with lots of action. Six reels.—Robert
Kessler, Benn theatre, Philadelphia, Pa.—General
patronage.

WET PAINT : Raymond Griffith—If two drunk
men indulging in cheap slapstick on your screen
for an hour is what you crave, then this will

fill the bill. It amuses the children and the
roughnecks. Six reels.—J. S. Walker, Texas
theatre. Grand Prairie, Texas.—Small town pat-

ronage.

BEHIND THE FRONT: Special cast—Here is

a picture that will please everyone. Six reels.

—

E. H. Brechler, Opera House, Fennimore, Wis.

—

General patronage.

BEHIND THE FRONT; Special cast—This is

a comedy that is a comedy and it certainly

pleased our patrons and some talking yet. Six

reels.—C. H. Thompson, Opera House, Plattsburg,

Mo.—General patronage.

MOANA: Special cast—Very good educational

picture. It will not draw and only please those

who like educational films. It’s very good for

that.—S. H. Rich, Rich theatre, Montpelier, Idaho.

—General patronage.

DESERT GOLD : Special cast—A Zane Grey
picture up to the usual standard. Very good.

Seven reels.—E. H. Brechler, Opera House, Fen-
nimore, Wis.—General patronage.

LET’S GET MARRIED: Richard Dix—Highly
pleasing. Seven reels.—J. S. Walker, Texas thea-

tre, Grand Prairie, Texas.—Small town patron-

age.

THE SPLENDID CRIME: Bebe Daniels—Very
good for us on a Saturday night. Bebe is be-

coming more popular for us right along. We
struck a terrible shower which killed our busi-

ness. Seven reels.—C. A. Anglemire, Y. theatre,

Nazareth, Pa.—General patronage.

COBRA: Rudolph Valentino—Just a picture

with a lot of poor photography. Pleased 50 per

cent.—S. H. Rich, Rich theatre, Montpelier, Idaho.

—General patronage.

A SON OF HIS FATHER: Special cast—Not
the biggest picture of its kind but a very clean

cut Western, with scenes actually shot near the

border. Some changes in picture story compared
with the book but not enough to hurt. Real
mountain scenery shot in the Baboquivari moun-
tains with the famous peak of the same name
very conspicuous in many scenes. Cast is per-

fect, comedy clean, cowboy parts sustained as

they should be, photography excellent, lots of

thrills but no "hokum” and exhibitors can step

on this and give their patrons a real "honest-

to-goodness” Western. This is the picture photo-

play panned last December. All we have to say

is that the "fish” who pans this picture is but

another who needs his "g” string tightened. It

is impossible to get his viewpoint. We find that

the "What the Picture Did For Me” strikes a
better average which the exhibitor can follow

than any of the so-called “critics” in the big

cities can furnish. For instance, what the h—

1

does a city lane raised boob know of the merits

of a story like this unless he lived on the border

in the cow, rustler and border country, for this

story was enacted many times during the various

Mexican revolutions and moreover parts of this

story are "in force” right now. Step on it,

fellow exhibitors! It’s a real border picture, the

swivel chair critics to the contrary notwithstand-

ing. Seven reels.—Giacoma Bros., Crystal thea-

tre, Tombstone, Ariz.—General patronage.

THE PONY EXPRESS: Special cast—As good

as they make them. Raise your admission and
boost it. Ten reels.—E. H. Brechler, Opera
House, Fennimore, Wis.—General patronage.

MEN AND WOMEN: Richard Dix—I didn’t

see the show but I do know the people stayed

away.—E. J. Reynolds, Liberty theatre, Pasco,

Wash.—General patronage.

WILD HORSE MESA: Jack Holt^-This was
another of Zane Grey’s clean clear cut Western
pictures. Eight reels.— Giacoma Bros., Crystal

theatre. Tombstone, Ariz.—General patronage.

TO THE LAST MAN : Richard Dix—As usual

this Zane Grey story is a knockout. These high

class Western pictures are educating the high
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class of people to liking Western pictures. That
fellow Dix is hard to beat. Pulls excellent in

this town.—Reed and Hopkins, Palace theatre,

Wiggins, Miss.—General patronage.

HANDS UP : Raymond Griffith—This was full

of good gags. His work is good but I can’t put
him across here. They pulled a good joke on
Brigham Young and all his wives but our crowd
failed to tumble to it. Seven reels.—C. A. An-
glemire, Y. theatre, Nazareth, Pa.—General pat-

ronage.

CHANGING HUSBANDS: Leatrice Joy—

A

very good picture that suited my crowd, although
it was somewhat high brow for a real small
town to please 100 per cent. Seven reels.—H. C.

Mauler, Liberty theatre, Pleasanton, Nebr.

—

Small town patronage.

MISS BLUEBEARD: Bebe Daniels—From
HERALD reports I thought I had a picture tfiat

would please almost everybody but I was dis-

appointed. Yet it was good alright but my
crowd, which is made up mostly of country peo-

ple, failed to grasp what it was all about and
it brought but two or three laughs. Ought to

go over well in larger towns. Seven reels.—
H. C. Mauler, Liberty theatre, Pleasanton, Nebr.
—Small town patronage.

THE SPANIARD: Special cast—Very good
show.—E. J. Reynolds, Liberty theatre, Pasco,
Wash.—General patronage.

WELCOME HOME: Thomas Meighan—Not
much to say about this. Only had a little extra
business which I am always grateful for.—E. J.

Reynolds, Liberty theatre, Pasco, Wash.—General
patronage.

SEVEN KEYS TO BALDPATE: Douglas Mac-
Lean—They didn’t care much for this as there
isn’t much to it. We used it on a Saturday and
failed to do any business with it at all. You
have to be on your toes to know what it is all

about. Seven reels.—Paul B. Hoffman, Legion
theatre, Holyrood, Kan.—Small town patronage.

Pathe
THE DEVIL HORSE: Rex—As good as

“Black Cyclone.” Rex is good as usual. Six
reels.—E. H. Brechler, Opera House, Fennimore.
Wis.—General patronage.

GIRL SHY : Harold Lloyd—If the rest are like

this we are off of the Lloyd pictures. Too much
money, not near as good as other Lloyd pictures.
Seven reels.—Giacoma Bros., Crystal theatre.
Tombstone, Ariz.—General patronage.

Pro-Dis-Co
UP IN MABEL'S ROOM: Marie Prevost—

I

ran this picture for two days to a packed house
and believe me it sure has the pulling power.
And that is not all, it will please them after they
are in. It is full of comedy and keeps them
laughing from the first reel until the end. By
all means book this one and push it to the limit.

Most everyone has seen the stage play and wants
to see the picture. It has more drawing power
for me than “Charley’s Aunt.” Seven reels.

—

C. M. Solley, Solley theatre, Vivian, La.—General
patronage.

EVE'S LEAVES: Leatrice Joy—Very good
picture with a lot of comedy and action.

—

Giles Master, Strand theatre, Gallup, N. M.

—

General patronage.

EVE'S LEAVES: Leatrice Joy—Very first

from this company and it sure was a bunch of
junk. If they run this stuff in their own houses,
their competitor need not worry. Seven reels.

—

W. H. Mart, Strand theatre, Grinnell, la.—Gen-
eral patronage.

THE UNKNOWN SOLDIER: Special cast—

-

A wonderful picture in every way. Good print.
Eight reels.—L. Deyo, Miers theatre, Schoharie,
N. Y.—General patronage.

WHISPERING SMITH: H. B. Warner—An
extra good picture that pleased all who saw it.

Good print. —L. Deyo, Miers theatre, Schoharie,
N. Y.—General patronage.

THREE FACES EAST : Jetta Goudal—A real
picture which will hold everybody’s interest until
the end, as you simply can’t figure out how it

is going to end. Jetta Goudal wonderful. Drew
good business. Seven reels.—R. Pfeiffer, Princess
theatre, Chilton, Wis.—Small town patronage.

THE TEXAS TRAIL: Harry Carey—-Very
good Western and seemed to draw.—E. J. Rey-
nolds, Liberty theatre, Pasco, Wash.—General
patronage.

United Artists
PARTNERS AGAIN: Special cast—A splendid

comedy picture. Will draw better in a big town
than a small town. Satisfied about 50 per cent
here. Personally thought one of the best come-

dies I ever played.—Bert Silver, Silver Family
theatre, Greenville, Mich.—General patronage.

PARTNERS AGAIN : Special cast—Here is

\that I consider a very good production, well

acted. However, it does not register at the box
office in the small town, neither does it please

more than 50 per cent. It is a picture that either

pleases or displeases and I hardly think suitable

for small places. Seven reels.—W. A. Doerschlag,

Strand theatre, Ransom, Kan.—Small town pat-

ronage.

PARTNERS AGAIN : Special cast—Not one half

as good as the other two "Potash and Perlmutter”
pictures. Too much impossible hokum stuff and
it only pleased a few. Very much disappointed

in this one. Had many kicks. Seven reels.—H. J.

Eagan, American theatre, Wautoma, Wis.—Small
town patronage.

THE BAT: Special cast—We didn’t know our
patrons wanted mystery melodrama as bad as they

did. Everyone liked it, the play helped to sell

it for us and the screen service trailer was good
publicity. It holds an audience from the start

to the finish and they like it. Ours did.—Hugh
Gardner, Orpheum and Fotosho, Neosho, Mo.

—

General patronage.

THE BAT : Special cast—It draws well and
pleases 75 per cent. It is sold at fair price.

Nine reels.—J. S. Walker, Texas theatre. Grand
Prairie, Texas.—Small town patronage.

DON Q: Douglas Fairbanks—Here’s a good
one. boys. Played two nights and pulled good.
Fairbanks is a good actor and a clean one. It

will please 95 per cent. Good print from Atlanta.

—Reed and Hopkins, Palace theatre, Wiggins,
Miss.—General patronage.

ISN’T LIFE WONDERFUL: Special cast—
Dragged from start to finish and being far too

long, that made it all the worse. Ten reels.—
Giacoma Bros., Crystal theatre. Tombstone, Ariz.

—General patronage.

LITTLE LORD FAUNTLEROY: Mary Pick-
ford—Good acting, good star, but poor story and
too long. Did not register for me. Ten reels.

—

W. A. Doerschlag, Strand theatre, Ransom, Kan.
—Small town patronage.

Universal
ROLLING HOME: Reginald Denny—Boys, this

is a very good picture. Book it and step on the
gas. If they would make more of them we would
not have to worry as much as we do now. I

didn’t do as much on this as I should have.
People are not going to the shows, they are
burning gas. Eight reels.—D. M. Mangone, Rex
theatre, Newport, Wash.—Small town patronage.

ROLLING HOME: Reginald Denny—Mighty
good. Reggy is coming right along and I be-
lieve my patrons will get very much interested
if they are all as good as this.—A. F. Jenkins,
Community theatre, David City, Nebr.—General
patronage.

ROLLING HOME: Reginald Denny—A good
comedy picture that was a little too long and of
course you had to mortgage your theatre to get
it.—Giles Master, Strand theatre, Gallup, N. M.
—General patronage.

MY OLD DUTCH: May McAvoy—Good pic-

ture with star and Pat O’Malley doing good work.
Will please most any kind of an audience. Eight
reels.—J. J. Rebstock, Golden Meadow theatre,

Golden Meadow, La.—Small town patronage.

THE COHENS AND THE KELLYS: Special
cast—Now if you don’t want to laugh, don’t get
this. The best we have had for many moons.
You won’t need to hide from your patrons for
they will hunt for you to tell you how good it is.

—A. F. Jenkins, Community theatre, David City,
Nebr.—General patronage.

WATCH YOUR WIFE: Pat O’Malley—A light
comedy drama of a young married couple. Ordi-
nary program picture good for one day. Seven
reels.—R. Pfeiffer, Princess theatre, Chilton, Wis.
—Small town patronage.

TAMING THE WEST: Hoot Gibson—Good
Western.—E. J. Reynolds, Liberty theatre, Pasco,
Wash.—General patronage.

TAMING THE WEST : Hoot Gibson—Another
Gibson Western that was pretty good. It’s taken
from B. M. Bower book. “The Range Dwellers”
if that means anything to you. Marceline Day
was the leading feminine role, but she is very
pretty and the leading lady should be good to

look at in order to make the picture the best.

Six reels.—W. T. Davis & Son, Rialto theatre,

Sharon, Wis.—General patronage.

THE FLAMING FRONTIER: Hoot Gibson—
The salesman will try to make you believe this

is a “Covered Wagon” or a super-special but
don’t believe him because it is not. It has a
wonderful line of paper but the picture is not
there and is no better than an ordinary Jewel
picture. You may get them the first night but
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you won’t get them the second if you don’t buy

this right. Let your ocmpetitor have it.—Giles

Master, Strand theatre, Gallup, N. M.—General

patronage.

SKY HIGH CORRAL: Art Acord—Good out-

of-door picture with enough comedy and good

work by four footed stars to help out what

would have been usual Western. Five reels.

P. G. Estee, S. T. theatre, Parker, S. D.—Small

town patronage.

HIS PEOPLE: Special cast—Some of the best

character acting I ever saw in pictures. All do

their parts well and while it is a true to life

story and some good comments from our best

people; yet for a Saturday it did not take with a

mixed house. Play it as a special during week

day. Nine reels.—M. W. Hughes, Colonial thea-

tre, Astoria, 111.—General patronage.

ARIZONA SWEEPSTAKES: Hoot Gibson

—

Nothing to rave about. Just ordinary like all

Universal Westerns. Drew good business but dis-

appointed my patrons. Six reels.—R. Pfeiffer.

Princess theatre, Chilton, Wis.—Small town pat-

ronage.

LOVE AND iGLORY : Special cast—Call this

a common program picture. You can get by.

Seven reels.—F. Boeselager, Opera House, Hil-

bert, Wis.—General patronage.

THE PHANTOM BULLET: Hoot Gibson—An
entertaining picture from book. ‘‘Click of the

Triangle T.” Touch of comedy and good work

of star and his support, Miss Percy, raise picture

above average. Drew and pleased. Six reels.

—

P. G. Estee, S. T. theatre, Parker, S. D.—Small

town patronage.

LOOKING FOR TROUBLE: Jack Hoxie—Fair
Western. Jack has made better pictures than

this. Five reels.—D. M. Mangone, Rex theatre,

Newport, Wash.—Small town patronage.

WHAT HAPPENED TO JONES: Reginald

Denny—Just fair, not as good as some of them,

bnt fair entertainment.—A. F. Jenkins, Com-

munity theatre, David City, Nebr.—General pat-

ronage.

SLANDERERS: Special cast—Not much to

brag about although they were fairly well pleased.

Five reels.—F. Boeselager, Opera House, Hilbert,

Wis.—General patronage.

I’LL SHOW YOU the TOWN: Reginald

Denny—The first two reels are rather draggy.

Then the next four are a little livelier and the

last two are a riot of fun. All told I would

class it as a good program picture. Marion

Nixon is the best that we have ever seen her in

this picture. Neely Edwards, Lilyan Tashman,

Cissy Fitzgerald and Margaret Livingston are also

good in support of Denny. However picture

should have been in less reels. Eight reels.

—

W. T. Davis & Son, Rialto theatre, Sharon, Wis.

—General patronage.

THE CALGARY STAMPEDE: Hoot Gibson

—

A very pleasing picture in which Hoot has little

action, except a Roman race. Six reels.—J. S.

Walker. Texas theatre. Grand Prairie, Texas.—

Small town patronage.

THE HOME MAKER: Alice Joyce—As enter-

tainment this rates way down the line. Follows

the book closely and acting of Miss Joyce splen-

did, but there are practically no dramatic cli-

maxes and how can you expect action when one

of the principal characters is in an invalid chair,

the better part of four reels? Essentially a

woman’s appeal and not a strong appeal at that.

Six reels.—Geo. E. Fuller, The Playhouse, Fair-

hope, Ala.—Small town patronage.

HEAD WINDS: House Peters—A splendid

program picture.—Bert Silver, Silver Family

theatre, Greenville, Mich.—General patronage.

SPOOK RANCH: Hoot Gibson—A fair West-

ern picture. None of them have got a thing on

Hoot now.—Bert Silver, Silver Family theatre,

Greenville, Mich.—General patronage.

TWO FISTED JONES: Jack Hoxie—Ordinary

Western to fair business. Five reels.—E. M. Bid-

dle, Strand theatre, Paoli, Ind.—Small town pat-

ronage.

ROSE OF PARIS: Mary Philbin—Not very

bad, but did not draw at all. That’s so with

many Universal pictures. Better play and let it

go at that. Nothing much to them.—F. Boese-

lager, Opera House, Hilbert, Wis.—General pat-

ronage.

K—THE UNKNOWN: Virginia Valli—Can’t
say I made any money, but a very good picture.

Book it even if it’s old. Eight reels.—F. Boese-

lager, Opera House, Hilbert, Wis.—General pat-

ronage.

THE RIDIN’ KID FROM POWDER RIVER:
Hoot Gibson—Fair. Hoot is well liked here.

Nuf sed. Six reels.—F. Boeselager, Opera House,

Hilbert, Wis.—General patronage.

THE HURRICANE KID: Hoot Gibson—Pic-
ture good. Hoot is always good here. They are

“Mr. Cinderella” has recently been re-

leased as an Educational-Tuxedo com-
edy, in which Johnny Arthur has the

leading role.

all talking about him. Six reels.—F. Boeselager,

Opera House, Hilbert, Wis.—General patronage.

THE MEASURE OF A MAN: William Des-

mond—A common program picture. I am run-

ning these old pictures because I bought them

cheap, or at least I thought so. But I found

out altogether different. I would not sign an-

other year contract with one concern for half

the price. Too many. Five reels.—F. Boeselager,

Opera House, Hilbert, Wis.—General patronage.

Warner Brothers
FOOTLOOSE WIDOWS: Louise Fazenda-

Boys, this is sure a knockout. As entertainment

it can’t be beat. Has no drawing power, but

if you can get them in it will please 100 per

cent. Best from Warners for a long, long time.

Seven reels.—J. B. Weddle, Walnut theatre, Law-
renceburg, Ind.—General patronage.

THREE WEEKS IN PARIS: Special cast—

A

mediocre picture which will please if your audi-

ence is not too particular. Pleased fifty per cent

here. A comedy drama with a few good laughs.

Six reels.—C. McDonough, Auditorium theatre,

Libertyville, 111.—Small town patronage.

BOBBED HAIR: Marie Prevost—A very nice

picture. Book it, but don’t buy it as a big special.

Eight reels.—F. Boeselager, Opera House, Hil-

bert. Wis.—General patronage.

A SOCIAL HIGHWAYMAN: Special cast—

The worst we have ever had from this company.

No story, cast or drawing power to this one. In

other words, lay off. Seven reels.—J. B. Weddle,

Walnut theatre, Lawrenceburg, Ind.—General pat-

ronage.

HOGAN’S ALLEY: Monte Blue—A good

comedy drama to big business. Well liked. Seven

ree ls .—R. Pfeiffer, Princess theatre, Chilton, Wis.

—Small town patronage.

HOGAN’S ALLEY : Monte Blue—Must say this

was good. Nothing to holler about, but I call it

good. Seven reels.—F. Boeselager, Opera House,

Hilbert, Wis.—General patronage.

CLASH OF THE WOLVES: Rin-Tin-Tin—

Here is a knockout production, a wonderful pic-

ture you can’t go wrong. Boost it. I played it

on a rainy night and made money. Seven reels.

—F. Boeselager, Opera House, Hilbert, Wis.

—

General patronage.

THE NIGHT CRY: Rin-Tin-Tin—Absolutely

the best dog picture ever made.—Geo. S. Wal-

lace, Delco theatre, Potosi. Mo.—General patron-

age.

THE SEA BEAST: John Barrymore—It’s a

real big special. The kind that will hold any
intelligent audience spellbound. It has romance,
the kind we all like. It has thrills and a real

climax and ends okay. Mr. Exhibitor, buy it and
bill it and raise your price and I’ll bet you a
new hat you will say I am right. John Barry-
more is wonderful from start to finish and I

don’t stammer when I write this report, neither

have I a guilty conscience. Ten reels.—E. J.

Reynolds, Liberty theatre, Pasco, Wash.—General
patronage.

THE SEA BEAST: John Barrymore—Book
this picture by all means. A very good produc-
tion, but don’t forget that Dolores Costello is in

the picture, too. Warner Bros, and the adver-
tising took every cent and some more from me.
But the ‘‘Sea Beast” you can advertise and play
as "a big special. Ten reels.—F. Boeselager,
Opera House, Hilbert, Wis.—General patronage.

OH WHAT A NURSE: Syd Chaplin—A very
good picture. Syd Chaplin at his best. It had
the patrons laughing all the time. Business
good. Seven reels.—Robert Kessler, Benn theatre,

Philadelphia, Pa.—General patronage.

THE WIFE THAT WASN’T WANTED: Irene
Rich—A mighty good one. I don’t know where
they get the title. Everybody liked it.—A. F.
Jenkins, Community theatre, David City, Nebr.

—

General patronage.

RED HOT TIRES: Monte Blue—Went over big.

Book it. It’s good. Made a little money on this.

Seven reels.—F. Boeselager, Opera House, Hilbert,

Wis.—General patronage.

RED HOT TIRES: Monte Blue—Not quite as
good as the one previous to this one, but will

draw extra business and will please the average
audience. We consider Monte Blue in the class

with Richard Dix judging from the reecipts at

the box office and it proved a good bet for any
small town. Patsy Ruth Miller with her pleas-

ant smile and winning ways is establishing a
name for herself in the eyes of the public and
in a short time her popularity should increase.

Nevertheless, we take our hats off to Monte.
He gave us “Hogan’s Alley,” “The Limited Mail,”
and “Red Hot Tires.” All good box office attrac-

tions and we hope that his new pictures are just

as good if not better than the three just men-
tioned and we won’t have any trouble in selling

them to the public. Seven reels.—Marion Bod-
well, Paramount theatre, Wyoming, 111.—General
patronage.

LADY WINDERMERE’S FAN: Irene Rich—

A

high class English society play made for the
higher class theatres. A very poor small town
picture ; the better class or the higher educated
will enjoy it. N. G. for men. Eight reels.—R.
Pfeiffer, Princess theatre, Chilton, Wis.—Small
town patronage.

BELOW THE LINE: Rin-Tin-Tin—Warner
Bros, give you good pictures at prices that you
can make a little for your trouble. A good pic-

ture and one that you need not feel ashamed of.

Keep up the good work, Warner Bros., and you
will gain the support of the small town exhibitor.

Seven reels.— Marion F. Bodwell, Paramount
theatre, Wyoming, 111.—General patronage.

THE MAN ON THE BOX: Syd Chaplin—I do
not class this as a big special. At least the
picture was not good enough for the price I paid.

Eight reels.—F. Boeselager, Opera House, Hilbert,

Wis.—General patronage.

SEVEN SINNERS: Marie Prevost—Only a
fair comedy drama. Might go over as a double
program feature. Seven reels.—R. Pfeiffer,

Princess theatre, Chilton, Wis.—Small town
patronage.

State Rights
CUSTER’S LAST FIGHT: Special cast—

A

State Rights picture traveling through and it is

a dandy picture. Lots of action and correct

from a historical standpoint. Film poor. Five

reels.—W. A. Doerschlag, Strand theatre. Ran-
som, Kan.—Small town patronage.

THE VIRGIN: Special cast—Another great

big ripe juicy lemon from Renown out of Chi-

cago. We bought a lot of assorted prints from
this company and so far we have found only big

lemons. I don’t know if the rest of you ex-

hibitors find them this way but my patrons are

getting tired of being served with lemonade.

They want entertainment. So far we get one

fair picture out of every ten. Pretty good

average. Just one performance and we are

through for the night. People that come in late

never stay for the second showing. We gen-

erally stay hidden for fear they want their

money back. Pleased one-tenth of one per cent.

Six reels.—Marion F. Bodwell, Paramount thea-

tre, Wyoming, 111.—General patronage.



July 24, 1926 EXHIBITORS HERALD 71

Serials
RADIO DETECTIVE: Jack Daugherty—Starts

off like a good serial. Am using the ten chap-
ters in four weeks. Two reels.—P. G. Estee,

S. T. theatre, Parker, S. D.—Small town pat-

ronage.

THE RIDDLE RIDER: William Desmond-
Increased my off night 100 per cent. It brings
them back.—Geo. S. Wallace, Delco theatre,

Potosi, Mo.—General patronage.

Short Subjects

EDUCATIONAL
BABY BE GOOD : A good kid comedy.—Bert

Silver, Silver Family theatre, Greenville, Mich.

—

General patronage.

BACHELOR BABIES: There is a number of

laughs and while it is not as good as some of

the other kid comedies it is satisfactory. Two
reels.—James Haworth, Rialto theatre, Lady-
smith, B. C., Canada.—Small town patronage.

CAREFUL PLEASE: Lloyd Hamilton—A good
Lloyd comedy. Two reels.—Robert Kessler, Benn
theatre, Philadelphia, Pa.—General patronage.

FELIX ON THE FARM: Felix pleases the
kids and the novelty of them makes a change
which is enjoyed by the adults. One reel.

—

C. A. Anglemire, Y. theatre, Nazareth, Pa.

—

General patronage.

FRAMED: Lloyd Hamilton—About the average
Hamilton comedy. Two reels.—James Haworth,
Rialto theatre, Ladysmith, B. C., Canada.—Small

town patronage.

HIS PRIVATE LIFE: Lupino Lane—One of

the best comedies we ever played. This man is

funny.—Bert Silver, Silver Family theatre, Green-
ville, Mich.—General patronage.

LIVE COWARDS: A1 St. John—Here is a

dandy comedy, one of the best of two reel

eomedies. Two reels.—James Haworth, Rialto

theatre, Ladysmith, B. C., Canada.—Small town
patronage.

MY STARS: Johnny Arthur—This was his

best comedy to date, and then he had Virginia

Vance to help him. Virginia, you may send me
your photo. My address is 44 South Main Street.

I am waiting for it. Two reels.—C. A. Anglemire,
Y. theatre, Nazareth, Pa.—General patronage.

PERFECT THIRTY-SIX: Fair comedy but
nothing to rave over.—Marion F. Bodwell, Para-
mount theatre, Wyoming, 111.—General patronage.

A SALTY SAP: Billy Dooley—A very fine

comedy with the natural looking dumbbell bring-

ing plenty of laughs from our crowds.—Two reels.

—C. A. Anglemire, Y. theatre, Nazareth, Pa.

—

General patronage.

TIME FLIES: Lupino Lane—A fair comedy.
Two reels.—Robert Kessler, Benn theatre, Phila-

delphia, Pa.—General patronage.

YES, YES, BABETTE: Bobby Vernon—Not
much to this comedy. Very poor compared to

some of his former comedies. He has made a
lot better. Two reels.—C. A. Anglemire, Y.

theatre, Nazareth, Pa.—General patronage.

F. B. O.

ADVENTURES OF MAZIE : Alberta Vaughn—
No. 7. Good and pleased. Two reels.—W. A.
Doerschlag, Strand theatre. Ransom, Kan.—Small
town patronage.

ALL OUT: Three Fat Men—These comedies
with the heavy weights are a welcome change.
Pleased. Two reels.—P. G. Estee, S. T. theatre,

Parker, S. D.—Small town patronage.

LOST AND FOUND: Dinky Doodle—A very
clever little cartoon. One reel.—H. C. Mauler,
Liberty theatre, Pleasanton,. Nebr.—Small town
patronage.

THE PACEMAKERS: Alberta Vaughn—Have
just finished the twelve of these and they have
been very good.—James Haworth, Rialto theatre,
Ladysmith, B. C., Canada.—Small town patronage.

SOLID IVORY: Hunky Dorry—If you have
run any of F. B. O.’s “Pace Makers" then you
have a comedy here that is just as good * con-
densed into one reel winding up with a boxing
bout. I asked Pathe for their best one reeler
and I wasn’t disappointed. One reel.—H. C.
Mauler, Liberty theatre, Pleasanton, Nebr.—Small
town patronage.

THE TELEPHONE GIRL: Alberta Vaughn

—

Our people liked this for the first section. We
believe they appreciate the absence of slapstick
comedy. Two reels.—Giacoma Bros., Crystal
theatre, Tombstone, Ariz.—-General patronage.

FOX
FOX NEWS: The best of all news reels. One

Richard Barthelmess and Lois Moran in

“Just Suppose,” an Inspiration picture
for First National release.

reel.—A. O. Lambert, Opera House, Montieella,
Iowa.—General patronage.

GRIEF IN BAGDAD: Monkey comedy—A little

different. Monkey antics seemed to please, but
would hardly rate it better than fair. Two
reels.—Ross & Miller, Community theatre, Sur-
prise, Nebr.—Small town patronage.

GUEST OF HONOR: Earle Foxe—Just a fair

comedy. Two reels.—Ross & Miller, Community
theatre. Surprise, Nebr.—Small town patronage.

HOUSE OF FLICKERS: Not much entertain-
ment for your patrons because it’s all about a
movie operation and what does the average movie
fan know about the presentation of a movie in

the operating room? Very good for your operator
but just two reels of films to your patrons. Two
reels.—H. C. Mauler, Liberty theatre, Pleasan-
ton, Nebr.—Small town patronage.

Arthur Rankin, Conway Tearle and
Barbara Bedford are shown in “The
Sporting Lover,” a First National
production.

PATHE
AESOP’S FABLES: More laughs in a half

reel of these than lots of two reel comedies, but
don’t run them too often. Half reel.—H. C.

Mauler, Liberty theatre, Pleasanton, Nebr.

—

Small town patronage.

THE CANNON BALL EXPRESS: A very good
comedy. Two reels.—Ross & Miller, Community
theatre. Surprise, Nebr.—General patronage.

THE POLAR FLIGHT: Special cast—I ran
Chaplin in “Dog’s Life” with “Polar Flight”

and made a little but certainly disappointed my
people. Some told me they came to see and paid

me to see the “Polar Flight” and not a one reel

news stretched out to three reels. Look out
for this one. It smells. “Dog's Life” is not so

bad, but no very good comments on it either.

Three reels.—F. Boeselager, Opera House, Hil-

bert, Wis.—General patronage.

THE REEL VIRGINIAN: Ben Turpin—Just
fair. Nothing to get excited about. Two reels.

—Ross & Miller, Community theatre. Surprise,

Nebr.—Small town patronage.

STOP, LOOK AND LISTEN : Larry Semon

—

A Semon comedy but will please as it gets the

laughs.—E. H. Brechler, Opera House, Fenni-

more, Wis.—General patronage.

STRANDED: Century—Several good laughs in

this slapstick. Two reels.—E. M. Biddle, Strand

theatre, Paoli, Ind.—Small town patronage.

SURE MIKE: A good one with lots of laughs.

One reel.—E. M. Biddle, Strand theatre, Paoli,

Ind.—Small town patronage.

TAKE YOUR TIME: Ralph G raves—A fair

comedy. Two reels.—Robert Kessler, Benn thea-

tre, Philadelphia, Pa.—General patronage.

WANDERING PAPAS: Clyde Cook—A very

good comedy. Two reels.—Robert Kessler, Benn

theatre, Philadelphia, Pa.—General patronage.

UNIVERSAL

BLUEBIRD COMEDY: Neely Edwards—An-

other good one.—W. A. Doerschlag, Strand

theatre. Ransom, Kan.—Small town patronage.

BUSTER’S NOSE DIVE: A lot better than

the average comedy. Satisfactory. Two reels.

—C. McDonough, Auditorium theatre, Liberty-

ville. 111.—General patronage.

FLYING WHEELS: Wanda Wiley—A good

comedy.—Bert Silver, Silver Family theatre.

Greenville. Mich.—General patronage.

HOT DOG: Arthur Lake—Why Carl signed

up this bird to make a lot more junk for next

year is beyond me. One reel.—H. J. Eagan,

American theatre, Wautoma, Wis.—Small town

patronage.

JIMMINY CRICKETS: Neely Edwards—Fair

only. Poorest Bluebird I have used. One reel.

—W. A. Doerschlag, Strand theatre, Ransom,

Kan.—Small town patronage.

JUST IN TIME: Wanda Wiley—A subject

that seemed to have more of a story than, the

average run of those Century’s. However, it is

not very funny.—W. T. Davis & Son, Rialto

theatre, Sharon, Wis.—General patronage.

THE POLO KID: Eddie Gordon—Not much of

a comedy although about the same as the other

Century’s which we have used. Two reels.—

W. T. Davis & Son, Rialto theatre, Sharon. Wis.

—General patronage.

MISCELLANEOUS

SHOES: Just a fair comedy. Not many laughs.

Two reels.—A. O. Lambert, Opera House, Mon-

ticello, Iowa.—General patronage.

QUICK ON THE DRAW: Mustang—Nice lit-

tle two-reel Western.—Wm. E. Tragsdorf, Trags

theatre, Neillsville, Wis.—Small town patronage.

A ROUGH PARTY: Constance Darling—An-

other Century that was fairly good. Quite funny

at times. Two reels.^-W. T. Davis & Son, Rialto

theatre, Sharon, Wis.—General patronage.

A SWELL AFFAIR: Bluebird—Pretty good.

One reel.—Wm. E. Tragsdorf, Trags theatre.

Neillsville, Wis.—Small town patronage.

TOO MANY BABIES: Century—Seemed to

bring forth quite a few laughs. Two reels.

—

Wm. E. Tragsdorf, Trags theatre, Neillsville.

Wis.—Small town patronage.

TOO MUCH MOTHER-IN-LAW: Century-
Average slapstick. Two reels.—E. M. Biddle,

Strand theatre, Paoli, Ind.—Small town patron-

age.

TOO MUCH WINDOW: Puffy—Here is a

scream of a comedy. The best of any Century

I have used. Two reels.—W. A. Doerschlag,

Strand theatre. Ransom, Kans.—Small town pat-

ronage.

WHERE’S MY BABY?: Neely Edwards—

A

few of the kids laughed at this. One reel.—Wm.
E. Tragsdorf, Trags theatre, Neillsville, Wis.

—

Small town patronage.
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CHICAGO PERSONALITIES
L — By D. H. ^1

J
AMES COSTON, head of the booking organization which operates
under his name, stated this week that the Coston houses now num-
ber 45. That figure represents the 10 Cooney houses contracted for

three weeks ago and five others just acquired. Three of the Cooney
houses are not completed yet.

A MONG Coston’s recent acquisitions are
the Ambassador, a McCarthy house,

and four houses owned iby Elmer Bennish,
the Bell, Liberty, Avon and Century.
During the past year he has acquired 33

theatres all of which are located in Chicago
except the State in Hammond, being con-
structed by Andrew Karzas. All the Kar-
zas theatres are being booked by Coston.
The Coston circuit now boasts five

houses of unusual size and of pre-release
policy: the well exploited Capitol on Chi-
cago’s South Side, the Stratford, Wood-
lawn, State and Ambassador.

George Collins, formerly a Pathe sales-

man, last week joined the Coston organiza-
tion where he is working with Jack Rose,
booking manager.

Cooney Brothers now do no booking for

their houses, having turned it over com-
pletely to the booking circuit. Charles
Cassanave, for the past several months
buyer for the theatre company, is consider-
ing offers in Chicago and states he will

make announcement of his affiliation soon.

Ray Frisz who was associated with him
has returned to the Lynch organization
where he is working in the booking de-
partment as well as in the publicity de-
partment.

•f
1 ^ ^

Eddie Brichetto is now with Metro-

Goldwyn-Mayer, having joined the sales

s’taff last week. He is assigned to the

South Side. Eddie left Universal a short

time ago where he had been assistant

branch manager for several months. Fol-
lowing the changes made at the home office

it was announced the office would be abol-

ished. So now that Frank Ishmael, Max
Schwartz and Eddie are together again the

ride of the “three horsemen” will be re-

sumed.
* * *

James Gillick announced in Chicago that

Pathe this week takes over the Pictorial

Club which has branch offices in 10 cities

in the United States for the distribution

of educational and religious pictures. Jack
Burhorn has been manager of the Chicago
branch up to now.
And Len Ullrich announced deals with

Balaban & Katz, L & T and Ascher Broth-
ers for “The Devil Horse.”

* * *

Ben Barthlestein, owner of the Annetta
theatre in Cicero which is where an ex-

hibitor has a lot of competition, denies so

vigorously he has been married that the

sages of the Avenue feel pretty certain

Ben did get married while in Hollywood
at the Coast convention.

* * *

Which reminds us that Harry Lasker’s

car has caused him a lot of grief. It

showed up last week in Northern Indiana
after Harry was convinced it had been
stolen for good.

* * *

R. C. Seery, First National branch
manager in Chicago, announces the

depareure of William Brimmer, sales-

man, to the management of the

Omaha branch. Brimmer has already

left. He received the promotion upon
his return from North Carolina where
he had spent a few days vacation.

The Omaha vacancy has been cre-

ated by the transfer of Jack Bowers,
manager, to Seattle, Wash.
To fill up the ranks at First Na-

tional Seery has engaged Ralph Brad-
ford who ivas formerly with Universal.

* * *

There’s a lot of film men taking vaca-
tions and no objections have been heard
from the exhibitors. But there are cases

where exhibitor and film men have vacated
together. Such a case is that of Max
Balaban of Balaban & Katz and David
Dubin, Educational manager of Chicago.
The dual vacation went under the name
of fishing trip and to prove that it was
Max sent back a 25 pound “Muskie” that

he declares he caught in the lake at Min-
oqua, Wis.

% 5(S 3jC

Paul Burger who is at the head of the

sales development and promotion depart-

ment of Metro-Goldwyn-Mayer is spend-
ing two weeks in Chicago.

* * *

Earl Hudson, producer, and Mrs. Hud-
son spent three days in Chicago last week
en route to California from New York.

* * *

L'niversal’s Chicago exchange entertained

two of the company’s executives this week,
Lou Metzger, newly appointed general

sales manager, and Jack Schlaifer, newly
appointed Western Division sales director.

* * *

Richard V. Anderson, salesmanager for

International Newsreel, says the burns he
received July Fourth are healing in good
shape. He arrived in Chicago from In-

dianapolis last week and will return to

New York within a few days.
* * *

Exhibitor visitors are many in Chicago
now preparing for GMS. Carl Kleihege
and A. J. Dunlap of the De Luxe,
Parthenon and Orpheum theatres, Ham-
mond, and L. Cochovety of the Strand,
South Bend, spent considerable time last

week in town and both Fox and F.B.O.
sales felt their influence.

* * *

JFhen M. H. Hoffman comes to

Chicago it usually means a celebra-

tion. and nothing less was the theatre

party last week attended by Jerry
Abrams, Mrs. Abrams, both of Gotham
exchange, A. H. McLaughlin of Tif-

fany Truart, Clyde Elliott, Evanston
exhibitor, and M. Weintrob, Omaha
exchange manager.

.* * *

Sam Sax, head of Gotham Producing
company, visited Chicago en route to New
York last week.

* * *

M. L. Stern and /. L. Stern of the

Independent Film exchange in Omaha
sperft several days in Chicago last week.

* * *

Among the Elks visiting Chicago last

week for the convention were a number of

theatre managers from all over the coun-
try. They visited theatres and the booking
offices, absorbing ideas for future shows,
planning bookings and having a lot of fun.

H. Todd, manager of the Rialto in Cas-
per, Wyo., made the rounds and was seen

in weighty conference in the Woods Thea-
tre building, which houses more agencies
than any other structure in the city.

For 1926-27

The Dare Devil of Dare Devils

in Stunts as Speedy as Chain Lightning

Thrill After Thrill

WILLIAM BARRYMORE

6
in a New Series of

Gee Whiz Go Get ’Em

Mile - a - Minute
Thrill Dramas

6
A fast series of pictures

with all the ingredients

that go to make an ad-

venture picture .
.
good

stories, snappy fights,

thrills, stunts and a good

share of romance.

RED BLOODED
FIGHTS AND

THRILLING ACTION

For Illinois

Money Making
Titles

“Night Life in Chinatown”
“The Fire Alarm”
“The Secluded Roadhouse”
“Ship of Doom”
“Alimony Hunters”
“The Millionaire Orphan”

UNUSUAL, DIFFERENT
ADVENTURE
PICTURES
For Indiana

For
rfrtWBST PHju „

GREIVER PRODUCTIONS =LWC’o
INDIANA

831 SOUTH WABASH AVENUE
CHICAGO, ILL.

INDIANA.

218%0immerBuilding
INDIANAPOLIS
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THEATRE BETTERMENT
AWeekly Extension of ffietter^heatres”

Henry Koppin Ready
to Break Ground for

Two New Theatres
Harry S. Koppin, president of the Wood-

ward Theatre Company, one of Detroit’s
largest theatre circuits, announces that ex-
cavation is ready to start on Michigan
Ave., Wayne, Michigan, for the erection of
a three-story modern office, store and thea-
tre building. The building will be of brick
and stone, all structural steel, with floors

of reinforced concrete. A -sprinkler sys-

tem of the latest origin will protect the
entire building.

The theatre will have a two-floor audi-
torium, seating in the neighborhood of
eighteen hundred persons, with a stage of
ample size to accommodate the largest of
road attractions. A luxurious lounge on
the mezzanine floor for ladies and gentle-
men, and a spacious play room for the
children will be innovations.

The specifications call for the improved
giant fan ventilation system, ample to sup-
ply 35,000 cubic feet of fresh air into the
theatre auditorium per minute.

Completion of the building is scheduled
for January of next year.

Ground was broken by Koppin last week
on a new 3,000-seat house at Gratiot Ave-
nue and Six Mile Road, Detroit, which
will be known as Henry S. Koppin’s Mil-
lion Dollar theatre. The theatre will be
housed in a large nine store and apartment
building, with a frontage of an entire block
on Gratiot Avenue, giving to Detroit one
of its largest outlying houses. The house
will be modern in every respect with a
large and fully equipped stage.

Work on the building will be rushed so
that the theatre portion of the structure
can be thrown open to the public January
1st of next year.

Kohner and Payne, who have designed a
number of large theatres in and about De-
troit, are the architects, under whose super-
vision the building will be constructed.

New Color Equipment
Made by Curtis

Curtis Lighting, Inc., announces that

new and complete color equipment is now
available for the X-ray reflectors Nos. 400,

410, 500 and 510—“Jack,” “Till,” “King”
and “Queen,” respectively. These “color-

ray” units follow the same general shape
as the rims of the reflectors. They may
be used when the reflectors are recessed
with X-ray cast ceiling flanges as well as

when they are attached to conduits or
channels in the usual manner.

Each “color-ray” consists of a metal
frame, with spring clip attachment to fit

inside the edges of the reflectors, and one
each of red, blue, green and amber gela-

tins. Dimples, located inside and just

above the lip of the reflectors, receive the

clips so that the frame will fit securely.

Booth and O’Hearn to

Build New Theatre
E. E. Booth of Floydada, Texas, and

John T. O’Hearn of Lockney, Texas, will

erect a theatre building to cost $40,000 at

Floydada. The new house will have a

seating capacity of 800, and it is planned
to have it completed for opening by Sep-
tember 20.

The theatre will occupy a site 45 feet

wide, with a depth of 130 feet. About
$16,000 will be spent for furniture and
equipment.

Big Cooling System
Put in Operation

at Mark Strand
After six months’ labor and an expendi-

ture of more than $200,000, the new cool-

ing system for the Mark Strand theatre,

Broadway at 47th Street, is in full opera-
tion. On Thursday morning Joseph Plunk-
ett, managing director of the theatre,

opened the first big valve of the new plant,

and Moe Mark, president and general man-
ager, turned the power on the big motors,
and one of the largest refrigerated air

cooling systems in the world began to

function.

Inside of thirty minutes the temperature
of the big theatre, on the stage and in the

spacious lobby, as well as the theatre

proper, had fallen to a temperature of 70
degrees Fahrenheit. Since then an even
temperature of about 70 degrees Fahren-
heit has been maintained, with the relative

percentage of humidity at 55. Should the

humidity outside rise to 100 degrees, the

inside will remain constant at 55. It is the

purpose of Mr. Plunkett to keep the thea-
tre at approximately 72 degrees—nevei
rising above 75 nor falling below 70 de-

grees.

This, Mr. Plunkett explains, precludes
any possibility of discomfiture in going
from the heated street air to the cooler
theatre and eliminates any possibility of

colds, due to the sudden change. Nor,
working on the reverse order, will there

be a feeling of excessive heat upon emerg-
ing from the theatre. An additional pre-

caution is taken in having the cooled air

modulated so that the lobby is slightly

warmer than the theatre proper.
The new air cooling plant has been in-

stalled by the Helmer Air Conditioning
Corporation under the supervision of L.

Helmer, the inventor.

New Transverter Book
Issued by Hertner

The Hertner Electric Company of Cleve-

land has published a new bulletin on the

Transverter, with special explanation in

connection with its use in transverting al-

ternating current into direct current and
in using the Transverter in mirror arc pro-

jection.

This folder will be sent free to theatre

owners, managers or operators writing

them for it.

A number of recent installations of

Transverters include the following thea-

tres :

Palace theatre, Baltimore, Md.; Washington
theatre, Brighton, Mich.; Congress theatre, Bronx,
N. Y. ;

Rialto theatre, Knoxville, Tenn.
;

Delft

Theatre Co., Escanaba, Mich.; Walker Elec. &
Plbg. Co., Atlanta, Ga.; M. J. Kallet, Madison
theatre, Oneida, N. Y. ;

Royal theatre, Hutchinson,
Kansas; Interocean Forwarding Co., New York
City, N. Y. ; Olympic theatre, Floydada, Texas;
Chief theatre, Steamboat Springs, Colo.; Wash-
ington Opera House, Maysville, Ky. ;

Capitol

theatre, Portchester, N. Y. ;
Dycker theatre,

Brooklyn, N. Y. ;
Sanford theatre, Irvington,

N. J. ;
Post Amusement Officer, Marine Barracks,

Paris Island, S. C. ; Kinema theatre, Brooklyn,
N. Y.; Russel Hurd, care of Liberty theatre.

Pen Argyl, Pa.; Star theatre, Tonawanda, N. Y.;
Cataract Theatre Corp., Niagara Falls, N. Y.;
Crescent theatre, Kearney, Neb.; Edwards thea-

tre, Sarasota, Fla. ;
Grand theatre, Pittsburgh,

Kans.; Grand theatre, Elyria, Ohio; Great Kills

theatre, Staten Island, N. Y. ; O. C. Lam, Rome
Enterprises, Rome, Ga. ; Miller-Seldon Elec. Co.,

Detroit, Mich.; Colony theatre, Detroit, Mich.;
West End theatre, Detroit, Mich.; Piccadilly thea-

tre, Brooklyn, N. Y. ; Lavallette theatre, Lavel-
lette, N. J. ; Princess theatre, Victoria, Texas;
Capitol theatre, Weslaco, Texas; Connellee thea-

tre, Eastland, Texas; Rialto theatre, Loveland,.
Colo.; Rio Grande theatre, Las Cruces, N. M.

;

J. J. Cruz, Corona, Calif.

Plan New Things for

Community Theatre

in New Jersey
The opening of the Duncan theatre,

Duncan Avenue, Jersey City, N. J., on the

night of July 19 will mark the material-

ization of the first of a chain of cultural

community theatres in the East, it is de-

clared, plans for the development of which
are being made by Colby Harriman and
Tom Waller, well known in the motion
picture industry and president and secre-

tary, respectively, of the Duncan Theatre
Operating Company.
As director general of the Duncan, Mr.

Harriman plans to introduce many inno-

vations in the presentation field. He will

devote most of his time to this theatre,

it having been for a long time the desire

of himself and his associate, Mr. Waller,

to have a theatre of their own where they

could combine experience and collaborate

on the desires of the theatre-going public.

The Duncan is said to be one of the few
theatres of the 500-seat class in the United
States which will program a symphonic
orchestra, feature picture news reel, two
shorts and a presentation with 35 cents as

the top admission. The house staff in-

cludes a manager, an assistant manager
who is a recent graduate from the Famous
Players-Lasky School.
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CLASSIFIED
Advertising
Five cents per word, payable in advance. Minimum charge,
$1.00. Copy and checks should be addressed Classified Ad
Dept. Exhibitors Herald, 407 So. Dearborn St., Chicago, 111.

The Recognized National Classified Advertising Medium

Positions Wanted

ORGANIST DESIRES change of location.
Young progressive and married. Four years suc-
cessful experience. Small town with good teach-
ing possibility preferred. Floyd Yurth, 1360 Ave-
nue G, Ft. Madison, Iowa.

MANAGER with twelve years’ experience
wishes position. Address C. J. Price, 404 E.
Springfield Avenue, Champaign, 111.

Theatre Site

WONDERFUL LOCATION for new picture
theatre, Fairport, N. Y. Factory town of 5,000;
lot 65x170, available for 800 seat house. Plans
drawn. Can build for $30,000. Next to beautiful
grounds of large Tourist Inn. In best business
development. $3,500 will handle 1st mortgage of
$3,500. Address J. R. Barnard, Webster, N. Y.

Theatres for Sale

FOR SALE: Seven day movie house in good
railroad town. Only theatre and a fine proposi-
tion. Easy terms. Write Allan F. Beck, Mason
City, Iowa.

LEASES AND EQUIPMENT for Picture the-
atres in two small towns Western N. Y. $1,200
for one 300 seat house. $6,000 for other 460
seat house. Running now one night and three
nights respectively. Only 12 miles apart. One
man can handle both. Big return on small in-
vestment. Address J. R. Barnard, Webster, N. Y.

THEATRE FOR SALE in oil field town.
Good business. Reason for selling bad health.
Must get out. Will sell cheap for cash. Write
or wire C. M. Solley, Vivian, La.

Theatres Wanted

WANTED: To buy or lease Moving Picture
theatre. Capacity from six hundred to nine hun-
dred. Small town in New York or New Jersey
preferred. Bert Harvey, Exhibitors Herald, 565
I-ifth Avenue, N. Y.

Scenery

KING SCENIC COMPANY—Dallas since 1910—Stage Equipment; Picture Settings; Draperies.
Highest quality. Lowest price. P. O Box 301,
Studio 1005 N. Crawford, Dallas, Texas.

Art Courses

NOW YOU CAN REPRODUCE typewriting,
handwriting, cartoons, etc., with the silk screen.
Instructions, $1.00. Samples and particulars. 10
cents. Straley, 1017 W. Mulberry, Springfield,
Ohio.

Projector Repairing

OLDEST REPAIR MAN IN CHICAGO:
In fifteen years I have repaired 6,500 machines to
complete satisfaction of the owners. Relief equip-
ment furnished gratis. Address Joseph Spratler,
12-14 E. Ninth Street, Chicago, Illinois.

BEST REPAIR SHOP in the country for
overhauling and repairing projection machines,
ticket machines, motors, etc. Expert workman-
ship, prompt service, reasonable prices. Movie
Supply Company, 844 South Wabash Avenue,
Chicago.

Organs for Sale

FOR SALE: Bartola Pipe Organ. Used Wur-
litzer Pipe Organ model O, very reasonable.
Cremona Pipe Organ used or new Reproduco
Pipe Organs. Box 53, Havana, Illinois.

Banners for Sale

CLOTH BANNERS: $1.40, 3x10 feet, 3 colors,

any copy up to 15 words; one day service; sent
anywhere; also Bargain Paper Banners. Asso-
ciated Advertisers, 111 W. 18th Street, Kansas
City, Mo.

Equipment Wanted

WE PAY BEST prices for used opera chairs,

projection machines, ventilating fans, portable
projectors, etc. Movie Supply Company, 844
South Wabash Avenue, Chicago.

Equipment for Sale

AND IT HAS BEEN DONE! The big

combination is now going to dictate to you. We
don’t belong to it and will continue to sell

Simplex, Powers and Motiograph machines, gen-
erators, carbons, chairs, supplies and everything
for the theatre at cut rate prices. Our policy:

100 per cent satisfaction, no money until goods
are delivered, accepted and approved. No five

thousand dollar catalogs to tease you. We can
supply you with everything at a saving—just tell

us your needs. Factory overhauled and rebuilt

Simplex, Powers and Motiographs can be bought
on installment plan. Let’s get acquainted—a trial

order will convince you. Ask any Chicago Ex-
hibitor about us. Hundreds and hundreds of
satisfied customers on our books. Western Fea-
ture Films, 730 S. Wabash Avenue, Chicago,
Illinois.

FOR SALE: One pair new Peerless Arc Con-
trols. No reasonable offer refused. P. O. Box
40, Ottumwa, Iowa.

EQUIPMENT FOR SALE: Lobby Frames—

-

Ticket Booths. Libman-Spanjer Corp., 1600
Broadway, New York City, N. Y.

WE HAVE a limited number of A H.P.,
110 Volt, D.C., and 220 Volt, D.C., motors at

$5.50 each. Qne-sixth H.P., same as above, at

$6.00 each. First class condition, overhauled.
Cash with order. Suitable for operating moving
picture machines, rewinding machines, etc. Gen-
eral Distributing Co., Security Storage & Van
Bldg., Duluth, Minn.

WE HAVE THE LARGEST stock of used
theatre equipment including over 5,000 used opera
chairs, Powers, Simplex and Motiograph Projec-
tors, Generators, Changeable Signboards, Spot-
lights, Stereopticons, Screens, Steel Booths, Tick-
et Machines, Ticket Choppers, Rewinds, Portable
Projectors, M. P. Cameras, Film Cabinets, etc.

Get our prices before buying. Catalogue on re-

quest. Movie Supply Company, 825 South Wa-
bash Avenue, Chicago.

COMPLETE THEATRE EQUIPMENT includ-
ing 500 opera chairs, two Simplex Projectors,
Martin Rotary Converter, Screen, Ticket Selling
Machine, Lightning Changer, Ticket Chopper, etc.

Everything in excellent condition. Big Bargain.
Address Box 111, Exhibitors Herald.

FOR SALE: 1,000 heavy fine and seven ply
veneer chairs, brand new, at 40 per cent less than
factory price. Very good bargains in used up-
holstered and veneered chairs. Rebuilt machines
of all makes in guaranteed condition, and other
theatre equipment. Address Illinois Theatre
Equipment Company, 12-14 East Ninth Street,
Chicago, Illinois.

HERE IS YOUR opportunity to equip your
theatre with fans at a low price. New 4 blade,
Westinghouse ceiling fans, 110 volt, 60 cycle,

single phase, at $32.50 each. 16" exhaust fans,
capacity 2200 cubic feet of air per minute, at

$35.00. 18", capacity 3600 cubic feet of air per
minute, at $45.00. 20", capacity 4400 cubic feet
of air per minute, at $55.00. The above are new
and for 110 or 220 volt, 60 cycle, single phase,
AC or DC, at the same price. Money back
guarantee. General Distribution Co., Security
Storage Bldg., Duluth, Minn.

BRAND NEW TWO REEL Semon comedy.
Art titles. Used one week. 1 B&L 5A E. F.

objective lens with Powers jacket. Simplex re-

wind complete. 4 Simplex wire reels with bells

(2,000 ft.). Simplex Int. Movement minus
sprocket. 2 diss. Slide carriers. Carbons, belts,

etc., all in good condition. Over $250 worth
for $75. Fifty cash, bal. C. O. D. Examina-
tion. A. D. Hotaling, 9 E. Robinson Ave., Or-
lando, Fla.

FOR SALE: Used Theatre Chairs of all de-
scriptions, immediate shipments. Largest stock of
chairs in the West. The Theatre Seating Com-
pany, 845 S. State Street, Chicago, 111.

HERE IS YOUR OPPORTUNITY to obtain
brand new H.P., 110 volt, 60 cycle, single
phase, A.C., brand new motors with pulley at

$10.00 each. Cash with order. Will operate
rewinding machines, motion picture machines,
lathes, grinders, etc. Brand new 1 K.W. West-
inghouse, 32 volt, light and power generators,
ready to run, at $48.00 each. Factory price
$78.00. 25% with order, balance C.O.D. Bar-
gains on electric fans. Largest dealers in new
and used motors and generators in the North-
west. Send us your repair work. General Dis-
tributing Co., Security Storage & Van Bldg.,
Duluth, Minn.

In every field there is a

recognized

CLASSIFIED
ADVERTISING
MEDIUM

In the Motion Picture Field

it is

Exhibitors Herald
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4 Dynamic Photodrama of

High Tension Electric Thrills

!

with

RALPH LEWIS
supported by

ETHEL SHANNON, Charles
Delaney, Vadim Uraneff and a

superb cast

Directed by Supervised by

FRANK O’CONNOR RENAUD HOFFMAN

BUILT FOR THE BOX OFFICE
by

GOTHAM PRODUCTIONS
Released thru Regional Distributors

LUMAS FILM CORPORATION
SAM SAX, Pres.

1650 Broadway New York City

Foreign Rights Controlled by Inter Ocean
Film Corporation
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EXHIBITORS HERALD

presents

Coming—
something , ,

newin comedy!

Meet real
folks in teal

comedies

“SMITH’S BABY”
with

Raymond McKee, Ruth Hiatt and Baby Mary Ann Jackson

Two Reels

A real American family, human, lovable,

natural.

Just the kind you know. They are in every
town, everywhere.

They mean well, but they get in wrong and
and when they’re wrong it’s right that they
should be funny.

A NEW

They are. Trust Sennett for that.

Baby Mary Ann Jackson is a wonder. She’s

good for as many laughs as she has freckles,

and that’s plenty. The big Danish sausage

hound is in the cast and it’s a cast!

Great stuff for the family trade; good

anywhere.

SERIES.

Pafhecomedy
XSf

TRABE MARK
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1926-27
IS

COMEDY S
BIG YEAR!
BE prepared

TO give your

AUDIENCES
PLENTY of laughs

NEXT season.

M-G-M has many
BIG comedies

IN the Parade

OF hits for ’26-’27.

M-G*M’s line-up

REPRESENTS shrewd
SHOWMANSHIP
THAT’S why
IT has reached

THE TOP OF
THE INDUSTRY

BUSTER
KEATON

Meet

Vf^°^d
- he’s a riot

l

BATTLING
with SALLY O’NEIL
The Comedy Knock-Out

of Keaton’s Career

MARCELINE
DAY

4 of METRO-GOLDWYN-MAYER’S LAUGH HITS

TKlaV6
Conrad

Nagel
Edith
Roberts

George
Fawcett

Fastest
Farce
Since
“Excuse
Me!”

CONRAD NAGEL, CLAIRE
WINDSOR, BERT ROACH
The Screaming Adventures of Ameri-
can Boys in Germany After the War

Member Motion Picture Producers and Distributors of America

cd as second-class matter, August 20, 1917, at the Post Office at Chicago, III., under the act of March S,

Published •weekly at 407 South Dearborn St., Chicago. Subscription $3.00 a year. Single copies, 25 cents. July 31, 1926



D
istinctly different From all other organs, its unapproached

value as a Box Office Attraction makes the RobertMorton

the choice of progressive Exhibitors everywhere.. Not

only the Big Cinema Palaces
7
bat the smaller theatres

profitably feature Robert Morton music as a permanent

attraction. It is the most powerful single factor any

Exhibitor can employ to provide a complete Picture

Presentation Program No other make of

organ approaches Robert Morton in Quality,

Volume, Distinctiveness of Tone, Orchestral

Resources or Variety of Effects.

< '^tynte today for our new

R.M.O& PURCHASE PLAN
designed ih give. the exhibitor the advantage of

Convenient Terms of Purchase without
the usiic#. High Financing Costs...

; ;; /jj

'

RobertMortonOrganCo.
t/Manufacturers ofPipe Organs Exclusively >

cNwoYork^, Chicago
151>03roadway 845So. tyabashj

San. ‘Jrancisco Jfosdngeles
168 Golden. Gate 7914So. Vermont

GENUINE DEAGAN PERCUSSIONS USED



A BOX-OFFICE
CHECK-UP

1926-7 by S. R. KENT
PARAMOUNT delivers today 14 OF THE 75 PICTURES COM-
POSING THIS COMPANY’S 15th BIRTHDAY GROUP for 1926-7.

Several of these pictures have already been tested at the box office. Here

are the facts and figures:

‘jfidtOMA OIF TUBE SoHJTtK SjEAVS”
' l
™"

that grossed $170,000 in a

six weeks’ run at the Riavto, New York, an 1800 seat house. It stars Gilda Gray
with Percy Marmont, Warner Baxter, William Powell, Harry Morey, Julanne John-

ston and a big supporting cast. Maurice Tourneur produced it from the famous stage

play. "Aloma” proves again that Gilda Gray is the finest drawing card picture

houses can have.

Starting a long run at the Rialto, New York, this amazing picture

got $35,000 the first sweltering week. The second week was bigger

yet! The third sustains the same fast pace. New York critics have boldly proclaimed

"Variety” the greatest picture ever made and the performances of Emil Jannings and

Lya de Putti as the limit in perfection.

‘‘BADIfOCKSID” They forgot the heat in Atlanta when "Padlocked” jammed
the Howard Theatre at its preview recently. Have your ex-

change screen this big box office "natural” for you. We paid a record price for this

R©X Beach- Cosmopolitan Magazine story and, judging from the picture, it is a

bargain. Allan Dwan made it with Lois Moran, Louise Dresser, Noah Beery,

Helen Jerome Eddy and Douglas Fairbanks, Jr.

paramount pictures



A BOX OFFICE CHECK-UP

If ir lO MAT’W ^ The tr*umP^ant surprise of the new season. Broke the

record at the new Oriental Theatre, Chicago, with

#58,000 in one week, aided by enthusiastic reviews. Dorothy Gish
and the pulling power of this special are a revelation.

Tam MAsmjEins” We say it because we have seen the picture

and know-THE BEST GLORIA SWANSON
RELEASE SINCE "MANHANDLED” because it has gowns, comedy,

pathos, down.to-earth human drama and the most exciting Swanson love

scenes since ''Male and Female.” Eugene O’Brien is the leading man.

Tom Mcighail found the story he has been looking

for since The "Miracle Man.” He went after a big suc-

cess in the picture, under Allan Dwan’S direction, with his whole

heart and soul. The all-star supporting cast—Renee Adoree, Aileen Pringle,

William Powell and the rest— were equally enthusiastic. We have seen

the picture. Meighan has climbed to greater heights than even he himself

realizes!

.1 *9 Marshall Neilan hits the bulls-eye with a terrific

wallop in his first Paramount release. It is exactly the

right box office combination of love, mystery and red-meat melodrama.

The cast of Blanche Sweet, Neil Hamilton, Matt Moore, Arthur Edmund
Carewe, Earle Williams and Arlette Marchal offer you a gold mine of

picture names to sell.

HRW STotiBR. Ki*«»WWOKUEi?£S“£
been selected to launch Florence Vidor into stardom than this power-

ful drama of stage life. Here is a picture that, frankly, surpasses our

highest expectations. It has much of the dramatic sweep and novelty that

makes "Variety” such a sensational success. Lowell Sherman and Clive

Brook are featured in this William Wellman production.

99 Now, just when newspapers and public all over the

country are discussing Sinclair Lewis’ latest

novel and the book’s selling by the hundreds of thousands— the picture

comes to you on the screen! And what a picture! #12,000 THE FIRST

TWO DAYS AT THE RIVOLI, NEW YORK ! And the best reviews

of the summer. They raved about Clara BOW and hailed her as wonder-

ful star material. Ernest Torrence and Percy Marmont got a hand too.

And Victor Fleming for producing a smashing, different entertainment.



BY S.R.KENT *{ CONTINUED }

** They called this the greatest of all American
KJJFlV comedies when it ran nearly two years on the

New York stage. The screen version, now completed at our Long Island

Studio, confirms this rating—and then some! Ford Sterling as "the kid

from West Philly” is a riot. Lois Wilson, Louise Brooks, Gregory Kelly—

all are immense. Malcolm St. Clair proves again why he is rated

among the five leading directors.

SFMKBFG OF HOAD SHOWS
Paramount proudly announces that these history-making productions are prac-

tically finished and set for Broadway $2 SHOWINGS BEFORE OCTOBER 1:

‘0m> bunramM”
picture sailed to its premiere on such a terrific tide of advance publicity

and applause. We have seen it in almost its entirety. It is absolutely

"in” at this minute as the biggest road show attraction of all times.

Laurence Stallings,author of "The Big Parade”and "What Price

Glory?” wrote the story. The enormous cast features Wallace Beery, Esther

Ralston, George Bancroft, Charles Farrell, many thousands of others

and several hundreds of war vessels.

**
(GtJR (51P1E

** We have seen this thrilling adventure romance
in uncut and unedited form. Even in that state,

it is a box office giant that will make men cheer, women throb and weep
and kids go wild with excitement. This is the supreme adventure picture

of the decade. Produced on "Covered Wagon” scale throughout!

Herbert Brenon’s smashing production features Ronald Col-
man, Alice Joyce, Neil Hamilton, Noah Beery, Mary Brian, William

Powell, Norman Trevor, Ralph Forbes and Victor McLaglan.

is“Sorrows o* Smeait*
touches on this, his greatest audience picture. We looked at ten uncut

reels. THEY ARE TREMENDOUS and they are box office to the last

flicker. Menjou is a revelation as the dress-suited Satan of 1927. De Putti

is the Cleopatra of the ages. Ricardo Cortez and Carol Dempster are

superb. No wonder over a million readers have bought this story in the

thirty years of its existence! It is a wonderful drama that appeals to the

hearts of everybody.



r A BOX-OFFICE CHECK-UP BY S. IV.KENT

Read over again this honest report on Paramount s

new season product finished and ready for showing*

Check the box office values.

Remember _ the first 10 of these hits are RELEASED

BEFORE OCTOBER 1, 1926; the 3 road shows will be

in legitimate houses on Broadway at $2 top before Octo-

ber 1, developing for your theatres

—

Remember these attractions will be followed by such

sure-fire successes as HAROLD LLOYD, VON STROHEIM’S

’’THE WEDDING MARCH,” ’’THE ROUGH RIDERS,” ”WE’RE

IN THE NAVY NOW!” ZIEGFELD’S ”KID BOOTS,” RICHARD

DIX, DOUGLAS MACLEAN, BEBE DANIELS, RAYMOND

GRIFFITH, ADOLPHE MENJOU, W. C. FIELDS, ZANE GREY

and a mighty procession of other leading money-makers

of this business.

Is it any wonder thatparamounts 15th birth-

day GROUP IS BEING BOOKED FASTER AND
WIDER THAN ANY PRODUCT EVER KNOWN?

r
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BUSTER KEATON IN “BATTLING BUTLER” IS ONE OF THE

PARA E of HITS
1926-1927 from

METRO-GOLDW N-MAYER
LA BOH EME Lillian Gish and John
Gilbert. Plus Renee Adoree, Roy D’Arcy, Karl
Dane, Frank Currier. King Vidor’s production.
Direct from long runs at $2 at Embassy Theatre,
N. Y., and elsewhere.

MARE NOSTRUM (Our Sea). Rex
Ingram’s production. Alice Terry, Antonio
Moreno. By Blasco Ibanez. Fifth crowded month
at $2 at Criterion Theatre, N. Y. 1001 thrills.

THE MAGICIAN Rex Ingram. By Somer-
set Maugham. With AliceTerry and PaulWegener.
Large scale production. This is Ingram’s most
dramatic work. A theme of startling nature.

FAUST a bigUFAspecial. Featuring Emil Jan-
nings. Directed byEurope’s greatest,F.W.Murnau.
Introducing greatest spectacular effects ever seen.

Produced at fabulous expense for M-G-M.

TWELVE MILES OUT John Gilbert.

William Anthony McGuire’s Broadway melo-
dramatic success. The prize picture buy of the
year that M-G-M got in face of keen com-
petion—and for Gilbert.

3 LON CHANEYS Lon Chaney, star

of “Unholy Three,” “Blackbird,” “The Road to
Mandalay” and others, will have three big star-

ring productions that you’ll be delighted with.

ROMANCE Ramon Novarro in Joseph
Conrad’s classic of action on land and sea. Note:
There will bean additional RAMON NOVARRO
picture. Title to be announced.

THEWANING SEX Norma Shearer, star.

Robert Z. Leonard, director. Fred and Fanny
Hatton, authors. Plus, Lew Cody, Renee Adoree,
Sally O’Neil. A brilliant follow-up success to
“His Secretary.”

FREE SOULS Norma Shearer, star. John
M. Stahl production. Adela Rogers St. John,
author. Widely serialized in Hearst publications

A thrilling romance made into a big starring

production.

POLLY OF THE CIRCUS Norma
Shearer, star. Tod Browning, director. Margaret
Mayo’s famous drama.

NORMA SHEARER production. Monta
Bell, director. A dramatic comedy of vaudeville
life by Walter De Leon. A richly humorous and
human starring production for beautiful Miss
Shearer. Title later.

ALTARS OF DESIREMaeMurray.With
Conway Tearle. Director,ChristyCabanne. Maria
Thompson Davies’ story now running serially in

American Weekly (8,000,000 circulation). A
great action subject sold nationally in advance
to the public.

MAE MURRAY production. Title later.

Benjamin Glazer, author. A glittering romance of

Spain of “The Merry Widow” type. Action plus

a marvelous love story!

SHOW BUSINESS Mae Murray. Thyra
Samter Winslow’s best selling book. The inside

story of show-girl life with a dramatically novel
twist. There wili be another MAY MURRAY
picture. Title later.

THE RED MILL Marion Davies, star. The
internationally famous musical comedy success.

Rich in comedy and thrills. A Cosmopolitan pro-
duction for M-G-M. Nationally promoted for

your box office.

POLLY PREFERRED Marion Davies,
star. The stage success by Guy Bolton. A mar-
velous comedy for the screen’s greatest comedi-
enne.'' Exploited nationally. A Cosmopolitan
production.

MARY OFVASSAR Marion Davies, star.

A follow-through success to “Brown of Harvard”
from the college girls’ angle. A lavish-scale

Cosmopolitan production for M-G-M, with extra-

ordinary promotion.

THE FLAMING FOREST James Oliver
Curwood’s million copy seller. Serialized in news-
papers and Cosmopolitan Magazine. Renee
Adoree in star cast. Reginald Barker, director.

A Cosmopolitan production for M-G-M. Nation-
ally promoted.

THE UNDERSTANDING HEART
By Peter B. Kyne. Now running serially in Cos-
mopolitan Magazine. Will appear as novel this

fall. An all-star cast. Produced on spectacular

Cosmopolitan scale and nationally exploited.

CAPTAIN SALVATION Frederick
William Wallace’s novel to be serialized in Hearst
newspapers. Powerful drama of the sea and world
capitals. A Cosmopolitan production for M-G-M
on large scale.

THE WALTZ DREAM Another and
merrier “Merry Widow.” A big UFA special

based on the internationallyfamous stage comedy
hit. Plus the beautiful Oscar Straus musical score.

Box office.

A LITTLE JOURNEY Rachel Crothers’
famous stage hit. Harry Millard, director. A
dramatic and romantic wonder. A strong M-G-M
all-star cast and production.

THE BOY FRIEND Marceline Day, John
Harron and others. Monta Bell, director. From
John Alexander Kirkpatrick’s N. Y. and Chicago
stage hit, (“The Book of Charm”). A sure com-
edy success. They’ll love it.

BLARNEY Renee Adoree, Ralph Graves,
Paulette Duval, etc. Donn Byrne’s Saturday
Evening Post story, “In Praise ofJames Carabine".
An epic of the bare fist era in the prize ring.

A big M-G-M hit.

BATTLING BUTLER Buster Keaton’s
most important comedy of entire career. Directed

by himself. With Sally O’Neil and strong cast.

Based on big stage hit. Watch it beat all Keaton’s
records!

THERE YOU ARE Conrad Nagel, Edith

Roberts, George Fawcett, etc. Jess Robbins, direc-

tor. F. Hugh Herbert, author. Fast and furious

laugh-picture. Greatest comedy hit since “Excuse
Me”.

ICAN DO IT Max Marcin, famous Broadway
playwright, has given M-G-M the cleverest plot

of years. Important names in big cast and pro-

duction.

HEAVEN ON EARTH Renee Adoree,
Conrad Nagel. Director, Phil Rosen. By Harvey
Gates. Renee Adoree plays part similar to her

Fienchgirl of“TheBigParade,”and isa knockout.

WOMEN LOVE DIAMONDS
Director, Monta Bell. By Carey Wilson. Most
unusual story of years. Romance, action, mystery!

From the Kimberley Mines to Broadway. Great!

'FRISCO SAL Edmund Goulding,
box-office wizard, now gives you a thrilling drama
of San Francisco’s Barbary Coast,theApache-land
of America. A cast of notables in a great box-

office bet.

SHADOW LANE Written and directed by

Edmund Goulding. To be published as novel. A
powerful drama of the American home that is

positive box-office sensation. A typical M-G-M
money cast. <

TIN HATS Owen Moore, Claire Windsor,
Bert Roach, in a comedy of the Rhine after the

War. Edward Sedgwick, author and director.

A money-getting laugh wallop.

THE GAY DECEIVER John m. Stahl s

first for M-G-M. Lew Cody, Carmel Myers, Roy
D'Arcy, Dorothy Phillips, Marceline Day. From
“Toto" by Hennequin and Duquesnel, the Leo

Dietrichstein hit! Bank on it!

LOVE'S BLINDNESS Elinor Glyn spe-

cial. John Francis Dillon, director. Pauline

Starke, Antonio Moreno, Lilyan Tashman, Sam
de Grasse. A marvel of romantic picture enter-

tainment.

THE CALLAHANS AND THE
MURPHYS Kathleen Norris’ fast selling

book. A classic in Irish-American. Full of humor,

kindly nature; true-to-life episodes. A picture

for every house.

THE TAXI DANCER Robert Perry Shan-

non’s story of a small town girl’s adventures in

New York nightlife is being nationally serialized.

A big dramatic picture that nas ready-made aud-

iences everywhere.

THE N IGHT SCHOOL it will beone
of next year’s surprise sensations. A new idea

typical of M-G-M daring. It is essential to main-

tain secrecy right, now, but watch for details!

THET P OF THE INDUSTRY



EXHIBITORS HERALD 7

Bill

Cody

T3ELIEVING that in Bill Cody we have the fastest-

coming Western star on the screen, we have
signed new contracts with Mr. Cody whereby he will

appear nnder the Associated Exhibitors’ banner in

bigger pictures than ever before.

rriHESE pictures will he made by the Bill Cody
Film Corporation, under the personal super-

vision of Myron Selznick. Direction by William J.

Craft. Production on an elaborate scale will begin

at once.

Tj1 XHIBITORS who have already signed for the^ Bill Cody series of six will receive the full bene-

fit of these greater pictures. We invite the attention

of all exhibitors to the first release of this series,

“THE CALLOPING COWBOY,” which is now in our
exchanges. We suggest comparison of this picture

with any other Western now on the market—and the

remainder of the series will he even finer pictures in

accordance with the new policy.

Associated Exhibitors, Inc.
LEWIS J. SELZNICK, President

'
"

'' '

4 / . X .

'



UnCQO

8\ EXHIBITORS



EXHIBITORS HERALD
July 31, 1926

Set1tin?
fo

thrift,

/>... *'<A

\

with

VIOLA DANA, RALPH LEWIS,

GEORGE O’HARA, RALPH INCE
A Ralph luce Production Story by Arthur Guy Empey

Own
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Come one — Come all — Join the
Universal Hundred Per Cent Club!

And still they come! It's a stampede! North, South, East and West,

the biggest of buyers are getting aboard the Universal band-wagon.

State Theatre
Rialto Theatre

Glens Fi I- Oil1

apiCTr^i neatre

Penn Theatre

New Kensingt^jQ©^

act
Me Keespo: *

Uniontowjfl.Va^^yA
1

.
con t r

, . ft®.SfiP V-
C

"T T C Vi in ^ vDpera House
. v̂c*V£<SS$erick> Mcl.

oeilaire, Ohio
East Liverpool, Ohio United Amusement Co.

r

>
^ Lorain, Ohio
o*Man she Id, Ohio +

rS'ie'uVe^
I

*\?.^£anton.

ory

itre . .

heatre^^

d

Montreal, Que.
Ottawa, Ont.

^ . St. Catherines, Ont.

Ar^e* Regina, Sask.

1.

bead’s Hippnd

jflnUiAm Theatre
Dreamland Theatre
Park Theatre .

Mozart Theatre
Star Theatre .

^ ‘dUU^^^^it\cVvV?,atv
U
r reeki

^ tv v

Strand Thca^*v>^^ . ^^atd?) .^avpnnSi
/PVS° ^ \rvtv Ar®°

- ^ Theatre . . 5 *3/ j. i'

MajestU^rim^:^ . . . Musfc- *.^s dVi^r. . Strand-Embassy Theatre . MlyHip & ,

.

Ho^ co%«?e . . . HoM
,
Mich. MemoriaJ 1 heatr- . . . Beacf/C£L ?
licli- Palace Theatre 5©J»a . CorsicanaftfWas

.V^^rd ThJSPW««S Enterprises Sup.-rba The.urG/„ .

4*lHe Dgvison,T 5 «/f

r 'f' . Utica and Watertown, N.Y. V Fa«s’\bw,/e, w
V***CIff*Capital Theatre . Ansoma, UwP A

* RivioATheatry^ <s
» One . ** erki^

Princess Theatre Conn. Stj|$ TAeatre
11^ Qen et/

° fa
> Auk

1,1 ®r
> Lft*/

State Theam „ (•««*?' .Conn. if : . -

a
' iock^.rn! Co!„

**©.

/£1
* • Conn. Sujtfn
* rt fo rJ , Conn. aV

Capital Theafg^i^fd ^^NfjfeCBritain, 'EJReaire

Seta"
toAiStamford, Conn.1 Cr^ci^Y TheatreJ&-

bury, tiAr

A~*
Lehigh-C

- •

Wallin; •dC^ A-'^ionrs

I heatre .

cess Theatre
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' osc>-

Ft. Wayne, m £°
\r- CS,

%.^-A '>
^~es
e,

a
J?

Edgemont Theaf^
Jackson Theatre
Westmar Theatre
Penn Theatre .

Lyric Theatre .

)

Colonial Theatre
Grand Theatre
Dixie Theatre .

Star Theatre
Grand T {-

o
O- *?

So
i no

vov
pi ^

rjr Lyric

as
lenderson, Jtvv.

Bovs
fTltr c» ^

T;b.e Fpneum Thea.
Palace Theatre .

Empire Theatre q.

U> * Stow n
, Pa

.

.
* o ’, Pa.

tb« a
-ft i g .Test, Fin.

ou 1 s
. V

Leavenworth, Kans.

» . . Wichita, Kans.

^C/r

Eli
"
0vA*'

Sta\ vneatre

O <Seaak-yw*
. . . ffeavfej^Tls, Pa.

J
Pa.

r\f® • Carnegie, Pa
~ 0WDonora, Pa.

Green sburg. Pa.

Soh
Lyric T heatre . j

*llcir
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** ^a
Iris Theatre .

°u/svi//e . Supi
Orpheum Theatre . . Tulsa, “Okla. "S
Miners Th * * * CoiIinSviiQ0 .

a Tto/
1

St. Clair Tkv -*0{s • £• St* Louis, wt*bus
Washington 1O/.^, y.L Granite City, 111.

Majestic Theatre* Q . Up^Iacksonvilie, 111.

Goldman Theatres . ^^O/y . "^KPiouis, Mo.
Star Theatre . . . CJiIjM^Mo.
Orpheum Theatre . . . C3fM?<Qiraftleau, Mo.

Quinc$4H.
Johnstown, "

» 'r e""T,.T . Paducah, Ky.
\tnn^c»n i)T ony oudekuntTs Tennessee CircuitMonessen, l a. Empress Theatre

,c1, Crescent Amusement Co.

Owensboro, Ky.

And more—and more—and more—crowded
out of this page! Watch the coming lists!

UniversalALWAYS Delivers!
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WhoElseHasEver
DoneThisforYoil?

(No. 492 Straight from the Shoulder Talk by Carl Laemmlef

President of the Universal Pictures Corp.)

WHAT OTHER COMPANY, BUT UNIVERSAL, WOULD DO IT ?

WHAT OTHER COMPANY, BUT UNIVERSAL, HAS EVER DONE IT
l all the years you can remember ?

WHAT OTHER COMPANY, BUT UNIVERSAL, WOULD THINK OF
Lcluding four genuine “super special ” pictures in its regular selling list instead of jerking

Lem out and selling them separately at “super special” prices?

I TAKE PLEASURE IN CALLING YOUR ATTENTION TO THIS BECAUSE
want you to realize that Universal has always given you full measure and running over!

UNIVERSAL’S GREATER MOVIE LIST IS EASILY THE GREATEST MOVIE
t ever offered to you. From start to finish it is a scientifically compiled list of

ctures suited exactly to your box office needs.

EVERY PICTURE ON THE LIST IS WORTHY BUT—
AT LEAST FOUR OF THEM WOULD HAVE BEEN CONSIDERED

together too big in profits to be included in any block of pictures on earth. I myself

»uld take each of these four, get back of them with a big noise and a special sales force

id sell them all over the world at a tremendous increase in price. And even at that

ere would still be a big thing in it for you.

“POKER FACES,” “HER BIG NIGHT,” “THE MARRIAGE CLAUSE” AND
rhe Old Soak” are just as big as any special pictures on the market today— just as big

profits for you .

I’LL ADMIT THERE IS ALWAYS A TEMPTATION TO TAKE SUCH
ctures away from the regular list and sell them separately. I’ll admit it has been sug-

sted to me, and with plenty of good plausible arguments for doing it.

BUT YOU’LL FIND MY ANSWER IN UNIVERSAL’S GREATER MOVIE
st, for you’ll find these four master-pieces right where you can get a fair shot at them
prices far less than they are worth to you..

YOU DON’T GET SKIMMED MILK WHEN YOU BUY THE UNIVERSAL
reater Movie List. You get the cream of the cream.

NO COMPANY IN THE WORLD HAS CARRIED ON A L1VE-AND-LET-LIVE
)licy for so many years as the Universal. No company in the world has shown a more
)eral spirit in taking you into partnership on all of our good things.

WE ENJOY THE GREATEST GOOD-WILL ANY COMPANY IN THIS
dustry has ever known

—

and the Greater Movie List will make it still greater!





With the famous " Merry-Go-Round" stars:

MARY PH1LBIN, NORMAN KERRY,
GEORGE S1EGMANN, and BETTY
ClIMPtON, HF.NHY n. WALTI-lAl.l-

The

WONDER
PICTURE
of all

^
Time «

An
AMERICAN
Super-Special

by

DU PONT
the

GREAT!

CarlLaemmle presents

LOVEM
AND THE
WORL
IS MIN

A UNIVERSAL SUPER JEWEL

EXHIBITORS

HERALD

July

31,

1926

July

31,

1926
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Broadway is grabbing Universal’s First Run Comedies for pre-release runs,

which proves beyond question that they are first run class—as are all of

Universal’s short product listed below:

12

13

13

13

13

13
13

NEW “GUMPS”
Adapted from Sidney Smith’s famous car-

toons. Samuel Van Ronkel Productions.
Two reels each.

BLUEBIRD Comedies

Starring Arthur Lake, with Slim Summer-
ville directing. One reel each.

BLUEBIRD Comedies

Starring Charles Puffy, with Dick Smith
directing. One reel each.

BLUEBIRD Comedies

Starring Neely Edwards, with Dick Smith
and Slim Summerville directing. One reel

each.

BLUEBIRD “FANNY” Comedies

With Slim Summerville directing. One reel

each.

MUSTANG Western Comedies

W. C. Tuttle stories featuring Ben Corbett
and Pee Wee Holmes. Two reels each.

MUSTANG Westerns

Starring Freddy Gilman. Two reels each.

6
7

13

12

12

13

13

13

MUSTANG Westerns

Northwest Mounted Police Stories. Two
reels each.

MUSTANG Westerns
Texas Ranger Stories. Two reels each.

MUSTANG Westerns

Straight Westerns. Two reels each.

“BUSTER BROWN” Comedies

From the famous cartoon by R. F. Outcault.

Stern Brothers Productions. UNIVERSAL
JUNIOR JEWELS. Two reels each.

GEORGE McMANUS’
“LET GEORGE DO IT”
Stern Brothers Comedies. Two reels each.

“THE EXCUSE MAKERS”
Stern Brothers Comedies. Two reels each.

“WHAT HAPPENED TO JANE”
With Wanda Wiley. Stern Brothers Com-
edies. Two reels each.

“THE NEWLYWEDS AND
THEIR BABY”
With SNOOKUMS. From George Mc-
Manus’ famous cartoon. Produced by
Stern Brothers. Two reels each.

Watch out for “THE COLLEGIANS” series

10 Universal Junior Jewels. 2 reels each

All RELEASED By UNIVERSAL

UniversalALWAYS Delivers

!
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I DETROIT

MAYERg,Sc
NEW VOnix

DONJUAN

GREAT

Vie fastestsellinggroup
of big-time pictures the
industry has ever seen^



CIRCUIT

jQVERY day— how those

w contracts pour in! Big

circuits, finest theatres every-

where pick the

not group for the

backbone of their programs.

Read these seven circuit

bookings again—they’re big

— hundreds more theatres,

millions more people—lined

up for the year’s finest en-

tertainment! Everybody will

win with Warner Winners
in 1926-1927! INDIVIDUALLY

SPECIALIZED



EXHIBITORS HERALD

TIMELY COPY

!

There is only one national trade paper in

the motion picture industry which can give

this necessary service.

"TIME frequently is of vital importance to
A producing and distributing companies in

making announcements to the trade. So of-

ten has it become necessary to get over a

message to the entire trade almost instantly

that the phrase “timely copy” has become a

part of the jargon in the office of every ad-

vertising manager in the business.

Advertising managers, who have studied

the situation, select Exhibitors Herald for

this service.

Located in Chicago, Exhibitors Herald

mails direct upon trains to every part of the

United States and Canada. Copies of the

Herald do not go through the Chicago post

office! A representative of the government

is located at the Herald’s printing plant; su-

perintends the dispatching of the Herald’s

mail, and sees that each sack makes the first

and fastest train in every direction.

Chicago is the only city in the United

States, where this service is possible. It is

the railroad center of the country and the

clearing house for all transcontinental mail.

Consequently, the Herald outstrips trade

magazines published in other cities by from
24 to 48 hours in reaching all parts of the

United States.

Advertising Managers
If you are not acquainted with this feature of

the Herald’s service to you, permit our repre-

sentatives to explain the tremendous saving in

time we can make for you.
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that satisfy every deman

BEAUTY, charm, vivacity and a perfect naturalness in every role she assumes,

is the secret of Leatrice Joy’s tremendous popular appeal. Each succeeding

picture demonstrates her remarkable versatility and adds to her prestige as a

box office star.

A product of the Cecil B. De Mille school—for it was in this master-director’s

great epic “The Ten Commandments,” that she scored her first great triumph

—

Miss Joy has fulfilled every prediction made for her by Mr. De Mille.

Miss Joy’s starring vehicles for the coming season have been selected with a view

of capitalizing to the fullest extent on the personality, artistry and versatility of

this alluring artiste whose popularity is literally growing with leaps and bounds.



Endowed with every attribute that makes for popularity, possessing magnetism

and distinctive histrionic talent which has been thoroughly schooled under the

greatest directors of stage and screen art, Rod La Rocque is today outranked

by no male star on the screen in popular favor.

ROD LA ROCQUE’S career is an unbroken record of personal triumphs in

productions that have scored heavily at the box office.

His work in “The Ten Commandments" convinced Cecil B. DeMille that Rod
La Rocque possessed all the requisites of a great star, and the success of such

starring productions as “The Coming of Amos,” “Braveheart,” and “Red Dice,” has

established La Rocque as one of the greatest box office assets in motion pictures.



I

ECILB.DeMIIXE'S unerring judgment]

Stars is a guarantee ofbox office

Exotic, distinctive, with a beauty that allures!

This is a fitting description of Jetta Goudal’s

charm. It is this rare magnetism and originality

has made Miss Goudal the outstanding screen ,

personality of the day.

The Morning Telegraph says: “She is subtle, pic-

turesque, intensely dramatic but always restrained.

Her sense of costume is a very definite part of her

an actress. Her costumes are wholly

expression of her individuality as

in each role she plays. All of which is

that Miss Goudal is one of the really

on the screen.

C
Jlie screen's most

distinctive

personality



Boyd
Without a dissenting voice, the public and press

hail William Boyd as the new screen idol, due to

his astounding successes achieved under Cecil B.

De Mille’s direction.

The climax in Boyd’s career came with his selec-

tion to create the title role of Cecil B. De Mille’s

latest and greatest achievement, “The Volga
Boatman ”

Mae Tinee in the Chicago Tribune says: “Just

about everything that goes to insure the popu-

larity of the male screen idol.”

That Elinor Fair was selected by Cecil B. De Mille to play

the role of Princess Vera in
“The Volga Boatman,” is a

tribute to the ability, personality and beauty of this brilliant

young actress. That Miss Fair justified De Mille’s judgment,

is proved by her sensational personal ‘hit’ in this latest and

greatest Cecil B. De Mille production.

As Princess Vera Elinor Fair is “to the manner bom,” a

true aristocrat of the screen—-a type that has a powerful

appeal to the feminine fan, and intrigues the men as well.
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r I 'HAT the public makes the stars,

was never more clearly demon-

strated than in the case ofMarie Prevost

whose meteoric rise to stardom is due

directly to the approval of the picture

going public. Her work in “Tarnish”,

“The Marriage Circle”, and “Kiss Me
Again” received the highest praise of

critics and public, and resulted in

Metropolitan Pictures Corporation

scoring a winning move in signing Miss

Prevost under a long term contract.

ininitij
.

public-made star
with a tremendousfollowing

“Up in Mabel’s Room” is her first

starring vehicle for Christie. The

coming season she will star in no less

than five productions under the Metro-

politan banner.

OST

PRODUCERS DISTRIBUTING CORPORATION
Dijtrlbutorj Producers International Corporation ijo West 46th Street New Yorfs, N. Y.

A
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3 More Review It- - 3 More Acclaim It!

HARRISON’S REPORTS
ISSUE OF JULY 3rd

This is an ambitious production; it vies with the most lavish productions made

by any other producer. Its settings are very pretty. The technicolor scenes are

extremely beautiful; they have not been surpassed in pictures. The gowns worn
are the latest thing in fashions; in the technicolor scenes these appear gorgeous.

The story holds the interest well. ^ It should appeal to the highbrows, but

it should please also the lowbrows; they, too, should want to see the beau

tiful finery; they should be pleased also by the beautiful technicolor scenes. It

is a picture for week-run theatres as well as for short-run ones.

The first release for

the new season

and a positive

Clean-up!

“It’s no trick at all to
predict for this pro-
duction a notable
box-office record.”

“A fine all-around
Box-office enter-
tainment.”

ISSUE OF JULY 7th

Picture of paramount feminine interest and high general interest as well, both for subject matter
and handling. From all sides it looks like a conspicuous winner because of its many avenues of ap-

proach to the fan public. ^ The picture is full of quick comedy surprises. It is expensively and
beautifully mounted. It has subdued horseplay for those who like their laughs rough, and it has
certain subtleties that discriminating will appreciate.^ Olive Borden makes a pretty heroine, and
in the fashion show episode she is ravishing. Those big dark, soulful eyes ought to carry her far

;n the picture field. ^Tt is no trick at all to predict for this production a notable box-office record.

MOVING PICTURE WORLD
ISSUE OF JULY 17th

In “Fig Leaves,” the William Fox organization has a genuinely entertaining picture plus a gor-

geous fashion revue in Technicolor, that should prove a fine box-office attraction for any type

of house. ^ This is a woman’s picture and it is almost superfluous to add that they will go into

rhapsodies over the gorgeous fashion revue. ^ As Eve, Olive Borden even excels her previous

fine work and shows herself as distinctly of stellar calibre, besides being strikingly attractive in

the gorgeous gowns of the fashion scenes. George O’Brien is excellent as Adam. ^ Much clev-

erness has been shown in devising the sets and props for the Garden of Eden scenes to combine
the idea of primitive and up-to-date stuff, for which the director and his technical staff deserve

great credit.^Mr. Sheehan is to be congratulated on his first production which promises well for

those to come. It is well-rounded box-office entertainment.
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CAKTHA5T CIRCLE
THEATRE"The Newest,
finest and Most Unique
Theatre in LosAngeles
contracted for the
WilliamFox Giants^

and

$ij65 top'- 2performances is

%

^again a great tribute to

_ the FOX PRODUCT
VEABO"

the BOX OFFICE pictures
fOr 1916-17

Member Motion Picture Producers and Distributors of America, Inc.—Will H. Hays, President
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Distributed by

«V

Lauded to the heavens by
showmen-critics of New York
trade and daily press—who
call ’em cold turkey!

Joseph P. Kennedy presents

FRE

FILM BOOKING OFFICES
OF AMERICA. INC.

and his miracle hi

SILVER KR

1560 Broadway, New York
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E

Showmanly, Palmer \
Smith, of the Evening

j

World, says:

He a rider second to

% none, with a beautiful and
perfectly trained horse as

|

good as the best of his
I rivals. Thomson is hand-
' some, an athlete, and full /

of personality, and I had |

rather see him in a serious I
Western than Tom Mix, /
Bill Hart, or Hoot Gibson I
oiled in one. He looks thef
•art of the riding hero. / %

Harrison

!

Solid rlpt* f

Kann! Smith! M’Gowen!
Underhill! And erudite
Johnnie Cohen! Join in re-

sounding blast of approval!

“The
Two-GunMan

Story by Stewart Edward White
Directed by David Kirkland

'ASAX,

yhe Ti,n£S 'j/esi-

e.o

G““ l

is »
h°ts

;aKv>.”to w

.AAA j
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A Feature Picture in Tabloid
. /

Kinograms is the independent news reel

—

REAL NEWS and nothing but news.

KINOGR
NEWS

The $3,500,000 cable, 2,500 miles long, in
the hold of the cable ship Colonia.

The Colonia
anchoring the
cable at New-
foundland.
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AMS Presents
REEL
A THRILLING EPIC

OF THE SEA f

FROM
THE GRAVEYARD OF
THE ATLANTIC

Exclusive pictures of the laying

of the fastest cable ever built,

from Penzance, England, to

Bay Roberts, Newfoundland—

a

$3,500,000 link between England

and America, put down on the

sixtieth anniversary of the lay-

ing of the world’s first cable by
the Great Eastern.

Every hour fraught with
ocean terrors—crushing icebergs

—death—trapping fogs—cyclonic

storms—a 2,500-mile journey of

heroism and adventure—photo-

graphed under the special super-

vision of Charles W. Burrell, at

the risk of his life.

RELEASED IN

KINOGRAMS
No. 5207

Ji

0^cta/L

x “THE SPICE OFTHE PROGRAM” .

Member
Motion Picture Producers and Distributors

of America, Inc.

Will H. Hays, President
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ALWAYS DEPENDABLE

TIFFANY PIMDEDEJ(CTII(Q)N§>jnc.

M.H. HOFFMAN. VicePres.

1540 BROADWAY NEW YORKo

_ Exchanges F\)pyijwhere a

OULS FOR SABLES UT OF THE STORM
Suggested from “Qarland & Co.

By David Qraham Phillips

Directed by James C. McKay
Under the personal supervision of A. P. Younger

With, Claire Windsor, Eugene O’Brien,

Claire Adams, Edith Yorke, George
Fawcett, Eileen Percy, Anders Randolf,

and Robert Ober

Suggested by “The Travis Coup

”

By Arthur Stringer

Directed by Louis Qasnier

With, Jacqueline Logan, Edmund Burns,
Eddie Phillips, Montague Love, Tyrone
Power, Crauford Kent, Frona Hall, Leon
Holmes, Jay Hunt, Joseph Giratd and
J. McElhern

HE SPORTING CHANCE LEASURESOFTHERICH
Suggested by “The Wrong Coat

By Harold MacQrath

Directed by Louis Qasnier

Adaped and supervised for ihe screen by A. P. Younger

With, Helene Chadwick, Mary Carr, Marcin
Asher, Jack Mulhall, Lillian Langdon,
Dorothea Wolberr, Hedda Hopper, Julanne
Johnston and Katherine Stott,

• By Jack Boyle

Directed by Oscar Apfel °

With, Lou Tellegen, Dorothy Phillips,

George Fawcett, Theo. Von Eltz, Sheldon
Lewis and Andrew Clark.

ORGANSON'S FINISHORALS FOR MEN
Suggested from “The Love Serum’’

By Qouverneur Morris

Directed by Bernie Hyman
Under the personal supervision of A. P. Younger

With, Conway Tearle, Agnes Ayres, Alyce
Mills, Otto Matieson, Robert Ober, John
Miljan, Mary Beth Milford, Eve Southern
and Margery O’Neill

Suggested from the story of the same name

By Jack London

Directed by Fred Windemere

With, Anita Stewart, Johnnie Walker,
Mahlon Hamilton, Victor Potel, Crauford
Kent and Rose Tapely

HE LODGE IN THEWILDERNESSORROWED FINERY
Suggested from the story of the same name

by Sir Qilbert Parker

Directed by Henry McCarty

With, Anita Stewart, Edmund Burns,

Lawrence Steers, James Farley, Victor

Potel, Eddie Lyons and Duane Thompson

By George Bronson Howard

Directed by Oscar Apfel

With, Lou Tellegen, Hedda Hopper,
Gertrude Astor, Taylor Holmes, Louise
Lorraine, Barbara Tennant, Trixie Friganca,

Otto LedeTer, W. H. Strauss and Pat
Pendergast

Distributed Nationally Hi
Through TiffanyExchangesEverywhere

~ fa 3



July 31, 1926 EXHIBITORS HERALD 27

wemy
9om^U

TIFFANY raooUCTnapNSbWC
M.H.HOFFMAN. VicePres.

1540 BROADWAY NEW YORKo

^^~~~^£xchanqesEverywhere

BIG STARS-FAMOUS AUTHORS
LAVISH PRODUCTIONS

^ _ v ,
Protect yourInvestment

c BookHow ~ DontProcrastinate

;
Qhat model from paris

'' n \
''

% \ u f

:0bST AT SEA
''

I
" '

% V\ >11^

10OOLS OF FASHION
'lM>'

O"",
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(0HE FIRST NIGHT
'mi''

I0.IGHTNING
'

! \ \\\

?0edheads preferred
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''
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' t \ \

\*
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:Q hE enchanted island

0LAMING TIMBER
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\'~

;@QUADS RIGHT
mm'

;Qhe steeplechase

:0HE TIGER
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.iii i//

:0HE SONG OF STEEL
'fit*'
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(©NOW BOUND
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;'0HE LIFE OFAWOMAN

;0HE SQUARED RING

(0ALE OFAVANISHING PEOPLE ft
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Are you watching the

Progress of Greater F. B. O. ?

Still another striking F. B. O.

achievement* A showman’s coup of sig*

nificance to the industry at large*

Joseph P. Kennedy
presents

In Six special melodramas lit with comedy

1560 Broadway
New York, N. Y.

A star of purest ray serene—at the peak

of her career— joins the ever* growing

ranks of F* B* 0*’s box-office personalities*

And for whom the showmanship
of F* B* 0*’s brilliant new production

organization guarantees still greater tri-

umphs at the box-office*

i
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Thrill-Stills Show First National’s Sensational Screen Find inWild-
Riding Stunts that put Ken Maynard First among all Western Stars

New Star Week, August 1st, starts exhibitors’ profits piling up
when Charles R. Rogers presents Ken Maynard in “SENOR
DAREDEVIL” with Dorothy Devore. And watch Tarzan— not
just a horse but a four-legged thunderbolt. Even the big first-

run houses that won’t play Westerns as a rule are grabbing
“Senor Daredevil” fast

!

Directed by AL Rogell
Story and adaptation by Marion Jackson

Production under management Harry J. Brown

Uni national Western (Special





CORINNE
GRIFFITH

as Grand Duchess
and Mother

“Into Her

her most
magnificent masterpiece

adapted to the screen by
Carey Wilson

from the story by
Ruth Comfort Mitchell

Directed by

Svend Gade

tout
just once in a while

EVERYWEEK
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—
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Editorial

by

MaitinJ. Quigley

THE caloric tension of the past week was pleasantly

relieved by the embryonic controversy between Ru-
dolph Valentino and an editorial writer on the Chicago

Tribune. Mr. Valentino heatedly resented an editorial

reference to him which linked him up with an alleged

feminizing influence which is said to be affecting our
young men, meanwhile proceeding peacefully to New
York City where he expressed further resentment.

Mr. Valentino gives the public what it wants. If the

Chicago Tribune does not like the odor of lavender

about him its quarrel is with the public and not with

the actor who exists and succeeds because his attitudes

are those which a sufficient number of the public likes

to make his pictures successful at the box office.

Mr. Valentino is entitled to his protest and to an in-

dulgence in resentment. However, as an actor who does

his best work in pantomime he would have made his

protest appear in a better spirit of validity with the pub-

lic had he proceeded to the Tribune building while in

Chicago and taken a sock at anyone who happened to

be available for the purpose.

* *

OUR Hollywood correspondent reports that the ini-

tial exhibition of the Photoplay League, which
was given recently in a small town on the outskirts of

Los Angeles, was a flat and unprofitable entertainment

as far as the spectators were concerned. The Photoplay
League was organized a short time ago for the purpose
of putting on “uncensored” pictures at an admission

price of ten dollars a head.

The initial program was a medley of old German
films with a sprinkling of old American pictures. The
imported pictures were exceedingly grewsome and de-

pressing and the first night audience felt that they had
been on a fool’s errand.

An undertaking of this kind is probably without sig-

nificance excepting on the point of the publicity that it

may receive. It is not to the best interests of the indus-

try to have noised abroad word of “uncensored” motion
picture shows. An entertainment described in this

fashion has a suggestive appeal and is a mute intimation

that the industry is deliberately producing material of

this character, yet withholding it from general circula-

tion.

* * *

THE official pictorial record of the Twenty-eighth In-

ternational Eucharistic Congress, produced by the

Fox Film corporation and presented through Mr. Wil-

liam Fox and Mr. Winfield R. Sheehan to Cardinal

Mundelein of Chicago, is one of the most extraordinary

subjects of its kind ever made and typifies one of the

highest uses to which the motion picture may be put.

This motion picture, which will become an official

document in the records of the Church, portrays an
event which is without parallel—attended by more than
a million persons, representing all of the civilized na-

tions of the world, and affording spectacle and human
interest which outdo anything which the eye of the

camera has yet been trained upon.

It is interesting to note that a special print of this

pictorial record will go into the archives of the Vatican
at Rome where it will rest alongside of many of the

world’s greatest literary, historical and pictorial

treasures.

* * *

THE Metro-Goldwyn-Mayer company announce a

group of “Westerns,” making the second of the

leading feature companies to enter the market this sea-

son with pictures of this kind.

In offering these pictures the M-G-M company is ac-

ceding to a powerful and constantly growing demand of

the market for “Westerns.” As we have repeatedly

pointed out in these pages the appeal of the “Western”

is a known factor in the industry. It is genuine “motion
picture stuff” and for both the producer and the exhibi-

tor it comes as near being able to guarantee results as

anything in the amusement business.

* * *

M R. FRANK J. REMBUSCH, operator of a chain of

Indiana theatres, has projected a decidedly in-

teresting experiment in Indianapolis where he has in-

augurated a short feature policy exclusively in a small

house, the Band Box theatre.

Mr. Rembusch’s appeal is directed principally to the

most discriminating patronage of the city and early re-

sults have been most encouraging.

There is no longer grounds for any doubt on the point

that a considerable part of the motion picture public

has a decided leaning toward a variety program—that

it is interested chiefly in the news reel, travel and dis-

covery pictures and novelty subjects.

Mr. Rembusch has acted on this demand and his ex-

periment focuses attention upon a plan which is very

likely to be tried quite generally during the coming

season.

* * *

THE opening early next month of “Don Juan,” the

Warner Brothers production starring John Barry-

more, promises to be an auspicious event. In addition

to the merits of the attraction itself the public will be in-

vited to come and inspect the premiere public demon-
stration of the Vitaphone, the new synchronization

process.

In the musical aspect of the performance there will

appear a collection of the world’s most famous artists.
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Joseph Trinz Dies

ofPneumonia, Head
of Theatre Chain

Joseph Trinz died at his home in Chicago
July 24, following an 11 day illness with
pneumonia. Funeral services were con-
ducted three days
later.

Mr. Trinz who
was chairman of

the board of di-

rectors of Lubliner
& Trinz was 53

years of age and
had lived in Chi-
cago 35 years. His
start in the motion
picture industry

was several years
ago on a Milwau-
kee location where
he and Harry
Lubliner bought a
theatre. Later
they expanded their

the large chain of 26 houses in the Middle-
west.
Two sisters and two brothers survive

him.

Joseph Trinz

theatre operations to

Matinees Dropped When
Mercury Hits 100 Mark

(Special to the Herald)

ALRANY, N. Y., July 27.—With the
mercury touching 100 in the hottest
weather that has swept over central New
York during ten or fifteen years, attend-
ance at motion picture theatres in both
cities and villages took a decided slump
during the past week. In some cases
theatres closed during the afternoons to
save money.

Valentino and Ladies
at A.M.P.A. Dinner

(Special to the Herald)

NEW YORK, July 27.—Rudolph Val-
entino and the wives and other feminine
friends of members were guests of the A.
M. P. A. at a recent dinner at Hofbrau
House here.

Valentino is in the East for the premiere
of his latest production for United Ar-
tists, “The Son of the Sheik.”

New 2500-Seat House
for St. Louis Planned

(Special to the Herald)

ST. LOUIS, July 27.—Bids are being
taken on a $300,000 theatre, store and
apartment building to be erected at Hamil-
ton and Eastern avenues here by the Cen-
tral Properties Corporation, the theatre, de-
signed to seat 2,500, to be operated by the
St. Louis Amusement Company.

Laemmle to Travel to

Carlsbad Within Week
(Special to the Herald)

LONDON, July 27.—Carl Laemmle has
been removed from a nursing home here to
his hotel and has recovered to the extent
that he will travel within a week. He will
go to Carlsbad upon leaving here.

Mother of Valii Dead
Mrs. Pauline Holmes, mother of Virginia

Valli, died in Chicago last week. She was
director of the Netto Ladies Orchestra.

P. D. C. in 3-Year Contract
With N. Y. Booking Combine

Charles O’Reilly Declares 138 Theatres Will Give Producers

Distributing Corporation Widest Distribution in

Metropolitan Area

(Special to the Herald)

NEW YORK, July 27.—The booking deal that has been in negotiation for

some time between the Film Service Corporation, the newly organized booking

agency for the independent exhibitors of the metropolitan district, and Pro-

ducers Distributing Corp., was officially reported closed this week by Charles L.

O’Reilly, president of the T. O. C. C.

T. O. C. C. Is Sponsor of Proposition

The Theatre Owners Chamber of Commerce is sponsor for the Film Service

Corporation and is subscribed to by approximately 138 theatres with a total of

over 400 playing dates.

Mr. O’Reilly in announcing the con-
summation of the deal with P. D. C. said

that the move was “a protective measure
entered into to insure the independent
exhibitors of New York City a constant
supply of high-class productions.”

138 Theatres Participate

“The contract between Producers Dis-
tributing Corporation and the Film Serv-
ice Corporation becomes operative at

once,” said Mr.
O’Reilly, “a n d
will extend over
a period of three
years. The con-
tract is sub-
scribed to by 138
theatres at the
present time. It

will give Produc-
e r s Distributing
Corporation wid-
er distribution of

their pictures in

the metropolitan
zone than any

Charles O'Reilly other company.
“There are 12

circuits in addition to the individual
theatres involved in the deal. These
circuits include the Mayer and Schneider
chain of 22 houses; Rachmil and Rinzler
chain of 12 theatres; The Consolidated
Bolognino Circuit of 22 houses; The
Heights Corporation, six houses; Such-
man Circuit, four houses; The Charles
O’Reilly chain, five houses; The Ravies
chain, six houses; The Salkin chain,
four houses; The Gould chain, six
houses; The Roosevelt Garden and Ox-
ford Circuit, three houses; The Grobe
and Knobel Circuit of eight houses; and
the Hy Gainsboro chain of three houses.

“In addition to these chains many of
the finest, wholly independent, neighbor-
hood houses are included in the deal in-

cluding those owned by such well-
known metropolitan exhibitors as bee
Ochs, Sam Berman and Harry Traub.

To Apportion First Runs
“Under the booking arrangement with

P. D. C. the theatres represented by the
Film Service Corp., will work in har-
mony with the Keith-AIbee and Or-
pheum interests. The pictures released
by Producers Distributing Corp., will be
divided so that the Film Service Corp.,
will have a certain number of these re-

leases for first-run presentation in their

houses, and a certain number of P. D.- C.

releases will be presented first-run in the

Keith-AIbee and affiliated theatres. Then
we will each play the other group, sec-

ond-run.
“The first duty of the Theatre Owners

Chamber of Commerce is to protect its

members,” said Mr. O’Reilly, "and we
believe that in negotiating positive book-
ing arrangements with Producers Dis-

tributing Corp., we have protected the

members of the T. O. C. C. in the mat-
ter of product for the next three years.

It assures them the Cecil De Mille pic-

tures, the splendid product ffiat has

been and is now being produced by
Metropolitan Pictures Corporation, and
also the A1 Christie features released by
P. D. C. We feel that with this product

we will have a line of new stars and
screen personalities that will pay .

grati-

fying dividends at the box office, and the

contracts now held by the De Mille

Metropolitan producing organizations

assure us pictures produced under the

direction of the foremost directors of

the motion picture business.

“All the members of the Film Service

Corp., are enthusiastic over the P. D. C.

deal,” says Mr. O’Reilly. “It has

brought us a sense of security for the

future, and brought a happy and busi-

ness-like working agreement with the

powerful Keith-AIbee interests.”

Pennsylvania Court
Upholds Blue Laws of

1794 , Austin Appeals
(Special to the Herald)

PHILADELPHIA, July 27.—Blue laws

of 1794 were sustained last week when E.

L. Austin, director general of the sesqui-

centennial exposition, was fined $4 in a

magistrate’s court. The charges of violat-

ing the Sunday laws were brought by mem-
bers of the Methodists’ men’s committee.

Austin appealed to the county courts.

Friends of Jay Semans, proprietor of a

dance pavilion who was arrested for

operating on Sunday near Winchester, Ind.,

have filed more than 100 affidavits against

Randolph county druggists, restaurant

owners, filling stations and other business

houses for operating in violation of the

Indiana hlue laws.

Film Stocks Close High
(Special to the Herald)

ST. LOUIS, July 27.—Film stocks

closed the week of Julv 24 as follows:
Skouras A, $51.25 bid, $52 asked. Quota-
tions for a year ago were $42.12 St. Louis
Amusement Company, $49 asked.
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Re-Takes

W ELL, we had the Crown Prince of
Sweden and the Princess as visitors

last week. Had the studios decorated in

honor of their visit and showed them how
pictures are made. Staged a snowstorm,
a spring shower and a murder for them.
The Prince said it was one of the nicest

murders he had ever witnessed.
* * *

Of course they wanted to meet a few
of our stars, including those imported
from Sweden, and of course they were
late in keeping the appointment with the
royal couple. That’s characteristic of Hol-
lywood.

:jc %

And the Masons gave Prince Adolf and
Princess Louise a beautiful giant sloth, un-
earthed near Hollywood, supposed to be
20,000 years old. It weighs a ton and is

to grace the parlor of the royal manor.
There’s nothing nicer than a sloth for
decorating one’s home.

% %

In a Huff Over Powder Puff

Our Rudy wants to indulge in fisticuffs

with a Chicago Tribune writer who six
months ago wrote an editorial and wound
it up with “thank God for five-yards Mc-
Carthy.” Valentino’s clipping service must
be awful slow, else he’d heard of it before
this. Anyway, he grabbed a lot of space,
and one sob-sister thought it was a good
opportunity to burst into verse so she
wrote in the L. E. Express

:

But the sheik says he's ready
Anri feeling quite steady.
That he'll fight with fists or with swords
But he’s sure that he orter
Lick that reporter
Who made him look ugly in words.

But something ought to be done about it.

Let’s refer it to Congress, and in about six
years we ought to get some action.

Jfc i{< %

Yes, Indeed
The honeymoon is over when the bride

flicks her cigarette ashes in the new china
cups.

* 'jf *

Thanx Fred
Good ol’ Fred Stanley kicks in with this

nifty

:

A bunch of extra girls were engaged
to walk up and down a street set in

Corinne Griffith’s picture, “Broadway
Blues,” as atmosphere. After doing
the pedestrian act all day one of

them wanted to know why the extras
in this particular picture were not
paid by the mile instead of by the
day.

“Hurrah for Red”
“Red” Grange certainly made himself

solid with the co-eds when he made that
observation that they knew how to kiss
better than the Hollywood actresses.

% j|c *

But the girls of Hollywood have for-
given him and when he comes back to make
another picture he may learn something.

Famous Last Words
“I’m buying this drink.”

SUMMER FICTION : We sleep under
two blankets in August.

John Barrymore as Don Juan
and Mary Astor as Adriana in

the Warner Brothers picture.

The spirit of Bacchus is shown
thus in the production which
will open in New York.

Will H. Hays is guest when Warner Brothers hold a screening of “Don Juan”
with its musical prologue of Metropolitan Opera stars and world famed soloists.

The first public showing of the film and its Vitaphone prologue will be August
5 at the Warners New York theatre. Left to right: Albert S. Howson, Stanley
Watkins, Harry M. Warner, Will Hays, Walter J. Rich, Herman Heller, Henry
Hadley and Sam Warner.

Mary Astor is unmistakably
the one for the role she plays
in the first of the Vitaphone
specials.

In “Don Juan” Barrymore
plays his last role under his

present Warner Brothers con-
tract.

Oh for a job in a bravery.
—R. M.
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F. P. L. Units to Report to

Schulberg Under New Policy
Lasky Announces Plan of Centralizing Responsibility to Cope

with Immensity of Increased Activity—Turnbull,

Hubbard and Pornmer Head Own Units
(Special to the Herald)

LOS ANGELES, July 27.—B. P. Schulberg became the sole associate pro-

ducer of the Famous Players-Lasky studios this week with the announcement
by Jesse L. Lasky of the centralization of responsibility.

Lasky stated the purpose of the change is that Famous is formulating a

broader policy of production methods to cope with the immensity of the in-

creased activities at the new West Coast studios.

Turnbull, Hubbard and Pommer to Produce Under Own Names
Hector Turnbull, Lucien Hubbard and Erich Pommer, three of Paramount’s

ablest production executives, will each make a series of productions under his

own name.

Brandt Now Nails

Second Rumor of

Columbia Merger
(Special to the Herald)

NEW YORK, July 27.—Joe Brandt is-

sued a denial of rumors of a merger of
Columbia Pictures Corporation and other
independent or-
ganizations and
financial interests.

Brandt, president
of Columbia, stat-

ed “our growth
has been gradual
and solid to its

present scope and
position as a na-
tional institution

and we feel prile-

fully at this time
that we are su’fi-

cient unto our-
selves except for
the patronage of
the exhibitors
which we need and deserve.

“We have ample financing for our entire

list of 24 pictures for this season.”

Referendum to Decide
Place of N. J. Meeting;
Operators’ Cut Asked

(Special to the Herald)

NEWARK, July 27.—Theatre owners of

New Jersey will vote by referendum on
the place for the next meeting of the state

organization, the board of directors stated

at the monthly meeting last week.
President Joseph Seider appointed Wil-

liam C. Hunt, Jacob Fox, I. M. Hirsh-
blond, William Keegan, I. W. Hill and
Benjamin Schindler to serve alternately as

arbitrators for Southern New Jersey the-

atre owners. The request for his action

came from the Philadelphia Film Board of
Trade.
A demand was heard at the meeting from

the Essex County exhibitors to reduce the

wages of operators. The operators’ scale

expires September 1.

Seider Appoints Body
to Plan Meeting of

Utah and Idaho Owners
(Special to the Herald)

NEW YORK, July 27.—Joseph Seider,
business manager of the M. P. T. O. A.,

has been appointed a committee to plan
the meeting of theatre owners of Utah and
Idaho which has been called for Yellow-
stone National Park.
The members of the oommittee are T. M. Chesler,

Bingham, Utah; J. E. Ryan, Brigham City, Utah;
Thys Winkle, Delta, Utah; C. C. Lindsay, Eureka,
Utah; S. L. Goodwin, Lehi, Utah; B. G. Thatcher,
Logan, Utah; Wm. McFarland, Manti, Utah; Gordon
Thornborg, Milford, Utah ; Mr. Johnson, Midvale,
Utah; Earl Steel, Nephi, Utah; Mel Stringham,
Ogden, Utah; John Rugger, Park City, Utah; G. C.
Lindsey, Payson, Utah; Mr. Allerman, Price, Utah ;

Harry Ashton, Provo, Utah ; R. E. Sutton, Provo,
Utah; I. J. Swenson, Spanish Fork, Utah; J. R.
Baxter, Spring City, Utah; S. M. Deal, Springville,

Utah; V. O. Hauxhurst, Sugar House, Utah; Mr.
Olsen, Sugar House, Utah; Ben Windsor, Tremon-
ton, Utah, with A. L. Stallings, Richfield, Utah,
chairman.

When completely organized the states of

Utah and Idaho will be granted charters
as units of the Motion Picture Theatre
Owners of America.

Patheite Honored by China Society
NEW YORK—Charles Bruderlin, in charge

of foreign publicity for Pathe, has been notified
that he is chosen honorary vice president of the
China Motion Picture Society.

They will head their own units under
the general supervision of the associate
producer.

Turnbull Starts With Beery

Turnbull’s first production will be
“Casey at the Bat,” co-featuring Wallace
Beery and Raymond Hatton. With the
same two widely known character come-
dians he was instrumental in making
“Behind the Front” one of the success-
ful pictures of the year.
Hubbard who supervised all of the

Zane Grey stories, including “The Van-
ishing American” will produce “Wings,”
epic of aerial warfare in France, as his
first. William Wellman will direct.

Pommer, for years producing head of
Ufa in Berlin and whose genius was
behind the success of such films as “Va-
riety,” “Metropolis,” “The Last Laugh,”
and other big triumphs, is already en-
gaged on his first production for Para-
mount, “Hotel Imperial.” This is Pola
Negri’s starring picture filmed on a
lavish scale with Maurice Stiller direct-
ing.

Similar Plan for East

In the realignment of the producing
personnel with its attendant opportuni-
ties for the organization’s best creative
minds, Lasky has executive control
vested in a triumvirate. Walter Wan-
ger, general manager of production, links

activities of the East and West Coast
studios; V. P. Schulberg is producer of

the West Coast studio and William Le-
Baron is associate producer at the Long
Island studio, where a similar centrali-

zation plan is being installed. Wanger

will leave Hollywood for Paramount’s
home office in New York July 29.

All units in the West Coast studio
will function from the central organiza-
tion headed by Schulberg who an-
nounced today upon assuming complete
executive charge the appointment of E.
Lloyd Sheldon as editor-in-chief, respon-
sible for the treatment and preparation
of all stories for screening. Under Shel-
don will be a staff of associate editors
selected for recognized dramatic and
literary ability. These are Harry Carr,
Charles Furthmann, Herman J. Mankie-
wicz, former dramatic editor of the
New York Times, and Joseph A. Jackson.

Hoffman Continues in Post

Milton E. Hoffman will continue in his

post as executive manager of the West
Coast studio. Sam Jaffe becomes pro-
duction manager of all units and Wil-
liam Griffith, who has shared that duty,

becomes personal assistant and unit

manager for Hector Turnbull produc-
tions.

Commenting upon the policy, Lasky
said: “Mr. Schulberg has, through our
new arrangement, the foundation of a

system which will not only centralize

the control of all units, but which also

will have sufficient elasticity to be invit-

ing to the finest creative minds and the

most prominent producers whose ability

and originality will be protected and
strengthened.
“The business of making pictures to-

day is so enormous that only through
such a valuable combination of perfected
production elements can we obtain the

best results.”

Jesse L. Lasky (left). Paramount’s vice-president in charge of production, an-

nounces that B. P. Schulberg (middle) has been made sole associate producer
at the West Coast studios, while William LeBaron (right) is associate pro-
ducer at the Long Island studios, where a similar centralization is being
effected.
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Kyne Story First on List of

Metro’s New Western Unit
One of Six Stories Just Purchased W ill Star McCoy—Neville Become’

s

Pete Smith’s Aid—Strickling Shifted

(Special to the Herald)

I
OS ANGELES, July 27.—Tim McCoy’s first vehicle in Westerns for

Metro-Goldwyn-Mayer is to be one of the six recently purchased
stories written by Peter B. Kyne, M-G-M announces.

The formation of the new Western unit has brought a change in the

staff on the Coast. Jack Neville will direct publicity for the Westerns
only.

"IVT EVILLE’S former position as Pete
' Smith’s assistant will be filled by

Howard Strickling who has just returned
from Nice, France,
where he has been
handling publicity

for the Rex In-

gram unit. He ac-

companied Alice
Terry on her re-

turn to the United
States.

The title of the

Western film to be
first on the sched-
ule will be an-
nounced soon.
Plans are now un-
der way for its

early production.
McCoy, the first

of the six, is a new find of Metro-Gold-
wyn-Mayer and is said to be a former
officer in the U. S. Cavalry.

Lois Wilson Divulges a Secret
NEW YORK—Lois Wilson was the guest of

honor at a birthday party on the set of “The
Great Gatsby” following the shooting of the
dinner party scene of the scenario. When asked
how old she is she replied that her father will

be twice her age when she is 28. He is now
53. Figure it out?

Estelle Taylor Signs
for Valentino Picture

(Special to the Herald)

HOLLYWOOD, July 27.—Estelle Tay-
lor has signed for two years with Feature
Productions, of which John W. Considine,

Jr., and Roland West are executives, re-

leasing through United Artists. Her first

will be a feature role in Rudolph Valen-
tino’s Cellini story.

Swedish Prince Greeted
(Special to the Herald)

HOLLYWOOD, July 27. — Gustavus
Adolphus and Louise, crown prince and
princess of Sweden, were entertained at

the Paramount West Coast studio by Jesse

L. Lasky, B. P. Schulberg and Milton E.

Hoffman.

Publix to Show
58 “U” Pictures

to Southerners
( Special to the Herald

)

NEW YORK, July 27.—Universal Pic-
tures Corporation’s office here has an-
nounced closing of a deal under which
Publix Theatres will exhibit 58 Universal
pictures in 41 Southern cities during the
coming season. Ralph B. Williams, sales
director of the Southern division for Uni-
versal, consummated the deal with Sam
Dembow and his assistant, William Saal,
of Publix.

More than half of the forthcoming line-

up of Jewels will be shown in the leading
Publix first run houses of the South. In
the lineup are such productions as “The
Old Soak,” “The Marriage Clause,” “Perch
of the Devil.” “The Midnight Sun” and
others. The complete list is:

Twenty-one Jewels, 7 Hoot Gibsons, 6
Richard Talmadge pictures, and 24 Blue
Streak Westerns.

Ricord Gradwell
Dies; Once Head

of P. S. C. Firm
(Special to the Herald)

NEW YORK, July 27.—Ricord Grad-
well, former head of Producers Security
Corporation, died Sunday following a com-
plication of illness.

The body was shipped to St. Louis yes-
terday for burial.

Pete Smith

Willard Louis Dies in Los Angeles

As Latest Picture Reaches Broadway

“Barbara Worth" Opens
at Forum in September

( Special to the Herald)

(

NEW YORK, July 27.—Henry King’s
“The Winning of Barbara Worth” will be
given its world premiere at the Forum
theatre, Los Angeles, the latter part of
September, Samuel Goldwyn announced.
The picture, which is now being completed
in Nevada, after being started nine months
ago, marks the return of Ronald Colman
and Vilma Banky as co-stars.

Brady and Hansend to
Build $70,000 Theatre

(Special to the Herald)

OKLAHOMA CITY, July 27.— Ed
Brady and H. J. Hansend and Son will

build at San Benito, Tex., to cost approxi-
mately $70,000. A modern house will be
built by Louis Gerlts at San Juan, Tex.,
soon.

The safe of the Liberty theatre at Beau-
mont, Tex., was blown last week and $1,500
in cash was taken.

Murnau in Hollywood
(Special to the Herald)

HOLLYWOOD, July 27.—F. M. Mur-
nau, German director, who will make one
picture for Fox has arrived in Hollywood.

Willard Louis (center), Warner Brothers comedian, died Thursday in Los Angeles
after a two weeks’ illness. “The Passionate Quest,” his latest production,
went into the Warners theatre on Broadway on July 17. In the scene above
he is shown with May McAvoy and Gardner James. Mr. Louis and Louise
Fazenda, who also appears in this production, had been made into a comedy
team for Warner pictures.

Frisch Made Manager
(Special to the Herald)

MINNEAPOLIS, July 27.—M. J. Frisch

is the new manager for F. B. O. here,

succeeding Eph Rosen, who has resigned.
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Kempner, New V. P.

of Fox, to Direct

Realty Activities
(Special to the Herald)

NEW YORK, July 27.—Fox Theatres
Corporation officials announce Alexander
S. Kempner has become a vicepresident of
the organization.

He will take
charge of the real

estate activities in

the future.

Kempner, who
was formerly as-

sociated with Fox
interests, had
charge of the real

estate activities of
the William Fox
circuit of theatres

prior to Septem-
ber, 1925. He has
been prominent in

real estate circles . „ v
of New York for

A ' S ' Kempner

many years although he is a native of

Boston.

Henry S. Koppin Is

Building 1800-Seat
Small Town Theatre

(Special to the Herald)

DETROIT, July 27.—Henry S. Koppin,
president of the Woodward Theatre Com-
pany, local circuit, is building an 1800-

seat house in Wayne, Mich. The theatre

will be located in a three-story fireproof

theatre, store and office building.

Koppin expects to open the doors of the

new house next January. To that end the

work of construction work will be done
with all possible speed.

Sam Morris Names New
Warner Sales Members

(Special to the Herald)

NEW YORK, July 27.—Sam Morris,

general manager of distribution for War-
ner Brothers, has added the following men
to the company’s sales staff

:

John J. Hegney, who will work under
the direction of George Baldson, Jr., out

of the New Jersey branch
; Joe White, who

will work out of the Omaha branch ; C.

C. Lyons, to work out of the Dallas

branch ;
Edward C. Mix, former exhibitor,

who will work out of Salt Lake City into

Idaho territory; and J. S. Davis and Fred
Gage to work out of the Portland branch.

Showman Breaks Child
Welfare Law; Jailed

(Special to the Herald)

NEW YORK, July 27.—For allowing
minors to enter his theatre unattended,

Harcourt Lees, operator of the Madison
theatre, 1494 Madison avenue, here was
sentenced to 30 days in the workhouse in

special sessions. Florence Murphy, ticket

taker, was fined $50 for the same offense.

Lees already had been convicted fourteen

times on similar charges, and eleven similar

charges had previously been made against

the Madison.

Sutherland-Brooks Wed
(Special to the Herald)

NEW YORK, July 27.—Edward Suther-
land and Louise Brooks were married upon
the arrival of the director in New York
last week. Alan Forrest was best man.

Goe Enters New Duties As
Aid to President of A. E.

Former Assistant of E. J. Smith Promoted—Second Sandow
Picture of Series of Six Goes into Production—Home
Office Sees Unfinished Print of “Code of Northwest”

(Special to the Herald)

NEW YORK, July 27.—Carl J. Goe last week entered upon his duties as

assistant to the president of Associated Exhibitors following the promotion
made by Louis J. Selznick, president. Goe formerly was assistant to the gen-
eral manager.

Goe Formerly Executive with F. B. O. and Universal

Both the president and E. J. Smith, general manager, expressed enthusiasm
and confidence upon the promotion. Selznick stated it had been his policy

to promote men from within the ranks.

Prior to becoming assistant to Smith Mr.
Goe was in a similar position with F. B. O.
and Universal.

Announcement
came from the
Associated office

also of the com-
m e n c ement of

production on the
second of the
Sandow series.
(Photo in Pic-
torial Section.)
An agreement

was made this

week between
President Lewis
J. Selznick of As-
sociated and the
Chesterfield Mo-
tion Picture Cor-
poration, the latter of whom are
producers of the Sandow pictures, where-
by these productions will be made on such
a scale as to warrant their exhibition in

the finest houses in the country. Plans
are under way for an intensive advertising

campaign the first part of which is to be

executed at once.

Carl J. Goe

Obtaining Originals

Men who have successfully produced
pictures of the Sandow type are being
signed up to preside over the filming

of these attractions. Arrangements are

being made with several prominent au-
thors to devise original plots.

The dog’s first picture “Code of Bie

Northwest” was recently screened in an
unfinished state for the Home Office

staff.

“Red” Grange May Be
Signed by F . B. O.
(Special to the Herald)

NEW YORK, July 27.—Harold “Red”
Grange, sometime iceman and football star

and more recently the principal of the pic-

ture tentatively titled “One Minute to

Play,” has been offered a long-term picture

contract by F. B. O. The announcement
of the offer was made by Joseph P. Ken-

nedy, president of Film Booking Offices.

The picture just completed was made at

the F. B. O. studios on the West Coast.
“Young Grange screens unusually well

and responds readily to direction,” Kennedy
stated, “and our company would be very
glad to have him for a heroic lead in

romantic stories.” Grange has not pre-
pared a reply to the offer of a contract.

Chinese Pattern Big
Theatre Chain on Style
of U. S., Plan Addition

(Special from Department of Commerce)

WASHINGTON, D.C., July 27.—Chinese
business men are forming an expansive
theatre chain. It is patterned after the
theatre organizations in this country, re-

ports the trade commissioner at Shanghai.
The concern, the Shanghai Cinema Co.,

Ltd., has a capital of $200,000. Negotia-
tions are nearly complete for the acquisi-
tion by the company of the New Helen
theatre on Haining Road.

H. Weiss Again Heads
St. Louis Film Board

(Special to the Herald)

ST. LOUIS, July 27.—Harry Weiss,
manager of the First National office here,
has been re-elected president of the local
Film Board of Trade. Other officers elect-

ed were Thomas Leonard, Progress Pic-
tures, vicepresident

;
George E. McKean,

Fox Films, secretary and treasurer. The
board of directors remains unchanged.

In appreciation of his efforts as presi-

dent the members of the board gave a
testimonial dinner for Weiss.

930 Vote for Sunday
Shows, 231 Vote “No”

(Special to the Herald)

ALBANY, N. Y., July 27.—Newspa-
pers in the city of Ogdensburg, N. Y.,

took a straw vote last week in sounding
out the sentiment for Sunday shows in

that city. There were 930 votes in favor
of Sunday shows, and 231 against.

WHAT EXHIBITORS ARE SAYING ABOUT-

EXHIBITORS HERALD
“You will find enclosed a clipping from the Floydada paper under

recent date giving the dope on a new theatre that is to be put in

Floydada by Mr. John O’Hearn.

“Assuring you that we believe the Herald leads the industry in

the trade paper line I am.”—J. W. McCARLEY, Lockney, Texas.
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“So This is Paris” is Given
Premiere at Forum, L. A.

“Lore Me and the World Is Mine” Given First Showing at Writ-

ers' Club—E. A. Dupont’s First Production for Universal

By RAY MURRAY

H OLLYWOOD, July 27.—Ernst Lubitsch, Warner Bros, brilliant

director, scored another distinct hit with his farce, “So This Is

Paris!” at the Forum last Wednesday evening. This was the
local premiere of the picture. A representative gathering of screen stars,

directors and officials from the various studios greeted the initial perform-
ance.

Lubitsch has taken a typical, frothy, French novel, “Reveillon,” and
moulded it into a most delightful evening’s screen entertainment. The
crowd broke into applause from time to time at the many humorous situa-

tions and were enthusiastic especially over the unique shots of cameraman
John Mescall in the ballroom scenes. These were by far the most fantastic

bits of camera work ever shown in an American-made picture.

THE Forum management, under John B.

Goring, managing director, handled the

first-night crowd in a manner deserving

of much praise. A short but appropriate

musical program was presented by Ted
Henkel and his Forum orchestra, and a

special violin number by a clever Mexican
juvenile, Laurod Uranga, was much en-

joyed.
Among the notables who attended the

opening were John McCormack, noted

tenor, Carmel Myers, Mae Murray, Patsy
Ruth Miller, Monte Blue, Edmund Lowe,
Sid Grauman, Raymond L. Schrock and

Jack L. Warner. George Jessel, Warner
Bros.’ new comedian, was master of cere-

monies.
* * *

Another premiere which attracted a large

gathering of stars and writers was given

at the Writer’s Club, July 22, by the Uni-

versal Pictures Corporation. The feature

was “Love Me and the World Is Mine,”

E. A. Dupont’s initial effort for Universal.

Members of the cast, including Mary Phil-

bin, Norman Kerry, Betty Compson, Henry
B. Walthall and George Siegmann were

present. A dinner was given to about 200

by the director preceding the screening.
H4 * *

Edwin Carewe, formerly associated with

First National, has joined the United

Artists forces. It is stated he will make
as his first production a screen version of

Tolstoi’s “Resurrection.” Harry D. Wil-

son, former director of publicity for First

National, will act as Mr. Carewe’s press

agent and personal representative.

* * *

Viola Dana has been signed by F. B. O.

to make a series of six pictures. The first

of these will be “They’re Off,” a racing

story. It is proposed to star Miss Dana in

several original comedy dramas.
* *

Twelve members of the Charles R.

Rogers Company, headed by Ken Maynard,
making a picture for First National, were
rescued from Death Valley after suffering

from lack of food and water in the intense

heat of the Valley for three days._ None
of the members of the company is in seri-

ous condition because of the ordeal. The
temperature of the Valley where the play-

ers were working was l‘S4 degrees.
* * *

Charged with dynamiting the Brooklyn
theatre, a West Coast house at 2524 Brook-
lyn avenue, on June 17, William Graczefskv
was placed on trial last week before
Superior Judge Arthur Keetch.

* * *

Tom Mix, while making scenes for

“Great K. & A. Train Robbery” near
Glenwood Springs, Colorado, lost his hold
from a tunnel warning sign and dropped

twentv feet to the roadbed of the Denver
and Rio Grande Railroad. Aside from a
severe shaking up, Mix is feeling all right.

* * *

Daylight saving is being agitated by the

Chamber of Commerce, Los Angeles, and
is being bitterly fought by the motion
picture industry. Louis B. Mayer, execu-
tive head of the Metro-Goldwyn-Mayer
studios, Fred W. Beetson, of the Associa-
tion of Motion Picture Producers, and W.
S. Lollier, of the West Coast Theatres,
Inc., spoke against the measure at a lunch-

eon held at the Los Angeles Athletic Club
last week. Mr. Mayer declared that if it

be found that the general welfare and hap-
piness of the people of Los Angeles would
be promoted by daylight saving he would
not oppose it, even though his own indus-

try would suffer, but he believed a com-
plete inquiry should be made and the facts

given to the public.

* H4 H4

John LeRoy Johnston, who recently left

the Corinne Griffith Productions to become
publicity director for Mack Sennett, has
resigned from the latter position to return

to the First National fold. Johnston, who
has been connected directly or indirectly

with First National in theatres, exchanges,
home offices or studios since its organiza-
tion in 1917, will be assigned to studio

exploitation and sales promotion.
jjc

The Screen Library Service, Inc., held a
formal opening at its new headquarters,

5751 Hollywood Boulevard, last week. This
new organization, founded less than twelve
months ago by Brooks B. Harding, presi-

dent and general manager, has met with
such success that it outgrew its old quar-

ters on Highland Avenue and was forced

to move to the new Hollywood Boulevard
location. The Screen Library Service has

an entirely new idea in the method of

choosing actors and actresses for various
roles. They cast by film, thereby saving

the time of directors and studio executives

in permitting them to view actual screen

shots of any players desired.
% %

Mack Sennett has awarded his comedv
director, Del Lord, a diamond belt valued

at $3,500 in recognition of his excellent

comedies during the past year. The belt

contains about seventeen diamonds and
bears the wording “World’s Champion
Comedy Director.” “Hubby’s Quiet Little

Game” is Lord’s most recent comedy.
* * *

Reginald Barker, who is filming “The
Flaming Forest” for M-G-M, is having his

own troubles with a flaming forest in the

vicinity of Glacier National Park. Because
of the dense pall of smoke, to say nothing
of the danger of entering the region at

this time, Director Barker has lost con-
siderable time making the forest fire scenes.
Antonio Moreno, Gardner James and Renee
Adoree have the principal roles.

^ ^ Jj4

Walter Camp, Jr., president of Inspira-
tion Pictures, arrived in Hollywood last
week and joined the Richard Barthelmess
Company at the Tec-Art Studios. Charles
S. Pryor, personal attorney for Sidney
Olcott, who directed Barthelmess in “The
Amateur Gentleman,” has also just arrived
from New York.

H4 H4 *

Corinne Griffith’s newest starring comedy
now in production at the Metropolitan
Studios under the direction of Richard
Wallace has been retitled “Broadway
Blues.” It was first called “Tinpan Alley,”
then renamed “Just Off Broadway,” which
title had to be dropped because it was
found it had been used for a picture several
years ago.

* * *

William Beaudine has left for New York
to direct Thomas Meighan in a forthcom-
ing Paramount production. Although
Beaudine was born and raised in the
Bronx, he has not had occasion to visit

New York for more than ten years. His
first picture experience was as a property
boy at the old Biograph Studio and Mary
Pickford was the star.

sji H4

Samuel J. Briskin has signed Robert
Ellis, Barbara Bedford and James Gordon
for the principal roles in his Banner Pro-
duction, “Devil’s Dice,” the filming of
which was started this week at Fine Arts
Studio. Tom Forman is directing.

* * *

R. William Neill is choosing his cast for
the Fox production of Clyde Fitch’s fam-
ous stage drama, “The City.” The story
was adapted by Eve Unsell. Cissy Fitz-
gerald has been chosen to play the mother
role in the production and Tully Marshall
will likely play the dope fiend. The com-
pany will go to New York, where the major
portion of the picture will be made.

H4 H4 ^

_ With the signing of Eddie Boland and
Constantine Romanoff by production man-
ager John L. Murphy, all the principal roles
in support of Harold Lloyd in the moun-
tain story he is now filming for Paramount
have 'been filled.

Roads Speed Wurlitzer
For Ambassador Opening

(Special to the Herald)

ST. LOUIS, July 27.—Special
dispensation from the railroads re-
sulted in a hurry order that
brought five cars carrying the new
Ambassador theatre’s Wurlitzer
organ from the factory in Tona-
wanda, N. Y., to St. Louis through
the congested East St. Louis ter-
minals in one day. It is claimed
that the organ will have cost $115,-
000 when completely installed.

Skouras Brothers were anxious
that nothing delay the grand open-
ing of their new house on August
21 so they arranged to have the
organ shot across the Mississippi
River bridges without any hitch.

Mechanics are now installing
the organ. Through 313 tablets
and four keyboards with 93 keys,
the organist has at his command
many new organ effects. The pipes
range from a quarter of an inch
in diameter to one 6 feet in diam-
eter and 32 feet high.
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Rudolph Valentino, pace setter in “Sheik” styles, dons slave
bracelets in Chicago (en route to New York for opening of
United Artists “Son of the Sheik”) and offers to punch the
nose of the Chicago Tribune editor for harassing him
editorially. Mr. Valentino^challenged by letter.

Financial circles in the East make known the report that
Joseph P. Kennedy, now president of F. B. O. with the
resignation of H. C. S. Thomson, is negotiating a big loan
for the establishment of an F. B. O. theatre chain. (Photo
by “Herald” Photographer).

The fisherman’s contest is on! It’s open to anyone not disqualified legitimately by J. C. Jenkins, “Herald” field representative
who has sponsored the contest through “His Colyum” in the “Herald.” So far as the contest has gone Elmer E. Gailey of
the Crystal theatre, Wayne, Neb., appears to come nearest to capturing high honors. He stands second from left, helping
to hold the string of 48 Big Mouth Black Bass. Gailey’s catch looks much like what other exhibitors “tell about” making.
This is the third of the pictures to be reproduced. The season is yet ripe for fishing.
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Sandow’s first picture is completed
and production begins on the sec-

ond. The Associated officials upon
viewing rushes of “Code of the
Northwest” express enthusiasm.

Patsy Ruth Miller is in the leading
feminine role of “So This Is Paris,”
Warner Brothers production which
was held over for additional shows
at Orpheum, Chicago.

Buck Jones goes back to work. Not long ago came the word that he had ar-

rived home from a trip to Europe but not till now does he return to the lot.

Here he discusses his story, “White Eagle,” with his director. Orville Dull,

right, while on location. It is a Fox picture. As a Western star Buck ranks
along with Thomson and Tom Mix.

Helene Costello is following well in the
footsteps of her sister, Dolores, as a
film player. But a short time in films

she is growing in popularity. She is a
Warner player.

Junior Coughlan plays the role of

“Buddy” in “The Last Frontier,”
Producers Distributing Corporation
picture, featuring William Boyd and
Marguerite De La Motte.

Ethlyne Clair who a few months ago
signed a contract with Stem Brothers
is being well accepted by the trade
in her work as “Mrs. Newlywed” in

the Universal short features.

A modem “cowboy,” his kit and cook!
It is all a part of the picture, “The Man
in the Saddle,” Hoot Gibson and Fay
Wray are making for Universal Pic-

tures release.

'
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Johnny Hines, left, learns a trick or two
for his fighting sequences in “The
Knickerbocker Kid,” to be made for

First National. His teacher is the

former lightweight champ, Jack
O’Brien.

Mitchell Lewis is Lige, an important
role, in “The Last Frontier” which
George B. Seitz has now completed
for Producers Distributing Corpora-
tion.

Willard Louis is dead. The Warner
comedian suffered an attack of

typhoid followed by pneumonia
which proved fatal. The great work
of his life was in “Beau Brummel.”

William A. Seiter’s latest production for Universal is “Take It From Me.” In

the picture is a rather elaborate fashion show sequence, an idea that is becom-
ing very popular with producers. During the filming Reginald Denny, star in

it, has been absent from the lot a surprising length of time on a personal ap-
pearance tour.

Theodore Roosevelt had his tiger,

Washington his Great Dane, and Charlie
Chaplin his pet Angora. Robert Z.
Leonard, above, who has a dog mascot
is working on Metro’s “Waning Sex.”

Buffalo Bill is in “The Last Fron-
tier.” Tell that to your youthful

patrons. He is enacted by Jack
Hoxie. The P. D. C. film was begun
by Thomas H. Ince before his death.

John Barrymore holds some of the

yachting trophies won in a race to

Honolulu. He has returned from
the trip and is working on his first

story for United Artists.
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One of the early pictures American Cinema Association
offers is “Dame Chance” featuring Julanne Johnston and
Lincoln Stedman, above. The picture is produced by David
Hartford on the West Coast. The Greiver exchange
handles the product in Illinois and Midwest, in Indiana.

Gibson lunches with the story teller who wrote “Chip of
the Flying ‘U’ ” which stars him. The author is B. M. Bower
whose story has been originally printed in novel form. Hoot
has completed work on the picture which was produced by
Universal Pictures Corporation.

The Pictorial Section of the “Herald” comes in for careful
inspection when it reaches David Hartford’s production
headquarters in Hollywood. Francis Nordstrom, well

known author and dramatist, with him at the Fine Arts
studio. His production is distributed by A. C. A.

Universal City’s new police force takes the oath of office.

Left to right: Sheriff “Big Bill” Treager of Los Angeles
county; Undersheriff Eugene Eiscailluz, Chief of Police Jack
Wallace and four members of the force that will watch the
welfare of the Laemmle town.

Ranger enters the ranks of motion picture dog stars. From
now on you’ll need to know your dogs to distinguish
whether it’s Rinty, Ranger or Sandow that is performing.
His first for F. B. O. will be “Flashing Fangs,” says Edwin
C. King, studio operating head.

Associated Exhibitors states “The Carnival Girl” now under
way and called a Marion Mack Production, has an all star

cast. They are, left to right: Victor Potel, George Siegman,
Marion Mack, Alan Forrest, and Jack Cooper. Forrest has
the role opposite Miss Mack.



July 31, 1926 EXHIBITORS HERALD 45

Maude Fulton, play-

wright, has signed a

contract with Metropoli-
tan Pictures as a title

writer.

Wallace MacDonald
stars in the Western
chapter play “The Great
West That Was” made
by Universal.

lUP- CO 0 1. ^
unvpTian

Sid Grauman, eminent dean of the elaborate presentation idea,

comes in for gross free publicity in the Warner Brothers film,

“Broken Hearts of Hollywood.” The picture utilizes the beau-
tiful lobby of the Egyptian theatre of Los Angeles for one of

the sets in the story.

Harry Langdon in a

scene from his new
work for First National
which he christens “The
Strong Man.”

Jane Winton and Myma
Loy ask exhibitors to

“carry on” for Greater
Movie Season. They are
Warner players.

Gloria Gordon arrives

on the Coast to resume
work in Preferred Pic-

tures J. G. Bachmann is

producing.

Ben Turpin weds. The comedian whose forte is his eyes is

now the spouse of Babette Elizabeth nee Dietz who comes from
Bismark, N. D. The star of Pathe’s Mack Sennett comedies is

on a wedding trip with Mrs. Turpin, motoring through Cali-
fornia’s beauty spots.

Jane Jennings plays a
feature role in “The Ro-
m a n c e of a Million
Dollars” for Preferred
Pictures release.
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“SummerBachelors”Opens Fox
Production in New York

Madge Bellamy Starred in Story by Author of “Flaming Youth”

—

Interior Sequences Being Produced in New York
(Special to the Herald)

NEW YORK, July 27.—Fox Film corporation has opened its East-
ern studios, idle the past 24 months, for production of interior se-
quences of Warner Fabian’s new novel, “Summer Bachelors.” Al-

though Fox has loaned the studio to other producers at various times
during the past two years, this is the first time it has been utilized for
production of a Fox film.

Madge Bellamy has the leading role in the Fox picturization of the
Fabian novel, doing a somewhat more advanced characterization than her
“Sandy” and other recent flapper roles. Allan Forrest, Matt Moore, Hale
Hamilton, Charles Winniger and Leila Hyams are other members of the
cast.

'T'WELVE Fox pictures are to go into
production during the month of Au-

gust. Chief among these, as listed by
the concern in its announcement, are

“7th Heaven” and “One Increasing Pur-
pose.” The former is a John Golden
stage unit and the latter is from a best
seller by A. S. M. Hutchinson.
Other Fox pictures to be in produc-

tion during August are “The City,” “The
Auctioneer,” “The Monkey Talks,” “The
Story of Mother Machree,” “Whispering
Wires,” “Canyon of Light,” “The Full-

back,” “Desert Valley,” “Wings of the
Storm” and “Going Crooked.”
Emmett Flynn, Fox director, is vaca-

tioning in France. This week he sent a

card to the Herald office and says he is

having a great time before returning for
his next picture.

* * *

Howard Higgin is in Quebec on his

first vacation since coming to New York
from Hollywood nearly a year ago.
During the past year he has made four
Robert Kane productions and one other
for First National supervised by Ray
Rockett and in each case he had no
sooner finished editing and assembling
one production than within twenty-four
hours he had started work on the script

and then the direction of the next. When
he returns to New York this week he
will immediately begin direction on “Not
Herbert” for First National in which
Ben Lyons will have the leading role.

* * *

Betty Blythe has been forced to turn
down two screen offers. It happened
because when she returned to America
she signed to play over the Keith Cir-

cuit for four weeks in the vaudeville
act she had been presenting in England
with success, then too, she figured it

would give her something to do while
she waited for screen offers.

Treasurer Reports 59
Theatres in Montreal

(Special to the Herald)

MONTREAL, July 27.—Figures
of the Montreal city treasurer,

just released, show that there are
59 theatres in the city proper.
Incidentally, Montreal, with its

poulation of 800,000, is the largest
city in the Dominion.
During the past fiscal year the

civic authorities collected $46,906
in annual civic license fees from
the 59 houses. Eight of the large
theatres paid a fee of $500 each
and the other houses paid license
levies of graded scale amounting
to $42,906 for the year.

Sam Hardy will not return to the
stage as rumored. Since he resumed
screen work last fall as the press agent
in “Seven Wives of Bluebeard” he has
played equally important roles in “The
Savage,” “The Great Deception,” and is

now working in “The Duke of Ladies,”
a Bob Kane production. He will stick
to the screen from now on.

* * *

Major Edward Bowes has booked the
much talked of UFA production “The
Waltz Dream” for the Capitol Theatre
and will present it beginning next Sun-
day. The story and music are drawn
from Oscar Strauss’ operetta of the same
name which delighted New York theatre
goers a little more than a decade ago.
Ludwig Berger directed the production
which provides a colorful picture of gay,
light-hearted Vienna before the war.
The leading roles are played by Mady
Christians, Willy Fritsch and Zenia
Desni, young stars new to the American
film world.

* * *

Charles P. Cohen, exploitation mana-
ger for Fox Films, is to be married on
Thursday, July 29th, to Miss Nanette
Silbert.

* * *

Arthur S. Kane is in New York ne-
gotiating with M-G-M for release of
Charles Chase Comedies. Chase has
been making two reelers for Hal Roach,
Pathe release.

* * *

Hal Sintzenich, formerly photographer
for D. W. Griffith, has become a pro-
ducer. He has just finished a two-reel
novelty picture which is to be released
by Famous Players.

Mr. Sintzenich wrote the sketch, di-

rected and pictured the production. The
exteriors were taken in New Rochelle
and the interiors at the Tec-Art Studio.

Kolstad Asks Data on
Berkova Productions

(Special to the Herald)

HOOD RIVER, Ore., July 27.—Art Kol-
stad of the Rialto theatre is seeking infor-
mation from fellow exhibitors regarding
Berkova Productions.
Kolstad declared that Berkova Produc-

tions, which has a stunt of shooting pic-

tures locally, and with a Mr. Bernard as
advance agent, played Hood River July 7,

taking 70 per cent of the gross, with the
understanding that Berkova was to send
one print free to Kolstad to show the fol-

lowing Wednesday. Kolstad stated that he
advertised heavily but no print arrived and
as a consequence he lost the confidence of
his townsfolk.

Sam Sax Announces
Nationalization of
Gotham Exchanges

(Special to the Herald)

NEW YORK, July 27.—Sam Sax, pro-
ducer of Gotham productions and presi-
dent of Lumas Film Corporation, has an-
nounced the cre-

ation of a plan
under which all

Gotham exchanges
will be welded in-

to a chain of ex-
changes extending
from Coast to

Coast. It is ex-
pected the final

links in the chain
will be completed
early next year.

“The national-

ization plan for

Gotham exchanges
does not mean the

creation of a new
organization to work in opposition to the
regional distributors who have been so
successful with Gotham Production in the

past,” the announcement states. “It

simply means that every regional distribu-

tor who is now doing business with us
will be given an opportunity to become a
partner in the enterprise, which will be
conducted on efficient lines.”

A meeting of all franchise holders will

be called in the fall to decide on product,
select district supervisors and conduct
other business in connection with the

operation of the exchange chain.

Boothe and O9Hearn to

Build $40,000 House
(Special to the Herald)

FLOYDADA, TEX., July 27.—E. E.
Boothe and John T. O’Hearn have let the
contract for the construction of a $40,000
800-seat theatre here. The house will be
of modern fireproof construction.
Three new suburban houses are to be

erected in Dallas. M. S. White already
has a house under construction. The Lib-
erty Airdome at Mercedes, Tex., has
opened, and the Airdome at Breckenridge
also is in operation. The 400-seat Lyric
at Eastland, a new house, did tumaway
business when it was opened recently.

130,000,000 Patrons A
Week, Survey Reveals

(Special to the Herald)

NEW YORK, July 27.—Admittance
returns on the 130,000,000 who attend
motion picture theatres each week reached
$700,000 in 1925, the survey which was
just completed reveals.

Estelle Taylor to Be
Featured in New Series

(Special to the Herald)

HOLLYWOOD, July 27.—Estelle Tay-
lor has signed a contract to appear in Fea-
ture Productions, Inc., product which will

be released by United Artists according to

announcement of John W. Considine.

Hoxie Signs to Star in

Sebastian9
s Westerns

(Special to the Herald)

HOLLYWOOD, July 27.—Jack Hoxie
has signed a long term contract with M. E.
Sebastian to make a series of Western pic-

tures for the newly formed independent
company.
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Stem to Put Up
$1,500,000 House,

Atlanta Gets 3
Joseph Stern has purchased property in

Newark, N. J, on which he will build a
3,500 seat theatre to cost about $1,500,000.
Building begins at once.
A yearly rental of $200,000 will be paid

by Marcus Loew for the new $4,000,000
Midland theatre in Kansas City, it was
confirmed this week. This house is under
way.
Three houses will open within a year in

Atlanta, the Capital, a Keith house, and
the Tenth Street theatre. Construction has
begun on a modern theatre in East Point,
Ga., a suburb of Atlanta, to seat 500.
The new Monterey theatre will be opened

within a few days in San Francisco.

Vera Reynolds Receives
New DeMille Contract

(Special to the Herald)

LOS ANGELES, July 27.—Cecil B.
DeMille believes the work of Vera
Reynolds is beyond expectations and
says he is eager
for her to remain
with him. He
entered into a

new contract
with the star
upon viewing her
work in the last

two pictures she
has made for F.
D. C. distribu-
tion. They are
“Risky Business”
and “Sunnj' Side
Up.”
She is now pre-

paring to star in

“Corporal Kate,”
an original screen story by Zelda Sears
which pictures the woman’s side of the
Great war.

Vera Reynolds

Seven Circuits Sign
for 26 Warner Films

(Special to the Herald)

NEW YORK, July 27.—Seven important
theatre circuits have signed to exhibit 26
Warner Winners during the coming sea-

son. The circuits in the deals are

:

Kunsky Enterprises; George Trindle;
Mayor and Schneider of New York City;
Rachmiel and Rintzler of Brooklyn

; the
Poli Circuit in New England; Publix
Theatres for the Southern states; and the
Badger Circuit in Milwaukee.

//. Schorr, Fox Press
Staff Membet , Touring

(Special to the Herutd)

NEW YORK, July 27.—Hortense Schorr,
member of the Fox publicity staff, has been
granted a two-month leave of absence for
a tour of Europe. During her absence
Miss Schorr will make an investigation
into foreign production and exhibition
practices.

Ben C. Marcus to Wed
(Special to the Herald)

MINNEAPOLIS, July 27.—Ben C. Mar-
cus, assistant manager of the F. B. O.
branch here, will be married August 1 to
Miss Jesse Falk of this city, it has been
announced.

B 6? K Owns No F. N. Stock,
Sam Katz Tells Commission

Franklin Testifies Broadway Theatres Have Difficulty Getting

Suitable Pictures—Trade Body Hearings Resumed
(Special to the Herald)

NEW YORK, July 27.—Testimony by Sam Katz that Balaban & Katz
does not own any First National stock and by Harold B. Franklin that

Broadway first-run theatres are having a difficult task in obtaining suitable

pictures was the highlight of the hearings in the Famous Players case re-

sumed last week by the Federal Trade Commission.

Franklin Is First Witness Called

Franklin, head of the Publix theatre department, testified regarding thea-

tre holdings as the first witness when Commissioner Martin Morrison un-
dertook to revise the Commission’s list to include houses added by Famous
between Sept. 1, 1924, and June 30, 1926.

Then Franklin outlined the Famous hold-

ings in part as follows

:

Boston—Only the Metropolitan. Buffalo
—Two first-run houses. St. Louis—Inter-

est in the company operating the Missouri,

half interest in Skouras Enterprises, and
stock in the operating company controlling

the Grand Central. Kansas City—Has half

interest in the A. H. Blank houses in the

territory; neither of the Newman theatres

controlled by Famous uses the First Na-
tional first runs. Denver— Completely
owns Mountain States Company and First

National first runs are shown on the cir-

cuit.

Mr. Franklin declared First National is

under no contractual agreement with Fa-

mous for pictures. He said 90 per cent of

First National and other pictures are pur-

chased in block by Famous, and Famous
plays practically all First National pictures

in its New England theatres.

Call Publix “Service Company”

Sam Katz called Publix a “service com-
pany” to Famous Players theatres, func-

tioning on a nonprofit basis. Of the Detroit

situation he said Midwest Theatres was a

“service corporation” for Balaban & Katz,

booking pictures for 12 or 14 theatres.

_

In denying that B & K owns any First

National stock, Mr. Katz said exhibitors

who were franchise holders before the re-

organization must buy First National pic-

tures in the open market.

To a question of George R. Hawkins
of the commission’s staff as to the where-

abouts of First National voting trust cer-

tificates owned by Katz, the latter said they

were not owned by B & K and that he

did not know where they were.

Publix Will Erect

New Brooklyn House
Publix is to have a de luxe theatre in

Brooklyn with a seating capacity of 2,500.

The theatre will be incorporated in a 22-

story tower and office building to be erected

at DeKalb Avenue and Flatbush Extension,

and will be known as the Brooklyn Thea-
tre. Plans have been prepared by the firm

of Rapp & Rapp, architects, of Chicago,

who designed the new Paramount Theatre,

at Broadway and 43rd Street, which is

soon to be opened.
The new theatre will in many respects

be a companion house to the New Para-
mount on Broadway and will contain all

the modern embellishments which have
characterized the development of the up-
to-date super-motion-picture theatre. A
distinctive feature will be a grand foyer
about two hundred feet in length and forty
feet in width.
Construction work on the theatre will

commence within the next sixty days and
it will be completed on the Fall of 1927. It

is planned that the Publix attractions which
will be shown in the new Paramount Thea-

tre in New York will also play the Brook-
lyn Theatre.

Big Fight Plans Stir

Tunney Film Interest
(Special to the Herald)

NEW YORK, July 27.—Interest in

Gene Tunney’s Pathe serial, “The Fight-
ing Marine” has been increased through
the signing of Tunney and Dempsey for
the heavyweight championship fight to

be held in Chicago in September. The
serial will be released for the trade gen-
erally September 12, but is available now
for special pre-release showings.
Spencer Bennett directed the serial,

which tells the adventures of a fair-

fighting soldier and boxer. In the sup-
porting cast are Virginia Vance, Mike
Donlin, Sherman Ross, Jack Anthony,
David Dunbar, Anna May Walthall, Joe
North, Ben Walker, W. J. Allen.

Cliff Morrow Buys
Mitchells’ Varsity

(Special to the Herald)

DECATUR, ILL, July 27. — Cliff

Morrow', owner and operator of Mor-
row’s theatre here, has bought the Vars-
ity, Champaign, from Mr. and Mrs. H.
D. Mitchell. Morrow will continue to

live here and will book the Champaign
house from here. Roy A. Morrison will

be placed in charge of the Varsity.
Recently the booth of the Varsity was

rebuilt, new Baird machines were in-

stalled, a new Reproduco organ was
added to the house equipment, the
house was redecorated and other im-
provements were made.

Gunmen Wanted to Restore

100% Theft Record
Gunmen, this is your chance for

fame.
The Capitol’s robbery in Chi-

cago last week brought the theft
record of National Theatres Cor-
poration up to 100 per cent, as all

the other houses had previously
been robbed at least once.
But now Cooney Brothers have

taken over the Grove theatre
which has never been robbed. So
the 100 per cent record will not
be maintained until the Grove is

robbed.
The company is installing a tube

system in the houses which will
carry the receipts from box office

to the manager’s sanctum upon a
moment’s notice.
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“Greater Movie Season” Plans
Promise Big Success

Practically Every Large City and Many Stnall Ones Ready to Start

Celebration August 1—City Officials Cooperating

F INISHING touches to the most elaborate plans yet made for

“Greater Movie Season” were being put on this week in preparation
for the opening August 1 in practically every large city in the United

States and hundreds of the smaller communities.
Reports to the Hays Office brought word that city officials, Chambers

of Commerce, fraternal and business organizations and prominent leaders

in public life have been enlisted in the work.

T HE Greater Movie Season Contest to

be run in newspapers whose circulation

totals 3,500,000 daily calls for the identifi-

cation of 20 stars and motion pictures and
for a letter on “Why I Like Motion Pic-

tures.”

W. M. James, president of the M.P.T.O.
of Ohio, is leading the Columbus campaign
with P. J. Wood, business manager of the

organization acting as general chairman.

Spokane Joins Unanimously
Word comes from Spokane that every

theatre in that city is in the campaign of

which R. A. Grombacher is the director.

Buffalo is set to put on a big drive with

all cities within 35 miles of that city join-

ing in the celebration. Jack Carroll of

Fay’s theatre is heading the Providence,
R. I., campaign. Boston is under way wdth

Judge Albert J. Brackett as general chair-

man.
In New Orleans last week Rodney Toups

of the Loew’s State theatre was named
chairman of the campaign committee and
C. D. Plaug was asked to direct publicity

for the drive.

K. C. Territory Out
C. E. Cook and David Harding who

headed the committee in the Kansas City

territory for the drive state this week the

drive has been abandoned because of the

lack of co-operation of the Universal thea-

tre chain. Last year the territory rated

second in the country for the manner in

which the Season was handled.

Several Changes Made
in Albany Exchanges

ALBANY, N. Y., July 27.—Many
changes continue to mark Film Row in

this city. Scarcely had the ripple of

excitement incidental to the resigna-
tion of J. H. MacIntyre, as manager
of the local Paramount exchange, died
out, than came the announcement that
Samuel Burns, local manager for Bond,
had resigned during the past week to

become special representative for F. B.

O. Leon Medem, manager of the Chase
exchange here, also resigned during the
week and returned to New York. Jack
Walsh resigned as booker at the Para-

Harmon Foundation
Produces Church Films

(Special to the Herald)

NEW YORK, July 27.—Prints
of three non-commercial films

have been made and will be put
into circulation among churches
shortly by the Harmon Foundation
to determine whether they attract
increased attendance.
The project has been approved

by Will Hays, Dr. John H. Fin-
ley and Dr. S. Parkes Cadman.
Sufficient cost will be asked of the
churches to pay for overhead ex-

penses.

mount exchange, and went with the
Pro-i)is-Co exchange, succeeding E. E.

Lowe, who resigned a like position with
the company during the week. Murray
Ross, salesman for Paramount here,

also resigned. Harry H. Goldstein, of
Boston, arrived in town during the week
to take over the Paramount exchange.

French Firms Decree
New Prices for Films

( Special from Department of Commerce )

WASHINGTON, July 27.—The two
leading French suppliers of motion picture
films, Establissements Pathe-Cinema and
Societe Kodak, have established the fol-

lowing prices for films, Acting Commercial
Attache R. C. Miller of Paris has reported

:

PATHE
Positive celluloid films, 35 m/m perforated.
Per meter Fr. 1.30

Positive non inflammable films, 35 m/m per-
forated. Per meter Fr. 1.35

Negative film, 35 m/m, exterior or studio.
Per meter Fr. 2.10

Negative film non-reversible, 35 m/m. Per
meter Fr. 1.70

Negative panchromatic film, 35 m/m. Per
meter Fr. 3.70

KODAK
Positive film, perforated. Per meter ...Fr. 1.40
Negative film, perforated (manufactured in

Manchester), ordinary and super-speed ra-

pidity. Per meter .. Fr. 3.90
Negative panchromatic, perforated film. Per
meter Fr. 4.50

Negative perforated film (manufactured at
Harrow, England). Per meter Fr. 2.70
Note:—Prices for the ordinary films given

above show the customary margin of 10 centimes
between Pathe and Kodak prices. Thus Pathe’s
new price is Fr. 1.30 per meter, while that of
Kodak is Fr. 1.40. The German film prices are
just between the two, being 5 centimes more per
meter than Pathe’s film.

Pathe’s non-inflammable standard size

film is only five centimes more than the

celluloid film.

Smith on U. A. Trip to

Middlewest Exchanges
(Special to the Herald)

NEW YORK, July 27.—Cresson Smith,

LT
. A. Middlewest salesmanager, is on

a tour of exchanges which include Chicago,
Cleveland, Cincinnati, Indianapolis, Minne-
apolis and Detroit. He will be gone a
month.

Sign Gertrude Olmsted
(Special to the Herald)

NEW YORK, July 27.—Gertrude Olm-
sted is to appear exclusively in M-G-M
pictures. The company has exercised an
option.

Colvin Brown in N. Y.
(Special to the Herald)

NEW^ YORK, July 27.—Colvin Brown,
vice-president in charge of distribution, is

back from the Middle West for F. B. O.

Why Not Be
Informed?
On the screen at the Terminal

theatre, Chicago, Ascher house,

the first half of last week was seen
one of the most inexcusably bad
trailers viewed in many months.
One of the attractions for next
week is a group of girls formerly
with A1 Jolson in ‘‘Big Boy.” The
trailer announces them as from A1
Jolson’s ‘‘Kid Boots.” Both the

shows played Chicago sufficiently

long for anyone to learn which
was which.

On the same screen Harry Bar-
ris was billed with his name
spelled Barress. Harry uses the
Barris spelling in his EXHIBIT-
ORS HERALD advertising, so

that must be correct. The ‘‘Kid

Boots” error noted above caused
some unpleasant guffaws in the
house the night the show was
caught.

J. G. Bachmann Units
Producing on Schedule

(Special to the Herald)

UNIVERSAL CITY, July 27.—J. G.
Bachmann’s units here are producing
well up to schedule, and the producer
will have five pictures ready for exhibi-
tion in the fall. These are “Lew Tyler’s
W’ives,” “Romance of a Million Dollars,”
“His New York Wife,” “Dancing Days”
and “Studies in Wives.”

Albert J. Kelly has “Dancing Days”
well under way, and two other units are
ready to start production.

Starr to Go Abroad
August 15 for Warners

(Special to the Herald)

NEW YORK, July 27.—Herman Starr,

chief executive of the Warner office here,

will sail for Europe August 5 with the view
of reorganizing the Vitagraph, Ltd., ex-
changes in England and of preparing for

the presentation of Warner road shows in

Europe.

Berry Heads New Club
(Special to the Herald)

INDIANAPOLIS, July 27.—Ace Berry,

manager of the Circle theatre, was elected

president upon the organizing of the Screen
Club here last week.

Managers Have
Outing With Employes

(Special to the Herald)

ALBANY, N. Y ., July 27.—Ex-
change managers and employees of

exchanges in Albany, N. Y., and

exhibitors for many miles around,

enjoyed themselves yesterday at

Saratoga Lake, at the second an-

nual outing of the Albany Film
Board of Trade. The exchanges

in Albany closed at noon. During
the afternoon there was a program
of athletic events. A dinner

served at 6 o’clock was followed

by dancing.
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KNOW YOUR EXCHANGE HEADS
Herald Starts

New Service on
Short Features

The Herald Short Features Depart-

ment starts a new service to exhib-

itors with this issue. In this and suc-

cessive issues will be found thumb-
nail sketches of the managers of ex-

changes distributing Short Features.

Knowing your exchange manager is

the first requisite of getting the right

kind of Short Features for your theatre.

Furthermore, knowing him, you are in

direct association with the company he
represents and thus in a position to get

the full service of the company in

proper exploitation of Short Features.

Greater Movie Season is about to get
under way—in fact, in several states the
campaign already has been launched.
Everything points to the most fruitful

drive ever undertaken. Just as the M. P.
P. D. A. is making every effort to help
you to get the best results from the
campaign, so the branch manager is

ready to serve you to the best of his
ability.

Make Short Features play the large
part they deserve in your campaign.

Dumestre at N. O.

For Educational
Great Sport Fan

TOHN B. DUMESTRE, JR., manager of

J the New Orleans branch, has had nine
years of successful sales and exchange
experience, includ-

ing six years with
Pathe and two
years with Robert-
son-Cole, where
he held a respon-
sible position.

His faith in

Educational is

plainly indicated

by his action in

buying an interest

in one of the com-
pany’s franchises,

for up to that time
this branch had
been the only one
owned outright by
Educational Film Exchanges, Inc.

Dumestre is a great lover of sports. He
enjoys baseball, boxes a little and rides

fast horses.

J. B. Dumestre, Jr.

Van Praag and Garner of Universal

Keep Ball Rolling at Washington, D. C.

ORESIDENT of a national exhibitors’

organization for two years and now
manager of the Washington, D. C., branch
of Universal.
Those are two of

the highlights of

M. Van Praag’s

activities in the

industry. He
started twelve
years ago and
never has been in

any other busi-

ness.

Was rewinder
for General Film
Company in New-
ark, N. J., in 1914,

and successively

shipping clerk, M . V an Praag
poster clerk, as-

sistant cashier, cashier. Then sent to

Pittsburgh as booker for Pathe. Made
booker in the Kansas City Pathe Exchange.

Broke away from the exchange end and

established a small theatre in Kansas City,

Kan., on a shoe string, then acquired a

large theatre, operating two of them.

Was secretary of the national exhibit-

tors’ organization for a year, then elected

president for two years, also national sec-

retary of Motion Picture Theatre Owners
of America for three years, during the

regime of Sydney S. Cohen. Was on

Committee of Seventeen with Frank Rem-
busch to form a national exhibitors’ or-

ganization.

In 1922 left the exhibiting end of the

business. Went with Universal. Has been

with them ever since—in Kansas City, Chi-

cago, New Haven and Washington.

t.

0*1^Short Subjects

^BRONTE Series
Deli^iful Hum&tv

Interest Stories with

a Scenic BMK§ro»n4.

EXCHANGES EVERYWHERE

P ROM vaudeville to selling film was the

step that brought Leo G. Garner, short
features manager for Universal at Wash-
ington, D. C., into

the industry.

After a flyer at

vaudeville, he
started with War-
ner Features at

Washington, D. C.

This was in 1914.

Next he was with
Universal as man-
ager of Bluebird
Features in At-
lanta, Ga. He says
he batted three

hundred and was
signed by First

National as man-
ager, also in At-
lanta.

Returned to Washington to handle Mack
Sennett’s “Mickey.” Opened a State Right
exchange in 1921, closed it in 1923. Man-
aged theatres in Bristol, Tenn., in 1923-24-

25. Returned to Washington and Univer-
sal in January, 1926. Garner adds: “Was
an excuse maker and would Let George Do
It until I started fighting with Buffalo Bill.

Now I’ll Buster Brown Derby for any guy
that wouldn't take a silent flyer with the

Gumps.”

Lundgren Began
With Kleine; Now
Red Seal, Chicago

I
T should take more than 100 words to

trace the career of Charles R. Lund-
gren, Red Seal’s Chicago manager, but here
is the gist of it.

Started with
George Kleine

—

Kleine Optical
Company in 1906
—being connected
with that! organ-
ization five years,

and when General
Film Company
was formed, went
with G. W. Spoor
of General Film
Company, in

whose interests he
was connected, be-

ing with them Charles Lundgren

three years.

Following that he had a State Right
Exchange in Chicago for six years.
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Inspiration Plus Perspiration

Equals One Comedy, Says White
By JACK WHITE

( Director-General ,
Educational Studios)

THE comedy producer fights his greatest battle before a foot of film

is ground through the camera, because he must be sure his picture will

he funny when it is finished. Only a foolish producer would send his

director, star, staff and workmen, to say nothing of the financial expenditure,
into a picture if he thought his battle plan—the story or “business”—was
weak.

COMEDY ideas are the rara avis of the
motion picture business. The producer

of dramatic subjects has a fund of liter-

ature, copyrighted novels of proved merit,

plays that have won success and a group
of recognized and successful authors from
whom to obtain his material. With fast

action comedy the case is entirely different.

Must Originate Comedy
Nothing in literature or on the stage

even faintly resembles the modern fast-

action comedy in construction. Fast-action
comedy is all action and pantomime while
the comedies of the stage and of literature

are almost entirely situations. Therefore
the motion picture comedy producer has
no fund of proven successful material to

draw upon and he must originate comedy
that can be interpreted in terms of action.

Successful humorists have tried their

hands at writing this type of comedy but
as they dealt in terms of printed words
they were found lacking in ability when
thinking in terms of action—comedy that

is visual. Writers of stage comedies have
also failed surprisingly often because they

are trained to obtain their effects through
the use of the spoken word.

Field Narrowed to Few
This, then, narrows the field of success-

ful motion picture comedy material and
its sources down to the few individuals in

the industry who can originate comedy
ideas which can be successfully interpreted

in terms of action—pantomime, plus a few
subtitles.

At the Educational Studios we have a
complete staff of men who have proved
their ability to think along these lines

—

scenario men, directors and gagmen who
have the gift of origination. It is these
men who originate the “funny things to do”
in the comedies.

After an idea is bom— (it may be only
the skeleton—the veriest flimsy frame-
work of an idea)—it is eagerly pounced
upon by every one of the staff and

weighed and dissected for its comedy
possibilities. If it passes this scrutiny
it is accepted as a basis for a picture
and then the work of preparation starts.

The basic idea may be a football game,
or a pirate picture, or a theme which
can be expressed in a dozen words, but
the comedy possibilities must be there
and the producer must be able to see
them.
The staff is called into consultation and

a short synopsis embracing the theme or
idea is prepared. This is merely the bony
structure on which the laughs and gags
are later hung. It is no more than an
architect’s rough drawing from which the

completed plans are later made.
Then the real struggle starts. It is dif-

ficult to describe how “funny” things
are thought of —(How does anyone think

of anything?)—but if the framework has
the fundamental possibilities, the staff soon
starts to make suggestions. One thought
leads to another and the “business” grows
upon the skeleton until the story is com-
pleted.

Days of Hard Work
Do not think that it is a matter of a

dozen haphazard suggestions and an hour’s
work by a typist. The finished story comes
forth only after hours or days of hard
work. Comedy plots are never born full-

fledged. Flashes of inspiration may sup-
ply many bits of business, but in the main
the process resembles the construction of a

modern skyscraper more than anything
else.

Every bit of business that is added to

the story must be thought sound—must be
accepted without question by men who
have put in years at the comedy and laugh-
making business. Every gag, as pieces of
comedy business are called, must answer
“Yes!” to the constantly repeated question,

“Is it FUNNY?”
Not only must the business be funny

but it must be practical. It must be
within the limits of the camera and the
human actors and the technical staff

Hardy in Blackface

After Fourteen Years

Oliver “Babe” Hardy, recently
signed by Hal Roach for a long
term contract in comedies for
Pathe, was at one time a blackface
minstrel trouper, and after four-
teen years of absence from the
stage once again dons the dark-
town makeup for a role in a new
two-reel Roach comedy.
Hardy began his career on the

stage at six years of age as a boy
soprano in the Primrose and Dock-
stader minstrels. His last effort

in blackface was in 1912 with Co-
burn’s Minstrels, at that time
touring the Southern States.

The Hal Roach comedy, which
James Parrott is directing, has in

the cast Ora Carew, Vivien Oak-
land, Jimmie Finlayson, John T.

Murray, Fred Ma Jatesta and oth-
ers.

who later constructs the special sets and
props used in the picture. The photog-
rapher’s angle must also be considered.

The financial outlay necessary to the

production of fast action two reel come-
dies is an item that surprises even experi-
enced producers of dramatic subjects and
unless the comedy producer keeps the

thought of expenditures constantly in mind
he is very likely to find that he has spent

much more on his picture than it is pos-
sible to get back.

Must Be Failure-Proof

It is imperative, then, that the producer
be certain—as certain as possible—that the

material on which he is about to spend
thousands of dollars is as near failure-

proof as the combined abilities and experi-

ence of his staff can make it. For that

reason the comedy construction—the story

material and continuity—is subjected to the

most searching analysis and the finished

story must satisfy in all respects before
production starts. To discover that mate-
rial thought funny on paper is sadly “un-
funny” on the screen is a disaster, for it is

no more practical to change a story after

production has started than it is to change
the plans of a skyscraper after half the

steel is in place.

So much for the mental preparation.

The comedy is on paper. Then the pre-
liminaries of production start. Sets are
planned, sketches are drawn and approved,
or redrawn and accepted. Props are ob-
tained or built, casts engaged, locations
found, wardrobe ordered and fitted, furni-

ture, fittings and furnishings bought or
rented. The sets are finally built, erected
and dressed

; the cast is called for a cer-

tain day; lights are placed, replaced and
arranged by the cameraman and the first

scene is rehearsed. The director shouts
“Lights ! Action ! Camera !” and your
comedy is in production—and the fate of
the producer’s bankroll hangs on the pre-

paratory work that has gone before.

“How do you think of the funny things

to do in your comedies?” The answer is

“Inspiration, origination, invention—and
perspiration”—and comedy production calls

for a lot of the latter, both mental and
physical.

Schine Circuit Signs

All Red Seal Product
Harry Bernstein, general salesman-

ager for Red Seal Pictures, announced
that the Schine Theatre circuit has
booked Red Seal’s entire product.

Director Gus Meins took Buster, Mary Jane and Tige on a toboggan ride in the
snow of California mountains during the producing of “Buster’s Sleigh Ride,” a

new Buster Brown comedy for Universal release in the coming season. Who
wouldn’t like to be making such a comedy in these hot days

?
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Looks like a terrible situation brewing. Here's Ethlyne Claire now playing in the
Newlyweds and Their Baby series oposite Jed Dooley, right, after appearing in a

Let George Do It comedy with Sid Taylor. But Stern Brothers don’t care as
long as the comedies, which Universal will release, are funny.

July 31, 1926

Christies Make
First 5 Comedies

of Coming Season
The Christie Studios have completed

or started the first five comedies for the
season’s schedule, which will include 30
two-reel comedies for issuance starting

with August and continuing through
June, 1927. The first Christie Comedy,
called “The Daffy Dill,” and featuring
Neal Burns, already has been complet'd.
The four comedies being filmed include
a Christie featuring Jack Duffy, and one
comedy each in the star series with
Bobby Vernon, Billy Dooley and Jim-
mie Adams.
Edna Marion, a new leading woman

in Christies, Natalie Joyce and Bill Irv-
ing appear in the cast supporting Burns
in “The Daffy Dill.” William Watson
directed the comedy, with Gus Peterson
and Frank Sullivan as cameramen. The
story was written by Keene Thompson.
William Holland, a veteran assistant
director, who recently joined the Chris-
tie Studios, is working with Watson in

the new series of comedies, and will

assist him and other directors.

“Dummy Love” is the first of the
Bobby Vernon Comedies, being directed
by Harold Beaudine. Sig Herzm is re-

sponsible for the story. Alex Phillips,

who recently photographed Marie Pre-
vost in “Up in Mabel’s Room,” and Al-
fred Jacquemin are the camera artists.

Frances Lee Signs Again

Frances Lee, whose contract with
Christie has been renewed, appears in

support of Vernon, with Thelma Dan-
iels, a new Christie girl, as second lead.

With the addition of Jack Duffy and
Eddie Baker, two of the standbys in the
Christie stock company, and George
Hall, this Vernon Comedy gets one of
the biggest two-reel casts of the season.

The initial Jimmie Adams Comedy
produced by Christie will center its ac-
tion in a beauty parlor. Charlotte Mer-
riam is the leading woman and the cast
is further strengthened by the addition
of Eddie Lambert, stage comedian now
appearing in the Will Morrissey revue
in Los Angeles. Blanche Payson, the
large character comedienne, also ap-
pears in support of Jimmie Adams. This
comedy, untitled as yet, was written by
Frank Roland Conklin.

Duffy in Second Christie

Jack Duffy, noted youthful comedian
who takes old-man characters, is fea-
tured in the second Christie Comedy of
the new series. This subject revolves
around a prize fight, with Duffy the in-

nocent bystander, taking more than his

share of the pugilistic wallops. Phil
Salvadore and Kid Wagner, two real

ring battlers, are scheduled to appear
in this Christie. Violet Byrd and Evelyn
Francisco, recruited from the Christie
beauty squad for leads, and Eddie Baker
and Bill Irving also are in the support-
ing cast. The latter two are to aid
Duffy materially in the comedy. The
picture will be directed by Walter
Graham.

Billy Dooley will make his first ap-
pearance in one of his popular sailor
roles. He will be the hypnotic subject-
of Jack Duffy, cast as an amateur hyp-
notist. William Watson, who already
has filmed most of the Dooley successes
in Christie Comedies of the past season,
will be director. Sig Herzig wrote the
story, which is being photographed by
Jack Breamer and William Wheeler.
Molly Malone plays the girl lead.

Pathe’s “Snowed In”

Wins Endorsement of

California Federation
“Snowed In,” Pathe’s newest thrill

and mystery serial production, was re-

cently endorsed after special preview
showings tendered the reviewing com-
mittees of the California Federation of

Women’s Clubs.

In a testimonial letter written to W.
S. Wessling, Pathe’s Los Angeles
branch manager, Mrs. Alfred Graham,
state chairman on the Motion Pictures
Committee of C. F. W. C., located in

Venice, said:

“I am indeed happy with the report
from my Preview Committee, regarding
‘Snowed In,’ the serial that they have
just finished previewing.”

Eugenia Gilbert Plays

in Harry Myers’ Comedy
Eugenia Gilbert, heroine of dramatic

and comedy features, has been engaged
by the Hal Roach Studios for a role in

a short Pathe Comedy feature in which
Harry Myers has the featured role, di-

rected by Fred Guiol.

The production also marks the return

to makeup of Stan Laurel, former com-
edy star but more recently a director,

who will fill in his time before vacation
starts with this role and then return to

directing later. Fred Malatesta, Max
Davidson, Charlotte Mineau, Ernie
Wood and others are in the cast.

Red Seal Changes Title

Fred V. Greene, Jr., general produc-
tion manager for Red Seal Pictures, has
announced a change in the title of one
of the short features released by that

company, known formerly as “Film
Facts.” It has been changed to “The
Screen Reporter.”

Henry Murdock Signs
Henry Murdock has been engaged by

Educational Studios for a prominent
role in the new Juvenile Comedy now in

production.

Jingles on Felix

in Contest Tieup

of Ohio Exchange
A Felix contest for children is being

conducted by the Cleveland Plain Dealer
and Loew’s Park theatre in that city in

furthering the Felix the Cat tieup between
the Plain Dealer and the Ohio exchange
of Educational.

The newspaper gives eight cash prizes

amounting to $25 and the theatre tenders
25 pairs of tickets for the Park theatre to

children sending in the best five-line jin-

gles about Felix the Cat. The awards are
made weekly, and the contest is continu-
ing over a period of several weeks.

The first eight prize- winners get cash
awards while the 25 next best jingles win
theatre tickets. At the conclusion of the
contest a Felix party will be held for chil-

dren at a matinee in the Park theatre. The
best three jingles each week are repro-

duced on the screen of the Park.

The jingles are being written about how
the writer enjoys Felix. Postoffice regu-

lations are complied with.

As a result of this follow up campaign
to the exploitation through which the Plain
Dealer publishes each week a list of thea-

tres in Northern Ohio showing Felix the
Cat animated cartoons and the Ohio ex-
change supplies trailers to these same
houses naming the Plain Dealer as the

publication featuring Felix cartoons. Edu-
cational’s Felix the Cat is obtaining con-
siderable additional publicity throughout
the Northern section of Ohio.

Sig Herzig Follows

Conklin to the Altar
Sig Herzig, scenario writer for the

Christies, recently married Miss Betty
Reinhold, secretary to Pat Dowling,
publicity and sales director of the Chris-
tie Film Company. Herzig followed the
example of Frank R. Conklin, another
Christie writer. A year ago Miss Tappe,
who then was secretary to Dowling, was
wed to Harold Beaudine, a Christie

Comedy director.
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Among Paramount’s Completed
Pictures of Fall Group

Blanche Sweet in “Diplomacy.” Ricardo Cortez and Adolphe Menjou in “The Sorrows of Satan.”
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Three Specials and Eighteen Others

Now Ready for Release

Wallace Beery leading the troops in a tense scene from “Beau Geste.”

Bebe Daniels, “The Campus Flirt.” Ernest Torrence, Percy Marmont and Clara Bow in “Mantrap.”
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When entertaining people

endowed with pep and per-

sonality like to read EX-
HIBITORS HERALD it’s a

good sign that this publica-

tion has reader value.

Here’s Eddie Peabody, who
leads the Jack Partington

presentations at the Metro-

politan theatre, Los An-
geles, getting an eyeful
about the motion picture

industry and enjoying what

he reads. Grouped around

him are eight young women
known as the “Eddie Pea-

body girls,” because they

are made up to look like

Peabody. From the way
they are smiling it is clear

that EXHIBITORS
HERALD has feminine as

well as masculine appeal to

its readers. Peabody is

building up a big reputation

in Los Angeles.

Hanson Manages
Canada Branches

For Educational

Starr
, at Detroit

For Educational

Was Circus Man
O R. HANSON, general manager of

• Educational’s Canadian branches,

presides over the destinies of six ex-

changes in Can-
ada, having head-
quarters at Tor-
onto. Mr. Han-
son mounted to

his present posi-

tion after being
employed as
poster clerk,

shipping clerk,
booker, book-
keeper, salesman,
manager, efficien-

cy manager and
district supervi-
sor in e i " h t

years time. Dur-
inf this period
he was with General Film Co., Mutual
Film Corp., Exhibitors Mutual Film
Corp., and Robertson-Cole Distributing

Corporation. He went with Educational
after acting as super visor of the cen-
tral district for Robertson-Cole.

In a year’s time, Hanson welded to-

gether the six Canadian offices into one
harmonious unit, a real accomplishment
in itself considering the size of his ter-

ritory. His hobby is livestock farming,

but he plays ^olf with the best of them.

Fox News Is Booked

by Newman and Royal
The Newman and Royal theatres,

among the foremost houses at Kansas
City, have contracted for the complete
service of Fox News.

M HARLAN STARR, manager of
• Educational’s Detroit branch, one

of the most popular managers and sales-
men in Michigan,
has spent his life

in the theatre.

He broke into

pictures as a lec-

turer with the
“Passion Play,”
but started his
career in the
amusement field

by traveling with
b i g circuses.
Harlan Starr was
advance man and
press ao-ent for
the Buffalo Bill

show for four
years. Then he
acted as advance agent for legitimate

attractions, later becoming manager of

legitimate theatres. He handled such

big fight pictures as “Johnson-Jeffries”

and “Johnson-Ketchel.” While playing

the former picture in Detroit, he was
induced to become manager of the Em-
pire theatre. Later he joined the staff

of John H. Kunsky and managed the

Liberty, Washington and Madison thea-

tres.

He has continued his progress and

advancement with the same energy since

joining Educational about six years ago.

Starr loves his home and also enjoys

watching his favorites—the Tigers

—

cavort at the American League ball

park.

Madeline Hurlock Joins

Sennett Feature Players
Madeline Hurlock, brunette come-

dienne, is the latest addition to the list

of Mack Sennett featured players in

Pathe comedies.
For two years Miss Hurlock has been

leading woman for Ben Turpin, Billy

Bevan and other featured Sennetters.
Sennett has given her a long term con-
tract calling for featured leads and she
is now at work on her first featuring
vehicles, a comedy based on the life of

a pseudo-Russian countess who wins
fame as a modiste and motion picture
actress. Billy Bevan, David Divann,
who came into prominence recently by
his marriage to Mae Murray, Vernon
Dent,’ Nat Carr, Bud Ross, Sunshine
Hart and a corps of new Mack Sennett
Bathing Beauties are supporting Miss
Hurlock.

Ethel Clayton Returns

In Comedy Out August 1
Ethel Clayton returns to the screen as

a featured player with Jimmie Finlay-
son in “The Merry Widower”, a two-
reel Hal Roach Star comedy on the
Pathe short feature program for the
week of August 1. Other releases for

the week include “Alice Be Good”, a
two reel Mack Sennett comedy star-

ring Alice Day; “Buried!” fifth chapter
of the Patheserial, “Snowed In”; Pathe
Review No. 31; “Harvest Hands”, a
single-reel Hal Roach reissue with Paul
Parrott; Topics of the Day No. 31;
“Venus of Venice”, one of Aesop’s Film
Fables, and two issues of Pathe News.

All-Laugh Show Given

in Montana Sets Mark
The Strand theatre, Laurel, Mont., re-

cently staged its first all-laugh show,
with six Pathe productions, 11 reels in

all. on the big double program.
The bill was headed by Charlie Chap-

lin in the classic comedy, “A Dog’s
Life.” There were two Mack Sennett
comedies, Harry Langdon in “His Mar-
riage Wow” and Alice Day in “The
Soapsuds Lady”, a Hal Roach “Our
Gang” comedy, “Better Movies,” a Har-
old Lloyd one-reel laugh-provoker,
“Step Lively”, one of the series of
Lloyds being reissued by Pathe, and a
Grantland Rice Sportlight, “Champions.”
A telegram from the management of

the Strand theatre to W. M. Hughart,
branch manager for Pathe at Butte,
Mont, stated this Pathe All Comedy Cir-
cus bill smashed mid week records.

Pangborn Makes Debut
Franklin Pangborn, who was star of

the “Weak Sisters” company which
closed in Los Angeles a short time ago,
is making his debut in motion pictures
at the Educational Studios. John Adolfi
will direct the stage star in a Mermaid
Comedy in which Estelle Bradley will

be seen as leading woman.

Taurog Starts Another
Norman Taurog will direct Johnny

Arthur in his next Tuxedo Comedy at
the Educational Studios. Arthur has just
completed a picture under the direction
of Charles Lamont, who has been as-
signed the direction of the Juvenile
Comedies. This picture, which will be
released in August, is titled “Open
House.”

C. F. McGuire Promoted
C. Francis McGuire, Red Seal’s star

salesman, has been elevated to the posi-
tion of special representative.
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More Stage Band Policies Are Set
Band Act in

Original Big
B.-K. House

Sammy Kahn Hits Hard With

First Show—Production Is

by Harry Gourfain

Significant not only of the in-

creasing use of presentations, but

also of the type presentations that

hit hardest, is the stage band policy

inaugurated last week at the Cen-
tral Park, Chicago, original big

B. & K. house. Until the new show
was set the policy of the house was
pictures and small-time vaudeville.

The reception given the stage band
show proves the wisdom of the

switch.
Nine years ago the Central Park was

given to the public as the original Balaban
and Katz “Wonder Theatre.” On the suc-

cess of this house was built the Chicago
chain of big B. & K. theatres. The Cen-
tral Park always has done fair to very
good business. According to the turnouts

for the Kahn shows run last week very
good business undoubtedly will be the rule

from now on.

Harry Gourfain Producing
Harry Gourfain, who has had much

and varied experience of production for

motion picture theatres, is in charge of

staging the Central Park shows. Kahn,
who is more versatile than Ash and
easily as good a comic as Benny Meroff,
works about 12 men, each of whom
knows his business. The band’s style is

a bit noisy, but is all right for the West
Side spot.

The first show—Thursday, Friday and
Saturday of last week—ran to great
length and probably none to follow will

be so long. Two shows a week—four
days and three—will be staged.

In the first production were several
performers who have been working pic-

ture houses for months, the lineup in-

cluding Eleanor Terry, jack North, Lee
Barton Evans, Maurine Marseilles, a col-

ored dance trio and an Italian singing
and musical trio. There were weak spots
in the show, but for an opener it went
well.

Tracy, Duncan at Lyric
(Special to the Herald)

LINCOLN, NEB., July 27.—Tracy
and Duncan, piano and harmon”- singing
team that has been playing presentation
picture theatres for a number of months,
opened at the Lyric here yesterday,
after a week in Omaha at the Strand.

Beban, Company
Set Into Rivoli

(Special to the Herald)

NEW YORK, July 27.—George Be-
ban has been added to the Publix Thea-
tres galaxy of novelties, and accom-
panied by his own company of 27 players

will appear at the Rivoli here August 14

in his latest combination of the silent and
spoken drama, “The Loves of Ricardo.”

Beban has confined his attentions to
the Pacific Coast all season, and is com-
ing East with his own scenic equipment
—his own production in every respect,
and the very same players he employed
in the making of the film. Having been
booked for over 40 weeks by Famous
Players, he is to present this novelty
in all the leading theatres throughout
the country.

Sunday Morning
Concerts Ended

(Special to the Herald)

SAN FRANCISCO, July 27.—Max
Dolin, director of the California theatre
orchestra here, has announced the dis-

continuance of the Sunday morning pop-
ular concerts for the season. These
musicales have delighted local theatre-
goers for many months and have added
much to Dolin’s popularity here.

Dan Quinlan Will
Produce for Publix
(Special to the Herald)

NEW YORK, July 27.—Dan Quinlan,
one of the best known minstrel producers
of the present day, is going with Publix
to stage presentations and will also ap-
pear in them. His first presentation will

be a minstrel show.

Paul Whiteman Returning
(Special to the Herald)

NEW YORK, July 27.—The William
Morris office announces that Paul White-
man, master of jazz, and his company of
30 musicians sailed July 22 on the S. S.

Rotterdam and are due back in the United
States July 29. Plans have been made for
a gala reception staged by musical leaders
of New York orchestras.

Stuart Barrie to Move
(Special to the Herald)

ST. LOUIS, July 27.—Skouras Broth-
ers have announced that Stuart Barrie,
who at present is organist at the Grand
Central, will move to the Ambassador
theatre when that house opens its doors.
Barrie will preside at the Wurlitzer or-
gan, which he personally designed.

Isham Jones
for Capital

In Detroit
Noted Leader Signed for Year's

Run by Phil Tyrrell—Big

Shows Planned
DETROIT, July 27.—Isham

Jones, one of the best band leaders

in the business, has been set into

the Capitol theatre here by Phil

Tyrrell Attractions, of Chicago, on
a year’s contract. Jones and his

band open under the new policy for

the house August 22.

Some weeks ago Jones disbanded his

Brunswick recording orchestra, and has
signed Bennie MerofFs former orches-
tra (the High Hatters) under Gene
Gory. This unit will be augmented to

18 men from the Detroit union. Meroff’s

band has built a name as one of the

greatest comedy units extant, and un-
der the direction of Jones it undoubted-
ly will be a big draw. Much credit is

due the Tyrrell office for signing Jones,
for it is well known the leader is not an
easy man with whom to do business.

“Names” to Be Played

With Jones at the Capitol will be seen
during the coming season such attrac-

tions as Sissle and Blake, Eva Tanguay,
Jane and Katherine Lee, Frances White
and other players of like prominence.
Much thought and money will be ex-

pended on production for the Capitol

under the new policy.

Fred Stritt returns to the State here
as master of ceremonies August 1. For
the last four weeks George Riley of the
team of Heller and Riley has been head-
ing the shows at the State. Stritt no
doubt will have a hard row to hoe in

following George. Russ Morgan has
the band on the State stage.

Publix Units at Michigan

The new Michigan theatre here will

be the future home of the Publix Thea-
tres road shows routed out of New
York. These units come in from Buf-
falo and jump to Chicago from here.

Eleanor Terry to State

Eleanor Terry, lately featured at Mc-
Vickers, the Terminal and the Central

Park, Chicago, has been booked into the

Detroit State for a week by Phil Tyrrell,

Chicago. Following the State she plays

the Capitol at Jackson, Mich., this date

to be followed by two weeks in Cincin-

nati.
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CURRENT PRESENTATIONS
Chicago Oriental

Week Ending July 25

Ash and his band provided more of last week's

show at the Oriental, Chicago, than they have
provided in any other since the house opened.
The title “tip and at 'Em” didn't mean a thing,

unless it had something occult to do with all the

phonograph record plugs incorporated into the

proceedings. The bill ran

:

“Where Did You Get Those Eyes?” by the

band, with an unnamed tenor singing a chorus,

the whole for good returns. The boy who sang
has a personality that makes the personalities of

most tenors look bad, and besides that he can
sing. A1 Kvale did a sax-clarinet solo in the

opener, which was followed by “Hello, Aloha,

How Are You?”, featuring the fiddles, but passed

around to the woodwinds and brass for short sec-

tions. The tenor also sang a chorus of this.

The next number, also by the band, was “Kiss
Your Baby Goodnight,” which did not get under
way until Ash had plugged his band and the

Columbia Phonograph Company, naming the p.ice

of the records, though jokingly. A “fresh mack-
erel” cornet featured in this did not add anything
to it.

Morton and Mayo, “nut” eccentric steppers,

heated the show up in good shape with their

first number, and superheated it later on. These
boys do the kind of comedy that is right for

picture houses, for it is clean. Their work is

difficult, but is so, well done it looks easy.

“Sleepyhead,” by the band, with fadein ver-

sions of the sentiment of the song in other lands,

followed, the tenor, still unnamed, carrying the
song burden.
For Ruth Etting, next up, Ash unslung an-

other Columbia plug. Miss Etting really does not
need the assistance of another person nor of a
phonograph company to put her over. She has
enough talent and personality in her own right.

To open she sang “That’s Why I Love You,”
despite the fact that Keates had punched it out
of the organ ahead of the stage show and had had
the customers sing it. This she followed with
“The Good Bad Girl,” words and lyrics by Ash.
The number is not so much. For a first encore
she sang “Ain’t Got Nobody but You” and for
a second, “Her Beaus Are Only Rainbows,”
which were better left unsung from now on.

Morton and Mayo romped on again following
Miss Etting and did their tango parody, a num-
ber that is good for the cartwheels in any house.
They had a legitimate encore coming, but did not
take it.

Johnny Perkins had a good afternoon with
“Tonight’s My Night with Baby” and “Walking
Around in Circles,” but the Earl Carroll-bathtub
gag could have been omitted and everyone would
have been as happy.

Vincent O’Donnell singing “Stars” closed the
show. O’Donnell deserved a better spot.

Barte, Leon--Howard, Atlanta.
Barto, Dewey Leow’s State , Los Angeles.
Bell and Coates—Metropolitan, Los Angeles.
Boylan, Arthur and Rose Rivoli

, New York.
Brader, Harry and Orchestra Rialto

, Omaha.
Brown, Elizabeth and Sedano Colony

, New York.
“Dance Dreams" Rialto

,
Omaha.

Day, Charlie anti Jack Rivoli, New York.
Day Sisters—McVickers, Chicago.
Dolan, Phil^—Rivoli, New York.
Dorn, Mildred

—

Howard, Atlanta.
English, Peggy Grand Central, St. Louis.
Etting, Ruth Oriental, Chicago

.

Fifteen Royal Samoans Wisconsin
,
Milwaukee.

Forbstein, Louis, and Syncopators Royal, Kansas
City.

Foursome Quartette—— yietropolitan, Los Angeles.
Friganza, Trixie Loew*s State, Los Angeles.
Furch, Grace——Howard, Atlanta.

Gale, Eleanor—Rivoli, New York.
Ganon, Clarice Metropolitan, Los Angeles.
Gardell, Beatrice—McVickers, Chicago.
Gray, Gilda^— 1? isconsin, Milwaukee.
Harris, Lydia—McVickers, Chicago

.

Haupt, George—Rialto, Omaha.
Hooper, Claire—Howard, Atlanta.
Jewels, Mildred Howard, Atlanta.
Kaufman, Sam

—

McVickers, Chicago.
Kelly, Peacock—McVickers, Chicago.
Kilenyi, Edward, and Orchestra Colony

,
New York.

Kinsley, Fred—Warners, New York.
Litteau, Joseph, anti Orchestra Howard, Atlanta.
Ludmilla, Anna Howard, Atlanta.
Malotte, Albert Hay—Metropolitan, Los Angeles.
Martin, Mannoy Howard, Atlanta.
Miller, Woods McVickers, Chicago.

Chicago McVickers
(Week Ending July 25)

Ralph Williams had a better show last week
than he had the week before at McVickers, though
the bill was spotty and for the most part unin-
spired. Little effort at production was noted, and
some of the people in the show might just as well

have been left out, for all they added to it. The
bill ran :

Beatrice Gardell, seated in front of a spider-
web cutout drop as drapes parted, went into
an Oriental dance that included some gener-
ous wiggling and went over for a good hand.
Following her,

Ralph Williams dressed as a rajah (could this

be a borrowing from the opening show at the
Oriental? The textiles looked mighty like.)

stepped out and after a brief stretch of gagging
led the band through “Much Obliged to You,” a
chorus of which he sang, the whole getting
across in good style. Then
The Day Sisters, singing “So’s Your Old Man-

darin,” “Sandman Lullaby” and “Sweet Thing.”
The girl’s voices do not harmonize sufficiently to
make them a riot.

“That’s Why I Love You,” plugged almost
into the ditches by now, was the next band num-
ber. A song plugger sang a chorus.

Peacock Kelly, Williams’ drummer and a good
xylophonist, had been given trailer space ahead
of the show. At this point he hammered out a

trio of numbers that hit like a steam hammer.
He was followed by a male “nut” step team,
unnamed by Williams, in a parody Egyptian
dance. Fair returns.
Woods Miller, who seems permanently set at

the house, sang “Rose Colored Glasses” and “I’d
Climb the Highest Mountain,” doing an encore
on the second.
Sam Kaufman, who has played the house be-

fore, did his staple “eccentric virtuoso” piano
routine and nearly panicked the few handfuls of

customers who watched the performance. He was
followed by

Lydia Harris, who could have kept the show
stopped indefinitely. She sang “I Ain’t Got No-
body But You,” “What a Man,” “Happy Go
Lucky” and ‘I Certainly Could” and then had to

beg off.

“Sadie Green” by the band closed the show.

Chicago Chicago
Week Ending July 25

Last week's presentation at the Chicago, B. & K.'s

big Chicago loop house, was “Spanish Nights,” and
excepting that it was draggy in a few places was
right entertainment. Good mounting and good
singing and hoofing are combined with plenty of
color and clever lighting in this unit.

Morton and Mayo Oriental, Chicago.
Murray, Eddie Rivoli, New York.
Murtaugh, Carol Howard, Atlanta.
Price, Lillian Rivoli, New York.
Ohlson, Astrid Howard, Atlanta.
Peabody Eddie, and Orchestra

—

Metropolitan, Los
Angeles.

Perkins, Jane Howard
,
Atlanta.

Perkins, Johnny Oriental, Chicago.
Pfeiffer, Sonia Rivoli, New York.
Price, Lilian Rivoli, New York.
Rhea, Mile. Newman, Kansas City.

Rodemich, Gene, and Orchestra.—Grand Central
,
St.

Louis.
Rubinoff Loew*s State, St. Louis.
Richter, Arthur W isconsin, Milwaukee.
Sand, Albert Strand, Omaha.
Shields, Lydia Howard, Atlanta.
Smith. Earl Rivoli, New York.
“Spanish Nights" Chicago, Chicago.
Sutton, Elmer, and Orchestra—Strand, Omaha.
Teurfs, Emma Howard, Atlanta.

Texas Four—Grand Central, St. Louis.

Three Melody Girls—Colony, New York.
Tracy and Duncan—Strand, Omaha.
Utgoff, Tamara, and Harp Ensemble Newman,

Kansas City.

Verunace, Annette—Howard, Atlanta.

Welty, Glenn, and Orchestra Wisconsin, Milwaukee.
Wesley, Joe, and Merrilodeons Merrill, Milwaukee.
White, Frances Loew's State, St. Louis.

Williams, Polly Howard, Atlanta.

'Williams, Ralph, and Band McVickers, Chicago.
Wolf, Rube, and Band—Loew’s State, Los Angeles.

Wynne, Elfrida Warners, New York.
Yaeckel, Arlyn Rivoli, New York.

Following a song lead by a man that develops
into a man and woman duet to close four girls

do specialty dances that hit hard. Here a pause,
and then a song and stringed instrument offering
that also hits. More singing, “La Paloma” being
featured, is followed by more dancing.

The greatest defect noted is that the piece runs
beyond its logical conclusion. The finale is noth-
ing but a tack-on that detracts from the merit of
the whole production. With this cut the number
would be nearly perfect.

New York Rivoli

Week Ending July 23

Nathaniel Finston, general musical director of the
Rivoli theatre, offered the presentation bill at the
Rivoli last week and did well with “The Sidewalks
of New York.” The program :

Overture by the Rivoli Orchestra, “Gershwin
melodies.”

“The Lumberjacks,” a short feature of the
woods.

George Lyons, harpist. Mr. Lyons played the
Strand theatre several months ago and now re-

turns to Broadway with his harp. Appearing at

the Rivoli he offered about the same jazz pro-

gram but added singing. Lyons can play the
harp, but the patrons can’t seem to get onto hav-
ing jazz on it. Lyons apparently thought to

make up a better program by adding his voice to

his show, but from remarks heard and lack of

applause he would have done better without it.

Rivoli Movievents.
Henry B. Murtagh at the organ playing “After

I Say I’m Sorry.” His own versions of the same
song got many laughsi from the patrons. His
organ work is fine and he is as much a part of
the Rivoli as the orchestra.

Nathaniel Finston’s presentation, “The Side-
walks of New York.” Finston has gotten together
a neat little revue that took the biggest hand of

the week from the audience.

Opening against a scene drop showing Colum-
bus Circle, a barker for a sight-seeing bus starts
the trip around the city. The curtain dropped
and the next shot was under Brooklyn Bridge.
Here was a quartette singing “Over the Viaduct,”
and as they sang they shot craps. This was fol-

lowed by a young lady dressed as a ragged news-
boy. She did a song number and then a dancing
team doing a Bowery number came on. They
were all received with a good hand.

The bus then moved on and the next scene
was Greenwich Village. Here was a drop of
village studios. A scrim over the front was
lighted and a typical village living arrangement
shown. After a brief dance routine by two girls

who certainly can do their stuff the room cleared
and an artist was seen standing in front of a

painting. As he worked he sang “At Peace With
the World.” The painting came to life through
another scrim effect and a girl as the picture
took up the second verse, with the two joining
in the final chorus. The patrons gave this scene
a splendid hand.

Then for a conclusion a scene in Chinatown was
shown. The quartette came on, making their en-

trance from one of the Chinatown dives. In
evening clothes and supposedly intoxicated they
sang a comic number. This was followed by a

girl and a man in Chinese costumes doing a

dance. A finale with the whole cast on brought
the show to a close with the audience giving a

big hand.

Those in the cast are, Arthur Boylan, Rose
Boylan, Eleanor Gale, Lillian Price, Sonia Pfeiffer,

Arlyn Yaeckel, Chalie Day, Jack Day, Eddie Mur-
ray, Earl Smith and Phil Dolan.

3 N. Y. Houses Repeat
(Special to the Herald)

NEW YORK, July 27.—Bills at three

Broadway theatres for the week just

ended were:

Strand theatre, a repeat from last

week, with “Happiness Boys” cleaning

up with their numbers.

Capitol theatre, repeat with same stage

presentation for second week of “La
Boheme.”

Rialto theatre, “Variety” still at this

house and the same prologue is being

offered.

68 Acts Reported in This Issue
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New York Colony
Week Ending July 24

Jerry de Rosa offered the presentations for the

week at the Colony theatre and his features were
Elizabeth Brown and Sedano, international daneers,

and Three Melody Girls. The show:
Overture by the Colony orchestra, conducted

by Edward Kilyenix. Received a nice hand with
offering's from the “Follies” of past years: Start-

ing with “Tulip Time,” 1918, to the present day
and then ending with “Who?” from “Sunny.”

Short feature.
"Three Melody Girls.” They are a good trio

and with very fine voices offered popular num-
bers for a good hand.
News Events.
Elizabeth Brown and Sedano. They offered two

dances, “Chanson Bohemian” and “Slavic Dance.”
The audience liked their work and showed appre-

ciation with a big hand.

New York Warners9

Week Ending July 23
The extra-screen feature at the Warner theatre

last week was Fred Kinsley at the organ. Mr.
Kinsley is getting over some fine offerings and be-

comes more popular with his audience each day.

The other attraction brought to this theatre by
Manager Bernard Smith was Elfrida Wynne offer-

ing song numbers. The bill:

Warner News.
Fred Kinsley at the organ playing “What Shall

I play?” Mr. Kinsley, with slides on the screen,

questioned his audience, playing everything from
jazz to opera and letting the patrons pick the

hits. It went over very well and Kinsley was
given a nice hand.
A comedy two reeler.

Elfrida Wynne, on full stage before an attrac-

tive drop, sang a number of popular songs. This

young lady has a nice voice and pleased her au-

dience.

Milwaukee Wisconsin
Week Ending July 30

Gilda Gray, presentation's shoulder shaking box
office sensation, is making a personal appearance

at the Wisconsin this week in conjunction with

the first showing outside of New York of her

first picture, “Aloma of the South Seas." The
showmanship of Gil Boag, her manager, may be
packing them in, but it is the showmanship of

Gilda Gray and tlie beauty of her act that is

sending them away satisfied.

Glenn Welty opens the show by leading the
orchestra through an overture consisting of melo-
dies from “The Vagabond Prince.” with an in-

terpolation of “A Cottage Small” played by
Gustave Keller, cellist. A waterfall scenic, in

colors, flashed on the screen, enhances this latter

bit.

Arthur Richter, who deserves billing as Mil-
waukee's favorite organist, then plays “Roses Re-
mind Me of You,” throwing in “Roses” for

good measure. Both are illustrated by slides.

The big act follows and everything previous is

promptly forgotten.
Fifteen Royal Samoans (male) open Miss

Gray’s big offering with two native dances to

the accompaniment of tom-toms. The first con-
sists chiefly of arm and body movements, while
the second features a sword dance. The na-
tives and their terpsichorean contortions are an
interesting innovation on the presentation stage
and in addition to clicking in their own right

create a desirable atmosphere for the major por-
tion of the act, which follows.

Curtain next parts for a full stage South Sea
set with a delegation of natives, some of them
with instruments, on the left and a grass hut
on the right. It is a truly beautiful set and the
native group lends color to the whole.
Six charming little damsels in grass skirts next

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII

Novelties

Singers

Dancers

PREMIER ATTRACTIONS
(Incorporated)

Specialists in prologues
and presentations

for the motion
picture

house

Auditorium Bldg.
Chicago, Illinois

Phone Wabash 2692

iiiiiiiiiiiiiiiiimiiiiiiiiiiiimimiiMiiimiiiiiii

come out and cavort through a rhythmic equa-
torial routine that registers heavily with the
house. They are personally highly attractive

(Miss Gray always has surrounded herself wise-
ly) and execute their work with becoming and
precise conscientiousness.
A native singer then begins to sing “Aloma,”

the haunting musical theme of the play and pic-

ture. He is answered by Miss Gray in the grass
hut, who takes up the song and makes her en-
try singing. Singing is one of the dancer’s les-

ser achievements, but while her voice may musi-
cally not be the best, she has a distinctive way
of vocalizing that sells itself readily.
At the conclusion of the song, which winds up

with all the natives softly crooning the melody
while the six dancing girls, kneeling on one
knee, gracefully gaze upon their patron saint (if

that be not blasphemy), the Golden Girl swings
into a South Sea dance of her own distinctive
interpretation. It is the same dance she does
in the picture, and while she shakes her shoul-
ders and things, it is not the shimmy that
brought her original fame. Musical accompani-
ment is furnished entirely by the native musi-
cians on the stage. The pit rests through the
act.

The act is beautiful as a presentation and
highly appropriate as a prologue. Miss Gray’s
personal moments on the stage are all too short,
judging by the clamoring of the audience for
more, even after the title feet of the film get
well under way.

Milwaukee Merrill
Week ending July 23

Joe Wesley and his Merrilodeons, the snappy
new jazz unit at Saxe's Merrill, last week put in
a great bid for top honors among their class of
band in local downtown theatres.
Handicapped by the absence of a stage, the

“pit” (it’s really a low platform in front of the
screen) must be resorted to for the entire non-
film portion of the bill. Since the house was
made into a first run proposition last fall, sev-
eral bands have come and gone. None was
particularly well exploited and none deserved it.

During the past 10 days, however, the town has
been well covered with paper praising the band
as something big, and from present indications
the praise is not exaggerated.

Last week’s overture was captioned “The Ali-
mony Club” and was something of a prologue
to the long feature picture. All the bandmen
wore striped prisoner’s suits, while the leader
was garbed as a guard. The really remarkable
thing about the matter was the interpolation of
“The Prisoner’s Song,” which one might hope
to have heard for the last time, and which went
over big. So far the Merrill had enjoyed the
commendable distinction of having been the only
downtown house not to have featured the thing,
and finding a new way of selling it must have
been something of a task. It was well done,
though, and the boys deserve credit.

The band plays exceptionally well and pos-
sesses what might be termed collective show-
manship. They sell their hokum neatlyi and get
a real rise out of the house.

Los Angeles State
Week Ending July 22

All of the cartoon characters of the Hearst
comic pages were transferred to the stage of
Loew's State last week and the back drop was
an enlarged section of the colored supplement of
the Sunday edition. “Tillie the Toiler,” “Mutt
and Jeff” and “The Toonerville Trolley,” with
Rube Wolf as “the skipper.” cavorted in true
cartoon style. The orchestra was dressed in

“Happy Hooligan” costumes. They played “Hard
to Get Gertie” as their first number, with Rube
singing the chorus. It was mildly applauded by
a hnlf-a-house audience.
“Hans and Fritz” and “Mutt and Jeff” con-

tributed dances, but the crowd was waiting for
Trixie Friganza and passed up the others. Trixie
as “Katinka” gave her usual routine of the Irish
girl, who had but one song, “Roses of Picardy,”
which she sang in all dialects. Trixie put it over
big and finished with a dance, assisted by Rube
Wolf.
Dewey Barto, eccentric dancer, got a big hand.

He responded to an encore with a tap dance,
then called in his tall partner and finished with
a foolish and not altogether pleasing rough and
tumble dance that nullified his first well earned
applause. Rube finished the presentation with
his street car loaded with all the characters
drawn across the stage.

Los Angeles Met
Week Ending July 22

Jack Partington's presentation act at the Met
last week was called “The St. Louis Hop,” with
Eddie Peabody as master of ceremonies. Eddie
appeared in his funny yellow silk jacket and white
trousers and was all over the place. The or-

chestra opened with “June,” Eddie accompanying
on the violin. It was accorded plenty of applause
for a hot day.
The Foursome Quartette, playing its farewell

week at the Met, sang two numbers, “I Do”

and “Let’s Talk About My Sweetie,” in their
usual peppy fashion. Later they appeared just
off the balcony in a box and sang “Let Me Call
You Sweetheart,” which got plenty of applause.

“Just Too Bad” by the orchestra was another
number that pleased.

The Met program no longer contains the art-
ists’ names participating in the presentations,
but a couple of boys were introduced by Peabody
as Bell and Coates, who sang two songs, “Tie
Me to Your Apron Strings” and “Could You?”,
as only veterans can and got a well deserved
hand.
The St. Louis Hop was the piece de resistance

of the bill, introducing the Met girls in tights
and Clarice Ganon singing a song about St.

Louis. A hop contest brought to the stage four
couples from various dance halls about town,
and one couple was awarded an immense silver

cup.
Peabody sang “Lonely You and Lonely Me,”

with his orchestra adding to the rhythm. The
show closed with a special arrangement of “Let
Me Call You Sweetheart,” which sent ’em away
with a smile.

Albert Hay Malotte, who came here from
Plaza theatre, London, was at the console of the
Wurlitzer, playing several very pleasing numbers.

St. Louis Grand Central
Week Ending July 23

Gene Rodemich and his excellent players pre-

sented as their stage offering last week “Hawaiian
Harmonies.” with a Waikiki beach setting including
a moon (it is always full moon in Hawaiian scenes),

palm trees, water, sand and Hawaiian melodies.

Stella, pass the pineapple. It sure was good.
Peggy English and her syncopations won high

favor with the patrons of the house. The Texas
Four, carried over for another week, won much
applause with their quartetting.

St. Louis State
Week Ending July 23

Rubinoff, violinist, repeated his triumph of the

previous week and was forced to answer numerous
encores before the audiences would be satisfied.

He knows more about a violin than Henry knows
about a Ford. His melodies are teasing.

He also directed the house orchestra in its

overture number, Don Albert being on his

vacation.
That dainty little comedienne, Francis White,

added much to the program. Her number in-

cluded “Nobody But My Baby,” “Hot Diggedy
Dog, You’re the Boy for Me” and “Gee, I’d Like
to Be a Monkey in the Zoo.”

Oscard’s Third at Rivoli
(Special to the Herald)

NEW YORK, July 27.—Paul Oscard’s
third presentation for Publix is at the Ri-

voli theatre here this week. It is entitled

“Bathing Girls.” The other two were
“Southern Memories” and “Love’s En-
chantment.”

Lichey on Road
(Special to the Herald)

NEW YORK, July 27—Howard Lichey
of the Alf T. Wilton office is in the field

in advance of Miss Physical Culture,

whom he is exploiting in motion picture

theatres. The act played at Lima, Ohio,
last week.

Ben David Vacationing
(Special to the Herald)

NEW YORK, July 27.—Benjamin David,

presentation booker, has left New York
for a summer vacation at his farm at

Poughag, New York, joining Mrs. David
and their son, who have been there for

several weeks.

J. M. Joice Leaves Rivoli
(Special to the Herald)

NEW YORK, July 27.—J. Maxwell
Joice has announced he will resign his

post of publicity director for the Rivoli

theatre here August 1. He has not yet

announced plans for the future.

Opening Date Changed
(Special to the Herald)

BOSTON, July 27.—Following the lead

of the Rivoli in New York the Metropoli-
tan here, a Publix house, will start its

shows on Saturday instead of on Sunday,
as in the past.
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THE THEATRE
^ Q_AjDtpartmtnt of Practical Showmanship

What Real Showmen Are
Doing to Get Business

A four page rotogravure, three pages of which refer to the stage show and
the other to the film show, was printed by Lubliner & Trinz to advertise a

show at the Harding theatre the week of June 28 in Chicago.

That statement in itself explains that Chicago houses are emphasizing the

value of stage shows in film houses.

Jack Hess, newly appointed director

of publicity, writes the following re-

marks relative to the publication:

“Perhaps the attached rotogravure
might be of interest in your Theatre De-
partment. In making it up I featured

the stage show, giving to the film part

of the back page.
“The difficulty in the past has been

that rotogravure sections made up by
the exchanges leave practically no room
for stage attractions, presentations, etc.

We believe this is the first time this has
been done.”

It is incidental that the purpose of the

publication was to publicize the show
called “Hello Bill.” The show was
staged during the week that the Elks
convention was in Chicago.

* * *

Elks Actors Unawares When
F. B. 0. Man Sneaks Up on Them
During the convention of Elks in Chi-

cago J. J. O’Neill, F. B. O. publicity
representative, supervised the shooting
of numerous scenes of the doings. The
film made will be inserted into the pic-

ture, “Hello Bill” to be produced by
F. B. O. Closeups of the ceremonies
were obtained including shots of the
leaders of the organization as well as
shots of parades, banquets, beauty con-
test ceremonies and others. Most of the
Elks who appear in the scenes were un-
aware that pictures were being shot.

Colvin W. Brown, vicepresident in

charge of distribution, was in charge of

arrangements whereby the interior shots
were made.

* * *

Gross Stages Alarm Clock

Parade to Wake Town Up
You can bet your last collar button

that a parade of boys carrying alarm
clocks continually ringing will arouse in-

terest. Jack Gross of the Capitol Crane
theatre, Carthage, Mo., organized 50
boys and comments on his tieup which
was with a local jewelry store as fol-

lows:

It entailed no expense and ex-
cited much curiosity.

Street parade with about 50
youngsters all carrying ringing
alarm clocks stopped the populace
and gained many a smile, laugh
and patron. The youngsters were
admitted free provided they
brought an alarm clock that would
ring. The Crane is a recently ac-

quired house of the Universal
chain.

* * *

Fisher Leads the Way
for Advertising Show Copy
One of the most serious advertising

men among honest to goodness exhibi-
tors is Eldrid Fisher. In the last issue
of the Herald was reproduced an idea of
Fisher’s for placing ads on the back
cover of a confectioner’s menu.

Shortly before going to press and too
late for a reproduction of the ad we
received another letter from Mr. Fisher
which accompanied his theatre program
and an ad used for “Mile. Modiste.”
Upon examining his theatre program

we wonder why his name does not ap-
pear in the House Organ Exchange List.

But of course Mr. Fisher knows that list

is open to voluntary application of the
reader.

We know of no theatre outside the
metropolis which has the manifestation
of more orderliness in its advertising
composition than his Gem theatre, Pine-
ville, Ky. The ads are simplified and
forceful.

His letter follows:
I am enclosing several pieces of

advertising I have used lately in

exploiting First National pictures.

Sorry the ink distribution on the
“Mile. Modiste” ad was poor but
that is about the best to be ob-
tained in the average small town.

* * *

Good Moral in Moffitt’s

Good Theatre Calendar
There’s a good moral in the letter be-

low from Tampa, Kan., where the Audi-
torium theatre changes bills three and
four times each week. James Moffitt of
Tampa is a dentist and when he at-

tempts to advertise his theatre (as he
does exceedingly well) he proves that
advertising is no “tougher than pulling
teeth.” Dr. Moffitt is the author of a

remarkably well organized theatre calen-

dar which we wanted to reproduce. And
there are two reasons only that prevented
it. The first one is that the calendar is

printed on a yellow stock which photo-
graphs black and therefore cannot be
reproduced. The second reason is that

several weeks ago we declared in these
columns that the reproductions of cal-

endars would be discontinued perma-
nently. THAT however was before we
saw Dr. Moffitt’s calendar.

( Continued on next page)

Foster Breaks
House Records
With Ad Tieup

Press Boosts “Horse”
for Stanley Man

Reputed for Truthful-

ness in Advertising

Tom Foster who tells Stanley,

Wis., people a picture is bunk when
it is bunk and good when it’s good,

showed “The Iron Horse” recently.

Now Mr. Foster wanted his people

to know about the picture for as the

Stanley Republican says this was “one
of Mr. Foster’s most ambitious un-

dertakings.”
The newspaper printed a news story

under an attractive heading which stat-

ed “the people of Stanley do not need
to be reminded of the importance of the
approaching event because Mr. Foster
has gotten behind it with one of the
best organized advertising campaigns
which he has ever given to any feature.”
He writes:
“This week we broke all records of

the Star theatre and as the Fox Film
Corporation have sent twice for all the
spare copies of the paper that contained
the advertising through which the rec-

ords were smashed, I thought perhaps
you might like to have a little history
of the advertising campaign, so I am
enclosing such part of the Stanley paper
as refers to it.

“Several weeks before we were to run
‘The Iron Horse’ I went to the local

editor and asked him if he would help
out the selling of two pages of adver-
tising by giving ‘The Iron Horse’ pub-
licity in three weekly editions before its

showing date.

“Then I went to the business men and
gave them to understand that I had a
big feature with an advance publicity of

three weeks’ advance writeup in the
local paper, double space in our monthly
program which would go to 1200 auto
owners as well as a week advance show-
ing of a de luxe trailer advertising the

feature and it would be to their advan-
tage to tie up with this advertising to

advertise their own business.

“Every business of any importance in

our little town gladly came across and
paid an advance over regular rates

charged by the paper, the extra money
going to our business men’s association.

We also sold tickets at 25c each to the
merchants who wished to give them
away with $5.00 in goods sold.

“So the advertising enclosed first
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made money for the paper, a nice sum
for the Business Men’s Association, sold
goods for the merchants and broke all

records at the Star theatre.

“Of course the stunt is old and can be
applied to any big feature but I thought
you might be interested in how it went
across and take a glance over the adver-
tisement.”

What Showmen Are
Doing for Business

( Continued from preceding page )

However, read Dr. Moffitt’s letter

which is of interest:

I am enclosing a little of our ad
stuff, the July calendar. We put
out 1,000 of these to our patrons
each month.
How’s that? And the program

is for a town of 260. We show
three and four times a week and
make it pay.

Yes, we’re working it hard but
we have to.

* * *

The following letter explains the photo-
graph which appears in another column
and, too, provides a followup of a story
which appeared in the Herald recently.

The letter is from Charles Glickauf of the
Metro-Goldwyn-Mayer office in Indianap-
olis.

I am this day sending you under
separate cover a photo taken at
Evansville, Indiana, of a parade
staged after the marriage cere-
mony of Miss Norma Braun to Mr.
Jesse Shepman.
Miss Braun is the niece of Mr.

Charles H. Sweeton, who is the
General Manager and owner of the
Strand, American, Majestic and
Ohio theatres at Evansville, Miss
Braun was treasurer of the Strand
theatre for three years.

Everybody associated with Mr.
Sweeton at all four of his theatres
participated in the parade which
was headed by a band made up
from orchestras of the four thea-
tres.

Mr. and Mrs. Shepman spent
their honeymoon in New York.

% i}s s*c

Tell Us What You
Want—We’ll Get It

Now the remaining few words of this

column is to be more on the order of a
questionnaire.

Frank Lackteen who plays Chief Paw-
nee Killer in the Metropolitan produc-
tion of Courtney Ryley Cooper’s “The
Last Frontier,” P. D. C. film, to give
exhibitors an idea for an effective tieup.

We ought to ask a question once in

awhile for after answering so many it

is not unlikely that the source of sup-
ply will run low.

In your letters to this department will

you let us know what you want? What
kind of a department will be the most
useful to you? Is there a special serv-

ice in this department which you be-

lieve should be expanded?
Don’t think advice to us will be re-

sented. Your advice on one item may
prove beneficial to hundreds of other ex-
hibitors.

Week’sHonor
to Bailey of

Dixie House

Kentucky Proves Its

Showmen Spirit

Rivalry Keen for 1st

Place in Contest

Kentucky is not only the

state of race horses but of

good advertising men. That
was borne out this week when
Harold H. Bailey captured
first place in the Honor Ad-
vertising Contest now being
conducted by the “Herald.”

It is the second time that Kentucky
has won honors in the contest. Earl

Hall Payne of the Lexington, Ky.,

Kentucky theatre blazed the way.
It was Payne’s ad on “Silence” that

was greatly instrumental in the desire

of the Herald to start the contest.

Mr. Bailey who handles advertising

for the Orpheum theatre in Paducah
contributes an advertisement for

“Why Women Love” that illustrates

in very good manner one of the uses

of mats supplied by many of the film

companies.
He has made the mat the basis for about

two-thirds of the ad.
Mr. Bailey writes as follows

:

“Please find- here enclosed copy of the
Sunday theatre page in Paducah, Ky.,

which is a sample of our weekly campaign.
We are handicapped here in getting our
‘ads’ set just as specified owing to lack of
proper facilities at the newspaper offices,

however, we get very good results at

that, don’t you think?”
The rivalry has grown keen in the ad

contest and it has proved to be exactly the

kind of feature Herald readers want.
The contest will continue. Send in your

ads, accompanied by a letter if possible.

But that is not necessary.

Housemanagers Cruise and Cooper are justifiably proud of this group of fine appearing young men. They are the combined
service staffs of the Rivoli and Rialto theatres of New York and represent the finest of the Publix service department.
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Pressbook for Doug’s Latest

Full of Serviceable Schemes
United Artists Press Material Includes Star’s Hints on Athletics

The augumented Exhibitors service department of United Artists have just

released the pressbook on Douglas Fairbanks in “The Black Pirate,” with
suggestions to exhibitors to put the picture across. The pressbook is in con-

venient size and is illustrated with advertising, exploitation and publicity

suggestions.

“The Black Pirate Treasure Hunt,” successfully executed in cooperation with the

New York pre-release engagement of “The Black Pirate” when the New York Evening
WorId conducted a $250 prize “Black Pirate Treasure Hunt,” is the biggest exploitation

help emphasized in the pressbook.

A feature stunt written by Douglas Fairbanks, “Fairbanks Stresses the Value of
Exercise,” with a special five column athletic mat and type matter, is given a full page.
The Grosset & Dunlap special photoplay edition of “The Black Pirate” written by

MacBurney Gates is being issued simultaneously with general release of the Fairbanks
film. A complete picture story strip of “The Black Pirate” to run five days in news-
papers, is also offered in coarse screen seven column width to run just before “The
Black Pirate” opens. This feature ran with great success in the New York Evening
World and is being offered by its syndicate along with the showing of the picture.

Advertising suggestions stress the appeal of the romance in the story and the
struggle and the dramatic action and escapades of “The Black Pirate.”

The glowing episodes in such a romantic tale of buccaneers as “The Black Pirate”
lend themselves to the striking colored posters. There are two one sheets, two three
sheets, one six sheet, and two twenty-four sheets, one of the latter a block poster.
Two slides emphasizing the romance and love interest in the picture are included as is

one lithograph window card.

The imposing pictorial values in “The Black Pirate” are retained in the hand colored
lobby display cards of which there are a set of eight 11x14 cards and another of two
22x28 cards.

There are five two column ads, two one column ads and three one column ad slugs
known as “dingbats;” one three column ad and one four column ad, all drawn in line.

For publicity there are a two column cartoon mat, three two column scene mats,
two one column scene mats, three two column half-tone mats, two one column half-tone
mats, one three column half-tone mat, one one column half-tone portrait mat of Mr.
Fairbanks, one two column half-tone portrait mat of Mr. Fairbanks, as well as a two
column scene line cut.

An entire page of explicit instructions for the projectionist, detailing the best method
for the operator to project the technicolor film and preserve its surface, is included.

Puts Auction Block

Over Despite Tent Shows

Harry Lowenstein, manager of the
Adelphos theatre, Ardmore, Okla., put
“The Auction Block” over to good busi-
ness despite the opposition of a Red-
path chautauqua, a political mass meet-
ing and a tent show. A newspaper
teaser campaign, distribution of door
hangers and a special lobby display,
composed the exploitation.

On the shadow box in the lobby was

placed a cutout of the players from the
three sheet. A compo board banner was
in a panel above the entrance. Letters
spelling the title of the picture on sepa-
rate plaques on each side of the en-
trance were painted red on white.

Merritt Admits Marys Free
The outstanding feature on a cam-

paign for Metro-Goldwyn-Mayer’s “Lov-
ey Mary,” waged by Manager Jay Mer-
ritt, when the feature played at the
Baldwin theatre in Royal Oak., Mich.,

C. McDonough of the Auditorium thea-
tre, Libertyville, 111., says this is a pho-
to of “my ballyhoo stunt on ‘Footloose
Widows.’” “The total cost to me of
this stunt was $7. I played the picture
July 19 to a good crowd, attributing the
business to this method of advertising.
The picture satisfied, it being a comedy
with Jacqueline Logan and Louise Fa-
zenda, a Warner Brothers picture.”

was a “Mary Matinee” to which every
person named Mary was invited as the
guest of the theatre.

Banaza Puts on Thorough
Campaign for “Second Chance”

In putting over First National’s “Her
Second Chance,” recently screened at the
Fifth Avenue theatre, Nashville, Tenn.,
Manager G. P. Banaza carried out the

following campaign

:

A week in advance of the picture reaching the
screen, a trailer was run. In addition to this, the
city was well advertised, both posters and window
cards being displayed. One sheets and six sheets
were posted. Both the main and interior lobbies

were decorated with three sheets and photographs.

Beside the boxoffice were two beaver board cut-

outs. A large cherry oak frame, which Manager
Banaza placed just in front of the boxoffice,

facing Fifth Avenue, also carried an assortment
of photographs. On the outer edge of the side-

walk, just in front of the main entrance, was a

double sided frame carrying two one-sheets. HER-
ALDS were distributed.

Palette Cutout Exploits

Griffith in “Mile. Modiste”
An attractive array of beaver board

cutouts was used at Loew’s Vendome
theatre, Nashville, Tenn., in connection

with the screening of “Mile. Modiste.”

On a large panel representing an artist’s

palette was a cutout of Corinne Griffith

taken from a six-sheet. Around the

edges of the panel were electric lights in

frosted color, the lights being so ar-

ranged that they illumined the portrait

of the star.

Tire Company Exploits U Film
Stock Universal heralds on “Rolling

Home” were enclosed in all out-going

mail from the Kelly-Springfield tire

company’s Los Angeles office while the

picture was playing at the Metropolitan

theatre as a result of a tie-up arranged

by A. C. McBride, Universal exploita-

tion man, working with Frank Newman,
manager of the Metropolitan, and James
Loughborough, publicity manager.

Another tieup for this engagement
was with the Yellow taxicab company
which used stickers on the windows of

cabs reading: “Reginald Denny says go
‘Rolling Home’ in a Yellow Cab.”

A mock wedding arouses a lot of interest in Evansville, Ind., when the Metro pic-

ture “Monte Carlo” was showing there.
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Marion Nixon visited New York recent-

ly and took part in the exploitation and
ballyhoo for “Taxi, Taxi,” a Universal
comedy.

Copy Service

For Exhibitor

HouseOrgans

House organ or newspaper
publication rights to this copy
is granted exhibitors by the

“Herald” herewith.

PICTURES BREED GOOD
THOUGHT

T HOUGHTS are things. They may
be good or bad. They are born and

they die, like people.

The birthplace of as many good
thoughs as any other place in the world
is the motion picture theatre.

Thoughts of charity are bred in pic-

tures. No? Watch and see. While
you are at the theatre tonight whatever
the picture you see you will almost
certainly find some act of kindness and
benevolence woven into the theme of the

picture. It may be that the heroine will

give a banknote to a needy person but
it may be she will give some kind of

service to a worthy cause. The donor
of the gift may be the hero or his father

but it is likely that there will be many
good thoughts in the picture.

WHAT DO YOU DO WHEN
YOU’RE HUNGRY?

D O you ever feel a sense of something
lacking? There are many times

when you wonder what you want. You
think it’s food and upon eating a bite

or two you decide it’s something else.

The answer is that you are hungry
but you are hungry for mental food.

The hunger is in your mind. It will

be quenched when you have spent an
hour or more in the theatre where new
ideas, fresh scenes and diverting titles

will satisfy the hunger.

Hipp Has 13 Ads, Pays for One
Every one of the 13 ads on a co-

operative page in the Alton, 111., Evening
Telegraph for “The Phantom of the

Opera,” when the Universal film was
playing the Hippodrome in Alton, ad-
vertised the picture—and only one was
paid for by the theatre.

A Snow Battle in June Warms
Up Denver Box Office Sales
“Rolling Home” Does Good Business at American Theatre

The Rotary International convention was in session at Denver, Col., and
Universal’s “Rolling Home” was on the bill at the American theatre.

Denver had put on its best front for the convention when Charles Louns-
bury, exploiter for Universal in Denver, discovered some of the delegates

from the South and South America had never seen snow.
Lounsbury hastened to the Denver and Salt Lake railroad. Arrangements were made

With the railroad to bring three carloads of snow from the top of the divide to

Denver

—

gratis.

When the Denver Post learned of the treat being prepared for the visiting Rotarians,
they began publicizing the event with double column heads and long feature stories.

The White truck company was then induced to lend four trucks to transport the

snow in a parade, and a sightseeing bus to carry 12 girls and prominent Rotarians. It

was not difficult to persuade the R. O. T. C. band of 50 pieces from the Ogden, Utah,
high school, which had been sent to Denver for the convention, to lead the pro-

cession. In back of the band came a squad of mounted men and several officers on
foot provided by the Denver police force.

Feminine dancers who, dressed in one-piece bathing suits and four-buckle galoshes,

rode on top of the bus and the snow-filled trucks. On the side of the bus were huge
banners announcing : “Rolling snowballs for Rotarians and Reginald Denny in ‘Rolling

Home’—America—Now.” Interspersed throughout the parade was other advertising

matter for “Rolling Home” and for Corona, “The Top of the World,” where the snow
came from.

The day of the parade was scorching hot. The participants assembled in back of

the theatre, then marched to the Rotary hotels then to the Post building, and thence

to the convention headquarters, pelting innocent bystanders with snowballs along the

route. Hundreds of the i. b. fell in behind the trucks.

In front of Rotary headquarters a square block was roped off. Here the trucks

dumped their snow and the bathing girls and the Rotarians rolled snowballs and the

battle was on. The engagement grew fiercer and fiercer, with the girls beginning to

get the worst of it until their friends, the police, came to their rescue, permitting them
to withdraw with flying colors.

An immediate pick up in business at the theatre followed the snow battle and con-

tinued throughout the week.

Copper Vigil for

“Outside the Law”
A display of burglar tools, weapons,

handcuffs, and other police department
souvenirs exhibited on a large board in

the lobby of the Plaza theatre, Bayonne,
N. J., during the run of “Outside the

Law” was guarded day and night by a

special detailed policeman.
The lobby was decorated with oil

paintings and stills. Manager Herrman
distributed 5,000 stock heralds, “Catch
This Woman,” posted 100 1-sheets and
25 twenty-fours, and placed 100 window
cards in prominent windows throughout
the town.

Conrad Uses Tinted

Hearts for Glyn Film

Lee Conrad, manager of the Nemo
theatre, Johnstown, Ohio, put on a cam-
paign for “Soul Mates,” an Elinor Glyn
production for Metro-Goldwyn-Mayer.

An unusually large painted display

was made and extended across the front

of the theatre, featuring the names of

Glyn, Pringle and Lowe. Dozens of

bright tinted hearts were draped around
the whole layout, giving the appearance
of a whole world of hearts in which the
three names were merged.

Ten thousand cards were given out.

THEA'

Denver girls stage a snow battle to aid the exploitation of ‘‘Rolling Home,” Uni-
versal picture. Kneeling in front of the bus are R. P. Allison, manager of the

American theatre, Charles E. Lounsbury, exploiter, and S. H. Amburg.
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Fox House Obtains

Free Space in Press

with Patrol Awards
Once a year the Fox Terminal theatre

is the seat for the awarding of prizes to

heroic boys of the School Safety Patrol
of Newark, N. J., where the theatre is lo-

cated.

This stunt Ray J. Deusern, manager of
theatre, conceived five years ago, and it

has been annual since. Deusern offered his

theatre for the awarding ceremony shortly
after he took charge of the house.
The awarding is done from the stage.

Speeches by city officials and prominent
men in the city preface each award. The
city head of the patrol sends out stories

in advance of the ceremony and after
which are accorded generous space on the
news pages of the various newspapers and
which all mention the theatre.

Manager Deusern also arranged the do-
nation of a prize in the name of William
Fox and donates one in the name of his

theatre. In addition to the free stories he
receives in the news columns, he sends out
copy for the dramatic pages. Several
times a year when Tom Mix is billed on
the Terminal theatre program, he invites

the patrol boys to attend the show early
on a Saturday morning.
The publicity and advertising the school

boys have spread around about Mr. Mix’s
sterling qualities as a cinema hero have
accomplished an amazing amount of good,
and have set up Fox’s great star as a great
drawing card in Newark.

Lobby for “Mile. Modiste”
Helps to Attract Business
Two display banners with the center

display panels on each end were used
in exploiting First National’s “Mile
Modiste” at the Coliseum theatre,
Seattle, Wash.
The center panel cutout was made from the

star with her name and title painted in two small
circles. The border was made up of studded
lamps connected with the flasher of a chasing
border effect. On each connecting banner be-
tween the box-office and the side of the lobby
the star's name and title were arranged in neat
letters on each end. Catch lines were used and
surrounded with a studded circle of lamps. The
end panels were made up of cutouts from the

paper surrounded by black and white stills trimmed
and mounted. Of course the star's name and
title of the picture appeared here too. The back-
ground was of black on the banners. Center
panel and side pieces were done in sponge work,
most of the lettering in white.

Burt Issues Special

on “Amateur Gentleman”
A special edition of “The Amateur

Gentleman,” the famous novel by Jeffery
Farnol, is now being prepared by A.
L. Burt Company. The book will be
illustrated with scenes from the Inspir-

ation Picture for First National release.

Metro Signs Clawson
t'LLIOTT CLAWSON, former news-

paper man and well known continuity

writer, has signed a new contract with the

Metro-Goldwyn-Mayer organization, ac-

cording to an announcement yesterday
from Irving C. Thalberg.

Exhibitors House Organ Exchange
Entry of name in this list signifies willingness to exchange theatre publications

with other theatre publishers for mutual benefit.

BAIR, E. E., Falla theatre, Cuyahoga Falls, O.
BLAIR, M. J., St. Francis theatre, San Fran-

cisco, Cal.

BENDER, A. R., Olympia, Cleveland, Okla.
BENTLEY, FLOYD E., Kelso Amusement Co.,

Kelso, Wash.
BROWNELL, OSSIE, Carthage theatres, Clovers*

ville, N. Y.

BROWNING, HARRY, Olympia, New Haven,
Conn.

BUBERT, E. H., Metropolitan, Morgantown,
W. Va.

BURNS, FRANK H., Orlando Enterprises, Or-
lando, Fla.

CHRISTENSEN, C. R., Twin City, Chehalis,
Wash.

COX, ED. F., Princess, Bristol, Colo.

DALEY, THOMAS S., Schine Amusement Co.,
Gloversville, N. Y.

EVELAND, EARLE, Twin City Opera House,
McConnelsville, O.

FAWKS, E. L., Photo Phone, Graford, Tex.
GARDNER, HUGH T., Orpheum, Neosho, Mo.
GAULT, J. C., American, Oakland, Cal.

GILL, R. A. Strand, Honey Grove, Tex.
GLASER, WILL J., Grand, Faribault, Minn.
HAMBURGER, F. M., Circle, Portland, Ore.
HARLEY, ALONZA, Valentine, Defiance, Ohio.
JUDD, FORREST E., Prospect, Kansas City, Mo.
KOBLEN, M., Scout, Oakdale, La.

KRAMER, LOUIS P., Lubliner & Trinz The-
atres.

Inc., 307 North Michigan Ave., Chicago, 111.

LITTLE, T. L., Majestic, Camden, S. C.

LUKACHIE, A. J., Hauber, Camden, Ark.

LUTZ, LOUIS, Fischer's Appleton, Appleton,
Wi^.

MacLEOD, M., Wolverine, Saginaw, Mich.
MASSEY, EARL D., Texas, Killeen, Tex.

MILLER, CARL F., Miller theatre, Fremont,
Ohio.

MOCK, CARL F., 56th Street, Philadelphia, Pa.

MOSS, EDGAR A., Marion Theatre News, Glass

Block, Marion, Ind.

MURPIIY, HAROLD S., Woodlawn, Chicago.

NICHOLS', DON, Durham Amusement Company,
Durham, N. C.

O'ROURKE, JACK, Laurel, Laurel Springs, N. J.

OLSON, H. G., Majestic theatre, Reedsburg,
Wis.

OSTENBERG, J. H., Orpheum, Scottsbluff, Neb.
PAYNE, EARLE HALL, Kentucky, Lexington

Ky.

PIERCE, HOWARD O., Kunsky Theatrical Ent.,

Detroit, Mich.

POPE, CLEM, T. & D., Oakland, Cal.

RANDALL, E. H., Liberty, Condon, Ore.
RIVERS. EDWIN B., 1718 South Main street,

Royal Theatre, Los Aneeles, Cni.

SACHS, S. M., Masonic, Clifton Forge, Va.
SCHWIE, F. F., Duluth, Duluth, Minn.
SHARPE, PHILIP B., Strand Theatre Publishing

Co., Portland, Me.
SHIMON, LOUIS, Uptown theatre, Sheboygan,

Wis.
SNYDER. E. A., Rialto-Virginia, Champaign, 111.

SOLOMON, H., Strand, McComb, Miss.

SORG, J. H., Jefferson, Fort Wayne, Ind.

STIEFEL, S., Roxboro, Philadelphia, Pa.

STILES, J. H., The Dalles Amusement Co.,
The Dalles, Ore.

THOMPSON, N. T., Crystol Theatre, Fort At-
kinson, Wis.

WALLACE, H. JIM, Lincoln Square, Decatur,
111 .

WEINBERG, I., New and Lyric, Lexington, Va.

WHEELER, ED A., Ohio, Cleveland, O.
WIIITBECK, FRANK, West Coast Theatres, Inc.,

134 Leavenworth St., San Francisco, Cal.

WILSON, T. S.. Seelye, Abilene, Kan.
WOODWARD, KENNETH V., Penn-State Amuse-

ment Co., Uniontown, Pa.

ZIPRIK, G., Y. M. C. A., Westbourne, Tenn.

(Exhibitor)

j
(Theatre)

j

J
(City) State

j

Harold H. Bailey of the Orpheum thea-
tre, Paducah, Ky., submits the Honor
ad of the week which he ran for the
First National picture, “Why Women
Love.” See story in another column.

Compo Board and
Paint Can Great

Aids in Settings

TFIE men in the shops at the Paramount
studio in Astoria, L. I., have produced

big things in the last few months. Pictures

scheduled for the company’s fifteenth

birthday group call for sets which excel in

beauty and size anything done in the past.

The man supervising the construction of

these sets is Joseph F. Darrell, who has

been with Famous Players-Lasky Corpora-
tion for the greater part of 17 years. A
tour of the studio under his guidance is a

treat for he touches upon a phase of pro-

duction which is not generally understood.

The production of D. W. Griffith’s “The
Sorrows of Satan” has necessitated the

erection of many of the largest sets in

motion pictures. Hardly a week passes

that some set filling an entire stage is not

built. Visit the studio today and you will

see two, three or four sets on a stage. To-
morrow you will find them replaced by a

setting which dazzles the eyes.

These sets go up with apparently no
effort. There is no unusual commotion.
To those who are adept at it is represents

nothing of an unusual nature. It is all a

part of the days work. To the outsider it

is amazing.
Today you find yourself in a mammoth

ball room. Tomorrow, a garden filling

equally as much space has been erected.

In the ball room are gorgeous effects

—

marble pillars, statuary, decorative corn-

ices, carved designs, colorful drapes, etc.

You wonder! The expert does not. He
does not become perturbed when he re-

ceives the plans for a mammoth set with

instructions to have it ready in three days.

The reason is that it is one of the marvels
of the motion picture business. You go to

a carpenter and he says, “We can’t do it in

that time.” There is no “can’t” in the

motion picture studio.

You have seen the marble pillars and
carved cornices, etc., in a set. You have
seen paved streets, cement sidewalks, ce-

ment curbestones, concave and convex
walls and other unusual things. But how
do they do it?
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THIS department contains news, information and gossip on current productions. It aims to supply
service which will assist the exhibitor in keeping in touch with developments in connection with

pictures and picture personalities—and what these are doing at the box office. No prophecies on the
entertainment value of pictures are made. Opinions expressed are simply those of the author or of

his contributors and the reader is requested to consider them only as such.—EDITOR’S NOTE.

F AMOUS PLAYERS appears to have
made a lucky acquisition in adding

Clara Bow to its list of players. Friends of

Miss Bow have insisted for a long time that

she had “arrived” but it is very doubtful
that her name means a great deal in the

billing on “Mantrap.” But after “Mantrap,”
it ought to be box office magic for a time
at least.

True it is that few struggling actresses

are given the breaks Miss Bow receives in

this picture. It is a Sinclair Lewis story.

That insures attendance. Ernest Torrence
and Percy Marmont are her foils and no
one could ask for better. They are not only

capable actors, but alongside of them, almost
any personable woman appears to be the

daintiest, cutest, dearest—if those last two
words are permitted outside the columns of

the big town daily papers—bit of femininity

on the screen.

If the picture had not turned out as well

as it did, someone would probably be ac-

cused of permitting Clara to have too much
of the limelight. The film has the appear-

ance that in the cutting, considerable foot-

age in which Clara did not appear had been
sacrificed to save every scrap in which she

is on stage.

But it did turn out to be good enough
amusement to have the audience at the Chi-
cago Oriental clap hands lustily at its con-

clusion, in addition to generous applause
and laughter from time to time during its

running. And audience reception is the

test.

* * *

I
T was my privilege to see Cecil DeMille’s
triumph, “The Volga Boatman” the same

day. It was presented at the Senate theatre

with a very effective prologue and I found
myself wondering afterwards if the picture

would have been as good without the pro-

logue. I had the same feeling about “The
Ten Commandments” after seeing it at its

premiere in Chicago. I wondered what it

would do without the orchestra.

It is needless to recall what the “Com-
mandments” did after it left the larger

cities and got into the smaller towns, where
symphony orchestras were not available. So
I presume “The Volga Boatman,” produced
by the same master, will ride as successfully

without prologues and symphony orchestras.

Watch William Boyd. For a few minutes,
I thought I was surrounded by girly-girly

reviewers for the newspapers, instead of a

representative audience including women
from fifteen to fifty. You know what I

mean—“Isn’t he grand?” “Isn’t he hand-
some?” etc., etc. Same thing in the lobby,
where I was detained a few minutes by a

sudden shower.
It looks as if the letter “B” is going to be

in demand for the lights with Bow and Boyd
suddenly coming to the front.—E. S. C.

# 5?! N*

T AST week was “Chester Conklin Week”
' at the downtown theatres in Los Angeles.

At Loew’s State “The Wilderness Woman”
held forth, with Chester playing a large

part, and at the Metropolitan Chester assist-

ed materially in putting “Say It Again”
over.

Howard Higgin directed the First National
opus, which has already played Pocahontas,
Iowa, which shows how early Los Angeles
gets its pictures. It is the usual story of the

yokel who inherits a vast fortune, goes to

the city and nearly loses it buying Wool-
worth buildings and subways. Higgin real-

ized he had a time worn story to start with,

so he put in generous chunks of unadulter-
ated hokum and let it go at that. Aileen
Pringle plays the role of Conklin’s daugh-
ter, an ungainly girl, who wins her sweet-
heart by a visit to the beauty parlor and a

modiste’s shop.

Conklin’s sympathetic humor permeates
the picture and his odd handling of the role

makes it human and refreshing. Miss Prin-
gle is clearly out of place in the comedy
role assigned her. However, the whole thing
was meant for fun and it is good fun, with
a good advertisement for the Biltmore hotel,

New York, thrown in.

* * *

A T the Met Richard Dix wins a fair prin-

cess in “Say It Again,” a Paramount
production on the order of “Graustark.”
Dix is given good support by “Gunboat”
Smith, Alyce Mills, Chester Conklin and
Wm. Ricciardi. “Say It Again” is chockfull
of comedy with an overdose of comedy titles.

These consist of a hodgepodge mixture of

garbled words that are most too “intrikic”

to fathom. Others were the work of gag-

men who worked hard to get some of them
over, such as “I don’t want to die nasty.”

Poor Prince Otto says, “I want to die in

Detroit.” This will probably get a lot of

laughs in the auto city.

The story concerns a mixup of persons
visiting Spezonia, Europe, one represented
by Chester Conklin, who is the proprietor
of a sausage factory in Michigan, and
Richard Dix, a former A. E. F. attache.

Conklin is Prince Otto, betrothed to a

Princess, but when the anarchists start

throwing bombs on his arrival in the king-

dom, he changes costumes and becomes
plain Otto Hofeld. Dix in the course of the

story has to vanquish a whole regiment of

tough citizens singlehanded, in order to save

the princess, and it isn’t until after this fight

she discovers he is the boy she nursed in

France during the World war. Alyce Mills

needs considerable coaching before she will

convince this writer that she’s a princess or

an actress.

The picture is nicely mounted and the

mob scenes well handled by director Greg-
ory La Cava.—R. M.

* *

ECIL B. DeMILLE in “The Volga Boat-
man” has caught the somber, tragic

spirit of Russia, the same heavy tread that

indents most music by Russian composers,
and therein lies the power of the picture

which has brought a great deal of acclaim
from territories where it has been shown, to

judge from its bookings. It may be that

some leave the theatre misjudging the worth

of the production because of the repetitious

solemnity, but thank Heaven that DeMille
did not distort the finale with any compro-
mise to such as might prefer a bit of slap-

stick to consistency. Even “The Volga Boat
Song,” music theme that fits into the pro-

duction admirably, maintains the same note
of gloom despite hope of freedom.
On the other hand, there are a number of

instances where the rough humor of the

peasantry manifests itself; in fact, that type
of humor is brought in almost jarringly in

a subtitle at the point where Feodor and
Princess Vera are locked into the banquet
hall while Feodor tries vainly to steel him-
self to kill her to avenge the slaying of one
of his comrades by a royal servant. Julia
Faye as Mariusha, the swashbuckling daugh-
ter of the Tartars, provides most of the
comedy.

Splendid direction is the secret of the

hold that the picture took on me. An ex-

ample is the scene in which the princess’

fan drops into the grave being dug by the
royal soldiers at the feet of the chained
peasant Feodor while the firing squad awaits
the death command from her nobleman-
suitor. What does that bit of byplay mean?
The fall of royal Russia, the death of her
love for Prince Dimitri, the burial of her
hopes for Feodor’s life? Plenty of room for

imagination in this symbolizing, and that’s

typical deMille directing. Another instance
is given when the prince unknowingly sends
his sweetheart to be the toy of the soldiers.

William Boyd is well cast physically for

the role of Feodor, the boatman who be-
comes a revolutionary leader. He repre-

sents young, poetic Russia dreaming of free-

dom. Elinor Fair as Vera was strictly in

character as the princess throughout. Victor
Varconi (Prince Dimitri) rather overplayed
the villain role, as apparently he was in-

tended to be less villain and more victim
of rank.

Incidentally, the foreword tried to drive
home the fact that there was no intent to

play up one side of the issue of the revolu-

tion. Presumably that was inserted to ward
off any complaint of upholding bolshevism,
but the move was scarcely substantiated in

the scenes. The fact that they did champion
the peasant cause throughout (with the pos-

sible exception of the scene where the prin-

cess’ father offers his own life to protect her)
did not weaken the picture in any way for

me. The point is that to me the preliminary
appeal was not borne out and therefore

would better have been omitted.
* * *

TNID you ever get seated comfortably for

one of the tense moments in a picture,

when the organ was silent, and then have
loud words from the operator to a compan-
ion in the projection booth break in on you
and deprive you of half the scene? I had
that happen to me during the showing of

“The Volga Boatman” at the Randolph last

week. The audience may seem far away to

the operator because of the intervening wall

of the booth, but the operator is very close

to the audience, especially when he talks.

—

E. A. R.
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Sunny Side Up
Distributor: Pro-Dis-Co.
Producer: Pro-Dis-Co.
Length: 5,994 feet.

DIRECTOR DONALD CRISP
Author Henry St. John Cooper
Adaptor Beulah Marie Dix
Cameraman Peverell Marley

PLAYERS
Sunny Ducrow Vera Reynolds
Stanley Dobrington Edmund Burns
Bert Jackson... George K. Arthur
Evelyn Zasu Pitts

Cissy Cason Ethel Clayton
Stanley’s Assistant Louis Natheaux
TYPE: Comedy drama.

THEME: Romantic love.

LOCALE: An American City.

TIME: The present.

STORY: A girl working in a pickle

factory decides a trip to the country will

cheer her gloomy boy chum. She sings
on a street corner to get the money while
he plays his accordion. The owner of the
theatre is leaving just as a policeman
routs the couple. He befriends them and
takes them to the country. He offers

the girl a part in his new revue. He
conceals the fact that he was married
and that his wife left him years before.

They reach the point of betrothal when
his wife turns up. The girl decides to

marry her boy chum but finds he has
secretly married the wardrobe mistress.

The wife of the theatre man is run over
and killed by an automobile, leaving the

two free to wed.

HIGHLIGHTS: Girl’s attempt to

earn money. . . . Scene in which thea-

tre owner befriends her. . . . Develop-
ment of their love. . . . Their betrothal.

. . . Appearance of man’s wife on
scene. . . . Her death. . . . Marriage of

couple.

The Speed Limit
Distributor: Lumas
Producer: Gotham
Length: 5,890 feet

DIRECTOR FRANK O’CONNOR
Author James J. Tynan
Cameraman Ray June

PLAYERS
Tom Milburn Raymond McKee

Scene from “Mulhall’s Great Catch,”
starring Lefty Flynn. This is an F. B.

O. release.

Dolores Del Rio appears as the
French maiden in “What Price
Glory,” just completed by Fox on

the West Coast.

Bess Stanton Ethel Shannin
Claude Roswell Bruce Gordon
Henry Berger George Chapman
TYPE: Comedy drama.

THEME: Outwitting rivals.

LOCALE: An American town.

TIME: The present.

STORY : Having developed a new
kind of tire the inventor attempts to get
auto racers to use it so drives in a big
race himself. A big company, endeavor-
ing to learn the secret process, tries to

prevent his winning, but is stopped by
his sweetheart who vamps the ring-
leader and learns their plans.

HIGHLIGHTS : Race track scenes.

. . . Scene in which sweetheart vamps
ringleader. . . . Outwitting rivals.

Mister Wife
Distributor: Educational

Producer: Christie

Length: Two reels

DIRECTOR HAROLD BEAUDINE
PLAYERS

Neal Neal Burns
His Wife Yola D’Avril

His Neighbor Jack Duffy
The Plasterer Hank Mann
TYPE: Domestic comedy.

THEME: Husband and wife exchange
places.

LOCALE: An American city.

TIME: The present.

STORY: During an argument in

which the husband say that if he ran
his office as carelessly as his wife ran
the house he would be in a mess, the

wife offers to run the office that day if

he runs the house. They agree and the

wife leaves for the office. Ludicrous

incidents occur in the man’s endeavors

to straighten things up, with the result
that when the wife comes home things
are in a terrible mess. The joke is on
the husband when he finds that it has
been Labor Day and his office has been
closed.

HIGHLIGHTS : Argument between
husband and wife. . . . Incidents that
occur through husband’s endeavors to
keep house. . . . Scene in which he
discovers it is Labor Day and office is

closed.

The Sea Wolf
Distributor: Pro-Dis-Co.
Producer: Pro-Dis-Co.
Length: 6,764 feet.

DIRECTOR RALPH W. INCE
Author Jack London
Adaptor J. Grubb Alexander
Cameraman J. O. Taylor

PLAYERS
“Wolf” Larsen Ralph W. Ince
Maud Brewster Claire Adams
Humphrey Van Weyden

Theodore Von Eltz

TYPE: Drama of the sea.

THEME: Romantic love; overcoming
villainy.

LOCALE: San Francisco.

TIME: The present.

STORY : A book critic and a novelist
meet at a masquerade on board a yacht.
A steamship crashes into the yacht and
the couple are picked up by the skipper
of a sealing schooner. The skipper de-
cides to marry the girl but during the
ceremony a mutiny of the sailors breaks
out. As the skipper rushes to quell the
disturbance he is stricken with a long
threatened blindness. The vessel is set

afire. A steamship saves all except the
skipper who refuses to quit his ship.

HIGHLIGHTS: Meeting of critic

and novelist. . . . Scene in which boats
crash. . . . Scene in which couple is put
on board sealing schooner. . . . Attempt
of skipper to marry girl. . . . Scene in

which mutiny breaks out. . . . Rescue
by other steamer.

Neal Burns, Yola D’Avril, Jack Duffy
and Hank Mann appear in the cast

for the Educational picture, “Mister
Wife.” This was produced at the Chris-

tie Studios under the direction of

Harold Beaudine.
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Leatrice Joy is seen in “Eve’s Leaves”
with William Boyd. This is a Paul
Sloane production presented by Cecil
B. DeMille and released by Pro-Dis-Co.

Subway Sadie
Distributor: First National

Producer: First National

Length: Undetermined
DIRECTOR ALFRED SANTELL
Adaptor Mildred Cram

PLAYERS
Sadie Hermann Dorothy Mackaill
Herb McCarthy Jack Mulhall
Driver Charles Murray
Ethel ....Peggy Shaw
TYPE: Romantic comedy.

THEME: Romantic love.

LOCALE: New York City.

TIME : The present.

STORY: An employee of a New
York fur store has as her goal a trip

to Paris, desiring to escape the morning
alarm clock and two subway crushes a

day. She is catapulted into the arms
of a subway guard, and it is love at first

sight. The wedding date is set and
it is then her boss announces she is to
be sent to Paris. She gives up the mar-
riage and leaves to catch the boat when
she hears of an accident. Believing her
sweetheart might be hurt she rushes to
him to find he is in the hospital. She
tells him she has given up her life am-
bition and will marry him. He then an-
nounces he is the son of a wealthy trac-

tion company owner abroad and tells

her they will go to Paris on their honey-
moon.
HIGHLIGHTS: Subway scenes.

Meeting of subway guard and girl.

Development of their love.
Girl’s chance to go to Paris. . . Her
breaking marriage date . . . The ac-
cident. . . Her renouncing her life’s

ambition. . . Their marriage. . .

His confession.

The Speeding Venus
Distributor: Pro-Dis-Co.

Producer: Metropolitan Pictures

Corp.

Length: 5,560 feet

DIRECTOR ROBERT THORNBY
Author Welford Beaton

PLAYERS
Emily Dale Priscilla Dean
John Steele Robert Frazer
Midge Rooney .Dale Fuller

TYPE: Melodrama of business ri-

valry.

THEME: Triumph of honesty and
love.

LOCALE: Detroit, Los Angeles.

TIME: The present.

STORY : A young woman who is the
confidential advisor of an automobile
manufacturer falls in love with one of

The Flame of the Yukon
Distributor: Pro-Dis-Co.
Producer: Pro-Dis-Co.
Length: 5,745 feet.

DIRECTOR GEORGE MELFORD
Author Monte Katterjohn
Adaptors Finis Fox; Will M. Ritchey

PLAYERS
The Flame Seena Owen
George Fowler Arnold Gray
Black Jack Hovey Matthew Betz
Sour Dough Jim Jack McDonald
Solo Jim Vadim Uraneff

TYPE: Story of the Klondike.

THEME: Regeneration. Romantic
love.

LOCALE: Alaska.

TIME: Early gold rush days.

STORY : A dancer in a saloon meets
a young tenderfoot who teaches her the
way to right living. He loses his money
in a faro game to the proprietor. A
woman claiming to be the wife of a man
whose name is identical with the tender-
foot’s. The dancer is heartbroken as she

is honestly in love with the tenderfoot.
She returns to the saloon and learns that
he has lost his money. On the wheel
she wins it all back, and returning to

her room she finds a note from the
woman who.says she has found her hus-
band and has gone away. Meanwhile
the tenderfoot appears, and the dancer,
realizing he is not the husband of the
woman, rushes into his embrace.

HIGHLIGHTS: Meeting of dancer
and tenderfoot. . . . His teaching her
happiness. . . . Arrival on scene of
woman and baby. . . . Scene in which
tenderfoot loses his money. ... The
roulette wheel scene. . . . Discovery
that tenderfoot is not woman’s husband.

Fred Thomson has completed his first

Stewart Edward White story, “The
Two-Gun Man," under the direction
of David Kirkland, for F. B. O. re-

lease. It recently made its Broad-
way debut.

two men who are in competition, at the
instigation of her employer, on the per-
fecting of a gearless motor. The other
man, unscrupulous, does his all to wreck
the plans of the lovers. But, following
a transcontinental motor run, the lovers
win.

HIGHLIGHTS: Meeting of the
lovers. . . . Wreck of the inventor’s
car. . . . The cross-country run.

. . . Arrival at the motor show.

. . . Villain’s defeat.

Black Paradise
Distributor

:

Fox.
Producer: Fox.

Length: 4,962

V

2 feet.

DIRECTOR WILLIAM NEILL
Author L. G. Rigby; R. William Neill
Cameraman George Schniederman

PLAYERS
James Callahan Leslie Fenton
Sylvia Douglas Madge Bellamy
Graham Edmund Lowe
TYPE: Romantic melodrama.
THEME: Regeneration; Love.

LOCALE: An American city; South
Seas.

TIME: The present.

STORY : On the day of marriage of
a girl to a crook whom she wants to re-
form, he is chased and wounded by de-
tectives. She escapes with him after a
chase to a whaler sailing out of the har-
bor. They are closely followed by a
secret service man who boards the boat.
After a fearful voyage during which her
faith in her fiance steadily decreases and
her confidence in the detective estab-
lished, they arrive at the Island ruled by
the owner of the ship. Here exist law-
breakers under cruel treatment. The
girl is completely disillusioned about her
fiance who falls in love with a half-caste.
The climax comes when there is an
eruption of a volcano.

‘‘Sweet Daddies” is a current First Na-
tional release, Vera Gordon Jack Mul-
hall, Jobyna Ralston and Charlie Mur-
ray heading the cast.
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New Picture Publication Dates
A Week-to-Week Summary of Facts and Figures Pertain-

ing to New Picture Product Offered the Theatre Booker

Title Producer Distributor Length

WEEK OF JUNE 27th

Love's Labor Lost Blue Bird Universal 1 reel
There She Coes Stern Bros,. Universal 2 reels
Road to Mandalay Metro Metro 6551

WEEK OF JULY 4th

More Pay—Lees Work Fox Fox 8027 54
Hanging Fire Cameo Educational 1 reel
Mister Wife Christie Educational 2 reels
Honest Injun Tuxedo Educational 2 reels

The Fighting Peacemaker Blue Streak Western Universal 5 reels

Under Western Skies Mustang Western Universal 2 reels

The Little Warrior Mustang Western Universal 2 reels

Dare Devil Daisy Stern Bros. Universal 2 reels

Papa's Mama Blue Bird Universal 1 reel

Mulhall's Croat Catch F. B. O. F. B. O. 5430
When Sally's Irish Rose F. B. O. F. B. O. 2 reels

Dinky Doodle's Little Orphan Bray F. B. O. 1 reel

WEEK OF JULY 11th

Felix the Cat Seeks Solitude Bijou Educational 1 reel
Who Hit Me Mermaid Educational 2 reels

Fig Leaves Fox Fox 6498
The Man in the Saddle Jewel Universal 7 reels
Let Loose Mustang Western Universal 2 reels
A Thrilling Romance Stern Bros. Universal 2 reels
Mixed Doubles Blue Bird Universal 1 reel

WEEK OF JULY 18th

Excess Baggage Juvenile Educational 2 reels

Squirrel Food Cameo Educational 1 reel

Flame of the Argentine F. B. O. F. B. O. 4973
The Cowboy Cop F. B. O. F. B. O. 4385
Wedding Daze Standard Cinema F. B. O. 2 reels

Bucking the Truth Blue Streak Western Universal 5 reels

The Love Deputy Mustang Western Universal 2 reels

Buster's Orphan Party Stern Bros. Universal 2 reels

Do Or Bust Blue Bird Universal 1 reel

Twelve Smiles Out F. B. O. F. B. O. 2 reels

The Mule's Disposition Bray F. B. O. 1 reel

WEEK OF JULY 25th

Redfield Strikes Chapter 4 Pathe Pathe 2 reels

Her Ben Fables Pathe 2-3 reel

Along Came Auntie Hal Roach Pathe 2 reels

Smith’s Baby Mack Sennett Pathe 2 reeks

Kicked Out Hal Roach Pathe 1 reel

Amidst the Millions Crantland Rice Pathe 1 reel

Songs of Italy Jas. A. Fitzpatrick Pathe 1 reel

Pathe Review 30 Pathe Pathe 1 reel

Topics of the Day 30. Timely Films Pathe 1-3 reel

Pathe News No. 62 Pathe Pathe 1 reel

Pathe News No. 63 Pathe Pathe 1 reel

Felix the Cat Misses His Swiss Bijou Educational 1 reel

Move Along Hamilton Educational 2 reels

Chips of the Old Block Lymau H. Howe Educational 1 reel

Two Cun Man F. B. O. F. B. O. 5467
Adorable Dora Standard F. B. O. 2 reels

The Terror Blue Streak Western Universal 5 reels

Coming Back Mustang Western Universal 2 reels

His Girl Friend Stern Bros. Universal 2 reels

The Village Cut Up Blue Bird LTniversal 1 reel

The Sea Wolf Ralph W. Ince P-D-C 6764

WEEK OF AUGUST 1st

Buried Chapter 5 Pathe Pathe 2 reels

Venus of Venice Favles Pathe 2-3 reel

The Merry Widower Hal Roach Pathe 2 reels

Alice Be Good Mack Sennett Pathe 2 reels

Harvest Hands Hal Roach Pathe 2 reels

Pathe Review No. 31 Pathe Pathe 1 reel

Topics of the Dav No. 31 Timely Films Pathe 1-3 reel

Pathe News No. 64 Pathe Pathe 1 reel

Pathe News No. 65 Pathe Pathe 1 reel

Stern Bros. Universal 2 reels

Don't Miss Cameo Educational 1 reel

Solid Gold Mermaid Educational 2 reels

All Star Freaks Curiosities Educational 1 reel

All’s Swell That Ends Swell F. B. O. F. B. O. 2 reels

The Magician Bray F. B. O. 1 reel

Sunny Side Up P-D-C P-D-C 5994
Flashing Spurs Mustang Western Universal 2 reels

The Thirteenth Man Blue Bird Universal 1 reel

Aloma of The South Seas Paramount Paramount 8514

WEEK OF AUGUST 8th

Felix the Cat in Gym Gems Bijou Educational 1 reel

The Daffy Dill Christie Educational 2 reels

Backfire Standard Cinema F. B. O. 2 reels

Pep of Lazy J. Mustang Western Universal 2 reels

Wait a Bit Stern Bros. Universal 2 reels

Who's Next Blue Bird Universal 1 reel

Meet the Prince Metropolitan P-D-C 5908
Padlocked Paramount Paramount 6700

The Gentle Cyclone
Distributor: Fox.

Producer: Fox.

Length: Undetermined.
DIRECTOR W. S. VAN DYKE
Author F. R. Buckley
Adaptor Thomas Dixon, Jr.

Cameraman Reginald Lyons

PLAYERS
A. E. M. Wales Buck Jones
June Prowitt Rose Blossom
Marshall Senior Will Walling
Marshall Junior Reed House
Wilkes Senior Stanton Heck
Wilkes Junior Grant Withers
Mary Wilkes Kathleen Myers
Adele Marshall Marion Harlan
Sheriff Garfield..../ Oliver Hardy
Judge Summerfield Jay Hunt
TYPE: Western drama.
THEME: Attempt to end feud.

LOCALE: A Western town.

TIME: The present.

STORY: A son of the West, tranquil
and peace-loving, gets into the midst of
a long standing feud between two neigh-
boring ranchmen. Each cattle owner has
a pretty daughter; each hates the other;
and has sworn vengeance. Instead of
using the force of arms Buck uses one
girl against the other and finds an end
to the trouble. However, the peaceful
and calm solution is not reached without
fistic difficulty. The Gentle Cyclone gets
the girl of his heart and the two other
girls in the picture are united with their
sweethearts.

HIGHLIGHTS : Attempt to end
feud. . . . Pitting of one girl against the
other. . . . Ending of trouble.

IwEffSPICTUREsI
Pathe News No. 59

ELKS GRAND LODGE CONVENTION FEATURED
BY SPLENDID PAGEANT PUT ON BY THOU-

SANDS OF “BROTHER BILLS.”

*

Fox News No. 84
30 SUMMER SOJOURNERS PERISH, 13 INJURED,

AS THE TWILIGHT INN IN THE CAT-
SKILLS BURNS AT NIGHT.

*

International News No. 58
EDWARD S. EVANS AND LINTEN WELLS COM-
PLETE TRIP AROUND WORLD IN 28 DAYS,

14 HOURS, 36 MINUTES, N. Y. TO N. Y.

*

International News No. 59
SPEED KINGS COMPETE FOR RACING CROWN

IN 120-MILE FINAL SPRINTS AT
“SESQUI” RACES.

*

Kinograms No. 5205
HELEN WILLS AND CUP WINNERS COME HOME

AFTER BRILLIANT CAMPAIGN ON THE
COURTS OF EUROPE.

*

Kinograms No. 5206
FRENCH VETERANS, BLIND AND MAIMED. LEAD

20,000 IN CREAT SILENT DEMONSTRATION
AGAINST PROPOSED SETTLEMENT.

Kinograms No. 5207
BIG GENE TUNNEY STARTS TRAINING FOR THE

HEAVYWEICHT DEMPSEY CLASH SCHED-
ULED FOR SEPTEMBER.

±

Fox News No. 86
IIEAT WAVE SWEEPS ENTIRE COUNTRY. ME-

TROPOLIS OF NEW YORK KEEPS ITS
MILLIONS OF KIDS COOL BY FLOOD-

ING THE STREETS.



HAL ROACH presents

CHARLEY
CHASE

‘CRAZY LIKE
A FOX”

fpf

—— /M

'Long Fliv The King'”

(Pathe-Roach—Two Reels)

(Reviewed by Maurice Andrews

)

C HARLIE £HASE maintains the con -

cigonrv r>l High-grade entertainmentin

his latest comedy with tTie~hefp o) exfifeUent

ra^TTT^mrn^s and a fea fnrr-likfi photog-

raphy. Charlie becomes the king of Grau-

stark when he marries its princess. .She had

to marry within twenty-four hours or lose

h.. >\irr.ne ’» r'V,0
.t!C"

~ ~
° THE CAST „ ,

-.fjgc-i Jttgm. art* ^

The exhibitor showing this comedy is foxy but not crazy.

He knows that the best advertisement his theatre can get comes from

audiences shrieking with laughter. He knows that for over a year the

Chase comedies have handed out barrels of fun without one disappoint-

ment; that for him to advertise one on his show brings him extra

business—and that doesn’t mean maybe.

See it and laugh until you cry.
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(Pathe-Roach—Two Reels)

( Reviewed by M. T. Andrews )

H ERE’S a dinger from Charlie Chase a

sure tonic tor congested spleen . Ac-
tion, gags, voluble and scintilatmg with
humor, excellent acting and witty subtitles'.

these all combined will explode laughter in

any audiehOE, any whcreT Like a good,
thoughtful son, Charlie surprises his mother
with a visit, not knowing that she has mar-
ried again. Afraid to break the news to
hubby, she introduces Charlie as the new
valet. From then on the director has
charged the story with spontaneous comedy,
evoked by the complications arising from
clandestine meetings between Charlie and
his mother, mysterious actions of the new
maid, and the suspicion of the puzzled hus-
bahd. In the end mother .confesses that
Charlie is her son, while father admits that
the maid is his daughter. Directed by Leo
McCarey.

The Cast
Charlie Chase, Martha Sleeper, Virginia Pearson.

Anders Randolf.

Yurn-mar

y

—This comedy should raise Chase’s

stock to 95 percent, bast, hilarious. contagious
comedy

;
will please afT"cTa§§55.

F. RICHARD JONES,

Supervising Director
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The Pricte of 7he\

ihe Fighting
Tremendous publicity to help

pack your houses.

The most popular man in the

ring in a smashing, crashing,

super box-office serial.

Timely, sensational, superbly

produced.

Scenario by FRANK LEON SMITH

Pafh£serial
TRADE MARK.



Tunnev is the leading con-

tender for Dempsey’s crown.

On September 16, they fight.

Story written and produced

by the same wonderful com-

bination of talent that made

“The Green Archer” and

“Snowed In” the outstanding

successes of serialdom.

lew/Dogs"in

Mar ine

Directed by SPENCER BENNET

Pafheserial
TRADE MARK.



HAL ROACH

MOULD HUSBANDS PAY?

JIMMIE FINLAYSON

Tyler Brooke and Vivien Oakland

HAL ROACH SAYS:
“The public doesn’t care how long a picture is but how
good it is.

“If you fill a window with neckties and in your advertising

say ‘also hosiery' you’re going to sell a lot more ties

than socks.

“Those exhibitors who run double features do so not

to load up their programs but to have two things to sell

rather than one. They would accomplish the same end
and do a lot better to advertise a first class two reel

comedy and run it with one feature.”

If your features averaged anywhere near as good as the

Roach Star Comedies you’d be a mighty happy man!

F. Richard Jones, Supervising Director.

Pafh^comedy
TRADE~W MARK

Key”—Hal
Pathe

Roach

Kidding the Author

|

Tyoe of production. . 2-reel comedy
|

This one gives you a line-uo of

plavers to boost in your publicity

such as Stuart Holmes, Timmv Fin-

lavson Vivien Oakland. Max David-

I

son. Tyler Brooke, with Grover

I Jones and Hal Yates directing. They

I
all made a good job of a laughable.

su bject Davidson is the him pro-

ducer who tells his office staff that

they are all sunk if they fail to land

a hi" story quickly. In walks an

author, played by Stuart Holmes. He
pins the poor produce- in his chair

and starts to read his manuscript and

act out the “masterpiece” As the

author starts to illustrate the action

shots are shown of the characters

acting the highlights of the scenario

It is supposed to be a drama,, but

the goofy author’s brain-child is so

terrible that it becomes fine burlesque

M -an while the staff stands in door-

wavs ready to murder the author

when the producer gives the signal.

But Davidson suffers in silence and

lets the author walk out unharmed-^
but without buving his “masterpiece.”

Good brand of kidding with plenty

*<of chuckles
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The critics are going into ecstasies

over the newest of the Hal Roach two-
reel cornfcdies for Pathe . called “Wife
Tamers. ” In the cast is one of Amer-
ica’s greatest actors, Lionel Barrymore,
and he is supported by Clyde Cook and
Vivian Oakland. Everyone who has

seen this one says it is a knockout, and
that Roach has outdone himself That
being the case, we are all due for a
treat, because there is no denying the
fac t that Hal Roach is the producer
of the best comedy suhierfJ on tho
market today .

ac tinv
MrjJl

as - iur.

,°
y
shoo,

r

COmh,
fn>fl°rv—A** BufJtr ry 0r,r*ell Oakl

Wh\%
r
fe;

BROADWAY THEATRES
By MIKE S1MMON& .

€* >

SHORTS '

Hippodrome—"Wfie Tamers,” Pathe.

Ah, here we have the advance guard
of the new array of feature stars who
are to appear regularly in Hal Roach’s
two-reelers. F rankly it is hard to con -

ce ive how more or better talent couTd
i.<ossiblT be compressed into the short

pe riod of twenty minute s The great
Lionel Barrymore himself heads the

cast. Clyde Cook holds up another end
with an inimitable brand of comic cap-
ers, and Vivian Oakland and Gertrude
Astor add feminint grace to the plot

Some names there!

Judging by this one, one can expect
that the Hal koath policy of bringi ng
“fea ture laces' to the snort subj ect

scr een is a stim ulating innovation fliat

wi ll be revived with wide lav or* /VT to

ihe plot, Lionel, as the hubby who sets

out to tame his wife so that she will

“eat out of his hand," is by this time
unquestionably convinced that taming
female spit-fires is as safe as twisting

the mane of a lion into a braid. Sum-
med up—

a

n excellent session of shor t

subject entertainment, good anywhere^

“Dizzy Daddies”
CPathe—Comodry—-Two Reels)

T HIS Hal Roach comedy deals with the

dilemma that father gets into when he
attempts to alibi his son-in-law with his

daughter, another woman having shown up.

The net result of father’s good intentions is

a whole flock of trouble for himself, as the

scheming woman makes him an auxiliary

target for his affectionate nature. This is

a good subject, with plenty of pep and ac-

tion and an excellent cas t, including Jimmy
Finlayson, Tyler Brooke; Gertrude Astor.

Sue O'Neil, Mildred June, Charlotte Mineau
and “Spec” O’Donnell. Richard Wallace di-

rected. It will be welcomed by theatre

owners and audiences alike as a supject

vocative of

’ Madame Mystery
(Pathe—Two Heels)

J
homey American brand, plenty of action, and plenty of romance,

and it is clear^u4*y the picture is proving satisfactory diversion

to large crowds A lso the featu picture is given a big boost

Somewhere-
Isby a hilariously funny Pathe Hal Roach turned).

.

with Charles Murray, causing paroxysms ot morn-

(Reviewed by M. T. Andrew,)rP HEDA BARA makes her debut in a HaJA Roach two reel comedy, one of the best
coming from that studio. Her appearance
-in the comedy field has been extensively ad-
vertised, and the exhibitors may rest assured
thather first offering will live up to th eir
expectatiorTuT 6VSfy sen's'e of the word. The
former feature star is surrounded with an all
stai* comedy cast in a screamingly lunhy
yarn^ which is entirely tree ot slapstick ana
abounds in unusually good direction and
photography.
Madame Mystery is engaged by the Gov-

ernment on a hazardous mission. She is
entrusted to deliver to New York a sample
of a newly discovered high explosive, andon her way is trailed by secret agents ofanother country. Two starving artists des-
perately in need of money, become involved
‘".t*1 '5 /lo

/' u
Th? steal 1)16 tiny Packageand one of them hides it in his mouth, but

seared by a shot he swallows it. The terror
stricken passengers are relieved when he is
inflated to the size of a balloon and lifted
in the air before he explodes.

The Cast

M2jS.B*2,'a ,in}Pi

i?
P^a >'SI>". Tyler Brooke. Fred

directed
Babe Hardy ' Richard Wallace

Summary—An amazing assortment of hllari-
ous situations aivT clever ideas m this com«!v
should pTease-gygh-The liibsi c ritical .n.,fVn,oA Mire nre gloom-chaser. —

•
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PUREIY PERSONAL
ALBANY

ALBANY, N. Y.—Jake Rosenthal, of

the Rose in Troy, attended the Delaney-
Berlenbach fight in New York City. .

Ben Smith has severed his connections

with the F. B. O. exchange, and has
gone to Toronto. . . Mr. and Mrs. A.
E. Milligan, of Schuylerville, made one of

their periodical visits to Film Row dur-

ing the week. . ./. /. Connors has sev-

ered his connection with the F. B. O.
office here and returned to his home in

Cambridge. . . .Mike McGraw, connect-

ed with the Troy, was operated upon last

week for appendicitis and is now on the

road to recovery. . . Louis Rinn, of the

American in Troy, is to be married next
month. . .Arthur Bowler has been made
manager of Smalley’s theatre in Stamford.
. . . Tom Thornton of Saugerties en-

joys the distinction of being the first ex-

hibitor to visit the Warner brothers ex-
change in their new quarters. . . Tony
Veiller, manager of the Mark Strand in

Albany, had a rather exciting vacation on
an auto trip to Norfolk, Va. He arrived

a few minutes after an automobile acci-

dent had happened in which one person
was killed, and while on his way back
home was so near to the explosion at

Dover, N. J., that he felt the effects of

the shock. . . George Loomis, of Frank-
fort, was in town last week at a meeting
of the arbitration board. . . Fenton
Lawlor, formerly of Paramount, has now
gone with the Pro-Dis-Co exchange. . IV.

H. Linton plans to do much in the way of
exploitation at his new theatre in Utica.

. . William Benton has cut down on
his newspaper advertising in Glens Falls,

since he has acquired the Empire and com-
mands the situation. . . Nate Robbins
has taken a lease on a park in Watertown
and may run summer and winter amuse-
ments as well as his motion picture the-

tres.

The many friends of Jacob Golden,
manager of the Griswold in Troy, N. Y.,

will be pleased to know that he is on
the road to recovery and will probably
be able to resume his former duties by
September. . . Proctor’s theatre in Troy
closed last week and during the month to

come a new organ will be installed. . .

The Capitol, in Schenectady, operated by
George Dwore, will close for a week or
two for repairs. . . Two theatres in

Albany are rapidly nearing completion and
each is planning to open on Labor Day.
The new Mark-Ritz will operate on a 25

cent basis of admission. George Roberts,
who is converting a hall into a theatre,

also expects to open on Labor Day.

PHILADELPHIA
PHILADELPHIA, PA.—Jack Green-

berg, secretary of the Film Board of
Trade, accompanied by Sam and Nate
Stiefel, leave July 31st for a two weeks’
stay at Sebago Lake, Maine. . . The
Coulter, Germantown, and the Lyric, have
closed for the summer. The Lyric will

Hectic Evening Sup-

plies Extra Thrills
(Special to the Herald)

KANSAS CITY,Mo.—The audi-
ence of the Circle, a suburban
house, recently spent a hectic eve-
ning there. A packed house was
enjoying the feature picture. A
door back-stage was open. A
neighbor started a fire in his back-
yard near the rear of the theatre.

The fans of the cooling system of
the theatre flooded the house with
smoke, the audience scrambling
outside in panic. The false alarm
was discovered and the audience
re-entered the theatre. A few min-
utes later a fire department clat-

tered past the theatre front just as
the fans sent a new volley of
smoke into the house. Again the
theatre was emptied in a scramble.
The program eventually was com-
pleted and the audience left satis-

fied with the number of thrills

thrown in.

undergo extensive alterations and improve-
ments. . . Jay Emanuel, sales manager
in the local office of Metro-Goldwyn, is

back at his desk after a ten days’ stay at

Atlantic City.

Messrs. Colin McPherson and J. Mc-
Bride, proprietors of several motion pic-

ture theatres in Scotland, who are making
a study of motion picture theatres in this

section of the country, were recent visitors

in Philadelphia. . . Ray Wolf, manager
of the Locust is spending several weeks
vacation at Wildwood, N. J. . .George
Bennethum, operator of a chain of theatres

in this territory, is seriously ill at his home
in Overbrook.

ATLANTA
ATLANTA, GA.—Construction on the

new moving picture theatre, which G. R.

Black, of Newman, Ga., is building has be-

gun. The house will be called the Ponce
de Leon. . . Visitors to Film Row here

during the week include F. E. Williamson,

of Winterhaven, Fla.
;
Mrs. W. M. Kim-

bro, of the Greenland; C. C. Jordan, of

the Arcade, Kissimmee, Fla.
;
Mrs. L. W.

Holland, of the Madison Square, Madison,

Ga. ;
Mrs. Willingham Wood, of the

Strand, Washington, Ga.
;
Earl Fain who

manages Universal theatres in Lake City

and Leesville, Fla.
;
T. N. Clements, of the

Crystal, Dublin, Ga. ;
Lou B. Remy, south-

ern district manager for Fox Films with

headquarters in Dallas, Texas
;
and Frank

Rogers, personal representative, E. J.

Sparks Enterprises. . .Myron Shellman,
formerly exploitation man for Famous
Players in this territory, now is connected
with the Gortatowsky’s new theatre in Se-

bring, Fla. . . .T. F. Thompson, of

Cedartown, Ga., came in to attend the

meeting of the Arbitration Committee of
the Film Board of Trade, of which he is

a member. . . C. S. Smith, of Newman,
Ga., exhibitor, also attended this meeting
. . . .J. I. Roberts, manager of the

Dallas office of Southern Theatre Equip-
ment Company, Came in for a conference
with Oscar Oldknow. . .Hugh Manning
and J . C. H. Wink, of Manning and Wink
Circuit, have remodeled and enlarged the
Crescent at Dalton. . . W. F. Murray,
manager of the Rialto here, is to be cam-
paign manager in Atlanta for this city’s

“Greater Movie Season,” and Guy A. Ken-
imer, manager of the Arcade, Jacksonville,
Fla., will be in charge there, according to

James F. Lundy, Hays organization rep-
resentative in this territory. . . Colonel
Charles L. Hackworth, of Huntsville, Ala.,

well known showman, died at his home
July 4. He operated the Grand and Jef-
ferson theatres part of the Grand Corpor-
ation organized by himself. . . Mrp.
Oscar Oldknow, wife of the president and
director of the Liberty Film Distributing

Corporation, is resting well following an
operation. William Oldknow, father, who
lately turned over his business to his son,

has been confined to his bed.

DENVER
DENVER, COLO—At the last meeting

of the Denver Film Board of Trade an

election of officers resulted in the present

officers being reelected for another term

of six months. . . .Messrs. Shields &
Stacy have bought the interests of Davis &
Borders in the Majestic, Stratton, Colo.

The new owners took immediate posses-

sion. . . Fred Lind, well known sales-

man for the Denver branch "of F. B. O.,

has been appointed assistant manager to

Sid Weisbaum, local F. B. O. branch man-

ziger. . . .H . G. JHork

,

owner and man-

ager of the Midway of Burlington, Colo.,

has sold a half interest in the theatre

business to Orin Milburn. . . . R. J

Garland, Metro Goldwyn Mayer manager,

has returned from Grand Junction, Colo-

rado where he has been visiting exhibitors.

Frank Emery has leased the Rialto

in Parco, Wyo. . . .Phil Hotes, effi-

ciency expert from the Home Office of

F. B. O., is a visitor at the local office.

SAN FRANCISCO
SAN FRANCISCO, CAL.—A very hap-

py quartette on an Alaskan vacation trip

were Mr. and Mrs. R. A. McNeil and Mr.

and Mrs. J. R. Saul who left San Fran-

cisco immediately following the opening of

the new Irving theatre. . . Frank Mc-
Cauley of the Unique theatre, Santa Cruz,

was in town for a few days recently. . .

“Topsy and Eva,” based on “Uncle Tom’s
Cabin” and starring the Duncan sisters,

will be made into a motion picture at the

Graf Brothers studios. . . Work is

rapidly progressing on the new theatre now
being erected at Mayfield for James Bar-
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low. This will be known as the California
and will open in August. . . Golden
State Theatres & Realty Corp., outfitted

and reopened the old Fruitvale theatre. .

. . Thos. Tucker opened the old Airdome
at Reedley. Tucker was formerly manager
of the Bijou at Fresno. . . J. B. Lima
and John Peters purchased the Point
theatre at Point Richmond from R.
Toherassy. Extensive improvements are
contemplated. . . Barney Gurnette, for-

merly booker of Associated, is now man-
ager of the T. & D. Theatre at Paso
Robles. . . Samuel Peckner has been
appointed assistant manager of the Im-
perial Theatre.

OTTAWA
OTTAWA, ONT.—The Canadian pre-

miere of “Ben Hur” has been booked for
the Ottawa Auditorium, an amusement
hall seating 10,500 persons, starting August
19, as an attraction for the Ottawa Civic
Centenary celebration to be held two weeks
in August. . . After making a summer-
time hit with theatre-goers through adopt-
ing a split-week policy with admission
prices reduced 10 cents, Manager J. M.
Franklin of B. F. Keith’s Theatre, Ottawa,
decided to resume the presenting of six
acts of vaudeville along with the film pro-
gram which includes a feature, news
weekly and short subjects. . . Leonard
Bishop, manager of the Regent Theatre,
Ottawa, Ontario, is making slow but sure
progress in his fight to recover health. . .

C. A. Shauffele, general manager for the
three Universal theatres in Winnipeg,
Manitoba, spent a week in Toronto to con-
fer with Universal officials regarding book-
ings and policies for the coming year. .

The Manitoba Motion Picture Ex-
hibitors Association has established itself

in new club quarters in the Phoenix
Building, in the business section of Winni-
peg, which will be open at all times to

representatives of all branches of the busi-

ness, local or outside. . . The threat-
ened boycott of the Province of Quebec
by moving picture producers and dis-

tributors of the United States because of
censorship conditions in Quebec, which
was to have gone into effect Aug-
ust 1, is generally regarded among
Canadian moving picture men as
“an unfortunate mistake.” After the
threat of a boycott had been made,
there was talk on the part of
Quebec Government officials of sponsor-
ing the importation of approved Euro-
pean and British releases to replace
United States features. The latter must
have French language sub-titles before
they can be shown in Quebec cities as
it is. . . The Photodrome, a long es-
tablished house in the downtown section of
Toronto, has been leased by R. Hyland to

Messrs. Applebaum and Ulster of Toronto
for a period of 10 years. . . The Im-
perial, St. John, N. B., has undergone many
changes with the installation of new light-

ing and projection equipment and the re-

decoration of the house interior. E. F.

Albee of New York is the owner and the

manager for many years has been W. H.
Golding. . . The Imperial Order of
the Daughters of the Empire, at its re-

cent National meeting in St. John, N. B.,

adopted a resolution urging the Cana-
dian Government to pass legislation to
give tariff preference to British films

entering Canada and to provide a higher
duty on films imported from the United
States. One of those who spoke strong-
ly in favor of such action was Miss
Charlotte Wbitton of Ottawa, Canadian
representative to the League of Nations
Conference on Child Welfare at Geneva.

San Francisco

First Runs
(Week beginning July 17)

GRANADA : “Up In Mabel's Room,” War-
ner Brothers

.

IMPERIAL: “Nell Gwyn,” Paramount,

LOEWS WARFIELD: “Lovey Mary,” Metro

-

Goldwyn-Mayer.

CALIFORNIA: “The Mystery Club,” Univer-
sal.

ST. FRANCIS: “Flaming Frontier,” Univer-
sal.

CAMEO : “D rifting Through,” Pathe;
“Wages For Wives,” Fox.

UNION SQUARE: “Secret Order,” F. B. O.

GOLDEN GATE: “Hell’s Four Hundred,”
Fox.

WASHINGTON
WASHINGTON, D. C.—Crandall’s

Metropolitan is closed for extensive alter-

ations, redecoration and installation of a

new lighting system. . . Jack Pegler,

itinerant representative of the Will H.
Hays office in New York, again was a

visitor at the executive offices of the Cran-
dall Theatres in the interest of “Greater
Movie Season.” . . . .Colleen Moore’s
picture, “Ella Cinders,” is the vehicle open-

ing Crandall’s Metropolitan July 31.

KANSAS CITY
KANSAS CITY, MO.—A. new 1,600

seat motion picture theatre is planned by
Mrs. J. W. Watson, widow of the late

owner of the Benton. . . The Bagdad
theatre, Kansas City’s newest suburban
house, owned by A. Baier, has opened its

doors. The new house, which seats 1,200,

will be operated by W. H. Hurley Amuse-
ment Company. . . The next new sub-

urban motion picture theatre in Kansas
City to open will be the house, now under
construction and which has not yet been
named, at Thirty-ninth and Main streets,

owned by Louis Meyer. . . The Benton,
suburban house was purchased by A. R.

Garver, of Tippecanoe City, Ohio, from
C. 0. Jones. ... A new theatre, seat-

ing 1,200, is to be built in Independence,
Kas., by Glenn W. Dickinson, operator of a

chain of sixteen theatres, it has been an-
nounced. . . The Tackett and New
Tackett of Coffeyville, Kas., have been
sold by John Tackett to Glenn W. Dickin-
son. The Tackett will be remodeled and
re-named the Grand theatre. . . More
than 75 per cent of all pictures shown
in Kansas City thus far this year have
been approved by the Better Films com-
mittee of the Kansas City Parent-Teach-
er Association, as compared to 25 per
cent last year, according to Mrs. E. M.
Metcalf, chairman of the committee.
“There is no question but that a great
improvement is taking place in the
screen,” Mrs. Metcalf said. . . After
managing the Forty-fifth Street theatre for
five years, L. C. McElroy has decided to

take four pictures and try his hand at

road showing. . . Alec Meschon, owner
and manager of the New Palace, Kansas
City, and S. E. Wilhoit of Lander’s Or-
pheum, Springfield, are two Missouri ex-
hibitors who are preparing to bring back
all the fish in Minnesota. . . Bruce
Foivler, manager of the Newman returned
from his vacation last week just in time
to plunge into the midst of the “Greater
Movie Season” campaign. . . Among
the out-of-town exhibitors in the Kansas
City market this week were : H. L. Hyde,
Cozy, Geneseo, Kas. ;

K. A. Roberts, Sev-
ery theatre, Severy, Kas.

;
G. L. Hooper,

Orpheum, Topeka, Kas.
; George Moore,

Moore, Plainville, Mo.
;
Charles Goodell,

Ottawa, Kas.; Roland Thompson of Mid-
west Distributors, Inc., won the annual

Kansas City Film Board of Trade golf
tournament over the Lakewood Golf and
Country Club course. E. C. Rhoden, man-
ager of Midwest, came in on the other ex-
treme, winning the “booby” prize with the
highest score of the day.

SALT LAKE
SALT LAKE CITY, UTAH.—Carl A.

Porter, manager of the Victory, who spent
his vacation in California, has returned
. . . Dave Schayer, publicity representa-
tive of the American Theatre has returned
from Boise, Idaho, where he has been
checking over the seating arrangement and
wiring of the new theatre which is being
built by the owners of the American. .

. . A sales conference was held for First
National salesmen in preparation for the
fall drive which begins in September. . .

Joe Koehler, manager of the Idaho at

Twin Falls, Idaho, is visiting the local

exchanges J. L. Tidwell, sales-

man for Fox, just returned from Nevada
where he closed five towns one hundred
percent. . . . H. Bradley Fish, Fox
resident manager, is back from the Coast
where he went into conference with J. R.
Granger, Fox General Sales manager, and
Alexander Pantages, head of the Pan-
tages Theatres. . . J. C. Ashton, owner
of the Columbia and Princess at Provo,
Utah, was on the Film Mart this week. .

. John Rugar, manager of the Ameri-
can and Orpheum houses at Park City,

Utah, was in arranging bookings. . . .

Harmon and Lou Peery, owners of the
Egyptian and Ogden theatres at Ogden,
Utah, were in this city this week. A
holdup secured three hundred dollars from
one of the employees of the latter house
Monday night, but the thief was caught
by the police and identified. . . Joe
Goss, manager of the Orpheum Theatre,
Ogden, Utah, has established an office in
this city and is devoting most of his time
to his recently acquired root beer business.
. . . S. B. Steck, owner of the Luceum,
Ogden, is making the rounds of the local

exchanges. . . . George E. Carpenter,
manager of the Paramount-Empress an-
nounces that he has booked Douglas Fair-
bank’s latest production “The Black
Pirate.”

ST. LOUIS
ST. LOUIS, MO.—The Gotham Pic-

ture Exchange has been incorporated
with $3,000 capital. Pleasant V. Wilson,
attorney, 3552A Olive street, represented
the company in taking out the incorpora-
tion papers.

Tom McKean, manager of F. B. O.
announces that the entire series of Gold
Bond Pictures has been sold to Skou-
ras Brothers and will play at the Grand
Central, West End Lyric and Capitol.
Calvin C. Broivn, vice-president in

charge of sales for F. B. O., accompa-
nied by C. E. Penrod, district manager,
was a visitor to the local F. B. O. office.

Another unexpected visitor to F. B. O.
was Bob Custer the Western star who
dropped in. He met many of the ex-

hibitors of the city and very obligingly

made personal appearances at the Hud-
son, Senate and Casino where his pic-

tures were being shown. Out-of-town
exhibitors seen along Picture Row dur-

ing the past week include : T. M. Francis,

Charleston, 111. ;
John Rees, Wellsville,

Mo. ; Messrs. Josephson & Finklestein

of Kansas City, Mo., who operate the

Grand at Mexico, Mo.
The Washington, Belleville, 111., has

closed for the summer . . .Dwight Per-
rin, former publicity director for some
of the motion picture organizations, is

now assisting managing editor of the St.

Louis Post Dispatch.
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First National

Exploit “Men of Steel

”

F. N. is sending out postcards with a
picture of the front of a steel mill in

exploitation of “Men of Steel,” in which
Milton Sills stars.

Board Commends “Senor Dare-Devil”

“Senor Dare-Devil” is set for general
release August 1st, and has been select-

ed by the Committee of the National
Board of Review for the Photoplay
Guide.

Langdon Picture Has Title Change

“The Yes Man” has had a change of
title and will be known as “The Strong
Man.” Release date is set for Septem-
ber 5.

Ripley Signed as Scenarist

Arthur Ripley has been signed by
William H. Jenner to head Harry Lang-
don’s scenario department.

Rights to “Not Herbert” Purchased

“Not Herbert,” Broadway stage play,

will be Ray Rockett’s next production
with Ben Lyon in the featured role.

Production is scheduled to start about
August 15.

Paramount
“Eagle of the Sea” in Production

“The Eagle of the Sea,” featuring
Florence Vidor and Ricardo Cortez, has
been put into production.

New Comedy Is Being Shot

Raymond Griffith has commenced
filming his newest comedy, “You’d Be
Surprised.” Arthur Rosson is directing
the picture which was prepared for film-

ing by Jules Furthman.

Choose Cast for Negri’s Next
A cast is now being chosen for Pola

Negri’s new starring vehicle, “Hotel Im-
perial.” Maurice Stiller will direct the
story by Roman Von Ludwig Biro.

Change Title of Vidor Picture

“You Never Know Women” has been
selected definitely as the title for Flor-
ence Vidor’s first starring picture for
Paramount, which was produced under
the tentative title, “Love Magic.” Wil-
liam Wellman directed.

Basque Director for Bebe’s Next

H-D’Abbadie D’Arrast, Basque direc-
tor and protege of Charles Chaplin, has
definitely been chosen to direct “Strand-
ed in Paris,” Bebe Daniels’ next star-
ring production.

Sterling Pictures

Complete Filming of Two
Director Phil Rosen shot the last

scenes on “A Woman’s Heart,” in which
Enid Bennett, Gayne Whitman and Ed-
ward Earl head the cast. Director
Archie Mayo has finished filming “Un-

known Treasures,” in which Gladys Hu-
lette, Robert Agnew, Gustav Van Seyf-
fertitz, John Miljan, Jed Prouty and
Bertram Marburgh head the cast.

American Cinema Assn.

Shoot on “Rose of the Bowery”

David Hartford Productions has start-

ed camera work on “Rose of the Bow-
ery.” This film was adapted by Sylvia
Frances Seid from the story, “Little
Lady, Inc.,” by Pearl Doles Bell.

Red Seal

Chandlee Titling Fifth “Carrie” Comedy
Harry Chandlee is finishing up the

titles for the fifth “Carrie of the Chorus”
comedy which Dave Fleischer and Brad-
ley Barker are directing with Peggy
Shaw in the leading role.

Preferred Pictures

Photoplay Edition for “Romance” Film

For picture fans who are also read-
ers of popular fiction, a special photo-
play edition of J. G. Bachmann’s pro-
duction, “The Romance of a Million
Dollars” will be published and mar-
keted by A. L. Burt.

Excellent Pictures

Walsh Completes One, Starts Another

“Rising to Fame,” in which George
Walsh is starring, has been completed
and is now being edited, while his next
picture, “A Man of Quality,” has been
put in production.

Universal

Pollard Back as “Uncle Tom” Director

Believing he would be unable to fin-

ish, Harry Pollard voluntarily withdrew
as director for “Uncle Tom’s Cabin,”
and Lois Weber was appointed to suc-
ceed him. However, arrangements have
been changed and he will direct this

production.

Sloman to Direct Philbin

Edward Sloman is to direct “The Bar-
gain Bride,” with Mary Philbin in the

starring role.

Dupont’s First in Cutting Room
E. A. DuPont’s first American-made

picture, “Love Me and the World is

Mine,” has been completed and is now
in the cutting room.

Two Features Near Completion

Two feature productions will be fin-

ished within a short time. They are

“The Fourth Commandment,” Emory
Johnston’s initial Universal effort, and
“Taxi! Taxi!” which Melville Brown is

directing.

Baggott Preparing to Film Story

King Baggot is preparing to direct

“Down the Stretch.” Curtis Benton has
finished the adaptation.

Tiffany-Truart

Two Signed for “Fools of Fashion”

Marceline Day and Mae Busch have
been signed to play two of the principal
roles in “Fools of Fashion,” which is

now in the course of filming.

Associated Exhibitors

Closes with South American Countries

The sale of practically the entire
product to Brazil, Argentine, Chile,
Peru, Paraguay, Uruguay, Bolivia and
Ecuador has been announced.

Brazilians Launch Campaign
With its acquisition of the distributing

rights to Associated product the Bra-
zilian Distributors are launching an ex-
tensive advertising campaign in the lead-
ing dailies of the land advising both the
public and the trade of the fact.

United Artists

Fairbanks’ Latest Wins Praise

Berlin papers are said to have ex-
pressed themselves favorably after view-
ing “The Mark of Zorro,” in which
Douglas Fairbanks stars.

“Sheik” Booked in Four Cities

Rudolph Valentino’s “The Son of the
Sheik” has been booked for premiere
showings in four key cities. The latest

being the Roosevelt in Chicago, and the
Imperial in San Francisco.

“Stella Dallas” Returns to Akron
After a seven weeks run at the Wal-

dorf, Akron, O., “Stella Dallas” has
come back for a repeat engagement at

the Orpheum, a large downtown house.

Insert Cards Are Adopted

U. A. has adopted the practive of pre-
paring for showmen’s presentations of

14x36 insert cards on their releases.

These are now available on “Sparrows,”
“Stella Dallas” and “The Black Pirate,”

and are in preparation for “The Son of
the Sheik.”

To Film “Before the Mast

”

Roland West will picturize “Two
Years Before the Mast.” Tentative plans
call for start of production during the
fall.

F. B. O.
Eastern First Runs for Thomson

Boston, Philadelphia and New York
are cities in which Fred Thomson’s
“The Two-Gun Man” has been booked
for first runs.

“Her Honor” Postponed by Politics

Coincident with the world’s premiere
at Warner’s Theatre of “Her Honor
the Governor,” starring Pauline Fred-
erick, word comes that the exhibition of

this picture will be deferred in Wyo-
ming and Texas until after the bitter
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political campaigns now raging in those
states.

Grange Finishes First Picture

“Red” Grange has just finished his

first picture, tentatively called “One
Minute to Play.”

Six Close for Gold Bond Product

Among the deals just closed for the

Gold Bond product are the following:
Fox circuit for New York City, Brook-
lyn, Jamaica, L. I., Elizabeth and New-
ark, New Jersey; Stanley Company of

America for Wilmington Delaware, and
Camden, New Jersey; Ascher Brothers
for their circuit of neighborhood houses
in Chicago; Fred Desberger of Loew’s
Ohio Enterprises for first runs in Cleve-
land; Ohio and Apollo Theatres in In-
dianapolis, through Charles Olsen;
Whitehurst’s Garden Theatre in Balti-

more.

Pro-Dis-Co

Varconi in “lFives Only

”

Victor Varconi has the leading role
opposite Marie Prevost in “For Wives
Only,” which is now in production.

“Alimony Only” Is in Production

“For Alimony Only,” the first Pro-
Dis-Co release to be directed by William
C. de Mille, is now in the course of
production witji Clive Brook, Lilyan
Tashman, Casson Ferguson and Toby
Claude supporting Leatrice Joy.

Coffee Writes “Vanity” Script

Lenore J. Coffee is busy writing the
adaptation and continuity on “Vanity,”
an original story from her pen.

“Boatman” Passes Hundredth Mark
The Cecil B. DeMille special produc-

tion, “The Volga Boatman,” celebrated
its one hundredth performance at the
New Carthay Circle, Los Angeles.

Players Added to “Wives Only” Cast

Claude Gillingwater, Arthur Hoyt and
Charles Gerrard were signed to aug-
ment the cast in support of Marie Pre-
vost in “For Wives Only,” which Victor
Heerman is directing for Metropolitan
Pictures.

Columbia

“Lone Wolf’ in Photoplay Guide

“The Lone Wolf Returns” has been
selected by the National Board of Re-
view to be listed in the Photoplay Guide
of popular entertainment films.

Gotham
“Racing Blood” to Distributors

Prints of “Racing Blood” have been
delivered to all Gotham distributors.

Chadwick
“Bells” Wins Admiration

It is said that the audience preview-
ing Lionel Barrymore’s latest picture,
“The Bells,” were enthusiastic over this
production directed by James Young.

Educational

First Christie Completed

The first Christie Comedy for this
season, called “The Daffy Dill,” and. fea-
turing Neal Burns, has already been
completed.

Four Comedies Being Shot

At present, the four comedies being
filmed include a Christie featuring Jack
Duffy, and one comedy each in the star
series with Bobby Vernon, Billy Dooley
and Jimmie Adams.

Sullivan Chosen for Cartoonist Board

Pat Sullivan, whose animated cartoons
entitled “Felix the Cat” are released ev-
ery two weeks, has been chosen as a
member of the advisory board of the
American Association of Cartoonists and
Caricaturists.

Phillips, Jacquemin Shoot Vernon Film

Alex Phillips and Alfred Jacquemin
are the camera artists for “Dummy
Love,” the first of this season’s Bobby
Vernon comedies.

Graham Directs Duffy

Walter Graham will direct Jack Duf-
fy’s next picture, which will revolve
around a prize fight. Violet Byrd and
Evelyn Francisco will take the leads.

Fox
Russell in “Devil’s Master”

William Russell is engaged to appear
as one of the featured characters in

scenes to be filmed for “The Devil’s
Master,” which John Ford is directing.

Start Filming of “Summer Bachelors”

Allan Dwan has started filming on
“Summer Bachelors.” Madge Bellamy
and Matt Moore have the leading roles.

Mix Finishes One; Starts Another

Tom Mix, who has just finished film-

ing “The Arizona Wildcat,” left to make
a screen version of “The Great K and
A Train Robbery.”

Beaumont Signed Contract

Harry Beaumont has signed a contract
assuring Fox Films of his exclusive
services as director for the ensuing two
years.

Adolph Milar Is Signed

Adolph Milar has been signed to ap-
pear in an important role in the Bolivian
sequence of “Up-Stream.”

Pathe

Burke Completes First of Series

Johnny Burke has completed the first

of a series of army travesties under the
direction of Eddie Kline. He is sup-
ported by Ruth Taylor and William
McCall.

Madeline ILurlock Is Signed

Madeline Hurlock has signed a long
term contract with Mack Sennett. She
has commenced work on a story under
the direction of Eddie Kline.

Normand’s Picture Ready for Release

Mabel Normand’s first comedy for
Hal Roach, “Raggedy Rose,” is now
ready for release.

MacQuarrie in “High Hand” Cast

Leo Maloney has signed Murdock
MacQuarrie in his first Western feature,
“The High Hand,” a new series.

Turpin to Be Count Again

Ben Turpin has been cast as a Count
in his newest Mack Sennett comedy
which is now being filmed under the
direction of Alf Goulding. Ruth Taylor
is cast as Turpin’s sweetheart in his

travesty.

Warner Brothers

Two Praised at Private Showings

Private screenings of “Broken Hearts
of Hollywood” and “The Doormat” are
said to have brought enthusiasm from
specially invited audiences.

Added to “Official W'ife”

Jane Winton has been added to the
cast of “My Official Wife,” in which
Irene Rich and Conway Tearle will be
featured.

Chaplin’s Next to Be Original Script

Darryl Francis Zanuck is working on
an original story to be Syd Chaplin’s
next comedy production.

“What Happened to Father” in Work
“What Happened to Father,” in which

the leading roles are portrayed by
George Sydney and Vera Gordon, has
been put in production.

Meredyth Writing “Third Degree”

Bess Meredyth is at work scenarizing
“The Third Degree.”

Metro-Goldwyn-Mayer
Ollie Marsh Films “Annie Laurie”

Ollie Marsh is filming Lillian Gish in

her latest vehicle, “Annie Laurie,” which
was written by Josephine Lovett and is

being directed by John S. Robertson.

Hill Films Tropical Storm Scene

George Hill is photographing the
tropical storm scene in the Philippine
set of “Tell It to the Marines,” star-

ring Lon Chaney.

Bucquet Assists Robertson

Harold Bucquet has been appointed
assistant to John S. Robertson, directing
Lillian Gish in “Annie Laurie.”

Callahan Supervisor of Western Unit

Andrew Callahan has been made
supervisor of the newly created unit
which will film the M-G-M Westerns.

Gardner James Is Borrowed

Gardner James has been borrowed
from Inspiration Pictures, Inc., to play
a part in “The Flaming Forest,” direct-

ed by Reginald Barker.

DALLAS
DALLAS, TEX.—E. E. Booth of Floy-

dada, Texas, is building a beautiful new
800-seat theatre in that city to be operated

by John T. O’Hearn. . . . Norman
Bucklin, well known in film circles aside

from the Dallas market, and lately con-

nected with Progress Pictures, Inc., has
severed his connections with this firm, and
is leaving for Chicago to become associated

with Exhibitors Supply Company as

traveling representative from the Home
Office. . . . Willard Hartman, of the

Oak Lawn, has just returned home after

a trip to New York City. . . . Jack
Pickens of Harlingen, Texas, was a visi-

tor on the Dallas Film Row recently. He
brought along the wife and seven-months-
old daughter, Jean. . . . B. Isley has
leased the new theatre being built in one
side of the Day Building at Enid, Okla.

. . . Work has again been resumed on
the new R. & R. house in Corpus Christi,

Texas. The building at present will be
only two stories, but it is being erected so

that a ten story structure can be added
later to be used for an office building.

. . . It has been reported that Hal C.

Worth, brother of Olga Worth, stock ac-

tress, and well known himself on Film
Row, will build a 2,600 seat house in

Amarillo within the near future. . . .

The Kirby will be the name of the new
theatre in Houston which is being built by
Jesse FI. Jones. . . . Major H. S. Cole,

exhibitor at Bonham, Texas, has left for

the East to spend a long vacation. . . .

The Orpheum at Okmulgee, Okla., was sold

at receiver’s sale for $70,000 recently. The
Aetna Building and Loan Association,

which had a claim against it were the pur-

chasers. . . . The new Publix Theatre

now under construction at Houston, Texas,

will be named the Metropolitan instead of

the Houston as was originally intended as

there is already one Houston theatre in

the city.
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California

JACK CONANT

A legion of his old friends in the industry in the country between his birth-

place and home, remembered him and he wants to say: “Thanks for your good
wishes and patronage.”

Geo. E. Read, Inc.
The Largest Individual Real Estate Organization in Beverly Hills, California

Has been telling you about Jack Conant, now Jack Conant wants to tell you that

—

Geo. E. Read is the original sub-divider of hillside tracts, and developed and sold out Bev-
erly Terrace and Beverly Estates—you all read the names of some of the buyers. Now
he is developing Beverly Crest, the jewel of them all, and as this is written, Beverly Crest
is over 40 per cent sold out.

Situated in the choicest section of Beverly Hills—Surrounded by the estates of E. L.

Doheny, Cliff Durant, Walter Schuyler, Kirk Johnson and other prominent people

—

overlooking the ocean, city and mountain—Beverly Crest is the outstanding “buy” in all of

Southern California.

Values in hillside properties are increasing almost daily—NOW is the time to buy —
these sites will be priceless in another year.

Write Conant personally for complete details, terms, etc.

GEO. E.READ, INC
467-469 BEVERLY DRIVE

BEVERLY IJg/ifl HILLS
TELEPHONE Oxford 6177

CALIFORNIA
If It Is In Beverly Hills We Handle It?’

a
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CLASSIFIED
Advertising

1 Five cents per word, payable in advance. Minimum charge,
$1.00. Copy and checks should be addressed Classified Ad
Dept. Exhibitors Herald, 407 So. Dearborn St., Chicago, 111.

The Recognized National Classified Advertising Medium

Positions Wanted

ORGANIST DESIRES change of location.

Young, progressive and married. Four years suc-

cessful experience. Small town with good teach-

ing possibility preferred. Floyd Yurth, 1360 Ave-
nue G, Ft. Madison, Iowa.

THEATRE FOR SALE in oil field town.
Good business. Reason for selling, bad health.

Must get out. Will sell cheap for cash. Write
or wire C. M. Solley, Vivian, La.

Theatres Wanted

WANTED: To buy or lease Moving Picture
theatre. Capacity from six hundred to nine hun-
dred. Small town in New York or New Jersey
preferred. Bert Harvey, Exhibitors Herald, 565
Fifth Avenue, N. Y.

Projector Repairing

OLDEST REPAIR MAN IN CHICAGO:
In fifteen years I have repaired 6,500 machines to

complete satisfaction of the owners. Relief equip-
ment furnished gratis. Address Joseph Spratler,
12-14 E. Ninth Street, Chicago, Illinois.

LOUIS F. FLEISCHER, now located at 845 S.

Wabash Avenue, Room 612. Expert repairing
done on all make of projection machines. Esti-

mates given in advance. All work guaranteed.
Service at all hours. Shop phone Wabash 9045.
Residence phone Mohawk 2091.

BEST REPAIR SHOP in the country for
overhauling and repairing projection machines,
ticket machines, motors, etc. Expert workman-
ship, prompt service, reasonable prices. Movie
Supply Company, 844 South Wabash Avenue,
Chicago.

Organs for Sale

FOR SALE: Bartola Pipe Organ. Used Wur-
litzer Pipe Organ model O, very reasonable.
Cremona Pipe Organ used or new Reproduco
Pipe Organs. Box 53, Havana, Illinois.

Novelty Souvenirs

SOUVENIRS—Over 300 fine Novelties in our
52 page free Catalog. At genuine Wholesale prices.
Write today. No obligation. Fair Trading Co.,
Inc., 307 Sixth Ave., New York.

Banners for Sale

CLOTH BANNERS: $1.40, 3x10 feet, 3 colors,
any copy up to 15 words; one day service; sent
anywhere; also Bargain Paper Banners. Asso-
ciated Advertisers, 111 W. 18th Street, Kansas
City, Mo.

Equipment Wanted

WE PAY BEST prices for used opera chairs,
projection machines, ventilating fans, portable
projectors, etc. Movie Supply Company, 844
South Wabash Avenue, Chicago.

EQUIPMENT FOR SALE: Lobby Frames—
Ticket Booths. Libman-Spanjer Corp., 1600
Broadway, New York City, N. Y.

In every field there is a

recognized

Classified

Advertising

Medium

In the Motion Picture Field

it is

Exhibitors Herald

WE HAVE a limited number of z
/i H.P.,

110 Volt, D.C., and 220 Volt, D.C., motors at

$5.50 each. One-sixth H.P., same as above, at
$6.00 each. First class condition, overhauled.
Cash with order. Suitable for operating moving
picture machines, rewinding machines, etc. Gen-
eral Distributing Co., Security Storage & Van
Bldg., Duluth, Minn.

WE HAVE THE LARGEST stock of used
theatre equipment including over 5,000 used opera
chairs, Powers, Simplex and Motiograph Projec-
tors, Generators, Changeable Signboards, Spot-
lights, Stereopticons, Screens, Steel Booths, Tick-
et Machines, Ticket Choppers, Rewinds, Portable
Projectors, M. P. Cameras, Film Cabinets, etc.

Get our prices before buying. Catalogue on re-

quest. Movie Supply Company, 844 South Wa-
bash Avenue, Chicago.

COMPLETE THEATRE EQUIPMENT includ-
ing 500 opera chairs, two Simplex Projectors,
Martin Rotary Converter, Screen, Ticket Selling
Machine, Lightning Changer, Ticket Chopper, etc.

Everything in excellent condition. Big Bargain.
Address Box 111, Exhibitors Herald.

FOR SALE: 1,000 heavy fine and seven ply
veneer chairs, brand new, at 40 per cent less than
factory price. Very good bargains in used up-
holstered and veneered chairs. Rebuilt machines
of all makes in guaranteed condition, and other
theatre equipment. Address Illinois Theatre
Equipment Company, 12-14 East Ninth Street,
Chicago, Illinois.

HERE IS YOUR opportunity to equip your
theatre with fans at a low price. New 4 blade,
Westinghouse ceiling fans, 110 volt, 60 cycle,

single phase, at $32.50 each. 16" exhaust fano,
capacity 2200 cubic feet of air per minute, at

$35.00. 18", capacity 3600 cubic feet of air per
minute, at $45.00. 20", capacity 4400 cubic feet

of air per minute, at $55.00. The above are new
and for 110 or 220 volt, 60 cycle, single phase,
AC or DC, at the same price. Money back
guarantee. General Distribution Co., Security
Storage Bldg., Duluth, Minn.

BRAND NEW TWO REEL Semon comedy.
Art titles. Used one week. 1 B&L 5]/i E. F.
objective lens with Powers jacket. Simplex re-

wind complete. 4 Simplex wire reels with bells

(2,000 ft.). Simplex Int. Movement minus
sprocket. 2 diss. Slide carriers, Carbons, belts,

etc., all in good condition. Over $250 worth
for $75. Fifty cash, bal. C. O. D. Examina-
tion. A. D. Hotaling, 9 E. Robinson Ave., Or-
lando, Fla.

FOR SALE: Used Theatre Chairs of all de-
scriptions, immediate shipments. Largest stock of
chairs in the West. The Theatre Seating Com-
pany, 845 S. State Street, Chicago, 111.

HERE IS YOUR OPPORTUNITY to obtain
brand new J4 H.P., 110 volt, 60 cycle, single
phase, A.C., brand new motors with pulley at

$10.00 each. Cash with order. Will operate
rewinding machines, motion picture machines,
lathes, grinders, etc. Brand new 1 K.W. West-
inghouse, 32 volt, light and power generators,
ready to run, at $48.00 each. Factory price
$78.00. 25% with order, balance C.O.D. Bar-
gains on electric fans. Largest dealers in new
and used motors and generators in the North-
west. Send us your repair work. General Dis-
tributing Co., Security Storage & Van Bldg.,
Duluth, Minn.
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“What the Picture Did For Me”
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 1926

This is the original exhibitors’ reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

“What the Picture Did for Me” is the one genuine source of exhibitor-written box office

information.

Address: “What the Picture Did for Me,” EXHIBITORS HERALD, 407 South Dearborn
Street, Chicago, III.

Associated Exhibitors
THE SKYROCKET: Peggy Hopkins Joyce—

A

picture that pleased about half of the ones that
were out to see it. I thought it O. K. but not a
special by any means. Drew only fair.—H. A.
Davitts, Dixie theatre, Winona, Miss.—General
patronage.

NEVER WEAKEN: Harold Lloyd—They all

turn out for Lloyd. Even these old reissues get
them again. Three reels.—E. G. Steele, Venice
theatre, Nephi, Utah.—General patronage.

Chadwick
SOME PUNKINS: Charles Ray—This picture

went over big. If a national concern had it,

would have to pay special price in order to get
it. Highly pleased with Fontenelle Film Co.
Service out of Omaha. Six reels.—Metzger &
Gunthner, Palace theatre, Syracuse, Nebr.-—Gen-
eral patronage.

....AMERICAN PLUCK: George Walsh—Craziest
directed picture I ever saw. I think the di-

rector and title editor must have been high
school freshies who were given the job, and their

fear of what’s what in society is some burlesque.
To the sophisticated it will be a scream for the
faux pas committed or it will disgust them. The
young people fell for it, however, and raised the
roof. There was a chance for the corking fine

straight action drama in this, (a sort of "Beverly
of Graustark” plot), but as it stands it is a cheap
affair and too absurd to be taken seriously. If

you could play this to children only it would go
over with a bang.—Philip Rand, Rex theatre,

Salmon, Idaho.—-General patronage.

F. B. 0.
O. U. WEST: Lefty Flynn—A good Western

with good natured Lefty Flynn as pleasing as
ever. There is something about this star that you
cannot help but like. The titles are good and
very funny. Ann May and Evelyn Francisco stage
a good fight and Napatha the darky is very funny.
It’s an all around good Western. Five reels.—W.
T. Davis & Son, Rialto theatre, Sharon, Wis.

—

General patronage.

THAT MAN JACK: Bob Custer—A fine West-
ern that is far above the Universal Westerns
and one in which there is some real acting.
Custer is fine and pulls some clever stunts. Mary
Beth Milford as the leading lady is good, as are
the other members of the cast. The story is

excellent and of course this helps the picture.
Five reels.—W. T. Davis & Son, Rialto theatre,
Sharon, Wis.—General patronage.

ALL AROUND FRYING PAN: Fred Thomson
—Thomson always good. Knows his stuff and
does it. Silver King good actor and drawing card.
Six reels.—James Moffitt, Auditorium theatre,
Tampa, Kan.—Small town patronage.

HANDS ACROSS THE BORDER: Fred Thom-
son—This is an extra good Thomson and Silver
King picture. There is something in it which
will please everyone—men, women and children.
Six reels.—Wm. E. Tragsdorf, Trags theatre,
Neillsville, Wis.—Small town patronage.

HANDS ACROSS THE BORDER. Fred Thom-
son—Fred always draws good. This picture has
action galore. Some of the scenes are impossible,
but it pleased all. Played July 4th to good packed
house. Six reels.—E. H. Steele, Venice, theatre,
Nephi, Utah.—General patronage.

THE MIDNIGHT FLYER: Cullen Landis-
Many good reports on this picture ; for action and
story it has it. Business off on account of hot

But Where Is the

Picture, Anderson?
Am enclosing check for two more

years of your good old HERALD.
Hate to do it. Would like to make
J. C. come after those iron men,
but it might take him some time to

get here since Fishy Phil has limited

him to 15 mi. per hour.
COME ON, BOYS!
Did you see Phil’s article on Page

87 of the July 10th issue? If not,

look it up and join in the race.

Soon as I saw that I went fishing

and want to assure you all there are

plenty of fish. Caught fifty trout,

forty bass and dug two bushel of

clams yesterday and there are thou-

sands of halibut, cod of various kinds,

red snappers and salmon that I did
not catch and they are just waiting
for a hook to bite.

Don’t come during the closed sea-

son. Although I eat trout 365 days

of each year it would not look nice

to feed them to the ex-game warden.
It would be only fair to Jenkins to

put this race off till next summer.
Viola will be worn out then and with

some other car J. C. might get here in

time to see the others depart.

Oh yes, almost forgot to mention
the bullheads. There are oodles of

them here so I extend a special in-

vitation to— ? Well, you know whom
I mean but will mention no names.
Don’t want to get too personal.

Robt. L. Anderson,
Olympia theatre,

Forks, Wash.

weather. Seven reels.—W. J. Shoup, DeLuxe
theatre, Spearville, Kans.—Small town patronage.

THE MIDNIGHT FLYER: (F. B. O.) Special

cast—This is an exceptionally good picture. We
did a good business on this, and had lots of

mouth advertising which brought us a good crowd
the second night. Picture has plenty of thrills

and comedy all the way through.—Frank Ober,
Boynton theatre, Boynton, Okla.—General patron-
age.

RIDIN’ THE WIND: Fred Thomson—Good, as

are all Fred Thomsons. He is my best bet here.

Six reels.—Rae Peacock, Mystic theatre, Stafford,

Kans.—Small town patronage.

THE TWO-GUN MAN: Fred Thomson—

A

mighty good Fred Thomson picture, that went
over good with my patrons. Six reels.—C. S.

Watson, Electric theatre, Caldwell, Kan.—General
patronage.

THE TWO-GUN MAN: Special cast—Fair pro-

gram Western story. Nothing out of the ordinary.

Pleased fairly well. Six reels.—S. Hull, Happy
Hour theatre, Jasper, Minn.—Small town patron-
age.

THE WILD BULL’S LAIR: Fred Thomson—

Here’s another one of Fred’s good ones. There’s
no use trying to report on Fred and Silver

;

they’re always good. This company will sure
treat you right, I agree with the brother exhib-

itor who reported on Fred. I’ve played them all

and I haven’t found one bad one. Six reels.

—

P. Kullman, Monarch theatre, Ponteix, Sask.,

Canada.—General patronage.

WILD BULL’S LAIR: Fred Thomson—If any
son of a sea cook says that this isn’t a knockout,
show ’em to me. Man, man, we put this on the

Fourth of July to buck the Chautauqua. Did we
succeed ? I’ll say we did. This play is a corker,

a real Western. The scene showing Fred master-
ing the Wild Bull is some 18 karat thriller and
Silver King is a joy to behold. You can boost
this to Mars and back again. Fred Thomson is

no slick hat artist, thank the Lord, and if he’ll

stay in chaps and stick to honest to goodness
Westerns with his side pal, Silver King, the
movie world is his.—Philip Rand, Rex theatre,

Salmon, Idaho.—General patronage.

First National
THE SAVAGE: Ben Lyon—Good picture and

business was just fine.—Harry VanNoy, Riveria
theatre, Anderson, Ind.—General patronage.

OLD LOVES AND NEW : Special cast—Good.
One of the best from First National for some
time. Pleased 90 per cent. Eight reels.—James
Haworth, Rialto theatre, Ladysmith, B. C., Can-
ada.—Small town patronage.

MISS NOBODY: Anna Q. Nilsson—What a
relief to get a 100% audience picture as this one;
from the story running in several daily papers
throughout the country. Boost it and be con-
vinced that First National can rise above that
terrific flop, “The Savage.” Seven reels.—Pace
& Bouma, Rialto theatre, Pocahontas, Iowa.—Gen-
eral patronage.

RANSON’S FOLLY: Dick Barthelmess — A
good picture to fair business. Seven reels.—Rae
Peacock, Mystic theatre, Stafford, Kans.—Small
town patronage.

RANSON’S FOLLY: Richard Barthelmess

—

Not his best and far from his worst. Rate it as
good.—Russell Armentrout, K. P. theatre, Pitts-
field, 111.—General patronage.

ELLA CINDERS: Colleen Moore—Nice pic-

ture, very good and the majority will like it fine.

—Harry VanNoy, Riveria theatre, Anderson, Ind.
-—General patronage.

KIKI: Norma Talmadge—The best picture I

ever played from First National. Nine reels.

—

W. M. Powell, Grand theatre, Williamsburg, Ky.
—General patronage.

KIKI : Norma Talmadge—A wonderful picture.
Well liked by all. Drew good business. What
more can you want. Eight reels.—A1 Powell,
Highland theatre, Guthrie, Okla.—General patron-
age.

THE WISE GUY : James Kirkwood— First
National or Frank Lloyd never produced a better
picture. This is so far better than "The Sea
Hawk” that there is no comparfson. Remember
I am not boosting the picture because I made
money—I didn’t. I lost dough, plenty of it, buck-
ing a tent show. Get behind this picture. It

will stand the limit.—Russell Armentrout, K. P.
theatre, Pittsfield, 111.—General patronage.

HER SECOND CHANCE: Special cast—A fairly

good production with a good cast. Business below
average. Eight reels.—A. G. Witwer, Grand thea-
tre, Rainier, Ore.—General patronage.

THE LIVE WIRE: Johnny Hines—Good com-
edy feature, but somehow not much to me. AH
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the comedy feature should be changed or made
over before they will satisfy them here or bring
them out. Eight reels.—R. Duba, Royal theatre,

Kimball, S. Dak.—General patronage.

IRENE : Colleen Moore—A dandy good pic-

ture to fair business. Nine reels.—Rae Peacock,
Mystic theatre, Stafford, Kans.—-Small town pat-
ronage.

IRENE: Colleen Moore—Staged this in connec-
tion with a fashion show offering cash prizes for

the best homemade dresses for girls. Covered the

town with heralds and handbills and got out good
crowds though did not net as well as “Kiki,”
played the previous week. "Irene” is a great
show, however, and people are still talking about
the colored photographs in this. Nine reels.

—

George E. Fuller, The Playhouse, Fairhope, Ala.

—hSmall town patronage.

HIGH STEPPERS: Special cast—Good story

afid entertaining picture. Fair attendance. Six

reels.—A. G. Witwer, Grand theatre. Rainier, Ore.

THE LOST WORLD : Special cast—I thought
this a good one but receipts said no. Ten reels.

—Rae Peacock, Mystic theatre, Stafford, Kans.

—

Small town patronage.

MLLE. MODISTE: Corinne Griffith—The best

from Miss Griffith to date. My patrons think it

the best she has ever done. It is a knockout
and will stand a raise in admission.—A. Mitchell,

Dixie theatre, Russellville, Ky.—Small town pat-

ronage.

MLLE. MODISTE : Corinne Griffith. — Fair.

Nothing big. Business away off on this picture.

—Harry Van Noy, Riveria theatre, Anderson, Ind.

—General patronage.

THE ONLY WOMAN: Norma Talmadge—
Norma seems to be always good, but somehow
she doesn’t draw as good here as she did years

ago. But may be due to the local conditions as

the picture sure was good, good plot and good

acting, story very interesting. Played to small

crowd to get enough to pay rental, nothing left

for overhead. Seven reels.-—R. Duba, Royal thea-

tre, Kimball, S. Dak.—General patronage.

RAINBOW RILEY: Johnny Hines—Not as

good as the "Live Wire” but should satisfy the

majority. Ext,remely hot weather cut business.

Seven reels.—A. G. Witwer, Grand theatre

Rainier, Ore.—General patronage.

RAINBOW RILEY : Johnny Hines—A very

good picture, but did not draw.—Rae Peacock,

Mystic theatre, Stafford, Kans.—Small town pat-

ronage.

THE SCARLET WEST: Special cast—Here is

a dandy picture for a Saturday night run. Good
acting and action. Eight reels.—W. M. Powell,

Grand theatre, Williamsburg, Ky.—General pat-

ronage.

THE SEA HAWK: Milton Sills—We had good
weather and filled the house. Everybody well

pleased. A couple of my regulars told me it was
the best I have shown, and we have put in some
good ones. It ought to go over good anywhere.
Two reels.—H. G. Isbell, Casino DeLuxe, Kiowa,
Colo.—General patronage.

SOUL FIRE: Richard Barthelmess—Should
have been named "Hell Fire.” "It’s not very
often the First National hands you a lemon but

this was nightmare, and they dragged it out to

nine reels. Richard is a good actor, but another
story like this and "The Enchanted Cottage” and
we might as well go back to the sticks.—Faul &
Overton, Lyric theatre, Winchester, 111.—General
patronage.

THE SPLENDID ROAD: Anna Q. Nilsson and
Lionel Barrymore — Very, very good picture.

Should please all classes. A faithful interpreta-

tion of the '49 period, excellently acted by the
entire cast. Miss Nilsson is really fine. Barry-
more could not be improved on and Robert Frazer
and Pauline Garon also stand out in their roles.

Worth going after strong. Business poor here,

but has been on all pictures due to tent shows,
revivals and politics. Eight reels.—Henry Reeve,
Star theatre, Menard, Texas.

THE TALKERS: Special cast—Society drama,
very good.—E. J. Reynolds Liberty theatre, Pasco,
Wash.—General patronage.

THE UNGUARDED HOUR: Milton Sills—

A

good picture to good business. Seven reels.—Rae
Peacock, Mystic theatre, Stafford, Kans.—Small
town patronage.

Cheapest in theLongRun

Jenkins, Look Out!

Gailey’s on Warpath
I wish to take this opportunity of

protecting my fishing reputation. That
old Shovel Nose Catfish of J. C.
Jenkins has had the audacity to call

me a BULL HEAD FISHER, so this

very night I am going to send you
under separate cover a picture that
will make the mouth of every exhib-
itor-fisherman WATER.
And I have noticed in the HERALD

lately that a few of the followers of
Izaak Walton have had the nerve to
send in pictures with three or four
fish on them. It sure made me laugh
when I cast my optics on my pictures.
Why not have an exhibitor fishing

contest? Of course we could not let

Wallace Beery in it because he fishes
in the ocean, but Philip Rand and that
Guy Andrews out in Oregon, and J.
C.’s new friend in Aberdeen, S. D.,
would be eligible, or any other that
thinks he knows how to fish.

The picture that you will receive
shows a string of 48 Big Mouth Black
Bass, and the homely one, second from
the left as you look at the four stand-
ing men, is your Uncle Fuller.
When J. C. lamps this picture he

will surely change the name of that
Nebraska Wild Cat from Viola to
Norma. Remember the contest; he is

still sore at me.
Elmer, E. Gailey,

Crystal theatre,

Wayne, Nebraska.
(The picture—and it does make one look

yearningly at his fishing rod—is in the
Pictorial Section. And the contest—that’s
already underway in the Theatre Depart-
ment.)

THE WILDERNESS WOMAN: Aileen Pringle—Extra good program picture. Chester Conklin
in the cast and boy he is a knockout. It’s worth
the price of admission just to see him laugh
while at the cabaret. Chester Conklin, Ford
Sterling and Charlie Murray are part of my
weaknesses.—Russell Armentrout, K. P. theatre,
Pittsfield, 111.—General patronage.

Fox
BLACK PARADISE : Madge Bellamy—A good

picture. Pleased 90%. Great volcano eruption,
should please any place. Five reels. — Ray
McGuire, Perry theatre, Darlington, Mo.—General
patronage.

TONY RUNS WILD: Tom Mix—The best one
for some time, but did not register much at box
office. Tony is sure good in this one. Five reels.

—Ray McGuire, Perry theatre Darlington, Mo.—
General patronage.

THE SHAMROCK HANDICAP: Wallace Mac-
Donald—Very fine program picture, racehorse
story with Ireland and America for background.
The director should be handed several credits for
this one. Six reels.—Pace & Bouma, Rialto thea-
tre, Pocahontas, Iowa.—General patronage.

THE SHAMROCK HANDICAP: Special cast

—

A fair little program picture that means nothing
at the box office. Fox has sure gave us some
rotten pictures this year. Have lost on 85 per
cent of this company’s produce. Never again.
Six reels.—James Haworth, Rialto theatre, Lady-
smith, B. C., Canada.—Small town patronage.

RUSTLING FOR CUPID: Special cast—Say,
Brother Exhibitors, this one is better than its

title. It’s a Peter B. Kyne story, and a good
one. Will certainly make your audience happy.
Talk this one up and add to it with a little extra
stunt or two and in the end you will well be paid.
Only fault is the title. Small town folks do not
know of Peter B. Kyne’s stories. Seven reels.

—

Stoddard Bros., Rex theatre, Madisonville, Tex.

—

General patronage.

A MAN FOUR SQUARE: Buck Jones—Not a
good picture and far below Buck’s standard. His
regular fans came to see it and were disappointed.
Six reels.—A1 Powell, Highland theatre, Guthrie,
Okla.—General patronage.

TRIP TO CHINATOWN: Special cast— We
don’t want to ask for anything better, pleased

100 per cent. A comedy knockout.—O. Korn,
Rialto theatre, Pecos, Tex.—General patronage.
THE BEST BAD MAN: Tom Mix—They all

liked it, yet didn’t draw as the usual Mix. Have
an idea “Lucky Horseshoe” hurt it some.—O.
Korn, Rialto theatre,, Pecos, Tex.—General patron-
age.

CONNECTICUT YANKEE: Special cast—Good
if you haven't played it. Seven reels.—George &
O. White Starland theatre, Stockbridge, Mich.
General patronage.

DURAND OF THE BAD LANDS: Buck Jones
Buck is always good. Small crowd, not big

enough to pay me for my work, but not fault of
the picture. Five reels.—R. Duba, Royal theatre.
Kimball, S. Dak.—General patronage.

EARLY TO WED: Matt Moore—Nothing out
of the ordinary. Six reels.—J. S. Walker, Texas
theatre. Grand Prairie, Texas.—Small town pat-
ronage.

EARLY TO WED: Special cast—Poor paper,
poor drawing power, very good story and good
photography. Just a very ordinary picture.
Seven reels.—A1 Powell, Highland theatre, Guth-
rie Okla.—General patronage.

THE EVERLASTING WHISPER: Tom Mix-
Tom came back on this one. The fellow that
reported this picture bad is full of prunes. The
scenery is wonderful, the story good, and very
excellent. Tom does good work in the fight with
the wolves. Don’t let them kid you about this
picture. It’s extra good. Six reels.—S. H. Rich,
Rich theatre, Montpelier, Idaho. — General pat-
ronage.

THE FIGHTING HEART: George O’Brien-
Great! As good a picture as I have played all
year. The fight is worth the price of admission
and J. Farrell MacDonald is there with the com-
edy. Seven reels.—F. D. Moore, Liberty theatre,
Robertsdale, Pa.—Small town patronage.
THE FOOL: Edmund Lowe—We advertised it

heavy but fell down at the box office. Those that
seen it proclaimed it better than the “Ten Com-
mandments.” Some preachers came to see it
both nights, and they are going to preach a ser-
mon on it the coming Sunday. We consider it
among the really big specials that any theatre
may be proud of having shown.—O. Korn, Rialto
theatre, Pecos, Texas.—General patronage.
THE FOOL: Edmund Lowe—This is a very

fine picture that will please most of them, but
some will not like it. Couple up with the church
if possible. S. H. Rich, Rich theatre, Montpelier,
Idaho.—General patronage.

THE GOLDEN STRAIN: Special cast—

A

mighty fine program picture that pleased my
patrons. Seven reels.—C. S. Watson, Electric
theatre, Caldwell, Kan.—General patronage.
HELL’S FOUR HUNDRED: Special cast—

This picture is a very good program picture.
Too weak for the drawing power of such a title.
Runs all the way through and develops in the
end to be only a dream. Last reel the only one
of value. Some beautiful colors and costumes in
last reel. Don’t pay extra for this picture. Seven
reels.—Stoddard Bros., Rex theatre, Madisonville,
Texas.—General patronage.

THE JOHNSTOWN FLOOD: George O’Brien—
The flood is O. K. but the story is weak, did not
draw very well for us.—H. A. Davitts, Dixie thea-
tre, Winona, Miss.—General patronage.

THE JOHNSTOWN FLOOD: George O’Brien-
Good picture. With flood scenes the best ever
shown. Plenty of action. Seven reels.—W. M.
Powell, Grand theatre, Williamsburg, Ky.—Gen-
eral patronage.

THE LUCKY HORSESHOE: Tom Mix—Not a
bad picture at all. The costume bits are not at
all hard to look at, though Tom does try to steal
some of Dick Talmadge’s stuff and throw a dozen
men about. The oldtime Mix drawing ability
seems to be a thing of the past, however. Very
poor attendance even for a midweek date. Five
reels.—Henry Reeve, Star theatre, Menard, Texas.
MY OWN PAL: Tom Mix—One of the clean-

est and best entertainments we have shown. All
well pleased.—Palace theatre, Arkansas City, Ark.—General patronage.

OVER THE HILL: Mary Carr—Did a fine
business on this picture. Played it three days at
ten and twenty-five. Eleven reels.—George & O.
White, Starland theatre, Stockbridge, Mich.

—

General patronage.

PALACE OF PLEASURE: Edmund Lowe

—

Fair picture, did nothing unusual. Some liked the
picture ; others not so good. Business only fair.
Seven reels.—E. H. Steele, Venice theatre, Nephi.
Utah.—General patronage.

PALACE OF PLEASURE: Edmund Lowe

—

Just a picture, nothing to talk about. Good act-
ing and good stars, that’s all. Not much of a
story. Six reels.—R. Duba, Royal theatre, Kim-
ball, S. Dak.—General patronage.
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SIBERIA: Special cast—A very uninteresting

picture. Had several walkouts. Fox pictures as

a rule have very poor drawing power here. But
this one was terrible. Seven reels.—A1 Powell,

Highland theatre, Guthrie, Okla.—General patron-

age.

M-G-M
MIKE. Sally O’Neil—An uproaring good com-

edy, drew extra business and they all went out

smiling. Lots of good comments on this. Seven

reels.—Ray McGuire, Perry theatre, Darlington,

Mo.—General patronage.

MIKE: Sally O’Neil—Excellent entertainment

with fair drawing power.—O. Korn, Rialto thea-

tre, Pecos, Tex.—General patronage.

THE MERRY WIDOW: Mae Murray—Very
good entertainment and no kicks in small town.

Surprised at favorable comment from patrons

who only a short time ago panned everything but

a Western. Personally, rate as fine picture.

—

Greenhalgh theatre, Ferron, Utah.—Small town
patronage.

THE MERRY WIDOW: Mae Murray — An
extra good picture, but too long for a small town
unless you have upholstered seats rather high

priced, but it is worth the price if you have

good seating capacity. It will fill the house most
anywhere. Ten reels.—H. G. Isbell, Casino De-

Luxe, Kiowa, Colo.—General patronage.

THE BARRIER: Special cast—Oh how they

did crucify this story, and how patrons did kick

on the hodge-podge way in which it was made.
Drew fair the first night, but “small pox” the

next, but Metro-Goldwyn has the pictures (so

they say) so don’t blame them. — Joe Hewitt,

Strand theatre, Robinson, 111.—General patronage.

THE BEAUTY PRIZE: Viola Dana—A pleas-

ing picture that will satisfy your audience. You
will need no comedy with it. If a six reeler is

long enough you can make money on this as

the price is right. Six reels.—H. G. Isbell,

Casino DeLuxe, Kiowa, Colo.—General patronage.

THE BLACKBIRD: Lon Chaney — Chaney
draws well with some of the males, but I am
firmly convinced that he keeps most of the fair

sex away and after all they usually bring the

men. This picture is fair of its kind, but my
patrons (especially women) don’t like the kind.

—Joe Hewitt, Strand theatre, Robinson, 111.

—

General patronage.

THE BOOB: Special cast—Good comedy of

program caliber to average business. Six reels.

—A. G. Witwer, Grand theatre. Rainier, Ore.

—

General patronage.

BRIGHT LIGHTS: Charles Ray—Here is Ray
in the type of picture which he alone made fam-
ous. Pleased 100 per cent.—F. D. Moore, Liberty
theatre, Robertsdale, Pa.—Small town patronage.

DANCE MADNESS: Claire Windsor—Pleased
about 30 per cent of our audience. Six reels.

—

Thelma C'assil, Gulf theatre, Goose Creek, Tex.

—

General patronage.

GO WEST : Buster Keaton—Made us as much
net as “For Heaven’s Sake,” and seemed to go
over as well or better. Did not hear any un-
favorable comment. Buster as a cowboy gave
the farmers a big laugh. Metro leaves some-
thing in the till for the exhibitor too. Seven
reels.—Louis A. VanAlstyne, Quality theatre, Cul-
lom, 111.—General patronage.

GO WEST: Buster Keaton — "Go West” is

better than any of his others. Seven reels.

—

Louis Frana, Olympic theatre, Calmar, Iowa.

—

Small town patronage.

HIS SECRETARY: Norma Shearer—This sure
was a dandy picture. Nuff said. Seven reels.

—

Louis Frana, Olympic theatre, Calmar, Iowa.

—

Small town patronage.

JANICE MEREDITH: Marion Davies—What
can a man report on a picture like this ? There
was over half of the last reel missing. The print
was too old and kept on breaking all the time.

Another high priced picture gone to the dogs.

For me these Regal people at Winnipeg sure

hold an exhibitor up. No more Regal stuff for

me. Eleven reels.—P. Kullman, Monarch thea-

tre, Ponteix, Sask., Canada.—General patronage.

THE MIDSHIPMAN : Special cast—First time
of this star here, but went over with a bang.
Picture a 100 per cent entertainment that will

make good at advanced prices. You can’t over-

advertise it, and Metro sure treats you white on
the price.—O. Korn, Rialto theatre, Pecos, Texas.

—General patronage.

MONEY TALKS: Special cast—A good comedy
with plenty of action. Title pulled well, gave
general satisfaction through serial. Said it was
a little jumbled and needed to be followed very
closely to keep the thread or the story. Seven
reels.—Geo. E. Fuller, The Playhouse, Fairhope,
Ala.—Small town patronage.

J. C. Jenkins—His Colyum
Newaygo, Mich., July 18.

DEAR HERALD:
In the July 17th issue of the HERALD Mr. Weaver said, “He’s Been in to See

Us,” but he didn't tell you all of it. He didn’t tell you that I introduced myself as

a corn doctor and offered to remove his corns and bunions without pain and that

he was about to remove his shoes preparatory to the operation when “Eagle-Eyed
Joe,” the office boy, snickered and let the cat out of the bag. And he didn’t tell

you that I made the personal acquaintance of the entire staff, including the blonds
and brunettes, and that I spent the most pleasant two hours of niy life, hours that

will remain fresh in my memory as long as I live.

If it weren’t for the disaster it would work to the office force, I would make
application to adopt “Eagle-eyed Joe” into my family. If Chicago has a kid that

is worth a nickel, then “Eagle-eyed Joe” is worth a million plus. I am strong for

that kid because he wrote some poetry about Viola and me that would make Kipling
look like a two-spot. Some day I am going back and have a conference with Joe.

It was just my luck to get over to Michigan two weeks too early. The huckleberry
season does not open until next week. After that you can hear me singing “When
I kissed her in the huckleberry marsh” and other pathetic ditties.

Michigan is fuller of lakes than a dog is of fleas, and the reason they have so

many turns in their roads is to keep you from running into some lake. I have been
carrying my fishing kit with me all season and haven’t wet a line yet. How’s that

for self-sacrifice? Will someone please page Harry Walker of Aberdeen, S. D.?
I wish I could properly introduce to you Bert Silver of Silver’s Family theatre at

Greenville, but I can’t. Bert comes from a long line of theatrical people, his father

having been one of the early day minstrel men out of New York, and Bert grew
up in the show business. In fact, he never did anything else. He has played every
hamlet and village in Michigan for the past forty-five years and is known by every
man, woman and kid in the state. In fact, the dogs wag their tails when Bert
goes by.

Bert is spending the sunset days of his life in a lovely home in Greenville and
is enjoying the fruits of years of arduous labors on the stage and under the canvas.

He has a grownup family of boys and girls, the most of whom are engaged in some
way in the theatrical business. Bert recounted to me some of his early day expe-

riences in the show business that were amusing as well as thrilling.

Every town in Michigan has something she boasts of. Greenville prides herself

on being situated in the center of Michigan’s famous potato belt, and it is claimed
that she ships thousands of cars of potatoes every year, and Bert told me that

they grow them so big that a half a bushel of them will fill a barrel. After hearing
Bert’s potato story I regretted that I did not have Elmer Gailey of Wayne, Nebraska,
with me to tell Bert about the big bullheads he catches in Logan creek. A trip

through Michigan would be incomplete without a stop at Greenville and a visit

with Bert, and some day I hope to go back when I can have more time to spend in

Bert’s delightful company. Long live the race he represents.

Mr. F. S. Caswell of the Dreamland at Carson City is a most delightful man to

meet, but I found him too busy to waste much time on me, so we chatted for a

few moments and then I was on my way. F. S. is a HERALD fan and says it is

the best magazine of its class that is published.
The Community theatre at Ithaca is operated by Mr. and Mrs. E. L. Struble, real

show folks who understand the business and are enjoying good patronage. They
have a very fine little theatre and are very popular with the community. Mr. Struble

at one time was connected with the American Express Co. out of Minneapolis, Minn.,
and still has a warm spot in his heart for the West.

If it weren’t for rubbing it in a little, I would tell you of a funny incident that

happened at Mount Pleasant. Mount Pleasant is where the Dow Chemical Works
has a substation where they pump water out of wells from which they make every-

thing from Dow metal to Epsom salts. Mount Pleasant is where G. A. Ward lives.

G. A. Ward operates the Broadway theatre and swamps the banks with his deposits.

G. A. was looking Viola over and he spied my golf outfit. I don’t know as I

would mention this matter, but I know G. A. is going to send you a story, so I want
you to know the truth beforehand. Well, G. A. asked me if I played golf and I

told him I did whenever I found anyone who could interest me. and he gave me
a rather disgusted look and wanted to know if I could get up at five o’clock in the

morning, and I told him that was my regular hour, and he said he would drive
around for me at that time. I told him I would play him on one condition, and
that was for the championship of Michigan—the EXHIBITORS HERALD against

him for the championship, and he consented.
Well, we went out and played, and modesty forbids me giving you the results

of the game. If you want to know, ask Ward; he’s truthful. But suffice to say the
HERALD colors still float from Viola’s masthead. Boys, you can’t beat the HERALD,
no matter how you fix it, and it’s no use to try.

The next day when I came back through Mt. Pleasant I asked Ward where his

golf clubs were and he told me he had thrown them in the river and was going to

send the HERALD a bill for them. The Broadway is a beautiful theatre fixed up
with velour curtains and everything, and the only suggestion I would offer for

improvement in the management would be for G. A. to leave off golf and take up
ping pong.

If W. A. Cassidy of the Frolic and Mecca theatres at Midland can’t show you an
enjoyable sixty minutes then you ought to consult a physician, for there is something
wrong inside of you. He drove me over the town and out to the home of Mr.
Dow and took me all through his wonderful grounds, where one can see every kind
of a flower and every kind of a tree known to this continent. Midland is very proud
of her courthouse, and she has reasons to be, for it is the most unusual structure I

have ever seen. The interior furnishings and fixtures are gorgeous in the extreme.

(Continued, on next page)
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The Dow Chemical Works employs something like five hundred men, which insures
the future prosperity of Midland.

I had a very enjoyable visit with Mr. and Mrs. Cassidy and left with regrets that

I couldn’t stay longer.

As I see Northern Michigan, her principal crop is snow in the winter and tourists

in the summer, both of which are never failing. All roads leading to the northern
resorts are thronged with tourists from all parts of the United States, and locations

for summer homes are becoming scarcer and as a result are rapidly advancing in

price.

I notice by the last issue of the HERALD that Mr. Weaver has started something.
He has named his cement mixer “Owen Moore” and intends entering it in that

cross-country race from Neligh, Nebraska, to Forks, Washington. Evidently he is

trying to step up into high society by cultivating an acquaintance with Viola. Now
I look for Frank O’Hara, that Jewish rabbi at Elgin, Nebraska, to try and horn in

on that race. And possibly Gailey at Wayne, Nebraska, and Roy W. Adams of

Mason, Michigan, will get the itch and enter their flivvers also, but there is nobody
barred and I will promise to run Viola in intermediate so the gang can keep up
with her.

The race will- start from the Jenkins wigwam at Neligh, Nebraska, on June 15th,

1927, and end at Forks, Washington, in time for the huckleberry season, and the

entry books will be open until midnight, December 31st, 1926, nobody barred. And
as Mr. Weaver says, “Either oil up or shut up.” Viola is rarin’ to go.

To the boys in Central and Southern Michigan I wish to say that I’ll be in to

see you soon. So be on the lookout and please omit the decayed vegetables.

Huckleberry pie preferred.

J. C. JENKINS,
(The HERALD Man).

THE MYSTIC: Conway Tearle—A very clever

crook story where Conway plays a straight

crook. Something different and should interest

the most picture show goers. Plenty of action

and the most important is that you don’t know
how it is going to end until the last scene. It’s

thrilling too. Seven reels.—R. Duba, Royal thea-

tre, Kimball, S. Dak.—General patronage.

PARIS: Charles Ray—Mechanical makeup and
acting good, but poor entertainment for the stix.

Pleased about 25 per cent. Vaudeville as added
attraction drew fair house first night but poor

second. Six reels.—A. G. Witwer, Grand theatre.

Rainier, Ore.—General patronage.

ROMOLA : Gish sisters—Nothing at all to this

picture, no business at all. Kept them out after

seeing the posters.—Harry VanNoy, Riveria thea-

tre, Anderson, Ind.—General patronage.

SLAVE OF FASHION: Special cast—We con-
sidered this a very poor picture. I actually be-

lieve this to be the poorest picture I ever saw
two actors in. Six reels.—B. R. Parsons, Grand
theatre, Springfield, Minn.—General patronage.

SUN-UP: Special cast—If they like moun-
taineer stuff, they will like this one. Seemed to

please the majority.—O. Korn, Rialto theatre,

Pecos, Tex.—General patronage.

SUN-UP: Conrad Nagel—A very good picture,
pleased 100 per cent. What more could I ask.
Seven reels.—Ray McGuire, Perry theatre, Dar-
lington, Mo.—General patronage.

THE TORRENT: Ricardo Cortez—Good show
but not anything to talk about. Anyhow on dis-

tributing 500 heralds I got in enough people to
get $25.00 for two nights run, so that’s making
a hit isn’t it. But the picture is good and worth
running at any house. Seven reels.—R. Duba,
Royal theatre, Kimball, S. Dak.—General pat-
ronage.

THE WHITE DESERT : Claire Windsor—Star
sends them home satisfied. The rescue work with
the locomotive is different and real. My audience
was pleased one hundred per cent. Seven rels.

—

W. M. Powll, Grand theatre, Williamsburg, Ky.
-—General patronage.

Paramount
THE PALM BEACH GIRL: Bebe Daniels—

Here is one that will please them all. It’s a spe-
cial if there ever was one. If you bought it as
a program, exploit is as a special. It will stand
up and please all classes.—A. Mitchell, Dixie
theatre, Russellville, Ky.—Small town patronage.
PALM BEACH GIRL: Bebe Daniels—Bebe's

best. This is a knock-out. Pleased 100 per cent.

Seven reels.—J. S. Walker, Texas theatre, Grand
Prairie, Texas.—Small town patronage.

FOR HEAVEN’S SAKE: Harold Lloyd—Made
us a little money in the worst week in the year
in the way of opposition. Think it is Lloyd’s
cleverest picture but much of it is over the
heads of most of the audience. It will never be
the success that the “Freshman” was, although
fully as good, or better, in its own way. Com-
ments favorable here.—Louis A. VanAlstyne,
Quality theatre, Cullom, 111.—General patronage.

FOR HEAVEN’S SAKE: Harold Lloyd—This
picture wasn’t as good as Buster Keaton in “Go
West,” and they are asking four times the price.

Six reels.—Louis Frana, Olympic theatre, Calmar,
Iowa.—Small town patronage.

FOR HEAVEN’S SAKE: Harold Lloyd—Not
so good, just made expenses. No more for me.
Six reels.—Rae Peacock, Mystic theatre, Stafford,
Kan.—Small town patronage.

FOR HEAVEN’S SAKE: Harold Lloyd— A
fairly good comedy. Lloyd’s name the only draw-
ing power. We made a little money on it but
it is not worth the price. Our first one and our
last at Lloyd prices. No more good comedy in
this than any ordinary Fox Imperial comedy which
cost about one twentieth as much. By putting a
Van Bibber and a reel of Charleston with it we
had the heart to charge forty and fifteen cents.
Lay off of it unless you can buy for ordinary
feature prices as you are only doing your patrons.
Six reels.—James Moffitt, Auditorium theatre,
Tampa, Kan.—Small town patronage.

BORN TO THE WEST: Jack Holt—Some of
the critics call this another dreary Zane Grey
story but our audience seemed to enjoy every
minute of it. Would say it was a dandy good
Western picture with Jack Holt at his best. Some
excellent comedy by Raymond Hatton and Tom
Kennedy that gets a roar. Action is fast and
along the lines of the Grey Western stories.

Drew a little extra business and that counts.

—

Ben L. Morris, Temple theatre, Bellaire, Ohio.-

—

General patronage.

THE RAINMAKER: Special cast—This picture
failed to draw big but I thought it was a very
good story. In fact it rained every day I played
it.—Harry VanNoy, Riveria theatre, Anderson,
Ind.—-General patronage.

THE RAINMAKER: William Collier, Jr.—If
this picture is a special production that Para-
mount claims I’m Mary Pickford. You can rate
this as just a program picture with applesauce
at the end of the picture showing the “Rain-
maker” praying for rain that doesn’t ring through
with the rest of the picture. Another picture
saved from the garbage can by Tom Wilson.—
Russell Armentrout, K. P. theatre, Pittsfield, 111.

-—General patronage.

THE VANISHING AMERICAN: Special cast

—Here is a very fine picture. Educational, his-

torical and well directed. Acting excellent. Dix
and Miss Wilson good drawing cards. Any exhib-

itor who will give this feature fair advertising

will make money on it. Admission ten and forty.

Ten reels.—James Moffitt, Auditorium theatre,

Tampa, Kan.—Small town patronage.

THE VANISHING AMERICAN: Richard Dix
-—A fine production, but did only fair business.

Ten reels.—Rae Peacock, Mystic theatre, Stafford,

Kan.—Small town patronage.

TOO MANY KISSES: Richard Dix—Here is a
dandy picture with a very poor title and it

really had nothing whatever to do with the pic-

ture. Six reels.—W. M. Powell, Grand theatre,

Williamsburg, Ky.—General patronage.

THE ANCIENT HIGHWAY: Jack Holt—Good
picture, a 100% production. This would be the kind

that ought to satisfy anybody, highbrows and
working class. Therefore the producers should
take a hint not only from me but lot of others
as they sure will report same as I am. Could
be played at advanced price because it is worth
more than a regular picture. Jack, you sure are
there. Give us more like this. Seven reels.—R.
Duba, Royal theatre, Kimball, S. Dak.—General
patronage.

BEHIND THE FRONT: Special cast—This pic-

ture delighted the crowd that likes comedies, but
did not get over with those who like the more
serious things. Soldier boys saw it three or four
times and brought their friends. Has a big appeal
to the men. Wallace Beery and Raymond Hatton
are great. Tom Kennedy also shares honors.
Brought three days’ good business for midsummer
and Paramount sold this one right.—Ben L. Mor-
ris, Temple theatre, Bellaire, Ohio.—General pat-

ronage.

MISS BREWSTER’S MILLIONS: Bebe Dan-
Daniels—Very poor picture. Did not please fifty

per cent. Bebe tried to put it over, but no story

and it died. Seven reels.—A1 Powell, Highland
theatre, Guthrie, Okla.—General patronage.

CROWN OF LIES: Pola Negri—Good Pola
picture. Our people do not take to Pola much
and we do not blame them.—Palace theatre, Ar-
kansas City, Ark.—General patronage.

THE CROWN OF LIES: Pola Negri—This had
two redeeming features. One was that it didn’t

draw, the other was that it had only five reels.

—

J. S. Walker, Texas theatre. Grand Prairie, Texas.

—Small town patronage.

DESERT GOLD: Special cast—Good picture

for the last half of the week. Business fair, hot

weather.—Harry Van Noy, Riveria theatre, Ander-
son, Ind.—General patronage.

DESERT GOLD : Special cast—Extra good

Western of the big type. Superb photograph, fine

scenery. Splendid acting, the two white horses

are beauties, very absorbing throughout. Plot

good. Shirley Mason is well cast in this as she

can ride a horse well. The two leading men were
miscast and should have had each other’s part.

So said my audience who were disappointed at the

ending. This is well worth booking, however, for

your best nights.—Philip Rand, Rex theatre, Sal-

mon, Idaho.—General patronage.

FORTY WINKS: Raymond Griffith—I really

liked this myself and it pleased most of my pat-

rons, but did not draw at all the second night and

as this was Saturday I am rather at a loss to

account for it. Picture is slow the first half but

finishes with a bang, although the ending is rather

queer. Film good. Seven reels.—W. A. Doer-

schlag, Strand theatre. Ransom, Kan.—Small town
patronage.

THE GOOSE HANGS HIGH: Special cast—

More to this picture than I thought : did a good

business and pleased. Tone good, appeal 75 per

cent. Seven reels.—W. M. Powell, Grand theatre,

Williamsburg, Ky.—General patronage.

THE GRAND DUCHESS AND THE WAITER:
Adolphe Menjou—One of Menjou’s best. Step on

advertising. Will not disappoint you, pleased all

our patrons.—Palace theatre, Arkansas City, Ark.

General patronage.

IRISH LUCK: Tom Meighan—A real good

show. Beautiful scenery and Meighan’s unusually

good clean acting. Seven reels.—James Moffit,

Auditorium theatre, Tampa, Kan.—Small town

patronage.

LOST A WIFE: Special cast—Ordinary pro-

gram show.—E. J. Reynolds, Liberty theatre,

Pasco, Wash.—General patronage.

MOANA: Special cast—A very good scenic,

educational standpoint. Pictured South Sea life.

Gives fans opportunity to see life in South Seas.

—Palace theatre, Arkansas City, Ark.—General

patronage.

MOANA: Special cast—Wonderful picture, yes,

but who the hell wants to run seven reels of sce-

nic. Lay off. Seven reels.—E. G. Steele, Venice

theatre, Nephi, Utah.—General patronage.

THE NEW KLONDIKE: Thomas Meighan—
Fair program picture. Nothing extra small draw-

ing power.—Palace theatre, Arkansas City, Ark.

—General patronage.

THE NIGHT CLUB: Raymond Griffith—Splen-

did comedy. Seven reels.—Paul & Overton, Lyric

theatre, Winchester, 111.—General patronage.

THE OLD ARMY GAME: W. C. Fields—Good
comedy. Pleased 100 per cent.—Palace theatre,

Arkansas City, Ark.—General patronage.

THE STREET OF FORGOTTEN MEN: Percy
Marmont—Fair picture. Nothing to rave over.

Seven reels.—George & O. White, Starland thea-

tre, Stockbridge, Mich.—General patronage.

THE UNTAMED LADY: Gloria Swanson —
This was somewhat better than “Stagestruck” but

Gloria looks like she was 50 years old playing
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against the younger members of the cast.—J. S.

Walker, Texas theatre. Grand Prairie, Texas.

—

Small town patronage.

THE WANDERER: Special cast—My wife said

much ado about nothing as her comment on this

picture. Guess that’s about what hits it. It

might have gotten over with a modern sequel,

as in the “Ten Commandments.”—Louis A. Van
Alstyne, Quality theatre, Cullom, 111.—General pat-

ronage.

WET PAINT: Raymond Griffith — A lot of

bunk. I wouldn’t call this a special. Business

none.—Harry Van Noy, Riveria theatre, Anderson,
Ind.—General patronage.

WET PAINT: Raymond Griffith—I believe, and
my patrons felt the same way, that this is the

poorest Griffith picture I ever played. In fact,

there was just nothing to it, and I think I know
what comedy is. Seven reels.—C. S. Watson,
Electric theatre, Caldwell, Kan.—General pat-

ronage.

WILD WILD SUSAN: Bebe Daniels—Did a

good business on Saturday. Every one pleased.

A good comedy drama, should make money for

anyone. Six reels.—E. H. Steele, Venice theatre,

Nephi, Utah.—General patronage.

Pathe
THE FRESHMAN : Harold Lloyd— Funniest

picture ever shown on our screen, advertised big,

special parade, etc., but too much price. Our pat-
rons won’t pay our 35c and had to charge 50 on
this. Plenty of vacant seats both nights.—Thelma
Cassil, Gulf theatre. Goose Creek, Tex.—Small
town patronage.

Pro-Dis-Co

THE VOLGA BOATMAN: Special cast.—After
all is said and done we must take our hats off

to old Cecil B. Many exhibitors (myself included)
have been yelling about poor business which is

especially bad this year, and I attribute it to the

fact that each year the distributors are releasing
fewer good pictures at the tail end of the season,

whereas a few real pictures like this would help

combat the extreme heat, carnivals, tent shows,
chautauquas, bathing beaches, etc. After playing
this picture I am more firmly convinced than ever
that a real picture will get them in. I worked
mighty hard on this to get them in the first

night, for I figured the crowd would bring the
rest and they did. A vote of thanks is due the

daddy of all directors from the whole industry
for giving us this fine attraction, and this is not
bologna.—Joe Hewitt, Strand theatre, Robinson,
111.—General patronage.

THE VOLGA BOATMAN: Special cast—Very
good picture, enjoyed by our patrons at regular
admission price. Eleven reels.—Thelma Cassil,

Gulf theatre, Goose Creek, Texas.—Small town
patronage.

THE PEOPLE VERSUS NANCY PRESTON:
Special cast—First crook picture I have played in

a long time, but went on well and held interest

throughout. Seven reels.—Geo. E. Fullr, The
Playhouse, Fairhope, Ala.—Small town patronage.

THE PRINCE OF PILSEN: George Sidney—
A good picture, but not an excellent one, far from
what they claimed it to be. Have seen Sidney
in better pictures. Seven reels.-—B. R. Parsons,
Grand theatre, Springfield, Minn.—General pat-
ronage.

THE MILLION DOLLAR HANDICAP: Special

cast—Pleased our patrons because it’s a racing
picture. They like action here. It Isn’t a special,

though a good program picture.—Thelma Cassil,

Gulf theatre, Goose Creek, Tex.—General pat-

ronage.

WILD OATS LANE: Viola Dana—Poorest pic-

ture Miss Dana has ever played in. No ambition,
or pep ; very draggy. Seven reels.—Thelma Cas-
sil, Gulf theatre, Goose Creek, Tex.—General pat-

ronage.

SIMON THE JESTER: George O’Brien—Noth-
ing much to it. Double billed it and had a rotten

house. Seven reels.—E. H. Steele, Venice thea-

tre, Nephi, Utah.—General patronage.

SIMON THE JESTER: George O’Brien—Fair
program, nothing to write home about.—E. J. Rey-
nolds, Liberty theatre, Pasco, Wash.—General pat-
ronage.

FRIENDLY ENEMIES: Lew Fields-Very
pleasing comedy drama. Six reels.—Faul &
Overton, Lyric theatre, Winchester, 111.—General
patronage.

HELL’S HIGHROAD: Leatrice Joy—Just a
picture of modern life. Can’t see why Leatrice

Joy creates a furore. She’s too big, and not at

all graceful. Seven reels,—Thelma Cassil, Gulf
theatre. Goose Creek, Tex.—Small town patronage.

HELL’S HIGHROAD : Leatrice Joy—Just

failed to draw. Run Chaplin in “A Dog’s Life”

with it, and no business.—E. J. Reynolds, Lib-

erty theatre, Pasco, Wash.—General patronage.

MADAME BEHAVE: Special cast—Very good,

pleased 100 per cent. Six reels.—Louis Frana,
Olympic theatre, Calmar, Iowa.—Small town pat-

ronage.

THE MAN FROM RED GULCH: Harry Carey
-—A fair Western drama and average Carey pic-

ture. Six reels.—E. H. Steele, Venice theatre,

Nephi, Utah.—General patronage.

THE PRAIRIE PIRATE: Harry Carey—Good
Western picture that Producers charge one-third

more than it is worth. We buy lots of Western
just as good and only pay two-thirds what we did

for these Carey’s. Five reels.—W. J. Shoup, De
Luxe theatre, Spearville, Kans.—Small town pat-

ronage.

SEVEN DAYS: Special cast—Good comedy,
plenty of laughs and clean. Fair business but not

fault of picture. Six reels.—E. H. Steele, Venice
theatre, Nephi, Utah.—General patronage.

SHIPWRECKED: Special cast—Fair program
picture, not as much action as people expected to

see. Seven reels.—S. Hull, Happy Hour theatre,

Jasper, Minn.-—Small town patronage.

Universal
OUTSIDE THE LAW: Priscilla Dean— The

writer saw the premier showing of this in Frisco

in 1920 and thought it a wonderful picture at

that time ; it still is but this reissue proves that

in those days there were better stories with so-

so directors whereas today we have good direc-

tors who cannot turn a poor story into a good
one and that they have gotten the public accus-

tomed to thin schemes padded out, requiring little

or no concentration, making it difficult for this

generation to follow a good story like “Outside

the Law.” Eight reels.—Pace & Bouma, Rialto

theatre, Pocahontas, Iowa.—General patronage.

OUTSIDE THE LAW: Special cast—Very good.

Would like to see how Chaney and Priscilla

Dean cast together again. Miss Dean is there.

She has the most expressive eyes on the screen.

—Thelma Cassil, Gulf theatre, Goose Creek, Tex.

—General patronage.

OUTSIDE THE LAW : Lon Chaney—A reissue

to let Universal cash in on the popularity of Lon
Chaney. It drew as good business as the new
pictures, but it does not stack up with them as

entertainment. Costumes show changes and the

old style stud is criticized by the crowd, which
believes you are trying to put something over on
them.—Ben L. Morris, Temple theatre, Bellaire,

Ohio.—General patronage.

HIS PEOPLE: Rudolph Schildkraut—This is a

real picture for those that have a level head and
a heart, most human picture of today and of the

better ones for long time. Small crowd is all I

got, but why not when the bankers take every-

body’s money and close the door on them so

they can’t get them, they are safe and I guess
gone too. Nine reels.—R. Duba, Royal theatre,

Kimball, S. Dak.—General patronage.

HIS PEOPLE : Rudolph Schildkraut—An excel-

lent picture that failed to draw. It will please

your better class. Nine reels.—J. S. Walker,
Texas theatre. Grand Prairie, Texas.—Small town
patronage.

SKINNER’S DRESS SUIT: Reginald Denny-
Very good. Our patrons got a great kick out of

this one. Business fairly good. Seven reels.

—

A. G. Witwer, Grand theatre. Rainier, Ore.—Gen-
eral patronage.

MY OLD DUTCH: Special cast—Well played
and directed, but nobody wants this sort of stuff.

Pleased about 20 per cent. No drawing power
whatsoever.—O. Korn, Rialto theatre, Pecos, Tex.
—General patronage.

THE COMBAT: House Peters—A logging
camp story that is too rough to appeal to women
patronage. The forest fire is ordinary. Can only

call this an average program picture. Seven reels.

—James Haworth, Rialto theatre, Ladysmith, B.

C., Canada.—Small town patronage.

COMBAT: House Peters—Not his best. Good
for only one day. Seven reels.—George & O.
White, Starland theatre, Stockbridge, Mich.—Gen-
eral patronage.

THE COHENS AND KELLYS: Special cast—
The best comedy we have had this year. Every-
body delighted. Drew well in spite of excep-
tionally warm spell. Eight reels.—A. G. Wit-
wer, Grand theatre, Rainier, Ore.—General pat-

ronage.

THE COHENS AND KELLYS: Special cast—
A fine picture from every standpoint. Give us
more like it. Eight reels.—George & O. White,
Starland theatre, Stockbridge, Mich.—General pat-

ronage.
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THE COHENS AND KELLYS: Special cast

—

One of the best pictures I ever played, from an

entertaining standpoint. You will have to sell it

yourself: not sold to the general public by the

producer. Eight reels.—W. T. Davis & Son, Ri-

alto theatre, Sharon, Wis.—General patronage.

THE COHENS AND KELLYS: Special cast—

This one is O. K. Pleased all and drew good.

Don’t be afraid to step on it.—H. A. Davitts,

Dixie theatre, Winona, Miss.—General patronage.

THE TEASER: Special cast—This is a good

program picture that went over fair for us. H.

A. Davitts, Dixie theatre, Winona, Miss.—General

patronage.

THE TEASER: Laura La Plante—Fair pic-

ture, weak for the star, who is a very popular

one. Universal makes as a whole good pictures.

This one will go over O. K. anywhere that Uni-

versal pictures are used. Eight reels.—Stoddard

Bros., Rex theatre, Madisonville, Tex.—General

patronage.

THE TEASER: Laura La Plante—A most de-

lightful comedy drama in which Laura shares hon-

ors with Pat O’Malley. It pleased those that came

but did not have drawing power to bring them

in hot weather.—Ben L. Morris, Temple theatre,

Bellaire, Ohio.—General patronage.

CHIP OF THE FLYING U : Hoot Gibson—One

of Hoot’s best. Good for two days. Seven reels.

—George & O. White, Starland theatre. Stock-

bridge, Mich.—General patronage.

THE TERROR: Art Acord—Nothing much to

it. Would make a good two reel Western. Very

poor business. Six reels.—E. H. Steele, Venice

theatre, Nephi, Utah.—General patronage.

THE DEMON : Jack Hoxie—Someone reported

this one good. I wish he would show me the

good part of it. All my patrons walked out.

Failed to draw here. Jack is getting worse all

the time.—H. A. Davitts, Dixie theatre, Winona,

Miss.—General patronage.

THE SPOOK RANCH: Hoot Gibson—This is

far from being up to Hoot’s other pictures. I

really believe that Universal has given him poorer

stories this year than last, but here is hoping

"Chip of the Flying U” is better than this. Six

reels.—B. R. Parsons, Grand theatre, Springfield,

Minn.—General patronage.

THE SPOOK RANCH: Hoot Gibson—Here is

a very good semi-Western. Has lots of action as

well as comedy. Hoot is good but his darky aid

nearly takes the picture away from him and

furnishes lots of comedy. Film good. Six reels.

\y. A. Doerschlag, Strand theatre. Ransom,

Kan,—Small town patronage.

WHAT HAPPENED TO JONES: Reginald

Denny—Good. Seven reels.—George & O. White,

Starland theatre, Stockbridge, Mich—General pat-

ronage.

LORRAINE OF THE LIONS: Patsy Ruth Mil-

ler—Mighty good picture. Will please them all.

Unusual and unique. They will like the story,

the thrills are plenty, the photography good.

Print fair, paper good, price regular. Eight

reels.—Stoddard Bros., Rex theatre, Madisonville,

Tex.—General patronage.

ROSE OF PARIS: Mary Philbin—Nice little

program picture ; in fact, a little better than the

ordinary program. Seven reels. Wm. E. Trags-

dorf, Trags theatre, Neillsville, Wis.—Small town

patronage.

THE PRICE OF PLEASURE: Virginia Valli

—A very good picture with an extra good cast,

which seemed to please the majority. Seven reels.

Wm. E. Tragsdorf, Trags theatre, Neillsville,

Wis.—Small town patronage.

TAMING THE WEST: Hoot Gibson—Oh Boy.

this is a dandy good picture that sure pleased

our patrons. We didn’t get rich off this picture

but we gave our patrons a good show. Six reels.

W. J. Shoup, De Luxe theatre, Spearville, Kans.

—Small town patronage.

THE PHANTOM OF THE OPERA: Lon
Chaney—The few that seen it seemed pleased. I

barely broke even on this one.—Rae Peacock,

Mystic thatre, Stafford, Kans.—Small town pat-

ronage.

WATCH YOUR WIFE: Good picture, well

played. Satisfied 100 per cent of large crowd.—

•

Palace theatre, Arkansas City, Ark.—General pat-

ronage.

SKY HIGH CORRAL: Art Acord—Very good
Western, plenty of action and a real good fight.

The fans liked it. Five reels.—A. G. Witwer,
Grand theatre. Rainier, Ore.—General patronage.

K THE UNKNOWN: Special cast—Mary Rob-
erts Rinehart’s detective play with Percy Mar-
mont and Virginia Valli, who are both splendid.

Lots of comedy in this and the plot is absorbing.
Would class this as a fine play, good for the
middle of the week and high class audience.
Suitable also for Sunday. Rather hard to put

Suggests Following

Be Run and Boosted
The following are the twenty

best money makers for the last

year, July 1, 1925, to July 1, 1926,
and are named in the order of
their drawing value:

“North of ’36,” “Ten Command-
ments,” “Pony Express,” “Abra-
ham Lincoln,” “Charley’s Aunt,”
“Black C y c 1 o n e,” “Vanishing
American,” “Sally,” “Thundering
Herd,” “King of Wild Horses,”
“Thief of Bagdad,” “Let ’Er
Buck,” “That Royle Girl,” “Amer-
ica,” “Light of Western Stars,”
“When a Man’s a Man,” “Baree,
Son of Kazan,” “Tess of the Storm
Country,” “Son of His Father.”
These were all played on Sunday

and Monday at advanced prices,

40c—20c or 50c—25c.

The best Friday and Saturday
drawing plays at 25c— 10c were:
“Taming the West,” “Flaming

Forties,” “Call of the Wild.”
The best one day drawing plays

were

:

“Find Your Man,” “Barbara
Frietchie,” “Ridin’ Comet.”
The best matinee was “Peter

Pan.” (School children attended.)
The first twenty mentioned, ex-

cept “That Royle Girl,” a late

play, were among the HERALD’S
famous 104. These twenty are the
ones that kept me out of the
“Poorhouse,” and if any exhibitor
has not played them I can assure
him that he will make no mistake
in not only running them but in

boosting them to the skies, for
they are all 100 per cent in draw-
ing and satisfaction value.

—

PHILIP RAND, Rex Theatre,
Salmon, Idaho.

over in small town but worth the effort.—Philip
Rand. Rex theatre, Salmon, Idaho.—General pat-
ronage.

TWO FISTED JONES: Jack Hoxie—Jack, you
ought to be ashamed of yourself after making a
good picture like the ‘‘White Outlaw” and then
go to work and make a lot of five reel junk pic-

tures, which nearly all of those Blue Streak West-
erns are. You’re absolutely lazy in ‘‘Two Fisted

Jones.” I haven’t seen a good Blue Streak West-
ern from Universal yet outside of the “White
Outlaw.” Five reels.—George & O. White, Star-

land theatre, Stockbridge, Mich.—General pat-

ronage.

DON DAREDEVIL: Jack Hoxi^Good, a pic-

ture of the Mexican border. Five reels.—W. J.

Shoup, De Luxe theatre, Spearville, Kans.—Small
town patronage.

United Artists

TUMBLEWEEDS: William S. Hart—This is

a good picture, but failed to draw enough in on
Friday and Saturday nights to pay expenses.

So goodnight United Artists for us.—Frank Ober,

Boynton theatre, Boynton, Okla.—General pat-

ronage.

TUMBLEWEEDS: William S. Hart—Hart is

a back number. Did not draw the house expected.

Only fair Western picture. Outside of race noth-

ing much to it. Eight reels.—E. H. Steele, Venice
theatre, Nephi, Utah.—General patronage.

PARTNERS AGAIN: Alexander Carr—A good
comedy, but did not draw like it should. No
fault of the picture. Should please.—Ray Mc-
Guire, Perry theatre, Darlington, Mo.—General
patronage.

SALLY OF THE SAWDUST: W. C. Fields—

I

don’t often take up the hammer with an unre-

served knock on a picture, but here is the worst
piece of junk I’ve seen in three years. Rotten
acting by the female lead, terribly directed and
by the great D. W. himself. But I repeat it’s

junk. Fields alone was the one redeeming feat-

ure. Why Miss Dempster is in pictures is more

than I can figure out. There’s no apparent rea-
son. No business—everyone who saw it the first

night told on it.—Henry Reeve, Star theatre, Me-
nard, Texas.—Small town patronage.

DON Q: Douglas Fairbanks—A very good pic-
ture. Sequel to “Mark of Zorro.” Eleven reels.

—Wm. E. Tragsdorf, Trags theatre, Neillsville.

Wis.—Small town patronage.

LITTLE LORD FAUNTLEROY: Mary Pick-
ford—A good picture even though It is old. but too
long for small houses. Did not draw at all and
hardly made expenses on it. Thise is not the type
of picture adapted for the star in my estimation.
Film good. Eleven reels.—W. A. Doerschlag,
Strand theatre. Ransom, Kan.—Small town pat-
ronage.

Vitagraph
RANGER OF THE BIG PINES: Special cast—

Boys, this is a dandy. The last few pictures Vita-
graph made are good. Play this one, it will please
all.—S. H. Rich, Rich theatre, Montpelier, Idaho.
—General patronage.

THE UNKNOWN LOVER: Elsie Ferguson—
Here is a picture that no exhibitor wants to get
within hailing distance of. It is the bumiest
bunch of film I ever used ; has everything that
it should not have. Suggestive scenes all the way
through. I would rather have paid double price
for it than to have used it at all. If you have
it bought let it lay and forget it. It is absolutely
rotten. Just why an exchange will sell an exhib-
itor such junk as this is beyond me. It was rep-

resented to me to be an action picture and in-

stead it was a sex picture and so crude that it

was rotten. Don’t see how it gets by the cen-
sor. However that proves to me how much value
a censor board is. Seven reels.—W. A. Doer-
schlag, Strand theatre, Ransom, Kan.—-Small town
patronage.

Warner Brothers
THE NIGHT CRY: Rin-Tin-Tin—Believe this

is the best of all the pictures with the dog.
Some of these scenes are far fetched and are
arbitrary but that does not lessen the interest
and suspense. Sympathy is created for the dog
at the first dash and the audience is with him
all the way. It has more suspense than any
picture we have had this summer. The scenes
with a giant vulture are remarkable and indi-

cate the wonderful skill of the director and the
photographer. The dog’s expression at times is

human. However, too many dog pictures lately

and the public is tiring of them, no matter how
good they are.—Ben L. Morris, Temple theatre,

Bellaire, Ohio.—General patronage.

THE NIGHT CRY: Rin-Tin-Tin—I really be-

lieve that this is the best picture this dog has
ever made, and the little kid in the picture takes

its part wonderfully well. We received more
comments on this one than on any dog picture we
have ever shown. Seven reels.—B. R. Parsons,
Grand theatre, Springfield, Minn.—General pat-
ronage.

THE NIGHT CRY: Rin-Tin-Tin—Here is a pic-

ture that is good enough for any house. Drew
extra well for us and pleased them all. Rin-
Tin-Tin beats some of the big human stars.—H.
A. Davitts, Dixie theatre, Winona, Miss.—General
patronage.

THE SEA BEAST : John Barrymore—The best

acted big dramatic picture of the year. Kind
that has appeal to the movie crowd and to the

so-called better class. Barrymore is wonderful
in every foot of this story of romance and sea

life. Dolores Costello acted and looked the part
she was playing. Run it an extra day and got

good business in the worst season we have ever

had.—Ben L. Morris, Temple theatre, Bellaire,

Ohio.—General patronage.

ON THIN ICE: Tom Moore—An old one we
used for but one day. Good crook show but no
drawing power at all. Work of entire cast ex-

cellent. Miss Roberta stood out. Seven reels.

—

Henry Reeve, Star theatre, Menard, Texas.—Small
town patronage.

THE NARROW STREET: Matt Moore—If you
can get ’em in with that title the picture will

more than please, as it is full of laughs. Bucked
a political spell binder, but had a good crowd
at that. Seven reels.—Wm. E. Tragsdorf, Trags
theatre, Neillsville, Wis.—Small town patronage.

State Right

BROADWAY BILLY: (Rayart) Billy Sullivan

—This is a swift moving light and action story.

Billy Sullivan is a very good star. If fighting

stories go in your show this one will stand up.

We could not pull them in on this one on Sat-

urday, though pleased the few who saw it. Prints

good, paper fair. Price was O. K. Six reels.-

—
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Stoddard Bros., Rex theatre, Madisonville, Tex.

—

General patronage.

THE BLIND TRAIL: Leo Maloney—This is a

tiptop good Western story. Any exhibitor would
like it. The price is right, print and paper O. K.
Handled in Texas, Oklahoma and Arkansas by
Specialty Film Co. Five reels.—Stoddard Bros.,

Rex theatre, Madisonville, Texas.—General pat-

ronage.

BLACK LIGHTNING: (Lumas) Thunder—Very
good but it lacked direction, and being sold to us
as a dog picture it should have had more dog
acting in it. They try to tell us that Thunder is

as good as Strongheart. Don’t let them stuff

that down your throat as he doesn’t begin to be
as good as Strongheart or Rin-Tin-Tin. Six reels.

—W. J. Shoup, De Luxe theatre, Spearvilie, Kans.
—Small town patronage.

THE SILENT PAL: (Lumas) Thunder the

Dog—Fairly good dog picture. Don’t promise
your patrons anything big as it will not back you
up, but will get by as a fair program if helped
out with a good comedy. Six reels.—W. J.

Shoup, De Luxe theatre, Spearvilie, Kans.—Small
town patronage.

CAPTAIN JANUARY: (Principal) Special
cast—Good picture of the sea, but as a box office

picture it did nothing. Six reels.—W. J. Shoup,
De Luxe theatre, Spearvilie, Kans.—General pat-

ronage.

KIT CARSON OVER THE GREAT DIVIDE:
Special cast—More bunk. No more history in

this than in Felix the cat. It looked like the

pictures of ten years ago. Action, lighting, etc.,

just about that brand. Playing this on top of

“Sally of Sawdust’’ was enough to ruin any man’s
show business. I can pick out a dozen Westerns
that can show this up and they got extra money
for this series too. Nothing to it but the title.

Six reels.—Henry Reeve, Sar treatre, Menard,
Texas.—Small town patronage.

OVER THE U. P. TRAIL: Special cast—Liked
very well by my Western fans on Saturday night.

No special, just Western program picture. Six

reels.—George & O. White, Starland theatre,

Stockbridge, Mich.—Small town patronage.

Serials
THE BAR C MYSTERY: (Pathe)—Ethel Clay-

ton—Have shown five chapters, getting better all

the time. If they like Western serials do not be
afraid of this one. Two reels.—Ray McGuire,
Perry theatre, Darlington, Mo.—General pat-

ronage.

CASEY OF THE COAST GUARD: (Pathe)—

I

have played six chapters and I can notice it is

slipping with my patrons. Two reels.—C. S. Wat-
son, Electric theatre, Caldwell, Kan.—General pat-

ronage.

Flora Finch and Johnny Hines are seen
above in “The Brown Derby.’’ This
First National production was a June
release. Diana Kane plays opposite
the star.

Hallam Cooley and Joan Renee have the
leads in “Babes in the Jungle,” an O.
Henry comedy which Fox will release
the coming year.

THE FIGHTING RANGER: (Universal)—Just
finished No. 6. Seems to be holding up well, al-

though would not rate it very highly as a serial.

Two reels.—Wm. E. Tragsdorf, Trags theatre,

Neillsville, Wis.—Small town patronage.

PLAY BALL: (Pathe)—This chapter just a

fair comedy. Two reels.—W. J. Shoup, De Luxe
theatre, Spearvilie, Kans.—General patronage.

THE SCARLET STREAK: (Universal)—This
serial is better than the last two we have run,

but it is not drawing enough to pay expenses.

We are off of serials for awhile. Two reels.

—

Frank Ober, Boynton theatre, Boynton, Okla.

—

General patronage.

Short Features
EDUCATIONAL

AIR TIGHT: Bobby Vernon — Good comedy.
Two reels.—Rae Peacock, Mystic theatre, Stafford,

Kans.—Small town patronage.

AIR TIGHT: Just an ordinary comedy. It got

a few laughs. Two reels.—W. T. Davis & Son,

Rialto theatre, Sharon, Wis.—General patronage.

BABY BLUES—I do not think much of Edu-
cational—Juvenile comedies. Two reels.—Rae
Peacock, Mystic theatre, Stafford, Kans.—Small
town patronage.

BARGAIN DAY : Good one reel comedy. One
reel.—W. H. Shoup, De Luxe theatre, Spearvilie,

Kans.—Small town patronage.

DIZZY DAISIES : Louise Fazenda—Extra good
two reel comedy. Two reels.—W. J. Shoup, De
Luxe theatre, Spearvilie, Kans.—Small town pat-

ronage.

FELIX BUSTS INTO BUSINESS: Felix the

Cat—Felix always good. This one is no excep-

tion. One reel.—Henry Reeve, Star theatre,

Menard, Texas.

FELIX THE CAT—These are good ; the old

folks enjoy them almost as much as the children.

One reel.—Rae Peacock, Mystic theatre, Stafford,

Kans.—Small town patronage.

FIRE AWAY: A1 St. John—Very good action

comedy. Two reels.—A. G. Witwer, Grand thea-

tre, Rainier, Ore.—General patronage.

THE IRON MULE—Dandy good comedy. Two
reels.—Rae Peacock, Mystic theatre, Stafford,

Kans.—Small town patronage.

LICKETY SPLIT—A real funny comedy.—H. A.

Davitts, Dixie theatre, Winona, Miss.—General

patronage.

GOOFY LOVE:—Fairly good. Two reels.—Rae
Peacock, Mystic theatre, Stafford, Kans.—Small

town patronage.

THE MISFIT SAILOR: Billy Dooley—A good

comedy.—H. A. Davitts, Dixie theatre, Winona,
Miss.—General patronage.

MY SWEDIE—Nothing to this one. Did not

hear but very few laughs.—H. A. Davitts, Dixie

theatre, Winona, Miss.—General patronage.

NOBODY’S BUSINESS : Lloyd Hamilton—
This was a little better than the last two from
this star. However, it is nothing to rave over.

Two reels.—James Haworth, Rialto theatre, Lady-

smith, B. C'., Canada.—Small town patronage.

PLEASURE BOUND—A fairly good comedy.

All the laughs are in the last reel.—H. A. Da-

vitts, Dixie theatre, .Winona, Miss.—General pat-

ronage.

SAVAGE LOVE—Good. Two reels.—Rae Pea-

cock, Mystic theatre, Stafford, Kans.—Small town

patronage.

TIME FLIES: Lupino Lane—This boy is very

good and the two reels have a number of laughs.

Good comedy. Two reels.—James Haworth. Rialto

theatre, Ladysmith, B. C., Canada.—Small town
patronage.

WILD BEASTS OF BORNEO—An exceptionally

good travel picture. Two reels.—A. W. Witwer,

Grand theatre. Rainier, Ore.—General patronage.

F. B. O.

ADVENTURES OF MAZIE : Alberta Vaughn
No. 5. Just fair, not as good as the first of the

series. Two reels.—W. A. Doersehlag, Strand

theatre, Ransom, Kan,—Small town patronage.

ADVENTURES OF MAZIE: Alberta Vaughn—
No. 12. Plenty good enough for small and big

houses. Should satisfy the more critical patrons

well. Alberta, you should stay in the short feat-

ures and keep on doing good work. Two reels. -

R. Duba, Royal theatre, Kimball, S. Dak.—Gen-

eral patronage.

ALICE BLUES: Alice Ardell—This is just a

fair comedy with Sid Smith playing a dual role.

Hardly what you could call good but will get by.

Two reels.—W. T. Davis & Son, Rialto theatre,

Sharon, Wis.—General patronage.

Evelyn Brent is seen in her new F. B.
O. picture “The Jade Cup.” Frank
Hall Crane recently completed film-

ing and cutting this production.
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ADVENTURES OF MAZIE : Alberta Vaughn
—No. 11. Not so good in the first half reel but
after that they sure got to laughing and kept
it up till the end. Two reels.-—R. Duba, Royal
theatre, Kimball, S. Dak.—General patronage.

HEAVY LOVE—A good comedy with the fat

men. It has quite a few good laughs although
it is not as funny as some. Two reels.—W. T.

Davis & Son, Rialto theatre, Sharon, Wis.—Gen-
eral patronage.

HYPNOTIZE: Jimmy Aubrey—Average com-
edy of slapstick kind. Two reels.—E. H. Steele,

Venice theatre, Nephi, Utah.—General patronage.

PACEMAKERS—Another classic, no comedy to

to it. May get a grin or two. Photography good,

paper weak. Price too high. Fox comedies are

not good for small towns here. Two reels.—Stod-

dard Bros., Rex theatre, Madisonville, Texas.—

-

General patronage.

FOX

THE BIG GAME HUNTERS—Good comedy,
plenty of thrills and comedy action. Two reels.

—

E. H. Steele, Venice theatre, Nephi, Utah.—Gen-
eral patronage.

CONTROL YOURSELF—Fair comedy, but

somehow not enough laughs to make it a comedy.

Two reels.—R. Duba, Royal theatre, Kimball, S.

Dak.—General patronage.

CUPID A LA CARTE—This is a comedy though
a classic. Fox makes so many of these type com-
edies that our patrons often ask us why they

name them comedies. Personally we like them,

or most of them. But most of our patrons seem
to get no kick from them. Two reels.—Stoddard

Bros., Rex theatre, Madisonville, Texas.—General

patronage.

EAST SIDE WEST SIDE—Good enough comedy
to keep their gag up once in a while, that’s all.

Two reels.—R. Duba, Royal theatre, Kimball, S.

Dak.—General patronage.

FOX NEWS—Very good, similar to Pathe Re-

view. One reel.—Rae Peacock, Mystic theatre,

Stafford, Kans.—Small town patronage.

THE IMPERIAL COMEDIES^Always good. De-
pendable amusement for young and old. Two
reels.-—James Moffit, Auditorium theatre, Tampa,
Kan.—Small town patronage.

HIS OWN LAWYER—This Is an extra good
comedy where you want something besides slap-

stick.—H. A. Davitts, Dixie theatre, Winona, Miss.

—General patronage.

THE MAD RACER—Extra good clean cut com-
edy. Two reels.—S. Hull, Happy Hour theatre,

Jasper, Minn.—Small town patronage.

POLAR BARON—One of the best comedies I

ever saw. It’s all laughs.—S. H. Rich, Rich thea-

tre, Montpelier, Idaho.—General patronage.

VAN BIBBER COMEDIES—They are all very
good.—S. H. Rich, Rich theatre, Montpelier, Idaho.

—General patronage.

PATHE

ARE BLONDE MEN BASHFUL—Good Rube
type comedy, several good laughs in it. Two reels.

—A. G. Witwer, Grand theatre. Rainier, Ore.

—

General patronage.

BURIED TREASURE: Our Gang—Corking
good little comedy. Pleased as do all the Gangs.
I see where the old Gang is breaking up for next
year. It seemed that they never would grow but
time has laid its heavy hand upon them. It will

be rather interesting to see if the new ones
can keep the pace. Two reels.—Henry Reeve,
Star theatre, Menard, Texas.—Small town pat-
ronage.

COMMENCEMENT DAY: Our Gang— This,
like all the Gang comedies, is very good and every
one enjoys them. Two reels.—Frank Ober, Boyn-
ton theatre, Boynton, Okla.—General patronage.

DADDY GOES A HUNTING: Glenn Tyron—
This is about the best we have had from this star
and it is nothing to brag about. I just cannot
see Glenn Tryon myself.—H. A. Davitts, Dixie
theatre, Winona, Miss.—General patronage.

DOG DAYS: Our Gang—Doggone good Gang
comedy. Many’s the hearty laugh as per usual.
Two reels.—Henry Reeve, Star theatre, Menard,
Texas.—Small town patronage.

GOOD CHEER: Our Gang—This was what I

would call a very poor comedy and from the re-
action the audience felt the same way. Two reels.

—C. S. Watson, Electric theatre, Caldwell, Kan.

—

General patronage.

THE HONOR SYSTEM—An extra good one.
although they were always good, they seem to
be getting better of late. One reel.—Wm. E.
Tragsdorf, Trags theatre, Neillsville, Wis.—Small
town patronage.

Neal Burns is featured in this Educa-
tional comedy, “Papa’s Pest,” which
was produced by Christie. Vera Stead-
man, Lincoln Palmer, Marian Andre,
Hank Mann and Billy Engle complete
the cast. Direction is by William
Watson.

MADAME MYSTERY: Theda Bara— Good.
Two reels.—E. H. Steele, Venice theatre, Nephi,
Utah.—General patronage.

MAMA BEHAVE—A comedy riot, chuck full of

laughs. Two reels.—S. Hull, Happy Hour thea-
tre, Jasper, Minn.—Small town patronage.

LONG PANTS—Very good. This made them all

laugh.— S. H. Rich, Rich theatre, Montpelier,
Idaho.—General patronage.

THE MYSTERIOUS MYSTERY: Our Gang—
This is one of the old Our Gang, but the print
was in excellent condition. The comedy is about
an average Our Gang. Two reels.—James Ha-
worth, Rialto theatre, Ladysmith, B. C., Canada.
—Small town patronage.

NO FATHER TO GUIDE HIM: Charley Chase
—Played with Harold Lloyd in ‘‘For Heaven’s
Sake” and it got nearly as much comment as the
feature. It would be hard to beat this comedy,
or any Chase comedy, for that matter. Chase
is a consistent success. Two reels.—Louis A. Van
Alstyne, Quality theatre, Cupllom, 111.—General
patronage.

A RASPBERRY ROMANCE: Ben Turpin—

A

fairly good comedy. Two reels.—A. G. Witwer,
Grand theatre, Rainier, Ore.—General patronage.

STARVATION BLUES: Clyde Cook—Very good
comedy if it was all there, but about one-third
last reel gone. Two reels.—A. G. Witwer, Grand
theatre, Rainier, Ore.—General patronage.

THE WHITE WING’S BRIDE: Harry Langdon
—Good Langdon comedy. Many a laugh. We
play his first big one soon and are certainly look-
ing forward to it. Two reels.—Henry Reeve, Star
theatre, Menard, Texas.—Small town patronage.

THE WHITE WING’S BRIDE: Harry Langdon
—For the extra cash Pathe asks for this bird,

you should get a few laughs. Did not hear a
laugh during entire two reels. Two reels.—E. H.
Steele, Venice theatre, Nephi, Utah.—General pat-
ronage.

YOUR OWN BACK YARD: Our Gang—

A

good comedy but not as many laughs as some of
the others. The gang always take good. Two
reels.—E. H. Steele, Venice theatre, Nephi, Utah.
—General patronage.

UNIVERSAL

BED TIME STORIES: Arthur Lake—Good
comedy. One reel.—A. G. Witwer, Grand theatre.

Rainier, Ore.—General patronage.

BED TIME STORIES: Arthur Lake—Arthur
Lake is a good looking collegiate type of come-
dian, and we like him. One reel.—Thelma Cassil,

Gulf theatre. Goose Creek, Tex.—General pat-
ronage.

BUSTER’S NOSE DIVE—Good series of com-
edies. Two reels.—Thelma Cassil, Gulf theatre.
Goose Creek, Tex.—Small town patronage.

CAPTAIN SUDS: Eddy Gordon—Good comedy
and sure makes them yell when Eddy runs out
on the plank with his eyes blindfolded. It’s a
thrilling moment, 100 feet above the street with
no one to stop him. Two reels.—R. Duba, Royal
theatre, Kimball, S. Dak.—General patronage.

DOING GOOD: Edna Marian—Good comedy,
plenty of action, and laughs, and the thrills, oh
boy. It’s a real filler. Two reels.—R. Duba,
Royal theatre, Kimball, S. Dak.—General pat-
ronage.

A FLIVVER VACATION: Eddie Gordon—
Fairly good comedy. Most of the situations have
been worked to death, however. Two reels.—A.
G. Witwer, Grand theatre. Rainier, Ore.—General
patronage.

FLYING WHEELS: Wanda Wiley—Outside of
Wiley and Buster Brown the Universal comedies
are a joke. Two reels.—George & O. White, Star-
land theatre, Stockbridge, Mich.—General pat-
ronage.

FREE RIDE—Weak. But only one reel. Thus
the suspense is soon over. One reel.—Stoddard
Bros., Rex theatre, Madisonville, Tex.—General
patronage.

THE HONEYMOON SPECIAI^-A very good
comedy that gets several good laughs. Two reels.

—W. A. Doerschlag, Strand theatre. Ransom, Kan.
-—Small town patronage.

JIMINY CRICKETS: Neely Edwards— Only
fair, but gets some laughs, especially from the
kids. One reel.—W. A. Doerschlag, Strand thea-
tre, Ransom, Kan.—Small town patronage.

JIMINY CRICKETS—Weak, as weak as its

length. One reel. Universal two reel comedies
are better. Two reels.—Stoddard Bros., Rex thea-

tre, Madisonville, Tex.—General patronage.

MEN’S HOME ON A CLIFF—Dumb luck, sub-

stituted for this which is very good. Not so many
laughs, but plenty of thrills. Two reels.—A. G.
Witwer, Grand theatre. Rainier, Ore.—General
patronage.

MOTOR TROUBLE—Pretty good slapstick.

Two reels.—Wm. E. Tragsdorf, Trags theatre,

Neillsville, Wis.—Small town patronage.

MOUNTAIN MOLLY O: Josie Sedgwick—Very
good little Western as most of the Mustang
Brand, we have found. Two reels.—A. G. Wit-
wer, Grand theatre, Rainier, Ore.—General pat-

ronage.

RADIO DETECTIVE—Very good. Boy Scout
appeal. Two reels.—Thelma Cassil, Gulf thea-

tre. Goose Creek, Tex.—General patronage.

ROYAL PAIR—Good two reel comedy. Extra
good. Two reels.—W. J. Shoup, De Luxe theatre,

Spearville, Kans.—Small town patronage.

THE RUSTLER’S SECRET: Edmund Cobb-
Good average Western. Action, featurette, usual

Saturday business. Two reels.—A. G. Witwer,
Grand theatre, Rainier, Ore.—General patronage.

SEPARATED SWEETHEARTS: Arthur Lake
-—A few laughs in it. One reel.—Wm. E. Trags-
dorf, Trags theatre, Neillsville, Wis.—Small town
patronage.

SO THIS IS PARIS: Neely Edwards—Good
short comedy. One reel.—A. G. Witwer, Grand
theatre. Rainier, Ore.—General patronage.

TAKING THE HEIR: Charles Puffy—Fairly
good short comedy. One reel.—A. G. Witwer,
Grand theatre. Rainier, Ore.—General patronage.

THE TALE OF A CAT—Good one reeler.—W.
J. Shoup, De Luxe theatre, Spearville, Kans.

—

Small town patronage.

THE TIN BRONCO: Fred Hines—Say fellows,

if they make them any better I never see them as

this one is a knockout on the Ford owners. It’s

a scream. Two reels.—R. Duba, Royal theatre,

Kimball, S. Dak.—General patronage.

TRAPPED : Fred Hines—Good short reel West-
ern with lots of action and Fred done very good
as a Federal policeman. He got some bad jolts,

but he also gave a few, and the girl is interest-

ing from start to finish. Two reels.—R. Duba,
Royal theatre, Kimball, S. Dak.—General pat-

ronage.

TRAPPED—Good two reel Western.—Wm. E.

Tragsdorf, Trags theatre, Neillsville, Wis.—Small
town patronage.

MISCELLANEOUS

CHARLESTON LESSONS: Arthur Murray—
The nearest to nothing that I ever put on my
screen. Dry, drawn out, not a laugh in the six

lessons. And old steps to boot. One reel.—F. A.
Ferguson, Royal theatre, Fairmount, Ind. General
patronage.
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Outstanding features of the Preddey reflector arc lamp are detailed in

the photograph above. The lamp is the product of Walter G. Preddey,
veteran San Francisco supply dealer.

Preddey Reports Many
Installations of

Reflector Lamps
Walter G. Preddey, who has been in

the theatrical supply business in San
Francisco for twenty-two years, is con-
centrating his sales efforts just now on
the

_

Preddey reflector lamp. The fol-

lowing are a few of the Preddey recent
installations, aside from several of the
large theatre chains: New Irving the-
atre San Francisco, New Fairfax, Oak-
land; Campus theatre, Berkeley, Cal.;
State theatre, Martinez, Cal.; California,
at Dunsmuir; Bay View theatre, San
Francisco, Golden State, Oakland, and
Wigwam, San Francisco.
Many advantages are claimed for the

Preddey reflector lamp. Theatre men in-
terested in saving current and carbons
will find these advantages, it is claimed:
it saves 65 per cent on current and 25
per cent on carbons, and gives a picture
of added brilliancy because it has no
condenser to obstruct the light. The
Preddey automatically feeds the carbons
and focusses the light beam on the
aperture plate, giving a steady, even
illumination at all times.

* * *

The carbon is fed bv a direct connect-
ed, compact, self-contained and ex-
tremely simple motor drive, built on
the rear of the lamphouse. There are
no nugs used on carbon jaws, heavy
tubular connectors make perfect con-
tract with the wire and support insula-
tion. Carbon ash cannot fall on main
feed screw causing wear and sticking.
Ash tray is provided to catch all ash
falling from craters.

A heavy cast douser is supplied which
cannot warp or bend wdth heat. The
entire absence of delicate parts to break,
wear and give trouble is a feature of
the lamp.

It has an indicator to show correct
focusing position of carbons when trim-
ming the lamp. The mirror can be re-

moved instantly for cleaning without
loosening any screws. The removable
cover or cap on lamphouse makes it

easy to attach to flue.

The carbon holders may be quickly
opened for trimming without having to
turn the feed knob all the way back
by hand. There is no lock nut or
screw to be loosened to disconnect
motor when striking arc or feeding car-
bons by hand, it is stated.

It is declared that the Preddey lamp
will not interfere with the sharp defini-

tion of the picture. The lamphouse
comes complete with base to fit on pres-
ent stand. Rheostat it also furnished.
Installation is declared to be simple.

* * *

The inventor claims for the Preddey
that it requires three or four times less

load on your generator. If you use rec-

tifier tubes the life of the tube will be
prolonged. Two Preddey reflector lamps

utdmaticTicket Register Torr

1

l MEW YORK ’•*

LD UtAL IlCKET

—7th Ave.

York City

Machine
I PROOUCT^

operate easily and without overload and
burn both arcs at one time on an ordi-
nary rectifier, or small motor generator
set that has a capacity of 25 or 35 am-
peres. This means you can easily

blend one picture into the other per-
fectly.

Wolfson-Meyer Open
Capitol Theatre at

Miami, Fla.
The Capitol theatre, newest Miami

motion picture palace was opened last

month.
The Capitol, built by the S. S. Jacobs

Co., Omaha contractors, for the Wolf-
son-Meyer Theatre Enterprises, was de-
signed by George E. T. Wells, architect,

and is of Spanish design. A half inter-

est in the theatre was recently sold to
Universal Film Corp.
The Capitol, built along the lines of

the famous house of the same name in

New York, contain the best features of

the latter. It was erected at a cost said

to have exceeded $300,000, no expense
having been spared in the matter of
comfort and convenience of patrons. The
seating capacity is slightly above 1,500,

with opera chairs provided for patrons.
Nothing but first run plays will be

presented, according to the manager
Maurice A. Baker, who was a Keith
manager in New York for a number of
years.
Frank D. Rubel is director of publicity

for the Capitol.

New Sales Record Is

Made by Automatic
Devices Company

Automatic Devices Company of Allen-
town, Pa., manufacturers of the A. D. C.

automatic curtain control machine shows
an increase in business during the first

six months of 1926 of 50 ner cent over
last year it is announced by Irving
Samuels, president of the concern. Dur-
ing 1924 the company showed an in-

crease in business over 1923 of 25 per
cent. Nineteen twenty-five showed a
gain over the preceding year of 80 per
cent and the present season will eclipse

all previous records sales to date in-

dicate.

The present rate represents a gain
of three and one-half times over that

of 1923.

Creason to Build New
House in Eufaula

L. R. Creason of Eufaula, Okla., is

having plans made for a new 500 seat
house to replace the present Palace
theatre of Eufaula, Okla. He expects
to have the new house which will be
modern in every way open by January
1, 1927.
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CHICAGO PERSONALITIES
By D. H.

REFORMERS are taking a lot of money out of the jeans of the Chi-

cago public each year to reform the public but the reformers them-
- selves are not agreed whether the sum equals $9,500,000 a year or

$286,354. In statements made this week by reform leaders, no estimate is

lower, however, than the latter figure.

/^EORGE SAFFORD, superintendent
VJof the Anti Saloon League, says re-

formers get two million.

The Union League Club is making a

survey of reform economics and now
estimates $950,000 spent in civic doings.
The $286,354 figure comes in a state-

ment from the Chicago Association of

Commerce with its list of 236 organiza-
tions interested in reform methods.

* * *

James Murtaugh returns to Chicago
this week from Saugatuck, Mich., where
he sold his summer home to John Quig-
ley of Chicago. Mr. Murtaugh, who
occupies an executive chair in the Prog-
ress Pictures offices along with Frank
Zambreno and Tom Mitchell finds 187
miles is too long a trip to make every
week end.

5fC 2{C 5SC

There is a new method of arresting
traffic violators in Chicago. The police-
man hands out the ticket but instead of
a brief summons the ticket bears also
a statement of the penalty for the of-
fense alleged by the copper. This sim-
plifies the speed court procedure, it was
pointed out by Irving Mandell, Security
chief, who acquired one of the tickets
last week. But Irving contended to
Tom Mitchell, his good friend, that he
had not tried to pass the street car on

the wrong side. So Tom agreed to fix

it up for Irving.
“Hello, John,” said Tom, speaking to the police

captain at a North Side station. “A young man
named Mandell has been arrested for a traffic

violation. Now, John, that guy oughtn't to get

away with a ten dollar fine. I wish you'd soak
him the limit, John.”

And Mr. Mandell sent a ten dollar check to

police court by special delivery mail . . . after

thanking his good friend Tom.
^ ^

Cleve Adams returned from a per-
spiring trip into Louisiana July 22 and
left the following day with Jack Samp-
son, branch man-
ager of F. B. O.,

J. P. S k e 1 1 e y ,

auditor, and Max
Weisfeldt, divi-

vision manager,
whose headquar-
ters is Minneap-
olis.

The film exec-
utives went to

New York to at-

tend the special

F. B. O. meet-
ing. It is the
first such meet-
ing that Mr.
Sampson has at-

tended and he has the distinction now
of being the only branch manager called

Lou Metzger, newly appointed general
sales manager of Universal, meets
Miss Jaen Marre, Elks Chicago con-
test winner.

in on the conference.
Mr. Sampson is active in arbitration

matters in the Chicago territory and is

the president of the Chicago Film Board
of Trade.

* * *

Ned Marin, First National’s Western
member of the sales cabinet, spent the
past week with R. C. Seery, branch man-
ager in Chicago.

j{t jJ:

Tom Van Nomikos is reported by Ed-
ward Brichetto, good salesman and alert

reporter, as taking over two more thea-
tres in Chicago, Apollo at 47th street,

and Rainbow in Roseland. He also
owns the Rex and New Regent.

* * *

Pathe is inviting all exhibitors to the
daily screenings at the projection room
where among other films is a print of
“The Devil Horse.”

Jfc 5*C %

H. R. Phillips, Associated Exhibitors
salesman, adds more evidence to the in-

surance companies’ allegation that fillum

salesmen are a poor risk by revealing
details of the automobile smashup of

July 21 in which H. R.’s car was almost
demolished.

* * *

Charles Lundgren, Red Seal manager
of Chicago, is back from a trip to Cin-
cinnati and Champaign. He increased
his sales staff last week by engaging
Charles Powell.

* * *

Lou Dreher, Fox booker, returned
July 26 from Manitowish, Wis., where
he says the fish were easier to catch
than the place was to pronounce.

Indianapolis Notes

INDIANAPOLIS, IND.—“The Ro-
mance of the News,” a film portraying
the operation of the Associated Press,

released through the Pathe Company, is

being shown at the Circle this week.
Many of the scenes of the picture were
taken in the New York office of the As-
sociated Press. The story deals with
the collection and distribution of news
about an event of world-wide interest

and shows how the facts about the story
are assembled and distributed to mem-
ber newspapers. The picture has been
booked at many out-state theatres.

unnHEN CAME THE WOMAN” is the initial offer-

ing of the American Cinema Association which is

already well on its way to an enviable position in the motion
picture industry since the announcement of its ambitious and care-
fully planned program of first season’s activities.

The calibre of pictures which may be expected from this
organization can best be judged from the splendid qualities
which are contained in “Then Came the Woman.” Reports from the
premier showing of the picture at its loop showing in Chicago indicate that it is the
highest type of entertainment, clean, wholesome and with a remarkably thrilling
climax.

If the cast of artists is any guide to a picture “Then
Came the Woman” is particularly well equipped. In
its leading roles are such sterling players as Frank Mayo,
Cullen Landis and Mildred Ryan one of the most gifted of
the younger rising generation of screen actresses. It was written
and directed by one of the best known directors, David Hartford,
who will be remembered for his splendid successes, “Back to God’s Country,” and
“Nomads of the North” among others.

The scene of the production is laid in the great timber
lands of the Northwest and climaxes in an amazingly real-
istic forest fire during which acres of timber are actually turned
into a seething flaming inferno.

Sold to Coston, Ascher Brothers, Lubliner & Trinz
and Orpheum Circuit

For Indiana
For Illinois

GREIVER
831 SOUTH WABASH AVENUE

CHICAGO, ILL.

- I,hnois

r>PRODUCTIONS^^^LT^t)INDIANA
218\£HmmerBuilding

INDIANAPOLIS



For Greater Movie Season

For that matter, for every season,

insist on pictures that are printed on

Eastman Positive Film—the film

that carries the quality of the nega-

tive through to the screen.

It takes but a moment to check

up—look in the film margin for

the black-lettered identification,

“Eastman” and “Kodak”.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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AND THE
PARADE
HAS JUST
STARTED!
to the bank l to the bank! to the bank!

AGAIN Metro-Goldwyn-Mayer
MERITS the confidence
OF exhibitors

THE first two attractions in

M-G>M'S parade of hits for ’26-'27

ARE box-office sensations

AND that’s just the start ....

THE Capitol Theatre (N.Y.)_

WITH 5400 seats .

'

PACKS
.
^m in -with ‘La Boh.4rne”

FOR two great Weeks- and now-' ‘p

“THE Waltz Dream” is^eing'Jheld over for

A second week of big receipts.'

m Again Ma
Metro-Goldwyn-Mayer

Member Motion Picture Producers and Distributors of America, Inc.—Will H. Hays, President

I vvtri « . Entered as second-class matter, August 20, 1917, at the Post Office at Chicago, III., under the act of March 3,

'I. AA VI, NO. 8 1879. Published weekly at 407 South Dearborn St., Chicago, . Subscription $3.00 a year. Single copies. 25 cents. August 7, 1926



Packing ’Em In Now
at the

COLONY, NEW YORK

A CHADWICK
First Division Picture

Pauline Frederick
in a Greater Drama Than

“MADAM X”

“Devil’s Island”
A drama of mother love—and hate, set in the

world renowned French penal settlement at

“Devil’s Island.”

The first filmplay of the prison home of Cap-
tain Dreyfus.

The story of the strangest marriage market
in all the world.

Booked For Universal’s Exploitation Theatres
Including

Liberty, Kansas City—Capitol, Dallas

Rialto, Washington
AND

LAST WEEK—BROADWAY STRAND, DETROIT
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|t has eveiything!
BIG DIRECTOR - - ALLAN DWAN
BIG AUTHOR- — REX BEACH
BIG CAST LOIS MORAN

LOUISEDRESSER
NOAH BEERY

BIG REPUTATION * READ BYS,OOOOOO
PEOPLE IN

COSMOPOLITAN
MAGAZINE

BIG BUSINESS /
At Criterion, Oklahoma City,

“Padlocked” did 40% better than

average business

!
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HheBoxOfficeisiheAnswer J
M PRESENTED BY W

BRITISH NATIONAL PICTURES LTD. JHjK /BY MARJORIE BOWEN M
scenario and direction jHHf jgs mm M
BY HERBERT WILCOX* .JV JMk W

STARRING

Dor.othy
Gish

(COURTESY of inspiration PICTURES - /A/C.)

$26,000 last week at Rivoli, N. Y.

—

hottest week of summer!

$58,000 at Oriental, Chicago!

At Howard, Atlanta, Ga., best

business in eight weeks!

checkIheamazixcBusiness being doneamid the
hectic heat ofSummerby NEllGWYN, MANTRAP, VARIEIY,

RAPIOCKIP,AlOMA~and the ONIYANSWERTO 1926-7 is 1

' 15th

BIRTHDAY
GROUP Cpammountffidures

Member Motion Picture Producers and Distributors of America, Inc.—Will H. Hays, President



x -

Bring them
indoors -

with these
greatoutdoor
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JOHN C PUNN
PR£J£nt;

ALL THE CHILL OF THE ARCTIC AND
THE LURE OF OCEAN BREEZES—
Big medicine for your box-office when
the thermometer starts to climb—
two of the big summer releases com-
ing to you now on the P. D. C. 1926-27

DeMille -Metropolitan Program .

RELEASED BY

PRODUCERS DISTRIBUTING CORPORATION
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Sandow
“The World’s Greatest Dog 99

I
N accordance with exhibitor demand, we have
arranged to star Sandow, the world’s greatest

dog, in a SERIES OF SIX PICTURES during the

new season, to be made by the Chesterfield Motion
Pictures Corporation, George D. Batchellor, Presi-

dent.

r
|
^O meet public demand these pictures will be the

best that have ever been made with Sandow.
The first of the series, ‘CODE OF THE NORTH-
WEST,” is now in our exchanges. It is action from
start to finish, with smashing melodrama and the

Royal Mounted thrown in for good measure. You
will like it; your patrons will love it.

B UT even finer things await the buyers of the

Sandow series. Orders have been sent to the
rHIS is announcement No. 2 re- 1*1 A •V} 1 1

p
gardincj the Associated Exhibitors’ StlldlO that ASSOCUlted S p1*0(11 1Ct UlUSt be bigger than

nownced the signing of Bill Cody for ever before. The result will show itself in the second
a series of six smashing Westerns.

for 3. of the series, “CALL OF THE WILDERNESS,” which
now jn production under the supervision of

Joe Rock.

Associated Exhibitors, Inc.
LEWIS J. SELZNICK, President
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Presented

in his triumphant screen debut

by JOSEPH P. KENNEDY
(Through courtesy of C. C. Pyle and

W. E. Shallenberger

)

A Sam Wood
Production

from the story

by Byron Morgan
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Galloping Colossus of the World of Sport! Super-

Idol of America’s Millions! Supreme and Unchal-

lenged The Greatest Individual Attraction in

the History of World Amusements!

Facts and Figures!
Amazing and Conclusive PROOF of his

Astounding Popularity! Piled High by
Sport-Mad Throngs Storming Great
Stadiums to See Him Play!

mmm
FILM BOOKING OFFICES

OF AMERICA, INC.

1560 Broadway, New York

Member Motion Picture Producers and Distribu-
tors of America, Inc. — Will H. Hays, President.

The ONE and ONLY



Thatshrewd showimn
ALEXANDER,PAMTAGf

5

now inthe market for

the finest type of
pictures has bought

FOX PRODUCT
for hir ENTIRE CIRCUIT in. the VS.

Spokane, Wash. Salt Lake City, Utah

Memphis, Tenn.

Kansas City, Mo.

Los Angeles, Cal.

San Diego, Cal.

Tacoma, Wash.

Seattle, Wash.

Portland, Ore.

Minneapolis, Minn.

San Francisco, Cal.

Theatre Owners Every-
where Know that FOX
Has the Box-Office Pic-

tures for 1926-27 and
are Buying them Fast!

Fox Film Corporation.



105 ANGELES
is all FOX/
NOW, the

FIGUEROA. THEATRE
has bought the other
threeWilliamFoxGiants
for

s at legiti«*«tc prices!

this means—
WHAT PRICE GLORY

and

7th HEAVEN
will play at the CARTHAY CIRCLE THEATRE

and—
3 BAD MEN

The MUSIC MASTER
ONE INCREASING PURPOSE

will play at the FIGUEROA THEATRE

j

I J

supremacy is fast
becoming an estab~
lished fact in the leading

theatres ofthe country?
Member Motion Picture Producers and Distributors of America, Inc.—Will H. Hays, President
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Buying Facts!
on Motion Picture Supplies at the

International Leipzig Trade Fair.
(August 29th to September 4th, 1926)

10,000 Manufacturers Will Exhibit

!

Over 50 in Your Own Line of Business!

Latest Apparatus and Inventions!

High-powered precision apparatus of internationally-known
firms

—

New high-powered lenses

New precision shutters

Non-inflammable orthochromatic film

Rotating and revolving lighting systems
Fire prevention apparatus
Mirror reflectors—and
Down to the smallest pocket projectors

—a thousand items of interest and recent development,
in the Motion Picture Industry.

BUY AT THE LEIPZIG FAIR
Save time, expense and effort of searching throughout Europe.

All Europe’s Sources of Supply Concentrated in One Spot!

For Lowest-in-the

World Prices, go

to Leipzig.

140,000 BUYERS
from all over the world, regularly visit this great world’s
trade fair.They returnyear afteryear.Thefollowingfigures
are convincing proof that they profit by their attendance.

1914 1 925 INCREASE
EXHIBITORS 4,000 10,500 163%
BUYERS 10,000 180,000 1,700%

Share in the Profits—Arrange Now to Buy at Leipzig

First, see Leipzig for

business. Then relax

and see Europe for

pleasure.

LEIPZIG
700 years old

WRITE !

Write for full information and illustrated booklets. Let
us instruct you on train connections and airplane service M.
from all European capitals to Leipzig. Special accommo- Trade^^1

JOf Mark

dations in Leipzig at reduced rates. Address

:

JL
LEIPZIG

LEIPZIG TRADE FAIR, Inc., 630 Fifth Ave., N. Y. 700 years old





THE DAY OF
WEENIES IS PAST

Thanks to M-G-M!

NO more sausages.

THE day is over

WHEN your public

CAN be expected to pay money
TO see pictures turned out

LIKE sausages.

ENOUGH is enough.

THOSE weenies tasted good once

BUT when you have to serve sausages

AGAIN and again

YOU'LL see empty seats.

TWO years ago M-G-M killed the sausage idea

IN the moving picture business.

M-G-M attacked the factory system

AND showed them all how to

PRODUCE individualized pictures

EACH of which is a product in itself

AND not part of a machine-made output.

THAT'S the success of M-G-M
AND that’s why exhibitors who play the M'G-M hits

WILL tell you to lay off sausages before they ruin you.

THE M-G-M idea in picture making

HAS swept the industry

AND sooner or later every showman in the country

WILL join the ever-swelling chorus

NO MORE SAUSAGES!
Thanks to M-G-M



THE DAY OF
M-G-M IS HERE!
THE M-G-M idea means that

EACH individual production you get from M-G-M
IS a positive hit!

WHY?
BECAUSE each individual M-G-M attraction

GETS the specialized attention

THAT other companies give only to their so-called Specials.

WE refuse to grind ’em out by factory methods.
YOU’LL never get a picture from M-G-M
UNTIL we know it’s right—and ready to hit!

THE M-G-M idea in picture-making is revolutionizing the

entire industry.

NO wonder the public shouted with joy

AND “said it with dollars”

WHEN M-G-M said: “No more sausages!”

TOO late, habit-bound producers are trying

TO imitate the methods of M-G-M.
M-G-M is the Young Blood in this business.

WE showed up the Sausage Evil

AND killed the Machine-Made Picture for all time.

THE public doesn’t want it

YOU don’t want it.

YOU can’t afford to book that kind any more.

GOOD-BYE sausage-made product

HERE comes

METRO -GOLDWYN -MAYER'S
PARADE OF HITS FOR 1926-27



( i i

THE M-G-M IDEA
WO WEENIES}

WAS GREAT IN ’24-’25
GREATER IN ’25-’26
AND NOW COMES
THE

PARADE of HITS
tor 1926-1927

LA BOHEME Lillian

Gish.JohnGdbert. KingVidor.

4 Months at $2, Embassy, N. Y

.

MARE NOSTRUM
Rex Ingram. AliceTerry,
Antonio Moreno. By Ibanez.

THE MAGICIAN
Rex Ingram. By Somerset
Maugham.

TWELVE MILES OUT
John Gilbert. William Anthony
McGuire’s Broadway melo-
drama.

3 LON CHANEYS
Lon Chaney, star of "Unholy
Three,” "Blackbird,” “The
Road to Mandalay” in three
big Chaney hits.

ROMANCE Ramon
Novarro. Joseph Conrad’s
classic. There will be another
Ramon Novarro pictuie.

FAUST UFA special-
Emil Jannings. Director, F. W-
Murnau. Produced at fabulous
expense.

THE WANING SEX
Norma Shearer. Robert Z.

Leonard, director. Fred and
Fanny Hatton, authors. Lew
Cody, Renee Adoree, Sally
O’Neil.

FREE SOULS Norma
Shearer. Director, John M.
Srahl. Adela Regers St. John,
author. Widely serialized.

NORMA SHEARER
production. Monta Bell, di-

rector. By Walter De Leon.
Title later.

POLLY OF THE CIR-
CUS Norma Shearer. Tod
Browning, director. Margaret
Mayo’s drama.

ALTARS OF DESIRE
Mae Murray. Director, Christy
Cabanne.ConwayTearle. Maria
Thompson Davies’ story run-
ning in American Weekly
(8,000,000 circulation).

MAE MURRAY Produc-
tion. By Benjamin Glazer. Title

later.

SHOW BUSINESS
Mae Murray. By Thyra Samter
Winslow. 1 here will be another
Mae Murray picture.

THE RED MILL Marion
Davies. International musical
comedy success. Cosmopolitan
production.

POLLY PREFERRED
Marion Davies. Guy Bolton’s
stage hit. Cosmopolitan pro-

duction.

MARY OF VASSAR
Marion Davies. Cosmopolitan
production.

THE FLAMING FOR-
EST James Oliver Cvrwood.
Serialized. ReneeAdoreein star

cast. Reginald Barker, director.

Cosmopolitan production.

THE UNDERSTAND-
ING HEART By Peter B.

Kyne. Running Cosmopolitan
Magazine. All star Cosmopol-
itan production.

CAPTAIN SALVA-
TION Frederick William
Wallace. Serialized. A Cosmo-
politan production.

THE WALTZ DREAM
Another and merrier “Merry
Widow.” A big UFA special.

Oscar Straus musical score.

BATTLING BUTLER
Buster Keaton’s most important
comedy. Directed by himself.

Sally O’Neil and strong cast.

A LITTLE JOURNEY
Rachel Crothers’s stage hit.

Harry Millard, director.

THE BOY FRIEND
Marceline Day, John Harron,
etc. Monta Bell, director. From
John Alexander Kirkpatrick’s
play.

BLARNEY Renee Adoree,
Ralph Graves, Paulette Duval.
By Donn Byrne. Marcel De
Sano, director.

THEREYOU ARE
Conrad Nagel, Edith Roberts,
George Fawcett. Jess Robbins,
director., F. Hugh Herbert,
author.

I CAN DO IT By Max
Marcin, famous Broadway play-

wright.

HEAVEN ON EARTH
Renee Adoree, Conrad* Nagel.

Director, Phil Rosen. By Harvey
Gates.

WOMEN LOVE DIA-
MONDS Director, Monta
Bell. By Carey Wilson.

'FRISCO SAL Edmund
Goulding’s drama of San Fran-
cisco’s Barbary Coast.

SHADOW LANE
Written and directed by Ed-
mund Goulding.

TIN HATS Owen Moore,
Claire Windsor, Bert Roach.
Edward Sedgwick, author and
director.

THE GAY DECEIVER
Jonn M. Stahl, director. Lew
Cody, Carmel Myers, Roy
D’Arcy, Dorothy Phillips,
Marceline Day.

LOVE'S BLINDNESS
ElynorGlynspecial. JohnFran-
cis Dillon, director. Pauline.

Stork, Antonio Moreno, Lilyan
Tashman, Sam deGrasse.

THE CALLAHANS
AND THE MURPHYS
Kathleen Norris’ classic in
lrish-American.

THE TAXI DANCER
Robert Perry Shannon’s story
of a small town girl’s adventure
in New York. Nationally
serialized.

THE NIGHT SCHOOL
A new idea typical of M-G-M
daring. Watch for details.

THE TOP OF THE INDUSTRY

v



“‘The Lone Wolf Returns’ is

well named, and forus the
word “returns” refers to the
box-office. It was superbly di-

rectedby Ralph In~e, admirably
supervised by Harry Cohn.

“ We’ll begin by recommending
this picture tothe Capitol
Theatre in New York and after
that to all who have a chance
to book it.

“Hail Columbia! There is no
better entertainment avail-
able.”

RED KANN in. FILM DAILY

Mb

“‘The Lone Wolf Returns’ has
splendid audience appeal. It’s

been a long time since we saw
Bert Lytell handle a part so con-
vincingly. Billy Dove is clearly
on her way to stardom. She has
everything.

“Ralph Ince has handled the di-
rection perfectly.

“If ‘The Lone Wolf Returns’ is

a fair example of what the ex-
hibitor must expect this year,
Columbia must be reckoned
with in the high class feature
market.

'“The Lone Wolf Returns’ is

unquestionably a first run
proposition. It has high box-
office value.”

FRED J. M cCONNElL in DAILY REVIEW

COLUMBIA# PICTURES
A NATIONAL INSTITUTION
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A Clean Sweep

Sr Thundering Across the World!

A Solid Smash at

Warner’sTheatre,N.Y

Nailed on the spot for

PUBLIX CALIFORNIA, Frisco

the exploitation ball flush on the button

!

And a triumph of showmanship for
Greater F. B. O.

Joseph P. Kennedy jrimk

iiafK Presents

181 MSsi hTj7<
killKJ U ii l

'

PH t’VSflS
ml

J* FOX CIRCUIT, New York J

TffflflKEamLiOf'
Bk LOEW’S, Cleveland flU OTHERS COMING! J
|\ Another Great “Handle” Show that hits Jl
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No Wonder
All The Big Boys

Are Booking It!

Stanley

Rialto

Empire

New Broadway
Orpheum
Palace . .

Walnut .

Circle . .

Colorado

Pantages

Forum
Alhambra .

Pantages .

Mosque
Sun
Blue Mouse
Victory .

Pantages .

Metropolitan

Lyric

Colonial

Rialto . .

Metropolitan

Strand

Philadelphia

Providence, R. I.

Syracuse, N.Y.

. Charlotte

„ . Chicago

South Bend
. Cincinnati

. Cleveland

. . Denver

Kansas City

. Los Angeles

Milwaukee

Minneapolis

. . Newark
Omaha

Portland

Salt Lake

San Francisco

. . Seattle

St. Louis

Vancouver

Washington, D.C.
. Baltimore

New Orleans

in

DONJUAN l

66SO THIS IS PARIS"- - A knockoutj
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4 Sensation !- - SO THIS IS PARIS ”
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— ringing to the clang and might of steel;

passions - - molten, magnetic /— FI RST

RICHARD A. ROWLAND presents
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far mightier still in its cydorama of human
NATIONALS GIANT AMONG SPECIALS

By MILTON SILLS Suqqested bq R.G.KIRKS short story UNITED STATES FLAVOR
WITH

ORIS KENYOM
Directed bif GEORGE ARCl"®AiNBAUD
Produced under the Supervision of EA ftL HU O§O IW|

Scenario bq J.F.Goodrich Art Director Milton Menasco Film Editor, Arthur Tavares
Photographed by Roy Carpenter Coftumes by June Rand Supervised by Earl Hudson



From that sensational World
Premiere at the Strand,NewYork,

the news has spread like wildfire

From mouth to mouth throughoutAmerica
“‘Men of Steel

9
is marvelous !

99 The
public is talking.

You can tell them

—

— that “Men of Steel” took two years to create.

—that Milton Sills, DorisKenyon and an unparal-

leled cast have enacted against the white - hot

background of the world
f

s hugest industry, a
masterpiece of steel-willed men and the women
who make them, love them , hate them, break
them, die for them.

— that scene builds on scene with drama lifting

as the madness of great mobs lifts.

You can tell them so when you play “Men of Steel.”

But the public, your patrons, know more than that

already

!

Never before has the industry heard such a sweep of

word-of-mouth endorsement.

“‘Men of Steel
9

is marvelous !
99

They’re waiting! Waiting to pack your house day
and night!
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Saenger Amusement Company Acquires 100 Texas Theatres; Now Controls First Run
in Many Leading Cities

—“Waltz Dream” Held at Capitol, New Tork—Marysville,

Cal., Theatre Razed by Fire.

Warn English Exhibitors to Beware Co-Operative Booking; Blame U. S. Exhibitors for

Forcing European Distribution—Free Show Evil to Bring Protest Against Exchanges

—Matt Taylor Becomes Hines’ Scenario Editor—Omaha Operator Shot to Death.
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EXHIBITORS

HERALD
Editorial

by

MartinJ.Quigley

FINANCIAL publications continue to take increased

interest in the affairs of the industry. That the in-

dustry has gained attention for itself in such a marked
degree in financial circles is gratifying hut the case is

not entirely without regrettable features.

A considerable part of that which is appearing is

plain propaganda—not the legitimate propaganda of

an industry seeking to distribute its securities among
the public on their merits hut the carefully colored,

one-way accounts of the financial manipulator. Various

of the financial writers who have lately become so much
interested in what the picture business is doing are

writing in a plainly inspired vein. They obviously do

not know enough about the picture business to discuss

any phase of it intelligently, yet they undertake lengthy

expositions in which they draw generously upon their

imaginations—and possibly their inspirations—for facts

and figures.

The industry, through the Hays office, has gotten the

fake stock sales evil well in hand. Considerable pub-

licity on this matter has been obtained in the general

press and the public should he pretty well on guard

with respect to the out and out faker. But the out and

out faker is no more dangerous to the welfare of an

industry and its repute with the investing public than

is the border-line manipulator, hovering between the

legitimate and the illegitimate. Yet this latter type is

a great deal more difficult to reach and control.

Sharks of the financial world are constantly on the

lookout for likely victims. The motion picture busi-

ness is now being looked upon as a very likely victim.

It is highly important that the prospective victim be

on its guard.

L
EADING theatres during the coming season are going

J to undergo a trying experience in endeavoring to

determine what in addition to motion pictures the

public wants in picture houses. Right now this question

is highly complicated and confused. A policy that will

operate generally successful seems nowhere in sight.

It is plain that the chief, key-center houses have en-

couraged the public to expect at least an elaborately

enacted setting for the feature picture. In attempting

to meet this expectation several leading houses have

been brought very near a no-profit basis. In other cases

the diversified policy has led directly to greatly in-

creased revenues.

Elaborate stage entertainment has been resorted to

in certain cases to build so strongly the reputation of

the particular houses as to foreclose competition. But
there has appeared evidences that the action has led

to a different and, in fact, contrary result because

houses that have adopted what actually amounts to a

variety policy are leaving unfilled a demand for first

class, first run picture houses.

There are reasons for believing that if the policies

of the past season continue there will appear in many
of the large centers exclusively picture houses of the

de luxe calibre.

WHAT New York City thinks and what the New
York newspapers say about pictures has just

about ceased to be a factor of influence elsewhere

throughout the country. This comes as the result of

sad experiences. Time after time the country at large

has failed to find product justifying or warranting New
York opinion.

While New York opinion has run its course as a

matter of influence in the market generally it still has

a very pronounced effect upon the minds of executives

residing in New York who are constantly subject to

the immediate impressions of New York re-actions.

This is not a desirable condition because the film com-

pany executive needs the country-wide and not the New
York viewpoint.

He is necessarily influenced to some extent at least

by New York newspaper reviews and if the prevailing

taste of the New York press critics were to determine

the character of the product half of the theatres of the

country would face ruin next season.

Right now several of these critics have a fetish for

“European” pictures. They frequently bemoan the

fact that our directors have not the subtlety of the Euro-

peans; that our stories do not depict “real life,” and
they dwell on a single technical perfection of an occa-

sional foreign picture, losing sight of a hundred tech-

nical perfections of our pictures which they have be-

come accustomed to.

The New York viewpoint, with its Greenwich Village

slant, cannot lead to successful entertainment for the

United States of America.

•!? w-

A NEW indication of the industry-wide service of

the HERALD department, “What the Picture Did
For Me,” is to be seen in connection with the recent

realization among leading producing companies that

there exists a great demand for Western type pictures.

This demand is not a new development ; it has existed

right along hut only recently has become more ap-

parent because of the comparative dearth of that kind

of material.

Any regular reader of the HERALD report depart-

ment could not have failed to have been impressed

with the existence of this demand. Week after week
it has been expressed in reports from every part of the

country and representative of every type of theatre. The
editor of that department has made frequent mention
of the demand and the whole story has been set forth

there for the guidance of producers.

This is but one of the many ways in which this de-

partment serves the industry in a very material way.

It reflects every demand and tendency of the market
and it portrays definitely the market’s re-actions with

reference to stories and personalities.

“What the Picture Did For Me” has been and con-

tinues as the most constructive publication force in the

trade.
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SaengerAmusement Company
Acquires lOO Texas Theatres

Now Control First Runs
in Many Leading Cities

Stanley Closes Deal for 19 Stern Houses—Three Big
Theatres Planned for St. Louis

(Special to the Herald)

NEW YORK, August 3.—Information reached New York today that

the Saenger Amusement Company had invaded the Texas field and per-

fected a merger, which will give the New Orleans company control of
100 theatres in the Lone Star State. The details of the merger are said

to have been worked out by E. V. Richards and the Dent, Musselman and
Robb and Rowley circuits.

Leading Theatres Are Included in Deal
The merger gives the Saenger company leading theatres in all of the best

show towns in Texas including El Paso, Amarillo, Wichita Falls, Vernon,
Abilene, Breckenridge, Ranger, Eastland, Paris, Reenville, Texarkana, McKin-
ney, Bonham, Sherman, Palestine, Hillsboro, Ellis, Sweetwater, San Angelo,
Big Springs, Loredo, [Corpus Christi, Del Rio, Kingsville and Robstown,
Texas

;
Muskogee, Claremore and Vinita, Oklahoma.

E. V. RICHARDS lor many years

one of the outstanding leaders in

the film industry becomes an even
more important factor through
the negotiations just closed by
him which gives the Saenger
Amusement Company 100 leading

theatres in Texas.

Parker to Direct for

Swanson in Next Film
(Special to the Herald)

NEW YORK, Aug. 3.—Albert Parker
will direct Gloria Swanson in her next film,

it was announced definitely today. He di-

rected “The Black Pirate,” starring Fair-

banks.

Abrams Back from 1st

Rest in Seven Years
(Special to the Herald)

NEW YORK, Aug. 3.—After a week at

his desk Hiram Abrams said today that he
is just beginning to realize the value of a
vacation, having ended the first vacation
in seven years July 26.

Jack Duffy Signs
(Special to the Herald)

HOLLYWOOD, Aug. 3.— Jack Duffy,
Christie comedian, has signed a new con-
tract with A1 Christie under which he will

work for the comedy maker exclusively
for a number of years.

Carlyle Blackwell Weds
(Special to the Herald)

LONDON, ENG., Aug. 3. — Carlyle
Blackwell, American motion picture actor,

was married here to Mrs. Leah Primrose
Barnato, English heiress, on July 29.

This merger, coupled with its Louisiana
and Mississippi chain, will give the Saenger
Amusement Company sufficiently great
buying power to make it one of the most
formidable factors in the film industry.

Stanley Buys 19

Stern Houses
(Special to the Herald)

PHILADELPHIA, Aug. 3.—Stanley
Company officials yesterday announced the
acquisition of 19 theatres in Northern New
Jersey belonging to

the Joseph Stern
company. The an-
nouncement was
made following
the annual meet-
ing of the stock-

holders whose
vote for the ratifi-

cation of the acti-

vities of the board
of directors was
239,720 shares out

o f 334,306 o u t-

standing shares.

One-half the
consideration of

$2,500,000 will be
paid in cash and
the houses will be taken over August 28.

Stern will continue as managing director.

The board of directors is expected this

week to ratify contracts entered into by
the management for acquisition of three

chain theatre companies with a total of

70 theatres.

Jules E. Mastbaum was re-elected chair-

man of the board whose new membership
follows: John J. McGuirk, Lewis Sablos-

ky, Abe Sablosky, Alexander R. Boyd,
Frank W. Buhler, George H. Earle, jr.,

John A. McCarthy, Albert E. Smith, Clif-

ford B. Hawley, Harry M. Crandall, Mor-
ris Wolf, and Irving D. Rossheim.
The deal of the Stanley company fol-

lowed announcement of expansion in the

theatre holdings of the Henry S. Koppin
circuit of Michigan. It bought John Gold-
en’s Virginia and Irving theatres in Bright-
rnoor, Mich., last week.

Several Large Houses
Planned in Missouri

ST. LOUIS, MO., Aug. 3.—The new
theatre, store and apartment building Cen-

tral Properties Corporation controlled by
Skouras Brothers will erect will cost ap-
proximately one million dollars.

Articles of incorporation have been issued
to Skouras Super Theatres Corporation
which is authorized by its charter to build,

operate and own theatres and motion pic-

ture houses. The company will have 3,000
shares of no par value stock.

August 19 Skouras opens the $5,500,000
Ambassador theatre.

Fox theatre interests plan a 5,000 seat

house combined with an office building to

cost $5,000,000.

Boiler Brothers has made plans for the
Missouri theatre to be erected by C. H. &
S. Amusement company at St. Joseph, Mo.
The house will cost $300,000.

“Waltz Dream” Held at

Capitol by Maj. Bowes
(Special to the Herald)

NEW YORK, Aug. 3.—Major Edward
Bowes is retaining “The Waltz Dream,”
the Ufa special production, at the Capitol
because of its success with his patrons.

$350,000 Fire Razes
National Theatre Block

(Special to the Herald)

MARYSVILLE, CAL., Aug. 3.—About
$350,000 damages resulted last week when
fire destroyed the National theatre and
adjoining buildings.

Vilma Banky Injured
(Special to the Herald)

LOS ANGELES, Aug. 3.—Vilma Banky,
starring in “Winning of Barbara Worth,”
was injured by falling from her horse, in

the desert near Gaskell, Nevada, according
to report received from director King.

U. S. Film Shows Tricks
of Pesty “Japanese Bug”

( Special from Department of Agriculture )

WASHINGTON, Aug. 3.—A film fea-
turing the habits of the “Japanese Beetle,”

a pest well known to farmers, has been
completed by the department of agricul-

ture.

Jules Mastbaum
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"VIEW YORK.— Bill Mulligan is in

hearty accord with the perpetrator of
this col. that getting back to work after
a two weeks vacation is a pretty tough
job. . . . Charlie Einfield says that the
mosquitoes out his way are screen actors
and most all of them get by. . . .

Julian Brylawski came up from Washing-
ton last week to enjoy the cooling breezes
of Broadway and said it was so hot in
Washington that the sparrows made tracks
in the ashfelt. . . . T. S. Jacobs re-
signed from the publicity department of
First National last week. . . . C. F.
Chandle'r thinks so much of “Men of Steel”
that he gave up his vacation in order to
stay here to exploit the big picture. . . .

Harry Davis, the Pittsburgh m.p. im-
presario, spent the latter part of the week
in New York, chiefly in consultation with
Joe Seider over M. P. T. O. A. matters.
. . . Tim Leahy, trained to the pink,
is busy representing Bakos Studios and
rapidly putting same on the motion picture
map. . . . Louis Brock left last Satur-
day for Rio Janeiro, and in the future
will make the Brazilian metropolis his
headquarters. . . . Pete Harrison cele-
brated the seventh anniversary of his pub-
lication last week and was so busy count-
ing money that he overlooked the event.
. . . Arthur Kane is in New York clos-
ing up his affairs preparatory to tak-
ing up his permanent residence on the
West Coast. E. M. Clarke of the
Saenger enterprises is here from New Or-
leans getting a line on the product for
next season. . . . Maurice Tourneur is

expected here shortly and will sail for
Europe on a long recreation trip. . . .

Fred Desberp, manager of Loew’s Cleve-
land theatres, spent a few days in New
York and sailed for Europe last Saturday.
. . . Eddie Carewe who will make pic-
tures for United Artists is in New York
on a visit and stopping at the Algonquin.
. . . Maurice Revnes, head of Fox lit-

erary department returned last week from
abroad bringing ^ number of stories which
will be made into pictures. . . . Hal
Hall blames the settlement of the subway
strike on the fact that First National re-
leased “Subway Sadie.” . . , Mike
O’Toole’s first issue of the Official Bulletin
of the M. P. T. O. A. carried a box an-
nouncing “M. T. O’Toole, Past President,
Now Editor” .... Walter Camp,
president of Inspiration Pictures, is on his
way back from the Coast and the pub-
licity story doesn’t mention J. Boyce Smith
which establishes a record. . . . Wil-
liam Beaudine arrived in New York last

week to direct Thomas Meiphan in his
next picture. . . . Hal Howe stands
ready at all times to tell all and sundry,
by word of mouth or any other old way,
that Nancy Kelly is the greatest four-
year-old actress in captivity. . . . Ma-
jor Bowes thinks so well of “The Waltz
Dream” that he is holding it over for a
second week at the Capitol. . . .

Tommy Meighan made a personal appear-
ance last Wednesday night at Hempstead
with the annual Lights cruise and got a
big hand. . . . Maxwell Joice has re-

signed from the Rivoli publicity staff and
Lou Lusty who is a hound for work has
taken over that house while retaining the
Rialto. . . . Dave Bader has returned
from the cold open spaces of New Found-
land where men are men and women try

to look like them. —SPARGO.

“FIG LEAVES” contains

extravagant displays of

fashions in the! portion of

the story woven about a

modiste show. In the lead-

ing role is Olive Borden
playing opposite George
O’Brien. The Howard
Hawks production is to be
released by Fox Film Cor-

poration.
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Free Show Evil

to Bring Protest

Against Exchanges
(Special to the Herald)

KANSAS CITY, MO., Aug. 3.—Within
the next few days the M. P. T. O. Kansas-
Missouri will submit a complaint to the

Kansas City Film Board of Trade relative

to unfair practice on the part of exchanges
in encouraging non-theatrical competition

in Western Missouri and Kansas, according

to C. E. Cook, business manager of the

exhibitors’ body.
“Churches and schools are not the prin-

cipal offenders. In many cases the mer-
chants of a small town will join together

in purchasing a film, which will be shown
free on the courthouse lawn or some other

public place.”

Matt Taylor Becomes
Hines’ Scenario Editor

(Special to the Herald)

NEW YORK, Aug. 3.—Matt A. Taylor,

author of “The Knickerbocker Kid,”

Johnny Hines’ next First National picture

which is now in

production, is now
connected with
the Hines organ-
ization as scena-
rio editor.

Taylor is a

graduate of mo-
tion picture pub-
licity and adver-
tising, having been
associated with
First National and
Warner Brothers
for the past few
years. He is also

the author of “If

You Were King,”
a newspaper serial story to be syndicated

by Bell Syndicate, Inc., in the near future.

He is a brother of Sam Taylor, Metro-
Goldwyn-Mayer director.

Matt Taylor

Paul Blackwood and
Wife Shot to Death
(Special to the Herald)

OMAHA, Aug. 3.—Vendetta warfare re-

sulted in the death of Paul Blackwood, 30,

motion picture operator, and his wife, Mrs.
Margaret Blackwood, early in the morning
of July 29. Richard Crayne, brother of
Mrs. Blackwood, was seriously injured.

A big car containing two or more men
crowded the car of the Blackwoods as
they were on their way from the Tivoli
theatre to their home after work. The
men in the other car opened fire with shot-
guns, riddling the Blackwood car. Husband
and wife died almost instantly. The mo-
tion picture operator is believed to have
been a marked man since 1925 when he
entered a building in which a fight was in

progress. After the fight he was charged
with the murder of Tony Vezeniano, but
was acquitted.

Fox Lease of Midway
Building Brings Suit

(Special to the Herald)

ST. LOUIS, Aug. 3.—The Sidney Real
Estate company and Sidney M. Shoenberg
are defendants in a suit filed last week by
Oleds Realty company and Charles H.
Timmig, president, for $300,000 damages.
Oleda alleges an agreement was violated
when the Sidney company leased the Mid-
way theatre building to the William Fox
interests.

Warn English Exhibitors to
Beware Co-operative Booking

Trade Press Editors Blame U. S. Theatre Owners for Forcing

Distributors into Theatre Field Here—Fear Same
Result in England

Pointing to America as an object lesson, editors of the film trade press in

England are warning theatre owners to weigh the consequences before they
attempt to put into practice a dozen or more co-operative booking movements
which are now hatching.

Declare Gain Will Be Only Temporary
Co-operative booking may force down film rentals for a short time, they

declare, but it will immediately be followed by the wholesale purchasing and
building of theatres by the distributors.

They blame co-operative booking in America for the entrance of the Ameri-
can distributor into the theatre field,' stating that the situation in England today
is parallel to that in America two years ago. Today, it is estimated, distrib-

utors own 75 per cent of the first run theatres in America and as high as

25 per cent of all of the theatres.

Ernest W. Fredman, managing editor of
the Film Renter, has a particularly frank
discussion of the question in a recent issue

of his journal under the caption “Asking
for Trouble.”

Says Exhibitor Is to Blame
“It is always curious to see the ex-

traordinary similarity between the motion
picture industry in America and in this

country, for times without number moves
that take place in the parent market are

more often than not reflected over here,”

declares Mr. Fredman.
“This is to be seen over and over again,

and the latest instance is the co-operative

booking movement which just over two
years ago was at its height in America
and now is beginning to be whispered
again in Great Britain. The news that

we exclusively published of the exhibitors’

meeting that took place on Wednesday of

last week, shows that a certain number of

exhibitors in this country are again nib-

bling at the idea of combining for the pur-

pose of getting their film rental cheaper,

and the words of warning that we ad-

dressed to the exhibiting section of the

industry in June of 1924 will not seem
inappropriate to-day.

“Two years ago the exhibitor-combine in

America, whereby exhibitors in various

sections of the country combined together

to get their films at the very cheapest

possible prices, and in many instances

without a bare margin of profit to the

renter was entirely responsible for the

great movement which spread amongst
producing houses to acquire their own
theatres, and the enormous theatre-owning
interests of the great producing houses in

that country to-day is entirely due to the

hogging policy of the American exhibitor
who, for the most part, has himself only
to blame for the present situation.

Ignore Reprisals in U. S.

“The American exhibitor’s methods are

often followed in this country, and the

same policy which animated groups of ex-
hibitors in the United States appears to

have captured the imagination of certain

exhibitors in this country, for a very defin-

ite movement has commenced to start a

co-operative booking campaign, the first

intimation of which was the meeting last

week where, incidentally, some shrewd
showman poured scorn upon the proposal,

and showed exactly the reprisals that may
occur should such a campaign be initated.

The curious part of the attempt to imitate

America is that the very real reprisals

that took place in that country appear
somehow to be ignored by those re-

sponsible for the campaign over here.

“It does not apparently seem to have?

struck these gentlemen that if booking
combines, which is only another name for
co-operative booking, take place over here
that the big companies are sure to hit

back, and the producer-owned house is

likely to make its appearance in a very
short space of time. Only two years ago,
intense agitation was rife in this market
at the thought of Famous, Metro and Uni-
versal acquiring houses in the United
Kingdom, and one remembers the howl of
dismay that went up at the mere thought
of any theatre passing into the hands of
these three producing concrns.

“It is also common knowledge that Fam-
ous, Metro, First National, Fox, Universal
and the rest started acquiring theatres in

America, entirely by reason of the fact

that they were not getting a fair price
for their product, and it is also just as
common knowledge that they have inti-

mated their intention to refrain from do-
ing so over here whilst they can get a
fair price for the films that they market.
Yet, in spite of the fact that the Ameri-
cans may adopt tactics as they have done
in their own home market, or may also
conceivably combine to refuse to book
their films to the combines, there are still

those short-sighted people who play with
fire and wail at exceeding length when
their fingers get burnt.”

Griffith Bros. Build
7 Houses; Buy 3 More

(Special to the Herald)

OKLAHOMA CITY, Aug. 3.—Griffith
Brothers of this city have seven new the-
atres under construction in cities in Okla-
homa and Texas and have bought three
new houses already built. An estimated
$250,000 will be spent in the construction
of the new houses.

Charles Blaine reports he has bought the
theatres at Yale and Morgan, Okla., and
that he will build one at Henrietta. The
new Nusho theatre at Duncan, Okla., will

be opened by R. F. Wilburn soon, and Ned
Pedigo already has opened his new house
at Guthrie.

Television Apparatus
Successful at Trial
(Special to the Herald)

PARIS, Aug. 3.—Tests of the television

apparatus devised by Edouard Belin and
Molweck, the latter connected with the
Radium Institute, resulted in the projec-
tion of images by telephone wire across
the room in which the trial was made.



22 EXHIBITORS HERALD August 7, 1926

Sunday Midnight Show Success
in “Blue Law” Pittsburgh

Policy Inaugurated at Warners State Theatre March 14 Proves

Popular W ith Public Denied Sunday Amusements

By HOWARD W. FOERSTE
(Managing Director, Warner’s State Theatre)

ASUNDAY NIGHT MIDNITE show in a motion picture theatre was
something entirely new in the city of Pittsburgh, which has for

many years been one of the strict adherents to the “Blue Laws” of
the State of Pennsylvania, until Sunday, March 14th, when the first of

these “Midnite Previews” was held at Warners’ State theatre.

These performances were inaugurated with several objects in mind, the
first of which was the desire to give to the people of Pittsburgh some
sort of entertainment on Sundays, in a city which has heretofore been
airtight on the day of rest; secondly to create a source of income to the
theatre on the day which has always been the “Zero Hour” in show-
business in this city, and thirdly to derive what publicity possible locally

through such a departure from the routine of years in this locality.

'T'HESE “Midnite Previews” are in the

nature of a complete showing of the

coming week’s program, and were inaugu-

rated with a show-
ing of “The Sea
Beast,” then in the

second week of its

four-week run. Of
course being an in-

novation, the first

was more or less of

a gamble as to

whether or not it

would prove worth
while, but by eleven-

thirty of the open-
ing night a crowd
of about three hun-
dred had collected

on the street in Howard w Foer9te
front of the theatre

and by eleven-fifty had swelled to about

five hundred and blocked the traffic in both

directions on Fifth ave. The total admis-
sions for the opening “Preview” were well

over five hundred and, from the standpoint

of a seating capacity of 700, was ample
remuneration for the experiment. The box
office on this occasion was open less than

twenty-five minutes and the majority of

the crowd was in and seated in less than
fifteen minutes.

After the initial “Preview,” considering

the way in which it was received, it was
made a regular performance and was held

every Sunday night since then. These
Midnite shows of course vary and fluctuate

with conditions of weather, pictures, etc.,

but as a whole have been the means of

many extra dollars of profit, with very
little expenditure in the way of salaries,

film rental and other things necessary to

open the doors for about two hours.

In the first place the salaries are merely
an organist, instead of the regular orches-

tra, an operator, doorman and several boy
ushers. The film rentals are all for the

week and consequently another show does

not add any expense in that direction. The
electric light is very little, in fact I have
estimated that the entire cost does nor run

in excess of fifty dollars, while the receipts

have never been below one hundred and
fifty dollars and have several times ex-

ceeded $500. You can plainly see that the

extra revenue derived from this special

show means much, especially in the sum-
mer time when every dollar helps in com-
bating the warm weather slump.

* * *

One might be led to believe that the

class of patronage at a performance at

this time of the night would not be de-

sirable for a first class house, but directly

the opposite is the case and the patrons are
of the very best class and I can truth-

fully say are the most appreciative audi-
ence of any single performance throughout
the week. Many theatre parties of ten to

twenty persons are in evidence at these
“Previews,” and especially on the night be-
fore a holiday a great crowd may be ex-
pected. The night before Decoration Day
and the night before Independence Day
proved to be the banner performances up
to this time, in fact on Sunday, July
Fourth, it was necessary to run two com-
plete shows, the second of which started

at 1 :45. Both of these performances were
capacity houses and were attended by the

city’s elite in many large theatre parties.

A tie-up was made with several of the
large excursion boats plying up and down
the rivers. These boats carry banners an-
nouncing the “Midnite Previews” every
Sunday night and as the boats dock at

11:15 there is ample time to arrive at the

theatre for the opening of the doors at

12:01 A. M.
% 3}S

Several other theatres in and around this

city have followed the example set by
Warners’ State theatre and I believe that

in time many others will begin this policy,

which I believe will eventually tend to

cause the people of the state of Pennsyl-
vania to realize that the “Blue Laws” are
not what they really desire and will assist

in making a revision in the statutes in

question.

I have been asked by many of the other

showmen in and around Pittsburgh whether
I really believed that these performances
were worth while. My answer has always
been that my continuance of the present

policy was more proof than I could give

Laemmle Sends

$2,500 Telegram
(Special to the Herald)

NEW YORK , Aug. 3.—A cable
from Carl Laemmle, Jr., sent from
London last week cost $2,500. It

was the scenario lor “The Col-
legians’’ which Universal has pre-

pared to shoot in Universal City.

Young Laemmle explained that he
realized the cast had been called
together and that the expense of
keeping them idle while waiting
for the script would be greater
than that of cabling it to them.

them otherwise and the satisfaction of my
audiences, which are growing with each
successive showing, shows that they are
accustomed to the innovation and are tell-

ing their friends, which is the best sort of
publicity anyone could wish for. Consid-
ering that the crowds attending these per-
formances at this time of the year are do-
ing so at the worst possible time of the
year from the standpoint of the theatre,

I feel sure that the fall season will bring
larger results than heretofore expected.
Much credit for the success of this ven-

ture is due Warner Bros., inasmuch as they
have at all times been willing to cooperate
to the utmost in putting the new policy

over.

Independent Showmen
of Alberta Province

Create Association
(Special to the Herald)

EDMONTON, ALTA., Aug. 3.—In-
dependent exhibitors of the Province of

Alberta banded themselves together in

the Independent Theatre Owners’ As-
sociation of Alberta at a general con-
vention of exhibitors in the MacDonald
hotel, Edmonton, July 22. At the first

elections, Stan. Bailey, Camrose, Alberta,
was elected president, and Arthur Ent-
wistle, proprietor of the Dreamland
theatre, Edmonton, vicepresident. The
secretary-treasurer is W. J. Long of the
Rialto theatre, Edmonton. Headquarters
of the new association will be located
in Edmonton.
Those elected to the general board of

directors were: M. Allen, Monarch thea-

tre, Edmonton; L. Goodridge, Gem thea-
tre, Edmonton; R. J. Grant, Wetaskiwin;
W. P. Pilkie, Vermillion; and D. Free,

Stettler.

The convention concluded with a ban-
quet in the MacDonald hotel at which
the guest of honor was Howard Doug-
las, chief motion picture censor for the

Province of Alberta. Aid. C. L. Gibbs
welcomed the exhibitors on behalf of the

City of Edmonton.

F. B. O. Halts Showings
of “Governor” Picture

(Special to the Herald)

NEW YORK, Aug. 3.—Film Booking
Offices has just announced that because
of tense political situations in Texas
and Wyoming, the picture, “Her Honor,
the Governor” will not be shown in

either state until the present wars for

office have been decided.

Governor Nellie Ross, of Wyoming,
has praised the picture but has advised

against its exhibition until the polit'cal

sky has cleared. Governor Ferguson, of

Texas, is engaged in a bitter fight, and
the picture will be withheld from Texas
until the fight has been concluded.

William Cowan Signs to

Aid Cecil B. DeMille
(Special to the Herald)

CULVER CITY, Aug. 3.—William
Cowan, who for some time has been
associated with Dmitri Buchowetski, the

Russian director, has been engaged by
Cecil B. DeMille as his assistant on the

production of “The King of Kings,” the

story of Christ soon to be made by De-
Mille.

Frank Urson, formerly DeMille’s as-

sistant, is now directing his own unit

at the DeMille studios, and Cowan suc-

ceeds him.
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Chadwick Film Has
BroadwayPremiere

at Moss Theatre
NEW YORK, Aug. 13. — “Devil’s

Island,” the story of the French penal set-

tlement opened for its world premiere at

the Broad w a y
Strand, Detroit,

last week, and at

the B. S. Moss’
Colony theatre for

its Eastern pre-

miere July 31.

First run theatres

which will play the

film soon are the

Liberty in Kansas
City, Capitol in

Dallas, and Rialto

in Washington.
It is one of the

several completed
Chadwick pictures Pauli„ e Frederick
written especially

for Pauline Frederick by Leah Baird. In

addition to Miss Frederick the cast in-

cludes George Lewis, Marion Nixon,
Richard Tucker, Leo White, John Miljan

and William Dunn.

Tom Wiley Honored
by A. M. P . A. at

Testimonial Dinner
(Special to the Herald)

NEW YORK, Aug. 3.—Tom Wiley, ac-

tive and popular member of the A. M. P.

A. who leaves for England within a fort-

night, was given a testimonial dinner at

the Hofbrau House hbre on July 29. At
the dinner he was given a leather bag as

a token of the association’s appreciation of

his efforts for its good.
Charles Einfeld was proposed for the

A. M. P. A. vice-presidency. However, the

nominating committee’s choice for the

office is Lon Young.

Motion Picture Guild
Signs Betty Compson

(Special to the Herald)

NEW YORK, Aug. 3.—Motion Picture

Guild, newly organized producers and dis-

tributors, have announced the signing of

Betty Compson to star in a series of fea-

tures, the first of which will be “Human
Playthings.” This picture has gone into

work at the Chadwick studios on the West
Coast.
Following “Human Playthings” Miss

Compson will appear in “Temptations of a

Salesgirl,” “Love in a Cottage” and “Miss
Manhattan.”

Barton to Supervise
“Man Who Forgot God’’

(Special to the Herald)

LOS ANGELES, Aug. 3.—Bruce Barton,

well known author, arrived in Hollywood,
Saturday. He will supervise the filming

of “The Man Who Forgot God” at the

Lasky Studios. He has also been loaned

to DeMille to advise on the production of

"The King of Kings.”

Freund Made Technical
Head of Fox in Europe

(Special to the Herald)

NEW YORK, Aug. 3.—Carl Freund has

been made technical head of all Fox ac-

tivities in Europe, General Manager Win-
field R. Sheehan announced today.

“Westerns” Becomes Slogan
of Producers and Salesmen

Exhibitor Demand Is Met with Avalanche of Outdoor Pictures

—Universal Announces Willat as Director and

Big Sum for Talmadge Films

Universal is the latest producing company to join in the efforts of pro-,

ducers to appease the demand of theatre owners for “Bigger and Better

Westerns.”
Carl Laemmle threw his hat into the ring this week by announcing the

signing of Irvin Willat to direct the Richard Talmadge unit, adding that

approximataely $200,000 would be spent on each of the athletic star’s pictures

from now on.

Everybody’s Doing It, Doing It

The “Western” epidemic was first noticed in the studios in the late

spring. Practically every producing unit sensed the theatre demand at the

same time, but attempted to surround its “discovery” with a veil of secrecy

which would make it possible to get the jump on all competition.

When the announcements started, it

fairly rained adjectives, which had been
given little exercise for nearly ten years.

Such words as society, shiek, cabaret,

Charleston, Broadway, and artist’s studio

have given way to sterner stuff, such as

prairie, plains, cowboys, horses, six shoot-

ers, etc.

May Almost Monopolize Production

Glancing over announcements to date

and reports from studios, it appears that

nearly one-third of the pictures to be made
for e x h i b i t i o n
during the coming
theatrical season
will come pretty

close to classify-

ing as “West-
erns”, and that
many more will

have a strong
“out door flavor”

about them.
Press agents are

now groping for a
word to substitute

for the term
“Westerns”, which
many consider as

a hurdle to be
taken before the first run houses can be
converted. Success, which has met the
first run experiments to date, however,
indicate the key houses will take the pic-

tures, whether the press agents find the
proper word or not.

All prejudice against this class of pic-

tures seems to have disappeared at the
studios. Directors, stars, and well known
players are willing—many are anxious

—

to try their hand. And more important yet,

the purse strings have been loosened so
that there are no longer restrictions on the

cost of stories, casts and settings.

Irvin Willat

First Run Announcements Rapid

Fred Thompson’s “Two Gun Man”, an
F. B. O. special, broke into Broadway at

the Warner; was purchased by Publix
for the Scollay Square Olympic theatre in

Boston, an important second run, and then
landed a week run at the Stanley Victoria
on Market street, first run in Philadelphia.
Ken Maynard, First National’s bet, is to

gallop into the Oriental, Chicago, first run
loop theatre, and lists similar bookings in

Los Angeles, Salt Lake, Boston, Provi-
dence, Cincinnati, Cleveland, Hartford,
New Orleans, and Colorado Springs.

These are cited as instances of the tri-

umphs of this type of pictures.

E. T. Smith, general sales manager of

Associated Exhibitors, is authority for the

statement that the negative cost on the first

pictures of series starring Bill Cody,
Btiddy Roosevelt, Buffalo Bill, Jr., and

Wally Wales, was realized in the first

month of selling and from now on the
rentals will represent profit.

Old and New Favorites Strong

Fox, with Tom Mix and Buck Jones, has
always been in a commanding position in

the Western type of production and re-

ports both favorites going big.

Pathe is pleased with the returns from
the three current Harry Careys and
launches Leo Maloney in feature length

pictures September 12, with “The High
Hand” as the opener.
Paramount has always scored strongly

in the outdoor type of picture and many
credit the success of “The Covered
Wagon” as the beginning of the present
trend in production.
Metro reports an enthusiastic reception

to their announcement of Tim McCoy in

four Peter B. Kyne stories and two West-
ern specials.

F. B. O. with Thomnson, Bob Custer
and Tom Tyler and Universal with Tal-
madge, Hoot Gibson, and Jack Hoxie, are

in a particularly advantageous position.

Independents have leaned strongly to

the Western picture for the past two
years, and have even more than the pre-

vious number for the Fall release.

Non-Delivery Blame
Placed on Exhibitor

(Special to the Herald)

PHILADELPHIA, Aug. 3.—That the

responsibility for the delivery of film in

time for showing under a contract does

not rest with the exchange was reecntly

decided in the case of the Lyric theatre,

Summitt Hill, Pa., against the Fox Film
Corporation before the Arbitration Board
in Philadelphia. Under the terms of the

contract a Tom Mix picture was to be de-

livered at the theatre June 21. Its failure

to arrive caused the exhibitor to close

down his theatre on that date and he asked
damages of $100.00.

The defendants declared that the picture

had been circuited to the Grand theatre,

Hazleton, Pa., with instructions both by
letter and telegraph that it was to be

shipped to the Lyric theatre at the close

of its run on the 19th. The evidence

showed that the exhibitor had deposited

the film in the post office following his

last show, but had failed to place suffi-

cient postage on it with the result that it

was held in the post office by the postmas-
ter. The Board awarded damages of $50,

but the defendant was not ordered to pay
the amount until the action instituted by
Fox against the Grand theatre in connec-
tion with the loss is heard.
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Karl Kitchen, N. Y. Columnist,
Reports German Conditions

Watterson R. Rothacker at Elbow of “New York World” Writer in

Reporting Findings—American Control Predicted

(Special to the Herald)

N EW YORK, Aug. 3.—Karl Kitchen, popular columnist of the New
York Evening World, who is now in Germany, has been making a
study of film conditions. Mr. Kitchen isn’t generally supposed to

know all there is to know about film matters, but sojourning with him on
the European tour is Watterson R. Rothacker, who does know a whole
lot on the subject.

In the World of last Friday Mr. Kitchen sums up the German situation
and it is a safe guess that Mr. Rothaker didn’t refuse to talk to him
before he wrote his article, which, in part, follows:

T HE film situation in Germany at the
present time is of unusual interest to
Americans for the reason that it is

only a question of a

year or two before
the principal picture

theatres here, as

well as the biggest

producing company,
will be controlled by
American film com-
panies.

The recent loan of

ten million marks to

the Ufa Company
by the Metro, Fam-
ous Players and
Universal Compa-
nies is merely the

entering wedge. Watterson R. Rothacker
Eventually the mov-
ies here will be dominated by American
capital, which will naturally dictate their

policy. And as the film industry is quite

important—touching as it does the every-

day life of millions—an explanation of the

situation is in order.

The principal reason for the coming
American domination of the German film

industry is the inability of German pro-

ducers to provide “entertainment value”

with their pictures. From the technical

standpoint the best German photoplays are

superior to the best American films—a gen-

eralization that is merely a personal opin-

ion. But the best German photoplays have
little box office value outside of Germany
-—while the box office appeal of the best

American films is universal. German stu-

dios are the last word in technical equip-

ment—amazing labor saving devices have
been installed and color photography has
reached its highest development here.

But the best German films have very lit-

tle “entertainment value” for the millions

of movie goers throughout the world.

Occasionally there is an exceptionally en-

tertaining film like “Variety,” but such a

masterpiece as “The Last Laugh,” for in-

stance, has been financial disaster every-

where except within the boundaries of the

Reich. And as the biggest part of the po-

tential financial return from any film is in

America, American methods must be intro-

duced—if the German film industry is to

prosper.

American methods of presentation are a

simpler matter. Already the biggest and
most successful picture theatre in Berlin is

conducted along the lines of the big movie
playhouses on Broadway. The film indus-

try of America dominates the world, and
due to the growing popularity of American
film stars and the lure of the American
dollar for German stars, picture makers
here have had to appeal to American film

companies for financial aid. Already the

properties of the biggest German film com-
pany are pledged to ai combination of

American producing magnates for a huge
loan. And I am told by German film offi-

cials that it is only a question of a short
time before American film men will have to

reorganize the industry here to save it from
disaster.

Since 85 per cent of the photoplays made
in the entire world are produced in

America, the domination of the American
film industry is obvious. But for political

reasons a small percentage of films must
be made in Germany, France and England,
and even if American film companies lose

money in producing them, these losses can
be made up in their theatres. One American
film company dropped two million dollars

making pictures here a few years ago be-

cause it did not control enough theatres in

which to show its product. American pro-
ducers will not make that mistake again. If

they decide to dominate the producing field,

as they have given signs of doing, they
will control the distribution and exhibition

of their pictures. For the three branches
of the industry are so interrelated that only
by such domination can they make money.
This does not mean that American film

magnates will control all the studios and
picture theatres in Germany. But it does
mean that the German film industry will be
thoroughly Americanized. Otherwise it can-

not continue to exist. And in addition to

the financial readjustment there will be the

introduction of “entertainment value” in

the German made pictures of the future.

However, even with this complete read-

justment the film industry in Germany will

be an adjunct of Hollywood.

F. B. O. Closes Deal
for All Product with
New England F . P.-L.

(Special to the Herald)

BOSTON, Aug. 3.—Film Booking
Offices of America has just announced
closing of a deal with Famous Players-
Lasky of New England for the entire

1926-27 F. B. O. product. E. J. O’Leary,
Boston F. B. O. manager, handled the
business. The pictures will be shown
over the Publix, Gordon and Gray cir-

cuits. The showings will be made in

the following cities:

Massachusett s—Boston, Allston,

Brockton, Fitchburg, Gloucester, Chel-
sea; Maine—Augusta, Waterville, West-
brook, Rockland, Rumford, Norway,
Livermore Falls, Lewiston, Houlton,
Gardiner, Ft. Fairfield, Biddeford, Ban-
gor, Bath, Belfast; New Hampshire—
Berlin, Concord, Portsmouth, Dover;
Vermont—Montpelier, Barre, Burling-

ton; Rhode Island—Newport, Paw-
tucket, Woonsocket.

F. B. O. also has announced that the

Blumenfield circuit, with houses in San
Francisco, Berkeley, Stockton, San
Rafael, San Mateo, San Anselmo, Suisun
and Roseville have signed for the com-
pany’s entire product for the new season.

Chicago’s Loss Is

Zukor’s Gain
(Special to the Herald)

NEW YORK, Aug. 3.—Adolph
Zukor and Leo Diegel recently
played a round of golf with Gene
Sarazen and Charles Winniger
under the terms that the loser was
to bear the expenses of a special
car and about 25 guests to the
Tunney-Dempsey fight, then
slated to be held in Chicago.
Zukor and his partner lost. Two
days later the scene of the fight

was transferred to New York.
Now Mr. Zukor smiles at the
recollection of losing a game of
golf.

West Coast Cameramen
Will Not Join Union

(Special to the Herald)

HOLLYWOOD, Aug. 3—Daniel B.

Clark, president of the American Society

of Cinematographers, declares in a letter

to Foster Goss, editor of the American
Cinematographer, that the cameramen rep-

resented by the A. S. C. are to have no
part in the union recently actively proposed
by Eastern union officials.

Mr. Clark explains the cameramen’s po-
sition in this statement, taken from the let-

ter : “However necessary the union may
be in other lines, it has no place among
cinematographers at this time.”

U. S. Films 100% Clean
Says Hoskins on Visit

(Special to the Herald)

LOS ANGELES, Aug. 3. —- American
films are practically 100 per cent clean and
are being imported into Australia at the

rate of 25 to one made in the United King-
dom, according to Leslie P. Hoskins, man-
aging director of the Linfield Theatres,
Ltd., who is registered at the Hotel Am-
bassador.

L. J. Keast, Fox Film corporation rep-

resentative at Sydney, Australia, is here
also.

t(Don Juan” to Open at

Egyptian on August 20
(Special to the Herald)

LOS ANGELES, Aug. 3.
—“Don Juan,”

John Barrymore’s recently completed fea-

ture for Warner Brothers, will open
August 20 at Grauman’s Egyptian here, the

producers have just announced.
Sid Grauman set out to obtain premier

rights to exhibit the picture as soon as it

was completed, but the matter of an open-
ing date delayed the showing a short time.

Mastbaum’s Rodins Go
into Sesqui Centennial

' (Special to the Herald)

PHILADELPHIA, Aug. 3.— Jules E.
Mastbaum, president of the Stanley Com-
pany of America, has donated the use of
150 pieces of his Rodin collection of
bronzes for exhibition at the Sesqui Cen-
tennial.

Butte Branch Opens
(Special to the Herald)

BUTTE, MONT., Aug. 3.—Metro-Gold-
wyn-Mayer has opened an exchange here
with L. Wingham as manager.

Tarkington Endangered
KENNEBUNKPORT, ME.—Booth Tarkington,

author, narrowly escaped drowning in a storm
while motor boating here at his summer home.
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Governor Says Films

Advertise West
(Special to the Herald)

BARBARA WORTH, NEV.,
Aug. 3.—Motion pictures showing
the Western scenery such as seen
in “The Winning of Barbara
Worth” are the greatest possible
advertising aid for bringing tou-
rists West, said Gov. James G.
Scrugham yesterday on a visit to

the United Artists camp.

Stanley Company’s
Directors Meet to

Complete Big Deal
(Special to the Herald)

NEW YORK, Aug. 3.—Directors of -the

Stanley Company of America will meet in

Philadelphia Friday of this week to offi-

cially sanction the taking over of the
Mark Strand, Fabian, and Rowland and
Clark theatres. Three new subsidiary com-
panies have been organized, the Stanley-
Mark-Strand Corp. of New York, the

Stanley-Fabian Corp. of New Jersey and
the Stanley-Rowland-Clark Corp. of Pitts-

burgh. Of the common stock of the sub-
sidiary companies 25 per cent is retained by
the present management. Through ex-
change of preferred stock of the subsid-
iary companies for common stock of
Stanley Co. of America, the interest of the

local management is also assured in the
parent company.

Stanley Co. will issue 246,000 shares of
common stock to acquire controlling in-

terests in the three subsidiary organiza-
tions. Certain financing will be done
through the sale of long term senior se-

curities of subsidiary companies. No of-

fering will be made of Stanley Co. securi-

ties.

Stanley Co. will have approximately
$15,000,000 bonds, mortgages and notes
outstanding and about 580,000 shares ap-

proximately of no par stock. Debt of sub-
sidiary companies will approximate $14,-

000,000. Box office receipts aggregated
$5,384,000 in 1920. Total was close to

$10,000,000 in 1925, and with the recent ac-

quisition it is estimated that box office re-

ceipts in 1927 will aggregate $18,00,000.

Ben Hur,
’

‘Parade
’

RoadCompanies to

Cost $3,000,000
(Special to the Herald)

NEW YORK, Aug. 3.—Metro-Goldwyn-
Mayer’s 12 companies of “Ben Hur” and
eight companies of “The Big Parade” on
tour this season will cost approximately
$3,000,000. Each company unit consists of
musical conductor and orchestra of 20
pieces, a publicity representative, advance
agent, company manager, two operators,

stage crew and stage settings.

On the staffs of the managers and press rep-

resentatives with each company are such men as:

Randolph Hartley, R. A. Mitchell, Howard Her-
rick, George Bowles, Lester Thompson, Alfred
Head, Fred R. Zweifel, George W. Lederer, Tom
Kane, Augustus McCune, Arthur Ryan, Michael
Manton, John Powers, A. E. Morgan, William M.
Roddy, John Stout, Thomas Hodgeman, G. A.
Florida, Fred Meek, Matt Allen, Robert E. Irwin,
R. N. Harris, John L. Peltret, James Troup, Lee
Riley, F. G. Wallace, E. W. Lewis, Mack Whit-
ing, Leon Victor, J. E. James, John Manning,
H. N. Ferrar, Benjamin von Ottjnger, Lew Weed,
Harry A. Benson and Joseph Shea.

Notables at Premiere Call
Vitaphone “New Milestone”

Invited Audience Hails Warner Brothers’ Innovation—Predict

Invention Will Revolutionize Motion Picture Presenta-

tion in All Size Cities

(Special to the Herald)

NEW YORK, Aug. 3.—The press premiere of Vitaphone and John Barry-
more in “Don Juan” took place last night at the Warner theatre, New York.
For the first time in the history of motion pictures, Vitaphone, which is the

synchronization of motion pictures with reproduced sound, was shown to a

notable audience.

A galaxy of artists, never before assembled in such a program, performed
on Vitaphone, and the words of Professor Michael I. Pupin, president of the

American Institute of Electrical Engineers, “No closer approach to resurrec-

tion has ever been made by science,” emphasized the significance of just what
Vitaphone means to the amusement world.

On Vitaphone were Giovanni Martinelli
and Marion Talley, stars of the Metropoli-
tan Opera Company, in arias from “Pag-
liacci” and “Rigoletto,” Mischa Elman,
Efrem Zimbalist and Harold Bauer, world-
famed violinists and pianist, and Anna
Case with the chorus of the Metropolitan
Opera Company. The Hon. Will H. Hays
addressed the audience and had the thrill

of seeing and hearing himself while he sat

in an orchestra stall.

Orchestra Plays Score

The New York Philharmonic Orchestra,
under the direction of Henry Adley, played
the overture from “Tannhauser” and the
especially written score of “Don Juan” by
Major Edward Bowes, David Mendoza,
and Dr. William Axt.
Vitaphone is the result of years of re-

search in the Western Electric Company
and the Bell Telephone laboratories, sup-
plemented by the efforts of the Victor
Talking Machine Company, Walter J. Rich,
and Warner Brothers. It will revolution-
ize the presentation of motion pictures in

the largest metropolitan theatres as well as

in the smallest theatres in the smallest

towns. It will bring to audiences in every
corner of the world the music of the great-
est symphony orchestras and the vocal en-

tertainment of the most popular stars of
the operatic and theatrical fields.

Called “New Milestone”

John Barrymore was seen for the first

Amateurs Strike

for More Money
(Special to the Herald)

TROY, N. Y., Aug. 3. — One
night last week at the Rose thea-
tre here was hit by a miniature
strike. This theatre has an
amateur night each week, with
the winners receiving substantial
cash prizes. Two of the amateur
performers presented themselves
at the private office of Jacob
Rosenthal, owner of the house,
just before they went on with
their act, and each demanded the
sum of fifty cents, win or lose.

Rosenthal offered them twenty-five
cents apiece, and was told that un-
less he doubled the amount they
would not give their act. Rosen-
thal was obdurate, however, and
the two alleged actors, indignant,
walked out of the house. There
were ten other amateur acts, how-
ever, so the program was not serir,

ously interfered with.

time in the title role of “Don Juan.” The
novel presentation by the Warner Brothers
of this unusual musical program with the
de luxe picture was acclaimed by a Broad-
way first-night audience to be a new mile-
stone for music and motion pictures.

The Vitaphone Corporation has been
formed to develop this instrument and to

make the synchronization of music avail-

able to all motion picture producers
throughout the world. The Board of Di-
rectors of this corporation includes : Wal-
ter J. Rich, president

;
Samuel L. Warner,

first vice-president
;
Eugene C. C. Rich,

second vice-president; Albert Warner,
treasurer, and Waddill Catchings.

Montreal Theatres
Have Best Initial

Six Months in 1926
(Special to the Herald)

MONTREAL, QUE., Aug. 3.—Accord-
ing to the check-up of the City Treasurer
on the amusement tax for the first half of
1926, the 59 motion picture theatres in

this city, enjoyed greater patronage during
the first six months of 1926 than in the
corresponding period of any previous year.

The official report, which was issued
July 30, showed that the combined attend-
ance at Montreal theatres from January 1

to June 30 was 11,108,832, the theatre re-
ceipts amounting to $3,940,310, as com-
pared with an attendance of 9,530,717 dur-
ing the first half of 1925, the receipts for
the first six months of 1925 being $3,-

314,480. The City of Montreal collected
10 per cent of the mentioned sums for the
ticket tax, half of which went to the city
for local hospitals and asylums, while the
other half went to the Quebec Provincial
Government. The returns for months dur-
ing the first half of the present year are

:

Month Tax Attendance
January
February
March ....

April
May
June

$67,539
64,763
71,797
77,689
54,603
58,437

1,829,794
1,826,321
1,963,452
2,043,714
1,624,382
1,821,169

Film Board Adjourns
Until After Labor Day

(Special to the Herald)

ALBANY, N. Y., Aug. 3.—There will

be no further meetings of the Albany
Film Board of Trade until after Labor
Day. The Board of Arbitration conducted
a meeting August 2.

Fox in New Quarters
(Special to the Herald)

SALT LAKE CITY, Aug. 3.—Fox Film
Corporation announces the opening of new
offices for the local exchange.
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Metro -Goldwyn -Mayer Shifts

Directors on Verne Story
Mack Sennett to Build New Studio

—
‘‘Ben Hur” Opens on Coast—

Fine Arts Studio Planning “Old Home Week”

By RAY MURRAY

HOLLYWOOD, Aug. 3.—Metro-Goldwyn-Mayer officials made a
sudden shift in directors last week, replacing Maurice Tourneur,
who was directing “The Mysterious Island,” with Benjamin

Christianson. Friction between studio executives over the treatment of
the Jules Verne story is said to have been the cause for removing Mr.
Tourneur. Louis B. Mayer stated there had been a difference over the
directorial treatment of the story and how it should be produced.
Director Tourneur has been filming the special feature for the past

three weeks. It is being done in Technicolor and many unique sets have
been constructed for the undersea sequences. A large submarine, fully
equipped, is one of the sets occupying one of the large stages.

in North Madison avenue lastM R. TOURNEUR announced that
he is going to Europe early this

month and may make a picture there.

Whether or not there will be changes in

the cast, which includes Lionel Barry-
more, Warner Oland, Karl Dane, George
Cooper, Jacqueline Gadsden, Conrad
Nagel, and Sally O’Neil, under Chris-
tianson’s direction has not been made
public.

Director Christianson was to direct

Mae Murray in her next M-G-M feature,

but that job has been assigned to Dimitri
Buchowetzki.

* * *

his room
week.

* * *

Monday night marked the opening of

“Ben Hur” on the coast. The big Metro-
Goldwyn-Mayer spectacle, which is

somewhat late reaching Los Angeles,
having played most of the large cities of

the country, was greeted by a large and
representative audience of stars, direc-

tors and officials from various studios, as

well as many prominent in civic life. It

is scheduled for a long run at the Bilt-

more theatre.
* * *

Numerous residents of Westwood who
claimed their slumber had been wrecked
by a series of terrific explosions attend-
ant on the filming of “What Price
Glory,” the Fox spectacle, caused the ar-

rest of the director but the case was dis-

missed by Judge Richardson when no
one could testify as to who was directly

responsible for the blasts. Many persons
heard them but no one was able to

swear who caused them. The complain-
ing citizens stated the war scenes were
far too realistic.

* * *

Bert Roach, popular film comedian,
was married last week to Miss Gladys
Johnstone, at the home of his sister in

Beverly Hills. Roach is at present play-

ing the lead in “Tin Hats,” an M-G-M
production.

H* •}•

Virginia Valli is happy over the fact

that she does not have to go East for

her next picture, but will remain in Hol-
lywood and do “A Royal Romance” for

Fox, appearing opposite George O’Brien
and J. Farrell MacDonald. The story is

by Max Marcin, Harry Carr and Howard
Hawks, and ought to be good. Mr.
Hawks will direct.

sjc sfc

Rumor has it that Mack Sennett will

build a brand new studio near the First
National plant in Burbank. No one
around the Sennett lot would confirm it

but it is known that the company in-

tended to sell the present plant on Glen-
dale boulevard, which has become very
valuable as a business property. Property
just south of the First National studio is

being considered by Sennett, it is said,

and he plans to invest $2,000,000.
* * *

The Fox Studios is giving a dinner at

the Hotel Biltmore on Wednesday, in

honor of F. W. Murnau, the German
director, who has arrived on the coast.

* * *

Worried over his inability to find regu-
lar employment, Charles Bradford, age
53, known in pictures as Charles Avery,
committed suicide by taking poison in

A resolution expressing confidence in

Will Hays, president of the Association
of Motion Picture Producers and Dis-
tributors, was adopted by the Presby-
terian Synod of California, in session in

Hollywood last week. The synod ap-
plauded Mr. Hays’ direction that no film

may be produced which encourages dis-

respect for any law and especially for

the prohibition law.
* * *

The Fine Arts Studio is planning an
“Old Home Week” in September for the

many famous stars and directors who be-
gan their picture careers at this plant
when it was maintained by D. W. Grif-

fith. Although one of the oldest studios
in Hollywood, the Fine Arts today is

one of the most modern plants in the

country and it is for the purpose of

acquainting the screen world with this

fact that the elaborate celebration is be-
ing staged.

* * *

David Hartford Productions will make
“God’s Great Wilderness” as its next pic-

ture. Camera work will commence in a
week according to Gavin Young, produc-
tion manager. The story was adapted by
Frances Nordstrom, scenario editor of

Hartford Productions.
* * *

Ralph Ince and his F. B. O. company,
filming “Breed of the Sea,” is on loca-

tion at Catalina Island, making the pirate

sequences. Ince plays the dual leading
role—a pirate and a clergyman—besides
directing the opus.

* * *

Marshall Neilan has written an orig-

inal story for his next Paramount pro-
duction which he calls “Everybody’s
Acting.” It’s a tale of Greenwich Vil-

lage, where everybody is acting most of

the time.
* * *

Holbrook Blinn, who has been playing
the leading role in the June Mathis-Bal-
boni production, “The Masked Woman,”
for First National, returned to New
York City last Thursday after complet-
ing his role. The last scenes for “The

Masked Woman” were made last Wed-
nesday, two days ahead of schedule.

* * *

Although Estelle Taylor has signed a
long term contract to star in Feature
Productions, Inc., being released by
United Artists, she may be loaned to
Cecil B. DeMille to appear in “King of
Kings” and her first United Artist pic-
ture will be deferred until the DeMille
spectacle is completed.

* * *

J. Boyce Smith, general manager of
Inspiration Pictures, announces that
production on “Four Feathers,” Richard
Barthelmess’ next starring vehicle, will
commence Aug. 9. Sidney Olcott will

direct.
* * *

The final click of the camera has been
heard on “The Strong Man,” Harry
Langdon’s new comedy-feature for First
National. According to William H. Jen-
ner, general manager of the Langdon
unit, the picture is now in nine and a
half reels. It will be cut to seven before
the end of this week.

* * *

Robert Benchley, dramatic critic of

Life, has been signed by Paramount to

title Raymond Griffith’s picture, “You’d Be
Surprised.” He will also write Griffith’s

next story, “Be Yourself.”
* * *

Eddie Cantor is enjoying himself these

days making the final scenes of his first

Paramount production, “Kid Boots.” The
comedian is on Lookout Mountain, nqrth
of Los Angeles, galloping around on a
horse over steep trails. Eddie’s enjoying
himself, oh yes!

* * *

Lajos Biro, foremost European dra-

matist, has arrived in Hollywood to work
under an important contract for Para-
mount.

* * *

Robert Agnew and Marian Nixon have
been chosen to play the leads in “Down
the Stretch,” for LTniversal.

* * *

Janet Gaynor has been cast for the fem-
inine lead in “The City,” the Fox film ver-

sion of Clyde Fitch’s drama.
* * *

Alma Rubens is enjoying a brief vaca-
tion, following her performance in “Mar-
riage License,” based on the story, “The
Pelican,” which Frank Borzage directed

for Fox.
* * *

Illness failed to keep Melville Brown
from finishing “Taxi, Taxi” at Universal
City. Although in poor health, Brown has
stuck to his job and finally finished the

Satevepost story.
* * *

George W. Stout has resigned as studio

manager of Columbia and will devote his

whole time to Romance Productions, Inc.
* * *

Walter Miller, Pathe’s leading man, made
personal appearances for one week at the

Metropolitan theatre, in connection with the

showing of “Snowed In,” in which he has
the leading role.

J?C

Lee Moran, the comedian, will be host at

the Edgewater Beach Club, Santa Monica,
Aug. 4, at the “High-jinks Night” of the

club.
* * *

Walter Camp, Jr., president Inspiration

Pictures, has returned to New York after

a brief sojourn in Hollywood arranging for

future production plans of his company.
* * *

Another shift in directors on the Jackie
Coogan picture occurred last week. Mil-
lard Webb was succeeded by Archie Mayo.
King Baggott was originally chosen to di-

rect the juvenile but returned to Universal
the week the picture wTas started.
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J. Sterling Morton started the idea of planting
trees on the first Arbor Day; and John Mc-
Cormick plants one honoring Colleen Moore
on the new Burbank site. Ruth Roland, right,

First National player, has little to do with the
ceremony.

Frank Borzage completes “Marriage License” at the Fox studio. (L to R)
Front Row, Mack Elliot, Langhorne Burton, Walter McGrail, Louis
Borzage, Sr., father of the director, Alma Rubens, Borzage, Marcia
Chapman and Park Frame. Second Row, Charles Earlander, Otto
Jordan, Cush Branch, M. George, Eli Dunn, Lou Borzage, Richard
Walling, Eddie Frasier, Eddie Radus.

“There is a rumor ” is the beginning of most
items nowadays about Hugo Riesenfeld but this

item needs no verification: he is with his fam-
ily in Italy, spending the summer.

Royal visitors spend an hour with Jesse Lasky. They are Crown Prince

and Princess of Sweden, Gustavus Adolphus and Louise. Left is Mr.
Lasky and right is Milton E. Hoffman, executive manager of Famous
Players’ West Coast studio.
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The man responsible for the funny antics of the animals in

Aesops Fables, Pathe release, is Paul Terry and the man
responsible for the funny antics of the Chase comedies is

Charley. Terry at right says he receives most of his in-

spirations while conversing with directors and actors.

Norman Kerry teaches Minnie a few things about etiquet
in the zoo. Minnie is the elephant appearing in several
scenes of “Love Me and the World is Mine” now being
directed by A. E. Dupont for Universal. The film has Mary
Philbin in a role parallel to that of Kerry.

In “Fig Leaves,” Fox picture, Olive
Borden competes with professional
artists models whose pulchritude
fails to jeopardize the young screen
star’s appeal.

Kathryn Perry made herself known in

the film industry by her work in the
series of Fox pictures called “The Mar-
ried Life of Helen and Warren.” She
is now working in “Going Crooked.”

Viola Dana signs a contract with
Film Booking Offices. She is pre-
paring to star in six special produc-
tions that are on the company’s new
releasing schedule.

“The Resurrection” and “The Crucifixion.” Dan Sayre Groesbeck, celebrated artist, sketches the two scenes as a part of

the preparation being made for the next big Cecil B. DeMille special, “The King of Kings.” The picture is to be made on an
elaborate scale for release by Producers Distributing Corporation. DeMille announces that casting begins with the selection

of Victor Varconi for the role of Pontius Pilate and Joseph Schildkraut for the role of Judas Iscariot. Preceding the an-

nouncement of this theme for the film was the contest in which picture fans throughout the country participated.
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“Uncle Jimmy” Owens owns the buffalo
herd used in the sequences Seitz made in
completing “The Last Frontier” for re-

lease by P. D. C. He is a native of the
plains.

It is quite probable that Janet Gaynor will someday be a big star in Fox Films.

She is now in feature roles. With her here are Winfield R. Sheehan, general
manager and production chief, right, James R. Grainger, general sales head,
left, and Sol. M. Wurtzel, West Coast studio superintendent. Grainger arrives

in New York this week from his trip to Los Angeles.

Rudolph Valentino and Gene Tunney exchange a few passes in New York.
Both declare they are preparing for fistic encounters. Tunney’s is official in
the announcement he will meet Jack Dempsey for supreme honors in Septem-
ber; the United Artists star’s is unofficial but promissory as he wishes to “clean
the whiskers” of a Chicago editorial writer.

Madeline Hurlock signs a long term con-
tract to play featured roles in Pathe
comedies produced by Mack Sennett.
Miss Hurlock has been seen for two
years in comics.
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Barbara Kent showed
that degree of intelli-

gence in “Prowlers of

the Night” that Univer-
sal signs her up.

Warner Brothers continues to photograph scenes in the lobby of Grauman’s Egyptian theatre
in Hollywood. The company is making “Broken Hearts of Hollywood” in which the Grauman
house figures importantly. Left to right: Louise Dresser, Louella Parsons, Sid Grauiman,
Ethel Barrymore, Douglas Fairbanks, Jr., Patsy Ruth Miller and Bess Meredyth. All appear
in the theatre sequence of the production.

, Vilma Banky and Ronald Colman together
. with other members of the Henry King

IS company shooting “Winning of Barbara
Bl Worth,” reappear after being reported lost

tls for three days in the desert. United Artists

”_will release the film.

Mack Sennett’s ideas for
bathing suits and bath-
ing girls do not change.
Above Marilyn Prass in

Pathe comedies is a
newcomer.

Before commencing work on “What Hap-
pened to Father” Herman Raymaker, direc-
tor, reads up on his studio manual. Warner
Brothers is producing the picture. That
George Sidney is in it is assurance that it

will be a comedy.

Brooks B. Harding, president and general manager of the Screen Library, holds a welcome at the new plant for the inspec-

tion of the equipment and for a demonstration of its methods. A buffet supper was a feature of the reception. Harding, right,

showed how extras may be cast by motion picture tests rather than by still pictures. Flis equipment includes a new device

giving auditory emotional accompaniment to the films. Among persons of prominence at the program were a number of

Metro-Goldwyn-Mayer people including Reginald Barker, president of the Motion Picture Directors’ Association, and other
directors.
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If your theatre is in a city on the path between Los Angeles and New York you may see the
automobile that is to deliver the first print of “Diplomacy” to the Paramount headquarters in

the East. The car left Los Angeles July 19 and is scheduled to reach New York August 22.
Beside the film there is in the car a book which is signed by each mayor and governor vis-

ited by Andy Anderson, race driver. Marshall Neilan, right, and Blanche Sweet.

Victor Varconi is select-

ed to play Pontius Pilate

in “The King of Kings”
for Producers Distribut-

ing Corporation.

If Corinne Griffith can do the Charleston
(and she can) she should also be able to
master the “St. Louis Hop,” a step she is

doing here. First National promises the
scene above as one in “Just Off Broadway.”

Dorothy Kitchen who
won the beauty contest
in New York is now in
Universal City playing
in “Sweet Sixteen.”

Freddie Fralick, manager for Ernest Tor-
rence, meets him on his return from a trip

to Scotland with a new contract. At the
right are the wife and son of Mr. Torrence.
All three made the trip.

The new Burbank plant
of First National is not
yet fully equipped. And
Carey Wilson waits.

Alan Forrest now becomes “Warren” of the “Helen and Warren” series of Fox production.
As Forrest must be officially installed George E. Marshall, Fox Films supervisor of comedies,
declared he would perform the ceremony. Arthur Houseman, left; Tom Buckingham and
Grace Goodall, right; Marshall, center, and Kathryn Perry, “Helen,” at his side.
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See F. B. O. Changes Abroad in

Colvin W. Brown’s Sailing
Believe Film Booking Offices Will Establish Own Exchanges in

London , Paris , Terminating State Right Handling

By JOHN S. SPARGO

N EW YORK, Aug. 3.—Colvin Brown, F. B. O. vice-president in

charge of distribution, and generally recognized as right hand
man of Joe Kennedy, big chief of F. B. O. sails tonight for a

month’s trip to London and Paris. Mrs. Brown accompanies him on the

voyage. The business which takes Mr. Brown abroad is in connection
with distribution of F. B. O. pictures, the foreign end of which has re-

cently shown a remarkable growth.
While no official verification can be obtained it is expected that Mr.

Brown’s trip abroad will result in radical changes in the present method
of the company’s foreign distribution. At present selling offices, but no
exchanges, are maintained in a number of the European capitols, the pro-

ductions being sold on the state right plan.

Mr. Brown’s trip takes him to but two capitols—London and Paris

—

and it is rumored that he will make investigations of conditions there
with a view of establishing direct F. B. O. branches in these two cities,

to be followed later by the establishment of similar offices in other coun-
tries.

AND speaking about F.B.O. matters,

everyone about the home office of the

company is excited about the Red Grange
picture, “One Min-
ute to Play,” which
is to be distributed

by Joe Kennedy’s
organization accord-
ing to official' an-

nouncement just
made.

F. B. O. officials

confidently expect
the initial produc-
tion of the popular
football star to be

one of the big

money makers of

the coming season,

and in that belief Colvin w. Brown
are not counting
costs in its making. While nothing definite

has been decided on—or at least made pub-

lic—it is likely that the exhibition value

will be close to two million dollars.

* * *

Another European voyager is Fferman
Starr, general manager of Warner Bros.,

who left this week to supervise some
radical changes in the European distribu-

tion of the product of his company.
In spite of the fact that for a consider-

able time past Warner Bros, have owned
Vitagraph, advantage of that company’s
complete foreign exchange system has not

been taken. Warner pictures in Europe
have been handled by Gaumont.
On arriving in London Mr. Starr will be

joined by Gus Schlessinger and it will be

the task of the two to transfer the Warner
productions distribution to the Vitagraph

exchanges.

While abroad Mr. Starr will also arrange

for the opening of “Don Juan” and “The
Better Ole” in London and Paris. He ex-

pects to be gone about three months.

% %

Flo Zeigfeld may be right on Broadway,
but he is 3,000 miles from Universal City.

Despite that face and knee specialist’s

recent dictum that gentlemen (and other

males not quite so polished) do NOT pre-

fer blondes, word comes from Universal

City of three outstanding blonde victories.

Laura LaPlante, the than-whomer among
blondes on the screen, is to be married soon

to William Seiter, Universal director.

Shortly thereafter, A1 Rogell, another Uni-

versal director, will marry Edna Gregory,

also Universally popular and also very
blonde. Again, Dorothy Gulliver, Llni-

versal’s junior star from Salt Lake City,

is to become the one and only of Chet
Devita, assistant director at LTniversal City.

Dorothy also tosses a mean blonde bob.

In the face of all which Zeigfeld may be

a prophet in his own back-stage, but doesn’t

rate any extra footage at “U” City.

* * *

Enoch Loeb, of the Universal home
office, is a very serious young man, being

in the Accounting Department. He takes

care to verify all vouchers that pass
through his hands. That’s why he spent

several futile hours the other day looking

for Michael Strogoff in order to verify a

voucher marked “Charge Michael Strog-

off.” He finally found out, however, that

“Michael Strogoff” is the big French pic-

ture Universal is to distribute in America.
Edward Getlin, Continental Manager of

International Newsreel, arrived here last

Friday on the Steamer George Washington,
accompanied by Mrs. Getlin. Mr. Getlin,

whose headquarters are in Paris, has not

visited New York for more than six years.

He will remain here four weeks.
Mr. Getlin was met down the bay by

E. B. Hatrick, General Manager, and M. D.

Clofins, Editor of International Newsreel.
^

Jack Warren and Bert F. Carmichael,

of the Universal art department, are now
in the Everglades, Florida, hunting alli-

gators. That is, they left New York with

heavy bore rifles, nooses, gags, mosquito
bars and other impedimenta and with pros-

pects of getting plenty of alligator bait on

the edge of the Everglades—that expansive

wilderness noted as the only part of

Florida which stays under water all the

time.

Jack Warren is the artist who draws

the snorting mustangs and galloping cow-

ponies for Universal’s western ads, but he

has a soft heart and wouldn’t think of

killing birds or rabbits or even an Elk.

He has a complex on alligators and snakes

and takes his atavistic instinct out on them.

P. S. Bob Welsh, “U” Advertising Man-
ager, has left a standing order with the

post office and express companies that he

will not accept any stuffed alligators for

the Universal Home Office reception room.

* * *

A close study of the radio photograph

of Carl Laemmle, sent to the home office

to show how fast his recovery has been,

would lead one to believe that the Uni-
versal chief is still a pretty sick man.

* * *

Mayor Jimmy Walker, whose goings and
comings are always of interest to film

people, is taking a ten days’ vacation at

Dixville Notch, N. H., which place all the
New York dailies point out is a resort one
mile from the Canadian Line. There may
be something of interest to one of Jimmy
Walker’s broad views in being one mile
from the Canadian line for ten days, but
why stress the fact and create so many
jealousies?

* * *

Merritt Crawford has withdrawn from
Motion Pictures Today, of which publica-
tion he has been publisher since it started.

His future plans are not yet announced
but he will still retain his stock interest

and will remain as treasurer of the cor-

poration until his successor has been se-

lected.

London T. O. May
Go to Solons to

End Blind Booking
(Special to the Herald)

LONDON, Aug. 3.—Further considera-
tion of the recent referendum vote of Ex-
hibitors Association members on the ques-
tion of the abolition of blind-booking, has
been remitted to the members of the Joint
Trade committee, which consists of ex-
hibitors, producers, and renters. Failing
agreement it is certain that exhibitors will

ask the government to introduce legisla-

tion making blind-booking (that is, book-
ing pictures before they are made and
available to be seen), illegal.

Exhibitors Association at their council
meeting this week stood in silence as a
mark of condolence with the relatives of
the late Sam Bullock of America.

At the moment of writing there are 14 producers
at work in the vicinity of London. This is greater
number than have been employed for over two
years.

Gainsborough Pictures announce the production
of three more Ivor Novello pictures this year, while
the 1927, estimated output has been considerably
extended.

It is now officially announced that the Warner
Bros. 1927 output will be handled in Great Britain
by the Vitagraph Company, which Warners pur-
chased some months ago.
The testimonial fund for Gavazzi King, late gen-

eral secretary of the Exhibitors Association now
amounts to over $5,000. The fund will close in

October, and will be presented in the form of a

cheque.
The question of “the exhibition within the Em-

pire of British films’’ is down for discussion at the

Imperial Conference in October next. The Im-
periol Conference consists of representatives of the
British Government, and the Prime Mitiisters of the
different Colonies and Dependencies.

Body of Louis, Warner
Star, Buried in Frisco

(Special to the Herald)

HOLLYWOOD, Aug. 3.—Willard Louis,

Warner Brothers, featured player who died

here a few days ago, was buried in San
Francisco.

Louis was with the Fox company four

years. He met with great success in “Beau
Brummel” with John Barrymore. He was
40 years of age and is survived by a widow
and one child, eight.

W. L. Kisenger Hurt
(Special to the Herald)

FORT WORTH, Aug. 3.—Walter L.

Kisenger, chief projectionist for the Hip-
podrome theatre here, fell from a ladder

while doing some electrical work in the

house recently and broke both legs and oth-

erwise injured himself. He is in the Bap-
tist Sanitarium here.
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The second class of Publix Managers graduates

:

Left to right: ( Top row ) Louis Stein , A. Fourmet , A. Haydn Mason
,
Harold LeValley

, Roy Slentz ,

Frederick Kislingbury
,
Lewis C. Merrill , B m. J. Cotta , Philip Worthen

, £. .4. Whittaker
, Edw. Harrison

,

Horton Kahn
,
George Baker , George Nevin.

Reading from left to right: ( Bottom row) Virgil Wadkins , Jac/c Hobby , Billy Laurie , Everett Steel ,

J. T. Terhune
,
Raymond Coller , Frank L. Newman , Jr., John F. Barry, X. Leaper,

Rollin K. Stone-
brook

, IF. it. Moore, Andrew M. Row , 4/ Shear , Adna M. Avery , Charles K. Conner.

Publix Assigns 27 Theatre
Managers Upon Graduation

Second Class Completes Course—John F. Barry Is Receiving

Applications for the Third Session—Botsford Is Toast-

master at Banquet Given New “Executives”

(Special to the Herald)

New York, Aug. 3.—The second class of the Publix Theatre Managers
Training School, was graduated last Wednesday, the school having been in

session since last February.
The graduating class numbered 27 men, and all have been given assignments

as managers or assistant managers of Paramount houses in various parts of
the country.

Barry Receiving Applications for Next Term
John F. Barry, manager of the school, is now receiving applications for

the third session of the school. These applications are coming in from
every section of the country and are from men between the ages of 25 and 35.

>4. E. Series of
“Confessions” Is

Ready for Filming
(Special to the Herald)

NEW YORK, Aug. 3.—Lewis J. Selz-

nick, Associated Exhibitors president, has

announced that work on the Richard
Thomas series of “Confessions” pictures

for A. E. will start immediately. The pic-

tures will be made under, the personal di-

rection of Mr. Thomas.

In the order of their release the pic-

tures in the series will be “Confessions of

a Bachelor,” “Confessions of a Flapper,”

“Confessions of a Divorcee” and “Confes-
sions of a Widow.” Sets for the produc-
tion of “Confessions of a Bachelor” are

almost completed, and shooting will begin

as soon as the last detail of mounting is

finished.

The pictures are to be made along the

lines of the stories published every month
in various “confession” magazines, which
have become notably popular. “We be-

lieve that the public wants such a series,”

Mr. Selznick states, “and we feel that we
have the means with which to supply this

demand.”

Cleveland and Buffalo
Compete for Honors of

Nation in “Season

”

(Special to the Herald)

CLEVELAND, Aug. 3.—This city last

week issued a challenge to Buffalo “to set

a reoord for the nation in Greater Movie
Season returns.” Buffalo accepted with
the result that both communities are ex-
erting every iota of strength to take the

honors for the “Season.”

The challenge was made to A1 Becke-
rich, chairman in Buffalo, by W. H. Ray-
nor, Cleveland chairman.

E. A. Dupont Wishes to

Leave “U” ; Dissatisfied
(Special to the Herald)

UNIVERSAL CITY, Aug. 3. — E. A.
Dupont, celebrated German director who
made “Variety” and who was recently
brought to this country by Carl Laemmle,
wishes to sever his affiliations with Uni-
versal and join another company.

Dupont made one picture for Universal,
“Love Me and the World Is Mine” and
has a five year contract with Mr. Lemmle,
with the usual options. It is reported he
is dissatisfied with conditions at Universal
City and is considering an offer from
United Artists, who will give him an op-
portunity to direct a big spectacle. Uni-
versal is loath to give up the services of
the noted director, however, and a legal
battle may ensue.

“Barbara Worth” Opens
Premier Show at Forum

(Special to the Herald)

LOS ANGELES, Aug. 3.—The Forum
theatre will offer the world premiere of
“The Winning of Barbara Worth” it was
announced yesterday by Samuel Goldwyn,
producer of the film. It is dated for the
latter part of September.

Brooks Now with FP-L
(Special to the Herald)

NEW YORK, Aug. 3. — Clive Brooks
yesterday signed a long term contract with
Paramount.

A committee will select from the appli-

cations received the men who will be ad-
mitted to the third class, the number of
applicants always being greatly in excess
of the number that can be taken care of.

In this third class, as in the class just

graduated, will be men who are now man-
agers and assistant managers of Publix
houses, whose records entitle them to the
training by experts which is being given
at the school.

Banquet Given Class

A banquet was tendered the graduating
class at the Hotel Roosevelt at which were
present home office executives of Publix
and Famous Players-Lasky. A. M. Bots-
ford served as toastmaster and the speak-
ers were Harold B. Franklin, S. R. Kent,
Sam Katz, John F. Barry, Harry Marx
and F. J. Newman, Jr.

Immediately after the banquet the grad-
uates left for their assignments as follows:

A. M. Avery of Oklahoma City to the Capital
theatre, Little Rock, Ark.; C. Baker of Kansas City
to the New England District; R. Coller of Brock-
port, N. Y., to the New England District; Wm. J.

Cotta of Little Compton, R. I., to the Joie theatre.
Ft. Smith, Ark.; C. Conner of Auburn, Maine, to

the New England District; A. Fourmet of Oakland,
Calif., to the Rex theatre, Spartansburg, N. C. ; E.
Harrison of Brooklyn to the Lincoln theatre, Lin-
coln. Neb.; J. Hobby of Jacksonville to the Palace
theatre, Jacksonville, Fla.

H. Kahn of San Francisco to the Granada thea-
tre, San Francisco ; F. Kislingbury of Lincoln,
Neb., to the California theatre, San Francisco; W.
Laurie, of Austin, Tex., to the Queen theatre,

Austin; H. LeValley of Lockport, N. Y., to the
Palace theatre, Lockport; A. H. Mason of Pitts-

field, Mass., to the New York City theatres.

L. C. Merrill of Jamestown, N. Y. to the

Jersey theatre, Morristown, N. J.; C. F. Millett of
Lewiston, Maine, to the New England District; W.
K. Moore of Dallas, Tex., to the Palace theatre,

Fort Worth, Tex.; G. Nevin of Sunbury, Pa., to

the Metropolitan theatre, Boston, Mass. ; A. M.
Roy of Cleveland to the New England District; A.

Shear of New Orleans to the New York City

theatres; R. Slentz of Fort Worth, Tex., to the

Rialto theatre, Pueblo, Colo.

E. Steel of Lincoln to the Florida theatre, St.

Petersberg, Fla.; L. Stein of New York City to the
New York District; R. K. Stonebrook of Hamp-
ton, Iowa, to the Capitol theatre, Des Moines,
Iowa; V. L. Wadkins of Atlanta, Ga., to the
Forsythe theatre, Atlanta Ga.

J. T. Terhune of Yonkers, N. Y., to the Rialto
theatre, Omaha, Nebraska; E. A. Whittaker of
Asheville, N. C., to the Strand theatre, Asheville,

N. C. ; P. Worthen of Hartford City, Ind., to the
Strand theatre, Knoxville, Tenn.

Gus F. Myers Made
A. E.’s Assistant

Sales Staff Chief
( Special to the Herald)

NEW YORK, Aug. 3.—Gus F. Myers
has been chosen by E. J. Smith, Associated

Exhibitors’ general manager in charge of

distribution to

serve as assistant

to the general
sales manager, the

post recently va-
cated by Carl J.

Goe, who is now
assistant to the

president of the

company.
For several

years Myers
worked for J. I.

Schnitzer of Film
Booking Offices on
sales, and for a

time was in charge
of important sales

promotion work. Following his joining

Associated he worked as manager of the

company’s statistical and contract depart-

ment. The training in the company’s meth-

ods he gained there, and the initiative he

displayed, resulted in his promotion.

Gus F. Myers
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Carthay Circle to Have World
Premiere of Stallings Play

‘~W hat Price Glory” to Show in New L. A. Theatre Between October 1

and January 1 at $1.65 Top

( Special to the Herald)

L
OS ANGELES, Aug. 3.

—“What Price Glory” is to receive its world
premiere at the Carthay Circle theatre, James R. Grainger, general
manager for Fox, announced upon his departure for the East.

The run will be indefinite and calls for two shows a day at $1.65 top.

The opening date will be between October 1 and January 1, probably
nearer the latter.

17 RED MILLER, owner of the theatre,

plans an original prologue of an unusual
striking nature.

There is still production work to be done
on the picture but within two weeks the

large company consisting of a cast of

artists and hundreds of exservice men will

be disbanded.
Sheehan Pleased

Winfield R. Sheehan, general manager of

the Fox organization, and Sol Wurtzel,
general superintendent, are highly pleased
with the booking arrangement, Grainger
said. Edmund Lowe as Quirt, Victor Mc-
Laglen as Captain Flagg and Delores Del
Rio have done good work.
The shooting of some of the big war

scenes was witnessed by a gathering which
included reporters for trade papers and
daily newspapers, players, army men, state

and municipal officials and executives from
other motion picture companies.

Spence and Stallings Titlers
Ralph Spence and Lawrence Stallings

will write titles for the film. The matter
of profane language which was important
in the stage version will be handled in such
a way as to keep its full value for motion
picture audiences without offending them.
Spence will use pantomime on the title

plates which censors cannot find fault with.

U. 5 . to Make Film
Shows Regular Feature
on Sea and Air Ships

(Special to the Herald)

WASHINGTON, D. C., Aug. 3. —
Nightly motion picture programs aboard
Army transports are planned by the war
department, it has been announced, and
one of the transports has been equipped
with the necessary apparatus, with a view
to making such shows a permanent source

B. F. Keith’s Goes
Down in History

OTTAWA, ONT.—For the first

time in the history of Canada, the
actual name of a moving picture
theatre has appeared in the official

records of the Canadian Parlia-
ment. The theatre mentioned was
B. F. Keith’s Theatre, of which
J. M. Franklin is manager. It was
referred to by G. G. Coote, a
member of Parliament from the
Canadian West, and his quotation

,

appearing in Hansard
,
as made on

the floor of the House of Com-
mons, is as follows:

“Yes, I can appreciate that all

right but I have heard people out-
side of this House say, ‘What is

the use of paying 60 cents to get
into Keith’s Theatre when you can
see a better vaudeville show in the
House of Commons?’ ’’

of entertainment upon long sea voyages if

the new feature is favorably received.

The transport “Cambrai” has been desig-

nated as the first vessel to be equipped
with projection apparatus, and will leave

San Francisco for New York August 14

with sufficient films for daily programs as
far as Balboa, Canal Zone. At that point
other pictures will meet the ship to be
used nightly until the arrival at New York.
At the latter point pictures for the return
trip will be loaded.

Five U. A. Films Now
in Work, Four Finished

(Special to the Herald)

NEW YORK, Aug. 3. — Five United
Artists pictures are now in work and four
have been completed. There are seven re-

maining on the schedule. Charles Chaplin
is working on “The Circus,” Buster Kea-
ton is working on “The General,” Gloria
Swanson will soon begin work on her first

as will John Barrymore.
Douglas Fairbanks and Mary Pickford

are scheduled to return to this country this

month.

First National Sales
Drive Stirs All Staff

(Special to the Herald)

NEW YORK, Aug. 3.—First National
reports that never before in the company’s
history has a sales drive fired the staff as
has the Lieber Month drive, inaugurated
as a testimonial to President Robert Lieber.

Jules Levy, manager of the New York
exchange, has pledged that “the New York
exchange is geared to make new history
for the period dedicated to Mr. Lieber.”

Vera Hathorne and
Louis Jonte Injured

(Special lo the Herald)

DALLAS, Aug. 3.—Vera Hathorne,
stenographer for the Home State Film
Company here, was knocked down by an
automobile and severely injured recently.
Louis Jonte, poster clerk for Universal

here, was seriously injured and his girl

companion was killed recently in an auto-
mobile smash near here.

Third of New Sterling
Films Set for Release

(Special to the Herald)

NEW YORK, Aug. 3.—Four new Ster-
ling Pictures Distributing Corp. pictures

have been completed, one is in the last

stages of work and another is ready for
production. The six pictures in this list

compose a third of the company’s new
product.
Those ready for release are “Men of

the Night,” “A Woman’s Heart,” “Un-
known Treasures” and “Christine of the
Big Tops,” the latter a Banner picture.

Re-Takes
WELL, there’s to be no more jokes
' * about prohibition. Will Hays says the

eighteenth amendment has been treated

rather lightly in a number of pictures of

late and he asks the producers to cut it

out. They musn’t make light of the law.
sjt sfc afi

So hereafter when you see any wise-
cracking subtitles on the screen anent
the likker law you’ll know they are
bootleg jokes, and don’t laugh at ’em.
You’ll only encourage them to write
more. And its agin the law.

* * *

You can joke about Congress, which
makes the laws, or the Judges, or traffic

cops, or Aimee, or anybody else, but leave

the eighteenth amendment alone. There’s
enough stuff without bothering that.

* * *

Hurrah! No Strike
I’m glad to see the cameramen on the

Coast are not going to join any union.

Wouldn’t it be awful if all the cinema-
tographers walked out about Sept. 1 and
refused to come back to work until Christ-

mas. We’d have to look at a lot of punk
film for a while if they did. There’s one
job where a strike-breaker would have an
awful time to make good.

* * Jjc

Ho Hum! Another Company Lost
There’s been a lot of stories of lost

movie companies of late, and just about the

time we get all excited about ’em and pic-

ture them slowly starving to death, they
show up bright and happy. I guess they

can go longer without food and water on
the desert than they can along Hollywood
boulevard.

Jfc & %

Heavy Month
This is the month film directors and

officials win or lose most at golf. Nobody
is supposed to work hard in August, so

they get up at 5 of the clock, shoulder a

big bag of clubs and play 18 holes before

nine a. m. They dash down to work at 10,

knock off for lunch at 12 :30, back on the

job at 2:30, and by 3:30 are on their way
toward the club where they will do another
18 holes, mebbe.

%

The other Golf months are
:
July, Dec.,

June, Nov., May, October, April, Septem-
ber, March, January and February, or any
month with, or without an “r” in it.

% sf:

No Damage Done
Out on the Metro lot there were 100

lions loose all day Wednesday of last week,
but nobody was hurt. They were here at-

tending a convention and just wanted to

look at a few stars.
* * *

The Show Season Is On
August is the month June brides dis-

cover that theatres have balconies.
* * *

Famous Last Words
“We won’t put any hokum into this pic-

ture, Mr. Producer.”
ifc *

Run, don’t walk, to nearest exit.

R. M.

Joseph Trinz Leaves
Huge Sum to Charity

Various charities are the recipients of

about half the $540,000 Joseph Trinz for-

tune under the terms of the will left by
the Chicago theatre magnate. The other
portion of the amount he left to relatives.

The United Charities of Chicago receive

$10 ,000 .
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MONTY BANKS is the star in
“Atta Boy” which he made at the
Hal Roach studios for Pathe re«

lease.

LINCOLN STEDMAN and Myrtle
Stedman are both popular players
nowadays. Lincoln has just com-
pleted work in “The Halfback” for
F. B. O.

JACQUELINE LOGAN demonstrated
great talent in her work in the
Warner Brothers picture, “Foot-
loose Widows.”

NICK MUSURACA, War-
ner Brothers cameraman,
who photographed “The
Passionate Quest.”

THREE phases of the production field

are represented here with the pre-

senting of these six individuals. There
is a director, a cameraman and four play-

ers. It is the three phases of motion pic-

ture production they represent that really

concern exhibitors to a greater extent

than any three phases of the other side of

the industry—distribution. It is not

what the exhibitor pays for films that in-

terests his patrons ;
it is the names and

kind of product he offers for their ap-

proval.

JAMES HOGAN, director
of “Beyond the Border,”
a Pathe release, starring
Harry Carey.
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TONIGHT

ALL AROUND FRYING PAN: Fred Thom-
son—Friday to exceptional business. If you want
to get a picture that will stand them in the
aisles, that will fill their hearts with pleasure,

and light up their faces with smiles, that will set

the echos ringing with one long continued roar,

that will shake the whole darn building from
the ceiling to the floor, with it’s funny situations,

that would make the old sphinx smile, with it’s

stunts and thrills and action, that have others

beat a mile when that monarch of all horses first

appears upon the screen with his fearless Cowboy
Master. All the fans go wild, it would seem with
the wild applause that greet them, from the heart

of every fan, in their super feature picture, “All

Around Frying Pan.” Six reels.—P. W. Quinlin,

Idea theatre, Chateaugay, N Y.—Small town
patronage.

WM. E TRflGSDORF
C THETHE TOUGH GUY: Fred Thomson—I be-

lieve this is one of the best Fred has made.
Good story, plenty of action and comedy. When
Silver King rescued the kid, the kids nearly
raised the roof. There is something in the pic-

ture which will please everyone. Wish Fred
made about one a month. Six reels.—Wm. E.

Tragsdorf, Trags theatre, Neillsville, Wis.—Smal^
town patronage.

'
-- v Trred Thomson—
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THAT DEVIL QUEMADO: Fred Thomson—
The sheriff wouldn’t leave Fred alone long

enough so he could get married, so he got mar-

ried on the go—horseback. Fine appeal. Silver

King 100 per cent always. Five reels.—Robert
|

W. Hines, Hines theatre, Loyalton, S. D.—General

patronage.

JACK BOUMA HARRY PACK

ALL AROUND FRYING PAN: Fred Thomson
Two farmers came to blows over which was

most capable horse, Silver King or^MBtfr Of

course, Silver King won, with the approval of

over four hundred rainy night patrons. Everyone

liked this picture and told us so. Six reels.

—

I Pace & Bouma. Rialto theatre. Pocahontas, la.
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THE BANDIT’S BABY: Fred Thomson—This
is the best Thomson yet, as several of the boys
have reported.—Roy \V. Adams, Pastime theatre.
Mason, Mich.—General patronage.
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Does Anybody Work in Hollywood?
Cjlf You Believe Studios Are on a Four Hour Day You Don't Know the Half of It—Studio

Work Begins with a Big “W”—700 Theatre Owners at the National Convention Find Hos-

pitality at $3,000 a Day Is the Gauge of a Real Welcome

T HERE were many in the motion

picture industry who shook their

heads when it was announced that

the Motion Picture Theatre Owners of

America had decided to hold their 1926

annual convention in Los Angeles.

They believed it would be a mistake. They felt that there was
such a wide gulf between the artist and the business man, neither

would benefit by a hurried peep at the other.

They particularly feared the result because they believed the

theatre owner, already convinced artists were overpaid and dollars

were wasted in production, would see enough isolated instances of

apparent waste to become more prejudiced against the studio

workers.
It was certain that the studios would extend themselves to

entertain the visiting theatre men. And it was possible that the

exhibitor, after a few hours at the studios during which work had
been droppd to make the occasion enjoyable for him, would con-

clude no one ever worked very much around a studio.

Visit Destroyed Antagonism

Any fears along this line were groundless. The theatre owner
may be a hard headed business man but he is intelligent, observ-

ing and not overly critical of his fellow workers in the industry.

The visit of the theatre owners to

Los Angeles did more to destroy antag-

onism between the people who make
pictures and the people who sell them
to the public than any one thing which
has ever happened in the history of the

business.

Every theatre owner who visited Los
Angeles during the convention went
home with a new respect for everyone
in the studios from the production man-
agers to the mechanics. They came to

realize that picture making is work with
a capital “W.” After a week in the

studios seeing the difficulties and strain

under which actors work, it is doubtful
if any exhibitor present would have
accepted a contract to act if- guaran-
teed exactly double his present income

Cameras Kept On
For one thing, the studios did nor

stop work to entertain their visitors.

They were cordial and they were po-

lite. But schedules are schedules, and
a fixed overhead does not stop. So
after meeting the exhibitor and hav-
ing a little chat with him, directors,

players, cameramen and the others po-

litely excused themselves and went back
to work.

“Excuse me gentlemen for appearing
brief,” I heard one production manager
tell an important group of theatre own-
ers. “Our overhead on this picture is

$3,000 per day and you can figure for
yourself what every minute costs. We
are glad you came and we want you to

see everything. I know you will under-
stand, if we seem to pay very little at-

tention to you.”

Did the theatre owners walk indig-

nantly off the set?

They did not. They stayed to see

what was going on and were careful not
to get in any of the workers’ way. The
production manager was back in a few
minutes to explain the action of the

scene being shot.

“Now don’t bother with us.” ex-

claimed one of the theatre owners.
“You’re busy and we are seeing just

what we want to. Forget us. We’ll take

care of ourselves.”

Exhibition Not So Bad
Early in the morning—late in the

afternoon, the theatre owners found
camera grinding and lights sputtering on
almost every lot.

They wondered where this three or four
hour day they heard about was in force.

But they didn’t find it.

They decided that operating a theatre or a chain of theatres
wasn’t such hard work after all. There were lots of worse things
-—acting for instance.

They looked at hundreds of sets. They could see that all meant
a great deal of work and a great deal of money. They looked
into prop rooms and were surprised at the efficiency with whicti
they were operated.

They met publicity men, scenario writers, directors, cameramen,
technicians, artists. They found them intelligent, wide awake to

the problems of the business, anxious for suggestions and infor-
mation. They liked all of them.

Fox Is Selling “Pictures”

A few months ago, the Fox Film Corporation held its conven-
tion in Los Angeles and had every man in its sales organization,
who could be spared, attend. It cost a large sum of money. I

have heard various estimates running from $100,000 to $150,000.
The officials of the Fox company—and no one will deny it is

well administered—felt the results were
cheaply purchased. Today, there is not a

Fox salesman selling celluloid. He is sell-

ing pictures in which appear personal
friends.

The motion picture industry has done
exactly the same thing, but it didn’t cost

the studio a cent for transportation or
hotel bills.

Seven hundred theatre owners who were
at Los Angeles are not running celluloid

in their theatres now. They are running
pictures, in which appear their personal
friends. When they look at the title page,
it isn’t a lot of waste footage. They know
most of the people whose contribution to

the picture is briefly acknowledged in a
few feet at the start.

“And they earn this bit of acknowledge-
ment,” is their conclusion.

If it were possible for the theatre own-
ers to see the distributors at work with
their problems, nine tenths of the misun-
derstandings in the industry would disap-
pear. But that isn’t as easy.

Monte Blue May Enter

Another Phase of Film
Work ; Began with Pick

Q HOULD Monte Blue, Warner Brothers’
star, suddenly find it necessary to re-

tire from the screen because of an accident
there are other trades at which Blue would
find employment. Starting as a property
boy, he has directed, cranked camera,
written scenarios, been employed as labora-
tory foreman, as well as acted.

Blue’s career started in the “swing” gang
(pick and shovel).

The name of Monte Blue has not yet

reached its height, according to Monte
himself, who though happy for his success
as a Warner Brothers star, still applies

himself to the business. Blue will some
day step into some other end of the game.

Hogan Out of Hospital

Surprises His Friends
T TNKNOWN to any of his friends, James

P. Hogan returned last week from the

hospital where, it was then discovered, he
had been for a week. Appendicitis had
hit him suddenly. Jimmy is recuperating
nicely.

1 he Second of a Series of Articles

By
Edwin S. Clifford

Managing Editor, Exhibitors Herald

ASIDE from the article on
this page in which Edwin

S. Clifford has interesting in-

formation for every theatre

owner in the United States,

the issue of The Studio this

month has in it a number of

vitally interesting and valu-

able articles.

* * *

X.JORACE MILLER NEW,
A A expert in organization

and economics, tells you of

the most frequent and menac-
ing causes of waste in the

motion picture industry.

* * *

\7 ICTOR FLEMING, Para-
* mount director, tells in his

own words the reason you
liked “Lady Windermere’s
Fan,” directed by Lubitsch,

and “The Blind Goddess.”
* * *

\Y7ILLIAM BEAUDINE
* * confesses to the “Her-
ald” that of all the pictures

ever made he would rather

have directed “Over the Hill”

than anything he has ever

seen. And in his own brief

way he tells why he would.
* * *

ROSTER GOSS writes a

monthly letter reviewing
the activities of the camera-
men.
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AT LAST!!
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After

Months

of

Fruitless

Search

JACK CONANT
Found in Beverly Hills, California

GEO. E. READ, Inc.
The Largest Individual Real Estate Organization in That City
and through them the greatest opportunity existing in this country
today to make enormous profits from comparatively small invest-

ment.

Most of the year the exhibitors of this country have no time except
for routine duties. Now, Jack Conant, whom you all know, can in

answer to a wire or letter submit investment opportunities that will

make unusually great returns for you.

King Vidor
Fred Niblo

Do you know the history of:

Harold Lloyd Bert Lytell

Tom Mix and many others?

They have all invested through Geo. E. Read, Inc. Let us make
money for you now during your own “dull season,” or find a home
for you here in the heart of “Four Square Miles” of the movie world
successes.

GEO. E.READ, INC
467-469 BEVERLYDRIVE

BEVERLY 4- / .1 HILLS
TELEPHONE Oxford 6177

If It Is In Beverly Hills, We Handle It

''I'liiniiiiiiiiiiiiiiiiiiiiiiiiiiiiimiiiiiiHiiiiiiiiuiiiiiiHiiiiiiiiiiiuiiiiiiiiiiiiiiiiuiniiHiniiniiiiiiiiiiiiiiiiiiiiiiiiMiiiiiiiiiimiiniiiiiiiiiiMiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiii
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—a Confession!

“Herald” Starts Di-

rectors’ Film
Testimonials

ALTHOUGH it’s often concluded a

motion picture is as good at its box
office there are those who produce

theories to the contrary. In selling product

distribution men take good advantage of

the box office record of a picture and ask

exhibitors to try to laugh it off. Which is

not the most facile bit of acrobatics.

With these words we invite evidence that

any picture having a poor box office record

is a picture highly prized bv producers.

At the same time directors are to be

asked by the Herald to make their confes-

sions. It will we hope develop into quite

a “truth party.” And if you’ve ever played

that game you’re going to be back to this

column to get the high and low on prac-

tically every good director in the industry.

William Beaudine thanked us when he

learned he was the first on the list for the

confessions. But Mr. Beaudine had but 14

minutes before he must leave for his train

which was to take him to New York.

The question asked him was “Of all the

pictures made what one would you rather

have directed than any other?” A real

confession this!

When he brought his face up to the light

again after burying it pensively in his

hands nine minutes remained.

Then he said, “I would rather have made
‘Over the Hill’ than any other picture I

have seen. I believe every director would
like to have made a picture like it.”

William Beaudine
Warner Brothers Director

But we intervened “Why would you
rather have made that particular picture?”
The question was unnecessary.

“When I saw it several years ago it was
run in two parts; during the intermission I

excused myself from the auditorium where
I had been sitting with my mother.

“I think the reason is only because when
I came back to my seat for the remainder
of the performance I brought my mother
a box of candy and offered it to her pretty

hesitantly.”

Which in itself is reason in sufficio.

Other comments Beaudine made in the re-

maining four minutes included the eco-
nomical production of the picture which
was directed by Harry Millard. The pic-

R. William Neill

Fox Director

ture, said Beaudine, had a wonderful cast;

its box office appeal reached 95 per cent.

Just to be fair with the “confessor” we
asked him of the pictures he has made
which pleases him most. His answer was
immediately “Little Annie Rooney” which
he said was the first big picture he has
ever made.

Beaudine will direct Thomas Meighan in

New York in a film as yet unnamed. His
Warner Brothers contract has ended and
he plans to free lance in the future.

A request has gone to R. William Neill,

Fox director, to make his picture confes-
sion in an early issue of the Studio.

Neill has been recently chosen by Fox
to direct one of the biggest productions on
the Fox schedule for the coming year. It

has been titled “The City.” Lately he has
directed pictures starring Buck Jones and
Tom Mix. It was he who made “The
Arizona Wildcat.” He began his career

with Thomas H. Ince and has made pic-

tures in England, France, Italy and the

Orient.

Beaudine Wishes
He Had Directed

“Over the Hill”

Neill established a correspondence con-
tact with exhibitors several months ago
when he urged them to write to him di-
rect with specific regard to his pictures,
how they were being received by the ex-
hibitors as well as the patrons and it is

meeting with a very cordial reception.

Another director who is being petitioned
for a confession of the picture he would
liked to have made is Richard Wallace,
now directing Corinne Griffith. Wallace
comes out of the Roach studios for a spell

where he has been making comedies suc-
cessfully.

His choice will undoubtedly be of much
interest.

Beth Brown Titling

New Red Seal Novelty
Miss Beth Brown, of Red Seal Pic-

tures, is completing the editing of a
new novelty series which will be re-
leased shortly under the title of “Grave-
yards of Old America.” These films are
in a series of three humorous reels, in

which are shown a collection of odd
epitaphs on tombstones. After the com-
pletion of the “Graveyard Series,” Miss
Brown will begin work on the titles for
a new Reelview, whose tentative title is

“Way Down South.” This scenic con-
cerns cotton-plantations and water-
melons.

Richard Wallace
First National Director
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Percy Marmont in the Fleming film.

Ernest Torrence and Clara Bow have homely roles.

Clara Bow in Paramount’s “Mantrap”

What Does Tempo Mean to You?
It May Have Nothing to Do With Film Distribution But It Has

a Lot to Do With Your Audiences

By VICTOR FLEMING

“Mantrap” is said to be a piece of Clara Bow’s best work in pictures.

Victor Fleming

struck to a nicety the exact speed to fit

the lightness of his story, and varied this

speed in imperceptible swings, but never
lost sight of his average, original time.

The result was that “Lady Windermere’s
Fan” left a most pleasant impression on
the mind of the public, quite aside from
the unfolding of the story.

Malcolm St. Clair has exhibited an ex-
cellent knowledge of tempo, especially in

“The Trouble With Wives” and “A Social

Celebrity.” The speed of these pictures is

worked up in long swings to the dramatic
crises, and then is dropped back into lighter

vein almost imperceptibly. There is no
attempt to rush the comedy scenes and
make them slam-bang in their speed. The
scenes move along at a pace entirely in

(Continued on page 57 )

TEMPO has always been with us in the making of motion pictures, but it is

only recently that we have come to analyze it, and to study it from a con-
structive standpoint.

Not that all pictures have always had tempo, any more than they will all have
it in the future. It is the most elusive quality that goes into a production, and
often is as conspicuous by its absence, as by its presence—when it is there.
Tempo is really an adaptation of a principle of music to motion pictures. It

is the time or beat, or pulse of a scene, and of the finished production. The
tempo does not always remain the same throughout a picture, but it must always
be proportionate and in harmony with the scene and the general theme, just
as the tempo of a symphony changes, yet changes in a relative manner, that is,

it is always in balance with the complete score. Tempo must not only suit the
type of picture, but must fit the individual scenes in their relation to one an-
other.

If you have a hodge-podge of speeds in a picture, a very unpleasant effect is

left. If a picture starts out swiftly, with swift movement on the part of the actors,
and rapid movement in the telling of the story, and then drags into slow action,
interspersed with rapid action here and there, and eventually loses all sense of
movement, it is a badly directed picture, for it lacks tempo.
A very fine example of beautiful tempo was seen in Ernst Lubitsch’s “Lady

Windermere’s Fan.” This picture moved along at a beautiful pace, neither swift
and hectic, like a slapstick comedy, nor slow and solemn like the unfolding of a
tragedy.

It tripped along with ease and movement, increased the speed in nice propor-
tion at the crucial moments, and then dropping back to an easy, not too serious
tempo again with the beginning of a new sequence. In other words, Lubitsch
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West Is Quiet Before the Rush

;

FP-L Shows Most Life in East
TorridWeather

Slows Work of

N, Y. Studios
By JOHN S. SPARGO

NEW YORK, Aug. 3.—The sum-
mer slump, backed up by summer
heat and a few other things has put

a decided crimp in studio activities

here in the East. Paramount as usual

shows the greatest activity, but there

isn’t any more doing there than has

to be done. First National is just

keeping open with one picture in the

making and little being planned,
owing to the fact that the first of the
year is expected to see all First Na-
tional production moved to the West
Coast. After a lay-off of several years
the big Fox Eastern studio is again
working, with one picture under way.

Companies at Paramount’s Long Island
studio have been taking; the air. None has
been working on interiors unless impera-
tive. With the mercury around the 100
degree mark it is hot enough, but add to

that scores of sunlight arcs and kliegs and
the heat becomes unbearable. Thus, the
reason for their taking the air.

The only company forced to remain in

the studio has been “The Ace of Cads”
unit

_

which is in the final stages of pro-
duction under the direction of Luther
Reed. This is Reed’s initial directorial

effort. Starring in this Michael Arlen story
is Adolphe Menjou, with Alice Joyce and
Norman Trevor in leading roles, and Philip
Sterling in a supporting role.

On the unit’s staff are Lynn Shores, as-
sistant director, J. Roy Hunt, chief camera-
man, and Forrest Halsey, who adapted the
Arlen story.

Another picture nearing completion is

“The Great Gatsby,” Herbert Brennon’s
first production following “Beau Geste,”
which will have its Broadway premiere at

the Criterion theatre around September 1.

Playing leads in this F. Scott Fitzgerald
story are Warner Baxter, Lois Wilson,
Georgia Hale, Neil Hamilton and William
Powell, with the supporting roles in the
hands of George Nash, Carmelita Geragh-
ty, Eric Blore and Hale Hamilton.

Assigned to this production are Ray
Lissner, assistant director, Emma Hill, cut-
ter, Leo Tover, cameraman, Elizabeth
Meehand, adaptor, and Becky Gardiner,
who prepared the continuity.

W. C. Fields’ second starring picture for
Paramount has just gone into production,
with Gregory LaCava handling the mega-
phone. “So’s Your Old Man” is an adap-
tation of Julian Street’s “Mr. Bisbee’s
Princess.” Alice Joyce, who has been
doubling in brass, with an important role
in “The Ace of Cads,” Charles Rogers, the
Paramount junior star, and William Pow-
ell have the leading roles. Josephine
Drake and Kittens Reichert are in the sup-
porting cast.

Tom Geraghty, supervising editor of the

(Continued to ftge 58)

WHAT THE PICTURES

DID TO ME
BY GEORGE E. MARSHALL
(Supervisor of Fox Films Comedies)

THIS month’s projection, en-

titled “A gag in a comedy is

worth two in the mouth,” is

dedicated to the boys who are in

* * *

NEWS ITEM
A moth two

inches long is

taken from a

man’s ear.

The poor
moth!

CORRE-
SPONDENCE
Mr. Bert Sli-

ver of Blue
Grass, Mass.,

writes: “If your
column were

only as half as funny as your pic-

tures, it would be a great success.”

* * *

“A young lady asked me to place

her in the movies. I told her to

bring in her stills. She did and
one of them held ten gallons.”

# * *

The only difference between a

two-reel comedy and a feature is

$100,000 and a sense of humor.

* * #

My scenario staff is working on
an Arizona story, entitled “Where
is my wandering shack tonight.”

* * *

To prove my boss can’t get along

without me I asked for a two weeks’

vacation and he said “take three.”

* * *

SHORT SUBJECTS TO WATCH
Butcher’s scales.

Three minute speeches.

Midgets

Bank balances

Pay envelopes and

Fox Comedies.

NEXT MONTH
“Why exhibitors when

they go fishing should

take two reels with them."

First Words of Great Stars:

“I don’t like my dressing room.”

conference.

George E. Marshall

Studio Help
Preparing for

Big Schedule
By RAY MURRAY

HOLLYWOOD, Aug. 3.—As these

lines are written things are pretty

quiet around the big picture plants.

There are but few companies work-

ing at the new Burbank studios of

First National and the same prevails

at Paramount’s new headquarters on
Melrose avenue.

However, it is the lull before the

storm and by the middle of August
we are assured every available studio

set and actor will be engaged. Hun-
dreds of carpenters are working like

beavers at the Lasky lot and as fast

as the stages are finished directors

and players take possession of them.

Frank Lloyd has many large sets and
hundreds of extras for his initial Para-
mount production “Eagle of the Sea,” a

Peter B. Kyne story. Frank Tuttle is bus-
ily engaged directing Eddie Cantor in “Kid
Boots”; Raymond Griffith is making an-
other rib-tickler called “You’d Be Sur-
prised” and Bebe Daniels is just finishing

“The Campus Flirt.” Many hundreds of

German types will be employed in Pola
Negri’s next “Hotel Imperial” to be di-

rected by the Swedish artist Mauritz Stil-

ler. On another lot Erich Von Stroheim
is completing “The Wedding March” for

Paramount.

All told there are about 60 companies
working on the West Coast. This in-

cludes many two-reel comedy companies.
Ordinarily there should be twice that many
making product for the fall and winter
schedules.

Balboni and Green at F. N.

Two companies under the directorships

of Balboni and A1 Green are occupying
two of the large stages of First National.

Balboni is making “The Masked Woman”
and Mr. Green “A Desperate Woman” with

Doris Kenyon and Lloyd Hughes starred.

Charles Rogers is making his Ken May-
nard series of Westerns for First National

at Fine Arts under the direction of A1
Rogell.

Fox Making “Grimm”

At the Fox studios one can find Victor
Schertzinger hard at work on “The Return
of Peter Grimm.” Schertzinger is obtain-

ing many novel effects by the use of heavy
plate glass reflectors and the illusion of

the return of old Grimm is said to be

startling and quite uncanny. Alec B.

Francis is excellently cast as Grimm.
The final scenes of “What Price Glory?”

have been made by director Raoul Walsh
and he and his score of assistants are

editing and titling the finished product.

This will undoubtedly prove one of the

sensations of the year. The Fox company
has expended thousands upon thousands of

dollars upon this story and the reproduced
villages of France which are still standing

( Continued on page 63)
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View of the Metropolitan studios from Santa Monica boulevard, Hollywood.

VX7 ITH more than $150,000 worth of
** improvement added to the Metro-
politan Studios during the seasons of
1924-25, the improvement for the season of
1926-27 will exceed $235,000.
Last season the cost of over $150,000 was

apportioned to the following improvements: the
building of a gigantic stage; paving of the road-
ways in the studio; a two story administration
building which houses a complete theatre; new equipments and
additions to the lumber mills and staff shop; a new incinerator;
enlarging stages No. 1 and No. 3; and additional buildings for the
Harold Lloyd Company.
During the coming season a new stage 150x280 feet will be

erected.

Additional property rooms and drapery departments will be
constructed to cost in excess of $100,000.

Enlargement of the mill and additional equipment and the
installation of an additional battery of paint grinders and other
equipment in the Paint Shop will exceed $135,000.

Two new projection rooms of the latest type projectors, a series

of eight new underwriters storage vaults for films, and eight new
cutting rooms, and a new two story administration building which

are included in the new expansion plans

at the studio, the total of which will

exceed $95,000.

Additions to the large scene dock and ad-

ditions to the garages, as well as more dress-

ing rooms, will increase the above total ap-

proximately $12,000.

Due to the fact that the Production Schedule
for 1926-27 is almost a 100 per cent increase over

last year’s output, the new building program is absolutely essential.

Due to the foresight and ingenuity of General Manager Sistrom,

practically every building now standing in the studio is so ar-

ranged that additions may be made to each specific building and
naturally all fire hazards have been reduced to a minimum so that

today Metropolitan studios enjoy practically the lowest rate pos-

sible of any studio in the film colony.

Aside from the Metropolitan pictures there are several other
units which occupy administration and producing offices and stages

herein. They are the Harold Lloyd Company; the Corinne Grif-
fith Productions; and the B. P. Fineman Productions; the Lloyd
Company releasing its product through the Famous Players and
the Corinne Griffith and Fineman Productions releasing through
First National.

METROPOLITAN
Expands Its

PLANT
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By Herald Representatives at
Special Assignments Will

Be Covered for Exhibitors

Upon Request to Editor
“The Studio,” Exhibitors

Herald, Chicago, 111.

the Studio
Publication Rights Granted Exhibitors

(jj
A Double News Service In-

forming the Showman Upon
Studio Events and Enabling
Him to Inform His Reader
Patrons in Turn.

NEW YORK, Aug. 3.—For the infor-

mation of straight-haired women
who believe Heaven is the place where

there are no permanent waving machines

and that their hair will curl into beau-

tiful waves when, and if, they, get there,

the following iconoclastic revelation is

made! Fred Graf, hairdresser at Para-

mount’s Eastern studio, has spent the

last week putting water waves into wigs

to be worn by angels in the Heaven se-

quences of D. W. Griffith’s
4 The Sor-

rows of Satan.”
* * *

Dorothy Mackaill and Jack Mulhall are

together again in the featured roles of

‘‘The Charleston Kid,” which A1 Santell is

directing in New York for A1 Rocketts

unit of First National.

* * *

Almost a double for Adolphe Menjou
has been found. The principal characters

in Michael Arlen’s “The Ace of Cads,

which Paramount is producing, are two

soldiers of the Grenadier Guards. One
of these characters, Beau Maturin, is

played by Menjou. For the other role,

Basil de Gramercy, the studio sought a

man who was an actor and who formerly

had been a member of the Grenadier

Guards. This latter qualification was par-

ticularly necessary as the man must func-

tion as a technical expert and advisor. A
preliminary search disclosed that few

former members of the Grenadier Guards
emigrate to this country. But there was
one exception—Philip Sterling, who by a

peculiar combination of circumstances

proved to be a veteran of five years service

with the Guards, and in addition a well-

established actor on the English stage.

He was discovered working in a minor role

in “The Sorrows of Satan.” And they will

tell you at the studio that he could double

for Menjou any day.

* * *

Louise Brooks and William Collier, Tr.,

are playing the second leads in “The
Charleston Kid,” which A1 Santell is di-

recting in New York for First National
with Dorothy Mackaill and Jack Mulhall
featured.

^

And now the tennis expert enters the

studio. Herbert Brenon was determined
that in the tennis sequences of Paramount’s
“The Great Gatsby,” the players would not
wield their racquets as though they were
baseball bats. Therefore, George Alcorn,
professional of the clay court, was engaged
to stage these scenes.

* * *

Raymond S. Harris, scenarist of Richard
Dix’s new Paramount picture, “The Quar-
terback,” has renewed his contract to write
for Paramount. He will concentrate on
stories for Dix.

* * sjS

A1 Lena who assisted Director A1 Santell
in “Subway Sadie,” recently completed in

New York for First National is assisting
Santell again on “The Charleston Kid”

Making love on a park bench. Jack Mul-
hall is the suitor in “Subway Sadie,” re-

cently completed by A1 Rockett’s First Na-
tional unit in New York. Dorothy Mackaill
has the feminine role.

which A1 Rockett’s unit of First National
is filming.

Jf: * *

Colonel C. T. Davis, retired British army
officer, and playwright and actor, is making
his screen debut at Paramount’s Long Is-

land studio in “The Ace of Cads,” which
stars Adolphe Menjou. After 20 years in

the British army, Colonel Davis came to
America in 1922 as director and leading
man of Elsie Ferguson’s stage plav, “The
Wheel of Life.”

* * *

Arthur Edeson is doing the photography
on First National’s “The Charleston Kid,”
now being filmed in New York.

* * *

The recent engagement of Nancy
Kelly for Herbert Brenon’s produc-
tion, “The Great Gatsby” has resulted
in an affectionate reconciliation be-

( Continued on page 56 )

PATSY RUTH MILLER and her director,

Ernst Lubitsch, pause a few moments be-
tween scenes of “Reveillon,” new Warner
Brothers film.

HOLLYWOOD, Aug. 3.—“Johnny New-
comer” is the title of Harry Lang-

don’s next comedy for First National. The
finishing touches are just being added to

“The Strong Man.” As a fitting climax a
three story building was blown up last

week to make a scene for the First Na-
tional feature-comedy. Another gag man
—Clarence Hennecke—was added to the

staff which now numbers Arthur Ripley,

Bob Eddy and Hal Conklin.

* * *

F. M. Murnau, German director, who
made “The Last Laugh,” has finally ar-

rived in Hollywood, having taken in the

sights of the Canadian Rockies and mo-
tored from Vancouver, B, C., to Los
Angeles, since arriving in New York
several weeks ago. He will make one
production for William Fox.

* * *

And speaking of foreign directors,

Hollywoodites were given an opportunity

to see what E. A. Dupont, who directed

“Variety” could do on this side of the

water. A preview of “Love Me and the

World Is Mine,” his initial American made
picture, was had at the Writers’ Club a

week ago. It is essentially a foreign

story, a love story, simple in theme with

the World war worked into it to give

dramatic value. Not a big picture, many
thought, but an entertaining one.

* *

Viola Dana’s new starring contract with

F. B. O. brings one of the best liked and
most lovable little screen artists back to

the screen for a series of six pictures.

Many people perhaps lost track of her.

Well, here’s an opportunity to renew
acquaintance.

* * *

Jimmie Adams, Christie comedy star, is

the newest of the short feature artists to

be called upon to inject his laugh-provok-
ing antics into a feature production. Cecil

B. DeMille has borrowed Adams from
Christie for a featured comedy role in

“The Yankee Clipper” which Rupert Julian

will direct.
* * *

May Robson, after 43 years experience

on the stage, is to try her hand at screen
acting. She will make her debut in “Pals
in Paradise,” a Metropolitan Pictures pro-

duction for P. D. C. She will later appear
in her original role in “The Rejuvenation
of Aunt Mary” according to Cecil B.

DeMille.
* *

Having completed his role in “The
Devil’s Master” under John Ford’s direc-

tion at the Fox studios, William Russell
is resting at his mountain home in Bear
Valley. He will go back to Fox for an-

other picture the latter part of August.
5fC 5}C 5*C

In another week Wallace MacDonald
will be a member of the free-lance actors.

Wallace has just been starring in “Whis-
( Continued on page 60 )
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MILTON SILLS was going
back to Hollywood to

make some pictures and
he acted like he would
just as soon stay in New
York.

WILL HAYS made his an-
nual journey to Holly-
wood to inspect the
studios and in Chicago
announced signing the
new 10-year contract with
M. P. D. D. A.

JOE BRANDT of Co-
lumbia Pictures denied
rumors when he got in

Chicago and afterwards

too that Columbia would
merge with anyone.

WHERE the

“Golden
State

Limited ”

MEETS the
44 Twentieth

Century 99

^Thumbnail News About
Studio People Visiting

the Home of the Herald

During the Month.

ALICE TERRY is all

through, she said, with a

picture in Europe called
“The Magician.” She had
a pleasant voyage coming
to the U. S.

MADGE BELLAMY had
finished a Fox picture

and accompanied her
mother to New York for

a summer visit.

J. G. BACHMANN said
“13” can't be unlucky
now because that's the
number of films on his

new schedule.

Aviators
. may soon

be able to bring
their disabled

planes safely to

earth by means
of a parachute,
if the device

now being pre-

pared by Harry
D. Doucett, chief aviation mechanic at North Island

Flying Field, San Diego, proves successful. He has
announced that his invention will be tested within 30
days.

Doucett has invented and patented a parachute device which
Lieut. B. P. Donnelly, U. S. navy, in charge of naval parachute
work on the Pacific Coast, and other navy officers believe is

likely to prove the biggest step made in aviation in many years.

Unable to finance the remodelling of an airplane and the con-
struction of a test parachute, the inventor took his proposition to

Famous Players-Lasky Corporation, which is preparing to film

“Wings,” a picture of A. E. F. Air Service, which will be one
of the most hazardous pictures ever made. Jesse L. Lasky, after

consulting with William Wellman, who will direct the picture,

and B. P. Schulberg, associate producer, immediately agreed to

furnish the necessary funds. Wellman is a former Lafayette
Escadrille flier with several German planes to his credit. The
company is asking no interest in the patents beyond the exclusive

right to use the invention, if it proves successful, during the

filming of “Wings,” after which all rights will revert to the in-

ventor.

The test flight will be made in about 30 days by ex-navy pilot,

F. Oelze, who is convinced that the device is practical and will

employ his own plane which is now being remodeled at San
Diego so that the parachute may be installed. Oelze says he will

take the plane up between 5,000 and 6,000 feet, stall it completely

and rely on the parachute alone to bring the plane and himself

to earth.

The parachute device, now being constructed in the Russell

Parachute factory in Hollywood, has a diameter of 50 feet with

a series of air valves which reduce the first shock of opening.

It is carried in the tail fuselage of the machine and weighs 120

pounds.

“Our hope is that the aid we are giving Doucett may materially

result in the advance of aviation especially along the lines of

safety and the conservation of life,” said Lasky today, “we are

taking every possible precaution to guard against the loss of life

in making this stupendous picture, ‘Wings.’
”

THAT they
may under-

stand the source
from whence
their knowledge
came, it is no
more than right

that exhibitors
should know the
background o f

the directors whose product they offer to their patrons.
Such an understanding cements a stronger relationship
between producer and exhibitor which enables the lat-

ter to talk in a knowing manner about the goods he
has to sell.

Such is the opinion of Silvano Balboni, the noted Italian direc-
tor, now producing “The Masked Woman,” for First National, in

conjunction with that eminent scenarist of dozens of successes,
Miss June Mathis.
Coming from Italian stock of families which includes nobility,

wealth, and artists in various lines, Balboni has a background of
education and experience.
His rise in the motion picture business has by no means been

meteoric, as the press agents would have us believe, but rather
a slow and steady grind to the goal of his ambitions, the direc-

torial jurisdiction of a producing unit.

Like a great many of our more successful foreign producers
who have come to America and captured the favor of the theatre
public, Balboni began his career as an actor. However, this

career, was cut short, and he was encouraged to study chemistry.
Fortune seemed to favor the young Italian, for after complet-

ing his apprenticeship, having graduated from the university, Bal-
boni obtained a position in the laboratories of the motion picture

plant operated by the famous Pasquali, known throughout Europe
as the “D. W. Griffith of Italy.”

Under this eminent man’s guidance, Balboni soon left the lab-

oratory and became an assistant director. His artistic sense over-

powered his less practical nature and he soon graduated into a
full-fledged cameraman. In this capacity, he joined the Aetna
Film company in Sicily, where he later served as director of
photography and consulting director, in which capacity he was
found until the outbreak of the war.
Being of an unassuming nature, Balboni refuses flatly to dis-

cuss his war experiences. It is known to be a fact that he was
in the aviation service and also gained recognition for service at

the front.

After the war, he joined Windsor Films, Ltd., of London, and
there, as well as with the Broadhurst Film organization, he
learned English methods of making pictures, watched their faults

( Continued on page 55 )

FP-L to Use Air

Device in “Wings,”

Finances Inventor

Balboni a “Plugger”

Not a “Meteor,” Now
Attaining Success
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Breeders
of

Waste

The Malady, “Temperament,” Hits

Stars, Directors and Truck Drivers,

Says Mr. New—One Player Hauled 14

Relatives and Friends Across the Coun-

try at the Expense of Her Employer.

August 7, 1926

RECENTLY a few com-
ments by the writer on
the volume of waste in

motion picture production were

presented. No attempt was

made to offer specific data nor

did we have in mind any indi-

vidual or group as being

especially squanderous. The
comments were intended to in-

clude the entire field of pro-

duction. It is this! writer’s

opinion that among producers

economical exceptions are so

rare as to be negligible.

There must be a definite

cause to a condition which is

so universal.

Many men have attempted the

solution, at least an analysis of the

condition with a solution in view. It

is the opinion of your correspondent
that the problem is entirely one of
organization. However, let us say
that in organization we mean to

include all of its elements. The fa-

mous1 Mr. Webster who, by the
way, was not a motion picture writer,
defines the word organization as: “The
Act of Arranging a Task in Suitable Parts
So That It May be Performed Efficiently.”

Some analysts have said that the industry
is suffering from disorganisation; we differ

from these experts only in that we believe
the word unorganized more clearly signifies

that there has never been “an arrange-
ment of the task in suitable parts so that
it might be efficiently performed.”

Why Complain About Cost?

Many will ask how the industry survives,
if such waste is general. The answer lies
in the great profits which are taken from
a single successful production. To the
analyst, a much more puzzling phenomenon
occurs when the producer or the promoter
of the funds will complacently agree that
his production cost a hundred thousand
more than it should have, but why com-
plain when he will doubtless clear a half
million within a year or two. The fact
that he could have reasonably saved the
hundred thousand, without affecting in
any way his profits, seems to have no
weight in his philosophy. This state of
mind is extremely confusing to an orderly
thinker, if he is familiar with the great
amount of nervous energy consumed in the
promotion of sufficient funds to “carry on”
an enterprise where the actual amount of
money needed for completion is never
known until about actual release date of
the finished production.

Contributing to waste in production is

unwarranted encouragement of so-called

temperament.

This malady is in no wise peculiar to

stars. Cameramen, directors, cutters,

truck-drivers and even costume designers
are susceptible exactly as often and cer-
tainly in no less degree, than players.
Frankly, your correspondent admits never
having seen a writer in a tantrum of tem-
perament. However, it may be that this

point is one which has escaped his atten-
tion, or it may be that coincidence has
intervened.

It is amusing to see so-called executives
who, by the way, frequently draw more
salary than bank presidents, stammer,
stutter and dismally fail to handle a
situation no more difficult than is mas-
tered by every first class mother any day
in the week. After one of these high-

salaried temperamentalists has succeeded
in “getting away with it” once or twice, the

situation is less simple to handle; but the

same thing Js true of any mental equip-

ment which has developed only to the
eight-year-old standard.

By

HORACE MILLER NEW

What is much more difficult to under-
stand is that producing organizations not
only tolerate this state of affairs but, in

many cases within the observation of the

writer, have actually gone to unbelievable
lengths to encourage the nonsense.

One director has managed to convince
his employers that he cannot function at

more than 40 per cent of his full capability,

unless they provide him with chessmen and
opponents for playing, whenever the spirit

so moves him. This employer is so impressed
with the fundamental necessity involved,

that great care is exercised to keep the

gentleman happy, even though it may take

50 sets of chessmen.

Frequently artists succeed in “putting

over” the most unreasonable demands upon
the time, energy and funds of the pro-

ducer, all under the guise of “tempera-

ment.” One well known player managed
to have her employers pay $3700 for rail-

road fares across country for what she

called her “retinue.” The retinue proved

to be 14 persons in no way connected with

the production of pictures, other than their

contact as cousins, aunts, leaches, hangers-

on and what-nots to her highness. The
same artist persuaded the organization that

it would be necessary to move her private

auto from New York to Hollywood for the

period of production, approximately five

weeks; of course, it was necessary to ship

both the retinue and the Rolls-Royce back

to New York.

The amusing thing about this incident

was the fact that “her highness” expressed

a wish (to your correspondent) that

someone would refuse to pay travel ex-

penses for that gang so that she herself

might get a little peace of mind and

privacy.

Individual Not to Blame

There can be no benefit in further recital

of such incidents as illustrating the point of

temperament and waste. The industry is

filled with episodes far more amusing and
far less reasonable than those told here.

It is difficult, however, to recall incidents

which may not be readily associated with

the individuals concerned and, above all

45

else, your correspondent wishes

to direct no critical comment
toward any person or group.

The fault lies with the lack of

organization in the industry

—

not with the persons who may
be concerned with any single

episode. The erstwhile clerk

or chauffeur or cameraman
who demonstrates utter unfit-

ness for executive or direc-

torial position, is not essentially

at fault when one considers

the fallacy which lies within

the system permitting selection

of - its administration encum-
brants more frequently as a

result of personality or publicity than

is customary as a result of training

or performance.

One more contributing element to

waste in this industry lies in the
financing customs in practice by so

many of the more powerful organi-
zations. Up to the present, it has
been comparatively easy for any
prominent player or director to se-

cure releasing and financing arrangements
for so-called independent production.

The principal requirement seems to have
been “box office value.” If the embryo-
producer possessed sufficient exploitation

value his business ability or organization
faculty was never questioned or, for that

matter, even considered. What should be

expected then, if we turn loose hundreds
of thousands of dollars into the hands of
untrained persons for the business of mak-
ing motion pictures. There could be only
one result. Things which might be de-

sirable suddenly become necessities.

Leaches, hangers-on andj pesky relatives

soon become “executives.” A husband or
a neighbor who has failed at every thing

he ever tried looms up as a promising
director or is publicised as a spectacular

find in a campaign for “new faces.”

While we are running “contests” to

secure material for the screen, there are

more than two hundred thousand persons
in Hollywood practically starving, because
there is hardly enough work in the entire

industry, when the production activities are

at their peak, to provide living wages for

fifty thousand of them.

Some will say there are numerous or-

ganizations within the industry which
should be capable of controlling many of

the points referred to. True, there are

many such but the principal concern of

each seems to lie in benefits to the indi-

vidual rather than to the industry as a

whole. Most of the work which should be

done for the benefit of all concerned can
only be accomplished through group effort

and by purely co-operative arrangement of
the task in suitable parts so it may be

performed efficiently.

No industry in commercial history has

produced finer or more capable men and
women. The reputed Argosy has drawn
more than its share of beauty, brains and
loyalty. The Motion Picture Industry, with

all of its wanton wastefulness, needs no
reserve corps of outside blood to round out

its own salvation. We have numbers of

men and women who can and will correct

every fallacy and weakness in our struc-

ture
;
but they need a leader and they need

co-operation and support from those whom
they would help. And when they find their

leader, he will be an organizer and a

worker and not a hog for publicity, so

probably he will not get very much of

the Argosy’s cargo for his efforts.
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Comment

on

Production

David Hartford makes pictures, whether the

weather be warm or cold. In foreground is

the producer with sleeves turned up. At his

side, seated, is Walter Griffin. Others in the

picture are Frances Nordstrom, Robert Cline,

Gavin Young, Margaret Fielding, Bertram
Bracken, and Eddie Coxen.

By D. H.

MUSIC THAT
COMES IN REELS

Victor Fleming talks about “Tempo.” It is an ar-

ticle worth reading whether you are an exhibitor, play-

er, director, salesman, cameraman or a poster boy.

If you are interested in motion pictures you are in-

terested in knowing, for example that every director is

trying to attune his picture to the spirit of the story.

The action of the picture is one of the chiefest methods
of this harmonizing.

If you scoff at the words of people who discuss the

spirit and harmony of motion pictures you are damning
yourself with your own attitude. Pictures are as art

conveying as is literature. The cheap imitation of a

Jesse James yarn lacks art as does the production of a

blood and thunder imitation of a good melodrama.
Therefore it may be true that all pictures are not artis-

tic in calibre. But there are many of the “800 a year”
which are full of touches injected for the aesthetic.

What pictures besides those Mr. Fleming names have

“Tempo?” What pictures have you seen?
Let’s start the list with “The Big Parade.” The

march through the woods when the boys first smelled
gun powder was an elegant illustration of the rhythm
of the story. But that touch was not luck. As proof

of that see wrhat the same director, Mr. Vidor, did since

then. Note his tempo in “La Boheme.” The picture

was as perfect in view of harmony as if it were the

verse of a Browning or a Keats, Shelley or Johnson.
The expression of a feeling cannot always be put

into words or into a bit of action on the screen. It

often is put into the picture by taking advantage of

dozens of the elements which contribute towards the

entire production.

Frank Lloyd demonstrates his version of “temporiz-
ing” a picture in the best picture he ever made, “The
Wise Guy.” He was at an advantage of having a

story to work with that was good screen material. Mr.
Lloyd adapts it to the screen with the belief that re-

ligion is one of the world’s greatest institutions and
that it is so beautiful to those who come in contact

with it that it is intriguing. So his story shows a

group of grifters who tamper with religion and its

beauty overcomes them.

“The Merry Widow” was more valuable as high

class screen entertainment than it was as a picture for

the “stop and shop” motion picture theatre. But it is

almost perfectly made because of its harmony.

* *

SAVING MONEY
FOR EXHIBITORS

Foster Goss contributes an article to the STUDIO
which forecasts a great saving in the choosing by direc-

tors of locations. Such a thing as is described by Mr.

Lloyd Baron was selected by Warner Brothers

to direct “Broken Hearts of Hollywood.”
Above is a view of the studio during the film-

ing of one of the big scenes. The picture will

be illustrative to the public as to the lives of

directors, actors and technical workers who
produce pictures.

Goss and by Mr. Clark who is president of the cinema-
tographers, should need no further argument if pro-

ducers are to encourage the plan.

The only objection that could prevent their accept-

ance is possibly that it were impractical. It is barely

possible that the library for the choice of locations

could not be established at a moderate cost. It is

more than possible that the reason such a thing has
not been done heretofore is that no person or society

stepped forth to champion the move. Now it seems the

cameraman’s society is stepping forth and with Mr.
Clarke at the helm of the latter it is likely that the

library will be in existence soon.

* * *

BROADWAY’S “PECK
OF DIRT”

Nude women are not in motion pictures.

Mr. Burns Mantle who writes what he knows about
everything in general while writing comments of the

stage says that the New York stage now has the

nakedest women on it he has ever seen. Then he
mentions the efforts being made by Mr. Zeigfeld who
is encountering theatrical worries in the East. He
says “Partly in desperation, partly because he really

has come to believe in clean shows, Ziegfeld stripped

his comedy scenes of curbstone vulgarities and placed

a ban against nudity. When the “Palm Beach Girl,”

then called “No Foolin’ ” and since then renamed the

“Ziegfeld Revue,” was produced at the Globe it was
the cleanest and scenically the most beautiful of the

local shows.

“The resulting publicity was widespread and for a

time a box office help. But apparently the taste of

the people has not yet changed sufficiently to be de-

pended upon. The Broadway crowd still demands its

peck of dirt.”

And so his theme runs, showing ostensibly that the

stage is having on its hands a disagreement with its

public.

The stage brought misfortune upon itself when it

chose to compete with motion pictures by the unfair

method of employing nudity. Pictures were unable to

employ that kind of entertainment and it was unneces-

sary to do so even if it were possible.

The stage public’s appetite for the leg show has been

humored to the extent that it cannot be turned aside.

The stage public has changed in other ways. The peo-

ple who once frequented the burlesque show now find

the vulgarity they sought in the revue.

All this has been foreseen by certain leaders in the

industry such as Mr. Hays and certain well-known pro-

ducers and editors. They have done immeasurable

things to guide the product of the industry along the

path that would cultivate stability in public taste.
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The Liner set for Bobby Vernon’s use in a Christie comedy. When press agents change jobs in Hollywod they advertise.

Ho!Hum! What Were You Saying
About the Valentino Squabble?
Tribune Editor Does Eadeout When United Artists Star Appears to

‘Aron Out” Difficulties

Another chapter in the interesting, if not very important, fued between
Rudolph Valentino and an editorial writer for the Chicago Tribune has
been written, and as yet no blood has been shed.

Valentino appeared in Chicago the week of July 26 to attend the

premiere of “Son of the Sheik,” his latest picture, which opened an in-

definite run at the Roosevelt theatre.

Thomson Wins on
Broadway by 100

Per Cent Acclaim
fTRED THOMSON who was destined

inevitably to achieve the honor of hav-
ing his Western pictures presented in the

best first run houses of the big cities, has
very definitely arrived there.

His “Two Gun Man,” an F. B. O. spe-

cial, brought him to the top, and he was
a revelation to blase Broadwayites when he
and his great horse Silver King appeared
on the screen at the Warner.

The Film Booking Office officials had an
idea that there wasn’t much difference be-

tween the so-called culture of Broadway
and that of the lesser thoroughfares of the
smaller cities, where Fred has long been
a prime favorite. They thought that if

other cities liked Thomson—and liked him,
indeed, better than they liked any other
Western star—'New York would like him,
too. And their reasoning was altogether
correct. New York did like him.

Right on top of the booking at the
Warner, “The Two Gun Man” was
bought by Publix for the Scollay Square
Olympia Theatre in Boston, giving him a
second important first run. And Boston
liked him, too ! Then followed a booking
by the Stanley Company of America for a
week run at the Stanley Victoria on Mar-
ket Street, first run in Philadelphia.

The hard boiled critics of the New York
newspapers were unanimous in their praise
of Fred and Silver King. Here’s what
Palmer Smith of the Evening World had
to say:
“To introduce Thomson to Broadway-

ites, it may be recorded that he is a rider
second to none, with a beautiful and per-
fectly trained white horse as good as the
best of his rivals. Thomson is handsome,
an athlete and full of personality, and I

had rather see him in a series ‘Western’
than Tom Mix.”

Ben Wilson Takes
Charge of Rayart

Studio Activity
•/

A LL Rayart production activities in Hol-^ lywood will hereafter be in charge of

Ben Wilson at the California Studios, Inc.,

according to instructions issued from New
York by W. Ray Johnson, Rayart’s presi-

dent. Rayart has five feature units at

present in Hollywood.

Miss Singer Adds to Staff

With the lengthy absence of Harry Bernstein,
general salesmanager for Red Seal Pictures, from
the home offices of that company at 1600 Broad-
way, his department is being conducted by his

secretary, Miss Irene Singer. And now,
_

with
the increased activity in Red Seal’s business,

Miss Singer has employed an assistant.

Alighting from the train, he reiterated

his willingness to engage in fisticuffs with
the Tribune writer, who accuses him of
being effeminate.

Newspapers during his stay were an in-

teresting study. In one column, they de-

scribed in detail his gloves, his shoes, his

kerchief, his slave bracelets, etc. In other

columns, they reproduced pictures of Rudy
snapped in gymnasiums, which should have
been saved for the front cover of Physical

Culture and kindred magazines. One
showed Rudy wearing only abbreviated

trunks and gym shoes, holding a medicine
ball above his head.

Created Wrong Impression

“I am not boasting about my physical

strength,” reads a typical interview with

Valentino. “I should never have permitted

my press agent to make such a point of the

fact I can defend myself in a manly way.
But this critic created the impression that

I was effeminate and unmanly.”

In the meantime, the editorial columns of

the Tribune have been silent on the subject

of Valentino. The news columns carried a

story that the boys in Mullen’s gymnasium
“framed” on Valentino by talking Charley

White, an old time boxer, into thinking

Rudy had made some slighting remarks
about him. White, they said was prepared

to get Rudy in the ring and pummel him,

but the exhibition did not take place as

Thanks, Mr. Carr,

We Aim to Serve

EXHIBITORS HERALD;
Gentlemen:
Kindly enter my subscription for

one year. Check for $3 herewith

enclosed.

You seem to have the only maga-

zine covering all phases of the indus-

try in an intelligent , brief manner.

Very truly yours. Trem Carr Pro-

ductions, By Trem Carr, Hollywood,
Cal.

Valentino’s contract wouldn’t permit. Ho!
Hum!

Graham and Walton
Named to Assist

Boylan at Fox Lot
'T'HE tide of recognition and affluence in

motion pictures seems now to be setting

toward the* title-writer, judging by recent
developments.
Malcolm Stuart Boylan, who has earned

for himself in the last year a reputation as
“box-office title writer,” has just been
signed by Sol M. Wurtzel, general super-
intendent of Fox West Coast studios, to a
long-term contract. Boylan’s first duties
under this contract will be to organize and
establish the Fox title department on a new
and efficient basis. Under the new ar-
rangement, titles will be edited, photo-
graphed and finally passed upon at the Fox
West Coast studios, instead of the “final

touches” being given in New York as for-
merly.

It is understood that the studio will also
have a staff of outside writers, whose work
will be cleared through the title depart-
ment. Boylan will have a selection of pic-

tures, as well as a hand in the editing of
the pictures he titles, and he has already
started to build up his staff by the ap-
pointment of Garrett Graham as first as-
sistant, and Edward H. Walton as next in
line.

Mr. Wurtzel commented upon the appointment
as follows: “We feel that we have done a good
stroke for Fox pictures in adding to our organi-
zation this brilliant young title-writer, and that
out of the association which it is expected will
continue for a long time, benefits will accrue not
only to Fox films, but to Mr. Boylan, and above
all, to the picturegoers. We perhaps take unto
ourselves a little modest pride that we have thus
early recognized the prime importance of titles

to a picture, and set about the business of cor-
ralling some of the best talent in the field.

”

Stewart, Swain, Burns
in “Whispering Wires

”

A NITA STEWART is being starred by
Fox Films in their picturization of the

stage mystery success “Whispering Wires,”
and Edmund Burns plays opposite with
Mack Swain in support.
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Exhibitors Herald Production
A Monthly Service Devoted

to Stars, Directors Scenar-

ists and Cameramen at

Work Upon Pictures in

Current Production.

Directory
Chicago Office: 407 So. Dearborn St.

Hollywood Representatives:

Ray Murray, H. E. Nichols

New York Representatives:

John Spargo, J. R. Keegan

Director Star Scenarist Cameraman Story Stage

ASSOCIATED STUDIOS. 3800 Mission Road. Capitol 2120.

Erich von Stroheim
Lloyd Ingraham
Wm. Beaudine

Zasu Pitts-Fay Wray
Edward Everett Horton
Douglas MacLean

Von Stroheim James Lynch
Fred Myton

Jack McKenzie

“The Wedding March”
“Come On, Charlie”
“Ladies First”

Shooting
Shooting
Shooting

CALIFORNIA STUDIOS. 1424 Beachwood Dr. Hollywood 0162.

Ben Wilson
Francis Corby
Chas. Hutchinson
Cliff Wheeler
Ben Wilson

Ben Wilson
Messenger-Francisco
Wm. Fairbanks
Glass-Bushman
Yakima Canutt

Geo. W. Pyper Joe Walker
Mart Nathan Geo. Crocker
L. V. Jefferson James Brown
Cliff Wheeler Earle Walker
Pyper-Cohen Joe Walker

“The Sheriff’s Girl”
Sunkist Comedy
“The Winning Wallop
“Requited Love”
“Outlaw Breaker”

Shooting
Shooting
Shooting
Shooting
Shooting

CHADWICK STUDIO. 6070 Sunset Blvd. Hempstead 4111.

Howard Mitchell

Jack Nelson

Betty Compson
All-Star
Bob Custer

J. L. Jefferson Art Reeves
Jack Natteford
Bryan E. Miller

“Manhattan”
“Driven From Home”

Shooting
Preparing
Shooting

CHARLES CHAPLIN. 1416 La Brea. Hempstead 2141.

Chas. Chaplin Chas. Chaplin R. Totheroh-J. Wilson “The Circus” Shooting

CHRISTIE STUDIO. 6101 Sunset Blvd. Hollywood 3100.

Scott Sidney Harrison Ford
Phyllis Haver

McGrew-Willis Phillips Jacquemin “The Nervous Wreck” Shooting

Walter Graham Jack Duffy Conklin Wheeler and Sullivan Two-Reel Comedy Cutting
William Watson Bobby Vernon

Frances Lee
Sid Herzig Two-Reel Comedy Shooting

Walter Graham Jack Duffy
Will Irving

Frank Conklin Wheeler-Bremer Two-Reel Comedy Shooting

Harold Beaudine Anne Cornwall
Edna Marian

Frank Conklin Peterson-Sullivan Two-Reel Comedy Shooting

CECIL B. DEMILLE STUDIO. Culver City, Cal. Empire 9141.

Henry King Vilma Banky
Ronald Colman

H. B. Wright “Winning of Barbara Worth” Preparing

Rupert Julian All-Star Denison Clift “Yankee Clipper” Preparing
Wm. C. DeMille Leatrice Joy Lenore J. Coffee Arthur Miller “For Alimony Only” Shooting
Wm. K. Howard Jetta Goudal Logue-Scully Lucien Andriot “White Gold” Preparing
Paul Sloane Vera Reynolds Sears-Orth Cronjager “Corporal Kate” Shooting
Cecil B. DeMille All-Star Jeanie MacPherson “The King of Kings” Preparing
James Horne Rod la Rocque Bertram Millhauser John Mescal “The Cruise of the Jasper B” Preparing

COLUMBIA PICTURES. 1438 Gower St. Hollywood 7940.

Frank R. Strayer Shirley Mason
Harry Hoyt Betty Compson
Phil Rosen All-Star

Strayer Martinelli

J. Grubb Alexander J. O. Taylor
J. Grubb Alexander

“Sweet Rosy O’Grady”
“The Belle of Broadway”
“The Sidewalks of New York”

Shooting
Cutting
Preparing

UNITED STUDIOS, Inc.
M. C. LEVEE, President

100,000 SQUARE FEET OF PROPS GARNERED FROM EVERY CORNER OF THE GLOBE
Let us supply the Props for your next production. Our Props Dressed “The Sea Hawk,” “Stella Dallas,” “Irene,”

“Sally,” and other spectacles

UNITED STUDIOS, INC., 5341 MELROSE AVE.>HOLLYWOOD
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Director Star Scenarist Cameraman Story Stage

F. B. 0. STUDIO. 780 Gower St. Hollywood 7780.

Ralph Ince Ralph Ince
Margaret Livingston

J. Grubb Alexander Allen Siegler “Breed of the Sea” Shooting

David Kirkland Fred Thomson
“Silver King”
Viola Dana

David Kirkland

Gerald Duffy

Ross Fisher “A Regular Scout”

“They’re Off!”

Shooting

Preparing
Dob De Lacey Toni Tyler F. A. E. Pine John Leezer “Cowpunching for Cupid” Shooting
A. E. Gillstrom All-Star Beatrice Van Phil Tannura “Bill Grimm’s Progress” Shooting
Phil Rosen Alberta Vaughn

Harland Tucker
Doris Anderson Roy Klaffki “The Adorable Deceiver” Cutting

Del Andrews George O’Hara
Doris Hill

Paul Gangelin Jules Cronjager “Is That Nice?” Cutting

Reaves Eason Fred Thomson Del Andrews Ross Fisher “Lone Hand Saunders” Cutting
“Silver King"”

FINE ARTS STUDIOS, INC. 4500 Sunset Blvd. Olympia 2131.

Charles Logue Harry Davis “Devil's Dice” Preparing
Harry J. Brown Reed Howes Frank Clark Wm. Tuers “The High Flyer” Preparing
AI Rogell Ken Maynard Marion Jackson Sol Polito “Ride Him Cowboy” Shooting
Spencer Bennett Gene Tunney Frank L. Smith Snyder Redman Preparing

Walter Miller
David Hartford Sylvia F. Seid Walter Griffen “Little Lady Inc.” Preparing
Ed Luddy Ethlyn Gibson Staff Edgar Lyons “Winnie Winkle” Shooting
Harry Garson Lefty Flynn Jerry Duffy James Brown “The Wild Bull of the Campus” Shooting
Lorimer Johnston Peter of Hollywood Caroline Cooke Wm. O'Connell “The Conscientious Objector” Preparing
Millard Webb Jackie Coogan Larry Weingarten Frank Good “Johnny, Get Your Hair Cut” Preparing

FIRST NATIONAL STUDIOS. Burbank, Cal. Gladstone 4111.

Chas. Brabin Colleen Moore Winifred Dunn Carl Struss “Twinkletoes' Preparing
Balboni Anna Q. Nilsson

Charles Murray
June Mathis Wm. Boyle “The Masked Woman” Shooting

Alfred Green Doris Kenyon
Lloyd Hughes

Carey Wilson Folsey “Ladies at Play” Shooting

John Dillon Milton Sills Carey Wilson Van Enger “The Legionaire” Preparing
Capra Harry Langdon Langdon Elgin Leslie “The Strong Man” Shooting
Harmon Weight Mary Astor

Lloyd Hughes
Paul Gangelin Carl Struss “Forever After” Cutting

WM. FOX STUDIO. 1401 N. Western. Hollywood 3000.

Raoul Walsh Victor MacLaglen
Edmund Lowe
Dolores del Rio

O’Donohue Barney McGill “W’hat Price Glory” Cutting

Jno. G. Wray Dolores del Rio
Walter Pidgeon
Shirley Mason

Bradley King Chester Lyons “Upstream” Shooting

Victor Schertzinger Alec Francis Bradley King McWilliams “The Return of Peter Grimm” Shooting

Irving Cummings

Janet Gaynor
Richard Walling
Olive Borden Irving Cummings Abe Fried “The Country Beyond” Shooting
Ralph Graves Ernest Maas

Lou Seiler Tom Mix John Stone Dan Clark “The Great K. & A. Train Shooting
Dorothy Dwan Robbery”

Orville Dull Buck Jones
Gladys McConnell

Gertrude Orr Jos. August “White Eagle” Cutting

John Ford Geo. O’Brien
Margaret Livingston

L. G. Rigby Schneiderman “Devil’s Master” Cutting

Al Ray Anita Stewart L. G. Rigby “Whispering Wires” Preparing
Geo. Melford Bessie Love

Victor McLaglen
Keene Thompson “Going Crooked” Shooting

Howard Hawks Geo. O’Brien Howard Hawks-Max “Royal Romance” Preparing
Marcin

Blystone Virginia Brown Faire
Reed Howes

Dorothy Yost “Wrings of the Storm” Preparing

Harry Beaumont Edmund Lowe Bradley King “One Increasing Purpose” Preparing
Frank Borzage “Seventh Heaven” Preparing

BUSTER KEATON STUDIO. 1025 Lillian Way. Hollywood 2814.

Buster Keaton Buster Keaton
Bruckman

Boasberg
Smith

Jennings- Haines “The General” Shooting

METRO-GOLDWYN-MAYER STUDIO. Culver City, Cal Empire 9111.

Fred Niblo

Geo. Hill

Edward Sedgwick

Antonio Moreno
Greta Garbo
Lon Chaney
Wm. Haines
Conrad Nagel
Claire Windsor

Dorothy Farnum

E. Richard Schayer

Sedgwick-Lee

Tony Gaudio

Ira Morgan

Reynolds
Henrik Sartov

“The Temptress”

“Tell It to the Marines”

“Tin Hats”

Shooting

Shooting

Shooting

Star Director Genr
l Manager Asst. Director Story Stage

FRED THOMSON PRODUCTIONS. 780 Gower Street. Holly. 7780.

Fred Thomson
Fred Thomson
Fred Thomson
Fred Thomson
Fred Thomson
Fred Thomson

David Kirkland
David Kirkland
David Kirkland
David Kirkland
Reeves Eason
Ba&d Kirkland

Milton D. Gardner
Milton D. Gardner
Milton D. Gardner
Milton D. Gardner
Milton D. Gardner
Milton D. Gardner

Alfred Werker
Alfred Werker
Alfred Werker
Alfred Werker
Alfred Werker
Alfred Werker

All Around the Frying Pan
The Tough Guy
Hands Across the Border
The Two Gun Man
Lone Hand Saunders
A Regular Scout

General release
General release
General release
First-run release
Shooting
Preparing
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Director Star Scenarist Cameraman Story Stage

Wm. Goodrich Marion Davies Frances Marion John Arnold “The Red Mill” Shooting

Maurice Tourneur
Geo. Siegmann
L. Barrymore
John Gilbert

J. Verne
Dorothy Farnum Wm. Daniels

“Mysterious Island'”
“Bardelys the Magnificent”

Shooting
Shooting

J. F. Robertson Lillian Gish J. Lovett O. Marsh “Annie Laurie” Shooting

METROPOLITAN STUDIOS. 1040 Las Palmas. Granite 3111.

George B. Seitz Rudolph Schildkraut
May Robson
John Bowers

Will M. Ritchey Benoit-Wrigley “Pals in Paradise” Shooting

Victor Heerman Marie Prevost
Victor Varconi

Anthony Coldewey Rosson-LaShelle ‘‘For Wives Only** Shooting

Paul Powell Priscilla Dean Anthony Coldewey Benoit “Jewels of Desire” Shooting

PARAMOUNT STUDIOS. 5341 Melrose Ave. Hollywood 2400.

Arthur Rosson Raymond Griffith

Dorothy Sebastian
Earle Williams

Jules Furthman Wm. Marshall “You’d Be Surprised” Shooting

Frank Tuttle Eddie Cantor
Clara Bow
Billie Dove
Lawrence Gray
Jocelyn Lee

Luther Reed
Tom Gibson

Victor Milner “Kid Boots” Shooting

Clarence Badger Bebe Daniels
James Hall
Charles Paddock
El Brendel

Lloyd Corrigan
Louise Long

H. Kinley Martin “l’he Campus Flirt” Shooting

Frank Lloyd
Victor Fleming

Florence Vidor
Frank Hopper

Peter B. Kyne N. Brodin “The Eagle of the Sea*’
“The Rough Riders”

Shooting
Preparing

Maurice Stiller

(Supervised by
Erich Pommer)

Pola Negri Jules Furthman B. Glennon “Hotel Imperial” Preparing

PICKFORD-FAIRBANKS STUDIOS. 7200 Santa Monica Blvd. Hollywood 7901.

Allan Crosland John Barrymore Paul Bern “Francois Villon” Preparing
Sidney Franklin Norma Talmadge Hans Kraly Untitled Preparing

Rudolph Valentino Mrs. Fred de Gresac “Benvenuto Cellini” Preparing
Roland Wr

est All-Star Roland West “Two Years Before the Mast Preparing

HAL E. ROACH STUDIOS. Culver City, Cal. Empire 1151.

MACK SENNETT STUDIOS. 1712 Glendale Blvd., Dunkirk 7957.

Eddie Cline
Alf. Goulding
Larry Semon
Del Lord

Billy Bevan
McKee-Hyatt
Day-Guillan
Ben Turpin

Staff

Staff
Staff

Staff

Walker-Jennings
Boyce-Ash
B. Williams
H. Depew

Two-Reel Comedy
“The Smiths”
Two-Reel Comedy
Two-Reel Comedy

Shooting
Shooting
Shooting
Shooting

STERN FILM CORPORATION. 6100 Sunset Blvd. Hollywood 0391.

TEC-ART STUDIO. 5360 Melrose Ave. Granite 4141

Sidney Olcott Richard Barthelmess Lillie Hayward David Gobbett “The Amateur Gentleman” Cutting

UNIVERSAL STUDIO. Universal City, Cal. Hemp. 3131.

Johnson
Pollard
Mel Brown

Lois Weber
Edwards
Kennedy
Scott Darling
W. Tyler
Taylor
Hill

All-Star
All-Star
Edw. E. Horton
Marian Nixon
Billie Dove
George Lewis
Neely Edwards
Charles Puffy
Fred Humes
Wallace MacDonald
Wm. Desmond

Emilie Johnson
A. P. Younger
Ray Cannon

Lois Wreber
Rob Wagner
Ray Cannon
Staff
Geo. Plympton
Geo Morgan

Todd-Wetzel
Stumar-Miller
Mohr-Hickson

Robinson
Horne
Himm
A1 Jones
Brotherton

“The Fourth Commandment”
“Uncle Tom’s Cabin”
“Taxi I Taxi!”

“The Sensation Seekers”
College Series
Edwards Comedy
Puffy Comedy
“True Blue”
“Whispering Smith Rides”
“Return of the Riddle Rider”

Shooting
Preparing
Shooting

Preparing
Shooting
Shooting
Shooting
Preparing
Working
Preparing

A

Star Cen*l Manager Director Cameraman Story Stage

FRED THOMSON PRODUCTIONS. 780 Gower Street. Holly. 7780.

Fred Thomson
Fred Thomson
Fred Thomson
Fred Thomson
Fred Thomson
Fred Thomson

Milton D. Gardner
Milton D. Gardner
Milton D. Gardner
Milton D. Gardner
Milton D. Gardner
Milton D. Gardner

David Kirkland
David Kirkland
David Kirkland
David Kirkland
Reeves Ea^on
David Kirkland

Ross Fisher A. S. C.
Ross Fisher A. S. C.
Ross Fisher A. S. C.
Ross Fisher A. S. C.

Ross Fisher A. S. C.
Ross Fisher A. S. C.

All Around the Frying Pan
The Tough Guy
Hands Across the Border
The Two Gun Man
Lone Hand Saunders
A Regular Scout

General release
General release
General release
First-run release
Shooting
Preparing
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Douglas Fairbanks, Jr., has the lead-

ing role and Lloyd Bacon is the direc-

tor in “Broken Hearts of Hollywood”
which Warner Brothers will release.

These two were pals in Yale. Left

is Lefty Flynn, F. B. O. star in “Wild
Bull of the Campus,” and right is

Happy Miller.

Ever increasing in popularity with
the public is Marie Prevost who now
stars in “For Wives Only” for P. D. C.

release. A1 Christie is producing it.

Director Star Scenarist Cameraman Story Stage

WARNER BROS. 5841 Sunset Blvd. Hollywood 4181.

Roy Del Ruth Monte Blue Darryl Francis Byron Haskins “Across the Pacific” Shooting
Jane Winton Zanuck

Ludwig Stein Irene Rich Raymond Schrock David Abel “My Official Wife” Shooting
Conway Tearle Graham Baker

Lloyd Bacon George Jessel Edward Clark
Raymond Schrock

Virgil Miller “Private Izzy Murphy” Shooting

Lloyd Bacon George Sidney
Vera Gordon

Graham Baker “What Happened to Father” Preparing

Charles F. Riesner Syd Chaplin Preparing
Patsy Ruth Miller Bess Meredith “The Third Degree” Preparing

New York
Director Star Scenarist Cameraman Story Stage

FIRST NATIONAL STUDIOS. 807 East 175th Street. Phone Tremont 5100.

AI Santell Dorothy Mackaill-
Jack Mulhall

Arthur Edeson “The Charleston Kid” Shooting

Howard Higgin Ben Lyon “Not Herbert” Preparing

FOX FILM CORPORATION. 55th St. & 10th Ave. Columbus 3321.

Allan Dwan Madge Bellamy-
Allan Forrest

“Summer Bachelors” Shooting

PARAMOUNT, Long Island (New York). Phone Astoria 3500.

Luther Reed Adolphe Menjou Forrest Halsey J. Roy Hunt “The Ace of Cads” Shooting

Herbert Brenon Warner Baxter Elizabeth Meehan Leo Tover “The Great Gatsby” Shooting

Gregory La Cava W. C. Fields Tom Geraghty “So's Your Old Man” Shooting

Fred Newmeyer Richard Dix Ray S. Harris Ed. Cronjager “The Quarterback” Shooting

D. W. Griffith Lya de Putti-
Adolphe Menjou

Forrest Halsey Harry A. Fishbeck “The Sorrows of Satan” Cutting

Director Star Gen'l Manager Asst. Director Story Slage

FRED THOMSON PRODUCTIONS. 780 Gower Stre et. Holly. 7780.

David Kirkland
David Kirkland
David Kirkland
David Kirkland
David Kirkland

Fred Thomson
Fred Thomson
Fred Thomson
Fred Thomson
Fred Thomson

Milton D. Gardner
Milton D. Gardner
Milton D. Gardner
Milton D. Gardner
Milton D. Gardner

Alfred Werker
Alfred Werker
Alfred Werker
Alfred Werker
Alfred Werker

All Around the Frying Pan
The Tough Guy
Hands Across the Border
The Two Gun Man
A Regular Scout

General release
General release
General release
First-run release
Preparing

j
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“ATTA BOY”
STARRING

Monty

Banks

A Pathe
Feature

AN INTEREST-
ING STORY
WITH A POW-
ERFUL SUP-
PORTING CAST

MAKES IT ONE OF THE
BEST LAUGH FILMS
OF THE SEASON.

GIL PRATT
DIRECTOR

“Smith Family”

Sennett Comedies

Horace

Miller

New

“STILL
HOPING

THAT GOOD
PICTURES CAN

BE MADE
WITHOUT
WASTE”
NOW AT
FIRST

NATIONAL
BURBANK,
CALIF.

Cohn to Scenarize

“Cat and Canary”
A L COHN has been assigned the im-

portant task of scenarizing the famous
stage mystery drama, “The Cat and the
Canary” for Universal.

Jean Hersholt will be featured in this

picture which will be directed by Paul
Leni, noted European director and scenic

artist.

Cohn was chosen for the job because
of his excellent work on “His People” and
“The Cohens and Kelleys.”

Gibson To Direct Ruth Mix
LOS ANGELES—Tom Gibson, who recently

completed the continuity for Eddie Cantor’s first

screen effort for Paramount, “Kid Boots,” has
been signed by Ward Lascelle to direct Ruth Mix
in her second feature, “TEX.” Gibson recently
returned to the Coast from New York.

What a name Jimmie Adams is mak-
ing for himself in the film “Her Man
O’ War” for P. D. C.l

Wray Begins “Upstream”
with Del Rio in Lead

T OHN GRIFFITH WRAY is now
J shooting on Fox Films version of

“Upstream” at the West Coast Studio.

This is an adaptation of the English play

by Clifford Bax. Bradley King prepared
the scenario, and the picture will be made
under the supervision of Sol M. Wurtzel,
general superintendent.

The cast is headed by Dolores Del Rio,

Shirley Mason and Walter Pidgeon and the

action takes place in Labrador, London and
the interior of Bolivia.

Stedman Reduces When
Grange Hits the Line

[INCOLN STEDMAN the jovial juve-

nile, lost twenty pounds during the

past five summer weeks playing a featured
role in a football suit as “Red” Grange’s
pal in the latter’s feature, “The Halfback,”
for F. B. O.

Gertrude Short in a creation of her
own. Miss Short is playing a role in

“The Masked Woman” for First Na-
tional.
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Kenneth Harlan and Colleen Moore
will appear in opposite roles in

“Twinkletocs” for First National.

With the aid of John Mescall, Ernst

Lubitsch is putting the last touches on
“So This Is Paris” for Warner Broth-

ers. Mescall, left.

Monte Banks, left, and Lincoln Plumb-
er are soon to get better acquainted,

according to appearances in the above
photo. It is a scene from “Atta Boy,”
Pathe comedy.

HARRY
GARSON

Producing

LEFTY FLYNN
in

“THE

WILD BULL
OF THE
CAMPUS”

F. B. 0. Release

NORMAN
TAUROG
DIRECTOK FOR

LLOYD HAMILTON

IN

“Jolly Tars”

Educational

Release
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There is a lot to say about Daniel B.
Clark. He’s now returning from loca-

tion where he shot “The Great K. and
A. Train Robbery” for Fox. He is

Tom Mix’s cameraman and he’s pres-

ident of the A. S. C.

Patsy Ruth Miller in

New Role with Jessel
DATSY RUTH MILLER started an-

other role last week at the Warner
studio similar to those in “Red Hot Tires”

and "Hogan’s Alley.” This time it’s the

feminine lead in “Private Izzy Murphy,”
George Jessel’s first screen venture, a

Warner Classic.

“The Third Degree,” Klein’s mystery
play, will probably be Patsy Ruth’s next
for Warners and her first heavy dramatic
feature in a couple of years.

Logan Again at Work
at Hal Roach Studio

JACQUELINE LOGAN is making up

J for that two months’ vacation trip to

the East. Last week she started in her
second feature since returning. With Rob-
ert Frazer, she heads the cast of Tiffany’s

production, “One Hour of Love” from the

story of that title.

What a gag there must be in that cup
that Hank Mann refuses to sup there-

from. Holding the cup is Charles

“Chuck” Riesner, Warner Brothers di-

rector.
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HOWARD HIGGIN, Bob Kane’s director,

just fun-ning with Aileen Pringle, who
works for him in “The Great Deception.”

Balboni a “Plugger”

Not a “Meteor’’
( Continued from page 44 )

and recorded their qualities.

Not satisfied with the knowledge he had
gained of English and Continental meth-
ods of producing pictures, without the

blare of trumpets, Balboni came to Ameri-
ca and sought as well as fought for op-
portunities. His progress was not as rapid

as it might have been had he blown his

own horn or had he hired a press agent.

His first job was with Clarence Brown.
In order to get a start in this country,

he had to sacrifice considerable. This, how-
ever, taught him a most valuable lesson

—

humility—a lesson, he savs, which is deeply
imbedded in his mind, and one he will not
soon forget.

With Mr. Brown he learned of the “Ben
Hur” being prepared by Metro-Goldwyn,
and seeing an opportunity here to be of
inestimable value to this organization in

his native country, he promptly made ne-
gotiations to join the institution.

His knowledge of Italian producing con-
ditions secured for him the respect he had
struggled so hard to earn and through his

efforts much of the success of the Metro-
Goldwyn-Mayer “Ben Hur” forces in Italy

are due in a great measure to him. He
helped to pave the way and lay the foun-
dation for a marvelous spectacle.

While working in the camera division

for M-G-M and aiding in various other de-
partments, Balboni attracted the attention

of June Mathis. She predicted at the time
that this young and energetic Italian had
great directorial possibilities. When she
came back to America, Balboni soon fol-

lowed, for between the two a deep friend-
shin had sorting.

Today the two are the principals of a

new team in the producing field, Mathis-
F-ilbnm p*^ en^age^ in making a series

of productions for First National.

LLOYD BACON, director of Mack Sennett
comedies for Pathe, rehearsing a gag with
his assistants.

ERNST LUBITSGH
Director of the latest Farce Hit

“So This Is Paris!”
FOR WARNER RROTHERS

EDWARD P. MORAN

Scenario Writer—Title

Writer—Gag Man

Just finished furnishing com-

edy relief on the Wm. Fox

Big Wnr Picture

“WHAT PRICE

GLORY”

Directed by

RAOUL WALSH

Alfred A. Cohn
FKEE I.ANCE WRITER

Now Writing Adaptation and

Continuity of

"The Gat and the Canary"

for

Universal
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Gertrude Short
Now Free Lancing

Just completed one of the leading roles in

“THE LILY” for Fox

Now Working In “The Masked Woman”
for First National

Phone : Gladstone 1913

JAMES P. HOGAN
Director

“ISLE OF RETRIBUTION” and
“KING OF THE TURF”

—

F. B. O.

Coming—“BURNING BRIDGES” and
“BEYOND THE BORDER,”
with Harry Carey—Palhe

In the foreground F. Harmon Weight
is directing “Forever After” for First

National. Lloyd Hughes is the player

in the door.

Studio Notes

By Spargo
( Continued from page 43)

tween the actress and Warner Bax-
ter. It seems that the two had a bad
falling out some months ago with the

young lady slapping Baxter and he
retaliating by spanking her. The epi-

sode concerned a stick of candy which
Baxter had promised Nancy but neg-

lected to get. News of the recon-

ciliation was learned when Nancy who
is 5 years old walked onto the set

the other day with a whole bag of
peppermints, the gift of Baxter.

* * *

Lucien Prival who has been coming
along fast of late in unusual character
parts is now playing the part of a crooked
Italian gambler in First National’s “The
Charleston Kid,” which A1 Santell is di-

recting in New York.
^ ^ ^

Three former members of the Morosco
Stock Company in Los Angeles, men who
received their early stage training with
that company, are now on the sets at Para-
mount’s Long Island studio. They are,

Richard Dix, David Butler and Warner

Myrtle Stedman could make many be-

lieve she’s a girl graduate in her

modish Spanish shawl. She appears

in “The Man in the Shadow” for

David Hartford, A. C. A. producer.
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Baxter. Dix and Butler are appearing in

“The Quarterback,” while Baxter has the

leading male role in “The Great Gatsby.”
* * *

Ray Rockett’s next production in New
York for First National will be the film

version of the stage play, “Not Herbert.”

Ben Lyon will be featured and Howard
Higgin will direct. This will start about
August IS.

* * *

Gunboat Smith’s first appearance under
his new Paramount contract, was as a

street car conductor in “The Great Gatsby.”

And the surprising part of it is that the

role is that of a heavy lover opposite

Claire Whitney. It is said that the ex-

heavyweight now regrets the clause in his

contract which prohibits him having his

face altered and beautified.

* * *

Frances Agnew is in New York writing
the adaptation for “Not Herbert” which
Ray Rockett will produce for First Na-
tional. “The Charleston Kid” is now being
filmed in New York.

* * *

Gus Stocklin drives an omnibus in As-
toria, L. I.. and, up to a few days ago, had
no idea of becoming a motion picture actor.

Recently he drove a group of extras to an
estate on the Island where Herbert Brenon
was making exteriors for the Paramount
picture, “The Great Gatsby.” During the
lunch hour, Gus, with some of the property
men, donned a bathing suit and hopped
into the private swimming pool. Brenon
spied him doing some unusual stunts on the

spring board and ordered him to “keep
your bathing suit on and stick around.” Gus
did as commanded, and presently he found
himself a full-fledged actor, doing his

stunts before the camera.

What Does Tempo
Mean to You?

MONTE
BLUE

Now Playing in

“Across the Pacific”

A New Warner Bros.

Production

( Continued from page 40)

keeping with the lightness or seriousness
of the action.

Let me say here that music on the set

during the filming of scenes is not always
an unmixed blessing. It is excellent emo-
tionally, but unless care is used in the
selection of pieces by the orchestra, the
tempo of many scenes of a picture may
unconsciously be changed. For instance, if

an orchestra strikes up a tuneful piece of
average speed for one scene, and then for
a scene which follows it plays a piece of
lively one-step or march time, the two
scenes, in every movement of the actors,
will tend to be different, reflecting the un-
conscious beat of the music. And the au-
dience will feel this instantly. Similarly
if the music is slowed down too far, a
scene will drag and unless he increases the
tempo of the music it is almost impossible
for a director to speed the actors up.
Hence musical selections must be studied

Fred Thomson (who is exhibiting his

skill at horse jumping) has just com-
pleted “The Lone Hand” for F. B. O.

ALBERT AUSTIN
Now Directing

FOX COMEDIES

MARY LOUISE MILLER
IN “SPARROWS”

WITH MARY PICKFORD
A UNITED ARTISTS' RELEASE

Phone OLYMPIA 3422
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JACQUELINE LOGAN
TEN FOX FEATURES NOW RELEASED

Coming—‘'Footloose Widows Warner Bros.

RALPH CEDER
Director

“ADVENTURES OF MAZIE”
“FIGHTING HEARTS”

“BILL GRIMM’S PROGRESS”
Has Directed 24 Consecutive Two-Reel

Episodes

Marian Constance Blackton
SCENARIOS AND ADAPTATIONS

CURRENT PRODUCTION
J. Stuart Blackton’s

“THE PASSIONATE
QUEST”

Warner Bros. Classic

“HELL BENT FER HEAVEN”

“BRIDE OF THE STORM”
“BETWEEN FRIENDS”
“THE CLEAN HEART”
“THE BELOVED BRUTE”
“THE HAPPY WARRIOR”
“THE GILDED HIGHWAY”
Phone GRANITE 4515

with care, not alone for their emotional
reactions, but for their time.

Critics have been kind enough to praise

the tempo of “The Blind Goddess,” my last

production previous to making “Mantrap,”
on which I am now engaged. The tempo
of “The Blind Goddess” was carefully

studied, and while I cannot go into detail

here in regard to the working out of the

tempo for the whole picture, let me point

out how it works in one scene—the scene

in the detective office at the police station

where Louise Dresser is brought and given
the verbal third degree by the assistant dis-

trict attorney, and the chief of detectives.

The whole tempo of “The Blind God-
dess” was measured in tread, in order to

give the effect of the inevitable grinding of

the remorseless wheels of justice. The
tempo in this particular scene swung to a

slower and more heavily measured beat,

because the desired effect was that of an
ominous occurrence, of foreboding, of im-
pending disaster. Miss Dresser came in

slowly, sat down slowly. Every movement
was filled with a certain slow, almost im-
perceptible menace. The detective who
walked around the room behind did so

with slow tread. The faces of all con-
cerned were emotionless. Many seconds
were taken up in establishing this tempo.
Then suddenly it was broken into by the

stacatto pound of the captain of detective’s

fist. The startling break in the tempo of

this scene is what gave the spectators

more of a start than the actual significance

of the action itself. If the tempo of the

scene from the beginning had been swift

and businesslike, this pounding of the fist

would have gone unnoticed—almost like a

threatical gesture. I cite this instance

merely to show the manner in which tempo
is consciously applied.

“The Big Parade” has tempo through-
out—a variation, never far removed, from
the ominous march of the men through the

forest. I understand King Vidor actually

used a metronome to obtain this same
tempo in other scenes.

I have employed a half-serious, half-hu-

morous tempo throughout in “Mantrap,”
which is a comedy-drama of an unusual
kind. In “The Rough Riders,” the story of

Roosevelt’s regiment in the Spanish-Amer-
ican war, I am expecting to employ a de-

cidedly lively, carefree tempo throughout,

for this was the spirit of the regiment. I

am planning on making “The Rough Rid-

ers,” a Paramount super-special, since the

completion of “Mantrap.”

Spargo Survey
of Production

( Continued, from page 41)

unit, adapted the story while David Todd
is assisting La Cava.

Dix Outfit in Overcoats

“The Quarterback” company, headed by Rich-
ard Dix, has been sweltering in the sun’s rays.

Albert Rogell, with the camera, and
his former boss, Cameraman Sam Lan-

ders. Rogell is now a First National

director.
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Owing to the fact that the picture opens in the

fall of the year, the players have had to dress

accordingly, with topcoats and sweaters to remind

them of Hades. Fred Newmeyer, who directed

many of Harold Lloyd’s greatest pictures, is han-

dling the megaphone on the Dix vehicle. Esther

Ralston, David Butler and Robert Craig are play-

ing principal roles.

Newmeyer, a former football star, will have

Fielding H. Yost, the famous coach, assisting

him in the gridiron sequences. Several stars of

the gridiron will be signed for the picture.

“The Quarterback’’ was adapted by Ray S.

Harris from a story by Howard Emmett Rogers

and W. O. McGeehand. Frank Walsh is assist-

ant director, while Ed Cronjager is at the

camera.
D. W. Griffith is still at the task of cutting

and editing “The Sorrows of Satan,” which is

scheduled For a late fall opening on Broadway.

Fox Cast Chosen

After weeks of consideration the powers that

be of Fox Films have assembled the full cast for

“Summer Bachelors,” the film about the foibles

of philandering fellows who indulge their whims
when wives go away in the good, old summer-
time.

Allan Dwan, who for two weeks has been di-

recting Madge Bellamy, Alan Forrest, Matt
Moore, Hale Hamilton and Leila Hyams, a new
“find,” is now turning to bigger scenes with an
array of talent that stamps the picture as a big

production from that angle alone.

The latest additions are the four bachelors

themselves, cinematically speaking, to be por-

trayed by Walter Catlett, James F. Cullen, Cosmo
Bellew and Charles Esdale. Mr. Catlett is the

big laugh-producer from the legitimate stage, hav-

ing scored particularly in “Lady Be Good.”
On the heels of this announcement from James

Dent, the Eastern studio manager, came the

news that Olive Tell, well known stage and
screen actress, had been acquired for a prominent
part.

Before the picture got under way, Charles
Winninger, the comedian star of “No, No Nan-
ette,” was signed for a husband role. Clifford

Holland also is a member of the cast.

The ramifications of the picture probably
would have anyone else than experienced men
like Sam Carso, the art director; Dan Durand,
the property man, and Mr. Dent himself collid-

ing head-on with one another. Carso has exe-

cuted settings of Broadway night clubs that are

absolute replicas, and Durand has equipped them
with everything, including pre-Volstead containers.

After the interiors are shot—which will take

about three weeks—Dwan and his company will

go out in the country and to ultra fashionable
beaches where the wealthy have their playgrounds.
Scouts are now seeking locales where quiet wives
go and pleasure places frequented by sophisticated

girls of the opus and the blase old boys trot

along.

During the recent heat wave, opportunity was
taken to shoot scenes of life as it is in the
metropolis. One scene has a flock of street ur-

chins defying the torrid sun under a spouting
hydrant in the tenement section near the Tenth
Avenue Studios.

It is probable that society may also be screened
during the course of the filming as location men
have offered the use of palatial homes by wealthy
people who would regard being “shot” in the
films as a lark.

F. N. Makes “Charleston Kid”

Filming of “The Charleston Kid,” which A1
Santell is directing for A1 Rockett’s unit of First

National is in full swing at this company’s New
York studios. Jack Mulhall and Dorothy Mack-
aill have the featured roles in this production,
with Louise Brooks and William Collier, Jr., in

the second leads. Lucien Prival has an impor-
tant part.

“The Charleston Kid” is the screen version of
“Even Stephen,” a story by the late Gerald Beau-
mont. The screen play was written by Paul Sco-
field. This is the third production to be made
by A1 Rockett’s unit since he started producing
for First National last winter.
Ray Rockett completed editing and titling of

his first production for First National, made in
New York, last week and the picture was pre-
viewed at the Playhouse, Rye, where it went

KENNETH HARLAN, popular Warner Broth-
ers star, is seen here conferring with Erie
Kenton who is directing him in his latest

production entitled “The Sap.”

Marie Prevost

Starring in “For

Wives Only,” a

Christie Produc-

tion to be released

thru Producers
Distributing Corp.

VINCENT BRYAN

TITLES AND
SCENARIOS

Gladstone 9162

HOLLYWOOD, CAL.

DAN MASON
As “PEGLEG” in the

M. G. M. Production

“THE FIRE BRIGADE”
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PATSY RUTH MILLER
Ten Warner Bros. Features Released in Past Year

Coming—“So This Is Paris!”—Lubitsch-Warner

Stephen Roberts
DIRECTOR OF

“HOLD YOUR HAT”
“FIRE AWAY”
“SKY BOUND”

EDUCATIONAL RELEASES

Lincoln Stedman
JUVENILE CHARACTER

COMEDIAN

Coming Soon—
“THE HALFBACK”

“Red” Grange’s first for F. B. O.

over with a bang. Rockett has a real picture
here, and the audience at Rye “ate it up.” Sills

appears to admirable advantage. Betty Bronson
does excellent work and Kate Price and Charles
Murray as the comedy team are more wonderful
than ever. This is a picture that is going to
pack them in everywhere, or we are a poor judge
of pictures. It has everything an audience can
ask, from a cast of unusual brilliance to ro-
mantic story, beautiful settings, excellent comedy,
thrills aplenty and excellent photography.

Ray Rockett's next production in New York for
First National will be the screen version of the
stage play, “Not Herbert.” This will be started
about the middle of August and will have Ben
Lyon in the featured role. Howard Higgin has
been engaged to direct. Frances Agnew is do-
ing the adaptation. No announcement as to mem-
bers of the cast aside from Lyon has been made.

West Coast Notes
By Ray Murray

( Continued from page 43)

pering Smith Rides” for Universal in
which he plays the handsome juvenile.

* * *

Richard Wallace who directed Corinne
Griffith in her latest First National pro-
duction “Broadway Blues” is vacationing
in one of the beauty spots of San Joaquin
Valley with his family.

* * *

John Stumar will soon be cranking
Universal’s much delayed version of
“Uncle Tom’s Cabin,” Harry Pollard, the
director, having fully recovered from sev-
eral operations.

* * *

David Abel was cameraman on “My
Official Wife,” the Warner Brothers pro-
duction which Ludwig Stein directed.

* * *

From a swaggering Russian officer, in-

dulging in revelry at an inn, John Miljan
is now registering dignity at the Grand
Duke’s council table in scenes for “My
Official Wife.” Miljan is the heavy in the
production.

* * *

Ernst Lubitsch again demonstrated
that a good director can make a good
picture out of very slight material when
he showed “So This Is Paris” to a large

and enthusiastic audience at the Forum
theatre, last week.

* * *

Dan Mason who just finished the role

of “Pegleg” in M-G-M’s fire picture “The
Fire Brigade” is vacationing in Pennsyl-
vania with his daughter. Dan stopped off

You’re going to see a lot of this young
man. He is wearing the hat that is

the envy of a lot of American boys.

Fred Thomson gave it to Billy for his

work done in “The Lone Hand.”
Billy’s full name is Mr. Billy Butts

and he does some very good work in

the F. B. O. picture with Fred.
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in Chicago and helped celebrate the Elks
convention.

* * *

The letter carriers of Hollywood
frequently have to use their wits to

deliver some of the strange mail from
movie fans. Several letters addressed
to “Mr. Ben Hur” have been received
at Metro-GoldwymMayer’s studio,

while others addressed to “Miss Mare
Nostrum” and “Mr. Monte Curio

”

recently reached that studio. Many
letters are simply addressed to the
players and state, without studio or
city, but they always find the proper
person, eventually.

* * *

Harmon Weight, former F. B. O. di-

rector, has finished his initial First
National production “Forever After.” He
will take a brief vacation before starting
on his next picture.

* * *

Lige Conley has just completed his

fourth Fox comedy, a steeplechase story,

that is said to be screamingly funny. Any-
way the scenes I saw them make were
not only funny but quite dangerous.

* * *

Albert Rogell, director of First Na-
tional features, is an honorary chief of the
Sioux tribe, his Indian name being
“Wamblie-Washta,” or “Good Eagle.” The
honor was conferred upon the director a

year ago, while he was making a picture

on location in the Black Hills of South
Dakota.

* * *

Because Malcolm Stewart Boylan,
title writer, swings a mean polo mallet, he
was chosen by the Fox company to title

Tom Mix’s picture, a Western, which is

the first to contain a polo match.

* * *

Alan Hale having finished “Risky Busi-
ness” for Cecil B. DeMille, is putting in

a little time on the less risky business of
golf.

* * *

Imagine a blue-blooded Irishman like

Charles Murray learning French. In “The
Masked Woman” which is the first of a
series of productions the June Mathis-
Balboni unit is making for First National,

the titles are all spoken in French, hence
Charlie is spending three hours daily learn-

ing his “lines” from Balboni, the director.

* * *

Due to a nervous breakdown, little Mary
Louise Miller has been forced to cancel

several engagements. She last appeared
in “The Masked Woman,” a First National
production, but under the Doctor’s orders
cannot work in pictures for several months.

He $

Little Billy Butts was presented with a

studio chair last week by Fred Thomson,
the F. B. O. star. It is an exact duplicate

And Jimmie Adams, Christie comedian, has
a right to look happy. Adams has a fea-

tured role in Jetta GoudaFs “Her Man O’
War,” Pro-Dis-Co release, and is shown here
-with Kay Deslys.

LIGE

CONLEY
AT

PRESENT
WITH

WM. FOX
COMEDIES

BILLY BUTTS
Now Appearing- in

“LONE HAND SAUNDERS”
A Fred Thomson Production

F. B. O. release Phone Gr. 6675
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Myrtle Stedman
Coming—

“Don Juan’s Three Nights”

John Francis Dillon—First

National

LLOYD BACON
DIRECTOR

Now Directing “Private Izzie

Murphy”—Warner Bros.

of Mr. Thomson’s chair in miniature, with
Billy’s name stenciled on the back.

* * *

Eddie Moran who assisted Raoul
Walsh in titling and supplying the
comedy relief for “What Price Glory” has
received a letter of commendation for his
work on the Fox picture. Mr. Moran is

with a comedy unit at present.
* * *

Monty Banks and his staff are hard at
work cutting the many feet of film taken
for “Atta Boy” down to footage at the
Roach studios. It will be released in the
Fall as a Pathe production.

* * *

Alfred A. Coiin is up to his ears in
work adapting “The Cat and the Canary”
which will be a forthcoming Universal
mystery play.

*l«

“The Crisis,” Winston Churchill’s
famous novel of the Civil War, has been
purchased by Metro-Goldwyn studios. It

was originally published in 1901 and was
one of the best sellers.

* * *

Over 500,000 waxed apple blossoms were
used in the Viennese wine garden and
apple orchard scenes of “The Wedding
March,” the Paramount production being
filmed at Associated studios.

* * *

Fou Seiler, Tom Mix’s director, has his
fingers crossed hoping he can finish the
exterior scenes of “The Great K. & A.
Train Robbery” before the star is killed

or permanently injured. Mix insists on
doing all his own stunts, hence Seiler’s

anxiety.
* * *

Marie Prevost’s new starring vehicle
for Metropolitan is “For Wives Only” in

which Josephine Crowell plays the role

of “Aunt Emma.” The expression “So’s
You Aunt Emma” is more than a mere
by-word around the set these days.

* * *

Victor Varconi has been assigned the

role of Pontius Pilate in “The King of
Kings,” the story of Christ which Cecil B.

DeMille will next direct.
% %

Kenneth Harlan is leading man to

Colleen Moore in “Twinkletoes,” her
forthcoming First National production.
Ken recently? returned from New York
where he spent four weeks on a belated

honeymoon with his artist wife, Marie
Prevost.

* * *

Jacqueline Fogan is being starred in a

Tiffany Production.
* * *

David Hartford has just finished “The
Man in the Shadow” with Myrtle
Stedman playing feminine lead.

* * *

James Hogan, having recovered from
an appendicitis operation, is about to start

another production. He directed “Beyond
the Border” with Harry Carey, a Pathe
feature.

GUS MEINS, directing “The Newlyweds,”
featuring Jed Dooley and Ethlyne Clair in

the Stem Brothers comedies for Universal

distribution.
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LOU SEILER, directing Tom Mix, Daniel
Clark, A. S. C., and Eva Novak, between
scenes of “Hard Boiled,” Mix production
for Fox.

Hollywood Survey
By Murray

( Continued from page 41)

on the Westwood lot are mute evidence of

where some of the money went.
Irving Cummings is directing “The Country

Beyond” and John Griffith Wray has just finished
“Up Stream.” Tom Mix is away on location
making “The Great K. & A. Train Robbery” as
these lines are written. Lou Seiler is directing
and Dan Clark turning the crank.

Lloyd at Metropolitan
At the Metropolitan Studios, aside from Harold

Lloyd’s company making his forthcoming Para-
mount production, as yet unnamed, there are three
companies busily engaged on P. D. C. product.
Marie Prevost has just completed her work in

“For Wives Only” which marks the debut of
Victor Heerman as a Metropolitan director.
George B. Seitz whose direction on “The Last
Frontier” won him a place on the directorial staff

of Metropolitan, has started on “Pals in Para-
dise,” a Peter B. Kyne story of the new West.
John Bowers and Marguerite de la Mott are
featured in it. “Jewels of Desire” an original
story by Agnes Parsons, well known Hollywood
writer, is Priscilla Dean’s current picture. Paul
Powell is directing. Georges Benoit and Dewey
Wrigley are photographing “Pals in Paradise” and
“Jewels of Desire.”

Six Working at F. B. O.
F. B. O. has six companies working at its

Gower street plant. Ralph Ince has started
“Breed of the Sea” and he also plays the dual
leading role. George O'Hara’s second feature for
F. B. O. is “Is That Nice?” now being filmed
under the direction of Del Andrews.
Fred Thomson has just finished “Lone Hand

Saunders” under the direction of Reeves Eason.
Bess Flowers played the leading feminine role
and little Billy Butts appears in support.
“Flashing Fangs” is the title of the first of a

series of dog pictures F. B. O. is making. Henry
McCarthy is wielding the megaphone. Alberta
Vaughn is being starred in a five reeler called
“The Adorable Deceiver,” Phil Rosen is directing.
A. E. Gillstrom is guiding the destinies of the
two reel series “Bill Grimm’s Progress.” He is

making the eighth episode of the H. C. Witwer
series. Tom Tyler’s latest is “Cowpunching for
Cupid,” which was scenarized by F. A. E. Pine
from Arthur Mindlin’s story. Director Bob De-
Lacy is directing.

Viola Dana has been signed by F. B. O. to
make six comedy-dramas, the first of these being
“They’re Off,” a race track story.

M-G-M Makes “Marines”
Seven companies are in the midst of produc-

tion at Metro-Goldwyn-Mayer studios. George
Hill is directing Lon Chaney in “Tell It to the
Marines”; Maurice Tourneur is making a techni-

GIL PRATT, directing “The Smith Family”
for Mack Sennett's Pathe comedies, in a
comic off-set moment.

CHARLES (Chuck) RIESNER
Director

“OH! WHAT A NURSE!”
Starring Syd Chaplin

Warner Brothers Release

ALBERT ROGELL
DIRECTOR

Chas. R. Rogers Prod’s,

for

FIRST NATIONAL
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Jack

Mulhall

Just finished

“Subway
Sadie”

at First Na-
tional Studios,

New York
City and now
making

“Even

Stephen”

direction o f

A1 Santell.

Illlllll!!!lllll!lll!llllllllllllllllllllllllllllllllllllllllllllllllllli!lllllllli;illlllllllllllllllllllllllllllllllllllllllllllll^

ALAN HALE
DIRECTOR

“WEDDING SONG”—Leatrice Joy

“BRAVEHEART”—Rod LaRoque
“RISKY BUSINESS”—Vera Reynolds

P. D. C. Release

LOU SEILER
Note Directing

TOM MIX
in

THE GREAT K. & A. TRAIN
ROBBERY”

Wm. Fox Release

color version of "The Mysterious Island”;
Edward Sedgwick is filming “Tin Hats” with
Conrad Nagel, Claire Windsor and others; John
F. Robertson is directing “Annie Laurie” with
Lillian Gish; Monta Bell is making “Upstage”
with Norma Shearer; Fred Niblo is just finishing
“The Temptress” with Greta Garbo and Antonio
Moreno and King Vidor “Bardelys the Magnifi-
cent” with John Gilbert.

DeMille Plans Busy Season
At DeMille’s studio many pictures are in

preparation and it looks like a busy season for
the Culver City plant. At present, however, but
two companies are shooting. These are “Corporal
Kate” with Vera Reynolds starred, being directed
by Paul Sloane and “For Alimony Only” a
William DeMille production starring Leatrice Joy.
In preparation DeMille has “The King of Kings”
with an all star cast; “White Gold” a William
K. Howard production with Jetta Gould featured,
and “The Cruise of the Jasper B.” “The Yankee
Clipper” will be under way soon with an all-star

cast.

Three at Fine Arts
The Fine Arts studios has three companies

working with seven others preparing. The
Coogan production “Johnny Get Your Hair Cut”
will be under way in a few days. Lefty Flynn
is finishing “The Wild Bull of the Campus”
under Harry Garson’s direction; Ed Luddy is

directing “Winnie Winkle” and A1 Rogell is

directing Ken Maynard in “Ride Him Cowboy.”
Harry J. Brown has Reed Howes starred in “The
High Flyer,” David Hartford is preparing “Little
Lady, Inc” and Lorimer Johnston is about to
shoot “The Conscientious Objector” with “Peter
of Hollywood” starred.

Barrymore Starts for U. A.
John Barrymore will start work soon on his

initial United Artists production at the Pickford-
Fairbanks studios under the direction of Alan
Crosland. Paul Bern is now preparing the story
based on the life of E'rancois Villon, the vagabond
poet. Roland West is preparing to film “Two
Years Before the Mast” for United Artists and
West and his aids plan to sail around the horn
and take a year in making the picture.

Buster Keaton is finishing “The General” at
his Lillian Way studios. This is his first United
Artists picture and is based on a thrilling episode
of the Civil War.

Blue in Warner Sea Film
At Warner Brothers "Private Izzy Murphy,”

“Across the Pacific” and “My Official Wife” are
three productions well under way. Monte Blue
is starred in the thrilling sea picture, being directed
by Roy Del Ruth. George Jessel, comedian, is

starred in “Private Izzy Murphy” which Lloyd
Bacon is directing, giving Mr. Bacon an oppor-
tunity to use his comedy vein which he exercised
for years at Sennett’s. Ludwig Stein, the German
director, is handling the megaphone on “My
Official Wife” starring Conway Tearle and Irene
Rich. David Abel is cameraman and is getting
some remarkable shots under the foreign director’s
coaching.
Chuck Riesner is preparing another story for

Syd Chaplin, as yet untitled. This will be under
way at Warner Brothers studio by Aug. 15.

Universal Studios Busy
Out at Universal studios many companies are

shooting and an equal number preparing. Harry
Pollard has returned as director of “Uncle Tom’s
Cabin”; Robert Hill is filming “Return of the
Riddle Rider” with William Desmond and others;
Ray Taylor is directing Wallace MacDonald in
“Whispering Smith Rides”; Mel Brown is finish-

ing “Taxi! Taxi!” with Edward Everett Horton;
Emory Johnson is shooting “The Fourth Com-
mandment” and Scott Darling is making a series
of comedies with Charles Puffy.

Ernest Laemmle is shooting on “Loco Weed”
and Willy Wyler is making “Cows is Cows” star-
ring Fred Gilman.
The various comedy lots are preparing for an

active season although the Stern Brothers and
Hal Roach studios have shut down for a month’s
vacation. Sennett has three companies shooting
and A1 Christie has an equal number.
The independent studios are not as active as

they will be in another month. Several compan-
ies are preparing and the winter season will see
tnese stages as busy as the old line companies.

DAVE KIRKLAND, Fred Thomson director,
with A1 Werker, assistant director, and
Ross Fisher, A. S. C., going over the script

of “The Two Gun Man,” F. B. O. feature.
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WALTER LUNDIN—A.S.C.
Cin«taatograph«r

“FOR HEAVEN S SAKE”
Harold Lloyd Prod .

RAY RIES

CINEMATOGRAPHER

for

ACTION PICTURES

ASSOCIATED EXHIBITORS
RELEASE

DANIEL B.

CLARK
A. S. C.

Cinematographer

Tom Mix
Productions

DAVID ABEL—A.S.C.
CINEMATOGRAPHER
“Footloose Widows”

Warner Bros.

Camera!
A Department Devoted to News and Affairs of

the American Society of Cinematographers and Its

Members, Published as a “Studio Section” Feature.

New Library Will Show All of
World’s Good Location Spots

By FOSTER GOSS

ALOCATION library, designed to meet the needs of its own members as

well as those of motion picture producers generally, is the latest unit

. in the program of the American Society of Cinematographers for the
current year, according to an announcement from Daniel B. Clark, president

of the A. S. C.

THE library is being formulated with
particular regard to the expert and pic-

torial eye of the cinematographer, and is

intended as a specialized aid to those pro-
ducing organizations which already main-
tain their own location bureaus.
The new A. S. C. undertaking, it is

planned, will contain pictorial reproduc-
tions of locations throughout the world,
with particular emphasis being laid on
those in the American West, which is

nearest the film capital, the base of opera-
tions of all productions activities.

Arrangements are also being made to

include not only still photographs in the
library, but to list motion picture film as

well. By carrying cinema positive as a

part of the enterprise, cinematographers
and their producers will be enabled to see

just how a given location will appear on
the screen before they risk company money
and time in traveling a great distance to

the spot in question. The photographing
of such locations will be done under the

direction of the American Society of Cine-
matographers, with complete data being
kept as to what lenses, exposures, stock

and the like were employed in the making.

Photography to Be Science

Clark and his fellow members of the

A. S. C. believe that a location library,

maintained strictly from a cinematographic
perspective, will serve to reduce this phase

of film production to an exact science. All

of the resources of the American Society

of Cinematographers, Clark states, will be

marshalled to make this venture a success.

Already included in the library, are

representative scenes of the following lo-

cations: Painted Canyon district, 38 miles

east of Palm Springs, Cal.; Zion Canyon
and Bruce Canyon in the state of Utah;

ALFRED SANTELL, right, ha6 directed Jack
Mulhall and Jobvna Ralston in “Sweet Dad-
dies'” which M. C. Levee produced for First

National.

Puget Sound and Seattle, Wash, and vicin-

ity
;
San Juan Islands; Lake Washington;

Mt. Ranier National Park; Lake Chelan;
Olympia peninsula country; Poodle Dog
Pass and the attendant snowcapped moun-
tain district; the Monte Cristo region; the

country about Mt. Baker, Mt. Skuksan and
Green River Gorge

;
Sooke river canyon

district; forests in the Jordan river valley;

Mt. Arrowsmith; Cameron Lake and
numerous other scenes in British Columbia.

Flynn Completes

F. B. O. Series with

“Bull of Campus”
T EFTY FLYNN, that six-feet three of

sunny personality and “clowning” who
has established himself in the last two
years as an F.B.O. star, is always coming
to crossroads in his life, and is always
equally busy “graduating” from one station

or condition to another.

The former Yale halfback was perhaps

the first and the most famous of the college

athletes to choose screen work as a pro-

fession. At first he bucked the extra lists

of Hollywood, in a day when you could

find about as many college men in the

extra lists as you can find teeth in a hen.

Then he graduated into bits. Then into

more important parts. After free-lancing

for some time he came to F.B.O. under the

direction of Producer Harry Garson, who
turned out a series of Westerns with the

handsome Lefty as the star. That was his

first starring chance, and he made so much
of it that he was again graduated—this

time into fast-action comedy dramas, where
his talents of mimicry had wider scope.

Now he is “graduating” again, but into

what Mr. Flynn refuses to state.
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A. S. C. Members to Form
No Unions Now

The letter from Daniel B. Clark, president of the American Society of
Cinematographers, explains why the organization has taken a stand at

this time against the formation of unions.

Mr. Foster Goss, Editor, Ameri-
can Cinematographer,

Hollywood, California.

Dear Mr. Goss

:

My attention has been called

to the published reports concern-

ing a movement afoot in the East
to unionize cinematographers. As
the president of the American
Society of Cinematographers
which represents the foremost
cinematographers in the world, I

believe it imperative at this time
to make known the stand of the

A. S. C. in this matter.

As you well know, we do not
oppose unions as a matter of pol-

icy or principle. They are very

necessary factors in some indus-

tries. In the motion picture in-

dustry itself, I don’t suppose that

there is any question that the

unions have proved the salvation

of the calling of the projection-

ists.

However necessary the union
may be in other lines, it has no
place among cinematographers at

this time. I make this statement
as based on the accumulated wis-
dom of the cinematographers for

all time past. The idea of a

union for cinematographers has
come up for discussion many
times during the decade that the
American Society of Cinema-
tographers has been serving the
industry. Each time all logic and
reason have proved plainly the
fallacy of such a move. Aside
from the fact that we believe that
cinematography is essentially an
art and the cinematographer an
artist, we regard his work as in-

dividual and distinctive to such a

degree that it cannot be stereo-

typed into a set basis for a scale.

Nick

Musuraca

A. S. C.

Cine-

matographer

“Passionate

Quest”

J. Stuart Blackton

Warner Bros.

Charles Van Enger
A. S. C.

Cinematographer

“Puppets”

First National

GEORGES BENOIT—A.S.C.
Cinematographer

“THE SPEEDING VENUS”
P. D. C. Release

CHAS. G. CLARKE—A.S.C.
PHOTOGRAPHER
“ROCKING MOON”

“WHISPERING SMITH”
“SIMON THE JESTER"

“TOP OP THE WORLD,” Etc.

Bosworth and Striker

Added to “Annie Laurie

”

Cast Starring Lillian Gish
'T'WO notable additions to the cast of

“Annie Laurie” were announced by
Irving G. Thalberg, last week. Hobart
Bosworth has been secured to play the part
of the “Laird of Glenco” and Joseph
Striker has been engaged for the role of
“Alastair.”

Production of “Annie Laurie” which will

star Lillian Gish in the title role, com-
mences this week at the Metro-Goldwyn-
Mayer studios. The story is laid in the

seventeenth century.

“Annie Laurie” will be John Robert-
son’s first production under the M-G-M
banner. The story is an original by
Josephine Lovett, suggested by the famous
song of the same name. As already an-
nounced, Norman Kerry, through the

courtesy of Universal, will appear oppo-
site Miss Gish as “John Ferguson.”

PEVERELL MARLEY
Cinematographer

‘THE VOLGA BOATMAN’
“SILENCE”
P. D. C. Release

JOHN
ARNOLD
—A.S.C.

Cinematographer

“THE BIG
PARADE”
M.-G.-M. Release

GEORGE S.C.
Cinematographer

“SON OF A SHEIK”
United Artists
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Court Rules Down What Does a Public Want in
Move to Restrain

Fleischer Filming
Mr. Justice Black of the Supreme Court

last week denied the motion made by
Irwin R. Franklyn to enjoin the Irwin
Classics, Inc., and Red Seal Pictures from
producing “Carrie of the Chorus.” This
decision was made after argument by coun-
sel for both sides and after reading the
28 page affidavit submitted by Mr. Frank-
lyn in support of his motion. Nathan
Lieberman was counsel for Franklyn and
Morris Finklestein for Irwin Classics and
Red Seal Pictures.

The case was brought into court about
a month ago when papers were served
on Max Fleischer, president of both of
the above-named companies. The produc-
tion on “Carrie of the Chorus” was not
discontinued, however, pending the action

of the court, and at the present time the

production unit is nearing the completion
of the entire series. Fleischer is producing
“Carrie of the Chorus” for Red Seal re-

lease, starring Peggy Shaw, supported by
Flora Finch, Joe Burke and James Terbell.

Babe London Returns
Babe London has returned to the

screen following a vaudeville tour which
took the plump comedienne as far East
as New York. Babe at present is at

work in a Cameo Comedy at Educa-
tional Studios, under the direction of
Steve Roberts.

Manager Miller

of U at Buffalo

First Sold Houdini

DAVE MILLER, branch manager at
Buffalo, N. Y., for Universal Pic-

tures Corporation, started in the indus-
try in Cleveland
after leaving the
military service
in 1918.

His first job
was selling Hou-
dini, in “T h e

Master Mys-
tery,” a serial.

Then he was
with Universal
for six months
and with Robert-
son-Cole for two
years in Ohio.
He went back to

the old love Dave Miller

again —- Univer-
sal. He remained in Philadelphia for

almost five years as salesman and short

product manager.
He was promoted to manager at Buf-

falo in April, 1926.

the Way of Pies and Players?
Charlie Chaplin at the height of his popularity in two reelers threw pies.

Others have followed. But today it is not with an expectation of seeing the

air filled with pastry that you attend a theatre where a two reel comedy is

showing.

Some have attempted to say the public
does not want pie throwing in comedies.
That is a broad statement. It is a broad
statement to tell at any time what the

public wants without a definite overture on
the part of the public.

Others have said the public does want
pie throwing. That is hardly true although
it is true without a further doubt that

there are a deal of people who laugh hard
when they suddenly find a player struck
full in the face with a bucket of custard.

It IS funny.
So the controversy goes. Last week F.

Richard Jones, vice-president and director
general of the Hal Roach studios added
his beliefs on the question, saying: “Pub-
lic taste is rapidly frowning its disapproval

of pie throwing and other forms of slap-

stick comedy.
“And I must admit that I agree with the

new idea. To me, there is nothing funny
about the knock-about form of comic en-

tertainment. To be sure, the public has
liked it, and it will probably continue to get

laughs, but the present trend is for more
refined action, depending more upon
ludicrous situations than upon buffoonery.

“To be sincere, an attempt for a laugh
must have a thought behind it,” he con-

tinued, “and not merely constitute a series

of rough accidents or incidents. I believe

the public sense of humor is becoming
more refined.”

Jones is director general of the Hal
Roach Studios, he is a power supreme,

having to assume responsibility and place

his O. K. upon each story, each situation

of each comedy, each “gag,” and each title.

New “Gump” Series Starts

Sam Van Ronkel, the producer of the

“Andy Gump” Comedies for Universal,

D01URS
A»n

YOUR PATRONS
Want

Guessing

PHASE YOIIDSHE AND
YOVR PAIROyS.

•$aWYGES

yesterday placed in production the first of
a series of 12 new Gump comedies. Joe
Murphy continues to play Andy Gump, Fay
Tincher is Min and Jackie Morgan is

little Chester.

Flora Finch Recovers

and Returns to Studio
Flora Finch, well known screen come-

dienne, is also to be about at the Red Seal
Studios again, after a three-day confine-
ment to her bed at the Hotel de France.
Her injury was caused by a fall from a
horse at Valhalla, N. Y.
The Red Seal company for whom Miss

Finch is appearing in a series of two reel

comedies known as the “Carrie of the
Chorus” series had taken its company to

the little town in order to “shoot” some
exteriors, and work on these had been
progressing through the morning.
At the lunch hour, Miss Finch decided to

ride one of the horses which were being
used by the company, and in mounting the
animal, she was thrown to the ground.
Dave Fleischer suspended operations for

the day, rushing the injured woman back
to New York in his car.

Gage,
Educational

Seattle Head, Was
Engineering Prof

J
A. GAGE, manager of the Seattle

• branch of Educational, was a new-
comer in the motion picture game, but it

is to his credit

that, without pre-

vious experience,

he was success-

fully managing
that office after he
had been in charge
scarcely more than
11 months. Gage
is a college man,
and before his af-

filiation with Edu-
cational taught
mathematics and
engineering and
held the position

of engineering de- j. A . Gage
partment manager
for the H. W. Johns-Manville Company
of Seattle. He has been with Educational

now for five years.

Gage is an expert on theatre acoustics

and fireproofing. He has had nine years

experience in engineering work. Study of

theatre acoustics and reading of good lit-

erature are his hobbies.
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Anticipating Human Moods
Chief Goal, Says Fleischer

UNDERSTANDING of human nature and anticipation of human moods
are the great assets to he derived from study at the Puhlix Theatre
Managers Training School in New York, Max Fleischer, president

of Red Seal Pictures and Out-of-the-Inkwell Films, said in a recent address
before the students at the school.

'T' 0 illustrate his point, Fleischer stated

that patrons were easily affected by
weather outside the theatre, the differences

of the light intensities both inside and out-

side, their treatment upon entering the the-

atre, and lastly, the condition of the film.

In a joking manner, he stated the last

mentioned could never be remedied so long
as he was in the producing business.

Fleischer’s brief talk was interesting as

well as humorous, the humor being pro-
vided by his narration of his early experi-

ences in the theatre field.

Following the talk, the students were in-

vited to ask him any questions concerning
the production of cartoons, and from that

monent until the conclusion of the after-

noon session, Fleischer was bombarded
with queries.

Among the many interesting questions

asked by the students, one stood out
significantly. A student asked what could
be considered the drawing power of the

animated cartoon, and Fleischer explained
that he believed that it was in the cartoon’s

power of expressing ideas, which he said,

it is impossible to interpret in any other
form of filming.

Fleischer assured the students of the co-

operation of himself and his organization,

and wished the future managers success in

their chosen profession.
Fleischer was appropriately introduced

by the showing of his two latest cartoon
creations, and also by a brief explanation
of his work by John F. Barry, director of
the school.

Whitehorse, Mystery

Actor, in Supporting

Cast of Pathe Film
One of the mystery men of the screen

plays in Leo Maloney’s new Western fea-

ture, “The Fligh Hand.” His name is

Whitehorse—that’s all. If he has another
name, Hollywood knows it not. If he is an
Indian, he denies it. Where he comes
from, what his family connections are he
will not reveal. He is just Whitehorse,
the actor.

On the screen he plays “fathers.”

Strong, virile, pioneer types—men who
built the empire West of the Mississippi,

and as such he brings, in “The High Hand,”
an entirely different conception of what a
man must do in order to reclaim the great

empire in the hands of savages.

Walter Futter Shoots

Novelty Scenes Abroad
Walter Futter, producer of “Curiosi-

ties—the Movie Sideshow,” the new
series of single-reel novelties to be re-

leased in 1926-27 by Educational Film
Exchanges, Inc., is now shooting scenes
in Europe, where he went several weeks
ago. He has sent - word back that he
has made shots in Berlin, Vienna and
other cities.

Eleven Bathing Beauties

Added to Sennett Group
Mack Sennett has added eleven girls to

his Bathing Beauties, seen in Pathe-
comedies. From the ranks of the Mack

Sennett Bathing Beauties have come
some of the screen’s greatest stars. Dur-
ing the past year, however, they have
appeared in only a few comedies. Now,
Mr. Sennett is recruiting new faces.

Quinn Martin and Bahn
Stamp Pathe Polar Film

and “Devil Horse” O.K.
Some of the finest newspaper notices

ever accorded motion pictures in New York
appeared in “The Magic Lantern,” Quinn
Alartin’s column of screen comment in the

New York World, and in the film section
of the Syracuse Herald, edited by Chester
R. _ Bahn. The films receiving the praise
of the critics on this occasion were the

Pathe pictures “With Lieut. Com. Byrd,
II. S. N., in America’s Polar Triumph,”
and the Hall Roach feature production
“The Devil Horse.

In writing of the Byrd Polar film, Quinn
Martin said : “Somewhere in today’s re-

port, and it may as well be here, mention
must be made of the exciting motion pic-

ture views made by Lieut. Com. Byrd, the

North Pole flyer. These were seen at

Warner’s theatre, and are under the con-

trol of the Pathe company.
“I am sure that these represent the most im-

pressive and most interesting of all news reels

which I have seen, since they do reproduce the

actual flights to and around the Pole. While in

a position direct over the top of the world the

aviator turned the eye of the camera downward
into the calm, ice-crusted waters below and photo-

graphed the place. Added to these are scenes

showing the getaway of the plane, sections of the

forbidding white mountains and snowdrifts over

which the airmen passed in their dash. Outlying

theatres will present these pictures within the next

few weeks. Make sure to see them.”
Chester R. Bahn of the Syracuse Herald , re-

marked of the sensational Polar Flight special:

“If you want your pulse to beat just a bit faster,

if you want your sense of patriotism to be just a

bit accentuated, see the Yankee victory over the

North Pole. The Byrd Polar Flight may not have
sex appeal but this vivid, clear cut visualization of
America, the adventurous ‘gets you.’ ”

Ship Weighs Anchor
at Christie Studios

A large ship has been constructed on
the Westwood property of the Christie
Brothers, so much of the seagoing in

Christie comedies this season will be
strictly dry. Scenes aboard ship are
now being taken there for a new com-
edy. Background for a number of Billy

Dooley comedies previously has been
provided by the U. S. Navy, but now
the “atmosphere” has swung anchor
right on the lot.

“Big Boy” Returns
“Big Boy,” the two-year old star of

Juvenile comedies, is back in the harness
again at the Educational studios and
is starting his first picture of the new
series under Charles Lamont’s direction.

Lamont directed all the Juvenile come-
dies in which the diminutive star was
featured in the last series.

Solomon in South
Gus Solomon, special representative

for Red Seal Pictures, is spending a

couple of weeks in Cleveland, and from
there he plans to go South.

Bevan Feature on

Aug. 8 Release Is

“100%” Comedy
The Pathe short feature program for

the week of August 8 offers a new “Our
Gang” comedy, “Shivering Spooks,” from
the Hal Roach Studios ;

“Hubby’s Quiet

Little Game,” a two-reeler made by Mack
Sennett; “Count Your Change,” another

Harold Lloyd single reel reissue
;
“Ball and

Bat,” one of the Grantland Rice Sport-

lights; “Dough Boys,” one of Aesop’s Film

Fables ;
Chapter 6 of the Patheserial

“Snowed In,” Pathe Review No. 32, Topics

of the Day No. 32, and two issues of

Pathe News.

“Hubby’s Quiet Little Game” is a Mack
Sennett comedy that received a rating of

100 per cent by the Pathe reviewing com-

mittee. Billy Bevan and Thelma Parr are

featured in a cast that includes Barbara

Tennant and Vernon Dent. Dell Lord
directed.

Billy, a dancing instructor, calls upon Mrs.

Stone to give her a lesson. Seeing a gentleman

depart, Billy believes her husband has left for

a trip. Smitten by his pupil’s charms he em-

braces her but a sudden knock on the door sends

him down the fire escape into a room where

three men are playing poker. Billy joins the

game and boasts about his fair pupil, displaying

her photo which is recognized by the lady's

husband, who is in the game. His pals per-

suade him to let Billy boast. Finally, Billy's

wife finds him and remains to watch the game.

Likewise, Mrs. Stone arrives on the scene. Later,

Mrs. Stone’s brother joins the game and Billy

realizes that he has been bragging to Mr. Stone
about his wife. A cat chasing a mouse upsets

the party and Stone starts shooting a revolver.

A hilarious mix-up occurs which results in the

dancing professor’s downfall.

“Shivering Spooks” is an “Our Gang”
two-reel Pathecomedy directed for Hal
Roach by Robert McGowan. The story:

“Our Gang” have fixed up a mysterious

cave with a door of bundled hay which

lets down when they pull a rope.

The sixth chapter of the Patheserial “Snowed
In’’ is entitled “The Enemy’s Stronghold.’’ In
this episode Shirley Kane (Allene Ray) has a

misunderstanding with the only man she can
really trust. But while lovers quarrel, the

thieves lay plans for another air mail robbery.

Allene Ray and Walter Miller are co-starred m
this production directed by Spencer Bennet from
an original story by Frank Leon Smith.
“Count Your Change” is another lively single

reel reissue starring Harold Lloyd supported by
Bebe Daniels.

“Ball and Bat” is an interesting Grantland
Rice Sportlight. The ball and bat have figured
in sport since prehistoric days. In this Sport-
light we see them in handball, w.ith the hands
as a bat; baseball, cricket, tennis, polo and
hurling.

Pathe Review No. 32, presents: “The Over-
land Ferry,” a German substitute for Canal
locks; “University of Pennsylvania,” one of the
“American Colleges in Pathecolor” series and
“Scrambling About the Alps,” old and new
ways of climbing.
“Dough Boys” is the latest of the Aesop’s

Film Fables animated cartoons. Topics of the
Day No. 32 offers new fun culled from the
press of the world. Two issues of Pathe News
complete the popular program of entertaining
subjects offered by Pathe for the week of
August 8th.

Norman Taurog Finishes

Opener for New Season
Lloyd Hamilton has finished camera

work on his first comedy of the new
season for Educational, titled “Jolly
Tars.” It is a sailor picture, and many
of the scenes were taken aboard the U.
S. S. Californian in Los Angeles harbor.
Norman Taurog, senior director of Edu-
cational Studios, who made the Hamil-
ton Comedies in 1925-26, directed the
picture.

Loew Plays Red Seals

Loew’s Circuit is playing the second
of the “Keeping ’Em Guessing” series,

with “Hot After It,” the latest Out of
the Inkwell comedy, to follow it.
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Stage Band Acts to Tour, Report
Phil Tyrrell

Will Book in

Larger Field
Establishes New York Offices—

-

Also May Tie Up With
Agent in Denver

Phil Tyrrell of the Phil Tyrrell
Attractions Booking Offices, Chi-

cago, has announced to EXHIB-
ITORS HERALD the opening of

his New York office and also the

strengthening of his connections in

Atlanta and Kansas City. Joe
Spiegelburg of the Spiegelburg-
Gus Sun office in Atlanta and Amy
Cox of the Sun agency in Kansas
City have definitely annexed the

Tyrrell name. The man to head
the New York office has not yet
been decided on. It is likely a for-

mer Chicago agent will be chosen.
The completion of the deal for

affiliation with the Dan McCoy
offices in Denver will add more
time to the Tyrrell route.
Added houses in the Atlanta and Den-

ver territories led to the complete tieup
with the Spiegelburg and Cox offices.

The New York office will immediately
set about lining up houses in the Penn-
sylvania territory. The Atlanta office

will route acts to Florida cities, to
Texas, and to Nashville and Little Rock,
the total time, with the Atlanta time in-

cluded, being from ten to fifteen weeks.

Long Route Created

The Tyrrell office has created in four
years a long and consecutive route and
has added many outstanding acts to its

books. During the past season the Chi-
cago office has represented the Kunsky
houses in Detroit, the Skouras houses in

St. Louis, the A. H. Blank circuit in

Iowa and Nebraska, and the Finkelstein
and Ruben circuit in Minneapolis and
other Minnesota cities. Independent
houses represented are the Circle, Indi-
anapolis, the Virginia, Champaign, 111.,

the Capitol, Jackson, Mich., and others
of the spot booking type.

The Capitol in Winnipeg for H. M.
Thomas and the Toronto and Montreal
houses for Jack Arthur are some of the
new houses added by the Tyrrell office

for the coming season.

Brought in “Name” Acts
Among the “name” acts from other

fields represented in presentation picture
( Continued on page 73 )

Presentation

Concerning the Stage Phase
OF THE FlLMSHOW FROM THE
Viewpoint of the Practical
Showman

-=By WILLIAM R. WEAVER=
REPRODUCTIONS
NOT SO GOOD
L>E-PRODUCTIONS of Frank Cam-

bria’s early Chicago presentations are
new and therefore good for Publix houses
both sides of Chicago, but they are repeats
in the original B. & K. theatres and the

billing doesn’t say so. Consequently, the

very definite and enthusiastic clientele of
these houses sit through them in somewhat
astonished disappointment and go away
distinctly puzzled as to how come. Not
even Cambria’s presentations stand up un-
der this treatment.
No doubt it is figured that the B. & K.

prestige in Chicago will carry this burden
and the re-productions will go big else-

where. No doubt the latter is true, and the

B. & K. prestige will carry the burden if

any will, but the absence last week of the

box office line which marked the first un-
veiling of “Circus Week’’ is pretty good
proof that not even camouflaged re-produc-
tions of presentations are big sellers.

That’s the point for exhibitors to re-

member.

CONCERNING
CY LANDRY
O-CALLED experts in “what the pub-
wants” should consider the unique per-

formance of Cy Landry and then forget
that they ever thought they knew the

answer. Mr. Landry does an eccentric

dance in eccentric makeup. Viewed in

audition it doesn’t look like anything. Yet
Mr. Landry has been doing exactly that

same dumb dance in Chicago’s best theatres

for something like six consecutive weeks
and each week it’s a bigger hit than the

week before.

Mr. Landry doesn’t add a step or cut

a gesture. There is practically no sense

at all to his number. His makeup is

deliberately calculated to conceal any “per-

sonality” which he may have. He doesn’t

break adl the rules of showmanship—he just

ignores them. Theatregoers see him every-

where they go and never get enough. If

there’s a why as to the thing it must be

that old one, Art. Mr. Landry’s gift is as

priceless bv any other name.
INCOMERS NEED
TEACHING

EXHIBITORS should not overlook the

importance of instructing newscomers
in the motion picture theatre field. Agents
and acts should not be expected to forget

overnight what they have learned by hard
knocks during many years in other fields.

The exhibitor and no one else is in a
( Continued on page 73 )

Outstanding
Leaders and
Units Named

Publix Circuit Is Only One Listed

—Bands Likely to Be
Good Draws

Persistent reports to the effect

that a number of stage bands and
leaders are to be spotted about the
country in Publix houses for stands
of varying lengths may indicate a

radical modification of the type of
units now playing the houses in-

volved. Comparison of the draw-
ing power of band acts and Publix
road units strengthens the reports.

In the list of leaders whose units may
go on tour are Gene Rodemich of the

Grand Central in St. Louis, Art Kahn of

the Senate and Harding in Chicago, Paul
Ash of the Oriental in Chicago, Sammy
Kahn, recently set into Balaban and Katz’
Central Park in Chicago, and several men
who have played various Publix houses in

the East.

Date Lengths to Vary
The_story goes that each unit will be

spotted into one of the big Publix houses
for engagements varying in length from
four to ten weeks, the run in each case

depending on the draw after an arbi-

trarily fixed point has been passed. In

the case of the unit shows sent out of

New York the run always has been lim-

ited to one week, and many of the pres-

entations sent out meant nothing at the

box office even for the week.

Reports that the Paul Whiteman tour
of Publix houses will in a sense be a

test tour have weak foundation in view
of the fact that Whiteman is sufficiently

superior to and different from any of the
men named to be a draw following a

string of band flops. This is true also

of Waring’s Pennsylvanians, who have
evolved a type of presentation beyond
comparison with the kind staged by any
other orchestra in the reported lineup.

Starting Time Indefinite

“During the new season” is the indefi-

nite time set for the start of the band
tours. Creation of a route for the bands
will necessitate production changes at

the Publix headquarters in New York,

and because of the number of men in-

volved these could hardly be made rap-

idly.
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CURRENT PRESENTATIONS
Chicago Central Park

Time: July 25, 26, 21 , 28
Sammy Kahn's second show at the Central Park,

Chicago, was another pace-setter. Excepting in the

case of Ben Blue the talent on the bill was rated
by the patrons on merit, and most of the perform-
ers hit, some of them hard. The show ran:

Curtains parted on stage in full with the band
playing. Kahn sang a chorus, at the conclusion
of which a ballet of six girls stepped on for a
fair eccentric routine to “I Certainly Could.’"
They were followed by

Eddie Moran, stepping comic, who acted as
master of ceremonies, doing a brief stretch of
gagging that led to
Jack Peterson, corked, who sang “I’d Climb

the Highest Mountain,” and then went into a
dance that did not win much. Eddie Moran
romped on again and gagged with Kahn up to
the appearance of
Babe Morris, who did two clog numbers and

went across fairly well. Moran swung in again
and was followed by
Johnny Special, harmonica blues player, work-

ing in neat green bellhop’s uniform. Special’s
work did not panick them. He was followed by
Lee Barton Evans, tenor, singing “Wish I Had

My Old Girl Back” for a fair hand, and then
“Pretty Cinderella” as a lead to the appear-
ance of
“Peaches” Dahl, acrobatic stepper, working in

white jazz attire. This girl deserved name men-
tion, as her work was difficult and well done.
Her back bend and rise was a good piece of
business. Evans sang another chorus of his sec-
ond number while bringing on
Frances Wilier, nine-year-old acrobatic dancer,

who is more talented than many who are seen
regularly in picture theatres at, likely, much more
money. She took a big hand. Next out was
Peggy English, who entered to a reception,

sang “Little Bit Bad” for a big hand, “Round-
about Way to Heaven” for a bigger hand and
“You Gotta Know How to Love ’Em” with
show-stopping results. At the conclusion of “You
Gotta Know How” Moran dashed on and tried
to go to work, but Miss English had the show
stopped and was brought on for another chorus
of her third number. The whole house went for
her and she could have done more.
Moran finally got going on “Animal Crackers,”

which went over well. Then he went into a fast
slap dance to “Who?” which Kahn’s pianist sang.
Following Moran were
Vadesca and Aybar, man and girl team who

did one of the most realistically hardboiled
Apache dances this reporter ever has seen. It
seemed too realistic to the audience, for it took
less than it had coming.
Ben Blue, who followed, had a poor evening.

Blue’s skating number is one of the cleverest,
if not the cleverest, “illusion” dance done on
any stage, but the house did not go for it. His
David and Goliath pantomime also seemed a bit

Amazar, Vera—Senate, Chicago.
Andre and Rudac—Fox, Philadelphia.
Ash, Paul and Band-—Oriental, Chicago.
Bell and Coates—Metropolitan, Los Angeles.
Blue, Ben—Central Park , Chicago.
Braun, Maurice—Stanley, Philadelphia.
Chase Boys* Chorus—Wisconsin, Milwaukee .

“Circus Week"—Chicago, Chicago.
Craven, Auriole—McVickers, Chicago.
Dahl, Peaches—Central Park

, Chicago.
Daks, M.

—

Capitol, New York.
Dale, Johnnie—Rivoli, New York.
Day, Emily—Stanley, Philadelphia.
DePace, Bernardo Strand ,

Brooklyn.
Doner, Ted—State, Los Angeles.
Donnelly, Marie—

—

Alhambra ,
Milwaukee.

Dove, Johnnie State, Los Angeles.
Edouardc, Carl and Orchestra Strand , New York.
English, Peggy—Central Park, Chicago.
Etting, Ruth—Oriental, Chicago.
Evans, Lee Barton Central Park, Chicago.
Fitch, Edmund Wisconsin , Milwaukee.
Canon, Clarice Metropolitan, Los Angeles.

George Sisters—Rivoli, New York .

Givot, George Senate, Chicago.
Glick, Fred McVickers, Chicago.
Goldman, Dolores

—

Alhambra, Milwaukee.
Gridin, John McVickers, Chicago.
Griffith, Edith Metropolitan, Los Angeles.

Guerard, Roland-

—

Capitol ,
New York.

Hamilton, Frank—Oriental, Chicago.
Hammond, Grace—Oriental, Chicago.

Janet Sisters Rivoli ,
New York.

Johnson, Jellybean Oriental ,
Chicago.

Kahn, Sammy and Band—Central Park, Chicago.

Kaufman, Sam—Oriental, Chicago.
Klark and Jacobs^—Rialto, Omaha.
Klemova and Daks—Strand, New York.
Koenig, Mary Louise Alhambra, Milwaukee.
Kornspan, Adolphe S. and Orchestra—Fox, Phila-

delphia.
Landry, Cy—Chicago, Chicago.
Libonatti, Jess—Senate, Chicago

.

over the heads of the payees at the first Tuesday
show, though it was well done and merited a
great hand. Blue was followed by an accordion
player who worked in comic makeup that made
him appear uncomfortable. Yet his combination
accordion and Charleston number took the second
biggest hand of the evening.
To close Kahn announced a Charleston contest,

which was participated in by himself, his drum-
mer, Miss Morris, Miss Wilier, Moran, Blue and
the chorus. It made a hot finish to a good show.

Chicago Senate
Week Ending August 1

Eddie Perrigo and Art Kahn's stage band gave
a show at the Senate, Chicago, that was not up to
the standard Kahn has set, but the fault lay
principally with the other-than-band talent. How-
ever, Perrigo does not get out of the hand what
Kahn does, which is to be expected. Perrigo works
conscientiously, but the men seem to lack some of
the fire they have under Kahn. The bill for the
week ran :

Curtains drew on stage in full with the band
swinging through “Valencia,” which went for a
fair hand. Following the number

Wells and Winthrop, male hoofers, did an
uninspired synchronized double dance that hardly
caused a ripple. They were followed by
Rose and Flo, girl harmony team whose har-

monies are nothing to write to Ziegfeld about,
singing “Kentucky’s Way of Saying Good Morn-
ing” and “I Certainly Could,” neither with show-
stopping effect. One of them tried to be Cogert—or Motto. The boys are much better.
The band next offered “The Pump Song,”

which has a longer title. It was well done and
was decorated with comedy effects that were
good for many laughs. The number went over
for a big hand.
Vera Amazer, next up, sang “My Man” in the

kind of French that audiences usually laugh at.

Had she done the number in faster tempo it

might have gone better. For the encore she
barely had coming she sang a chorus of “Al-
ways,” the right lyric of which she evidently
hadn’t bothered to learn.
George Givot, who followed Miss Amazar, had

the best evening. His “Peoria” went for a big
hand and “In My Gondola” for a better one.
Next he got away with a chorus of—yes

—“We
Have No Bananas.” Some daring was required
to choose this, and some ability to put it across.
B’ut it went. Givot came back following ap-
plause and did a pantomimic gag with Perrigo
that had more wisely been omitted. Following
more gags he sang another chorus of “In My
Gondola” and then announced

Wells and Winthrop in their burlesque Egyp-
tian dance, another unoriginal number given no
new treatment.

Jess Libonatti, xylophone player, was a strong
second for the evening’s honors. He did two

Malie, Tommy

—

McV'ickers , Chicago.
Malotte, Albert Hay—Metropolitan, Los Angeles.
Manovitch, Jacques—Fox, Philadelphia.
Maslova, Vlasta—Capitol, New York.
Maxam, Norma—

—

Rivoli, New York.
Mendoza, David and Orchestra—Capitol, New York.
Metropolitan Chorus-

—

Stanley, Philadelphia.
Metropolitan Trio—Fox, Philadelphia.
Moran, Eddie Central Park, Chicago.
Morris, Babe-*—Central Park, Chicago.
Morton and Mayo—

•

McVickers , Chicago.
Oehman, Rita and Edward-—

-

Alhambra , Milwaukee.
O'Neill Sisters—Oriental, Chicago.
Peabody, Eddie and Orchestra—Metropolitan, Los

Angeles.
Penros, Tudor—Stanley, Philadelphia.
Perkins, Johnny—Oriental, Chicago.
Perrigo, Eddie and (Art Kahn's) Band

—

Senate,
Chicago.

Peterson, Jack Central Park, Chicago.
Ploner, Louise——Oriental, Chicago.
Prince, Eddie—Oriental, Chicago.
Prior, Allan—Strand, New York.
Regay, Pearl—Fox, Philadelphia.
Renoff and Renova—Stanley, Philadelphia.
Reser, Harry and Eskimos—Strand, Brooklyn.
Rose and Flo—Senate, Chicago.
Sawyer, Hunter—Rivoli, New York.
Scovell, Ben—

-

Alhambra , Milwaukee.
Small, Paul—=Oriental,

Chicago.
Special, Johnny Central Park, Chicago.

Stahl, Willy and Orchestra—Strand, Brooklyn.
Talbot, Irving and Orchestra—Rivoli, New York.
Thompson, Bobbie—Statem, Los Angeles.

Vadesca and Aybar

—

Central Park, Chicago.

Wells and Winthrop—Senate, Chicago.

Welty, Glen—Wisconsin, Milwaukee.

Whetton and La Marr—Fox, Philadelphia.

Wilier, Frances—Central Park, Chicago.

Williams, Ralph and Band—McVickers, Chicago.

Wolf, Rube and Band—State, Los Angeles.

Yorke, Helen—Rivoli, New York.

classic numbers, then did an organ imitation of
“Mother Machree” with soft mallets, and encored
with a medley of popular numbers. The band
swung into Libonatti’s last number to close the
show.

Chicago McVickers
Week Ending August 1

Production at McVickers, Chicago, gets no better

as the weeks unreel, and audiences seem to become
little larger. Halfhearted shows have followed one
another in dreary succession. Almost every bill

contains one or two artists who really have some-
thing to offer, but even these do not seem to give

their best. Morton and Mayo topped last week's

bill, with Auriole Craven a strong second. The
show ran

Curtains drew on stage in full, revealing a

kind of studio set. A string trio and a pianist

played for John Griffin, tenor, who sang “Take
Thou This Heart” and went over fairly well.

Then the whole cast romped on with Ralph Wil-
liams, all attired as artists. Auriole Craven sang
a chorus of “Where’d You Get Those Eyes” and
was followed by Mayo of Morton and Mayo gag-
ging a lead into
“You Gotta Know How to Love ’Em” by the

band, which was followed by “Rue De La Pais,”
Williams’ stock comic number, which he sings,

usually. Following this

Fred Glick (that’s how it sounded), Williams’
first violinist, playing a specialty that could have
been shortened for better effect.

Next up was a girl doing a neat “automoton-
soldier” dance that hit hard. She was fol-

lowed by
Morton and Mayo, doing a fast and snappy

eccentric number that knocked the house out of
its lethargy.
Tommy Malie, composer of “Rose Colored

Glasses” and other hits, had difficulty getting
away even after singing half a dozen encore
choruses of “Rose Colored Glasses.” Malie has
a small but very lyric tenor voice, and the house
went for him.

Auriole Craven, next up, did a high kick spe-
cialty while playing “Suppose I Had Never Met
You” on her violin. This went well, and she
encored by singing "Kiss lour iiaby Gooumght,”
coming back for a second chorus and then back
again for another step routine.
The next offering, hoofing by two colored boys,

meant nothing.
Morton and Mayo, following the colored team,

did a burlesque Apache that was the best thing
on the bill. The house hammered for more.
John Griffin came back and sang “Until My

Dreams Come True” for good returns, and the
show closed with all the cast on, romping in
front of the band.

Chicago Chicago
Week Ending August 1

Frank Cambria's “Circus Week” Publix unit,

sole offering aside from the feature picture at the

Chicago last week, is the same show he produced
and presented at the same house under the same
name several months ago and before the formation
of Publix. There are changes as to personnel, but
in the bulk it is the same production. For that

reason it didn’t cut so keenly as it might. People
expected another show.

Cy Landry was spotted into the middle of the

routine, doing his staple knockout in front of the

house drape. He's been doing the same act here*

abouts for weeks, changing not so much as a ges-

ture, and yet they begin applauding as soon as

his name is announced and keep it up until he
begs off. He and Foster and Peggy, dog act, got

the big hands of the show, which runs exactly

60 minutes and probably is worth it where it

hasn't been seen before.

Chicago Oriental
Week Ending August 1

“School's Out” was the title of Paul Ash's

show at the Oriental, Chicago, last week. Some
very good talent and some very poor talent was

spotted through the piece, and it had about it an

air of likeness to all other Ash shows that made
it undistinguished for anything. It ran

Curtain draw revealed a good looking school-

house interior set that occupied all of the stage

excepting a few feet behind the foots. The
bandmen were seated at the back of the set and
the singers, hoofers, etc., in front of them, all in

schoolseats.
Louise Ploner and Paul Small, singing

“Where’d You Get Those Eyes?” followed the

long string of questions and wrong answers gags

by Ash and the crew. In this part Ash affected

a brogue that sounded greatly like Art Linick’s,

and most of the gags were antique. Ploner and

Small were given a fair hand.
Grace Hammond, next up, sang “Red, Red

Robin” and then did a clever step routine to

“Oh, Boy, What a Girl.” Miss Hammond incor-

82 Acts Reported in This Issue
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porates some difficult position stuff into her rou-
tine, but she_ certainly should leave off singing.

Eddie Prince, eccentric dancer, unwound a
good bundle of steps and took a fair hand. He
was followed by

The O’Neill Sisters, harmony team singing
“Bye, Bye, Blackbird” and “I Certainly Could.”
Ash gave them a good break and they did an
encore they had coming anyway.

Ash’s new trumpeter stepped down front and
did two muted but very blue numbers that went
over big. He was followed by

Frank Hamilton, clever singer who was forced
to double with Jellybean Johnson, colored stepper,
in piano moving. Hamilton’s “I Stutter” number
hit them hard, but he almost wasn’t allowed back
to do “Out in the New Mown Hay.” Ash did
one of his “assists” at the end of Hamilton’s
first offering.

Ruth Etting, for whom Ash unloosed the sec-
ond record plug of the show, sang “Rose Colored
Glasses” and “How Many Times” in rather
monotonous fashion, and sang an encore chorus
of the second to Ash. Her voice is not the best,
by several.

Sam Kaufman, eccentric pianist, could have
stayed on much longer than he did. He did
“Indian Love Call” straight and incorporated a
thematic tomtom bit that was splendid but that
won only a laugh from the Oriental customers,
most of whom seem to understand only less able
work.

Jellybean Johnson, mentioned above, landed
solidly with some swift and difficult footwork
and was followed by

Johnny Perkins, who can’t seem to decide
whether to be a singer or a clown, doing “Calling
Me Home.” Then to close the show he and Ash
did a “teacher-sorry-to-see them-go” and “pupil-
sorry-to-leave” bit that was well done and ended
on a laugh.
Throughout the show Frankie Judnich, Ash

“protege,” sat around in the background nursing
his accordion but doing no specialty.

New York Capitol
Week Ending July 31

For the first time in months the Capitol or-
chestra played a valse for an overture. Judging
by applause received it was well liked. Major
Bowes continues to keep his audience pleased with
the overtures. Week in and week out the orches-
tra, under the direction of David Mendoza, re-
ceives rounds and rounds of applause. The pres-
entation, “The Dream,” was well liked and received
a big hand. The bill ran—

David Mendoza conducted the orchestra through
an overture, “Tales of the Vienna Woods,” by
Johann Strauss. Dr. William Axt composed and
arranged the musical offerings.

Capitol Magazine.
“The Dream,” presenting Vlasta Maslova, Rus-

sian ballerina, assisted by Bayard Rauth and the
Capitol ballet corps.

Curtains drew to disclose a garden scene with
the characters as statues. They came to life and
went into a dance. Vlasta Maslova relieved the
ballet and danced with Roland Guerard. As she
danced she implored a statue, Bayard Rauth, to
come and dance with her. The dancer then ap-
parently went to sleep and the statue came to
life to dance with the Nymph, Miss Maslova.
After this the awakening. The statue figure went
back to its pedestal and the other dancers went
into the finale. It was very well arranged, and
the audience acclaimed it. Lighting effects that
were splendid gave a realistic appearance of stat-
uary to the figures.

Brooklyn Strand
Week Ending July 31

Edward L. Hyman, managing director of the
Strand in Brooklyn, is taking the air for his
presentations. Following the Happiness Boys the
Silvertown Cord Orchestra and other big radio
attractions, Hyman brought the Cliquot Club Eski-
mos to the theatre this week. They went over
in great shape and were offered in a very fine
setting by Hyman, who keeps his presentations on
a par with any show on Broadway. The program :

Overture, Strand orchestra conducted bv Willy
Stahl, offering Ponchielli’s “Dance of the Hours.”
Bernardo de Pace, who with his mandolin again

thrilled the audience. He is a master with it,
and his offerings received a splendid hand.

Newsreel.
The Cliquot Club Eskimos, offered in a set-

ting of snow and artificial ice, artistically ar-
ranged. The Eskimos kept the audience ap-
plauding all through their presentation. A banjo
novelty of four banjos was one of the hits. The
banjo is the key instrument of the unit and
works in very nicely. Two pianos and the usual
band instruments supported the banjos, while
Reser conducted. Some of the song numbers
offered were “A Spanish Fantasy,” “Ting-a-
Ling, “Down Home Rag” and “Cliquot,”
which was the theme song of the show. The
offering was received with rounds of applause.

New York Strand
Week Ending July 31

Joe Plunkett featured the Strand ballet corps in
a prologue for “The Son of the Sheik” at the
Strand last week. Plunkett's stage setting was
beautiful and the whole offering was received very
well. It prepared the audience for the picture,
and from the comments among the patrons it was

one of the most delightful offerings the Strand
has had for many a day. The show :

Mark Strand Topical Review, orchestra in pit.

Prelude
;
Carl Edouarde conducting the Strand

orchestra in “Scheherazade,” by Rimsky-Korsa-
kov.

Prologue to “The Son of the Sheik,” present-
ing Allan Prior, tenor, Mile. Klemova, M. Daks
and the Kiddon and Strand B'allet Corps.
The scene opened with Allan Prior, to the right

of the orchestra, on an attractive setting dressed
as a sheik. He sang “Yasmin,” and as he fin-

ished the curtains drew to reveal an Arabian
wine house scene, with dancing girls, Arabs and
the musicians. The girls did an Oriental dance,
and then M. Klemova went into a typical harem
dance. As the numbers were finished Prior con-
tinued his song, and to the left of the stage an-
other scene lighted, showing a girl on the bal-
cony. The prologue received a splendid hand,
and as the finale ended a scrim was dropped and
the picture came on.

New York Rivoli
Week Ending July 30

While Paul Oscard's “Seashore Frolics” was sup-

posedly the feature of the Rivoli program, Helen
Yorke, coloratura soprano, walked off with the big

honors. Miss Yorke sang two songs and then gave
an exhibition of voice exercises. As she finished

a fine hand greeted her. The newsreel came on
next, but the audience would not stop, apd the

applause for Miss Yorke grew until it became
thunderous. Through three different parts of the

news it continued; and while Miss Yorke was not

sent to the stage again to acknowledge it, the audi-

ence no doubt knew that she appreciated it. It

was the biggest hand given any offering in many
months.

For an overture the Rivoli orchestra, under the
direction of Irving Talbot, offered “Capriccio
Italien,” by Tschaikowsky. This was merged
with James Fitzpatrick's presentation of “Songs
of Italy.”
At the organ Henry B. Murtagh again de-

lighted his patrons, this time with a parody in

song on “Married Life.” A good hand was
tended him.

Paul Oscard's “Seashore Frolic.” Opening
with a full stage setting showing a casino by
the beach, the presentation started with “A Sea-
shore Flirtation.” The Janet Sisters with Hunter
Sawyer were featured in this section. Sawyer
sang “Put Your Arms Where They Belong,”
while the sisters did a fast step number for a

good hand.
The next was “Lady of the Sea,” sung bv

Sawyer. As he sang the George Sisters, a pair
of personable misses, entered. They sang a num-
ber and then went into a dance, while Shepps,
as a seaside strummer, accompanied them with
a banjo. They were well received.
The next was “The Tintypes,” introduced by

Johnnie Dale. The bathing girls of the past
were brought in review and a specialty song
and dance by the George Sisters accompanied
them. The Janet Sisters were also on the stage
and for contrast appeared in flashy bathing suits

of the present day.
The finale brought on the bathing girls of

today. Representing the girls of the nations,
the girls offered attractive bathing suit displays,
while a specialty song number by Norma Maxam
added to the attraction. The George Sisters and
the Tanet Sisters as the Four Waikikis accom-
panied Johnnie Dale in an eccentric dance. The
ending was a parasol number, with the whole
cast performing.

Philadelphia Stanley
Week Ending August 1

The program at the Stanley theatre last week
was one of unusual merit throughout. Music
lovers were afforded a treat by the introduction
of a chorus of 20 picked voices from the Metro-
politan Opera chorus of New York with Emily
Day, coloratura soprano, while Maurice Braun,
violin soloist, held the audience spellbound with
his interpretation of the introduction and “Medita-
tion” from “Thais,” which he played with great
skill and depth of feeling. Costumes and stage
settings were both carefully considered in the pro-
duction of operatic selections by the Metropolitan
chorus. They gave the opening chorus from “La
Giaconda,” the chorus “Zitte-Zitte,” from “Rigo-
letto,” and also the prayer from “Cavalleria Rusti-
cana.” Emily Day's sweet soprano was beautifully
adapted to the aria “Una Voce Poco Fa.” from
the “Barber of Seville.”

Renoff and Renova justified their extended en-
gagement at the Stanley by a delightful and

fantastic “Garden Romance,” with ballet diver-
tissement. The ballet, dressed in filmy costumes,
danced about the garden while many colored
lights played upon the stage. As the dancers
left the garden Renoff and Renova represented
two pieces of statuary. Renoff left his pedestal
and appeared to be in search of something. As
his eyes fell upon Renova she too came to life

and together they danced about the garden. The
muscular co-ordination and control displayed by
the two is little short of marvelous.

Philadelphia Stanley
Week Ending July 25

An ideal introduction to “The Road to Manda-
lay,” the long feature at the Stanley, was furnished
by Tudor Penros, barytone, in costume, singing the
song of the same name, with orchestra accompani-
ment.
This was followed by “The Slave Mart,” fea-

turing Renoff and Renova, with ballet divertisse-
ment, “By the Old Moulmein Pagoda.” B’oth of
the surrounding numbers fulfilled their mission by
placing the audience in just the right frame of
mind to enjoy the feature.
The curtain rose showing an image of Buddha

dominating the scene, surrounded by palm trees,
the whole bathed in tropical light, with six danc-
ers at the foot of the steps leading up to the
image. The ballet divertissement “By the Old
Moulmein Pagoda” followed, in which the danc-
ers execute some graceful steps. Renova, who
had been concealed at the foot of the image of
Buddha then appeared and, casting aside her head-
dress and a veil, executed the slave dance, with
Renoff, who carried a large whip. This is an
unusual dance and was enthusiastically applauded.

Philadelphia Fox
Week Ending August 1

A special arrangement of “The Vagabond King”
was delightfully rendered by the Fox theatre or-
chestra under the direction of Adolphe S.

Kornspan.
Jacques Manovitch, eminent Russian violinist,

played several difficult numbers to an appreciative
audience.
George Andro and Dorothy Rudac put over a

graceful dancing act in which they showed great
gymnastic ability.

Philadelphia Fox
Week Ending July 25

The Fox program opened with the overture
“Cavalleria Rusticana,” played by the Fox orches-
tra, Adolphe S. Kornspan conducting. Selections
from the opera were delightfully rendered by the
Metropolitan Trio, the effectiveness of the music
being greatly enhanced by the stage setting, which
depicted the entrance to a cathedral and by the

appropriately costumed trio.

Ann Whettin and George La Marr pleased with
some old time song favorites. “You Are My
Song of Love” and “Mandalay” were the most
popular. La Marr accompanied on the piano.

Pearl Regay, creator of the famous totem pole
dance in “Rose Marie,” proved herself to be
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Wishes to say GOODBYE to her Chicago friends for a little time,

and especially to thank

—

Balaban & Katz (All of Them Concerned), Morris
Silver, Larry Conley and Sam Herman
New York Address c/o Joe Davis Music Co., 1658 Broadway
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a consistent artist in her line. In her first dance
she rivaled the rainbow in colors. At the close
of her last dance the audience burst into a storm
of applause. tier gown was one of unusual
beauty, ranging in color from deep ’orange to
tints of yellow. Her large feather fan followed
this color scheme and added greatly to the dance,
owing to the exquisite grace with which she
manipulated it. ITer dance was varied with
contortionist bits and hand turns and was thor-
oughly appreciated.

Milwaukee Alhambra
Week Ending August 6

Rallying strong from weak show put on last

week, the Alhambra stage this week presents three
units that vie for honors. The overture, the

feature act and a dramatic interpolation to the

feature picture, collectively and respectively go over
big, each being exceptionally good in its line.

Heinz Roemheld and his pit band play Liszt’s

“Second Hungarian Rhapsody” for an overture
and get one of the heartiest hands they can boast
all summer.

“Kiddie Kapers, a presentation of precocious
professionals” is the title of the big stage act,

featuring five talented and well trained youngsters.
Marie Donnelly and Mary Louise Koenig open

the act by stepping from in front of two fairy

tale book fronts to execute a wooden soldier dance
to the tune of “Kinky Kids’ Parade.” Animal
crackers pinned to the drop behind them add
further atmosphere.

Dolores Goldman, a tiny tot with a wee voice

and a big personality, next takes possession of

the stage to sing “My Bundle of Love,” clicking

decidedly.
Curtain then parts to reveal the full stage, with

five tall pillars of stick candy in the background.
Rita and Edward Oehman step through aper-

tures in two of the pillars to sing “Tonight’s My
Night with Baby,” winding up with a snappy
dance bit. They sing and dance well and have a

liberal gift of showmanship.
Mary Louise Koenig then bursts out in a

little red jazz costume and does a jazz solo

dance, registering well.

Edward Oehman follows with “B'ye Bye Black-
bird,” which he sings and dances to, clicking
either way.
Marie Donnelly is next in line with a pleasing

jazz routine to the tune of “Sweet Georgia
Brown,” going over big.

Rita Oehman then sings “Rose Colored
Glasses,” winding up with a novel toe dance
interpretation.

Little Dolores Goldman follows to score her
biggest hit in a tiny rube character bit in which
she wears blue silk overalls, a large straw hat
and a “hick” beard.
The Misses Donnelly and Koenig then come

back in sheik attire and dance to “Collegiate,”
looking chic and performing neatly.
The two Oehmans stop the show by singing

and doing a bowery dance to “Winegar Woiks.”
The entire quintette take their places in front of
the candy sticks for the finale.

But the most impressive part of the whole show
is the dramatic interpretation of the confession
in the dream scene of the feature picture “The
Bells,” which is put on by Ben Scovell. The
actor happens to be the nephew of the late Sir
Henry Irving, immortal portrayer of the role in
the play, and himself played in the stage version
of the piece for four years with his uncle.
When the scene is reached the picture fades

out, the screen is raised and Mr. Scovell is

vaguely seen behind a scrim. Everything is dark
except a weird spot following the actor around
and a weak light outlining the shadow of a
vague cross overhead. Scovell recites the stirring
lines of the play after the best traditions of the
old school of dramatists. His work is remem-
bered long after the theatre is left.

Milwaukee Wisconsin
Week Ending August 6

An overture and an organ solo that are both
good save the presentation program at the Wis-
consin this week. The big stage feature is very
short of merit, although it seems to satisfy enough
of the patrons to register a hand of sorts.

Glen Welty lead’s the orchestra through “A
Bouquet of Popular Hits” made into an overture
that earns its favor with the house. As the name
indicates, the piece is ai medley, and in addition
to being well selected is interestingly orchestrated
and well rendered.
Edmund Fitch is back at the console after his

vacation and puts on “As Long As I Have You.”
Apparently none of his dexterity at the key-
board was lost through the weeks of rest.

The Famous Chase Boys’ Chorus is the only
feature utilizing the stage. It consists of 20 boys
of good appearance neatly attired in natty suits
and singing quite badly. It is the kind of an act
that looks great and sounds not so good. The
repertoire includes “Horses,” “Song of Love,”
and “B'ehind the Clouds.” One of the boys at

least is equipped with a decidedly pleasing so-

prano voice that clicks as it should. He sings
“Wandering One” and one almost forgives the
presence of the other nineteen. Applause is sur-

prisingly generous, considering the quality of the
act.

The Irwin Sisters, internationally noted
dancers, are featured in the Publix unit
presentation “The Dance of Joy.” Their
speciality in the unit is “The Mirror
Dance.”

Los Angeles Met
Week Ending July 29

Frank L. Newman and his able corps of assist-

ants gave the Angelenos what they wanted at the
Metropolitan last week. At least they voiced their

approval in loud and almost continuous applause.
The presentation act staged by Jack Partington was
called “Talking to the Moon” and it served to

popularize the song “Talking to the Moon” in

th is neighborhood.
The show opened with Albert Hay Malotte at

the Wurlitzer, who played “Second Hungarian
Rhapsody” as only this artist can play it.

Eddie Peabody and his syncopators played as

their first number “Roses,” with the chorus sung
by one of the musicians. It went over to a good
hand. Jack Baine got plenty of applause for

“Rose Colored Glasses ’*

Clarice Ganon and partner, dressed in men’s
evening clothes, were accorded a round of ap-
plause for a pretty dance number.

Bell and Coates received a good hand for their

song “I Forgot to Forget” and as an encore
sang “Red, Red Robin,” with the Met girls in

chic outfits dancing the chorus.
Edith Griffith returned to the Met with a

pretty song, “That’s Why I Love You,” the boys
in the orchestra doing their stuff also. A saxo-
phone solo, “The World Is Waiting for the
Sunrise,” fell rather flat, but Eddie Peabody
livened up the show by his request numbers,
responding to “My Gondola,” “Valencia” and
other popular numbers.
The bill closed with the Met girls rising back

of the orchestra in a semi-circle before a drop
with an immense moon. Beneath each girl was
a large brilliant star and the act closed with
these whirling to the theme of the act, “Talking
to the Moon.” The close got a good hand.

Los Angeles State
Week Ending July 30

Loew’s State presentation last week was only
fair. Rube Wolf and the band went the limit to

lift the bill and were fairly successful.

Fanchon and Marco presented “The Evolution
of the Bathing Girl,” featuring “Miss Los
Angeles,” winner of a local beach beauty contest.
30 other winners of various contests were also
presented. The girls, wearing close fitting bath-
ing suits', were delightful to look at.

Ted Doner, with Bobbie Thompson and a dozen
pretty girls occupied three-fourths of the bills

allotted time. Some portion of their work was
appreciated, but a majority of if was flat. Doners
dancing steps were old, his songs carelessly sung
and he lacked good timing in his work.
The stage setting was inexpensively constructed

yet pleasing. A seaside hotel effect, with the
second story drop screen in readiness for the
final splurge, which, when the screen lifted,

showed an oil painting effect posed bv “Miss
Los Angeles,” and the 30 bathing beauties.

Doners’ old time bathing suit fashion show
got across for the best part of his offering. He
depicted bathing suit styles for the years of 1880,

1895, 1906, 1910 and 1927. This style show should
be good for a laugh on .any stage, especially the
early styles.

Johnny Dove, skating acrobat, put across a

short but speedy number and got a splendid
hand. Appropriate numbers lik-i “Valencia," and
others were played and stirred the audience con-
siderably.

Omaha Rialto
Week Ending July 31

W hen a picture ha9 to be stopped in ord?r that
the audience can be satisfied in its demand for
more numbers by the stage entertainers, the act
has reached the peak. That's what happened at
the Omaha Rialto last week, with Klark and Jacobs,
guitar playing merrymakers.
Happy Klark and Harvey Jacobs, sing, play

and at the end the versatile Klark even surprises
the audience with some lively stepping. Guitars
are their specialty, however.
The pair came out in light gray suits. Their

neat appearance predisposed the audience in their
favor right away. First they sang, among others
“Red, Red Robin,” and “If You Can’t Hold the
Man You Love.” The songs went over well.
Then they played old numbers, “blues.” Klark,

the senior partner, makes his stringed instru-
ment go through all the emotions, laugh, weep,
bark, wail and do everything else. Much of the
success of the entertainment, however, was due
to his personality. What his guitar did not say,
his face did.

Manager Harry Watts presented another of his
music master series, the life of Beethoven being
depicted. Harry Brader’s orchestra played num-
bers from the compositions of this master.

Omaha Rialto
Week Ending July 23

“Dance Dream?” was the stage entertainment at

the Rialto last week, three men and a girl partici-
pating. Dances to classical music was one of their
specialties. One of the male members played the
piano well, bringing down the house with his ren-
dition of the old favorite, “Indian Love Call.”
Two of the dancers came out in heavy white

sport sweaters, and the first thought of the audi-
ence was the sweltering heat outside, but the
theatregoers forgot the presumable discomfort of
the dancers when they watched the ease with
which they went through intricate acrobatic steps.

The toe dancer offered a solo dance, which was
very well received, and the entire performance
was enjoyed by the spectators, judging by the
amount of applause and the attention.
Harry Brader’s orchestra played selections from

Suppe, and George Haupt at the organ played
“After I Say I’m Sorry.”

Omaha Strand
Week Ending July 30

Beauty contests may be old, but they still are

great entertainment. The Strand staged a beauty
contest last week to select “Miss Omaha” for the

Atlantic City competition of pulchritude, and Man-
ager Augie Herman reported that it drew the big-

gest attendance of the whole summer. No other
week of th last few months has approached last

week in the size of audiences.
And it isn’t the baldheaded men who come to

see the bathing beauties,” says Mr. Herman.
“Women come as well to see the most beautiful
women of the city. In fact, the audiences which
crowd the theater, during a beauty contest are just

ordinary motion picture house audiences.”
Anne Foucar, 16, is Miss Omaha. She was

selected by the judges Friday night, but her name
was not announced until Saturday afternoon. Miss
Omaha appeared at the theater Saturday evening
at 7 : 30 and 9:30 to receive the beauty crown offi-

cially.

Omaha Strand
Week Ending July 23

Handclapping demanded that the two singer, re-

turn with more numbers at the Strand last week,
but time forbade encores. The applause contin-

ued until the picture began, insistent to the last

moment.
The recipients of this applause were Billy Tracy

and Sonny Duncan, who sing duets, inject a little

comedy and seem to please throughout. Among
their songs were “Rose Colored Glasses,” “Down
Virginia Way” and “Spring Is Here.” They
burlesqued “Just a Little Bit Bad,” with.Duncan
-—who, by the way, is thoroughly familiar with
all the possibilities of a piano—singing a girl’s

part in falsetto. The pair appeared in sweaters,
collegian style.

Between the entertainment and the picture,

“The Plastic Age,” Manager August Herman
was host to packed houses despite the heat wave.
Elmer Sutton’s orchestra played “Her Soldier

B'oy,” by Ramberg, and Albert Sand at the or-

gan played “She Was Just a Sailor’s Sweet-
heart.”

Bernardo De Pace at Met
(Special to the Herald)

WASHINGTON, D. C., Aug. 3.—Ber-
nardo De Pace, “wizard of the mandolin,”

is filling a week’s engagement at the Met-
ropolitan here. Next week the Loomis
Twins will be featured on the Met stage.
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Atlanta Howard
Week Ending July 25

The Howard theatre had for its presentation
act last week “The Bridal Veil," one of the Publix
series, which particularly attracted the women but
offered little of interest to the male quota.

It represented a romantic fantasy illustrated

by an historical review of bridal gowns from the
year 1450 to the present day. The musical ac-

companiment was excellent and the few dance
numbers well performed.

The idea intended to be conveyed concerns a

midsummer’s eve and a girl who finds a faded
bridal veil. Over this she dreams, and a dream-
lover appears. Upon his departure she is con-
soled by the vision of the brides who appear to

her in the bridal costumes, with which they wore
the faded veil in past generations. In the finale

her lover returns.

“My Bridal Veil” is the chief song number,
offered by Astrid Ohlson. The bride-to-be was
Anna Ludmilla, and her suitor, Leon Barte.
Others were: Bride of 1450, Mannoy Martin;
bride of 1575, Claire Hooper; bride of 1650, Polly
Williams; bride of 1750, Lydia Shields; bride of

1800, Carol Murtaugh; bride of 1850, Annette
Verunac; bride of 1880, Mildred Dorn; bride of

1890, Emma Teurfs. The pages were Grace
Furch and Mildred Jewels.

“Selections from Naughty Marietta” was em-
ployed by Director Joseph Littau, drawing his

overture from Victor Herbert’s musicale. Jane
Jones Perkins’ organ rendition of “After I Say
I’m Sorry,” although the usual poor subject,
showed considerably better treatment than usually
comes from the “mighty Wurlitzer.”

Kansas City Newman
Week Ending July 24

“The Grecian Urn," although it would be a
success, without doubt, in any city, proved a big
attraction in Kansas City, chiefly because Mile.
Rhea, a Kansas City Girl, is starred. Mile. Rhea,
however, lives up to all that could be expected of
her and proves beyond the shadow of a doubt
that she didn't learn how to dance last week.

A unique atmosphere is added to the produc-
tion by Tamara Utgoff and his sextette of harps.
The presentation is in four settings of Grecian
splendor, a large urn occupying the center of
the stage, dance numbers being staged around
it. There is more than mere music in the sex-
tette of harps. There is almost classical tech-
nique in much of the music.

The songs are the type which linger in the
memory, and the dancing is neither too classical
nor too much the reverse. The production lasts
25 minutes. Attendance for the week was above
normal.

Phil Tyrrell Will
Book in Larger Field
( Continued from page 69)

theatres by the Tyrrell office are Sissle

and Blake, Evan Burrows Fontaine, Eva
Tanguay, Francis Renault, Jane and
Katherine Lee, Tom Brown and his

band, Joe Cook, Eleller and Riley, and
others of note.

For the coming season new names
have been added to this list. These with
the new time added create a presenta-
tion lineup such as many bookers a few
years ago thought never would be cre-
ated.

Presentation
( Continued, from page 69)

position to supply incomers with informa-
tion which they require in order to serve
the picture field intelligently.

That bad habits should have been
acquired in the no-man’s-land of vaude-
ville and production was unfortunate but
natural in view of conditions existing.
Exhibitors who make a fair effort to pro-
mote proper relationships in the presenta-
tion field will find their new associates
more than willing to do their part.

MORE STAGES FOR
PRESENTATION
POLLER BROTHERS, Kansas City

architects, list fifteen theatres in

process of building or remodelling. Fif-
teen of the fifteen are being equipped with

stages capable of handling presentation.

Yet that is not made the point of the news
item. Equipping of motion picture theatres

for presentation has ceased to be news.

WATCH THE
PICTURES
'T'HERE is no deep mystery about “what

is wanted in presentation.” There is no
need of the experimentation which is cur-

rently costing exhibitors and performers
considerable time and money. The answer
to the “what is wanted in presentation”

question is provided for all to read in the

motion pictures.

Motion picture producers who have suc-

ceeded know, as they know their alphabet,

a whole row of things that the picture-

goers do and do not want. As they apply
this knowledge to their product, it is no
weighty task for a presentationist of any
sort to look at the completed film works
of these producers and draw the obvious
conclusions. The audience is the same and
the same do’s and don’ts apply.

The biggest and most important of the

rules to be learned from such a study is

that entertainment offered in the picture

theatres must be okay for the whole family
if the box office is to dispose of the maxi-
mum number of tickets. If no other rule

is learned, and if this one' is followed
honestly, there’ll be no disasters.

THIS MAY BE THE
LAST “SEASON”
BOOKINGS are in what agents and acts

term a “pre-season” jumble. Deals are
being made, policies set, routes fixed. A
big “season” is predicted by everybody and
looks certain.

There are no “seasons” in the motion
picture business. The “season” went out
when refrigeration came in. If 1926-27
brings presentation into complete unity
with the motion picture, this may be the

final “season.”

SIGN PAINTERS
WILL DO IT

J
OHN GRIFFIN, a better tenor than one
hears in a week of months, worked last

week in the McVickers, Chicago, show.

The inspired sign painter who billed him
prominently on the marquee made it John
Guffin. Sign painters will do this—but

they let it stand.

Jesse Crawford and
Wife Take Vacation

Mr. and Mrs. Jesse Crawford, featured
organists in the B. & K. lineup in Chicago,
have left their respective consoles for a
vacation in the West, which begins with a
week at Colorado Springs. Just before he
left Mr. Crawford received his new Lin-
coln sedan, which is dressed up in a suit

of dark green and is monogrammed in

gold. On the maiden run of the new
speedster Mr. and Mrs. Johnny Fink of
the Larry Conley music publishing house
were guests of the Crawfords.

In his last week before vacation Mr.
Crawford featured the Conleyl number
“Crying for the Moon” at the Chicago
theatre.

Johnny Martin in

New York from West
(Special to the Herald)

NEW YORK, Aug. 3.—Johnny Martin,
who assisted Gus Edwards in the staging of

three presentations for Publix, is back
from the West Coast and will shortly an-
nounce his presentation plans for New
York.
Gus Edwards is making arrangements for

the showing of his “Ritz Revue” in presen-
tation houses. This i,s the show that Ed-
wards has been having success with in

Atlantic City.

Orville Rennie Set
for New Theatre Run

Orville Rennie, tenor, who was featured
with the, “Student Prince” company in

Chicago and later in presentation houses
in the city, will leave the Edgewater Beach
hotel about August 10 and will open at

the Wisconsin theatre, Milwaukee, August
12, for there weeks. He will be featured
in presentations created by Ed Weisfeldt.

Following his Milwaukee run Rennie
will open at Ascher’s Terminal theatre, at

which house he already has built a big
following. According to present plans he
will alternate between this house and Na-
tional Theatres’ Capitol, appearing at the
Capitol with A1 Short and his band.

Fred Waring Visits

in Washington, D. C,
(Special to the Herald)

WASHINGTON, D. C„ Aug. 3.—Fred
Waring, founder and conductor of War-
ing’s Pennsylvanians, the most popular re-

cording orchestra ever heard in the Capital,

was a visitor at the Crandall executive of-

fices last Wednesday. Mr. Waring was
en route from Florida to Philadelphia to

fill an engagement of long standing. He
and his brother Tom, equally famous as

pianist and vocalist of the orchestra, re-

cently established a music publishing house
in the South that has leaped into immediate
success. Side lines are musical instru-

ments, sheet music, phonographs, records,

etc.

Art Kahn’s Band Is

Recorded by Conley
Larry Conley, conductor, songwriter and

music publisher, has finished a series of
records for Columbia with Art Kahn’s
band, which is featured at the Senate and
Harding theatres, Chicago. Kahn is con-
fined to his bed from an injury received
in an automobile crash that occurred dur-
ing his vacation. Conley offered to do the

recording, which had been set before Kahn
was injured, and his offer was accepted.

Though Conley is a publisher, no Conley
numbers were included in the series made
with the Kahn band.

Larry Conley to

Be Father Soon
(Special to the Herald)

ST. LOUIS, Aug. 3. — Larry Conley,

head of the Conley Music Publishing Com-
pany, has arrived here from Chicago and
expects to be a father soon.

Contract Was Pre-War
For the purpose of untangling miscon-

ceptions which have resulted, it is stated

that the unique theatre-player contract

published in the May 26 issue as of the

Hippodrome theatre, Ellesmere Port, Eng-
land, was of pre-war date and has not been
in force since the taking over of that the-

atre by D. Slater, the present owner.

A. H. Mallotte Hits
(Special to the Herald)

LOS ANGELES, Aug. 3.—Albert Hay
Mallotte, who has been set in at the Metro-
politan theatre, Publix house, here, has hit

with the regular patrons of the house
and seems to be fixed for a long run.

Mallottee opened the Plaza, London, Eng-
land, last spring.

Peggy English Goes East
Peggy English, following a successful

three months run in Balaban and Katz
theatres in Chicago, left for New York
today for an indefinite stay.
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THE THEATRE
GLyfJDepartment ofPractical Showmanship

NORTH MEETS SOUTH FOR HONORS
Don’tReadThis
unless you are interested in fine, vigorous
American manhood. If you are, allow us to

introduce Fred Thomson, Boy Scout Commis-
sioner of Nevada, world-famous athlete and
winner of an Olympic Decathlon, for three
years holder of the National Ten-Events
Championship. Made remarkable records in

running, jumping, hurdling, vaulting, shot

put and hammer throwing. Minister of the

gospel, doesn't smoke, drink or swear, and
according to those
who know him well,

one of the finest fel-

lows in the world to

meet—modest, una-
suming, manly and
friendly. Sixfeetthree
inches of handsome,
stalwart American
manhood.

He's coming to Williamston this week
with his magnificent horse Silver King—not
in person, we’re sorry to say, but on the
screen at the Pastime, "Thundering Hoofs,”
the picture for Friday and Saturday, is a
tingling tale of adventure, with Thomson in a
role that puts his athletic ability to its su-
premest test. If your pulse doesn’t quicken
when he leaps, from high above the heads of

the audience, into the arena to grapple bare-
handed with a maddened bull and save his
beloved horse lrom a cruel death, then we’re
sorry to say it, but you’d better consult a
heart specialist. And if you doubt any man’s
ability to pin ten times his weight in mad-
dened bovine bone and sinew to the ground,
bare handed, let Thomson show you how it is

done.

Don t miss this chance to meet the finest

fellow in pictures. He’s coming again, later,

in a number of splendid action dramas.

"Daring Days,” next Wednesday, shows
Josie Sedgwick as the mayor of a tough
Weste'rn town. She tames the bad men, busts
up the bootleg lousiness and yanks them into
the paths of righteousness after years of go-
as-you-please lawlessness.

Roy W. Adams, Pastime theatre. Mason,
Mich., used this advertisement for
“ Thundering Hoofs,” F. B. O. picture.

Its good features are numerous, includ-
ing such things as forcefulness, attrac-

tiveness and simplicity of layout all of
which are discussed in a story in an-
other colnmu.

“Red Extra” and Double Truck

in Two Papers for Fox Film
When “The Johnstown Flood,” Fox,

played Pantages theatre in San Diego, Cal.,

co-operative advertising pages were placed,

in two newspapers. The “Independent”

carried a single page and the “Sun” two
pages.

The issue of the “Sun” that carried the

“double truck” also carried a “red extra”

running diagonally across the front of the

page.

Fisher’s Three

Column Ad for

F.N.Film Wins
Ads came to the Theatre Depart-

ment during the past week from
East, West, North and South. Of
them all the North and South put

up the greatest competition. Which
if memory serves correctly is not

at all unlikely since the days when
Yankee Doodle sung in Alabam’
would have brought the vocalist

more grief than a reformer in an

old fashioned burlesque show.

But this competition is the friendly

kind. It’s the kind that is attested

in the reproduced ads in these

columns.

Roy W. Adams, Pastime theatre,

Mason, Mich., presents such a force-

full plea to his patrons in his ad for

a Fred Thomson picture that it re-

quired the entire editorial staff of the

Herald to determine whether his ad

was more worthy than that of Eldrid

Fisher of the Gem theatre in Pine-

ville, Ky.

Fisher’s however presents good points.

It is an attractive piece of copy laid out

in an extremely careful and artistic

manner.

Fisher makes the scheme of the ad an

illustration of the story. He takes one of

the greatest highlights of the story, which

is represented by a scene of a man and

women and carries in the ad a line “If

you want her come and get her” to ex-

plain the action.

Then a portion of the story follows

:

“Had he the right to love this girl who
came into his life—this girl whose hus-

band was cruel to her? He had loved

his wife but she had deserted him—was
he right in taking another man’s wife?”

At the reading of these paragraphs the

reader has created in himself a curiosity

relative to the story. He is eager in many
cases to see the picture.

But that element in that ad is not as

great nor as unusual as the element that

draws the attention of the reader. To do
that the ad must be well appearing. It

must have balance and well chosen type.

Fisher’s ad does these things and there-

fore First Honors this week go to him.

But Adams comes in for a close—a very

close second.

Copy Service

For Exhibitor

HouseOrgans

House organ or newspaper
publication rights to this copy
is granted exhibitors by the
“Herald” herewith.

STREET STUNT BRINGS
PRASS MUCH SATISFACTION
The theatre,

Exhibitors Herald
For “The Road To Mandalay” which

played at the Wareham theatre three days
last week I used the following simple street

stunt which created no end of interest for

the picture.

I had two young ladies dressed in genuine

( Continued on next page )

Pineville, Ky., people read this ad and
felt the desire to see the picture because
Eldrid Fisher of the Gem theatre used
words and phrases in the ad that con-
vinced them it was a picture to see. As
a

“Herald” film reporter said the First

National picture “is not a ‘best’ picture

but it is a good piece of entertainment.”
So Mr. Fisher believed when he wrote
the ad. Therefore he made no attempt
to say it was the “best.”
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and attractive Chinese costumes parade
around the streets, walk into stores and
hotels, in fact they “made” every place in

town where people could see them. Each
carried an umbrella and on top of the

umbrella were fastened posters announcing
the name of the picture and the theatre.

It was a neat and simple little street stunt

and caused no end of comment from people,

and proved to be a great business booster

for the picture.

William Prass, Mgr.,

Wareham Theatre, Manhattan, Kan.

HauberHits

Tent Shows The Tivoli, a Los Angeles neighborhood house, used an airp.ane to put over
Charlie Chaplin’s “Cold Rush,” United Artists release.

Press Joins Fight

Against Unfairness

The traveling tent show is again
causing exhibitors trouble. A. J.

Lukachie who owns the Hauber
theatre, Camden, Ark., printed con-

vincing articles in the Hauber’s
Fort-O-Grafs, house organ, and in

the Camden newspaper.

Simultaneously the editor of the

Camden paper printed an editorial

which is worthy of reprinting in the

paper of every town where the tent

show is causing trouble.

In part the editorial follows:

“It seems hard on the folks who have
more than $100,000 invested in theatres in

Camden to have outside attractions come
to town without the advantage of being
sponsored by a local organization but it

hurts to the core when such shows obtain
the prestige of a community organization,
free lot, free electric lights and free city

licenses, all for 15 percent of the door
receipts, and then for the management of
the tent show to get up publicly and ask,
‘What has the picture show ever done for
the Boys’ Band?” intimating that the
tent show was favoring the band.

“The picture shows may or may not
have done their duty toward the Boys’
Band, nor has the community at large
but we rise to remark that the tent show
received more than its value in what the
Boys’ Band gave or obtained free, for the
fifteen per cent commission, without its

boasting of having done a great service
to the community. We are sure the Cam-
den theatre owners would make a standing
offer to the Boys’ Band of fifteen per cent
of their door receipts, if the band will

furnish free city licenses, free location
and free lights, as it did for the traveling
tent show.

“Camden is constantly on the lookout for
Industries that will help build the Greater
Camden and at the same time overlook
the good investments at home. There is

invested in theatres here $100,000. The
interest on this investment is a nice for-
tune. It is really worth protection.

“There are 800 photoplays produced in

the United States each year, and out of
this 800 you see in Camden 416, the very
cream of the market. To keep up this high
standard we must have city protection.

“May we ask a favor of you that will

help you as well as your theatres? See
your councilman from your ward and ask
why the theatres of Camden haven’t the
protection that they are entitled to and
are paying occupation tax for.”

Merritt Ties Up with

Music Dealers on Metro Film
“The Road to Mandalay,” Metro-

Goldwyn-Mayer starring vehicle for Lon
Chaney, was exploited with several good
co-operative tie-ups when it played at the

Baldwin theatre, Royal Oak, Mich. Thea-
tre Manager Jay Merritt conducted the

campaign.
Several phonograph dealers were induced

by Merritt to display stills and cards tied-

up to the records of “On the Road to

BAIR, E. E., Fall# theatre, Cuyahoga Falls, O.
BLAIR, M. J., St. Francis theatre, San Fran*

cisco. Cal.

BENDER, A. R., Olympia, Cleveland, Okla.

BENTLEY, FLOYD E., Kelso Amusement Co.,

Kelso, Wash.
BROWNELL, OSSIE, Carthage theatres, Glovers-

ville, N. Y.

BROWNING, HARRY, Olympia, New Haven,
Conn.

BUBERT, E. H., Metropolitan, Morgantown,
W. Va.

BURNS, FRANK H., Orlando Enterprises, Or*
lando, Fla.

CHRISTENSEN, C. R., Twin City, Chehalis,
Wash.

COX, ED. F., Princess, Bristol, Colo.

DALEY, THOMAS S., Schine Amusement Co.,

Cloversville, N. Y.

EVELAND, EARLE, Twin City Opera House,
McConnelsville, O.

FAWKS, E. L., Photo Phoue, Craford, Tex.

GARDNER, HUGH T., Orpheum, Neosho, Mo.

GAULT, J. C., American, Oakland, Cal.

GILL, R. A. Strand, Honey Grove, Tex.

GLASER, WILL J., Grand, Faribault, Minn.

HAMBURGER, F. M., Circle, Portland, Ore.

HARLEY, ALONZA, Valentine, Defiance, Ohio.

JUDD, FORREST E., Prospect, Kansas City, Mo.
KOBLEN, M., Scout, Oakdale, La.

KRAMER, LOUIS P., Lubliner & Trin* The-
atres.

Inc., 307 North Michigan Ave., Chicago, III.

LITTLE, T. L., Majestic, Camden, S. C.

LUKACHIE, A. J., Hauber, Camden, Ark.

LUTZ, LOUIS, Fischer’s Appleton, Appleton,
Wisrf.

MacLEOD, M., Wolverine, Saginaw, Mich.

MASSEY, EARL D., Texas, Killeen, Tex.

MILLER, CARL F., Miller theatre, Fremont,
Ohio.

MOCK, CARL F., 56th Street, Philadelphia, Pa.

Mandalay.” A few of these music dealers

put phonographs in their doorways and
caused them to play the record. One of

these merchants directly across the street

from the theatre attached an electrically

operated loud speaker that carried the

music for more than a block. An appropri-

ate show card was placed beside each
machine, and heralds were distributed to

the crowds that gathered to listen to the

music.

The Chaney starring film did almost un-
precedented business at the Baldwin theatre.

MOSS, EDGAR A., Marion Theatre News, Glass

Block, Marion, Ind.

MURPHY, HAROLD S., Woedlawn, Chicago.

NICHOLE, DON, Durham Amusement Company,
Durham, N. C.

O'ROURKE, JACK, Laurel, Laurel Springs, N. J.

OLSON, H. G., Majestic theatre, Reedsburg,
Wis.

OSTENBERG, J. H.» Orpheum, Scottsbluff, Neb.

PAYNE, EARLE HALL, Kentucky, Lexington
Ky.

PIERCE, HOWARD O., Kunsky Theatrical Ent.,

Detroit, Mich.

POPE, CLEM, T. & D., Oakland, Cal.

RANDALL, E. H., Liberty, Condon, Ore.

RIVERS. EDWIN B., 1718 South Main street.

Royal Theatre, Los Aneeles, Cal.

SACHS, S. M., Masonic, Clifton Forge, Va.

SCHWIE, F. F., Duluth, Duluth, Minn.

SHARPE, PHILIP B., Strand Theatre Publishing
Co., Portland, Me.

SHIMON, LOUIS, Uptown theatre, Sheboygan,
Wis.

SNYDER. E. A., Rialto-Vlrginia, Champaign, 111.

SOLOMON, H., Strand, McComb, Miss.

SORG, J. H., Jefferson, Fort Wayne, Ind.

STIEFEL, S., Roxboro, Philadelphia, Pa.

STILES, J. H., The Dalles Amusement Co.,
The Dalles, Ore.

THOMPSON, N. To, Crystol Theatre, Fort At-
kinson, Wis.

WALLACE, H. JIM, Lincoln Square, Decatur,
111 .

WEINBERG. I., New and Lyric, Lexington, Va.

WHEELER, ED A., Ohio, Cleveland, O.
WHITBECK, FRANK, West Coast Theatres, Inc.,

134 Leavenworth St., San Francisco, Cal.

WILSON, T. S., Seelye, Abilene, Kan.
WOODWARD, KENNETH V., Penn-State Amuse-

ment Co., Uniontown, Pa.
ZIPRIK, G., Y. M. C. A., Westbourne, Tenn.

(Exhibitor)

j

(Theatre)
]

(City) State
j

Exhibitors House Organ Exchange
Entry of name in this list signifies willingness to exchange theatre publications

with other theatre publishers for mutual benefit.
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Weigand Reports Success

on Four Exploiting Stunts
Dear Sirs

:

Enclosed find a few more photos of some of my stunts. I take
this occasion to thank you for the spread you gave me on the first

lot I sent that appeared in the July 10 issue. I received quite a nice

letter of comment from the Colleen Moore headquarters, Los An-
geles, Cal., on the “Ella Cinders” stunt.

Perhaps I am sending too many in this lot. In the future I’ll try

to keep them coming as I use them. I am working on a very clever

little stunt for this week and will let you have it at an early date.

J. G. WEIGAND,
Manager, The Strand Theatre, Chillicothe, Mo.

Mr. Weigand says his exploiting for
“The Wise Guy,” First National him,
was “a simple little stunt but it helped
to hll the seats.” /Is you see it is a

sandwich boy wearing a high hat and
spectacles. The picture showed at the
Strand theatre in Chillocothe, Mo.

“Gold Rush’’ Gains

Patronage by Air Stunt

Big time methods were used by a neigh-
borhood theatre in Los Angeles, in putting

over “The Gold Rush.” For the second
time in the last few months, the Tivoli thea-

tre, 42nd and Central avenue, Los Angeles,
used an airplane to promote a United
Artists picture. The former engagement
was that of Roland West’s production,
“The Bat,” and now comes the Chaplin
picture. From his experience with “The
Bat,” the manager of the Tivoli theatre,

M. A. Ellsworth, was able to elaborate on
the airplane exploitation.

Manager Ellsworth formed a tieup with
the Aero Corporation which conducts a

public flying field located about 80 blocks

from the theatre. As with the case of “The
Bat,” an airplane was employed with the

name of the picture and the name of the
theatre in large letters on the underside of
the wings and body. This plane flew over
the theatre section at an appointed time in

advance of the picture opening. After
considerable newspaper and other publicity

the public was prepared for the visit of
the airplane which was scheduled to drop
bags containing passes and “Gold Rush”
literature. There was a great crowd out
for the event.

The approximate cost of the whole stunt
was $20. The Saturday matinee business

Weigand used a hock of blackbirds to

exploit “The Blackbird,” a Metro-Gold-
wyn-Mayer picture with Lon Chaney.
Each was nine feet high. Some were
tied to light posts along the street and
others in the lobby.

was increased by the stunt very appreciably,

as all the money that was in the para-
chute bags was spent at the box-office.

Roulette Wheel Brings

in Patrons for Reilly

A roulette wheel in the lobby of the

Princess theatre, Alton, 111., was the means
employed by Manager J. J. Reilly to pro-

mote that Metro-Goldwyn-Mayer film.

A large compo board display was made
in the lobby. On this display was fixed a

wheel and spindle. The wheel had 80
spaces, four of these were marked, “Try
Again,” and one was lettered, “Monte
Carlo.” An announcement of the picture,

and scene stills were grouped about the

wheel.

Alvin McCoy Exploits

“Barrier” Thoroughly
“The Barrier” and other Metro-Goldwyn-

Mayer features were well exploited by
Manager Alvin McCoy of the Majestic
theatre, Louisville, Kentucky.
An arrangement was made with the

librarian whereby McCoy was permitted to

distribute 5,000 special book-marks.
An old automobile was put on the street

for a ballyhoo, with painted signs all over
it in water colors, reading: “Direct from
Alaska to the Majestic theatre to see ‘The

Mr. Weigand’s advertising for “Charlie’s
Aunt,” P. D. C. him, consisted of a cat
nine feet high. Mouth of the cat was
cut out and covered with red cloth.
Back side of cloth the white letters,
“Ha, Ha. Ha.” were pasted. Back of the
letters was a hasher light. A loud
speaker and also a laughing record added
to the effect.

This is the back view of the cutout eight
feet high for First National’s “The
Brown Derby” which J. G. Weigand,
manager of the Strand theatre in Chilli-

cothe, Mo., used. It was easily made but
proves effective.

Barrier.’ ” It also had a lot of funny signs

on it, and the states through which it had
passed, as well as other captions. This
attracted a lot of attention.

Three oil paintings were placed in

prominent locations.

Two hundred extra lines were used in

the newspaper advertising.

Five thousand fans were distributed in

the theatre. In most cases, the fans were
carried home.

400 Ad Campaigns in

7 Months, “Mike’s” Record
In less than seven months since its re-

lease at the Capitol theatre, New York,
“Mike” has been promoted in close to 400
theatres with thorough exploitation cam-
paigns.

Every theatre manager who exploited the

M-G-M comedy reported a packed house
and a busy box office.
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Modern Exploitation
"By DAVID J. LUSTIG— —

“Today pictures are better than ever. The technical brains and the highly

specialized staffs employed by producers most times do away with the type of
‘special’ exhibitors were forced to play under contract in the past. And still

many productions are touted as masterpieces when they are only program pic-

tures of the most ordinary type.”

The New York Evening Graphic re-

ceived the above drawings among others
in its contest during the exploitation of
“The Devil Horse,” Pathe picture show-
ing at the Warner theatre in New York.

JOICE DECLARES
WELLMADE SIGN

IS INVALUABLE
Telegram from Cohan Is En-

larged and Framed

J. Maxwell Joice, director of publicity of

the Rivoli theatre, New York, finds neatly

painted or photographic signs placed in an

advantageous spot in front of the theatre,

are invaluable in attracting passing throngs.

In_connection with the showing at the Rivoli

of the film “Dancing Mothers,” Mr. Joice

secured an interview with Alice Joyce, had
photographic enlargements of the news-
paper reports of that interview placed on
a 40x60 sign, with pictures of Alice Joyce

and Clara Bow,—all under the caption

“What Do You Think of the Dancing
Mothers of the Present Day?”

When a telegram of good wishes for the

picture “The Song and Dance Man” came
from George M. Cohan, a photographic

enlargement was placed in front of the

theatre, with a photograph of Mr. Cohan.

Now there is on view in front of the

Rivoli an attractive 40x60 sign, with) the

caption, “Quinn, You Said a Mouthful,”
on Mr. Quinn Martin’s very nice compli-

ment paid the Rivoli’s cooling system in

The World of Sunday, July 4th. The com-
plete wording of the sign follows

:

“Quinn, You Said a Mouthful.”

“Mr. Quinn Martin, well-known critic of the
World, expresses the sentiment of a growing army
of Refrigerated Rivoli fans, who enter the theatre
sweltering and emerge as cool as the proverbial
cucumber—in this very nice compliment in The
World of Sunday, July 4th:

“ ‘This theatre is the coolest spot in
times of heat depression of any which 1

ever have found. West, East, North or
South. The Rivoli last Tuesday afternoon,
while weary actors just in from the road
trod the sizzling stones of Broadway, was
a nook of heavenly comfort, a very beau-
tiful testimonial that, after all, all that is

advertised about what you may find on
Broadway is not necessarily the bunk. The
Rivoli is cool.’ ”

On the right hand side of the sign an
arrow points down from the line, “Quinn,
You Said a Mouthful,” to the line “The
Rivoli is cool.” The latter line is encircled.
Thus the eye immediately is caught by these
two most important statements.

I
T is by far easier, when all is taken

into consideration, to exploit and
put over a first run big production

than it is the regular second or third

run picture.

Sounds foolish? Not a bit of it!

With a first run special the neighbor-

hood house has the advantage of the

bigger house advertising. In New
Yr
ork we have the benefit of the

Broadway advertising and the word
that has gone the rounds of this and
that picture.

Yet to top the mark and make the

picture bring the desired results an
advertising and exploitation campaign
must be drawn up and followed.

* * *

What will bring them in on Broad-
way will not, and experience teaches

one this, bring them flocking to the

neighborhood theatres. I have seen

big productions die in neighborhood
theatres that jammed them for some-
time (so they claimed) on the big

street and why?
Because many times the reports cir-

culated by companies in their adver-

tising about how they jammed them
in to S. R. O. every day is a lot of

showman applesauce ! I have, for cer-

tain large circuits, watched various

Dave Dubin, Educational manager of
Chicago, left, and Max Balaban of
B & K, center, carefully made photo-
graphs of the 25 pound catch during
their stay in Minoqua, Wis., which en-
titles them to an entry in the “Fishing
Contest.”

productions that were appearing on
Broadway for many weeks. . . .

that didn’t call out a corporal’s guard
on many a day during the week. The
house was a buy proposition and the

picture had to remain for a certain

length of time.

* * *

Then, again, I have seen trade

paper reviews, which many exhib-

itors follow religiously, so flavored

and doctored (like press agencies’

reports to newspapers during
strikes, etc.) that upon viewing

these pictures one wonders what
all the shootin’ was for!

* * *

Today pictures are better than ever.

This is a fact. The technical brains

and the highly specialized staffs em-
ployed by producers most times do

away with the type of “special” ex-

hibitors were forced to play (under

contract) in the past. And still many
productions are touted as master-

pieces when they are only program
pictures of the most ordinary type.

* * *

No matter whether the pictures you

are playing are either the most medi-

ocre sort or only a program type . . .

you have to play them and the live

wire theatre man must get his both

shoulders to the wheel and put them

over to box office returns. When busi-

ness is good it is the pictures and

when the returns at the box office

(which is the pulse of the theatre)

are off, the manager is at fault.

In many instances the job of theatre

manager is not the easiest berth in the

world.

If you know a picture you are to

play isn’t up to the mark don’t bally-

hoo it to the skies. Keep faith with

your patrons and they will overlook it

because the average picture fan today

knows that all productions are not

and cannot be super specials.

* * *

Try to keep faith with your patrons.

They will appreciate it.

If you tout blatantly every picture

the folks who attend your theatre will

not believe you when you boost a pic-

ture that really is worthwhile.

Theatre managing and operating

today is something that must be stud-

ied. Study your patrons, their likes

and dislikes and try in every way to

please them. It pays in the long run.



THIS department contains news, information and gossip on current productions. It aims to supply
service which will assist the exhibitor in keeping in touch with developments in connection with

pictures and picture personalities—and what these are doing at the box office. No prophecies on the
entertainment value of pictures are made. Opinions expressed are simply those of the author or of
his contributors and the reader is requested to consider them only as such.—EDITOR’S NOTE.

THRIVING down West Western Avenue,
Muskegon, Mich, as one almost must

if one vacations in that state’s splendid
playgrounds, one comes upon the Regent
theatre. Three or more motion picture the-

atres on the opposite side of the street bill

their attractions in the usual manner. The
Regent has this on its marquee: BEACH
COMPANY- SPOKEN DRAMA.
Times change.

TY ETURNING to Chicago and its amuse-
J-V ment madhouses one finds Paul Ash
still at the Oriental and billed to the ap-
proximate exclusion of so fine a picture as

“The Show-Off.” Proving Chicago indeed
a madhouse as concerns amusement, one
even sits through Mr. Ash’s stage minutes
to see the film. Then one reflects upon the
wizardry of picture production, the exact
science of theatre building and the great
out-of-doors as represented by Michigan’s
lakes and trees.

“The Show-Off” is a fine picture. It is

so fine that not even the bad taste dis-

played in kidding a death destroys it. In
“The Show-Off” a genuine character study
is attained without sacrifice of entertain-
ment. Ford Sterling’s impersonation of the
titular character is a classic, yet it is never
other than amusement.

Mr. Sterling, again in this picture, panto-
mimes for a single stretch of perhaps three
minutes. He did it in an earlier produc-
tion of which not even the title is recalled,
although his every gesture is permanently
recorded on memory. If it is possible to
produce a classic which is at once funny
and commercially sound, the way to do it

seems to be to place Mr. Sterling in front
of a camera and let him do his stuff.

Louise Brooks is also in the picture, and
mentioned prominently in the advertising,
hut they do not let her do the stuff she can
do. She should not be wasted. There is

only she in possession of the gift which is

hers and there was nothing in this story to
utilize it.

It is, as you know, a yarn about a brag.
Mr. Sterling is the brag. Nothing else
matters.

EORGE SIDNEY is still George Sidney^ in “Partners Again,” but the picture
isn’t as funny as it should be to maintain
interest in the “Potash and Perlmutter”
idea. Alexander Carr is himself, too, but
Vera Gordon is out of the cast and her
absence wrecks the illusion at least so far
as this observer is concerned.
These “Potash and Perlmutter” things

have got to be funny. When the laughing
ceases there isn’t much left. Probably no
one can tell exactly why this or any pic-

ture intended to be funny isn’t. It just
isn’t and that’s the bad news.

There’s an automobile demonstration in
the first of this that begets screams from
those present. Then there’s a long, long
stretch of nothing exciting. The airplane
stuff at the end is technically all right but
comes too late.

Little Gene Stratton, granddaughter of
the late Gene Stratton-Porter, has a
role in "Laddie,” the novelist’s great-
est selling work, picturized by James
Leo Meehan.

SOMETHING is wrong with a production
policy which sanctions deliberate mis-

leading of the audience during the early

part of the picture without explanation
showing that logic was not actually disre-

garded. Such a policy governed the mak-
ing of “Pals First” and the result is what
might be expected. It’s one of those twin-

like resemblance things, with the surprise
finish, but as it stands for the Chicago runs
at least the explanation doesn’t track. Hence
the story told simply is not believed.

Lloyd Hughes and Dolores Del Rio are
the principal performers, Alec B. Francis,

George Cooper and Edward Earle having
the next best roles. Hughes is first rate.

Cooper and Francis are okay in the comic
angles. Earle is made the villain and doesn’t
impress one who recalls his hero days. Miss
Del Rio doesn’t belong. Undoubtedly there
is picture work for an actress of her type
and ability but there wasn’t in this picture.

As the daughter of a Southern aristocrat

she’s a scream, unintentionally.

T LOYD HAMILTON in “Move On” begins
and finishes screamingly funny. The title

is derived from the remarks of various
policemen who necessitate his movement
from place to place. The places are varied
and slapstick.

Mr. Hamilton’s serious demeanor in the
face of all that happens to him in his com-
edies is something to think about. The
seriousness of his hearing makes his comedy
seem the funnier. Wonder if it wouln’t be
a good idea for the dramatic players to

reverse the process and see if the device
wouldn’t make their dramatics more
dramatic.

AT this juncture, whatever that may be
^ ^ as writers use it, thanks are duly ex-

tended to those willing fellow-workers who
filled this page in my absence. That I

shall, in my turn, do this and that for each
of them does not diminish my gratitude.

And now for the single other-than-mine
picture report of the week, tendered by
Mr. Hodges:

“''T'HE WISE GUY” is a picture that may
be reported in a paragraph of the or-

thodox length or it may be reported in a

stream of words inspired by the thoughts
that were in the brain of the author of the

original tale. It is one of the two pictures

I watched in the past week that reminded
me that screen writers and directors are

becoming more and more capable of trans-

posing delicate and artistic ideas to the

screen.

The other picture was “La Boheme.”
Now don’t think that “The Wise Guy” is

the kind of picture that “La Boheme” is

and don’t think that the crowd of Saturday
night realists watching it with me didn’t en-

joy the picture by the yard. Unimaginative
as that audience might have been it got it’s

money’s worth. But the picture’s appeal
doesn’t end with that type of audience. It

extends to the professional audience, to the

pedagog and to the ecclesiastic.

Humor in the picture is so plentiful that

it’s easy to miss a touch of irony here and
there.

It might have made a sensitive admirer
of Mary Carr swallow hard to find her
liquored up and smoking cigarettes but she
came back into good graces when she
avowed her conversion later and when later

still she came to her death.

It is likely that the author of the story at-

tempted to express a definite thought re-

garding religion. If so he accomplished
his purpose and to some his effort will ap-

pear to be one of the screen’s successful

“problem plays.”

This man portrayed by James Kirkwood
partook of a gentle graft, as O. Henry
would say, in abandoning a medicine show
act for a transient revival troupe. From
“The Universal Remedy of the World” the

troupe’s 24 sheet became “Universal Sol-

diers of the World.” The manner of dress

changed a trifle and a few changes were
made in Kirkwood’s speech. Other than
these changes the ministering was much the

same before and after.

Kirkwood’s insincerity in “selling” re-

ligion was only excelled by his ability to

convince his hearers of the fact that “The
Spirit Is the Thing.” Soon, even his own
company confessed their belief in the doc-

trine. Before the story ends he himself
confesses to several thousands of metro-
politan enthusiasts and goes to jail.

Due to the intelligence of the cast and
that of the director “The Wise Guy” with
its subtle telling and its thoroughness of de-

tail expresses a general production idea in

a way that could not have been better ex-

pressed in verse or prose.— D. H.
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Constance Talmadge in a scene from her
latest comedy drama, “The Duchess
of Buffalo.” Jean De Brise is at the
star’s right, and the actors at her left

are Edward Martindel and Lawrence
Grant. The picture is a Sidney A.
Eranklin production under the Joseph
M. Schenck banner for First National.

The Duchess of Buffalo
Distributor: First National
Producer: First National

Length: Undetermined

DIRECTOR SIDNEY A. FRANKLIN
PLAYERS

Marian Duncan Constance Talmadge
Lieut. Vladimir Orloff....Tullio Carminati
Grand Duke Gregory
Alexandrovich Edw. Martindel

Grand Duchess Olga
Petrovna Rose Dione

Hotel Manager Chester Conklin
Commandant Lawrence Grant
Maid Martha Franklin
Adjutant Jean De Briac

TYPE: Comedy drama.

THEME: Overcoming rival love.

LOCALE : Russia.

TIME: The present.

STORY : An American dancer becomes
the fiancee of an army officer, not know-
ing she is imperiling his career, for the
Grand Duke is in love with her. The
Grand Duke has the officer arrested. The
girl flees in hopes her departure will

seem as though she does not care for the
officer. The latter escapes and follows
her, as does the Grand Duke. His jeal-

ous wife plans also to visit the same
city. The citizens believe the girl and
her sweetheart are the Grand Duchess
and her adjutant. The Grand Duke ar-

rives and is advised that his wife is

there. Instead of denouncing them he
accompanies the dancer to her suite. The
arrival of the real Grand Duchess is the
denouement. Afraid of his jealous
spouse the Grand Duke forgives the offi-

cer and sanctions the marriage.

HIGHLIGHTS : Engagement of offi-

cer and dancer. . . . Arrest of officer
by Grand Duke. . . . Escape of former.
. . . Citizens believe dancer and officer
are Grand Duchess and adjutant. . . .

Arrival of Grand Duke. . . . Arrival of
Grand Duchess. . . . Sanctioning of
marriage.

Excess Baggage
Distributor: Educational

Producer: Educational

Length: Two reels

DIRECTOR CHARLES LAMONT
PLAYERS

[“Big Boy”
Jack McHugh

Juveniles
;

Bonnie Barrett
(“Ginger”
“Pol”

TYPE: Juvenile comedy.

THEME: Mischief makers.

LOCALE: On a train.

TIME: The present.

STORY : Unwilling to leave his
friends when his aunt takes him to the
city, a boy smuggles them into the train.
A frog belonging to one of them gets
loose and causes commotion. The kids
get into other mischief until the conduc-
tor herds them info the baggage car for
safe keeping. Here they uncrate a lot

of geese and chickens which find their
way back into the passenger coaches.
The donkey gets loose and a merry time
is had. When the train reaches the next
station they are all chased off.

HIGHLIGHTS : Scenes in which boy
proves he is not a cissy. . . . Scene in

which children hide on train. . . . Scene
in which frog gets loose. . . . Uncrating
of geese and chickens. . . . Scene in

which they are all put off train.

Devil’s Dice
Distributor: Ginsberg-Kann

Producer: Banner
Length: Undetermined

DIRECTOR TOM FORMAN
Author Frank R. Adams

Tom Tyler and Dorothy Dunbar, new
F. B. O. “find,” in the latest F. B. O.
production, “The Cowboy Cop.” Rob-
ert DeLacey directed.

Scene from the Educational-] uvenile
comedy “Excess Baggage.” The lead-
ing role is played by “Big Boy.”
Mickey Ginger, Bobbie, Bonnie and
Pal, the dog, support the cast. Charles
Lamong directed this July release.

Adaptor Charles Logue
Cameraman Harry Davis

PLAYERS
Larry Bannon Bob Ellis

Helen Paine Barbara Bedford
Judge Casper Paine Joseph Swickard
Oberfield, mine foreman. ...Tom Forman
Martin Godfrey James Gordon
Weary Jack Richardson

TYPE: Romantic drama.

THEME: Love overcomes revenge.

LOCALE: An American town.

TIME: The present.

STORY : A man consistently wins
from a gambling house. A fight follows

in which he shoots a man in self defense.

He gets a prison sentence and swears
revenge. He follows the doings of the

judge who convicted him, who has re-

tired, due to ill health, and bought a

mine. On leaving prison he is followed

by a detective who masquerades as a

hobo. The two get into the mine, the

man for revenge and the detective to

watch him. The foreman and a syndi-

cate are working to get the mine away
from the judge. The gambler wins the

confidence of the judge, who does not
recall him, and of his daughter. The
gambler tells the judge who he is. The
judge is broken up and finds that his

foreman is trying to break him. The
gambler decides to leave and the daugh-
ter is heartbroken. Fearing her father
has been harmed she looks for him in

the mine when water flows in. The gam-
bler comes to her rescue and when they
have both given up hope the pumps start

working and drain the water. A happy
ending takes place.

HIGHLIGHTS : Gambling scenes.

. . . The fight. . . . The trial for self

defense. . . . Scene in which gambler is

sentenced. . . . His avowal for revenge.

.. . Flood in mine with girl at bottom.

. . . The rescue.
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New Picture Publication Dates
A Week-to-Week Summary of Facts and Figures Pertain-

ing to New Picture Product Offered the Theatre Booker

Title Producer Distributor Length

WEEK OF JULY 18th

Flume of the Argentine F. B. O. F. B. O. 4973
The Cowboy Cop F. B. O. F. B. O. 4385
Wedding Daze Standard Cinema F. B. O. 2 reels

Bucking the Truth Blue Streak Western Universal 5 reels

The Love Deputy Mustang Western Universal 2 reels

Buster's Orphan Party Stern Bros. Universal 2 reels

Do Or Bust Blue Bird Universal 1 reel

Twelve Smiles Out F. B. O. F. B. O. 2 reels

The Mule's Disposition Bray F. B. O. 1 reel

WEEK OF JULY 25th

Redfield Strikes—Chapter 4 Pathe Pathe 2 reels

Her Ben Fables Pathe 2-3 reel

Along Came Auntie Hal Roach Pathe 2 reels

Smith's Baby Mack Sennett Pathe 2 reels

Kicked Out Hal Roach Pathe 1 reel

Amidst the Millions Grantland Rice Pathe 1 reel

Songs of Italy Jas. A. Fitzpatrick Pathe 1 reel

Pathe Review 30 Pathe Pathe 1 reel

Topics of the Day 30. Timely Films Pathe 1-3 reel

Pathe News No. 62 Pathe Pathe 1 reel

Pathe News No. 63 Pathe Pathe 1 reel

Felix the Cat Misses His Swiss Bijou Educational 1 reel

Move Along Hamilton Educational 2 reels

Chips of the Old Block Lyman H. Howe Educational 1 reel

Two Gun Man F. B. O. F. B. O. 5467
Adorable Dora Standard F. B. O. 2 reels

The Terror Blue Streak Western Universal 5 reels

Coming Back Mustang Western Universal 2 reels

His Girl Friend Stern Bros. Universal 2 reels

The Village Cut Up Blue Bird Universal 1 reel

The Sea Wolf Ralph W. Ince P-D-C 6764

WEEK OF AUGUST 1st

Buried Chapter 5 Pathe Pathe 2 reels

Venus of Venice Favles Pathe 2-3 reel

The Merry Widower Hal Roach Pathe 2 reels

Aliee Be Good Mack Sennett Pathe 2 reels

Harvest Hands Hal Roach Pathe 2 reels

Pathe Review No. 31 Pathe Pathe 1 reel

Topics of the Day No. 31 Timely Films Pathe 1-3 reel

Pathe News No. 64 Pathe Pathe 1 reel

Pathe News No. 65 Pathe Pathe 1 reel

Mixed Brides Stern Bros. Universal 2 reels

Don't Miss Cameo Educational 1 reel

Solid Gold Mermaid Educational 2 reels

All Star Freaks Curiosities Educational 1 reel

All's Swell That Ends Swell F. B. O. F. B. O. 2 reels

The Magician Bray F. B. O. 1 reel

Sunny Side Up P-D-C P-D-C 5994
Flashing Spurs Mustang Western Universal 2 reels

The Thirteenth Man Blue Bird Universal 1 reel

Aloma of The South Seas Paramount Paramount 8514

WEEK OF AUGUST 8th

Felix the Cat in Gvm Gems Bijou Educational 1 reel

The Daffy Dill Christie Educational 2 reels

Backfire Standard Cinema F. B. O. 2 reels

Pep of Lazy J. Mustang Western Universal 2 reels

Wait a Bit Stern Bros. Universal 2 reels

Who’s Next Blue Bird LIniversal 1 reel

Meet the Prince Metropolitan P-D-C 5908
Padlocked Paramount Paramount 6700
The Enemy's Stronghold Chap. 6. Pathe Pathe 2 r. drama
Dough Boys Fables Pathe 2-3 reel

Shivering Spooks Hal Roach Pathe 2 reels

Hubbv's Quite Little Game Mack Sennett Pathe 2 reels

Count Your Change Hal Roach Pathe 1 reel

Ball and Bat Grantland Rice Pathe 1 reel

Pathe Review No. 32 Pathe Pathe 1 reel

Topics of the Day No. 32 Timely Pathe 1-3 reel

Pathe News 66 Pathe Pathe 1 reel

Pathe News 67 Pathe Pathe 1 reel

WEEK OF AUGUST 15th

Dummv Love Bobby Vernon Educational 2 reels

Open House Tuxedo Educational 2 reels

Red Hot Rails Life Cartoons Educational 1 reel

Bigger Than Barnum's F. B. O. F. B. O. 5576
Ladv of Lyons. N. Y. F. B. O. F. B. O. 2 reels

Brav Cartoon No. 25 Bray F. B. O. 1 reel

(Snowed in Chap. 7.)— Pathe Pathe 2 r. Drama
The Trap

The Last Ha Ha Fables Pathe 2-3 reel

When A Man's A Prince Mack Sennett Pathe 2 reels

Under Two Jags Hal Roach Pathe 1 reel

Bumping Into Broadway Hal Roach Pathe 2 reels

Satan Town Chas. R. Rogers Pathe 6 reels

Pathe Review No. 33 Pathe Pathe 1 reel

Topics of the Day No. 33 Timely Films Pathe 1-3 reel

Pathe News 68 Pathe Pathe 1 reel

Pathe News 69 Pathe Pathe 1 reel

When East Meets West Mustang Western Universal 2 reels

Buster Helps Dad Stern Bros. LIniversal 2 reels

Oprey House To-night Blue Bird Universal 1 reel

Forlorn River
Distributor: Paramount
Producer: Paramount
Length: Undetermined

DIRECTOR
Author
Adaptor
Cameraman

JOHN WATERS

George C. Hull
C. Edgar Schoenbaum

Nevada
Ina Blaine

PLAYERS

Arizona Pete...

Ben Ide
Raymond Hatton

Bill Hall
Hart Blaine Joseph Girard
Less Etter
Sheriff Stroble

Christian J. Frank

Magda Lee
Modoc Joe
Deputy

Nola Luxford

TYPE: Drama of Adventure.
THEME: Love for an outlaw.
LOCALE: Utah.
TIME: The present.

STORY : An outlaw, but a loyal friend
and brave man, flees from a sheriff’s
posse with his companion, who leaves
him to die on the range. He is rescued
by a young rancher who loves a neigh-
boring rancher’s daughter. The outlaw
soon discovers that the girl is really in
love with him, and he sends her away
because of his loyalty to his befriender
and because of his dark past. The girl
falls into the hands of the outlaw’s for-
mer partner. The outlaw learns of her
plight and risks his life to save her.
After a series of conflicts the love affair
is solved.

HIGHLIGHTS : Scene in which out-
law flees from posse. . . . Scene in which
companion leaves him to die on range.
... His rescue by ranchman. . . . Girl’s
confession of love for outlaw. . . . Scene
in which he sends her away. . . . Scene
in which she falls into clutches of rust-
lers. . . . Her rescue. . . . Solution of
love affair.

NEffSPICTURESl
Pathe News No. 60

BRITISH ATHLETES DEFEAT U. S. STARS IN
INTERNATIONAL MEET. OXFORD CAM-

BRIDGE PERFORMERS WIN 7 OUT
OF 12 EVENTS

*

Pathe News No. 61
BLINDFOLDED AND HOBBLED, IS HOOKED
FROM ONE PLANE TO ANOTHER. ART,
GOEBEL, STUNT PILOT, PICKS UP

DAREDEVIL AL. JOHNSON
*

Pathe News No. 62
SON OF MAN O’ WAR WINS CINCINNATI
DERBY. CRUSADER EARNS TITLE OF

“KING OF AMERICAN 3-YEAR-OLDS”
BY VICTORY

*

Kinograms No. 5208
PADDLES FLY IN 40TH ANNUAL REGATTA OF

THE AMERICAN CANOE ASSOCIATION
AT WORCESTER, MASS.

*

Fox News No. 85
EXPERTS IN FIRE-PROOF PEN SEE $50 000 IN
OIL BURNED TO TEST NEWLY-DISCOVERED

EXTINGUISHING CHEMICAL
*

Fox News No. 87
BIG BILL TILDEN, THE ACE OF AMERICAN

TENNIS, WINS LONGWOOD BOWL TROPHY,
DEFEATING FIELD IN SINGLES

*

International News No. 60
BABE RUTH CATCHES BALL PITCHED FROM

FLYING PLANE. MUFFS SIX BUT
CATCHES THE SEVENTH

*

International News No. 61
SPEED BOATS MEET IN DELAWARE REGATTA.

SPRAY FLIES £S FREDIA II WINS LEWIS
TROPHY AFTER THRILLING

BATTLE
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Who Hit Me
Distributor

:

Educational

Producer: Educational

Length: Two reels

DIRECTOR STEPHEN ROBERTS
PLAYERS

A1 A1 St. John
Zelma Zelma O’Neal
Phil Phil Dunham
TYPE: Slapstick comedy.

THEME: Romantic love.

LOCALE: An American town.

TIME: The present.

STORY: While delivering a dummy a
delivery boy falls for a girl dancing in a
cafe. His employer later finds him danc-
ing with the dummy and fires him. He
is run over by a car in which the dancer
and her manager are riding. They take
him to the dancer’s home where he gets
into numerous difficulties. He forgets to

turn the water off in the bathtub and
goes downstairs. The ceiling leaks.

They all go up to see what the trouble
is, and when they open the bathroom
door the water and tub come pouring
out, spilling the girl and the boy into

the tub. Down the street they ride into

a lake. The boy kicks the stopper out of
the tub and they sink holding hands.

HIGHLIGHTS: Scene in which de-
livery boy falls lor cabaret dancer. . . .

Employer’s bring of delivery boy. . . .

Scene in which he is run over by girl’s

automobile. . . . Leaking of bathtub.
. . . Scene in which girl and boy ride

down street in bathtub. . . . Scene in

which they sink.

The Cowboy Cop
Distributor: F. B. 0.

Producer: F. B. O.

Length: Undetermined

DIRECTOR ROBERT DE LACEY
PLAYERS

Jerry McGill Tom Tyler
Virginia Selby Jean Arthur
Count Mirski Irvin Renard
Frankie Frankie Darro

Anna Q. Nilsson, Walter Pidgeon and
Louise Fazenda are seen in “Miss
Nobody,” a First National production
which is nearing completion.

Scene from the Educational-Mermaid
comedy “Who Hit Me?” which fea-

tures A1 St. John. Stephen Roberts
directed this comedy.

Dago Jack Pat Harmon
Second Crook Earl Haley

TYPE: Western drama.

THEME: Outwitting crooks; roman-
tic love.

LOCALE: Los Angeles; a ranch.

TIME: The present.

STORY : An Arizona cowpuncher ar-
rives in Los Angeles. He is robbed by a
stranger who offers to take him to a
hotel. He buys a newsboy a dinner with
the few cents he has left. The cowboy
joins the mounted police. A count ar-
ranges that his confederates hold him
up while he is riding with a rich heiress.
The cowboy interrupts the holdup and is

made a hero by the girl and her father.
They invite him and his pal to dinner, at
which time the count and his men are
rifling the safe. The cowboy captures
the crooks after an adventurous ride. He
decides to return to the ranch, but the
girl and her father induce him to go to
theirs.

HIGHLIGHTS : Arrival of cowboy
in Los Angeles. . . . Scene in which he
is robbed. . . . Meeting with newsboy.
. . . Scene in which he foils robbery.
. . . Cowboy as mounted policeman. . .

Dinner party scene. . . . Kidnaping of
girl. . . . Capture of crooks. . . . Deci-
sion to go to girl’s ranch.

Doubling with Danger
Distributor

:

F. B. 0.

Producer: F. B. 0.

Length: Undetermined
DIRECTOR SCOTT DUNLAP

PLAYERS
Dick Forsythe Dick Talmadge
Madeline Haver Ena Gregory
Elwood Haver Joseph Gerard
Avery McCade Fred Kelsey
Malcolm Davis Douglas Gerard
TYPE: Romantic action drama.
THEME: Outwitting crooks.

LOCALE: An American city.

TIME: The present.

STORY : The secretary of a man who
guards plans of a special airplane for
the government is accused by crooks as
being a thief. He explains he has a
twin brother who is in jail, but his em-
ployer dispenses with his services. Over-
hearing a plot to raid his employer’s
house, the secretary makes up like his
twin brother and forces his employer to
open the safe. One of the other crooks
asks him to give the paper up, but he
insists upon being paid for it. Mean-
while the crook kidnaps the daughter,
whom the secretary loves. At the house
she is taken to there follows a series of
fights and chases which end in the cap-
ture of the crooks.

HIGHLIGHTS : Scene in which sec-
retary is accused of being a crook. . . .

His explanation. . . . Scene in which he
overhears plot. . . . Crook’s employing
secretary’s twin brother for robbery. . . .

Disguise of secretary. . . . Scene in
which he forces employer to open safe.
. . . Kidnaping of daughter. . . . Capture
of crooks.

Meet the Prince
Distributor: Pro-Dis-Co

Producer: Metropolitan Pictures

Length: 5908

DIRECTOR JOSEPH HENABERY
Author..... Frank R. Adams
Adaptor Jan Murfin; Harold Shumate

PLAYERS
Prince Nicholas Alexnov

Joseph Schildkraut
Annabelle Ford

Marguerite De La Motte
Cynthia Stevens Vera Steadman
Princess Sophia Alexnov Julia Faye
Peter Paget David Butler
Mrs. Gordon McCullan Helen Dunbar
TYPE: Romantic comedy.
THEME: Romantic love.

LOCALE: New York.

TIME: The present.

STORY : An impoverished Russian
prince and his family live in an East
Side tenement. He falls asleep and
dreams they are back in his palace. He
wakes to find himself impoverished and
in America. Plans are made for him to
marry a society girl. Meanwhile he
meets the girl of his dreams. Things
become mixed up when the prince’s sis-

ter grooms an oil man to marry the girl
her brother loves. It develops that the
prince adopts caveman methods to win
the girl he loves, and the oil man dis-

covers he loves the sister of the prince.

HIGHLIGHTS: The dream....
Their impoverishment. . . . Arrangement
that prince marry society girl. . . . Scene
in which he buys girl’s painting with his
last money. . . . Scene in which his sister
trains oil man to marry same girl. . . .

Scene in which prince carries girl away
and marries her.

Willy Wyler, director of Art A cord,
Universal-Blue Streak Western star
in “Riding Honor,” gets aboard for a

change. They’re mounted on A cord’s
horse. Buddy.
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PAGE EIGHTEEN- THS CLE

BYRDS AIR FLIGHT TO NORTH POLE
£y Ed H. Jacobs

J
UST when we were about to make
the burden of this preamble the

• diversity- that char oterizcs this

geek’s films, they cone along at the

last »minuto and vjmp Byrd's polar,

flight '-ini# the assortment. For.
.years we have been hungering for a.

sight of this north pole—now we cam
easS, ourselves into the innermost!
raids of a cozily upholstered opera-,

chair and take a look at it in com- j

fort At the Palace and Kejth's 105th
j

theaters.

Absorbingly interesting Is this

film that shows the start from New ’

York jn the hardy steamer Cbnntier,
j

the mighty Fokker plane in which

Lieut. Com. Byrd hops off with his

operator after serious impediments
j

have been overcome, his circling

over the exact spot where the pole
: _ J - _ ! i » T .. 1 a « n Sa J n nyl til A W*V\ fA Vn
is definitely located and the rfetdrn

• to hi3 wildly cheering associates.

The Norge settles down for a visit

and to congratulate Byrd and there

is othet1 interesting addenda. -I haz-

ard the prediction that you’ll be

quite “off” the good-looking chap

that has been “subbing” f r thp

rejtular iceman, even though he mdy
have been giving ybu a -35-cent c^ake

for your 20-<ent coupon, because

-you will see ice, ice, ice in 'this pic-

I

lure—enough to last you ontil you

stsyt trimming the Christmte tree.

Otherwise kthere’s a plentiful ap-

portionment of comedy in this

cinema penu for the week, some
farce and at least two' underworld

•stories

The reviews";

pit First Pictures

A Big Picturein

with Lieut. Coin

inAM
POLAR

Some of the First Run Houses Who’ve Booked It;

Warner’s, New York City

Keith s, Boston

Albee, Boston

St. James, Boston

Orpheum, Malden, Mass.

Olympic, Worcester, Mass.

Strand, Albany, N. Y.

Troy, Troy, N. Y.

Avon, Utica, N. Y.

Olympic, Watertown, N. Y.

Strand, Allentown, Pa.

Victoria, Shamokin, Pa.

Sterling, Greeley, Colo.

Rialto or Victory, Denver, Colo.

Rialto, Colorado Springs, Colo.

Rialto, Pueblo, Colo.

Rialto, Roanoke, Va.

Empire, Winchester, Va.

Palace or Regent, So. Norwalk, Conn.

Bijou, New Haven, Conn.

Palace or Capitol, Hartford, Conn.

Palace or Majestic, Bridgeport, Conn.

New Paris, Paris, 111.

Palace, Waterbury, Conn.

Capitol, Davenport, la.

Des Moines, Des Moines, la.

Broadway, Council Bluffs, la.

Rialto, Omaha
Rialto, Lincoln, Neb.

Princess, Sioux City, la.

Strand, Syracuse, N. Y.

Strand, .Niagara Falls, N. Y.

Eastman, Rochester, N. Y.

Shea’s Buffalo, Buffalo

Palace, Lockport, N. Y.

Granada, San Francisco, Cal.

Paramount or Empress, Salt Lake
City

Paramount, Ogden, Utah

B. F. Keith’s, Grand Rapids, Mich.

Madison, Detroit

Mecca Palace, Saginaw, Mich.

Regent, Bay City, Mich.

Rex, Sheboygan, Wis.
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>1 NEWS— -MONOAY JUNE «

IAKES ABSORBING SCREEN MATERIAL
rw i, H

the North Pole/

piverything butlength

RICHARD E BYRD, u&nl

ERICAS
TRIUMPH

A TWO REEL SPECIAL
Grand, Wausau, Wis.

Garden, Milwaukee

Strand, Madison, Wis.

Grand, Gary, Ind.

Ft. Armstrong, Rock Island, 111.

Olympic, Pittsburgh

Colonial, Beaver Falls, Pa.

Regent, Pittsburgh

Majestic, Butler, Pa.

Harris State, Washington, Pa.

Victor, McKeesport, Pa.

Washington Square, Quincy, 111.

Gray and Gordon Circuits, New England
Midwest Theatres Circuit

Capitol, Cincinnati

Colonial, Dayton, O.

Lyric, Huntington, W. Va.

Virginian, Charleston, W. Va.

Grand, Massillon, O.

Virginian, Charlestown, W. Va.

Metropolitan, Los Angeles

Orpheum, Akron, O.

Keith’s Palace, Cleveland

Crown, Mobile, Ala.

Miller, Wichita, Kansas.

Auditorium, Winston-Salem, N. C.

Southern Enterprises Circuit

A. H. Blank Circuit
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Los Angeles
First Runs

(W'eek Beginning July 17th

)

CRITERION : “Born to the West,” Para-
mount.

LOEWS STATE: ‘‘The Wilderness Wom-
an,” First National.

METROPOLITAN: ‘‘Say It Again,” Para-
mount.

MILLION DOLLAR: ‘‘Son of the Sheik”
(third week). United Artists.

GRALMAN’S EGYPTIAN: ‘‘Sparrows,” and
‘‘The Black Pirate” (10th week), United
Artists.

CARTHAY CIRCLE: ‘‘The Volga Boatman”
(tenth week), Pro-Dis-Co.

CHOTINER’S RAVENNA: ‘‘Hogan’s Alley,”
FIGLTEROA : ‘‘Red Dice,” Pro-Dis-Co.

Pro-Dis-Co
Jack Buchanan Is Signed

Jack Buchanan, English musical comedy
star, has been signed to a long-term con-
tract by Cecil B. DeMille to take effect in

Spring.

Seitz Given Contract

George B. Seitz has been given a long-
term contract to direct specials for the
Metropolitan Pictures Corporation.

“White Gold” Goudal’s Next

Jetta Goudal’s second starring feature for
De Mille will be “White Gold.” William
K. Howard will direct this picture. A
supporting cast is now being assembled.

Kenneth Thomson Opposite Reynolds

Kenneth Thomson has been cast oppo-
site Vera Reynolds in “Corporal Kate.”

“Yankee Clipper” Cast on Location

The De Mille Production unit under the
direction of Rupert Julian have left aboard
the clipper ships Indiana and Bohemia on
a six weeks’ location voyage to film the
sea sequences of “The Yankee Clipper.”

First National
Mathis and Balboni to Direct Duncans

It is reported that June Mathis and her
director-husband, Balboni, will produce
“Topsy and Eva” on the screen, now that
the Duncan Sisters have been signed.

Mong Finishes “Strong Man” Role

William V. Mong has finished his fea-
tured role in Harry Langdon’s picture “The
Strong Man.”

“Desperate Woman” Has Title Change

The title of the B. P. Fineman produc-
tion, “A Desperate Woman” has definitely

been changed to “Ladies at Play.” Alfred
E. Green is directing with Doris Kenyon
and Lloyd Hughes in the leading roles.

“Off Broadway” in Production

Production on Corinne Griffith’s next
picture, tentatively called “Just Off Broad-
way,” has started with James Flood direct-

ing and Einar Hanson playing opposite the
star.

“Knickerbocker KicT’ in Production

Johnny Hines’ forthcoming picture “The
Knickerbocker Kid,” is now in production.
William Gaxton will play the heavy role.

Metro-Goldwyn-Mayer

“Scarlet Letter” Has Premiere

“The Scarlet Letter,” the new Lillian

Gish starring vehicle, will have its New
York premiere at the Central Theatre, Au-
gust 9.

Nagel in “Mysterious Island” Cast

Conrad Nagel has been assigned a role

in “The Mysterious Island,” production of
which is well under way with Maurice
Tourneur directing.

George Arthur Signs New Contract

George K. Arthur has been signed on a
new long-term contract.

Van Dyke to Direct McCoy
W. S. Van Dyke, for a long time direc-

tor of outdoor subjects, especially Western
pictures, has been assigned to direct Tim
McCoy in his first vehicle, the title of
which is not announced.

Millarde to Direct “Taxi Dancer

”

Harry Millarde will direct “The Taxi
Dancer,” a newspaper serial of the year,
the work of Robert Perry Shannon.

Red Seal

Beth Brown Titles Reelview

Miles Beth Brown has just completed
editing and titling the newest Reelview,
which will be released as Issue K.

Chadwick
Ttvo Pictures Given Premieres

“Devil’s Island,” starring Pauline Fred-
erick, had its premiere at the Colony, N.
Y., July 31st, while “The Bells,” with
Lionel Barrymore, opened at the same time
at the Alhambra in Milwaukee.

Sterling

Announce “Devil’s Dice” Cast

Barbara Bedford has been engaged for
the leading role in “Devil’s Dice.” Robert
Ellis will play opposite Miss Bedford. Tom
Forman, in addition to directing this pic-

ture, is playing the part of the villain.

Other players engaged are Josef Swickard,
Jack Richardson and James Gordon.

Gotham
Cast Announced for “WAnning W'allop”

Shirley Palmer will be the leading lady
in “The Winning Wallop,” the third Wil-
liam Fairbanks production for Lumas.
Crauford Kent, Jimmy Aubrey, Charles K.
French, Frank Hagney and Melvin Mc-
Dowell complete the cast.

Columbia
“Lone WT

olf’ in Albany First Runs

First run bookings have been made for

“The Lone Wolf Returns” with the Lafay-
ette, Buffalo

;
the Empire, Syracuse

;
the

Strand, Niagara Falls, and the Leland in

Albany.

Los Angeles
First Runs

CARTHAY CIRCLE: ‘‘The Volga Boatman”
(ninth week), P. D. C.

CRITERION: “Road to Mandalay” (second
week). M. G. M.

FIGUEROA: ‘‘The Little Irish Girl,”
Brothers.

Warner

FORUM : ‘‘The Wise Guy” (second
First National.

week )

,

GRAUMAN'S EGYPTIAN: “The Black
Pirate” and ‘‘Sparrows” (ninth
United Artists.

LOEW’S STATE: “Paris,” M-G-M.

week)

,

METROPOLITAN : “Good and Naughty,”
Paramount .

MILLION DOLLAR: “The Son
Sheik,” United Artists.

of The

Tiffany

Pauline Frederick Is Signed

Pauline Frederick has been signed to

star in the picturization of Kathleen Nor-
ris’ novel “Josselyn’s Wife,” production of
which will be started this month.

Preferred Pictures

Complete “Dancing Days” Cast

Lillian Rich and Forest Stanley have
been assigned the leading roles in “Danc-
ing Days,” in support of Helene Chadwick.
Gloria Gordon, new find recently signed,

Robert Agnew, Thomas Ricketts, and Syl-
via Ashton complete the cast.

Associated Exhibitors

“Carnival Girl” for Summer Showing

“The Carnival Girl” has been released
for summer showing. Marion Mack stars,

and Gladys Brockwell, Frankie Darro,
George Siegmann, Allan Forrest, Jack
Cooper, Victor Potel and Max Asher com-
plete the cast. Walter Lang directed.

Educational

Franklin Pangbom Is Signed

Franklin Pangborn will make his debut
in motion pictures under the direction of
John Adolfi in a Mermaid comedy in which
Estelle Bradley will be seen as the leading
lady.

Johnny Arthur Completes Comedy
Johnny Arthur has just completed “Open

House” under the direction of Charles La-
mont. This picture will be released in

August.

W'alter Futter Shoots European Scenes

Walter Futter, producer of “Curiosities”

—the Movie Side Show,” the new series of

single-reel novelties, is now shooting
scenes in Berlin, Vienna and other Euro-
pean cities.

Bobby Vernon Comedy Is Completed

“Dummy Love,” Bobby Vernon’s initial

comedy on the 1926-27 schedule, has been
completed and will be ready for release

the middle of this month. Jack Duffy,

Francis Lee, Thelma Daniels and Eddie
Baker are featured in the cast.
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Salt Lake City

First Runs
( Week Beginning July 17th

)

AMERICAN: “Ella Cinders,” First Na-
tional; “The Cloud Hopper,” Education-
al; Fox News.

KINEMA: “The Palaee of Pleasure,” Fox;
“The Set Up,” Universal

;

International
News.

ORPHEUM : “The Talker,” First National.
PANTAGES: “The Isle of Retribution,”

F. B. O.
PARAMOUNT EMPRESS: “The Black Pi-

rate,” United Artists; “Move Along,” Ed-
ucational; Pathe News.

VICTORY: “The Volcano/’ Paramount;
“Dog Shy,” Pathe; Pathe News; Brays
Cartoon.

Hamilton Finishes “Jolly Tars”

Lloyd Hamilton has finished camera
work on his first comedy of the season,
titled “Jolly Tars.”

Pathe

Sennett Stars in Personal Appearance

In conjunction with the showing of the
Pathe Mack Sennett comedy, “Hoboken to

Hollywood,” Mack Sennett presented his
entire line-up of comedy celebrities on the
stage of the Million Dollar Metropolitan
Theatre.

Former Director in “High Hand”
Paul Hurst, former director of Western

pictures, plays the part of the heavy in
support of Leo Maloney, in “The High
Hand.”

Announce Aug. 8 Program

The short feature program for the week
of August 8th offers a new Our Gang
Comedy, “Shivering Spooks”

; “Hubby’s
Quiet Little Game”; “Count Your Change,”
another Harold Lloyd single reel reissue

;

“Ball and Bat,” a Grantland Rice Sport-
light

;
“Dough Boys,” an Aesop Film

Fable; Chapter 6 of the Patheserial
“Snowed In,” Pathe Review No. 32,. Topics
of the Day No. 32, and two issues of Pathe
News.

Paramount
Robert Benchley Is Engaged
Robert Benchley of the magazine known

as Life, has been engaged to collaborate
with Raymond Griffith in writing the
screen story of “Be Yourself,” the star’s

next picture. Arthur Rossen will direct
this production.

“War of Worlds” in Preparation

Plans are now under way for the film-

ing of “The War of the Worlds,” an H. G.
Wells story.

Halsey to Make Adaptation

Forrest Halsey has been assigned to
make an adaptation of the French story,
“An Angel Passes,” as material for
Adolphe Menjou’s next starring picture.

Vajda’s Stage Plays to Be Filmed

A series of the most famous of Ernest
Vajda’s stage plays are to be made avail-
able for Paramount’s use on the screen, it

was disclosed when the playwright left
for Europe on a mission of clearing up
royalty contracts.

Gladys Frazin in “Ace of Cads”

Gladys Frazin, French actress who played
Tondelayo in “White Cargo,” is making
her screen debut as a Montmartre girl in
Adolphe Menjou’s starring picture “The
Ace of Cads.”

Universal

Billie Dove Signs with Lois Weber
Billy Dove has been signed to play the

featured lead in “The Sensation Seekers,”
Lois Weber’s next production.

Gibson in New Type of Role

Hoot Gibson, western star, is to be fea-

tured in a story of the waterfront. Peter
B. Kyne, has written “Oh Promise Me,”
especially for Gibson. Lynn Reynolds will

direct this production.

B(iggott Picks “Down the Stretch” Cast

King Baggott is busy selecting the cast

for “Down the Stretch,” which he will di-

rect. Curtis Benton adapted this for the
screen from a story written by the late

Gerald Beaumont.

Dupont Busy Cutting Story

E. A. Dupont busy editing “Love Me
and the World Is Mine,” the Universal
super-Jewel which he directed as his first

American production.

Sloman Works at Two Tasks

Edward Sloman is devoting part of his

time to the editing of “Butterflies In the
Rain,” starring Laura La Plante and James
Kirkwood, the balance of his time he is

spending in considering plans for his next
picture, “The Bargain Bride,” with Mary
Philbin as the star.

Fox
Allan Forrest in “Summer Bachelors”

Allan Forrest, who recently has been
signed to play opposite Kathryn Perry in

the Helen and Warren series, has gone to

New York where he will play the mascu-
line lead opposite Madge Bellamy in “Sum-
mer Bachelors,” directed by Alan Dwan.

“W hispering Wires” for Anita Stewart

Anita Stewart is to be starred in “Whis-
pering Wires,” and Edmund Burns, who
has been borrowed from Cecil B. De Mille,

will play opposite her.

“Peter Grimm” in Fourth Week
Victor Schertzinger, with Alec B. Fran-

cis in the leading character role, is starting
his fourth week of production of “The
Return of Peter Grimm.” The cast in-

cludes Janet Gaynor, Richard Walling,
Florence Gilbert, John Roche, Sammy
Cohen, John St. Polis, Bodil Rosing,
Michey McBan, Lionel Belmore, Elizabeth
Patterson and others.

Livingston to Be Comedy Star

Fox officials have decided that Margaret
Livingston is to become a feature comedy
star.

Announce Premiere of “Seventh Heaven”

The screen version of “Seventh Heaven,”
will have its world premiere at the Carthay
Circle Theatre in Los Angeles next Febru-
ary. Frank Borzage will direct this pic-

ture.

Philadelphia

First Runs
( Week Beginning July 24th)

STANLEY : “The Road to Mandalay,”
Metro-Goldwyn-Mayer

;

comedy, “Shiver-
ing Spooks” (Our Gang) ; news, Stanley
Magazine; overture, “Rienzi” (Wagner),
Stanley Symphony Orchestra; dance di-
vertissement, “By the Old Moulmein Pa-
goda,” Renoff and Renova; baritone solo,
“The Road to Mandalay,” Tudor Penros.

FOX: “Other Women’s Husbands,” Warner
Brothers

;

News, Fox Theatre Screen
Magazine ; overture, “Cavaleria Rusticana”
(Mascagni), Fox Theatre Grand Orchestra,
with selections by Metropolitan Trio

;

dance attraction. Pearl Regay, Ann Whet-
ton and George La Mare.

STANTON: “Aloma of the South Seas,”
Paramount.

ARCADIA: “Volga Boatman,” Pro-Dis-Co.
KARLTON : “The Brown Derby,” First Na-

tional.

PALACE : “Kiki,” First National.
VICTORIA: “Miss Nobody,” First Na-

tional.

CAPITOL : “Golden Cocoon.”
ALDINE: “Ben Hur,” Metro-Goldwyn-

Mayer.

Salt Lake City

First Runs
(Week of July 10)

AMERICAN : “Brown of Harvard,” Metro-
Goldwyn-Mayer

;

“The Failure,” Fox; Fox
News, F. B. O.; cartoon.

KINEMA: “The Road to Glory,” Fox;
“Meet My Gal,” Pathe; International
News.

PANTAGES: “Rose of the World,” Warner
Brothers.

PARAMOUNT EMPRESS: “Padlocked,”
Paramount

;

“Live Cowards,” Educational

;

Pathe News.
VICTORY : “Tony Runs Wild,” Fox; “The

Gosh Darned Mortgage,” Pathe; Pathe
News.

F. B. O.

Acquire Screen Rights to Cartoon

F. B. O. have purchased from Fontaine
Fox the right to use his characters in a

series of twelve two-reel featurettes to be
known as the “Mickey McGuire Comedies,”
to be released on the 1927-28 season.

Viola Dana to Star in Six Specials

Viola Dana has been signed to make six

big special pictures in which she is to be
starred.

Hunt Locations for “Breed of Sea”

Location scouts are searching for loca-

tions for “Breed of the Sea,” the next
Gold Bond Special which will be directed

by Ralph Ince.

Ranger Company Back from Location

The Ranger company is back from Kern-
ville where they were on location for

eleven days, shooting scenes for the new
dog picture, “Flashing Fangs.” Henry
McCarthy is directing.

Alberta Vaughn at Work on Second

Alberta Vaughn is at work on the second
of her feature pictures, “The Adorable De-
ceiver,” under the direction of Phil Rosen.

United Artists

“Barbara Wrorlh” in Los Angeles Premiere

The Forum Theatre, Los Angeles, has
been chosen for the world premiere of
“The Winning of Barbara Worth,” which
is now being completed in Nevada. The
premiere will be held during the latter part

of September.

Write Song for “Son of the Sheik”

“That Night in Araby” is the title of a
song written by Ted Snyder and Harry B.

Smith for “The Son of the Sheik.” It is

a sequel to “The Sheik of Araby” which
was inspired by “The Sheik.”

Warner Brothers

W/alter Merrill New Juvenile Find

Walter Merrill, juvenile find, has been
placed under contract with a view of
grooming him for leads.

Three Put in Production

The following three pictures have been
put into production : “What Happened to

Father,” “The Third Degree” and an Ar-
thur Somers Roche Mystery story.

Change in Direction of Two
Because of the illness of Henry Lehrman

while directing George Jessel in “Private
Izzy Murphy,” Lloyd Bacon will direct this

picture. Bacon was to have direction of
“What Happened to Father,” but the as-

signment has been given to Henry Ray-
maker.

Review Board Selects “Hero of Big Snows”

The National Board of Review of Mo-
tion Pictures has selected Rin-Tin-Tin in

“A Hero of the Big Snows” as popular
entertainment for the family.
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PUREUf PERSONAL
ST. LOUIS

ST. LOUIS, MO.—A number of ex-

hibitors and exchange men gave a dinner

in honor of Joseph Mogler, president of

the Motion Picture Exhibitors League of

St. Louis, at the Melbourne Hotel. He is

a candidate for the state senate and the

boys are out working for him to be elected.

. . . The Opera House at Chester, 111., has

closed because of the ill health of J. W.
Schuckert, owner. . . . H. H. Hester is

now booking for Pathe. He formerly was
head cashier and now succeeds H. B.

Weeks. . . . F . B. Struth plans to open a

new house at Carbondale, 111., in the very
near future. He will call it the Liberty.
... A. IV. Thompson, who hails from
Minneapolis, Minn., is now traveling South-
ern Illinois, Kentucky and Tennessee for
Pro-Dis-Co. . . . Visitors of the week in-

cluded: Tom Reed, Duquoin, 111.; John
Spaulding, Litchfield, 111., and F. E. Barnes,
Strand theatre, Carmi, 111. . . . The hot
days continue to force houses in this terri-

tory to close, among those suspending
operations in recent weeks being: Princess,
Earle, Ark.

;
Mecca, Greenville, Ky.

;
Green-

ville, Greenville, Mo.
; Kittel, Linn Creek,

Mo.; Blue Bird, Neoge, 111.; Turk, Wil-
liamsville, Mo.

;
Arch, Willow Springs,

Mo.
;
Beckemeyer, 111.

;
Rex, La Grange,

Mo.; New Victory, Cabool, Mo.; Tokio,
Morehouse, Mo.; Logan, Joppa, 111.; Ala-
mo, Lebanon, 111.

;
Opera House, Gerald,

Mo.; Colonial, Jerseyville, 111., and Opera
House, Portageville, Mo. The latter house
operates three days a week. . . . Harry
Weiss, manager of the local First National,
celebrated his fourth year in that post with
a dinner dance for the exchange employes
at Hotel Statler. . . . Harry Strickland,

salesman for United Artists, returned from
a tour of the key cities of Southern Illi-

nois. He reports some of the mines in

that section are beginning to open again
and conditions should improve in the near
future he reports. . . . A. M. Weinberger
from the home office is installing a new
system at the local LInited Artists ex-
change. He is on a tour of the organiza-
tion’s branch offices.

OTTA WA
OTTAWA, ONT.—Two new moving

picture theatres are being erected in Winni-
peg, Manitoba, by Nathan Rothstein, who
is the lessee of the Arlington, Winnipeg,
and the owner of smaller theatres at As-
siniboia and Mossbank, Sask. . . . P. E.
Park, projection machine operator at the

Bijou, Saskatoon, Sask., showed excellent

judgment a few nights ago when he di-

rected the audience to leave quietly by the

exits after a fire in the projection room
assumed dangerous proportions. Films
were destroyed but little other damage was
done. . . . Three consecutive first runs
were obtained in the Hippodrome, Toronto,
parent theatre of Famous Players Canadian
Corp., by Pro-Dis-Co., it has been pointed

out by Tom Brady, Canadian manager for

Pro-Dis-Co. The three releases were “The
Volga Boatman,” “Silence” and “Up in

Mabel’s Room.” . . . The Dominion, Winni-
peg, Manitoba, presented a valuable hot

weather attraction, this being the “Kiddy-
land Fantasy,” in which many local juvenile

performers took part. The feature was
arranged and produced by E. E. McLaskey,
manager of the Dominion. Excellent

crowds were attracted by the mid-summer
specialty. . . . Work was started some
weeks ago on a brand new moving picture

theatre in Hull, Quebec. . . . Harry O'Regan
is now the manager of the Francais, Ot-
tawa, which was re-opened recently by
Donat Paquin, who also owns the Imperial,

Ottawa, and the Laurier and Eden, Hull.

The Francais operates with three pro-
gramme changes each week and the ad-
missions are 11c and 16c. . . . Robert Bruce,
well-known producer of the Bruce scenics,

is now engaged in Alberta with the making
of travelogue-scenic films dealing with

Jasper National Park. The Bruce pictures

are being distributed through Educational.
. . . The Pantages theatre, Edmonton, Al-

berta, is closed for five weeks to permit the

re-equiping and decorating of the house.

Incidentally, Manager Grant Pemberton has
made the trip to Seattle, Wash., to secure
special lighting equipment. Harry Crossley,

assistant manager, is in charge of opera-

tions in his absence. . . . Manager Walter
F. Davis of the Metropolitan, Winnipeg,
is producing a bright local news weekly
which he has called “Winnipeg Photo-
grams,” for exclusive presentation at his

house. The cameraman, Angelo Accetti,

well-known locally, is shooting a wide
variety of scenes each week under the
personal direction of Manager Davis.
The Metropolitan has been securing nice

publicity in the local newspapers each
week through the “Photograms” and the
reel has made a distinct hit with patrons.

. . . Archie Cameron, assistant manager
of the Lyceum theatre, Winnipeg, Manitoba,
for t'he past three years, has been appointed
manager of the College theatre, Winnipeg.
Cliff Schaufele, supervisor of the three

Universal theatres in Winnipeg, is man-
ager of the Lyceum, while F. W. Crosbie

has charge of the Starland theatre, and Mr.
Cameron now has the third house, the

College.

DENVER
DENVER, COLO.—All roads which led

to the world famous Cheyenne Frontier

Day celebration also led to the second an-

nual convention of the Wyoming Theatre
Managers’ Association which convened in

Cheyenne at the same time. /. F. Lynch
of Laramie, president of the organization,

conducted the meetings. . . . Harry J. Lus-
tig, district manager for Warner Brothers,

arrived for a visit with the local branch
office of his company. . . . W. B. Cook of

Dawson, N. M., was one of the exhibitors

visiting exchanges this week lining up serv-

ice for the coming fall and winter months.

. . . Steamboat Springs, Colo., will soon

have a motion picture show again. The
Chief theatre is rapidly nearing completion.

It is being built and will be managed by
Harry Gordon. It will open about August
15th. . . . Exhibitors of the territory will

be pleased to learn that Chas. O’Connel,

one of the veteran bookers of these parts,

is back booking their programs again in

the Pathe exchange. . . . Seth Perkins, dis-

trict manager for Metro-Goldwyn-Mayer,
arrived for a visit with R. J. Garland,

branch manager. . . . One of the most suc-

cessful outings ever held was enjoyed by

film exchange employees and their families

when a party of two hundred journeyed

to Troutdale-in-the-Pines, the popular hotel

and mountain resort twenty-five miles from
Denver. About twenty exhibitors, repre-

senting all parts of the territory, were in

attendance. The afternoon was occupied

with contests of various kinds including a

baseball game and horseshoe pitching. A
chicken dinner was served in the hotel

after which the crowd spent the remainder
of the evening dancing.

WASHINGTON
WASHINGTON, D. C. — The rapid

growth of the circuit of theatres formed
by Harry M. Crandall in Washington and
vicinity has necessitated a general shift of

managerial activities and the augmentation
of the staff of the company. Nat Glasser,

formerly manager of the York and chief

of the Crandall technical department, has
been appointed to the post of assistant

supervisor of theatres. Mr. Glasser’s

former post at the York has not as yet

been filled. . . . The recent acquisition of

the Chevy Chase entailed the transfer of

R. Wesley Etris from the managership of

Crandall’s Home theatre to the Chevy
Chase, and the appointment of Charles O.
Clark, formerly assistant manager of the

Avenue Grand, to the house conduct of

the Home. . . . August 1 sees the transfer

of Harry E. Lohmeyer, manager of the

Tivoli, to the house management of the

Earle, with Chester Blackwell as his as-

sistant. . . . Mr. Lohmeyer will be succeeded
at the Tivoli by Stephen L. Eilbacher, now
manager of the Apollo and Garden, who
will, in turn, be succeeded at the Northeast
house by Daniel A. Reynolds. . . . The
other managerships on the Crandall wheel
will remain unchanged. . . . H. A. Doman,
manager of the Apollo, Central and Strand
in Martinsburg, W. Va., was a visitor in

the capital, having come here to attend the

meeting of managers of the Stanley-Cran-

dall Theatres.

PHILADELPHIA
PHILADELPHIA, PA.—The Pennsyl-

vania Federation of Projectionists has ap-

pointed a committee to approach the officers

of I. A. T. S. E. Local No. 137 in regard

to affiliation. The federation has been ex-

periencing some difficulty in placing its

members as projectionists in this territory

due to the fact that the local, which has

a standing contract with the Stanley Com-
pany of America, controls the placing of

all projectionists in Eastern Pennsylvania,

Southern New Jersey and Delaware. . . .

Eli M. Orowitz, widely known as “Emo,”
who broadcasts through Station WIP and
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the municipal station at Atlantic City, has

been appointed manager of the Stanley

Company’s Virginia on the Boardwalk in

Atlantic City. ... At the July meeting of

the Film Board of Trade Oscar Neufeld,

who has served as president of the or-

ganization for four consecutive years, was
nominated for the fifth time. . . . The
Colored Players Film Corporation, of

which Dave Starkman of the Standard Ex-
change is president, has just completed the

filming of “Ten Nights in a Barroom,”
with Charles Gilpin in the leading role. . . .

William A. Haynes, who has been manag-
ing the Fox here, has resigned and gone

to Buffalo, N. Y., to act as managing di-

rector of the Lafayette there. . . . The Solo,

Germantown, which has been operated for

some years by J. Solodar, has been closed

indefinitely. . . . Don Bronstein, who has

been acting as assistant manager of the

Third Street theatre, Easton, Pa., has
hit upon a novel idea, combining busi-

ness with pleasure. He has equipped an
automobile with a projector and a port-

able screen and is touring the Pocono
Mountains giving motion picture shows
at the various summer resorts. . . . The
Chambersburg Amusement Company is

erecting a 1,500-seat motion picture theatre

to cost approximately $175,000 in Chambers-

burg, Pa. . . . The Rittenhouse, operated

by S'. Rosinsky, has been taken over by H.

Popolow under a long term lease. . . . Work
has begun on the rebuilding of the Opera

House in Easton, which was destroyed by

fire last winter. The old house, which

seated 1,100, will be replaced by a 1,500-

seat theatre, which it is expected will be

ready for occupancy by January 1st. It

belongs to the IViliner & Vincent chain.

KANSAS CITY
KANSAS CITY, MO.—Exhibitors of

Kansas and Missouri have been advised by

C. E. Cook, business manager of the M. P.

T. O. Kansas-Missouri, that an appreciable

amount of money is being needlessly spent

in return film shipments by exhibitors.

When a film is shipped out by the exchange

the shipping clerks frequently, through

error, place excess postage on the ship-

ment. The exhibitor, not questioning the

accuracy of the amount of postage, places

the same amount on the shipment for its

return, according to Mr. Cook. . . The fact

that many buildings in Kansas have been

closed recently because of violations of the

state fire ordinance, necessitates a warning
to exhibitors, according to C. E. Cook,

business manager of the M. P. T. O. Kan-
sas-Missouri. In 1925 Kansas exhibitors,

combining non-theatrical enterprises, were
greatly responsible for the passing of a

state fire measure which would make the

exhibition of pictures in churches, schools

and other places almost impractical. Im-
properly constructed booths have caused

several buildings to be closed of late and
Mr. Cooke warns exhibitors to take heed.

. . . Among the out-of-town exhibitors in

this territory were: G. L. Hooper, Orph-
eum, Topeka, Kas.

;
G. L. Stapp, Lyceum,

Platte City, Mo.
;
Laurence Bruenninger,

Laurence Amusement Company, Topeka,
Kas.; Y. E. Wilhoit, Jefferson, Springfield,

Mo.
;

/. R. Cook, Mainstreet, Marysville,

Mo.
;
Waiter Wallace, Orpheum, Leaven-

worth, Kas. . . . Exhibitors of Kansas City

are cooperating in a movement to obtain

a new county jail building by showing mo-
tion pictures of the sad and neglected con-

dition of the present old jail. . . . Frank L.

Newman, manager of the Metropolitan and
Million Dollar theatres in Los Angeles for

Paramount and former owner of the Royal
and Newman theatres in Kansas City, was
here Saturday to close the deal by which
the Newman and Royal are transferred to

Publix Theatres, Inc.

ALBANY
ALBANY, N. Y.—Harry Dixon, man-

ager of the F. B. O. exchange in Buffalo,

was here meeting Sidney Kats, of New
York City, assistant general sales manager.

. . . Tony Veiller, manager of the Mark
Strand, combatted the heat last week by
drinking copious draughts of buttermilk.

. . . William Mahoney, formerly connected

with Fox and Dependable exchanges in

Albany, is once more back in town with

United Artists. . . . Joe Kallet, of Rome,
met the hot weather last week by a daily

swim in a nearby lake. . . . John Augello,

of Utica, along Film Row last week, an-

nounced that his new theatre would open

shortly. . . . Fred Sliter, former manager
of the First National exchange in Seattle,

is at his home in Menands near here, hav-

ing resigned. . . . Lew Fuscher, of Fort Ed-
ward, and Charles Sesonske, of Water-
town, were along Film Row during the

past week. . . . James Bailey is no longer

connected with the local Fox exchange.

. . . G. K. Hoddow, special representative

for Paramount, was in town all last week,

reorganizing the local office. . . . Henry
Grossman, operating the Rialto and Play-

house in Hudson, was operated on in New
York City last week, for appendicitis. . . .

William Benton, of Saratoga Springs, made
a short trip to New York City last week,

arranging for the pre-releases which he will

show during the racing meet. . . . Isadore
Schmerts, new manager at the Fox ex-

change, will move his family from New
York City to this city in the near future.

. . . Clarence MacKain, who was here re-

cently from the First National home office,

is now confined at a New York City hos-

pital with typhoid. . . . C. H. Buckley,

owner of the Leland and the Clinton Square
theatres, observed his birthday last week,

and informed all film salesmen that on
that day he transacted no business. . . .

Proctor’s new theatre in Schenectady will

open in October. . . . Myer Paul, owner of

the Woodlawn in Schenectady, had a small

fire at his theatre last week. . . . Jacob and
Alec Feltman, of the Lincoln in Schenec-

tady, are running five and ten cent matinees

during the week. . . . James Roach, general

manager of the Farash theatres in Schenec-

tady, is spending his vacation in the Adir-

ondacks. . . . IV. W. Farley, of Albany, is

at Allenhurst.

SALT LAKE
SALT LAKE CITY, UTAH.—Johnny

Hines’ driverless car was here in connec-

tion with his latest picture, “The Brown
Derby,” which is to be shown at the Amer-
ican. . . . Charles Dillard, formerly with

Metro-Goldwyn-Mayer here and also of

the Forum theatre at Sugarhouse, is re-

ported to be booker for Pathe in San
Francisco. . . . Robert Munger, the artist

from Chicago, who is responsible for the

attractive posters at the American theatre,

has left for a trip through Yellowstone
Park and Canada. . . . F. C. Quimby, Fox
short subject salesman, was in this city for

a brief stay on his way to the Fox studios

on the Pacific Coast. ... Ed Ryan, owner
of the Liberty at Brigham City, is lining up
new business this week. ... At the city

commission meeting in Ogden, a few days

ago, a committee, representing every thea-

tre of that city,, protested against the

license granted through the city recorder’s

office to the Taylor Company Tent Theatre,

and petitioned that the license be revoked.

. . . John Ruger of the American and
Orpheum theatres at Park City, Utah, is

visiting this city and is busy with the build-

ing arrangements of the new Egyptian

theatre which he and Frank Knotts of Van-

couver, Wash., are building there. . . .

Five special sales representatives from the
Metro-Goldwyn-Mayer home office are vis-

iting the local exchange and surrounding
territory. They are : Sam Berger, Jack
Byrnes, J. Tillman, Joe Wolf and Jos. F.

Samuels. . . . W. M. Peterson of the Lynn
at Fillmore, Utah, is an exhibitor visitor

here, as is Steve Murgic of the American,
Mackay, Idaho. . . . L. F. Brown, operating
the Oak and Isis theatres at Preston, Idaho,
is visiting Film Row in the interest of his

houses. . . . “The Black Pirate” is bringing
the crowds to the Paramount Empress
during its ten-day run. “Sparrows,” Mary
Pickford’s latest picture, is to be shown at

the Paramount in August. . . . Carl A.
Porter, manager of the Victory, is on his

way back from a vacation trip to Cali-

fornia. . . . Harry Lustig, Western division

manager for Warner Brothers, spent
several days in this city and in the sur-
rounding territory. While here he installed

a new branch manager in the person of
Dave Farquhar, who was transferred from
the Winnipeg office of Warner Brothers.
. . . George Lindsey, of the Star at Eureka
and the Star at Payson, Utah, is a visitor

along Film Row this week. . . . A l Hager,
an exhibitor from Ozo, Idaho, is arrang-
ing for his fall booking in this city. . . .

Mrs. Rickerson of the Rex theatre at St.

Anthony, Idaho, is also in.

SAN FRANCISCO
SAN FRANCISCO, CAL. — F. W.

Murnau, German director who is en route

to Hollywood for the purpose of making
one picture for Fox Films, arrived in San
Francisco after a tour of the Pacific North-
west. . . . Elga Brink, the tiny German
movie) star, sailed from San Francisco
aboard the Dollar liner President Hayes
for a round-the-world tour, during which
cruise an entire motion picture will be

made. Immediately on coming on ship-

board Fraulein Brink’s troupe donned their

makeup, a camera was set up and the di-

rector began taking scenes. . . . Jimmie
Barlow, formerly of Stockton, and who
recently operated the Opan, has sold his

interest to John Priguerio. Barlow will

open a new theatre in Mayfield very soon.

. . . Manager W. P. Cullen of the Capitol
has booked the famous eight-reel super-
feature, “The Slums of Berlin,” from the

story of the personal experiences of the

famous Prof. Heinrick Zille, for a two-
weeks’ showing. . . . Harry Carney, well

known Pro-Dis-Co film man, again is back
in the city. His newest prize was the con-
tract for the Blumenfeldt circuit, which he
signed up 100 per cent for Producers 1926-

27 product. . . . Rudolph Valentino arrived

on the Lark to be the city’s guest on a
short between-pictures holiday. At the

Fairmont, Valentino was host at an in-

formal luncheon. . . . The new theatres

under course of construction at Polk and
Green streets by Hasser Bros, will open
about September 1st. A novel feature of

the new house is a series of minarets on
either side of the house containing glass

for flood lighting purposes. . . . G. F. Sul-

livan, former local exploiteer of Famous
Players-Lasky, was promoted and given

short notice to appear at the home office,

which prevented him from getting around

to see all of his old friends and business

associates. . . . L. M. Reese has obtained

the Orpheum from B. B. Jones at Lake-
port. . . . J. A. Harvey, the student man-
ager of Santa Cruz, slosed the permanent
policy ®f the Dramatic Stock Company in

his Cameo recently. In the future he will

play pictures and special two-day engage-

ments of the stock company.
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first again !

!

with the complete photographic story of

Balaban & Katz Wonder Theatre

“The Oriental”

Details and pictures of the new

MAGIC FLYING STAGE

In this issue of “Better Theatres
”

Have You
Read

in recent issues of “Better
Theatres” the many in-

formative articles among
them

:

Theatre Financing

The Music Tax

The Music Owner’s Legal

Rights

Fireproof Construction

How I Played the Picture

Articles for Projectionists

Standard Theatre Plans

Period Architecture for

Smaller Houses

Descriptions of “Cry

Room’’

Building Inspection

Theatre Personnel

Theatre Management
Problems

Cutting Building Costs

Stage Equipment, Light-

ing

“Better Theatres” is consistently first with publication

of every new development, pertaining to theatre build-

ing and equipment.

“Better Theatres” presents authoritative discussion

touching upon virtually every phase of theatre opera-

tion and management.

Also in This Issue:

An article on Theatre Seating—A Discussion of Light-

ing for Motion Picture Photography—Another install-

ment of “The History of the Theatre”—Details of the

New Paramount Building and Many More Interesting

Stories and Photographs of Unusual Theatres.

Every month “Better Theatres” contains something

New—Something Vital to Your Business. YOU CAN-
NOT AFFORD to miss a single issue of “Better

Theatres.” Turn to it now. Help yourself to the many
valuable ideas and suggestions it contains.

Watch for September Issue

which will treat with a phase, of theatre building never

before touched upon in this industry. This story will

contain information that exhibitors large and small will

want because it will show how to make your theatre

building produce additional revenue.
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“What the Picture Did For Me”
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, L'J-0

This is the original exhibitors’ reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

“What the Picture Did for Me” is the one genuine source of exhibitor-written box office

information.

Address: “What the Picture Did for Me,” EXHIBITORS HERALD, 407 South Dearborn
Street, Chicago, III.

Associated Exhibitors

THE SHIP OF SOULS: Special cast—A very

good picture which pleased our patrons. Suitable

for any house. Business poor, due to hot weather.

Six reels.—P. C. Schram, Orpheum theatre, Kala-

mazoo, Mich.—General patronage.

THE SKY RAIDER: Special cast—Terrible

!

No box office attraction, not much of a plot and
is not as good as the title sounds. Seven reels.

—S. Trapasso, Falls theatre, Niagara Falls, N.
Y.—General patronage.

NEVER WEAKEN : Harold Lloyd—A re-issue

that drew well and pleased.—E. H. Vetter, Ma-
jestic theatre, Homer, Mich.—Small town patron-

age.

Chadwick
THE PERFECT CLOWN: Larry Semon—Good

entertainment, but not a special. Six reels.—

-

E. H. Vetter, Majestic theatre, Homer, Mich.

—

Small town patronage.

THE PERFECT CLOWN: Larry Semon—Se-
mon is no good in long comedies. This picture

got very tiring, as it was just one slapstick after

another. Seven reels.—Giles Master, Strand thea-

tre, Gallup, N. Mex.—General patronage.

F. B. O.
THE NON STOP FLIGHT: Special cast—This

is a good picture if your audience wants action.

Seven reels.—J. E. Dragginis, Grand theatre,

Yoakum, Texas.—General patronage.

HANDS ACROSS THE BORDER: Fred Thom-
son—This very good and is one that paid out

and made a little profit during the hot weather.

There is action galore, and that seems to be
what people want. Six reels.—C. V. Anderson,
Oak theatre, Oakdale, Nebr.—General patronage.

HANDS ACROSS THE BORDER: Fred Thom-
son—Extra fine. Fred Thomson and Silver King
bring them in. When I hang out advertising

on Fred Thomson and Silver King I also get

ready to hang out the S. R. O. sign. Everybody,
from two year olds up, like this fine, clean cut

star. No matter what picture we show him in,

everyone who comes out always says : “Fine,

marvelous. When are you going to have him
again ?” Success to you, Fred.—J. A. West,
Houston theatre, Houston, Miss.—General pat-

ronage.

SECRET ORDERS: Evelyn Brent—A clever

little spy picture. Due to terrific heat, not much
of a crowd. The picture deserved better attend-

ance. Six reels.—Wm. E. Tragsdorf, Trags thea-

tre, Neillsville, Wis.—Small town patronage.

GLENISTER OF THE MOUNTED: Lefty
Flynn—The best Lefty has made in many a
moon. Had patrons comment very favorable on
this, so it must be good. Five reels.—P. C.

Schram, Orpheum theatre, Kalamazoo, Mich.—

-

General patronage.

THE ISLE OF RETRIBUTION: Special cast

—A good hot weather attraction, with lots of

snow. Drew well on a hot Saturday night, but
it is entirely too brutal for the class of patron-
age here. Seven reels.—E. M. Biddle, Strand
theatre, Paoli, Ind.—Small town patronage.

THE PRINCE OF PEP: Richard Talmadge—
A fine action picture. Gave satisfaction.—Bert
Silver, Silver Family theatre, Greenville, Mich.

—

General patronage.

WILD TO GO: Special east—They don’t make
them any better than this one. All of this cora-

Rediske, Veteran,

Closes the Shop
THE FRESHMAN (Pathe) Harold

Lloyd.—In my estimation not any bet-

ter than some of his older pictures.

Didn’t draw paying business.

This will be the last report you
will see from the Star theatre, as I

am dismantling the house and expect

to locate some place out on the West
Coast.—G. F. REDISKE, Star theatre,

Ryegate, Mont.

(NOTE: A Ryegate newspaper
received carries extended editorial

comment on the superb entertain-

ment service Mr. Rediske has ren-
dered that community during the
eleven years he has operated the
Star theatre. During most, if not
all, of that eleven years Mr. Re-
diske has been a valued contrib-
utor to these columns and has held
membership in the “Herald Only”
Club. Best wishes are extended
on behalf of the Herald and its

many readers who have co-operat-
ed with Mr. Rediske in the affairs

of this and other departments.

—

W. R. W.)

pany’s pictures, as program pictures, are the
best we ever played, and rental is live and let

live.—Bert Silver, Silver Family theatre, Green-
ville, Mich.—General patronage.

QUEEN OF DIAMONDS: Evelyn Brent—

A

good program picture. Story good. Star and-

cast fine.—-Bert Silver, Silver Family theatre,

Greenville, Mich.—General patronage.

THE TOUGH GUY: Fred Thomson—This is

the best Thomson I’ve played yet, and they’re all

good. I should have played this two nights in-

stead of one. You can raise your price on this

one. Silver and the kid will sure knock them
over. What a pleasure it is showing pictures

like this. The price is right. Keep up the good
work, Fred, and you’ll have ’em all guessing.
Six reels.—P. Kullman, Monarch theatre, Ponteix,
Sask., Canada.—General patronage.

THE TOUGH GUY: Fred Thomson—Yes, sir,

it went over with a bang. Tickled ’em pink and
held their interest to the end. Thanks, F. B. O. :

this is what the small towns crave. This ranks
second to being my house record. Six reels.—

-

H. C. Mauler, Liberty theatre, Pleasanton, Nebr.
—Small town patronage.

THE TOUGH GUY: Fred Thomson—Two bank
failures, no rain, coupled with the annual corn-
belt agitation, did not prevent Fred from pack-
ing ’em in for two nights, though business for

past four weeks has been terrible. Excellent
Friday and Saturday picture with beaucoup action

and sweet story. Five reels.—Pace & Bouma,
Rialto theatre, Pocahontas, la.—General patron-

age.

THE TOUGH GUY: Fred Thomson—Picture
pleased my audience immensely. Billy Butts

nearly steals this picture, together with Silver

King. Business very good. Five reels.—P. C.

Schram, Orpheum theatre, Kalamazoo, Mich.—
General patronage.

THE LAST EDITION: Ralph Lewis—A dandy
picture and pleased everyone. It was sold to

the general public ; however, it was hard to get
them. Eight reels.—C. S. Watson, Electric thea-
tre, Caldwell, Kan.—General patronage.

THE LAST EDITION: Ralph Lewis—This pic-

ture is a knockout. Pleased all those who s^.w

the picture. Business not so good, due, I be-
lieve, to title, which I think is very poor. Seven
reels.—P. C. Schram, Orpheum theatre, Kalama-
zoo, Mich.—General patronage.

THE MIDNIGHT FLYER: Cullen Landis—
This is a great picture. Don’t be afraid of it.

F. B. O. will use you right. Not like some of
the other birds who hold you up. You’re miss-
ing the best chance in your life if you don’t play
F. B. O. picture. Seven reels.—P. Kullman,
Monarch theatre, Ponteix, Sask., Canada.—Gen-
eral patronage.

WHEN LOVE GROWS COLD: Mrs. Rudolph
Valentino—The bunk, poor and simple. Not a
new idea in it, and all the old ones done
poorer than ever before. People ought to be
paid good money to look at a mess like this.

Seven reels.—M. W. Mattecheck, Liberty theatre,
Kennewick, Wash.—Small town patronage.

THE BROADWAY LADY: Evelyn Brent-
Very nice program picture. Story somewhat dif-

ferent. Made it very good, 90 per cent. Six
reels.—Robert W. Hines, Hines theatre, Boudle,
S. Dak.—General patronage.

THE FIGHTING DEMON: Richard Talmadge
—A good Talmadge, and will please any audi-
ence that craves action. Five reels.—C. S. Wat-
son, Electric theatre, Caldwell, Kans.—General
patronage.

RIDING THE WIND: Fred Thomson—Not so
good. Story pretty thin in spots, and my people
weren’t backward about telling me so.—Roy W.
Adams, Pastime theatre. Mason, Mich.—General
patronage.

LET’S GO GALLAGHER: Tom Tyler—First
Tyler. It is a good program outdoor picture.
Poor business, but not the fault of the picture.
Five reels.—Nicolaides Bros., American theatre,
Scofield, Utah.—Small town patronage.

THAT DEVIL Q.UEMADO : Fred Thomson-
Good western. Fred uses his sash as Doug Fair-
banks did the whip in “Don Q.”—Roy A. Adams,
Pastime theatre. Mason, Mich.—General patron-
age.

THE MYSTERIOUS STRANGER: Richard
Talmadge—A dandy little picture, but the title

is of no value for a Saturday night draw. Six
reels.—Wm. E. Tragsdorf, Trags theatre, Neills-

ville, Wis.—Small town patronage.

THE TWO GUN MAN: Special cast—This is

Fred’s best, and Silver does very good. I know
this will be the report from everyone that plays
it. His best. Print absolutely new. I raised

the admission and still they came. What’s the
reason ? Six reels.—Robert W. Hines, Hines
theatre, Loyalton, S. Dak.—General patronage.

THE RANGE TERROR: Bob Custer—Good
program. Satisfied all. This is the best picture

of Bob Custer. Plenty of action. Five reels.—

-

Nicolaides Bros., American theatre, Scofield, Utah.
—Small town patronage.

LADY ROBINHOOD: Evelyn Brent—The best

picture of Evelyn Brent. This is better than
some specials. Good story and plenty of action.

We played this picture on the 5th of July to poor
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business, but not the fault of the picture. Six

reels.—Nicolaides Bros., American theatre, Sco-

field, Utah.—Small town patronage.

PARISIAN NIGHTS: Lou Tellegan—This pic-

ture pleased my audience. Plenty of action and
suspense to please the Saturday crowd. Not suit-

able for Sunday. Six reels.—P. C. Schram, Or-
pheum theatre, Kalamazoo, Mich.—General pat-

ronage.

THE COWBOY MUSKETEER: Tom Tyler—
The best Tyler I have played so far. With
Frankie Darro, his pony and dog, it certainly

makes a dandy Saturday program.—C. S. Wat-
son, Electric theatre, Caldwell, Kans.—General

patronage.

First National
THE GREATER GLORY: Anna Q. Nilsson—

A real special. War theme handled in a way
which keeps bloodshed and violence out of the

picture and makes story appeal especially to

women. Acting of Hale Hamilton worthy of

mention, though Conrad Tearle and Miss Nilsson

are the dominant figures. Raised this to top

prices and pulled better second night than first

night. Ten reels.—Geo. E. Fuller, The Play-

house. Fairhope, Ala.—Small town patronage.

THE GREATER GLORY: Special cast—This
picture, while it makes fair entertainment and
will cause some classes of patrons to class it as

a big one, will, on the other hand, cause some
walkouts, which are very annoying in a small

house. There is, however, something outstanding

in this picture, and that is Anna Q. Nilsson.

She shines all the way through like a gold dol-

lar. Ten reels.—W. H. Brenner, Cozy theatre,

Winchester, Ind.—General patronage.

SWEET DADDIES: Jack Mulhall—A first

class farce comedy drama that will please most
any place. The title means nothing and we
can’t figure it out. The story concerns the Irish

and Jews, with some clever titles and by-play

that is refreshing, but was directed by another
director, who has gone wrong. The poodle dog
and wet umbrella episode was inserted, together

with the calisthenics, both hackneyed and stupid

expressions of 1926 direction. Seven reels.—

-

Pace & Bouma, Rialto theatre, Pocahontas, la.

—

General patronage.

SWEET DADDIES: Special cast—If you want
a comedy that has got the kick to it, get thi3

Not a Fish

Story

THE RAINMAKER (Paramount)
William Collier, Jr.—Here is one that

brought the rain for sure. It had
been very dry and hot and everything
was burning up. We put on this pic-

ture after the rain and they sure came
out to see it. It sure was funny, and
a fairly good picture, too.—E. E.

GAILEY, Crystal theatre, Wayne, Neb.
(NOTE:—This is the first inci-

dent of this sort reported from Ne-
braska since J. C. Jenkins, friend
and fellow-fisherman of Mr. Gailey,

took the road as field representa-
tive of this publication.)

one. It kept our house in an uproar all through.

It is sure fine.—L. D. Metcalf, Grand theatre.

Ash Grove, Mo.—General patronage.

ELLA CINDERS: Colleen Moore—While this

may be a little slow in places, it is neverthe-

less a credit to run, and the people will enjoy
it. Mark up another good one for Colleen Moore.
—Russell Armentrout, K. P. theatre, Pittsfield,

111.—General patronage.

ELLA CINDERS: Colleen Moore—Another
good bet. Brought nice business. Pulled excep-
tionally well.—C. V. Kelly, Badger theatre, Reeds-
burg, Wis.—General patronage.

THE DANCER OF PARIS: Dorothy Mackaill

—Good little picture that drew very good, and
seemed to please all. Story a little light, but
acting good. Seven reels.—E. E. Gailey, Crystal

theatre, Wayne, Nebr.—General patronage.

THE BROWN DERBY: Johnny Hines—Good
drawing card. Pulled good business. (Opposi-

tion had “The Bat” on against it at 25 cents

admission, but it failed to draw.)—C. V. Kelly,

Badger theatre, Reedsburg, Wis.—General pat-

ronage.

MLLE. MODISTE: Corinne Griffith—Not the

picture one expects from Corinne. I would call

it just a fair program picture.—L. D. Metcalf,
Grand theatre. Ash Grove, Mo.—General patron-
age.

HIGH STEPPERS: Special cast—Say, boys, I

sure was disappointed in this one. Thought by
the trailer and the press sheet that there was a
lot of high stepping in this one, but the trailer

had about all of the dancing there was. Every-
one expected a lot of cakewalking. Advertising
nothing like this picture at all.—L. D. Metcalf,
Grand theatre. Ash Grove, Mo.—General patron-
age.

THE SAVAGE: Special cast—We had the idea

this wasn’t so good, but our patrons liked it at

a raised admission of 30 cents. It is light com-
edy and very good hot weather entertainment.
—Hugh Gardner, Orpheum theatre, Neosho, Mo.
—General patronage.

TOO MUCH MONEY: Special cast—To judge
from my box office this night, Sunday, this pic-

ture is not good. In the first place the title

means nothing to the rough handed sons of toil

that compose my clientele. Again, there is en-
tirely too much slush between Lewis Stone and
Anna at start of the picture. Then, again, there
is not a punch in the whole picture, if Lewis
Stone getting owly-eyed drunk is omitted, and
where the audience value is in this production
I don’t know. So goes it. First National, with
mighty few exceptions, have not had pictures

that hit with our audiences. Maybe it is a
peculiarity of the town, but I don’t think so.

It seems to me that they are on the wrong tack
with the public taste, and yet my very good
friend Mr. Brenner of lower down in this state

swears by practically every First National pic-

ture. Certainly audiences are not the same in

different places.—A. E. Hancock, Columbia thea-

tre, Columbia City, Ind.—General patronage.

HER SECOND CHANCE: Special cast—Here
is an extra good picture. Pleased everybody,
old and young. Advertise it heavy, as it will

more than please.—L. D. Metcalf, Grand thea-

tre, Ash Grove, Mo.—General patronage.

THE RECKLESS LADY: Belle Bennett—Not
so bad. Some said good, others fair. My opin-
ion is a little above program. Made a little

money with some hard work. Eight reels.

—

J. E. Dragginis, Grand theatre, Yoakum, Texas.
—General patronage.

THE FAR CRY : Special cast—Blanche Sweet
scores again, and she goes over big in this one.

The balance of the cast excellent and should be
mentioned individually. Picture from production
standpoint is very lavish, and interesting story.

Will serve as good offering, even in hot weather.
Seven reels.—W. H. Brenner, Cozy theatre, Win-
chester, Ind.—General patronage.

THE PACE THAT THRILLS: Ben Lyon—
Would class this as very poor. Seven reels.

—

A. N. Miles, Eminence theatre. Eminence, Ky.
—General patronage.

WINDS OF CHANCE: Special cast—A splen-

did picture. Satisfied them all. Story fine. Cast
extra good.—Bert Silver, Silver Family theatre,

Greenville, Mich.—General patronage.

CLASSIFIED: Corinne Griffith—This is a

splendid entertainment. Story good. Star ex-

cellent. Cast extra good.—Bert Silver, Silver

Family theatre, Greenville, Mich.—General pat-

ronage.

I WANT MY MAN : Special cast—A poor
title for drawing power, but excellent picture,

and title fits after all is over.—Boom & DuRand,
Lyric theatre, Ellendale, N. Dak.—General pat-

ronage.

ONE YEAR TO LIVE: Special cast—A crack-

erjack of a good program picture, full of interest

and anxiety all the way through. Seven reels.

—C. A. Riggs, Gem theatre, Hartford, Kan.

—

General patronage.

THE GIRL FROM MONTMARTE: Special

cast—A wonderful production with a misleading

title to my patrons and a big surprise to me.
I would have used it on a feature night had I

known it ahead of time. Eight reels.—M. J.

Babin, Fairyland theatre. White Castle. La.

—

General patronage.

THE DESERT FLOWER: Colleen Moore—

A

small house seemed to enjoy it very much. Can’t

judge its drawing power, as we had a street

fair for opposition. Seven reels.—A. N. Miles,

Eminence theatre, Eminence, Ky.—General pat-

ronage.

IF I MARRY AGAIN: Special cast—An in-

teresting picture. Good scenery and photography.

Shows human nature and a good moral. Don’t

be afraid of it. Buy it. Seven reels.—C. A.

Riggs, Gem theatre, Hartford, Kan.—General

patronage.

HER SISTER FROM PARIS: Constance Tal-

madge—A little behind on using this one, but

it is due to the fact that I was compelled to pull
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DEAR HERALD:
Pontiac, Michigan, July 27th, 1926.

If you are going to get ptomaine poison you might as well get it in your own home
town as to go clear up to Petoskey, Michigan, to get it as I did, but my advice would
be to not get it.

Ptomaine is no respecter of persons. It will grab us good people just as quick as it

will the common trash, and when you once get it there is no mistake about it; you
know right off you’ve got something. Ptomaine is a quick worker; it doesn’t trail

you around for a couple of weeks before it lands on you; it just grabs you right off

the bat and starts to turn your inside workings into a boiler factory and a steam
laundry combined. I know what I am talking about for I am now trying to recover
from the effects of the thing, and am not doing a very good job at it. My piston

rings are worn out, my carburetor is on the bum, my transmission has gotten tangled

up with my differential, all four tires are flat and I’m out of gas, and that’s the way
ptomaine leaves you after it has given you the once over.

Barring the ptomaine poison I like Michigan, that is, parts of it. I like the people,

I like her cherries and huckleberries, and if I am here when they are ripe, I will

iike her peaches and pears and grapes, but best of all, I like her exhibitors. There
are none better this side of Nebraska.

I have found the boys a very congenial lot, always glad to see me, and in many
cases they have made me overstay my time. George Howarth of the Ideal theatre at

Fremont is as hard and fast a worker as ptomaine. I found him in the basement of

his house with his coat off working like a beaver to install a new furnace, hut he
stopped his work and led me out under the hard maples and proceeded to tell me
how surprised and glad he was that I called.

There are a lot of good fellows operating theatres on “M 11” from Muskegon to

Petoskey. I missed F. N. Harris of the Amusu theatre at Hart; he had gone to Detroit;

but I looked his theatre over, which is a good one. I found F. R. Dodge of Scott-

ville, E. L. Merkley of Manistee, George Graf of Arcadia, H. J. Holmes of Elk Rap-
ids and Clara Galster of Petoskey, all live managers and all Herald fans.

Business at all of these points seemed to be good but this is probably largely due
to the influx of tourists who are going into that region by the thousands. I was told,

however, that during the winter months when the snow gets two or three feet deep
(which is said to be a common thing) that business becomes almost nil.

I must cut this letter off right here for the Doctor has just called and I don’t know
whether it will be ipecac or horseshoe nails, and I don’t care much which. I’d

swallow a steam shovel if it would remove this durn ptomaine poison and straighten

iny legs up so I wouldn’t walk like a souse.

J. C. JENKINS
(The Herald Man.)

it off several months ago on account of other

advertisement in the town. However, I would
consider this one of Connie’s best that I have

ever seen her in. A good girl friend of mine
says it was a darling of a picture, and I must
agree with her, for she is a judge of good pic-

tures and knows good entertainment stuff.—

-

M. J. Babin, Fairyland theatre. White Castle, La.

—General patronage.

THE KNOCKOUT: Milton Sills—Good picture

of prize fighting and lumber woods. Just aver-

age business.—Roy W. Adams, Pastime theatre.

Mason, Mich.—General patronage.

THE HALF WAY GIRL: Doris Kenyon—

A

fair picture spoiled by some offensive scenes

early in the story. Small town people, at least,

are not interested in the disgusting details of

night life in Malay street.—Roy W. Adams, Pas-

time theatre, Mason, Mich.—General patronage.

THE SPLENDID ROAD: Anna Q. Nilsson

—

This picture was fairly well liked, although ren-

tal was double what it should be. Buy it as a

program picture. Eight reels.—J. E. Dragginis,

Grand theatre, Yoakum, Texas.—General patron-

age.

Fox
A MAN FOUR SQUARE: Buck Jones—On a

par with the rest of Buck’s features. Weather
fine, but business poor. Five reels.—P. C. Schram,
Orpheum theatre, Kalamazoo, Mich.—General

patronage.

THE FIRST YEAR: Special cast—This might
have been a great stage success, but Fox badly

muffed an opportunity. Matt Moore was dis-

gusting in an over done boob part, and the pic-

ture lost sympathy, for no good looking girl

like Kathlyn Perry would fall for such an utter

idiot. A colored girl as a waitress carried off

all the honors of the story and saved it from
being drivel of the worst kind. John Patrick was
excellent and it was a pleasure to see him soak

the boob husband, as he had it coming to him.

If Fox does not make any better success out of

"Music Master” and “Cradle Snatchers” than they

did of “First Year,” “Lightnin’ ” and a few
others, it is going to be a hard year for the ex-

hibitor. This brought the two lowest days of

the summer.—Ben L. Morris, Temple theatre,

Bellaire, Ohio.—General patronage.

SANDY : Madge Bellamy—I hope all Fox pic-

tures this year will be as good as “Sandy.” Not
super special but got some money. Eight reels.

—

J. E. Dragginis, Grand theatre, Yoakum, Texas.

—

General patronage.

SHE WOLVES: Alma Rubens—Only fair.

Not for the small town, as it’s a story of Paris

society. The title didn’t help it any. Six reels.

—

H. C. Mauler, Liberty theatre, Pleasanton, Nebr.

—Small town patronage.

THE DIXIE MERCHANT: Special cast—One
of the best program pictures we ever played. We
have played lots of specials not as entertaining.
-—Bert Silver, Silver Family theatre, Greenville,

Mich.—General patronage.

HARD BOILED: Tom Mix—Not as good as

many of his other subjects. However, Tom Mix
usually draws good for me, and this was no
disappointment at the box office. Six reels.

—

P. C. Schram, Orpheum theatre, Kalamazoo, Mich.

—General patronage.

HELL’S FOUR HUNDRED: Margaret Liv-

ingston—The title pulled some business, but twelve

people walked out on it. Usual “gold digger’’

story and just a picture.—Hugh Gardner, Or-
pheum theatre, Neosha, Mo.—General patronage.

THE TRAIL RIDER: Buck Jones—Good pro-

gram and good business. We have played this

picture with two reel comedy, “Butterfly Man,”
Sunshine comedy, was extra good. Also the In-

ternational News reel No. 6736. Good news reel.

Five reels.—Nicolaides Bros., American theatre,

Scofield, Utah.—Small town patronage.

THE DEADWOOD COACH: Tom Mix—A 100

per cent, sure fire western crammed full of

action and comedy. I advertised it a month in

advance and I broke my house record. Although
it’s old. Fox sent me a fine print on it out of

Omaha exchange. You had better grab it. Seven
reels.—H. C. Mauler, Liberty theatre, Pleasanton,
Nebr.—Small town patronage.

THE EVERLASTING WHISPER: Tom Mix—
is on the down grade in this town and a few
more pictures like this one and he will be a thing
of the past. Tom used to be a drawing power
at the box office, but pictures like the above and
the rest of his last year’s stuff have made him
just an ordinary Western star. Six reels.—Giles

Master, Strand theatre, Gallup, N. Mex.—General
patronage.

THE KISS BARRIER: Edmund Lowe—A good
program to a poor business, but not the fault of

the picture. Six reels.—Nicolaides Bros., Amer-
ican theatre, Scofield, Utah.—Small town patron-

age.

THE RAINBOW TRAIL: Tom Mix—Very good

picture, but business was way down. This time
on account a road show was up against us for

2 days and not the fault of the picture. Six
reels.—Nicolaides Bros., American theatre, Sco-
field, Utah.—Small town patronage.

KENTUCKY PRIDE: Special cast—One of the
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few Fox specials that I have played this year

that was any good. This is a first class picture

and pleased everyone, so what more could you
ask? Seven reels.—Giles Master, Strand theatre,

Gallup, N. Mex.—General patronage.

RIDERS OF THE PURPLE SAGE: Tom Mix
—I have asked the Exchange to send me good

prints from Minneapolis, and they promised they

would. Paid them extra, so as to get good prints,

and they sent one all right but this is rotten.

Every foot of it was spliced and that is the way
they have treated me for prints. Picture must
have been very good when the print was new
and clear. Six reels.—R. Duba, Royal theatre,

Kimball, S. Dak.—General patronage.

OVER THE HILL: Johnny Walker—Excellent

picture. Will please all classes. Can be bought

right. This is a re-issue.—Boom & Du Rand,
Lyric theatre, Ellendale, N. Dak.—General

patronage.

THE YANKEE SENOR: Tom Mix—This pic-

ture won’t set the world afire, nor will it break

any records ; it’s just another picture among the

many. Deacon Bill Hays probably don’t interest

himself in ordinary pictures, which is the answer
for so many ordinary ones. Five reels.—Giaeoma
Bros., Crystal theatre. Tombstone, Ariz.—General

patronage.

GOLD AND THE GIRL: Buck Jones—A very

good outdoor picture with some action. Five reels.

—Nicolaides Bros., American theatre, Scofield,

Utah.—Small town patronage.

Metro-Goldwyn-Mayer
LOVEY MARY : Bessie Love—“Lovey Mary”

is just a simple, delicious story of real people.

Most everyone has read this book. Here is some
mighty good entertainment and everyone will

enjoy it. King Baggot is the director and he
has turned out a wonderful production. “Lovey
Mary” as a photoplay is going to put at least a

ray of sunshine in the hearts of those who see it.

Book it and boost it. Seven reels.—James D.

Kennedy, Apollo theatre, Indianapolis, Ind.—Gen-
eral patronage.

PARIS : Charles Ray—Very, very poor. Brother
exhibitors, do you remember what promises we
got on this picture before it was made ? What
became of Erte? Seven reels.—J. E. Dragginis,

Grand theatre, Yoakum, Texas.—General patron-

age.

THE BOOB: Special cast—A few more like

this and Metro-Goldwyn-Mayer will indeed be the

talk of the industry. Just about the most silly

and insane thing we have had to foist on the

public of late. Many walkouts and much razzing
on this one.—Joe Hewitt, Strand theatre, Robin-
son, Ills.—General patronage.

THE ROAD TO MANDALAY: Lon Chaney—
Here is a very good Chaney picture. We con-

sidered this far better than “The Unholy Three,”
but due to the hot weather we didn't do any
business on it. Seven reels.—B. R. Parsons,
Grand theatre, Springfield, Minn.—General patron-

age.

MONTE CARLO: Lew Cody—Very good.

Good comedy and sparkling with suspense. Good
comments. Seven reels.—M. W. Mattecheck, Lib-

erty theatre, Kennewick, Wash.—Small town pat-

ronage.

MONEY TALKS: Esther Ralston—If you don’t
promise more than a picture you will get by with
this one. A few laughs, here and there. Seven
reels.—J. E. Dragginis, Grand theatre, Yoakum,
Texas.—General patronage.

THE TORRENT : Special cast—Fair picture

of its kind, but far from being the kind that
rings the old bell at the box office. Everything
about it seems artificial and as a special it’s

another “Tower of Lies.” Has no box office

appeal and gives very little satisfaction. The
cheapest kind of a program picture would have
done better.—Joe Hewitt, Strand theatre, Robin-
son, Ills.—General patronage.

GO WEST : Buster Keaton—Best Buster Keaton
long feature comedy. Played to small crowd and
I never am afraid of Buster, but he, somehow,
won’t pull them in any more than just a com-
mon five-reeler, and that is all I can ever say.

Seven reels.—R. Duba, Royal theatre, Kimball, S.

Dak.—General patronage.

BRIGHT LIGHTS: Charles Ray—Worst busi-

ness in many a moon. First night, poor. Sec-

ond night, rotten. Nothing to it. Very much
disappointed in Metro. Lay off this one. Seven
reels.—R. Duba, Royal theatre, Kimball, S. Dak.
—General patronage.

THE DEVIL’S CIRCUS: Norma Shearer—This
is a good picture. A little suggestive, but not
even to hurt. Norma does fine work. Eight
reels.—J. E. Dragginis, Grand theatre, Yoakum,
Texas.—General patronage.

THE BEAUTY PRIZE: Viola Dana—Just a
clean amusing little picture that amuses and in

which dainty Viola does a satisfactory part. Light
as a feather but clean as a hound's tooth and
makes a good program picture. Six reels.—
Giaeoma Bros., Crystal theatre. Tombstone, Ariz.
—General patronage.

SO THIS IS MARRIAGE: Special cast—Com-
ment divided on this, but all agreed that ending
was chopped off too suddenly. Domestic quarrels
not much favored. Photography helped put the
picture over. Eight reels.—Geo. E. Fuller, The
Playhouse, Fairhope, Ala.—Small town patronage.

THE AUCTION BLOCK: Charles Ray—First
Charles Ray picture for some time. Nothing big.

but I got by with it without complaints. Seven
reels.—J. E. Dragginis, Grand theatre, Yoakum.
Texas.—General patronage.

OLD CLOTHES: Jackie Coogan—Satisfactory

program picture. One of the best Coogans we
ever played.—Bert Silver, Silver Family theatre,

Greenville, Mich.—General patronage.

Paramount
ALOMA OF THE SOUTH SEAS: Gilda Gray

—This drew and pleased much better than I

expected. Some very wonderful scenery in this

and a good cast that put over the story. Gilda

Gray does real well for the first time. Being a
Wisconsin product and well advertised, she may
be a better bet for Wisconsin exhibitors than
others, but no one will make a mistake playing
this picture as it will please most of them and
the picture is clean and O.K. Nine reels.—H. J.

Eagan, American theatre, Wautoma, Wis.—Small
town patronage.

THE SECRET SPRING: Special cast—So this

was produced in France! I know now why the

Germans were so keen on wiping out Paris. They
had seen this picture.—J. S. Walker, Texas thea-
tre, Grand Prairie, Texas.—Small town patronage.

PADLOCKED: Special cast—A powerful Rex
Beach story. Noah Beery does some mighty fine

character acting. Louise Dresser and Lois Moran
are also very good. This story appeared in the

Cosmopolitan Magazine. This is a very popular
story and it should make a lot of money for

you. Seven reels.—James D. Kennedy, Appollo
theatre, Indianapolis, Ind.—General patronage.

IT’S THE OLD ARMY GAME: W. C. Fields—
This was slapstick comedy well done in a picture

that pleased but did not draw. It takes a lot

of pictures to make a star. This one will help

some, but he is a weak box office proposition

for me.—Chas. Lee Hyde, Grand theatre, Pierre,

S. Dak.—General patronage.

GOOD AND NAUGHTY: Pola Negri—This one
and "Woman of the World” are the only two
Pola ever made in this country worth running.
You will all enjoy this. Can be easily raated

as good. Six reels.—Russell Armentrout, K. P.

theatre, Pittsfield, Ills.—General patronage.

BORN TO THE WEST: Special cast—Played
this against stiff outdoor opposition, so did not

do so well, but the picture is there from a

standpoint of production, direction and Zane Grey
pull. This director, while a newcomer, sure will

bear watching, and unless I miss my guess we will

hear from him in the future. He certainly

shows wonderful ability in this production.—Joe
Hewitt, Strand theatre, Robinson, Ills.—General
patronage.

BORN TO THE WEST: Jack Holt—Very good
western, to very good business.—C. V. Kelly,

Badger theatre, Reedsburgh, Wis.—General pat-

ronage.

BORN TO THE WEST: Jack Holt—Who said

Paramount couldn’t make a wild western ? My
screen is yet quivering from the action in this.

A new fight every 100 feet, and drips pans
were placed under the scren to catch the blood.

Raymond Hatton furnishes the comedy. Six reels.

—J. S. Walker, Texas theatre. Grand Prairie,

Texas.—Small town patronage.

BORN TO THE WEST: Jack Holt—A very

ordinary Zane Grey story that drew exceedingly

well, but only gave fair satisfaction. Six reels.

—A. N. Miles, Eminence theatre. Eminence, Ky.

—General patronage.

DESERT GOLD: Shirley Mason—This was one
of the satisfactory Westerns and a good cast.

Beautiful and interesting.—Chas. Lee Hyde, Grand
theatre, Pierre, S. Dak.—General patronage.

WET PAINT: Raymond Griffith—Three lem-

ons in a row. “He’s a Prince,” “Hands Up,”
and now "Wet Paint.” Surely Paramount is

breaking the news to Ray that he’s on his way.

Part of this last a real comedy, but Griffith’s

hooch begotten motions carried to excess and too

great footage. Director’s fault, doubtless, but

patrons dissatisfied here. Six reels.—P. G. Estee,

S. T. theatre, Parker, S. Dak.—Small town pat-

ronage.

WET PAINT: Raymond Griffith—This picture

is all wet. Can easily be rated as a piece of

cheese.—Russell Armentrout, K. P. theatre Pitts-

field, Ills.—General patronage.

A SOCIAL CELEBRITY: Adolphe Menjou—

A

below average program picture, due to it’s brief

length and thin plot. However, it is true to

life and Menjou is excellent in his role, but all

in all it is a stupid piece. Six reels.—Pace &
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Bouma, Rialto theatre, Pocahontas, Iowa.—Gen-

eral patronage.

A SOCIAL CELEBRITY: Adolphe Menjou—
They can’t and won't warm up to Adolphe here,

and this picture did very little towards helping

his popularity. Patrons remarked that of all the

actors in the world to pick from they had to

pick on Adolphe.—Russell Armentrout, K. P.

theatre, Pittsfield, Ills.—General patronage.

SEA HOSES: Jack Holt—This is a good pic-

ture. I can’t say that it is an exceptional pro-

duction, but it has a good story and those who
come like it.—Chas. Lee Hyde, Grand theatre,

Pierre, S. Dak.—General patronage.

TOO MANY KISSES: Richard Dix—All Rich-

ard Dix pictures are good and so is this one.

Few kisses and a real good show. Six reels.

—

Earl Somerville, Opera House, Raymond, Ninn.
—General patronage.

THE UNTAMED LADY: Gloria Swanson—One
of Gloria’s best and I personally don’t think she

has many good ones.—Chas. Lee Hyde, Grand
theatre, Pierre, S. Dak.—General patronage.

THE LUCKY DEVIL: Richard Dix—A 100 per
cent production for entertainment and thrills. My
folks ate it up, those who came. 110 in the shade
and kept them out on this one. But Richard
made them all happy on the inside. Get this one,

because if you don’t get it, you are losing, not
only on receipts but on a real entertainment.

It’s good. Step on it 1 Seven reels.—R. Duba,
Royal theatre, Kimball, S. Dak.—General pat-
ronage.

THE BORDER LEGION: Antonio Moreno

—

Very good and drew good on a hot night. Good
film except 3rd reel was badly cut and made pic-

ture jump a little. Will overlook this, though,
as Paramount always sends me good film. Seven
reels.—H. C. Mauler, Liberty theatre, Pleasanton,
Nebr.—Small town patronage.

THE VANISHING AMERICAN: Richard Dix
—A real special from every angle. Work of
Dix and his co-star, Lois Wilson, exceptionally
good, even for them. Pleased and drew as well
as could expect in 100 degrees weather. Ten
reels. P. G. Estee, S. T. theatre, Parker, S. Dak.
—Small town patronage.

FOR HEAVEN’S SAKE: Harold Lloyd—This
is below his average but a very nice picture.
Believe he made a reel too much to this pic-
ture and that it would have gone over better
if it has been cut down at the end. It will dis-
appoint a lot of' his friends.—Chas. Lee Hyde,
Grand theatre, Pierre, S. Dak.—-General patron-
age.

FOR HEAVEN’S SAKE: Harold Lloyd—A very
good Lloyd comedy, but not as good as others.
Pleased people very good, and went over good.
Rental too high. Lloyd too afraid exhibitor will
make a dollar. Admission price compelled to
charge too high for small towns. Six reels.

—

C. A. Riggs, Gem theatre, Hartford, Kans.—Gen-
eral patronage.

THE LIGHT OF WESTERN STARS: Special
cast—A dandy western and one that will please
mostly because it is a Zane Grey. I received
print all chopped up from the K. C. office. Splices
galore, broken sequences, etc., but all the satis-

faction one get’s is to pay for them and hope
for better luck next time. It looks to me as
though an exchange should be responsible that
good prints are sent out, but I never get very
far when making a kick. Maybe I did not kick
at the right place. This film was not even in-
spected before being sent to me, but what there
was outside of the splices was in good shape.
Seven reels.—W. A. Doerschlag, Strand theatre.
Ransom, Kan.—Small town patronage.

THE LIGHT OF WESTERN STARS: Jack
Holt—Another good picture. Wish all were as
good. Pleased 100 per cent. Seven reels.—Earl
Somerville, Opera House, Raymond, Minn.—Gen-
eral patronage.

THE VOLCANO: Bebe Daniels—Surprising
that Paramount did not pad this out to the
usual seven or eight reels. It’s a beautiful pic-
ture of the 1850 period in Martinique with little

to tax the brain in following the theme. Will
appeal to hi-brow audience. Five reels.—Pace &
Bouma, Rialto theatre, Pocahontas, Iowa.—Gen-
eral patronage.

CODE OF THE WEST: Jack Holt—A real
good western. Just the kind of picture for small
town. Will please 100 per cent. Seven reels.

—

Earl Somerville, Opera House, Raymond, Minn.

—

General patronage.

WILD HORSE MESA: Jack Holt—Very good.
One of the big westerns that will please all.

Six reels.—Earl Somerville, Opera House, Ray-
mond, Minn.—General patronage.

COBRA: Rudolph Valentino—This is the bunk,
but there are some who like it and guess I can
still keep my house open. Don’t use it unless

you have to, as it is certainly poor entertainment
and one must be a rabid Valentino fan to sit

through it.—Chas. Lee Hyde, Grand theatre,

Pierre, S. Dak.—General patronage.

A SON OF HIS FATHER: Special cast—Due
to Harold Bell Wright's name, or the Our Gang
comedy, or the colored minstrels, I had the two
biggest houses since the “Wagon” two years

ago. Would rate it as a good western which
pleased practically everyone. Eight reels.—Wm.
E. Tragsdorf, Trags theatre, Neillsville, Wis.

—

Small town patronage.

THE MAN WHO CAME BACK: Thomas
Meighan—A mighty good small town picture.

Meighan pictures usually are good. Good clever

actor and seems so natural to him.—C. A. Riggs,

Gem theatre, Hartford, Kans.—General patronage.

HE’S A PRINCE: Raymond Griffith—This star

hasn’t a very large following, but the ones who
can appreciate him do so very much. Person-
ally I think he is great. Six reels.—A. N. Miles,

Eminence theatre, Eminence, Ky.—General pat-

ronage.

THE THUNDERING HERD: Special cast—

A

splendid entertainment. Just as big, just as good
as “The Covered Wagon” or as any of the west-

ern specials made yet. We played it late but it

drew well and pleased them all.—Bert Silver,

Silver Family theatre, Greenville, Mich.—General
patronage.

THE ENCHANTED HILL: Jack Holt—One of

the best we have ever had. It truly is a western
that is different. Many favorable comments, but
a home talent Chautauqua hurt business badly.

Seven reels.—A. N. Miles, Eminence theatre.

Eminence, Ky.—General patronage.

BEGGAR ON HORSEBACK: Everett Horton
-—This is the picture that grossed all the money
in New York. For flops it takes first prize.

Seven reels.—J. E. Dragginis, Grand theatre,

Yoakum, Texas.—General patronage.

THE MAN WHO FOUND HIMSELF: Thomas
Meighan—A fair Meighan picture. Seven reels.
-—Giacoma Bros., Crystal theatre. Tombstone,
Ariz.—General patronage.

LETS GET MARRIED: Richard Dix—Fine pic-

ture. Dandy comedy to it. House in uproar
all the time. Played in July against opposition

“America” under heavy billing. From the looks

of my crowd it must have been a flop for him.

—

C. V. Kelly, Badger theatre, Reedsburg, Wis.

—

General patronage.

Pro-Dis-Co
ROCKING MOON: Rockliffe Fellows—Many

fine comments on this, since many had read the

story. Beautiful scenery, quite a bit of action,

gives one an insight on what Alaska looks like

in summer. Story is above average and this

picture should be classed above average program
caliber. We believe Pro-Dis-Co is ahead of older

firms in their selection of stories and their manner
of producing them. Seven reels.—Pace & Bouma,
Rialto theatre, Pocahontas, Iowa.—General pat-

ronage.

THE WEDDING SONG: Leatrice Joy—Pretty
good. Pleased the Saturday crowd.—Roy W.
Adams, Pastime theatre. Mason, Mich.—General
patronage.

THE MILLION DOLLAR HANDICAP: Spe-
cial cast—Nice racing picture that pleased them
all far better than many of the so called spe-

cials.—Joe Hewitt, Strand theatre, Robinson, 111.

—

General patronage.

MADAM BEHAVE: Special cast—Not so good
as some of the others, but fair enough.—Roy W.
Adams, Pastime theatre, Mason, Mich.—General
patronage.

BRAVEHEART: Rod La Rocque—Very good,

and my people hunted me up to tell me so.

—

Roy W. Adams, Pastime theatre. Mason, Mich.

—

General patronage.

United Artists

PARTNERS AGAIN : Special cast—Splendid

comedy drama up to last two reels, when it de-

generated into cheap slapstick. Six reels.—P. G.

Estee, S. T. theatre, Parker, S. Dak.—Small town
patronage.

PARTNERS AGAIN : Special cast—A fair

picture, not the knockout they sell it for. Good
thrill stuff in first and last reels.—Roy W. Adams,
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UNIQUE - ORIGINAL
EASIEST CONDUCTED CONTEST EVER

PRODUCED
REASONABLE RATES FOR YOUR

THEATRE - CITY - COUNTY - STATE

Give Us Your Open Time
Write for Fully Protected Territory

GATE CITY FEATURE FILM CO.
918 Sunset Blvd.

Los Angeles, California
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Pastime theatre, Mason, Mich.—General patron-

age.

THE EAGLE: Rudolph Valentino—A good pic-

ture. Registered well with the flappers from nine

to ninety.—Roy W. Adams, Pastime theatre.

Mason, Mich.—General patronage.

THE EAGLE: Rudolph Valentino—A good pic-

ture, full of action and thrills. Good enough for

the Newman theatre. Sure good and good enough
for small theatre. Buy it, and boost to the

limit. Seven reels.—C. A. Riggs, Gem theatre,

Hartford, Kans.—General patronage.

TUMBLEWEEDS: William S. Hart—The only

Hart that ever drew or pleased in my town.

—

Roy W. Adams, Pastime theatre, Mason, Mich.

—

General patronage.

TUMBLEWEEDS: William S. Hart—A very
good Western picture which will appeal to all

classes and can be booked in any house. Seven
reels.—Giles Master, Strand theatre, Gallup, New
Mex.—General patronage.

TUMBLEWEEDS: William S. Hart—A sure

box office winner, good from start to finish. Holds
the audience clear through. Full of action, thrills,

suspense. A good clean western, not of the
shooting Indians class. Shows the opening of

Cherokee Strip. Exciting and thrilling. Buy
it. Boost it good and hard. Seven reels.—C. A.
Riggs, Gem theatre, Hartford, Kans.—General
patronage.

THE THIEF OF BAGDAD: Douglas Fair-
banks—Excellent. High class entertainment.

—

Boom & DuRand, Lyric theatre, Ellendale, N.
Dak.—General patronage.

LITTLE ANNIE ROONEY: Mary Pickford-*
Good Pickford vehicle. Played this while I was
at the convention ; drew a little extra business
and paid a little more than extra for it.—Roy
W. Adams, Pastime theatre, Mason, Mich.—Gen-
eral patronage.

LITTLE ANNIE ROONEY: Mary Pickford—
One of the best Mary has made in a long time.
Mary still looks the part of a kid. Support very
good. Business not what it should have been.
Mary is gradually losing out. Ten reels.—P. C.

Schram, Orpheum theatre, Kalamazoo, Mich.

—

General patronage.

THE MARK OF ZORRO: Douglas Fairbanks
—Fair business on third run in my little town.
I’ve watched this through a dozen or more times,

and I hereby solemnly affirm that it’s the best

picture Douglas Fairbanks or anyone else ever
made.—Roy W. Adams, Pastime theatre. Mason
Mich.—General patronage.

Universal

THE MAN IN THE SADDLE: Hoot Gibson—
This title drew them in. Picture not as good
as “Chip of th£ Flying U,” but is up to the
standard of the majority of this star’s pictures.
Business very good on this feature and seemed to
please the followers of this star. Six reels.

—

P. C. Schram, Orpheum theatre, Kalamazoo, Mich.
—General patronage.

THE MAN IN THE SADDLE: Hoot Gibson—
It’s one of Hoot’s usual good ones. It seemed
to please the crowd and it's about all that can
be exj>ected. Six reels.—M. J. Babin, Fairyland
theatre, White Castle, La.—General patronage.

SIX SHOOTING ROMANCE: Jack Hoxie—
Started in to be a fine picture, but in last reel

and half the director began the red blooded stuff

and killed off enough to keep an undertaker busy
for a week. Also the picture was killed for us.

Five reels.—P. G. Estee, S. T. theatre, Parker,
S. Dak.—Small town patronage.

TWO FISTED JONES: Jack Hoxie—Just a
western.—Roy W. Adams, Pastime theatre,
Mason, Mich.—General patronage.

TWO FISTED JONES: Jack Hoxie—A good
western program. Story fine. Cast good, lots

of action. Pleased a Saturday crowd.—Bert
Silver, Silver Family theatre, Greenville, Mich.

—

General patronage.

THE PHANTOM BULLET: Hoot Gibson—

A

gobd enough picture but not as good as “Chip
of the Flying U.” Gibson’s fans will get more
than their money’s worth. It is just what the
Western fans like. Six reels.—R. Duba, Royal
theatre, Kimball, S. Dak.—General patronage.

THE COHENS AND KELLYS: Special cast—
A knockout. It drew better and gained better

satisfaction than the high priced specials. Uni-
versal has been giving consistent satisfaction.

Raised admission 20c and 30c on this.—C. V.
Kelly, Badger theatre, Reedsburg, Wis.—General
patronage.

THE COHENS AND KELLYS: Special cast—
One of the most enjoyable pictures I’ve had the
good fortune to run, and one of the poorest box

office receipts I’ve had the misfortune to count.

Patterned after “Abie’s Irish Rose’’ of stage
fame. It would be hard to tell who scored the
biggest hit, the Jewish family or the Irish family.

By all means run it. Six reels.—A. N. Miles,

Eminence theatre. Eminence, Ky.—General pat-

ronage.

CHIP OF THE FLYING U: Hoot Gibson—
Consider this the best picture Hoot has made
for a long time. Support and direction very
good. Business above the average. Six reels.

—

P. C. Schram, Orpheum theatre, Kalamazoo,
Mich.—General patronage.

CHIP OF THE FLYING U: Hoot Gibson—

I

actually believe this to be the finest picture
Gibson ever made. It's a good western with lots

of comedy in it, and that’s what pleases the
people. Seven reels.—B. R. Parsons, Grand thea-

tre, Springfield, Minn.—General patronage.

THE LOVE PIRATE: Norman Kerry—More
mythical kingdom stuff. Good of it’s kind, how-
ever. Seven reels.—P. G. Estee, S. T. theatre,

Parker, S. Dak.—Small town patronage.

CHEAP KISSES: Lillian Rich—Why have so

many exhibitors panned this good picture ? It’s

first class entertainment, although the title has
no drawing power. The advertising is not so

good and there is one objectionable sub-title, but
the picture on the whole is excellent. Lillian

Rich, Cullen Landis, Louise Dresser, Kathleen
Myers, Jean Hersholt, Lincoln Stedman and Vera
Reynolds are splendid. Seven reels.—W. T. Davis
& Son, Rialto theatre, Sharon, Wis.—General
patronage.

UNDER WESTERN SKIES: Norman Kerry—
A very good interesting story. First class shots

of the “Pendleton Round Up.’* Excellent comedy
touches that keep the story pepped up. A gen-
eral all around pleaser, the kind you like to

show on Saturday night. Seven reels.—H. J.

Eagan, American theatre, Wautoma, Wis.—Small
town patronage.

THE STILL ALARM: Special cast—One very
good fire picture which is filled with heart
interest and thrills. I would call it 100 per cent
in this town. The increase in business in dry
weather made me think so. I thank you, Mr.
Laemmle, for this one. Seven reels.—R. Duba,
Royal theatre, Kimball, S. Dak.—General pat-

ronage.

THE DEMON: Jack Hoxie—Best Hoxie we’ve
had yet. Story is a little different.—Roy W.
Adams, Pastime theatre. Mason, Mich.—General
patronage.

LORRAINE OF THE LIONS: Patsy Ruth
Miller—This is a weird sort of a picture. A
female “Tarzan of the Apes.’’ It drew better

than average business, but they didn’t seem to

like it. Seven reels.—E. M. Biddle, Strand
theatre, Paoli, Ind.—Small town patronage.

THE COMBAT: House Peters—Quite remi-

niscent of “The Storm’’ and “Tornado,” but
pretty good at that. It did fair business on a

blazing hot night.—Roy W. Adams, Pastime
theatre, Mason, Mich.—General patronage.

HIS PEOPLE: Rudolph Schildkraut—One of

the best pictures I have ever played, and it cer-

tainly pleased my audience. Attendance was
light on account of heat. Eight reels.—C. S.

Watson, Electric theatre, Caldwell, Kan.—General
patronage.

THE CALL OF COURAGE: Art Acord—Above
the average western. Rex and Raven, the dog
and horse, are due a big share of praise. Sorry

this came during a street fair, for my westen
fans would have liked it. As it was, only ten

or twelve saw it. Five reels.—A. N. Miles,

Eminence theatre, Eminence, Ky.—General pat-

ronage.

DARING DAYS: Josie Sedgwick—Fair picture

of its kind, but there are too darn many westerns
on this Complete Service Contract for a small

town.—Roy W. Adams, Pastime theatre. Mason,
Mich.—General patronage.

A DESPERATE GAME: Pete Morrison—Good
program western. Five reels.—P. G. Estee, S. T.

theatre, Parker, S. Dak.—Small town patronage.

THE CALGARY STAMPEDE: Hoot Gibson—

A

western with Hoot Gibson and Virginia Brown
Faire. If the rodeo scenes mean anything to you,

then maybe the picture will get by. No action

until the last reel and this is the Roma* race.

It’s just a program western, outside of possibly

the rodeo scenes. Hoot is too slow and sleepy.

Six reels.—W. T. Davis & Son, Rialto theatre,

Sharon, Wis.—General patronage.

SIEGE: Special cast—A wonderful bit of act-

ing by Mary Alden was the outstanding bit of

this well done story with a lot of well known
names. A worth while picture from the Uni-
versal lot that will stand up most anywhere.

—

Ben L. Morris, Temple theatre, Bellaire, Ohio.

—General patronage.

UNDER WESTERN SKIES: Norman Kerry—
This was an exceptionally well liked picture. The

people down my way don’t know Kerry as a

Western actor and as a result he made some
new friends in this picture. The Pendleton Round
Up pictures are good in this.—Chas. Lee Hyde,
Grand theatre, Pierre, S. Dak.—General pat-
ronage.

SPOOK RANCH: Hoot Gibson—Was well re-

ceived by our Friday and Saturday night crowd.
Don’t be afraid if you have this one. It’s got
the laughs. Five reels.—L. D. Metcalf, Grand
theatre. Ash Grove, Mo.—General patronage.

SPOOK RANCH: Hoot Gibson—Not much of

a story, but enough comedy to carry it off. Poor
print.—Roy W. Adams, Pastime theatre, Mason,
Mich.—General patronage.

RAFFLES: House Peters—An interesting pro-

gram picture. Seven reels.—Wm. E. Tragsdorf,
Trags theatre, Neillsville, Wis.—Small town
patronage.

TRIPLE ACTION: Pete Morrison—Another
western.—Roy W. Adams, Pastime theatre. Ma-
son, Mich.—General patronage.

THE RECKLESS AGE: Reginald Denny—Had
this booked for long ago but something hap-
pened and it got here about a year late. There
is no such thing as an old picture. This is as
good as it was when it was new and better

than lots of the new stuff. Seven reels.—Robt. L.

Anderson, Olympic theatre, Forks, Wash.—Small
town patronage.

THE TEASER: Laura LaPlante—Good pro-

gram, but society. Satisfied all who like the
society pictures. Seven reels.—Nicolaides Bros.,

American theatre, Scofield, Utah.—Small town
patronage.

THE BEAUTIFUL CHEAT: Laura LaPlante—
I think this is the poorest LaPlante picture that

I have shown in a year. Pleased about 50-50.

Most of her pictures are fine. If you have this

one coming, don’t do any extra advertising. Put
a good comedy with it and you will get by.

—

L. D. Metcalf, Grand theatre, Ash Grove, Mo.

—

General patronage.

CALIFORNIA STRAIGHT AHEAD: Reginald
Denny—A reel comedy that gets the laughs.

However, I cannot see that it is better than
“What Happened to Jones” as many exhibitors

seem to think, but it is a good comedy and
Denny is great. The film titles are too short in

the print I got ; hardly on screen long enough
to read them. Many shows are completely spoiled

by short titles. Exchanges should remedy this.

Eight reels.—W. A. Doerschlag, Strand theatre.

Ransom, Kan.—Small town patronage.

ARIZONA SWEEPSTAKES: Hoot Gibson-
Good. Will please the Hoot Gibson fans. Busi-

ness off. Drew to hot weather. Six reels.—P. C.

Schram, Orpheum theatre, Kalamazoo, Mich.

—

General patronage.

Vitagraph

FROM THE MANGER TO THE CROSS: Spe-

cial cast—This is a picture photographing the

life of Christ from birth to crucifixion. It is

entirely photographed in Egypt and the Holy
Lands. Photography fine. No complaints. Print

excellent. Six reels.—H. B. Osborn, Community
theatre. Mount Hope, Kan.—Small town patron-

age.

Warner Brothers

THE SEA BEAST: John Barrymore—A won-
derful picture. Despite the very hot weather,

the house was packed. A full house on each of

the three days that the picture was run. This

picture proves that Dolores Costello is one of

the most promising young actresses on the

screen. Ten reels.—Sam Trapasso, Falls theatre,

Niagara Falls, N. Y.—General patronage.

THE FIGHTING EDGE: Special cast—Adver-

tising said this was adapted from the novel by

Wm. MacLeod Raine, but Mr. Raine would have

recognized neither the story nor the characters

in the picture as being his. The company should

be prosecuted for advertising the picture as

adapted from the novel, because it was no more
like the novel than black is like white. How-
ever, it was a good action picture.—E. H. Vetter,

Majestifc theatre, Homer, Mich.—Small town pat-

ronage.

THE SAP: Kenneth Harlan—A good picture

but they went to far in extreme in this picture.

There is nobody that would take what Harlan

took in this picture, and Harlan is a poor man
to play this part. Six reels.—B. R. Parsons,

Grand theatre, Springfield, Minn.—General pat-

ronage.

THE NIGHT CRY: Rin Tin Tin—Very good,

and drew well. Very different from the usual

Rin Tin Tins.—E. H. Vetter, Majestic theatre,

Homer, Mich.—Small town patronage.
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Adolphe Menjou and Lya de Putti have leading roles of “Sorrows of Satan”
which Griffith made for Famous Players-Lasky.

THE CLASH OF THE WOLVES: Rin Tin

Tin—Another good picture of Rin Tin Tin. Plenty

of action and laughs. The people here like to

see Rin Tin Tin. Good cast. Seven reels.—S.

Trapasso, Falls theatre, Niagara Falls, N. Y.

—

General patronage.

ROSE OF THE WORLD: Special cast—Good
program picture. Another unusual story well

handled, though a little slow in working up to

a climax. Seven reels.—George E. Fuller, Play-

house, Fairhope, Ala.—Small town patronage.

TRACKED IN THE SNOW COUNTRY: Rin
Tin Tin—A very good outdoor picture, to a very

poor business, but not the fault of the picture.

Seven reels.—Nicolaides Bros., American theatre,

Scofield, Utah.—Small town patronage.

TRACKED IN THE SNOW COUNTRY: Rin
Tin Tin—This is absolutely the best dog picture

I have shown. The dog’s acting in this is the

best I have seen. The cast, for a change, is very

good. The scenery fine and is an extra good
one on these hot nights. Seven reels.—Wm. E.

Tragsdorf, Trags theatre, Neillsville, Wis.—Small

town patronage.

THE LIMITED MAIL: Special cast—Good
action picture. Character parts well taken. Con-
vincing photography of train wreck. Gave gen-

eral satisfaction to Saturday night audience.

Seven reels.—George E. Fuller, The Playhouse,
Fairhope, Ala.—Small town patronage.

HOW BAXTER BUTTED IN: Special cast—
Society play, no action. Not for small town.

Seven reels.—Nicolaides Bros., American theatre,

Scofield, Utah.—Small town patronage.

RED HOT TIRES: Special cast—A comedy
drama that some disliked and some did not. Per-
sonally I thought it O. K., and see no reason for

it not being called a good one. Six reels.—M.
J. Babin, Fairyland theatre. White Castle, La.

—

General patronage.

State Rights

KING OF THE TURF: Kenneth Harlan—

A

good race track story. Held interest of patrons
from start to finish. Cast and direction on a

par with the best program stuff. Six reels.—P.

C. Schram, Orpheum theatre, Kalamazoo, Mich.

—

General patronage.

THE LOST BATTALION: Special cast—This
tells the story of the “Lost Battalion,” who were
surrounded by the Germans and sniped, starved

and shelled for several days, and introduces a
lot of the survivors in the picture. They have
pretty good paper on this, and it did pretty well

for two nights here.—Roy W. Adams, Pastime
theatre, Mason, Mich.—General patronage.

Serials

THE ACE OF SPADES: (Universal) William
Desmond—A fair serial, but I have Westerned
them to death here, so it didn’t do me much good.
•—Roy W. Adams, Pastime theatre, Mason, Mich.
—General patronage.

THE FIGHTING RANGER: (Universal)—
Just finished No. 7 and it is holding up well in

spite of the heat. Two reels.—Wm. E. Trags-

dorf, Trags theatre, Neillsville, Wis.—Small town
patronage.

THE GREEN ARCHER: (Pathe)—Going good.

Two reels.—E. H. Vetter, Majestic theatre, Homer,
Mich.—Small town patronage.

THE GREEN ARCHER: (Pathe)—On my 9th

episode, and must say it is one of the very best

I have used for a long time. Two reels.—M. J.

Babin, Fairyland theatre. White Castle, La.

—

General patronage.

THE GREEN ARCHER: (Pathe)—If you want
a serial you won’t go wrong on “The Green
Archer.” Ten episodes, and every one good from
start to finish.—C. A. Riggs, Gem theatre, Hart-
ford, Kan.—General patronage.

PERILS OF THE WILD: (Universal)—A good
serial. Seems to please, as the patronage is

staying with it. Two reels.—J. E. Dragginis,

Grand theatre, Yoakum, Texas.—General patron-

age.

PERILS OF THE WILD: (Universal) Joe
Bonamo—Tenth episode. Have just completed
this. It held up fine, and gave general satis-

faction. Had as many at the finish as at the

beginning. First serial in this town for seven
years.—E. M. Biddle, Strand theatre, Paoli, Ind.

—Small town patronage.

THE SCARLET STREAK: (Universal) Jack
Daughterty—This starts out well and seems to

hold them.—Roy W. Adams, Pastime theatre,

Mason, Mich.—General patronage.

THE SCARLET STREAK: (Universal)—Have
run second episode and it is splendid.—A. N.
Miles, Eminence theatre. Eminence, Ky.—General
patronage.

Short Features

EDUCATIONAL
DANCING DADDIES: A very funny comedy.

—Bert Silver, Silver Family thearte, Greenville,

Mich.—General patronage.

FRESH FACES: Walter Hines—This is about

the punkest comedy we ever had. Didn’t get a

laugh. Hines will do better or out he goes. Two
reels.—E. E. Gailey, Crystal theatre, Wayne,
Nebr.—General patronage.

GOING CRAZY : A good comedy.—Bert Silver,

Silver Family theatre, Greenville, Mich.—General
patronage.

NOTHING MATTERS: Lloyd Hamilton—

A

good comedy.— Bert Silver, Silver Family theatre,

Greenville, Mich.—General patronage.

OH, TEACHER: A good Juvenile comedy.
Two reels.—A. N. Miles, Eminence theatre, Emi-
nence, Ky.—General patronage.

OH, TEACHER: Just a fair comedy.—E. H.
Vetter, Majestic theatre, Homer, Mich.—Small
town patronage.

RED PEPPER: Good.—E. H. Vetter, Majestic

theatre, Homer, Mich.—Small town patronage.

ROUGH AND READY: Lige Conley—

A

dandy good two reeler, although it was sub-

stituted for another. It pleased. Two reels.—L.

with

HELENE CHADWICK
LILLIAN RICH
FORREST STANLEY
ROBERT AGNEW
GLORIA GORDON
THOMAS RICKETTS
SYLVIA ASHTON

BACHMAN N
resents

A lavish

screen

version of

J. J. Beil’s

novel

Directed by
ALBERT I.

"KELLY

fif.Have you teen Cew
jiflert Wives"... and "The

Homance ofa Million
6hollars 1

PreferredPictures
Sole foreign Oiftibulorf. .

.

INTER.- OCEAN FILM COFcP.
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D. Metcalf, Grand theatre, Ash Grove, Mo.—Gen-
eral patronage.

SHORT CHANGE: Walter Hines—Not much
of a comedy. It got very few laughs. Two reels.
-—C. S. Watson, Electric theatre, Caldwell, Kan.—
General patronage.

SIT TIGHT : Not as good as some others that
I’ve run.—E. H. Vetter, Maejstic theatre, Homer,
Mich.—Small town patronage.

FILM BOOKING OFFICES
ADVENTURES OF MAZIE : Alberta Vaughn

—We are just finishing up the series and they
are fine. Everybody likes them.—J. A. West,
Houston theatre, Houston, Miss.—General patron-
age.

ALL OUT : Extra good comedy. Two reels.

—

Nicolaides Bros., American theatre, Scofield, Utah.
—Small town patronage.

THE BEAUTY PARLOR: Fair comedy. Two
reels.—Robert W. Hines, Hines theatre, Boudle,

S. Dak.—General patronage.

CINDERELLA: Dinkey Doodle—This was very
clever, as are all of these cartoon comedies. You
should play them if you are not at present. One
reel.—W. T. Davis & Son, Rialto theatre, Sharon,
Wis.—General patronage.

FIGHTING HEARTS: Alberta Vaughn—The
“Fighting Hearts” are all just fine. Have my
10 chapters now, sure will be sorry when they
are gone. This cast has more pulling power
than any two reel stuff that I have ever run.
Bar none. Two reels.—L. D. Metcalf, Grand
theatre, Ash Grove, Mo.—General patronage.

FIGHTING HEARTS: These subjects do not
draw with my people any more. Witwer’s
snappy titles are missing in the last few series

and they do not seem to hit for that reason I

think. Two reels.—P. C. Schram, Orpheum the-

atre, Kalamazoo, Mich.—General patronage.

A FRATERNITY MIX UP: Blue Ribbon—

A

good comedy and just a few saw it, so that’s all

I can say about it. Two reels.—R. Duba, Royal
theatre, Kimball, S. Dak.—General patronage.

IN THE ARCTIC: Dunky Doodle—Very good
comedy. Two reels.-—Robert W. Hines, Hines
theatre, Loyalton, S. Dak.—General patronage.

THE PACE MAKERS: George O’Hara—None
better for my theatre, large or small. I have
both “Adventures of Mazie” and “Fighting
Hearts,” under contract, and I don’t regret it

at all. Two reels.—H. C. Mauler, Liberty the-
atre, Pleasanton, Nebr.—Small town patronage.

THE PEACEFUL RIOT: Alice Ardel—Can’t
give this comedy very much. It failed to get
many laughs. Two reels.—C. S. Watson, Elec-
tric theatre, Caldwell, Kans.—General patronage.

SALUTE: Fair comedy. Two reels.—Nicolaides
Bros., American theatre, Scofield, Utah.—Small
town patronage.

THE SNOW HAWK: Stan Laurel—Not much
to this comedy. There isn’t a laugh in it. I

don’t know what to call this. The poorest comedy
I’ve ever had from the company. Two reels.-

—

P. Kullman, Monarch theatre, Ponteix Sask.,
Canada.—General patronage.

THE TELEPHONE GIRL: Alberta Vaughn-
Second and third episode of this run and going
better than “Adventures of Mazie.” Two reels.

—

Giacoma Bros., Crystal theatre. Tombstone, Ariz.
—General patronage.

PATHE
AESOPS FABLES: Always good.—E. E.

Gailey, Crystal theatre, Wayne, Nebr.—General
patronage.

THE COW’S KIMONO: Comedy that pleased
all, and when I say “All,” that means everyone
that saw it. Two reels.—M. J. Babin, Fairy-
land theatre. White Castle, La.—General patron-
age.

FLICKERING YOUTH: Harry Langdon—

-

Harry, you surely didn’t build your reputation
on this comedy. It’s about as punk as we’ve had.
Two reels.—A. N. Miles, Eminence theatre. Emi-
nence, Ky.—General patronage.

GOOD CHEER: Our Gang—The weakest
Gang yet. Many more like this one and they
will die soon. Two reels.—J. E. Dragginis, Grand
theatre, Yoakum, Texas.—General patronage.

IN THE GREASE: A Hal Roach Pathe com-
edy. Above the average and a clever dog to

help out. One reel.—E. M. Biddle, Strand the-
atre, Paoli, Ind.—Small town patronage.

THE IRON NAG: Very good comedy. The
kids were laughing from start to finish. Two
reels.—E. H. Steele, Venice theatre, Neph, Utah.
—General patronage.

MARY QUEEN OF TOTS: Our Gang—This is

the one in which the magnified furniture is

used. The photography is very clever and will

keep them wondering how it was done. Two
reels.—Wm. E. Tragsdorf, Trags t heal re; Neills-

ville, Wis.—Small town patronage.

POSTAGE DUE: Just fair. Two reels.—H.
C. Mauler, Liberty theatre, Pleasanton, Nebr.

—

Small town patronage.

THUNDERING LANDLORDS: Can’t say much
for this comedy. Two reels.—P. C. Schram,
Orpheum theatre, Kalamazoo, Mich.—General pat-

ronage.

THE WHITE WING’S BRIDE: Harry Lang-
don—Good Langdon comedy. Many a laugh. We
play his first big one soon and are certainly

looking forward to it. Two reels.—Henry Reeve,

Star theatre, Menard, Texas.—General patronage.

A WILD GOOSE CHASER: Ben Turpin—It’s

one of the best Turpin ever made. Funny? I’ll

say so. Two reels.—Russell Armentrout, K. P.

theatre, Pittsfield, 111.—General patronage.

MISCELLANEOUS

A LOVE SUNDAY : This comedy was full of

laughs. The work of Eddie Cullon was greatly

enjoyed. He sure kept them laughing.—K.
Vaveris, Grand Opera House, Mount Pleasant,

Pa.—General patronage.

RUN TIN CAN: Very good comedy and some-
what different. Seemed to please. Two reels.—E.

E. Gailey, Crystal theatre, Wayne, Nebr.—Gen-
eral patronage.

SCHOOL DAYS; THE BARNYARD: Larry
Semon—Both these comedies are very good. You
small towns who haven’t played the Larry Se-

mon comedies are missing a good bet. Vitagraph
will sell ’em right and furnish good prints. Two
reels.—H. C. Mauler, Liberty theatre, Pleasanton,

Nebr.—Small town patronage.

FOX

ALL ABOARD: Pretty high class comedy with
an excellent cast. No slapstick but the kind our
high brows like with the better pictures to round
out a high class program. Women will like them
better than the usual comedy.—Hugh Gardner,
Orpheum theatre, Neosho, Mo.—General pat-

ronage.

BLUE BLOOD: A fair slap-stick comedy. Two
reels.—P. C. Schram, Orpheum theatre, Kala-
mazoo, Mich.—General patronage.

BLUE BLOOD: A very poor comedy. Two
reels.—A. N. Miles, Eminence theatre, Eminence,
Ky.—General patronage.

HEAD OVER HEELS: Good comedy. Two
reels.—Nicolaides Bros., American theatre, Sco-
field, Utah.—Small town patronage.

HEAVY SWELLS: Good comedy.—Bert Silver,

Silver Family theatre, Greenville, Mich.—General
patronage.

MILK BANDITS: Extra good comedies. Two
reels.—Nicolaides Bros., American theatre, Sco-

field, Utah.—Small town patronage.

THE MYSTERIOUS STRANGER: Just a 2

reel comedy is all I can say for this one. Two
reels.—P. C. Schram, Orpheum theatre, Kala-
mazoo, Mich.—General patronage.

THE MYSTERIOUS STRANGER: Very good
comedy, but was not very much left ; was cut out

about half of film of each reel. Length of the

two reels was eleven hundred feet. Two reels.

—Nicolaides Bros., American theatre, Scofield,

Utah.—Small town patronage.

THE NICKEL PLATED WEST: Good comedy.
Two reels.—Nicolaides Bros., American theatre,

Scofield, Utah.—Small town patronage.

A SPANISH ROMEO: Just an ordinary 2 reel

comedy. Two reels.—P. C. Schram, Orpheum
theatre, Kalamazoo, Mich.—General patronage.

A TON OF TROUBLE: Charley Puffy—Talk
about a funny comedy, this is it. Run with
“Deadwood Coach,” Fox, and an unexcelled pro-

gram was the result. Two reels.—H. C. Mauler,
Liberty theatre, Pleasanton, Nebr.—Small town
patronage.

UP ON THE FARM: Extra good comedy. Two
reels.—Nicolaides Bros., American theatre, Sco-

field, Utah.—Small town patronage.

THE WRESTLER: Earle Foxe—Not so much
to it, until the wrestling begins, then it was a
hokum until the end. Two reels—R. Duba, Royal
theatre, Kimball, S. Dak.—General patronage.

UNIVERSAL

BUSTER’S BUST UP: Buster Brown—Nice
comedy for children. Some of the grown-ups got

a kick out of it too. Two reels.—R. Duba, Royal
theatre, Kimball, S. Dak.—General patronage.

BUSTER’S HEART BEAT: All these comedies
are good. Consider Pete, the dog, the best comedy
dog on the screen today. Kids are well cast

and directing is far above the average. Two
reels.—P. C. Schram, Orpheum theatre, Kala-
mazoo, Mich.—General patronage.

BUSTER’S NIGHT MARE: Another good
Buster Brown comedy. This series is especially

good. Two reels.—A. N. Miles, Eminence theatre.

Eminence, Ky.—General patronage.

BUSTER’S NOSE DIVE: This is my fifth

comedy in this series and haven’t seen a bad one
yet. Two reels.—A. N. Miles, Eminence theatre.

Eminence, Ky.—General patronage.

CROWNING THE COUNT: This comedy did

not get a wrinkle here.—Bert Silver, Silver Fam-
ily theatre, Greenville, Mich.—-General patronage.

CROWNING THE COUNT: Poor, poor, poor.

We’ve had more poor 2 reel comedies lately than
you can count on two hands. Two reels.—A. N.
Miles, Eminence theatre. Eminence, Ky.—General
patronage.

DRY UP: Just another Century comedy. One
is about as good as another. They are all the
bunk. Two reels.—W. T. Davis & Son, Rialto

theatre, Sharon, Wis.—General patronage.

THE EMERGENCY MAN: Mustang—An aver-
age Mus.tang. Two reels.—Wm. E. Tragsdorf,
Trags theatre, Neillsville, Wis.—Small town
patronage.

FRESH PAINT: Not bad for a single reel

comedy. One reel.—P. C. Schram, Orpheum
theatre, Kalamazoo, Mich.—General patronage.

GOING GOOD: Wanda Wiley—This was so

foolish it was almost funny. Two reels.—Robt. L.

Anderson, Olympic theatre. Forks, Wash.—Small
town patronage.

THE FIRE BARRIER: Fred Hines.—Good two
reel Western. Should satisfy the ones that crave
action and thrills. Two reels.—R. Duba, Royal
theatre, Kimball, S. Dak.—General patronage.

HONEYMOONING WITH MA: This story has
been done several times in comedies before, but
got quite a number of laughs and seemed to

please the majority. On a par with other
comedies made by this company. Two reels.

—

P. C. Schram, Orpheum theatre, Kalamazoo,
Mich.—General patronage.

A HONEYMOON SQUABBLE: Real squabble
of two couples of newlyweds. The title tells it

all. No one hardly cracked a smile, so I do not
think it very good. Two reels.—R. Duba, Royal
theatre, Kimball, S. Dak.—General patronage.

MIN WALKS IN HER SLEEP: A very funny
comedy.—Bert Silver, Silver Family theatre,

Greenville. Mich.—General patronage.

MISS AWAY : Good comedy. Two reels.

—

Nicolaides Bros., American theatre, Scofield,

Utah.—Small town patronage.

MOVIE MADNESS: Wanda Wiley—Seemed to

get the laughs once in a while, so presume it

must have been fairly good. No comments from
patrons. Two reels.—P. C. Schram, Orpheum
theatre, Kalamazoo, Mich.—General patronage.

THE OPTIMIST: Fair. One reel.—Wm. E.

Tragsdorf, Trags theatre, Neillsville, Wis.—Small

town patronage.

OUTLAW LOVE: Josie Sedgwick—Nice two-

reeler for a filler. With a feature comedy, will

do good. Two reels.—R. Duba, Royal theatre,

Kimball, S. Dak.—General patronage.

PAINLESS PAIN: Wanda Wiley—Very good
comedy. One of the best this star has made
for some time. Two reels.—P. C. Schram, Or-
pheum theatre, Kalamazoo, Mich.—General pat-

ronage.

TRAPPED. Fred Hume—Poorly directed, old

style knock ’em down western. Two reels.—
P. G. Estee, S. T. theatre, Parker, S. Dak.—Small
town patronage.

TWIN SISTERS: Pretty good. Two reels.—
Wm. E. Tragsdorf, Trags theatre, Neillsville, Wis.
—Small town patronage.

YEARNING FOR LOVE: Wanda Wiley—The
star is good, the story funny.—Bert Silver, Silver

Family theatre, Greenville Mich.—General pat-

ronage.

MISCELLANEOUS

CHARLESTON IN TWO LESSONS: Arthur
Murray—Very good one reel series of six lessons.

Well liked by the younger sets. Really good in-

structions of Charleston. One reel.—Miss Thelma
Cassil, Gulf theatre. Goose Creek, Tex.—Small
town patronage.

THIRTY YEARS AGO: (Aywon)—This was
very interesting. My patrons seemed to get a
good kick out of it, and the illustrated song that

came with it. One reel.—Rae Peacock, Mystic
theatre, Stafford, Kans.—Small town patronage.
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Advertising
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$1.00. Copy and checks should be addressed Classified Ad
Dept. Exhibitors Herald, 407 So. Dearborn St., Chicago, 111.

The Recognized National Classified Advertising Medium

Organist W anted

ORGANIST WANTED: Must know how to

play Wurlitzer Organ; also a vaudeville six days
a week, steady position for right party but must
be good. Otherwise save stamps. Address at
once, John Piller, Valley City, N. D.

Banners for Sale

CLOTH BANNERS: $1.40, 3x10 feet, 3 colors,
any copy up to 15 words; one day service; sent
anywhere; also Bargain Paper Banners. Asso-
ciated Advertisers, 111 W. 18th Street, Kansas
City, Mo.

Equipment Wanted

WE PAY BEST prices for used opera chairs,
projection machines, ventilating fans, portable
projectors, etc. Movie Supply Company, 844
South Wabash Avenue, Chicago.

WANTED: Pair Arc Controls in guaranteed
A-l condition. Name your lowest cash price.
Quick action required. Address Custer Carland,
Garden Theatre, Frankfort, Michigan.

Theatres Wanted

WANTED: To buy or lease Moving Picture
theatre. Capacity from six hundred to nine hun-
dred. Small town in New York or New Jersey
preferred. Bert Harvey, Exhibitors Herald, S6S
Fifth Avenue, N. Y.

EXPERIENCED MOTION PICTURE mana-
ger wants to rent or buy motion picture theatre
in town of 3000 or more. Will consider buying
half interest in well established business. Address
Eugene Pellettiere, 2880 Elston Avenue, Chicago,
Illinois.

WANTED: To buy or lease theatre in town
1500 or up. No opposition. Must be paying.
Midwest preferred. Address Box 113, Exhibitors
Herald, 407 South Dearborn St., Chicago, Illinois.

TO TRADE FOR. THEATRE: Farm of 170
acres. Very best soil. High state of cultivation;
well watered. Fully equipped with Five Thousand
Dollars in stock and tools including Tractor.
Known as best farm in Country. On Pike near
Grand Rapids. Address Box 112, Exhibitors
Herald, 407 South Dearborn St., Chicago, Illinois.

Business Opportunity

WHETHER YOU want to hire some one or be
hired; buy or sell a theatre; trade, buy or sell
.equipment, or do almost anything else in the
motion picture business, an ad in this department
will get you results. If you want us to word
the ad for you, the services of our advertising
experts are at your call. Simply tell us what
you want to do and how many words you want
used. Rates and address above.

Projector Repairing

OLDEST REPAIR MAN IN CHICAGO:
In fifteen years I have repaired 6,500 machines to
complete satisfaction of the owners. Relief equip-
ment furnished gratis. Address Joseph Spratler,
12-14 E. Ninth Street, Chicago, Illinois.

BEST REPAIR SHOP in the country for
overhauling and repairing projection machines,
ticket machines, motors, etc. Expert workman-
ship, prompt service, reasonable prices. Movie
Supply Company, 844 South Wabash Avenue,
Chicago.

Organs for Sale

FOR SALE: Bartola Pipe Organ. Used Wur-
litzer Pipe Organ model O, very reasonable.
Cremona Pipe Organ used or new Reproduco
Pipe Organs. Box 53, Havana, Illinois.

Novelty Souvenirs

SOUVENIRS—Over 300 fine Novelties in our
52 page free Catalog. At genuine Wholesale prices.
Write today. No obligation. Fair Trading Co.,
Inc., 307 Sixth Ave., New York.

Equipment for Sale

EQUIPMENT FOR SALE: Lobby Frames—
Ticket Booths. Libman-Spanjer Corp., 1600
Broadway, New York City, N. Y.

In every field there is a

recognized

AND IT HAS BEEN DONE! The big

combination is now going to dictate to you. We
don't belong to it and will continue to sell

Simplex, Powers and Motiograph machines, gen-

erators, carbons, chairs, supplies and everything
for the theatre at cut rate prices. Our policy:

100 per cent satisfaction, no money until goods
are delivered, accepted and approved. No five

thousand dollar catalogs to tease you. We can
supply you with everything at a saving—just tell

us your needs. Factory overhauled and rebuilt

Simplex. Powers and Motiographs can be bought
on installment plan. Let’s get acquainted—a trial

order will convince you. Ask any Chicago Ex-
hibitor about us. Hundreds and hundreds of

satisfied customers on our books. Western Fea-

ture Films, 730 §. Wabash Avenue, Chicago,

Illinois.

WE HAVE a limited number of % H.P.,

110 Volt, D.C., and 220 Volt, D.C., motors at

$5.50 each. One-sixth H.P., same as above, at

$6.00 each. First class condition, overhauled.

Cash with order. Suitable for operating moving
picture machines, rewinding machines, etc. Gen-
eral Distributing Co., Security Storage & Van
Bldg., Duluth, Minn.

WE HAVE THE LARGEST stock of used

theatre equipment including over 5,000 used opera

chairs. Powers, Simplex and Motiograph Projec-

tors, Generators, Changeable Signboards, Spot-

lights, Stereopticons, Screens, Steel Booths, Tick-

et Machines, Ticket Choppers, Rewinds, Portable

Projectors, M. P. Cameras, Film Cabinets, etc.

Get our prices before buying. Catalogue on re-

quest. Movie Supply Company, 844 South Wa-
bash Avenue, Chicago.

COMPLETE THEATRE EQUIPMENT includ-

ing 500 opera chairs, two Simplex Projectors,

Martin Rotary Converter, Screen, Ticket Selling

Machine, Lightning Changer, Ticket Chopper, etc.

Everything in excellent condition. Big Bargain.

Address Box 111, Exhibitors Herald.

Classified

Advertising

Medium

FOR SALE: 1,000 heavy fine and seven ply

veneer chairs, brand new, at 40 per cent less than
factory price. Very good bargains in used up-

holstered and veneered chairs. Rebuilt machines
of all makes in guaranteed condition, and other
theatre equipment. Address Illinois Theatre
Equipment Company, 12-14 East Ninth Street,

Chicago, Illinois.

HERE IS YOUR opportunity to equip your
theatre with fans at a low price. New 4 blade,

Westinghouse ceiling fans, 110 volt, 60 cycle,

single phase, at $32.50 each. 16" exhaust fans,

capacity 2200 cubic feet of air per minute, at

$35.00. 18", capacity 3600 cubic feet of air per
minute, at $45.00. 20", capacity 4400 cubic feet

of air per minute, at $55.00. The above are new
and for 110 or 220 volt, 60 cycle, single phase,
AC or DC, at the same price. Money back
guarantee. General Distribution Co., Security
Storage Bldg., Duluth, Minn.

In the Motion Picture Field

it is

Exhibitors Herald

FOR SALE: Used Theatre Chairs of all de-

scriptions, immediate shipments. Largest stock of

chairs in the West. The Theatre Seating Com-
pany, 845 S. State Street, Chicago, 111.

HERE IS YOUR OPPORTUNITY to obtain
brand new *4 H.P., 110 volt, 60 cycle, single

phase, A.C., brand new motors with pulley at

$10.00 each. Cash with order. Will operate
rewinding machines, motion picture machines,
lathes, grinders, etc. Brand new 1 K.W. West-
inghouse, 32 volt, light and power generators,
ready to run, at $48.00 each. Factory price
$78.00. 25% with order, balance C.O.D. Bar-
gains on electric fans. Largest dealers in new
and used motors and generators in the North-
west. Send us your repair work. General Dis-
tributing Co., Security Storage & Van Bldg.,
Duluth, Minn.
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CHICAGO PERSONALITIES
= By D. H. sJ

A H. BLANK ENTERPRISES has taken over the Le Claire theatre,

Decatur. Ernest Lynch will continue as manager. Other theatre
• activities of the past week include the purchase by Universal The-

atres Corporation of the Highland theatre in Highland Park, 111.

THE Laemmle interests, represented here
by Walter Johnson and Louis Laemmle,

state that the house will be closed imme-
diately and turned into a store. The other
two houses of Highland Park, the Alcyon
and the Pearl are owned by Universal.
Mrs. L. Jarodsky who owns the Majestic

theatre in Paris, 111., last week bought the

new Paris theatre from Great States The-
atres. She states that a struggle has been
under way for some time between her
house and Great States and that after she
refused to sell to that company she suc-
ceeded in buying the Paris.

* * *

A l Puts, booker, and Charles Vetrover,
cashier, Metro, saved the day for the Or-
pheum theatre, Savannah, 111. last week
when the house was threatened with being
“stuck” for a show. The two boys raced
downstate from Chicago between 12 and
4:50 p. m. in an effort to place “Don’t” on
the screen.

* * *

Fred Aiken, assistant Pathe sales direc-

tor of the Middlewest, is in New York
batting for M. A. Mack during the latter’s

vacation. Mack is sales director for this

territory. . . . And speaking of vaca-
tions Jimmie Gillick goes on a vacation to

Minoqua, Wis., in August. Upon his re-

turn Len Ulrich leaves for two weeks. It’s

likely that Len will not go far because

there’s a matter of golf that he says needs
a little ’tending to.

* * *

The Chicago Pathe office is right up in

the lead in that Great Scott Billings con-
test we spoke to you about a short time
ago. Thank you Messrs. Exhibitor for
responding to the call.

* * *

Langdon Burks left July 29 for Louis-
ville, Ky., where he is directing a big
exploitation campaign for “Fig Leaves,”
Fox picture, which will open next week
at the Alamo theatre. He will return
August 4.

* * *

William Beaudine visited Chicago July
29. The director stated he expects to be in

New York until October when he plans to

have finished work on the next Meighan
picture at the Paramount Long Island

studios. He commented upon his leaving

the employ of Warner Brothers where he
has been under contract 18 months, saying
he did less work for Warner during that

time than he did for anyone for whom he
ever worked that length of time. That is

explained in the fact that he has been lent

out time after time to stars for the direc-

tion of big pictures. His last big picture

was “Little Annie Rooney.”
But Beaudine was not the only director

to visit Chicago. Edward Sutherland re-

Mae Tinee says, says she

,

“RACEWILD” is a good hoss film

Good Cast and Director

Put Over “Racewild

”

“RACEWILD”
Produced by Ellbee

Directed by Oscar Apfel.
Presented at the Rialto theatre.

THE CAST
Dolly Crenshaw Eileen Percy
Tommy Gray Rex Lease
Col. Crenshaw David Torrence
Cyrus Mulholland John Miljan
Jockey Danny Hoy

By Mae Tinee.

Good Morning!
You know—it isn't what they do in

a racing picture, but the way they do
it, that gives the film a plus or a minus
sign. The same good old plot is used
over and over again. How it’s worked
out is what counts.

Out of venerable material the produc-
ers have made of “Racewild” quite a
sprightly production. Enthusiasm on the
part of the players and a sense of humor
displayed by director and subtitle writer
put the production in the satisfactory en-
tertainment class.

David Torrence makes a fine old Ken-
tucky c’nel. Eileen Percy, as his daugh-
ter, is vurr* pleasing. John Miljan, as
Cyrus Mulholland, the crooked horse
owner who desires the colonel’s daughter
and uses fair means and foul ones (most-
ly foul) to win her, is aU that the heart
of Satan could desire.

Young Mr. Rex Lease, who looks enough
like Cullen Landis to be his brother, ac-
quits himself nobly as Dolly’s childhood
friend. Tommy Gray, who, when the
Grays lost their money, became an hon-
est jockey. A little large for a jockey,
it seemed to me—but maybe not.
He had to be of a size so that
Dolly could wear his suit in the last reel
when she rides the horse to victory (he
having been put to sleep by villains in
the pay of the terrible Mr. Mulholland).

You will find THE PLOT practically in-
tact as you have known it for so long.
It even presents you with the bit whereitn
the freight car in which horse and watch-
ers ride is uncoupled by the villains and
goes gayly skidding downgrade all by it-

self to an almost certain crash. Almost,
ALMOST . . . !

Derby week certainly brought out the
hoss pictures! And “Racewild” is a good
boss film.

What does “racewild” mean? Why,
THAT’S the name of the hoss!

See you soon!

It’s the first ELLBEE—It’s a Knockout!

For Illinois

GREIVER PRODUCTIONS
831 SOUTH WABASH AVENUE

CHICAGO, ILL.

For Indiana

> INDIANAINDIANA.

216N$immerBuilding
INDIANAPOLIS

turned from New York with his bride,

Louise Brooks, a Paramount player. They
returned to the Coast.

* * *

Clyde Eekhardt, district manager of

the Fox exchange, has been at the

Chicago office about six months and
it’s a matter of interest that he has

increased sales to an unusual degree
in that time. Mr. Eekhardt’s genuine
determination has been as great a fac-

tor in the treble of business there as

has the magnetism of his personality.

* * *

Louis Levin, manager of the accessory
department of Fox in New York, held a

meeting in Chicago July 22 and went on
to Milwaukee to hold a second meeting
there July 28.

* * *

IV. D. Washburn, salesman at Para-
mount exchange in Chicago, has had good
fortune. A six and one half pound baby
daughter was born to Mrs. Washburn July
24. Bill boastfully told us the child’s name
is Patricia Anne. We asked him whether
the “Anne” is to be spelled with or without
the “e” and

—

Bill doesn’t know. So since

we like it that way we’re going to try it

with the “e.”
* * *

Gus Constan of the Avon theatre, Deca-
tur, 111., and Adolph Szold of the Apex
Theatres Corporation of Peoria, 111., were
visitors in Chicago last week.

* * *

The Clark theatre on North Clark street

is being remodeled and repaired for an open-
ning in the early fall, it has been reported.

* * *

Bill Baker who has been with Metro-
Goldwyn-Mayer several weeks last week
returned to his old berth at Universal Pic-

tures exchange.
* * *

W . E. Ozvbridge who formerly owned a

theatre in Sycamore, 111., has returned from
the Coast and is seeking a location. We
haven’t seen Mr. Owbridge but if we did

we’d suggest a want ad in the Herald.
* * *

Frank Rhinehart of the Apollo theatre,

Belvidere, 111., is no longer to be found
in these parts. His vacation this year took
him to Lake Delavan.

* * *

Chester Lopatka, partner of Earl

Johnson in the Johnson Theatres, Inc.,

who is acting ivith Earl as advertising

director, announces that film salesmen
who have anything to sell (and there

are a few ) will find the Johnson offices

at 845 South Wabash Avenue after

July 30. And Chester is pretty sure

their new offices are on the sixth floor

or else the sixteenth. And there are

not more than 15 floors so it must be

the sixth.
* * *

Ed Zorn, formerly a Famous Players-

Lasky salesman, recently of the Peoria ex-

change, has bought the Crescent and Bond
theatres in Pontiac, Mich., from Hal Op-
perman. Both spent the day in the Chicago

office of First National visiting Jack Hozv-
land, country salesmanager.
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Commercially since 1895

Greater Movie Season, which celebrates

the thirtieth birthday of the motion picture,

calls to mind the fact that Eastman Film

fathered the industry by making motion pic-

tures practical.

Commercially manufactured since 1895

Eastman has always been, and still is, unri-

valed as the "film that carries quality through

to the screen”.

Prints on Eastman have the black-lettered

identification “Eastman” and “Kodak”

in the transparent margin. Look for it.

EASTMAN KODAK COMPANY
ROCHESTER, NEW YORK



Just a few of the many Eastern

Houses only, playing the Amazing
Mystery Serial

with Allene Ray and Walter Miller

/4
Loew’s Circuit, New York City

Loew’s Mt. Vernon, Mt. Vernon,

N. Y.

Fugazy, New York City

Superior, New York City

Venice, New York City

79th Street, New York City

Poli’s Elm Street, Worcester, Mass.

Star, Boston

Hamilton, Dorchester, Mass.

Imperial, So. Boston, Mass.

Strand, Chelsea, Mass.

Allens, New Bedford, Mass.

Colonial, New Bedford, Mass.

Casino, New Bedford, Mass.

Strand, Peabody, Mass.

Capitol, Fall River, Mass.

Hippodrome, Gloversville, N. Y.

Middletown, Middletown, Conn.

Bates, Attleboro, Mass.

Capitol, Providence, R. I.

Palace, Watertown, N. Y.

Orient, Philadelphia

Mammack, Philadelphia

Franklin, Philadelphia

Jackson, Philadelphia

Lafayette, Philadelphia

Harrowgate, Philadelphia

Pt. Breeze, Philadelphia

Garden, Camden, N. J.

Majestic, Shamokin, Pa.

Carey, Baltimore

Palace, Baltimore

Star, Baltimore

Virginia, Washingt

Coakdale, Petersburg, Va.

Globe, Richmond, Va.

Arcade, Norfolk, Va.

Strand, Roanoke, Va.

ES

Colonial, Newport,

Regent, Newark, N. J.

3 Star, Paterson, N. J.

Strand, New Brunswick, N. J.

Palace, Morristown, N. J.

Strand, Union City, N. J.

Crescent, Perth Amboy, N. J.

National, Newark, N. J.

Cort, Somerville, N. J.

Rialto, So. Norwalk, Conn.

Capitol, Waterbury, Conn.

Palace, Waterbury, Conn.

Empire, Hartford, Conn.

Strand, Mystic, Conn.

Strand, Johnstown, Pa.

Casino, Greensburg, Pa.

Court, Washington, D. C.

Harris Majestic, Butler, Pa.

Hippodrome, McKeesport, Pa

Olympic, Altoona, Pa.

As big as Into the Net and The Green Archer

DIRECTED BV
SPENCER BENNET

< STORY BY -

FRANK LEON SMITH
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The Palace, Canton, O
Chooses
The Palace Theater, Can-
ton, Ohio, is a most beau-
tiful and modern house that
does credit to its creator,
Mr. John Eberson, Architect,
Chicago.

DEGARDLESS of
size, the modern

theater’s demand for a

truly greater lighting

control system can be

adequately and econom-
ically met by the @ Ma-
jor System. There is a

size for every require-

ment.

May we send full de-

tails and estimates?
Your request invites

no obligation.

The @ Major System is pre-
selective. The lighting
scenes for an entire show
can be set up in advance and
then changed at the proper
cue by an @ All Master
Switch

Srank*?(dam
ELECTRIC COMPANY

ST LOU US

District Offices

Portland. Ore.
Seattle. Wash.
San Francisco, Calif.

St. Louis, Mo.
Winnipeg, Canada
London. Ont., Canada

Atlanta, Ga.
Baltimore, Md.
Boston. Mass.
Buffalo. N. Y.
Chicago, 111.

Cincinnati, Ohio

Balias. Texas
Denver, Colo.
Detroit, Mich.
Kansas City, Mo.
Los Angeles, Calif.
Minneapolis. Minn.

M r \
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V/URLlIZER
PIANOS
The World’s Finest

The true superiority of Wurlitzer
Pianos is immediately recognized

by their sweetness, brilliance and
volume of tone. And, their

beauty is not sacrificed to achieve

this tonal distinction, for every

Wurlitzer Piano—Upright, Player

Grand, Reproducing, Interpre-

tive, and Period Models, accentu-
ates the luxury of surrounding
furnishings by their graceful
lines, lustrous finishes and subtle

colorings.Write today for catalog

V/URUIZER
PIANOS * ORGANS * HARPS - MUSICAL INSTRUMENTS
CINCINNATI NEW YORK CHICAGO SAN FRANCISCO LOS ANGELES

121 E. Fourth St. 120 W. 42nd St. 329 S. Wabash 134 Golden Gate Ave. 814-18 S. Broadway

And All Principal Cities from Coast to Coast

Now
Hetird

AroundtkeWorld
The fame of the Wurlitzer Organ
as a musical attraction in the leading
motion picture theaters of America
has spread to the far corners of the
civilized world. As a result the mighty
Wurlitzer has been installed in many
progressive theaters in foreign countries.
Here are a few of the recent important
installations, both local and foreign.

RECENT WuruIzei*
ORGAN INSTALLATIONS

ENGLAND
BIRMINGHAM
West End
LONDON
Plaza—New Galleries
Tottenham
Finsbury Park

LEICESTER
Leicester

SUNDERLAND
New Theater

WALSALL
Picture House

HOLLAND
AMSTERDAM
Tuchinski’s Bioscope

SWEDEN
GOTHENBURG
The Cosmorama
STOCKHOLM
Scandia

CANADA
MONTREAL
Papineau
Midway
Imperial

TORONTO
Hippodrome

AUSTRALIA
BRISBANE
Wintergarden

CHATSWOOD
Acradia

MELBOURNE
Hoyt— Phillips

SYDNEY
Prince Edward
Central—Holtz

ARGENTINE
BUENOS AIRES
Cairo

SPAIN
MADRID
Cinema—R eal—Gran
Empresa—Sagarra

SCOTLAND
GLASGOW
Glasgow

EDINBURGH
Edinburgh

BELGIUM
BRUSSELS
Cinema de la Monnai;

UNITED STATES
NEW YORK
Rialto—Rivoli

CHICAGO
Chicago—Uptown
SAN FRANCISCO
Granada
LOS ANGELES
Grauman's

CINCINNATI
Capitol

BROOKLYN
Albee

HOLLYWOOD
Egyptian

WASHINGTON. D. C.
Tivoli

CHURCHES
PHILADELPHIA
Baptist Temple
NEWARK
Temple B’nai Abraham
ST. LOUIS
Holy Name Church
CINCINNATI
Mt. Auburn Presbyter.

EAST BOSTON
Star of Sea Rectory

and Many Others
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Sold Direct to User
Not Through Dealers

CTree iNeu;
THEATRE MODEL

With the Subtracting Keyboard

Brandt Automatic Cashier Co.,
Department A, Watertown, Wis.

Please place with us on Thirty Days Free Trial your Junior
Automatic Cashier. It is. of course, understood that we
can return it as we accept trial without obligation or ex-

pense. Please check whether used on the right or left

hand side of the Box Office.

Right Left

Firm Name

Individual

City _ State

T HE whole trend of modern
theatre management is decided-

ly in favor of the Brandt Auto-

matic Cashier as standard equipment

in the box office.

Only-one-key-to-press — the price

of the ticket—and instantly the cor-

rect change is delivered to the pa-

tron. That’s service. It saves both

the patron’s time and the cashier’s.

It provides against mistakes. All

mental calculations are eliminated

—

the Brandt is entirely automatic

—

mistakes are impossible.

The Brandt has successfully met
every box office condition—no mat-
ter what admission price is charged
—in both the small and large
houses. Brandt’s value is estab-
lished with successful showmen—it’s

part of the standard equipment
whenever a new house is opened.
Follow the trend—it will pay you.

30 Days
FREE TRIAL

Mail Coupon

NOW
Orpheum Circuit’s

New Tower Theatre

Chicago

uses 2 Brandts.
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“The Super Reflector Arc Lamp”

DISTINCTIVE!,Y BETTER - -

IRECT comparison clearly shows the distinctiveness of Peerless

Reflector Arc Lamps. Their superiority is readily appreciated

even though no consideration is given to their “record of per-

formance” or their “vast plurality” in actual use.

Take for instance the Carbon Crater Position Indicator, which makes

possible the trimming of the lamp exactly “in focus” with the reflector;

also the Indicating Pointers showing the proper location of the reflector

in relation to the condenser as well as indicators showing “centre” posi-

tion of the lamp bed back and forward adjustment, the Insulated Metal

Reflector Guide, preventing-

accidental reflector breakage

and short circuiting.

Consider the great conven-

ience of the Pilot Light to

illuminate the interior of the

lamphouse, which, by shift-

ing the lamphouse slightly over to the stereopticon posi-

tion, may also be used as a mechanism framing lamp

when threading the projector. The Pilot Lamp Housing-

being hinged permits its use either in an open or closed

position.

Note also the long, small diameter, Light Cone which

completely encloses the light beam up to the very lamphouse front and permits the projection of

stereopticon slides by a slight movement outward and to the left upon its diagonal support rods, also

the small diameter “aluminum disc” Dowser that cannot warp out of shape.

Peerless Reflector Arc Lamps have been designed to meet the demand of the purchaser who insists

upon the best and their ability to deliver maximum screen illumination, their great operating- econ-

omy, the extreme precision used in

their manufacture and massive pro-

portions assure the utmost in service,

performance and satisfaction so

—

WHYEXPERIMENT?
Have you asked for your copy of the

new Peerless catalogue

Mfd. by

J. E. McAuley Mfg. Co.

552-54 W. Adams St., Chicago, 111.
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Auditorium and Foyer of the

NEW ZARING THEATRE
Indianapolis, Ind.

Interior design and furnishings by

UNITED STUDIOS, Inc., with a unity

and faithfulness that has brought forth un-

stinted praise from the critics.

And Now Our Latest

UNITED STUDIOS, Inc., is now engaged in building the first “Atmos-

pheric” theatre in the East. When completed the structure will repre-

sent an investment of $1,250,000. The work is being done for the Worcester

Olympia Company. We completely designed this theatre—the construction of

it is going ahead under our Complete Service plan.

The Worcester Olympia company awarded us this important contract because

they found concrete evidence of our ability—and because our system of co-or-

dinating all efforts under one head relieves them of the worry and time-sapping

conferences eliminated under the United Studios plan.

You owe it to yourself to investigate this service. It’s the only one in the Motion

Picture. Industry and we’ll be glad to tell you about it.

UNITED STUDIOS
Inc.

L. P. LARSEN, Managing Art Director

28 West Lake Street

CHICAGO
Originators of “The

Standardized Theatre

”

Fill Out

and

Mail

United Studios, Inc.

28 West Lake St., Chicago

Please tell me without obligation on my part all about your

Complete Service plan which is adaptable to the construction

of theatres from 500 seats, up.

this Name

Coupon

Today

Theatre

City State.

VO
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lOO- YEARS - OF - jVlATVLTFACTURIATCi - EXPERTEATCE-i*

.Yew Orpheum
Theatre

Los Angeles ,

California,
designed and built
by J. Albert Lands -

burgh , Architect

Another Orpheum Theatre

Installs H-W Seating

ARCHITECTS, builders and owners of the finest play-

l houses specify Heywood-Wakefield Opera Chairs

because of their beauty, practicability and comfort.

Special Opera Chair: full upholstered,

Sinai Walnut woodwork, aisle standards

equipped with aisle lights; designed by

C. C. Hamilton and J. W. Reeve and

built to specifications by Heywood-
Wakefield.

This accounts for the frequency of repeat orders for H-W
seating equipment by chain theatre owners.

Whether H-W chairs are built to standard or special speci-

fications, they possess those advantages which promote

patronage and insure full seating capacity.

Heywood-Wakefield theatre-seating engineers are at your

disposal without charge or obligation. Signify your interest

by addressing any H-W Warehouse.

HEYWOOD-WAKEFIELD WAREHOUSES
Baltimore, Maryland 113 West Conway Street

Boston 45. Mass. Winter Hill

Display Floor, 174 Portland Street

Buffalo, New York Wells and Carroll Streets

Chicago, Illinois 2653 Arthington Street

Display Floor , 439 Railway Exchange Bldg.

Kansas City, Missouri 1310 West Eighth Street

Los Angeles, California 801 East Seventh Street

New York, New York 516 West 34th Street

Philadelphia, Pennsylvania 244 South 5th Street

Portland, Oregon 148 North Tenth Street

San Francisco, California 737 Howard Street

St. Louis, Missouri Sixth and O'Fallon Streets
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New Orleans Takes Spotlight

With Splendid Saenger House
Atmospheric Type Theatre to

Seat 4,000—Cost $2,000,000
ART SALON SAID TO BE WITHOUT
EQUAL TO BE FEATURE OF HOUSE

(Picture on page 18)

NEW ORLEANS, Aug. 3.—Rapidly taking form, the massive steel

skeleton already soaring skyward, the Greater Saenger theatre, Canal and
North Rampart streets. New Orleans, is progressing towards its destiny,

a magnificent dream come true. Designed by Emile Weil, the new thea-
tre will rank among the finest in the world. Its interior decorations and
furnishings will be a revelation.

Boiler Brothers'

Office Working on
15Cinema Projects

Indications of the tremendous theatre
building program under way are in evi-

dence at the offices of Boiler Brothers,
theatre architects of Kansas City, where
15 theatre projects are at present occupy-
ing the attention of the organization.
Of this number all but two are new thea-
tres, the exceptions being remodeling
jobs of an extensive nature.

Figures covering five of the theatres

show that they will cost $1,875,000 and will

have a total seating capacity of 9,250. The
projects are as follows:

Grand theatre, Moberly, Mo., for Geo.
IV. Sparks. The seating capacity will be
1,200. Cost $100,000. Stage 34 ft. by 70 ft.

There will be two stores and eight offices.

IVork is under way.

Missouri theatre, St. Joseph, Mo., for
C. H. & S. Amusement Co. Seating capa-
city 1,650. Cost $500,000. Stage 30 ft. by

76 ft. Two stores. Bids were recently

opened on general contract.

Electric theatre, St. Joseph, Mo., for
E. J. and F. C. Grubel. Work is under
way. Seating capacity to be 2,000. Cost of
theatre with two stores $200,000. Stage
will be 30 ft. by 76 ft. The exterior will

be terra cotta.

Texas theatre, San Antonio, Texas, for
Riverside Amusement Company. Seating
capacity to be 3,000. Cost $1,000,000. Proj-
ect to include four stores, five stories of
offices. Stage 34 ft. by go ft. Work is

under way.

Novelty theatre, Topeka, Pans., for
Kansas Amusement Company. Project to

include two stores, six offices. Seating
capacity 1,400. Cost $75,000. Size of stage

28 ft. by 50 ft. Exterior of terra cotta and
brick.

In addition to the foregoing Boiler

Brothers have under construction the

Strand theatre at St. Charles, Mo. ;
the

Cook theatre at Maryville, Mo.; the Var-
sity theatre at Lawrence, Kans.

;
Majestic

theatre, Albuquerque, N. M. ;
Yost theatre,

( Continued on page 39)

Upon entering the auditorium of this

$2,000,000 theatre, Mr. and Miss New Or-
leans and their out of town friends will

have a spacious sense of being in a place
of rare delicacy and rich color. The great
dome, which the eye naturally will seek,

will be a vista of deep blue sky with mov-
ing clouds and at intervals twinkling stars.

* * *

The great art salon will be, perhaps, the

most distinctive mark of the theatre. In
this, it is said, the Greater Saenger will be
absolutely without a peer. Julian Saenger,
president of the Saenger Theatres, Inc.,

and E. V. Richards, Jr., vice-president and
general manager, combed Italy and France
on their Mediterranean cruise this summer,
for statuary and objets d’art for this art

salon.

Visitors to the theatre will enter from
Canal street through a wide vestibule into

an arcade extending to a cross arcade from
North Rampart street, with exit on Basin
street. These arcades will be finished in

marble, mirrors and elaborate plastic orna-
mentation. And four of the great crystal

chandeliers from the Chateau Pierrefonds
D’Oise will illumine.

* * *

The cross lobby will have a much broader
effect, with its marble, bronze, crystal and
scenic effects.

Two stairs of Italian marble will lead

from the entrance to the promenade under
the balcony. Leading to the balcony are

two inclined approaches and a leading stair-

way to the balcony seating.

The completely appointed projection

room will have three machines and rewind-
ing rooms and fireproof enclosures. The
screen is being built along newly-perfected
lines in conjunction with the most recent

innovations in projection equipment.

On the balcony floor will be the ladies’

room, furnished in French style and having
a cosmetic and retiring room with every
known modern convenience. The men’s
room is finished in elaborate woodwork
and will be furnished with rest rooms and
all other comforts.

* * *

From the inner lobby, instead of proceed-
ing to the upper balcony, the visitors will

find themselves going through spacious

areas to the various aisles leading to the

main auditorium. A glimpse will then be

had of the magnificence of the interior

treatment and) the proscenium opening,

framed with marbles and plastic effects,

and surmounted by a treatment not only
highly decorative but useful in its conceal-

ment of lighting effects and ventilating

requirements, of which it will be a com-
ponent part.

On either side of the proscenium will be

noted most interesting recesses for soloists

and various off-stage activities. The organ
and sounding boards have been contracted

for with the Robert Morton organ com-
pany.

The auditorium will have over 2,000

seats, which alone indicates the extensive

area of the building. The balcony will seat

close to 2,000, bringing the seating of this

theatre up to 4,000. Every one of these

( Continued on page 39)
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Better Theatres
Advisory Staff

In order to render its readers

assistance on various problems

of equipment and construction

that arise from time to time,

Better Theatres has obtained

the co-operation of the individ-

uals and associations listed fol-

lowing in this work.

Through the co-operation of
this advisory staff this depart-

ment feels that it has allied itself

with sources of expert knowl-
edge on virtually every phase of
theatre building and furnishing
and is able to offer theatre own-
ers a valuable service in provid-

ing information and answers on
a wide range of subjects of a

general nature.

ELMER F. BEHRNS, Theatre
Architect.

ROBERT O. BOLLER, Boiler
Brothers, Architects.

A. B. COPPOCK, Presentation
Producer.

E. B. CRESAP, Secretary, Na-
tional Association of Fan Manu-
facturers.

N. E. DURAND, Frederick C.
Foltz & Co.

JOHN EBERSON, Architect.

G. E. EICHENLAUB, Architect.

W. S. HAYS, Secretary, National
Slate Association and The Na-
tional Federation, Construction
Industries.

F. K. HILL, Seating Engineer.

F. J. HUSE, Chief Engineer, Hol-
low Building Tile Association.

CLELL JAY, Projectionist, New
Theatre, Little Rock, Ark.

SAMUEL R. LEWIS, Member,
American Society of Heating
and Ventilating Engineers.

A. C. LISKA, Remodeling.

E. M. LURIE, Assistant to Com-
missioner, Associated Metal Lath
Manufacturers.

HENRY L. NEWHOUSE, Archi-
tect.

J. F. O’MALLEY, Architect.

GEORGE L. RAPP, Architect.

GEORGE W. REPP, Service Divi-
sion, American Face Brick Asso-
ciation.

HENRY J. SCHWEIM, Chief
Engineer of The Gypsum Indus-
tries.

R. L. SIMMONS, Architect.

HORACE L. SMITH, JR , Thea-
tre Engineer.

NORMAN M. STINEMAN, As-
soc. Mem. American Society of
Civil Engineers, Portland Ce-
ment Association.

MAX Y. SEATON, Technical
Director, National Kellastone
Company.

J. L. STAIR, Chief Engineer,
Curtis Lighting, Inc.

EDITORIAL

BETTER screen results is a cry-

ing need in many theatres to-

day. The surprising thing is that

this is available to every house and
in most cases at a considerable sav-

ing over present projection costs.

The exhibitor who is satisfied with

his present picture, one that has

been produced under conditions

that have prevailed for a number
of years is obviously behind the

times. Likewise, the exhibitor

whose satisfaction has reached the

point where he declines to be shown
in actual demonstration the im-

provements that can be obtained in

his screen results is little short of

hopeless. He isn’t giving his busi-

ness a fair chance.

When the equipment salesman
calls at your theatre and tells you
that he can produce a better picture

on the screen for you, give him a

chance to prove it. That is only
fairness to yourself and your pa-

trons. And in more than nine cases

out of ten he will show you a dif-

ference that will be astounding.
And the chances are further that

the new equipment he recommends
will soon pay for itself in current

and carbon costs. These are facts

which have been clearly demon-
strated.

With a merger of some of the

leading supply houses generally

recognized as being about effected,

though not as yet officially an-

nounced, it is interesting to contem-
plate the fate of the Motion Picture

Equipment Dealers Association.

Predictions are that it will die a

more or less natural death and this

does not seem unlikely.

The association has had a hectic

career. It will be remembered,
however, for one worthy accom-
plishment—the equipment exhibit

staged in connection with the M. P.

T. O. A. convention in Milwaukee.

So far no effort is being made to

promote another of these business

shows for the next theatre owners’

convention at Cincinnati. Whatever
may be the association’s outcome
we believe the advisability of stag-

ing an equipment show next year is

worthy of consideration by equip-

ment manufacturers and dealers.

The beneficial results of affairs of

this kind are generally recognized

among many industries and this

business should be no exception.
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Gala Outing to Be
Held by Projector

Employes Aug. 28
The annual outing of the employes of

the International Projector Corporation
will be held at Belvedere Park, Pearl

River, New York, August 28, and Ri C.

Kneuer, chairman of the) committee in

charge of the outing, reports enthusiastic

co-operation from all those interested in

making the event a big success.

Various sub-committees have nearly

completed all arrangements and the com-
pany has contributed very liberally in

order to make the day as enjoyable as

possible to all those attending. Buses and
automobiles will leave the plant on Satur-

day morning between 8 and 8:30 A. M.
and will take the party to Pearl River.

A band is being taken along and plenty of

music will be furnished on the trip and
through the day.

A fine dinner will be provided and other

refreshments will be served through the

afternoon and evening. Games with plenty

of prizes will keep everyone busy and it is

evident that it is going to be a hard
matter not to have a good time at this

outing.

F.P.L. Theatre
in Seattle Will
Cost $1,750,000

One of the finest theatres in the north-

west will come into existence with the com-
pletion of the new theatre under way in

Seattle for Famous Players-Lasky Corpora-
tion. This house, being built from plans

prepared by Rapp & Rapp is being con-

structed at a cost of $1,750,000.

The theatre occupies a site on the south-

east corner of Ninth avenue and Pine
streets.

A particularly convenient seating ar-

rangement has been worked out for the

new theatre, it is explained. On the main
floor, where usually the seats are arranged
in four banks with fourteen seats in a row
and three aisles the plans for the new
house provide five banks and four aisles

with only ten seats in a row. The arrange-
ment is said to be more costly but offers

advantages to patrons in entering and leav-

ing seats.

Three views of the Granada theatre,

Seattle, Washington.

Take Bids for New
St. Louis Theatre

Bids are now being taken on the $300,000
theatre, store and apartment building to be
erected by the Central Properties Corpor-
tion at the southwest corner of Hamilton
and Eastern avenues, St. Louis. The house
will be operated by the St. Louis Amuse-
ment Company.
The plans prepared by Rapp and Rapp

of Chicago, call for a house seating 2,500

persons, including balcony. The theatre

proper will be of fireproof steel and re-

inforced concrete construction, trimmed
with stone and marble.

In connection with the theatre there will

be a three story store and apartment build-

ing. Construction of this building will be

of reinforced concrete. The entire project

will cover a site 147 by 200 feet.

The C. H. & S. Amusement Company,
Tnc., St. Joseph, Mo., has had plans pre-

pared by Boiler Brothers, 114 West 10th

Street, Kansas City, Co., for the proposed
Missouri Theatre on Edmond Street be-

tween 7th and 8th Streets.

Special Equipment
Is Used in Making
Oriental Pictures
Pictures on pages 11-12-13

Views of the Oriental theatre, Chicago,

published for the first time in this issue

of “Better Theatres” represent the work
of the Chicago Architectural Photograph-
ing Company, specialists in the making
of photographs requiring unusual exact-

ness as to details and reproduction.

In photographing the Oriental, with its

varied colors of decoration and ornamen-
tation special equipment was used to bring

out every detail of the intricate sculptural

work that is the auditorium and lobby of

the immense house.
Practically all of the theatres built by

Rapp and Rapp have been - photographed
by the Chicago Architectural Photograph-
ing Company. During the construction of

the new McVickers theatre the company’s
work of photographing the caissons and
other parts of the builiding many feet be-

low the surface of the earth was generally

acclaimed as a feat in modern photgraphy.

Denver Exhibitors
WillBuild inDelta

Rick Ricketson and Dick Dickson,
owners of the Western Enterprise, Inc.,

operating several theatres in Denver and
in Western Colorado towns, have com-
pleted negotiations for the purchase of

property in Delta, Colo., on which they
propose to erect a modern, fireproof

theatre building.
While no details have been given out

as to the dimensions of the building, it

is generally understood that it will be
one of the most modern type, erected
and furnished at a cost of approximately
$50,000.

Fred Dolle Leases

Louisville Theatre
A twenty-five-year lease on a $100,000

motion picture theatre to be erected at the

northeast corner of Fourth and Oak streets,

Louisville, Ky., by Hugh L. Nevin has been
taken by the Broadway Amusement Com-
pany, of which Fred Dolle is president.

Rentals for the twenty-five years are said

to total $295,000.

The new theatre, which will be called

“The Towers,” is to have a seating capac-
ity of 1,200. and will feature pictures, ac-

cording to Mr. Nevin.

The BOX OFFICE RECORD and EQUIPMENT INDEX

for Fall is now in course of preparation. The EQUIPMENT INDEX, enthusiasti-

cally acclaimed by exhibitors for its fund of practical information on virtually

every phase of theatre equipment and building will be greatly enlarged in the range

of subjects covered. The Fall number of THE BOX OFFICE RECORD AND
EQUIPMENT INDEX will prove your unfailing answer to every question on the

selection of films and equipment.
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The Paramount Building
The Sky-Scraper Erected by

Showmen

T N AN OFFICE
A at 485 Fifth
Avenue were gath-

ered three Archi-

tects, two Engi-

neers, the Presi-

dent and Vice
President of a great construction

company, a Real Estate Director for

a large corporation and in the chair

the Vice President of a great theatre

organization. The discussion was cen-

tered on glass for office partitions and

doors. Not a very important subject

from the layman’s point of view but

a very important one to the tenants

of the office in question. The subject

was thoroughly discussed, samples of

glass were exhibited and only after

the merits of each were carefully

studied, a selection was made. The
slogan has been “we must have the

best,” and they are getting the best

regardless of cost.

Every problem is ironed out by
by these men, who represent every in-

terest in the structure, and all ques-

tions are settled quietly and with

dispatch. The pneumatic tube ques-

tion steel partitions, the placing of a

cooling tower, the letting of a con-

tract for bronze and the interior dec-

orating of the theatre all came up at

one meeting and were given the final

okay, but not until each had been
thoroughly studied and they were sure

that the final decision was the right

one.

At Times Square, 1500 men
swarmed over a steel skeleton like so

many bees, while on the third floor

level a Job Superintendent and his as-

sistants bent over a set of blueprints,

placing an okay here or a (?) there.

The question will come up for discus-

sion at the next meeting and the okays
are points that have been settled at

the last conference. In the meantime
the work on the great skyscraper the-

atre goes on without a hitch. The
building is the Paramount Building at

Times Square. “The Cross Roads of

the World” they call it, and the meet-
ing of executives from four large cor-

porations takes place everv Thursday
morning at 1 1 :30 in the office of Har-
old B. Franklin, Vice President of

Publix Theatres. The men seated

about the table at which Mr. Franklin

presides are Theodore C. Young, Di-

rector of Real Estate for the Para-
mount Broadway Corporation, repre-

sentatives of C. W. & Geo. L. Rapn,
Architects, L. J. Horowitz and L. J.

Fischer. President and Vice President

of the Thompson & Starrett Com-
pany, as well as several mechanical
experts.

I
N ADDITION to the above, so that

all will be familiar with every de-

tail of the work are publicity and

advertising representatives, the rent-

ing agent of the building and others

interested in the subject which may be

under discussion.

C. W. & Geo. L. Rapp, primarily

theatre architects, have designed some
of .the most beautiful theatres in the

United States, and it is of no mean
importance that with the officials of a

large motion picture corporation, they

have designed this 35-story office

structure. With the theatre always in

mind, the thought has been carried

and reflected throughout the building.

The office lighting has been designed

to reflect as near as possible like day-

light. The decorating of the foyers,

the elevator cabs and the offices has

been carried out to create the same
atmosphere of hushed splendor found
in the theatre.

Throughout the theatre and build-

ing every effort has been made to

keep away from gaudy ginger-bread

effects and maintain an artistic setting

of good taste. For this reason a

famous decorator was called back to

New York from California and en-

gaged to execute his individuality in

laying out the interior decorations of

this great art palace. The seats for

the large auditorium have not yet

been selected, but sample chairs are

being tested and they will be chosen

for their comfort, and design and
beauty must follow. Space has been

no object in the theatre. An audito-

rium which could have seated six

thousand has been sacrificed for four

thousand seats in which the patrons

may relax and rest in ease.

OVER a half million dollars is

invested in Italian marble for the

Grand Lobby alone. When the marble

was selected it was found that Tom-
kins and Keil wrere the importers who
could best supply the “Breche Centel-

la” desired for contrast with the

“Breche Opal,” “Levante” and “Black

and Gold” trimming. The quarry at

Seravezza, near Carrara, was found

to be closed. This marble is the most
expensive in the world. The quarries

were discovered about 100 years B. C.

and were largely worked in the time

of Emperor Augustus, who trans-

formed Rome from a town of brick

into a city of marble. Since that time

they have been closed at various times

for periods as long as one hundred

years. A large sum
of money was for-

warded to Rome in

order to open these

quarries. It took

a year to complete

the transaction and
get the marble into New York. It

was worth the effort and expense, as

anyone will realize when they look

upon the magnificence of this lobby.

Not a single building in America can
boast of such a beautiful display of
“Breche Centella.”

The outer lobbies are faced with
black and gold marble, and in the sec-

ond of these the large panel of Gold
Mosaic, inset with stones from fa-

mous buildings in thirty-five countries

appears. This room will be known as

the “Hall of Nations.”

Proceeding up the Grand Staircase

one eventually comes to the top of the

great arch forming the ceiling of the

Grand Lobby, already nearing com-
pletion, and passes on into the wonder
theatre which has been created in the

clouds, so to speak. For, over the

great auditorium are located the beau-
tiful rooms and promenades, one of
which passes completely around the

large dome in the ceiling. Twenty-six
rooms, promenades and lobbies are in-

corporated into this theatre for the

comfort of its patrons. Each one a

novelty, luxuriously appointed. There
are three smoking rooms, one of
which is reserved for ladies, the

Grand Hall, Main Foyer, Intermedi-
ate Lobbies, Elizabethan Room, Marie
Antoinette Room, Chinoiserie, the

University Club and Fraternity rooms
in which every Fraternity, Club and
University will be represented. Pea-
cock Alley, The Galleries, Music
Room, and the Main Lounge.

Friends wishing to assemble at the

theatre may designate any of the

above rooms, where they may meet
without confusion. The auditorium
is divided into three main sections,

the Orchestra, Mezzanine Lodges and
Balcony. The building is being

equipped with every modern conve-

nience, disappearing orchestra, and
specially designed automatic stage.

The decorative scheme for the inte-

rior of the house will be French

Renaissance.

THE office lobby, just north of the

theatre entrance, is finished in

marble, while inset in the floor is a

huge bronze Paramount trade mark.

Here is the approach to the twelve

high speed elevators, which make 700

feet per minute and run to the 17th

floor, six of them completing the run

to the 26th. From this point stairs

run upward to the observation tower,

( Continued on page 32 )
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“Better Theatres” Pictorial

Randolph Street view of

Oriental theatre, which is

part of new Masonic Temple
building, located in heart of

Chicago’s “Rialto.” Color is

the keynote at the Oriental.

Decorative detail capping proscenium arch.

First Photographic Views of

Oriental Theatre, Chicago
“BETTER THEATRES’’ herewith continues its remarkable series

of reportorial scoops in presenting the first published photographic

views of the new Balaban & Katz Oriental theatre, Chicago, made
from photographs completed July go by the Chicago Architectural

Photographing Company. Rapp & Rapp are architectural sponsors

of the playhouse. (Story on page g.)

View of stage from center of auditorium.
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View ofi right wall from main level. Entrance to foyer.

Balcony perspective.

Mezzanine view of stage from left.

Stage view of auditorium.
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Mezzanine promenade.

Promenade view of foyer. View of foyer from lobby entrance
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The

History

Sketch of Australian theatre, the work of George McLeish, architect.

The entertainment indulged in and en-

joyed included dancig, music, songs, and
those heart-throbbing tales of mysticism,

love and romance we are so familiar with
combined with praises and salutations to

their gods. The kings were the fathers

and guardian protectors of all their people.

These are the structures that Alexander
the Great stood aghast and amazed at their

wondrous beauty, and which the jealous

courtesan THAIS suggested to Alexander
he should burn to the ground, which he
did and both were probably consumed in

the flames.

The Assyrian and Babylonic crash and
the Carthaginian orgies were so colossally

dreadful that a new spirit, a new code of

life arose from its ashes. It was a warn-
ing too alarming not to heed. The Assyr-
ians raised their buildings imposingly (for

that period) above the ground which was
reached by elegant stairways which paral-

leled the elevated platforms instead of

being at right angles to them. There was
a special reason for this; which was to ar-

range in processional array prisoners of

war, maiden captives, the spoils of war,

and the trophies of the hunt and such other

purposes for which this stage may be re-

quired. As far as we know it is the

original stage, and in advance in many
respects of the original quiet stage which
it antedated by 5,000 years. Two stair-

ways met at a landing which led to a plat-

form of solid masonry which fronted the

main facade.

The king generally sat on the throne

chair near the main entrance to the palace,

and there in person described his adven-

ture at the hunt while his officers and

slaves would form into geometrical mazes
as they displayed the trophies of the hunt.

Cymbals would crash and trumpets would
blare and the vast assemblage would be

quivering expectantly. Loud huzzalis and

hurrales for the king would swell into a

thunderous roar as the king would rise.

Then a silence would ensue so deep it

would thrill, and the king raspingly would

announce: “I have killed four wild bulls

in the desert with my own sharp pointed

spear, and three elephants I killed outright

and four I took alive.” (The four ele-

phants would be led up the stairways to

the main stage and there exhibited.) In

the fullness of my manly might, on my
own feet, I killed in my youthful ardor one

hundred and twenty lions and from my
chariot I killed eight hundred. All kinds

of beasts and fowls I added to my hunting

spoils.”

When the tributes were sent by the de-

pendent kings of conquered states, they

were exhibited on this stage. A hippo-

potamus and a crocodile, sent as a tribute

from Egypt to an Assyrian king created
tremendous excitement among the Assyr-
ians as they had never seen such strange
creatures before. One of the most
thirsty and atrocious king who ever lived,

gave demonstrated blood-curdling recitals

of his wars before the crowds who
thronged his stage. Said he : “I took their

city, their fighting men I put to the sword,
and I cut off their heads; many I captured
alive and the rest I burned with fire. Heaps
of heads I piled up against their city gate

and seven hundred men I impaled on
stakes

;
their young men and maidens I

burned in the fire. I laid waste their city

and turned it into a heap of ruins.” His
captives were princes, chiefs, young men
and maidens whom he placed upon the plat-

form so that their naked quivering bodies
may be flayed and their groans smothered
with the sounds of trumpets and the ap-

plause of the crowd. Possibly his star

dramatic stunt was his feasting with his

queen, accompanied by the melody of the

harpists and the cheers of the crowd while

the warm and dripping blood from the

suspended severed head of the elamite

king gradually covered the festive table.

During this period the Phoenician god was
Moloch. In Carthage it was colossal in

size, made entirely of brass, had a bull’s

head and long arms, and in its huge out-

stretched hands its naked victims were
laid. They were worked by chains and
pulleys which raised the sizzling bodies to

an opening in its breast and plunged them
into an abyss of fire which was a blazing

furnace within its gigantic body. The
human cinders and ashes fell forming into

a heap between the colossus legs. When
children were burned alive their mothers
had to be present and join in the gaiety

and laughter. It was also the god of love

and marriage and lovers enacted diabolical

scenes in the nude and were then consigned

to the flaming bowels of Moloch.

There were no softening influences, no
culture, nor art. There religion was fiercely

sacrificial, but exceedingly corrupt and
vicious. They were prosperous and blood-

thirsty and developed their natures to

emotional and sensual excess. They luxuri-

ated in witnessing an excess of pain in

others. All emotional natures have an
insatiable craving for violent sensations

;

every natural impulse and feeling must be
intensified, indulgence in luxury and mate-
rial enjoyments blunts the edge of a society

unaccustomed to refined and cultural sen-

sations. The world as a soulless carcass is

too horrible a thought to contemplate. It

can find deep in its soul through the

medium of the moving picture theatre and
now let us look towards Ancient Greece
for the inspiration.

Possibly, if a vote of the peoples of the

world were taken on the proposition

:

By George McLeish, Australian

Theatre Architect

which one of the admitted ten world’s
great pictures is the best ?” I quite honestly
believe that the popular verdict would be
in favor of ‘‘The Ten Commandments.”
Low this picture contains, just as many
other pictures do, all those essentials which
awaken in mankind noble sentiments, pro-
vides doses of awe and mystery, springs
surprises, excites human pulsations, teaches
tribal and communal felicity, illustrates ob-
stacles and broadcasts his great power to
subdue and control the invisible forces of
nature and reduce them to his service in
innumerable ways. Combining as this
masterpiece does, all these and other ele-
ments into a moving picture fabric of most
exquisite texture, ascending great heights
and scouring abyssmal depths, catching
every light and shade as it unfolds
a story beginning with the dawn of
time, it holds its grip right up to
the moment it enters your own door and
then it leaves you in a state of peace and
joy which passeth all understanding. Its
great lure impels one to return again and
again. There is beauty in its tragedy be-
cause of its lessons. There is beauty in its
period, because it is mainly remote, 'ancient
and therefore classical.

We cannot discuss the merits and the
future of picture theatres without referring
to pictures. They are inseparable; the
trend of the one indicates the direction
of the other.

The present is a never ceasing, seeth-
ing cauldron. Ideas and interest clash with
tremendous impact and we all live up, for
or against, and on one side or the other.
Everything is viewed through the eyes
of partisanship. The modern story brought
the partisan into this great picture
and many people expressed the thought
that it was not improved by it. This sug-
gestion involves a problem. We hold no
modern literature, sculpture, architecture
or painting to be classical. What shall con-
stitute screen masterpieces.

The activities of we moderns, us parti-
sans must be screened, but in our own
time will hardly be deemed classics. We
should be forgiven for really we know not
what we do, or are doing. A cause is only
judged by the effect. The world is very
fortunate in having the screen to convey
a perfect illusion of ancient times; it has
never been achieved through the mediums
of the spoken drama; it can be made a
triumph by motion pictures. Furthermore,
it will be. I think we may say—without
prophetic pretense—that the future classic

masterpieces of the screen will be based on
ancient history. ‘‘Intolerance” was a pic-

ture, great in technique, and dealt with
three distinct periods. Its first period

should have been its greatest. I place it

as its weakest. By the grace of archaeology
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Of the

TPheatre

Another model for Australian theatre as conceived by Architect McLeish.

Second Installment, Courtesy,

The Exhibitor of Sydney,

Australia

we are fairly well informed upon such

historical matters now and the screen must
not be guilty of distorting facts or being

reckless with the truths of antiquity.

“The Queen of Sheba” entranced the pub-

lic. It gave me the impression of a mod-
ern love story in an ancient setting. The
Australian prologue in Egyptian settings,

were Art Anachronisms and chronological

art misfits, having no direct relation to the

Art and architectural period whatsoever.

Perhaps a few words about Solomon’s tem-

ple, upon which this story pivoted may not

be out of place here, also because I feel so

confident that time will not be wasted in

traversing ancient history, which may be-

come the basis of our greatest screen

achievements and have a decided influence

on the motion picture theatre.

King Solomon’s temple was built

mainly by Phoenician craftsmen. Its

art and architecture belongs to what is

recognized as the Assyrian—Babylonian
style—NOT Egyptian. Hiram, King of

Tyre, and Solomon, King of the Jews,
were cobblers. Solomon was a wise man
’tis said, and in order to make himself

popular with his people undertook to

provide them with interesting recrea-

tions and to amuse them in surroundings
of Oriental splendor. Solomon posi-

tively had an Oriental “kink.” He wished
to amaze and bewilder his docile flock.

News of his vast project had reached
the four quarters of the then civilized

world. "He will fail,” said some. “He
is mad, he is poor and his people are

over-burdened by taxation—just as we
are,” said others, as the gossip traveled

insidiously fast. However, Solomon was
no mean possibility, his mind was bent
upon doing something big, so he formu-
lated his plans and decided that he had
to have a “place of action,” a theatre, a
palace, temple. You could call it by
any name you liked. He wanted some-
thing so wonderfully fine that it would
make the whole world sit up, rub its

eyes and take notice. He consulted his

friend, Hiram, who was wealthy, very
wealthy, regarding a loan. It was
granted. This probably was the first

colossal mortgage loan. Solomon mort-
gaged thirty (30) Jewish cities as the
security for the payment for this master-
work. Hiram supplied the gold, silver,

copper, stone, marble, rubies, emeralds
and other precious stones, enamels, tex-
tiles, cedars from Lebanon, iron, artists,

craftsmen and laborers to erect this

great theatre—for that’s just about what
it really was. Of course, you know that
the beautiful Queen of Sheba had heard
about this wise man and his famous
theatre, and she could not rest or sleep
until she had seen them both. Solomon
never raised the money to liquidate his

debt to Hiram, so Hiram took possession
of the thirty Jewish cities. It is not
known that Solomon charged any ad-
mission fees, so all his feasts, theatrical

performances, dancing orgies and sundry
celebrations must have been paid for by
indirect taxation. Posterity is positively
not clearly conversant with all the at-

tractions provided for his people by -this

master theatrical mind, but it can be
believed that whatever forms they as-
sumed they were conceived in a spirit

of dazzling splendor unprecedented at

that time and not too often surpassed
since. It is worth noting the value Sol-
omon placed on recreation and amuse-
ment, not for himself alone, but for his

people, too.

Solomon was not a warrior king, but
he was an actor-king. He believed that
all toil and drudgery on the part of his
people was not only not good, but deleteri-
ous, harmful and degenerating. Labor
may not know it, but he is the patron
saint of the labor day procession, that
great symbol of the fight eternal against
the encroachments of predatory wealth
and like a mighty arm always pushing
forward for a higher and fuller recrea-
tional life. Perhaps we are getting close
to the point when there isn’t too much
time left for work. If so, that must be
corrected. To interest us there are prize
fights, cricket, football, baseball, tennis,
golf, horse racing, motor racing, rowing,
sailing, swimming, surfing, athletic
games, acrobatics, hunting, burglary,
dancing, pirating, acting, singing, music,
wireless, phonographs, politics, newspa-
pers, murders, grand and other opera,
aeroplaning, churches, sculpture, paint-
ing, literature, moving pictures and still

more; but the cub of this whole family
is the motion picture industry, and what
a lusty, healthy, bright-eyed, mischiev-
ous looking young rascal he is. Each
succeeding year he studies and steadies
himself, examines the foundations upon
which he is building and his upward
movement and progress is one of the
marvels of the ages.

Now all these recreational activities
are being reproduced on the screen and
the moving picture theatre is fast be-
coming a sports arena. In this direction
we may again refer to the ancients and
seek from them knowledge which will

assist us in suitably and atmospherically
presenting our games in theatres which
will permit or allow an extension of
screen scope. Projecting a picture on a
screen is NOT the end of moving pic-

ture presentation—it’s only the begin-
ning.

Prologues do not assist or supplement
the screen in a complementary or auxil-

iary manner. They are generally impos-
ing side attractions.

I have in mind a performance capable
of rendering and including a comple-
mentary auditorial atmosphere and
auxiliary support for ten pictures
throughout its screening and which at

this stage I shall describe as

THE SCENOLOGUE.
This word has been specially minted

and coined, and for its effective applica-
tion theatres will have to be distinctly de-
signed.

The ancients were adepts in the use
of “atmosphere”; they were masters at
superinducing physchological thrills and
mysterious psychical effects, without the
aid of the many accessories stagecraft
possesses today. The spoken word too,
at that time was a negligible quantity.
They varied their methods and their arts
to suit the occasion. The spectators
were semi-participants in the proceed-
ings. The picture frame stage, present-
ing as it does a framed in living picture,
is purely modern accident, not a con-
ception. The idea was first used in
connection with a religious ceremony in
Italy. It could never have become possible
had not man mastered the principals of
perspective drawing. This it took him two
hundred years to do after the idea had
suggested itself. But we are gradually
getting back to first principles. Recently
some plays of outstanding merit were
produced abroad; extraordinary com-
ment by the Critics was passed on them
because of their striking originality of
unfolding part of the plot in the midst
of the audience. As a matter of fact the
Chinese have been indulging in these
atmospheric tactics from the time im-
memorial right up or down to the present
day. This German producer received
his inspiration either direct from the
modern Chinese or the ancients, and it

was not original. Architects do not
identify themselves with the theatre suf-
ficiently and therefore have no construc-
tive ideas as to its requirements. Creative
theatre planning requires a life time of
study and special training. Theatres for
comedies should be designed differently

to those in which tragedies are enacted.
An auditorium in which the greatest of
the world's great virtuosos are to be
heard should typically reflect and en-
hance the aesthetic symphony between
the performer and the listeners

—

Everything surrounding grand opera
should be grand. Some day motion picture

theatres will be built atmospherically
for motion pictures. Even structurally

( Continued on page 41 )
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SCENE II of “May Days,” which is produced without interruption of audience vision coincidental with termination

of numbers staged in first scene, above. The girls’ heads are seen as pansies in the background. Third scene below.

SCENE III of “May Days,” with girls rising through pansy petals to full height, attired in iridescent costumes. This,

as all other scenic changes, is wrought without use of drops or lowered lights, by means of the flying stages.

BETTER

Magic of

Partington s

Flying Stages
Explained

JACK PARTINGTON, in-

ventor of the flying stages

which have revolutionized

presentation production, has

made it possible for “Better

Theatres” this month to pre-

sent the first published ex-

planation of the invention s

mechanical construction and
operation.

Opening scene of “May Days,” Partington presentation. By use of

the flying stages, transformation is made without drops to scene below.
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Partington’s Magic
Stage Shifts Scene
“BeforeYour Eyes”

T O Jack Partington,, presentation

director of the Metropolitan theatre

Los Angeles, and of the Granada,
San Francisco, goes credit for a revolu-

tionary innovation in motion picture stage

presentation.

Partington, inventor of the “Automa-
tic,” or “magic flying stages” has given

the amusement world something abso-

lutely new in the entertainment line. These
stages are now being used with great suc-

cess at the Granada, San Francisco; at

the magnificent Metropolitan, Los An-
Angeles, and the Oriental, Chicago, where
Paul Ash holds forth on them, to the de-
light and amazement of tremendous
crowds. Within the next year the prob-
abilities are that more will be installed in

Publix Theatres.
* * *

The “magic flying stage” idea is

wholly Partington’s and is covered with

rock-ribbed patents, so that there is ab-

solutely no chance of infringing on it.

Because of this fact BETTER THEA-
TRES herewith presents the first detailed

explanation of them.
In their working plan the stages con-

sist of three units. The first, known as

the Bridge, is capable of housing the two
other stages, called the Automat and the

Auxiliary. For purposes of simplicity an

analysis of the Metropolitan’s “magic
flying stages” in Los Angeles will be

made. These are the largest of any of

the Partington stages now in use.

The Bridge is -!8 feet in width across

stage and fifteen feet deep, up and down
stage. The Automat is 32 feet wide
across stage, 9 feet deep up and down
stage and 18 inches in height.

The Auxiliary is 22 feet long across

stage and was made narrower than the

(Continued on page 38 )

JACK PARTINGTON

Scene III—“Hello Hawaii.” Scene IV—“Hello Hawaii.’



18 BETTER THEATRES SECTION OF August 7, 1926

Architect’s drawing of Greater Saenger theatre, New Orleans, work upon which is rapidly progressing. The house
will be of atmospheric type, will seat 4,000 and will cost $2,000,000. It was designed by Emile Weil. (Story on page 7.)

Architect’s drawing of New York Paramount theatre
lobby. The building, located at the “crossroads of the
world,” is the subject of a story on page 10.

Architect’s drawing of New York Paramount theatre

front. The big building is referred to in a story printed

this month as the “sky-scraper built by showmen.”
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EJECTING Disorderly Patrons
Will Get You Into

Trouble Unless
YouActRight

Says

Attorney

PARKER

Cites Court Rulings
on Many Cases as

a Guidance

I
N view of the numerous litigations

that have resulted where theatre

proprietors eject patrons from the

theatres, a careful review of the rela-

tive rights of both the proprietor and
the patrons is interesting, as well as

informative.

Under certain circumstances a pro-

prietor has the right to eject boister-

ous or disorderly patrons from his

theatre, without incurring liability.

As a matter of fact, in a quite recent-

ly decided case the Court said that it

is the duty of a theatre owner to

maintain order during a performance,
particularly for the reason that peo-
ple invest money for seats from
which to witness a performance, and
very often it is impossible to concen-
trate and enjoy a show, while persons

who are in close proximity are in-

dulged in unusually loud conversation,

or other boisterous actions.

In another case it was disclosed

that the proprietor of a theatre mis-

takenly believed that a patron was
creating a disturbance. The proprie-

tor cautioned him to be quiet and the

patron became angry and asserted in

a loud tone of voice that another per-

son was the disturber, and immedi-

ately walked out. The offended pat-

ron instituted legal proceedings

against the theatre proprietor for

damages on the grounds that his

reputation was injured, and that he

was publicly humiliated. The Court

held the proprietor not liable, and

said that a patron should not be of-

fended where he is in a gentlemanly

manner asked to be quiet through a

mistake in the identity of a disturb-

ing individual, who sat in close

proximity to the offended patron.

However, if the proprietor fails to

be diplomatic and publicly remon-
strates with a patron who is innocent

of creating disorder, it is probable

that the humiliated patron may re-

cover damages. But in the latter case

the patron was quietly and gently re-

quested to avoid further disturbance.

No doubt the incident would have
passed had the patron remained calm
and kept his seat, but he immediately

invited universal attention of the au-

dience by asserting loudly that he was
innocent of creating a disturbance.

Therefore, the patron himself, and

not the owner of the theatre, was
the direct cause of the notoriety.

I
N another recently decided case,

where suit was instituted against

the owner of a theatre for damages
as a result of ejecting a boisterous

patron, the Court held that the pro-

prietor or any of his duly authorized

agents, as the manager, usher, door-

man, or even a cleaner of the thea-

tre may eject a disorderly patron

without the proprietor incurring lia-

bility for damages, providing the dis-

orderly patron first is requested to

be quiet, and if he fails to be so, then

the exhibitor may use the necessary

force to eject him.

However, in another case where it

was disclosed that a proprietor at-

tacked a patron and ejected him from
a theatre before the patron was re-

quested to leave, the Court held the

proprietor exceeded his legal author-

ity, because it is his duty first to re-

quest a patron to leave, before

attacking and injuring him.

It has been held on numerous oc-

casions that a person who is disor-

derly in a theatre and is requested by
the proprietor to leave, is a trespasser

if he remains. Furthermore, after

the offending individual has had a

proper opportunity and reasonable

time to depart, the proprietor may use

force to put him out, or even arrest

him for disturbing the peace.

As to the degree of force that may
lawfully be employed in ejecting a

disorderly patron, depends upon the

particular circumstances of the case,

but the Courts have held that the pro-

prietor has a right to exercise as

much force as is necessary, but if the

patron is unnecessarily beaten or in-

jured, the proprietor is liable for

damages and possibly criminally

prosecution.

For example, in a litigation which
involved this point, the Court, in

holding the proprietor liable, said the

force used. to eject a disorderly, bois-

terous and noisy patron was not

reasonable.

I
T is certain that if after a patron

is ejected and is outside the thea-

tre any further force, as pushing him
off the sidewalk, striking him in the

face, or the like, is illegal and the

owner of the theatre, or the person
who is authorized to do the ejecting,

may be personally liable for assault

and battery, and damages.

Moreover, if the ejection is accom-
plished with unnecessary cruelty, or

if the patron is severely injured with-

out just cause, the proprietor may be
liable for iilcreased or exemplary
damages, in proportion to the addi-

tional and unrequired force used, and
the injury done.

Where the person, in whom the au-

thority to eject patrons is placed, ex-

ceeds his legal rights, the proprietor

is liable for damages, the same as if

the proprietor himself performs the

act.

But where a disorderly patron re-

sists being ejected from a theatre

and attacks the order-keeper, the

patron may, also, be arrested and the

proprietor is not liable.

Information relative to another im-

portant point of the law is supplied

by the records of a recent litigation

caused because an innocent patron of

a theatre was accidentally severely in-

jured while the proprietor was at-

tempting to eject a disorderly person.

The injured patron instituted legal

proceedings against the proprietor for

damages, but the Court held the pro-

prietor not liable, because the injury

was unintentionally accomplished

while the proprietor was performing

the lawful act of ejecting a disorderly

person. The Court said that indivi-

duals who are in the immediate vicin-

ity of a disorderly person, should

anticipate trouble and possibly a seri-

ous disturbance when a theatre em-
ployee attempts to eject the disturber

and, therefore, sensible persons

should leave to avoid sustaining in-

juries.

Moreover, a theatre proprietor

has a legal right to eject patrons who
persist in violating the rules and regu-

lations. For illustration, where it

was shown to the satisfaction of the

Court that a patron violated a rule

against persons protruding their feet

into the aisle, the Court held that un-

der these circumstances the proprie-

tor’s duty is to request the man to

obey the rules and then, if he persists,

he should be ordered out, and if he

refuses to go, the proprietor may use
( Continued on page 33 )
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POWERLITE
REFLECTOR LAMP
NOW ON THE MARKET 14 MONTHS

Has Passed With Flying Colors Thru the Period

of Tuning Up and Trying Out—The Time of

Practical Tests in Which Every Good
Mechanical Product Proves Its Worth

POWERLITE REFLECTOR
ARC LAMPS

Are giving dependable, satisfactory and eco-

nomical results in hundreds of theatres thruout

the United States, Canada, Mexico, South and

Central America and Australia.

NATIONALLY DISTRIBUTED BY

POWER’S DIVISION
INTERNATIONAL PROJECTOR CORPORATION

90 GOLD STREET NEW YORK, N. Y.
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LIGHTING for
Motion Picture

PHOTOGRAPHY-

A Discussion of the Tungsten Filament
Incandescent Electric Lamp as Pre-
sented Before the Socity of Motion
Picture Engineers at the Spring Meet-
ing of That Organization in Washington

By E. W. BEGGS
Commercial Engineering Dept., Westinghouse Lamp Co.

THE manufacturers of tungsten filament

lamps are being asked why they are not

used more for lighting motion picture stu-

dios. The idly curious wonder why or-

dinary stage lighting methods cannot be

used and stage lighting effects cannot be

obtained in the “movies.” The pictures pro-

ducing engineers want to improve the qual-

ity of their pictures and reduce their pro-

ducing costs and they wish to know if

tungsten lamps will help.

At one time tungsten light sources were
considered impracticable for photographic

work, Today, however, they are standard

equipment in many portrait studios and are

quite generally used in portable lighting

devices by photographers. Also there are

motion picture studios now using nothing

but tungsten filament lamps for lighting.

Therefore, it is worth while now to an-

alyze the problem and to determine as

nearly as possible the true position of

tungsten filment lamps for motion picture

photography.

* * *

In the theatre and in the movie studio

artificial light is absolutely essential. With-
out it there would be no vision or no pho-

tograph. In the theatre the light must
affect the human eye but in the studio it

must be designed to affect the chemical

emulsion on the film. There is this basic

difference between the two fields of light-

ing and it is because of this that the ma-
jority of studios use tungsten lamps to only

a very limited extent for the actual illum-

ination of the “movie set,” while in the the-

atre, the tungsten lamp is the standard

source of light.

Theatrical lighting has passed through
many phases of development. At one time

stages were lighted with candles. We then

had the gas flame, the lime light, the arc

light, and the carbon filament electric lamp.

Now the tungsten lamp is the best source

available and is used almost exclusively,

excepting for some classes of spotlighting

where it has not yet proved its superiority.

The reasons why they have superseded
all other types of lamps for theatrical light-

ing are generally quite well known. The
tungsten filament lamp gives a light very
much like daylight and has all the colors

of the spectrum. Their operation is almost
as simple as could be conceived since they

are turned on and off by an electric switch

and may be gradually dimmed by simply

changing the voltage. Having light sources
of relatively high concentration, their light

flux may be efficiently directed to the point
where it is to be used. They have no mov-
ing parts and require no attention during
operation. They are light and portable.

They are clean, do not represent a fire

hazard and have a long useful life.

ijc ^

The history of Motion Picture studio

lighting is comparatively short and is some-
what different from that of the theatre. At
first only intense sunlight could be used
but then special types of electric lamps
were developed which made motion picture

photography indoors practicable. The types

of lamps which have been standard for

some years are the mercury vapor arc and
the open arc between either the plain or
cored carbons. These have been quite sue-?

cessful and without them there would have
been little or no motion picture production
in studios.

However, improvements have been con-
stantly made in the film used and the con-
ditions under which pictures are produced.
Since the motion picture film must depict

the scene and the action as it appears to the

human eye, it is desirable that it react to

the same light intensity and colors. The
old film was sensitive only to the light rays

of short wave lengths such as the blue,

violet, and ultra-violet light. This intro-

duced great difficulties and so efforts were
made to obtain a film which would pho-
tograph things as they appear in real life.

Orthochromatic film was developed and has
now entirely superseded the old type. This
film is sensitive not only to the extremely
short wave lengths but also to the yellow-
green light. Now the “new” film is the

Panchromatic which is sensitive to all the

colors of the visible spectrum. With it, it

is possible to obtain pictures which accu-

rately reproduce the tone values of colored
things, and all indications point to it as the

standard motion picture film of tomorrow.
It has also made possible the production of

motion pictures in color which are becom-
ing increasingly popular.

In 1915 Mr. L. A. Jones, of the East-
man Kodak Co. made extensive tests to

determine the relative photographic effi-

ciencies of various types of lamps. Eigh-
teen light sources were tested and among
them were the high intensity open arcs,

the open arc between plain carbon elec-

trodes, the mercury vapor inclosed arc,

and the tungsten lamp. The first two types

of arcs were found to be of approximately
equal efficiency and about five times as

efficient as the plain carbon arc and the

tungsten lamp. Increased sensitivity of
the new standard motion picture film

and improved intensity of short wave
light from tungsten filament lamps result-

ing from recent improvements have re-

duced this ratio to approximately four to

one in favor of the two special arc lamps.

With the new Panchromatic film these effi-

ciencies are relatively about the same with
the arc lamps, but the light from the

tungsten lamp is utilized much more com-
pletely. Tests show that with this type of

film the wattage required with tungsten
light sources to obtain a given photographic
effect is about half as great as is needed
with the present standard orthochromatic
film.

* * *

This explains in part why studios are

now generally lighted with the three types

of arc lamps
;
that is, the mercury vapor

inclosed arc, the high intensity open arc
with special cored carbons, and the open
arc with plain carbon electrodes.

The tungsten lamps are considered by
some producing engineers to be imprac-
ticable for “movies” for two reasons, first,

increased cost of current and lamps, and
second, increased heat generated. If it

were not for these two factors and, of

course, the existence of present lighting

equipment designed for the arc lamps, the

situation would be entirely changed. It is,

therefore, necessary to analyze the costs

and to consider the effect of the radiated

heat when a tungsten filament incandescent
electric lighting system is proposed to re-

place the present existing types. To de-

termine the amount of heat when a tung-
sten filament incandescent electric lighting

system is proposed to replace the present
existing types. To determine the amount
of heat generated is a rather simple prob-
lem. It is almost directly proportional
to the wattage of electrical energy radiated

by the various types of light sources.

With the tungsten lamp, practically the

entire wattage is radiated in the form
of light and heat rays. With the arc

lamps this is not the case since approx-
imately 35 per cent of the energy is con-

sumed in the resistances required. There-

( Continued, on page 28 )
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Packing the

neighborhood

theaters A
A beautiful interior draws the croivd.
Dimming and color harmonies of light,

throughout the auditorium as well as
the stage, give the atmosphere that cre-

ates an interior of restful beauty.

BEAUTIFUL illumination is the one thing that will go
furthest to enable the theater with a seating capacity

under 1500 to draw and hold a local crowd.

The largest theaters are making much of it. The modern
audience has been educated to expect beautiful color play

and soft dimming of lights as part of the

regular program. Nowadays the public wants
atmosphere

.

Illumination control provides it

as nothing else will.

A typical bankofC'H “Sim-
plicity” Dimmer plates for

'

the smaller theater. “Sim -

plicity” Dimmers may be had
in banks of any size and pro- i

duce every known lighting \

combination. %
Cutler-Hammer “Simplicity” Theater Dimmers

have brought these beautiful lighting effects within

the reach of smaller theaters everywhere. The long
wearing features of their design and construction

make them so economical to operate over a period of

years, and the effects they produce are so flickerless,

soft and beautiful, that the cost of installation is soon
lost in the flood of box office receipts.

This being true, you’ll ivantthem, of course—so

investigate C-H “Simplicity” Dimmers now.

The CUTLER-HAMMER Mfg Co.
Pioneer Manufacturers of Electric Control Apparatus

1237 St. Paul Avenue
MILWAUKEE, WIS.

Write for this new \ \

and valuable \%
dimmer booklet

CUTLERjh HAMMER
(Perfect Illumination ControlJor the TSlocLern cTheuter
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Calculations of Estimated Costs
I. General Overhead Illumination

A. Using Tungsten lamps
Conditions

:

1. Lamps—1000 watt 115 volt PS52 standard type—$3.75
each.

2. Fixtures—RLM dome, standard industrial reflectors—

-

$10.00 each including socket (approx.)
3. Lamp life—1000 hours.
4. Light utilized—50%.
5. Light intensity—800 foot candles for orthochromatic

film, 400 candles for panchromatic film.

6. Lumen output—30,000 (at over voltage) per lamp.
7. Wattage consumption—800 (at under voltage) per lamp.
8. Lamp consumption—each lamp burned 10 hours out of

1000 or 1% of life.

9. Current cost—$0.03 per K. W. hour.
Computation

:

Orthochromatic Film

1. Utilized lumens=800X 30X30=720,000 lu.

2. Generated lumens=720,000= (utility factor) 50%=
1,440,000 lu.

3. No. lamps required=l,440,000=30,000=48.
4. Cost of lamps=48 X $3.75 X 1%= $ 1.80
5. Cost of current=48X800X10X$.03=

1000= 11.52

Operating cost=$ 13.32

6.

Cost of fixtures=48X $10.00= $480.00 (approx.)

Panchromatic Film

1. Cost of lamps= $ 0.90
2. Cost of current= 5.76
3. Cost of fixture= $240.00

Operating cost=$ 6.66
B. Using Mercury Vapor lamps

Conditions

:

1. Lamps—3.5 amp. 115 volt^D.C., 50" tubes—$15.00 each.
2. Fixtures—standard industrial—$30.00 each without tube.
3. Lamp life—6000 hours.
4. Light utilized—50%.
5. Light intensity—same photic effect as with 800 foot

candles under tungsten lamps.
6. Wattage consumption—25% of that with tungsten lamps

of same utility factor.
7. Lamp consumption—10 hours out of 6000 or .17% of

life.

Computation :

Orthochromatic Film

1. Wattage required=48,000 X25%= 12,000 W.
2. Number of lamps required= 12,000=385=31
3. Cost of lamps=31 X$15.000X17%= $ 0.79
4. Cost of current=12,000X 10 X $0.03=1000= 3.60

Operating cost=$ 4.39
5. Cost of fixtures=31 X$35= $930.00

Panchromatic Film

Costs are approximately the same as when orthochromatic
film is used.

II. “Broadside” Directed Light

Panchromatic Film

A. Using: Tungsten lamps
Conditions

:

1. Lamps—1000 watt 115 volt PS52 standard type—$3.75
each.

2. Fixtures—spun metal parabolic reflectors—approx. $25.00
each.

3. Lamp life—1000 hours.
4. Light utilized^—35%.
5. Other conditions same as for overhead illumination,

see above.
Computation

:

Orthochromatic Film

1. Generated lumens=720,000-E35%2,057,140 lu.

2. No. lamps required=2,057, 140-H30,000=69.
3. Cost of lamps=69 X$3.75 X 1%= $ 2.58
4. Cost of current=69X800Xl0X$0.03-El000= 16.56

Operating cost=$ 19.14

5. Cost of fixtures=69 X $25.00= $1725.00

Panchromatic Film

1. Cost of lamps= $ 1.29
2. Cost of current= 8.28

Operating cost=$ 9.57
3. Cost of fixtures= $ 863.00

B. Using Plain Carbon Arc lamps
Conditions:
1. Lamps—70 amp. D.C. Arc, in theatrical spotlight

housings—$50.00 each.
2. Carbons—$0.10 per lamp per hour.
3. Labor—one attendant for five lamps @ $1.00 per hour.

4.

Wattage per lamp—8050 W.
*5. Light utilized—20%.

6.

Wattage required—approximately same as with tungsten
lamps of the same utility.

*Note: These fixtures are highly inefficient, but are quite generally
used for this service.

Computation :

Orthochromatic Film

1. Wattage required=69,0O0X35%=20%=120.750 W.
2. No. lamps required=120,750=8050=15.
3. Cost of lamp operation

carbons=$0.10X 15X10= $ 15.00
labor=$l.00X15X10=5= 30.00

4. Cost of current=120.750 X 10 X $0.03=1000= 36.23

Operating cost=$ 81.23

5.

Cost of fixtures=15 X$50.00= $750.00

Panchromatic Film

Costs are slightly less throughout than when orthochromatic
film is used.

III. Projected light

A. Using Tungsten lamps
1. Lamps—10,000 watt 115 volfc—$175.00 each.
2. Fixtures—36 inch parabolic searchlight mirrors with

auxiliary spherical reflectors—$300.00 (approx.).
3. Lamp life—300 hours (note under voltage operation).
4. Light utilized—30%.
5. Lumen output at over voltage—420,000 lu.

6. Wattage at under voltage—8,000 W.
7. Lamp consumption—used 10 hours out of 300 or 3.3%

of life.

Computation :

Orthochromatic Film

1. Lumens to be generated=720,000=30%=2,400,000 lu.

2. No. lamps required=2,400,000=420,000=5. 7 (6 lamps)
3. Cost of lam,ps=$175.00X 6X3.3%= $ 35.00
4. Cost of current=6X 8000 X 10 X $.03=1000= 14.40

Operating cost=$ 40.40

5.

Cost of fixtures=6 X$300.00= $1800.00

Panchromatic Film

1. Cost of lamps= $ 17.50
2. Cost of current= 7.20

Operating cost=$ 24.70
3. Cost of fixtures= $ 900.00

*Note: This figure of 300 hours is only an approximate one since
these lamps have not been available for a sufficient length of time to
show what their performance will be. The figure used is probably
quite conservative.

B. Using High Intensity Arc Lamps
Conditions

:

1. Lamps—150 amp. D.C. cored carbon searchlight.
2. Fixture—36 inch standard searchlights—$1000.00 each

(approx.).
3. Lamp operating cost:

carbons $ .50 per lamp per hour
labor $1.00 per lamp per hour

4. Light utilized—40%.
5. Wattage required—25% of that with tungsten lamps

of equal utility.

6. Wattage per lamp— 17,2'50 W.
Computation

:

Orthochromatic Film

1. Wattage required=57,000 X25% X40%=30%=19,000 W.
2. No. lamps required=19,000=17,250=1 (plus).
3. Cost of lamp operation

:

carbons=$0.50X10Xl= $ 5.00
labor =$1.00X10X1= 10.00

4. Cost of current=17,250X10X$.03=1000= 5.18

Operating cost=$ 20.18

5.

Cost of fixtures= $1000.00

Panchromatic Film

Costs are slightly less throughout than when orthochromatic
film is used.

Summary of Estimated Operating Costs of

Lighting Systems for the Hypothetical Studio Area

Method of Type of

Q Lighting Lamp
Overhead Tungsten

Mercury Vapor Arc

“B'roadside” Tungsten
Carbon Arc

Projected Tungsten
High Intensity Arc

Type of Film
Orthochromatic Panchromatic

$13.32
4.39

19.14
81.23

49.40
20.18

$6.66
Approximately same

as with Ortho.
9.57

Somewhat less than
with Ortho.

24.70
Somewhat less than

with Ortho.

23
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Huh! ImiCtie
COOLEST
Pi-oposition
in town

!

E LET Us

Cool Theatres MakeWarm Friends

HOT sweltering thea-

tre is a fine incubator

of ingrowing grouches and
perspiration-soaked soreheads.

Cool theatres, filled with fresh, in-

vigorating air, are builders of good will,

increased patronage and healthy box
office statements.

Arctic Nu-Air Cooling and Ventilating

System will provide your house with a com-
plete air-change every three to five minutes.

It puts cool, fresh air into every corner—up-

stairs and down—in your theatre.

Users say it pays for itself in bigger busi-

ness in a few weeks. There are 700 happy

theatre managers boosting it.

We guarantee the System to do all that

we claim.

You can have it installed for a moderate

down payment, and take care of the balance

on easy terms.

It’s quiet, efficient, and economical to

operate.

Let us send you full information, price

and letters from users.

Use this coupon today.

This Book is a

Money-Book for you—

CLIP
AND

MAIL

ARCTIC NU-AIR CORPORATION, Dept. 2B
818 State Lake Bldg.,

j

Chicago, 111.

Please send your book that tells how hundreds of
Cool Theatres are Making Friends. My theatre seats

House
Dimensions: Name

Length .

Width
Theatre

Height Address
Balcony?

Yes No City State
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Problems of Theatre Seating

Comfort
and

Convenience

By F. K. HILL
Of the Heywood-Wakcfield Company

A Modern Theatre Chair

SOME
MAKE

The

THINGS THAT
FOR GREATER

Chair of a Dozen Years Ago

M ODERN theatres, responding to the

phenomenal growth of the motion

picture industry during the last quarter

century, have reached a height of excel-

lence that has never before been attained.

Public demand for lavish productions on

both screen and stage has created a need

for larger and better theatres that has

taxed the resources of the ablest minds.

This growth, together with the new

standards of comfort and beauty, have

wrought a tremendous change in the field

of theatre seating. The modem theatre

chair bears little resemblance to the prod-

uct of ten or fifteen years ago, and the

task of providing chairs to fill the new

demand is in many respects as important

as the work of furnishing appropriate pro-

ductions for the stage or screen.

In planning of seating for any theatre,

the problem is to provide the maximum

of comfort and convenience without un-

necessary sacrifice of valuable space. Ihus

it is necessary that the seating contractor

be conversant with the various phases of

theatre building, and that he work in co-

operation with the architect and theatre

owner. A brief review of the factors

which must be considered in modern thea-

tre seating is outlined here in the hope that

it may lead to a better understanding

among all concerned.

T N some localities, seating specifications

are often governed by law. Therefore,

the first move of the seating contractor is

to acquaint himself fully with these laws,

thus avoiding expensive delay and misun-

derstanding. These laws are concerned

chiefly with the width of seat, width of

aisle, distance between rows, and like di-

mensions, but there are other regulations

peculiar to certain sections. For example,

some cities have enacted fire laws whereby

it is compulsory that automatic seats be

installed
;
that is, seats which fold of their

own accord when the weight of the sitter

is removed.

It is the aim in up-to-date theatres to

arrange every oha.ir so that it exactly faces

the center of the stage, in order that the

occupant need not assume an unnatural

position to see and hear properly. This

is accomplished by the semi-circular ar-

rangement that is characteristic of theatre

auditoriums.

The arrangement and width of aisles

and passageways should be such that trans-

ient patrons may move about with a mini-

mum of disturbances to those who are

seated. For this reason, the number of

seats in each row between aisles should'

be kept as low as is possible and consistent

with the desired seating capacity. It is

well to have not more than ten or twelve

seats in a row between each aisle, although

this number may, if necessary, be increased

slightly. Many theatres, however, have

established a maximum of fourteen seats.

The distance between rows varies be-

tween 30 and 32 inches. Experience has

demonstrated that this distance is necessary

to accommodate all sizes of patrons, and to

facilitate entering and leaving the center

seats of a row while others are seated.

T N planning the seats for a theatre, it

-* is a safe policy to plan for the accom-
modation of persons who are above the av-

erage in size, since seating that is too

large does not produce discomfort. In the

larger theatres, therefore, the majority of

the seats are 20 inches wide, with an oc-

casional 19-inch chair to fill in. An ex-

ception to this rule is the seating for loges,

which frequently is as much as 24 inches

wide.

Owing to the wide variations in indi-

vidual tastes and the large variety of dec-

orative schemes for the theatre interior,

there is great flexibility of design in thea-

tre chairs. Among the larger theatres, the

tendency is more and more toward special

chairs that carry out in minute detail the

decorative motifs of the interior. An in-

teresting example of this trend is seen in

the new Oriental theatre in Chicago, where

the aisle ends of the seat were designed

by the architects who planned the theatre,

and executed in the Chicago factory of

Heywood-Wakefield Company. Balaiban

and Katz, the owners, also furnished a

special upholstery material for the backs

of the chairs, thus fully carrying out one
color scheme throughout the entire house.
A striking feature of these chairs is the

panel inserted in the back of each, which
is finished in a color scheme that harmon-
izes with the theatre motif.

In the late years, little has been left un-
done in the matter of posture, from the

standpoint of both comfort and health. The
pitch of both seat and back are such as

to produce arm-chair comfort for the pa-
tron.

Further strides are being made by deeply
curving the chair backs to conform with
the curve of the body. This also adds to

the attractive appearance of the chairs, by
relieving the pew-like effect of chairs of

the straight-back type.

T N former years the common practice was
*" to install several types of seating in the

same theatre. If there were any uphol-
stered chairs, they were confined to the

orchestra floor and the first few rows of

the balcony, while the remainder of the

chairs were of plain, unupholstered type.

Today the trend is toward one type of

seat for the entire house, since modern
architecture has solved the problem of

providing excellent visibility and accous-

tios from every point in the auditorium..

The use of upholstered chairs has grown
considerably during the last few years.

Better theatres everywhere are providing

upholstered spring seats for the comfort
of their patrons, and many employ spring

or padded backs. Besides adding to the

attractiveness of the interior, upholstered

chairs also serve another important func-

tion ; they help to improve the acoustics

of the room in which they are used, thus

simplifying a perplexing problem. Care

must be taken, however, to select uphol-

stery materials that will not completely

deaden sound.

Elimination of the annoyance caused by

flashlights in the hands of ushers has been

accomplished by placing aisle lights in the

end standards of each row, which cast

a soft but sufficient illumination upon the

floor without in any manner interfering

with the sight of seated patrons.
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The &Midnight (fJTatmee

till morning the work goes on—methodi-

cally—rapidly—efficiently. A section of the

old chairs comes out. The electric drills be-

gin to hum. A section of new seats goes

in. The work is timed—perfectly—to allow

for the house being put in perfect order,

for the next regular performance. Between
midnight and morning the old theatre grad-

ually takes on the appearance of a new
playhouse. Comfort and beauty grow like

a flower from within, spreading from pit I

to gallery with each night’s work and in I

the end—new seating throughout—not a night I

lost or a single patron turned away.

American Se
CHICAGO NEW YORK I

12 E. Jackson Blvd. 121 W. 40th St. I

New
Embassy

Theatre

,

New York, N. Y.

OW long will the house be closed for

reseating? A natural question! Not a

day if you want to keep it open. Reseating

and performances are continuous. They
follow each other without interference.

When the curtain comes down and the

house empties at night, installation me-
chanics “ring up” on the night’s program
of putting in new seats From midnight
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<&he Kgll Call

x.

Columbia Theatre

Baton Rouge, Louisiana

Temple Theatre, Kane, Pa.

Selwyn Theatre, Chicago, 111.

Keith's New York Hippodrome

New York, N. Y.

Inwood Theatre

New York, N. Y.

T

Riviera Theatre, Chicago

munity Playhouse
,
Pasadena, Cal.

Uptown Theatre ,
Chicago, III.

Loew's Willard Theatre

Woodhavcn, L. I., N.Y.

all be glad to offer sugges-

as to just how reseating of

heatre can be accomplished

ir advantage and profit and

ut interrupting business.

Company
HILADELPHIA BOSTON
11-A Chestnut St. 65-D Canal St.

Earl Theatre.

Washington,
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As one Architect has said: “Give me

the designing engineer and a contractor with

1 0 years of practical experience in the theatre

building game and I’ll create an achievement

second to none.’’

16 years ago

we designed and installed our first nickel-

odeon heating and ventilating job. This

month finds us working on 14 new de-luxe

theatres now under construction throughout

the country installing the latest

REYNOLDS SYSTEM
of

HEATING and VENTILATING

Your inquiry cheerfully answered

B. F. REYNOLDS & co.
118 W. OHIO ST. CHICAGO, ILL.

REYNOLDS MANUFACTURES, ENGINEERS AND INSTALLS ITS OWN
EQUIPMENT

ESTABLISHED 1881

Theatre Seating
We offer you a complete and select

line of theatre seating from popular

priced veneer chairs to high grade

upholstered chairs. Reseating han-

dled without interruption.

Ask for catalogue 27.

E. H. STAFFORD MFG CO.
367 West Adams St. Chicago, III.

LIGHTING for
Motion Picture

Photography
( Continued from page 21 )

fore, the total amount of heat radiated to

the set itself from the tungsten lamps will

be about 1/3 greater than would be in-

dicated by the relative wattages required

by each type of light source for a given

photographic effect. For instance, with

orthochromatic film the heat from tungsten

lamps will be almost six times as great as

with either the mercury vapor or the spe-

cial cored carbon electrode open arc lamps

while the picture is actually being taken.

However, since the tungsten lamps will be

operated at a reduced brightness most of

the time the effective heat will be about

four times as great, and the use of pan-

chromatic film reduces this still further

by one half.

* * *

It is almost impossible to determine the

cost of lighting a studio accurately. This

is because the indirect costs which are

affected when the type of lighting equip-

ment is changed are often of greater im-

portance than the direct costs. For in-

stance, the effect on the quality of the film

or the speed of production would also be

largely affected. However, an estimate of

the relative direct costs involved in studio

lighting with the tungsten lamps and with

the arc lamps will be of considerable value.

The direct cost of lighting regardless of

the type of equipment used equals the cost

of the lamp, plus the current, plus the la-

bor, plus overhead. In order to compare
the tungsten lamps with the other types a

hypothetical “movie set” will be lighted

with each. The conditions will be made as

simple as possible in order to avoid con-

fusion.

The approximate data shown below have

been calculated for a square floor space

30 ft. by 30 ft. which is to be uniformly
illuminated by each of the three arc lamps
and also by the tungsten lamps for a period

of 10 working hours. Each type of light

source will be considered as being installed

in the type of equipment now commonly
used for this or other similar applications.

A luminous intensity of 800 foot candles

with the tungsten filament lamps will be

considered the standard for comparison. It

will be assumed that tungsten lamps will

be operated at approximately 15 per cent

over voltage during the time when the film

is actually exposed. At all other times

these lamps will be operated about 15 per

cent under voltage. It will be assumed
that this over voltage operation will be

fully compensated for by the under voltage

operation of the lamps resulting in a ser-

vice life approximately equal to that which
would be obtained at normal voltage

throughout life.

* * *

It is also assumed that for the high in-

tensity powerful searchlight lamps, one at-

tendant will be required for each, and for

the plain carbon arcs, one attendant will

be required for five lamps of the 70 am-
pere type. In the calculations no consid-

eration of labor will be made for either of

the inclosed lamps, that is, the mercury
vapor arc or the tungsten filament type.

Approximate figures will be calculated

to indicate the relative cost of lighting
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equipment required for each type of lamp.

This will be of interest to the producing

engineer who is in a position to calculate

depreciation costs. Of course, these are

almost negligible with both the mercury

vapor arc and the incandescent tungsten

filament lamps.

It will be assumed that the cost of cur-

rent will be approximately three cents per

K. W. hour which is a fair average figure

for such installations as are being consid-

ered.

The “utilization percentages” which are

given have been calculated quite accurately

from actual data and represent closely

enough what is obtained with the types of

lighting fixtures and lamps listed. These

percentages indicate the proportion of the

total lumen output of the light source

which is available on the working surface.

For tables of estimated cost see page 00

An analysis of the figures above which

are, as has been mentioned, only approxi-

mate, shows immediately that the direct

cost with orthochromatic film is lowest

with the mercury vapor type of light source

used to give a general uniform intensity.

If Mazda lamps are used to give the same,
it will cost somewhat more but will be

cheaper than the alternative methods of

light herein considered. Next in order
come the “Broadside” light with Mazda
lamps in floodlight reflectors, the high in-

tensity arc searchlight, the tungsten fila-

ment high wattage lamps in searchlight

projectors and last, the plain carbon open
arc lamp in spotlight housings.

With Panchromatic film, the order of

desirability when direct costs are consid-

ered is not changed but the relative position

of the tungsten filament lamp is improved.
Incidentally, the reasons why incandes-

cent tungsten light sources are much more
efficient with Panchromatic film than ortho-
chromatic film are generally well under-
stood by the producing engineers. How-
ever, it might be of interest to explain it

briefly here.

* * *

If the energy radiated by the tungsten
filament electric incandescent lamp were
analyzed it would be found to consist of a
continuous spectrum from the ultra-violet

to the infra-red. Between these two lights

are included all the colors of the visible

spectrum : violet, blue, green, yellow, and
red. However, the intensity of the violet

and blue is much less than is that of the

yellow and the red. Standard orthochro-
matic film is most sensitive to the blue,

violet and ultra-violet but is acted upon
somewhat by the green and yellow light

although to a less extent. This means that
the red which represents the greatest pro-
portion of energy from a tungsten lamp
is of no photographic value with orthochro-
matic film. Panchromatic, however, is

sensitive to all colors of the visible spec-
trum, although, its sensitivity also is great-
est under the blue, violet and ultra-violet.

However, this is the only commercial film

which utilizes the red light which exists

in great quantities in the tungsten light.

Therefore, of course, it is the deal material
for use with tungsten lamps

For color photography and also for black
and white pictures where true color-tone
reproduction is desired, a colored glass

screen or light filter must be used with
Panchromatic film when exposed to day-
light. This filter cuts down the intensity

of the light in the blue end of the spectrum
which compensates for the high sensitivity

of the film to that light. With the tung-
sten filament lamp no such filter is re-

quired, since these lamps have their great-
est light intensity where the film is least

The beauty of your theatre is in vain if the audience

is not comfortable

The 72u92cfch Air Diffuser
insures the comfort required to recognize beauty.

Ask your Architect or Engineer,
they know

KNOWLES MUSHROOM
VENTILATOR COMPANY
Specialists in air diffusion for auditoriums

202 Franklin Street

New York City

More
TransVerters

were sold last month than in any month
in the eleven years in which they have
been manufactured.

The Transverter will increase your pat-
ronage this Fall and Winter through

Better Projection
It will increase your profits through

Lowered Current Consumption
and Easier Operation.

If you show pictures you need the
Transverter.

Thousands in daily use throughout the
world.

Write for our new Literature on
the Transverter—sent free.

The Hertner Electric Company,

Cleveland, Ohio.

Gentlemen :

—

Send us your new bulletin on the Transverter.

Name

Address

Theatre

ELECTRIC COMPANY
1900 W. 114th Street Cleveland, Ohio



30 BETTER THEATRES SECTION OF August 7
, 1926

CHANNON
EQUIPMENT

Steel Curtains and

Counterweight Rigging

STAGE HARDWARE
Asbestos-Curtains

Belay Pins

Blocks, all types

Cleats, all types

Counterweights and Arbors

Draw Curtain Tracks

Draw Curtain Machines

Gelatines and Frames

Ground Cloths

Keystones and Corners

Music Stands and Shades

Pin Rails

Pin Wire

Rope, Manila and Wire

Rope Locks

Sand Bags

Smoke Pocket

Stage Screws

Trim Clamps

Winches

SUPER-LITE SCREENS
An Amazing Difference

Pictures that on the average screen are dull, shadowy
and tiresome snap out clear, lively and bright on a

Super-Lite Screen.

Also noted for its lasting qualities.

C. S. WERTSNER & SON, Manufacturers
221 N. 13th St., Philadelphia, Pa.

Distributors in Principal Cities in the Country.

sensitive. This causes an almost exact
compensation and light filters are not rec-

ommended for color photography under
tungsten filament lamps.

* * *

The indirect costs which have been men-
tioned above as being beyond the ability

of a lamp engineer to evaluate are rather
obvious to those in the motion picture

business, but a review of them here would
not be out of place. Producing engineers
are accustomed to consider them and can,

no doubt, estimate their importance. They
know how much it is worth to have the

actors appear to each other as beautiful or

as ugly as they are supposed to be in the

scenario. They know how desirable it is

to have a light which is steady and of
constant color value, such as is a char-
acteristic of the tungsten light. They are
often required to arrange for the supply
of direct current when only alternating
current is generally available and, there-
fore, know the value of a lamp which
operates equally well on alternating or
direct current. It costs money to get rid

of poisonous fumes, or of smoke or dirt

produced within a lighting fixture. It is

expensive to use materials and lighting
equipment which require experts who un-
derstand “make up’’ and the special color

combinations required to obtain true color

values on the film where none actually ex-
ist to the eye. Also it costs money if some
or all of the lighting fixtures must be
made up especially for this particular light-

ing service and perhaps discarded long be-

fore they are worn out. Then, too, in

photography an accurate measure of all

light intensities must be known before the

film is exposed. With tungsten light these

intensities are readily measured by stand-
ard devices in common use and the danger
of film being destroyed by under—or over
—exposure is practically eliminated.

The engineer of the studio can appre-
ciate the fact that if his lighting equipment
is designed for either black and white
pictures or colored pictures, but not for

both, he will be constantly handicapped in

arranging his sets. A lighting outfit de-
signed to use tungsten filament lamps, of
course, will be suitable for either color or
black and white pictures. Also the use of
these lamps does not involve any of the
other difficulties listed above as indirect

costs.

* * *

The direct costs of lighting will be seen
to be very small and are probably almost
negligible compared to other costs involved
in picture production. If, therefore, any
particular lighting system affects those
other very large items of expense, tending
to reduce them, it will be highly desirable
that studios use such a method of illumi-

nation. It is quite probable that the effect

of the desirable quality of the light emitted
by and the convenient operating character-
istics of tungsten filament incandescent
electric lamps on the quality and cost of
a “movie” production will be appreciable.
If so, this, rather than the simple cost of
lamps, labor and current, will determine
if and when they will supersede the other
types of available light sources for this

service.

Install Motiographs
New Motiograph projectors have been

installed in the Baier theatre, Kansas City,

owned by H. J. Baier; the Mainstreet thea-
tre, Marysville, Mo., owned by C. R. Cook,
and the Shaefer theatre, Edgerton, Mo.,
owned by Abe Shaefer.
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FOR YOUR PROTECTION
The Trade Mark

has been registered in the United States Patent Office

It’s your protection because

it assures you of having a screen

built to your specifications by

J. Otto Knobel— the World’s

Foremost screen finisher.

It’s your protection because

the mark identifies it as the

screen that is absolutely and
unconditionally guaranteed to

give satisfaction.

Beware of substitutes—There’s no screen ((Just as good

’

AMERICAN
915-17 Wash Street

SlLVERSHEE! COMPANY
St. Louis, Mo.

ROLL
Folded Machine
RESERVED
COUPON

BEST QUALITY
AND SERVICE —

Weprove it—Send the order

^ LARGEST EXCLUSIVE ft

AMUSEMENT TICKET
PRINTERS IN N.E. for

]8 years

Trimounf Press
117 ALBANY STREET

BOSTON, MASS.

S. O. G.
CONDENSERS

combine heat resistance and

optical qualities.

34"

—

12 " diameter

SOLE DISTRIBUTORS:

Fish-Schurman Corp.
45 West 45th Street

New York City

1050 Cahuenga Avenue
Hollywood, California

JHEATRJCAU

QT^PLElfc

Send for

J-R^LANCYb

°WEstPb'
c6S

Catalogue
j

‘SyracuseN.Y

PRINTING
Exclusively for

Exhibitors

CIRCUS HERALDS
PROGRAMS

DATES - POSTERS

EXHIBITORS PRINTING
SERVICE

711 S. Dearborn St. Chicago, 111.
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i
Tired Night
Trotters

will be fewer and your
audiences will be larger if

the projection in your
theatre is perfect. Make
it more nearly ideal by
equipping your projectors
with the best lens that

money can buy—the B & L
CINEPHOR.

I ry one anyway. It

will cost nothing.

uso i & lomb m
OPTICAL CO. ImralliM
652 St. Paul St.

Rochester, N. Y. jjSPr§
*

m
!fV\; >

The Perfection Rheostat
Is Used as Standard by

LOEW’S CIRCUIT
KEITH’S CIRCUIT

The COVERED WAGON Road Shows
The BIG PARADE Road Shows
RIALTO THEATRE, N. Y.
BEN HUR Road Shows

COHAN THEATRE, N. Y.
ASTOR THEATRE, N. Y.
EASTMAN KODAK CO.
SIMPLEX DIV. INTL.
PROJECTOR CORP.

U. S. NAVY and Others

HOFFMANN & SOONS
Contracting Electrical Engineers

Moving Picture Theatre Electrical Specialists

522 First Ave., New York City

THE DWORSKY
FILM RENOVATOR
having been thoroughly tested and
accepted for use by one of the
foremost film exchanges in the in-

dustry, is now ready for market
in its perfected form.

Information and details upon
request.

Ask for descriptive circular of

products for theatres and ex-

changes.

Dworsky Film Mach. Corp.

520 W. 48th St., New York City

The
Paramount
Building
The Sky-Scraper
Built by Showmen

( Continued from page 10)

which is about 450 feet above Broadway
and enclosed in glass. The passage from
the south side of the tower to the north
passes over the great shaft of the clock
which is two stories high.
At the apex of the tower a huge illumi-

nated dome will be visible from all points
of the city and harbor, and as the clock
strikes the hour this dome will turn from
brilliant white to red and then to white
again. The upper part of the building,
where the set-backs occur with brilliant

illumination, will become the famous land-
mark of Times Square, the “Cross Roads
of the World.”
The Famous Players-Lasky section, oc-

cupying the space between the 5th and 12th
floors will be furnished in magnificent
style. Every piece of office equipment will

be installed new, and the furniture will
match the walnut panels of the walls. Each
floor will have running ice water through-
out the building. Communication between
floors where inter-office messages are used
will be through the pneumatic tube system,
while electric dumb waiters will facilitate

the handling of mail. A private automatic
elevator will connect the executive offices

of all floors. Offices will be equipped
where visiting managers to the home office
may make their headquarters and transact
business while in the city.

"THERE will be five projection rooms,
* eliminating any delay or waits when a

screening is urgent. A dictograph system
will connect all offices, and there will be
three hundred telephone connections in the

Famous Players offices alone. The princi-

pal executive offices will be equipped with
a shower and locker room, while showers
and lockers will be installed on each floor

for the use of all executives of the com-
pany.

A completely equipped miniature hospital

will be installed at the direction of Doc-
tor Emanuel Stern, having a surgery room,
dispensary, X-ray room, laboratory and
separate rest rooms for men and women.
The executive offices of the higher offi-

cials will have imported fireplaces, hand
wrought chandeliers, and an atmosphere of
quiet dignity.

The following are a few interesting facts

which will give some idea as to the magni-
tude of the undertaking. Not wishing to

emulate the mathematician that places

things end to end and tells how far they

reach, that part is left you, if you are

feeling in that frame of mind. There will

be 7,000,000 bricks used in this building

and as each brick is eight inches long you
might figure up and see how far they would
take you on the road to Hollywood. There
will be 10,950 tons of steel, 200,000 bags of

cement and 68,000 cubic feet of limestone

and granite, while 400,000 rivets will hold

the steel in place.

Before the building started, 40,000 cubic

yards of rock had to be excavated and the

building rests on solid rock foundation 53

feet below the surface. As each cubic yard

of rock weighs 2,700 pounds the weight of

the material excavated will almost equal

that of the building when completed.

The Paramount Building is a showman’s
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building, and every element of showman-
ship has entered into its construction, with

showmen seated on the committee which

each week decides and plaas its destiny

it rises ever higher as the greatest of all

monuments to Adolph Zukor who visual-

ized the greatness of the industry. When
the theatre is opened it will become the

key theatre of the Publix Theatre Corpora-
tion, of which Sam Katz is president.

Exhibitor's Right
to Eject Patrons

When Disorderly
( Continued from page 19)

the necessary force to eject him with-

out incurring liability.

O N the other hand where a pat-

ron was forcefully expelled

wrongfully, the Court held he was

entitled to an amount of damages in

proportion to the injuries sustained;

the price of the admission ;
and com-

pensation for the disgrace and injury

to his reputation. But the proprietor

may have avoided the liabilities had

he first requested the patron to leave.

In another case a proprietor was
held liable for damages, because it

was disclosed that unnecessary force

was used to eject a husband and wife

from the theatre, as a result of which

the wife’s health was considerably

impaired, and the man himself was
severely injured. The Court held the

proprietor liable for damages as a re-

sult of the injuries sustained by the

man; damages to the extent of the

personal injuries suffered by the

wife; the approximate worth of the

wife’s services during the time she

was confined
;
and all the expenses

incidental to the injuries of both par-

ties.

A review of a litigation that was
recently decided in favor of a patron,

and with a verdict of several hundred
dollars damages against the proprie-

tor, probably will impart the desired

information more readily than mere
explanation. The testimony dis-

closed that a patron entered a place

of business at a time when the pro-

prietor was in an anti-room. The
patron was intoxicated and became
noisy and boisterous. The proprietor

on hearing the commotion, entered

and asked his employee what the

trouble was about. The drunken man
proceeded to direct abusive language

at the proprietor, and, also, acclaimed

in a loud voice that he could whip
him. The proprietor ordered the man
to leave at once, but the disturber re-

fused to go. The proprietor ap-

proached and pushed him out of the

doorway, after which the proprietor

followed to the sidewalk kicking him
thereby breaking his jaw. It was quite

apparent that the proprietor was well

within his legal rights in forcibly

ejecting the drunken disturber of the

peace from the building, but when the

proprietor followed into the street, he

J MINUSA
De Luxe Special

The Wisdom of Attraction

/Certain pictures stand out

above the average, because

in them equipment requisites have
been carried to the highest point

of efficiency

When your projection is right—
the charm of the films is unfailing.

*53- -es-<

Install a Minusa DeLuxe Special

It Will Tell its Own Story
«*S3-

Minusa Cine Screen Co.
Bomont at Morgan St. Louis, Mo.

A Short

Cut to Dol

In the screening of Alexander Short Length Publicity

Playlets, you, Mr. Theatre Manager, add materially to your

revenue while increasing the pleasure of your audience.

FREE BOOKLET TELLS YOU!
Mail the Coupon at once
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Metropolitan Theatre, Boston

Orchestra Hall, Detroit

Michigan Theatre, Detroit

Shea’s Theatre, Buffalo

Saengers Theatre, New Orleans
Eastman Theatre, Rochester

The

Metropolitan

Theatre

Boston

and the following are
equipped with our organ
console and orchestra

lifts

:

Uptown Theatre, Chicago
Tivoli Theatre, Chicago
Oriental Theatre, Chicago
Howard Theatre, Chicago
Tower Theatre, Chicago
Harding Theatre, Chicago
Belmont Theatre, Chicago
Diversey Theatre, Chicago
North Center Theatre,

Chicago
Royal Theatre, Joliet

Missouri Theatre, St. Louis
St. Louis Theatre, St. Louis
State Theatre, Detroit

Kilborn Hall, Rochester
Colony Theatre, New York
Rivoli Theatre, New York
Roxy Theatre, New York
Paramount Theatre, New York

PETER CLARK, INC.
534-536-538 West 30th St.

NEW YORK CITY

Olympic Theatre
Miami, Fla.

Publix Theatres Corp.

Another Creation of Michael .

Angelo Studios, 212 Superior

Street, East, Chicago.

A real ProfessionalMotion
Picture Camera for only $100

Make Movies of Local Events for Your Theatre
This is the first time a truly Professional Motion Picture Camera

has ever been made to sell at a low price. The Institute Standard
does work equal to cameras costing into thousands of dollars. Takes
standard guage film used in theatres and all professional work.

_
A

money-maker for theatres, free lance cameramen, newsreel companies.

THE INSTITUTE STANDARD
Comes complete with f5 anastigmat lens and carrying case. Goerz
Hypar f 3.5 cine lens optional. 200 ft. magazine. Weight only 16
lbs. All metal construction. All professional features. Compact and
durable.

Write for FREE DESCRIPTIVE BOOKLET.

NEW YORK INSTITUTE OF PHOTOGRAPHY, DEPT. 14
14 West 36th St., New York City

immediately became liable for the in-

jury inflicted on the man.
Another somewhat similar diffi-

culty occurred in Chicago. A pro-
prietor was compelled to pay heavy
damages for striking a patron in the

mouth and dislocating two teeth. It

was disclosed that an argument arose
between the proprietor and a woman
patron, because she cursed him. The
proprietor ordered her out, but she

refused to go. He ejected her and
struck her as she reached the outside

of the doorway.

\ S previously stated, the Courts
il have held that a person is

deemed to know the exact conse-

quences of his acts, and where a

theatre proprietor has just cause to

eject a disorderly or otherwise unde-
sirable patron, if the proprietor exer-

cises reasonable judgment and re-

quests him to leave, the proprietor is

justifiable in using sufficient force to

eject a patron who refuses to leave

quietly. However, irrespective as to

the degree of force required to eject

a patron, the proprietor must lay his

hands off as soon as the patron is off

the theatre premises. Furthermore,

care and prudence must be exercised

to avoid using more force than actu-

ally is necessary. But if a proprietor

desists from using further force

when a disorderly patron is ejected,

after which the patron attacks the

proprietor, the patron is liable for

damages to the extent of the injuries

sustained by the proprietor. Under
these circumstances the proprietor, of

course, is within his legal rights to

protect himself from injury by the

infuriated patron.

Frequently, litigation has resulted

from damage to clothing and other

wearing apparel caused while a pat-

ron is being ejected. However, a

theatre owner is no more responsible

for damages to wearing apparel,

when ejecting a patron legally and

lawfully, than he is responsible for

injuries sustained by the patron him-

self.

A proprietor may legally and with-

out liability obtain the services of a

policeman for ejecting a disorderly

patron, or if the patron is sufficiently

disorderly to disturb the peace he

may be arrested and prosecuted. As
to what degree of disorderly conduct

justifies the arrest of a patron de-

pends upon the particular circum-

stances of the case.

Recently a Court held that a lawful

act on the part of a person actually

may cause a disturbance. For in-

stance, where a person who engaged

in a fight created a disturbance, it

was disclosed that he acted in self-

defense. In this case, the Court in

effect said that the testimony tended

to show that the arrested man went
into the place for a lawful purpose

and was conducting himself in a quiet

peaceful manner when he was insult-
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ingly approached by another man, and
a subsequent fight was thrust upon
him. The Court said further, that

the man actually acted in self-de-

fense to prevent injury to himself.

Under these circumstances it is ap-

parent that an individual who unin-

tentionally disturbs the peace may re-

cover damages from aproprietor who
fails to use good judgment.

I
N another instance, where a man
was being prosecuted for disturb-

ing the peace at a meeting, of people it

was shown that he entered the place of

assembly with a portion of his trous-

ers secured with padlocks. This un-

usual sight created a great deal of

noise and disturbance at an inoppor-

tune moment. The instigator who
wore the padlock on his trousers was
arrested, but the Court held that he

was entitled to have the question sub-

mitted to the jury, as to whether such

an act actually unlawfully disturbed

the peace, as it appeared that it was
necessary for him to use the padlocks

as a substitute for a recent loss of

buttons.

In another case where an indivi-

dual was being tried for a similar

offense, the Court said there must be

a criminal intent associated with the

act, and it is not sufficient that a per-

son does those acts which necessarily

tend to disturb an audience.

However, it has been held that

where an individual creates a disturb-

ance he cannot avoid the conse-

quences of his acts by pretending that

he did not intend to disturb the peace.

Another Court said that the intent

of a party or parties in acts of dis-

order is the very essence of the of-

fense, and that the acts must be more
than mischievious. The violator must
have been wilfully disorderly, and in-

tended to produce the disorder.

TO summarize, it appears that the

proprietor of a theatre should al-

ways request a disorderly patron to

leave before exercising force to eject

him. However, if force is required,

only such degree of force must be

exercised as actually is needed to put

disorderly patrons outside the door of

the theatre. After which further force

must be immediately discontinued.

Furthermore, while a proprietor is

ejecting a disorderly patron and finds

it is necessary to exert force, the pro-

prietor is not liable for damages as a

result of the patrons wearing apparel
being torn, or injury to others in the

audience. If the act of disturbing the

peace is willfully done, that is willing-

ly, decidedly and purposely done, the

proprietor is justified in having the

offender arrested for disturbing the

peace. If a disorderly person attacks

the proprietor while being ejected,

the proprietor is lawfully permitted to

subdue him. The proprietor may au-
thorize any employee to maintain or-

der.

SUPREME
BLOWER

KEEP COOL
with the

A POSITIVE COOLING
SYSTEM AT
LOW COST

$ 165=
WITH STEEL WHEEL

SPECIFICATIONS: Housing 6' 0" high,
wheel 48" diameter. Housing wood to

eliminate sound. Scroll, metal. Delivers
35,000 to 40,000 C.F.M. at 35 mile outlet
velocity.

A Positive Cooling System at Low Cost

Write or Wire—TODAY

Convenient
Terms

SUPREME HEATER & VENTILATING C0RP.
ST. LOUIS, MO.

$150oo
F. O. B. ST. LOUIS

WITH WOOD WHEEL

The First Successful Projection Carbon
And Still The Best

CARBONS
For All Types of

MOTION PICTURE PROJECTION

HUGO REISINGER
11 Broadway New York

MAILYOUR TRIAL ORDER TODAY

Rainproof

PalntedooHeavy Poster Paper-Size32 or36'x 10ft. iff 5 contrasting colors and

beautifully Air-Brushed - Expert workmanships service guaranteed,

^AoJ^WEEKLY PROGRAM SIGNS5 CARDS for Iiourlobbij

w^Display Boards Size2'x5-6'-2>'x5'up Il^ea or write for detaiis^^TAO
OTHER PRICES

PAPER BANNERS 32or36 /c-^r 10Wt MUSLIN (piaru)perfoot 25 pyy
ILLUSTRATED MUSLIN BANNERS veryflashyperruMoijfoot2S^r

r
^

*\)
^

PRICES DO NOT INCLUDE POSTAGE
.^
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The Palace Or-

pheum, Milwaukee,
the brightest spot

on “The White
Way.”

Signs with a PUNCH!
The brilliantly lighted MILNE-built signs have

the “Punch” that bring people to your theatre.

Crowds flock to theatres with the best lighted ex-

teriors. and MILNE signs satisfy to the utmost in

this respect.

MILNE signs compel attention! They are built

by men who know theatre requirements. The same

skill and knowledge is incorporated in MILNE
Changeable Letter Marquise and Canopies.

Send us the name of your theatre and let us
submit a colored sketch without obligation to you.

MILNE ELECTRIC SIGN CO.
189 Fifth St. Milwaukee, Wis.

MILNESIGNS
Changeable Letter Marquise or Canopies

Sell Your Attractions

COLOR
Sure-fire attention getters-Ncrw used regularly by more than 1200 theatres

THEATRICAL POSTER CO.
I largest Theatrical Sjeji and Display Shop in the United States.

J

After All

It’s the Projection

That Makes the Picture

We can improve your projection with the

“H C”
HIGH INTENSITY LAMP

used by all the leading Grst run

houses in New York, Chicago, and

other key cities.

Hall & Connolly, Inc.

129 Grand St. New York City

Three views of the Granada theatre,

Seattle, Washington.

Granda in Seattle

IsDistinctive Type

ofSmaller Theatre
\ N unique neighborhood theatre, re-

^cently opened in Seattle, is occasion-

ing much comment among showmen and
theatregoers. It is the Granada, owned
by Edwards and Herpick of the Pacific

Theatres Company, who also control

eleven other Seattle show houses. De-
spite its small size, the Granada takes

rank with the better theatres of America,

by reason of its beauty and distinctive-

ness.

Even in the West, where remarkable
theatres are the rule rather than the

exception, the Granada is the subject of

much discussion, chiefly because of the

unusual design of its exterior. Perhaps
the most distinctive feature is the en-

trance, the street side of which is left

entirely open. The remaining three

sides are filled in completely with the

exception of the poster niches, entrance
and exit doors, and overhanging balcony
above the doors.

Within, the most modern construction

has been employed, to afford the best

possible visibility. The auditorium con-
tains but one floor, whose stage end is

level with the street, sloping sharply to

the rear of the house, which is several

feet higher. Entrance to the seats is

through a foyer on the street level, and

(Continued on page 40)
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McAuleyAnnounces
Improved Peerless
ReflectorArc Lamp

View at right shows new
light cone and the new
pilot light.

N EWS of a number of improvements
and changes in the Peerless reflector

arc lamp are announced 'by J. E. McAuley
and C. A. Hahn of the J. E. McAuley
Manufacturing Company, Chicago. The
firm also announces the completion of a

second edition of their catalog which will

soon be ready for distribution and which
contains details and illustrations of the im-
provements made.
Among the improvements are the lamp-

house pilot light which is now furnished
on all lamps. The usefulness of a lamp
to illuminate the interior of the lamphouse
is quite evident in trimming or insert-

ing new carbons in the lamp. A unique
feature of the Peerless pilot light is that

the bulb is mounted in a cast housing which
is hinged to the same pins that form the

lamphouse door hinge.

In a closed position the pilot lamp
illuminates the inside of the housing, while
in an open position and with the lamp-
house moved slightly over toward the

stereopticon position, it may be used as a

framing light when threading the pro-
jector mechanism. This slight movement
of the lamphouse to the left brings the

pilot lamp, when it is in an open position,

directly behind the aperture of the pro-
jector, and in this way serves as a con-
venient light for framing, as indicated in

illustration on this page.
* * *

Particular mention is also made of the

lever operated positive carbon crater posi-

tion indicator, which, it is claimed, fills a
long felt want, for it entirely eliminates

guess work. It is operated simply by push-
ing inward on a conveniently located

handle mounted upon the reflector saddle

which action brings a lever, with an in-

dicating pointer upon its end, downward
to within one-half an inch of the carbon,

showing the exact focal point of the re-

flector, or in other words, the exact posi-

tion of the positive carbon crater. A
slight pull outward on the same handle
throws the indicator lever upward and out

of the light beam of the reflector.

The Peerless reflector holder proper is

now furnished with a heavy metal washer
which is insulated from the lamp. This

guide washer, as it is termed, has a hole
in its center, one and one-eighth inches in
diameter which is slightly smaller than the
hole of the reflector. It can be readily
seen, therefore, that it becomes impossible,
through negligence or accident, to feed the
carbon holder out of line to such an ex-
tent that it would hit the reflector and
cause breakage.
This guide washer, it is also stated, on

account of being insulated, entirely over-
comes all possibility of short circuiting the
negative holder through the frame of the
lamp or adjacent parts.

* * *

An indicator is also being provided for
the reflector carriage assembly, as may be
noted in the open view of the lamp printed
herewith, and also eliminates all guess
work in placing the reflector the proper
distance away from the condenser.
Another indicator, it will be noted, is

mounted on one of the arc lamp bed sup-
ports. This indicator shows the exact
center of travel for the forward and back-
ward movement of the entire lamp inside

of the lamphouse.
Mr. Hahn mentions that with these

various pointers the Peerless reflector arc

lamp, when it leaves the factory, is a

“pre-set” equipment and upon installation

it is only necessary to bring the several

pointers to their correct position, and
alignment of the various units are auto-

matically obtained.

Particular attention is called to the long,

small diameter, light cone which is used
for both motion picture and stereopticon

projection. The cone support casting in-

stead of being mounted on straight rods,

as heretofore, is now mounted on rods, the

ends of which are formed or bent

diagonally to the left of the lamphouse so

that with the act of sliding the cone for-

ward to_ allow room for the admission of

the swinging slide carrier shown also in

illustration. The cone assembly is also

moved to the left, bringing its center over

to meet the center of the stereopticon slide.

^ ^ *

The cone is so designed that when it is

in position for motion picture projection

the entire beam of light coming from the

large condenser is encircled from the very

front edge of the lamphouse to the end of

the cone, shutting out all stray rays of

light which would tend to illuminate the

front wall of the projection room.
The disc of the dowser is made of a

special aluminum alloy that will not warp
out of shape from the heat of the light

rays, insuring free action of the dowser

at all times.

Koppin Takes Over
Michigan Theatres
The Henry S. Koppin Circuit of Michi-

gan Theatres operating as the Woodward
Theatre Company has increased its theatre

holdings to twenty-four houses through

the purchase this week of John Golden’s

Virginia and Irving theatres in Bright-

moor, Mich.

Illustrating improvements and refinements in the Peerless reflector arc lamp announced by the J. E. McAuley
Manufacturing Company, Chicago. View at left shows reflector holder with arc crater indicator. At right is

shown reflector and lamp bed provision indicator.
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The [MAJOR] Line

“Everything Electrical

for the Theatre”
“More light per dollar spent for light-

ing” is the foundation of the univer-

sal popularity of the MAJOR Theatre
Lighting Equipment. The MAJOR
Line is absolutely complete. Every
unit is of proven efficiency

—

every “spot,” “box,” or olivette

shows the built in result of
years of experience.

Major Equipment throughout
your theatre will put you,
electrically at least, in the “big-

theatre class”—and it will cost

you no more to secure the

benefits of standard, depend-
able Major Equipment than it

would to pick up, here and
there, the hit-or-miss variety.

Depend on MAJOR and you
can depend on your lighting

effects, every time

!

The New Major Bulle-
tin describes the entire
Major Line. There’s a
copy for you! No obli-_

gations at all.

MajorEquipment Company
4603-19 Fullerton Ave., CHICAGO

WARNER PICTURE MACHINE MOTOR
OF A

THOUSAND SPEEDS
Why install a constant speed motor
with their troublesome friction pulleys
to get variable speed when you can get
a variable speed motor that will give
you any speed from minimum to max-
imum by turning on or shutting off the
current just like you turn on gas in an
automobile. The Warner Motor saves
you in power bills as the speed, power
and current go up and down in direct
proportion. Some of the best theatres
in the country are taking out their
old motors and installing “Warners”.
Why not you?

Warner Electric Co.
KALAMAZOO, MICH.

110 volts 25 to 60 cycles Makers of Ventilating: Fans and
Variable Speed Motors for Theatres

‘BEST’
The original

jaw type Mazda
Adapter

Quickly Converts
Your ARC Lamp

to MAZDA

For sale at

all Supply
Dealers

AIEG. BY

BEST DEVICES CO.
Cl,EVELAND, O.

©ualitp

fcenicSfudios
TIFFIN.OHIO

Everything for the Stage

Partington s Magic
Stage Shifts Scene

“Before Your Eyes
1

( Continued from page 17)

Automat to permit it to run under the lat-

ter when same is in an elevated position.

Otherwise the measurements are identical

with the Automat.

* * *

Both the Automat and the Auxiliary are
operated from a switchboard by one man
and are capable, fully loaded to 20,000
pounds, of movement up and down stage
from back wall to footlights (and
sometimes over footlights)

; across stage
from wall to wall and, most surprising
of all, can be raised to a height of ten
feet, fully loaded.

It is this latter movement that is the
remarkable part of the equipment, per-
mitting as it does an endless series of
startling tricks and beautiful spectacular
effects that can be produced in no other
way. The installation is practically fool-

proof, does not interfere with the work-
ings of the orthodox stage and costs prac-
tically nothing to operate or maintain.
During a thirty-minute presentation with

these stages the orchestra can be down
stage at the footlights when orchestral

numbers are featured
;
the next minute up

in the air and upstage, playing for a ballet

which requires stage room, and then the

entire three units are brought into play
for a big, spectacular finale which occupies
the entire stage, and which, for a fraction

of the cost, dwarfs anything attempted in

theatres not similarly equipped.

* * *

To illustrate the grandeur and simplicity

of this new and startling idea in motion
picture presentation, sequence photographs
of two of Partington’s presentations are

given here. One, “May Days,” opens in

one with a chorus, and then a group of

girls about a may-pole is revealed in one
and two. The Auxiliary is in front of

the Automat, with a set piece in front of

and over the Auxiliary. The orchestra,

with one piano, is in a shell in front of

the bridge.

The backing on the bridge is a garden
site, with a futuristic foliage border hang-
ing back of the orchestra shell. The may-
pole dance over, a second big surprise

comes for the audience. The Automat
comes out on the orthodox stage and re-

veals a huge cluster of pansies, with the

heads of girls forming the center. The
finale gets the crowd going. During the

singing of a chorus the Automat is slowly

raised, bringing the girls up through the

center of the pansies and revealing them
in iridescent gowns, as butterflies. The
orchestra meantime has been brought out

front on the Auxiliary. All of this is done
before the eyes of the audience. There
is not a moment’s delay.

* * *

Another representative presentation is

“Hello, Hawaii.” The first scene shows a

Hawaiian hut, with a band in it and danc-

ing girls in front. The Auxiliary is under
the Bridge and the Automat is on the

rams. Before the eyes of the audience

ibis changes to a husre ukulele, with a big

nineapple on each side. The orchestra is

in front. The pineapples open, disclosing

more musicians. Then this is transformed

into a Hawaiian bathing scene. In the

finale the background of the ukulele trees

is changed into a lighting and floral effect,

with girls in costume seen high and low
playing ukuleles. The effect is tremendous.

One of the startling effects obtained by
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Partington was in a presentation called

“The Bowery.” This showed the front
of a huge tenement house, filled with peo-
ple. Suddenly the house began to shrink.

It went down to a first story proposition,
and then the synco-symphonic band, with
its leader, appeared. At the close of the
act the house went back to its normal
proportions.

These are only a few of the marvelous
effects obtained on the “magic flying

stages.” Partington shows a new bag of
tricks at each performance. The crowds,
bewildered by something new, entertained
by the music and beauty of the offerings,

go away to talk and bring more back with
them.

Partington’s idea ofLentertainment is to

offer something new and stupendous at

each show—to have a musical leader who
is popular with the masses. He discovered
Paul Ash. And now he has another new
and promising leader at the Metropolitan,
Eddie Peabody, who is packing ’em in at

the Los Angeles house.
Strangest of all, Partington says the

“magic flying stages” idea came to him in
a dream. He awoke to recall his vision.

He got up and wrote some notes. The
next day he began working on the idea
supplied while he slept.

New Orleans Takes
Spotlight With the

New SaengerHouse
( Continued from page 7)

seats will have a clear and unobstructed
view of the stage.

The rest rooms of the auditorium will be
in the theatre’s basement, and done in an
Italian garden arrangement.

* * *

The stage will be fitted with the very
latest accessories for the handling of scen-
ery and will have an operation to meet
any requirement of presentation. The
asbestos and fire-proof curtains, as well as
the scenic curtains, will be motor-controlled
—either from back stage or from the
operator’s booth.
The orchestra, composed of the best

musical talent available, will be placed on
a huge hydraulic lift or elevator, rising and
lowering as the occasion warrants.
Flanking the stage will be dressing

rooms, property rooms, baths and all com-
forts for the players and on the stage the

immense switchboard controlling every
light and every mechanical equipment, with
a great number of remote switches and
dimmers for the variety of lighting effects

and colors.
* * *

Lastly, but most important, will be the

refrigeration installation so controlled as

to insure varying degrees of temperature.

15 Theatres Under
Way by Boiler Bros.

(Continued from page 7)

Santa Ana, Calif.; Bagdad theatre, Kansas
City, Mo.

;
the remodeling of the Electric

theatre at Joplin, Mo., and the remodeling
of the Columbia at Columbia, Mo.

Boiler Brothers office is acting as con-
sulting architects on the Jayhawk theatre,

Topeka, Kans., and the new theatre at

Beatrice, Nebr.
Robert Boiler, who is a member of the

Better Theatres advisory staff is well
known to Herald readers through his

several outstanding articles on theatre con-
struction problems.

EDWARDS SHEET METAL
MARQUEES or CANOPIES

For use over entrances to theatres, hotels, cafes, store buildings, etc. A work of art

and they have the massive and ornamental appearance of cast iron, at but a fraction of

the cost. Furnished complete, easy to erect—Made of galvanized iron or copper in any
tyle or size desired. Shipped in largest convenient sections, with glass packed sep-

arately. Our large catalog showing complete line Marquises or Canopies, Balconies,

Cornices, Theatre Fronts, Signs, Skylights, Metal Roofing, Metal Ceilings and Walls,

etc., sent free on request.

The Edwards Manufacturing Co.
409-459 East Fifth St. Cincinnati, Ohio

The World’s Largest Manufacturers of Metal Roofing, Metal Shingles,
Metal Spanish Tile, Metal Ceilings, Metal Garages, Portable

Buildings, Rolling Steel Doors, Partitions, etc.

PIPE ORGAN
Maintenance Cost
Can be greatly reduced

by installing

EVENHEETERS
“Automatic Electric Heat”

Used by largest theatres in the country

Evenbeeters will be used in New
York City’s two greatest theatres

Roxy Theatre

Paramount Theatre

Write for full particulars

Cramblet Engineer’g Corp.
286-288 Milwaukee Street

Milwaukee, Wisconsin

“PAPIER MACHE”
Ornamental Relief Decorations are
light, durable and inexpensive as
compared with other materials used
for plastic relief decorations.

We have executed the elaborate stage
screen settings for the following theatres:

Chicago Theatre )

Uptown Theatre >• Chicago
Oriental Theatre )

Shea’s Theatre, Buffalo, N. Y„
and many other high class theatres
throughout the country.

Estimates cheerfully furnished for any
kind of special work.

Eugene Kraemer, Mgr.

ALPHA COMPRESSED WOOD CO.
2054 Larrabee Street

Chicago, Illinois

THE MASSIVE

PREDDEY
REFLECTOR LAMP

BUILT LIKE A BATTLESHIP

SAVE TWO-THIRDS ON CURRENT

25% ON CARBONS and BETTER LIGHT

Automatic Feed, $300 Complete

W'rite for Bulletin

BUILT TO LAST

WALTER G. PREDDEY
187 Golden Gate Ave., San Francisco, Cal.
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gf@Doc^

Check Up!

How many tick-

ets have you in

stock?

Do you have to count

rolls or figure it out?

you need INVENTORY NUM-
BERED TICKETS that will tell you at a

glance exactly how many you have.

We will gladly send you samples and more

information about them.

Qlobe cRcket Company
Specialists in Tickets and Checks Since 1873

Ml N. 12!h St. Philadelphia, Pa.

Style 098 T & T Changeable Sign. Grooved
background, broadcloth covered—T & T
Self-Spacing Sell-U-Letters, Size overall

12x8—lettering space 1054x6^4 in. Glass

front, removable back. Mahogany finish;

equipped with hangers.

Complete with 100 letters

and figures $6.50

One of the Many

Electric Sign for Interior Directional Use

Write for Catalogue XB

The Tablet & Ticket Co.

1015 W. Adams St. Chicago

Newest
and
Best

LIBERTY
MUSIC STAND

Patented

Standard for

All Purposes

Send for Our New
Booklet

LIBERTY MUSIC STAND CO.
I960 E. 116th St. Cleveland, O.

Programs
Heralds
Dodgers

THE NATIONAL
POSTER & PTG. CO.

789 S. Wabash Ava.

CHICAGO, ILL.

Granada in Seattle

Is Distinctive Type
ofSmaller Theatre

( Continued from page 36)

up a short flight of stairs to a second
foyer. This feature, while not unusual
in theatres of much larger size, is typical

of the manner in which the Granada dif-

fers from the ordinary neighborhood
theatre.

Nearly 700 Heywood-Wakefield thea-

tre chairs are installed in the new thea-

tre. They are of the plywood type, the
woodwork of which is finished in brown
mahogany. The center standards are

finished in jade green, and the aisle end
standards are of the same color, with
gold decorations. The spring seats are
upholstered with red Spanish fabrikoid,

to harmonize with the draperies, which
are Chinese red, overdraped with figured
damask.

The finishing, decorating and equip-
ment of the new Granada are the work
of B. F. Shearer, Inc., of Seattle. This
included the application of the texture
plaster that is used throughout the audi-
torium, installation of draperies, carpets,

Raven Screen, lighting fixtures, Simplex
Projectors, Heywood-Wakefield theatre
chairs, lobby and foyer furniture, and the
large outdoor flashing sign.

ByzantineMotifto

BeFollowed inNew
PortlandPlayhouse
Plans for a $250,000 theatre and store

building to be erected in Portland, Ore.,

on the southeast corner of East 37th
street and Hawthorne avenue by R.

Chrisman and A. E. Otis have been com-
pleted by Lee Thomas, architect. Con-
struction will start in the immediate
future.

The theatre building has been leased
to the Multnomah Theatre corporation.
The building will be of concrete con-

struction with an Italian renaissance ex-
terior, finished in stucco and tile. In ad-
dition to the theatre it will house several
stores on the first floor and offices in the
second story. It will occupy 100 by 165
feet.

A Byzantine motif will be followed for
the interior decorations, which will fea-

ture the high arches and vivid coloring
peculiar to this type of architecture. The
effect produced will be that of mosaic
work along the walls and arches and a

depth secured by recessed arches.

The theatre portion of the building
will have a seating capacity of 1600 peo-
ple. Plans call for completion in the
early fall.

Thomas McGuire
Dies

Thomas McGuire, former theatre supply

dealer, who managed the Breck Theatre
Supply Co., San Francisco, died suddenly
last month. McGuire is survived by his

wife and two sons, J. E. McGuire, presi-

dent of the Breck Photoplay Supply Co.,

and Milton McGuire, also a member of the

firm.
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Signs That
Dominate
The Street
For Blocks

—That’s the
kind of a sign

a movie house
needs— and it

can get such
results most
effectively by
the liberal and
intelligent use
of

COLOR
and

MOTION

The most suc-
cessful means
of securing
Color and Mo-
tion, are

Color Hoods

They are brighter,
more durable,
more economical,
more satisfactory
in every way than
dipped lamps. The
color is blown in
the glass, and
fadeless. Reco
Hoods are easy to

attach, easy to remove, easy to clean.
Choice of six colors: Ruby, Green, Canary,
Amber, Blue and Opal.

Flashers

are used by the leading sign manufacturers,
central stations and contractors! The re-

sult of over 20 years of leadership. Have
adjustable contacts, reinforced brushes, in-

terchangeable parts and numerous other
exclusive and patented features. Prices as
low as $32.00.

Write for full information
on the different types of flashers—how to

secure desired effects—how to care for
flashers. Ask for bulletins on the Reco
Color Hoods and the Reco Unit Flashers.

2651 W. Congress St. Chicago

Also manufacturers of Traffic Controls.

Special Timers and Devices for contacting

work. and small Motors—-1 /20 to 1/4 11. P.

The
HISTORY
of the

THEATRE
( Continued from page 15)

it isn’t a question of steel, bricks,

concrete and mortar at all; it is the ques-

tion of it being one-half of the entire

theatre movement but the dead half;

dead because nothing alive energizes

from it. Tradition bound. Every new
one just like every old one except that

it has more wedding cake plaster work
crowded into it. More gold, more color,

more lavis'hness.

Because a certain type of auditorium

has done service for the “spoken play”

it must be equally the correct thing for

the “silent screen.” I ought to say “rats”

to such an assumption but I shall re-

frain from using such ungentlemanly
language. Now we must hasten to our
old friends the moderns of the ancient

times and leave our advisers the ancients

of modern times, just for a while, in order

to become acquainted with their manner
of giving expression to their corporate

aestheticism and human impulses. We
know that we idolize work; that it is our
god and that our sacrificial altar is the

race track, and that we get our greatest

thrills from politics. Look at the excite-

ment the attempt to deport Tom Walsh
caused. I am afraid that anything like

that would not have caused the ancients

to have turned a hair. As far as we
know the Egyptians were pioneers in

spreading the benefits of civilization.

When they were struck with droughts
and bad seasons they went long dis-

tances into dense forests and there they
met the Troglodytes. Now the Trog-
lodytes were a people who lived under-
ground, their wearing apparel comprised
not a fig leaf but an ointment; their

speech was like hissing serpents and
whistling bats; every month they opened
the veins of their sheep and drank their
warm and gurgling blood which to them
tasted like the luscious juice of the
grape.
When they buried their dead they went

mad in an ecstasy of roaring, hiccough-
ing laughter and pulverized the corpse

HENNEGAN
LithographedLithograf.

Program
Covers

THE HENNEGAN COMPANY
CINCINNATI, OHIO

Why Do
BLIZZARD
FANS

Lead in Sales ?

They are guaranteed.
They are silent and

simple in operation.

They are made by ven-
tilation experts.

They are proven best by
actual test.

They sell for less
money than any other
fan on the market.

They do more work
than any fan made.

They are handled by re-

sponsible dealers.

They are easy to install.

They are the original

cooling and ventilat-

ing system—others
are mere imitations.

They are lowest in op-
erating costs.

They save you worry.
They pay for them-

selves.

They increase your box-
office receipts.

and last hut not least—
They use wood

—

It does not chatter,

It does not rattle,

It does not vibrate.

Therefore see your

Blizzard Dealer Today
And arrange for easy payments

BLIZZARD
SALES CO.

Omaha Nebraska
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Complying With the Law at a Profit

Patrons of your theatre know that DIXIE
Coin Vending Machines provide them with
clean, fresh, glass-shaped, individual drinking
cups, for which they gladly pay.

The actual profit from DIXIE Coin Vendors
in the foyer, lobby and retiring rooms, is due
the theatre owners for this courtesy of sup-
plying a needed convenience, even though the

common drinking glass is prohibited by law.

The column of snowy-white DIXIE Cups eas-

ily seen, immediately attracts the attention of
the discriminating patron whose appreciation of

this health guarding convenience is reflected in

that greatest of all assets—good will.

Complete information upon request.

Your jobber will be glad to furnish you Dixies.

If he doesn’t have them let us know.

A fresh cup with every drink

INDIVIDUAL DRINKING CUP CO., INC.
Original Makers of the Paper Cup

EASTON, PA. NEW YORK, N. Y.

With branches at Philadelphia, Chicago,
Baltimore, Los Angeles

DIXIE cups

ROSCO
Pure Gelatine Sheets

36 Standard Colors

of Uniform Weight

GLOCOLOR Your Lamps
Non-Fading

Mellowglo is attractive for crystal chandeliers

Brassyglo beautifies your lobby

Rosco Laboratories
129 Third Place Brooklyn, N. Y.

Sample booklet sent upon request

Users of

Rosco Colors

Capital

Warner’s
Famous
Universal

Fox
Loew’s
Keith’s

Moss
Stanley

Fabian
Strand
Polis

with stones. These trips to the Troglo-
dytes became quite fashionable to those
Egyptians who could afford them, and
no doubt some remarkable scenes were
enacted. The Egyptians, however, be-
came a fine and kindly people; their sol-

diers bore no arms at home; they hon-
ored a gallant enemy, they perfumed
the air with a sweet scented fragrance;
they annually held their “Henley on the
Nile”; they hunted hippopotamii and
lions, and dancers pirrouted as gracefully
then as now; but their most thrilling

spectacle was that sublime institution
known as the “Trial of the Dead.” We
know what the world owes in knowl-
edge to the strange ideas of the Egyp-
tians. They knew life was short; they
believed his eternal habitation was the
tomb so they made that his storehouse,
his picture gallery and his theatre. It

was well equipped with scenery and
properties and were carved wooden rep-
licas of all kinds and conditions of hu-
man beings and protecting gods. On
these walls their dramas, their exploits
and their aspirations were written and
painted. Crimes could not be condoned
by the payment of fines. They were
intensely religious and no one could es-
cape his “death trial.” After death the
corpse was embalmed, and after this was
done it was taken from the embalming
house. It was drawn by oxen to the
sacred lake. On the banks of the lake
sat forty-two (42) judges in the shape of
a crescent. They wore around their
necks the golden crosses (symbolic of
TRUTH), suspended from golden
chains, a tremendous crowd assembled;
the air was filled with chantings and
weird songs and whelpings and the
sounds from the beatings of women’s
breasts. In the centre of the lake float-

ed a canoe, Charon the ferryman stood
within the canal listening to the trial and
awaiting the sentence of the Chief Jus-
tice. On the other side of the lake the
black and hungry looking caverus of the
dead may be seen. The trial is proceed-
ing, any man may step forward and ac-
cuse the dead body before it is borne
across. If the body is found guilty it

is damned, doomed and denied burial on
consecrated ground; if found honest, just
and good, there is great rejoicing, the
body is laid in the canoe, a priest per-
forms the service of the dead, the silent
ferryman plies his oar and the body is

deposited in its everlasting home in

pomp and splendor.
The belief that full provision has been

made, not only for his inner require-
ments, but for his recreation, his enter-
tainment and his happiness. The old
axiom “Dead men tell no tales” is a
myth when applied to our friends the
Egyptians.
The Egyptians tamed and made pets

(Continued on page 45)

THE COLNEY THEATRE, PHILADELPHIA. USES

A. D. C. CURTAIN CONTROLS
They Are Smooth, Silent, Economical, Compact

Perfect Curtain Movements creating excellent show-
manship are executed by merely pressing the control
button—located wherever you desire. Write for fur-
ther information.

AUTOMATIC DEVICES CO.
17 N. 7th St. Allentown, Pa.

SCENIC STUDIOS
Scenery and Stage Equipment

VELOUR CURTAINS
AND CYCLORAMAS

THE WM. BECK & SONS CO.
Established 1856

Highland corner Dorchester Ave.
CINCINNATI, OHIO
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Service—
an obligation to the

public that should

keep everyone alert
By HARRY MARX

Director of Theatre Management, Publix
Theatres Corp.

(Reprinted from “The Close-Up”)

Service is the dominating factor in every
organized business of today. It dominates,

because it qualifies the means of successful

achievement. The progress of civilization

is merely a picturization of rendered serv-

ice. In this progression is the constant

irresistible moving force of service evolu-

tion from quantity to quality.

Each epoch of life makes its service con-
tribution, and thus we find results in the

Service of Amusement. Any large contri-

bution will be majored by the quality of

our mental and physical efforts, and there-

fore the success of our organization de-

pends on the quality of its man-power.

The Motion Picture business today
stands as the “Baby Giant” among Amer-
ican traditions and institutions, and we in

the field of exhibition, stand as the dis-

penser of this most potential instrument in

the world for the recreation, education, and
moral influence of millions through the

quality of our man-power. We, in the

exhibition field, have the opportunity and
the obligation to render an inclusive serice,

which has no parallel.

* * *

Only yesterday it seems that this mar-
velous business of ours was looked upon
with question. But today it has as its

backbone a service rendered by quality

man-power, whose practices demand the

fundamental virtues of good character.

There is no activity among men wherein
the field of service demands and lends
itself to the labors of perfection and in-

spiration more than in theatre operation.

We are giving to the world a trademark

—

a standard in theatre management. The
name, PUBLIX, in the performance of
Publix Service is an obligation to the pub-
lic that should keep everyone on the alert.

Ours is not an easy task, and many of the
weak, lazy, and uninspired will drop by
the wayside, deserting a great institution.

The term Service, as applied to our busi-

ness, is often misunderstood—limited in its

interpretation. However, Publix has no
restriction in its service. Some are in-

clined to limit its interpretation solely to
the exterior discipline of the usher depart-
ment, when in reality it is the very soul of
the organization. It is true that it mani-
fests itself in a most pronounced way in

the usher department, and this is as it

should be, because it is this vital depart-
ment that deals with public contact and
transmits to the public the spirit, character
attributes, and sense of service of the in-

stitution and its executives. The quality
of procedure in this important phase of our
business is the reflection of the guiding
spirit and training ability of the leader. No
manager can ever be successful who en-
tirely trusts the training of this important
branch to some expert who is temporarily
an aid, for when that expert leaves, the
service will revert back to its previous
standard. Real service must start from the
top and permeate the entire organization.

Influence of this manifestation to the
public, rules from the curb to the back wall
of the theatre, from the basement to the
roof, from the institution as a whole, and
from the public to the institution. The

“I don’t believe it
—

”

X The Rollaway Motor Company Toledo, Ohio, U. S. A.

Here is another amazing im-
provement for your projection
booth. It’s the

Perfex Rectifier

Replaces expensive generator and
motor. Converts A.C. to D. C. with-
out noise, vibration, flicker or dis-

turbance. Produces strong, steady
white light.

DON’T TAKE OUR WORD for all the claims
we make on the Perfex Lamp or Rectifier.
Send for circulars. We will be pleased to
demonstrate Perfex lamps and rectifiers in
your own house without obligation on your
part. Write us.

That’s what nearly every operator
and theatre owner says when we tell

him of the advantages of the

—

Perfex Low Intensity

Arc Lamp
Whiter, brighter light. No flicker.

Consumes less current. Gives bril-

liant white light on 1000 to 2000
watts an hour. Saves over two-thirds
of your present power bill. Seeing
is believing. Free 30-day trial in

your house gladly given.

r
UNIFORMS
AbrUshers, Door-
men, Footmen,

Orchestras,
Bands, etc.

Made to individual mea-
sures, fit guaranteed.
Special catalogue, with
correct up-to-date styles,

and samples sent free
postpaid.

WESTERN UNIFORM CO.
204 So. Clark Street

Chicago, 111.

riansley
l< STUDIOS
inmtheirnew quartersV 54

W. RANDOLPH
SLIDES
AND FILM j

Why
have
all First-Run Houses got

Marquise?

Look at the big successful thea-

tres—practically every one has

a marquise. Today most thea-

tres are equipped with marquise

because they have proven so

profitable and practical. It is

only logical that a marquise

over the front of your theatre

will do the same for you. You
will find the cost of an AMP
marquise well within reason.

Write us now.

Architectural Metal Products
Incorporated

Formerly

The ProBert Sheet Metal Co.

COVINGTON KENTUCKY
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Our Organs Sing Their Own Praises

Those Who Investigate
Buy

LINK
G. SHARPE MINOR UNIT ORGANS

IFrite for our Booklet

“SIXTEEN FACTS’’

TyUMAT
C. SHARPE MINOR UNIT ORGANS
"

BINGHAMTON, N. Y.
—

OE5* *>85lO

Stage Lighting

SUPPLIES
PVERYTHING needed by the

stage electrician, for lighting,

can be furnished by Kliegl — from
lamp colorine and gelatine mediums
to carbons, cables, pipe clamps, et

cetera. A complete line of parts

and supplies is carried in stock at

all times ready for immediate ship-

ment. No delays. Reliable high-

quality products. Reasonable prices.

Wire, mail, or phone your orders

Carbons
Color Frames
Color Wheels
Colorine Remover
Gelatine Mediums
Lamp Coloring
Lenses
Lugs, Solderless

Pipe Clamps
Plugs for Pockets
Reflectors
Resistances
Shutters & Blinders
Slide Carriers
Stage Cable
Sundries

Write for Catalogue

l
OB*

Universal Electric Stage Lighting Co , inc

ESTABLISHED 1896

321 West 50th Street
N EW YORK. N Y. i

r-ssO

IT WON'T BE LONG NOW !

You’ll concede that the low-in-
tensity reflecting arc lamp is the
most economical and efficient

light-source system of modern
projection

WON’T YOU?
But you’ll agree that low-intensity
lamps now on the market have
been priced so high as to make
their use prohibitive

WON’T YOU?
So that when the PERFECTION
ARC COMPANY, Inc., of Mil-
waukee tells you that the solution
to the problem has been found,
you’ll be rather interested

WON’T YOU?
And when aforesaid PERFEC-
TION ARC CO., Inc., goes on to
say that in the next issue of
BETTER THEATRES you will

be told how they make a lamp
superior to any on the American
market and sell it for half the
usual price, you’ll remember to
watch for it in the September
issue

WON’T YOU?

IT WON'T BE LONG NOW !

kino booth, the stage, the janitor depart-
ment, and all other departments participate
fundamentally and vividly by the alertness,
sincerity, skill and loyalty they practice in

their daily tasks.
% Jjt

In organizing ourselves for proper con-
duct with the public, it is logical that we
give that group of our organization (the
service department) the most concentrated
attention. There is even a bigger, more
constructive, vital point in giving this group
that attention because out of this group
must come our future executives. Our
business offers a training in this respect
that is second to none. The educated and
wealthy send their sons to so-called mili-

tary schools and academies, not because
they want them to learn how to carry a
gun or how to conjugate verbs, but to nur-
ture young manhood by the development
of their physical, mental and moral
strength, which are indeed the prime re-

quisites for later success. The training of
our young men is based primarily on teach-
ing the attributes of good character and
efficiency, which is of far greater value to

their future than their immediate intrinsic

recompense. This training includes courses
in gentlemanly conduct and courtesy, with
its atmosphere of refinement and good
breeding, tolerance, patience, self-mastery
and efficiency in rendering a heartfelt serv-
ice to the patronizing public. In order to

attain a service that is worthy of the name,
PUBLIX, and people our theatres with
personnel that is the foundation of organ-
izational health, our leaders must select

carefully. s
% ^ 5k

Proper selection is the important prelimi-

nary step. We often tend, under the pres-

sure of a vacancy, to fall from our ideal

in selection, and herein lies our greatest

weakness. If selection is not carefully

made, the virtues of a careful training are

dissipated and you have a steel that can

never be properly tempered. Select young
men, if possible, who wish to stay in and
study our business, who are physically and
mentally qualified for our work.
Having made this most important step

and proper selection, the next step is a

careful instruction, which consists of pre-

paring the student for his duties by first

making him right at heart, and then in-

structing him carefully in the many details

of the work. To this end there is a Man-
ual which will be in your hands shortly.

However, this most important volume,
which incorporates a training gained
through years of experience, is valueless

unless its substance is given and partici-

pated in by the District Manager, Man-
ager and Instructor in a sincere, convincing
and inspirational manner. High pressure
supervision after a careful instruction is

the next and everlasting duty, and this can-
not be done from an office. The Manager
and his staff must be keenly observant.
The finished product is a compilation of a

multitude of finely shaped parts, as is the
qualified employee the result of a careful
selection, training, and a multitude of con-
structive corrections. In this connection,
we must overcome the natural reticence of
correction. You are not only the institu-

tion’s best friend but the best friend of
the employees when you take upon your-
self the burden of immediately and con-
stantly giving constructive correction in

spite of any temporary reaction. This pro-
cedure, modified by regular meetings of the
entire staff for the purpose of inspirational
appeal for renewed effort, will bring about
a successful service. Do not forget that

the staff get their inspiration and example
of conduct from their leaders. As a leader,

your conception of service and ability to
render it through your organization will

first and definitely reflect itself in the serv-
ice atmosphere of your theatre and the se-

lection of your personnel.
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The
HISTORY
of the

THEATRE
(Continued from page 42)

of lions and they often accompanied
their masters on the battlefield. Rame-
ses II. was saved from defeat and death
by his favorite lion at the battle of

Kadeil when opposed by the Hittites
about 1300 years B. C. Rameses II. had
been ambushed and trapped, he and all

his greatest Charioteers. The battle

was nearly over when his pet lion saw
his master’s plight—surrounded .by the
enemy. As he sensed the danger his

powerful body fretted and swayed and
crouched read to spring, his red nostrils
dilating, eyes glaring and then like a
shot from a catapault into the midst of
hell he sprang. He tore and ripped and
gnashed and pounded; humans melted
beneath his onrushes like butter exposed
to the heat of the sun. He scattered
his master’s foes and still onward and
forward he pushed with tremendous
force and ferocity, goaded with the
stings of a hundred arrows and spears
which pierced his bleeding body. Never
ceasing until he had completely routed
the Hittites and then dropped dead at

his beloved master’s feet. His work was
well done.

Further installments of this series will
appear in September “Better Theatres.”

Skouras Brothers

Open Ambassador
Theatre Aug. 29

St. Louis will have a real New York
“first night” when Skouras Brothers throw
open the doors of their $5,500,000 Ambas-
sador Theatre, Seventh and Locust streets,

on Thursday, August 19th.

The program on Thursday evening will

be virtually informal, though the show will

be just as complete and extensive as that

given through the opening week. Its in-

formality will consist in the fact that there
will be no tickets sold, admittance being by
invitation only.

In this way Skouras Brothers, ever care-
ful not to offend their patrons, hope to

avoid any public ill feeling that might re-

sult should “invited guests” be permitted
to enter by side doors while cash custo-
mers were awaiting their tickets at the box
office.

On opening night Mayor Victor J. Miller
and other public officials and prominent
St. Louis business men will attend.

A number of prominent film stars and
starettes are also expected to be on hand
on the first night.

The chief point of difference between
first night at the Ambassador and the
typical New York first night will be that
the show will be free to the guests of
Skouras Brothers while the Broadway
practice has always been to exact an exor-
bitant admission for the opening.

Spyros P. Skouras, president of Skouras
Brothers Enterprises, has been guaranteed
that the Ambassador will be ready for the
grand opening.

flCME Vacant*usher, signal vacant
s Y s t e m Seats

Immediately
Keep the

Crowds Moving

People standing in line out-
side your theatre keep just

that many ticket buyers
away. The Acme Usher Sig-

nal System overcomes this

condition by filling vacated
seats at once. There is a

type and design to suit your
individual needs. The cost of

installation is surprisingly
small when compared with
the greater profits it affords

you.

Write for details

and estimates. No
obligations at all.

ACME ELECTRIC
CONSTRUCTION

CO.
407 S. Dearborn St.

Chicago

The Acme Is a Mark of Finished Showmanship

j. j. McCarthy
Again expresses his

CONFIDENCE

By selecting it for all the

ROAD SHOWS

BENHUR
Raven Screen Corporation 1476 Broadway, New York City

Edgeglow
Electric Signs

An artistic, legible sign above your
ticket window is indispensable. The
Edgeglow sign illustrated attracts fav-
orable attention and makes a pleasing
impression.

It is illuminated with two 25-watt
standard showcase lamps and comes
equipped as shown.

Get our bulletin, "Signs of Class Made
of Glass. You’ll find it interesting.

Rawson & Evans Company
710-712 Washington Boulevard

Chicago
(3191 A)

Design No. T103. Glass size 14x9 in.

Interchangeable feature permits easy

removal of sign and insertion of an-

other, for change of prices, etc.
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/An open Chapter
in the supply business

As the result of a recent consolidation of

Motion Picture supply houses The Monarch
Theatre Supply Company points, with a great

deal of satisfaction, to the position it occupies as

the largest, remaining, reliable independent source

of supplies in the middle-west.

It is evident, too, from the very independent position it

enjoys that The Monarch Theatre Supply Company is

best able to serve the needs of the smallest, as well as the

largest, theatre exhibitor in the country—AT PRICES
THAT CHALLENGE COMPARISONS.

Long established, and well known throughout the world,

The Monarch Theatre Supply Company has vast supplies

of complete equipment for every department of the theatre.

It will pay you to make this your headquarters.

Catalog gladly sent on request.

-4f

The Monarch Theatre Supply Co*
1223 S: 'Wabash Ave. Chicago, 111.

jj<>-

Perfect Curtain

Control In

Silence

!

No matter the size of your house, you are in

the big theatre class when you have Vallen
Control Equipment installed. You then have
a positive curtain control that can handle gauze,

velours, asbestos or doors all with the same
ease of movement and instantaneous response.

The value in true elegance this equipment gives

your stage by far surpasses its cost.

Let us send the “Quiet Book”
entirely free

E. J. Vallen Electrical Company
13 S. Canal Street AKRON, O.

Manufacturers of

If**9**

This neighborhood project with six
stories, 26 apartments and a theatre
seating 1,500 is the latest link in the
Stanley-Crandall chain of theatres.

Crandall Theatre
Houses 6 Stores
and 26 Dwellings

Crandall’s new Colony theatre, on
Georgia avenue at Farragut street,

Northwest, Washington, D. C., recently
completed and formally dedicated, adds
another residential house of the first

class to the constantly growing chain of

theatres founded by Harry M. Crandall
and now operated in and about the na-
tional capital by the Stanley-Crandall
Company of Washington, of which Jules
Mastbaum is president and Mr. Crandall
executive vice-president in full charge of

operation.

The Colony is a part of a five-story
improvement that also embodies six

stores on the Georgia avenue frontage
and 26 apartments, ranging from two to

seven rooms, exclusive of baths and
kitchens. The theatre itself occupies a
ground area 125 feet by 125 feet and has
a total seating capacity of approximately
1,500 on one floor.

* * *

The box-office and entrance to the
foyer abut directly upon the corner of

the intersecting avenue and street, with
entrances on each side of the corner.
From the foyer a rise of a few steps
leads to the lobby proper which is 100
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feet long and 22 feet high, with side-

walls paneled to accommodate pictorial

display frames on current and coming
attractions. The lobby is handsomely
decorated in harmonizing shades of tans

and browns, set off by blue and gold.

The foyer, lobby and auditorium all are

effectively wainscoted with Roseal Ten-

nessee marble in tones that blend well

with the general color scheme that has

been skillfully carried out.

The auditorium gives an immediate im-

pression of spaciousness and comfort.

Here, too, the color scheme is executed
in tans, browns and blue, with a cerulean

dome effect that emphasizes the artistic

quality of the multiple-color lighting sys-

tem. This dome directly over the center

of the orchestra floor is 35 feet in

diameter and 8 feet deep. The lighting

here is indirect, with wall fixtures fur-

nishing semi-direct auxiliary illumina-

tion.
jfc

This type
designed
especially
for Motion
Picture
Theatres

Good Music Sells

!

If your orchestra were bigger, and better, you’d
notice a difference at the box-office window,
wouldn’t you? As it is, your orchestra is a big
drawing card. You can make it draw much bet-

ter. You can enrich and clarify its tone—and
add to the volume at least 20%. You can make
it a bigger box office attraction—without adding
to its maintenance cost—by installing the

GALLAGHER RESONANT
ORCHESTRAL BASE

the base that is an actual sound amplifying instrument!

The proscenium opening is 34 feet in

width and 16 feet and embellished
with a series of drapes that add much
to the beauty of the playhouse. The
treatment of the interior is further en-

hanced in artistic value by the utiliza-

tion of exquisitely proportioned cut-

crystal chandeliers. The Colony is

equipped with wide, leather-seated or-

chestra chairs of utmost comfort.

The house is ventilated by the latest

improved giant fan system which can be

made to supply twice the amount of

fresh air for which provision must be
made under the District of Columbia
building code. The heating is done by a

specially installed oil burner which also

heats the stores and apartments in the

Colony building, although stores, apart-

ments and theatres may be separately

controlled and operated singly, if de-

sired. The building is completely fire-

proof and of self-supporting steel con-

struction, the steel framing being totally

independent of any masonry.

* * *

The projection booth in the theatre is

absolutely the last word in application

of the best usages in providing for flaw-

less projection of the image upon the

screen. It stands at right angles to the

screen in a direct line and is equipped
with a full battery and reserve of

Powers’ projectors and Peerless low-in-

tensity lamps that increase screen bril-

liance fully 50 per cent.

The Colony was designed by John J.

Zink, well known Baltimore architect,

and is under the management of LeRoy
Sherman, formerly manager of Cran-
dall’s Savoy theatre in Washington, who
is particularly proud of the specially as-

sembled orchestral-unit pipe organ that

was built to order for this house under
the personal direction of Joseph P. Mor-
gan, general manager of the Stanley-

Crandall Company of Washington. This
triple-manual instrument is one of the

largest in the city of Washington and is

presided over by George A. Emmans,
concert organist.

Stanley Acquires
1 9 More Theatres

Officials of the Stanley Company have
definitely announced the acquisition of

nineteen theatres in Northern New Jersey
belonging to the Joseph Stern circuit. One-
half of the consideration of $2,500,000 will

be paid in cash and the houses will be
taken over as of August 28th. It is re-

ported that Mr. Stern will continue to be

managing director.

The above beautiful design is typical

of the grace of Gallagher Music Stands.

And from the practical point of view,

too, they are unexcelled. No spilled

light

!

Write for New Bulletin
describing the Gallagher line!

Gallagher Orchestra
Equipment Company
3235 Southport Ave., Chicago

In the projection rooms of the

finest theatres . . .

H OUSES like the new State
Theatre in Chicago, the

new Tower Theatre in Milwau-
kee, the Jewel Theatre in Den-
ver, and many others where the

finest equipment has been care-

fully selected, have Roth Acto-
dectors for supplying power to

projection lamps.

Roth 25-25 Actodector and panel board.

The smooth, steady power sup-
ply from the Roth Actodector
means better projection, with
less attention from the projec-
tionists. The actodector op-
erates automatically, carries the
extra load during the change-
over, and saves power all the
time.

Write for the Roth bulletins
describing the actodector.
There is a size for any theatre,

large or small.

ROTH BROTHERS & CO.
1409 W. Adams Street, Chicago, 111.

We also make special motor generator sets, generators for emergency
lighting, motors for ventilating and pump service. Write for bulletins.

ACTODECTOR
EH8-7-Gray
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Better Theatres Information

and Catalog Bureau
Many of the products listed below are advertised by reliable companies in this issue of “Better Theatres”

Free Service to Readers
of “Better Theatres”

n “Better Theatres” offers on these pages an indi-

vidual service to its readers through this Exhibitors

Information and Catalog Bureau. Detailed informa-

tion and catalogs concerning any product listed on
these pages will be sent to any theatre owner, man-
ager, architect or projectionist.

JTTFill in the coupon on the next page and mail it to

the “Better Theatres” division, Exhibitors Herald,

407 S. Dearborn street, Chicago.

071Many of the products listed by this Bureau are

advertised in this issue of “Better Theatres.” See

Advertisers Index.

0j[We are glad to serve you. Do not hesitate to ask

us for any information on equipment or problems
pertaining to the efficient operation of your theatre.

A
1 Accounting systems.

2 Accoustical installations.

3 Adapters, carbon.

4 Adding, calculating ma-
chines.

6

Admission signs.

6 Addressing machines.

7 Advertising novelties,

materials.

8 Advertising projectors.

9 Air conditioning equip-

ment.

10 Air dome tents.

11 Aisle lights.

12 Aisle rope.

13 Alarm signals.

14 Arc lamps, reflecting.

15 Architectural service.

16 Arc regulators.

17 Artificial plants, flowers.

18 Art titles.

19 Automatic curtain con-

trol.

20 Automatic projection cut-

outs.

21 Automatic sprinklers.

B

22 Balloons, advertising.

23 Banners.

24 Baskets, decorative.

25 Bell-buzzer signal sys-

tems.

26 Blocks, pulleys, stage-

rigging.

27 Blowers, hand.

28 Booking agencies for mu-
sicians.

29 Booking agencies (state

kind).

80

Boilers.

31 Bolts, panic.

32 Booths, projection.

33 Booths, ticket.

34 Box, loge chairs.

35 Brass grills.

36 Brass rails.

37 Brokers-Theatre promo-
tion.

38 Bulletin boards, change-
able.

c

39 Cable.

40 Cabinets.

41 Calcium lights.

42 Cameras.
43 Canopies for fronts.

44 Carbons.
45 Carbon sharpeners.
46 Carbon wrenches.
47 Carpets.
48 Carpet cushion.

49 Carpet cleaning com-
pound.

50 Carpet covering.
51 Cases, film shipping.

52 Cement, film.

53 Chair covers.

54 Chairs, wicker.
55 Chairs, theatre.

56 Change makers.
57 Changer overs.

58 Color hoods.
59 Color wheels.
60 Condensors.

D
61 Date strips.

62 Decorations (state kind).

63 Decorators, theatre.

64 Dimmers.
65 Disinfectants—perfumed.
66 Doors, fireproof.

67 Draperies.
68 Drinking fountains.

69 Duplicating machines.

E

70 Electric circuit testing

instruments.
71 Electric fans.

72 Electrical flowers.

73 Electric power generat-
ing plants.

74 Electric signs.

75 Electric signal and con-
trol systems.

76 Emergency lighting

plants.

77 Exit light signs.

F

78 Film cleaners.
79 Film splicing machine.
80 Film tools (state kind).
81 Film waxing machine.

82 Fire alarms.
83 Fire escapes.
84 Fire extinguishers.
85 Fire hose.
86 Fire hose reels, carts.

87 Fire proof curtains.

88 Fire proof doors.
89 Fire proofing materials.
90 Fixtures, lighting.

91 Flashlights.
92 Flashers, Electric sign.

93 Flood lighting.

94 Floorlights.
95 Floor covering.
96 Floor runners.
97 Flowers, artificial.

98 Footlights.
99 Fountains, decorative.

100 Fountains, drinking.
101 Frames-poster, lobby dis-

play.

102 Fronts, metal theatre.

103 Furnaces, coal burning.
104 Furnaces, oil burning.
105 Furniture, theatre.

106 Fuses.

G

107 Generators.
108 Grilles, brass.
109 Gummed labels.

110 Gypsum products.

H
111 Hardware, stage.

112 Heating system, coal.

113 Heating system, oil.

I

114 Ink, pencils for slides.

115 Insurance, Fire.

116 Insurance, Rain.
117 Interior decorating serv-

ice.

118 Interior illuminated
signs.

J

119 Janitors’ supplies.

L

120 Labels, film caution.

121 Lamps, decorative.

122 Lamp dip coloring.

123 Lamps, general lighting

124 Lamps, incandescent pro-
jection.

125 Lamps, reflecting arc.

126 Lamp shades.

127 Lavatory equipment, fur-
nishings.

128 Lavatory fixtures.
129 Ledgers, theatre.

130 Lenses.

131 Lights, exit.

132 Lights, spot.

133 Lighting fixtures.

134 Lighting installations.

135 Lighting systems, com-
plete.

136 Linoleum.

137 Liquid soap.

138 Liquid soap containers.

139 Lithographers.
140 Lobby display frames.
141 Lobby gazing balls.
142 Lobby furniture.
143 Lobby decorations.
144 Lubricants (state kind).
145 Luminous numbers.
146 Luminous signs, interior,

exterior.

M
147 Machines, ticket.

148 Machines, pop corn.
149 Machines, sanitary vend-

ing.

150 Make up, boxes, theatri-

151 Marble.
152 Marquise.
153 Mats, leather
154 Mats and runners.
155 Mazda projection adapt-

GTS
156 Metal lath.

157 Metal polish.

158 Mirror, shades.
159 Motor generators.
160 Motion picture cable.
161 Musical instruments

(state kind).
162 Music publishers.
163 Music rolls.

164 Music stands.

N
165 Napkins.
166 Novelties, advertising.

equipment.
167 Nursery furnishings and
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o
168 Oil burners.

169 Orchestral pieces.

170 Orchestra pit fittings,

furnishings.

171 Organs.

172 Organ novelty slides.

173 Organ lifts.

174 Organ chamber heaters.

175 Ornamental fountains.

176 Ornamental metal work.

177 Ornamental metal thea-
tre fronts.

P

178 Paint, screen.

179 Paper drinking cups.

180 Paper towels.

181 Perfumers.

182 Photo frames.

183 Pianos.

184 Picture sets.

185 Player pianos.

186 Plastic fixtures and dec-
orations.

187 Plumbing fixtures.

188 Positive film.

189 Posters.

190 Poster frames.

191 Poster lights.

192 Poster paste.

193 Portable projectors.

194 Pottery, decorative.

195 Power generating plants.

196 Printing, theatre.
197 Programs.
198 Program covers.
199 Program signs, illu-

minated.
200 Projection lamps.

201 Projection machines.

202 Projection machine parts.

203 Projection room equip-
ment.

R

204 Radiators.

205 Radiator covers.

206 Rails, brass.

207 Rails, rope.

208 Rain insurance.

209 Rectifiers.

210 Reconstruction service.

211 Redecorating service.

212 Reflectors (state kind).

213 Refurnishing service.

214 Regulators, Mazda.

215 Reels.

216 Reel end signals.

217 Reel packing, canying
cases.

218 Resonant orchestra plat-

form.

219 Reseating service.

220 Rewinding film.

221 Rheostats

222 Rigging, stage.

223 Roofing materials.

s

224 Safes, film.

225 Scenery, stage.

226 Scenic artists’ service.

227 Screens.

228 Screen paint.

229 Seat covers.
230 Seat indicators, vacant.
231 Seats, theatres.

232 Signs (state kind).

233 Signs, parking.

234 Signals, reel end.

235 Sign flashers.

236 Sign-cloth.

237 Sign lettering service.

238 Side walk machines, corn
poppers.

239 Slides.

240 Slide ink, pencils.

241 Slide lanterns.

242 Slide making outfits.

243 Slide mats.

244 Shutters, metal fire.

245 Soap containers, liquid.

246 Speed indicators.

247 Spotlights.

248 Stage doors-valances, etc.

249 Stage lighting equipment.
250 Stage lighting systems.
251 Stage rigging-blocks,

pulleys.
252 Stage scenery.
253 Stair treads.
254 Statuary.
255 Steel lockers.
256 Stereopticons.
257 Sweeping compounds.
258 Switchboards.
259 Switches, automatic.

T
260 Tally counters.
261 Tapestries.
262 Tax free music.
263 Telephones, inter-com-

municating.
264 Temperature regulation

system.
265 Terra Cotta.
266 Terminals.
267 Theatre accounting sys-

tems.
268 Theatre dimmers.

269 Theatre seats.

270 Tickets.

271 Ticket booths.

272 Ticket choppers.

273 Ticket holders.

274 Ticket racks.

275 Ticket selling machines.

276 Tile.

277 Tile stands.

278 Tool cases, operator’s.

279 Towels, paper.

280 Towels, cloth,

281 Trailers.

282 Transformers.
283 Tripods.

284 Turnstiles, register.' _.

285 Typewriters.

u
286 Uniforms.

V
287 Valances, for boxes
288 Vases, stone.
289 Vacuum cleaners.
290 Ventilating fans.
291 Ventilating, cooling sys-

tem.
292 Ventilating systems,

complete.
293 Vending machines, soap,

towels, napkins, etc.

294 Vitrolite

W
295 Wall burlap
296 Wall leather.
297 Watchman’s Clocks,
298 Water coolers.
299 Wheels, color

USE THIS COUPON

“BETTER THEATRES” DIVISION
Exhibitors Herald

407 South Dearborn St., Chicago.

Gentlemen: I should like to receive reliable information on the items listed following:

(Refer to Items by Number)

Remarks:

Name Theatre City
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Advertised in This

BETTER THEATRES SECTION
(If you desire something not listed here, Exhibitors Information and Catalog

Bureau on preceding pages will get it for you.)

ADAPTERS, MAZDA
Best Devices Co.,

Film Building, Cleveland, Ohio.

AUTOMATIC CURTAIN
CONTROL

Automatic Devices Co.,

17 N. 7th St., Allentown, Pa.

E. J. Vallen Elec. Co.,

Akron, Ohio.

BANNERS, HAND PAINTED
H. Dryfhout,
736 S. Wabash Ave., Chicago.

BUSINESS BUILDING SERVICE
(Local Merchants Tie-up)
Alexander Film Co.,

Denver, Colorado.

CARBONS
Hugo Reisinger,

11 Broadway, N. Y. C.

CHANGE MAKERS
Brandt Automatic Cashier Co.
Watertown, Wisconsin.

CONDENSERS
Fish Schurman Corp.
45 W. 45th St., N. Y. C.

DIMMERS
The Cutler-Hammer Mfg. Co.,

12th St. and St. Paul Ave.,
Milwaukee, Wisconsin.

DRINKING CUPS
Individual Drinking Cup Co.,

Easton, Pa.

ELECTRIC FLASHERS, COLOR
HOODS

Reynolds Electric Co.,

2651 W. Congress St., Chicago.

EQUIPMENT, SUPPLIES
Monarch Theatre Supply Co.,
1223 S. Wabash Ave.. Chicago

FILM CLEANING MACHINES
Dworsky Film Machine Co.
520 W. 48th St., N. Y. C.

HEATING & VENTILATING
B. F. Reynolds & Co.,
118 W. Ohio, Chicago.

Supreme Heater & Ventilating
Co., 1552 Olive St., St. Louis, Mo.

LAMP COLOR
Roscoe Laboratories
139 Third Place, Brooklyn, N. Y.

LENSES
Bausch & Lomb,
Rochester, N. Y.

MARQUISE, CANOPIES
Architectural Metal Prod., Inc.,

19 W. 8th St., Covington, Ky.
Edwards Mfg. Co.,
Cincinnati, Ohio.

MOTION PICTURE CABLE
Rockbestos Products Corp.,
New Haven, Conn.

MOTION PICTURE CAMERAS
New York Inst, of Photography
14 W. 33rd St., N. Y. C.

MOTORS FOR MOTION PICTURE
MACHINES

Warner Electric Co.,
319 N. Church St., Kalamazoo.

MUSIC STANDS
Gallagher Orchestra Equip. Co.,

3235 Southport Ave., Chicago.

Liberty Music Stand Co.,

1960 E. 116th St., Cleveland,
Ohio.

ORGANS
The Link Company,
183 Water St., Binghamton, N. Y.

Rudolph Wurlitzer Co.,

Cincinnati, Ohio.

ORGAN HEATERS
Cramblet Eng. Corp.,
286 Fifth St., Milwaukee, Wis.

PAPIER MACHE DECORATIONS
Alpha Compressed Wood Co.,

2654 Larrabee St., Chicago.

PROGRAM COVERS
The Hennegan Company,
311 Genesee St., Cincinnati, O.

PROJECTORS
Enterprise Optical Co.,

564 W. Randolph St., Chicago.
International Projector Corp.
Nicholas Power Div.

90 Gold St., N. Y. C.

REFLECTING ARC LAMPS
Hall & Connolly, Inc.,

129 Grand Street, N. Y. C.

McAuley Mfg. Company,
554 W. Adams St., Chicago.

Perfection Arc. Co., Inc.

14th and North Ave.,
Milwaukee, Wisconsin

Walter G. Preddey
187 Golden Gate Ave.,
San Francisco, Cal.

The Rollaway Motor Co.
Toledo, Ohio

RHEOSTATS
Hoffmann & Soons,
522 First Ave., New York, N. Y.

SCREENS
American Silversheet Co.,
915 Wash St., St. Louis, Mo.
Minusa Cine Screen Co.,
Morganat Bomont, St. Louis, Mo.
Raven Screen Corp.,
1476 Broadway, N. Y. C.

C. S. Wertsner & Son,
211 N. 13th St., Philadelphia, Pa.

SEATS
American Seating Co.,
14 E. Jackson, Chicago.

Heywood-Wakefield Co.,
209 Washington St., Boston, Mass.

E. H. Stafford Mfg. Co.
367 W. Adams St., Chicago.

SIGNS—ELECTRIC
Milne Elec. Co.,
189 Fifth St., Milwaukee.

SIGNS—ILLUMINATED, CHANGE-
ABLE

Tablet & Ticket Co.,
1015 W. Adams St., Chicago.

SIGNS, PAPER, MUSLIN AND
CARDBOARD

Theatrical Poster Co.
845 S. Wabash Ave., Chicago

SILENCE SIGNS
Rawson & Evans Co.,
710 W. Washington, Chicago.

SLIDES
J. F. Ransley,
54 W. Randolph St., Chicago.

STAGE LIGHTING EQUIPMENT
Frank Adam Elec. Co.,
3650 Windsor Ave., St. Louis, Mo.
Kliegl Brothers
321 W. 50th St., N. Y. C.

Major Equipment Co.,
4603 Fullerton Ave., Chicago.

STAGE RIGGING, HARDWARE
J. H. Channon Corp.,
223 W. Erie St., Chicago.
J. R. Clancy,
Syracuse, N. Y.

Peter Clark, Inc.,

534 W. 30th St., New York, N. Y.

STAGE SCENERY
Wm. Beck & Sons
Highland Ave. at Dorchester
Cincinnati, Ohio.

Tiffin Scenic Studios,
Tiffin, Ohio.

THEATRE BUILDING SERVICE
United Scenic Studios
28 West Lake St., Chicago

THEATRE DECORATING SERV.
Michel Angelo Studios,

212 E. Superior St., Chicago.

THEATRE PRINTING, PROGRAMS
Exhibitors Printing Service,
711 S. Dearborn St., Chicago.
The National Poster & Printing
Co., 729 S. Wabash Ave., Chicago

TICKETS
Globe Ticket Co.,
122 N. 12th St., Philadelphia, Pa.

Trimount Press, Inc.,

113 Albany St., Boston, Mass.

TRANSFORMERS
Hertner Electric Co.,
Cleveland, Ohio.

Roth Brothers & Co.,
1400 W. Adams St., Chicago, 111.

UNIFORMS
Western Uniform Co.,
202 S. Clark St., Chicago.

VACANT SEAT INDICATORS
Acme Elec. Construction Co.,
407 S. Dearborn St., Chicago.

VENTILATING EQUIPMENT
Arctic Nu-Air Corp.,
818 State Lake Bldg., Chicago.

Blizzard Fan Sales Co.,
1514 Davenport St., Omaha, Neb.
Knowles Mushroom Vent. Co.,
202 Franklin St., New York, N. Y.

Typhoon Fan Co.,
345 W. 39th St., N. Y. C.
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ROCKBESTOS
- the asbestos covered wive

Projection

room in the

Metropolitan
Theatre

Boston ,
Mass.

Yes
,
the cable on these

projectors is Rockbestos

All Simplex
Motion Picture
Projectors are

equipped with
Rockbestos

Motion Picture

Cable.

Wherever Simplex projectors are used you can depend

upon good projection. Rockbestos Motion Picture Cable

is the life line of Simplex and other good projectors. It

is selected because there is only one high standard in

cables and that is set by Rockbestos. Manufacturers of

fine projectors want the best. Motion picturc

Theatres will find replacements with Rockbestos an table

Arc and Spot-
economy. light wire

Fixture wire

Rockbestos insulation—the everlasting Samples on re-

is good insurance quest

ROCKBESTOS PRODUCTSCORPORAT I ON
5942 Grind Central Term. Bldg., New York NEW HAVEN, CONN. 224 Madison Term. Bldg., Chicago
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PIN
ANOTHER
MEDAL ON
MARION
DAVIES!
WATCH for Marion Davies
IN “The Red Mill” in 1926-27
11 5 a positive riot!

AFTER her success in “Beverly”
E Red Mill” establishes Miss Davies

AS one of the greatest stars of all

AND in 1926-27 you get

THREE Marion Davies hits

I the phenomenal line-up.

METRO-GOLDWYN-
PARADE OF HITS

Member Motion Picture Producers and Distributors of America. •Will H. Hays, President
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D
istinctly different from all other organs, its unapproached

value as a Box Office Attraction makes the RobertMorton

the choice of progressive Exhibitors everywhere.. Not

only the Big Cinema Palaces, but the smaller theatres

profitably feature Robert Morton music as a permanent

attraction. It is the most powerful single factor any

Exhibitor can employ to provide a complete Picture

Presentation Program No other make of

organ approaches Robert Morton in Quality,

Volume, Distinctiveness of Tone, Orchestral

Resources or Variety of Effects.

r
~$/rite today for our new

R.M.O.C. PURCHASE PLAN
designed to give the exhibitor the advantage of

ConvenientTerms of Purchase without
the usual High Financing Costs...

RobertMortonOrganCo.
cMcumfaeturers ofPipe Organs Exclusively

,

cdJew YorK_j Chica
151>0 Broadway Q45So.W

San ffrancisco JSosdngeles
168 Golden Gale

JsoseAngeles
1914So.Vermont

GENUINE DEAGAN PERCUSSIONS USED
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theywant comedy
why fool around
withthe little fellows

whenyou can get

Directed by SAM TAYLOR
Produced by Harold Lloyd Corporation

(Z (paramount Release
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*7hc BoxOffice is theAnswerforH36-7/
PICTURES^

VARIETY

aw AT HEWMARK.C.UST3I

Bi I " Publicity Ex-

Near If Not ^J^Got d

ploitation-Mam on Beauty Contest

While Liberty Lasne —
.
GRANADA LED FRISCO;

NEGRI FILM. $21,000

Variet
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to proving at the
BoxOffice ~ ~ that
PARAMOUNT*
FALLPRODUCT /
Outclasses theHeld!
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Fox Circuit . . . Brooklyn, N. Y.

Adams Bros Newark, N. J.

Universal So. Theatres . . . Florida

Valentine Canton, O.

Liberty Plainfield, N. J.

Feiber & Shea—Akron, Ashtabula, O.

Indianapolis Amusement Co. . Ind.

Toledo Theatres . . . Toledo, O.

Princess, Capitol . Cheyenne, Wyo.

Capitol .... Waterbury, Conn.

Lyric .... Bartlesville, Okla.

State . . . New Bedford, Mass.

Ideal Columbia, S. C.

Sam Goldstein . . . New England

Tamiami Ent Florida

Texan Houston, Tex.

Marion Marion, O.

University . . . Cambridge, Mass.

Lyric Hoboken, N. J.

State Hartford, Conn.

Avalon . . . Bellingham, Wash.
Alabama Dothan, Ala.
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East! West! North! South!

The Talk is Greater F.B.O.!

And F.B.O. Westerns! Lick-

ing the Field with Stars that

ARE STARS and not experi-

ments in process of manu-
facture.

Get set for the smashing new
series of EIGHT featuring

“OUT of
the WEST

and don’t missFRANKIE
DARRO

with Tom at his

two-fisted best!

Presented by

Joseph P. Kennedy

gala boo
1925

si^son_1?d j

than EVe
'®«
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TIMELY COPY

!

There is only one national trade paper in

the motion picture industry which can give

this necessary service.

T"TME frequently is of vital importance to

producing and distributing companies in

making announcements to the trade. So of-

ten has it become necessary to get over a

message to the entire trade almost instantly

that the phrase “timely copy” has become a

part of the jargon in the office of every ad-

vertising manager in the business.

Advertising managers, who have studied

the situation, select Exhibitors Herald for

this service.

Located in Chicago, Exhibitors Herald
mails direct upon trains to every part of the

United States and Canada. Copies of the

Herald do not go through the Chicago post

office! A representative of the government
is located at the Herald’s printing plant; su-

perintends the dispatching of the Herald’s

mail, and sees that each sack makes the first

and fastest train in every direction.

Chicago is the only city in the United
States, where this service is possible. It is

the railroad center of the country and the

clearing house for all transcontinental mail.

Consequently, the Herald outstrips trade
magazines published in other cities by from
24 to 48 hours in reaching all parts of the
United States.

Advertising Managers
If you are not acquainted with this feature of

the Herald’s service to you, permit our repre-

sentatives to explain the tremendous saving in

time we can make for you.





MARION DAVIES
LILLIAN GISH
JOHN GILBERT
NORMA SHEARER
MAE MURRAY
RAMON NOVARRO
BUSTER KEATON

JACKIE COOGAN

K
ELEANOR

BOARDMAN

in 1924-25
HE WHO GETS SLAPPED THE NAVIGATOR
HIS HOUR EXCUSE ME THE RED LILY

SINNERS IN SILK CHEAPER TO MARRY
LADY OF THE NIGHT THE GREAT DIVIDE
SO THIS IS MARRIAGE THE SILENT ACCUSER
THE SNOB WINE OF YOUTH and others

PAULINE STARKE
LEW CODY

LIONEL
BARRYMORE



RENEE ADOREE
AILEEN PRINGLE
GRETA GARBO
CHARLES RAY
CONRAD NAGEL
SALLY O'NEIL

JOAN CRAWFORD
WILLIAM HAINES

in 1925-26

THE UNHOLY THREE THE MERRY WIDOW
NEVER THE TWAIN THE MIDSHIPMAN
BROWN OF HARVARD * IBANEZ TORRENT
PRETTY LADIES A SLAVE OF FASHION
MIKE * THE BARRIER THE BLACKBIRD
OLD CLOTHES BEVERLY OF GRAUSTARK
SALLY, IRENE AND MARY * HIS SECRETARY
THE ROAD TO MANDALAY THE TEMPTRESS
and more

CARMEL MYERS
CLAIRE WINDSOR
OWEN MOORE
MAE BUSCH
GERTRUDE

OLMSTED
MARCELINE DAY
KARL DANE
BERT ROACH
ROY D'ARCY
DOROTHY PHILLIPS
DOROTHY

SEBASTIAN
FRANK CURRIER
GEORGE K. ARTHUR
EDWARD

CONNELLY
LARS HANSON
DOUGLAS GILMORE
ESTELLE CLARKE
GWEN LEE
ANTONIO D'ALGY
CECIL HOLLAND
And many mote

GREATEST
in 1926-1927 with



THE PARADE OF
HITS

1926-1927
Announcements Will Be. Made Shortly Concerning BEN-HUR and THE BIG PARADE

LABOHEME LillianGish.John
Gilbert, Renee Adoree.Roy D’Arcy,
Karl Dane, Edward Everett Horton,
George Hassell. King Vidor’s pro-
duction. 4 Months, $2, Embassy,N.Y.

MARE NOSTRUM (Our
Sea). Rex Ingram. Alice Terry,
Antonio Moreno. By Ibanez. 5th
Month, $2, Criterion, N. Y.

THE MAGICIAN Rex
Ingram. By Somerset Maugham.
Alice Terry, Paul Wegener. Large
scale production.

FAUST UFA special. Emil
Jannings. Director, F. W. Murnau.
Produced at fabulous expense for
M-G-M.

TWELVE MILES OUT
John Gilbert. William Ant'hony
McGuire’s Broadway melodramatic
success.

3 LON CHANEYS Lon
Chaney, star of “Unholy Three,”
“Blackbird,” “The Road to Manda-
lay” in three big Chaney hits.

ROMANCE Ramon Novarro.
Joseph Conrad’s classic. There will

be an additional RAMON
NOVARRO picture.

THE WANING SEX
Norma Shearer. Robert Z. Leonard,
director. Fred and Fanny Hatton,
authors. Lew Cody, Renee Adoree,
Sally O’Neil. Successor to “His Sec-

retary”.

FREE SOULS Norma Shearer.
Director, John M. Stahl. Adela
Rogers St. John, author. Widely
serialized in Hearst publications.

POLLY OF THE CIRCUS
Norma Shearer. Tod Browning, di-

rector. Margaret Mayo’s drama.

NORMA SHEARER pro-
duction. Monta Bell, director. Dra-
matic comedy of vaudeville life by
Walter De Leon. Title later.

ALTARS OF DESIRE Mae
Murray. Director, Christy Caban ne.

Conway Tearle. Maria Thompson
Davies’ story running in American
Weekly (8,000,000 circulation).

MAE MURRAY production.
Title later. Benjamin Glazer, author.

A glittering romance of Spain of
“The Merry Widow” type.

SHOW BUSINESS Mae
Murray. Thyra Samter Winslow’s
inside story of show-girl life. There
will be another Mae Murray picture.

THE RED MILL Marion
Davies. Internationally famous mu-
sical comedy success. Cosmopolitan
production.

POLLY PREFERRED
Marion Davies. Guy Bolton’s stage

hit. Cosmopolitan production.

MARY OF VASSAR
Marion Davies. Successor to“Brown
of Harvard” from college girls’angle.
Cosmopolitan production.

THE FLAMING FOREST
James Oliver Curwood’s million
copy seller. Serialized. Renee Adoree
in star cast. Reginald Barker, di-

rector. Cosmopolitan production.

THE UNDERSTANDING
HEART By Peter B. Kyne. Run-
ningserially in Cosmopolitan Maga-
zine. All-star spectacular Cosmo-
politan production.

CAPTAIN SALVATION
Frederick William Wallace's novel.
Serialized. Drama of the sea and
world capitals. A Cosmopolitan
production.

THE WALTZ DREAM
Another and merrier “Merry
Widow.” A big UFA special. Oscar
Straus musical score.

BATTLING BUTLER
Buster Keaton’s most important
comedy. Directed by himself. Sally

O’Neil and strong cast.

A LITTLE JOURNEY
Rachel Crothers* stage hit. Harry
Millard, director. A dramatic and
romantic wonder.

THE BOY FRIEND Marcel-
ine Day, John Harron, etc. Monta
Bell, director. John Alexander Kirk-

patrick’s N. Y. and Chicago stage

hit, (“The Book of Charm”).

BLARNEY Renee Adoree,
Ralph Graves, Paulette Duval. By
Donn Byrne. Marcel De Sano, di-

rector. An epic of the bare fist era

in the prize ring.

THERE YOU ARE Conrad
Nagel, Edith Roberts, George Faw-
cett. Jess Robbins, director. F. Hugh
Herbert, author. Greatest comedy
hit since “Excuse Me”.

I CAN PO IT Max Marcin,
famous Broadway playwright, has
given M-G-M the cleverest plot of
years.

HEAVEN ON EARTH
Renee Adoree, Conrad Nagel. Di-

rector, Phil Rosen. By Harvey Gates.

Renee Adoree plays part similar to

her French girl of “The Big Parade.”

WOMEN LOVE DIA-
MONDS Director, Monta Bell.

By Carey Wilson. Romance, action,

mystery! From the Kimberley Mines
to Broadway.

’FRISCO SAL Edmund
Goulding’s thrilling drama of San
Francisco’s Barbary Coast, the
Apache-land of America.

SHADOW LANE Written
and directed by Edmund.Goulding.
Powerful drama ot the American
home. An M-G-M money cast.

TIN HATS Owen Moore,
Claire Windsor, Bert Roach, in a
comedy of the Rhine after the war.
Edward Sedgwick, author and di-
rector.

THE GAY DECEIVER
John M. Stahl, director. Lew Cody,
Carmel Myers, Roy D’Arcy, Dorothy
Phillips, Marceline Day. From
“Toto,”LeoDietrichstein’s stage hit!

LOVE’S BLINDNESS
Elinor Glyn special. John Francis
Dillon, director. Pauline Starke,
Antonio Moreno, Lilyan Tashman,
Sam de Grasse. El inorGlyn’s greatest;

THE CALLAHANS AND
THE MURPHYS Kathleen
Norj-is’ classic in Irish-American.
A picture for every house.

THETAXI DANCER Robert
Perry Shannon’s story of a small
town girl’s adventures in New York
night life. Nationally serialized.

THE NIGHT SCHOOL
A new idea typical of M-G-M daring.

Watch for details!

IN PREPARATION
(Not available for

distribution at the

present time

i

THE TRAIL OF ’98

THE MYSTERIOUS
ISLAND

THE FIRE BRIGADE

THE
SCARLET LETTER

OLD HEIDELBERG

ANNIE LAURIE

THE COSSACKS

TELL IT TO THE
MARINES

METRO-GOLDWYN-MAYER



SHOWMEN
will agree with these trade paper editors!

“Clean as a whistle and topnotch from every pro-

duction angle.” Motion Picture News
“An ambitious production—it vies with the most

lavish.” Harrison s Reports

“From all sides it looks like a conspicuous winner.”

Variety
“It has arrived in several ways, not the least lmpor-

tant of which is the Box-Office!” Film Daily

“This picture contains more feminine beauty than /

Ziegfeld has been able to assemble since he started f
glorifying the American girl.” *£:

Motion Pictures Today

“A fine all-around box-office entertainment.”

Moving Picture World

GEORGE O’BRIEN - OLIVE BORDEN
Phyllis Haver Andre De Beranger

j Charles Conklin Eulalie Jensen

I are in this

HOWARD HAWKS
Production

Story by
HOWARD HAWKS

Scenario by
HOPE LORING and
LOUIS LIGHTON

WILLIAM FOX
t'Presents

AVES
THE FIRST FOX RELEASE of the

NEW SEASON - - and what a

box-office SENSATION

!

profit
]**»* Modern Eve Revolts

Against Love Without Luxury
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\

we’re proud of"

this line-up
*

WHAT PRICE GLORY
7th HEAVEN <

THE MUSIC MASTER
3 BAD MEN

ONE INCREASING PURPOSE
The Return of Peter Grimm

Mother Machree
The Auctioneer

Cradle Snatchers

The Blue Eagle

Married Alive

Womanpower
The Family Upstairs

Fig Leaves

Whispering Wires

Going Crooked
The Lily

The Country Beyond
Wings of the Storm
The Midnight Kiss

Is Zat So?

“Marriage License?”

The Monkey Talks

A Holy Terror

F. W. Murnau Production

and-yours fora positive clean-up-

SUMMER BACHELORS
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known

Still coming in——
Stronger than ever l

J. COSCO CIRCUIT
5 theatres in Detroit, Mich.

VICTORIA THEATRE
Rochester, N. Y.

:APITOL and HAMILTON
THEATRES
Lancaster, Pa.

KEARSE and CAPITOL
THEATRES

Charleston, W- Va.

SAVOY THEATRE
Terre Haute, Ind.

CIRCLE THEATRE
Indianapolis, Ind.

RIALTO THEATRE
Waterbury, Conn.

CAPITOL THEATRE
Lincoln, Nebr.

STRAND THEATRE
Lincoln, Nebr.

LYRIC THEATRE
Lincoln, Nebr.

PALACE THEATRE
Newport News, Va.

MYSTIC THEATRE
Fort Smith, Ark.

OLYMPIC THEATRE
Utica, N. Y.

KOPPIN CIRCUIT
16 theatres in Detroit, Mich.

PLAZA THEATRE
Ft. Dodge, la.

STATE, STACEY and

CAPITOL THEATRES
Trenton, N. J.

OLYMPIC and CAPITOL
THEATRES
Altoona, Pa.

MARK STRAND THEATRES
Troy and Albany, N. Y.

STRAND THEATRE
South Bend, Ind.

OAKLAND, STRAND and

RIALTO THEATRES
Pontiac, Mich.

ORPHEUM THEATRES
Sioux City and Des Moines, la.

HARRY DAVIS THEATRES
Pittsburgh, Pa.

COLONIAL THEATRE
Indianapolis, Ind-

STRAND and PALACE
THEATRES

Stamford, Conn.

The first FOXrelease TIG EEAVES*
was previewed by the trade paper
editors and unanimously acclaimed
a smashing box-office sensation

Member Motion Picture Producers and Distributors of America, Inc.—Will H. Hays, President
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Confessions

Series

/a*4TE REVBL^

rf//S is announcement No. 3 regard-

ing the Associated Exhibitors’ Prod-
uct for 1926-27. No. 1 announced the

signing of Bill Cody for a series of

six Westerns; No. 2 announced San-
dow , world’s greatest dog , in six big

features. W7atch for No. 4.

J^ECOGNIZING the tremendous vogue that has been
achieved in all types of magazines and news-

papers by the “confessions” type of literature, we
have completed arrangements for the release this

new season of a SERIES OF FOUR PICTURES espe-

cially created along these lines by RICHARD
THOMAS PRODUCTIONS, INC., to be produced
under the personal direction of Richard Thomas.

JjVACH picture, complete in itself, will present at

least two co-stars of proved box-office value. Each
picture will contain such production values as to

make it rank with the very best. Each picture will he
so moulded in its box-office appeal as to guarantee

you a money-making proposition.

'T'HE first picture of the series, already in work,

is “CONFESSIONS OF A BACHELOR.” Those to

follow are “CONFESSIONS OF A DIVORCEE,”
“CONFESSIONS OF A FLAPPER,” and “CONFES-
SIONS OF A WIDOW.”

Associated Exhibitors9 Inc.

LEWIS J. SELZNICK, President
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Now Comes the SupremeAchievement
of the Arctic Nu-Air Corporation

COMPLETELY CONTROLLED
VENTILATION!

Controlled Ventilation— ventilation as needed— when
needed—where needed!

Now a system of ventilation for your theatre that solves

not only your summer cooling problem, but your winter
comfort problem as well.

A Year ’Round Profit Maker

No longer need you “give ’em all or none at all.” Arctic

Nu-Air has perfected a system that can be “tuned” to

the weather. A spanking sea breeze that cools, without
draft, on the hottest days of summer. A breath of

springtime zephyrs that wafts warmed fresh air into

every nook and cranny space on the coldest days of

winter. From one extreme to the other, or any in-be-

tween temperature, there is a proper degree of ventila-

tion at your command. A move of a lever—and you have
provided comfort for your patrons.

Cuts Winter Operating Costs and Gives
Your Theatre the Ideal Winter

Atmosphere
The Arctic Nu-Air System of Controlled Ventilation

does more than increase your box office receipts by pro-

viding year ’round comfort. It saves money as well as

makes money 365 davs a year.

It cuts down fuel bills in winter. It insures the uniform
distribution of heat. Provides an abundance of fresh

“live” air that warms faster and requires less fuel than
stale, “dead” air. And all the while it is decreasing your
operating costs it is increasing the enjoyment of your
patrons.

The Secret of Controlled Ventilation
Arctic Nu-Air engineers realized that only through con-

trol of the volume and direction of the air could a system
of flexible, regulated ventilation be perfected. The
problem was how to devise an efficient means of control

without making the system too expensive in initial cost,

in cost of operation and cost of installation for the

average theatre.

The Dual Deflector

Half of the problem—direction control—was solved by
an ingenuous device called the Dual Deflector which has
always been an integral part of the Nu-Air System.

Through the Dual Deflector you can direct the flow of

air up or down, to the right or to the left, concentrate it

straight ahead or diffuse it in all directions. This, an
exclusive feature of Arctic Nu-Air, permits uniform dis-

tribution of air to all parts of the theatre regardless of

the location of the system or the interior arrangement.

System of Controlled Ventilation

Over 1,500 Arctic Nu-Air Systems now in

use in theatres, stores, cafes and offices.

Horton Variable Speed Pulley
Completely Controlled Ventilation became a reality with
the adoption of the famous Horton Variable Speed
Pulley as the means of controlling the volume of air.

This remarkable invention provides almost unlimited
flexibility. The speed of the impeller wheel can be regu-
lated to give 300 changes of air volume through the
operation of a lever. It can be operated by remote con-
trol—right from the box office if desired.

Reduces Current Consumption
Volume control through the Horton Pulley saves elec-
tricity. When you reduce the volume of air you also
reduce the consumption of current. Compare this with
the more costly variable speed motor which permits but
few changes of speed down to 50%, and uses as much
if not more current at lower speeds than at maximum
speed.

Exhaustive tests under the supervision of Horton and
Arctic Nu-Air electrical engineers proved that a 50%
reduction in the speed, or volume, of the Horton Pulley
Equipped Arctic Nu-Air Impeller reduced the motor
current consumption to 70%.

Requiring a less costly motor to operate and decreasing
the current consumption in even greater ratio than the
reduction of speed, the Horton Pulley effects economies
that are reflected in the low initial cost and operating
expense of the Arctic Nu-Air System.

Present Arctic Nu-Air Owners Can Now
Have Controlled Ventilation

Your present Arctic Nu-Air Cooling and Ventilating
System can be equipped to give you the year ’round
advantages of Completely Controlled Ventilation. No
change in your present installation is necessary.

Send the coupon and get all of the facts concerning
Arctic Nu-Air Controlled Ventilation— the greatest
achievement in the field of ventilation and cooling.

ARCTIC NU-AIR CORPORATION
818 State Lake Building

Chicago, 111.

Mail The Coupon Get The Facts

Date

Arctic Nu-Air Corp.,

|

818 State Lake Bldg.,
Chicago, 111.

Gentlemen

:

Give me the facts about Completely Controlled

|

Ventilation.

Name

I Address

City State
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PALS FIRST SCORE/
WALLOP *

If you doubt it, just read what Mae
Tinee (Tribune), says about it!

Chicago critic out-kipples Kipling when new First National film hits town!

Words by Mae Tinee from Chicago Tribune, July 26th
PICTURES BY F. N. P.

I say to you: “Want to see a

good show?”

You say to me: “Lemme in on
the know !”

I say to you: "Names ‘Pal’s

First’-—it’s a wiz.”

You say to me: “Where’d you
say that it is?”

I say to you: “The Chicago
has got it.”

You say to me: “Tell me
something abo’t it

!”

I say to you: “Well, the plot

keeps you guessing—

”

‘Is he,’ you’ll mutter again and
again

—

Is he—or ain’t he—the young
Castlemain?’

That is the question will worry
your brain

—

Is he—or AIN’T he—Ue young
Castlemain?”

I say to you : “To tell more
of the story

Now—would be unfair—and I

WON’T b’gorry !

But I will tell you the picture

is clever.

Lloyd Hughes is in it—and bet-

ter than ever.

A. Francis, G. Cooper, Dolores
Del Rio

In support form a remarkable
trio.

( YA'LL NEED A M/IKE-UP
AND A MICROSCOPE
TO SOLVE

You’ll like the story, act-ing
and direction.

You will regard the cast with
deep affection.

Laugh at the comedy—guess
like the dickens

Who’s who and what’s what, as
the plot thickens.”

I say to you: “Have I told

you enough?”

You say to me: “I am SICK
of your stuff!”

I say to you: “Well, in spite of

my—verst

You’ll be pulling a boner to
pass up ‘Pal’s First’.”

(I get the last word, you see.)

You say to me: “Well, I don’t

mind confessing—

”

I say to you: “—that at solv-

ing you’re good?”
You say to me: “Well—the old

dome’s not wood— !”

I say to you : “Let that be as

it may—

”

You say to me: “Are you
doubting me—SAY!”

I say to you: “Let it go.

PROVE your smartness!

You say to me—(with consid’r-

able tartness) : “I will go
—lead me to it

!”

I say to you: “You will ne’er

live to rue it!”
“ ‘Pal’s First’ ” I say, “is sure

long on suspense

—

Guessing the outcome will keep

you quite tense.

simpleh

moveuuj!

^2vi£u>o presents

PALS FIRST
tyrom thewd hu FRANCIS PERRY ELLIOTT

GW the play by LEE -WILSON DODD

ewith LLOYD HUGHES
DOLORES DELRIO

CJdapfation byOLGA PRINTZLAU
cScenario by LOIS IEESON ^

Directed by EDWIN” CAI^EWE J

A *3iiat national Picture



I dan’t eat—I can't sleep! I don’t
i

wanna walk — I don’t wanna
i

1

talk! I know I’m not lazy—

I

i
i

hope I’m not crazy! Every-

t^Mg seems rosy red — this

blame thing has gone to my
head! It has me whizzy?-it has

i i

njie dizzy! I put salt in the

coffee — pepper in teij- lan’

sakes, Ma, what will become

;of me? I don’t know whats-

amatter— this heart!

goes pitter-patter—

mine



COLLEEN

GREATE/T /HOW
Pep, sparkle, verve. Colleen lets loose in this one
and turns a thousand laughs in rapid fire succession.
It’s about love in a delicatessen shop— where any
mention of romance would seem like a lot of
boloney — but where being saleslady in the onion
department had its advantages.

WHAT A TITLE! WHAT A STAR!,



JOHN MTOKMIOC
J^resenis

| 1 COLLEEN

Mooke
ln

It Must Be Love
UJullD

JEAN HEK5HOLTT
MalcomMc Gregor 6 Arthur./tone

c/ldapled ly Julian. JosephsorL
fromlheSaturday opening lost sicuy

D E L I CAT ESS E N
6y DR.OOKE HANLON

(An

LFILED E GKEEN
. 'JProduflion

John McCormick the showman producer
behind this picture has crammed every pro-
duction value into it— big, beautiful sets—
scenes to set imaginations afire—You’ll be in

love with every foot of it for “It Must Be
Love” is Colleen’s biggest hit!

WHAT A PICTURE!
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by

MaitinJ.'Quigley
v /

T HEATRE consolidations continue. According to

reports the Saenger Amusement company is now
perfecting details of an expansion which will take into

their fold approximately one hundred Texas theatres.

This development of the Saenger company will add

considerable to its strategic strength and its all-around

authority in the buying market.

While theatre buying and merging has been an out-

standing development of the field for some time there

are good reasons for believing that still greater activities

along these lines will occur during the next few months.

Various experts are of the belief that leading theatres

in practically all towns of 25,000 and more population

will, before long, become identified with some sort of

an affiliation. These experts think that circuit develop-

ments will not be particularly concerned with towns of

less than 25,000 population on the theory that towns of

this size can be more profitably operated when owned
and managed locally.

However, several of the largest theatre combinations

now list a very great percentage of their theatres in

small towns. But in some cases, at least, these theatres

were acquired in deals which were not a part of any
carefully worked out campaign of development.

At any rate, the number of individually owned
theatres is constantly growing less and this process is

likely to continue for some time.

The English situation is very liable to follow the

precise course over which the American case has

traveled.

* * *

ONE of the most constructive developments that

could be brought about in this industry would be

the establishment of a system under which producers

would receive the benefit of regular and definite advice

and suggestion from exhibitors on production.

Under such a system the producer would not be alone

in receiving benefit; the exhibitor would be helped
tremendously because it would certainly assist in bet-

tering the standard of pictures.

The exhibitor, possibly with the thought of price in

mind, does not hesitate to indulge in adverse criticism.

Regardless of what may impel the criticism it is proper

that the exhibitor should register his opinion. But his

expressions should not be confined merely to adverse

criticism, however helpful that may be when it is well-

pointed. Any man who is able to operate a theatre suc-

cessfully has valuable opinions on production. He has

a more immediate and regular contact with popular

tastes and opinions than has the producer.

By advice and suggestion the theatreman could help
production materially. In consideration of his own
interests and the interests of the business generally he
should take it upon himself to render that service.

T HE trade press in England is warning exhibitors

on the danger of buying combinations on the rec-

ord of what has happened in this connection in the

United States.

The warning is along the line that buying combina-

tions press producers into the theatre field in order to

gain an outlet, at reasonable prices, for their product.

A warning in this connection probably will not prove

of material help in the long run. The experiences

which American exhibition interests have undergone are

not likely to prove an effective warning. It seems to

be simply the natural functioning of the individual

buyer to resort to combinations or to any other means
which will enable him to buy more cheaply at the

moment—even if this jeopardizes his future position.

The American exhibitor, particularly the one who con-

trolled local situations, was repeatedly told that a too

stiff tightening down on price would drive producers to

making arrangements on their own account for a satis-

factory outlet for their product.

There is also to be considered the fact that the

development of the industry has created a situation in

which producers generally—for a variety of reasons

—

have realized a necessity for theatre holdings; partly

in order more satisfactorily to themselves to present

their product and partly to gain revenues in territories

which have been closed against them.

EVERY publisher is—or should he—interested in

legitimate and truthful advertising. Legitimate and
truthful advertising is the only type of advertising that

returns results and as it is the publisher’s business to

get results for advertisers he must have a very definite

attitude on this question. Hence, this appeal for mo-
tion picture advertising that is more legitimate and
truthful.

There is a recent case in which a picture is adver-

tised as having earned an exceptionally high gross re-

ceipt figure at a particular theatre.

We found no mention in the advertisement of the
fact that approximately the same figure is maintained
week in and week out because of a sensational stage

attraction that is playing the house. Therefore the reader
was left with the idea that the particular picture, and
not the house policy, gained the gross advertised.

We purposely avoid stating the name of the adver-
tiser because if this were done a considerable list of

other advertisers’ names should be given as this adver-
tiser is by no means alone in the practice.

It may be stated, however, that there has been gen-
erally in the trade an upward trend toward a better
standard of advertising practice and our appeal now
is for an acceleration of this trend. And our argument
is the very understandable one that it means more pro-
ductive advertising—and better business.
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James F. Lynch
Heads Wyoming
Managers 9 Body

(Special to the Herald)

CHEYENNE, WYO., Aug. 10.—James
F. Lynch was elected president of the

Wyoming Theatre Managers’ Association

at the convention held here last week, be-

ginning Wednesday. Many new members
attended the meeting, which was in every

way a success.

Other officers elected for the new year

wefe John Bangs, of Rawlins, vicepres-

ident; M. H. Todd, Casper, secretary.

Next year’s convention will be held at

Thermopolis.

Rembusch Attacks
Cohen and Steffes;

May Lead “Revolt”
Frank Rembusch, president of the M. P.

T. O. of Indiana, has issued a 2,000-word

broadside attacking Sydney S. Cohen;
criticizing the conduct of the national or-

ganization and saying it should be dis-

banded, and cracking a few miscellaneous

heads, including that of A1 Steffes. Al, he

says, put the Allied States to sleep in re-

turn for St. Paul being given the 1927

convention of the M. P. T. O. A.

The pages bristle with such words as

“grafter,” “contemptible lie,” “spineless,”

“political claptrap” and others. Cohen is

charged with delivering the exhibitor into

the hands of the producer and then proudly

announcing his achievement.

It is indicated that Rembusch is about to

call another of his French Lick conven-

tions, this time for the purpose of starting

a new national organization.
(Complete text of Rembusch article may be

had by sending address and 2-cent stamp to

News Editor, Exhibitors Herald, 407 So. Dear-

born St., Chicago, 111.)

Loew Circuit Obtains
Partnership Interest in

New England Houses
(Special to the Herald)

NEW YORK, Aug. 10.—While no offi-

cial verification could be obtained, it is

generally known here that a deal was
closed last week which gives the Loew
circuit a partnership interest in the al-

ready built and projected New England
theatres planned by a company of which
Arthur S. Friend is the head Eight Con-
necticut, Rhode Island and Massachu-
setts cities will thus be added to the al-

ready large number of Loew houses.

These cities are New Haven, New Lon-
don, Hartford, Derby, Waterbury, Provi-
dence, Springfield and Worcester.
The Roger Sherman, at New Haven, is

the only one of these houses completed
and now operating. This is a 2,200-seat

theatre, opened a few months ago. Two
other houses, one in New London and
one in Derby, Conn., are now in course
of construction and both are expected to

be in operation before the first of the
year. It is understood that Mr. Friend
has sites in the other cities mentioned
and that building operations will begin
early in spring.

Gordon Sackville Dies
(Special to the Herald)

HOLLYWOOD, Aug. 10. — Gordon
Sackville, well known motion picture
player, died Friday at Osteopathic Hos-
pital here following a stroke of apoplexy.
He had worked in pictures 15 years.

Copyright Music Tax Upheld
By U. S. Justice Department

Finds Imposition of Levy Does Not Violate Sherman Law

—

Decision Considered Death Blow to Exhibitors’ Hopes
of Combating American Society’s Demands

( Special to the Herald)

WASHINGTON, Aug. 10.—The right of the American Society of
Composers, Authors and Publishers to collect the so-called music tax from
motion picture theatres and other places of public amusement where popu-
lar music is played has been upheld by the Department of Justice. The
imposition of the tax, it was declared last week at the department, does
not constitute a violation of the Sherman anti-trust law, and no prosecution
of the society will be attempted.

Two Years of Investigation

Full investigation of the activities of the organization was undertaken
by Department of Justice agents as a result of a large number of com-
plaints which were received with reference to the tax from owners of

motion picture theatres and others. Nearly two years of continuous inves-

tigation was required before the department could come to the conclusion
that it had “no reason for proceeding against the society under the anti-

trust laws on account of its operations in collecting licenses for the public

performance of copyrighted music.”

This decision, however, is not applic-

able to the licenses provided by the so-

ciety for radio broadcasting stations, on
which the department has refrained from
expressing any opinion because of the
unsettled state of the law relating to

radio and the possibilities of such legis-

lation next session.

Rights Held Violated

In announcing its decision not to pros-
ecute the society, the department ex-
plained:

“It was found that the right conferred
under the Copyright Act by Congress on
the owners of copyrighted music had
repeatedly been held by the federal

courts to be violated by the unlicensed
performance of such music in motion pic-

ture theatres, hotels and similar places
of amusement where the performance of
the music constituted at least part of
the public entertainment from which the
owner of the place of amusement de-
rived profit through the charges made
to his patrons.

Restraint Combination Denied
“The only question for consideration

by the rlepartment, therefore, was
whether the operations of the American
Society in receiving assignments from
its members of the rights to the public
performance of their copyrighted music
and the issuance by the society to many
places of amusement throughout the
country of the right to publicly per-
form for profit all the copyrighted music
of its members constituted a combination
which restrained trade and commerce
within the prohibitions of the Sherman
Act.

“It was found, however, that the
American Society has nothing whatso-
ever to do with the published music or
with any physical objects which enter
into the course of interstate commerce,
and that it has been held repeatedly by
the courts that acts similar to the grant-
ing of licenses for the local performance
of music in a place of amusement do not
constitute interstate commerce, even

when the contracts are entered into in

a different state from that where the
performance may take place.”

Blow to Theatre Owners
The decision of the department not to

prosecute is considered a deathblow to
all hopes of the theatre owners that they
might devise a way to combat the de-
mands of the society. So long as the
society refrains from attempting to con-
trol the actual sheet music, the phono-
graph records or the piano rolls of the
copyrighted music of its members, the
decision indicates, there is no ground
upon which to build an action.

The opinion of the Department of Jus-
tice was hailed with joy by the society,
since, in effect, it puts the seal of fed-
eral approval upon their plan for col-
lecting royalties from the public users of
copyrighted music. Since they have never
at any time shown any disposition to
control the physical properties, the
sheets, rolls or records, they have no
fear of further efforts to prosecute under
the antitrust laws.

The net effect of the department’s
opinion, it is believed, will be to encour-
age the society to proceed with its plans
for collecting the music tax from every
place of entertainment where copyright-
ed matter is used publicly, and there
would appear now to be no way by
which the operators of such places could
evade its payment.

The department’s investigation, it is

understood, was very comprehensive, and
sidered the matter from all possible an-
gles. It would not seem that there was
any disposition on the part of the Gov-
ernment to give the society a clean bill

of health without adequate reason for
such action, in view of its activities in

prosecuting other organizations under
the antitrust laws, the latest evidence of
which was the imposition of well over a
quarter-million dollars in fines upon a
group of manufacturers of malleable
steel castings.

Robb & Rowley Deny Selling Theatre Chain
Robb & Rowley of Dallas, Texas, in a telegram to the HERALD today,

state: “We have made no deal with anyone for our theatre circuit.”
R. & R. was reported last week to have participated in the working out

of details with E. V. Richards and the Dent & Musselman circuit for a
merger which will give the Saenger Amusement Company control of 100
theatres in Texas.
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NEW YORK.—Rex Ingram, who hasn’t

given out an interview panning picture

making in America for some time, is due
back next month from a two years’ stay

in Spain. . . . Pat Dowling, who tells the

wide world about Christie comedies, ar-

rives in New York this week and will sail

for Europe. . . . Lin Bonner covered the

Don Juan opening for Liberty Magazine.
. . . Marc Lachman went to see “Pad-
locked” at the Rivoli, thinking it was a
story of one of his night clubs. . . . Al
Lichtmann returned to the home office of
United Artists last week and was sur-
prised to learn that he had had a physical
breakdown in Minneapolis. . . . Tom Wylie
sailed for the other side last week and
en route hopes to recover from a plethora*
of farewell dinners given in his honor by
admiring friends. . . . Lou Lusty, in his
publicity copy, always calls one of his the-
atres “The Refrigerated Rivoli,” being
fond of alliteration. . . . Lou Blumenthal,
at the Don Juan opening, declared the
Vitaphone to be the ultima thule* of pic-
ture making. . . . Maury Kann, editor of
Film Daily, conducted a regular column in
a London trade paper. . . . Eddie Carewe
feared he would have to learn Russian or
the sign language to talk to Count Ilya
Tolstoy, but they converse in good English.
• • • L E. Chadwick leaves this week for
another long stay on the Coast to watch
production. . . . Doug and Mary are billed
to sail for home next week. . . . R. W.
Saunders, Paramount comptroller, sails
this week for Europe on a combined busi-
ness and pleasure trip. . . . Eddie Esch-
mann says they play golf over around the
Oranges just the same as they do in other
sections of the country. . . . Louis
Schwartz, of the Paramount legal depart-
ment, has gone to the Coast. . . . CharlieEmfold withdrew from his candidacy for
the office of A. M. P. A. treasurer, but is
one of two on the slate for the vice presi-
dency, Lon Young being the other and reg-
ular one. . . . Charlie Giegerich, of P. D. C.,
is spending a vacation in the Katskills’
and Frank Pope is pinch hitting for him!

C F - Chandler, First National adver-
tising and publicity boss, left last Friday
on a long deferred vacation, and to make
matters interesting, was taken ill just be-
fore he started.

. . . Al Steffes is in town
and refuses to get disturbed about distrib-
utors trying to bar double features.
Fr

/
JF F - Shallenberger, associated with

C. C. Pyle in the Red Grange contracts, is
not in on the Suzanne Lenglen deal.
I iachetelav Tourjaneky, a Russian direc-
tor, arrived last week to work for M-G-M
and Howard Dietz thought it was some-
thing to drink. . . . H. H. VanLoan is out
of the. hospital recuperating from a minor
operation. . . . Ned Marin makes so many
trips out of New York and back that it

would take two men to keep tab on him,
one registering his comings and the other
his goings. . . . Hal Howe discovered last
week that he had a couple of tonsils, so he
went to a hospital and had himself sepa
rated from them.
*Russian Front slang for superabun-

dance.

*More Russian Front slang.

—SPARGO.

HARRY LANGDON’S latest picture, “The Strong Man,” has been com-
pleted. First National will distribute it. Accompanying stills above show
Langdon in the role of an assistant to the “Great Zandow” portrayed by
Arthur Thalsso who is in the still below.
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Rothacker to Join Famous;
Will Be Wanger’s Assistant

Former Laboratory Owner to Enter Production End of Busi-

ness — Chicago Plant Closing Following

Purchase by Consolidated

(Special to the Herald)

NEW YORK, August 10—Watterson R. Rothacker, former head of the

Rothacker Film Mfg. Company, which was purchased last Spring by the

Consolidated Film Laboratories, Inc., has been engaged by the Famous
Players-Lasky corporation as an assistant to Walter Wanger, Eastern pro-

duction manager, according to New York report. No announcement has as

yet been made by Famous Players.

Plant Closed After 16 Years’ Activity

For 16 years Rothacker was engaged in the laboratory business operating

a plant in Chicago and one in Los Angeles in association with Joseph Aller.

His concern developed into one of the most important in the industry in

printing and developing. For several years his chief contract customer was
First National Pictures, Inc.

E. Bruce Johnson

Finds Germans in

Production Slump
(Special to the Herald)

NEW YORK, Aug. 10.—If the reception

given “Variety” and “The Waltz Dream”
by the New York critics and the box
office play they
are getting at the

Rialto and the

C a p i t ol, respec-

tively, cause any
fear of an in-

vasion o f good
German pictures,

the view of E.

Bruce Johnson of
First National
should go a long
way to allay them.
M r

.
Johnson,

who is foreign
manager of First

National, has just E . Bruce Johnson
returned from a
long foreign trip, during which he made a

careful study of producing conditions and
product. He went to Germany prepared to

leave First National money to finance pro-
ductions for that company, but he didn’t

leave any.

When asked for an expression of opin-

ion as to conditions in Germany, Mr. John-
son referred to an interview he gave out
immediately after his return from Ger-
many to England, which in part follows

:

“Germany is in a bad way. I went over
with money to put down for the making
of 25 German pictures, and did not spend
a cent. I have no confidence in the man-
ner in which things are being run over
there at this moment, and do not intend
to jeopardize First National’s money until

thing get much more reorganized and
settled.”

Frank Rembusch
Is Arrested for

Sunday Showing
(Special to the Herald)

COLUMBUS, IND., Aug. 10.—Frank
Rembusch, president of the M. P. T. O.
of Indiana and owner of the American
and Crump theaters here, with five em-
ployes of the Crump theatre, were ar-

rested August 2 charged with Sabbath
desecration in connection with the show-
ing of a picture in the Crump theatre.
There were taken into city court where
they plead not guilty and each was re-

leased under $200 bond.

The others arrested were Frank Horn,
manager of the two theaters, and Walter
Doup. Thomas Horn, Donald Wagner
and William Norman theatre employes.
In event they are found guilty in city

court, the case will be appealed to the
circuit court of the county.

Fox Signs Boylan as
Title Editor 3 Years

(Special to the Herald)

HOLLYWOOD, Aug. 10.—Michael
Stuart Boylan has been signed as title edi-

tor for three years by Fox. He has writ-
ten titles for 75 productions, it was an-
nounced, including “Sandy,” “Fig Leaves,”
“A Trip to Chinatown,” “Woman of the
World,” “The Prince of Pilsen” and “The
Rainmaker.”

Last April in a deal with Herbert Yates,
president of the Consolidated Film Labora-
tories, Inc., Rothacker disposed of his in-

terests in the laboratory concern and with-
drew from the business.

Organization Is Disbanded

Coincident with the report of Rothacker’s
new affiliation it became known in Chicago
that the old Rothacker organization is

being disbanded. Douglas Rothacker, a
brother of Watterson Rothacker, has
established an industrial film concern with
headquarters at the Burton Holmes labora-

tories in Chicago. New connections are

being sought by other members of the or-

ganization, including John Hahn who was
secretary of the company and Mr. Roth-
acker’s assistant for several years.

The Chicago Rothacker plant is being
dismantled as a laboratory and the build-

ing is being offered for sale for other com-
mercial uses. The work formerly handled
in the Chicago plant, including the First

National contract, is now being provided
for in the New York laboratories of the

Consolidated company.

To Be at Long Island Studios

While no statement has been issued by
Famous Players it is understood that Roth-
acker will enter the production department
of the company in the Long Island
studios, working with Walter Wanger who
for some time has been in charge of East-
ern production under the general direction

of Jesse L. Lasky. It is not known just
what phase of production Rothacker will

be concerned with.

Rothacker is now in Europe, having
been on a sojourn abroad with Karl
Kitchen, column writer of the New York
World. He is expected back late this

month and probably will join Famous
Players September 1.

Mission Films
Beats Chadwick

in Court Fight
(Special to the Herald)

HOLLYWOOD, Aug. 10.—There was
considerable activity in the local courts
during the past week, involving motion
picture producers as well as actors. Mis-
sion Film Corp., Leon Rice, president, was
awarded judgment against Chadwick Pic-
tures Corp. of New York before Judge
George H. Cabanias in the superior court.

The case involved a contract on a picture

entitled “The Tomboy,” starring Dorothy

Devore and Herbert Rawlinson. It is said
Chadwick guaranteed the cost of the nega-
tive to Mission Film Corp. within six

months after delivery. Another suit is said
to be pending against Chadwick, brought
by Mission, over the picture entitled

“Flattery.”
Ivan Abramson, producer, was awarded

judgment for $37,000 on a claim that the
Chadwick company has defaulted in pay-
ment. Stan Laurel, the comedian, has
brought suit against Joe Rock, who pro-
duced the Laurel comedies, for $125,000.
The comedian alleges Rock impaired his

popularity by his conduct under their con-
tract. He also asks for an accounting on
12 pictures he made. Arthur H. Sawyer,
former business manager of Clarence
Badger, Paramount director, is demanding
$59,000 which he asserts is unpaid com-
mission due from the director.

Lee De Forest Sues Fox,
Case for Infringement

(Special to the Herald)

NEW YORK, Aug. 10.—Suit was filed

last week by Dr. Lee DeForest against
the Fox Film Corporation, William Fox
and Theodore W. Case, charging in-

fringements on the DeForest Phonofilm
patents. Action was started by Darby
and Darby, counsel for DeForest, be-
cause the Fox company is about to ex-
ploit a talking moving picture machine
in its theatres. The DeForest claim is

that the Fox machine is a direct in-

fringement on Phonofilm patents.
Mr. Case, one of the defendants, was

formerly connected with DeForest, and
the latter claims that while thus em-
ployed Case learned trade secrets which
he later disposed of to the Fox company,
and that these secrets are the basis of
the machine to be exploited by Fox.

Barthelmess’ First

for F. N. Announced
(Special to the Herald)

NEW YORK,
_

Aug. 10.—“The Patent
Leather Kid” will be the first picture
Richard Barthelmess will make under his

contract with First National. In First
National’s last big announcement it was
planned to let the Barthelmess fans in on
the news. Then someone recalled an
agreement made with Inspiration Pic-
tures to the effect that Barthelmess’ ac-
tivities with First National were not to
be advertised until his final picture under
the Inspiration banner had been released
for two months, and the information
was not given out.
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MARION TALLEY

World Famed

Opera Singers

Figure in Warner

Premiere for

Vitaphone and

“Don Juan”

HENRY HADLEY

GIOVANNI MARTINELLI

EFREM ZIMBALIST

ANNA CASE

HAROLD BAUER

MISCHA ELMAN
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Vitaphone Perfection Seen
at Premiere of “Don Juan”

Absolute Synchronization, Natural Reproduction of Voices, and
Perfect Tonal Quality Demonstrated at Warner

Theatre—New Era in Industry Marked
By JOHN S. SPARGO

NEW YORK, August 10.—The Vitaphone, the newest and probably
the most wonderful invention in connection with motion pictures since
the invention of moving pictures themselves, was revealed to the public
last week in connection with the premiere of “Don Juan” at the Warner
Theatre.

Perfect Synchronization Realized

The long looked for and much talked of perfect synchronization of

music with moving pictures has been accomplished. None of the three

big audiences that attended the three special showings last week has any
doubts as to the perfection and practicability of the remarkable invention.

Puts Symphony
into Villages

Says Will Hays

NEW YORK, Aug. 10.—Will H. Hays
made history last week by being the first

to appear publicly in motion pictures in

connection with the Vitaphone. First on
the bill at the Vitaphone-Donjuan show-
ings was the head of the Motion Picture
Producers and Distributors of America
who spoke as follows:
“No story ever written for the screen

is as dramatic as the story of the screen
itself.

“Now we write another chapter in that
story.

“Far, indeed, have we advanced from
that few seconds of shadow of a serpen-
tine dancer thirty years ago when the
motion picture was born—to this pub-
lic demonstration of the Vitaphone syn-
chronizing the reproduction of sound
with the reproduction of action.

“The future of motion pictures is

as far flung as all the tomorrows,
rendering greater and still greater
service as the chief amusement of
the majority of all our people and
the sole amusement of millions and
millions, exercising an immeasur-
able influence as a living, breath-
ing thing on the ideas and ideals,

the customs and costumes, the
hopes and the ambitions of count-
less men, women and children.

“In the presentation of these pictures,
music plays an invaluble part. The mo-
tion picture is a most pot-ent factor in

the development of a national apprecia-
tion of good music. That service will

now be extended as the Vitaphone shall

carry symphony orchestras to the town
halls of the hamlets.

“It has been said that the art of the
vocalist and instrumentalist is ephem-
eral, that he creates but for the moment.
Now, neither the artist nor his art will

ever wholly die.

“Long experimentation and research
by the Western Electric Company and
the Bell Telephone Laboratories, supple-
mented by the efforts of Warner Broth-
ers and Walter J. Rich have made this

great new instrument possible, and to

them and to all who have contributed to

this achievement I offer my congratula-
tions and best wishes.

“To the Warner Brothers to
whom is due credit for this, the
beginning of a new era in music
and motion pictures, I offer my
felicitations and sincerest appre-
ciation.

“It is an occasion with which the pub-
lic and the motion picture industry are
equally gratified.

“It is another great service—and ‘Serv-
ice is the supreme commitment of life.’

”

Charles Rosher Signs
with British National

(Special to the Herald)

LONDON, ENG., Aug. 10.—Charles
Rosher, popularly known in American pic-

ture circles as “Mary Pickford’s camera-
man,” has signed a long-term contract with
British National Films, Ltd. He will be
attached to the unit headed by Director
Alfred Hitchcock.

It is reported Rosher will make one
more! picture for Miss Pickford before
taking up his duties with British National.

That it will mark a new era in the film

industry is certain. The best of music,

hitherto possible only in the larger thea-

tres, may now be brought within the reach
of every exhibitor. The future of the

Vitaphone can only be conjectured at, but
apparently its limitations are boundless.

Adaptability Demonstrated

The natural, reproduction of voices, the

perfection of tonal quality and the abso-
lute synchronization of the action of the
musicians and the lips of the singers is

accomplished in such a remarkable man-
ner as to almost bring the illusion that

human beings are being actually visualized

instead of figures on a screen.

Fully the first hour of the evening’s enter-

tainment was given over to the Vitaphone
demonstrating its adaptability to various
musical instruments and human voices, and
in this demonstration a number of grand
opera stars and the entire Philharmonic
Orchestra assisted through their appear-
ance on the screen.

The introductory Vitaphone feature was
the appearance of Will H. Hays on the

screen, congratulating Warner Brothers,

the Western Electric Company, the Bell

Telephone Company laboratories and Wal-
ter J. Rich on the remarkable achievement.
The timing of Mr. Hays’ voice with the

movement of his lips and his gestures, was

Amateur Cinema League
Forms; to Make Own Plays

(Special to the Herald)

NEW YORK, Aug. 10. — The
Amateur Cinema League, fostered
to promote amateur motion pic-

ture photography and acting, is

completing organization here fol-

lowing a meeting in the Biltmore
hotel at which Hiram Percy
Maxim of Hartford, Conn., inter-

national president of the Amateur
Radio Relay League, was named
temporary chairman and em-
powered to appoint a temporary
board of nine members.
The league, which may be ex-

tended on international lines at

the second meeting, to be held in

October or November, will enable
the 15,000 to 20,000 amateur own-
ers of motion picture cameras to

exchange prints and will keep
them posted on new developments
through a publication. It is also

possible, according to Maxim, that

members will write scripts and
produce pictures with league per-

sonnel as the actors.

so perfect that it was as if he himself
were speaking from the stage. The voice,
too, was perfectly that of Mr. Hays and
would have been readily recognized as such
to anyone hearing and not seeing the
screen.

Then came a series of musical numbers
unique in arrangement and attuned for the
occasion. The New York Philharmonic
Orchestra under the direction of Henry
Hadley played the overture from “Tann-
hauser.” Mischa Elman followed with
Dvorak’s “Humoresque” with Josef
Bonime at the piano. There were a couple
of numbers of unusual appeal following

—

Roy Smeck in “His Pastimes” and “The
Song of the Volga Boatman.” Marion
Talley, of Metropolitan Opera fame, was
heard in the Caro Nome aria from Verdi’s
“Rigoletto.” Harold Bauer was then seen
at the piano while he played Chopin’s
Polonaise in A flat. “An Evening on the
Don” was next given and then Efrem Zim-
balist with Harold Bauer at the piano gave
variations of Beethoven’s “Kreutzer
Sonata.”

The popular tenor of the Metropolitan
Opera Company—Giovanni Martinelli

—

gave the Vesti la Giubba aria from Leon-
cavallo’s “I Pagliacci” accompanied by the
New York Philharmonic Orchestra. The
final number of this prelude program
brought^ an operetta, “La Fiesta,” featuring
Anna Case, formerly of the Metropolitan
Opera Company, and supported by a dance
divertissement of the Casinos accompanied
by the Metropolitan Opera chorus and the
Vitaphone Symphony orchestra with Her-
man Heller conducting.
There were several reels of a prologue

to “Don Juan” shown with the New York
Philharmonic orchestra of 107 pieces play-
ing the specially written musical score of
Major Edward Bowes, David Mendoza and
Dr. William Axt. During the intermission
Vitaphone again thrilled the notable audi-
ence with the overture from,,“Mignon.”
The evening’s entertainment was fittingly

ended with the presentation of John Bar-
rymore in “Don Juan” with an equally
prominent cast of stars in his support in-
cluding Mary Astor, Estelle Taylor, June
Marlowe, Jane Winton, Helen D’Algy,
Helene Costello, Phyllis Haver, Hedda
Hopper, Warner Oland, Montagu Love,
Nigel de Brulier, Lionel Braham, Josef
Swickard and hundreds of others. Alan
Crosland directed the picture from a story
by Bess Meredyth.

R. A . Rowland In West
( Special to the Herald

)

HOLLYWOOD, Aug. 10.—Richard A.
Rowland, general manager of First Na-
tional, is in town for a conference with
production heads.
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SCENES FROM “DON JUAN,” Warner Brothers, showing (1) John Barrymore and June Marlowe (2) Barrymore
support in the fencing scene (3) Hedda Hopper in a sequence with Barrymore.

How Vitaphone Was Developed
And What It is to Accomplish

The Vitaphone was perfected by War-
ner Brothers, the Western Electric Co.,

Bell Telephone Laboratories and Walter
J. Rich, who comprise the Vitaphone
Corp. of America, developers and own-
ers of the device.
The Vitaphone utilizes the system of

producing photographic records with
discs made in synchronization with the
film. Then discs are reproduced through
a machine coupled to the motor which
drives the projector. A high tension
microphone transmits the sound into

electrical voltage with the currents in

turn passing through an amplifying re-

producer, and then transmitted into
sound through loud-sneaking telephones
similar to those used in the public-ad-
dressing system of the Western Electric
Co.

Follows Years of Study

That, in brief, sums up the process,
although its delicate mechanism is the
result of years of study and experimenta-
tion.

Under the plans of its sponsors, Vita-
phone will immediately assume its work
in providing music of the highest quality
for theatres of the nation.

The system discards the former plans
to synchronize sound with pictures,
through use of a photo-electric cell on
the outer edge of the film which process
necessitated a special projector for its

practical use in theatres. The Vitaphone
is a separate mechanism, which may be
attached to any projector. The machines
are separate, one holding the film, the
other the recording disc, with a marker
indicating the starting place.
To assure synchronization, they are

coupled to the same motor whose speed
is attuned by a vacuum tube regulator.
In event of a break in the film, there-
fore, the Vitaphone stops in accord with
the projector. Fluctuations in the speed
of the disc caused by mechanical vibra-
tions and irregularities are safeguarded
against by a device which eliminates pos-
sible variations in speed. This is done
through a fly-wheel and flexible connec-
tions between the last gear-driven shaft
and the turn-table of the sound machine.
Thus, it may be seen that through a

comparatively simple installation—simple
in consideration of the result to be
achieved—the advantages of the Vita-
phone may be brought to practically any
theatre.

Aids Small Theatre Owner
The Vitaphone cannot be expected to

result in any material decrease in the
use of orchestras in de luxe houses of
the nation, which always will insist on
maintaining their own staff of musicians

but it will enable the small theatre op-
erator, to definitely enter the field of
presentation on an ambitious scale. In
this connection, it is expected, that
“names” will be sought to make discs
being filmed while presenting their acts
or musical renditions, so that the picture-
disc combination will become, in effect,

practically the same as appearance of
the player or players on the stage of the
theatre which subscribes to the Vita-
phone service.
As the Vitaphone does not in any way

affect the physical nature of a film, it

can be used for synchronization of any
picture now on the market or hereafter
made, it is stated. This is done through
the manufacture of a disc, which is timed
to the projection of the picture. That is,

the picture will be projected at a given
average speed, its various sequences care-
fully noted, with music on the disc cued
accordingly. These discs are then rented
to the theatres subscribing to the Vita-
phone service, in much the same manner
as films now are rented.

Recording Device with Camera
That, for the present, is expected to

be the chief function of the Vitaphone,
although its use in producing “talking
pictures” is considered the next logical
development.
This is accomplished through a record-

ing device at the studio, which is coupied
with the camera by an armature which
synchronizes the speed of both, through
regulation of the frequency of the power
supply. Sound is gathered through a
specially-constructed microphone and
translated into waves of electrical energy
whose vibrations are caused by the strik-

ing of sound on the diaphragm. A
vacuum tube amplifier magnifies the

fluctuations to a degree sufficient to op-
erate a cutting-machine which utilizes a
needle to cut the impression into the
wax disc.

Screen Riders Protest
Use of U, S . Soldiers

(Special to the Herald)

HOLLYWOOD, Aug. 10.—Screen cow-
boys, members of the Westerners’ Protec-
tive Association, have sent to the secretary
of the navy, the war department and Cali-

fornia senators telegrams and letters of
protest against the use by motion picture

producers of United States troops for pic-

ture war scenes. The complaints state that

the use of troops, who are under pay from
the government, throws out of work the

Western riders, who depend largely on
screen work for their livelihood.

The Future
of Vitaphone

By H. M. WARNER
Vitaphone will thrill the world,

for it will give to millions of
people in the most remote locali-

ties the thrill that only music, the
universal language, can engender.
As the motion picture has con-
tributed to the peace of the world
by giving to all peoples a greater
and more truthful understanding
of each other, so this new inven-
tion will contribute to the world’s
happiness by carrying to all men
in all countries the beauty and
contentment, the peace and enjoy-
ment that only the compositions
of the great, greatly rendered by
the supreme artists of modern
times, can give.

Shakespeare in his wisdom said,

‘‘The man that hath no music in

himself, nor is not moved by con-
cord of sweet sounds, is fit for
treasons, strategisms and spoils.

Let no such man be trusted.”
Shakespeare knew humanity as
few men have. Fortunately for
mankind, I believe that there are
not very many such unfortunates
in the world. In some, because of
environment, perhaps, the musical
instinct is dormant. Vitaphone
will awaken it, and so contribute
to the joy of living.

In conclusion, let me quote
Professor Pupin of Columbia Uni-
versity. He says, in effect:
“What wouldn’t I give if I today
could see and hear Abraham Linc-
oln deliver his Gettysburg Ad-
dress?” Posterity, through Vita-
phone, will be able to see and hear
the great ones of the present and
future generations. Once more I
wish to utter the prophecy, Vita-
phone will thrill the world.

Mrs. Lasky Aids DeMille
in Picking Miss Logan as
Mary for ‘King of Kings

*

(Special to the Herald)

HOLLYWOOD, Aug. 10.—Mr. and Mrs.

Jesse Lasky were among the committee
which helped Cecil B. DeMille select

Jacqueline Logan for the role of Mary
Magdalene in DeMille’s “King of Kings,”

the most important role of the year. More
than thirty actresses were tested for the

part. DeMille personally eliminated all ex-

cept five, and then named the committee.
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No Serious Controversy on
FP-L Signing Lubitsch Seen

Director Is Expected to Remain with Warners a Year to Fulfill

Present Contract Calling for Three More Pictures

—First for Paramount Discussed

By RAY MURRAY
HOLLYWOOD, Aug. 10.—The signing of Ernst Lubitsch by Paramount

last week started a mild controversy between the press agents of Warner
Brothers and Famous Players-Lasky Corporation. The Warner Brothers’

office said he would not leave that organization, while the first line of the

Paramount story read: “Ernst Lubitsch today became a Paramount director.”

To Stay with Warners a Year

However, it is pretty certain that the famous director will remain with
Warners for approximately a year, to fulfill his present contract, which calls

for three more pictures. No agreement has 'been made between Warner
Brothers and Lubitsch, according to Jack Warner, to take effect upon the

expiration of his present contract.

Brody Theatres

Are Made Part

of “U” Circuit
(Special to the Herald)

NEW YORK, Aug. 10.—Following

weeks of negotiations the Brody theatres

of Cleveland, Ohio—five in operation and

two building—have been made part of

the Universal Theatres group. The deal

was consummated by A1 Fair, president

of Universal Chain Theatrical Enter-

prises, and Dr. B. I. Brody, owner of the

Brody circuit.

Universal also has acquired from
Blaine Cook the Gilbert and Rialto the-

atres in Beatrice, Nebr., and has made
with Glenn Dickenson, chain theatre

owner of Kansas, a transaction under
which the Universal and Dickenson
houses in Manhattan, Parsons and Inde-

pendence, Kans., will be held jointly

Addition of the Dickenson houses brings

Universal’s string in Kansas to 50.

Other Universal activities last week in-

cluded the booking of the company’s en-

tire product to be shown in the houses

of the Fabian circuit in Northern New
Jersey.

A lbee, Heiman,
Moss on Board

ofCinema Corp.

(Special to the Herald)

NEW YORK, Aug. 10.—E. F. Albee,

president of Keith-Albee Theatrical En-
terprises, Marcus Heiman, head of the

Orpheum Theatre Circuit, and B. S.

Moss, head of the Moss Theatre Circuit,

have been elected to the board of direc-

tors of the Cinema Corporation of Amer-
ica, holding company for Producers Dis-

tributing Corporation and the De Mille-

Metropolitan Pictures Corporation. Oth-
ers elected to the directorial board are

J. J. Murdock, Keith-Albee general man-
ager; Maurice Goodman, Cecil B. De
Mille, Nathan Burkan, F. C. Munroe,
Oscar M. Bate and John C. Flinn.

F. C. Munroe will serve as president of

the board and Oscar Bate as secretary.

The executive committee will comprise
Munroe, Moss, Heiman, Bate, Flinn,

Bate and Murdock.

Election of the board was the final step

in the transaction that gives the Keith-

Albee-Orpheum interests part ownership
in the Cinema Corporation.

Jackie Coogan’s Guard
Shot in Revenge Plot

(Special to the Herald)

LOS ANGELES, Aug. 10.—Jackie Coo-
gan and his parents are believed by the
police to have been the object of a re-

venge plot frustrated when Joe Block, a

watchman, was shot three times by a man
hiding in the shrubbery at the Coogan
home. The assailant, who escaped, was de-
clared by the police and the watchman to

be Don McRae, chauffeur discharged by
the Coogans.

Arthur L. Bernstein, Jackie’s manager,
told the police he had been told over the

telephone he was marked for death and
that the voice was McRae’s.

Jesse L. Lasky, first vice president of

Famous Players, announced that the con-

tract which adds Lubitsch to the brilliant

roster including

such directors as

Erich Von Stro-

heim, James
Cruze, Frank
Lloyd, D. W. Grif-

fith, Herbert Bre-
non and Marshall
Neilan, takes ef-

fect immediately.
“Mr. Lubitsch

will make only the

most powerful
productions,” said

Mr. Lasky. “We
will ransack stage

hliS and the liter- Ernst Lubitsch

ary market to find

material worthy of his ability. He is a

virtuoso among directors.”

Contract Obligations Recognized

B. P. Schulberg, associate Paramount
producer, declared Lubitsch’s contract obli-

County Made Theatre

Owner. What to Do?
(Special to the Herald)

KANSAS CITY, Aug. 10.—
Jackson county has a perplexing

case to solve. The county, through
a bond forfeiture, came into pos-

session of the Empire theatre, mo-
tion picture house located here,

and doesn’t know what to do
with it.

It is the Arst time in the coun-

ty’s history that a theatre owner-
ship ever was obtained. The con-
trolling interest in the theatre was
acquired from E. F. Stockdale and
his brother, J. W. Stockdale.
Henry M. Griffith, assistant coun-
ty counselor, to whom the titles

have been delivered, is in a quan-
dary as to what to do with the

property, obtained when defend-
ants in court failed to appear for

their hearings and the bonds were
forfeited. The question of the

county’s entering the motion pic-

ture field by leasing the theatre

will be put up to the county
judges next week. In the mean-
time the Stockdale brothers will

be permitted to operate the house
without paying any rent to the

county.

gations with Warner Brothers have been
fully recognized and amicably arranged.

“We have already discussed tentatively
the director’s first great production for us,”
said Mr. Schulberg. “Until it is definitely

set the details will not be announced, but
it is to be a superb thing, sure to add to
his luster and to the marked progress of
the motion picture art.”

News of Lubitsch’s affiliation with Para-
mount caused considerable stir in the film

industry, for Lubitsch is the jester who
became a king among directors.

Was Comedian in Germany

“Some years ago in Germany,” said Mr.
Lasky, “he was a stage and screen comed-
ian under the tutelage of the famous Max
Reinhardt. His advent as a motion picture
director brought forth a series of the most
sensational international successes in point
of excellence and popularity that patrons
of the screen have ever known. ‘Gypsy
Blood,’ ‘Passion,’ ‘Montmartre’ and ‘One
Arabian Night’ with Pola Negri as the
star, virtually started a new era in the in-

dustry. They roused a public demand that
brought both the director and star to
America.”

Pathe Is Forming
$15,000,000 Theatre

Company, Is Report
(Special to the Herald)

NEW YORK, Aug. 10.—Pathe is plan-
ning shortly to enter the theatre field,

according to persistent rumors here last

week. Neither confirmation nor denial
could be secured, which leaves the situ-

ation as one of those which may be
true, but no one will say so.

According to the rumors, which were
printed for facts by one trade publica-
tion and not denied, a $15,000,000 theatre
company is now in process of formation,
with three million of this available for
initial purposes. Merrill, Lynch and Co.,
which has been closely associated with
Pathe for many years, it is said, will han-
dle the financial end of the transaction.

Steffes Organization
to Have Own Exchange

(Special to the Herald)

MINNEAPOLIS, MINN., Aug. 10.—
The Northwest Exhibitors Association, of

which A1 Steffes is president, will operate

its own independent exchange. Twenty-six
pictures are to be distributed, eighteen of

which have been purchased from Rayart.
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Murnau, German Director, is

Welcomed to Film Colony
Far W est Theatres Opens New House—“Ben Hur” Attracts Notables

at Opening—Charles Eyton Resigns from Famous Players

By RAY MURRAY

H OLLYWOOD, Aug. 10.—F. W. Murnau, famous German director,

who recently arrived in Hollywood, was guest of honor at a dinner

given in the Music Room of the Biltmore Hotel, Wednesday eve-

ning. Will G. Farrell was toastmaster, and introduced the various leading

citizens who welcomed Mr. Murnau to Los Angeles. Arthur S. Bent,

president of the Los Angeles Chamber of Commerce, welcomed the Ger-

man director to America and assured him of the full co-operation of that

body. Dr. Rufus von Kleinsmidt, president of the University of Southern

California, also extended a hearty welcome to Mr. Murnau with whom he

had been associated years before in Germany.

F rank c. Mortimer, vice-president

of the Citizens’ National Bank, and sev-

eral others made short addresses.

Among the guests were Sigfried Hagen,

German consul ;
Perry Wiedner, Fred W.

Beetson, Alexander Pantages, G. G.

Young, Donald Crisp, Winfield R. Shee-

han, Ernst Lubitsch, E. A. Dupont, L. E.

Behymer, Monroe Lathrop, Thomas May,
Captain Harrington, W. Cochran, Dr.

Maurice Kahn, R. D. Flint, Erie Hampton,
L. E. Wheeler-Reid, Jack Jungmeyer, Hans
Winter, James Ryan, Eric Pommer, Mal-

colm Stuart Boylan, Paul Leni, Kenneth
Hawks, Hans Dreyer, Ellis Usabal, Dr. H.

Hermann, Sigmund Moos, Frank Borzage,

Tom Lewis, Victor Schertzinger, Paul

Ludwig Stein, Harry A. King, Alfred

Wright, Howard Hawks, I. Eisner, E. E.

Redlich, Hans Kraly, George Witt, R.

William Neill, Raoul A. Walsh, Herman
Bing, Rochus Gliese, John Ford, Irving

Cummings, Ernest Maas, Lou Tellegen,

Lew Seiler, Albert Ray, O. O. Dull, George
O’Brien, Victor McLaglen, J. Farrel Mac-
Donald, Edmund Lowe, Jimmy Starr,

Jerry Hoffman, William McCormack,
Larry Urbach, Leonard Boyd, and Ray
Murray.

Director Murnau will make one picture

for the Fox company. This will be “A
Trip to Tilsit” in which George O’Brien,

Margaret Livingston and Janet Gaynor
will have the leading roles. Dr. Karl
Mayer, who scenarized “The Last Laugh”
and a number of Mr. Murnau’s other

screen successes, is preparing his first

American vehicle. Director Murnau
stated he was thrilled at the prospect of

working in Hollywood with all the great

American facilities at his command and
at the conclusion of his talk he proposed
a toast to the success of American pic-

tures, which brought a laugh, as there was
nothing to drink the toast with.

* * *

The Far West Theatres opened their

latest and finest theatre, Bard’s, located

at Adams street and Crenshaw Avenue
last Wednesday night. The theatre is

considered by local showmen to be one
of the finest neighborhood houses in the

country. The opening attraction was the

world premier of “Shipwrecked,” a P. D.

C. feature starring Seena Owen and Joseph
Schildkraut. Carey Wilson, well known
scenarist, acted as master of ceremonies and
introduced the various stars who were
present for the opening. Lou Bard, for
whom the new house is named, has been
appointed managing director.

* *

“Ben Hur,” the long deferred screen
sensation, finally reached Los Angeles and
was accorded one of the most brilliant

openings of the season. The picture, which

is being presented at the Biltmore theatre,

a house which has never run films before,

attracted a large and representative audi-
ence on the opening night. The picture is

being presented without a prologue but has
a fine orchestral accompaniment. The
score was arranged by David Mendoza
and William Axt and as played under the
direction of Clarence West added greatly

to the enjoyment of the spectacle. Among
those who attended the opening were : Mr.
and Mrs. Louis B. Mayer and daughters
Irene and Edith, May McAvoy, Kathleen
Key, Eleanor Boardman, Mr. and Mrs.
Fred Niblo, Mr. and Mrs. Harry Rapf,
Mr. and Mrs. Robert Leonard, Pauline
Starke, Beatrice Lillie, Helen Ferguson,
Mr. and Mrs. Antonio Moreno, Mr. and
Mrs. Charles Ray, Dorothy Dunbar, Claire

Windsor and Colleen Moore.

* * *

The Fox West Coast Studios will hold
its annual studio picnic and outing next
Sunday, August 15, at Tournament Park,
Pasadena.

* * *

Donald Crisp will direct Marie Prevost
in her next Metropolitan production “Man-
bait” for which she is selecting her ward-
robe at the present time.

* * *

A. McArthur, Monty Banks’ production
manager, is preparing for the comedian’s
next Pathe release. Gilbert Pratt, former
Sennett director, has been engaged to di-

rect the second feature under the come-
dian’s new contract.

;fj
:jc

Charles Eyton, former general manager
of Paramount West Coast Studios and for

12 3'ears associated with Famous Players,
has resigned. Pressure of personal affairs

and outside interests prompted Mr. Eyton’s
move.

%

Robbers entered the Capitol theatre at

Redonda Beach last week and stole $2,000,
which represented three days’ receipts,

from the safe.
* * *

Monte Blue, Warner Brothers’ star, hav-
ing completed his work in “Across the

Pacific,” has left for a three weeks vaca-
tion. He is traveling up north to recupe-
rate from his five weeks’ strenuous work
in his last picture. Upon his return he will

play the lead in “Bitter Apples,” Harold
McGrath’s story.

* * *

The jury deciding the fate of Willaim
Graham, charged with arson, failed to

agree after 24 hours’ deliberation and was
discharged. The defendant was accused
of placing dynamite under the Brooklyn
theatre and setting fire to the building.

Re-Takes
ELL, that Murnau dinner, at the

v v Biltmore hotel the other night, was
like a class reunion of old Heidelberg.
There was more German spoken during
the evening than good correct English.
Herr Lubitsch, Herr Stein, Herr Leni all

were on hand to welcome Herr Murnau.
;J: * *

And when the director of “The Last
Laugh” proposed a toast he somewhat
embarrassed those present who would
have been glad to join him in a little

wine or schnapps, but this being a dry
and law-abiding community, there wasn’t
anything to drink the toast with.

* * *

Always Hungry
Joseph Schenck must be an early

riser. Anyway he invited all the promi-
nent producers, prominent directors and
prominent newspaper folk to eat cante-
loupe and wheat cakes with him and his
motion picture committee, at the Break-
fast Club, last Friday morning at 8:15,
and because they’re a hungry lot most
of the newspaper boys showed up.

¥ 4 V

Vacation Guff
The annual crop of postcards “wishing

you were here, having good time” is

being harvested on this editorial desk.
One from New York city adds “Greatest
town in the world.” Well, we’ve got to
agree on that when it comes to certain
things.

* * *

But the prize card is from Harry
Brand, P.A. for Joe Schenck Produc-
tions, who vacations on Catalina Island.
Harry sends a picture of a fisherman
posed alongside a young whale (a Cata-
lina black bass, weight 496 pounds), and
states “This is my double who does all

my fishing for me. I tell him where to
go and he does the rest.” Which isn't

a bad way to work up a rep.
* * *

Now You Tell One
From the Los Angeles Times: “Lead-

ers of the film industry say that girls

can no more gain place or prominence in

the movies on their shape.” Yep, that is

what they say.
* * *

Movies in School
The teachers of Los Angeles schools

don’t contemplate any trouble getting
the youngsters to attend classes regu-
larly this year. They are going to teach
by films in the fourth, fifth, sixth grades
and junior high schools. The boys and
girls won’t want to miss an episode.

* * *

Famous Last Words
“It tastes like gin, what is it?”

* * *

Summer Fiction—No mosquitoes, good
fishing. R. M.

Brooklyn Publix House
Construction Scheduled

(Special to the Herald)

NEW YORK, Aug. 10.—Within the next
60 days work will begin on the construc-
tion of a new de luxe Publix theatre in

Brooklyn which in many respects will be
a companion house to the new Paramount
house now well under way on Broadway.
The new house will be known as the

Brooklyn and will be incorporated in a 32-

story tower and office building at DeKalb
Ave. and the Flatbush Ave. extension. The
new house will have a seating capacity of

4,500, according to the plans which have
been prepared by Rapp & Rapp, Chicago
architects, who designed the Paramount
Building on Broadway.
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Film News

in

Pictures

PICTORIAL SECTION
of Exhibitors Herald

Issue of August 14

Stories Told

by

the Camera

Glenn Hunter who has been away
from screen work for considerable

time returns now to play a featured

role in “The Romance of a Million

Dollars,” Preferred Pictures release.

Emanuel Cohen, editor of Pathe News,
returns from a seven weeks’ European
trip which took him to 1 1 countries. He
appears here in a photograph taken in

Berlin with Cameraman George Ercole,

right.

E. F. Albee, president of the Keith-

Albee theatrical enterprises, be-

comes a member of the board of

directors of the Cinema Corporation
of America, holding company for

P. D. C.

In Rome Emanuel Cohen, Pathe News editor, visited Premier Mus-
solini and Bixio Alberini, cameraman. Cohen, now back in New
York, believes his trip accomplished very good results insofar as per-

fecting the methods by which Pathe covers news of world events.

Cohen, left, and Mussolini, center.

Ernst Lubitsch signs a contract to direct pic-

tures for Famous Players-Lasky. “Mr. Lubitsch

will make only the most powerful produc-

tions,” says Jesse Lasky upon making the an-

nouncement.
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One of the Paramount pictures on Betty Bronson’s list is

“Everybody’s Acting.” She arrives at the Neilan studios,

reports to “Micky” (Marshall Neilan) and prepares to

begin work. He will produce and direct the picture. Her
last work was in New York studios.

J. Boyce Smith, Jr., general manager of Inspiration Pictures
suggests “The Four Feathers” as a suitable piece of material
for production. But Sidney Olcott, director, center, is

already well loaded with suggestions.

Larry Semon begins direct-

ing at the Sennett lot for
Pathe. He and Dorothy
Dwan are lending many a
boost to “Greater Movie
Season.”

C. V. Anderson caught
this one in Oakdale, Neb.,
where he owns the Oak
theatre. Which puts him
in the “Herald’s Fish Con-
test.”

FORUM THEATRE
HiiE mm f.RHST L UEtTSCK'S "SO THIS IS ?mS'

Constance Talmadge begins work in (to be sure the title of
the above photo should be “Thanks for the buggy ride”)
“The Duchess of Buffalo” at the Pickford-Fairbanks studio
in Hollywood. Standing on the robe is Sidney Franklin,
First National director.

“So This Is Paris” is having a successful run at the Forum
theatre in Los Angeles. The success of the run is attested to

a certain degree by the crowds appearing here waiting for

admission to the theatre. The picture is a product of Ernst
Lubitsch’s direction for Warners.
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Mabel Normand and Charley Chase on the Hal Roach lot.

The photograph was taken before completion of Mabel’s
second comedy for Pathe and before the Roach studios were
closed. Now the comedy producer is preparing to reopen
following extensive improvements.

Vacation time in Hollywood! Irene Rich completes work
on “My Official Wife” for Warner Brothers and enjoys
some “time off.” With her here is Louise Fazenda who
has recently done some great work in “Footloose Widows”
and “The Passionate Quest.” It is Louise in the water.

Robinson Smith, head of
American Woman’s Asso-
ciation, left, Helen Wain-
wright, champion swim-
mer, attend F. B. O.’s
“Governor” opening.

Pauline Frederick is re-

ported to have scored well
in her role of the woman
politician in “Her Honor
the Governor,” for F. B. O.

Harry Langdon completes “The Strong Man” for First
National. When Harry’s work is done these four know
it is their turn to work harder. Now they are preparing
another comedy for him to begin. L to R: Frank Holliday,
Frank Capra, William Jenner, and Arthur Frank Ripley.

Helen Wainwright, woman’s world champion swimmer, is

a guest of the American Woman’s Association when 600
of the organization’s members attend the performance of
“Her Honor the Governor,” F. B. O. film at Warner’s
theatre, New York. Pauline Frederick stars.

I
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Mrs. Mary M. Spalding, newspaper corre-

spondent in Los Angeles for the “Heralda
de Cuba,” visits First National studios.

June Mathis, center, Balboni in white
trousers, and Einar Hanson in dress suit.

Albert Rogell, director of Charles R.

Rogers Productions for First National,

visits his mother. Rogell is now direct-

ing Ken Maynard in “Ride Him Cow-
boy.”

Monte Blue who is now mak-
ing “Across the Pacific” for

Warner Brothers is taking a
big interest in putting over
“Greater Movie Season.”

Cameras in “The Masked Woman” make use of the new device called a sliding carriage. While the cameras are in opera-

tion the platform upon which the cameramen and director stand, moves and drops into position. In the carriage at right

center may be seen Director Balboni, and William Boyle, cameraman, behind him. At the foot of the carriage is June Mathis,

production head who is making the picture. At extreme left is Anna Q. Nilsson who plays a leading role in the First National

production.



August 14, 1926 EXHIBITORS HERALD 31

H. B. Warner is named for the title role

in “The King of Kings.” He will portray
Jesus in the film Cecil B. DeMille will

produce on a big scale for P. D. C.

Rudolph Schildkraut, eminent character
actor of the stage, is assigned to the role

of Calaphas, the scheming high priest in

the P. D. C. film, “The King of Kings.”

David Mendoza presents Major
Edward Bowes, managing director,

Capitol theatre, with a silver loving
cup from the Capitol orchestra.

Harry Weiss, manager of First National Pictures, Inc., St. Louis branch, celebrates his fourth year as manager of the ex-
change by giving a dinner dance July 24. Guests were chiefly members of the branch sales staff and office force. James Hill
was awarded a silver loving cup for being high point winner in the St. Louis sales contest during Harry Weiss Month. Mr.
Weiss received a large mahogany chime clock as a token of esteem from his fellow workers. The manager is host at a sim-
ilar celebration each year.
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“Resurrection” to be One of

World’s Biggest, Best
Joseph P. Kennedy Gives Home Folks Luncheon—Director Al Santell

Composes Oivn Music for Production of his Stories

By JOHN S. SPARGO

NEW YORK, Aug. 10.—Eddie Carewe hunted thirteen years for Joe
Schenck, finally found him and now everything is Jake. At least

this is the way Eddie figures it. He says: “I have been making
pictures for thirteen years and have always had in mind the big picture

when I could find the story and the man who would put me in a position

to make it. I have been hunting all these years for both, and now I have
found both. Tolstoy’s “Resurrection” is the story, and Joe Schenck is the

man. Both have been found and now if I don’t make one of the biggest

and best, the fault will be entirely my own.

(i \ LOT of people have an idea that
-C* getting money to make a big pic-

ture is the hardest part of it. But it

isn’t. With the right story and the right

release a producer can get all the money
he can possibly need for the making of

any big picture.

“It will take half a million to make
‘Resurrection’ as I intend to make it,

but with that story and a United Artists

contract for release, I can have three

times that if I want it.

“For more than three years past I

have wanted to make ‘Resurrection,’ but

didn’t want to make it unless I had every
facility in the way of production and
distribution to make it one of the biggest.

Finally I took the proposition to Joe
Schenck, and the quick action I got from
him almost took my breath away.”
Mr. Carewe left yesterday for the coast

to begin work, and with him went Count
Ilya Tolstoy, son of the famous author,

who has been engaged by Mr. Carewe to

aid in the preparation of the script and
remain with him during the making of

the production.
Count Ilya Tolstoy, who is about 60

years of age, worked with his father

during the writing of “Resurrection.” He
lives in Connecticut and most of his time

in this country is spent on lecture tours.

* * *

Joseph P. Kennedy, president of Film
Booking Offices of America, gave the

boys of his home town a movie luncheon
last week. He was host at a luncheon
in Boston and the guests were the motion
picture reviewers. The occasion was the

opening of “Bigger Than Barnum’s,” the

first feature picture completed under his

administration as F. B. O. chief, at the

Washington Street Olympia Theatre.
Mr. Kennedy’s second Gold Bond special,

“Her Honor the Governor,” plays the

same Publix house this week.
Mr. Kennedy was assisted in receiving

his guests by Edward J. O’Leary, Boston
branch manager, Henry Taylor, in charge
of Boston exploitation, and Mr. O’Neill,

publicity director from the home office.

The Boston newspapers carried lengthy
articles about Mr. Kennedy—a favorite

native son and former Harvard baseball
star—having made such an auspicious
beginning in the motion picture industry.

jjC

and in a few minutes a new song has
been born. Jimmie Caruso, studio or-

chestra leader, is very adept at jotting

down the air in music signs and shortly
the orchestra is playing the new song
and Santell is smiling.

Santell has composed a long list of
songs, but refuses to have them pub-
lished, although those who have heard
them declare there are many among them
that would make sure fire hits.

The latest song to come from this

young director was composed on the set

the other day at First National’s New
York studios where he is directing “The
Charleston Kid.” He wanted a song
that would fit some action in which
Dorothy Mackaill was taking part, so
just wrote it himself.

* * *

Director Howard Higgin is at First
National’s New York studios working
on preparation for the start of “Not
Herbert,” which he will direct for Ray
Rockett with Ben Lyon in the featured
role. Production is slated to start about
August 15th. Frances Agnew is doing
the adaptation.

* * *

In the Sesqui-Centennial Exposition
Auditorium at Philadelphia, an auditor-
ium seating ten thousand people, is the
largest organ ever built for an exposition
—an Austin, with four manuals and two
hundred stops, which means something
if you know anything at all about the
intricacies of an organ.
Frank Stewart Adams, Henry Mur-

tagh’s assistant at the Rivoli Theatre,
who gave free recitals at the Panama-
Pacific Exposition in San Fancisco in

1915, was selected to give a special con-
cert on this great organ in Philadelphia
last week.
Mr. Adams’ program included works

by Elgar, Victor Herbert, Faure, Mait-
land, Enrico Bossi and Kinder.

* * *

We’d better keep our eye on Doug or
we’re liable to lose him. And then, may-

Tinling Films Sham
Battle and Faces Judge

(Special to the Herald)

Someone should pin a medal on Al
Santell, or maybe it should go to Hal
Hall, who is responsible for the follow-
ing story about Santell.

Director Alfred Santell is believed to

be the only motion picture director in

the profession who composes his own
music when he cannot find anything in

the repertoire of the studio’s musicians
which fits the scene he is filming.

Santell always has his ukulele with him
on the set, and if the music displeases
him he calmly sits down with his uke

Tinling Films Sham
Battle and Faces Judge

(Special to the Herald)

LOS ANGELES, Aug. 10.—Res-
idents of Westwood, a suburb,
were plaintiffs in a case against

J. S. Tinling, assistant director,

last week charging him with dis-

turbing the peace. Judge George
S. Richardson found him guilty

but suspended sentence. Tinling
was charged with the responsibil-
ity for the noise created when Fox
Films made war scenes during the
night for “What Price Glory.”

be again, we’re not. Read this from a
British trade paper and then make your
bets according to the way you feel about
it

:

“Douglas Fairbanks and Mary Pick-
ford left London last Saturday en route
for Moscow, where both have been spe-
cially invited by the Soviet Government
to confer on the subject of film produc-
tion in that country. Doug is particu-
larly enamoured of the Russian films he
has seen, and I know considers them far
in advance of his own country’s produc-
tions. In point of fact, in the course of
a conversation while he was here, Fair-
banks averred that Russia showed more
brilliant imagination than any other coun-
try, whilst Germany came a very good
second, and it is quite on the cards that
he will make a picture in Russia.”

* * *

Charles P. Cohen, that wandering ex-
ploiteer of Fox Films, has settled down
in the New York office and on July 29th
severed all outside connections with the
world when he married Miss Nanette
Silbert.

Vivian Moses and the gang presented
Charlie with an electric percolator. This
sounds like there will be no alibis for

late breakfasts.
* * *

E. Thornton Kelly, head of the Con-
tact Bureau of the Motion Picture The-
atre Owners of America, has recently ac-
quired the New Plaza theatre at Engle-
wood, N. J., and intends booking both
the New Plaza and the Grant Lee to-

gether.
* * *

Siegfried F. Hartman, attorney for

Universal Pictures Corporation, is now
on his way to Europe for a four weeks’
vacation. He is accompanied by Mrs.
Hartman.
He will visit Carl Laemmle in Cals-

bad for a conference. The big question
now agitating Hartman on his way over
is whether the conference will last long
enough and be important enough to war-
rant Uncle Carl to write “travel neces-
sary in the service of Universal” on the
bottom of his vacation expense account.

* * *

After Carl Laemmle had blithely an-
nounced in his “Watch This Column”
ads that autographed photos of various
Universal stars including among the
others, Snookums, the adorable young-
ster of “The Newlweds and Their Baby”
comedy series, might be had from the
Universal Home Office, it was realized

that Snookums couldn’t write his name.
Paul Gulick, director of publicity for

Universal, cut the Gordian knot by get-

ting a footprint of the baby and super-
imposing it on the photograph, thereby
avoiding an action against Carl Laemmle
and Universal by the Federal Govern-
ment under the “fraudulent advertising”
law.

* * *

Barrett Keisling, DeMille publicity

chief, is en route to New York via the

Canadian Rockies on a trip said to be
combining three objects. Due to the

fact that Mrs. Keisling accompanies the

redoubtable Barrett, one of the objects

is set down as vacational. The other

two are said to be inspecting the Cana-
dian Rockies with a view of having one
or more of them moved down to the De-
Mille studio for a stage setting, and to

confer with the New York offices on
publicity and exploitation matters.

sfc :f:

Ralph Wilk, of Film Daily, and one
of the most popular men in the trade

paper field, left Saturday for Denver,
where he and Miss Helen Frances Zig-

mond will be married.
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Germany Requires American
Pictures to Supply Theatres

“Lichtbildbuhne” Export Edition Declares Talk of Antagonism
Has Been Exaggerated—Pleased at Way Reci-

procity Is Working Out

That the recent anti-American demonstrations in Germany at motion
picture theatres were the result of poor judgment in editing and exploiting

the films being shown and did not reflect the attitude of the trade toward
American pictures is the statement of the Lichtbildbuhne

,

leading Berlin

film trade paper, in Film Export, its export edition.

Theatres Must Have American Films

Germany must have American films to supply the theatres with a suf-

ficient number of pictures to complete their program, it declares. The German
people, it continues, demand the better American pictures and are entitled

to see them.

American Exports

of Positive Film
Increase in Year

(Special to the Herald)

WASHINGTON, D. C., Aug. 10.—
Preliminary figures just issued by the

Department of Commerce for the fiscal

year ending June 30, 1926, show that ex-

ports of positive motion picture films

for this period reached a total of 26,139,-

974 linear feet valued at $6,534,202. This
is a slight increase over 1925 when ex-

ports of positives totaled 21,452,587 lin-

ear feet valued at $6,739,786. For the same
period, however, there was a consider-

able falling off in exports of negatives,

the figures for 1926 being 7,671,989 linear

feet valued at $1,448,415 as against 9,393,-

589 linear feet at a declared value of

$1,894,314 in 1925.

The most sensational feature of our ex-

ports of motion picture films for the past

fiscal year was the tremendous falling

off in the quantity taken by the United
Kingdom.

In the period ending June 30, 1925, the United
States sent 47,543,144 linear feet to that country;
for the 1926 period this figure dropped to 15,614,-
524 linear feet and, for the first time in the
history of the motion picture exports of this

country, brought Latin America ahead of Europe
as an importer of American motion picture films.

In other words, exports of films to Europe
dropped from a little over 89,000,000 feet in the
fiscal year 1925 to about 67,500,000 feet for the
1926 period, while exports of these to Latin
America rose from 54,000,000 feet to over 69,000,-
000 feet in the same period. It should be recog-
nized, however, that as a revenue producer
Europe still

_

remains far in the lead. The Far
East, with imports from this country of about

55.000.

000 feet of motion pictures for the fiscal

year 1926, shows a satisfactory gain of just over

9.000.

000 feet more than for the fiscal year 1925.

With regard to individual countries, the United
Kingdom has for the first time been displaced as
the United States’ leading motion picture market
by quantity. Australia, which stood third in the
1925 fiscal year with a total of just over 22,000,-
000 feet, has bettered this by about 3,000,000 feet
for 1926 and now stands first. Canada is second,
her total of 22,550,000 feet for the 1926 fiscal

year being about 250,000 feet more than for the
same period last year. Argentina, fourth in 1925
with nearly 17,000,000 feet, has brought this up
to 20,500,000 feet and now stands third. The
United Kingdom, as stated before, jell from 47,-
000,000 feet to 15,000,000 feet and consequently
from first to fourth. France has increased her
total from 11,600,000 feet in 1925 to 14,000,000
feet in the 1926 fiscal year, but still stands fifth.

The next five markets for American motion pic-
ture films during the 1926 fiscal year are Brazil,
Mexico, Japan, Straits Settlements and Germany.
These are the same as last year except that
Mexico advanced to seventh, while Japan stepped
down to eighth and the Straits Settlements went
up to ninth at the expense of Germany. All of
these countries with respect to footage showed
gains each of more than 1,000,000 feet over the
1925 total.

Exports of raw films (sensitized, not
exposed) reached a total of 62,721,952 lin-

ear feet valued at $1,357,322 for the fiscal

year ended in 1926 as against 56,941,577
linear feet valued at $1,270,367 for the
fiscal year 1925.

Picture House Prices
Force Vaude Top Down

(Special to the Herald)

ST. LOUIS, Aug. 10.—The Orpheum
theatre, vaudeville house, which will re-
open the latter part of August, has an-
nounced a new schedule of lower prices
to meet the competition of Skouras Broth-
ers new Ambassador theatre, due to open
August 19, and Loew’s State theatre.

The Orpheum at week-day matinee will
charge 15 to 50 cents and night the rates
will be 15 cents to $1. The former top
was $1.50. Sunday matinee prices will be
the same as night prices.

The analysis of the situation is given
the first two pages in the news section of

Film Export. It is as follows

:

America Supplies One-Third

“There has been much talk recently

about Antagonism Against American Films

;

an antagonism which was alleged to be
more or less strong in this country as

well as in the whole of Europe. Let’s

analyze this highly important question as

far as Germany is concerned. First of all

we should like to deal with the (rather
senseless) claims that Germany should or
could do without American films alto-

gether.

“It may be useful to point out that apart
from all other sides of the question this

would be an utter impossibility for sheer
necessities of the market. The leading

German trade paper, Litchbildbuhne, has
recently published some highly interesting

and important figures proving that, for the
time being, even if she wished to, Germany
could not very well miss American pro-
ductions.”

“According to these figures the German
market in 1925 altogether consumed 618 full

length features, 286 of these have been
home production whilst 218 came from
America and 114 from other foreign coun-
tries. This means to say that America
supplied, roughly speaking, 35 per cent of
the German market’s demands.
“So if, theoretically speaking, the Ger-

man market would try to forget America
altogether they would have to raise their

own production 430 films a year and their

imports from other European quarters to

nearly 900. In order to accomplish such
a considerable increase of home production
the industry would have to find new funds
to the extent of more than $5,000,000. This,
however, under present conditions would
be an utter practical impossibility. Which
means to say that, even if she wanted,

Picture Production

In India Increasing
LONDON, ENG., Aug. 10.—

Regarding motion picture produc-
tion in India, “Bioscope,” a trade
paper, recently published an art-
icle from which the following
extract is taken:
“There are three or four com-

panies specializing in the produc-
tion of mythological and historical
subjects, but these are principally
designed to appeal to native audi-
ences. Now, however, several of
the newer companies have started
to produce modern stories, and
those which contain a “vamp”
seem most favored

Germany could not miss American produc-
tions just now.

“Certainly, however, it’s not only this

argument of sheer necessity which
makes the trade paper stand up against
“100 per cent Anti-Americanism.” Licht-
bildbuhne and this trade paper really

voices the opinion of the majority of
the trade—absolutely emphasizes the
fact that even if she could, Germany
should certainly not miss the pick of the
American productions which the German
public likes and has a right to see. On
the other hand, it certainly cannot be
denied that, at the present moment,
American pictures seem to be in a rather
awkward position in this country, which
is due to two reasons : First of all, some
of the American productions lately released
have not had a standard justifying it,

which means to say that the German
public only wants and shall only get the
very best productions and, as a matter
of fact, there are quite a lot of them.

Badly Exploited and Edited

“It certainly, however, was not always
the fault of the pictures if American pro-
ductions—and some very famous ones,
too—have been unsuccessful here lately.

Very often it has been only due to the
fact that they have been too badly edited
and exploited. Most of the blame for
this, of course, is due to the renters
who have been handling those pictures
and who have failed to give proper at-
tention to the all important problem of
editing. Part of the blame for the un-
pleasant situation is also—and quite
rightly so—attributed to the American
home offices for having failed to always
properly appreciate the atmosphere of
the market and for having thus repeat-
edly caused some ill feeling by the tac-
tical blunder of trying to force American
methods instead of rather adapting them
to the specific atmosphere of the market.
“Anyhow, it can be taken for granted

that the German trade—or at least its

big majority—certainly has no ill feel-

ing against the American trade and that
such ill feeling as may exist or has ex-
isted will be considerably smoothed by
the fact that the Americans seem to be
quite in earnest now as far as the carry-
ing through of the reciprocity idea is

concerned. As a matter of fact quite a
number of important German features
are being released in America just now
or will be so before long; and Germany,
on the other hand, is of course quite
willing to continue taking those Amer-
ican productions which are really suit-

able for her market. The German trade
is quite ready and set for practically
carrying through that ‘Internationalism’
of the trade which (principally in after
dinner speeches) has so often and quite
rightly been termed to be the very life

and soul of that trade of ours.”
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To every Motion Picture Exhibitor

in the United States and Canada

A Map Full of Movie Stars!
OVER TWO HUNDRED MOTION PICTURE STARS AND

DIRECTORS LIVE WITHIN A RADIUS OF
TWO MILES OF THE OFFICE OF

GEO. E. READ, Inc.
The Largest Individual Real Estate Organization in

Beverly Hills, California

Most of the great stars and directors have bought their homes, or in-

vested, through us.

We have compiled a map showing location of the homes of these

notable people!

It is Yours for the Asking if you are an Exhibitor!

Just use the Coupon and don’t forget to wire or write to Jack
Conant before you come to California so that he can make appoint-

ments for you.
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GEO. E.READ. INC
467-469 BEVERLY.DRIVE

BEVERLY tmimi HILLS
TELEPHONE QiXfijKj. 61/7

“If It Is In Beverly Hills,

We Handle It”
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Dowling Off for

Paris to Get Car

for Christie Trip
Starting on the first leg of a unique

automobile trip which will extend from
Paris, France, to the Christie studios in

Hollywood, Pat Dowling, publicity and
sales director for Christie pictures, will

leave Hollywood this week to pick up
the French car which will be used on
the trip.

Between New York and San Francisco
a total of 420 theatres will be visited in

preparation of Christie anniversary week
which starts November 14. This week
will be celebrated in the Educational Ex-
changes which releases all of the Christie
Comedies as the anniversary of the es-

tablishment 15 years ago of what is now
the Christie studios and which was the
first studio in Hollywood, founded by
Nestor Film Company, of which A1
Christie was then general manager and
chief comedy director.

Driving the unique car with appropri-
ate advertising carried, it is expected
that the touring representative will pre-
sent the Christie publicity to many mil-
lions of people in principal cities as well
as smaller towns along the route which
has been mapped out. Special publicity
is being prepared for the theatres which
will be co-operating on the Christie week
of November 14.

Further details on the Christie exploi-
tation trip will be arranged in New York
when the studio representative arrives
there late in August with the novel for-
eign car which will be used on the trip.

Considerable interest to the motoring
public will be attached to this trip as
well, on account of the fact that the
small foreign type of car is said to be
the forerunner of several small Ameri-
can-made cars which are now being ex-
perimented on and which will no doubt
be on the American market within the
coming year.

Soloman Becomes
Assistant Head of

Sales9 Plans Trip
Gus Soloman, special representative for

Red Seal Pictures, is to be tendered a din-

ner at the Astor Hotel preparatory to his

departure on a six months’ trip which will

take him to the Coast and back again.

The dinner will be attended by Max
Fleischer, president of Red Seal Pictures,

Fred V. Greene, Jr., Morris Finklestein,

Gus Soloman, Marty Soloman, and Harry
Bernstein, all executives of Red Seal.

The dinner is being tendered in celebra-

tion of two distinct events. Beside the

fact that Soloman is leaving on a lengthy

trip, he has been further promoted to the

position of assistant general manager of

the sales department of Red Seal.

Cohen Back fromAbroad, Says

"Bathe Will Cover WorldNews ”
Emanuel Cohen, editor of Pathe News, has returned to New York

from a seven weeks’ European tour, during which he traveled 14,000 miles

by boat, train, motor car and airplane through 11 countries, France, Italy,

Austria, Poland, Germany, Latvia, Russia, Czecho-Slovakia, Lithuania,

Belgium and England—studying conditions and enlarging the foreign staff

of the pioneer news film.

The results of Mr. Cohen’s trip will

assure the public and exhibitors that

every modern facility for speedy cover-

ing of world events is numbered in the

resources at the disposal of Pathe News.

News Has High Mission

“The news film has a far higher mis-

sion in the world than the mere enter-

tainment of its millions of follows,”

declared Mr. Cohen.

“Ever since its inception, 15 years ago,

Pathe News has carried on a quiet but
vitally effective campaign aimed at

bringing about understanding and sym-
pathy among nations, at showing one
part of the world how the other parts

live, what problems they face, what
means they are taking to solve them.
My trip has further convinced me of

the importance of this phase of news
film activity, and I might truly say
responsibility.

“It is just this sort of endeavor that,

in the belief of President Coolidge, will

eliminate the bitterness now felt in cer-

tain quarters of Europe for the United
States and the animosity of American
nationals toward their country’s Euro-
pean critics.

“One thing particularly impressed me
abroad. I found wherever I went that

Pathe News has a prestige, a standing
in the minds of individuals and govern-
ments, that makes its name an ‘Open
Sesame’ even in the highest circles. This
prestige is based primarily on the abso-
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lute impartiality and fairness with which
the News presents its message and the

realization that through the News every

country in the world may tell its story,

state its problem and hopes and ambi-
tions and disappointments of its people,

with full assurance that our presen-
tation to the American public will con-
vey an unbiased and impartial view.

“Our European neighbors know that
Pathe News considers it a solemn duty
to deal solely in facts—to picture the
truth. They feel that when we cover
any of their activities, fairness and ve-
racity will characterize our efforts. They
do not fear misrepresentation from us,

therefore, they have a decidedly friendly
attitude toward Pathe News.
“The continuance and furtherance of

this service of understanding is assured
by the high character of the personnel
of the Pathe News foreign staff. This
unit is composed of natives of all coun-
tries, who have submerged self and race
in their loyalty for the cause in which
they are striving. They have adopted
the American spirit of organization and
work as systematically and efficiently as

if they were right in our editorial office

instead of thousands of miles away
from headquarters.

News While It’s Hot

“There are no borders or boundaries
for the efficient news cameramen, they
have discovered ways and means of sur-
mounting barriers that otherwise would
seriously hamper the covering of stories

and the speedy transportation of film.

Were we to permit the shipment of film

to go through its natural course, we
would receive it in America from three

to four months late, and thus we would
be unable to be true to our pledge to

exhibitors and public to present news
while it is still news.

“Cameramen Arcole, Glattli, Wyand,
Alberini, Stindt, Dely, Missir and all

the others of the foreign staff have all

details down to a science and are func-

tioning better all the time. I visited

each man in his own country and then

brought them all together in Paris for

a conference in order to strengthen our
understanding and further perfect_ a

uniform system of operation. In view
of possible trouble in Eastern European
countries, where the spirit of vvar is still

in the air, where borders are still massed
with troops and where clashes are not

infrequent, I added a number of new
correspondents to be prepared for any

(Continued on Page 38)



36 EXHIBITORS HERALD August 14, 1926

Produced by Christie
You know what a guarantee of quality you have in

the words “Produced by Christie/’ You know it

through years of experience. But Christie, always
working to the highest standard of production value
and laugh qualities, has never turned out a faster or

funnier group of comedies than those that start the

1926-1927 season.

Here are laughs for the whole family, action

enough for any slapstick fan, dainty feminine beauty,
and stories that leave a smile behind when the
show is over.

Christie Comedies
“THE DAFFY DILL”

with Neal Burns
Edna Marion and Natalie Joyce

Burns is a scream as the daffy dill who was so

dumb he could not remember he was married, and
then tried to run a memory school.

“UPPERCUTS”
featuring

Jack Duffy
The famous comedy “grandpa” and a great comei
cast in a fast action comedy that has as funny
prize-fight as you have ever seen on the screen.

^0&6tjU
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O
THE SPICE OFTHE PROGRAM"

BOBBY VERNON
in

“Dummy Love”
The funniest picture Vernon has made in

two years.

Member, Motion Picture Producers and
Distributors of America, Inc.

Will H. Hays, President
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imiviie adams
COMEDIES
JIMMIE ADAMS

in

YOU have heard hundreds of
times of short features that

“saved the show.” Didyou ever

stop to think that if a good short

feature could save the show, a poor
one could spoil it?

Did you ever sit down to a dinner

in which the roast was splendid and
the vegetables all that could be
desired, only to find the dessert dis-

tasteful? Spoiled the whole dinner

for you, didn’t it? And that’s just

what a poor comedy can do for an
otherwise good program.

You owe it to your own business

to encourage the producers who are

giving you quality short features—
not only by booking them but by
exploiting them to the benefit of

your own box-office.

uBeauty A La Mud”
l, combination that’s hard to beat—Jimmie Adams
rith a fine cast of comedy stars, the famous Christie
eauty squad and a corking good plot.

Coming Soon—first of the new series of

BILLY DOOLEY
m

“A Dippy Tar 11

The goofy gob comedian whose first

year in pictures brought him to star-

dom, playing a part that’s crazier

—

and funnier—than ever.
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MACK SENNETT

Sennett Stars

in Person at

L.A. Theatre
Producer Permits 20 Players

to Appear

What is said to have been one of

the largest gatherings of motion pic-

ture stars and prominent players in

a personal appearance on a theatre

stage was recently witnessed at the

Million Dollar Metropolitan thea-

tre, in Los Angeles, when in con-

junction with the showing of the

Pathe Mack Sennett comedy, “Ho-
boken to Hollywood,” the famous
comedy producer presented his en-

tire line-up of comedy celebrities.

The event at the Metropolitan theatre

in which all the Sennett comedy stars, fea-

tured players and bathing beauties were
presented on the stage, was arranged by
Frank L. Newman, energetic managing
director of the Million Dollar house,

through the courtesy of the comedy king,

in a tribute to the comedy, “Hoboken to

Hollywood,” the latest and most hilarious

of Sennett’s laugh-films which shared hon-
ors with the feature on the program.

This is the first time that Mack Sennett
has allowed his players to appear person-
ally in a body on a local stage. Many of
the stars have been vaudeville and musical
comedy headliners prior to their becoming
Sennett comedians, and on the Metropoli-
tan stage proved to be very capable enter-

tainers. Billy Bevan, Vernon Dent and
Thelma Hill, featured in “Hoboken to

Hollywood” were present, as were Johnny
Burke, former musical comedy star and
vaudeville artist; Ruth Taylor, Raymond
McKee, Ruth Hiatt, Baby Mary Ann Jack-
son, Madeline Hurlock, Alice Day, Eddie
Quillan, Danny O’Shea, Thelma Parr,

Marion McDonald, Alma Bennett, William
Blystone, Andy Clyde, Barney Helium,
Marvin Lobach, and others. The Mack
Sennett presentation of players was an
added attraction to the regular theatre

program.

Have you seen the Educational picture puzzles ? Scenes from actual photoplays

are reproduced in puzzle form, the scenes having been cut into odd shaped card

board forms. They are on sale in stores throughout the country.

Red Seal Opens
N. O. Film Branch

Max Fleischer, president of Red Seal

Pictures Corporation, yesterday an-

nounced the opening of the newest Red
Seal exchange, located in New Orleans,

La., bringing the total up to 22 in the

United States, besides the London of-

fice.

The New Orleans exchange will be

managed by Mr. S. F. Mortimore of the

Enterprise Film Corporation at 421

Dryades street.

The line of Red Seal exchanges now
is as follows:
Martin Solomon, New York; Charles Lundgren,

Chicago; Ben Amsterdam, Philadelphia; Lester

Tobias, New Haven; M. Gruber, B'oston; Morris

Chase, Buffalo; John W. Quillan, Atlanta; George
T. Chester, Charlotte; J. B. Underwood, Dallas;

Wallace Walthal, Oklahoma; Robert W. Withers,

Kansas City; S. F. Mortimore, New Orleans;

John Servaas, Indianapolis; E. A. Benjamin, Los
Angeles; E. R. Williams, San Francisco; A1
Rosenberg, Seattle; Ralph Branton, Minneapolis;

Bill Onie, Cleveland; Jack Soghlowitz, Pittsburgh;

Matt Goodman, Detroit, and Nat Lefkowitz,

Cincinnati.

Emanuel Cohen Home
from Survey Abroad

( Continued from page 35)

events that may occur. We must not
only cover those that actually occur, but
also be ready for any possibilities.

“It was my privilege during this trip

to enter Soviet Russia and I found it

an extremely interesting experience to

be able to study at first hand all the
contradictory reports that filter across
the border, many of them concocted out-
side the country. Russia, covering one-
sixth of the world’s habitable surface
and with a population of 140,000,000,
must be covered by Pathe News the
same as any other part of the world.
The walls of mystery that have so long
surrounded Russia have been penetrated.
I perfected arrangements with Russian
cameramen that assure Pathe News of
a constant supply of exclusive pictures

of the Russian people that will be ab-

solutely unbiased and unprejudiced.

“It was also my privilege to visit a

number of prominent personages in va-

rious countries, particularly Premier
Mussolini of Italy. This was indeed a

pleasure, for I had long desired a better
understanding of this historic figure and
his purposes in order that we might
more accurately portray Italian events
in our issues. I also visited a number
of prominent inventors and scientists

who are working on the perfection of
devices aimed at improving the motion
picture industry.”

Young at Buffalo

For U Once Sold

Lone FP-L Serial
TLTARRY H. YOUNG, who is handling
x all short product for Universal at
Buffalo, N. Y., had his first experience
in the film
industry as repre-
sentative for In-
ternational Film
Corporation s e 1

1-

ing three-reel fea-

tures, all foreign
subjects. Later
joined Famous
Players Kansas
City, handling the

first and only seri-

al released by
them. “Who is

Number One.”
Then he was ap-

pointed manager
of short product.
Universal, Kansas

Harry H. Young

City. Later appointed

special representative for Mutual, handling

Charlie Chaplin releases. Joined American
Film Company as district representative of

three offices. From there to Fox in charge

of Columbus territory, then back home to

Universal as short product manager for

Cincinnati. Now he is at the Buffalo Uni-
versal exchange, in charge of short product.
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Ash Rumor Revives Guessing Bee
t

Consequences
to Oriental

Chief Topic
Leader Who Left McVickers Flat

to Work Oriental Flirting

With New York.

Persistent report that Paul Ash
is to leave the Chicago Oriental
this fall for (1) a Publix road-show
routing (2) a New York try-out,

has revived in the trade the, guess-
ing bee abandoned after the lead-

er’s departure from the Chicago
McVickers did to the box office of
that playhouse the things the pessi-
mists guessed it would. The cur-
rent guessing concerns, first, the
future of the Oriental and, second,
Ash’s chances elsewhere than in

Chicago, the first topic getting
major consideration.
While the futures under discussion are

properly the concern of the Oriental
owners, Mr. Ash’s employers and Mr.
Ash, the fact that exhibitors from coast
to coast have sought and are seeking
to duplicate Oriental box office results by
heavily financed duplication of the Ori-
ental-Ash policy lends the subject gen-
eral importance. Discussion in trade
circles is accordingly brisk and emphatic.

“What About the Oriental?”

“What about the Oriental?” is the re-
flex reply of theatremen to the news
that Ash is to leave. They asked the
same question about McVickers, when
the leader left that house, and later saw
their answer—that it would do a box of-
fice nose dive—confirmed. The compos-
ite answer of the more experienced the-
atremen to the Oriental question is not
quite so pessimistic. Some advance the
argument that the newness of the the-
atre will sustain it to some extent, but
others advance against this claim the fact
that exploitation of the new house has
been for Ash and not the theatre nor the
pictures exhibited.

The excellent location of the Oriental
is mentioned as another reason for ex-
pecting continuation of at least paying
business, but it is generally conceded
that a high-powered selling campaign
will be necessary to put over the play-
house as anything save the former stand
of the jazz phenomenon.
More pessimistic parties to the general

discussion point out that Ash's desertion

of the Oriental leaves the management in

even more pressing need of new policy
angles than did his McVickers leave-
taking. With a stage band working in

that house under heavy expense to poor
business, a circumstance mitigating
against the popularity of the stage band
type of show, probability of setting an-
other bandman into the Oriental is

doubted. The Publix units, running at

the Chicago just around the corner from
the Oriental, have not displayed drawing
power warranting a second week in the
loop. The Roosevelt, straight pictures,

has been hard pressed for a supply of
pictures big enough to keep it healthy,
its drain upon the picture market mak-
ing the picking slim for the other loop
houses, even under the existing scheme
of things.

“Name Acts” Next?
That so-called “name acts” will be

thrown into the Oriental to fill up the
gap left by Ash is the favorite guess
among the best guessers, but the Balaban
& Katz anti-name policy of long stand-
ing, together with the definite scarcity of
first grade attractions, is against this

switch. There are not more than a
dozen “names” that get money for pic-

ture houses anywhere and practically

none of these has been made for Chi-
cago. Ted Lewis, now working with his

band in a musical comedy playing Chi-
cago, is mentioned as the only figure

with a chance to take up where Ash
leaves off, Lewis having gained a lasting

popularity in Chicago through a Summer
theatre-cafe run some years ago and re-

tained it through frequent and well ad-
vertised subsequent appearances in

vaudeville and production, but the Lewis
thing is conceded to be a hunch, pure
and simple.
At about this point in the discussion,

the “experts” slow up and “Oh, well,”

each other with the reflection that the

Chicago B. & K. houses are just that
many Publix circuit theatres now, and it

doesn’t matter whether Ash’s draw
brings in Chicago, New York or circuit-

city money, since the P and L is jotted
down in one ledger. With that settled

to general satisfaction, the comment
turns to Ash’s chances of getting by on
Broadway or in the sticks and this un-
corks another series of guesses, interest-

ing but of little importance to exhibitors.

Ash Popularity Manufactured

Curiously, in face of the Ash record in

Chicago, the majority of forecasts are for

a fade-out. The Chicago popularity of

the leader is referred to as “manufac-
tured,” the home-town angle used in

putting him over, the big-money adver-
tising campaign heralding his coming, to-

gether with the fake story that hit the
front page of the “Trib” at the psycho-
logical moment and the fact that B. & K.
had never featured an individual prior to

Ash’s coming "being cited as boosts he
( Continued on page 42 )

James Wolfe Wins
“Show Stopping” Medal
The picture house show-stopping

championship is hereby awarded to

James Wolfe, bass barytone working sin-

gle as a presentation number at the Chi-

cago Theatre last week, who put the first

recorded public apology in a Balaban &
Katz performance last Friday night.

Wolfe was announced by trailer to

sing “Song of the Volga Boatman” and
“Road to Mandalay.” After the first

number, sung in great voice to a big

hand, the director substituting for

Adolphe Dumont sent the orchestra into

the precede for a scenic, closing drapes

shutting off the singer returning to cen-

ter stage for his second song. The abat-

ing applause took new "life and continued

through the determinedly projected one-

reeler, breaking into whistles and cat-

calls by the indignant Chicago audience

when Milton Charles went into an organ

solo that couldn’t be heard above the up-

roar. At the third slide, Charles proved

himself the only showman in the house

by stopping, throwing up his hands in

despair and waiting for the floundering

house staff to find its feet. Ultimately, a

spot picked up the interrupted singer at

left, the orchestra went into “Road to

Mandalay” and the badly nettled Wolfe

sang his second number in front of the

drape. Then the show went on.

Mr. Wolfe is the first artist recorded

to have broken the unwritten law that

Balaban & Katz shows do not back up.

Harry Gourfain Works
Out “Illusion” Show

Harry Gourfain, production manager of

the Central Park, Chicago Balaban and

Katz house, is preparing for opening

August 19 an “illusion” show that will

give audiences, and no doubt some pro-

ducers, something to wonder about. “Black

Is White” is the title of the show, which

will be run off as a minstrel. All the cast

will be onstage throughout the show, and

the audiences will see half the cast white

and the other half black for a part of the

show. Then the black and white sides

will be alternated. Later the cast will go

all black, and to close all will be white.

Gourfain works out this effect with

lights and makeup, but does not use the

usual radium paints and dyes with which
most producers create “illusions.” The
light treatment also will not be usual.

The method is simple, but is known to

few, and fewer still can obtain good
effects with it.
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CURRENT PRESENTATIONS
Chicago McVickers

Week Ending August 8
McVickers, Chicago, has insisted lately on hang-

ing onto its stage shows the label of the least

worthy of the world’s entertainment places, the

night club, where the entertainer works against the

rattle of dishes and the prattle of the intoxicated

and gets nowhere. Only by accident does the night

elub avoid the miasma that hangs over burlesque;
and some picture house stage shows have plenty

of burlesque stuff in them, even though the name
is omitted. The bill at McVickers last week ran:

Albert Brown doing a pretty good organ spe-

cialty titled “A Character Reading” and includ-

ing in the medley “Burgundy,” “Roses,” “To-
night’s My Night with Baby,” “Crying for the

Moon” and “That’s Why I Love You,” the

latter bringing groans from several seated near
this reporter during the show caught.

“The Cowboy Night Club” was the stage show
title, and another night club title is hung onto
the show currently in the house. Drapes parted
on stage in full, with the Atlantic Four and Wil-
liams’ musicians aloft on the back stage as cow-
hands variously draped about a barroom-gambling
hall set. A tenor seated on the stairs leading to

the upper stage sang “Wish I Had My Old Girl

Back,” after which he joined the other three of

the Atlantic Four and went into “The Gang’s
All Here.” This was followed by “Show Me the

Way to Go Home,” also by the four, and was
followed by “Five Feet Two.”

Ralph Williams as the two-gun sheriff entered
at this stage of the proceedings and gagged with
Will Stanton, eccentric comic who specializes in

a drunk act that is well done but should be sent

back to the real night clubs. After the gagging
the band went into “I Certainly Could.”

George Washington Dewey, colored barytone
attired as an Indian, came on here and sang
“Moon Deer” for great returns. Following this

the band did “Hello, Aloha.” Then a steel guitar

player did the same number. Typical of the
flavor of the whole show was the gag Williams
and the guitar player injected into the proceed-
ing. It ran :

Guitar player drops something into the instru-

ment.
Williams: “What was that you dropped into

the instrument?”
Guitar Player: “Those were cough drops. The

doctor told me cough drops are good for the
catarrh.”

But the playing was not that bad.
Hazel Romaine next sang “How Many Times?”

how many times ! She sang it for all present,
then sang it to Williams, then to the tuba player,

then to the drummer, and finally to someone out
front. Miss Romaine went over fairly well with

Aaronson, Irving, and Crusaders—Loew’s State, St.

Louis.
Ash, Paul, and Band Oriental

, Chicago.
Atlantic Four—McVickers, Chicago.
Ayers Brothers Metropolitan , Los Angeles.
Bailey and Barnum—Grand Central

,

St. Louis.

Baker, Florence—Newm an, Kansas City.

Ball, Rae, Eleanor and Michael Kno/i, New I ork.

Bank off , Ivan Newman, Kansas City.

Barrie, Stuart Grand Central, St. Louis.
Bell and Coates——Metropolitan, Los Angeles.

Blue, Ben

—

Oriental, Chicago.
Brader, Harry, and Orchestra Rialto, Omaha.
Brown, Albert McVickers , Chicago.
Brown, Marguerite—Loew’s State, Los Angeles.

Cannon, Beth Newman, Kansas City.

Carroll, Don Metropolitan, Los Angeles.
Charles, Milton Chicago, Chicago.
Chase, Irma Newman, Kansas City.

dayman and Kling—Stanley, Philadelphia.

Clifford. Jack Grand Central, St. Louis.

Cogill, Homer Central Park, Chicago.
Combe, Boyce Loew’s State, Los Angeles

.

Coxe, Eddi e Fox, Philadelphia.
Dalton Twins—Colony, New York.
“Dance of Joy” Missouri, St. Louis.
Davis, Josephine Oriental, Chicago.
Dewey, George Washington

—

McVickers, Chicago.
Dumont, Adophe, and Orchestra Chicago, Chicago.
Errol, Ralph Stanley, Philadelphia.
Gallo, Norma—Colony, New York.
“Gingham Revue” Missouri, St. Louis.
Grey, Helen Circle, Indianapolis.
Griffith, Edith Metropolitan, Los Angeles.

lladley, Emily Newman
, Kansas City.

Harris, Lydia Central Park, Chicago.
Irwin Sisters Missouri, St. Louis.
Juanita and Cansino—Rialt o, Omaha.
Kahn, ' Sammy, and Band Central Park, Chicago.
Kilenyi, Edward, and Orchestra—Colony, New York.
Kosloff, Louis Oriental, Chicago.
La Marr, Richard Colony, New York.
Lazzari, Caroline Stanley, Philadelphia.
Love, Grace

—

Newman, Kansas City.

all this. She had done better to do some other
number for an encore.

Will Stanton then went into his specialty, that
of a drunk who has reached the very ill stage of
inebriacy, which is the least inspiring of all its

stages. Some of the handful in the house laughed
at him.
Dewey attired as a cook came on again and

sang “Old Virginny Blues,” which hit them hard,
and “Save Your Sorrow,” which hit them harder.
Dewey has a big voice and a good sense of

drama. His work was well done.
The Atlantic Four followed with “The Old

Farm,” with variations, and “B’am, Bam, Bammy
Shore.” These boys are good lookers, have plenty
of personality and no doubt can sing ballad num-
bers with the best of them. They were ^old a
wrong idea for their McVickers date.

To close the show the band rapped out a hot
number, and for a tack-on Williams stepped out
and with a “Now, folks,” lead announced the
next night club show.

Chicago Central Park
Time August 1, 2, 3, 4

“The Kahns and the Kellys” was the title of
Sammy Kahn’s show at the CentraV Park, Chicago,
for the period indicated above, and a good time

was had by all. The show was run off against an
“East Side-Under the Bridge” set that looked well

because it was not the stereotyped, almost conven-

tionalized “Bowery” set too often seen in picture

and other theatres. The bill ran

:

Sammy Kahn in “tough” attire strolled out

before a curtain in one and spieled a lead into

the appearance of an Irish copper who might easily

have been borrowed from his beat out front. His
brogue was just right and he did not overdo his

part, as do so many who try to do the same kina
of part. Following some gagging stage went to

full with the band leaning on a blue number, after

which
Eddie Moran in Hebrew getup came on and un-

wound some laugh-getting lines and then made
way for
Homer Cogill, as a newsie, singing a parody

on “Mother.” Eddie wears a peg leg with which
he has learned to do some stepping that went over
neatly in the show here reported. Also he plays
a handsaw as well as anyone. For the sawing
and the stepping he took a good hand.
Next up were four girls in silken policemen’s

uniforms doing a fair step routine to “Dinah.”
They were followed by
Zastrow and White, comic eccentric and tap

dancing men who did not go so well. They
worked as if they were out of their element in a
picture theatre and were constrained by conscious-
ness of the fact. Maybe one of those acts that

“Love’s Enchantment”—Chicago, Chicago.
Luba Girls—Colony, New York.
MacGillivray, Albert Loew’s State, Los Angeles.
Malotte, Albert Hay—Metropolitan, Los Angeles.
Marseilles, Maurine Oriental, Chicago.
Martino, Giovanni—Stanley, Philadelphia.
Matthews, Betty—Newman, Kansas City.
Maxwell, John Loew’s State, St. Louis.
McDemott, Loretta Fox, Philadelphia.
Missouri Boy Scout Band Loew’s State, St. Louis.
Moran, Eddie—Central Park, Chicago.
Murtagh, Henry B. Rivoli, New York.
O’Donnel, Vincent Central Park, Chicago.
Osman, Vess—Circle, Indianapolis.
Patsy and Sonny Central Park, Chicago.
Peabody, Eddie, and Orchestra

—

Metropolitan, Los
Angeles.

Previn, Charles, and Orchestra Missouri
, St. Louis.

Quinlan, Dan Rivoli, New York.
RabirofF, Jacques—Newman, Kansas City.
Rathburn, Floyd Loew’s State, Los Angeles.
Riley, George—Oriental, Chicago.
Ringo, Marguerite Fox, Philadelphia.
Rita and Martinez—Rialto, Omaha.
Rodemich, Gene, and Band Grand Central, St.

Louis.
Roehm and Richards Rivoli, New York.
Romaine, Hazel McVickers, Chicago.
Rubinoff Loew’s State, St. Louis.
Ryan, Charlotte Stanley, Philadelphia.
Shelton, Edgar Missouri, St. Louis.
Slosser, Milton Missouri, St. Louis.
Small, Paul Oriental, Chicago.
Stanton, Will

—

McVickers, Chicago

.

Taylor, Fred——Rivoli, New York.
Terry, Tom Loew’s State, St. Louis.
Van, Grayce—Newman, Kansas City.

Van, Vera Loew’s State, Los Angeles.
Wetzel, Joseph Fox, Philadelphia.
Williams, Ralph, and Band—McVickers, Chicago.
Wolfe, James Chicago, Chicago.
Wolf, Rube, and Band

—

Loew’s State, Los Angeles.
Yale Collegians—Cricle, Indianapolis.
Zastrow and White

—

Central Park, Chicago.

lias not fully made the switch to presentation
work from whatever it was doing before. They
were followed by
Eddie Moran as a Volga boatman singing “The

Vulgah Boatman,” which is is good as are most
takeoff songs. Eddie spiced this with enough
comedy to put it over well and then went into
some parody Russian steps that hit hard. To con-
clude his offering he stepped with Kahn for a
couple of minutes and left Kahn sitting on the
deck.
Vincent O’Donnell, following Moran, panicked

them with “Calling Me Home” and laid them
away with “Pretty Kitty Kelly.” O’Donnell is

a clever salesman and a good singer. He had to

beg off after “Kitty Kelly.”
Patsy and Sonny, juvenile girl and boy step

team, next did a jumbled clog number that won
little.

Lydia Harris, following the steppers, sang
“How It Was Raining!” “And How” and “What
a Man!” Miss Harris included all the suggestive
lines, but went over pretty well even so.

To close the show the band swung into “Side-
walks of New York,” during which the entire cast
romped on. “Pretty Little Baby” followed “Side-
walks” and the show closed hot.

Chicago Oriental
Week Ending August 8

Last Thursday night, for at least the second time
in two weeks, Henri A. Keates’ organ sing-fest

created demand for an encore broken in after the
trailer announcing Paul Ash’s presentation. After
the interruption, this time. Ash came on with all

the old steam (not recently evident) and prevented
the sensation of anti-climax. This steam carried
the act through two or three numbers before it

dropped into the lazy tempo permitted during the
past few weeks and made Ash ask for applause to
warrant the encores figured into the running
schedule.

The act was a Russian thing of considerable
pretentiousness and ran as follows

:

Opening: Chorus in pseudo-Russian steps down
front to music by band banked to back of stage,
prefacing Ash’s fiery entrance to announce

:

“Where’d You Get Those Eyes,” by the band
with Paul Small singing a chorus.

Josephine Davis clowning a Russian dance for
laughs.

“Someone’s Losin’ Susan,” announced by Ash
as his new composition and orchestrally niftied
accordingly, with Small singing another chorus.
“At Peace with the World and You” by the

band with Louis Kosloff, first fid, finishing in a
spot. They worked hard to sell the number, and
Kosloff is an artist, but the song remained B’er-

lin’s deadest dud.
Maurine Marseilles, following a musical com-

edy plug by Ash, singing “Nobody but You,”
“How Many Times,” and going into the dance
she’s done so often at this house for surprisingly
good return, considering.

“Pretty Little Cinderella” by the band with
Paul Small singing and a miniature production of
“Cinderella” up back on the flying stage. (More
effort along this line is a good bet.)

George Riley, who got over big a few weeks
ago and is announced as “Paul’s new tenor” set

in for eight weeks, singing “O Gee, Georgie,”
“Wait Till Tomorrow Night,” “Lonesome and
Sorry,” “Rose Colored Glasses” and finally bring-
ing on his uke for a finish. The first two num-
bers are stag stuff and it was all Ash could do to

get Riley enough applause to swing the rest of
the stuff charted. They liked him all right after
he washed up and probably will stick with him
the announced eight weeks if he ditches the dirt.

Ben Blue, hit of the bill, doing his skating
classic and a routine of almost classic comedy
following. Ash told the folks, twice, that Blue
has 12 weeks booked in Europe, weeks obviously
deserved by Blue but of no interest whatever to
Oriental customers.
Everybody came on for the finish and the prin-

cipals got a laugh with a burlesque Russian dance
in front of the band.

Chicago Chicago
Week Ending August 7

Frank Cambria’s name is given as producer of
“Love’s Enchantment,” Publix unit at this house
last week, but there’s almost nothing in it to sug-

gest the touch of the man who made original Bala-

ban & Katz presentation the great thing it was.
One of the oldest vaudeville acts on the road, a

trick musical duo, is set into the middle of the

thing and takes up the bulk of the running time.

Everybody who’s been showshopping to any extent

in the past decade knows the vaudeville act and
possibly its familiarity is the chief fault with the

presentation. The stage setting got a flash hand,
but after that the response was spotty. The pro-

duction looks hurried and perfunctory.
Overture: Selections from “Faust” directed

by Adolphe Dumont in his accustomed faultless

85 Acts Reported in This Issue



August 14, 1926 EXHIBITORS HERALD 41

manner and played that way by the orchestra.
Newspicture, with orchestra.
James Wolfe, bass barytone, singing “Volga

Boatman’s Song” and “Road to Mandalay” in

the face of dumb stage management reported else-

where in this issue. Wolfe has a great voice,
great enough not merely to stop the show but to
back it up two numbers. A big hit working
straight, he’d be a sensation working costumed
in character with his songs.

Scenic, run off against the will of the audience
and in disregard of continuous applause won by
Wolfe, accompanied by orchestra.

Milton Charles, Tivoli-Uptown organist brought
to the Chicago, introducing his own song, “It’s
You,” and quitting after three slides to give the
house the chopped Wolfe number which it de-
manded. Charles proved himself the best show-
man at the theatre by giving up for Wolfe and
getting him the break he had coming. The audi-
ence seemed to appreciate it and went for
Charles song when he got to it.

“Love's Enchantment,” presentation signed by
Cambria. The vaudeville act mentioned above
was preceded and followed by a singing dub and
a parading chorus of six, this device inadequately
unifying the offering.

“Into Her Kingdom,” long feature.
“Honest Injun,” short feature.
Seats were readily obtainable the first show

Friday night.

New York Rivoli
Week Ending August 6

Under the title “Minstrel Memories” Dan Quin-
lan and Roelim and Richards did a minstrel show
that pleased the audience at the Rivoli theatre last

week. The bill

:

Under the direction of Nathaniel Finston the
Rivoli Orchestra offered “La Boheme" for an
overture. A cornet solo of “Mimi" was the hit

of the overture.
A Red Seal short feature.

Rae Eleanor and Michael Ball in “A Musical
Studio." Opening with a full stage library set-

ting Miss Eleanor and Mr. Ball played violin

and cello to the accompaniment of Mr. B'all’s

whistling. These performers were pleasing and
their work got a very good hand.

Rivoli Movievents, orchestra in pit.

Henry B. Murtagh at the organ played “Sing
Sing Is Not a Place for Singing Lessons." Open-
ing with “Could 1?" Murtagh put the audience
in singing classes. Some from the Bronx and
others from the East Side, West Side and
Brooklyn the applause to determine the best
singers.

“Minstrel Memories," presented by Dan Quin-
lan and Roehm and Richards. The revue opened
with a full stage levee scene. On the dock a
gang of negro laborers loading a boat sang
“Mississippi Days," led by Fred Taylor. This
was followed with some negro comics, a bride
and groom, and included comic song number and
the usual darkie jokes. The next offering brought
the boat race between the Natchez and the
Robert E. Lee. As this number was ended a

quartette took the stage and did a medley of
old time tunes. They went very well and were
relieved by the whole company dressed in cos-
tumes of Civil War days. The suits were of a
light brown and brown beaver hats were worn
with them. The scene shifted to the grand salon
of the Robert E. Lee. Here, seated in typical
minstrel fashion, with comics and tambourines,
the company went tfrrough their numbers. Solos
of dances and character song numbers were in-

cluded. It was the usual negro minstrel show,
dressed up, and appreciated by the Rivoli audi-
ence.

New York Colony
Week Ending August 7

Jerry De Rosa, manager of the Colony theatre,
tried to beat the hot spell and offered a “Lingerie
Fashion Revue." He was partly successful, inas-
much as he had a bigger crowd at the theatre than
has been there in many a matinee. While his
stage setting was fine his girls were no prizes, lack-
ing the carriage and bearing for a revue like this

and very poor when it came to their dancing
numbers. The bill

:

Colony orchestra, conducted by Dr. Edward
Kilenyi, playing an overture consisting of
“Spanish Eyes," “Camille," “Castle in Spain"
and “Barcelona." The medley was well received.

Colony Current Events.
Lingerie Fashion Revue, opening with Richard

LaMarr before a drop. A song told the story
of the revue. Mr. LaMarr’s voice did not carry
more than half way through the house. The
Lyric he used for the introduction was “Only
You and Lonely Me."

This was followed with a full stage setting of
a fashion parlor. A bright yellow drop with
marble pillars and appropriate drapings made it

attractive. A fashion waltz was offered by Norma
Gallo. As she ended her number the revue was
on, and parading from the stage over a platform,
built around the orchestra, the girls showed the
latest in lingerie. This was followed by LaMarr
again, singing “Honeybunch." Two dance num-
bers were the next on the bill and Norma Gallo
did “Siren of the Nile" while the Luba Girls and
the Dalton Twins participated in “A Lingerie
Dance Finale."

Philadelphia Stanley
Week Ending August 8

Due to the length of the long feature picture.

“The Midnight Sun," the surrounding program at

the Stanley theatre last week was somewhat cur-
tailed.

The Stanley orchestra presented an overture of
the most popular hits of Rudolf Friml, including
“Firefly," “L’Amour Toujour, L’Amour," “Vaga-
bond King," “Chansonette" and “Rose Marie."
A wave of appreciation seemed to emanate from
the audience as each favorite was recognized.
The Metropolitan Opera Quartette, including

Charlotte Ryan, soprano, Carolina Lazzari, mezzo
soprano, Ralph Errol, tenor, and Giovanni Mar-
tino, bass barytone, gave excerpts from Flotow’s
masterpiece, “Martha." They presented “The
Spinning Wheel Quartette," “The Last Rose of

Summer," and “Goodnight Quartette," with full

stage setting and the members of the quartette in

costume. The swing and rhythm of “The Spin-
ning Wheel Quartette" was especially pleasing.
Two of the singers sat at spinning wheels and
accompanied the singing with the revolution of

the wheels. The voices of the quartette had
great volume and were beautifully blended, ex-
pressing all the emotions demanded by the opera.
Cy Clayman and Helen Kling, recently with

George M. Cohan, burst upon the stage in a

whirlwind of motion, but before the audience
could recover from surprise at the speed of their

movements, their act was completed. The aud-
ience was still demanding an encore when the

picture was announced.

Philadelphia Fox
Week Ending August 8

The management of the Fox theatre deserves

great commendation for the vivid animated stage

picture arranged as a setting for the beautiful

Tschaikowsky overture “1812” by the Fox orches-

tra. The theme of the overture is the burning of

Moscow by the Russians to forestall the advance of

Napoleon and his troops. The curtains parted

showing snow falling with the city of Moscow in

the distance and a group of soldiers outside the

walls. Soon flames broke out in various parts of

the city and increased in volume' as the orchestra

reached a climax ending in the Russian and French
national anthems.

Marguerite Ringo and Joseph Wetzel, “the
original Romeo and Juliet of Songland,” headed
the surrounding program with a delightful group
of songs. They sang with an absolute lack of

effort or affectation that was refreshing. Mar-
guerite Ringo has a soft, sweet voice and a

charming personality and in her simple pink dress

she captured the hearts of her audience. In
“Eileen,” the sympathetic quality of her voice

was especially noticeable and it was hard to tell

whether the audience enjoyed more this song or

“Just a Cottage Small by a Waterfall,” which
followed.

Loretta McDermott and Eddie Coxe of “Tattle
Tales,” presented a song and dance act with a

pleasing setting that received cordial approval.

Miss McDermott’s song “I’ve Found a Round-
about Way to Heaven” and Coxe’s number,
“Southland,” left the audience clamoring for

more and the dance numbers were equally good.
Miss McDermott’s costumes were very fetching,

particularly one of white satin and rhinestones,

and the stage setting with flame colored back
drapes and large vases of flowers on pedestals
added greatly to the effectiveness of the act.

Los Angeles Met
Week Ending August 6

Publix Theatres presented Eddie Peabody in

“Stepping High" at the Metropolitan last week. The
production, staged under the direction of Jack
Partington, was good.

Eddie Peabody opened the bill with an arrange-
ment from the “Student Prince," comedy which
included horn solos, violin solos, singing and the
use of beer steins being interpolated.
The band, on rolling stage, was relegated back-
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stage as the Met girls came out and did an
eccentric dance number which got an encore.

Bell and Coates sang “The Lonesomest Gal in
Town," and for an encore, “Animal Crackers."
Peabody relieved one of the team at the piano,
thereby proving to customers that the piano is

another one of his accomplishments.
Peabody and band played “Only You and

Lonely Me" and
Don Carroll, member of the band sang a ballad

number.
Ayers Brothers, internationally famous roller

skaters, topped the performers* bill, thrilling the
audience to the point of almost wishing a cessa-
tion of their act.

Edith Griffith, cute brunnette wisp, sang “Say
It Again." Her petiteness put the song4 over.
Peabody and his banjo brought out the follow-

ing request numbers: “Who’s Who," “No
Foolin’," “Then I’ll Be Happy," and “St. Louis
Blues."
Jack Partington’s stage presentation was

worthy of praise. Raising drop curtain disclosed
a stairway with three huge vases on each side.

Vase number one on both sides moved half-way
around disclosing a pretty Metropolitan girl

dancing snappy steps in duet with the opposite
girl. Vases two and number three opened and
all girls carried the same steps. The center drop
curtain was sprung and two men standing up-
side down danced a duet. They did a dance up
and down the steps. Another curtain lifted dis-

closing for the finale a girl dancing in front of a

large glass-spoked wheel rapidly turning around
as she performed. The effect was striking and a

beautiful close for a splendid bill.

Albert Hay Malotte, organist, continues with
good work at the console.

Los Angeles State
Week Ending August 6

Loew’s State last week presented Rube Wolf and
his band in “Specialty Idea.” The presentation

was the poorest seen at this theatre in a long time.

There were no stage effects or production whatso-

ever. The orchestra occupied the usual stage

orchestra pit while velvet drop curtains covered the

sides and back portions of the stage. Varied lights

broke up the monotony of the sameness in dec-

orations.
Rube Wolf and his band opened the show with

an operatic selection which received fair applause.

Floyd Rathburn, English comedian, gave a

drunk monologue and for an encore did a buck
dance which was a little better.

Albert MacGillivray, billed and announced as

“Caruso of the Air,” sang “Mighty Lak a Rose,”

in soft lyric tenor voice. He received an encore

and sang another number.
“How Many Times?” was played by band

while Rube and Vera Van sang the song. The
best portion of this act went to the orchestra

boys, who did their former ballet dance in

feminine burlesque.
Boyce Combe, singing monologist, gave his

usual line of chatter for the seventeenth or

eighteenth time to Loew’s state patrons and
finished with his “sneezing story,” which helped

along a little.

Marguerite Brown, child singer and dancer,

received considerable applause after singing

“Let's Talk About My Sweetie,” and danced a

buck for an encore. The bill closed with

“Valencia,” by band, and pipe organ. The spe-

cial arrangement of this song, as played by

Wolf and his band, was not enthusiastically

applauded.

Mildred Melrose Quits
(Special to the Herald)

NEW YORK, Aug. 10.—Mildred Mel-

rose, who entered presentation through
Fanchon and Marco on the West Coast,

has left that field for club and hotel

work. She has sailed for London to

open at a club.

Musical Director

An up-to-date showman with a

wide reputation and 20 years’

experience (age 37) who can
produce prologues, presenta-

tions and novelties

Will Accept Engagement
in high class theatre.

For three years conductor of one of

Canada’s finest symphonies.

Completing third year with large first-

run Chicago house.

Large repertoire and plenty of first

class references.

Address: Musical Director, 314.

6246 South Park Ave., Chicago, 111.
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St. Louis Missouri Ash’s N. Y. Switch IsSt. Louis Grand Central
Week Ending August 6

Gene Rodemich and his band ascended to new
heights the week of August 6 when they gave the
patrons of the Grand Central a show that smacked
of the best of Broadway.

Gene started the festivities with an arrange-
ment of “At Dawning” and “Land of the Sky
Blue Water.” It was very pleasing.

Then Gene warned his audience that they
would all probably get a little silly during the
playing of “Hi-Ho, the Merrio.” The warning
prepared the patrons for most anything so they
were not a bit surprised when six members of the
band came to fore and acted as chorus men.

Jack Clifford and his fast feet won much ap-
plause. Bailey and Barnum with their banjo,
cello and blue shouting were the riot of the bill.

For the last Gene saved the spectacle of Miss
St. Louis of 1926 and her court of local bathing
beauties. They were spilled out on the stage in

a wild profusion of varied colored bathing suits.

Corrine Groves is the St. Louis entrant for the
first honors at the Atlantic City bathing beauty
contest and the title of Miss America of 1926.

Stuart Barrie at the organ urged “Birds of a
Feather Sing Together” and insisted on singing
about spring and springtime.

St. Louis State
Week Ending August 6

Irving Aaronson’e Crusaders held the boards at

Loew's State the week ending August 6, and their
combination of jazz harmonies interspersed with
dancing and singing proved a popular attraction
for this house.

Some acrobatics by the drummer helped to en-
liven the turn. He throws a fit that resolves
itself into the bawling interpretation of “Nobody
but You,” and the pianist climaxes by singing
“Animal Crackers,” while two steppers disguised
as crackers caper back and forth across the
stage.

John Maxwell, a singer with a tricky throat,
proved a novelty and made a decided hit when
he switched his vocal chords from a rich soprano
to a clear tenor.

For his farewell selections, Rubinoff, violinist

selected "That’s My Baby” and “Poor Papa.”
He played both in his inimitable way, which has
made him a prime favorite with St. Louis motion
picture fans.

St. Louis State
Week Ending July 30

A novel feature of the Loew'e State program the
week ending July 30 was the appearance of the
world famous Missouri Boy Scouts band of 110
pieces.

This organization, directed by Prof. R. Ritchie
Robertson, is the official band for the Missouri
State Fair and was in St. Louis boosting the
coming fair at Sedalia, Mo., when Harry Green-
man, manager of the State, grabbed them for his
picture palace.
The boys can do something besides make a

large volume of sound. Their presentation of
“The Fall of Jericho” was of high calibre. In-
strumental solos, whistling, songs—all were put on
for the patrons of the house.
The high lights were the ensemble numbers

“Stars and Stripes Forever” and “We’re from
Missouri.” ,

Tom Terry, organist of the State, is going to
take his first vacation in two years. So he had
that in mind when he pressed out vacation blues
to the tune of “Seated One Day at the Organ.”

Rubinoff, violinist, retains his popularity and
directed the orchestral rendition of “A Bouquet
of Roses,” offering “Mighty Lak a Rose” as it is

supposed to be played, as a crooning lullaby. He
also appeared in solo, playing “Slavonic Fantasie”
and “Let’s Talk About My Sweetie.”

St. Louis Missouri
Week Ending August 6

Gus Edwards’ “Gingham Revue” at the Missouri
theatre the week ending August 6 proved one of
the most entertaining stage atractions that has
appeared at this picture theatre the current season.

It was Family Week at the big Grand boule-
vard house and this stage turn fitted in nicely.
There was a corps of chorus dancers who were
good, and easy to look at. Also some pleasing
singing and not too annoying cut-ups. Two of
them, boy and girl dancing comedians, proved
excellent kickers. Another chap that made a hit

was a juvenile dancing violinist.

Charles Previn directing the Missouri orchestra
played as the overture “Old Folks at Home and
Abroad,” an arrangement of patriotic airs of

various countries, preceding the playing of

“Swanee River” as it would be played by the
orchestras of the different nations.

Milton Slosser at the Wurlitzer played “Lots
for Sale and Sail for Lots,” the theme being the
Florida land boom.

Week Ending July 31

“The Dance of Joy,” presented on the stage of
the Missouri the week ending July 30, was a novel
presentation based on the ballet painting of Degas
and music by Tschaikowsky. It brought out some
pretty dancing and pleasing music.
A danseuse showed some back kicks that were

different, toning up ballet dancing by six girls

coached by a ballet master.
Another pleasing little conceit was called “A

Mirror Dance.” It was a real surprise. We
won’t spoil the secret, but suffice to say it is good.
It featured the Irwin Sisters. The violin accom-
paniment was excellent.

Charles Previn selected as his overture number
Grieg’s “Peer Gynt Suite.”
Edgar Shelton, pianist, played with hard bril-

liance and was well received.
Milton Slosser had another organ community

sing entitled “The Song Shop.”

Omaha Rialto
Week Ending August 7

Spanish dances often are incongruous when they
are put on by tall blondes, but not so with
Juanita and her black-haired Latins, who played
the Rialto last week. They breathe the Spanish
atmosphere in actions and looks.

Paco Cansino, of the famous Cansino dancing
family, is Juanita’s dancing partner. With them
are Miss Rita and Jose Martinez. The troupe
also carries its own orchestra director for the
special music numbers.

Blue is the dominant color of the setting. Blue
also is the principal tone in Juanita’s costume
as she comes out in a whirling dance of the
Spanish style, tambourine and all. She and
Cansino glide into a duet. Cansino’s dancing is

of high order. Miss Rita dances gracefully, fol-

lowing in the footsteps of her principal, Juanita.
Martinez is as capable as the rest of the talented
troupe.
The dances were well received and the dancers

had to bow their thanks to persistent applause.
“Mignon” by Harry Brader’s orchestra was

well liked.

Indianapolis Circle
Week Ending August 7

The Circle presented last week the Yale Col-
legians, a group of Yale undergraduates who are
making their first trans-continental tour under the
auspices, of the university. Their program included
a variety of selections ranging from popular and
semi-classical numbers to a medley of operatic
selections.

In addition, Vess Osman, an exceptionally tal-

ented banjoist, and Helen Grey, an attractive
dancer, appeared in several specialty numbers,
one of the cleverest being a medley of Southern
tunes to which Miss Grey, transformed by the
lighting effect into a rich chocolate brown, did
a lively dance.

While the Collegians offer few specialties, their
music is full of melody and of a type to appeal to
those whose taste is not limited entirely to
popular selections.

Indianapolis Colonial
Week Ending August 7

The Colonial theatre re-opened August 1 after

being dark for a week during the redecoration of
the house and the remodeling of the stage.

A new policy of a stage attraction each week
has been announced by the management, with
Bartram and Saxton, “The Kentuckians,” widely
known harmony singers, appearing on the first

bill. The singers pleased the audiences with a
well chosen repertory of popular ballads, sung in

an entertaining manner. Floyd Thompson’s
American Harmonists were heard in a special
program of numbers, featuring a song slide.

Frank Owens and Bob Jones are the soloists.

Kansas City Newman
Week Ending August 7

The ballet divertisement, “The Dance of Joy,”
will find a big response from those members of
audiences schooled in the more involved technique
of dancing and interpretation, but, it must be
admitted, the act is a bit slow and dragging to the

average patron. Not one whit of adverse criticism

can be directed at the capable members of the cast.

The make-up of the number simply is utterly de-

void of that element known as “spice.”

Ivan Bankoff, as the dancing master, is good.
So are the Irwin Sisters and Beth Cannon, as

well as Jacques Rabiroff, the violinist. The pu-
pils, Florence Baker, Irma Chase, Emily Hadley,
Grace Love, Betty Matthews and Grayce Van,
are a nimble group who lend what life there is

to the presentation, which is of 25 minutes*
duration.
The attendance was slightly below normal, but

the weather was the hottest of the year thus far.

Basis of Guessing Bee
(Continued from page 41 )

cannot expect to parallel elsewhere. That
the bandman can go down to New York,
bearing the “from Chicago” label which
New Yorkers don’t like, and draw along-
side such names as Whiteman, Lopez,
Bernie, Kahn and others, with definite

local significance is regarded as unlikely,
despite his professional hook-ups and the
co-operation he is almost certain to re-

ceive from music publishers and the pro-
fession in general. That he can return,
in the event of an Eastern or road flop,

and renew his present vogue with Chi-
cago’s fickle young folks is tossed off as
out of the question by veteran showmen
who have seen freak draws made and
broken.

Against this reasoning the jazz lead-
er’s adherents make the point that Ash
was a draw in San Francisco before com-
ing to Chicago, asking why it is not logi-

cal to assume that he can make still an-
other jump and get away with it. This
is what makes the guessing interesting.

Exhibitor Angle Vital

As stated, what happens to the Orien-
tal and to Mr. Ash is properly the busi-
ness of the Oriental owners, Mr. Ash’s
employes and Mr. Ash, but exhibitors
who have invested or contemplate invest-
ing the considerable amount required to
make a jazz personality an attraction
have a considerable interest in the situ-

ation. For these the following summing
up of the McVickers crash brought about
by Ash’s leaving (in which, incidentally,

the Oriental desertion is predicted) is re-

printed from the June 5 issue of the
Herald:

“It’s a sad story, for McVickers. It is related
here for the dual reason of its essential interest
to showmen and its bearing upon the subject of
presentation personalities. Whether the house
can be brought up to a paying basis before it

has lost as much money as Ash made for it is

the most engaging question presented by the
current theatrical situation. The answer to this

question is the answer to the one about Paul
Ash type of filmshow, for as Ash left McVickers
so will he and his brethren leave the Oriental and
such other theatres as they may dominate. An
Ash may go up or down—by the nature of his
calling he may not remain stationary—but a the-
atre is a fixed property.”

Sam Bramson Books
For Big Ballroom

Sam Bramson, Chicago booking agent
who until recently has specialized exclu-

sively in presentation booking, has taken
over the booking of the Aragon Ballroom,
Chicago. The Aragon is a new ballroom
owned and operated by Andrew Karzas,

who also owns and operates a string of

motion picture theatres in Chicago.

Bramson has set into the Aragon such

acts as the Tripoli Trio, signed by the

Aragon for a year; Morton and Mayo;
Eddie Matthews and other well known
acts that usually work in presentation pic-

ture houses. The Bramson office also has

added more picture time to its books.

Bert Capman Builds

New 22-Minute Revue
Bert Capman, formerly with “The

O’Brien Girl” and “The Chiffon Girl”

and also in vaudeville, has built a revue

carrying 11 people which he hopes to

play over various picture theatre circuits.

The revue is described as a fast song
and dance act worked against an elab-

orate mounting, also created by Capman.
Featured in the act are the Lucas Sis-

ters, a song and dance novelty team de-

clared to be a good “find.”
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THE THEATRE
O^JDepartment ofPractical Showmanship

START SPECIAL SHOWMEN SERVICE
“Herald” to Answer Questions

of Exhibitors on Theatre Needs
Forming Advisory Council of Prominent Theatremen

The “Herald” in this issue begins a special service to exhib-

itors which has been prompted by a letter received from a

contributor to the Theatre department.
Efforts will be made to supply exhibitors with information in

reply to the questions related to exploitation and operation of thea-

tres.

The questions are to be asked by exhibitors and in most cases to be an-

swered by exhibitors.

Two definite advantages to the theatre owner characterize the service

:

1. He will find seasoned answers to many practical questions pertaining to
his business.

2. He will find that in answering questions of others he uses wholesome
grey-matter and refreshes his memory of experiences he has had in the exhibition
field.

Copy Service

For Exhibitor

HouseOrgans

House organ or newspaper
publication rights to this copy
is granted exhibitors by the
“Herald” herewith.

“MOTION PICTURE FIELD IS
BROAD”

“T17HEN 30 years ago the first mo-
* * tion picture appeared on the pub-

lic screens a new element of life was
given to the people of the world,” said

James J. Davis, Secretary of Labor, re-

cently. “In a limited way the drama
which preceded it, and still occupies a

prominent place in public esteem and
private life as an inspiration to society,

brought recreation and education to

civilization. Its field, however, was nar-

row. The motion picture began, as a
world influence, where the drama left

off; it was able to assemble the best of
dramatic talent and make it available as

inspiration, recreation and instruction

alike to the tiny hamlet, the big city,

the wilderness, the jungle, the island of
the sea and the old centers of world
population. The objects it was so well
fitted to perform have been carried out
beyond the expectation of any of the
founders of the industry.”

STYLES
T F you are buying an Easter hat you
*- guard carefully against a piece of ma-
terial that will wear but once, of course.

But too you choose carefully that you will

obtain the style of the day.

There are styles in pictures. One style

was “in” ten years ago that is not “in”

today. This theatre is showing the latest

in pictures while in some houses you may
see old style pictures.

OUR THEATRE IS NOT LARGE
BUT—

A LOCOMOTIVE may draw more cars
in its train than a Packard automobile

but we’d rather ride in the seat of a Pack-
ard. Some theatres may seat more people
than others but a seat in a small house is

more likely to be near the motion picture
screen than a seat in a large one. Small
houses like small people are not often at a
real disadvantage.

In all cases where it is reasonably pos-
sible the HERALD will itself supply
answers to exhibitors’ queries. In order
to do this an advisory council composed
of exhibitors is being formed.

Forms Advisory Council

William Sweeney, long known in Illinois

and the Middlewest for his activities as

an exhibitor and M. P. T. O. worker,
offers to give advice on practical prob-
lems. Others whose names will be men-
tioned in an early issue will join Sweeney
in making this service as ideally practical

as possible.

The Special Service grew out of a sug-

gestion made in the last paragraph of a

story appearing in the August 31 issue of

the HERALD. That paragraph asked
that exhibitors who believed the HERALD
could be of some additional service might
suggest such a thing and if so an effort

would be made to install the department.
A letter came immediately from a man
whose activities have already made his

name known among exhibitors saying that

small town showmen have a number of

problems that they would like answered.
The letter follows:

I notice in this week’s issue of the
HERALD you ask if there is some spe-

cial service the Theatre Department
can render.
There are a number of problems

which confront the small town exhibitor
and as there are thousands of such
showmen I should like to see a few
inches devoted to their special needs.

A. Just how should such thea-

tres advertise when they change
their programs from four to six

times weekly? Is it best to play

up each one consistently, using the

same cmpaign on all or would it be
better to pick out the two best.

hammer them and let the rest take

care of themselves?
B. What sort of advertising is

best?

C. A large number of poster

boards, colored heralds, newspaper
ads in the weekly, insert cards, ex-

ploitation novelties, window cards,

weekly house organ or handbills?

In small towns a good picture

doesn’t have time to sell itself because

it comes and goes before word of

mouth advertising can have any ef-

fect. Very truly yours, .

The name of the writer has been with-
held but will be supplied to anyone who
requests it for purposes of their own.
The Theatre Department wants you to

write answers to these questions. Regard-
less of the quality of the answers they
will be printed.

Address your letters to “The Theatre,

Exhibitors Herald, 407 South Dearborn
Street, Chicago, Illinois.”

Lobby of Ice and Snow
for “Wilderness Woman”
A lobby display depicting ice and snow

in a setting of blue light effects has been
very appropriately arranged at the Ameri-
can theatre in Salt Lake City in connection
with First National’s production, “The
Wilderness Woman.”

Cook Stages Diving

Contests at Pantages
In conjunction with Nadeline Berio

and her Diving Venuses at the Pantages,
Manager Earl Cook staged diving contests

for men and women on Wednesday night,

obtaining good newspaper co-operation and
greatly increasing attendance.
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Modern Exploitation
— —-By DAVID J. LUSTIG

Fred Miller, head of the new Carthay
Circle theatre in Los Angeles, placed
eight of these signs along the city’s

boulevards which was the first time
such a stunt had been used there.

Hepp Issues

Calendar Each
Month, 7 Years

Monthly programs may be made valuable
to exhibitors.

Jack R. Hepp has submitted one put out
'

by his Idylhour theatre, Greeley, Neb.,
which purports to be different from the
others. It is so perhaps because of heavy
cardboard, the size, the type and the gen-
eral appearance. But as Hepp says in a
letter he has put it out in Greeley for
seven years and has never missed a month
in that time. People then have grown to

expect his calendar. They use it from not
only desire but from force of habit.

The August edition carries about eight

pieces of art with the type. In each il-

lustration is the name of a picture. In
other places the name of picture for that
day of the month is printed in type one
quarter of an inch high. With the title

of each picture is an explanation of the

story or a few words regarding the pic-

ture.

His letter follows

:

Attached you will find a copy of our
latest monthly program which is a radical

departure from our old method of makeup.
The liberal use of exchange cuts makes

a more attractive program than does
straight type-matter.

No mailing list is necessary here, one
being put in every city and rural mail box.

We believe that we are pioneers in the

monthly program field, putting out the first

in March, 1919, and since that time never
once have failed to give our patrons an ad-
vance on our presentations. That the pro-

grams are used and appreciated, we know
to be a fact. A card, asking the ques-
tion, “Do you get our monthly program ?

Do you wish to receive it in the future?”
elected an 85 per cent response in favor
of them.

Very sincerely yours, The Idylhour Theatre

O NE of the most important

means of exploiting these days
is the publicizing of your the-

atre.

Pictures come and pictures go but

your house remains.

Sell the public your theatre. In your
advertising and house organ or pro-

gram boost the theatre itself. Let
them know why it is the theatre they

should attend.

Tell them about the cooling system,

the new screen, the house staff, the

organ and organist, the orchestra and
the numerous other features about the

theatre proper that IS news.
When you have new frames put in

to beautify the front or the lobby call

their attention to it. Make them stop,

look and admire. They will then talk

about it to their friends. All this

counts.
* * *

In every theatre the live-wire press

agent or manager who acts as the

press man can find numerous items

that is news and can be written up in

interesting style.

The ordinary house program used
by so many theatres is, in many ways,
a waste of money. To prove this look

around the ordinary theatre and see

the many programs that are thrown
away by patrons both inside the house
and in the foyer, lobby or street on
their way out.

* * *

There is a class of people who at-

tend a theatre these days who will

only take home and read a house
organ that is bright, snappy and
newsy. The regulation program is of

no worth to them. If you have a

readable house organ properly edited

they will read it.

It takes more time and some brains

to get out a house organ but anyone
can get out a stereotype style of house
program with a collection of stock

cuts and a few bylines culled from a

press sheet. Managers should give this

all important matter consideration.

Even if their bosses do not see the

value of such a house organ the man-
ager who is responsible for his own
theatre should force this point on
them. It can be done.

In your window cards or special

paper run special display lines selling

the theatre to the people of your
vicinity. The regular window card

giving the names of three or four pic-

tures and stars will not be remem-
bered. Better to play up one picture

and one star and do business than

three or four pictures and stars and
have them go elsewhere. This is a

phychological fact and should be

given attention.
* * *

When a certain big special is to be

played get busy one or two weeks be-

fore the play dates and concentrate on
that picture and boom it for all it is

worth but at the same time don’t for-

get that in the meantime you have
other pictures you want to do business

with. Think this over, it will pay you
in 'he end.

Keep your theatre at all times be-

fore the public. You are out to boost

your house, and with the proper

amount of thought you can and will

do it. Don’t let the other fellow beat

you to it. Some day, I hope, there

will be a special examination for thea-

When “Bigger Than Barnums” opened at the Victoria theatre, Philadelphia, a

street ballyhoo aided in bringing out crowds like those above. It is an F.B.O.
release.
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Manager McDonald exploited "Up in Mabel’s Room” with large keys at his theatre

front when the Christie picture played the B. S. Moss’ Colony in New York.

Something Different

DO YOU like lo see something different in motion

pictures—something that is instructive and eduea

tioual and vet entertaining?

E
VERY THURSDAY and Friday the Gem Theatre is

present Rig a one-reel subject, a Lyman Howe
‘•Hodge-Podge,” which shows you how the rest of the

world looks—and How other peoples live.

Howe has traveled the world over many times and
in his film library he has pictures of everything of im-

portance in the entire world.

I

N EACH of these reels Howe takes bits of film and
pieces them togefher with clever titles and cartoons.

From elephant hunting in the dense jungles of India he

swing to the scenic beauty of Yosemite Falls or the

splendor of ancient Greece; from there to darkest Africa,

then to Moscow, Shanghai, the towering Aips, the boule-

vards of Paris, the Great Pyramid, or the strange cus

toms of some distant race.

I

F YOU LIKE the usual—the \yorthwhile things—we
ask you to support them by your patronage.

tre managers before they can obtain

positions. When that day comes I

wonder what percentage of managers
now working will continue? It will

be, when that time comes, a sort of
survival of the fittest.

Shimon Peps Up
Small House in

SummerMonths
Word comes in that Louis Shimon who

obtained wholesome experience in his work
at the Milwaukee theatre, Milwaukee,
is carrying: on
a strong: advertis-

ing; schedule with
success in the Up-
town theatre, She-
boygan, Wis.
The house is

small but has re-

tained patronage
through the sum-
mer months. But
as Mr. Shimon
has just now con-
tributed a letter to

this department it

follows to outline

the methods he is

using::

You will probably be glad to know how

it is possible to put a little house over in

the summer time.

I am, and always have been strongly in

favor of a short subject program—a variety

bill carefully selected. That is just exactly

what I am giving them in Sheboygan—and

incidentally the other houses are following

right in line.

This town is full of kids—so I m making

strong play for their trade, to repeat what

one big advertiser said, “My children for-

merly knew only the theatres on Eighth

street and now all I hear in my house is

Uptown Theatre, certainly, Eli advertise

with you.”

The latest idea is presenting beautifully

framed photos of the “Our Gang” kids to

my gang and it’s doing wonders.

The ad above for Educational’s “Hodge Podge” pictures demonstrates the good
use of type in motion picture advertising where no illustrations are used. The pic-

tures in general have that one characteristic , they are “different.” So Eldrid
Fisher of the Gem theatre, Pineville, Ky., takes advantage of that feature.

With the above cover Paramount has is-

sued announcements of a flag raising on
the new building at Times Square, N.
Y., United States Marine Corps offlci-
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6—JOHN GORMAN PICTURES—

6

BOX OFFICE MAGNETS
“HOME SWEET HOME”
“A BROADWAY DRIFTER”
“MORALS OF TODAY”
“BLACK TEARS”
“FALSE HOPES”
“HUMAN NATURE”

Box Office Productions

Q Box Office Titles

Box Office Casts

High Class Society

Comedy Dramas

Produced by a Box-

Office Director

For the Independent Market

MR. BUYER:—Gorman Pictures will have the
biggest Box Office Names obtainable in each
Production: Great stories, lavish sets, produced
in a first class manner by a sure-fire Director, John
Gorman, who made “THE PAINTED FLAP-
PER,” “WHY WOMEN REMARRY,” “THE
PRINCE OF BROADWAY,” etc., etc. The
Gorman method saves you 50%. It cuts out
excessive sales profits.

Competing With the Best

JOHN GORMAN PICTURES
CHADWICK STUDIOS

6066 Sunset Boulevard Hollywood, California

VOLA VALE VOLA VALE VOLA VALE VOLA VALE VOLA VALE

VOLA

VALE

VOLA

VALE

VOLA

VALE

VOLA

VALE

VOLA

VALE

VOLA

VALE

VOLA

VALE



August 14, 1926 EXHIBITORS HERALD 47

INDEPENDENTS HAIL BIG YEAR
Selling Efforts Intensified;

Public Wants Outdoor Films
Trade Demand’s Swing to Outdoor Pictures Vindicates Judg-

ment of Independent Producers and Promises

Increased Business

I
NTENSIFIED selling effort on the part of both Independent and old-line
distributors, the swing of trade demand to the type of pictures which
long has dominated Independent production and the continued general

prospect of a big box office year are looked upon by students of the business
as indication of a big season for Independently produced and distributed
product. These circumstances have been considered by executives in the
Independent field as ample warrant for expenditure of unprecedented
amounts upon production and the perfection of distribution machinery. It

is predicted, without denial from the camps of the pessimist, that 1926-27
will be a banner season for Independents.

John Gorman to

Offer Six Films

to Theatre Owner
Six productions for the Independent

market are announced by John Gorman
Pictures under the following titles,

“Home Sweet Home,” “A Broadway
Drifter,” “Morals of Today,” “Black
Tears,” “False Hopes” and “Human
Nature.”

All the pictures, which are made at

the Chadwick Studios in Hollywood, are
directed by John Gorman, who made
“The Painted Flapper,” “Why Women
Remarry,” “The Prince of Broadway,”
and other pictures well known to theatre
owners and public alike.

Vola Vale stars in the John Gorman
productions, which include high class so-
ciety comedy dramas.

F. B. O. Forces at

Sunday Meet Tell

of Big Bookings
Business is piling up so rapidly with Film

Booking Offices of America that it has be-

come necessary to have meetings on Sun-
days to catch up. An important sales

meeting brought together a large group of

branch managers, salesmen and bookers
from Eastern points.

They reported splendid business with the

Gold Bond specials and also with the first

Fred Thomson Western of the new sea-

son, “The Two Gun Man.”

There is a tremendous demand, the field

men said, for the “Red” Grange football

special, “One Minute to Play.” The na-
tional release date is the week of Septem-
ber 19. The first bookings for the Grange
pictures were sold by Jerome Safron, Phil-

adelphia branch manager, for Cape May
and Wildwood, N. J.

Special accessories are to be sent out on
this picture, including football cutouts,

autographed photographs of “Red” himself
and a handbook written by him called

“How to Play Football.”

The sales force also reported a great
demand for the half-dozen special feature

picture which Viola Dana, the new F. B.
*0. star, is to make. Through her work
in “Bigger Than Barnum’s” and “Kosher
Kitty Kelly,” Miss Dana seems to have
achieved greater popularity than ever.

Miller’s Figueroa theatre in Los Angeles,
a first run presentation house which fre-

quently plays extended runs, has bought
•all F. B. O. Gold Bond specials for first

run presentation.

“Laddie,” the picturization of Gene
Stratton Porter’s most popular novel,

which sold more than 2,000,000 copies,

opens in the Figueroa the third or fourth
week in August.
The entire group of Gold Bonds have

received unusual bookings, having been
bought by such circuits as the Famous
Players-Lasky of New England, for five

states, the Comerford for its 90 Pennsyl-
vania houses, the Fox in New York, and
the Consolidated Amusement Company in

"New York, and various others.
Harry Cohen, Los Angeles branch man-

ager, closed the Figueroa deal.

The Capitol and Venus theatres in Rich-
mond, Va., have bought for first run show-
ing in that city the entire F. B. O. product
for the 1926-27 season. Frank L. McNa-
mee, branch manager, negotiated the deal.

'T'HE current demand for Western and
outdoor pictures, a demand so great

as to precipitate a virtual landslide to

those types of product by concerns not
formerly participating in their produc-
tion, is regarded not only as vindication
of the executive judgment of Independ-
ent producers during the past several
years, but as promise of big business for
these same during the coming year. It

is pointed out that the Independent pic-

tures already on the market and ready
for immediate booking by exhibitors run
heavily toward this class of entertain-
ment, a circumstance which will give
the Independents a big advantage in the
current selling season and at the same
time open booking channels for the new
product coming from the studios.

Selling Effort Welcomed
The intensified selling effort of the

old-line companies, evident in strength-
ened and expanded sales systems on
every hand, is a development welcomed
by the Independents. Product line-ups
now offered by old-line concerns, Inde-
pendent executives say, more closely
parallel the output of the Independent
studios than at any previous time in the
history of the business. This amounts
practically to a reversal of circumstance.
Whereas it was formerly the popular as-

sumption that Independent producers
and distributors would follow meekly
along in the path of the productor-dis-
tributor-exhibitor outfits, the current
season sees the latter making hasty ef-

fort to produce and sell the type of pic-

ture which has been favored by Inde-
pendents for several seasons.
That Independent producers are not

content merely to sit back and let the
old-line concerns “sell the idea,” follow-
ing along with a policy of “cleaning up”
on the other fellow’s advertising, is evi-

dent in the increased production activity

of the Independent studios and the de-
termined development of Independent
sales organizations. The list of timely
Independent material in the exchanges
is rivaled only by the list of similarly
suitable pictures in the making.

Exact Business Science

The granting of Independent distribu-
tion rights, formerly obtainable under
comparatively easy conditions, has be-
come a matter of exact business science.
Placing of the distribution contracts for
a territory no longer is considered suffi-

cient. Reasonable guarantee that the
product will be sold under satisfactory
exhibition terms, and that the follow-up
exploitation and advertising of the prod-
uct will have full effect, is demanded

before deals are closed. There is also
a considerable shortening of the period
between making of the distribution con-
tract and public exhibition of the pic-
tures concerned.
The generally optimistic attitude with

reference to the box office history of the
approaching season is another factor in
the enlivened condition of the Independ-
ent branch of the business. Exhibitors
confident of bulk business, it is reasoned,
are exhibitors who will shop with dis-
cretion rather than buy bulk in a fren-
zied effort to grab a safe number of
supposedly sure-fire attractions. The
shopping exhibitor is regarded as a cer-
tain customer for the Independents. Un-
bound by fear of competition, confident
that the public demand for pictures is of
a nature yielding safe returns for all and
paying really big dividends only to the
intelligent buyer, the exhibitor is expect-
ed to give the Independent salesman
more business in 1926-27 than in any
previous year.

General Optimism Found

Investigation of the Independent atti-
tude with respect to the coming season
reveals general optimism. Independent
manufacturers of long product cite the
record of certain short feature concerns
as proof positive that product of merit
will be given its desserts when the book-
ings are passed around. Exactly the
same logic is advanced by short feature
concerns, whose observations of the In-
dependent sales field have led them into
greater investment for the new season.

Product announcements of the Inde-
pendent producers for the coming season
leave little doubt as to the spirit animat-
ing production effort. The casts of pic-
tures in production or on schedule con-
tain names with big box office meaning,
not spread out conservatively over the
pictures named, but bunched in casts
that may well be called “all star.” Di-
rectors with notable productions to their
credit are equally prevalent. Authors,
technical men, production personnel in

general runs to a caliber consistent only
with the results of a big year anticipated.

Greasing the wheels of the mechanism
necessary to transport this prepared and
projected product from studio to screen
with complete satisfaction of the box
office, the Independent distributors have
built up exploitation and advertising de-
partments of great effectiveness. From
these sources, directly and indirectly, ex-
hibitors will receive the selling assist-

ance at one time considered available
only when dealing with old-line com-
panies.
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BRAY CLOSES BIG CONTRACT
Home Office Gets

Print of Second

Columbia Release
The first print of “The Belle of Broad-

way,” Columbia’s second release of the

season, has arrived at the home office, and
after the first showing at the company’s
projection room, Joe Brandt and other of-

ficials pronounced it as full of real values
as “The Lone Wolf Returns,” which has
received countrywide recognition and al-

most one hundred per cent booking.
Betty Compson, the star of “The Belle

of Broadway,” is said to have done some
of the best work of her screen career in

this production. The Du Barry gowns
worn by Miss Compson in “The Belle of
Broadway” are exquisite, and it is no
secret that Betty Compson knows how
to wear clothes.

Herbert Rawlinson plays opposite Miss
Compson. Tom Ricketts carries the bur-
den of the comedy, and Edith Yorke is

said to display her usual capacity for the

portrayal of pathos and the mother in-

stincts. Edward Kipling, Edward Warren,
Auguste Tollaire, Wilfrid North, Albert
Roccardi and Armand Kaliz, who scores
as the heavy, complete the cast.

Harry O. Hoyt, as previously announced,
directed the picture from the script of J.

Grubb Alexander. Harry Cohn vised the
production.

The reports on “The Lone Wolf Re-
turns” continue to pile up record-breaking
bookings.

One of the most important bookings re-

ported the last few days is the Michigan
Butterfield circuit.

Dick Weil Edits

New Magazine of

Rayart Pictures
Rayart Pictures Corporation is now pub-

lishing an exploitation magazine which
does credit to the company, its product and
the editor, Richard Weil, director of ad-

vertising and exploitation.

A copy of the first issue of “The Box
Office,” just received, has eight pages re-

plete with illustrations and is done in

three colors. News of activities in Rayart
production, a comic strip, another cartoon
and several “wisecrack” columns are in

evidence. There is also a page of pictures

to attract the reader, while each page is

made attractive with portraits and scenes

from productions.

Readability of “The Box Office” is evi-

denced by titles of departments such as

“Dick Sez,” “Wise cracks by Wise Men,”
“Box Office Fables” and “Closeups of the

Stars.”

Tiffany Finishes Cast

for The First Night

”

Tiffany Productions, Inc., announces it

has completed the cast for production of
one of the Twenty Gems, “The First

Night,” a farce-comedy by Frederica
Sagor. The picture is now being filmed.

The cast includes Bert Lytell, Dorothy
Devore, Walter Hiers, Joan Standing,
Harry Myers, Hazel Keener, James
Mack, Nellie Bly Baker, Eugene Jackson
and Frederick Kovert.

Sterling s First Picture

Will Open Capitol at Miami
“Men of the Night,” the first of the

Sterling pictures to be released by Sterl-

ing Pictures Distributing Corporation,

(formerly Ginsberg-Kann), has been se-

lected by Universal Pictures Corporation

to open its big new Capitol theatre in

Miami, Fla. The date for the opening

of the theatre will be decided in a short

time.

Year Book of

Red Seal Made
in Three Colors

Fred V. Greene, Jr., production head of

Red Seal Pictures, and Hank Linet, pub-

licity chief, have completed the work on
the Year Book for the 1926-27 product of

Red Seal releases.

The book is attractively done in three

colors, illustrated with the characteristic

handiwork of such leading cartoonists as

Max Fleischer, president of Red Seal, and
Marcus of the New York Times.

Thirteen distinctive products are listed

in this book, including “At 3.25” and
“Churchyards of Old America,” two novel-

ties.

Big Tieups Mark
Chadwick Film’s

Opening at Colony
An extensive and comprehensive exploi-

tation campaign heralded the opening of

Chadwick’s First Division Picture, “Devil’s

Island,” at the B. S. Moss Colony theatre

on Broadway. Tieups with several leading

merchants resulted in widespread window
displays and co-operative advertising in all

daily newspapers.

Colonial Radio Corporation prepared a

series of attractive window displays for its

six factory branches in New York City

and Brooklyn. Another window adjoining

the Colony theatre was added to the

Colonial chain.

Bellman Signs

To Release 88
In Two States

Contracts have just been closed be-
tween J. R. Bray, president of Bray Pro-
ductions, Inc., and Jack Bellman, presi-

dent of Hollywood Pictures Corporation,
under the terms of which the franchise
involving the distribution of the eighty-
eight releases for 1926-1927 will be han-
dled throughout Greater New York and
Northern New Jersey by Hollywood
Pictures Corporation.
Thie contract, which is said to be one

of the largest in state right annals, was
consummated by Mr. Bellman, it is de-
clared, after a survey of the short prod-
ucts market had identified the Bray En-
terprises as outstanding producers of
short features in the independent field.

The Hollywood Pictures Corporation
Controls for distribution in Greater New
York and Northern New Jersey the out-
put of the Gotham, Camera Pictures,
Sterling and Banner productions. The
acquisition of the eighty-eight Bray re-

leases to augment the feature produce is

called certain to strengthen their already
firm position as regional distributors in

the metropolitan and New Jersey ter-

ritories.

The eighty-eight Bray subjects are 12

two-reel Sunkist Comedies; 12 two-reel
Fistical Culture Comedies; 12 two-reel
MacDougall Alley Comedies; 26 Bray
Cartoons; 13 Nature Specials and 13

Novelty Screen Magazines.
“Mr. X,” the educated monkey, the

famous Sunkist Bathing Beauties and a

well-known male and female comedy
lead will be featured in the series of
Sunkist Comedies. In the Fistical Cul-
ture series, adapted from stories of Pop-
ular and Sport Story Magazines, by
William Henry Cook, Lewis Sargent sup-
ported by Betty Caldwell, Joe Bonner,
Roscoe Karns and others will be fea-

tured. The Bray Cartoons will be big-

ger and better than ever this year, ac-

cording to Mr. Bray. The remainder of

the Bray product, comprising 13 Nature
Specials and 13 Novelty Screen Maga-
zines will complete the requirements for
something novel in the enterprising pro-
gram. The MacDougall Alley Comedies
will be juvenile fun-feasts starring well-

known “kid” players.

/. R. Bray (left), president of Bray Productions, is shown closing the deal with
Jack Bellman, president of Hollywood Pictures Corporation, for rights to the

Bray product for Greater New York and Northern New Jersey.
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THIS department contains news, information and gossip on current productions. It aims to supply
service which will assist the exhibitor in keeping in touch with developments in connection with

pictures and picture personalities—and what these are doing at the box office. No prophecies on the

entertainment value of pictures are made. Opinions expressed are simply those of the author or of

his contributors and the reader is requested to consider them only as such.—EDITOR’S NOTE.

/''''HICAGO exhibitors, and exhibitors
v— elsewhere under similar circumstances,

have legitimate cause for complaint against

newspapers placing among theatre adver-

tisements other ads of reprehensible char-

acter. Today (August 7) Chicago’s morn-

ing dailies contain, surrounded by theatre

advertisements, an ad for the LaSalle the-

atre exhibition of “Some Wild Oats,” a

clinical treatise on social disease which

makes its reappearance from time to time

under sensational billing.

The advertisement contains such lines as

the following:

“Warning! Owing to its delicate subject

and scenes, men and women will not be

admitted together to see this picture. It

tells everything. It shows everything. Pos-

itively no children admitted. Men Only all

day Sunday, every morning from 11 a. m.

to 2 p. m. and every evening from 7 to 11

p. m. Women Only every afternoon except

Sunday and Tuesday and Friday nights. All

seats 50 cents.”

That there may be a legitimate purpose

back of the manufacture of such pictures

as “Some Wild Oats” is not the point in

question, although a debatable one. That

the exhibition of such a picture under the

rulings set down may be sanctioned by pub-

lic health officials and others is not per-

tinent. That a newspaper of avowed re-

sponsibility permits such an exhibition to

be sensationally and misleadingly advertised

in the space alleged to be devoted to legiti-

mate motion picture theatre advertising, and

captioned with such a line as “Where to See

the Best Motion Pictures,” is the thing to

which theatreowners can and rightfully

should enter strenuous objection, especially

since the theatre concerned is not a motion

picture theatre.

Exhibitors can do little to prevent such

exhibitions as that of “Some Wild Oats”

when backed by misdirected reformers with

administrative influence. They can keep

such pictures out of the picture theatres and

Chicago exhibitors have done so. (The

single Chicago exhibitor who didn’t keep

such attractions out of his house experienced

the complete destruction of his business by

this same production some years ago.) But

they can keep the newspapers from placing

such advertisements alongside their legiti-

mate picture advertising and it is their busi-

ness to do so. The proper place for the

present ad, if indeed the newspaper con-

siders it acceptable copy, is among the so-

This Week
Newspaper Ads

“Her Boy Friend”

“Crazy Like a Fox”

“Into Her Kingdom”

“Who Hit Me”

“So This Is Paris”

“Honest Injun”

“Battling Butler”

“Love Me and World Is Mine”

“Attaboy”

I
-

called “legitimate” theatre advertisements
for such stage attractions as “The Shanghai
Gesture,” “Desire Under the Elms,” etc,

etc., etc.

J^OBBY HARRON (do you remember
Bobby?) died before pictures got big

enough and good enough for his ability,

establishing even in the short-pants days of

the film a warm, sincere following. Johnny
Harron, “the kid brother,” came along in

due time and began doing bits. Johnny
looked like Bobby and seemed to have the

same stuff in him, but he didn’t get the

breaks for a long time He gets his big

break in “Her Boy Friend” and if there’s

a Ma and Dad Harron they must be proud

of the way he carries on the job that fell

from Bobby’s lifeless hands. Johnny Har-

ron is not the only player in “Her Boy
Friend” but he’s the boy friend and—as

they say—how!

“Her Boy Friend” is a mighty fine little

picture—and not a little picture either. While

it tackles no monumental “problem” nor

deals with sensationally front-page issues,

the picture does reveal the interior of the

American home and the basically vital af-

fairs of an American small town family in

closeup. While giving this first hand view

of events which have their parallel on

every side in this era, the production re-

tains a humorous complexion seldom ri-

valed.

Johnny Harron is the small town drug

clerk whose best girl, Marcelline Day, feels

the call of the big city as brought to her

ears by the svelte sheik from the big street

idling away the Summer as guest of the

town’s wealthiest matron. Johnny’s despera-

tion leads him to enlist the girl’s father

and mother in an attempt to reproduce in

the home of the latter the surroundings the

girl believes exist only in the metropolis.

Guidance is at hand in the form of ‘The

Book of Charm,” a brochure on etiquette,

etc., which gave title to the stage play from

which the picture is made.

This attempt on the part of the girl’s

sweetheart and her family develops some of

the best comedy recently emanating from
any studio. The border line between polite

humor and burlesque is hugged without

deviation for a great stretch of laughs, yet

the serious side of the yarn is not lost sight

of for a moment. Captions and action

blend in almost perfect unity and the re-

sult is as fine a picture as has been un-

reeled in Chicago’s downtown houses these

many weeks.

JF there be truth in the rumor that Charlie

Chase yearns for the longer distances,

there is nothing in “Crazy Like a Fox,” his

current two-reeler, to substantiate it. A
comedian wih his eye upon the five-reel

field should not cripple his chances by doing

the old stuff in his shorter pictures. The
idea of “Crazy Like a Fox” is older than

Mr. Chase himself and has been done at

least as well by dozens of less capable

cut-ups.

This is the yarn about the parentally-ar-

ranged match objected to by both young

folks, who have met and fallen in love

without identifying each other. It is even

the one about the young man who pretends

insanity to discourage the match-making

parents of the girl. It is as funny as the

traditional crutch and why Mr. Chase—or

Mr. Roach—elected to reproduce it at this

time is one of those things.

ATHTHOUT a doubt there’s a great deal
v * of dramatic story material bound up

in the collapse of Imperial Russia and

events following thereafter. Without a

doubt, also, picture producers will bring

this material to creditable fruition on the

screen. There is, however, an apparent

tendency to take considerable liberty with
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the subject without going very deeply into

it possibly because so little is actually known

about it that anything is figured “safe.”

This may be true, probably is, but there is

reason to question the judgment back of a

hasty scramble to make first use of the

obviously potent subject.

“Into Her Kingdom,” Corinne Griffith’s

new picture, is not her best recent produc-

tion. While exhibitors’ reports convey a

persistent clamor for more such stuff as

“Classified,” Miss Griffith devotes her time

to heavy drama with little or no comedy

relief. “Into Her Kingdom” is very heavy,

quite Russian and not very convincing.

Einar Hanson, the recent importation, is

cast opposite Miss Griffith and given a

rather big job which he does pretty well

with. Director Svend Gade’s technique also

gives the production the aspect of being

“different,” but altogether it is not striking.

The presence of the familiar Claude Gil-

lingwater is a saving grace, hut there is too

much to be saved. The logic of the story

isn’t strong.

Miss Griffith is cast as a member of one

of the Romanoff family whom a servant’s

sacrifice has saved from execution. Mr.

Hanson is the Soviet executive in love with

her who ultimately acknowledges her caste

superiority and attempts to re-establish her

identity after both have come to America.

Everybody seems to do things nobody really

would do, and the star’s denial of her roy-

alty at the close, to devote her life to her

baby, doesn’t click. It’s a yarn that might

happen but probably wouldn’t. Everybody

concerned in the picture is loser by that

fault.

A L ST. JOHN in “Who Hit Me?” doesn’t

do any particularly new or novel stunts

bat puts his springy activity to work with

good results. His physical agility is re-

sponsible for the chief laughs and they are

well spaced. A good-sized audience in a big

Chicago theatre laughed at it consistently,

although run off without musical accompani-

ment of any kind.

This silent spot in the musical programs

of the big modern houses continues an un-

solved mystery. If there is any reason why
a theatre employing fifty or sixty able mu-

sicians shouldn’t add the expense of at least

a relief organist to play the half-hour break

before dinner, it hasn’t been advanced. Sit-

ting through this thirty minutes is a good

deal like attending a funeral.

Jj^RNST LUBITSCH did another great bit

of work in directing “So This Is Paris,”

but should have remained on the job

through the final stages and ruled against

the subtitles set into it by the two gentle-

men named on the introductory title. The
actual picture is an effectively directed farce,

perhaps the best purely farcical composition

in recent years, but the captions thrown

into it are low vaudeville comedy revamped

without improvement. A new set of cap-

tions, put into the print at even this late

date, would at least double the value of the

picture.

Monte Blue is back again as the husband.

and it’s good to see him in funny stuff. He’s

very much at home in it and when the sub-

titles aren’t in his way he’s as satisfactorily

comic as dramatic in past productions,

which is considerable.

The next best bit of acting is by Andre

Beranger, the semi-eccentric comedian seen

not long ago in Florence Vidor’s Paramount

productions. As the passionate male dancer

in “So This Is Paris” Mr. Beranger has more

to do than in other starts and proves pos-

session of comic ability of a type not offered

by competing performers. He’s a plain and

fancy scream in this.

The farce is the kind supposed to be pub-

lished in story form by such magazines as

group under the “Snappy Stories” classifica-

tion but in reality are seldom found therein.

It is subtle and swift, some of its best quips

slipping past the majority of observers pres-

ent, and the manner of production takes the

so-called “curse” off such incidents as might

not be approved by the more rigorous

fundamentalists.

JOHNNY ARTHUR in “Honest Injun”

J does as well as could be expected with

the ancient material given him. The idea is

the one about the young man sent to the

ranch to be made a man of. Around this

has been draped a great number of gags,

most of them familiar, and such merriment

as the comedy raises emanates from the

comedian’s speed.

The apparent dearth of ideas for short

feature comedies isn’t genuine. The great

field of burlesque isn’t being exploited.

Parodies upon big pictures, following the

originals by a sufficient time margin, are

suggested herewith at no expense to those

who decide what the short comedies shall be.

J^USTER KEATON is as stern-faced as

usual in “Battling Butler,” and with

less difficulty, perhaps, than usual. There is

less to laugh at in the picture. In fact, Mr.

Keaton is practically the only genuinely

funny thing in it, and the warm reception

accorded the picture at the Chicago Oriental

last week is purely a tribute to that come-

dian’s personality.

There is one new gag in “Battling But-

ler.” It is the one about the city motorist

who instructs his driver to run slowly on

the country roads, as the ruralists may not

be accustomed to city speed. This hasn’t

been done, at least to this writer’s knowl-

edge, but it will be lifted by many. It’s a

howl.

The rest of the picture is a collection of

rather famous gags used by various prede-

cessors, for the most part with good results.

Chaplin’s “The Champion,” the old, old

timer, is relied upon to furnish the funny

ring episodes. Mack Sennett’s old favorite,

the hunter surrounded by wild game but

unable to find anything to shoot, is repro-

duced with perfect fidelity. So it goes, down
the picture, with the exception of the auto-

mobile gag, one re-vamp after another. The
report that Mr. Keaton broke with and dis-

missed his gag man near the completion of

the picture is readily creditable.

Mr. Keaton is no less a comedian, in fact

more so, in this layout of antiques. His

personality is adequate to severer tests than

this. Yet the originality which has marked
his productions from the beginning is

missed. There is nothing in “Battling But-

ler” approaching the humor of the stampede

in his cow comedy.

NOW we’ll inspect the mail from the

West Coast, which brings the following

reports from Ray Murray:

“JOVE Me and the World Is Mine” is

E. A. Dupont’s initial American pro-
duction, and while it will suffer by com-
parison with “Variety,” the fine German
spectacle recently imported by Famous
Players-Lasky, it has many entertaining
points. The foreign atmosphere is per-
fect and there are many unique shots by
the camera, a trick these foreign direc-
tors seem to have down to perfection.

It is a simple love story, with the
World War and life in Vienna during
that period in the background. The story
was originally called “The Affairs of
Hannerl,” and concerns the love of a
modest little girl, excellently played by
Mary Philbin, for a philandering soldier,

Franzl, splendidly portrayed by Norman
Kerry. The lovers become separated and
Hannerl is given a home with the
wealthy Von Bosch familv. The elder Von
Bosch son falls in love with Hannerl, and
she to repay them for their kindness re-

turns this love. However, when the

troops entrain and leave for the front

she follows her lover, Franzl, and he is

given leave to marry her before going to

war.

The scene where Hannerl runs after

the departing train follows closely the

same episode in “The Big Parade.” There
is very little comedy relief, but some ex-

cellent acting throughout. Betty Comp-
son gives one of the best performances
of her career, as the discarded sweet-
heart of Franzl. Henry Walthall gives a

fine characterization as the elder Von
Bosch in love with Hannerl. Several

shots of the new Schuefftan-Spiegelver-
fahren process are employed to advan-
tage, showing marching soldiers and vast

stretches of city streets.

CPEED is the prime essential of a good
comedy. You must never let the

story lag for a moment or you’re lost.

In “Atta Boy,” Monty Banks’ latest fea-

ture-length comedy for Pathe, the come-
dian kept this one thought in mind and
as a result has made a corking good
comedy, worthy of Banks’ former suc-

cesses.

It is especially well staged, well lighted

and there’s a thrill or two in the tail

end that had everybody going at the

Melrose Theatre, Hollywood, where this

writer saw it last week at a preview.

The story concerns a boob reporter, a

copy boy advanced to reporter as a joke

by a fellow reporter. He sallies forth

with his pad and pencil to get a big kid-

napping story, is thoroughly beaten up by
the irate father of the lost child, and
then, by a trick of Fate, gets into the

room where the child is being held and
saves the baby after a hair-raising epi-

sode in an automobile.

Monty Banks always manages to get a

good finish to his comedies and “Atta

Boy” is no exception. He was ably as-

sisted by a large and well known cast of

players and titles were fresh and well

written, another important feature of

comedy making.
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Thomas Meighan stars in “Tin Gods,”
a Paramount production which has
recently been released with other pic-

tures of the Fall Group.

The Speeding Venus
Distributor: Pro-Dis-Co

Producer: Metropolitan Pictures

Length: Undetermined

DIRECTOR ROBERT THORNBY
PLAYERS

Emily Dale Priscilla Dean
John Steele Robert Frazer
Midge Rooney Dale Fuller

Speck O’Donnell Johnny Fox
Chet Higgins Rap Ripley
Jed Morgan Charles Sellon

TYPE: Auto race drama.

THEME: Outwitting treachery.

LOCALE: An American city.

TIME: The present.

STORY: A Detroit automobile manu-
facturer calls in two men and offers a
half interest to the one who perfects a
gearless motor first. His confidential

adviser prefers Steele, who is a mechan-
ical genius, to Higgins, a sleek pro-
moter. The girl and Steele fall in love.

Both men finish their gearless cars at

the same time. Numerous exciting in-

cidents occur when they race to deliver

the cars on time for the automobile
show. Steele wins the half interest and
wins the girl.

HIGHLIGHTS: Rivalry between
men to perfect invention. . . . The
race to present their machines on time.
. . . Winning of race and girl.

The Romance of a Million
Dollars

Distributor: Preferred Pictures

Producer: Famous Attractions

Length: 5,300 feet

DIRECTOR TOM TERRISS
Cameramen

William Miller; Stuart Kelson

PLAYERS
Breck Dunbarton Glenn Hunter
Marie Moore Alyce Mills

West MacDonald Gaston Glass
Mrs. Dunbarton Jane Jennings
The Detective Bobby Watson
Mrs. Olwin Lea Penman
Ezra Dunbarton Tom Brooks
TYPE: Romantic melodrama.
THEME: Solving a mystery.

LOCALE: An American city; France.

TIME: During the World War.
STORY : An uncle makes one of his

nephews, Breck, who has just been pa-
roled from a Reformatory, equal heir
with his other nephew, West. Breck,
falsely accused of a theft, is expelled
from college and goes to France. He
receives a letter apprising him of his

uncle’s death. He returns home and both
men fall in love with a girl sent as com-
panion for the aunt. Following the dis-

appearance of ten thousand dollars sus-
picion falls on the reformed nephew.
Soon after a week end guest is robbed
of a priceless necklace. The aunt re-

ceives an anonymous letter promising
restoration of the jewels if the reward
is brought to a cottage. The girl com-
panion steals to the cottage and sees
their mysterious Russian neighbor, Mad-
ame Voinova. She enters and exclaims,
“Why, you are West!” She is rescued
by the arrival of Breck and the aunt, and
West confesses.

HIGHLIGHTS : Enmity between
nephews. . . . Theft of money and
jewels. ... The confession.

Satan Town
Distributor: Pathe

Producer: Pathe

Length: 5,460 feet

DIRECTOR EDMUND MORTIMER
Author Jack Boyel
Cameraman Sol Polito

PLAYERS
Bill Scott Harry Carey
Sue Kathleen Collins
John Jerome Charles Clary
Sheila Jerome Trilby Clark
Cherokee Charlie Richard Neill
Grippy Jack Ben Hall
Frisco Bob Charles Delaney
Malumute Ben Hendricks

TYPE: Western drama.

THEME: Retribution; romantic love.

Hoot Gibson and Fay Wray are making
“The Man in the Saddle,” for Univer-
sal Pictures release.

LOCALE: Seattle; Alaska.

TIME: 1898.

STORY : Having won a ticket to

Alaska, a man works his way there in

the stoke-hole. With the money he has
a lawyer put an orphan he has saved in

a boarding school. Twelve years pass
and the man returns a millionaire. He
finds the lawyer has used the money he
sent to capitalize a city for the promo-
tion of sin. The girl has disappeared.
The man vows revenge on the lawyer,
and swears to wipe out the town. He
meets a girl called Salvation Sue, an
earnest worker whose religious influ-

ence among the girls of Satan Town
worries those promoting it. She is ac-

cused of murdering a girl in a fight over
a man. The millionaire saves her from
a lynching and proves her innocence.
The mob’s fury turns against the town
and they set it afire. The lawyer es-

capes and finds his own daughter in the
garb of the girl outcasts. Salvation Sue
recognizes by a tattoo horseshoe the man
who saved her life as a child. They are
happy, for the child he loved is the wom-
an he loves.

HIGHLIGHTS : Rescue of orphan.
. . . Gold mining scenes.
Man’s return. . . . Disappearance
of girl. . . . Scene in which girl is

accused of murder. . . . Lynching
scene. . . . Her rescue. . . . Scene
in which town is set afire. . . .Law-
yer discovers his daughter is an out-

cast. . . . Scene in which girl rec-
ognizes her rescuer.
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New Picture Publication Dates
A Week-to-Week Summary of Facts and Figures Pertain-

ing to New Picture Product Offered the Theatre Booker

Title Producer Distributor Length

WEEK OF JULY 25th

Pathe News No. 62 Pathe Pathe 1 reel

Pathe News No. 63 Pathe Pathe 1 reel

Felix the Cat Misses His Swiss Bijou Educational 1 reel

Move Along Hamilton Educational 2 reels

Chips of the Old Block Lyman H. Howe Educational 1 reel

Two Gun Man F. B. O. F. B. O. 5467
Adorable Dora Standard F. B. O. 2 reels

The Terror Blue Streak Western Universal 5 reels

Coming Back Mustang Western Universal 2 reels

His Girl Friend Stern Bros. Universal 2 reels

The Village Cut Up Blue Bird Universal 1 reel

The Sea Wolf Ralph W. Ince P-D-C 6764

WEEK OF AUGUST 1st

Buried Chapter 5 Pathe Pathe 2 reels

Venus of Venice Favles Pathe 2-3 reel

The Merry Widower Hal Roach Pathe 2 reels

Alice Be Good Mack Sennett Pathe 2 reels

Harvest Hands Hal Roach Pathe 2 reels

Pathe Review No. 31 Pathe Pathe 1 reel

Topics of the Day No. 31 Timely Films Pathe 1-3 reel

Pathe News No. 64 Pathe Pathe 1 reel

Pathe News No. 65 Pathe Pathe 1 reel

Mixed Brides Stern Bros. Universal 2 reels

Don't Miss Cameo Educational 1 reel

Solid Gobi Mermaid Educational 2 reels

All Star Freaks Curiosities Educational 1 reel

All's Swell That Ends Swell F. B. O. F. B. O. 2 reels

The Magician Bray F. B. O. 1 reel

Sunny Side Up P-D-C P-D-C 5994
Flashing Spurs Mustang Western Universal 2 reels

The Thirteenth Man Blue Bird Universal 1 reel

Aloma of The South Seas Paramount Paramount 8514

WEEK OF AUGUST 8th

Felix the Cat in Gym Gems Bijou Educational 1 reel

The Daffy Dill Christie Educational 2 reels

Backfire Standard Cinema F. B. O. 2 reels

Pep of Lazy J. Mustang Western Universal 2 reels

Wait a Bit Stern Bros. Universal 2 reels

Who’s Next Blue Bird Universal 1 reel

Meet the Prince Metropolitan P-D-C 5908
Padlocked Paramount Paramount 6700
The Enemy’s Stronghold Chap. 6. Pathe Pathe 2 r. drama
Dough Boys Fables Pathe 2-3 reel
Shivering Spooks Hal Roach Pathe 2 reels

Hubby's Quite Little Game Mack Sennett Pathe 2 reels

Count Your Change Hal Roach Pathe 1 reel

Ball and Bat Grantland Rice Pathe 1 reel

Pathe Review No. 32 Pathe Pathe 1 reel

Topics of the Day No. 32 Timely Pathe 1-3 reel

Pathe News 66 Pathe Pathe 1 reel

Pathe News 67 Pathe Pathe 1 reel

WEEK OF AUGUST 15th

Dummy Love Bobby Vernon Educational 2 reels
Open House Tuxedo Educational 2 reels

Red Hot Rails Life Cartoons Educational 1 reel
Bigger Than Barnum's F. B. O. F. B. O. 5576
Lady of Lyons, N. Y. F. B. O. F. B. O. 2 reels
Bray Cartoon No. 25 Bray F. B. O. 1 reel
(Snowed in Chap. 7.)— Pathe Pathe 2 r. Drama

The Trap
The Last Ha Ha Fables Pathe 2-3 reel

When A Man's A Prince Mack Sennett Pathe 2 reels
Under Two Jags Hal Roach Pathe 1 reel

Bumping Into Broadway Hal Roach Pathe 2 reels
Satan Town Chas. R. Rogers Pathe 6 reels

Pathe Review No. 33 Pathe Pathe 1 reel
Topics of the Day No. 33 Timely Films Pathe 1-3 reel

Pathe News 68 Pathe Pathe 1 reel
Pathe News 69 Pathe Pathe 1 reel
When East Meets West Mustang Western Universal 2 reels
Buster Helps Dad Stern Bros. Universal 2 reels
Oprey House To-night Blue Bird Universal 1 reel

WEEK OF AUGUST 22nd

The Alligator's Paradise Lyman H. Howe's Educational 1 reel

Kiss Papa Mermaid Educational 1 reel
Felix the Cat in Two Lip Time Bijou Educational 2 reels
What! No Spinach? Standard Cinema F. B. O. 2 reels
Fascinating Youth Paramount Paramount 6882
Snowed In, Chap. 6—
Thieves' Honor Pathe Pathe 2 r. drama
Scrambled Eggs Fables Pathe 2/3 reel
Crazy Like a Fox Hal Roach Pathe 2 reels

Smith's Vacation Mack Sennett Pathe 2 reels

Ring Up the Curtain Hal Roach Pathe 1 reel

The Spirit of Play Grantland Rice Pathe 1 reel
Songs of France Jas. A. Fitzpatrick Pathe 1 reel
Pathe Review No. 34 Pathe Pathe 1 reel

Topics of the Day No. 34 Timely Films, Inc. Pathe 1/3 reel

Pathe News No. 70 Pathe Pathe 1 reel

Pathe News No. 71 Pathe Pathe 1 reel

Rustler by Proxy Mustang Western Universal 2 reels

Her Ambition Stern Bros. Universal 2 reels

Woman’s Bluff Blue Bird Universal 1 reel

You’d Be Surprised
Distributor

:

Paramount
Producer: Paramount
Length: Undetermined

DIRECTOR ARTHUR ROSSON
Cameraman William Marshall

PLAYERS
The Coroner Raymond Griffith
The Girl Dorothy Sebastian
Deputy Dis. Attorney Earle Williams
District Attorney Edward Martindel
TYPE: Comedy mystery.

THEME: Solving a mystery.

LOCALE: On board a houseboat.

TIME: The present.

STORY : The plot revolves around a
famous diamond which has been stolen
at a houseboat party. The district at-
torney, who is the host, turns out the
lights and places the empty jewel case
on the table to give the thief a chance to
return the jewel. The lights are flashed
on and he is found with a knife through
his heart. The deputy district attorney
swears to bring the murderer to justice.
The coroner is summoned while on his
way to the theatre. Ascertaining that
the man is dead, he is about to leave to
keep his engagement when the police
captain insists he stay until the mystery
is solved. The coroner thereupon tries
to solve the mystery in twenty minutes
in order to keep his appointment. Things
become more mysterious when the dead
man’s ward is discovered with the ring
in a grandfather clock, when several
others of the party are discovered with
paste copies of the ring. The valet is
killed when the coroner makes everyone
take the places they had and the lights
are turned out. He then takes the place,
turns out the lights, and a knife is found
quivering in back of him. He accuses
the girl of murder, and is about to force
her to sign a confession when the real
murderer is discovered.

HIGHLIGHTS : The two murders.
. . . Scene in which several copies of
the ring are produced. . . . Scene
in which coroner accuses girl.

Solving of mystery.

Kinograms No. 5210
REVIVE WILD WEST IN FRONTIER DAYS.

CROWDS FLOCK TO SEE COWBOYS IN
ROPING AND RIDING FEATS AT

SHOW IN CHEYENNE, WYO.
*

Fox News No. 88
SARG. FELTON W INS KING'S CUP AS BRITISH

EMPIRE'S CRACK SHOT AND GETS OVA-
TION FROM THE CROWDS.

*

Fox News No. 89
SIIRINERS AND KNIGHTS OF COLUMBUS PLAY

BALL AND GIVE A CIRCUS BEFORE
CROWD OF 12.000 PERSONS.

*

Pathe News No. 63
100.000 ACRES SWEPT BY FOREST FIRES.

WIDELY SCATTERED BLAZES DESTROY
VALUABLE TIMBER THROUGHOUT

NORTHERN PART OF MONTANA.
*

Pathe News No. 64
BRYN MAWR POLOISTS LEAD IN NATIONAL
JUNIOR CHAMPIONSHIP CONTEST. DAR-

INGLY OUTRIDE GREENWICH RIVALS.

International News No. 62
LIFE SAVING FROM AIR LATEST BEACH DEVICE.
MODERN METHOD OF RESCUING SWIM-
MERS DEMONSTRATED BY FRED HOYT.

International News No. 63
AMERICAN DERBY REVIVED FOR $100,000

STAKES. BOOT TO BOOT, PRIDE OF
KENTUCKY', WINS RENEWAL OF

FAMOUS TURF CLASSIC.
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CLASSIFIED
Advertising

1

1
Five cents per word, payable in advance. Minimum charge,
$1.00. Copy and checks should be addressed Classified Ad
Dept. Exhibitors Herald, 407 So. Dearborn St., Chicago, 111.

The Recognized National Classified Advertising Medium

Organist Wanted

ORGANIST WANTED: Must know how to

play Wurlitzer Organ; also a vaudeville six days
a week, steady position for right party but must
be good. Otherwise save stamps. Address at
once, John Piller, Valley City, N. D.

Position Wanted

THEATRE MANAGER with twelve years’ ex-
perience wishes position. Address C. J. Price, 404
E. Springfield Avenue, Champaign, 111.

ORGANIST: Married man, 31, now working,
wishes to change location. Managers I have
worked for are still my friends. There’s a reason.
Details and photo on request if interested in your
proposition. Address Box 115, Exhibitors’ Her-
ald, Chicago, 111.

Banners for Sale

CLOTH BANNERS: $1.40, 3x10 feet, 3 colors,

any copy up to 15 words; one day service; sent
anywhere; also Bargain Paper Banners. Asso-
ciated Advertisers, 111 W. 18th Street, Kansas
City, Mo.

Equipment Wanted

WE PAY BEST prices for used opera chairs,

projection machines, ventilating fans, portable

projectors, etc. Movie Supply Company, 844
South Wabash Avenue, Chicago.

Theatres Wanted

TO TRADE FOR THEATRE: Farm of 170
acres. Very best soil. High state of cultivation;

well watered. Fully equipped with Five Thousand
Dollars in stock and tools including Tractor.
Known as best farm in Country. On Pike near
Grand Rapids. Address Box 112, Exhibitors
Herald, 407 South Dearborn St., Chicago, Illinois.

EXPERIENCED MOTION PICTURE mana-
ger wants to rent or buy motion picture theatre
in town of 3000 or more. Will consider buying
half interest in well established business. Address
Eugene Pellettiere, 2880 Elston Avenue, Chicago,
Illinois.

HAVE MONEY TO INVEST as part interest

in theatre. Colorado preferred. Desire position
in same as Violinist and Pianist. Man and wife.

Both thoroughly experienced. Best of references.

Address Box 114, Exhibitors’ Herald, Chicago,
Illinois.

Theatres For Sale

FOR SALE OR LEASE: Picture threatre in

good manufacturing town. Sunday shows. Full
particulars. Write John Wintz, Lyric Theatre,
Batesville, Ind.

Business Opportunity

WHETHER YOU want to hire some one or be
hired; buy or sell a theatre; trade, buy or sell

equipment, or do almost anything else in the
motion picture business, an ad in this department
will get you results. If you want us to word
the ad for you, the services of our advertising
experts are at your call. Simply tell us what
you want to do and how many words you want
used. Rates and address above.

Projector Repairing

OLDEST REPAIR MAN IN CHICAGO:
In fifteen years I have repaired 6,500 machines to
complete satisfaction of the owners. Relief equip-
ment furnished gratis. Address Joseph Spratler,
12-14 E. Ninth Street, Chicago, Illinois.

BEST REPAIR SHOP in the country for
overhauling and repairing projection machines,
ticket machines, motors, etc. Expert workman-
ship, prompt service, reasonable prices. Movie
Supply Company, 844 South Wabash Avenue,
Chicago.

Organs for Sale

FOR SALE: Bartola Pipe Organ. Used Wur-
litzer Pipe Organ model O, very reasonable.
Cremona Pipe Organ used or new Reproduco
Pipe Organs. Box 53, Havana, Illinois.

In every field there is a

recognized

Classified

Advertising

Medium

In the Motion Picture Field

it is

Exhibitors Herald

Novelty Souvenirs

SOUVENIRS—Over 300 fine Novelties in our
52 page free Catalog. At genuine Wholesale prices.

Write today. No obligation. Fair Trading Co.,
Inc., 307 Sixth Ave., New York.

Equipment for Sale

EQUIPMENT FOR SALE: Lobby Frames—
Ticket Booths. Libman-Spanjer Corp., 1600
Broadway, New York City, N. Y.

FOR SALE: Entire theatre equipment includ-
ing seats, two Powers 6-B machines, Bartola,
fans, screen, light fixtures, etc., all in excellent
condition at a bargain. Address Box 417,
Winona, Minn.

WE HAVE a limited number of 'A H.P.,
110 Volt, D.C., and 220 Volt, D.C., motors at

$5.50 each. One-sixth H.P., same as above, at

$6.00 each. First class condition, overhauled.
Cash with order. Suitable for operating moving
picture machines, rewinding machines, etc. Gen-
eral Distributing Co., Security Storage & Van
Bldg., Duluth, Minn.

WE HAVE THE LARGEST stock of used
theatre equipment including over 5,000 used opera
chairs. Powers, Simplex and Motiograph Projec-
tors, Generators, Changeable Signboards, Spot-
lights, Stereopticons, Screens, Steel Booths, Tick-
et Machines, Ticket Choppers, Rewinds, Portable
Projectors, M. P. Cameras, Film Cabinets, etc.

Get our prices before buying. Catalogue on re-

quest. Movie Supply Company, 844 South Wa-
bash Avenue, Chicago.

COMPLETE THEATRE EQUIPMENT includ-
ing 500 opera chairs, two Simplex Projectors,
Martin Rotary Converter, Screen, Ticket Selling
Machine, Lightning Changer, Ticket Chopper, etc.

Everything in excellent condition. Big Bargain.
Address Box 111, Exhibitors Herald.

FOR SALE: 1,000 heavy fine and seven ply
veneer chairs, brand new, at 40 per cent less than
factory price. Very good bargains in used up-
holstered and veneered chairs. Rebuilt machines
of all makes in guaranteed condition, and other
theatre equipment. Address Illinois Theatre
Equipment Company, 12-14 East Ninth Street,
Chicago, Illinois.

HERE IS YOUR opportunity to equip your
theatre with fans at a low price. New 4 blade,
Westinghouse ceiling fans, 110 volt, 60 cycle,

single phase, at $32.50 each. 16" exhaust fane,
capacity 2200 cubic feet of air per minute, at
$35.00. 18", capacity 3600 cubic feet of air per
minute, at $45.00. 20", capacity 4400 cubic feet

of air per minute, at $55.00. The above are new
and for 110 or 220 volt, 60 cycle, single phase,
AC or DC, at the same price. Money back
guarantee. General Distribution Co., Security
Storage Bldg., Duluth, Minn.

FOR SALE: Used Theatre Chairs of all de-
scriptions, immediate shipments. Largest stock of
chairs in the West. The Theatre Seating Com-
pany, 845 S. State Street, Chicago, 111.

HERE IS YOUR OPPORTUNITY to obtain
brand new *4 H.P., 110 volt, 60 cycle, single
phase, A.C., brand new motors with pulley at

$10.00 each. Cash with order. Will operate
rewinding machines, motion picture machines,
lathes, grinders, etc. Brand new 1 K.W. West-
inghouse, 32 volt, light and power generators,
ready to run, at $48.00 each. Factory price
$78.00. 25% with order, balance C.O.D. Bar-
gains on electric fans. Largest dealers in new
and used motors and generators in the North-
west. Send us your repair work. General Dis-
tributing Co., Security Storage & Van Bldg.,
Duluth. Minn.
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SALT LAKE
SALT LAKE CITY, UTAH.

—

Carl A.
Porter, manager of the Victory of this city,

is back from a sojourn in California. . . .

The orchestra of the Paramount, Empress
and Victory have also returned from their

vacations. . . . Mr. and Mrs. Otto Schmidt
of the Colonial at Idaho Falls, Idaho

;
T.

M. Chester, operating the Princess and
Gem at Bingham, Utah

;
Ed Ryan, owner

of the Liberty, Brigham City, Uhah ; S'. B.
Steck of the Lyceum, Ogden, Utah, and
Commissioner Harmon and Lou Peery of
the Egyptian at Ogden, Utah, are among
exhibitor visitors here this week. . . .

Three first run Preferred Pictures which
have been booked by Eddie Diamond of

the Pantages are : “The Plastic Age,” “The
Love Gamble” and “The Girl Who
Wouldn’t Work,” according to George
Mayne, owner of the local Preferred Pic-

tures exchange. . . . C. Ward and L. F.

Brown, owners of the Isis and Oak at

Preston, Idaho, have been spending a few
days in this city. . . . J. H. Myers, former
shipper for Educational here, is now man-
aging the Bluebird Theatre at Garfield,

which was formerly operated by Joe
Roden, present branch manager of the local

Associated Exhibitors exchange. . .

Commander Byrd’s Polar Flight is going
over very good, according to report re-

ceived at the local Pathe exchange from
exhibitors. ... I. H. Miller, owner of the

Cameo at American Fork, is an exhibitor
visitor in this city. . . . The Orpheum, un-
der the management of Edwin A. Morris,
is celebrating its first anniversary since the

inauguration of the new policy. Ackerman-
Harris vaudeville and first run pictures are
shown here. . . . William Rossiter, man-
ager of the Cozy of this city, is spending
his vacation in Yellowstone Park, having
left the theatre in charge of Allen
Kaighn. . . . Tom Mix, with his leading
lady, Dorothy Dwan, and fifty-four other
members of his company, along with the

celebrated “Tony” and other horses, ar-

rived in this city this week en route to

Yellowstone National Park from Glen-
wood Springs, Colo. They will film an
old historic mine in this city. . . . The
local newspapers announced the fact
that the “Greater Movie Season” con-
test opened here on August 2nd, during
which contest both local and national
prizes may be won.

OTTAWA
OTTAWA, ONT.—The “weather war”

has been raising considerable heat among
the theatre managers of London, Ontario.
First of all Manager T. W. Logan of the
Capitol Theatre, London, announced, “It’s

Cool at the Capitol,” and used this as the
slogan for his house. This led Manager
Fred Jackson of Loew’s Theatre, London,
to describe his house as follows, “It’s the
Coolest Spot in Town.” Then Manager
Stewart of the Patricia Theatre, London,
came out with the advertising statement,
“No Hotter Than the Others.” These
lines are appearing regularly in the adver-
tising of the respective theatres. . . . Quite
a change has taken place in theatre circles

in Winnipeg, Manitoba, in the taking over
of the Rialto Theatre by Henry A. Morton
and the removal by him of the Monarch
Theatre to the Rialto, the latter house be-

coming the New Monarch. Mr. Morton
has been the proprietor of the Monarch in

Winnipeg for the past 13 years, being one
of the oldest established houses in the

Manitoba Capital. He also owns the Won-
derland, Crescent, Gaiety and Park The-
atres in Winnipeg. The Rialto was for-

merly managed by H. Jernberg. . . . The
old Rialto has been remodeled during re-

cent weeks for the change, the improve-
ments including new ventilation system,
new seating arrangements and new projec-

tion equipment. The policy of the Mon-
arch in its new home will be to give
double-feature programs during the. first

half of each week and a special Western
feature during the last half. . . . The
Orpheum Theatre, Winnipeg, Manitoba,
reopened Monday, August 2, under the

continued management of Earl Wadge. . . .

The new French film, “Cyrano de Ber-
gerac,” produced in the Pathe studio of

Paris, is now being completed in Mon-
treal, according to announcement there.

The picture, which is hand colored, is being
cut to 10 reels and the titles are being
made in Montreal, both in French and in

English. . . . When the final Charleston
film lesson, presented by Ned Wavburn,
was screened at the Centre by Manager
Don Stapleton, an added feature was the

personal appearance on the stage of Miss
Lola Thompson, a well-known dancer of

the Canadian Capital, in a demonstration
of the new dance. According to Manager
Stapleton, this combination proved to be

as good in drawing power as a Charleston
competition. . . . The Canadian pre-

miere of “The Black Pirate,” with Doug-
las Fairbanks, is scheduled for the Re-
gent Theatre, Ottawa, where Manager
Ray Tubman has arranged to present it

as a theatre attraction for Ottawa’s
Civic Centenary starting August 14.

That there will be considerable rivalry in

Ottawa during the Centenary is indi-

cated by the fact that Manager Clare
Brunton of the Auditorium has an-
nounced the Canadian premiere of “Ben
Hur” for the Centenary period. . . .

Manager Ray Tubman of the Regent The-
atre, Ottawa, has adopted the “open-door”
policy for this house. He has the outer

doors removed altogether so that the first

lobby is now in open air and he has moved
the manager’s office from its upstairs lo-

cation to a convenient room adjacent to

the cashier’s office. . . . Ray Peck, direc-

tor, and Nick Carter, chief cameraman,
of the Canadian Government Moving Pic-

ture Studio, Ottawa, have spent the past

two months in Western Canada to pro-

cure much material for forthcoming offi-

cial Canadian film releases. . . . Amuse-
ment parks in the vicinity of Ottawa,
Ontario, having been going the limit in

regard to free moving picture attrac-

tions. During the week of July 26, Parc
Royal, in Hull, Quebec, presented “The
Iron Horse” as a free picture but the
Ottawa newspapers did not announce
the fact. It was not many months ago
that “The Iron Horse” was presented
as a road show in a number of Canadian
cities.

KANSAS CITY
KANSAS CITY, MO.—Nathaniel Fin-

ston of New York, general musical
director of Publix theatres, was in Kan-
sas City last week preparing a new mu-
sical program for the Newman and
Royal theatres. . . . The carnivals are
coming to town again. With the recent
Sunday closing fight won, now comes a

new trouble. It is probable that exhib-
itors may support a movement urging
the passage of a city ordinance prohibit-
ing carnivals and other non-theatricals,
which make Kansas City their headquar-
ters in this section. ... A gratifying
number of play dates and pledges from
all parts of the territory have been re-

ceived in the Pro-Dis-Co tie-up with
the M. P. T. O. Kansas-Missouri during
August, September, October and No-
vember, according to C. E. Cook, busi-
ness manager of the M. P. T. O. Kan-
sas-Missouri, which is sharing in the
proceeds obtained during that period.

The Globe closed Sunday, but reopens
August 14 and is re-named the New Globe.
. . . Among the out-of-town exhibitors in

Film Row were: Frank Meade, Meade,
Kingman, Kas.

;
Charles Goodnell, Pastime,

Ottawa, Kas.
;
Ray McGuire, Darlington,

Mo.
;

Laiorence Bruenninger, Lawrence
Amusement Company, Tokepa, Kas.

;
Ens-

ley Barbour, Springfield, Mo. . . . An
extensive remodeling plan has been adopted
for the Beaufort, suburban house, by Earl
Jameson, manager. . . . Ben Levy has
re-opened the Plippodrome at Joplin, Mo.,
following improvements which were made,
while Clifford Woody has done the same
with his Raids theatre at Ozark, Mo. . . .

A. S. Myers who with his two brothers
has been operating the Auditorium, Slater,

Mo., has decided to try a fling at the other
end of the business, having accepted a

position as sales representative for the Fox
exchange. . . . Jay Means, manager of

the Oak Park and Murray, who has been
confined because of illness, is improving.
. . . The remodeling campaign of Grubel
Brothers, owners of a string of theatres,

has been started on the Electric, Joplin,

Mo. . . . Max Stahl, Educational home
office representative, was a business visitor

talking over matters with “Red” Jones,

branch manager. . . . Louis Marcus,
Paramount home office representative, and
/. A. Pinkinson, Publix representative,

also were visitors. . . . W. C. Ansell,

sales veteran who has been in old Mexico
for three months, was back on the Row
again. . . . Tim Wood, Fox exchange
cashier, locked up the ol’ desk and hied
himself away on a two weeks’ vacation.

MILWAUKEE
MILWAUKEE, WIS.—W. J. Morgan,

general sales-manager of Pro-Dis-Co, vis-

ited here accompanied by Cecil E. Mar-
berry, division manager of the Midwest
division. . . . John Adler, who runs the

Trio and Adler in Marshfield, and the

Majestic in Stevens Point, was a visitor

in the city last week. . . . Ed J. Weis-
feldt, production manager of Saxe’s Wis-



56 EXHIBITORS HERALD August 14, 1926

consin, is spending two weeks in northern
Wisconsin. . . . Ferd Felzman, of the

Fox Film Corporation, and Charles Koeh-
ler, assistant manager of Progress Pictures,

were guests of honor at a dinner held in

conjunction with the recent picnic of the

Paramount Pep Club, an organization made
up of employees of Famous Players-Lasky.

. . . Stanley Brown, managing director

of Saxe’s Strand, Merill and Modjeska, is

conducting a prize contest in order to get

a suitable name for his new Strand or-

chestra. . . . Mart Morgan, who was
formerly connected with Pro-Dis-Co, is

now sales representative in the Wisconsin
territory for Progressive Pictures. . . .

Saxe’s Milwaukee theatres will present spe-

cial programs during the Court of Neptune
Pageant. . . . The Colonial will be closed

for two months while the house is being

enlarged and redecorated according to a

recent announcement of Ernie Langemach.

. . . Johnnie Strain, booking manager of

Saxe Amusement Enterprises, is back on

the job after a vacation in the north woods.

. . . George Smith, manager of Famous
Players-Lasky, is spending his vacation up

in Iron River, Wis. . . . Park IVater-

bury, of the Idle Hour, Jefferson, Wiscon-
sin, visited here during the past week.

N. Blumberg, of the Rialto Theatre Corpo-

ration, Racine, paid a visit to the various

exchanges in film row.

SAN FRANCISCO
SAN FRANCISCO, CAL.—In connec-

tion with the national activity of the

“Greater Movie Season” publicity depart-

ment Charles Raymond, press representa-

tive of the Balaban & Katz theatres in

Chicago, was in San Francisco recently.

Mr. Raymond was borrowed from the B.

& K. theatres by the Will H. Hayes M.
P. P. & D. of America in the national

campaign of publicity being conducted for

the “Greater Movie Season.” Raymond
was assigned to the Pacific Coast terri-

tory. . . . Bert Levey of the Princess and
owner of the Bert Levey vaudeville agency
and Levey circuit, presided at a general

conference of his office managers in Den-
ver. . . . Max Blumenfeld has sailed for

Europe and Joe Blumenfeld will remain

in charge during his absence. . . . Nat
Magner, well known and familiar figure

in the motion picture industry, passed
away with a sudden stroke of apoplexy
recently. . . . Edward A. Smith, manager
of the St. Francisco theatre, has been
named to succeed Nat Holt at the Granada,
it has been announced by E. B. Baron,
general manager of the Publix theatres

here. . . . By a satisfactory deal between
West Coast, the Orpheum people and Golden
State theatres and Realty Corp., Orpheum
vaudeville will go in the new Wilson
Theatre in Fresno, in conjunction with pic-

tures which serves in many respects to re-

lieve the over-built and over-seated valley

city in its theatre enterprises. . . . Frank
Purkett, who was identified in Fresno
theatre operations when the Kehrlien’s

were in power there, later coming under
the West Coast banner, has disposed of
his interests to West Coast and is now on
a world vacation tour. . . . Lets IVeir,
Western division manager for Pro-Dis-Co,
was in town visiting the local office re-

cently. . . . James L. Mullens and A.
Ryan have leased the Woodland from Mrs.
Dixon. Mullens was formerly in the

amusement business in Washington.

ST. LOUIS
ST. LOUIS, MO.—The body of Ricord

Gradwell, at one time head of the old

World Film Company, who died in New
York City July 25, was brought to St.

Louis for interment. . . . John Price of

Hannibal, Mo., has resumed his duties,

having recovered from his recent illness.

. . . Billy Sohm of the Belasco, Quincy,
111., is spending two weeks at his hunting
lodge along the Mississippi. . . . The
father of Russell Armentrout of Pittsfield,

111., was taken suddenly ill while at work
in his bank, and is now confined to his

bed. His condition is critical. . . . Louis
Kersotas, brother of Gus Kersotas of

Springfield, 111., was honored on his forty-

second birthday with a surprise party. Cov-
ers were laid for sixteen persons and a

bountiful six course dinner was served in

honor of the occasion. Louis is associated

with his brother in the management of

several Springfield theatres. . . . Florence
Patke, booker for the local Fox office, is

on her vacation. . . . Leon Jarodsky of

Paris, 111., was a visitor of the past week.
. . . J. R. Grainger, general sales man-
ager for Fox was here en route from Cali-

fornia to New York. . . . F . M. Baker
of Baker & Dodge, Keokuk, la., is motor-
ing to Wisconsin to spend a month’s vaca-

tion. During his absence Messrs. White-
stone and Helling are running the theatres

up to the usual Baker & Dodge standard.

DENVER
DENVER, COLO.—The Wyoming The-

atre Managers’ Association concluded their

second annual convention after a three-day

session in the Princess theatre at Cheyenne,

Wyo. The last day of the convention

marked the passing of a resolution con-

demning carnivals and recommending that

the state of Wyoming require a high li-

cense for the operation of this type of

attraction. . . . Hardwick Brothers, own-
ers and managers of the Lyceum at Clovis,

N. M., have bought the Rex of that city

from Messrs. Carmichael and Jones. . . .

G. E. Rosenwald, Universal manager, has

been at his home ill for the last few days.

. . . Eugene Gerbase, Associated Exhib-

itors manager, has returned to Denver
after an extensive sales trip into the Wyo-
ming territory. ... .S'. B. Rahn, Pathe
manager, R. J. Garland, Metro-Goldwyn-
Mayer manager, and S. D. Perkins, district

manager for Metro-Goldwyn-Mayer, vis-

ited Cheyenne for a day last week where
the Wyoming exhibitors were in conven-
tion. . . . Several Wyoming exhibitors

came to Denver after the convention in

Cheyenne for a visit with exchanges.
Among those seen here were M. H. Todd
of Casper, Wyo., Mrs. W. R. Logan of
Greybull, Wyo., Thomas Berta of Rock
Springs and Jim Lynch of Laramie. . . .

Harry Lustig, district manager for Warner
Brothers, left the city after a ten days’

stay with Chas. R. Gilmcmr, local Warner
branch manager. . . . Jack Krum, United
Artists manager, is out on a sales trip to

Alliance and Scottsbluff, Nebraska. . . .

A l Hagan, former exhibitor of Denver,
stopped over here for a few days’ visit

with his old friends. Mr. Hagan formerly
owned and operated the old Iris at a time

when the Iris was the big theatre of the

street. ... A. G. Dias, who is building

the new Rialto of Boulder, Colo., spent a

day in here arranging for service in his

new amusement house. . . . Gordon B.

Ashworth, manager of the Federal theatre

and chairman of the Board of Arbitration,

is taking a little vacation in the mountains
on a fishing trip.

ALBANY
ALBANY, N. Y., Tony Veiller has been

named as manager of the new Mark-Ritz
here. . . . Thomas Clark has been se-

lected as manager of the Mark Strand
here. . . . Alex Sayles, manager of the

Leland, is back from a vacation spent in

Maine and Canada. . . . John Garry,
former manager of the Empire in Glens
Falls, is now handling the Clinton Square
in Albany. . . . Gene Tunney, the fighter,

was in town last week, visiting the Pathe
exchange, wfiere he witnessed a screening
of the serial in which he appears. . . .

Claude Fish, of the American in Schenec-
tady, is seriously ill with a combination of
pleurisy and quincy. . . . Henry R. Gross-
man, of Hudson, has recovered from an
operation for appendicitis, to the extent
and he is now at Rockaway Park. . . .

A. S. Clark, running the only theatre in

the college town of Williamstown, Mass.,
paid a visit to Film Row during the week.
. . . Mrs. Lew Fischer, of Fort Edward,
wife of the owner of several theatres in

eastern New York, is at a Glens Falls

hospital, recovering from a fractured ankle
sustained while a contestant in a Charleston
exhibition. ... Abe Stone will install a

new organ this summer at the Arbor Hill.

. . . Mr. and Mrs. IValter Roberts, of the

Troy, left by motor for New York City,

where they will spend their vacation. . . .

Charles Sesonske, former owner of the
Grand in Johnstown, has just bought the

Liberty in Watertown, and the Burtis in

Auburn, as the beginning of a chain of

houses in northern New York. The Liberty
will be closed for two weeks for remodel-
ing. E. H. Arnold has been named as

resident manager. . . . Mike McGraw, of
the Troy theatre, recently operated upon
for appendicitis, is back on the job. . . .

Grace Horrigan, of the Lincoln in Troy,
is on her vacation. Mary Graber is taking

her place.

OMAHA
OMAHA, NEB.—'Nate Frudenfeld, pre-

paratory to taking charge of the publicity

and advertising for the A. H. Blank inter-

ests, spent a week in Chicago conferring

with officials and Balaban and Katz. With
the opening of the new Farnam here in

addition to the Blank houses, the Rialto

and Strand, Mr. Frudenfeld is expected to

spend a great deal of his time in the

Nebraska metropolis. The new Farnam
recently had installed across its width the

largest steel beam in any structure in

Omaha. It is reported to be the biggest

steel truss in Nebraska, not excepting the

new $7,000,000 Capitol being erected in

Lincoln. The theatre beam will carry a

load of a million pounds. . . . Usually
the drummer sits closest to the pipe organ
player, but others in the orchestra also can
glance over at the organist occasionally,

particularly if she is pretty. Whether it

was that the resonant basso of the

bass horn player blended so perfectly with
the deep tones of the organ, or what—at

any rate a romance sprang up between
Miss Helen Hoagland, organist at the

Strand theatre, and Clyde Whitney, bass

horn player of Art Randall’s orchestra,

which some time ago played for several

weeks at the theatre. They were married
at the Calvary Baptist church and went to

Denver on their honeymoon. Before their

departure they were called to the Fon-
tenelle hotel and presented with a silver

service by the orchestra and the hotel man-
agement. . . . Frank Houston has
opened up the new Minnesota Lusa, built

by the Metcalfe company for Sam Elc-
wits. The theatre cost $8,000 and has all

modern improvements of a neighborhood
house including a cry room. George Fisher
was the architect. . . . The music hall

of Mickey Mullen, one of the landmarks
of early Omaha in the days before Mr.
Volstead stepped from the end of the al-

phabet to the head of the list, is being re-

produced in Harry Landon’s “The Strong
Man.”
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THE FILMMART
Gotham

“Block Signal” in Work

Ralph Lewis has started work on his

second production of the season, “The
Block Signal.” This was written and is

being directed by Frank O’Connor.

Preferred Pictures

Arkatov Casts for First Picture

Dr. Alexander Arkatov, foreign direc-

tor who has come to America under con-
tract to direct Preferred Pictures, is at

present casting for his first American pic-

ture which will be “Studies in Wives.”

Sterling Pictures

Receive “Unknown Treasures” Print

A print of the Sterling production, “Un-
known Treasures,” has just been received
by Sterling Pictures Distributing Corpora-
tion from the West Coast.

Columbia

Strong Bookings in Texas

Bookings already closed in Texas are:
Orpheum Theatre, Waco, Houston, Cle-
burne, Columbus, Goose Creek, Henderson,
New Braunfels, Olney, Terrell, Trinity,

Westlake and Brenhan. Forth Worth, Aus-
tin, Waco and San Antonio have bought
“The Lone Wolf Returns.”

Albert Ray is directing “The Family
Picnic,” a Fox presentation based on
“The Married Life of Helen and
Warren” by Mabel Herbert Urner.
Hallam Cooley and Kathryn Perry
have the title roles.

Chadwick
“Devil’s Island” Has Premiere

“Devil’s Island,” starring Pauline Fred-
erick with George Lewis and Marion
Nixon, opened at the B. S. Moss Colony
Theatre, N. Y., to what is said to be record
business.

Warner Brothers

Vitaphone and “Don Juan” in Premieres

The Warner Theatre opened to a double
premiere of Vitaphone and John Barry-
more in “Don Juan.”

Helene Costello Completes “Honeymoon”
Role

Helen Costello has completed one of the
principal roles in “The Honeymoon Ex-
press.”

Rin-Tin-Tin Is Signed Again

Lieut. Lee Duncan has signed a contract
whereby Rin-Tin-Tin will give his services

for the next five years.

Pathe

“Satan Town” Released Aug. 15

“Satin Town,” with Harry Carey star-

ring, is set for release August 15.

“Two-Time Mama” in Work

Glen Tryon has started work on “Two-
Time Mama,” a Hal Roach comedy in

which the star is supported by Vivian Oak-
land, Tyler Brooke and Gale Henry.

Announce Program for Aug. 15

“When a Man’s a Prince,” heads the

short feature program for the week of
August 15, which also includes Harold
I.loyd in “Bumping Into Broadway,” “Un-
der Two Jags,’ ’a Hal Roach single reeler

with Stan Laurel
; Chapter 7 of “Snowed

In”; Pathe Review No. 33; “The Last
Ha Ha,” one of Aesop’s Film Fables

;

Topics of the Day No. 33 and two issues

of Pathe News.

Universal

Start W'ork on “Down the Stretch”

Production has been started on “Down
the Stretch,” in which Robert Agnew and
Marian Nixon play the feature roles, di-

rected by King Baggot.

Bloomer Signed for Weber Picture

Raymond Bloomer has been selected by
Lois Weber to play the masculine lead
opposite Billy Dove in “The Sensation
Seekers.”

Start Third “Collegian” Episode

Production has been started on the third

two-reeler of the “Collegian” series under
the direction of Harry Edwards.

Western Comedy in W’ork

“For the Love of Annabelle” is the title

of the latest two-reel Western comedy in

which Gilbert “Pee Wee” Holmes and Ben

Corbett are starring. Vin Moore is di-

recting.

Desmond’s Serial Nears Finish

“The Return of the Riddle Rider,” chap-
ter-play starring William Desmond, is in

its last week of production.

Pro-Dis-Co

Seitz to Direct “Pals in Paradise”

George B. Seitz is to direct “Pals in

Paradise,” for Metropolitan Pictures.

“Corporal Kate” in Production

Work has been started on Vera Rey-
nold’s new starring picture for De Mille,

entitled “Corporal Kate.”

Schildkraut Leads “Paradise” Cast

Rudolph Schildkraut has been signed for
a featured role in “Pals in Paradise.” Mar-
guerite De La Motte, John Bowers and
May Robson are also featured.

“Nervous W reck” Is Completed

The last scene has been filmed of “The
Nervous Wreck,” and A1 Christie and Di-
rector Scott Sidney have commenced edit-

ing the film.

Football Star in Films

Henry Lefebvre, L’niversity of Southern
California fullback, is making his debut in

Scenes from “The Amateur Gentle-
man,” in which Richard Barthelmess
stars with Dorothy Dunbar. A spe-
cial edition of the novel by this name
by Jeffery Farnol, is now being pre-
pared by A. L. Burt Company. The
book will be illustrated with scenes
from the Inspiration Picture for First
National release.
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“Her Big Night” is the title of Univer-
sal’s next picture starring Laura La
Plante. Other players in this pro-
duction, which is now in work, are
Tully Marshall, Lee Moran and John
Roche.

a small part in support of Vera Reynolds
in “Corporal Kate.”

First National

“Paradise” Scores Hit

It is said that “Paradise,” Ray Rockett’s
first production for First National, scored
a hit at the Playhouse, Rye, N. Y., where
it was given its first review.

Choose “Syncopating Sue” as Title

After several title changes Corinne Grif-
fith’s next picture will definitely be known
as “Syncopating Sue.”

Three in Production

Production on the following three pic-

tures has been started: “Twinkletoes,” a
John McCormick production starring Col-
leen Moore, “The Masked Woman,” a
Tune Mathis production directed by Bal-
boni, and “Ladies at Play,” with B. P.
Fineman managing and Alfred E. Green
directing.

“Duchess” Starts First Runs

Constance Talmadge’s current release,

“The Duchess of Buffalo,” is started on
first run showings in New York, Washing-
ton and Baltimore.

“Pals First” Chosen for Merit

“Pals First,” featuring Lloyd Hughes
and Dolores del Rio, was signalled out for
special merit upon being selected by the
National Board of Review for its Photo-
play Guide.

Paramount

Julio. Ralph in “So’s Your Old Man”

Julia Ralph, for 26 years an actress on
the stage, and last seen on Broadway with
Alice Brady in “Bride of the Lamb,” plays
an important role in W. C. Field’s second
Paramount starring picture, “So’s Your
Old Man,” directed by Gregory La Cava.

Complete Filming “Great Gatsby”

Herbert Brennon has finished filming
“The Great Gatsby.” The featured players

are Lois Wilson, Neil Hamilton, Warner
Baxter, William Powell, Georgia Hale and
Hale Hamilton.

Prepare for Brenon’s Next

Preparations are now being made for

Herbert Brenon’s next production, “God
Give Me Twenty Cents,” which will be

started late this month.

Creelman Is Signed

Tames Ashmore Creelman has been en-

gaged by William LeBaron to write the

adaptation and continuity for Monta Bell’s

story, “The Popular Sin, which is to be

filmed by Mai St. Clair.

Crizer and Mintz Are Engaged

Tom Crizer and Sam Mintz have been

engaged to officiate as comedy constructors

on Richard Dix’s latest football comedy,
“The Quarterback,” directed by Fred New-
meyer.

Fox

“Upstream” Well on Way

“Upstream,” being directed by John Grif-

fith Wray, is progressing rapidly. The cast

is headed by Walter Pidgeon, Dolores del

Rio. In support are Shirley Mason and
others.

“K & A” in Third Week

Tom Mix is beginning his third week’s

activities in the Rocky Mountains where
he is making the film version of “The K.

& A. Train Robbery.” Dorothy Dwan has

the feminine lead. Lew Seiler is directing.

Selbie in “Country Beyond”

Evelyn Selbie has been cast in “The
Country Beyond,” an Irving Cummings
production.

Michael Boylan Is Signed

Michael Stuart Boylan has signed a con-

tract giving his exclusive services as title

editor for the next three years to Fox.

Howes in “Wings of Storm”

Reed Howes is now playing the male

lead in “Wings of the Storm,” which J. G.

Blystone is directing. Virginia Brown
Faire has the other leading role.

F. B. O.

Figueroa Buys Gold Bond Specials

Miller’s Figueroa Theatre in Los Angeles,

a first run presentation house, has bought
all F. B. O. Gold Bond specials for first

run presentation.

Two Buy Entire Product

The Capitol and Venus Theatres in

Richmond, Va., have bought for first run

showing in that city the entire F. B. O.

product for the 1926-27 season.

Educational

Anne Cornwall’s First in Production

Anne Cornwall’s first Christie comedy
for educational is under production with

Harold Beaudine directing. The picture is

as yet untitled.

Complete Jimmie Adams Comedy

The first Jimmy Adams comedy in the
1926-27 season has been completed. It is

titled “Beauty A La Mud.”

“Blue Boy” Prepared for Release

“The Blue Boy,” second of the Romance
Productions in Technicolor, is now being
prepared for release. It will be ready for
pre-release showing in first run houses in

time for the August celebration of the
beginning of “Greater Movie Season.”

/. G. Bachman has released “The Ro-
mance of a Million Dollars” from
which these scenes are taken. Tom
Terriss directed Glenn Hunter and
Alyce Mills in this production. A. L.
Burt is publishing a special photoplay
edition of this for picture fans who
are readers of popular fiction.

“Curiosities” Gets Loew Booking

“Curiosities—The Movie Side Show,”
will make their bow in New York over
the big Loew circuit which has just booked
“All Star Freaks,” the first release.

Metro-Goldwyn-Mayer
“Valencia” for Mae Murray

“Valencia,” song hit, will be the motif
for an elaborate picture in which Mae
Murray will star, and will mark the debut
of Buchowetski as director here.

“Understanding Heart” Cast on Location

Director Jack Conway and a cast includ-

ing Joan Crawford, Carmel Myers, Rock-
clifife Fellowes, Francis X. Bushman, Jr.,

and Jerry Miley, filming the Cosmopolitan
production, “The Understanding Heart,”
have left for location in Yosemite National
Park to film outdoor scenes.

“Waltz Dream” Held Over Second Week

“The Waltz Dream,” a UFA production

released in this country by M-G-M is being
held over at the Capitol Theatre, N. Y.,

for another week following a successful

premiere.

“Ordeal” Prepared for Production

Marcel De Sano is preparing to film

“The Ordeal.” Lon Chaney will have the

star part.

Howden Smith to Write Original

Arthur D. Howden Smith is busy writ-

ing an original story for M-G-M release.

Adolph P. Reiben Goes
on Tour for Chadwick

(Special to the Herald)

NEW YORK, Aug. 10.—Adolph P.

Reiben, Chadwick general sales manager,
has left for a nation-wide tour of Chad-
wick territorial exchanges to complete ar-

rangements for the distribution of First

Division pictures for the new season.
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“What the Picture Did For Me”
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Copyright, 1926

This is the original exhibitors’ reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

“What the Picture Did for Me” is the one genuine source of exhibitor-written box office

information.

Address: “What the Picture Did for Me,” EXHIBITORS HERALD, 407 South Dearborn
Street, Chicago, III.

F. B. 0.
KING OF THE TURF: Kenneth Harlan—

I

think this is one of the best racing pictures ever
played, and the audience evidently thought the

same. Lots of good comments. Six reels.—C. S.

Watson, Electric theatre, Caldwell, Kan.—Gen-
eral patronage.

A POOR GIRL’S ROMANCE: Special cast—
Poorest of the Gold Bonds to date. Seven reels.

—T. A. Shea, Palace theatre, McGehee, Ark.

—

General patronage.

THE NIGHT PATROL: Richard Talmadge—
Very good picture, lots of comedy and plenty of

action. Pleased everyone. Six reels.—Giles Mas-
ter, Strand theatre, Gallup, N. Mex.—General
patronage.

THE TWO GUN MAN: Fred Thomson—An
unusually good Western, and you cannot tell what
is coming next.—E. J. Reynolds, Liberty theatre,

Pasco, Wash.—General patronage.

LOVE’S BARGAIN : Evelyn Brent—No one
threw up their hat over this. Poor ending and
lacked interest. Seven reels.—Giacoma Bros., Crys-
tal theatre. Tombstone, Ariz.—General patronage.

WHEN LOVE GROWS COLD: Mrs. Rudolph
Valentino—Just a highbrow domestic picture. No
business and did not please.—E. J. Reynolds, Lib-
erty theatre, Pasco, Wash.—General patronage.

FLAMING WATERS: Special cast—A dandy
picture to good business. Pleased 100 per cent.

Good cast of players and well produced. Seven
reels.—E. D. Luna, Cozy theatre, Wagoner, Okla.
—Small town patronage.

DRUSILLA WITH A MILLION: Mary Carr-
Fine entertainment that plays upon your emo-
tions. Went over big with a Saturday night
audience. Eight reels.—E. M. Biddle, Strand
theatre, Paoli, Ind.—Small town patronage.

THE BANDIT’S BABY: Fred Thomson—Well,
well, second Thomson for me. Say, Fred, that’s

the way to build show houses. More like it. Say,
if I knew as much as that horse I would take
his place. Five reels.—A. J. Koehler, Koehler
theatre, Uehling, Nebr.—General patronage.

LET’S GO GALLAGHER: Tom Tyler—Tom,
you put on a dandy picture. The kids like ’em
and that boy is a dandy. When the kids come,
Mama and Papa come too, so it fills the house.
Five reels.—A. J. W. Koehler, Koehler theatre,

Uehling, Nebr.—General patronage.

THE THUNDERING HERD: Fred Thomson—
Inis kind of a picture always does the business
for us. It is a good western. Six reels.—W. H.
Hardman, Royal theatre, Frankfort, Kan.—Small
town patronage.

KEEPER OF THE BEES: John Bowers—

I

agree with all other exhibitors who report this a
big business getter. Everybody has read the book
and wants to see the picture. Very good acting.

Six reels.—L. C. Bolduc, Bijou theatre, Conway,
N. H.—General patronage.

LADY ROBINHOOD: Evelyn Brent—A good
picture with Evelyn playing a dual role and doing
it well. Robert Ellis is her able support. Al-
though this is not Miss Brent’s best by far, it

will get over good and please her followers. This
is a role that she has never attemped before and
she does not play it as well as her crook roles in

other pictures. Six reels.—W. T. Davis & Son,
Rialto theatre, Sharon, Wis.—General patronage.

WHERE THE NORTH BEGINS: Rin Tin Tin
—Another fine dog picture, old, but one of his

best I think, and it pleased my patrons. Film
good. Six reels.—W. A. Doerschlag, Strand the-
atre, Ransom, Kans.—Small town patronage.

Special to

Contributors
The presses are busy with the print-

ing of a new report blank being made
up in conformity with suggestions
from contributors. Thanks to all who
contributed same.

*

J. C. Jenkins, in an unpublished
postscript to his letter on the second
page following, wishes to emphatically
deny that his presence in Detroit has
any bearing upon the projected motor
race from Neligh, Neb., to Forks,

Wash. “Viola,” says J. C., “is still

the best little boat in the business

and can run rings around anything
on four wheels now being ground out

of the factories.”
*

And C. V. Anderson adds his

“Clara” to the field of entries. (See

next page.) Anyone else think his

chariot’s got wings?

*

How’s fishin’ out your way?—W.

First National
PUPPETS: Milton Sills—Good picture. First

part a little slow. Will please all the Milton
Sills fans.—Russell Armentrout, K. P. theatre,

Pittsfield, 111.—General patronage.

THE GREATER GLORY: Anna Q. Nilsson—
Here is a wonderful picture of “The Four Horse-
man’’ type, but it goes over most everyone’s

head. The average patron of my place seemed
to like it, but the regulars panned it and said

they did not like it. Personally I think it very
good. Ten reels.—E. E. Gailey, Crystal theatre,

Wayne, Nebr.—General patronage.

THE SPLENDID ROAD: Special cast—Again
the trailer brought a large crowd, and believe

me the crowd was pleased. Had more compli-
ments on this than any picture for a long time.

First National has discontinued their trailer

service, the worst move they could have made,
both from the exhibitor standpoint and First

National sales. Eight reels..—R. E. Palmer, Post-
ville theatre, Postville, Iowa.—General patronage.

WINDS OF CHANCE: Special cast—A very
good northern picture. Extra good drawing card.

It rather got the business for me. Drew even
better the second night. By all means book it.

Ten reels.—R. E. Palmer, Postville theatre, Post-

ville, Iowa.—General patronage.

WINDS OF CHANCE: Anna Q. Nilsson-
Night of show had heavy rain that cut my
receipts in half. It is a rattling good picture,

but don’t see why the directors are not more
realistic. Anna Q. Nilsson had a 1925 marcel,

same as in "The Spoilers.” The studios ought to

have some long hair for the girls to wear in

the old-time pictures. Ten reels.—H. G. Isbell.

Casino DeLuxe theatre, Kiowa, Colo.—General
patronage.

THE BROWN DERBY: Johnny Hines—The
best Hines from First National or any other re-

leasing company. Step on it if Johnny means
anything in your town.—Russell Armentrout, K.
P. theatre, Pittsfield, 111.—General patronage.

THE FAR CRY : Special cast—Acting, direct-

ing, good, and the last reel done in technicolor,
but picture audiences don’t care a hoop for this

kind of a picture. It’s a story of Paris divorce
courts and the only part of it that has any
entertainment about it is the Venetian water
scenes. Eight reels.—James Haworth, Rialto
theatre, Ladysmith, B. C., Canada.—Small town
patronage.

THE FAR CRY : Blanche Sweet—No draw at
the box office, although it was a fair picture.

Price fair. Eight reels.—R. E. Palmer, Postville
theatre, Postville, Iowa.—General patronage.

SWEET DADDIES: Special cast—A dandy
comedy feature, but not to be compared with
"The Cohens and Kellys.” You can promise
your patrons a darn good picture, but don’t tell

them it’s another “Cohens and Kellys.” Seven
reels.—James Haworth, Rialto theatre, Lady-
smith, B. C., Canada.—Small town patronage.

TRAMP, TRAMP, TRAMP: Harry Langdon

—

Not a box office knockout but to an intelligent
theatre going audience it is a wow. I liked it

better than "For Heaven’s Sake,” because of its

originality and cleverness. Small towns who de-
pend on farm trade don’t pay too much. Most
of your patrons won’t get it. Six reels.—R. E.
Palmer. Postville theatre, Postville, Iowa.—Gen-
eral patronage.

TRAMP, TRAMP, TRAMP: Harry Langdon—
Not a good comedy. Did not please here. Do
not pay anything extra for this one. Six reels.

—

Rae Peacock, Mystic theatre, Stafford, Kans.-
Small town patronage.

SALLY : Colleen Moore—This is a dandy.
Cleared more money than I did on "Irene.” Nine
reels.—Rae Peacock, Mystic theatre, Stafford,

Kans.—Small town patronage.

CLASSIFIED: Corinne Griffith—A very, very,

very good picture. Great story, great acting and
lots of comedy. About as near 100 per cent per-

fect as any picture could be. Give us more like

it. Seven reels.—R. E. Palmer, Postville the-

atre, Postville, Iowa.—General patronage.

CLASSIFIED: Corinne Griffith—A very good
picture to very good business. Seven reels.

—

Rae Peacock, Mystic theatre, Stafford, Kans.—

-

Small town patronage.

RAINBOW RILEY : Johnny Hines—Rather
slow and mechanical, about half as good as “The
Live Wire.” Might go good on a Saturday
night. I ran it on Wednesday and Thursday,
and business was not so good. Seven reels.—R.

E. Palmer, Postville theatre, Postville, Iowa.

—

General patronage.

MISS NOBODY: Anna Q. Nilsson—As fine

a picture as we have shown in a long time

:

suitable for any day of the week. Lots of

laughs in this one. Don’t be afraid to book
this one, as it will satisfy. Seven reels.—L.

D. Metcalf, Grand theatre. Ash Grove, Mo.—Gen-
eral patronage.

THE SCARLET WEST: Clara Bow—Small
town exhibitors, lay off this one ; you get the

same theme in all westerns at program prices.

“Vanishing American” far the best picture of

the two. Nine miles too long. No box office

value. Special, no. Program, yes. Good for

one day, Saturday. Nine reels.—A. G. Miller,

Lyric theatre, Atkinson, Nebr.—Small town pat-

ronage.
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THE DARK ANGEL: Special cast—A splen-

did picture. Good story. Fine cast. Miss Banky
extra good. Good satisfaction to all.—Bert Sil-

ver, Silver Family theatre, Greenville, Mich.—

•

General patronage.

THE LIVE WIRE: Johnny Hines—Better than

“Rainbow Riley.” They all like Johnny. Seven

reels.—Rae Peacock, Mystic theatre, Stafford,

Kan.—Small town patronage.

THE LIVE WIRE: Johnny Hines—Here is

the only Hines that went over big with my
audience. It has everything a picture should

have. Book it and watch them go out smiling.

Seven reels.—R. E. Palmer, Postville theatre,

Postville, Iowa.—General patronage.

OLD LOVES AND NEW: Lewis Stone—This
picture was sold to me to be played by Milton

Sills and at a high rental for a small town. It

is a dandy good picture but I lost money on
my best night. Buy this picture and boost it if

you can buy it right, as it will please and make
you some money. Eight reels.—W. S. Feezor,

Badin theatre, Badin, N. C.—General patronage.

THE LADY WHO LIED: Virginia Valli—
Just a society show. Okay for the kind but

no good for the small town.—E. J. Reynolds,

Liberty theatre, Pasco, Wash.—General patron-

age.

GRAUSTARK: Norma Talmadge—A good
drawing card but not enough action nor enough
comedy to call it a truly great picture. Paid
more than it was worth. Seven reels.—R. E.

Palmer, Postville theatre, Postville, Iowa.—Gen-
eral patronage.

GRAUSTARK: Special cast—One of the most
polished and finished pictures it has ever been

my pleasure to exhibit. Excited generally favor-

able comments from a very small audience but

no fault of the picture. Hot weather.—H. E.

Partrick, Palace theatre. North Rose, N. Y.—
Small town patronage.

Fox
MY OWN PAL: Tom Mix—A fine Mix pic-

ture. Very entertaining. Pleased them all.

—

Bert Silver, Silver Family theatre, Greenville,

Mich.—General patronage.

THE ROAD TO GLORY : Special cast—Good
program picture. Pleased all who saw it, but

failed to draw. Six reels.—E. D. Luna, Cozy
theatre. Wagoner, Okla.—Small town patronage.

RUSTLING FOR CUPID: George O’Brien-
Good program picture. Pleased my Saturday
patrons, but fell short at box office. Six reels.

—E. D. Luna, Cozy theatre. Wagoner, Okla.

—

Small town patronage.

RUSTLING FOR CUPID: Special cast—It’s a

shame to put stars like these in such a mediocre
picture. It’s the very poorest kind of a west-
ern, and ye gods, they ask you extra money for

Photo on

Page 30

I am enclosing a picture of a fish

caught right here in Oakdale, Ne-

braska, and not, like Gailey, who
probably traveled over several states

to get that picture he had in the

HERALD. (I am also going to write

you a fish story as soon as possible.)

Tell J. C. that I have entered my
“Clara” in that race to Forks, Wash.,
and that I can beat him going all the

way in reverse.

I had a great fishing trip some time
ago in the Gulf of Mexico, and wait

till you hear about it—I will make
that “Jewish Rabbi” O'Hara come out

with one that will make E. E. Gailey,

Robert L. Anderson and Fishy Phil

look like novices.

I have not said anything about J.

C., hut when he stopped here to see

me his “Viola” sounded like a one-

lunger and if he puts off that race

long enough he undoubtedly will have
a new car with the same name.

While fishing in the Gulf of Mexico
I caught a fish with a smile that re-

sembled a full moon, a great deal

like Gailey’s face in that picture, and
old timers told me they called it a

“moon fish.” That’s the kind I catch.

C. V. ANDERSON,
Oak theatre,

Oakdale, Neb.

it because it was a Peter B. Kyne story. I

have run three of these Fox Peter B. Kyne pic-

tures and, while they are all poor, this is the

worst. Five reels.—Janies Haworth, Rialto the-

atre, Ladysmith, B. C., Canada.—Small town pat-
ronage.

THE JOHNSTOWN FLOOD: Special cast—
Quite an interesting epic of that notable event,

the flood, and it is an outstanding picture from
production standpoint. Some of the finest act-

ing done on the screen for some time, that of

Janet Gaynor, when she is confronted with the
wedding day of her lover, George O’Brien. En-

tire cast above average and will be satisfactory

entertainment for most any theatre. Six reels.

—

W. H. Brenner, Cozy theatre, Winchester, Ind.—
Small town patronage.

THE FIRST YEAR: Matt Moore—Many favor-
able comments. Excellent story with comedy sit-

uations arising in the first year of married life.

Six reels.—Zent Bros., Bon Ton theatre, Roan-
oke, Ind.—General patronage.

WHEN THE DOOR OPENED: Special cast—
Just a fair picture.—W. H. Hardman, Regent
theatre, Blue Rapids, Kan.—Small town patron-
age.

TONY RUNS WILD: Special cast—Pleased the

Mix fans who are numerous. Five reels.—T. A.
Shea, Palace theatre, McGehee, Ark.—General
patronage.

HAVOC: George O’Brien—Wonderful war
dtory . Rather long. Attracted one of the best

crowds. Nine reels.—Zent Bros., Bon Ton the-

atre, Roanoke, Ind.—General patronage.

THE IRON HORSE: George O’Brien—Un-
doubtedly one of the best pictures ever made.
Well advertised, it should make money in any
house and your patrons will thank you for it.

Eleven reels.—Zent Bros., Bon Ton theatre, Roan-
oke, Ind.—General patronage.

THE DESERT’S PRICE: Buck Jones—Very
good western picture. Six reels.—W. H. Hard-
man, Royal theatre, Frankfort, Kan.—Small town
patronage.

THE PALACE OF PLEASURE: Special cast

—Just a good program picture.—Bert Silver, Sil-

ver Family theatre, Greenville, Mich.—General

patronage.

Metro-Goldwyn-Mayer
THE ROAD TO MANDALAY: Lon Chaney—

With an appealing title, the world’s greatest

actor and an interesting story, here’s a wonder-

ful picture. I didn’t knock ’em dead with this.

Maybe you can. The picture is there. Seven
reels.—J. S. Walker, Texas theatre, Grand Prai-

rie, Texas.—Small town patronage.

BROWN OF HARVARD: Special cast—
Amusing, exhilarating and as fine a type of

modern college story as was ever shown on the

screen.—Peter Bylsma, Victory theatre, Napoleon-

ville. La.—Small town patronage.

THE BARRIER: Special cast—Here is a real

picture with something new and thrilling. Pleased

all and drew very good. Seven reels.—E. E.

Gailey, Crystal theatre, Wayne, Nebr.—General

patronage.

THE BARRIER: Special cast—A very good

picture which had absolutely no drawing power

to it. Lost money on it, and yet everybody liked

it. Seven reels.—H. M. Face & Sons, Star the-

atre, Nashville, Mich.—Small town patronage.

THE BLACKBIRD: Lon Chaney—A good pic-

ture. Chaney fans well satisfied. Seven reels.

—

H. M. Face & Sons, Star theatre! Nashville, Mich.

Small town patronage.

THE BLACKBIRD: Special cast—An unusu-

ally good picture with Lon Chaney in one of his

best characterizations. But to me and to many
of my patrons Renee Adoree was the star. How
about an autographed photo to place in the

lobby, Renee?—H. E. Partrick, Palace theatre,

North Rose, N. Y.—Small town patronage.

THE BLACKBIRD: Lon Chaney—Lon Cha-

ney wonderful actor and all that, but his pictures

do not please my crowd. We had several ladies

tell us they do not like these crook pictures.

Six reels.—L. C. Bolduc, Bijou theatre, Conway,
N. H.—General patronage.

BEVERLY OF GRAUSTARK: Marion Davies
-—Enjoyed by patrons and had many favorable

comments. No kicks. Technicolor shots fine and

lend variety. Splendidly produced and fine pic-

ture. Haven’t had a bad one from M. G. M.

for a long time. Seven reels.—Earl Greenhalgh,

Greenhalgh theatre, Ferron, Utah.—Small town

patronage.

THE MASKED BRIDE: Mae Murray—Not so

bad. However, no business, but after playing

“The Merry Widow” it didn’t seem like much.

If you haven’t played “The Merry Widow” you

have been holding out a good one.—E. J. Rey-

nolds, Liberty theatre, Pasco, Wash.—General

patronage.

BRIGHT LIGHTS: Charles Ray—This is an

old picture and is a flop. Slow and disgusting

to the audience that wants something good and

snappy. This picture did nothing for me except

disgust my patrons. Six reels..—W. S. Feezor,

Badin theatre, Badin, N. C.—General patronage.

THE DIXIE HANDICAP: Special cast—

A

very good racing picture which pleased our

clientele, and that’s what counts when a picture

really has merit. Seven reels.—Giacoma Bros.,

Howmanyofthese do
you want 9 PJay

GENE
TUNNEY

Pafheserial/A/ A
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DEAR HERALD:
Saginaw, Mich., July 31, 1926.

It is a question in my mind which is the worst for one to have, ptomaine poison
or monoxide gas. As I told you last week, I got ptomaine in Petosky, and last

Wednesday I filled up on monoxide in driving the streets of Detroit until I thought
I’d croak before I got out of the town, where I could get a breath of fresh air.

It has always been a wonder what became of all the gasoline that John D. and
others manufactured, hut now I know; it goes to Detroit, and at the rate they are

consuming it the wonder is how long the supply will hold out, and if Ford et al.

can keep pace with John D. et al. I’ll bet ten dollars that those who are not wearing
gas masks in ten years will be dead.

If I had the money I would start a gas mask factory to try and save the human
race from total annihilation hv monoxide gas. It would be a winner, and Detroit

ought to be strong for it. The next time I make a trip down Woodward Avenue I

am going to go out and hunt me up a lively old skunk and play with it for a while
as an antedote against monoxide.

A friend of mine drove me down to the Oakland plant in Pontiac last night to

see the finished cars as they were turned out of the factory, and the way those cars

rolled out, one after another, was a revelation, and yet they tell me that the Oakland
plant is but a toy compared with some others. You may not realize it, but it is a

fact that every time you draw a breath there is a finished car of some kind turned
out of the factories in Michigan. Three hundred and fifty thousand dollars per day
is a pretty good sized payroll for one institution, and 550,000 cars ought to be
enough to satisfy Detroit, but it doesn’t; they are still buying them. Michigan is

on wheels and she has both feet on the gas, and it’s no place for we people from
the short grass country and I am longing for the wide, open spaces where I don't
have to dodge automobiles in my sleep. If this pace keeps up for the next fifteen

years Michigan will have all the money there is in the world. It is no wonder
business is good.

I have met some delightful men since coming to the state, among them is Oscar
Hansen, manager for Pathe in Detroit. Oscar used to sell me Pathe service out in

Nebraska, and I was exceedingly glad to learn of his promotion, for it certainly was
deserved, and if Oscar doesn’t make friends with every exhibitor in the state I will

be very much surprised.

Mr. G. E. Marr, who operates the Family theatre in Saginaw, is another delight-

ful gentleman to meet. Mr. Marr’s experience in the exhibiting business dates back
to the days when “Broncho Billy” and “Alkali Ike” were considered hot stuff on
the screens, and if “Broncho Billy” didn’t kill seven or eight people in each reel

the customers went out dissatisfied. It was indeed a pleasure to go over those early
day experiences with Mr. Marr and hear him tell of the many funny experiences
he had.

But going back to the subject of ptomaine poison. I am still laboring under the
effects of it and am therefore in no condition to commune with the Muse, for

When ptomaine grabs you by the spleen and liver

You will know that there is something out of whack.
It will make you roll around in bed and shiwer
When the cold chills chase each other up your back.

It will make you keep the lock-step right in line

And will push all other ailments in the shade,

And your spark-plugs will be missing half the time
Then you'll wonder if you're going to make the grade.

And when the doctor finally comes drifting in

You will recount to him your virtues and your faults,

And you’ll be pleased to note his most Satanic grin

When he fills you up with castor oil and salts.

J. C. JENKINS (The Herald Man).

Crystal theatre, Tombstone, Ariz.—General pat-

ronage.

MONTE CARLO: Special cast—Good show and
one that you do not need to be afraid to step

on. And that fashion show ! It will make the

women sit up and take notice.—E. J. Reynolds,

Liberty theatre, Pasco, Wash.—General patron-

age.

MIKE: Special east—A picture that pleased

everyone. It’s no scream, but it’s darned awful

good. Seven reels.—H. M. Face & Sons, Star

theatre, Nashville, Mich.—Small town patronage.

MIKE: Sally O’Neil—One of the very best

comedies of the year. Seven reels.—T. A. Shea,

Palace theatre, McGehee, Ark.—General patron-

age.

SALLY, IRENE AND MARY: Special cast—
Come on, fellows, if your people like something
good they will surely get it on this one. But
do not try to put it over if your clientele runs

too much to poor labor.—E. J. Reynolds, Liberty

theatre, Pasco, Wash.—General patronage.

THE NEW COMMANDMENT: Blanche Sweet

—Showed this picture for the Women’s Club and

the only fault they found was the long drawn
out kissing scenes. Let the actors and actresses

do their loving up anywhere but on our screens,

please. Seven reels.—L. C. Bolduc, Bijou the-

atre, Conway. N. H.—General patronage.

HIS SECRETARY: Norma Shearer—Good pic-

ture, but poor satisfaction, due to poor print.

There probably was a time when picture fans

would stand for poor projection, due to poor

prints or from any other cause, but this play

has pleased. Seven reels.—T. A. Shea. Palace
theatre, McGehee, Ark.—General patronage.

THE TOWER OF LIES: Lon Chaney—

I

would call it just a program picture. No one
got excited about it. Fair house first night,

very light house second night. Seven reels.—O.

A. Halstead, Cozy theatre, Duchesne, Utah.

—

General patronage.

A SLAVE OF FASHION: Norma Shearer-
High class society drama. Plenty of comedy re-

lief helps put it over. Cast very good. Not a

big picture, but should please average audience.

Six reels.—Earl Greenhalgh. Greenhalgh theatre,

Ferron, Utah.—Small town patronage.

SUN UP: Conrad Nagel—Well it didn’t go
up very high on this piece of cheese. No busi-

ness. This should have been called “Sun Down.’’

—E. J. Reynolds, Liberty theatre, Pasco, Wash.
—General patronage.

THE UNHOLY THREE: Lon Chaney—

A

wonderful, wonderful picture but not for a small

town audience. Just a little bit e'er the heads
of most of my audience and the drawing power
of Chaney’s name is very limited. Lost money,
but a wonderful picture. Seven reels.—R. E.

Palmer, Postville theatre, Postville, Iowa.—Gen-
eral patronage.

THE UNHOLY THREE: Lon Chaney—This is

better than “Black Bird,” but crook stories do
not please. Seven reels.—L. C. Bolduc, Bijou
theatre, Conway, N. H.—General patronage.

EXCHANGE OF WIVES: Lew Cody—A very
good picture that drew well and pleased them.
As it is reasonable in price, it is a good one
to book. Seven reels.—H. G. Isbell, Casino De-
Luxe theatre, Kiowa, Colo.—General patronage.

THE MONSTER: Lon Chaney—Chaney pic-

tures draw well here. This is not his best by a

whole lot but it gave good satisfaction. Many
good comments on Johnny Arthur’s work, as

well as others. Seven reels.—H. G. Isbell, Ca-
sino DeLuxe theatre, Kiowa, Colo.—General pat-

ionage.

THE MONSTER: Lon Chaney—A good Chaney
picture with a poor finale. Seven reels.—Giacoma
Bros., Crystal theatre. Tombstone, Ariz.—Gen-
eral patronage.

THE MIDSHIPMAN: Ramon Novarro—Along
somewhat similar lines as “Classmates” but far

superior in every way. No long jungle scenes
and conclusion was final and definite. Whoever
directed “Classmates” surely tired of his job.—

-

Peter Bylsma, Victory theatre, Napoleonville, La.
—Small town patronage.

NEVER THE TWAIN SHALL MEET: Anita
Stewart—Very good and will draw on account of

the book. Six reels.—L. C. Bolduc, Bijou the-

atre, Conway, N. H.—General patronage.

NEVER THE TWAIN SHALL MEET: Anita
Stewart—Some very nice tropical scenes. Good
action, audience well pleased. A good picture
anywhere. Seven reels.—H. G. Isbell, Casino De-
Luxe theatre, Kiowa, Colo.—General patronage.

GO WEST : Buster Keaton—Buster sure made
my patrons laugh in his funny western. Cattle
stampede through the city is a scream. Get it

and make your people go home happy. Seven
reels.—L. C. Bolduc, Bijou theatre, Conway, N.
H.—General patronage.

OLD CLOTHES: Jackie Coogan—Here’s the

boy that gets them in. Never yet have I failed

to draw a large crowd on any of Jackie’s pic-

tures. Drew and pleased immensely. Don’t pass

up this money-maker. Six reels.—R. E. Palmer,
Postville theatre, Postville, Iowa.—General pat-

ronage.

OLD CLOTHES: Jackie Coogan—A cute lit-

tle picture that pleased everyone, young and old.

Seemed to have everything in it for good enter-

tainment.—H. E. Partriek, Palace theatre. North
Rose, N. Y.—Small town patronage.

OLD CLOTHES: Jackie Coogan—Great picture
for young and old. All the ladies say Jackie
is cuter than ever. He kept everybody in

chuckles. Supporting cast excellent. Five reels.

—

L. C. Bolduc, Bijou theatre, Conway, N. H.—
General patronage.

Paramount
SAY IT AGAIN : Richard Dix—-A mighty

good Dix picture. I thought the leading lady

was weak. Seven reels.—C. S. Watson, electric
theatre, Caldwell, Kans.—General patronage.

VARIETY : Emil Jannings—We only played
this one night, but it is worthy of two days in
any house. Something new. Six reels.—John
Stoll Lion theatre, Bellevue, Ohio.—Small town
patronage.

LADIES OF THE HAREM: Greta Nissen—
Greta Nissen plays a good role in this picture
but the people don’t care for costume plays any
more. Pleased only a small percentage. Six
reels.—John Stoll, Lion theatre, Bellevue, Ohio.

—

Small town patronage.

ADVENTURE: Special cast.—Jack London’s
story made into a very good picture. A South
Sea Islands story and very well made. Berry
and Hatton greatly contribute to the picture
with comedy parts.—H. E. Partriek, Palace the-
atre, North Rose, N. Y.—General patronage.

THE PALM BEACH GIRL: Bebe Daniels—
Here is a dandy. Buy it and boost it. This is

greater than the regular program pictures that
you have to pay double for. How did I happen
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to get such a puller from Paramount at a reg-

ular program price? This will stand all the

publicity you can stand. Seven reels.-—W. S.

Feezor, Badin theat re, Badin, N. C.—General pat-

ronage.

NEW BROOMS: Special cast—It is a nice

little comedy that went over very well. Seven

reels.—W. H. Hardman, Royal theatre, Frank-

fort, Kan.—Small town patronage.

TONGUES OF FLAME: Thomas Meighan—
Did a good business but was not so well liked

as some of his pictures.—W. H. Hardman, Royal

theatre, FVankfort, Kan.—Small town patronage.

MISS BREWSTER’S MILLIONS: Bebe Dan-

iels—With no heralds available, and the paper

showing a lot of people standing around look-

ing at one another, I did a small business. A
very good comedy with plenty of action, but the

paper, like most Paramount, terrible. Seven

ree ls .—R. E. Palmer, Postville theatre, Postville,

Iowa.-—General patronage.

LET’S GET MARRIED: Richard Dix—Dix

sure hits with my crowd. He has a wonderful

screen personality. This one drew very good

business to fairly hot weather. I wish they were

all this good. Seven reels.—R. E. Palmer, Post-

ville theatre, Postville, Iowa.—General patronage.

THE BLIND GODDESS: Jack Holt—Go for

this one, boys. You can’t give it too much pub-

licity. Only don’t pay too much for it. I only

wish I had more like this one, as my patrons

sat through this one without a kick (unusual).

Jack Holt lives a natural life in this picture

through and through. Eight reels.—W. S. Fee-

zor, Badin theatre, Badin, N. C.—General patron-

age.

DESERT GOLD: Special cast—A worth-while

out-of-door picture made from Zane Grey’s story.

Drew and pleased, except in case of a few who
thought story too much changed when pictur-

ized. Shirley Mason as Mercedes, and Robert

Frazer and Neil Hamilton, pleasing leads. Seven

reels.—P. G. Estee, S. T. theatre, Parker, S. D.

-—Small town patronage.

THE LIGHT OF WESTERN STARS: Special

cast—The Zane Greys all go good here. I sold

standing room and heard no kicks. Seven reels.

—O. A. Halstead, Cozy theatre, Duchesne, Utah.
-—General patronage.

BEHIND THE FRONT: Special cast—Good
comedy drama played to the smallest Saturday

business I ever had here. Don’t see why my
patrons don’t want to see anything that looks

like a war picture. Would have been better on

week days. No good for Saturday. Seven reels.

—E. D. Luna, Cozy theatre. Wagoner, Okla.

—

Small town patronage.

FOR HEAVEN’S SAKE: Harold Lloyd—

A

great comedy, almost as good as “The Fresh-

man.” Made no more than the average Satur-

day show. People will not pay 40 cents to see

Lloyd when they can see Hines and Keaton for

30 cents. Maybe Harold will give us small town
patrons a chance some day. Six reels.—R. E.
Palmer, Postville theatre, Postville, Iowa—Gen-
eral patronage.

FOR HEAVEN’S SAKE: Harold Lloyd—For
heaven’s sake why did I buy this picture? Paid
all the money to exchange. Mr. Lloyd will have
to come down off his high seat if I ever play
another one of his pictures, and if all exhib-
itors will stick to this we can make him come
on down within reason. Five reels.—E. D. Luna,
Cozy theatre, Wagoner, Okla.—Small town pat-

ronage.

THE SONG AND DANCE MAN: Special cast

—One of the best pictures ever made. Story
very good, and Tom Moore certainly played his

part true to life. Bessie Love was splendid.

The picture made a hit with us, though it did

not make us any money.—Bert Silver, Silver

Family theatre, Greenville, Mich.—General pat-

ronage.

THE SONG AND DANCE MAN: Bessie Love
—Good picture. Bessie Love sure works good.

Tom Moore seems to be miscast.—E. W. Swarth-
out, Palace theatre, Anusa, Ind.—General pat-

ronage.

THAT’S MY BABY: Douglas MacLean—Very
good little picture. Seemed to please all and
drew well considering the terrible heat. Seven
reels.—E. E. Gailey, Crystal theatre, Wayne,
Nebr.—General patronage.

GRASS: Special cast—Can’t see where they

call this a feature. Is nothing but a tribe going
over a mountain to find grass. The cattle should

have eaten up the picture ("Grass”) before it

was released. Pleased very few, about 2 per

cent. Three reels.—John Stoll, Lion theatre,

Bellevue, Ohio.—Small town patronage.

THE GRAND DUCHESS AND THE WAITER:
Special cast—Nothing wrong about this picture,

but the kissing did not give satisfaction.—Bert
Silver, Silver Family theatre, Greenville, Mich.

—

General patronage.

IRISH LUCK: Thomas Meighan—One of

those pictures that do not mean anything. Tom
Meighan has lost his box office pull, and this

picture has very little entertainment value in it.

It is very long and tiresome. Personally I

thought the thing would never end, and when
it did I didn’t know it, as I felt just like I

had been doped. Seven reels.—W. H. Brenner,
Cozy theatre, Winchester, Ind.—Small town pat-

ronage.

LOVERS IN QUARANTINE: Bebe Daniels—
With the exception of one very suggestive sub-

title in sixth reel, we would call this a dandy
fine regular program picture. Lots of laughs,

action and good photography, but the suggestive

subtitle in the sixth reel nearly wrecks the pic-

ture and the incidental is not necessary. Seven

reels.—Giacoma Bros., Crystal theatre. Tomb-
stone, Ariz.—General patronage.

LOVERS IN QUARANTINE: Bebe Daniels—
Exhibitors in small towns should book this ex-

cellent picture. Just the type of picture coun-
try folks enjoy, and they all made it a point
to tell us so. Bebe Daniels made many friends
here through this picture. Seven reels.—D. B.

Dyer, Ryer’s Amuse theatre, Grover, Colo.—Gen-
eral patronage.

COBRA: Rudolph Valentino—Poor picture,

poor photography. The only real acting, to our
notion, in this one was where Rudy knocked a
couple of fellows down. However, it takes more
than that to make a real picture. We were
disappointed in this one from box office receipts

also. Seven reels.—D. B. Dyer, Dyer’s Amuse
theatre, Grover, Colo.—Gen'eral patronage.

THE NEW KLONDYKE: Thomas Meighan—
Terrible ! The story drags, Meighan has no pep,

Lila Lee merely poses, the slender plot is per-

fectly stupid, and everybody went to sleep.

Thomas Meighan, for goodness sake wake up and
quit this made-to-order stuff before it’s too late.

A little comedy at the beginning is the only

redeeming feature.—M. B. Russell, Benton Com-
munity House, Benton City, Mo.—Farmer patron-

age.

THE AMERICAN VENUS: Esther Ralston-
Beautiful picture. Part in color. Esther Ralston
is captivating and Ford Sterling is great.—E. W.
Swarthout, Palace theatre, Anusa, Ind.—General
patronage.

THE AMERICAN VENUS: Special cast—Fine
picture. Pleased a good crowd. Eight reels.—W.
H. Hardman, Royal theatre, Frankfort, Kan.

—

Small town patronage.

MANHANDLED: Gloria Swanson—The best

Gloria Swanson picture we have had. It pleased

those who saw it. Seven reels.—W. H. Hard-
man, Royal theatre, Frankfort, Kan.—Small

town patronage.

THE LUCKY DEVIL: Richard Dix—This is

good. Richard Dix well liked here.—Rae Pea-

cock, Mystic theatre, Stafford, Kan.—Small town
patronage.

THE ENCHANTED HILL: Special cast—There
is no use denying the fact that most everybody
likes out-of-door action pictures. This one is a

peach ; book it and boost it hard. Drew big

crowd at 35c and 15c. Seven reels.—R. E.

Palmer, Postville theatre, Postville, Iowa.—Gen-
eral patronage.

TOO MANY KISSES: Richard Dix—A very

good picture with what seemed to be a mis-

leading title. Drew pretty good and pleased

at that. Seven reels.—William E. Tragsdorf,

Trags theatre, Neillsville, Wis.—Small town pat-

ronage.

THE GOLDEN PRINCESS: Betty Bronson—
Picture pleased all who saw it. Seven reels.

—

W. H. Hardman, Royal theatre, Frankfort, Kan.
—Small town patronage.

THE GOOSE HANGS HIGH: Special cast—
Here is a picture I’ve had more favorable com-
ments on than any picture in a long time. A
family Christmas story simply told but put over

as Cruze can do it.-—H. E. Partrick, Palace the-

atre, North Rose, N. Y.—Small town patronage.

THE PONY EXPRESS: Special cast—A splen-

did picture, much better than “North of 36.”

It’s long, but that’s a virtue rather than a
fault, for one’s interest is held continually.

Ricardo Cortez won praise from both men and
women. He has a little bit of everything to do

and does it all well. Wallace Beery and George
Bancroft are next in line for honors, but Betty

Compson and Ernest Torrence have very little to

do.—M. B. Russell, Benton Community House,
Benton City, Mo.—Farmer patronage.

THE SPANIARD : Ricardo Cortez—Personally

I thought that this was a good program picture,

but I had several bad reports on it. Two excep-

tionally good bull fights in it. Cortez needed a

little more pep, and some of the patrons didn’t

like Jetta Goudal.—M. B. Russell, Benton Com-
munity House, Benton City, Mo.—Farmer patron-

age.

SEVEN KEYS TO BALDPATE: Douglas Mac-
Lean—Good comedy ; pleased the folks. Seven
reels..—W. H. Hardman, Royal theatre, Frank-
fort, Kan.—Small town patronage.

HE’S A PRINCE: Raymond Griffith—Good
comedy. Plenty of action. Pleased. Six reels.

—

W. H. Hardman, Royal theatre, Frankfort, Kan.

—

Small town patronage.

Pathe
THE DEVIL HORSE : Rex—-A fine picture

that everyone will enjoy. Also want to add a

few words of praise for the service that we get

Just letyour crowd
knowyoure gothim-

They willJo the rest.

GENE
TUNNEY

IN A COMING

Pafheserial
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from the Pathe Exchange at Memphis. It’s

fine. Five reels.—J. A. West, Houston theatre,
Houston, Miss.—General patronage.

DRIFTING THROUGH: Harry Carey—Fair
western. Five reels.—L. C. Bolduc, Bijou the-

atre, Conway, N. H.—General patronage.

WHY WORRY: Harold Lloyd—Dandy picture.

Good plot ; good gags. The giant is a show in

himself. All to the good.—Philip Rand, Rex
theatre, Salmon, Idaho.—General patronage.

Preferred
THE BROKEN WING: Kenneth Harlan—Very

nice program picture. Harlan is a good actor,

the story turns out good and the audience appeal
good. Seven reels.-—Robert W. Hines, Hines the-
atre, Loyalton, S. Dak.—General patronage.

THE PLASTIC AGE: Clara Bow—Good col-

lege story. Our young people liked this very
much. Six reels.—L. C. Bolduc, Bijou theatre,
Conway, N. H.—General patronage.

Pro-Dis-Co
PARIS AT MIDNIGHT: Special cast—Very,

very good picture. Well cast, well acted and
about 30 per cent better than the average pro-
gram picture. Seven reels.—Clark & Edwards,
Palace theatre, Ashland, Ohio.—General patron-
age.

WHISPERING SMITH: H- B. Warner—P. D.
C. has the poorest paper in the business, and I

haven’t had a picture except “Charley’s Aunt’’
that has had any pull at the box office. No
more of these pictures for me unless they come
down on the price. “Whispering Smith” is just
a fair western. Seven reels.—R. E. Palmer,
Postville theatre, Postville, Iowa.—General pat-
ronage.

THE MILLION DOLLAR HANDICAP: Spe-
cial cast—Good racing drama, with enough com-
edy and thrills to hold them in to the last fade-
out. Good Saturday picture in any theatre. Six
reels.—Clark & Edwards, Palace theatre, Ashland,
Ohio.—General patronage.

A MILLION DOLLAR HANDICAP: Special
cast—A good picture with a fine ending. Six
reels.—H. M. Face & Sons, Star theatre, Nash-
ville, Mich.—Small town patronage.

MADE FOR LOVE: Leatrice Joy—Very poor
picture about Egypt and the characters wander
about the tombs and do nothing. Seven reels.

—

Giles Master, Strand theatre, Gallup, N. Mex.

—

General patronage.

THE ROAD TO YESTERDAY: Special cast—
This is a very good picture. Pleased about 50
per cent. Lost money. Paid a big price. Cecil
B. DeMille don’t mean anything for me. Ten
reels.—E. D. Luna, Cozy theatre. Wagoner, Okla.—Small town patronage.

SEVEN DAYS: Special cast—Very good pro-
gram picture, but no special, and I paid a spe-
cial price. Lost money on it. Failed to get any
money for me. Seven reels.—E. D. Luna. Cozy
theatre. Wagoner, Okla.—Small town patronage.

WITHOUT MERCY : Special cast—Good pro-
gram picture but not a special. Failed to draw,
but pleased those who came to see it. Seven
reels.—E. D. Luna, Cozy theatre. Wagoner, Okla.
—Small town patronage.

OFF THE HIGHWAY: Special cast—The
picture did not draw well. Some liked it, some
did not. About fifty-fifty.—W. H. Hardman,
Royal theatre, Frankfort, Kan.—Small town
patronage.

THE MINE WITH THE IRON DOOR: Pat
O’Malley—Everyone was well pleased with this
one. Author’s name good drawing card. Seven
reels.—Zent Bros., Bon Ton theatre, Roanoke,
Ind.—General patronage.

United Artists
THE BAT : Special cast—This is a good pro-

duction, but do not consider it a small town pic-
ture. I believe the stage play the best. Nine
reels.—L. R. Ledou, Hometown Airdome theatre,
Isabel, Kan.—Small town patronage.

WILD JUSTICE: Peter the Great—Very good
dog picture. Nothing extra. Six reels.—W. H.
Hardman, Royal theatre, Frankfort, Kan.—Small
town patronage.

TUMBLEWEEDS: William S. Hart—This
proved a real good drawing card and would judge
it pleased 80 per cent. I thought the picture
very good but believe Hart is less effective than
he used to be. A very good picture but not a
big special. Film good. Seven reels.—W. A.
Doerschlag, Strand theatre, Ransom Kan.—Small
town patronage.

SALLY OF THE SAW DUST: Special cast—
If Dave Griffith directed this picture, then I dug

the Panama Canal. Can’t believe Dave ever
had a hand in it. Terrible ! Slow, draggy, me-
chanical, comedy forces ; poor actors, all miscast.
Fields does a few interesting tricks but fails to

get the laughs. Circus scenes very ordinary.

Story dull. Court scene a joke, and acting of

Miss Dempster awful. The children and a very

few enjoyed it. My best patrons panned it and
many walked out. Don't buy it.—Philip Rand,
Rex theatre, Salmon, Idaho.—General patronage.

LITTLE ANNIE ROONEY: Mary Pickford—
This is the best Mary has made since “Through
the Back Door” and "Tess of the Storm Country.”
And how it did draw and please. Drew more
than twice as good as Doug in "Don Q.” If

Mary will stay in this sort of stuff, instead of

wasting her time and talent on the costume bunk,
she will always remain the World’s Sweetheart.
Boys, you can raise your price on this one and
you'll never hear a squawk. Ten reels—Wm. E.
Tragsdorf, Trags theatre, Neillsville, Wis.—Small
town patronage.

TESS OF THE STORM COUNTRY: Mary
Pickford—This was good and pleased. Ten reels.

—L. R. Ledou, Hometown Airdome theatre,

Isabel, Kan.—Small town patronage.

Universal
TRIPLE ACTION : Pete Morrison—This Uni-

versal Blue Streak Western is just of the com-
mon program variety. They say “Pete Morrison
and his wonderful horse. Lightning,” but this is

purely misrepresenting, as the horse doesn’t do
anything that he should receive credit for. This

is about the same as all of the Universal West-
erns. Not much good. A number of patches
pulled in the print which we used. Five reels.

—W. T. Davis & Son, Rialto theatre, Sharon,
Wis.—General patronage.

THE STILL ALARM: Special cast—A dandy
picture. You can’t go wrong playing it. Step
on it, special or feature. Eight reels.—C. S.

Watson, Electric theatre, Caldwell, Kan.—Gen-
eral patronage.

THE STILL ALARM: Special cast—Played
this for the firemen and everybody liked it and
said it was a great fire picture. Six reels.—

•

L. C. Bolduc, Bijou theatre, Conway, N. H.—
General patronage.

THE STILL ALARM: Special cast—Good pic-

ture to very small business. Picture failed to

draw. My patrons don’t care for fire pictures.

I should have tied up with fire department. Eight
reels.—E. D. Luna, Cozy theatre, Wagoner, Okla.
—Small town patronage.

HIS PEOPLE: Special cast—Just want to add
my praise to other exhibitors’ and say this is

close to being a 100 per cent special. It’s one
of those kind that gets under the skin. My
patrons sure enjoyed this one. and what a treat

after running a sex picture the first part of the

week. Nine reels.—James Haworth, Rialto
theatre, Ladysmith, B. C., Canada.—Small town
patronage.

BLUE BLAZES: Pete Morrison—-Another of

the cheap program Westerns. Too much play on
the posters with the line “and his wonder horse,

Lightning.” The horse did nothing more than
any old plug. Had some splendid scenery, but
usual story. Five reels.—P. G. Estee, S. T. thea-
tre, Parker, S. D.—Small town patronage.

SKINNER’S DRESS SUIT: Reginald Denny—
A’ comedy that pleased. The Savanah dance
scenes made everybody roar. Six reels.—L .C.

Bolduc, Bijou theatre, Conway, N. H.—General
patronage.

SKINNER’S DRESS SUIT: Reginald Denny—
Did not get over very well. It was draggy in

spots and did not please. Seven reels.—W. H.
Hardman, Regent theatre. Blue Rapids, Kan.—

-

Small town patronage.

THE GOOSE WOMAN: Louise Dresser—This
is big stuff. A gripping mystery drama. It

further confirms what the public has known for
many years, that Miss Dresser is a great actress.

Eight reels.—E. M. Biddle, Strand theatre, Paoli,
Ind.—Small town patronage.

THE GOOSE WOMAN: Louise Dresser—An
extra good picture, well acted, with apparently
no drawing power. Pleased all that saw it.

Eight reels.—L. D. Metcalf, Grand theatre. Ash
Grove, Mo.—General patronage.

THE GOOSE WOMAN: Louise Dresser—Per-
fect acting in this picture, and good mystery
drama which keeps you guessing until the very
last. Will please most anywhere. Six reels.

L. C. Bolduc, Bijou theatre, Conway, N. H.

—

General patronage.

ROARING ADVENTURE: Jack Hoxie—A very
ordinary Western, no pep and very tame in every
way. Five reels.—W. H. Hardman, Royal thea-
tre, Frankfort, Kan.—Small town patronage.

SPORTING LIFE: Bert Lytell—Here is a pic-

ture that has everything to please any audience.
I call it 100 per cent entertainment. Seven

Watch your receipti-
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reels.—L. C. Bolduc. Bijou theatre. Conway, N. H.
—General patronage.

LORRAINE OF THE LIONS: Patsy Ruth
Miller—This is good and something different.

Six reels.—L. C. Bolduc, Bijou theatre, Conway,
N. H.—General patronage.

SPOOK RANCH: Hoot Gibson—Hoot, this was
not worth a d . Give us some like you used

to give us. Six reels.—A. J. W. Koehler,

theatre, Uehling, Nebr.—General patronage.

SPOOK RANCH: Hoot Gibson—Good western
picture that pleased. Six reels.—W. H. Hard-
man, Regent theatre, Blue Rapids, Kan.—Gen-
eral patronage.

THE LITTLE GIANT: Glenn Hunter—Rather
draggy picture. Glenn Hunter does not make
much of a hit with my folks. Seven reels.

—

W. H. Hardman, Regent theatre. Blue Rapids,
Kan.—General patronage.

WHAT HAPPENED TO JONES: Reginald
Denny—Good picture but not the star's best.

Very good business. Stay in these], Denny, you
are giving us some good pictures. Eight reels.

—

E. D. Luna, Cozy theatre, Wagoner, Okla.—Small
town patronage.

THE CALGARY STAMPEDE: Hoot Gibson—

I

have been trying to get a better grade of Western
than the average and this one filled the bill. It

has a better story, better direction, better photog-
raphy than the others. Here’s hoping that the
other Gibsons are as good. Six reels.—R. E.
Palmer, Postville theatre, Postville, Iowa.—Gen-
eral patronage.

THE CALGARY STAMPEDE: Hoot Gibson—
Went over good and pleased.—L. R. Ledou, Home-
town Airdome theatre, Isabel, Kan.—Small town
patronage.

THE CALGARY STAMPEDE: Special cast—
Good picture, but as usual, poor print spoils it.

Six reels.—T. A. Shea, Palace theatre, McGehee,
Ark.—General patronage.

THE MEDDLER: William Desmond—A nice
little program Western which pleased on Satur-
day night. Five reels.—Wm. E. Tragsdorf, Trags
theatre, Neillsville, Wis.—Small town patronage.

HEAD WINDS: House Peters—Good action
show and enjoyed good business.—E. J. Reynolds,
Liberty theatre, Pasco, Wash.—General pat-
ronage.

THE WHITE OUTLAW: Jack Hoxie—This
would have added much to Hoxie’s reputation,
which is none too good with us, if we had a
decent print. You’ll like the picture.—Five reels.

—J. S. Walker, Texas theatre. Grand Prairie,
Texas.—Small town patronage.

THE WHITE OUTLAW: Jack Hoxie^-Good
picture. Dog and horse make hit—Kuehnle,
Crystal theatre, Earlville, Iowa.—Small town
patronage.

CALIFORNIA STRAIGHT AHEAD: Reginald
Denny—Pretty good picture, good plot, well
acted, but Denny does not draw as he should
in this town. It takes a good western for the
Saturday night crowds here. Seven reels.—L. D.
Metcalf, Grand theatre. Ash Grove, Mo.—General
patronage.

CALIFORNIA STRAIGHT AHEAD: Reginald
Denny—This is the best of Denny’s we’ve played.
Pleased everybody. Auto race very good. Seven
reels.—L. C. Bolduc, Bijou theatre, Conway, N. H.
—General patronage.

THE SADDLE HAWK: Hoot Gibson—Good
Western picture that pleased. Six reels.—W. H.
Hardman, Royal theatre, Frankfort, Kan.—Small
town patronage.

THE STORM BREAKER: House Peters—Here
is a dandy. House Peters is well liked here and
Universal has a real star, so give us more, Carl.
Six reels.—A. J. W. Koehler, Koehler theatre,
Uehling, Nebr.—General patronage.

THE ARIZONA SWEEPSTAKES: Hoot Gibson
—A picture that pleased my patrons, and that’s
what you want. Seven reels.—C. S. Watson,
Electric theatre, Caldwell, Kan.—General pat-
ronage.

THE ARIZONA SWEEPSTAKES: Hoot Gibson
—Well, I’ve got to give it to you. Hoot, this is

better than “Spook Ranch” and had good com-
ments on it. All right, Ed. Six reels.—A. J. W.
Koehler theatre, Uehling, Nebr.—General pat-

ronage.

THE FAMILY SECRETS: Baby Peggy—Good
little picture of its kind. Did not draw. Six
reels.—W. H. Hardman, Regent theatre, Blue
Rapids, Kan.—General patronage.

STRAIGHT THROUGH: William Desmond—
Bill is as popular here as the Kaiser during the
War, and this play won’t endear him to any one.
He gets religion and sits on the mourner’s bench
in this and has two homely women to pick from.
Oh Lord, how long, how long have we to stand
such stuff ?—Philip Rand, Rex theatre, Salmon,
Idaho.—General patronage.

Vitagraph
BAREE, SON OF TARZAN : Anita Stewart

—

A picture that is suited to the small towns. It

pleased and did a nice business. Seven reels.

—

W. H. Hardman, Royal theatre, Frankfort, Kan.
—Small town patronage.

BAREE, SON OF KAZAN: Anita Stewart-
Very good dog picture which I played to big

house first night and good house second night.

Too busy to see much of it myself but had lots of

good comments on it. Seven reels.—O. A. Hal-

stead, Cozy theatre, Duchesne, Utah.—General

patronage.

THE HAPPY WARRIOR: Special cast—

A

pretty good picture which would have been im-

proved a lot if they had cut it to five reels.

The circus scenes in it were very good. Eight

reels.—Wm. E. Tragsdorf, Trags theatre, Neills-

ville, Wis.—Small town patronage.

Warner Bros.
THE SEA BEAST: John Barrymore—There,

gents, is the picture. One of the greatest of all.

Had a good many come back and lay down their

money to see it the second time. It has every-

thing, thrills, suspense, comedy and some of the

greatest acting ever seen. More like it. Ten
reels.—H. M. Face & Sons, Star theatre, Nash-
ville, Mich.—Small town patronage.

THE CAVE MAN : Marie Prevost—A nice

program that pleased but failed to draw. Seven
reels.—H. M. Face & Sons, Star theatre, Nash-
ville, Mich.—Small town patronage.

OTHER WOMAN’S HUSBANDS: Special cast

—Good program picture. Seven reels.—T. A.

Shea, Palace theatre, McGehee, Ark.—General

patronage.

THE WIFE WHO WASN’T WANTED: Irene

Rich—Cannot say much for this, although it may
go if the clientele is right. Irene Rich overacts

and a lot of people do not seem to like her in

this kind of stuff.—E. J. Reynolds, Liberty thea-

tre, Pasco, Wash.—General patronage.

THE WOMAN HATER: Special cast—This is

good of it’s kind but this kind do not get away
very well with us.—W. H. Hardman, Royal thea-

tre, Frankfort, Kan.—Small town patronage.

State Rights
NO MAN’S LAW : Bob Custer—Very nice

western picture. Custer is quite popular. Some
light comedy. Six reels.—Robert W. Hines, Hines
theatre, Loyalton, S. Dak.—General patronage.

SERIALS
ACE OF SPADES: (Universal) William Des-

mond—Have run two episodes. It is going to

be a winner, I believe. Drawing nice business

thus far. The that it’s a western helps a lot.

Two reels.—E. M. Biddle, Strand theatre, Paoli,

Ind.—Small town patronage.

THE FIGHTING RANGER: (Universal) Spe-
cial cast—Just finished No. 8, and it is still hold-

ing its own. Two reels.—William E. Tragsdorf,
Trags theatre, Neillsville, Wis.—Small town pat-

ronage.

THE GREEN ARCHER: (Pathe)—On the 8th

episode and holding up very well. It’s a good
serial if you use them. Two reels.—E. D. Luna,
Cozy theatre, Wagoner, Okla.—Small town pat-

ronage.

THE RADIO DETECTIVE: (Universal) Spe-
cial cast—Seemed to us too much hand to hand
fighting in each episode. Apart from that,

seemed to be liked. Almost all the one sheets

sent us showed fighting. Little more acting and
comedy interest would help all of these serials.

Two reels.—P. G. Estee, S. T. theatre, Parker,
S. Dak.—Small town patronage.

Short Features
EDUCATIONAL

BABY BLUES: Nicky Bennett—A very good
Juvenile comedy, I think the best one yet. Two
reels.—C. S. Watson, Electric theatre, Caldwell,

Kan.—General patronage.

CRUSHED: Lloyd Hamilton—A very funny
comedy. Well taken by my crowd. Two reels.

—

H. E. Partrick, Palace theatre. North Rose, N.
Y.—Small town patronage.

DIRTY HANDS: A fair Juvenile comedy. Two
reels.—Rae Peacock, Mystic theatre, Stafford, Kan.
—Small town patronage.

FELIX BUSTS INTO BUSINESS: Felix—
Felix always pleases, especially the kids, and
most all the big kids, too. One reel.—L. C.

Bolduc, Bijou theatre, Conway, N. H.—General
patronage.

KINOGRAMS: Just started in with these and
if they continue as good as the first two we’ve

had, we surely will keep on with them. They
get the news and the kind we all like. One
reel.—D. B. Dyer, Dyer’s Amuse theatre, Grover,
Colo.—General patronage.

LOW TIDE: One of the best. Two reels.

—

Rae Peacock, Mystic theatre, Stafford, Kan.

—

Small town patronage.

TENDERFEET : Walter Hiers—A good Hiers
comedy with a good story. Two reels.—D. B.

Dyer, Dyer’s Amuse theatre, Grover, Colo.—Gen-
eral patronage.

FILM BOOKING OFFICES
ADORABLE DORA: Blue Ribbon—Very good

comedy. Two reels.—Robert W. Hines, Hines
theatre, Loyalton, S. Dak.—General patronage.

A BEAUTY PARLOR: Three Fat Men—These
fat boys are good, as usual. This is on the
order of the Katzenjamer Kids in the Sunday
paper. Some good comedy. Two reels.—W. T.

Davis & Son, Rialto theatre, Sharon, Wis.—Gen-
eral patronage.

FIGHTING HEARTS: Alberta Vaughn—Have
run all of these series and “Fighting Hearts”
best since “Telephone Girl.” They always please.
Two reels.—E. I). Luna, Cozy theatre. Wagoner,
Okla.—Small town patronge.

THE PACEMAKERS: Alberta Vaughn—Played
10 now and very good. Book ’em ; they make
’em smile. Two reels.—A. J. W. Koehler, Koehler
theatre, Uehling, Nebr.—General patronage.

PIKE’S PIQUE: Alberta Vaughn—“Adven-
tures of Mazie.” Not so bad, but this series are
far from being as good as the “Telephone Girl.”
Two reels.—W. A. Doerschlag, Strand theatre,
Ransom, Kan.—Small town patronage.

SNEEZING BEEZERS: The producer called
this a comedy. So poor it was anything else
but. Two reels.—C. S. Watson, Electric theatre,
Caldwell, Kan.—General patronage.

TWELVE MILES OUT: Alberta Vaughn

—

Chapter 11 of “Fighting Hearts.” Just fine, like

the balance of this series, absolutely the best
short reel entertainment on the market for us.
Pleases everybody. Two reels.—L. D. Metcalf,
Grand theatre. Ash Grove, Mo.—General patron-
age.

FOX
IMPERIAL COMEDIES: These are the poor-

est comedies we have ever shown, cheaply made
and badly directed. Two reels.—Giles Master,
Strand theatre, Gallup, N. Mex.—General patron-
age.

PATHE
CHASING THE CHASER: Only fair. One

reel.—E. M. Biddle, Strand theatre, Paoli, Ind.

—

Small town patronage.

DIZZY DAISY : Another good Pathe comedy.
Will satisfy old and young. Lots of action that
kept the house in an uproar from start to finish.
Two reels.—L. D.

oMetcalf, Grand theatre. Ash
Grove, Mo.—General patronage.

DON’T TELL DAD: Ralph Graves—Here is

real comedy. Has a story, continuity and every-
thing. My first of this star but if the rest are
as good it’s a good buy for me. Two reels.

—

H. E. Partrick, Palace theatre, North Rose, N.
Y.—Small town patronage.

UNIVERSAL
BUSTER BROWN COMEDIES: The best 2

reel comedies on the market, bar none. Two reels.—E. D. Luna, Cozy theatre, Wagoner, Okla.

—

Small town patronage.

BUSTER’S MIX UP: Buster Brown—Very
good comedy and different from most all other
comedies.—E. E. Gailey, Crystal theatre, Wayne,
Nebr.—General patronage.

THE CAT’S WHISKERS: Neeley Edwards-
Fair one reeler. One reel.—L. C. Bolduc, Bijou
theatre, Conway, N. H.—General patronage.

HEARTS FOR RENT: Arthur Lake—Not a
cackle in it. One reel.—Wm. E. Tragsdorf,
Trags theatre, Neillsville, Wis.—Small town pat-
ronage.

PAINLESS PAIN: Wanda Wiley—Just an or-
dinary comedy.—Bert Silver, Silver Family thea-
tre, Greenville, Mich.—General patronage.

THE PARTY : Fair. One reel.—L. C. Bolduc,
Bijou theatre, Conway, N. H.—General patronage.

THE PERFECT LIE: Fair. One reel.—L. C.

Bolduc, Bijou theatre, Conway, N. H.—General
patronage.

SEPARATED SWEETHEARTS: Fair. One
reel.—L. C. Bolduc, Bijou theatre, Conway, N. H.
—General patronage.

STRANDED: Edna Marian—The best Century
comedy which we have had in a long time. It has
some clever stunts and is quite funny at times.

Two reels.—W. T. Davis & Son, Rialto theatre,

Sharon, Wis.—General patronage.

THERE SHE GOES: Century—Pretty good.

Two reels.—Wm. E. Tragsdorf, Trags theatre,

Neillsville, Wis.—Small town patronage.



August 14, 1926 EXHIBITORS HERALD 65

\
THEATRE BETTERMENT
AWeekly Extension of ffietter^heatres"

Two views of the Orpheum Theatre, Duluth, Minn., which has recently been remodeled by Blackmore Bros., and which will

be opened under impressive circumstances on September 18. The Mayor and other city officials of Duluth will preside.
The opening attraction will be A1 Christie’s production “Up in Mabel’s Room,” distributed by Producers’ Distributing
Corporation.

30 Exhibitors Now
Exchanging Music

Rolls; List Given
With the addition of the name of Mrs.

Thomas Castleman, Castleman theatre,

Waterproof, La., the membership in the

music roll exchange conducted through
the columns of “Better Theatres”
reaches a total of 30 theatres. The list

of exchange members, which has been
published in each issue of “Better The-
atres” was omitted in the August 7

number. It is given below.

The Music Roll Exchange has for its

purpose the exchanging of music rolls

among theatres. The idea was sug-
gested by a “Better Theatres” reader
and from the one name the list has
grown to its present size. Other ex-
hibitors who desire to exchange music
rolls may be added to the published
roster by writing to “Better Theatres,”
stating the type of instrument used.

J. M. BAILEY, Bailey theatre, Waverly,
Kans. (Electric Player.)

DR. J. G. OHLWEIN, Royal theatre,
New Boston, 111. (Empress Electric.)

F. G. ROBERTS, American theatre, Ada,
Okla. (Wurlitzer A Flute and Photo-
player.)

R. H. McFARLANE, Liberty theatre,
Burkburnett, Texas, (Seeburg “S.”)

MAGNET THEATRE, Danville, Que-
bec, Canada. (Wurlitzer “O.”)

M. K. HARRIS, Liberty theatre, Frank-
lin, Ky. (Reproduco.)

J. J. DISCH, Majestic theatre, Cudahy,
Wis. (Wurlitzer “O.”)

CHARLES E. BARBER, Electric the-

atre, Tilden, 111. (Wurlitzer Style

“O.”)

GUNTHER & METZGER, Palace the-

atre, Syracuse, Neb. (Gulbransen.)

C. H. MUEY, Pastime theatre, Rich-
mond, Ind. (Wurlitzer “G.”)

R. C. BUXTON, Strand theatre, Mc-
Cracken, Kan. (Cremona.)

F. A. FERGUSON, Royal theatre, Fair-

mount, Ind. (Seeburg "S.”)

WICHITA THEATRE, Wichita, Kans.
(Reproduco.)

JESS LeBRUN, Cort theatre, Decatur,
Ind. (Wurlitzer O Duplex.)

R. SMITH, Palace theatre, Rockmart,
Ga. (Seeburg “W.”)

RYAN & KUNDERT, Empress theatre,

Beresford, Okla. (Wurlitzer Piano
Concert Style “K” and Seeburg “X”
player piano.)

CHARLES HOLTZ, Princess theatre,

Danforth, Ma. (Sublima Regina pi-

ano.)

FRANK HOCKING, JR., Orpheum the-

atre, Flora, 111. (Reproduco.)

DIXIE THEATRE, Olive Hill, Ky.
(Electric player, Style G.)

utomaticTicket Register [mNEW YORK 1 «

LDStAiTrsifM^
/23—7th Ave.

New York City

WALTER HOHLFELD, Elite theatre,
Greenleaf, Kans. (Reproduco.)

V. G. SECORD, K. P. theatre, La Rue,
Ohio. (Wurlitzer Automatic.)

R. K. LATTIN, Strand theatre, Valpa-
raiso, Neb. (Gulbransen piano.)

MAJESTIC THEATRE, Madill, Okla.
(Cremona and Harwood Electric.)

A. A. SUSZNCKI, Majestic theatre,
Mauston, Wis. (Link Organ.)

MRS. E. M. REITZ, Dreamland the-
atre, Elk Lick, Pa.

W. M. ELLIOT, Moon & Star theatres,
Vandergrift, Pa. (Seeburg Organ,
Style H and Seeburg-Smith Unified
Organ.)

H. W. WHISLER, Tokyo theatre,
Veedersburg, Ind. (Reproduco.)

C. E. LONGACRE, Dixie theatre, Dick-
son, Tenn. (Seeburg “W.”)

H. H. ROBEY, Robev theatre, Spencer,
W. Va. (Seeburg “V.”)

MRS. THOMAS CASTLEMAN, Castle-
man theatre, Waterproof, La. (Player
Piano.)

State, Begun 3 Years

Ago, Opens on Coast

The new State theatre at Martinez
was opened with great splendor a few
days ago. It is the new T. & D., Jr.,

house which was started some three

years ago by a Martinez man. Due to

this man’s death, the house has been
left unfinished until the deal was made
by the T. & D. Enterprises. The house
was decorated by the Robert E. Power
Company. The opening was a very aus-

picious event, and with S. Harvey Levy,
as manager, the future looks very
promising.
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CHICAGO PERSONALITIES
— - = By D. H. -!

T HE Chicago Film Board of Trade re-elected Jack Sampson presi-

dent for the ensuing year at the regular election August 3. Harry
S. Lorch was elected vice-president. Lorch is exchange manager

of Producers Distributing Corporation. Irving W. Mandel, head of
Security Pictures, was elected secretary and A. H. MacLaughlin, branch
manager of Tiffany, treasurer.

THE board of directors chosen in-

eludes the following: Sampson,
Lorch, Clyde W. Eckhardt, Mandel, W.
W. Brumberg,
Carl Harthill and
MacLaughlin .

Joe D. Abramson
was chosen exec-
utive secretary
for the fifth con-
secutive term.

Mr. Sampson is

manager of the
F. B. O. exchange
and has held the
office through
two terms. He is

genuinely popu-
lar with all the
film men as well j. j. Samp,on
as with exhibi-
tors. It has been a fortunate thing for
the Chicago Film Board of Trade that
it has had such a man for its leader and
there is no doubt but its choice has been
a wise one.

* * *

Harry Phillips this iveek left Associated

Exhibitors to become active in the Federal
Publicity Company which is now in the

midst of a heavy sales campaign in the ter-

ritory covering Illinois, Wisconsin and In-

diana.

The company’s product is a theatre clock,

duplicate of which has never appeared on
the market so far as is known. Its function

is to project a picture of a clock on the the-

atre wall adjacent to the screen. The clock-

work that is contained in the special projec-

tion machine is operated electrically.

A group of well known film people and
theatre men have joined the organization

to sell the device and are meeting consider-

able success. The company’s salesmen in-

clude George Shilkitt, Charles Cumming,
Maurice Godshaw, S. A. Ackerman and Bert
Cohn, both of whom are executives in the

organization, E. M. Parkison, Robert Fivey,

J. W. Curtin and Sol Siskind.

* * *

George De Kruif of Exhibitors Supply
Company, Chicago, returned August 5

from a trip to Cleveland.
* * *

Richard A. Rowland, general manager
of First National, is enroute to California
from the New York headquarters. He
stopped in Chicago for the day August 4.

* * *

R. B. Arlington has accepted a position

with Fitzpatrick and McElroy. Arlington,

who has been exhibiting pictures in Mich-
igan 18 years, will tour the chain houses in

the capacity of relief manager.
* * *

H. A. R. Dutton, president of Exhibit-
ors Supply Company, is back in Chicago
after a trip into a number of large Mid-
dlewestern cities.

* * *

Eddie Silvermann, whose favorite star in

Rin-Tin-Tin and whose favorite film com-
pany is Warner Brothers, returned from
New York August 9 after spending a
week there to attend a premiere. The show
took place August 5 when “Don Juan” was
screened in conjunction with the new Vita-
phone device. He brings word that the

Chicago opening of “Don Juan” and the
Vitaphone will be in one of the large loop
houses at $1.65 top and about the first of
September.

* * *

Orville Miller, who is the father of Jack
Miller, active M.P.T.O. leader of Illinois,

is spending a few days with “his boy.”
Mr. Miller, whose home is Buffalo, says
he never owned a theatre in his life; he
has recently retired from service on the

New York Central railroad where he
worked 54 years. At the time of retire-

ment he was conductor on the 20th Cen-
tury Limited.

* * *

Bill Siveeney received a card at the

headquarters of the Illinois Exhibitors’
Association last week which was notice

that “C. P. Lantenschlagen hereby changes
his name with sanction of the court to C.

P. Lanten.” He is owner of the Grand
theatre. He doesn’t say what he expects
to do with the part of the name he dis-

carded but looking it over it is apparent
that there is sufficient name in the remain-
ing “schlagen” to give some needy fellow

or is all out of names.
* -m *

A. IV. Friemal who has been transferred
to the Chicago office is finding a lot of
friends he knew a few years ago when he
was stationed with Paramount.

* * *

Jack Curry arrived in Chicago July 29
from Des Moines, Paramount having trans-

ferred him to take the place of Andy Jack-
mac who resigned a few days ago from
the exploitation department.

* * *

Jack L. Schlaifer, Western sales director

of Universal, left Chicago July 30 after

spending four days in the exchange. Dur-
ing that time Leroy Alexander, district

manager, was on his vacation in Saugatuck,
Mich. He returned August 7. They say
he spent most of his time riding his new
bubble boat.

Indianapolis Notes

TO support and encourage in every
way the film productions for the com-

ing year was the sentiment expressed
recently at a called meeting of the board
of managers of the Indiana Indorsers of
Photoplays. A letter of congratulation
has been sent by the organization to
Will H. Hays upon his reappointment
as head of the producers organization.

* * *

The Indianapolis News, one of the
greatest newspapers in the country, is

again sponsoring Greater Movie Season.
The paper acted in the same capacity
last year and forwarded for national
competition the prize winning essay and
an Indianapolis teacher took the trip

around the world. In addition to the
national prizes, the Indiana prizes will

include: A trip to Bermuda for two, and
a Freshman Masterpiece radio set. The
Indianapolis theatres participating are
the Circle, Uptown, Apollo, Ohio, Zar-
ing and Palace.

66Jack of Hearts59

n
ADAPTED FROM N. Y. STAGE SUCCESS

TACK OF HEARTS” is an adaptation of the re-

J nowned Broadway stage success, “Jack in the Pulpit,” by Gor-
don Morris. It was written for the screen by Frances Nordstrom and
directed by David Hartford being the second of a series of feature productions being made
by that well known director for release through the newly organized American Cinema
Association.

An exceptionally competent cast of players was assem-
bled for the screen version of “Jack of Hearts,” including such
favorably known artists as Cullen Landis, Gladys Hulette, Vera Lewis,
Antrim Short, Bert Cummings, John Dwyer, Joseph Bennett, John Prince, and Vester Pegg.

The action of the story takes place in New York and a
small Midwestern town and its unusual theme centers about a
young man who, refusing to accept the pulpit left vacant by the passing
of his father, desired first to learn the lessons of life from actualities before trying to teach
others. Through a dire twist of fate the lad is innocently arrested for theft and convicted.
After spending a term in prison he no longer feels able to take up the work he had studied
for; but neither can he find any other work for the shadow of the law is always upon him,
as is the stigma of “jailbird.”

How he becomes a part of a band of crooks and finally
returns with them to his home town, taking his place in the pulpit
until the hand of the law follows him even there, supplies the dramatic
action for what is reported to be one of the strongest dramatic pictures of the season.

For Illinois

GREIVER
831 SOUTH WABASH AVENUE

CHICAGO, ILL

For Indiana

rRoJucnoNs^S^®^
INDIANA.

218\$immerBuilding
INDIANAPOLIS



Commercially since i8g$

Greater Movie Season, which celebrates

the thirtieth birthday of the motion picture,

calls to mind the fact that Eastman Film

fathered the industry by making motion pic-

tures practical.

Commercially manufactured since 1895

Eastman has always been, and still is, unri-

valed as the "film that carries quality through

to the screen”.

Prints on Eastman have the black-lettered

identification “Eastman” and “Kodak”

in the transparent margin. Look for it.

EASTMAN KODAK COMPANY
ROCHESTER, NEW YORK



EXHIBITORS HERALD

The story of a town devoted to making money from illegal pleasures,

run by a man who thought he could evade the consequences but

whose own daughter was caught in the whirlpool of his own creation.

Terrific drama with many big scenes; see the sensational fire, the

Salvation Army fighting vice in its own haunts, the true-to-life realism

of a frontier town that knew no law and worshipped nothing but the

dollar—a modern Sodom burned to the ground to efface its iniquities!

Pafhepicture
W



[. Y. Theatres to Fight Operators Demand

Entered as second-class matter, August 20, 1917, at the Post Office at Chicago, III., under the act of March 3, Aumi-cf 91 1 Q9fi
1879. Published weekly at 407 South Dearborn St., Chicago. Subscription $3.00 a year. Single copies, 25 cents. **uguM 4 1 , iwo
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the best
money getting
Picture of °
the Hour
ALLAN DWANS

roduction

WDLOCKED
$30,500 amid record heat at

Rivoli, N.Y. Hit anywhere

!

Member of Motion Picture Producers and Distributors of America, Inc.—Will H. Hays, President



The "Big Money Week”

of the year
ii*i /. nwh .J&y> iw-**'

'

' ,) v\ i
1

—when thousands of theatres show none but Paramount

Pictures. Already the greatest of all Paramount Weeks, and

more coming in every day. You get newspaper advertising

with your theatre and releases listed without charge.

You get free Ad Sales Items—slides, one-sheets, etc. You

get the best pictures in the business. Paramount Week is

nationally advertised, the public is waiting for it, and with all

this free publicity it’s a set-up for a box-office clean-up.

Ninth Annual Paramount Week heralds Paramount’s

15th Birthday Group—already out and breaking box-office

records everywhere. See the Paramount salesman and get in on

the big money •week of the year.

(paramount
I
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An Important Message To
Every Theatre Owner

COMPLETELY CONTROLLED
VENTILATION!

Controlled Ventilation— ventilation as needed— when
needed—where needed!

Now a system of ventilation for your theatre that solves
not only your summer cooling problem, but your winter
comfort problem as well.

A Year Round Profit Maker
No longer need you “give ’em all or none at all.” Arctic
Nu-Air has perfected a system that can be “tuned” to

the weather. A spanking sea breeze that cools, without
draft, on the hottest days of summer. A breath of
springtime zephyrs that wafts warmed fresh air into

every nook and cranny space on the coldest days of
winter. From one extreme to the other, or any in-be-

tween temperature, there is a proper degree of ventila-

tion at your command. A move of a lever—and you have
provided comfort for your patrons.

Cuts Winter Operating Costs and Gives
Your Theatre the Ideal Winter

Atmosphere
The Arctic Nu-Air System of Controlled Ventilation
does more than increase your box office receipts by pro-
viding year ’round comfort. It saves money as well as
makes money 365 days a year.

It cuts down fuel bills in winter. It insures the uniform
distribution of heat. Provides an abundance of fresh
“live” air that warms faster and requires less fuel than
stale, “dead” air. And all the while it is decreasing your
operating costs it is increasing the enjoyment of your
patrons.

The Secret of Controlled Ventilation
Arctic Nu-Air engineers realized that only through con-
trol of the volume and direction of the air could a system
of flexible, regulated ventilation be perfected. The
problem was how to devise an efficient means of control
without making the system too expensive in initial cost,

in cost of operation and cost of installation for the
average theatre.

The Dual Deflector
Half of the problem—direction control—was solved by
an ingenuous device called the Dual Deflector which has
always been an integral part of the Nu-Air System.

Through the Dual Deflector you can direct the flow of
air up or down, to the right or to the left, concentrate it

straight ahead or diffuse it in all directions. This, an
exclusive feature of Arctic Nu-Air, permits uniform dis-

tribution of air to all parts of the theatre regardless of
the location of the system or the interior arrangement.

System of Controlled Ventilation

Over 1,500 Arctic Nu-Air Systems now in

use in theatres, stores, cafes and offices.

Horton Variable Speed Pulley
Completely Controlled Ventilation became a reality with
the adoption of the famous Horton Variable Speed
Pulley as the means of controlling the volume of air.

This remarkable invention provides almost unlimited
flexibility. The speed of the impeller wheel can be regu-
lated to give 300 changes of air volume through the
operation of a lever. It can be operated by remote con-
trol—right from the box office if desired.

Reduces Current Consumption
Volume control through the Horton Pulley saves elec-
tricity. When you reduce the volume of air you also
reduce the consumption of current. Compare this with
the more costly variable speed motor which permits but
few changes of speed down to 50%, and uses as much
if not more current at lower speeds than at maximum
speed.

Exhaustive tests under the supervision of Horton and
Arctic Nu-Air electrical engineers proved that a 50%
reduction in the speed, or volume, of the Horton Pulley
Equipped Arctic Nu-Air Impeller reduced the motor
current consumption to 70%.

Requiring a less costly motor to operate and decreasing
the current consumption in even greater ratio than the
reduction of speed, the Horton Pulley effects economies
that are reflected in the low initial cost and operating
expense of the Arctic Nu-Air System.

Present Arctic Nu-Air Owners Can Now
Have Controlled Ventilation

Your present Arctic Nu-Air Cooling and Ventilating
System can be equipped to give you the year ’round
advantages of Completely Controlled Ventilation. No
change in your present installation is necessary.

Send the coupon and get all of the facts concerning
Arctic Nu-Air Controlled Ventilation— the greatest
achievement in the field of ventilation and cooling.

ARCTIC NU-AIR CORPORATION
818 State Lake Building

Chicago, 111.

Mail The Coupon Get The Facts

I

Date

Arctic Nu-Air Corp.,
I 818 State Lake Bldg.,

Chicago, 111.

Gentlemen

:

Give me the facts about Completely Controlled

|

Ventilation.

I Name -

I Address

City State
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Never in the history of the theatre has any event created

such a furore as has VITAPHONE! The public

enraptured! The critics enthralled! A new era in motion

tortures ! Watch WARNER BROS.

!



Public Enthralled
All Newlork lines-up for

"Marvelous—uncanny! Nothing like it had ever been heard
before in a motion picture theatre!” -Mordauntmu in the h.y. times

ON THE
VITAPHONE

MISCHA ELMAN
MARION TALLEY
ANNA CASE

GIOVANNI MARTINELLI
EFREM ZIMBALIST

HAROLD BAUER
METROPOLITAN

OPERA CHORUS
NEW YORK

PHILHARMONIC
ORCHESTRA

OF 107 PIECES
LED BY HENRY HADLEY

“Highly Effective
!”

‘J

Vitaphone Highly effective

*_•_!_ .
Vitaphone is making possibLhigh quality presentations and adequate thematic musical accompaniments for films generally.” _ Pa(mer Smi,h, EVENINq WORLl

“Complete Success!” ‘ Links sight with music witl
complete success.”

-F. D. Perkins, N. Y. HERALD-TRIBUNI

“Miracle!” “Vitaphone—that miracle of sound. Wha
, . , ,

a vehicle this new device will be for brine
land^’Usi*"

f° the farthest ham,ets of this moving-picture-Iovinj
-Charles Divine, N. Y. EVE. TELEQRA\

“A New Era!”
“ Marks new era in amusement world

worked to perfect it."
'

“f*
“ ,ho“ »*> !>•»«

V -Dorothy Herzog, DAILY MIRROI

“Perfect!” “Vttapb&Yie reproduced sound perfectly, syn
. . .

chroninng it throughout with the screen performance. A visit to Warner’s Theatre is well worth while.”
-N. Y. EVENINQ POST

(Amazins !”
J*

,s *mP°ss«ble to imagine. Vitaphone is

,
.

® the eighth wonder of the world. It is worth
a trip to Warner s to see and hear this amazing instrument.”

—Regina Cannon, N. Y. QRAPHIC

“Marvelous!” ‘‘Synchronizes sound with pictorial ac-

, .
tion with marvelous accuracy. Vita-phone is unquestionably one of the wonders of the world. Marks

a new development in the history of motion pictures.”

-John S. Cohen, Jr., N. Y EVE. SUN

“Revolutionizing
phone is revolutionizing. Go

Marvelous invention. Is almost
uncanny in its excellence. Vita-

see it for yourselfand be convinced.”
—Rose Pelswick, N. Y. EVE. JOURNAL

Remarkable !”
,

Marc
.

hed triumphantly into the mo-
. .. . , . . ,

tlon picture industry. So remarkable
is this synchronizing machine it seemed incredible the figures on

e screen were only shadows. A critical audience was bewilderedand impressed. -Eileen Creelman, N. Y. AMERICAN



- i

“You can’t afford to miss ‘Don Juan!’ It is the picture you have

waited for good to the last thrill!” -Regina Cannon, N.Y.GRAPHIC

"A Riot of Adventure!” “A riot of motion picture

adventure. Careless pas-

sion rules the picture. With a clash of swords it turns thriller.

‘Don Juan’ was made to please!”

-Eileen Creelman, NEW YORK AMERICAN

Fascinating r ’ “ ^on Juan’ is a rich picture ... a fas-

* cinating romance.”

—Dorothy Herzog, DAILY MIRROR

"Amorous Adventures!” “A series ofamorous ad-

ventures. Consistently

-Rose Pelswick, N. Y. EVE. JOURNALromantic.

Money's Worth Here!”
“Moves through a gor-

geous background of

the Borgias. The story was cunningly devised. Lovers of movies
certainly get their money’s worth here.”

-Charles Divine, EVE. TELEGRAM

ft

* c A Z-f j 1

1

“‘Don Juan’ is certain to be a hit.”

-John S. Cohen, Jr., N. Y. EVE. SUN

"What a Picture!”
“The ,iving’ brea ‘hin s> i°ving,

hating, fighting, suffering, joyous,

whimsical, gallant Don Juan. What a picture! The picture is a

one-two knockout.” —Roscoe McQowen, DAILY NEWS

A/fndlin 0f ,, “A fast-moving, swashbuckling story.”
A muvuig.

Richard Walls, Jr., HERALD -TRIBUNE

Cleverly Produced!”

Ollishrrl 1” “Of distinguished excellence.”LSlSU-llgUldllCU.
-Palmer Smith, EVENING WORLD

A Great Time!” genuinely pleasant and atmos-

pheric tale. People will have a great

time at ‘Don Juan.’ Avisit toWarner’sTheatre is wellworth while.”
-N. Y. EVE. POST

Critics Enraptured/
re entertainment ever seen!

Company and The Bell Telephone Laboratories with

RRVMORE
k It i (i a

APPEARING IN
DON JUAN

JOHN BARRYMORE
MARY ASTOR

WILLARD LOUIS
ESTELLE TAYLOR
JANE WINTON
JOHN ROCHE

JUNE MARLOWE
HELENE COSTELLO

MYRNA LOY
JOHN GEORGE
WARNER OLAND
MONTAGU LOVE
JOSEF SWICKARD
PHYLLIS HAVER

HELEN LEE WORTHING
HEDDA HOPPER
SHELDON LEWIS
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THE BRUTE
Monte Blue, in a virile story of the
jungle. Story by W. Douglas New-
ton. Directed by James Flood.

MY OFFICIAL WIFE
With Irene Rich. Famous story by
Richard Henry Savage. Directed by
Paul L. Stein, noted European di-

rector.

THE COLLEGE
WIDOW
Featuring Dolores Costello, the
screen find of a generation! Adapt-
ed from George Ade’s well known
stage success.

HILLS OF KENTUCKY
With Rin-Tin-Tin,‘‘the wonder dog
of the! screen.” Directed by Herman
Raymaker. Better than ‘‘The Night
Cry.”

MILLIONAIRES
(Temporary title). With Louise Fa-
zenda. Story by E. Phillips Oppen-
heim. Directed by Roy Del Ruth. A
billion dollars’ worth of fun.

WHAT HAPPENED
TO FATHER
With Patsy Ruth Miller. Story by
Mary Roberts Rinehart. Directed by
Lewis Milestone. Glorifying“Dear
Old Dad.”

IRISH HEARTS
With Dolores Costello, ‘‘the girl of
your dreams.” By Walter Morosco.
A haunting romance of modern
Ireland.

THE CLIMBERS
With Irene Rich. Adapted from the
stage play by Clyde Fitch. Directed
by Walter Morosco. A powerful
drama of the upper ranks of society.

A ROMANCE
An intriguing story, still untitled,by
Arthur Somers Roche. Star, Patsy
Ruth Miller. Mr. Roche’s popularity
as a writer of dramatic fiction needs
no introduction to the American
public.

A MILLION BID
With Dolores Costello, the screen
public’s latest favorite. Story by
George Cameron. What happens
when a beautiful girl is placed on
the matrimonial auction block.

PRIVATE IZZY
MURPHY
With George Jessel,a sure-fire box-
office comedian. Directed by Lloyd
Bacon. Story of a lone Jewish
rookie assigned to an Irishcompany.

TRACKED BY
THE POLICE
With Rin-Tin-Tin, the dog star

superb. Story by Gregory Rogers. Di-
rected byHerman Raymaker. Rinty
plays an amazing detective role in a
melodrama of the underworld.

SIMPLE SIS
(Temporary title). With Louise
Fazenda. Story by Darryl Francis
Zanuck. Directed by Lewis Mile-
stone. A comedy tomboy-in-calico
role played as only the inimitable
Louise can play it.

BITTER APPLES
With Monte Blue. Story by Harold
MacGrath. Directed by James Flood.
Colorful drama that shifts from
New York to the tropics.

DEARIE
With Louise Fazenda, the screen’s
funniest character actress. Story by
Carolyn Wells. Laughs and thrills
with a plot placed beyond the
twelve-mile limit.

WHAT EVERY GIRL
SHOULD KNOW
An all-star cast. Story by James
Wagner. Directed by James Flood.
The age of jazz receives a jolt.

ACROSS THE PACIFIC
With Monte Blue as star. Adapted
from Charles E. Blaney’s melodra-
matic sensation of two decades ago.
Directed bv Roy Del Ruth. A devil-
may-care plot.

DON’T TELL
THE WIFE
With Irene Rich. Directed by Roy
Del Ruth. Modern domestic drama.
Story by E.T. Lowe, Jr.

WHILE LONDON
SLEEPS
Rin-Tin-Tin, the king of canines, in
a sensational story of the Limehouse
district of London. Story by Darryl
Francis Zanuck.

MATINEE LADIES
An all-star cast. Directed by Roy Del
Ruth. A social drama of butterfly
women and tea-time malevampires.

THE GAY OLD BIRD
With Louise Fazenda. Story by Vir-
ginia Dare. Directed byJames Flood.
Story of a demure damsel who be-
came a daringdevil when awayfrom
the old home town.

THE HEART OF
MARYLAND
With Dolores Costello, the reigning
idol of the screen. Adapted from the
stage play of David Belasco. A chiv-
alrous storyof the South,with a thrill

in-every foot of film.

WHITE FLANNELS
Adapted from the SaturdayEvenim*
Post s'ory by Lucian Carey. Directed
byWilliam Beaudine. Evervloverof
tennis and the outdoors will like this
play,with scenes laid in fashionable
countryclubs and show places ofthe
Riviera.

THE BLACK
DIAMOND EXPRESS
With Monte Blue. Story bv Darryl
Francis Zanuck. Directed bv Her-
man Raymaker. A reckless, daring
tale of railroading and adventure.

A MYSTERY DRAMA
The second of the still untitled
stories by Arthur Somers Roche. A
prominent star will be featured and
one of the industry’s leading figures
will direct it.

THE THIRD DEGREE
With Patsy Ruth Miller. From the
stage play by Charles Klein that
startled New York.

* “INDIVIDUALLY SPECIALIZED PRODUCTIONS”-Etery Picture Built Like a Sp

The Pick of the Picturrg

for 1926-7WHY DIDN’T
SOMEBODY
THINK OF IT

BEFORE 1
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FILLING the FINEST
CIRCUITS inAMERICA

With the FINEST PRODUCT
released by any company

this season

We told you before w axicf again we say

—

TheProof of the Puddin is fbe Bookin



has bought FOX 100% for New Orleans and
all of LOUISIANA and MISSISSIPPI

Some buy— this!

EflNKELSTElN & RUBIN
for MINNEAPOLIS and ST. PAUL and

ENTIRE CIRCUIT in MINNESOTA, WIS-

CONSIN, NORTH andSOUTHDAKOTA

Every wise exhibitor KNOWS that ** r

this year --and nothin’ elre bxxi t
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Production

Story by
BYRONMORGAN

Ripping . Tearing

Big Town Cynicism! F]
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ERS BROADWAY
lashing * . * Plunging . Through the Barriers of Doubt and
y Critics! Astounding Showmen! Rocking the Industry at Pre-

ion Times Square Theatre, New York, Tues* Aug* 17th!

nt New Screen Star Born in a Blaze of Glory!

Joseph P. Kennedy
presents

the booming college comedy-drama

ONtMMVK
TO WAY

OFFICES
OF AMERICA. INC.

Bringing at One Stroke to

the Screens of the World
the Vast Drawing Power
of his Popularity! The
Greatest Individual Box-
Office Attraction from the

Laureled Heroes of Today
Clear Back to the Embattled
Gladiators of Ancient
Rome!

To be released by

GREATER F.B.O.
September 19 th

The Super-Scoop Of The Century!





the mighty brain
of a mighty writer

comes the greatest

melodrama of all

time

Jules Verne's

rROGOFF
r irr rri • » The melodrama they said was TOO BIG even
e rranee iriumpn for the screen! — mighty “michael
, T

x STROGOFF!”
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Silverstreak
Just look at this, men! A
DOG SERIAL! Straight

dog features have always

been big box-office bets. And
now Universal comes along

with a wonder dog in a won-
der SERIAL! You can see

all 10 episodes NOW at

your U Exchange. LOOK
BEFORE YOU BOOK!
And when you’ve seen it

you’ll agree with us that it’s

the biggest money maker
ever made in the serial field.



August 21, 1926 EXHIBITORS HERALD 19

malcolm McGregor

UNIVERSAL’S FAMOUS
AUTHORS FIVE
CLASS SERIALS

UniversalALWAYS Delivers!



Presented by JOSEPH P. KENNED"
RICH, ROBERT FRAZEI

Distributed by

booking offices
>f\america, INC.

EXHIBITORS HERALD August 21, 1926

GREATER F.

Chilie
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s SUMMER SMASH!
With Cold Cash

!

licking the Stuffing out of the Heat! Busting Old
ol flush on the chin with all the concentrated
wallop of a Jack Dempsey Knockout!

Produced especially by

Greater FJB.O* for hot weather

exhibition! And shattering

PERFORMANCE records

everywhere

!

An ice-crested melodrama of

Alaska’s frozen hell-Sweeping

snowscapes! And scenic

smashes to delight the heart

of the showman!

Cool ’em off with this one!

DO IT RIGHT NOW!

dth an all-star cast including LILLIAN
nd VICTOR M’LAGLEN
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Buffalo

Bill, Jr.

BUFFALO BILL, Jr., whose growing popularity]

makes him one of the biggest bets among tin

Western stars, has been signed by us for a SERIEJ
OF SIX smashing Western action pictures. Two oi

these, “RAWHIDE” and “THE BONANZA BUCKA|
ROf ),** are already in our exchanges. The pictures

speak for themselves. Man, they’re ACTIOM
WESTERNS

!

rHIS is announcement No. 4 re-

garding the Associated Exhibi-
tors’ product for 1926-27. No. 1 an-
nounced Bill Cody in a series of 6
Westerns; No. 2, Sandow, the dog,

in six action features; No. 3, Con-
fessions Series of four pictures.

Watch for No. 5.

F
UTURE productions starring Buffalo Bill, Jr., will

he even greater. Producer Lester F. Scott, Jr., has

agreed that each picture will he given production

values that will put it on a par with the best Western

pictures obtainable anywhere. This means that in

addition to everything that past Buffalo Bill, Jr., pro

ductions have had, future pictures will have that

added CLASS that will make them suitable for any

theatre, anywhere.

VOU can hank on these Buffalo Bill, Jr., pictures.
A Produced by Action Pictures, Inc., every one of

this whirlwind series of six will pull patrons and make
profits. Book them all—NOW

!

Associated Exhibitors, Inc .

LEWIS J. SELZNICK, President
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A lir-At national Picture
Members of Motion Picture Producers and Distributors of America Inc.—Will Hays President
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COKJNNE

cldaptedhtUe screen htf CAREY WILSON
from, tU story by RJJTH COMFORT MITCHELL

Directed bif

SVENDGADE
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THE Vitaphone system of picture and sound repro-

duction, controlled by Warner Brothers and recently

presented for the first time in connection with the

initial showing of ‘"Don Juan” at the Warner theatre.

New York City, justifies the high expectations that have

heen placed upon it. It is an extraordinary and vital

development and it will have a vast influence upon
motion picture theatre entertainment.

The idea of synchronizing picture and sound is not

new but the Vitaphone far transcends every previous

effort in this connection. The system is so highly devel-

oped that it may no longer be regarded as a mechanical

novelty but, instead, it is a definite contribution to the

amusement world. The Vitaphone stands entirely apart

from all previous efforts along the same line by the

fidelity and genuineness of its reproduction.

The inaugural program, presented under the direc-

tion of Mr. Sam Warner, consists of two main sub-divi-

sions; the first part is a group of vocal and instrumental

reproductions of the genius of several famous artists.

These are interesting and impressive. They appear
somewhat in the light of amusement novelties, yet they

have the greater significance in that the system permits

of the enjoyment of the work of these artists by millions

who might never have an opportunity to attend metro-

politan recitals.

The second part of the Vitaphone program consists

of a musical accompaniment of “Don Juan,” rendered by
the New York Philharmonic Orchestra. This part

forcefully impressed us because of its immediate possi-

bilities of enabling theatres everywhere to offer a thor-

oughly adequate presentation of their feature pictures.

The musical accompaniment of ‘"Don Juan” is wonder-

fully well done and is a great contribution to the

effectiveness of the picture.

Lack of adequate musical facilities has been the one

chief thing which has made a picture presented in a

leading theatre appear as a different subject than the

same picture when shown in a small theatre to the

accompaniment of a wheezy organ or a carelessly

thumped piano. The Vitaphone solves this difficulty

and solves it effectively.

We may expect great things of the Vitaphone without

any reasonable fear of disappointment.

* * *

ACCORDING to report, the Motion Picture Theatre

Owners of the Northwest, headed by the aggressive

Mr. W. A. Steffes, has decided to enter distribution and

has contracted for distribution in the territory of the

programs of certain independent distributors.

In undertaking this course the exhibitors’ association

is, we believe, taking a dangerous move. The natural

and proper sphere of activities of the association,

nationally or in the territories, does not comprehend

distribution activities. While these activities in them-

selves may turn out satisfactorily it is at least a fair

Editorial
by

MaitinJ. Quigley

chance that they can only be carried on with violence

to those matters which more properly come within the
province of the association.

A RECENT meeting in Chicago between Mr. Joseph
^-M. Schenck. and his associates in a plan for a

national long-run theatre circuit appears to bring this

project one step nearer realization. It is announced

that the first theatre construction operation will com-

mence shortly in Chicago.

The establishment of this proposed theatre circuit

will be a move of far-flung influence on future affairs

in the industry. The United Artists Corporation is

to enjoy an arrangement with this circuit under which
its pictures will be played in the circuit’s theatres.

With this key-center outlet the United Artists corpora-

tion will be in a decidedly favorable position with

respect to bidding for the services of outstanding stars.

With first runs assured the magnitude of the attrac-

tions will carry them successfully throughout the

cycles of the smaller engagements.

The fact is frequently commented on that the United
Artists corporation has steadfastly remained out of the

Motion Picture Producers and Distributors of America.

There is an agreement among the members of this asso-

ciation which forbids one company from holding out

inducements to the stars of another company until the

approach of contract expirations. The practical appli-

cation of this U that the employing company has every

reasonable chance of reengaging a star if it desires to

do so.

But with the United Artists out of the association and
with its first-run theatre connections, it will remain a

threatening factor in the situation.

# # #

FOR several years this publication has advised exhib-

itors to pay the fee required by the American
Society of Composers and Authors for the public per-

formance for profit of copyright music. This advice

was based on the best information obtainable with ref-

erence to the legality of the tax.

Our course was misunderstood and criticised. There
have been those in the trade who have held out hollow

promises to exhibitors as to what they were going to

accomplish by fighting the music tax. For our own
part we preferred to tell theatre owners the truth as we
saw it and advise them to take a course which would
save them money and trouble.

Now comes formal word from the Department of

Justice reporting that after a two-year investigation of

the Society and its means of collecting the music tax

the department finds that the tax is thoroughly legal.

The Society is within its rights and has the full support
of law. This closes the matter beyond argument or

contest.
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New York Exhibitors Refuse
Wage Increase to Operators

Offer Renewal of Contract on Present Basis or Submission of

Case to Arbitration—Theatremen Pledge $125,000

to Finance Possible Struggle

(Special to the Herald)

NEW YORK, Aug. 17.—New York exhibitors have refused projection-

ists’ demands for an increased wage scale to be inaugurated upon expiration

of the present contract, expiring September 1, and have taken steps to en-

force their stand in the event that the operators do not see fit to submit
the case to arbitration.

Chamber of Commerce Meets

The Theatre Owners Chamber of Commerce, which controls practically

every motion picture theatre in Greater New York, outside of the large

circuits, held a mass meeting at the Astor Hotel last Thursday afternoon
with live hundred theatres represented. The results of the conference be-

tween the committee representing the theatre owners and the committee
representing the Motion Picture Operators Union Local 306 were reported
to the meeting.

Woodlawn Razed
forNew 5Million
House of Karzas

Wreckers started dismantling the Wood-
lawn theatre on the South Side of Chicago

to make way for the $5,000,000 twelve-

story New Woodlawn theatre building

which Andrew and William Karzas ex-

pect to have ready September 1 next year.

The New Woodlawn building will cover

an entire block and will contain stores and
offices and a 500-room hotel. The theatre

will seat 4,500 and will be larger in area

than Roxy’s theatre in New York, Andrew
Karzas said. The stage, called second

only to that of the Metropolitan Opera
House, will be 38 feet by 180 feet, per-

mitting space for the largest presentations.

The design, by C. Howard Crane and
Charles H. Bettis, is to be Persian.

The Karzas brothers control the Aragon
and Trianon ballrooms and the North
Center theatre.

Report Steady Gain
for “Greater Movie
Season” Campaigners

Country-wide reports, although lacking
the first-time enthusiasm of similar news
items a year ago, indicate steady box office

gains for exhibitors participating in

“Greater Movie Season.” Some of these
follow

:

PHILADELPHIA, Aug. 17.—“Greater Movie
Season” is well under way here with practically
all exhibitors cooperating in stimulating interest
by extra house decoration and special advertising.
The Daily Nezvs is conducting a contest along
the lines of identification and essay work for
which prizes are offered.

SAN FRANCISCO, Aug. 17.—“Greater Movie
Season ' was inaugurated here August 7 and for
a week all picture theatres were especially
decorated. Observation of the event also was
made in stage attractions offered. Doormen are
wearing button-pins with date, name and Cali-
fornia’s colors on them. Edward B. Baron,
Publix manager of San Francisco, headed the
movement.
SEATTLE, Aug. 17.—George E. Carpenter,

Paramount Empress, Carl A. Porter, Victory, and
Eddie Diamond, manager of the Pantages, report
exceptionally good business for the summer
months and give credit to the “Greater Movie
Season” drive in progress. Much interest is

being manifested in contests running.

KANSAS CITY, Aug. 17.—Since abandon-
ment of the “Greater Movie Season” campaign
as an M. P. T. O. Kansas-Missouri project locally,

Bruce Fowler, managing director of the Newman
and Royal theatres, has been carrying the burden
alone, these houses promoting the campaign be-

tween themselves.

Cohen and OfToole
Say Rembusch Has

Distorted Facts
Frank J. Rembusch, president of the

M. P. T. O. of Indiana, is accused of dis-

torting the facts in statements issued by
Sydney S. Cohen and M. J. O’Toole in

answering Rembusch’s 2,000-word tirade

on the conduct of the M. P. T. O. A.

Mr. Cohen suggests that “perhaps Frank
is an agent for Pluto water,” explaining

that “we all know how strongly for a long
time he has been urging a convention of

theatreowners at French Lick to drink it.”

Mr. O’Toole says of Rembusch that “his

disappointments commenced with the incep-

tion of the organization at Cleveland, when
he was not given the measure of control

his self-valuation caused him to believe he
was entitled to.”

(Text of statements by Cohen and O’Toole in

reply to Rembusch may be had by sending ad-

dress and 2-cent stamp to News Editor, Exhibi-
tors Herald, 407 S. Dearborn St., Chicago, 111.)

Harry Suchman, Chairman of the The-
atre Owners Chamber of Commerce Com-
mittee, explained that the operators’ de-
mands were for an increase in salaries

averaging from twenty to forty per cent,

with complete control of the projection
booth vested in the hands of the Union.
The theatre owners offered to renew their

present contract or to present the con-
troversy to arbitration, but the operators,

through their president, Samuel Kaplan,
rejected the offer and insisted upon the
increase.

Foresee Effect of Raise

The report indicated that the increased
salaries, if granted, would cause a general
rise in all theatrical employes’ salaries, al-

ready highly paid, reflecting itself in high-

er admission price, which the public should
not be asked to pay.

Comparisons made from schedules with
other trades, such as bricklayers, masons,
carpenters, plumbers and electricians,

showed that the present wage scale of mo-
tion picture operators is twenty-five per
cent higher than those of the other crafts.

A striking comparison offered was the

salaries paid to the striking motormen of

the I. R. T., whose top salary was $46.00

weekly and subject to twenty-four hours
a day call, while motion picture operators
receive as high as $70.00 per week for
eight hours’ work, five days a week.

Exhibitors to Fight

The theatre owners decided to make an
aggressive fight against the demands and
have instructed their attorney, Nathan
Burkan, to serve notice on the Union that

no operators will be engaged from Local
306 under the new demands after the ex-

piration date of the present contract, Sep-
tember 1.

Each theatre was assessed $500.00 for a

defense fund, and $125,000 was raised in

a tew minutes. The Committee in charge

has full power of attorney from the the-

atre owners for the purpose of engaging
new operators to take the place of those
now engaged. Special offices will be
opened for the purpose of accelerating

the work, and already two hundred appli-

cations have been received.

O’Reilly Makes Statement

Charles L. O’Reilly, President of the

Theatre Owners Chamber of Commerce,
made this statement: “We have no desire

to enter into a controversy with our em-
ployes who are ready to make an equitable

adjustment of their contract, but, under no
condition, can any business be forced into

the position of paying their employes on a

basis of forty-two hours per week salary

for thirty hours per week work.
“With the progress of the motion pic-

ture industry, we are erecting some of the

finest theatres in Greater New York and
special attention has been given to the

working environment of each operator,

some of the owners going so far as to

equip their projection booths with shower
baths and other comforts.

“Should Be Satisfied”

“Instead of asking for such a radical

increase, they should be satisfied to con-
tinue under the present wage scale which
is the highest paid any mechanical work-
man in the country.

“The theatre owners have decided to call

a halt to these unwarranted demands, and
the funds raised for the purpose of pro-

tecting the theatres against these demands
is only the beginning, if necessary. We
will not permit these unwarranted de-

mands to be passed on to the public in the

form of higher admission price, nor will

we allow, for a moment, the control of

our theatres to pass out of our hands to

a walking delegate, or anybody else.”

Another mass meeting of the theatre

owners will be held this week.

Valentino ’s Condition Called Critical

After Emergency Operation in East
(Special to the Herald)

NEW YORK , Aug. 17.—Rudolph Valentino is in a very critical condition

at the Polyclinic hospital here following an operation Sunday night for a

gastric ulcer and appendicitis. He was stricken suddenly in his suite at the

Ambassador and hurried to the hospital where an immediate operation was
performed by Drs. Paul E. Durham and Harold D. Meeker. George Ullman,
Valentino’s business manager, accompanied him.
“Mr. Valentino has peritonitis following the operation,” said an official

bulletin late last night. “His condition is very critical and will be so for the

next two or three days until the crisis is passed. Any hope we may have for

his recovery is based upon the patient’s splendid physical condition, his great

courage and cheerfulness of spirit.”
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NEW YORK.—R. W. Saunders, accord-

ing to one of the daily film papers, is

going to cross the Atlantic in a few days,

which is certainly making some speed.

. . . Nick Schenck has not yet signed up

Sir Joseph Ginsberg to star in the short

features Metro may make. ... Joe

Kennedy, head of F. B. O. says his trip

to Europe is a vacation and he has no

intention of buying Universal from Carl

Laemmle, as per rumors. . . . Jimmy
Grainger dropped into the home office for

a day or two last week and then hiked out

on another selling trip, and when Jimmy
goes out to sell, he sells. . . . Harry
Warner and Sam Morris are in Chicago

making arrangements for the opening of

the Vitaphone and “Don Juan’’. . . .

Charlie Einfeld, riding in a crowded sub-

way, gallantly arose and gave two ladies

his seat one day last week. . . . Henry
Ginsberg left last week on a tour of the

key cities, with Chicago his first stop. . . .

Sydney Cohen and Mike O’Toole are of

the opinion that the heat out in Indiana
must have been terrific to affect 'Frank
Rembusch the way it did. . . . Charlie

Beahan, head of P. D. C. literary depart-

ment, has taken time off to wrtie a play

called “Little Orchid Annie.” . . . J. Max-
well Joice, whilom publicity man at the

Rivoli, expects to leave this week for
Cleveland to work for Universal. . . .

Fred Quimby, the Fox short feature live

wire, is back from a six weeks trip over
the country. . . . Major H. C. S. Thomp-
son, former head of F. B. O. sailed last

week for London where he will again take

up his residence. . . . Jules Mastbaum,
who has been vacationing in Europe, is

expected in New York next week. . . .

Joseph Friedman has been made manager
of the New York Big U exchange, vice

IV. C. Hermann, who has joined Univer-
sal’s theafrre department. . . . Maurice
Jacquet, Roxy’s musical director, reached
New York last week. . . . George Weeks,
Paramount distribution head, left Saturday
for the coast and way points.

Irving Lesser last week added a Bayside
theatre to his chain, which now numbers
six houses. . . . Joe Silverman, of the

Independent Film Company, arrived last

week from Kansas City. . . . Morris
Donlon has been moved up from treasurer
to house manager of the Criterion theatre.

. . . Grantland Rice has been made a
member of the advisory board of the Har-
riman National Bank. . . . William
Sistrom, general studio manager of the
DeMille works, is in New York for a
brief stay. . Rosen, formerly
F. B. O. manager in Minneapolis, was a
New York visitor last week. . . . Bessie
Mack, having worked herself to a shadow,
is taking a much needed vacation. . . .

M. H. Hoffman left last Tuesday on
another trip to the West Coast, which
place he likes pretty well. . . . Eddie
Carewe crossed us all up by not leaving
for the coast last week as planned, and is

still in New York, with next Friday set

as the new date of departure. . . . Pat
Dowling is in New York and is planning
a motor tour of the country on business
for the Christie Comedies. . . . Col. W. F.

Clarke, of Cranfield & Clarke, is expected
back from Europe this week, having been
away about six weeks. . . . Bill Yearsley
has found a trout stream where they don’t
learn to bite until they weigh a pound, but
refuses to share the secret with P. A.
Parsons. —SPARGO.

Front of one administration building.

impses of

New $2,000,000

Studios of

First National

at Burbank

Dressing room, stages.

Three administration buildings at Burbank.



August 21, 1926 EXHIBITORS HERALD 29

Western Call Is

Plea for Virile

Story: Hoffman
The apparent demand for Western or

outdoor pictures is in reality an appeal for

virile stories, M. H. Hoffman, vicepresi-

dent of Tiffany Productions, said in Chi-

cago last week.

Mr. Hoffman was on his way to the

West Coast to complete the Twenty Tif-

fany Gems schedule for 1926-27. He de-

clared he expected to complete the program
by the middle of November, a mark for

several companies to shoot at, and start on
the 1927-28 productions by the first of Jan-

uary. Of the coming season’s Tiffany pic-

tures six have been completed, five others

are in work and nine are to be made before

December.

The nine will include four or five spe-

cials, the producer said.

“Pictures Without Acts
Not Popular Now,” Sam
Katz at Public Meeting

(Special to the Herald)

KANSAS CITY, Aug. 17.—There were

no “social stunts,” but two days of con-

centrated business discussion, at the dis-

trict convention of Publix Theatres Corp.,

in the Hotel President, Kansas City, Tues-

day and Wednesday. Sam Katz, president
^

of Publix, presided. Publix theatre man-
agers from Kansas, Nebraska, Missouri,

Iowa, Colorado, Oklahoma and Utah at-

tended the meeting, which consisted prin-

cipally of discussions of theatre operation,

cost and other details. No new plans or

policies were advocated.

“A motion picture theatre without high

class vaudeville is no longer popular,” Mr.
Katz said. “Next year Kansas City and
other Middle Western Cities will see Euro-
pean films as regular events. I make this

assurance on my contemplated trip abroad
in September to interview German, French
and English producers. Films thus ob-

tained will be shown in all Publix the-

atres.”

It was rumored at the meeting that

Charles Pincus, home office representative

of Publix now assisting Bruce Fowler in

the management of the Newman theatre,

Kansas City, would be transferred to the

Palace theatre, Dallas, Texas. This, Mr.
Pincus denied.

The following officials were among those
attending the meeting: Sam Dembow,
film buyer; Harry Marx, superintendent of
theatrical management

; L. E. Schneider,
director of personnel; Fred Metzler, comp-
troller; Lem Stewart, director of exploita-

tion
; David Chatkin, buyer of film nov-

elties.

Lieber Month Drive Is

Boosted by Theatremen
(Special to the Herald)

NEW YORK, Aug. 17.—Letters and
telegrams reaching First National head-
quarters from theatreowners indicate wide-
spread intent to make “Lieber Month,”
which gets under way September 5, an un-
qualified success.

George Skouras, Skouras Brothers, St.

Louis, writes : “Have made preparations to

book every picture First National has avail-
able during September and October.”
Proctor & Marsh, Oklahoma theatreowners,
write: “We have booked First National
solid in both our theatres for August and
September in honor of Robert Lieber
Month.”

Morgan Lithograph Acquires
Otis Company of Cleveland

Gets Control of All Work in Film Business Except Three

Accounts Held by Two Small Concerns—Morgan
Took Over Butts, Tooker, Ritchie Year Ago

(Special to the Herald)

NEW YORK, Aug. 17.—In these days of consolidations, amalgamations,
mergers and what-not, few businesses that have ramifications in the film

industry are overlooking the get-together idea.

Morgan Lithograph Acquires Otis

One of the latest is the acquisition of the Otis Lithographing Company
of Cleveland by the Morgan Lithograph Company, also of the same city,

which gives the latter named control of all the lithograph work in the film

business, with the exception of about three accounts, which are now held

by the two small companies which comprise the entire competition of the
now big Morgan company.

The only two companies, other than those
which have been gathered in by the Mor-
gan organization, that do business in the

film industry are the H. C. Miner Litho-
graph Company and the Acme Lithograph-
ing Company, both of New York. The
Miner company has contracts for making
the Fox and United Artists lithographs

;

the Acme Company does Warner Brothers
work and both have some of the small in-

dependent work.

Got Butts, Tooker, Ritchie Plants

The Morgan company, about a year and
a half ago, took over the Butts, Tooker and
Ritchie plants, all of which have been con-
solidated into one plant in Long Island City
The acquisition of these three gave the

Morgan plant control of the work of
Famous Players, First National, Metro-
Goldwyn-Mayer, Pathe and Educational.
The Otis company held the Producers

Distributing Corporation and F. B. O. ac-

counts, as well as a number of the larger
independents.
According to the Chicago Journal of

Commerce it is planned to form a realty

company to reimburse the treasury of Mor-
gan Lithograph Company for the expendi-
tures incurred in these purchases.

To Add 25 Per Cent Gross

The deal is expected by officials to add
between 20 and 25 per cent to Morgan’s
gross business. Otis Lithograph Company’s
sales in 1925 ran in excess of $1,250,000 and
it is estimated, on the basis of the first six
months of 1926, this year’s sales will be in

excess of $1,500,000.

Town’s Population 400;
Many Nations Represented

(Special to the Herald)

HOLLYWOOD, Aug. 17.—In
Laurel canyon is a Canadian vil-

lage. So far as is known no
Canadians are numbered among
the inhabitants. But many nations
are represented among the 400
persons who temporarily reside in

the village, which was built as
locale lor Metro-Goldwyn-May-
er’s “The Flaming Forest which
Reginald Barker is directing. In
the cast of the picture, and resi-

dent in the village, are:
Arthur Boregi, Renee Adoree,

Antonio Moreno, William Austin,
Charles Ogle, Bert Roach, Tom
O’Brien, Claire McDowell, Gard-
ner James, Emile Chautard, Betty
Baker, Darcy McCoy, Frank
Leigh, Ray Coulson and Clarence
Goldert.

In addition, extensive economies are

planned through the elimination of depart-

mental duplication in the two companies.
By acquisition of the Butts, Tooker and
Ritchie plants Morgan has effected operat-

ing economies which have been substanti-

ally reflected in earnings in the last six

months.

One of the advantages of the company’s
plan to form a realty company to finance
acquisitions would be to preserve the pres-
ent capital structure of Morgan Lithograph
Company, in which 1 00,000 shares of com-
mon stock constitute the only capital lia-

bility. The plants would be operated under
lease by Morgan Lithograph and any bonds
of the realty company for sale would be
amortized from the income of the lease.

Joseph M. Schenck in

East to Arrange for

Production , Building
(Special to the Herald)

NEW YORK, Aug. 17.—Joseph M.
Schenck is here to arrange details on
various production units of United Artists
and of his own
producing organ-
ization, which in-

cludes Norma
Talmadge, Buster
Keaton and other
stars.

M r . Schenck,
while chairman of
the board of di-

rectors of LTnited
Artists, is also
chairman of the
board of directors

of United Artists
Theatre Circuit,

Inc., and it is be-
lieved consider-
able of his time while here will be devoted
to the selection of a site for the United
Artists theatre which is to be erected in

New York as the first of a chain to be
built or purchased in key cities all over
the country.

Joseph M. Schenck

Max Cohen Is Promoted
(Special to the Herald)

UNIVERSAL CITY, Aug. 17.—-Max
Cohen, who for five years has been head
of Universal’s art title department, has
been made supervisor of all trick pho-
tography done in connection with the pro-
duction of Universal pictures. Cohen now
is charged with production of all art titles,

and is head of the miniature department
and of the Schuefftan process.
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Greiver Rises to

Top in Independent
Film Distribution

Si Greiver of Chicago has steadily

risen to the rank of one of the most
important figures in the country in the

field of Indepen-
dent distribution.
The names of

Greiver Produc-
tions, Chicago
exchange distrib-

uting in Illinois,

and Midwest
Film Company,
distributing in

Indiana, have be-
c o m e synony-
mous with high
grade motion pic-

ture distribution.

Mr. Greiver has
been a consistent
advertiser in the
Herald and in fact has been the leading
advertiser of the Independent field in

the Middle West.

The latest expansion of Mr. Greiver’s
activities is the taking over of distribu-

tion in Illinois and Indiana territory of

the entire product of three companies

—

Banner, Chadwick and Sterling—that has
been released for 1925-26 and the entire

output of these three concerns for the
coming season. There are 36 pictures
in the 1925-26 group and a similar num-
ber in the 1926-27 schedule. Thus Mr.
Greiver has added 72 pictures to his

product for distribution. The produc-
tions of the three companies were taken
over from another Chicago exchange.

“Top Ten Per Cent” Now
Attend, Says Grainger

(Special to the Herald)

NEW YORK, Aug. 17.—-The occasional
patron of motion pictures is becoming a
regular attendant and the so-called “top
ten per cent,” who rarely went to shows,
are now interested in screen entertainment,
James R. Grainger, general salesmanager
of Fox Films, said on his return from an
eight-week survey, in which he talked with
many exhibitors.

Grainger gave as two reasons for the
change the fact that road shows do not
come to town so frequently while outstand-
ing pictures have increased in numbers.

Sterling Appoints Three
EuropeanRepresentatives

(Special to the Herald)

NEW YORK, Aug. 17.—Vice-President
George E. Kann, in charge of foreign sales

for Sterling Pictures Distributing Corpo-
ration, has just appointed the following
European representatives

:

Oscar Rosenberg, Scandinavian represen-
tative, with headquarters in Stockholm;
Super-Film Company, Paris, for France;
and N. V. Universal Film Company for
Holland.

Kunsky Michigan Opens

;

Lynch Initiates Alamo
Invitations have been received for the

opening of the Michigan theatre at De-
troit August 23 by Kunsky Theatres Cor-
poration and B & K.

Lynch Theatres also announced the
opening of the Alamo in Chicago
Wednesday, August 18.

E. J. Smith Calls 7
Division Men to Meet

(Special to the Herald)

NEW YORK, Aug. 17.—General Mana-
ger E. J. Smith of Associated Exhibitors
called together August 14 seven Eastern
division managers
for a convention
at which were laid

the plans for the

company’s sales

campaign for the

new season. Much
discussion perti-

nent to sales and
distribution was
held and many old

and new problems
were brought up
for solution. Pres-
ident Lewis J.

Selznick and Mr.
Smith presided.

At the meeting
were the following managers: Jack Krause,

Albany; Harry S. Brown, Boston; John M.
Sitterly, Buffalo; A1 Blofson, Eastern

division manager; I. Hanover, New
Haven ;

Ed Heiber, Washington, D. C.

;

and Raleigh T. Good, Charlotte, N. C.

Blue Sunday Threatens
Small Towns in Kansas

(Special to the Herald)

KANSAS CITY, Aug. 17.—Although the

Sunday closing fight of Kansas City, Kas.,

the metropolis of the state, has been won
by exhibitors, the situation in the smaller

towns is much different, although a state

law is presumed to govern all districts. In

the small town of Florence, legal action

has been brought against Whitney Broth-

ers, W. H. and H., for operating their the-

atre on Sundays. The unusual angle of

the case is the fact that the theatre is not

operated on Sundays by Whitney Brothers,

but by Henry Hodel of Hillsboro, Kas.,

who is a partner of Whitney Bros., and
who is a Seventh Day Adventist.

According to expert legal interpretation

of the old Kansas Sunday labor law, the

only instrument upon which reformers of

that state have to lean, the law does not

hold persons, who keep any other day of

the week besides Sunday as their Sabbath,

as violating the law. The outcome of the

case means much to the smaller exhibitors

in all sections of the state where the Sun-
day closing lid has been clamped on for

years.

British Import Decline
Is Based on Oversupply

(Special from the Department of Commerce)

WASHINGTON, D. C, Aug. 17.—Over-
supply is assigned as the prime cause of

the decline of film imports into the British

Isles in the first half of 1926. Imports
during the second quarter were greater

than those during the first quarter, but

were under those for the same periods of

1925.

For the first quarter, 10,000,000 linear

feet were imported
;
for the second quarter,

12,000,000 linear feet. For the first six

months of 1925, 154,742,426 linear feet were
imported.

Verne Porter Assigned
New Editorial Duties

(Special to the Herald)

NEW YORK, Aug. 17.—Verne Porter
has resigned as editor-in-chief of the Para-
mount story department and has been as-

signed new duties as special editorial rep-

resentative for the company. Maude K.
Miller, who has been in the story depart-

ment for several years, has been appointed
manager of the department.

Flag Waving in

Europe Is Wrong
—Emmett Flynn

(Special to the Herald)

NEW YORK, Aug. 17.— Returning
from a pleasure trip through Europe,
Emmett Flynn, well known Fox director,
spent a hurried week in New York and
then jumped back to Los Angeles, leaving
last Friday. Mr. Flynn in an interview
discussed Europe and its pictures, and
while he made it clear that he went abroad
only for pleasure he related that he had
heard much discussion of American pic-

tures abroad.

“The European does not really object
to American pictures, as many here think,”
Flynn said. “It is the flag waving that
gets them. By that I don’t mean that we
give them George M. Cohan and that sort
of thing

;
but we do, in the way we pro-

duce, bring out that America is there and
is the only one there. I don’t believe we
could improve by following the European
style because we are too far ahead of it

in production, but if we were to cover
some of that Americanism, mask it, as it

were, we would be better off so far as
foreign distribution is concerned.”

Talking about the flow of foreign pic-

tures into this country Flynn said it was
a good idea to use the best but that the
fears some have that these pictures will
overshadow American films are foolish.
Europe is making as many pictures almost
.as are made here, he found, but few find
their way to this country.

All Steel for Paramount
Building Up; Flag Raised

(Special to the Herald)

NEW YORK, Aug. 17.—Above the
Paramount building on Broadway Old
Glory is flying to celebrate the olacing of
the last piece of steel in the giant struc-
ture. During the flag raising ceremony
a United States Navy band played the
National Anthem and a guard of Marines
stood at salute.

Steel for the building was raised in

record time, and no accident occurred to

mar the work.

Hyman Winik Dies; Was
in Foreign Film Field

(Special to the Herald)

NEW YORK, Aug. 17.—Hyman Winik,
age 49, for a number of years an active

figure in the film business, died of double
pneumonia last week at the Harbor hos-
pital here. Mr. Winik’s chief activities

were in the foreign field, although he was
interested in a number of local ventures
with his brother-in-law, Joseph Simmonds.

Mr. Winik is survived by a widow and
three children.

Lowe and Tashman Go to

Europe for Fox Pictures
Edmund Loew and his wife, Lilyan-

Tashman, were in Chicago yesterday from
the Coast en route to London. They go
abroad to play important roles in forth-

coming Fox pictures.

Allen Brings Charges
(Special to the Herald)

HOLLYWOOD, Aug. 17.—Dave Allen,

casting director of Central Casting Bu-
reau, has charged Mrs. M. Dolan and
Frank O’Neil, a director, with seeking to

extort $500 from him. O’Neil and Mrs.
Dolan have been arrested.
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Vitaphone, “Don Juan’’ Set
Records at Warner Theatre

Capacity Houses Continuous Since Opening—C. W. Bunn Given

Complete Charge of Road Shows—“Better "’Ole” Next

Feature Opening in October

( Special to the Herald)

NEW YORK, Aug. 17.
—“Don Juan,” first feature to be presented with

Vitaphone accompaniment, is making box office history at the Warner
theatre, where capacity attendance has been continuous since opening of

the run. Press and trade comment is unanimous in praise of the Warner
Brothers innovation, hailed in many quarters as the greatest motion pic-

ture innovation of the decade.

Quigley Appraises Practical Value

Martin J. Quigley, publisher and editor of the Herald, editorially

appraises the Vitaphone method of picture and sound reproduction in

part as follows: “Lack of adequate musical facilities has been the one
chief thing which has made a picture presented in a leading theatre appear
as a different subject than the same picture when shown in a small theatre

to the accompaniment of a wheezy organ or a carelessly thumped piano.

The Vitaphone solves this difficulty and solves it effectively.”

Fire Destroys

Stem Studios;

Loss $400, 000
(Special to the Herald)

HOLLYWOOD, Aug. 17.—Fire de-

stroyed the studios and equipment of

Stern Brothers, in Sunset Boulevard, last

Sunday afternoon. The Sterns produced
Century comedies for Universal. The loss

is estimated at $400,000.

The Christie, Columbia, Chadwick and
California Studios were endangered for

a while, but the fire was confined to the

Stern lot by the entire fire fighting force

of Los Angeles.

Rev. G. R. Andrews Will
Help on “King of Kings”

(Special to the Herald)

NEW YORK, Aug. 17.—The Rev.
George Reid Andrews, chairman of the

Film and Drama committee of the Fed-
eral Council of the

Churches of
America, has
agreed to act as

advisor to Cecil B.

De Mille on the

production of

“The King of
Kings,” which will

portray the life of
Christ. Dr. An-
drews for years
has been an advo-
cate of the greater
use of motion pic-

tures in religious

and secular educa- Rev . c . w . Andrews
tion.

Through the offices of Will H. Hays
the advisory services of Dr. Andrews were
obtained for De Mille, and the entire mass
of data on the life of Christ compiled by
the clergyman during years of research
has been placed at the disposal of the pro-
ducer. Regarding De Mille and the power
of pictures Dr. Andrews has said

:

“Cecil De Mille proved with ‘The Ten
Commandments’ what the Bible can do in

films. With this effort behind him I am
confident that this new and greater enter-
prise will be a contribution of immeasur-
able value.”

Boys Run Barn Theatre
with Stolen Equipment

( Special from Nat Wolf)

Four Moline, 111., boys have been ar-

rested for operating a motion picture the-

atre in a barn with equipment they are
charged with having stolen from theatres
in Moline and in Davenport, la. The
equipment, police state, was stolen from
the Avoy and Orpheum theatres in Moline,
the Spencer in Rock Island, the Liberty,

Star and Mirror in Davenport, and from
other theatres in nearby cities.

Police found the barn theatre in good
condition for the proper showing of pic-

tures and the handling of patrons. The
equipment in use included a projection
machine, fuse boards, transformers, cur-
rent cutter, painted and velour, drapes
flood lights and much other small appa-
ratus.

Burke to New York
(Special to the Herald)

MINNEAPOLIS, Aug. 17—Frank W.
Burke, publicity and advertising repre-
sentative for the Orpheum circuit here,
left last week for New York to handle a
special month’s publicity for Madame Ann
Fitziu, opera star. Mr. Burke may accept
an offer from a motion picture producer
while East.

C. W. Bunn, who has directed the spe-

cial sales department of Warner Brothers,
has been made general manager of the

road show depart-
ment, assuming his

new duties with
the departure of

H. M. Warner for

Hollywood to at-

tend the premiere
at Grauman's Egyp-
tian theatre.

It had been the
intention, prior to

the actual opening
of the attraction in

New York, to han-
dle the production
by the usual forces.

The scope of possi- c . w . Bunn
bilities opened up
by public performance, however, resulted

in deviation from this plan and formation
of a special road show department. It is

the intention to present the Vitaphone pre-
sentation of “Don Juan” twice daily for
extended engagements in the major cities,

theatres being carefully selected. Thirty
road companies are expected to be working
in the field by early Fall.

“Better ’Ole” Next
“The Better ’Ole,” a screen version of

the stage play with Syd Chaplin starred,
will be the second picture presented with
Vitaphone accompaniment. This attraction
will be given its premiere at Warner
Brothers’ newly acquired Moss’ Colony
theatre. The Colony has been leased for
a long term and will share with the War-
ner theatre the housing of the Warner
Brothers road shows in New York.
Commenting on the acquisition of the

Colony theatre, H. M. Warner said:

“The Colony theatre is as ideally

equipped as the Warner theatre for the
installation of the Vitaphone. The acous-
tics are perfect. The overwhelming suc-
cess of the Vitaphone in conjunction with
‘Don Juan’ at the Warner theatre, makes
it imperative that we get another house
for the installation of this successful in-

vention. There are three times as many
crowds as we can handle trying to gain ad-
mission to the Warner theatre, and with
one, or perhaps two, more theatres on
Broadway with road show attractions and
Vitaphone accompaniment, we shall be
able to take care of the crowds. The
Vitaphone accompaniment for ‘The Better
’Ole’ is now being prepared, and will equal
in point of beauty and volume the Vita-

phone accompaniment at the Warner the-

atre.”

Newspapers Enthusiastic

Newspaper comment upon “Don Juan”
and the Vitaphone method of presentation
has been enthusiastic in the extreme. Ex-
cerpts from New York papers follow:
Post—-“A visit to Warners’ iheatre, how-

ever, is well worth while for the Vitaphone
alone.”

Palmer Smith, Evening World—“Rarely
has an invention been perfected to so high
a degree as has the Vitaphone before its

introduction to the public. The Warner
Brothers seem warranted in advertising

‘The Vitaphone did thrill the public’ * * *

I have no doubt that the program at the
Warner will attract excellent business for

some time. The Vitaphone demonstration
alone would deserve general patronage
And the Barrymore tradition is powerful,
as ‘The Sea Beast’ demonstrated. And
Estelle Taylor’s performance is well worth
watching.”
Mordaunt Hall, Times—“This ‘living

sound’ invention, without a musician being
present, also furnished the orchestral ac-

companiment to an ambitious photoplay
entitled ‘Don Juan,’ in which John Barry-
more plays the title role.”

“One-Two-Knockout”

Roscoe McGowen, Nezvs—“The picture

is a one-two knockout. Barrymore at his

superb best.”

Charles Divine, Telegram—“Repeated
bursts of applause greeted the successful

premiere of the Vitaphone, which filled

the theatre with music while the music-
makers produced it before your very eyes

on the film, and cheers accompanied Barry-
more in the fighting climax of his drama
of love and inrtigue.”

Regina Cannon, Graphic—“Never have
we seen an audience so enthusiastic any-
where at any time. * * * Indeed, you can-
not afford to miss ‘Don Juan.’ It is the

picture you have waited for, and to para-

phrase a famous advertisement, ‘it is good
to the last thrill’.”

Wonder of World

John S. Cohen, Jr., Sun—“Vitaphone is

unquestionably one of the wonders of the

world. * * * ‘Don Juan’ is certain to be
a hit of sorts.”

Rose Pelswick, Journal—“Vitaphone is

revolutionizing. Go see it for yourself and
be convinced. Hearing is believing. * * *

Barrymore is well cast in the romantic
role that places him in the days in which
he belongs.”
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Carl Laemmle, president of Universal, is shown leaving the Nursing Home in

London where he was confined following an operation for appendicitis. Mr.
Laemmle will take a long rest on the Continent. Left to right are Carl Laemmle,
Jr., Dr. Jesse Heiman, Mr. Laemmle, Miss Rosabelle Laemmle and Tom Reed,
publicity representative.

‘Red’ Grange Picture Praised by
Walker at Private Showing

New York Mayor Congratulates Vicepresident King at Hollywood by
Telephone on “One Minute to Play,” Football Picture

(Special to the Herald)

NEW YORK, Aug. 17.—Unusual tribute was paid to a motion picture
and its producers when Mayor James J. Walker attended a private
showing of “Red” Grange’s football picture, “One Minute to Play,”

in the Film Booking Offices projection room Thursday night as the guest
of Joseph P. Kennedy, F. B. O. president.

ALWAYS a lover of sports, “Jimmie”
•L* was delighted with the picture. “It is

real thrilling entertainment, and bound to

please everyone,” the Mayor said.
“
‘Red’

is great!”

He was so enthusiastic that he wanted
to know all about the picture. He was
told it had been made at the F. B. O.
studios on tha West Coast, under the
supervision of Edwin C. King, vice-presi-
dent, in charge of production, and was
directed by Sam Wood and written by
Byron Morgan.

“I’d like to tell that man King what I

think about his picture,” the Mayor said.

“We’ll see that you do talk to him, Mr.
Mayor,” replied Mr. Kennedy, and a long-

distance call to Hollywood was put
through.

“I’ve just seen ‘Red’ Grange in ‘One
Minute to Play’ and I can’t help saying

something about it,” the mayor said to

Mr. King. “You have two great things in

that picture, Mr. King—wonderful enter-

tainment and a natural and pleasing actor.

‘Red’s got it in him ! I want to congratu-

late you on producing such a splendid

picture.”

Francis Ouimet, the famous golf cham-
pion and long-time Boston friend of Mr.
Kennedy, was another guest who was
warm in his admiration of “Red’s” first

photoplay. Others in the party included

John E. Carney of Boston, and William
Harty, H. Rogers Benjamin and Esmond
O’Brien, friends of the mayor.

E. B. Derr, F. B. O. treasurer, aided
Mr. Kennedy in entertaining his guests.

British Fail to

Find Production
Increase Method

(Special to the Herald)

LONDON, ENG., Aug. 17.—-Failure to

solve the problem of increasing British

picture production and thereby curtailing

the importation and exhibition of American
made pictures in the British Isles was an-

nounced last week by the joint committee
of various branches of the business meet-
ing here to evolve a plan for aiding the

industry. The attempt to form a reciprocal

arrangement for the exhibition of British

pictures in the United States also was un-

successful.

During the same week if was announced
in the House of Commons that 95 per cent

of the pictures exhibited in the British

Isles originate in the United States.

Re-Takes

HOLLYWOOD, CAL.

WELL, these are the dog days in

filmdom. There’s a pre-view
every night. Trying them on the

dog, as it were. And a lot of ’em ought
to be muzzled, or shot, before they are

released.
* * *

Los Angeles has a new vagrancy dog
law but it doesn’t include stray films.

* * *

What a relief it would be if some com-
pany would announce it was going to

produce just a few ordinary specials for

next year. A lot of these super-specials

are more super than special.

* * *

Anyway, we’re glad we don’t have to

attend previews in Japan, where current
pictures are shown in twenty reels.

Everybody sticks to the finish, though,
over there, because most of the mem-
bers of the cast commit hari-kari in the

last reel. There’s the kick.

* =fc *

What’s the Shootin’ About
Our morning mail consisted of a post

card asking us to look on page 120 of the

Satevepost of August 14. Well, we did and
all we could find was an ad for Columbia
pictures, and the continuation of one of
Octavus Roy Cohen’s stories.

* * *

’Raw for a Blizzard

Here’s a bit of comfort for the folks

in the east who are sizzling these hot

days. It won’t be long before you’ll be
hugging the steam radiator and plowing
through snow up to your knees.

H*

Oh, Those Reporters

Many a Ford has become a

“high-powered car” over night by
getting mixed up in a burglary
story.

* * *

Yes, Indeed

The honeymoon is over when hubby
polishes his shoes on the guest towel.

* *

Famous Like a Star

Pete Smith says it’s great to be famous,

then no matter how one’s mail is addressed
it reaches him Okay. Hal Horne, who
goes around the country opening new thea-

tres for Harry Arthur, didn’t know how
to spell Pete’s name so he drew a picture

of the M-G-M press agent on the envelope

and shot it along. Here is how it was
addressed

:

Hurray for First National! Ditto for

Robt. Lieber and Dick Rowland. Nice
luncheon and good time Saturday.

R. M.
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Discovery of gold in the Black Hills of South Dakota in 1874 is the hub around which revolves the action in “3 Bad Men,”
forthcoming Fox picture directed by John Ford with the cooperation of the people of that state. The gold rush scenes,

starting from a line ordered by President Grant, have been transferred to the screen and 36 cameras are said to have
been used. The gold discovery was celebrated this month and the famous Homestake mine was honored with a bronze tablet.

Fox’s “3 Bad Men” Sets Pace
as Ambitious, CostlyWestem

Army of Players Directed by John Ford—Sets Massive and

Artistic, Photography Beautiful—Called “Bigger”

Production Than “The Iron Horse”
By JOHN S. SPARGO

NEW YORK, Aug. 17.
—

“3 Bad Men,” the first of William Fox’s “Giant”
specials, was shown to the trade last week, and with this as a criterion a

pace is set that will be hard to follow. It is safe to say that this is the most
ambitious and costly Western that has yet been put on the screen.

Directed by John Ford
Directed by John Ford and with most of the scenes “shot” in the famous

haunts of famous “bad men” in Wyoming, and with an army of players
used in the filming there is little left for any director who follows.

Joseph Kennedy
Goes to Europe;

“Pleasure Only

”

(Special to the Herald)

NEW YORK, Aug. 17.—Joseph P. Ken-
nedy, president of F. B. O., sailed for

Europe last Saturday on the France for a

six weeks’ vaca-

tion, the first he

has taken for sev-

eral years. He is

accompanied b y
Mrs. Kennedy
and despite all ru-

mors, the voyage
is purely a pleas-

ure and recrea-

tion trip.

“Of course
white abroad I ex-
pect to meet a lot

of film men, espe-
cially our own
men over there, Joseph P. Kennedy
as I want to get
acquainted not only with them but with
others in the business which I have so
lately entered. But there is no business
significance in the trip beyond just this

getting acquainted.”
The departure of Colvin Brown, gen-

erally considered to be Mr. Kennedy’s
right hand man, so close ahead of Mr.
Kennedy’s trip, has brought forth many
rumors of important big deals to be con-
summated on the other side, a widespread
belief being that Mr. Brown had gone to

prepare the way for negotiations which
would be concluded on Mr. Kennedy’s ar-

rival.

One of the most persistent of these is

to the effect that Brown and Kennedy
were to meet Carl Laemmle and that a

merger of Universal and F. B. O. was in

the offing. Asked about this Mr. Kennedy
said :

“If I meet Mr. Laemmle it will be simply
by chance, and I do not expect such a
meeting to take place. I do not know
how such rumors get about. There is

nothing to them and they are too im-
• probable even to talk about.”

Bishoff Is Supervising
Tim McCoy’s Westerns

(Special to the Herald)

NEW YORK, Aug. 17.—Samuel Bishoff
has just been named supervisor of the Tim
McCoy Western series being made by
Metro-Goldwyn-Mayer. Andrew J. Cal-
laghan, former independent producer, is

unit manager, assisted by James Gruen.

The sets are not only massive, but ar-
tistic to the extreme, and the whole pro-
duction abounds in beautiful and remark-
able photography.
According to in-

formation given
out by the Fox of-

fices, Director
Ford used fifteen

thousand players,

and judging from
the line-up shown
waiting the signal

gun for the open-
ing of the Dakota
Black Hills coun-
try to a gold rush,

it is easy to be-

lieve that the fig-

ures are not ex-
aggerated.
The entire story of the three bad men

who turned good for the protection of a

lone girl and her sweetheart, which is

based on Herman Whittaker’s novel, “Over
the Border,” is pictured with unusually fast

action and there is never a dull moment.
“The Iron Horse” has generally been

considered one of the Fox big bets, and
rightly so. While comparisons are in-

vidious, it is the writer’s opinion that “3

Bad Men” is a much “bigger” picture from
every point of view and will prove itself

so when it gets out among the theatres of
the country.

Players Well Selected

The cast, also is unusual, and in addi-
tion to many names with drawing power,
Director Ford, or whoever is responsible,

made no mistakes in the selection of play-
ers for the parts assigned them.
The story is laid in the Dakotas in the

early ’70’s when President Grant’s procla-
mation threw open the Sioux Indian coun-

try for occupation by white settlers. The
knowledge that there was gold in the

Dakota hills brought about one of the

greatest entry rushes in the history of this

country, and it is during this that occur
the events which Director Ford has pic-

tured so graphically.

Many Thrills Provided
A crooked sheriff and his gang of des-

peradoes run the country and many thrills

are provided by the successful efforts of
the three bad men to protect a lone girl

and her sweetheart from the machinations
of the sheriff and his gang.
Following is the cast

:

Dan O’Malley—George O’Brien.
Lee Carlton—Olive Borden.
Layne Hunter—-Lou Tellegen.
Mike Costigan—J. Farrell MacDonald.
Bull Stanley—Tom Santschi.

Spade Allen—Frank Campeau.
Toe Minsk—George Harris.
Old Prospector—Jay Hunt.
Millie Stanley—Priscilla Bonner.
Zack Leslie—Otis Harlan.
Pat Monahan—Walter Perry.
Millie’s Pal—Grace Gordon.
Rev. Calvin Benson—Alec B. Francis.
General Neville—George Irving.

Prairie Beauty—Phyllis Haver.

Five First Nationals
in Broadway Theatres

(Special to the Herald)

NEW YORK, Aug. 17.—First National
has blanketed Broadway with five pictures
showing simultaneously. They are, with
the names of the theatres concerned

:

“The Duchess of Buffalo,” Capitol
;
“Into

Her Kingdom,” Strand
;
“The Great De-

ception,” Rivoli ; “Senor Daredevil,” Col-
ony, and “Pals First,” Broadway.
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Hollywood Moves to Eliminate
Fake “Movie Star” Schools

Chamber of Commerce, Association of Motion Picture Producers, in

Campaign to Rid Film Colony of “Gyp
-

” Organizations

By RAY MURRAY

HOLLYWOOD, Aug. 17.—The Hollywood Chamber of Commerce
and the Association of Motion Picture Producers, Inc., have banded
together to wipe out fake schools of cinema instruction and make-up.

Fred W. Beetson, personal representative of Will Hays on the Coast, is

cooperating with the Commerce body investigating the concerns advertis-

ing throughout the country for students to enroll in their so-called “movie
star” schools. The Chamber of Commerce has received hundreds of in-

quiries from every state in the union asking for information as to the
reliability of certain concerns promising to make “stars” of anyone who
enrolls with them.
Hollywood is the Mecca of hundreds of men, women and young girls

from every corner of the country many of whom have been lured here by
these advertisements and upon arrival have found that these schools cannot
meet their advertised promises.

'HE Association of Motion Picture Pro-
ducers and Distributors has come to the

assistance of the Chamber of Commerce
and all inquiries received by the latter are

turned over to the M. P. P. D., who have
experts well acquainted with every branch
of the picture industry, conduct a thorough
investigation and report accordingly. One
of the chief aims of the Producers Asso-
ciation is the uplifting of the morals and
standards of the industry and by taking up
this fight against these unscrupulous schools

it will eventually weed out those whose
principles are unethical and impractical and
maintain a higher standard of talent for the

industry.
* * *

Alfred Allen, an actor working for Uni-
versal, was awarded $20.83 a week for 78

weeks, or a total of $1624.74, last week for

an injury to his vocal chords, sustained

when he was thrown 18 feet to the ground
during the filming of a scene for “Swiss
Family Robinson” in 1924. State Industrial

Accident Commissioner John W. Carrigan
ruled that the voice is fully as essential for

a motion picture actor as on the legitimate

stage.
* * *

Dr. E. A. Torsch, a dentist of Louisville,

Ky., has arrived in Hollywood with 25 Boy
Scouts, on a country-wide tour. The first

place they visited was the F. B. O. lot,

where they met Fred Thomson, who is to

be featured in a Scout picture, “A Regular
Scout,” his next production. They have
been on the road for a month, traveling in

three machines.
* * *

Marion Fairfax, motion picture producer
and the wife of Tully Marshall, is recover-
ing at the Hollywood Hospital from an ap-
pendicitis operation.

* * *

Harry Rapf and Metro-Goldwyn-Mayer
officials welcomed Viachetslav Tourjanski,
Russian director, and Nathalie Kovanko,
Russian screen star, to Los Angeles last

Wednesday. Miss Kovanko is a striking

blonde and is said to be a most gifted emo-
tional actress. Mr. Rapf discovered tfie

two artists during his recent visit to Paris.

* * *

James Darvy, aged 67, motion picture

actor, died here last Wednesday and search
is being made for his daughter, Irene
Darvy, and son, James Wilbur. The Mo-
tion Picture Relief Fund is conducting the

search.
* * *

Ned Holmes, who has been connected
with the West Coast studios of William
Fox for the past seven months, has re-

turned to New York.

“Bill” Newberry, prominent Wampas
member and recently connected with the

Screen Library Service, has been appointed
exploitation manager and personal contact
man of the Metro-Goldwyn-Mayer ex-
change.

* * *

Ben Rosenberg has been appointed West-
ern district manager for Fox short fea-

tures with headquarters at the Los Angeles
exchange.

* * *

The Writers gave an enjoyable farewell
dinner to George Jessel, the Warner Broth-
ers star, who departed for New York
Thursday, on Aug. 10. Several unique films

were shown and a news reel which was
worthy of national distribution.

* * *

Katherine Hilliker and H. H. Caldwell
have been added to the personnel of Fox
Films organization as supervising editors

and aides to Sol M. Wurtzel, general su-

perintendent of the West Coast studios.

Their duties will include supervision of
scripts and titles and final edition of pro-
ductions. With the signing of Malcolm
Stuart Boylan by Mr. Wurtzel two months
ago, the Fox Films title department be-
comes one of the strongest in the business.

Katherine Hilliker and Mr. Caldwell have
been associated with M-G-M for some time
and were responsible for the titles in “Ben
Hur,” among other big productions.

* * *

Shirley Mason has been signed for the

title role in F. B. O.’s forthcoming feature,

“Rose of the Tenements,” according to an
announcement by Edwin C. King, vice

president in charge of production at the

Hollywood plant. Phil Rosen, noted for his

direction of “Abraham Lincoln,” will han-
dle the megaphone.

* * *

“What Happened to Father” is to have an
all star cast according to Warner Brothers.

Relations with Producers

Cordial, Declares Wilbur
(Special to the Herald)

NEW YORK, Aug. 17.—“The
relations between the Navy de-
partment and the motion picture
producers have been very cordial,”

says Curtis D. Wilbur, secretary
of the navy, “and they have always
cooperated heartily with the Navy
department in its endeavor to give
sailormen fine, clean motion pic-

tures.”

Patsy Ruth Miller and Nat Carr have been
cast in important roles for this production.
George Sidney and Vera Gordon, the famed
comedy team, were signed some time ago,
and with the casting of Patsy Ruth Miller
and Nat Carr the picture can justly lay
claim to being “all star.”

* * *

Robert Lieber, president of First Nation-
al, and Richard A. Rowland, vicepresi-
dent, invited all the newspaper boys of Los
Angeles to inspect the new Burbank plant
Saturday morning and tendered them a de-
lightful luncheon at the Lakeside Country
Club afterwards.

* * *

Little Mary Louise Miller, having fully

recovered from her recent indisposition

caused by a rebellious tooth, is about to

start work on another picture, with two
contracts awaiting her. She just completed
an important part in “The Fire Brigade,”
Metro-Goldwyn’s big special, and also ap-
peared in a First National production.

* * *

“Hunting Trouble” is the new and abso-
lutely final title chosen for Douglas Mac-
Lean’s latest comedy, which the star has
been filming under the working title of
“Ladies First.” The new title was selected

from several thousand suggested names
which were submitted following MacLean’s
recent plea for help in christening his new-
est.

* * *

Always reputed an aJlmirer of newspaper-
dom, Harry Langdon bolstered up this rep-

utation yesterday by adding a newspaper
man to his staff of comedy writers. The
newest of Langdon’s quartette of fun-writ-
ers is Reed Heustis, who, according to

General Manager William H. Jenner of the

Langdon unit, will title the star’s next pic-

ture and also assist in preparation of the

story.
* * *

The possibility of an immediate transfer
of the production activities of Asher, Small
and Rogers from Hollywood to New York
was removed with the announcement from
E. M. Asher that the comedy, “McFadden’s
Flats,” is to go into production here on Sep-
tember 15 and not in New York, as had
been formerly suggested.

* * *

Billy Hill, seven-year-old wonder on the
violin, played a three days’ engagement at

the Alexander theatre, Glendale’s most
beautiful motion picture house, last week.

Equipment Merger
Bankers, Dealers

Finishing Details
Activities of the impending merger of

equipment dealers occupied the atten-
tion of the financial world this week
with the presence in New York of lead-
ing supply dealers who are arranging
with bankers for an offering of securi-

ties. According to reports a note issue

of $3,000,000 will be offered in the next
few days. It is confidently believed that

the work of bringing supply houses into

the new company will be completed by
the latter part of the week and an official

announcement of the plans of the new
organization is expected.
H. A. R. Dutton, president of the

Exhibitors’ Supply Company of Chicago,
is quoted in the daily press as giving the
number of supply houses to comprise
the amalgamated enterprise as 43. The
gross business of the combined supply
houses is estimated at slightly less than

$8 ,
000

,
000 .

The name of H. L. Clarke is men-
tioned as being back of the deal in

association with a group of bankers.
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Film News

in

Pictures

PICTORIAL SECTION
of Exhibitors Herald

Issue of August 21

Stories Told

by

the Camera

Carmel Myers, appearing in Lon
Chaney’s “Tell It to the Marines” for

M-G-M, also “tells the world” about
Greater Movie Season with this

poster.

Viscount Astor of England and his son, Honorable William Waldorf Astor, saw
the immensity of American production machinery first hand when they inspected
First National’s new $2,000,000 studios at Burbank, Calif. (L to R) M. C. Levee,
general executive manager of First National’s West Coast studios; Milton Sills,

star; Viscount Astor, his son and “Rasty” Wright, manager of Loew’s State.

Governor and Mrs. W. W. Brandon of Alabama took in the M-G-M studios at

Culver City while attending a Good Roads Convention in Santa Monica. Dorothy
Phillips showed them about the studios. Miss Phillips plays in support of Lew
Cody and Marceline Day in “The Gay Deceiver,” adapted from “Toto,” stage

play, and directed by John M. Stahl.

Joan Crawford of M-G-M has climbed
to the feminine lead in “The Under-
standing Heart” and motion picture
attendance is climbing, too, via the
“Season” campaign.
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These are the so-called dog days so it’s quite proper to have a page of animal
pictures. In this one the kiyis seem to have it but Mr. Bruno doesn’t mind being
kept in the water. It’s a scene from the latest Grantland Rice Sportlight, “The
Spirit of Play.” Pathe distributes the Sportlights, which cover practically every
field of sport and Grantland Rice does know sportdom.

And here is the ebony-hued pet of Mae
Busch and incidentally Mae, herself,

who supported Lon Chaney in Metro-
Goldwyn-Mayer’s “The Unholy Three.”
She didn’t give the pet’s name.

Here’s the long and short of it. llak, Alaskan wolf dog owned
by Bill Strothers, makes mighty good shade for Spider. Ilak is

a six-footer when he gets up on his hind legs to howl. Both
appear in Gene Tunney’s “The Fighting Marine,” Pathe serial.

The picture was completed recently

Jack Hoxie’s getup in “The Last Frontier” is a dead
ringer for the popular idea of Buffalo Bill, hero of young
and elderly youth. And his mount appears to fill the bill

to a nicety. It’s a Metropolitan for P. D. C. release.

No, these aren’t Dempsey and Wills.

Just a friendly setto of a pair of bruins
disporting in “The Spirit of Play,”
Grantland Rice Sportlight, Pathe.

Mary Ann Jackson isn’t holding any animals but they’re the next thing to it

near-fowls. Perhaps the little star of Mack Sennett Pathe comedies is trying

to grow egg plants. Ruth Hiatt and Raymond McKee don’t seem to think so

much of the idea but its just a studio garden, of course.
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Anyone would envy Myrna Loy her

role in Warner Brothers’ “Across the

Pacific” these summer days. She ap-

pears as a half-caste girl in the Monte
Blue vehicle.

For no apparent reason except a good pose Bessie Love chose a wall on thei

beach at Santa Monica to demonstrate a new step of the Charleston to Richard
Barthelmess. Dick’s first picture under his new First National contract will be

“The Patent Leather Kid.” He is now finishing his contract with Inspiration

Pictures and is making “Four Feathers.”

Director Al Santell is demonstrating how to take the
“poke” out of poker between scenes of “The Charleston
Kid,” being filmed in New York by Al Rockett for First

National, jack Mulhall (left) and William Collier, Jr.,

are taking lessons.

9 'l

Fox has a habit of winning in baseball too and leads the mo-
tion Picture League. L to R: Charles Kunisch, Joe Reck,
Jake Miller, Al Star, William Keegan, Fred Nunner, Frank
Morrell, Harold Freedman, Ed Freedman, Herman Blumen-
feld, Irving Rappaport, Fred Arm, Fred Ragno.

It was a “beach” of a day for the Hi-Hatters, theatre press representatives, enter-
tained by Florence Lawrence, Los Angeles Examiner. Rod LaRocque, starred
in P. D. C.’s “Braveheart,” and Douglas Fairbanks, Jr., were also guests.
Standing (L to R) Leo Bradley, Roy Mill er. Seated: Leonard Boyd, Royf
Pierce, J. M. Loughborough, Miss Lawrence, F. Bruner, R. Doman, Pat Greene.

Count Ilya Tolstoy, son of the famous
Russian novelist, is on his way to Holly-

wood with Edwin Carewe to aid in

filming “Resurrection” for United
Artists.

_
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“Mike” Boylan is organizing a title

department for Fox and will super-
vise all titling under a new contract
with Sol M. Wurtzel, studio superin-
tendent.

Georges Carpentier visits John Adolfi, Educational director. (L to R) Adolfi,
Carpentier, Lloyd Hamilton, and Norman Taurog, director.

(Below) Patsy Ruth Miller in the art room of Warner Brothers’ studio.

Josia Zuro, Sid Grauman’s new orchestra leader, is in Hollywood preparing for
the opening of Warner Brothers’ “Don Juan.” The Cansinos, Spanish dancers,
are also at the Egyptian. Left to right are Antonio Cansino; an Egyptian usher-
ette; Catherine Cansino; Grauman, Zuro and another usherette.

(Below) The Fire Fiend epitomized by A1 Hart in “The Fire Fighters,” Universal.

Estelle Taylor is under a long term
contract with John W. Considine,

Jr., United Artists, following her
work in “Don Juan,” appearing at

Grauman’s Egyptian August 20.
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“Dancing Days,” Preferred Picture produced by J. G. Bachmann from J. J. Bell’s English novel, is now being titled and edited

for release in September. Heading the cast are (left to right) Helene Chadwick, Lillian Rich, Forrest Stanley, Gloria

Gordon and Robert Agnew. Alfred J. Kelly directed from Paul Gangolin’s adaptation. Bachmann also announced that

“The Aristocrat,” by Larry Evans, will be the next Preferred started and that Dr. Alexander Arkatov’s first American picture,

“Studies in Wives,” will get underway the last week in August, several innovations being added to the script.

Marie Prevost is starring in

“For Wives Only,” being

produced at the Metropoli-

tan studios for Pro-Dis-Co
release.

Latest portrait of Renee
Adoree, now cast in Cos-
mopolitan’s “The Flaming
Forest,” Reginald Barker
directing, for M-G-M.

Dorothy Gulliver has the
feminine lead in “The
Collegians,” U series by
Carl Laemmle, Jr. The
first has been completed.

Newest photo of Greta
Garbo, now appearing in

“The Temptress,” Cos-
mopolitan production for
Metro-Goldwyn-Mayer.

Waiting at the church, and storms ahead!
Charles Puffy does a woman impersonation
in his latest comedy for Universal release,

and he’s “all there,” which means a lot in

more way than avoirdupois.

Charming Gertrude Short
had the ingenue lead for
“The Lily,” which will be
released by Fox Films the
coming season.

Natalie Warfield, in character as the
“perfect lady” of another day, is

shocked at the modernity of the dress
of Allene Ray, Pathe serial star in

“Snowed In.”
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Harry Reichenbach is Guest of

Honor at A. M. P. A. Dinner
Press Agent De Luxe to Reopen Office in Strauss Building and Line of

Applicants for Assistant Job Is Long and Notable

By JOHN S. SPARGO

NEW YORK, August 17.—Harry Reichenbach, the silver tongued
and haired orator and press agent de luxe of this and several other

industries, was the guest of honor at last week’s session of the

A. M. P. A., and as usual when this happens—as it does every once in a

while—there was a big turnout and a lot of entertainment was the order
of the day, with the silver t. & h. o. as the chief entertainer.

Some press agent may object to the “de luxe” as used above, but it is

the writer's contention that when a man reaches the stage where he won’t
look at any job which pays short of one thousand bucks a week, he’s very
much de luxe. And if you think Harry doesn’t rate that thousand bucks
a week, try and get him for less.

I \ URING the course of his talk Harry an-

nounced that he had re-opened his of-

fice in the Strauss building and was han-
dling three national accounts and that he
was in need of a good publicity man to

work with him. Before the Hoffbrau
waiters had ceased the usual clatter of re-

moving dishes, eleven of those present an-

nounced themselves as being the right and
only right man for the job.

Harry regaled the gathering with a num-
ber of funny yarns of his experiences

abroad and told several screamingly funny
stories, all of them new, but of such detail

that we’ll whisper them to you if you come
around, this being much safer than trying

to print them.
* * * --- -

Ben Abrams was riding downtown in a

crowded subway train to his office in the

Astor lobby, and by some chance or mis-
chance, had found a seat for himself. A
friend, not so fortunate, was standing in

front of Ben, and several girls were also

standing. The friend said to Ben:

“Why don’t you give one of those girls

your seat ?”

Ben looked them all over, settled back
more comfortably in his seat and said:

“After Gertrude Ederle swam the English
channel, 1 am now one of the weaker sex.”

* * *

The following, just as the mail brought it

to us from Lou Lusty, is worth handing
along, so here it is

:

Whether or not you are particularly in-

terested—and we trust you are—this is to

let you know that Lusty and Jack Mcln-
erney commence a turn at the Rivoli and
Rialto theatres for an indefinite run—how
indefinite will depend on you. But we’re
hopeful. Both of us have been associated
with these theatres for the last six months.
A new order of things, however, has or-

dained that Lusty be Publicity Director.
This differentiation of duties means little

except that both are wanted titles.

And now that you have this important
news—for it is news, although neither of
us ever bit anything but a hot dog—we
would like you to know that we are at your
disposal at all times in anything that may
help fill your column (maybe). All of
which is incidental to the idea that if, at

any time, you are unable to locate either

of us at the theatres, there are, according
to Variety, no less than 5,000 and probably
not more than 314,722 and Anti Volstead
retreats in the Times Square District in

which we may be found. This is not
habitual but occasional. A select list of
said retreats may be had on demand.

If your interest in us or in our titles is

limited, perhaps our speaking easy acquaint-
ance may really make this whole thing seem
important.

On a piano in his suite on the Leviathan
on his way back from abroad, Hugo Riesen-

feld composed the themes for the musical
background of “Beau Geste,” which opens
at the Criterion theatre on August 25th.

Dr. Riesenfcld arrived yesterday and will

devote his time for the next ten days and
nights to synchronizing his music with the

film and rehearsing the new orchestra

which has already been assembled for the

Criterion theatre.

During his vacation in Europe, Dr. Ries-

enfeld spent considerable time in Paris se-

lecting the music associated with the French
Foreign Legion, whose exploits are excit-

ingly set forth in “Beau Geste.”

Some of the songs sung by the legion-

naires are unpublished, and indeed, unprint-

able, but at recruiting headquarters in the

Rue St. Dominick the doctor prevailed upon
an obliging sergeant to whistle the melodies
with which t.he legionnaires find escape from
the terrible realities of the world's most
famous and most severe military organiza-

tion.

Dr. Riesenfeld will supervise the musical
prologue to “Beau Geste” and will conduct
the orchestra of the Criterion theatre dur-
ing the first week of this long-run engage-
ment.
A delegation of musicians and personal

friends went down the Bay in a tug to wel-
come the doctor from his vacation in Eu-
rope and to escort the Leviathan to its pier.

* # *

Luna Park, Coney Island, is now lending
itself to the filming of A1 Rockett’s third

production for First National, “The
Charleston Kid,” which A1 Santell is direct-

ing in New York.
This story, from Gerald Beaumont’s

“Even Stephen,” is laid mostly in an amuse-
ment park. Instead of building such an
establishment, Rockett turned to one of the
greatest parks of its kind in the world,
Luna Park, and the officials there gladly

Governor A1 Smith Says

Censors Obstruct Film Art
ALBANY, N. Y., Aug. 17.—

Governor At Smith of New York
in a brief talk at the opening of
the new Fox exchange here de-
clared that censorship is obstruct-
ing the further development of

motion picture art. The governor
was greeted at the exchange by a

50-piece band, and later attended
the exchange luncheon.
The new exchange here is

housed in a building of latest fire-

proof construction. A feature of

the exchange is the unusually well
equipped projection room.

agreed to cooperate with him and turned
their place over to the filming of the pic-

ture. One of the big scenes in the picture

is laid in a dance hall. To have filmed the

scene during regular hours would have
stopped all business on the dance hall floor

and in the entire park, for the crowds
would have jammed the dance hall in an
effort to see the stars at work. So Direc-
tor Santell and Producer Rockett gave
the cast a day off and waited until the
dance hall had closed at midnight.
Then they placed two hundred extras on

the floor and started their work, which ran
on through the night until after daybreak.
Thus everybody was happy and there was
gain for ail concerned.

* * *

Lew Fields, the comedian, of Weber &
Fields fame, will act as master of cere-

monies at the formal opening of the Capi-
tol theatre, the new half million dollar play-

house in Port Chester, N. Y., tomorrow.
It will be a typical Broadway opening

with a typical Broadway gathering of first

nighter-s, for Mr. and Mrs. Broadway
themselves have been invited to attend.

* * *

A collection of ship models and maritime
relics, declared by experts to be the most
valuable ever assembled for public exhibi-

tion, will be on display at the Colony
theatre all of next week.
The exhibit has been arranged in connec-

tion with the showing at the theatre of

“Safe Haven,” a short feature which has as

its theme the replacement of the old sailing-

ships by modern ocean liners and the pass-
ing of the picturesque mariners who
manned the winged fleets of yesterday.

The exhibit will show the evolution of
the American Merchant Marine from the

time the American flag was first hoisted at

sea until the present day.

The priceless models of old sailing craft

have been acquired through Mr. Max Wil-
liams, nationally known collector of mari-
time relics. The steamship models to be on
view have been assembled through the cour-
tesy of American steamship companies.
Also on display will be framed cut-out

models of vessels with even the wind-filled

sails hand-carved from wood. Marine
paintings in oil by many of the leading
artists in this field will complete the collec-

tion, which is designed to commemorate
the 125th anniversary of the founding by
Captain Robert Richard Randall of “Sail-

ors’ Snug Harbor,” where many of the

scenes in “Safe Haven” were made.

* * *

A. H. Friese, one of the veteran exhibi-

tors of Wisconsin, who has made his home
in St. Augustine with his family for the

past five months, has been appointed man-
ager of the Orpheum theatre, one of the

Universal houses now operating under the

supervision of R. S. Campbell, according
to an announcement made last week by
Llniversal.

Mr. Friese managed the Unique theatre

at Sheyboygan, Wisconsin, the first vaude-
ville and picture theatre built and controlled

by the Jones and O'Brien circuit, fifteen

years ago; then he leased the Fairyland
until sold, after which he opened the Ma-
jestic theatre at Plymouth, Wisconsin,
which he made a success from the start,

and last year made extensive alterations

and improvements that his competitor de-

cided to buy in order to control the town.

* * *

Twenty sprightly maidens who comprise
the Capitol Ballet Corps invaded Palisades
Amusement Park one day last week, as the

result of an invitation which Major Ed-
ward Bowes received from Nicholas M.
Schenck.
The picnic was for the purpose of find-

ing relaxation from the strenuous ballet

work which the girls arc performing at the

Capitol theatre this week.
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Believe Paramount British

National U. S. Distributor
J. D. Williams Returns to London Without Announcing Selec-

tion of American Distributing Connection—Famous
Players Handling “Nell Gwyn” for United States

(Special to the Herald)

NEW YORK, Aug. 17.—J. I). Williams, head of British National Pic-

tures, sailed for London last Tuesday without announcing selection of an

American distributing connection, but trade opinion strongly favors the

guess that Famous Players-Lasky will handle the Williams product in

this country. '

Several Propositions Considered

Mr. Williams, who arrived in New York the Friday preceding the Tues-
day of his departure, is understood to have carried back to England with
him several distribution propositions for consideration. These will be laid

before the board of directors in London, it is said, with announcement to

follow their action.

August 21, 1926

New Product Grossing
High—George W. Weeks

(Special to the Herald)

NEW YORK, Aug. 17.—George W.
Weeks, general manager of distribution

for Paramount, stated last week that pro-

duction by his

company is so far

a d vanced that

most of its prod-

uct will be offered

exhibitors with
box office tests al-

ready made. He
gives box office

figures for the

following pictures

:

“Aloma of the

South Seas” did

$166,000 in six

weeks at the Ri-

alto on Broadway;
"Padlocked” did George W. Weeks
40 per cent above
normal business at the Oklahoma City

Criterion; “Fascinating Youth” did $20,000

at the Newman, Kansas City, for a week;
“Variety” did $176,000 in its first six weeks
at the Broadway Rialto; “Nell Gwyn” did

$58,000 in its week at the Oriental, Chi-
cago; “Mantrap” did 50 per cent above
normal business at the Denver Rialto.

Doubt Coogan Chauffeur
Suicide; Investigation

(Special to the Herald)

LOS ANGELES, Aug. 17.—Investigation
has been instigated to ascertain the facts

of the death of Herman E. Shipley, former
chauffeur for Jackie Coogan, found dead
with a bullet wound in his head at the
Coogan ranch at Campo, Cal., and believed
to have committed suicide. San Diego
police say Shipley may have been mur-
dered and taken to the spot where the body
was found, although a coroner’s verdict
pronounced it a case of suicide.

Close Sesquicentennial
Exposition on Sundays

(Special to the Herald)

PHILADELPHIA, Aug. 17. — Judge
Edwin O. Lewis handed down a decision
in Common Pleas court today holding that
the opening of the sesquicentennial exposi-
tion gates on Sundays for admission fees is

unlawful.
“It looks like Sunday closing,” said

Mayor Kendrick when he learned the
decision. “This is one of the hardest of
many blows we have sustained.”

W. C. Hermann Resigns
“U” Exchange Position

(Special to the Herald)

NEW YORK, Aug. 17.—W. C. Hermann
has resigned as general manager of Uni-
versal’s exchange here to accept a position
with Universal Chain Theatrical Enter-
prises. He held the exchange position for
six years.

Joseph Friedman has been chosen to suc-
ceed Hermann as head of the exchange.
For eight years Friedman was manager of
Universal’s Detroit exchange.

Fox Staff Holds Outing;
W. Sheehan Gives Prizes

(Special to the Herald)

HOLLYWOOD, Aug. 17. — Twenty-
eight hundred Fox Film Corporation em-
ployes held their first annual picnic Sunday
at Tournament Park, Pasadena. The
cameramen won the ball game from the
electricians. Winfield R. Sheehan awarded
14 prizes to lucky ticket holders.

Famous Players-Lasky is distributing

“Nell Gwyn,” the first British National
production, in the United States. The pic-

ture stars Dorothy Gish and reports of its

early showings in this country are said to

be highly complimentary. The feature had
its premiere at the Oriental theatre, Chi-
cago.

“London” Is Next

The next British National production to

be seen here is announced as “London,” an
original for the screen by Thomas Burke,
notable for his stories of the Limehouse
district of that metropolis. Miss Gish will

be starred in “London,” and supported by
Adelqui Millar. Herbert Wilcox will di-

rect.

Miss Gish and her company are now at

work upon “Tip-Toes,” a picture being
made from the Broadway comedy by Guy
Bolton and George Gershwin. In this she
is supported by Will Rogers and Nelson
Keyes, a famous London comedian.

Williams for Exchange

J. D. Williams’ advent into the British

picture field is generally looked on as

having done much to save the situation

for American made films, as since then
the danger of the proposed quota system is

largely done away with.

It is his belief that the best interests of

Government Curtails Use
of Troops in Pictures

(Special to the Herald

)

WASHINGTON, D. C., Aug.
17.—Numerous requests received
at the War Department in recent
months lor the loan of American
troops for use in motion picture
making have prompted the acting
secretary of war again to reiterate

the policy of the department that

troops cannot be used in making a

picture which has no military, edu-
cational, historical or patriotic

value, nor can they be used if such
use will result in a loss to labor of

an opportunity for employment.
In every case, it is stated, on

application for the use of soldiers,

a thorough and complete investi-

gation of the theme of the picture

and the availability of local labor
and equipment is to be made. Lo-
cal commanding officers will have
final determination as to the pro-

priety of the use of troops and
will not permit interference with
military training.

the industry on both sides of the Atlantic

lie in a free interchange of product, and
with that in view, he is making pictures

for a world market. Said he

:

“It is my hope and belief that British

National will demonstrate with the quality

of pictures it is making, that British pro-

duction does not require governmental
subsidies, quotas or special taxes.”

New Emulsion May Cut
Positive Print Costs

(Special to the Herald)

NEW YORK, Aug. 17.—-Reduction of

positive print costs is said to be a prob-
able result of a German invention bringing
a new emulsion to the field.

Patent papers credit Professors Moithe
and Weingarten with the discovery, which
is based on photographic pigments in which
potassium bichromate, potassium ferrocya-

nide and potassium bromide are the chief

components. Though the process is un-
suitable for negative films on account of
the slowness of the emulsion, tests prove
the new emulsion is suitable for positive

prints, special machines copying 1,000 me-
ters a day. Finished positive prints show
the same sharpness of the regular silver

bromide emulsion and in projection it is

impossible to distinguish between the new
and the silver salt picture.

Declare Extra Dividend
on Eastman Kodak Stock

( Special to the Herald)

NEW YORK, Aug. 17.—George East-
man, chairman of the board of directors

of Eastman Kodak Co., has announced
declaration of an extra dividend of $.75 a

share in addition to the regular quarterly
dividend of $1.25 a share on the common
stock of the company.

Belasco III
(Special to the Herald)

NEW YORK, Aug. 17.—David Belasco
is seriously ill at his hotel here and physi-
cians fear that his advanced age, 72, may
make it difficult for him to throw off the
ailment. Mr. Belasco, his friends say, has
failed in health steadily since the death of
his wife several months ago.

Bachmann at Fine Arts
(Special to the Herald)

HOLLYWOOD, Aug. 17.—J. G. Bach-
mann, producer of Preferred Pictures, has
moved his production headquarters from
Lhiiversal City to the Fine Arts studio,

4500 Sunset boulevard.
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Mae Murray—Viola Dana

Harold Lloyd—Rudolph Valentino

Monte Blue—Douglas MacLean

Fred Thomson—May McAvoy

Florence Vidor—Lois Wilson
What Would a Personal Appearance of These Stars, at Your Theatre, Mean)

We Can’t Arrange That, But If You Will

Write

To

Man,

Write

To

Him

Today

JACK CONANT
He will tell you WHY all of the above named
and many hundreds more have bought from

GEO. E. READ, Inc.
The Largest Individual Real Estate Organization in

Beverly Hills, California

WE CAN MAKE MONEY FOR YOU IN REALTY INVESTMENTS! The most beauti-

ful residence properties in the Beverly Hills area are "Read” offerings! !

Your neighbors here will be some of the most notable members of the financial, artistic and
literary worlds! ! !

Write to Jack Conant personally, today, for full information about investments or home sites

and ASK HIM FOR THE FREE MAP SHOWING LOCATION OF HOMES OF OUR
NOTABLE BEVERLY HILLS PEOPLE.

GEO. E.READ, inc
467-469 BEVERLY DRIVE

BEVERLY IMA/ HILLS
TELEPHONE c^T»52Lf Oxford 6177

CALIFORNIA
“

“If It Is In Beverly Hills, We Handle It”

<ii'i'iiiiiiiiiiiiiiiiiiiiiiiiuiiiiiiiniiiiiiiiiiuiiiiiiiiiiiii'iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiMitiiiiiiitiiiiiiiiiiiiiiiiimi!i)iiiiiiiimnimiiiiiminiiiniiiiiii;iiii!iiiiiii!iiii!ii[
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Short Films Playing
Big Part in “Season”

SHORT FEATURES are playing a

large part in the success already at-

tending the Greater Movie Season cam-
paign, as evidenced by early reports
from various sections.

It would be interesting to know ex-

actly what degree of the increased at-

tendance is directly attributable to

Short Features. Of course so many
factors enter into the campaign that
picking out the exact ratio of expanded
patronage to developed exploitation of

the one, two and three reel productions
would be practically impossible.

This much is certain, however. Com-
ments from patrons to theatre owners,
application of novel exploitation media
and increased newspaper advertising of
Short Features show that both the pub-
lic and the exhibitor are alive to the
importance of the Short Feature in the
well-balanced program.

* * *

All-Comedy Played in

This House Four Times
'T'HE all-comedy program is also shar-

ing in the “Season” activities. It is

still too early to have a cross-section of
the result of the all-tabulate results of
the all-short feature phase of the cam-
paign.

One excellent proof of the value of
the program containing only short pro-
ductions as a builder of business is the
experience of the Star theatre at Ash-
ton, Idaho. The Star believes so firmly
in the value of this form of program
that the management recently put on its

fourth All-Pathe Comedy Circus. That
means that the Star has found that the
novel program draws a direct line from
home to box office.

* * *

All-Short Theatres
Logical, Says Singer

THEATRES devoted to Short Fea-
tures exclusively are a logical de-

velopment, says Julius Singer, sales-

manager for short product of Universal.
Carl Laemmle’s Complete Service p’an
a year ago opened the way for all-Short
Feature programs once a week and it

is a short step from that point to the
theatre showing only Short Features,
according to Mr. Singer.

Mr. Singer says the Short Feature
house would have a particularly good
field in the downtown sections of large
cities, where a proportion of the the-
atre goers are those who have only half
an hour or an hour on their hands be-
tween trains or between aopointments.
He proposes that the admission price
be lower so that th» patron who has
only a short time will feel he has re-

ceived full value for his money.

Fleischer Midget Comedian
Makes Long and Short of It

A cameraman almost has to be a

geometrician to figure out the best

range for taking Max Fleischer’s series

of two-reel comedies now. Gus Alex-

ander, measured at 4 feet, 6 inches

tall, is pluying alongside “Slim Glen,”

who looks down on the 7 foot mark,
in the fifth of the series which Red
Seal will distribute.

New Series of Outdoor
Pictures Is Presented

OUTDOOR pictures of the Short
Feature length are represented in a

new series of six two-reel productions
starring Steve Donoghue, wellknown
jockey, which will be distributed on the

franchise plan by Hi-Mark Productions.

Donoghue will be supported by Car-
lyle Blackwell. The six pictures in-

due “Riding for a King,” “A Dark
Horse,” “A Knight of the Pigskin,”
“Beating the Book” and “The Golden
Spurs.”

* * *

UFA Short Features
Total 80 Productions
T ITTLE has been said about the

Short Features presented by UFA.
The German company has eighty short

length pictures for release in this coun-
try. “Jewels of the Madonna,” first of

the UFA educational short Features to

be presented in this country, headed a

series of twelve to be shown in the
Capitol theatre, New York. Included
in the group are “Heavenly Bodies,” an
astronomy film; “Game Hunting in

Abyssinia” and “Wonders of the Blue
Gulf of Naples.”

22EjK(hAnie$/j
154 Fedtwmtes/ ,
10,000,000 Boosters/

EXCHANGES
EVERYWHERE.

I J

Short Features Met
Outdoor Films Demand
''THE demand for Western or outdoor

pictures is making its influence felt

in the Short Features field as well as the
long. Of course the outdoor phase al-

ways has been emphasized more or less
in the short productions. The wide
field for action is possibly a factor in

this circumstance. Particularly has this
been true in chapterplays and serials.

It is to be expected that with the
movement toward more outdoor pic-
tures among the oldline producers of
long features, practically amounting to
a new step among several companies,
the makers of Short Features will make
an even greater number of Westerns.

* * *

Puhlix Buys Universal9
s

For 40 Dixie Towns
of the biggest contracts for^ Short Feature showing completed in

recent weeks is that under which Uni-
versal’s entire short product for the
coming season is signed to run in Pub-
lix theatres in forty or more cities and
towns in the South. The forty towns
represent about two hundred theatres.
Another important angle of the con-

tract is the fact that it sets the Newly-
weds and Buster Brown series into

practically all the Class A theatres in

Dixie.
* * *

Special Exploitation
For Fox Animal Series
L’OX FILMS has made special plans

for exploitation of the new Fox An-
imal Comedies, which will make their

debut Sunday, August 22, with “Jerry
the Giant,” featuring Jerry Madden, 3

years old. The special effort of Fox in

helping the exhibitor to put over these
comedies is another indication of the
impetus being given Short Features in

general by producer, distributor and
exhibitor alike.

Animal cutouts, some lifesize, will be
one form of the particular boost for

these pictures.
Fifty-two Short Features are offered

to exhibitors by Fox the coming season
and “Jerry the Giant” is the first re-

lease. Incidentally, another title was
planned originally for this comedy but
Jerry took the picture away from the
animal actors. Hence the present tit’e.

Educational Gets Floor

of Paramount Building
(Special to the Herald)

NEW YORK, Aug. 17.—Educational has
leased the entire 22nd floor of the Para-
mount Building now nearing completion,
the lease to run several years and cost

$137,500. This is the only lease taken by
a motion picture company except Famous.
The floor will be used by Educational for
its home office.



44 EXHIBITORS HERALD August 21, 1926

All-Short Feature Theatre
Logical Move, Says Singer

By JULIUS SINGER
Universal Short Features Salesmanager

I
T is only a logical step from the weekly Short Feature show to the day
in and day out Short Feature program. When Carl Laemmle inaugurated
the Complete Service idea more than a year ago, one of the outstanding

features of the plan was the opening of the way for exhibitors to give a

special short feature show once a week.

THE complete Universal service aver-
aged about 17 reels weekly, which hun-

dreds of exhibitors divided into two pro-
grams, one consisting of the long feature
release of the week, together with a one or
two-reel comedy, and the other made up
entirely of short features, say two reels

of a Universal serial, a two-reel Stern
Brothers comedy, a two-reel Mustang
Western drama and perhaps a one-reel

Bluebird comedy.

The product being supplied under a flat

weekly rental for those exhibitors who
signed the Complete Service contract, many
exhibitors running one night a week seized

this opportunity to open up an additional

night without increased film rental cost.

Almost as many, running two nights a

week, added a third night, and so on up
to the unusual number of weekly change
houses signed up under this plan, who
added special matinees, noon hour and
supper hour short feature shows to their

regular schedule.

Drawing Power Proved

These exhibitors have proved the value
of a short feature program as a drawing
power. Therefore it only remains to con-
sider the individual case in talking of spe-
cial short feature houses.

In the first place, the greatest appeal of
a show made up of shorts is for the man
or womart who has from a half-hour to
an hour to spend in the theatre. It is

from this class that such a theatre will

draw the bulk of its patronage, even
though there undoubtedly is a regular
clientele which will prefer a program of
one and two-reelers to a feature program.

The short feature theatre will be espe-
cially successful in the downtown sections
of the larger cities, where there are always
thousands of persons with from 30 to 40
minutes on their hands, waiting for trains,

waiting between appointments, relaxing
during the noon hour or around supper
time. For instance, in the big St. Louis
railroad terminal, there is a motion picture
theatre which is highly successful because
hundreds of people waiting for trains find

it more to their liking to be entertained by
motion pictures than to sit around in the
waiting room, being stepped on and stum-
bled over.

Lower Price Proposed

There is a theatre down on Park Row,
New York, not far from the big news-
paper offices. Almost every newspaper
man in New York has relaxed from the

grind of modern journalism in that theatre.

Many of them are regulars there, reporters
and editors alike. In fact, that theatre is

one of the places where reporters are
“rounded up” when a big story breaks.

The exhibitor has found that he has a
highly critical clientele. Good short fea-

tures are especially well liked because many
of the patrons only have a half-hour or so

to stay.

Similarly, a short feature theatre on
Broadway, such as is proposed, should be
a huge success, because wherever there are
crowds of people, whether it be on Broad-
way or Main street, there will always be
found a definite percentage of them who
have a half-hour or so they don’t know

what to do with, and who would welcome
being able to drop into a short features
movie and see a good comedy, or a snappy
Western drama rather than to find them-
selves lined up for Reels 3 and 4 of a long
feature, for their half-hour.

In the larger cities, it may be a good
idea to make the price of admission to a
short feature theatre so reasonable that
the half-hour man will feel he is getting his

money’s worth. The smaller the town or
the more localized the community, the more
the exhibitor of a short feature house will
have to appeal to regular amusement
seekers during the regular amusement
hours. His prices will necessarily have to

be on a higher scale than the city man who
plays principally to transients.

Goldberg
, Louisville

Educational Leader,

Managed for Keith’s
T EE L. GOLDBERG, managing Educa-

tional’s Louisville branch, became in-

terested in motion pictures via the stage
route. For 10 years
he managed thea-

tres for the Keith
interests and left

their employ to

become associated
with his former
employer, Col.
Fred Levy, as part-

ner in theatrical

and film exchange
properties. But
this attainment
came only after a
long struggle and
hard work begin-
ning as soon as he _ . _ ...

, , , Lee L. Goldberg
quit school at the

age of 10 years. Until he was 16, he
worked in Col. Levy’s store in Louisville.

Back in 1903 and 1904, he was secretary

of the Louisville and Kansas City baseball

clubs in the American Association. He
served in this capacity for four years, and
as a result he is an ardent baseball fan
to this day. Goldberg says his aim in the

film industry is “to bring about a better

understanding between exhibitor, distrib-

utor and producer with a ‘square deal for
all’.”

First Fox Variety

Released August 22
The first of the new Fox Varieties,

which are visual voyages on: the silver-

sheet to the out of the way and interesting

places over the world, will go to exhibitors

August 22, when “Down to Damascus” will

be shown.

Fred C. Quimby, short feature sales-

manager, obtained such results with ex-

hibitors on these scenics last season that

the camera force was enlarged, and an
even more ambitious program mapped out.

Amsterdam , Philly

Boss of Red Seal,

Has Own Theatres

B EN AMSTERDAM, manager of the

Red Seal Film Exchange in Philadel-

phia, has celebrated his fifteenth anniver-
sary in the indus-
try. He has been
in every angle of

the business from
exhibitor to dis-

tributor and has
even headed his

own production
unit.

He is known to

exchange men
throughout the
country and to

every exhibitor
throughout Penn-
sylvania and New
Jersey. His climb Ben Am>ttrdam
in the industry has
followed recognition that his word is his

bond.

From the very start in 1912, when he
formed a partnership with L. Korson,
which partnership has been continued
throughout these years, his activities have
been franchises for Vitagraph, Pathe,
Warner Brothers, Biograph, S. & A., Clara
Kimball Young Productions, and in more
recent years, B. P. Schulberg, Pref.,

Grand-Asher Dist., Lumas Film Corp.,

Columbia Film Corp., Ellbee Film Corp.,

Tiffany Productions, and many other inde-

pendent productions.

The Amsterdam- Korson enterprises con-
sist of interests in several Philadelphia
houses, and they now have acquired the

Carr and Schad circuit of six houses in

Reading, which Mr. Amsterdam manages
in between his duties as exchange mana-
ger of Red Seal product.

Exploit Short

Feature, Bray
Tells Exhibitors
By J. R. BRAY,

President, Bray Productions, Inc.

Successful exhibition of motion pictures

is not unlike successful operation of a

large department store. In both instances

the merchant and exhibitor have something
to sell to the public, the sale of which in

large or small degree represents the profit

or loss which either of them make on their

investment.
In a department store just as much

pains is taken to feature, advertise and
display the small-priced merchandise as is

employed in the sale of higher-priced mer-
chandise.
Among the majority of exhibitors the

belief still prevails that only the feature
film attraction of five reels or more should
be advertised, billed and exploited. This
is a fallacy which exhibitors should avoid
like the plague. The short product manu-
factured and marketed today is on a par
with the feature product; and in conse-
quence, should be billed, featured and ex-
ploited just as prominently as the feature
film. If this should sound like too sweep-
ing a recommendation, may I become a bit

personal, and ask exhibitors how often it

was their short product—and that alone,

that has saved the show.
The Bray Productions, Inc., this year,

espcially for the Greater Movie Season is

releasing a series of new animated car-

toons to be known and nationally exploited
as “Hot Dog Cartoons.”
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Small House Adopts Stage Band
Presentation

Concerning the Stage Phase
OF THE FlLMSHOW FROM THE
Viewpoint of the Practical

Showman
=iBy WILLIAM R. WEAVER
THE LAST W6RD ABOUT
“COMMUNITY SINGING”

THE last word about the so-called “com-
munity singing” which has been per-

mitted to nullify the prestige effect of great

organ] investments in prominent theatres

was spoken last week by an able musician
ordered to do this type of stuff. “I’m an
organist,” he said, “not a cheer leader.”

Organists, not “cheer leaders,” contribute

vitally to the filmshow. They will be well

and properly paid artists when the dust

settles. The near-comics getting away with

the current murder will go back whence
they came unless they display, in time, the

genuine ability required for proper inter-

pretation of the exhibited motion picture.

It is unlikely, however, that the public will

consent to accept them as anything save
the clowns they now insist upon being. The
public’s that way.

AND ABOUT
QUARTETTES

NEXT to the “cheer leader” who
butchers the $50,000 organ, the most

ridiculous current show freak is the quar-

tette that doesn’t sing—the one that buries

its vocal talent (the reason for its exist-

ence) beneath weary comedy. An acute

shortage of male quartettes fit for the

presentation field is due, no doubt, to the

delusion that makes a bad comedian out of

a good barytone in nine case out of ten.

The picture house field offers much to the

quartette that sings—and nothing at all to

the other kind.

It is only fair to say, in passing, that the

Atlantic City Four, reported recently from
McVickers, Chicago, is the tenth case—

a

quartette that sings—and to add that the

act’s bookings prove the point.

“BILLING”
A MESS

BILLING of presentation acts continues

a mess. Juggling names unfamiliar

even to himself, the theatre ad writer is

making matters steadily worse by reason-

ing—if indeed he reasons—that the name
he doesn’t know must be a knockout to get

all that salary and so deserves the big type

and prominent display. Thus imparting his

own confusion to the showshopper, he has
thrown theatre advertising into a chaotic

condition not paralleled since the advent
of the five-reeler.

In this, as in other details, the ex-
hibitor seems content to sit idly by and let

the knot untangle itself. While that con-
dition continues, attendance may be ex-
pected to continue its present fluctuations.

Patrons of
House Favor

Presentation
Vaude Policy May Be Dropped

—

Orchestra Hits Even in

Hot Weather

APPLETON, WIS. — Another
switch from vaudeville acts to a

stage band presentation is in the re-

ports. The Appleton theatre, Fisch-

er circuit house here, has tried the

stage band show for several weeks
and has not found it wanting. The
switch was made to test whether a

presentation would draw better than

vaudeville and also as a study in au-

dience preference. So far presenta-

tion is well ahead.

Manager Louis Lutz of the Appleton
some weeks ago booked Vincent Carr

into the house as director and general

master of ceremonies and put him on the

stage with a nine-piece jazz combination.

To work ahead of the band he booked

a number of acts regularly working pic-

ture theatres and gave presentation a try.

It hit.

Audience Reaction Gauged

Further to gauge audience reaction the

management of the Appleton distributed

ballots to patrons of the house, asking

them to denote their choice as between

vaude and the stage band presentation.

Returns gave the contest to presenta-

tion.

Though the management is somewhat
hampered by lack of stage room and han-

dling facilities the shows so far run off

have been eminently successful. The
band, and the director, have improved

considerably since opening on the stage

and the payees have gone for them ac-

cordingly. The combination, though

small has developed into a topnotch melody

unit and has become familiar with all the

tricks of working behind the extra-band

performers.

Policy Likely to Last

Though the presentation policy is still

in the experimental stage at the Apple-

ton it is likely to last, for audience reac-

tion to the new show has been gratifying.

Aside from facility wants already noted
there is little to mitigate against it.

Just One of

Those Things

Years and more years ago a
young organist composed a few
tunes, and—for he was daring—
invited Sophie Tucker to hear
them. Miss Tucker pronounced
them all right, but advised the
young man to stay with his organ
awhile longer and then make an-
other try for Broadway. He did,

and he did. He landed both with
the tunes and on Broadway. It is

in consideration of this bit of
history, called to mind again by
an old letter and Miss Tucker’s
run in a revue in Chicago that—

Albert Brown is at the console
of the Oriental theatre organ,
Chicago, this week, playing '‘Fa-

vorite Tunes of Favorite Person-
alities” and featuring Sophie
Tucker’s “Some of These Days,”
Ted Lewis’ "Just Around the Cor-
ner,” A1 Jolson’s "Mammy” and
some others.

Also interestingly modern is

the fact that Brown is the organ-
ist who holds community singing
to be, as the poets say, "the bunk.”

Abe I. Feinberg
Joins Office of

Rebecca& Silton
(Special to the Herald)

NEW YORK, Aug. 17.—Abe I. Fein-

berg, for many years a prominent vaude-
ville booker, is now affiliated with Rebecca
& Silton, motion picture enterprises and
productions office here.

His connection with this office will place

Feinberg in charge of supervising the

motion picture theatre presentation depart-
ment as well as the personal appearance
tours of the motion picture stars under the

management of Rebecca and Silton.

Extensive plans are under way by this

organization for a thorough covering of
the presentation field, and activities will

start immediately.

Pennsylvanians In

Stanley Theatres
(Special to the Herald)

PHILADELPHIA, Aug. 17.—Waring’s
Pennsylvanians played the Stanley theatre
here the week of August 9-14 and this

week are recording for Victor at Camden.
The week of August 22-28 the unit plays
the Met at Washington, D. C., and the
Washington Tivoli the following week.
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CURRENT PRESENTATIONS
Chicago Central Park

Week Ending August 14
(First Half)

“A Day at the Track” was (or could have been)
the title of Harry Gourfain and Sammy Kahn's
first half show at this house. It was a well rou-
tined and cleverly staged bill that had one or two
talent-weak spots in it and ran.

Opening, a band number after which
Bennie Strong, boy tenor, came on and hit

with ‘‘Wanta Go Back Again Blues” and “Red,
Red Robin.” Bennie is developing into a good
salesman and his pipes are all to the good. He
was followed by Claire Burman, community
beauty contest winner who was given a per-

sonal appearance date for neighborhood reasons.
Six Kahnettes, Ruth Goodman, Florence Helf-

got, Gwen Dowding, Teresa Casella, Vera John-
son and Eileen Moss, attired as jockeys, looked
well in their step number. Their routine was
neat and they were set in at just the right place.

Following them
Joe Wong, Chinese singing uke player, slowed

things up somewhat, singing “That’s Why I

Love You” and “Just Wild About You.” Wong
has a peculiar rhythm sense and bobs his upper
body too much to look well. His voice is fair.

Next up was
Harry Nealy, tenor, singing the same two

numbers he has recently featured in other Chi-
cago houses, “Little Town in the Old County
Down” and “Highest Mountain.” He was given
a fair hand. Trailing Nealy were

Joiner and Phillips, colored boys who step.

They looked and worked better than they did
when last caught by this reporter and went over
big.

Maurine Marseilles, nice looking brunette who
sings and steps, opened with “Don’t Want No-
body But You” for good returns and followed
with “How Many Times?” Then she went into
a step turn in which she did some high-kick stuff

that landed and then sang another encore chorus
of “How Many Times?” She was followed by

George Givot, who sang “In My Gondola,”
“No Bananas,” “I Want My Rib,” and pulled a
brace of dirty gags.
To close the band swung into “Horses” and

a horse-race in miniature was run off just be-
hind the foots. The Six Kahnettes, elevated on
a platform behind the band, did a running rou-
tine on a treadmill. A flicker-spot was played
on the whole stage. This with the fast tempo
of “Horses” and the bright colors of the cos-
tumes combined to make a finale that was a
knockout.

(Second half)
“Neath the Ukulele Trees” was the title of the

second half show, which, scenically, was easily as
good as the first half offering and in the matter
of talent was a bit better. The bill ran.

Drapes parted on stage in full, band back of
three and six girls in grass skirts doing a slow
swaying number behind a cutout bamboo grove
drop that, with the cutuot palm legs farther
out made a very good looking mounting. On
the second chorus of the band number the girls

came down to the foots and did a hula. They
were followed by .

Jack and Jimmy Triggs, uke playing harmony
team singing and playing “What a Man” and
“I’m Going Back to Alabamy,” both of which hit.

Next the band swung into a dance number and
Kahn announced Belle White, who in a kind of
ballroom hula costume did first a tap dance and
then a semi-hula for fair returns. She was fol-

lowed by
Kahn’s banjo player doing a burlesque hula for

laughs.
_
Following this boy

Bennie Strong singing “Lonesome and Sorry”
and “Pretty Little Baby” and coming back to do
“Someone’s Losin’ Susan” and a Charleston
finish.

Frankie Judnich, still just an Ash find, played
(call it that) ‘Milenburg Joys” and “Some of
These Days” on his accordion. Judnich has
graduated to plus fours but plays no more ac-
cordion than he did six months ago.

Grant and Adaire, man and girl step team that
is presentation right, romped on and did a tap
eccentric to “Hello, Aloha” and took a big hand.
They were followed by

George Givot, singing “International Mose”
and “Hocus Pocus.” Then he resorted to Yid-
dish dialect for a couple of gags, and followed
with the “I’m warm” dirt. Givot announced he
had just heard it. That’s reasonable, for Cliff
Edwards was at McVickers the same week.

For the finale the band went into “Hello,
Aloha,” a large uke was let down from the loft,
and the band switched to “Ukulele Lady,” which
a girl sitting on the now electrically lighted uke
sang. The chorus and most of the others in the
show came on and stepped until the final curtain.

Chicago Oriental
Week Ending August 15

AI Kvale’s return to Paul Ash’s orchestra after
an absence probably explained by vacation was de-
tected by the young folks at the break of the
show and got them feeling good. After that the

87 Acts Reported in This Issue

Adams, Crawford—Rivoli, New York.
Albano, Edward—Strand, New York.
Ash, Paul and Band Oriental

,
Chicago.

Bell and Coates—Metropolitan, Los Angeles.
Betzner, Ruth^—Newman, Kansas City.

Blue, Ben—Chicago, Chicago.
Capps, Kendall Oriental

, Chicago.
Carroll, Don Metropolitan , Los Angeles.
Chadbourne, Mortimer—Newman, Kansas City.

Chantal Sisters—Fox, Philadelphia.
Clarion Trumpeters Rivoli , New York.
Coleman, Arline—Newman, Kansas City.

Corrigan, Nancy—Newman, Kansas City.

Crane, Clifton Newman , Kansas City.

“Cupids’ Holiday” Chicago , Chicago.
Dacey, Clem McVickers

,
Chicago.

Day, Emily—Strand, New York.
Denizon, Helene Rivoli , New York.
Easter and Hazelton Chicago , Chicago.
Edouarde, Carl and Orchestra Strand

, New York.
Edwards, Cliff—McVickers, Chicago.
Farley Sisters—Colony, New York.
Ferretti, Carlo

—

Capitol
,
New York.

Fitch, Edmund Wisconsin , Milwaukee.
Forman, Florence^—Newman, Kansas City.
Four Forbes Rialto , Omaha.
Gallo, Norma Colony, New York.
Givot, George Central Park

, Chicago.
Grant and Adaire—Central Park

, Chicago.
Griffith, Edith Metropolitan

, Los Angeles.
Heller and Riley Oriental

,
Chicago.

Joiner and Phillips Central Park , Chicago.
Judnich, Frankie——Central Parky Chicago.
Kahn, Sammy and Band Central Parky Chicago.
Keates, Henri A ,—Orientaly Chicago.
Kilenyi, Edward and Orchestra Colony

,
New York.

Klemova and Daks Strandy New York.
Kornspan, Adolphe and Orchestra Fox

,
Philadel-

phia.
Lindner. Billy—Alhambra, Milwaukee.
Linick, Art—Alhambra, Milwaukee.
Llellon, Everett Rivoli, New York.
Malotte. Albert Hay Metropolitan, Los Angeles.
Mantell and Tossoa—Wisconsin, Milwaukee.
Marseilles, Maurine Central Park, Chicago.

Maslova, Vlasta—Capitol, New York.
Mendoza, David and Orchestra Capitol, New York.
Metropolitan Chorus Metropolitan, Los Angeles.
Meyer, Terese Alhambra, Milwaukee

.

Moran, Eddie McVickers, Chicago.
Morgan Dancers—Chicago, Chicago.
Murtagh, Henry B. Rivoli, New York.
Nealy, Harry—Central Park, Chicago.
Niwahi, Benny Wisconsin, Milwaukee.
Norholm, Clarabel—Capitol, New York .

Owen, Rita Strand, New York.
Peabody, Eddie and Orchestra Metropolitan

, Los
Angeles.

Peerless Salon Singers—

•

Fox
, Philadelphia.

Peterson, Carlos Strand, New York.
Philadelphia Art Ballet Fox, Philadelphia.
Poucel, Rolande—Capitol, New York.
Powers, Stella Rivoli, New York.
Prior, Allan Strand, New York.
Raft, George

—

Colony, New York.
Randall, Billy Newman, Kansas City.
Rauth, Bayard Capitol, New York.
Reed, Gus-

—

Loew’s State, Los Angeles

.

Reiser, Pavla Capitol, New York.
Roemheld, Heinz, Alhambra

, Milwaukee.
Romaine, Hazel-

—

McVickers, Chicago.
Schiller, Nora Oriental, Chicago.
Six Kahnettes-

—

-Central Park, Chicago.
Sonny and Eddie—McVickers, Chicago

.

Sorel, Felicia— Oriental, Chicago.
Strong, Bennie Central Park, Chicago.
Talbot, Irvin and Orchestra Rivoli , New York.
Three Sunshine Boys Fox, Philadelphia.
Tina Tweedie^— Alhambra, Milwaukee.
Triggs, Jack and Jimmy Central Park, Chicago.
Van, Vera Loew's State, Los Angeles.
Vichnin, Edmond Stanley

, Philadelphia.
Waring's Pennsylvanians Stanley, Philadelphia.
Watson, Milton Chicago , Chicago.
Welty, Glenn and Orchestra— Wisconsin, Mil-

waukee.
White, Belle—Central Park, Chicago.
Williams, Ralph and Band McVickers, Chicago.
Wolf, Rube and Band—Loew's Strife, Los Angeles.
Wong, Joe Central Park, Chicago.

good, bad and indifferent numbers strung along,

with Ash working the personality strong to put

over the wobblies. When Ash has nothing particu-

lar to sell he sells salesmanship, of which his

stock seems inexhaustible.

The show, called “Jazz a la Carte,” ran like this:

Henri A. Keates in an organ “auction” number
plugging mainly “Valencia.” Another encore this

week, but apparently because the folks have gath-

ered that they’re supposed to insist on it. A
little less steam than usual.

Opening, band on stage, Ash coming on to an-

nounce “Black Bottom,” orchestral rendition in-

terrupted by hand for Al Kvale, returned sax

master.
Felicia Sorel featured in “Hello Aloha with

Paul Small singing a couple of choruses down
front while Miss Sorel contributed a few slow

wriggles and a shiver up back.

“Valencia” by the band with an apology to

Keates, a different arrangement than used in pre-

vious renditions and a lame one, necessitating

hanuner and tongs effort by Ash to put number
over for an encore.

Helene Heller, the other half of George Riley s

act, singing a high hat number and. a popular

encore. Ash begging off for her just before

the last hand died away. Miss Heller has a nice

'

°George Riley, the other half of Helene Heller’s

act and the big star last week, singing “Baby
Face” and “Highest Mountain,” Ash repeating

the beg-off line used with the preceding number.

Kendall Capps, a tap dancer who’s a first rate

acrobat, knocking them over with the first solid

hit of the evening.
Heller and Riley in a production set on the

flying stage singing “Meadow Lark” and “Years

Go Drifting By” for big response. These may
or may not be numbers out of their regular vaude-

ville act, but they are the ones they can do and

the house ate ’em whole.

Nora Schiller, announced as a “miniature So-

phie Tucker,” singing “Wanna Go Back Again

Blues” and “Honey Bunch.” (Sophie should

worry.) She was through after the second num-

ber, but they sent her through a sequence of re-

peat choruses kidding members of the band, and

this kept her going.
. ,

_
Three colored folks who dance their heads ott

and play the cornet but don’t know when to

quit.

Finale.

Chicago McVickers
Week Ending August 15

Cliff Edwards, “Ukulele Ike,” broke into Ralph

Williams’ “Roof Garden Night Club” show last

week and broke it up. Edwards can hardly be

reported as an act on the bill he was in the

show but not of it. When Edwards came on the

show stopped and when he got through there was

no use going on, so they threw a finale and

washed up.
Here it is

:

Opening by band, “Cafe Capers,” hand follow-

ing which was stifled by entrance of Eddie Moran
to tell a gag with Williams. He did this after

each number from then on.

“Dizzy Fingers” by band with three girls m
classic drapes doing a bubble dance.

Clem Dacey, radio singer, “My Heart Will

Tell Me So” and "Hi Ho the Merry-O,” the

latter an encore.
“Crying for the Moon” by the band, the plat-

form sliding back on this number a la “flying

Sonny and Eddie, colored dancers, in some old

and some new steps for their usual returns.

Hazel Romaine, blues singer held over from
preceding week, singing “Nobody But You” and
a row of choruses thereof.

Eddie Moran singing “Animal Crackers” a la

George Givot and coming back with a dance.

(Maybe he sang like that before Givot did, at

that.)

“Ukulele Ike,” working straight with his uke,

singing “Sweet Child,” “I’m in Love with You,”
“Gotta Know How to Love ’Em,” “I Certainly

Could.” “Me Too,” “For No Good Reason” and

“No Foolin’.” Edwards worked 21 minutes and
quit under protest.

Finale.

Chicago Chicago
Week Ending August 15

Ned Wayburn’s “Cupid’s Holiday’’ was the

Publix offering last week, running as an opener
and followed by a short film feature before the

Fifth Annual Balaban & Katz Fur Show, the

big stage offering of the week. Wayburn’s offering

ran 15 minutes, the fur show 45, making a solid

hour of stage stuff and eliminating overture and
organ solo.

Mr. Wayburn’s production is good as to danc-
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Shake

!

Sammy Kahn at the

left, and Harry Gour-

fain, right, form the

combination that is pro-

ducing new things in

stage shows at the Cen-

tral Park, Chicago Bala-

ban & Katz theatre.

Versatility and show-

manship are the out-

standing characteristics

of both members of this

partnership. Gourfain is

production manager and

Kahn conducts the stage

band, acts as general

master of ceremonies,

plays a violin, sings,

dances and clowns.

August 21, 1926

ing and has a better than usual idea for the

finish, the old syncopated wedding thing built

up to run into a syncopated divorce. This hit

solidly, response prior to that running exclusively

for the dancing numbers, all of which clicked.

The expository songs used in the beginning mean
nothing in a house where the words can’t be
heard half way back—and when will producers
find that out? ‘‘Cupid’s Holiday” isn’t the best

of the Publix units thus far, but for presentation

purposes it’s a lot better than most of the

revues being routed under the “presentation” cap-
tion.

The fur show isn’t wholly fair subject for re-

port. The furs are the important thing, naturally,

and the sixty or more models who wear them
get major attention. Into the 45 minutes of the

thing a number of acts are spotted, however,
and do better than might be expected under the

circumstances. Ben Blue socks ’em with his ice

skating dance, Milton Watson gets away pretty
good with a couple of solos, Easter and Hazel-
ton’s dancing goes well and eight Ethel Morgan
dancers figure importantly in the interludes be-

tween costume displays. The thing is staged
in the original Balaban & Katz manner and
makes the stuff in use for the road units look
bad.

New York Capitol
Week Ending August 14

Major Edward Bowes, managing director of the

Capitol, split the honors between his famous or-

chestra and the ballet corps.
“Raymond,” by Thomas, by the Capitol or-

chestra under the direction of David Mendoza,
was the overture.

Carlo Ferretti, against a stage setting depicting
an old ship, sang “Barcarolle” from “La Gia-
conda.

Clarabel Norhholm, lyric soprano, followed,
singing “Love and the Moon.” As she was half
way through her number the center of the stage
was lighted and in a circle, under a full moon
and cherry trees, Pavla Reiser and Rolande
Poucel did a dance pantomime. This was Miss
Norhholm’s debut and her singing won the au-
dience.

Capitol Magazine with orchestra accompanying.
Ballet Fantasia, featuring Vlasta Maslova, as-

sisted by Bayard Rauth and Capitol ballet corps.
A full stage setting was used. Thirteen girls

as puppets were seated in a row upstage. Six
as harlequins in stunning costumes were in front
of them. They stepped until the entrance of Miss
Maslova as the fairy princess. She did a toe
specialty and was joined by Rauth as Pierrot.
The two danced a duet and then were joined by
the ballet, the girls as the puppets joining in. It

was a very pretty number and was graciously
received by a well pleased audience.

New York Strand
Week Ending August 14

At the Strand last week Joe Plunkett threw an-
other Frolic. Singing, dancing, beautiful stage set-

ting were featured. It was a program that pleased
all types in the audience.
Under the direction of Carl Edouarde the

Strand orchestra offered Tchaikowsky’s “Marche
Slav” for an overture.
The Strand Tropical Review followed.
The Frolic opened with Allan Prior, Australian

tenor. After one number he was called back and
sang “A Cottage Small by a Waterfall” and won
more applause. He was followed by Emily Day
in “Chinois.” As she finished her first number
to the left of the stage a scrim lighted in the
background and Mile. Klemova and M. Daks
were seen in “Danse Chinois,” assisted by the
Kiddon ballet corps. This number was well re-
ceived.

Rita Owen, doing a house return, was a fea-
tured number to follow. Miss Owen on full

stage with a dark drop and sunflower center
setting offered comics in song and dance in her
novel way. This was followed by a chair num-
ber. Miss Owen, seated on the chair, did a
dance, tier feet moved like magic and time and
time again the audience broke in to applaud.
The finale was a Russian number, “Russian

Revels.” In this number, presented on full stage,
Edward Albano and Carlos Peterson were fea-
tured while the ballet corps filled in. It was a
beautiful number and the audience gave it quite
a lot of applause.

New York Rivoli
Week Ending August 13

John Murray Anderson returned from abroad
and offered another of his presentations at the
Rivoli, under the title of “Phantom Melodies” and
based on the music of Ludwig Van Beethoven. The
show :

Irvin Talbot, leading the Rivoli orchestra, of-
fered “Friml Melodies” for an overture. The
work of this popular writer went over well and
the patrons gave Talbot and his orchestra a
great hand.
The Clarion Trumpeters, four young ladies,

played a good quartette number and then in solo
numbers won more applause.
Henry B. Murtagh at the Wurlitzer turned the

house into a chorus of voices.
“Phantom Melodies” opens on full stage, vio-

linist to the right and at the left of the stage
a piano without a player accompanying. This
was followed by “Minuet,” sung and danced by
an octette and accompanied by Crawford Adams
with the violin.

“Romance,” sung by Stella Powers, alone on
the stage, in one, brought a good hand to follow.

“Fantasia” was the following number and was
played by Crawford Adams. The next feature

was “The Moonlight Sonata.” Stella Powers as-

sisted by a double quartette sang this number.
The quartettes sang and danced with her. The
setting was a lake scene with the moonlight
playing over it.

Then for a finale “Moonlight Adagio” was of-

fered. The stage setting was of black drop with
silver trees and was good looking. As the cast

sang this number the silvered trees were drawn
up and a huge white gate replaced it on the cen-
ter of the stage. The number continued and
featured Helene Denizon and Everett Llellon.

The gate was then drawn back and the singers
were to the fore of the stage. The curtain
dropped with the whole cast finishing the song.

New York Colony
Week Ending August 14

Jerry de Rosa brought the second edition of
the “Parisian Lingerie Fashion Show” to the Col-

ony last week and it was a decided improvement
over the previous week’s edition. The girls were
snappier and more suited for the display work.
In place of a singer he had George Raft, snappy
dancer who put a lot of pep into the revue.

Norma Gallo repeated and her work was well

received. The program :

Under the direction of Dr. Edward Kilenyi
the Colony orchestra played a pop medley for

the overture.
“The Parisian Lingerie Fashion Show” was

run off against the same mounting as was used
last week and opened with a shoe display. The
curtain was raised a few feet and the girls*
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PREMIER ATTRACTIONS
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legs were seen under it displaying the latest in
foot apparel. This was followed by "A Boudoir
Fantasy Waltz” by Norma Gallo. Miss Gallo
received a nice hand. Then the revue was
brought on. Passing across the stage and over a
runway over the orchestra the girls displayed
lingerie of latest style. Norma Gallo again ap-
peared on the stage and did a dance, “Siren of
the Nile.” The next feature was "Parisian
Boudoir Finale” with the whole cast partici-
pating and the Farley Sisters with George Raft
doing the dancing numbers.

Omaha Rialto
Week Ending August 14

The Four Forbes, mere youngsters, entertained
like veterans at the Rialto during the week. Sans
special stage setting, sans electrical effects, they
won the approbation of the house by sheer skill

in dancing.
There are three boys and girl, Philemen, in the

quartette. A duet by one of the boys and the
girl opened the performance. The rapidity of
their feet, the grace of their motions prepared
the audience for the series of solo and duet dances
which followed.
Whether it were beating a rapid tattoo on the

boards or presenting graceful steps, the four were
well learned in their art, and the audience ap-
peared pleased throughout, not merely by their
good dancing but by their very simplicity and
pleasant appearance. The finale was a dance by
the four of them.
The three young men were dressed in black

trousers, white shirts and black bow ties, while
Philemen changed costumes, a particularly at-

tractive one being a red, white and blue outfit,

flapper style.

The orchestra presented “Neapolitan Echoes”
and the long feature film which Manager Harry
Watts offered during the week to an appreciative
audience was “Fine Manners.”

Rebecca & Silton, Inc.

ABE I. FEINBERG
(Associate)

Feature Attractions

for

Motion Picture Theatres

Also Representing

Artists 1—Authors Producers

723 7th Ave., N. Y. C.
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Los Angeles State
Week Ending August 13

Loew's State offered Fanchon and Marco's pres-
entation of “Roman Idea" last week and the
initial performance did not get an encore. It

seemed everything was done to kill applause.
The Roman idea was one which could have been
worked up beautifully and cleverly; the beauty
was there but the cleverness was nil.

Curtain went up disclosing coliseum depicted
on back drop. Five huge column posts occu-
pied front stage with 12 girls in Grecian cos-
tumes dancing accordingly. Then came two
trumpeters heralding chariot. Rube Wolf occu-
pied the chariot. Then endeavoring to modern-
ize Marc Anthony, Caesar and Brutus, Wolf
and company muffed the whole works. Out of
a packed house not more than ten people ap-
plauded.

Vera Van and Wolf teamed up for a dance.
The audience accepted their efforts as part of
the program.
Gus Reed sang -‘On His B'ig Bass Viol” and

was generously applauded.
Fanchon and Marco girls next delivered a

pleasing Grecian revue. A talented team came
on for the finale and their work was acceptable.
Wolf and band played a number called “When

You Were Nine and I Was Eight and We Were
Seventeen.” The best part of it was the title.

A member of the band sang “Rose Colored
Glasses” beautifully and the audience wanted
more but his good work was smothered when
Wolf brought Vera Van out to repeat the choru^.
Weaker still, Wolf followed by playing part of
the piece on his cornet. Then the band tried
their hands at it. Patrons by this time had
forgotten the good singing of the bandman and
weak applause resulted.
The finale was well conceived and staged.

Everyone in the band was dressed in Grecian
garb. The band occupied a solid half stage, set
on center stage. A lift curtain above this set-
ting was sprung and disclosed a beautiful white
horse entirely surrounded by girls, all in white
Grecian costumes. This closed the presentation.

Los Angeles Met.
Week Ending August 12

Publix Theatres presented “Rays of Sunshine*4

at the Metropolitan last week. Using the auto-
matic stage. Director Jack Partington presented
California boosters with concrete evidence of Cali-
fornia's popularity. Extending upwards to about
a 30-degree angle back of the orchestra shell, Par-
tington's arrangement consisted of ten separate
blocks. At the finale, curtains on these blocks
lifted, ten beautiful girls shot upwards and each
box contained an electric letter spelling out the
word CALIFORNIA. There were drop curtains
on which were paintings of rising sun, oranges,
lemons, pears, peaches, etc. Tremendous applause
greeted the presentation.
The show opened with a special arrangement

by the Metropolitan band of “I’d Climb the
Highest Mountain,” and liberal applause was
given.
Next came 12 Metropolitan girls in a num-

ber suggesting old days of California.
Eddie Peabody and band played “Barcelona,”

which was burlesqued with the aid of Peabody
by Bell and Coates. The team came on next for
a piano and singing duet. “I’ll Never Miss You
Again” received the best applause of the show.
“Deep Henderson” by Peabody and band got

a good hand.
Edith Griffith and Don Carroll sang “Cherie, I

Love You,” and their efforts pleased.
The Metropolitan Troubadours, all playing

stringed instruments, and all members of the
band, played and sang “Hello, Aloha,” and got
plenty of applause.

Peabody with his banjo came on for request
numbers and “No Foolin’,” “Always” and Va-
lencia” were played.

Albert Hay Malotte, organist, played “At
Peace With the World” as a special solo and
had to take a bow.

Milwaukee Alhambra
Week Ending August 13

“Radio Revels” was the title of the big act on
the stage at the Alhambra last week. Heinz Roem-
beld was on the stage, and while the show was not
as well unified as it might be, it ranked with the
better presentations of the summer season.
Terese Meyer, local favorite, made her Alham-

bra debut at the console with an interesting
illustrated organ solo entitled “By Way of In-
troduction.” She is a capable organist and will
no doubt prove a real acquisition to the musical
staff of the house.
The big act was introduced by means of an

announcement via a loud speaker. Curtain re-
vealed

—

Heinz Roemheld and Billy Linder at two
pianos playing “Doggon the Piano” and playing
it as only two such masters of the ivories could
be expected to. A moon and fleeting clouds were
visible through the high decorative window at
the back stage center. Lights throughout the
performance were low, with spots on whoever
held the center of attention.
Tina Tweedie, “Dancing Sprite from Jazz-

land,” next ’came out to do a song and dance.
She looked well, sang fairly well, and danced ex-
cellently. It is doubtful whether her song bit
adds any to her offering, but the dance, which
was featured, went over big, as it should.
Roemheld and Linder followed with a group

of popular request numbers on the pianos, again
bringing the house down.

Art^Linick, better known as “Schlagenhauer,”
of radio fame, then stepped out in front of the
closed curtain and ran through a series of his
most popular radio bits. Thorough showman and
clever dialectician, he held the packed house
throughout his extended offering. His version of
“Animal Crackers” is of the type that will be
emphatically recalled whenever the tune is heard.
Tina Tweedie closed the show with a fast

Charleston on her toes that earned her every bit
of the heavy applause it was given.

Milwaukee Wisconsin
Week Ending August 13

Two stage units that varied widely in character
and quality were featured in the presentation pro-
gram at the Wisconsin last week. Excellent staging
and good execution made the show as a whole
stand out as highly pleasing.

Glenn Welty and the pit orchestra played
“Drinking Songs—Old and New” as an overture.
The selection included everything from “How
Dry I Am” to the stein song from “The Student
Prince,” and went over well.

Bennie Niwahi, who does peculiar things to a
ukelele in a peculiar way, had the stage to him-
self while he ran through his routine. This boy
undoubtedly can do some very nifty stunts on
the uke, but wastes a lot of time on nonsensi-
calities. Also, one’s attention is diverted con-
siderably by trying to figure out the why and
wherefore of his old army uniform.
Edmund Fitch then sold himself, the big organ,

and “Rose Colored Glasses,” and proved himself
the same old reliable salesman, going over as big
as anything on the bill.

Mantell and Tossoa, soprano and barytone and
both very good, were the big act on the pro-
gram. They worked with an extremely pleasing
stage set, the high spot of which was a colorful
cathedral window, and sang a scene from “Cav-
aleria Rusticana” in costume. The girl has a
remarkable voice and the man holds his own
above reproach. The act has real class and was
staged after the best traditions of the picture
house.

Philadelphia Stanley
Week ending August 14

The surrounding program at the Stanley last

week was of such excellence as to render the long
feature picture, “Battling Butler” almost of sec-

ondary importance.
Waring’s Pennsylvanians were the principal

drawing number, and were stormed with applause
both before and after their performance. Good
natured boyish nonsense combined with wonder-
ful rhythm and pep characterized their perform-
ance and their popularity with Philadelphia audi-
ences remains undiminished. The Pennsylvanians
have an interesting way of announcing their
numbers. One of the members enters bearing a
large placard with the title printed upon it, the
bearer being dressed to caricature the title where
that is possible. Their program consisted of
“Argentine,” “Valencia,” "In a Little Garden,”
“Girl Friend,” “Cherie, I Love You,” “Animal
Crackers,” “Any Ice Today” and “Bolshevik.”
The Stanley Symphony Orchestra presented

Gershwin’s “Rhapsody in Blue,” with Edmond
Vichnin, Philadelphia’s sensational pianist, as solo-
ist. He played the “Rhapsody” in whirlwind style
and proved a close second to the Pennsylvanians
in the applause accorded him.
A novelty film attraction, “The Vision,” in

natural colors made by the technicolor process,
was an exceedingly beautiful number, suggested
by Sir John Millais’ famous painting “Speak!
Speak 1”

Philadelphia Fox
Week ending August 14

The program at the Fox last week was such a
combination of good entertainment as to make it

easy to forget the heat and humidity. Contin-
uing its policy of presenting a dramatization of
the overture, which has proved popular with Fox
patrons, Adolphe Kornspan achieved another no-
table success in his arrangement of Balfe's over-
ture “The Bohemian Girl,” played by the Fox
orchestra augmented by the Peerless Salon Singers
and the Philadelphia Art Ballet.

There, was a typical gypsy scene, with the
singers in costume, seated under the trees around
a campfire on the bank of a stream. Accom-
panied by the Fox orchestra, the singers gave a
number of excerpts from the opera, followed by
a duet by the soprano and the barytone. Ten
ballet dancers in richly embroidered Bohemian
costumes with castanets came tripping on to the
stage and gave a colorful dance in the glow of
the campfire. Then the singers appeared and
several other selections from the opera were
sung.

The Three Sunshine Boys, Ringle, Roth and
Sharkey, lived up to their reputation of being
“bright spots of lilting harmony” and kept the
audience alternately laughing and applauding by
their clever songs, such .as “If You Can’t 'Hold
a Man, Don’t Cry When He’s Gone,” “In My
Gondola,” with variations and orchestra accom-
paniment, and funniest of all, “In the Year 1932.”
The Chantal Sisters, piano duo, also on the

bill, are accomplished musicians and the audi-
ence showed its appreciation of their playing by
generous applause.
A Kelley color film “Santa Catalina” and the

Fox screen magazine completed the program.

Kansas City Newman
Week Ending August 14

Gus Edwards' “Gingham Revue” last week
proved to be a refreshing diversion in presenta-
tions. The music is good, the stage arrangements
clever and the dancing is as entertaining as one
could ask.

Clifton Crane, as “Si Perkins,” played his role

capably enough, as did Florence Forman, playing
the part of "Lily Longfellow.” Mortimer Chad-
bourne is “Hi Slicker” to perfection, while
Billy Randall leaves nothing undone in depicting
the character of “Dellie Menham.”

Ruth Betzer and Nancy Corrigan are seen as
“Sally” and “Sarah,” respectively, Arline Cole-
man being the typical “Sunbonnet Sue.” The
six little grasshoppers, also, do some likely

hopping.
The presentation, which lasts about 25 minutes,

was greeted warmly enough all week by audi-
ences, the attendance being slightly above the
summer average.

Gus Edwards Wins in

Suit to Protect Name
(Special to the Herald)

NEW YORK, Aug. 17.—Gus Edwards
has won an action to stop Gus C. Ed-
wards from using the name made popu-
lar by the revue producer during the

last 20 years.
The Court of Chancery ordered Gus

C. Edwards, orchestra leader at the

Steel Pier in Atlantic City, to affix to all

his advertising, newspaper and billboard,

the line, “Not the Original Gus Ed-
wards.” The letters of this line to be
as big as his name in the advertising.

It was also ordered that by August 10,

he must show reason why he should not

be restrained from using the name Gus
Edwards so that it leads the public to

believe the complaintant, Edwards, is

the star of the show.
Gus Edwards has been presenting his

Ritz Revue in Atlantic City and is now
in New York making arrangements to

play it as a presentation in motion pic-

ture theatres.

Illusion Prologue Hits

at Bridgeport Majestic
(Special to the Herald)

BRIDGEPORT, CONN., Aug. 17.—

A

novelty illusian prologue that can be used

for almost any type picture but is particu-

larly effective for costume dances was used

at Poli’s Majestic here recently and was
called “The Birth of a Dancer.”

Stage was set with a 12-foot candle made
from beaver board and cut to shape,

painted white. The interior was hollow
and showed two large sprays of flowers.

Gradually before the eyes of the audience

the flowers began to vanish and the form
of a girl dancer was seen to fade in slowly.

This continued until the flowers had van-

ished and the dancer appeared in plain

view. She stepped out of the candle, did

her specialty and stepped back again. When
the process was reversed the girl vanished
and the flowers appeared again. It was
very puzzling, and caused considerable

comment when shown here.

Morton, Mayo in Cincy
(Special to the Herald)

CINCINNATI, Aug. 17.—Morton and
Mayo, comic eccentric dance team, are

filling a date here prior to going to St.

Louis to open Skouras Brothers’ new Am-
bassador theatre.
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YOUTH KNOWS
'VT’OUTH contributes the major portion
-* of the theatre’s support. This despite
the fact that counter-entertainments appeal
almost exclusively to the young, whereas
the motion picture appeals to all ages.
Youth knows. Youth knows life because

life is closest to youth, love because love
is new and fresh to the young, valor be-
cause blood runs swiftly in young veins.

It might be possible to attract the very
young or the very old with frivolous or
serious subjects built to measure by worka-
day authors and producers, but no such
entertainment satisfies the modern young
man and woman. Entertainment that
satisfies youth must be sound, veracious
as to detail and properly guided. Youth
knows what’s what—and youth has made
the motion picture its favorite entertain-
ment.

GET THE BEST
TF you motor, you insist upon a gas which

has served you better than any other.
If you golf you have your favorite ball

;

if tennis is your game, your chosen racket.
If you go to the theatre you have your
favorite playhouse—the one which has
served you best.

It is human to shop around until satis-

faction is obtained. It pays to buy the
right gas for your car; your game is better
if you have faith in the implements of
sport which you use

;
you get more satis-

faction from a theatre you consider best,

no matter what entertainment is offered
elsewhere.
This theatre, while deeply appreciative of

the consistent attendance which has made
its great development possible, suggests
that its patrons shop around at intervals
for the purpose of comparing our service
with that obtainable elsewhere. We are
not wholly unselfish in the suggestion, for
we know that those who go elsewhere will
return bringing others.

IT’S TODAY
TV/TOST theatres devote the bulk of their
-‘-’'A advertising and publicity to talk about
the great show “tomorrow.” Some thea-
tres seek to live on after their usefulness
has ceased by reason of great things accom-
plished “yesterday.” Set this theatre down
as a “today” theatre, meaning any day.
Today’s program is the best this theatre

ever ran. Tomorrow’s program must be
better than today’s. Only thus is real
progress possible. The world is better
every day—the theatre that serves it must
keep pace.

But It’s Stitt the

SHOW Business
AND IF YOU THINK DIFFERENTLY
TRY TO QUIT SELLING TICKETS!

I
T is still the show business

!

John Brown may have banked that half-million sure enough after

the big sell-out; John Jones cleaned up for a fact when he tied up
the eastern half of the state for the syndicate; no use denying these things,

nor laughing them off. And most of the money is real money, too. But
it’s still the show business. If you think differently, try to quit selling

tickets.

The only reason Brown was able to sell out for the half-million was
the book record of the box offices involved. The only reason Jones was
able to get away with all that good dough was Jones’ records as an
exhibitor business man. Look down deep into any deal that interests

you and at the bottom there’s a box office with a better record than the

next one. Sidetracking all the switches and cross-cuts, the business of

selling tickets is still the big job of the motion picture industry from
front to back.

There’s no particular point to these rambling observations—everybody
knows the stuff—but it isn’t a bad idea to reduce matters to fundamentals
at intervals. It’s human to let big deals and rumors of deals obscure
familiar facts. When Smith hears that Smythe sold that old barn of his

for more money than there is in the world it’s natural to wonder why
the purchasing agent didn’t drop in and look over his place. When a loose-

lipped salesman mentions the price Smith paid for “Light Wines and
Biers” it’s natural for Smythe to slip himself a kick amidships and wish
he’d gone into the shoe business like Dad wanted him to. But it doesn’t
mean anything. Tickets do—they mean money.
A good way to get the right slant on the importance of ticket sales-

manship is to look over the big exhibitor successes in the business. Look
at the biggest one—experts and near-experts give him credit for an
uncanny ability to do this, that or the other thing, but the fact is that

he sold more theatre admission tickets, and is still selling more, than
anybody else ever thought could be sold. Trace his record through all

its turnings and you can trace a fluctuating but steadily rising line indicat-

ing increasing ticket sales. No need to name this man—whatever name
you guess will do as well as another, for they all sell more and more
tickets as they go up.

In cold logic the single important thing to do with a theatre is to sell

tickets for it. Whatever is necessary to sell the tickets in steadily increas-
ing amounts is as well called “exploitation” as anything else. If the
exploitation takes the form of building a bigger and better building,
hooking up with other theatres for mutual help, interesting necessary
capital, it’s still exploitation. The purpose is the important thing—the
device is secondary.

Exploitation takes many forms. The posting of a 3-sheet is one form

;

the shaping of program policy is another; but both are exploitation. The
form that promotes ticket sales most effectively is the one to give major
attention. The vital thing is to keep the sales going up instead of standing
still.

Somebody said that the easiest thing to do with a theatre is to sell it.

There’s a lot in that. To sell it under circumstances admitting the seller

to a larger field for his ticket-selling ability is less easy, yet only that
kind of a sale means anything if the seller is to continue in the picture
business. There’s no important honor in retirement.
For those in the exhibition branch of the business whose goal is not a

nice quiet existence away from the clicking ticket-chopper it is important
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that the ticket-selling thing be rated at its genuine importance. Nothing
else really matters very much, save in the degree that it affects box office

sales. “Though the millions fly about overhead,” though this or that

individual come momentarily into the spotlight of exhibitor news, the
industry will go on and ticket selling will continue the major job of its

personnel. The business has taken on airs, many of them fancy, but it’s

still the show business.

VACATION FOR “THEATRE” READERS
The soliloquy above should have followed rather than preceded this announcement

of a vacation for “Theatre” readers. For the period of this issue and the next you
will not be forced to read detailed accounts of exploitation campaigns nor inspect camera
records of devices used for the important purpose of getting people into the showhouses.
Save for the house organ copy service furnished regularly, demand for which cannot be
sidetracked, you will be invited but not urged to read only such items as may force
their way into this space.

The reader vacation thing isn’t new, nor particularly good, but it’s a great help when
Ihe major portion of the departmental staff is away communing with Nature or some-
thing. At least it prevents disruption of service trends, and ’though it break in upon
such important and interesting sequences as the weekly awarding of honors for news-
paper advertising there is compensation in the great mass of material brought out in the
issue of policy resumption.

That’s another way of saying that those of you who have written letters and sub-
mitted newspaper advertising will see all your stuff in print in due time, but the time
will not be due until still another issue like this has gone its way.

WEEKLY HONORS WELL WON
Mention above of the weekly honor award for the best newspaper adver-

tising submitted calls for a reference back to the introductory article in this

column. If any phase of the “exploitation” mentioned therein may be
brought under a general ruling as more important than any other, that phase
is newspaper advertising. Practically the only thing, aside from the neces-
sity of selling tickets, which all the big exhibitor successes agree upon is

the necessity for good newspaper advertising. Without exception, good ad-
vertising has been a mark of the successful exhibitor since sundown of the
shooting gallery era. That “Theatre” readers compete as they do in the
present friendly contest undeniably indicates that the importance of better
and better newspaper adverising is generally appreciated.

ADVERTISING FOF STAGE FEATURES
Advertising for stage features, presentations or whatever, is a matter of current con-

cern on the part of intelligent exhibitors. In view of the surprisingly unorganized
efforts in this direction made by metropolitan showmen, it begins to look as if a work-
able policy will have to come from the smaller cities. The proposition has several impor-
tant aspects, all of which must be considered in dealing with the matter in the definite

way it will have to be dealt with this Fall

The first mistake the metropolitan exhibitors made was to throw their presentations
into big type and top position, adding little more than a line or two naming the feature
picture and none at all naming the short features. Since the presentations named meant
nothing at all to the regular clientele, this stunt was a quick flop, naturally. The next
move was toward a compromise policy, emphasizing picture and stage show on alternate
days or splitting the space in various ways between the two. This brought back the
business but seemingly did not satisfy the ad men. For whatever reason, the policy has
shifted variously in various cities until nowadays a theatregoer has to employ a guide
to find a show he wants to see.

All in all, the newspaper advertising of stage attractions for picture houses is in

pretty much of a mess. While it wouldn’t be a good idea to standardize it, nevertheless
it would be a good thing for the whole to approach something like a reasonable basis.

At least the advertising should inform the reader of program items offered, and in

something like the order of their importance. It’s a good thing for advertisers to think
about and work upon.

ADVERTISE YOUR EQUIPMENT
The next (September) issue of “Better Theatres” will contain theatre adver-

tising copy, written by the world’s greatest writer of such material, by use of

which showmen may properly exploit the physical and mechanical advantages of

their playhouses. The time has arrived when the term “best theatre” doesn’t
mean just what it did a few years back when one was in fact about as good as
another. “Better Theatres” will give exhibitor readers a ready-made start toward
a campaign to make the most of the advantages at hand in each case.

BE PARTICULAR WHAT YOU TIE TO
“Be Particular What You Tie To,” or words to that effect, will be the title of the

epoch-marking special article which will top this column in next week’s issue. As
scanned from here, this article looks like one of the most important human documents
ever laid before the reading public.

Don’t miss next week’s book

!

WHO’S YOUR NEIGHBOR?
An Illinois exhibitor who dropped in last week talked over old times and re-told

the one about buying the building next door so he could get rid of the pool hall

and the gang that kept the gentler sex away from his picture shows, incidentally

dating his considerable subsequent success from that purchase. The neighbor
menace is less prevalent nowadays, passing of time having taught certain desirable
businesses the advantage of locating near a playhouse, but it isn’t a bad idea,

even yet, to take a look up and down the street.

CAMPAIGN BOOKS GETTING BETTER
Press campaign books issued by film concerns are getting better. Much of the highly-

colored but unimportant blah formerly considered essential by press book compilers has
been cut adrift. The average bulk of current editions is less but the average usefulness
is greater. When everything looks black, don’t forget such upward tendencies as this.
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Merchants Suffer

When Theatre Is

Hit by Fire
The absence of a motion picture

theatre in New Franklin, Mo., is

making serious inroads on busi-

ness in the community it was re-

vealed when business men recently

held a meeting to decide what
could be done about the matter.

The following editorial is pub-
lished from the New Franklin,

Mo., News is interesting in its

revelation of effect upon local

business by the

“A meeting of business men of the city

was called for Wednesday evening of this

week to discuss the probabilities of re-

opening the picture show in this city, the

town having been without a show since

the Princess theatre was damaged beyond
usage in a fire several weeks ago. Since
the show has been closed, some of the busi-

ness men expressed themselves at the meet-
ing of noticing a falling off of trade,

especially on Saturday nights, when prior

to the closing of the show, our streets were
lined with people and automobiles. Since
the show closed it has not required the

services of a skilled driver to get up and
down main street.

"The matter was openly discussed at the

meeting at which Manager Wayland, of the

Princess was present. He expressed him-
self as unwilling to reopen the show as he
had been unable to make it a paying
proposition. It was then decided to try
and formulate a company to finance the
building and opening of a first-class show
house, and a committee of three, namely,
R. B. Wayland, H. M. Kingsbury and H.
C. Earickson was appointed by acting chair-

man J. H. Faires, to ascertain cost of
building and equipping a show house. The
committee will make a report at another
meeting."
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THIS department contains news, information and gossip on current productions. It aims to supply
service which will assist the exhibitor in keeping in touch with developments in connection with

pictures and picture personalities—and what these are doing at the box office. No prophecies on the
entertainment value of pictures are made. Opinions expressed are simply those of the author or of
his contributors and the reader is requested to consider them only as such.—EDITOR’S NOTE.

I
T must be all of ten years since I saw,

at A. H. Blank’s then ultra-modern Gar-

den theatre in Des Moines, the then unfa-

miliar Bert Lytell in “The Lone Wolf.”

If I recall correctly, it was a Selznick (or

Select) production. At any rate, the years

that have passed have not erased from mem-
ory my great enjoyment of that picture.

It has stood out somehow above the rank

and file of better and worse pictures viewed

in the interim. I know no good reason for

this circumstance, but nevertheless it was

like turning back the clock to see the same

Bert Lytell in “The Lone Wolf Returns”

at McVickers theatre last wek. The sensa-

tion was something like hearing the re-

mainder of an interrupted and long de-

spaired of story—which of course is what

it amounts to.

“The Lone Wolf” was one of those gen-

tleman burglar things with a romantic angle.

In the original, I remember, the boyish

Lytell hurdled brick walls and displayed an

animation and intelligence promising the

development which the years have seen. In

the sequel, “The Lone Wolf Returns,” the

maturer but still boyish Lytell shins up a

tree and otherwise displays the same qual-

ities. The ten years seem not to have stif-

fened Mr. Lytell’s joints in the slightest

degree, and certainly they have not dimin-

ished his natural grasp of theatrical values.

The lovers in “Paradise” are Betty
Bronson and Milton Sills. First Na-
tional has completed the picture which
was one on the schedule of Ray
Rockett.

This Week
“The Lone Wolf Returns"’

“Pathe Review”

“You Never Know Women”

Newspictures

“The Wilderness Woman”

“Pals First”

“The Trap”

“The Lone Wolf Returns,” like the older

picture, is a very well made and intriguing

crook story. It is peopled by performers

who fit like cogs into the somewhat intricate

but perfectly functioning mechanism of the

plot. I should name these performers, but

as a result of my double interest in the

photoplay I remember only Lytell.

It is a big job to make a satisfactory

picture hero-izing a crook, even a reformed

one, but Columbia has done that job well

in this picture. Aside from the narrative

excellence of the production, a special vote

of thanks is due the producer for giving

the public a detective who not only looks

like one but does what detectives really do.

This is perhaps the finest, although not the

most prominent, factor in a fine film pro-

duction.

I
T was quite a job for the management
of the Chicago theatre to run a long

feature picture and a solid hour of stage

stuff last week without cutting down the

short feature portion of the bill. This was

accomplished by combining Pathe Review
with the newsreel, running the total as a

unit. Although each subject apparently was

shortened, the plan is infinitely superior to

the complete elimination of one or another

of the subjects, which would have been

considered the easy way out of the mess

in a less intelligently directed playhouse.

This Pathe Review is a favorite short

feature of mine, and apparently of almost

everybody else. It is a confession that I

go to the Oriental theatre each week at the

inconvenient hour of 5:00 p. m. for the

single purpose of seeing this subject, which

is exhibited at that time and at no other

time of the day, so far as I know, unless

it be early morning. At least it is not

repeated on subsequent shows, as I have

waited over at various times in the hope of

seeing the start of it which I have missed

by being tardy.

I have more than a little respect for the

house of Pathe on various grounds, but for

the perpetuation of Pathe Review down
through the shifting years I am especially

grateful. ’Though exhibitors misuse the

subject as in the case of the Oriental,

'though it has seemed time and again that

the field of suitable subject matter must

have been exhausted, Pathe Review has con-

tinued always fresh, always varied, always

vitally interesting from beginning to end.

For such constancy as this, such devotion

to an entertainment project of utter purity,

not I alone but the industry in general

owes the house of Pathe a vote of thanks

and encouragement.

S
PEAKING last week of Russian pictures,

the assertion was made that producers

should inquire deeply into the subject be-

fore breaking out with pictures based there-

upon. A decidedly Russian-esque picture

which shows my concern to have been un-

duly general as to inclusion is called “You
Never Know Women.” It was used by the

Chicago theatre last week and if anyone

June Mathis is engaged in many con-

ferences with her director and hus-

band right at home. She and Bal-

boni spend much of their time in

their library. They are both with
First National.
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Harry Langdon’s makeup in his roles

is as funny as anything he puts into
the story. His work now is in “The
Strong Man” for First National.

present didn’t like it he made the fact a

secret.

“You Never Know Women” is not a Rus-

sian picture as to location. The Russian

angle is furnished by the presence in New
York of a Russian troupe of entertainers

which embraces all but one of the important

characters in the story, that one being

Lowell Sherman’s top-hatted and stiff-

bosomed New York man-about-town. Yet

the Russian atmosphere which surrounds the

story and freights every scene seems more
truly Muscovite than any yet caught by the

blinking lens.

The players are not merely Americans

wearing funny makeup; they seem rather

to be Russsians wearing the faces of Amer-
ican actors and actresses. Their humor and

their pathos are not of Hollywood, but

rather of pre-Soviet Russia. The tie with

the strife-born nation is made strong and
effective by the very sensible device of

making no reference to that place. The
picture is full of good sense, by the way,
from beginning to end.

Florence Vidor is the woman whose be-

havior works out the point of the title.

Clive Brook is the man who does or doesn’t

know women, according to your interpre-

tation of what happens. Lowell Sherman
is the other man whose accuracy in the

understanding of femininity likewise is

proved or disproved by events, as each be-

holder chooses to decide. In support of

these three are many capable performers,

including Roy Stewart in a mere bit played
with the genius of suppression. What they

do, and what it’s all about, should not be
disclosed save by the film.

Miss Vidor is her incomparable self plus

the admirably worn additional charm of the

role. Mr. Brook is in the sort of thing he

does so much better than straight American

stuff. Mr. Sherman adds his accustomed

full measure of deportment and gesture (no

charge for that nifty) and the picture totals

up a great piece of entertainment.

BY one of those coincidence which are

not explained and need not be, each of

the four major news reels are covered by
reports in this week’s installment of “What
the Picture Did For Me.” It is easier to

explain why all four are praised. Anybody
who would knock the newsreels would make
himself ridiculous. It is human to prefer

one newsreel above antoher, but to disap-

prove of the newsreel as an institution is

to close the door upon life and invite

oblivion. It isn’t done.

“r-pIHE WILDERNESS WOMAN” came
I late to Chicago and maybe some-

body knows a good reason for its delay.

To the mere observer of passsing events it

looks like a judicial miss-out. The picture’s

a knockout, and for a perhaps unprecedented

reason.

The story is about a girl (Aileen Pringle)

and her father (Chester Conklin), who sell

their Alaskan mine property to a New
Yorker (Lowell Sherman) and come into the

big town loaded with currency and curiosity.

They fall in with people who try to sell

them the subway. That’s all there is to it,

except the ending, and the picture’s appeal

lies in its incidents and characterization.

These are splendid, but even these probably

would not deliver the wallop at the end
with the force it carries were it not for a

structural device which it is not reasonable

to assume was intentional.

The picture starts out comedy and gets

funnier steadily until a little more than

midway down, when there’s a long section

of taxi-riding around New York, followed

by a stretch of boob stuff placed in the

Biltmore. During this section of the pic-

ture it ceases to be funny and the audience
—at least the one present on the occasion

reported—yawns. But just as the picture

is seen to be another flop, just as the how-
much-longer speculation sets in, events take

a sudden switch from low comedy to snappy
narrative and from there on to the end it

climbs upgrade with increasing pace to the

Monte Blue and Patsy Ruth Miller
find it in the newspaper—well you’ll

not appreciate this situation until you
see the Warner film, “So This Is

Paris.”

According to the story of “The Great
Gatsby” being made by Paramount
one of the strong moments is the tea

episode a still of which appears above.

Left to right: Warner Baxter, Neil

Hamilton, and Lois Wilson.

smash finish. The weak midsection, funny

enough in itself but quite juvenile, gives

the ending the kick of contrast. The picture

finishes a knockout.

Miss Pringle is unlike herself and better

as the girl from Alaska; her fistic display

near the end is a gem. Chester Conklin is

given straight comedy, with none of the

serio-dramatic stuff he’s had recently, and

nobody’s better at his type of work. Lowell

Sherman is again the polished city feller,

this time heroically. Everybody else is all

right, too.

THAT’S all there is, there isn’t any more

this week, and so on to the less lengthy

and monotonous reports of fellow laborers

in your behalf

:

Z'
-
' AZING at a majestic parade of shining

stars in the firmament and finding
in this splendid constellation one whose
color and beauty stands out despite the daz-
zling setting, is enjoyably refreshing. Cast-
ing aside metaphorisms, a fine array of film

stars glorifies “Pals First.” Lloyd Hughes,
Alec B. Francis, George Cooper and Ed-
ward Earle are those referred to. Dolores
Del Rio’s character portrayal rightly de-

serves a crown of laurel. She imbues her
characterization with a sweet dignity and
appeal in a most charming manner. Sur-
rounded by acting ringing with sincerity,

she unostentatiously creeps into the high-

light at her first appearance and holds what
appears to be the natural place for her
throughout the picture.

The story, while good, could have been
weakened precipitously by poor directing.

As it was, it took the opposite trend and
became stronger under the guidance of
Edwin Carewe.

* * *

There is no doubt that Lon Chaney as

a cunning, revenge-crazed man does excel-

lent acting in “The Trap,” which has re-

cently been revived. As the man who wor-
ships the child he had hoped to hate, he
further reaps praise for his splendid por-
trayal. The story itself is but avoirdupois
to pad out the real skeleton of the picture

—Lon Chaney’s character interpretation.

An unusually fine piece of work is the

scene in a pitch black hut, showing Chaney
fighting for life with a starving wolf he
has kept trapped for weeks. It contains
some interesting and clever direction. The
picture is oppressive, but it contains a re-

markable characterization—F. K.
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George O’Hara, Viola Dana and Ralph
Ince in “Bigger Than Barnum’s,” an

F. B. O. production.

Bigger Than Barnums
Distributor

:

F. B. 0.

Producer: F. B. 0.

Length: Undetermined

DIRECTOR RALPH INCE
PLAYERS

Peter Blandin Ralph Lewis
Robert Blandin George O’Hara
Juanita Calles Viola Dana
Carl Ravelle Ralph Ince
Princess Bonita Lucile Mendez
Jack Ranglin Dan Makarenko
Bill Hartnett George Holt
Ringmaster Bill Knight
Doctor Rody Hathaway
TYPE: Circus drama.

THEME: Romantic love; bravery.

LOCALE: A circus.

TIME: The present.

STORY : Blandin and Calles, the
tight-rope act, are about to go on when
Blandin, the man, weakens due to dizzy
spells. In order to give the crowds a
thrill the owner orders all high-wire acts

Scene from “The Daffy Dill,” first Edu-
cational-Christie Comedy of the 1926-
27 season featuring Neal Burns. In the
supporting cast are Edna Marion, re-

cruited from the Christie Beauty Squad,
Natalie Joyce and William Irving.

to work without nets. Blandin asks his
son to take over the act, but he refuses
to endanger the life of Juanita Calles.

He is branded a coward and becomes a
vagrant. Another man is put in the act
and desires to mai'ry the girl. News
comes to the circus that the hotel Peter
is in is afire. The son is horrified to see
his father calling helplessly from the
roof of the burning building. He breaks
through the fire lines, climbs a telegraph
pole, and begins to walk the wire. He
rescues his father, proving his courage,
marries Juanita, and perpetuates the
family name.
HIGHLIGHTS : Circus scenes. . . .

Son’s refusal to get in act. ... The
accident. . . . New wire-walker’s de-
sire to marry girl. ... The fire scene.
Scene in which son walks telegraph wire
and rescues father.

The Daffy Dill

Distributor: Educational
Producer: Christie Productions

Length: Two reels

DIRECTOR WILLIAM WATSON
PLAYERS

Neal Neal Burns
Edna Edna Marion
Neal’s Secretary Natalie Joyce
His Brother Wm. Irving

TYPE: Romantic comedy.
THEME: Curing absent-mindedness.

LOCALE: An American city.

TIME: The present.

STORY: The groom-to-be is so ab-
sent-minded he forgets it is his wedding
day. He is in the church, sits among
the guests, and wonders when the cere-
mony will begin. His bride-to-be spies
him and the wedding is peformed. The
groom promptly forgets about it and re-

turns to his rooms, while his bride waits
for him to take her on a honeymoon.
He inherits a school for the cure of ab-
sent-mindedness, but when he pulls up
at the office forgets what he is there for.

He remembers he wants to propose to
the girl, so calls her up. She is in-

dignant to think he has forgotten their
marriage. When he arrives she meets
him with a shotgun which accidentally
goes off. She chases him through the
streets and explains she wanted to give
him a lesson, and he promises never to
be forgetful again.

HIGHLIGHTS: Man’s continual
absent-mindedness. . . . Scene in which
he forgot he is married. . . . Scene in

which wife chases him with shotgun.

JAZZ

J
AZZ is married. No longer is syncopa-
tion a despised upstart from the jungle.

Last season syncopation broke into new
operas performed by the world’s leading

orchestras, and more are in store for this

season. The classic and jazz musical forms
have settled their differences and are find-

ing a common ground. The wedding took
place in the motion picture theatres with
the approval of the wide world present.

Scene from “Solid Gold,” Educational-
Mermaid Comedy featuring Lige Con-
ley. Jack Lloyd and Estelle Bradley

are in the cast.

Solid Gold
Distributor: Educational

Producer: Jack White Production

Length: Two reels

DIRECTOR STEPHEN ROBERTS
PLAYERS

Lige Lige Conley
The Superintendent Jack Lloyd
His Daughter Estelle Bradley
The Foreman Otto Fries
The Goof Clem Beauchamp
TYPE: Romantic comedy.

THEME: Foiling crooks.

LOCALE: An American city.

TIME: The present.

STORY : A flivver salesman makes a
deal with a mine superintendent that the
latter will buy a flivver if the salesman
can discover the cause of a leakage in

the gold. Upon meeting the superin-
tendent’s daughter the salesman is more
anxious to have the crooks apprehended.
After numerous incidents and accidents

he gets on the trail of the thieves, dis-

covers the gold and blows them up.

HIGHLIGHTS: Arrival of salesman.

. . . Leakage of gold. . . . Discov-
ery of thieves. . . . Scene in which
they are blown up.

Another scene from “Hell’s Four Hun-
dred,” which is being released by Fox-
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New Picture Publication Dates
A Week-to-Week Summary of Facts and Figures Pertain-

ing to New Picture Product Offered the Theatre Booker

Title Producer Distributor Length

WEEK OF AUGUST 1st

Mixed Brides Stern Bros. Universal 2 reels

Don't Miss Cameo Educational 1 reel

Solid Cold Mermaid Educational 2 reels

AH Star Freaks Curiosities Educational 1 reel

All's Swell That Ends Swell F. B. O. F. B. O. 2 reels

The Magician Bray F. B. O. 1 reel

Sunny Side Up P-D-C P-D-C 5994
Flashing Spurs Mustang Western Universal 2 reels

The Thirteenth Man Blue Bird Universal 1 reel

Aloma of The South Seas Paramount Paramount 8514

WEEK OF AUGUST 8th

Felix the Cat in Gym Gems Bijou Educational 1 reel
The Daffy Dill Christie Educational 2 reels

Backfire Standard Cinema F. B. O. 2 reels

Pep of Lazy J. Mustang Western Universal 2 reels

Wait a Bit Stern Bros. Universal 2 reels

Who's Next Blue Bird Universal 1 reel

Meet the Prince Metropolitan P-D-C 5908
Padlocked Paramount Paramount 6700
The Enemy's Stronghold Chap. 6. Pathe Pathe 2 r. drama
Dough Boys Fabler Pathe 2-3 reel
Shivering Spooks Hal Roach Pathe 2 reels

Hubby's Quite Little Game Mack Sennett Pathe 2 reels

Count Your Change Hal Roach Pathe 1 reel

Ball and Bat Grantland Rice Pathe 1 reel

Pathe Review No. 32 Pathe Pathe 1 reel

Topics of the Day No. 32 Timely Pathe 1-3 reel

Pathe News 66 Pathe Pathe 1 reel

Pathe News 67 Pathe Pathe 1 reel

WEEK OF AUGUST 15th

Dummy Love Bobby Vernon Educational 2 reels

Open House Tuxedo Educational 2 reels

Red Hot Rails Life Cartoons Educational 1 reel

Bigger Than Barnum's F. B. O. F. B. O. 5576
Lady of Lyons, N. Y. F. B. O. F. B. O. 2 reels

Bray Cartoon No. 25 Bray F. B. O. 1 reel
College Boob F. B. O. F. II. O. 5340
No Man's Gold Fox Fox 5745
Fig Leaves Fox Fox 6498
The Last Frontier P-D-C P-D-C 7936
(Snowed in Chap. 7.)— Pathe Pathe 2 r. Drama

The Trap
The Last Ha Ha Fables Pathe 2-3 reel

When A Man's A Prince Mack Sennett Pathe 2 reels

Under Two Jags Hal Roach Pathe 1 reel

Bumping Into Broadway Hal Roach Pathe 2 reels

Satan Town Chas. R. Rogers Pathe 6 reels

Pathe Review No. 33 Pathe Pathe 1 reel

Topics of the Day No. 33 Timely Films Pathe 1-3 reel

Pathe News 68 Pathe Pathe 1 reel

Pathe News 69 Pathe Pathe 1 reel

When East Meets West Mustans Western LIniversal 2 reels

Buster Helps Dad Stern Bros. Universal 2 reels

Oprey House To-night Blue Bird Universal 1 reel

WEEK OF AUGUST..22nd
The Alligator's Paradise Lyman H. Howe's Educational 1 reel
Kiss Papa Mermaid Educational 1 reel
Felix the Cat in Two Lip Time Bijou Educational 2 reels
What! No Spinach? Standard Cinema F. B. O. 2 reels
Fascinating Youth Paramount Paramount 6882
Her Man O'War P-D-C P-D-C 6101
Snowed In, Chap. 6
Thieves' Honor Pathe Pathe 2 r. drama
Scrambled Eggs Fables Pathe 2/3 reel
Crazy Like a Fox Hal Roach Pathe 2 reels

Smith's Vacation Mack Sennett Pathe 2 reels
Ring Lip the Curtain Hal Roach Pathe 1 reel
The Spirit of Play Grantland Rice Pathe 1 reel

Songs of France Jas. A. Fitzpatrick Pathe 1 reel

Pathe Review No. 34 Pathe Pathe 1 reel
Topics of the Day No. 34 Timely Films, Inc. Pathe 1/3 reel

Pathe News No. 70 Pathe Pathe 1 reel

Pathe News No. 71 Pathe Pathe 1 reel

Rustler by Proxy Mustang Western Universal 2 reels

Her Ambition Stern Bros. Universal 2 reels

Woman's Bluff Blue Bird Universal 1 reel

WEEK OF AUGUST 29th

Jolly Tars Hamilton Educational 2 reels

Rare Bits Curiosities Educational 1 reel

Balloon Tired Life Cartoons Educational 1 reel

Mantrap Paramount Paramount 6077
Daybreak (Snowed In Chap. 9.) Pathe Pathe 2 reels

A Knight Out Fables Pathe 2-3 reel

Fully Insured Hal Roach Pathe 1 reel

Her Actor Friend Mack Sennett Pathe 2 reels

Pathe Review No. 35 Pathe Pathe 1 reel

Topics of the Day No. 35 Pathe Pathe 1-3 reel

Pathe News No. 72 Pathe Pathe 1 reel

Pathe News No. 73 Pathe Pathe 1 reel

It's All Over Now Blue Bird Universal 1 reel

The Flame of the Yukon Metropolitan P-D-C 5745

Norman Taurog directed this new Edu-
cational-Hamilton comedy, “Move
Along.” Lloyd Hamilton is supported

by Helen Foster.

Move Along
Distributor: Educational

Producer: Educational

Length: Two reels

DIRECTOR NORMAN TAUROG
PLAYERS

The Boy Lloyd Hamilton
The Girl Helen Foster

TYPE: Slapstick comedy.

THEME: A dream.

LOCALE: An American city.

TIME: The present.

STORY : Evicted from his boarding
house a man takes his bed and belong-
ings to the poorer section of a city. It

rains but he lets down an awning and
has shelter. He shares it with a girl

who is unsheltered. It becomes cold and
everything freezes. He is telling her of
his love and feels a punch in the ribs,

and wakes up to find a policeman in

front of his boarding house telling him
to move along.

HIGHLIGHTS: The dream. . . .

The awakening.

International News No. 64
OLAN COBHAM. DARING ENGLISH AVIATOR,

MAKES 8.000 MILE JOURNEY FROM
CAIRO TO CAPETOWN WITH

FEW STOPS.

*

International News No. 65

DIVING QUEENS VIE FOR U. S. CHAMPION-
SHIP. LEADING GIRL PLUNGERS COMPETE

IN “SESQUI” TITLE MEET.

*

Fox News No. 90
3.000 SAILORS HOLD PARADE BEFORE RETIR-

ING “SKIPPER.” CAPT. D. S. SELLERS. WHO
BUILT TRAINING STATION HERE.

Fox News No. 91

THE FASTEST SPEED BOATS IN AUSTRALIA
COMPETE IN A SPECTACULAR RACE OVER

THRILLING 4-MILE COURSE.

*

Kinograms No. 5211

WORST STORM EVER KNOWN IN BAHAMA
ISLANDS WREAKS UNTOLD HAVOC.

OVER 150 DEAD.

*

Kinograms No. 5212
GERTRUDE EDERLE FIRST OF HER SEX TO

SWIM ENGLISH CHANNEL. SHE BREAKS
MEN’S RECORD BY TWO HOURS.
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Scenes from the Educational-Mermaid
Comedy, "Creeps," in which Lou
Archer and Phil Dunham share fea-

tured player honors. This is Archer’s
first film comedy venture. Norman
Taurog wrote and directed this re-

lease.

The Amateur Gentleman
Distributor

:

First National

Producer: First National

Length: Undetermined

DIRECTOR SIDNEY OLCOTT
PLAYERS

Barnabas Barty Richard Barthelmass
Lady Cleone Meredith Dorothy Dunbar
Ronald Barrymaine Gardner James
Sir Mortimer Carnaby Nigel Barrie
Peterby Brandon' Hurst
Viscount Devenham John Miljan
John Barty Edwards Davis
Duchess of Camberhurst Billie Bennett
Jasper Gaunt Herbert Grimwood
Prince Regent Gino Corrado
Captain Chumley Sidney de Gray
Captain Slingsby John Peters

TYPE: Romantic drama.

THEME: Fight for title of Gentle-
man.

LOCALE: England.

Time: The present.

STORY : A young man inherits a

fortune, whips his ex-pugilist father to

convince him he is a gentleman, and
leaves for London to become one. He
falls madly in love with Lady Cleone

and incurs the enmity of Sir Mortimer,
his rival. A steeplechase becomes a con-

test between the young man and his

rival, the former winning. Sir Mortimer
doublecrosses Lady Cleone’s brother, by
buying his notes and threatening him
with imprisonment. The rival inveigles

Cleone to go to his country house. The
brother and the young man go in pur-

suit. The brother and Mortimer kill

each other. The young man returns to

his village home, discouraged, and Cleone
follows him and they are united by
love. .

HIGHLIGHTS: The prize fight.

. . . The steeplechase. . . . The
double murder. . . .Girl and young
man united in love.

The King of the Pack
Distributor Lumas
Producer: Gotham

Length: Undetermined

DIRECTOR. FRANK RICHARDSON
Cameraman Ray June

PLAYERS
“King” “Peter the Great”

Selah Blair Charlotte Stevens

Clint Sifton Robert Gordon
“Widder” Gasper Vera Lewis
Kitty Carlyle Mary Cornwallis

Bud Gasper Danny Hoy
Chuck Purdy Frank Brownlee
Sam Blair W. H. Davis

Dr. Joe Stoddard Frank Norcross

TYPE: Dog drama.

THEME: Romantic love.

LOCALE: Tennessee.

TIME : The present.

STORY : A police dog is a firm friend

of Selah, whose father is a poor moun-
tain farmer, and whose step-mother is

cruel to her. Selah and her dog save a

Broadway star when the latter’s horse

runs away. As a reward she is given

$1,000. The death of her father leaves

the step-mother and her son free to take

the money. The mountain boy advises

her to hide the money. The girl is seen
burying the money by her step-mother.
There is a struggle and the dog takes
the bag and hides it. The widow and
one of her moonshiners take Selah to a
cave. The moonshiner and the widow’s
son both want Selah, and meet in the
cave. There is a fight and a barrel of

alcohol catches fire. The dog gets the
mountain boy and Selah is saved. The
widow attempts to escape but is forced
over a cliff by the dog, who digs up the
money and delivers it to Selah and her
sweetheart.

HIGHLIGHTS: Cruelty of the

widow. . . . Rescue of Broadway star.

, . . Scene in which dog hides money.
.... Girl’s imprisonment in cave.

. . . Fire in cave. . . . Fight scene
in cave. . . . The rescue. . . .

Death of widow.

Salt Lake City

First Runs
( Week Beginning July 24)

AMERICAN: “The Wilderness Woman,”
First National; “Buster’s Sky Rocket,” Uni-

versal; Fox News.

KINEMA : “The Man in the Saddle; Fox.

ORPHEUM: “The Perfect Clown,”
Columbia.
PANTAGES: “A Trip to Chinatown,”

Fox.
PARAMOUNT EMPRESS : “The Black

Pirate,” United Artists; “Move Along,”
Educational; Pathe News.

VICTORY : “Born to the West,” Para-

mount; “Uncle Tom’s Uncle,” Pathe; Pathe
News.

San Francisco

First Runs
( Week Beginning July 31)

IMPERIAL: “The Son of The Sheik,”

United Artists.

LOEW’S WARFIELD : “The Penalty,”

Metro-Goldwyn-Mayer.
CALIFORNIA: “Poker Faces,” Universal.

GRANADA : “The Loves of Ricardo,”

George Began in person and company.
ST. FRANCIS: “Men of Steel,” First

National.
CAMEO : “The Man in The Saddle,”

Universal.
UNION SQUARE: “Glenister of the

Mounted,” F. B. O.
GOLDEN GATE: “The Far Cry,” First

National.

Huntley Gordon and Lillian Rich are
featured in "The Golden Web,” a

Greater Gotham Production from the
novel by E. Phillips Oppenheim. This
picture has been completed.

Kiss Papa
Distribtitor: Educational

Producer: Educational

Length: Two reels

DIRECTOR STEPHEN ROBERTS
PLAYERS

Lige Lige Conley
Estelle Estelle Bradley
The Neighbor Clem Beauchamp
His Wife Nita Garvin
Lawyer Otto Fries

Photographer Lou Archer
TYPE: Matrimonial comedy.
THEME: Matrimonial mix-ups.

LOCALE: An American city.

TIME : The present.

STORY: The novelty of married life

commences to wear off for a couple cel-

ebrating their third anniversary. The
climax comes when she presents him
with a curling iron and he presents her
with a pipe for their anniversary pres-
ents. They quarrel and matters are not
helped when the husband sees his wife
in another’s arms, and she sees him ap-
parently too friendly with the wife of
their neighbor. They separate and both
receive telegrams saying that if they are
found happily married each will be an
heir. He gets his neighbor’s wife to act

as his spouse, and gets a midget as the
baby. The wife gets the neighbor’s hus-
band and a midget to form her family.

They all get into the same house and
complications set in. A divorce lawyer-
photographer and other incidents tangle

the plot more until all is straightened

out.

HIGHLIGHTS: The Erst quarrel.

. . Scene in which both are com-
promised. ... The separation. . . .

Arrival of the telegrams. . . . Scene
in which husband and wife obtain neigh-

bor to form a family Straight-

ening of the plot.
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Lavish Sets

Feature Fox’s

“Fig Leaves”
Lavishness of settings and thorough-

ness in detail were two chief objectives

of Fox Films in the making of “Fig

Leaves,” Howard Hawks production

placed first on the release schedule for

1926-27. William Cameron Menzies
designed the opening set of the Garden
of Eden, credited with covering a city

block at the West Coast Studios, with

miniature mountains in the background
and the stilted home of Adam and Eve,

played by George O’Brien and Olive

Borden, in the foreground.
In contrast is the elaborate modiste

shop. Minute detail was carried out in

two minor sets, one of a plumbing shop
and the other in the walk-up apart-

ment house home of Adam and Eve
Smith.
Two conceptions of prehistoric ani-

mals one of them 30 feet long and 25
feet high were worked out from data
provided by Professor Frederick Smith
Webster, formerly of the Smithsonian
Institution, working with Roy Davidson
of the Fox staff.
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Lumas
Purchase “Working Girl” Rights

Screen rights to “Dangers of Working
Girls,” by Edward E. Rose, have been pur-
chased. This picture will be produced as a

Gotham Special.

Red Seal

New Series Being Filmed

A series of one-reelers, to be known as

“The Film Reporter,” are being prepared
and edited by Herb Fogel. The first of
the series is complete and will be ready
for general release in September.

Tiffany

4 Completed
; 4 in Work

The four productions now ready are
“That Model From Paris,” “Lost at Sea,”
“Fools of Fashion” and “One Hour of
Love.” The pictures nearing completion
are “The First Night,” “College Days” and
“Josselyn’s Wife.”

Chadwick

To Have Advertising Campaign
I. E. Chadwick has announced that he

has completed negotiations for a compre-
hensive national advertising campaign for
his company’s 1926-1927 First Division
Pictures. Eleven productions, three of
which have been completed, will be adver-
tised individually in every important mo-
tion picture fan magazine.

Fox
“Royal Romance” in Preparation

“Royal Romance,” a Howard Hawks
production based upon an original story by
Harry Carr, will soon be under way with
George O’Brien and J. Farrell Macdonald
playing roles.

“Wife's Honor” Tellegen's First

“My Wife’s Honor,” a story by Polan
Banks, will be Lou Tellegen’s first pro-
duction for Fox.

“Zat So?” in Big Stage Run
“Is Zat So?” the screen version of which

will shortly go into production is in its 84
weeks’ run in New York.

“Sandy” Sets Record

It is reported that “Sandy” broke all

house records at the Logan Theatre, Min-
neapolis. The management staged a girl

popularity contest with the winner being
given a round-trip to Hollywood with all

expenses paid.

“Summer Bachelors” Cast on Location

AJlan Dwan and his company left for
Lake Placid, N. Y., to make outdoor se-

quences for “Summer Bachelors,” which
he is producing from the story by Warner
Fabian.

Warner Brothers

“Paris” Has New York Booking
The Ernst Lubitsch production, “So This

is Paris,” which had its world premiere at
the Forum Theatre in Los Angeles recent-

Los Angeles
First Runs

(Week Beginning July 31

J

CRITERION—“Senor Daredevil,” First Na-
tional.

LOEW'S STATE—“The Penalty,” Metro-
Coldtcyn-Mayer.

METROPOLITAN “Padlocked,” Para -

mount.
MILLION DOLLAR—“Son of the Sheik,”

United Artists.

BARD'S ADAMS—“Shipwrecked,” Pro-Dis-
Co.

CARTHAY CIRCLE “The Volga Boatman,”
Pro-Dis-Co.

FIGUEROA—“Up in Mabel'6 Room,” Pro-
Dis-Co.

FORUM—“So This Is Paris!” Warner Bros.
GRAUMAN’S EGYPTIAN—“Black Pirate,”

“Sparrow-8,” United Artists.

Philadelphia

First Runs
( Week of August 2)

STANLEY—“The Midnight Sun,” Universal

;

New-s: Stanley Magazine; Overture: Most
popular hits of Rudolph Friml; Vocal
Attraction Extraordinary, “Martha,” Met-
ropolitan Opera Quartette with stage set-

ting; Dance Divertissement: Cy Clayman
and Helen King.

FOX “Puppets,” First National; News: Fox
Theatre Screen Magazine; Overture:
“1812” (Tschaikowsky), Fox Theatre
Grand Orchestra with stage presentation

;

Vocal Divertissement: Marguerite Ringo
and Joseph Wetzel; Scenic: “Where the
River Conway Flows” ; Song and Dance
Divertissement: Loretta McDermott and
Eddie Coxe. 4

STANTON—“Aloma of the South Seas,”
Paramount.

ARCADIA—“Road to Mandalay,” Metro-
Goldwyn-Mayer.

KARLTON—“Lady of the Harem,” Para-
mount.

PALACE—“Ella Cinders,” First National.
VICTORIA—“Senor Daredevil,” First Na-

tional.

San Francisco

First Runs
(Week Beginning August 7)

GRANADA—“You never Know Women,”
Paramount.

ST. FRANCIS—“Men of Steel” (Continued).
LOEW’S WARFIELD— “Battling Butler,”

Metro-Coldwyn-Mayer.
CALIFORNIA—“The Old Soak,” Universal.
IMPERIAL——“The Son of the Sheik,” United

Artists (Continued).
CAMEO—“My Own Pal,” Fox.
GOLDEN GATE—“The Sporting Lover,”

First National.
UNION SQUARE “Broadway Boob,” Asso-

ciated Exhibitors.

Salt Lake City

First Runs
(Week Beginning July 31)

AMERICAN—“The Brown Derby,” First
National; International News.

KINEMA— “The Winding Stairs,” Fox;
“What's the World Coming To,” Pathe;
International News.

ORPHEUM—“The Seven Sinners,” Warner
Brothers.

PANTAGES—“Fig Leaves,” Fox.
PARAMOUNT EMPRESS—“Alamo of the

South Seas, 4
’ Paramount; Pathe News.

VICTORY—“The Clash of the Wolves,”
Warner Brothers; “Whispering Whiskers,”
Pathe; Pathe News.

ly, opened for a minimum engagement of
three weeks at the Cameo Theatre in New
York.

Three Are Completed

The three pictures just completed are

“Across the Pacific,” “My Official Wife”
and “Private Izzy Murphy.”

Bess Meredyth is Loaned

Bess Meredyth has been loaned to
Samuel Goldwyn to prepare the script of
“The Vagabond Prince,” which will have
Vilma Banky and Ronald Colman in the
leading roles.

Exercise Option on Jessel

Because of the excellent work of George
Jessel in “Private Izzy Murphy,” Warner
Brothers have exercised their option on
him and he will make at least two more
pictures for the company.

Meredyth Completes “Third Degree”

Bess Meredyth has completed the script

of “The Third Degree,” adapted from the
stage success by Charles Kline.

F. B. O.
“Bigger Than Barnum’s” for Loew’s

“Bigger Than Barnum’s,” first shown at

the Colony, on Broadway, has been bought
for the Loew Theatres in Buffalo, Atlanta,
Newark, Pittsburgh, St. Louis, Cleveland,
Memphis, Birmingham, Reading and Har-
risburgh.

Duffy Doing “Hi, Taxi” Script

Gerald Duffy is doing the continuitv on
“Hi, Taxi,” a magazine story by Walter A.
Sinclair, which is to be George O’Hara’s
third vehicle on his contract.

“Is That Nice?” is Finished

George O’Hara’s latest vehicle, “Is That
Nice?” was completed under Del Andrews’
direction.

Anderson Busy Working on Script

Doris Anderson is working on the script

of “Her Father Said No,” a Gold Bond
on this year’s schedule.

Adamson Doing His Second Story

Ewart Adamson, author and scenarist of
the first of F. B. O.’s dog pictures, “Flash-
ing Fangs,” is now doing the second story
for Ranger. The working title for the new
vehicle is “Scourge of Fate” and like the
first is Adamson’s original.

Educational

Baker and Graham Co-Directing

Eddie Baker, who cracks the whip as as-
sistant director and during his spare
moments plays “heavies," is co-directing
with Walter Graham on the Christie Com-
edy, “Uppercuts,” starring Jack Duffy.

Molly Malone Leads With Dooley

_

Molly Malone, leading lady last season in

Jimmie Adams Comedies, has the leading
feminine role with Billy Dooley in the first

of his star series comedies produced by
Christie. It is titled “A Dippy Tar.”

Edna Marion Plays Second Lead

Edna Marion is appearing in her second
leading lady character in Christie Com-
edies. She played the lead opposite Neal
Burns in “The Daffy Dill,” the first Edu-
cational-Christie of the 1926-27 season, and
now she is scheduled to be Burns’ lead in

a later comedy of the series.
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“Vision” Shown at “Paris” Premier

“The Vision,” initial Romance Produc-
tion in Technicolor, appeared on the same
program with “So This Is Paris” at the

premiere of this comedy-drama at the

Forum Theatre, Los Angeles.

Harrison Opposite Anne Cornwall

Jimmie Harrison, veteran Christie lead-

ing man of some seasons ago, has returned

to the studios and will play opposite Anne
Cornwall in the first Christie Comedy in

which she is featured during the season.

Preferred Pictures

“Aristocrat” Next to be Filmed

The next picture to get started by J. G.

Bachmann will be “The Aristocrat” by
Larry Evans. The script has been com-
pleted and casting of the principal roles

will begin at once.

Universal

Crane Cast in “Down the Stretch”

Ward Crane has been added to the cast

of “Down the Stretch” and King Baggot
will start production of this picture within

a few days. Robert Agnew and Marian
Nixon head the cast which also includes

Ena Gregory, Otis Harlan, Margaret Sed-
don and Lincoln Plummer.

Choose Cast for “Sensation Seekers”

Huntley Gordon, Peggy Montgomery,
Clarence Thompson, Frances Dale, Edith

Yorke, Helen Gilmore, Nora Cecil, Lillian

Lawrence and Fanchon Franco have been
signed to support Raymond Bloomer and
Billie Dove in “The Sensation Seekers,”

production of which has started.

“Marriage Clause” in St. Francis

“The Marriage Clause is to follow “Men
of Steel” into the St. Francis Theatre in

San Francisco.

“Let’s Go” is Completed

Ernst Laemmle has completed directing

Fred Humes and Helen Foster in “Let’s

Go.”

Three Are Completed

Ray Taylor shot the last scene for
“Whispering Smith Rides,” the ten-episode

chapterplay featuring Wallace MacDonald.
“A Dangerous Game,” a two-reel Western
starring Edmund Gobb and directed by
Willy Wyler, also was completed, as was
“When Oscar Went Wild,” a two-reel

Western comedy featuring Gilbert “Pee-
Wee” Holmes and Ben Corbett. Vin
Moore directed.

First National

Complete Shooting on “Masked Woman”
Marking the completion of the first pro-

duction to be made at the new Burbank
studios of F. N., final scenes of ‘The
Masked Woman” were shot. Anna Q.
Nilsson, Einar Hanson, Holbrook Blinn,

Ruth Roland and Gertrude Short compose
the cast.

Bernard Glazer Writes Griffith Script

Bernard Glazer has been engaged to

write the scenario of “The Lady in Er-
mine,” Corinne Griffith’s next starring ve-

hicle, which goes into production within
the next two weeks.

Complete “Unknown Cavalier”

Camera work on the second Chas. R.

Rogers production starring Ken Maynard,
“The Unknown Cavalier,” was completed
under the direction of Albert Rogell.

Barthelmess Starts “Four Feathers”

Richard Bathelmess has started produc-
tion on “Four Feathers,” adapted by A.
McKenna and her husband, Jerome Wilson.

Prival Joins “Charleston Kid” Cast

Lucien Prival has been added to the cast

Blanche Sweet, Neil Hamilton and Earle
Williams are shown here in a scene
from “So This Is Paris.” Bob Wag-
ner wrote the title for this War-
ner production, which was originally
called “Reveillon.” Ernst Lubitsch
directed.

of “The Charleston Kid,” which Alfred
Santell is now directing. Jack Mulhall and
Dorothy Mackaill have the featured roles

in this picture with Louise Brooks and
William Collier, Jr., playing the second
leads.

Pathe

Finlavson and McGowan Home Soon

Robert McGowan, director of “Our
Gang” and Jimmy Finlayson, Hal Roach
comedy star, are expected to return from
their trip to Europe where they have made
a film in London to be used in an “Our
Gang” comedy tentatively titled “London
Bridge.”

“Fatty” Makes Personal Appearance

Joe Frank Cobb, “Fatty” of the Hal
Roach-Pathe “Our Gang” comedians, is

making personal public appearances in the

larger cities of Texas while there on his

vacation.

All-Comedy Circus as Monthly Feature

The Star Theatre, Ashton, Idaho, has
made the Pathe All-Comedy Circus a regu-

lar monthly program unit.

Semon Busy Shooting Film

Larry Semon, who a short time ago com-
pleted his first comedy under his new con-

tract as director for Mack Sennett, is

shooting another, with Alice Day in the

starring role, Eddie Quillan featured, and
Danny O’Shea, Thelma Hill, Marjorie
Ziers and Andy Clyde in support.

Jesse Lasky In Alaska
(Special to the Herald)

HOLLYWOOD, Aug. 17.—Jesse L.

Lasky, first vice president of Famous
Players-Lasky Corporation, accompanied
by his son and a small party of friends,

sailed for a hunting and fishing cruise to

Alaska last Friday.

Metro-Goldwyn-Mayer
Beatrice Lillie is Signed

Beatrice Lillie, the English comedienne,
has been added to the ranks of women
comediennes at M-G-M.

Edward Sedgwick Signs New Contract

Edward Sedgwick, screen director, placed
under contract some months ago, has
signed a new contract.

“Wind” is Purchased for Filming

“Wind,” a new novel by Dorothy Scar-
borough, professor of short story writing
at Columbia University, has been purchased
for picture production.

“Little Journey” is in Work
Claire Windsor and William Haines will

have the leading roles in “The Little Jour-
ney,” a story by Rachael Crothers, which
has gone into production.

Farnham and Furber Re-Sign

New contracts have been signed with
Joseph Farnham, title writer, and Douglas
Furber, English playwright, song writer
and novelist.

Pro-Dis-Co

H. B. Warner in “King of Kings”

H. B. Warner has been selected for the
role of Jesus of Nazareth in “The King
of Kings.”

Stanley; Stanley-Fabian Circuits Sign

Contracts were signed by the Stanley
Company of Philadelphia and the Stanley-
Fabian Circuit for the entire year’s output
of the DeMille-Metropolitan pictures re-
leased by Pro-Dis-Co.

Mildred Harris Opposite La Rocque
Mildred Harris has abandoned her

vaudeville tour and will return to the
screen to appear opposite Rod La Rocque
in the De Mille production “The Cruise of
the Jasper B,” a screen farce by Don
Marquis.

Adams Added to “Paradise” Cast

Ernie Adams has been added to the cast
of the Metropolitan production, “Pals in

Paradise,” which George B. Seitz will

direct.

“For Wives Only” is Finished

Marie Prevost has finished “For Wives
Only,” which Victor Heerman directed.

She is supported by Victor Varconi.

Paramount
“Wings” is in Production

Cameras have started to grind on
“Wings,” under the direction of William
Wellman, an American ace.

lack Pickford is Signed

A contract has been signed with Jack
Pickford, and he will play the lead in

“Exit Smiling,” opposite Beatrice Lillie.

Mark Conelly is preparing the script, and
Sam Taylor has been chosen director.

Lloyd Shooting Sea Sequences

Frank Lloyd and his company, consisting

of Florence Vidor, Ricardo Cortez and
minor characters are busy filming sea se-

quences for “The Eagle of the Sea.”

Raymond Hitchcock is Signed

Raymond Hitchcock has been signed by
Marshall Neilan to play an important role

in the latter’s production, “Everybody’s
Acting.” Betty Bronson heads the cast.

Lawrence Gray has been engaged to play

the juvenile lead.

Bruce Barton to Write for Screen

Bruce Barton, author and editorial

writer, has arrived in Los Angeles, where

he will adapt his latest story, “The Man
Who Forgot God,” for Paramount produc-

tion.
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OTTAWA
OTTAWA, ONT.—Important manager-

ial changes affecting theatres at Edmonton
and Calgary, Alberta, and Vancouver, B.

C., have just taken place. Harold Bishop,
manager of the Empress Edmonton, for

the past year, has been appointed house
manager of the Capitol, Calgary, where
John Hazza is the general manager. J. V.

Winning, manager of the Dominon, Van-
couver, becomes manager of the Empress,
Edmonton, in succession to Mr. Bishop.

. . . The Orpheum, Winnipeg, Manitoba,
now has a larger show than ever before,

according to an announcement by Manager
Wadge. The programme now comprises
seven acts of vaudeville, one more than

previously, a feature photoplay and short

film subjects. Only one performance is

now given at night, as well as the mati-

nees. . . . J. Neville, former treasurer at

the Pantages, Toronto, is named as the

manager of the Capitol, Hamilton, Ontario,

in succession to Ray Tubman, who has

leased the Regent, Ottawa, from Famous
Players Canadian Corp. . . . H. M. Thomas,
manager of the Capitol, Winnipeg, spent

a week in Calgary, Alberta, to discuss

plans for the coming year with theatre

managers of there. . . . Ray Tubman,
manager of the Regent Theatre, Ottawa,
secured an exceptionally fine tie-up with
the Civic Centenary of the Canadian
Capital, starting August 16, by arranging
for the presentation of a handsome silver

cup by Douglas Fairbanks for the cham-
pion broncho rider of the Stampede
which is a feature of the celebration. In-

cidentally, the attraction at the Regent
Theatre, starting Saturday, August 14, is

“The Black Pirate,” starring Fairbanks.
Considerable publicity was given in Ot-
tawa newspapers on the Fairbanks
trophy. . . . The Capital, formerly the

Family, Ottawa, is once more showing
signs of life and its future looks a little

more assuring. It has been taken over by
James T. Moxley, manager of the Imperial,

who was proprietor of the Regent. . . .

Leonard Bishop, late manager of the Re-
gent, is recuperating gradually at the Lady
Grey Hospital from the illness which befell

him last June. Mr. Bishop plans to go to

California toward the end of September to

be with his mother and sister in Los An-
geles and will probably remain there for

the winter. . . . /. M. Franklin, manager of

B. F. Keith’s Theatre, has been staging a

semi-teaser advertising campaign in con-

nection with arrangements for a special

show during Ottawa’s Civic Centenary,

which started August 16. For two weeks
he used advertising cards on the front of

all local street cars without using the name
of the film or other feature for the special

week, the cards reading “Watch for Keith’s

Snecial Centenary Show.” Manager Brun-
ton of the Ottawa Auditorium announced
“Ben Hur” and Manager Tubman of the

Regent announced “The Black Pirate” as

special Centenary attractions.

ALBANY
ALBANY, N. Y.—Charles Weisman of

the Central spent a weekend at Lake Bom-

boseen in Vermont. . . . Chris Buckley,
owner of the Leland and Clinton Square,
was among those from this part of the

state who attended the premiere of “Don
Juan” in New York last week. . . . Fred
Elliott, one of the old time exhibitors here,

is back home from a motor trip to Maine.
. . . Sidney Samson of Buffalo, head of

Bond Photoplay company, was in town dur-

ing the week. . . . Fred Mossert of Glens
Falls will start work at once in the erec-

tion of a business block adjoining his the-

atre. . . . Guy Graves of Schenectady is

now doing all the buying for the Farash
chain of houses in that city and Catskill.

. . . George Valley of Winooski, Vt., paid

his first visit to Albany’s film row during
the past week, having come to Schenectady
to visit a daughter. . . . Leon Sanschagrin
of Saranac Lake is once more home again

after a troublesome trip to Albany. Motor
trouble developed on several occasions on
the way down, requiring two full days to

cover the 150 miles. . . . Mrs. Louis Fisher,

wife of the Fort Edward exhibitor, is back
home with her ankle in a plaster cast. . . .

Mitchell Conery of Menands has bought
the Columbia in Rensselaer of Elmer Grif-

fin of Kinderhook. . . . Bob Yates, man-
ager of the Arcade theatre in Lake George
during the summer, and a vaudeville head-
liner the remainder of the year, took a

week off and with his wife, appeared in an

act in Montreal last week. . . . C. R. Halli-

gan of the Universal exchange has been
spending his vacation as the guest of Bill

Smalley in Cooperstown and covering the

circuit with him. .../?. V. Anderson, from
Universal’s home office, was here a portion

of last week. . . . Bill Benton of Saratoga
Springs is running nothing but pre-releases

this month while the race meet is on. . . .

Edward Hochstim has resigned as sales-

man at the Warner Brothers exchange. . . .

The new Mark Ritz opened and despite

the hot weather was quite an occasion

among the motion picture fans. . . . Alex
Herman, First National manager here,

spent a part of last week in New York. . . .

Dave Cohen and Ned Kornblite of Bing-
hamton were in New York for a couple of

days.

OMAHA
OMAHA, NEB.—The radio as an ad-

junct to motion pictures has been found to

work out well by Warner Brothers here.

The Omaha office is sponsoring an hour
of broadcasting at the supper hour over
KOIL. . . . E. Grosse, manager of the Gem
at Beemer, Neb., was a visitor last week.
. . . Frank Pennington has opened a new
theatre, the Rialto, at Clarinda, Iowa. . . .

H. F. Lefholtz, manager of Liberty Film
Corporation, is out covering the Omaha
territory. . . . W. C. Brimmer of Chicago is

to succeed Jack Bozver as manager of the

First National office here. Mr. Bower is

going with First National at Seattle,

Wash. . . . E. H. Robertson of Scribner,

Neb., manager of the Crystal, spent a few
days visiting Film Row. . . . L. H. Ireland,

manager of the Strand at Griswold, Iowa,

also was a Film Row visitor. . . . Warner
Brothers’ office here had the plate glass

from a window of the office crashed in.

Whether the window was smashed by

thieves or by an automobile running up on
the sidewalk has not been determined. . . .

Al Lichtman, veteran film man, called in to

see the United Artists’ staff in Omaha on
his way from New York to Minneapolis.
. . . A. B. Rose, manager of United Artists
here, made a business trip to Lincoln. . . .

Robert Booth of the Paramount theatre of
Nebraska City was among those who called
on Film Row. . . . Max Drefke, owner of
the Empress and Rialto theatres at Chero-
kee, Iowa, called on distributors here on
motion picture business.

MILWAUKEE
MILWAUKEE, WIS.—Bill Cuddy, ad-

vertising manager for Saxe Amusement
Enterprises, represented Wisconsin theatre
men on the annual tour of the Wisconsin
Press Club. The party, which included
165 editors and their families, toured the

state of Wisconsin and part of Minnesota.
. . . F. M. De Lorenzo, who was recently

appointed manager of Associated Exhibi-
tors, is making a business trip through the
northern part of Wisconsin and the Upper
Peninsula of Michigan. . . . John Thomp-
son is now representing F. B. O. in central

Wisconsin, replacing Jack Margoles, who
resigned recently. . . . John Hanus, owner
of the Armory, Antigo, Wis., was a visitor

in Film Row during the past week. . . .

Ray Nolan, manager of Pathe, will return
to his desk after a vacation at Delavan
Lake. . . . Pathe assured themselves of the

prize in the Great Scott Billings contest by
closing the biggest week in the history of
the exchange. . . . Ed Wiseman, manager
of Educational, is making a short business
trip through the state territory. . . . Art
Roberts, assistant manager of F. B. O.,

just returned to work after a vacation in

Minneapolis. . . . Harold Fitzgerald, gen-
eral manager of Saxe Amusement Enter-
prises, is enjoying a vacation with his fam-
ily at Banff, Canada. . . . S. H. Abrams,
manager of F. B. O., is covering the high
spots in the territory with his salesmen in

connection with the Red Grange feature,

“One Minute to Play,” to be released

shortly.

KANSAS CITY
KANSAS CITY, MO.—Ray Whittaker,

manager of the Shubert, returned from
New York just in time to plunge into the

midst of redecorating work, which is under
way at this house. . . . The Rockhill,

$250,000 theatre to be constructed, will be
operated by Midwest Film Distributors,

Inc., of Kansas City, it was confirmed this

week by E. C. Rhoden, manager of Mid-
west. . . . Through the effort of C. E.
Cook, business manager of the M. P. T.
O. Kansas-Missouri, the Women’s City
Club of Kansas City, composed of the
most influential women in the city, will

issue a booklet this month, containing the
names of all pictures approved by the
motion picture committee of the wom-
en’s organization, the dates they are to
be shown and the name of the producing
company. ... So large have the Sunday
crowds been at the Newman theatre, that

that house will adopt a new policy of five
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shows on Sundays, according to Bruce
Fowler, manager. . . . Among the out-of-
town exhibitors in the Kansas City market
this week were : T. D. Peal, Royal, Grain
yalley, Mo.

;
Claire Reams, Ritz, Baxter

Springs Kas.
; T. S. Wilson, Casino, Ex-

celsior Springs, Mo.
;
Mr. and Mrs. A. S.

Raborn, Lyric, Almena, Kas.
;
“Doc” Mc-

Dowell, Wellington, Kan.; H. McGuire,
Darlington, Mo.

;
I. Weinsheink, Grand,

Mexico, Mo.; W. P. Cuff, Chillicothe, Mo.;
Walter Wallace, Orpheum, Leavenworth,
Kas. . . _ The New Diamond, suburban
house, is undergoing redecorating work,
which also includes a new front canopy.
. . . M. B. Shanberg, president of Midland
Theatre & Realty Company of Kansas City,

which supervised the promotion of Loew’s
new $4,000,000 Midland theatre here, left

on a hurried business trip to New York
Saturday.

INDIANAPOLLS
INDIANAPOLIS, IND.—Three work-

men were injured, one seriously, when a
scaffolding on which they were working in
the Lyric theater collapsed, plunging them
a distance of about twenty feet to the
floor of the balcony of the theater. They
were interior decorators and were working
overtime Saturday afternoon. The scaf-
folding was erected between two ladders
and the rungs of one of the ladders broke,
hurling the men to the floor. . . . Jack
Wright, trumpet player, a new member of
Emil Seidel’s orchestra, made his debut as
a soloist at the Apollo, playing “Trumpet
Blues.” Wright, an Indianapolis boy, is

widely known in musical circles. He has
been on tour with the Seattle Harmony
Kinds and last year headed his own or-
chestra, playing out of Chicago. He is a
graduate of Technical high school and was
the organizer of the high school band.

SALT LAKE
SALT LAKE CITY, UTAH.—Manager

Carpenter of the Paramount Empress is

showing Rudolph Valentino in “The Son
of the Sheik” during the week of August
21st. ... At a recent meeting of the The-
atre Managers Association here it was de-
cided that it will be impossible to meet the
demands of the stage hands at this time,
according to Carl A. Porter, President of
this association. . . . Jimmie Kelts, manager
here for the Columbia Exchanges, is back
from an extended trip throughout Idaho.
. . . Max Brisk of the Gem and Princess
at Bingham, Utah, is in the city lining up
new business. . . . J. H. Miller of the
Cameo at American Fork, is visiting here.
. . . Johnny Hines’ “Driverless” car made
quite a sensation on the streets of this city

last week. According to Murray Lafayette,
who is directing this exploitation stunt, a
trip will soon be made to Europe. . . . E.
F. Cox, traveling auditor for Universal, is

making an audit of the local exchange. . . .

Phil Hodes, F. B. O. Home Office repre-
sentative, left this city for California. . . .

Branch Manager L. A. Davis of the F. B.
O. office here, is covering the Idaho terri-

tory. . . . Associated' First National is

busily preparing to move into the new
building. . . . W. F. Gordon has left his

managerial desk at the local Associated
First National office for the Montana ter-

ritory. . . . Dave Farquhar, local manager
at the Warner Brothers exchange, is mak-
ing an extended trip into Montana. . . . H.
Bradley Fish, branch manager in this city

for Fox, is on a trek through the Idaho
and Montana territory. . . . W. A. Calkins
is covering Montna since the resignation
of Bob Boomer. . . . L. J. Tidwell is send-
ing in the contracts from Southern Utah
and Nevada. . . . Clyde H .Mesinger is

back to his managerial desk after making
a swing through the Idaho country. . . .

The new fifty thousand moving picture
theatre which is being built in Park City

by John Rugar and Frank Knotts, is well
under way. This theatre, which is to be
of the latest Egyptian architecture, will

have a seating capacity of seven hundred
and will be equipped with every modern
facility.

ST. LOUIS
ST. LOUIS, MO.—The Gem, Leach-

ville, Ark, will reopen on September 1.

An extensive program of repairs is now
under way. . . . The house at Paris, Mo.,
will also re-open September 1. . . . Harry
Weiss, manager of the local First National
office, who celebrated his fourth year as
manager here with a dinner dance at Hotel
Statler for the members of the office and
sales forces and a few invited guests, was
presented with a beautiful mahogany chime
clock by his co-workers as a token of their
appreciation. . . . Skouras Brothers have
announced that Ralph Nichols will have
charge of the stage productions at the New
Ambassador . Following their policy of
promoting their ablest employes, Skouras
Brothers have just announced that Paul
Sporleder, popular drummer in Gene Rode-
mich’s jazz orchestra, will take over the
musical leadership at the Capitol. . . . The
St. Louis film colony was grieved to learn
of the death in Long Beach, Cal., of Mrs.
T. J. Strickland, mother of Harry Strick-
land, well known local film salesman. . . .

W. A. Barron, manager of the local United
Artists exchange, is spending his vacation
at Portland, Me., where his mother is sum-
mering. . . . Maurice Engel, former pub-
licity director for Columbia Pictures, who
has been a patient at the St. Louis Bap-
tist Hospital, is slowly but surely fighting
his way back to health. . . . Harry Strick-
land has resigned from the local United
Artists sales staff. He has not announced
his future plans. . . . Jack O’Neil has
joined the local Metro-Goldwyn sales or-
ganization. . . . Barney Rosenthal of Co-
lumbia Pictures has announced that he has
booked St. Louis almost 100 per cent for
the new Columbia products, while the ma-
jority of the key cities are in line, he says.

. . . Visitors of the week included Charley
Goodnight of De Soto, Mo.

;
E. B. Rea,

Valier Theatre, Valier, 111.
;
John Pratt,

Fulton, Mo.
;
Jim Reilly, Alton, 111. ;

Bill
Karstetter and family of Columbia Mo.

;

Bob Culster, Johnston City, 111., and J.

Jarrett, Carbondale, 111.

SAN FRANCISCO
SAN FRANCISCO, CAL.—M etro-

Goldwyn-Mayer tied up station KFRC,
controlled by the City of Paris Dry Goods
Co., and affiliated with the San Francisco
Call. Other coast stations are KFOA,
Seattle, controlled by Rhodes Bros, depart-
ment store and affiliated with the Seattle
Times, and KGW, the Portland Oregonian
station, Portland. All these stations will

begin operations early in August. The
programs will consist generally of descrip-
tions of new pictures, fashions, biographies
of players, personal talks by stars who
happen to be visiting in town, etc. One of
the unique features of each talk is the
guessing contest. A story of some current
film attraction is told and the audience is

requested to telegraph or phone the name
of the star. Thousands are thus talking
continually about a particular picture or
star and the value to the exhibitor is in-

estimable. . . . Aaron Goldberg has dis-

posed of the lease of the New Central
theatre on Market Street, by arrangement
with the landlord, who is rearranging the
site for a community department store. . . .

Vincent Porrazzo, former printer with the
Shibley Printing Company, has been lured
into the film game. Mr. Porazzo is now
owner of the Diamond theatre. . . . The
management of the new Sunset staged a
celebration at the playhouse in honor of
the first 30 days success of the new amuse-
ment house. . . . The Majestic, owned by

Morris Gallas, had a fire in which ten reels
were burned. Very little damage occurred,
as the projection room is of a heavy con-
crete construction. Bailey, who
has been the San Francisco manager of the
Robert E. Power Studios of San Francisco
and Los Angeles, has been transferred to
the Southern city temporarily and shortly
will go to Chicago, where Mr. Power has
established an extensive studio. . . . All
Star exchange was host to Jack Cohn,
treasurer of Columbia Pictures Corp., New
York, who was a San Francisco visitor re-
cently on a “round the U. S.” tour. . . .

Charles Christie of the Christie Studios of
Los Angeles was a San Francisco visitor in

conference with Eugene Emmick, Pro-Dis-
Co officials and other interests of the
Christie productions and investments. . . .

F. W. Murnau, famous German director
who made “The Last Laugh,” was the
guest of Howard Sheehan, manager of the
local Fox Exchange at a reception given at

Taits-on-the-Beach. ... At the recent
Lions’ Convention the Hollywood Lions
arrived minus any idea or equipment for
their display booth. Whereupon Meyers
of Paramount and the genial Murphy of
Metro proceeded to furnish both the ideas
and the material. . . . Guy Morgan, special

representative for Johnny Hines, was a re-

cent visitof.

DENVER
DENVER, COLO.—The new Public

house, the Colorado theatre of Pueblo, is

expected to be ready for its grand opening
about October 1st. The new theatre will

contain about 1700 seats. . . . Sam Berger,
field representative of the Metro-Goldwyn-
Mayer sales forces, arrived for a visit

with the local exchange. . . . Seth Perkins,
M-G-M district manager, has moved his

family and will now make his headquar-
ters here. . . . Clias. Klein of the Dead-
wood theatre, Deadwood, S. D., and Leo
Peterson, managing the Orpheum of
Sheridan, Wyo., are visitors in the city. . . .

William Ostenberg
,

Jr., manager of the

Orpheum, Scottsbluff, Nebraska, was a
visitor. While here Mr. Ostenberg had
his tonsils removed at a local hospital. . . .

David Spoor, manager of the Critcher,

Pueblo, Colorado, journeyed here for a

business visit with, exchange managers. . . .

Ed Shoelkoph, Idaho Springs theatre and
baseball manager, was also a visitor. . . .

Harry Levey, salesman, has accepted a po-
sition with Warner Brothers as sales rep-

resentative for the New Mexico territory.

. . . Mrs. Sudie I. Haney, exhibitor of Des
Moines, N. M., has sold her entire interests

in the Liberty to L. J. Gusler of Grenville,

N. M. . . . Sid Weisbaum, F. B. O. man-
ager, is making a rather lengthy sales trip

to Wyoming points. He expects to go as

far north as Cody. He is traveling by
automobile.

WASHINGTON
WASHINGTON, D. C—Samuel Mar-

kowitz, in charge of the poster service for

Crandall theatres, returned to his official

duties after an operation for appendicitis.

. . . John J. McGuirk, Al Boyd and Abe
Soblosky, officials of the Staneley-Crandall
Company, were under the guidance of

John J . Payette, supervisor of theatres, in

an inspection of the newly acquired Chevy
Chase theatre and the three houses in

Martinsburg, W. Va., under the manage-
ment of H. A. Dom-an. . . . The Earle

presented exclusive pictures of the recent

outing of the employes and officials of

Lansburgh Brothers and Company at

Chapel Point, Maryland. . . . Joseph
Vernon Flynn, for several seasons con-

nected with the management of Crandall’s

Ambassador-Savoy, was appointed to the

post of manager of the York as successor

to Nat Glasser, elevated to the position of

assistant supervisor of theatres.
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“What the Picture Did For Me”
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 1926

This is the original exhibitors* reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

“What the Picture Did for Me” is the one genuine source of exhibitor-written box office

information.

Address: “What the Picture Did for Me,” EXHIBITORS HERALD, 407 South Dearborn
Street, Chicago, III.

Associated Exhibitors

THE EARTH WOMAN: Mary Alden—Some
like it and some don’t ; too much mountain pov-

erty stuff. Well acted and directed. Six reels.

—

Giles Master, Strand theatre, Gallup, N. M.—Gen-
eral patronage.

EAST OF BROADWAY: Owen Moore—Fair
picture. Did a satisfactory business in face of

hot weather.—A1 C. Werner, Royal theatre, Read-
ing, Pa.—General patronage.

FIFTY-FIFTY: Special cast—A program pic-

ture that did a fair business.—A1 C. Werner,
Royal theatre, Reading, Pa.—General patronage.

HIS BUDDY’S WIFE: Glenn Hunter—This
picture had a hit here and we had many pleased

comments on it.—A1 C. Werner, Royal theatre,

Reading, Pa.—General patronage.

CAMILLE OF THE BARBARY COAST: Spe-

cial cast—Pleased everybody and did a nice busi-

ness.—A1 C. Werner, Royal theatre, Reading, Pa.

—General patronage.

IS LOVE EVERYTHING?: Special cast—Fair
picture that brought in fair attendance.—A1 C.

Werner, Reading, Pa.—General patronage.

KEEP SMILING: Monte Banks—This picture

did a very good business and seemed to please

the fans immensely.—A1 C. Werner, Royal theatre,

Reading, Pa.—General patronage.

Chadwick
A PRINCE OF BROADWAY: George Walsh-

Just a program attraction that averaged fairly

well.—A1 C. Werner, Royal theatre, Reading, Pa.
—General patronage.

BLUE BLOOD: George Walsh—Despite hot
weather, this picture did a fair business.—A1 C.

Werner, Royal theatre, Reading, Pa.—General
patronage.

AMERICAN PLUCK: George Walsh—A pro-
gram picture that did a good business.—A1 C.

Werner, Royal theatre, Reading, Pa.—General
patronage.

THE UNCHASTENED WOMAN: Theda Bara—
This vehicle did help to bring back Theda Bara,
still it did a fair business.—A1 C. Werner, Royal
theatre, Reading, Pa.—General patronage.

THE WIZARD OF OZ: Larry Semon—We can
only say that this picture did a surprisingly good
business during a very hot spell.—A1 C. Werner,
Royal theatre, Reading, Pa.—General patronage.

F. B. 0.
THE RANGE TERROR: Bob Custer—The fans

enjoyed this one and business held fairly well.

—

A1 C. Werner, Royal theatre, Reading, Pa.—Gen-
eral patronage.

A POOR GIRL’S ROMANCE: Gertrude Short-
Just a program picture, that will satisfy if you
don’t expect too much.—Bert Silver, Silver Family
theatre, Greenville, Mich.—General patronage.

A POOR GIRL’S ROMANCE: Gertrude Short

—

This would have been a good show if they had
put a star in it, but this girl killed this show.
A Gold Bond but a poor one. Six reels.—Wm. S.

Whitfield, Crystal theatre, Peru, Nebr.—General
patronage.

LADDIE: Special cast
—“Laddie” is one of

Gene Stratton Porter’s most noted novels. It is

the kind of a picture nearly everyone enjoys. It

is mainly a simple story of the unpretending lives

of ordinary people and as such it is powerfully
appealing. The cast is exceptionally good. Busi-

Special to

Contributors
The news this week is that J. C.

Jenkins has broken loose with a kodak
and is shooting exhibitors right and
left. The photos reproduced on sub-

sequent pages are just a beginning.

J. C. will get the hang of the thing

in no time and then watch out. He’ll

be in to see you—and show you to

the world.
* * *

Agitation anent the world’s greatest

dirt track auto run continues apace

—

whatever that is—and Robert L. An-
derson breaks out this week with a

bet on “Colleen.” He doesn’t say how
much but he is “taken” by the only
individual in these United States who
cleaned up on Gertrude Ederle’s

triumph over the channel.
Anyone else bothered with over-

confidence is invited to lay his stuff.
* * *

It isn’t far from here to publication
of the next “Box Office Record” and
contributors who are not up to date
on their reporting can give a lift by
sending in the dope.

W. R. W.

ness very good considering the weather. A box
office attraction for your theatre. Seven reels.

—

James D. Kennedy, Apollo theatre, Indianapolis,
Ind.—General patronage.

THE COWBOY MUSKETEER: Tom Tyler—
This boy is a comer and if they give him good
stories will go over big. Everyone enjoyed this

picture. Five reels.—Giles Master, Strand theatre,
Gallup, N. M.—General patronage.

THE ISLE OF RETRIBUTION: Special east—
Just fair. This picture was very poorly directed

To Auto
Racers

:

Come on, boys—you’re sure wel-
come.

I will do my best to show all you
sunbaked speeders a jolly time in this

cool climate, when you arrive and as

long as you stay.

I have a grand prize for the win-
ner of the Neligh-to-Forks race and
a feed for all contestants. And a

booby prize for “Viola,” too.

I am betting on “Colleen.” Who
wants to call me?

ROBERT L. ANDERSON,
Olympic Theatre, Forks, Wash.

P. S.—Hey, J. C., come on back.
Michigan is in the wrong direction.

(R. L. A.—What’ll you bet?—WRW.)

and got tiresome toward the end. Photography
was beautiful but the story was weak. Seven reels.

—Giles Master, Strand theatre, Gallup, N. M.

—

General patronage.

WILD TO GO : Tom Tyler—This is a good
clean western picture that pleased every one of

my Saturday night crowd. The girls here rave
about how good looking Tom Is. Several film

salesmen tell me that all exhibitors have a good
word for Tom Tyler. Some here like him better

than Tom Mix. Five reels.—R. G. Chamberlain,
Popular theatre, St. Cloud, Fla.—General patron-
age.

THE MIDNIGHT FLYER: Cullen Landis—This
picture went over with a bang. A very large

crowd attended and you should have heard them
applaud when the leap was made from one tender

to the other. If your patrons like action, give

them this. Seven reels.—Clarence C. Fuller, Lox-
ley Hall, Loxley, Ala.—Small town patronage.

MESSALINA: Special cast—This picture

brought forth a whole lot of deserved praise from
people familiar with history and was seemingly
appreciated by the rest of the audience, too.—A1
C. Werner, Royal theatre, Reading, Pa.—General
patronage.

FLAMING WATERS: Special cast—An ordi-

nary program show that pleased a fair size

Saturday crowd. It did not draw as well as the
average for us. The cast was fair. This was the
poorest of the Gold Bonds for us. Seven reels.

—C. A. Anglemire, Y theatre, Nazareth, Pa.

—

General patronage.

THE FIGHTING BOOB: Bob Custer—This is

full of snap and something doing every foot. I
advise you to show it if the westerns go over in
your town. It did well for us at box office. Five
reels.—C. A. Anglemire, Y theatre, Nazareth, Pa.
-—General patronage.

FORBIDDEN CARGO : Evelyn Brent—This
wasn’t a big picture and they don’t ask you a
big price for it. The water scenes were real in

this. It was just the right picture for my Satur-
day crowd. It’s the first time I’ve played Evelyn
Brent and believe me she’s a real actor. Five
reels.—Peter Kullman, Monarch theatre, Ponteix,
Sask., Canada.—General patronage.

FORBIDDEN CARGO: Evelyn Brent—A pro-
gram picture that did an average business.—A1
C. Werner, Royal theatre, Reading, Pa.—General
patronage.

THE CLOUD RIDER: A1 Wilson—Fair pro-
gram attraction.—A1 C. Werner, Royal theatre,

Reading, Pa.—General patronage.

SMOOTH AS SATIN: Evelyn Brent—Fair
crook picture. Fair business.—A1 C. Werner,
Royal theatre, Reading, Pa.—General patronage.

CHEAP KISSES: Special cast—“Very good
picture,” said the majority, and as a box office

attraction it was okay.—A1 C. Werner, Royal
theatre, Reading, Pa.—General patronage.

THE FIGHTING DEMON: Richard Talmadge—
The picture that would have been good if we had
the 6 reels instead of the 2% made into 6. We
received the print of this of which half the pic-

ture had been cut out. It ended during a boxing
match and the fans sure made it known that
they wanted to see the other half. We had to

lock up immediately after the feature ended and
issue passes good for any other night. This is

the first time that a picture has ever come to

Khattar’s in such a condition and we are claim-

ing our loss.—Geo. Khattar, Khattar’s theatre,

Sydney, N. S., Canada.—General patronage.

HIGH AND HANDSOME: Lefty Flynn—

A

nice wholesome picture that will please Lefty’s

fans. Went over fine and drew good. Advertising
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Jenkins Shoots

Bert Silver

F OLKS, meet our old friend, Bert
Silver, of the Family theatre,

Greenville, Michigan. Bert’s reports

in “What the Picture Did For Me”
have been a strong factor in building

up that department to what it is today.

Bert is one of the old warhorses in

theatrical lines, and girls, isn’t he just

too cute for anything?—J. C. J.

matter great and attractive. Five reels.—Geo.

Khattar, Khattar’s theatre, Sydney, N. S., Canada.
—General patronage.

BORN TO BATTLE: Tom Tyler—About the best

Tyler picture which we have used. Tyler, Frankie
Darro and the gang are good as usual. There is

also a good burro in the picture which adds much
comedy. The dog, “Sitting Bull," is excellent.

Jean Arthur has the feminine lead and she does

it well enough. Don’t fail to buy the Tyler at-

tractions. Five reels.—W. T. Davis & Son, Rialto

theatre, Sharon, Wis.—General patronage.

TEARING THROUGH: Richard Talmadge—Biff

bang crook drama that went over good. Talmadge
well liked for his neck breaking stunts. A favorite

at our house. We play all of his pictures that we
can get a hold of. Five reels.—Geo. Khattar,

Khattar’s theatre, Sydney, N. S., Canada.—Gen-
eral patronage.

HANDS ACROSS THE BORDER: Fred Thom-
son—As usual with this star, it was very good
and went over in fine shape. Fred is a great

favorite here. Six reels.—Giles Master, Strand
theatre, Gallup, N. M.—General patronage.

THREE WISE GOOFS: Very good comedy that

gets several laughs. Two reels.—E. D. Luna, Cozy
theatre. Wagoner, Okla.—General patronage.

THAT DEVIL QUEMADO: Fred Thomson—
For a good crowd and a lot of profits these

Thomson’s sure are the thing. This one of Fred’s

was well liked and, as usual, drew big crowds.

In fact he is in the same race as that of Mix,

Jones and Gibson. More power to you and Silver

Kinf, Fred. Five reels.—Geo. Khattar, Khattar’s

theatre, Sydney, N. S., Canada.—General patron-

age.

First National

PUPPETS: Milton Sills—Milton, you were
splendid in this, and apparently your name is a
drawing power, for we did a turnaway business.

The best in weeks. If all of First National’s

stories were as consistent as “Puppets” there

would be no complaint. Several said this was
superior to “The Dark Angel” which we
shewed last December. Rating 98 per cent. Seven
reels.—Pace & Bouma, Rialto theatre, Pocahontas,
Iowa.—General patronage.

THE WILDERNESS WOMAN: Special cast—
Very good comedy drama. Boost it and it will

make good. They talked about it here and busi-

ness was better second night. Eight reels.—A. G.

Witwer, Grand theatre. Rainier, Ore.—General
patronage.

THE SAVAGE: Ben Lyon—This picture

packed my house the first night. It’s not a spe-

cial. Will please 85 per cent. Played big specials

and paid three times as much as I did for this

Rand’s “Colleen”

Survives Tryout
Just got back from a trip to Yel-

lowstone, and it is certainly a won-
derful sight. (The hotels are very
wonderful also.) This was our maiden
trip for “Colleen” and believe me she
acted true to her namesake and passed
everyone on the road. We are all set

now for that trans-continental exhibi-
tor race.

I missed several copies of the
“Herald” and so much has happened
in the Auto Classic that I don’t know
whether Jenkins is eating catfish on
the Missouri or Huckleberry pies in
Michigan. I see Gailey’s on the war-
path since Jenkins dubbed him “bull
head fisher,” but where in the seven
seas did Elmer buy up all those fish

in the picture? Looks like a mighty
suspicious catch for those creeks in
Nebraska which run bone dry in die
Summer. Now if that was out here
in Salmon it would be just an hour’s
catch, and a short one at that.

I also note that W. R. W. is in
that auto race with his “Owen Moore”
and will say that he’ll be owin’ still

more when he gets as far as Salmon.
(The route must come through this

berg or I’ll be good and sore, for I
want to present to my public J. C.
Jenkins alongside of W. R. W., Adams,
O’Hara, Estee, Anderson and the
others of the gang, provided “Owen
Moore” and “Viola” can hold out this

far, of which I have serious doubts.)
I suppose Rou Adams will cut

loose with a Cadillac or some super
affair, but when we meet at Neligh
“Colleen” will sure throw sand in his
face, believe me.

I note Jenkins has set the date for
June, 1927. Does that darned old cuss
think that “Viola” will last that long?
Boys’ let’s give him a year’s handicap
start, for at the 15 miles per hour
which he is allowed to drive, we can
still beat him easily.

Robert Anderson is as bad as Gailey
with those fish yarns, but there’s a

fine day of reckoning coming to him
when we get to Washington and check
up on him. And if that clambake is

not ready and steaming on our ar-

rival, Lord help that Forks exhibitor.

PHILIP RAND, Rex Theatre,

Salmon, Idaho.

and this went over better. The so-called specials
are the bunk for a small town. Seven reels.

—

Peter Kullman, Monarch theatre, Ponteix, Sask.,
Canada.—General patronage.

THE BROWN DERBY: Johnny Hines—This
could have been easily done in five reels, but
they will drag them out. However, ’tis good com-
edy, far-fetched, with several situations that will

tickle the risibilities. Hines is always good, it’s

his vehicles that are not. Seven reels.—Pace &
Bouma, Rialto theatre, Pocahontas, Iowa.—General
patronage.

RANSON’S FOLLY : Richard Barthelmess—
Dick is burdened with a poor story and Dorothy
Maokaill is weighed down with tne most impossible
mop of blonde hair that looks like excelsior. We
all know Dick has that subtle spark of actor
ability, but his last few pictures don’t mean a

thing at the box office and we’ve lost dough on
him, so he’s out. Eight reels.—Pace & Bouma,
Rialto theatre, Pocahontas, Iowa.—General
patronage.

KIKI: Norma Talmadge—Norma in something
different with Ronald Colman. A fine drawing
card but not a family feature for small towns.
Norma a wonderful actress that put this one
over.—H. E. Murray, Murray’s theatre, DeFuniak
Springs, Fla.—General patronage.

SWEET DADDIES: Special cast—Very good
business. Had a little special advertising stunt

on this which took better than I expected. Seven
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reels.— O. V. Kelly, Badger theatre. Reedsburg,

Wis.—General patronage.

TRAMP TRAMP TRAMP: Harry Langdon

—

Harry, go back to two reelers and stay there.

Let the reviewers influence me against my judg-

ment and shot this as a two-day special to a

grand and glorious flop. He will be run one day

only in my theatres. Some of the boys have

panned “The Brown Derby.” Well, play Langdon
one day and "The Brown Derby” two is my opin-

ion of these two comedies. Six reels.-—S. B. John-

son, Regent theatre, Cleveland and Shaw, Miss.-
General patronage.

CLASSIFIED: Corinne Griffith—This was a

good picture but it didn’t take in my town. No
fault of the picture. Every exhibitor should report

if a picture is good or poor. Some exhibitors

report a picture poor, because they didn’t make
money on it. That fools the next exhibitor who
buys the picture. Seven reels.—Peter Kullman,

Monarch theatre, Ponteix, Sask., Canada.—Gen-
eral patronage.

THE KNOCKOUT: Milton Sills—A fine picture

for any night. Pleases them all. Wish we had
more like it.—James Moffitt, Auditorium theatre,

Tampa, Kan.—Small town patronage.

MEMORY LANE: Special cast—There may be

places that this picture would be appreciated but

not in my town. It is another of First National’s

that starts deadly slow with a romance of two
boys and a girl, the first two reels which are

devoted to one of the boys getting married and
the other hanging around watching the ceremony,

the bride and mother parting, then the going away,

then the love scenes in the honeymoon carriage

spread over two reels right at the start. My,
what a rotten production for an eat ’em alive

audience. Love scenes all the way through, eight

long reels. I don’t know how they get away with

it in other places, but this kind of a film kills

the business, what little is attracted by it. My
reports, most of them, from this block of pictures

have been bad, proved at the box office, but in

justice to First National I’ll say that out of some
eighteen pictures they have had two Johnny Hines

that clicked, one Griffith, "Classified,” two of

Colleen Moore, one fair "Irene,” one good "Ella

Cinders,” "The Dark Angel,” and that about cov-

ers it. I saw a good report on "Memory Lane”
as a “sweet audience picture, well done and ex-

ceptionally well directed,” but I would not have

run it had I seen it first. A lot of much love

scenes without a flash of action from start to

finish. Just tonight it runs and not tomorrow

;

it is going back. First National evidently needs

a shakeup in the directorial end of their estab-

lishment.—A. E. Hancock, Columbia theatre, Co-

lumbia City, Ind.

MLLE. MODISTE: Corinne Griffith—Well pro-

duced and acted picture. Good entertainment to

average business. Six reels.—A. G. Witwer, Grand
theatre. Rainier, Ore.—General patronage.

MLLE. MODISTE: Corinne Griffith—Corinne

is just about as good at the box office as Colleen

Moore, and that’s saying something. A real good

picture.—-G. C. Craddock, Grand theatre, Macon,

Mo.—General patronage.

SO BIG: Colleen Moore—Another of Colleen’s

pictures that pleased the old and young alike.

Drew good. A picture that will do your heart

good. Go big after this angle when you play

"So Big.” Nine reels.—Geo. Khattar, Khattar’s

theatre, Sydney, N. S., Canada.—General patron-

age.

SUNDOWN : Special cast—Old but good. Drew
us two fine houses. A dandy story and some

mighty interesting stuff regarding the early cattle

days. Admission 10 and 30 cents. Nine reels.

—

James Moffitt, Auditorium theatre, Tampa, Kan.

—

Small town patronage.

IRENE: Colleen Moore—A good Colleen Moore
picture. Keep up your good work, Colleen. Seven

reels.—Robert Kessler, Benn theatre, Philadelphia,

Pa.—General patronage.

THE NEW COMMANDMENT: Blanche Sweet

—Very fine picture but the title does not mean
anything to the picture.—E. W. Swarthout, Palace

theatre, Aurora, Ind.—General patronage.

SENOR DAREDEVIL: Ken Maynard—This
was sold to us as a western, and turned out to

be a big outdoor special. To introduce this star

to our patrons we ran this his first picture with

five acts A. & H. vaudeville and the picture walked
away with the show. You can step on this one,

advance your prices, please your patrons and pull

in the dough. Seven reels.—N. Allermand, Star

theatre. Price, Utah.—General patronage.

RAINBOW RILEY : Johnny Hines—Leave it

to First National to put over a star. If any
company is entitled to slogan it’s First National,

because “if it’s a First National it sure is the

best picture in town.”—G. C. Craddock, Grand
theatre, Macon, Mo.—General patronage.

LILIES OF THE FIELD: Special cast—A very

J. C. Jenkins—His Colyum

DEAR HERALD:
VASSAR, MICH., August 2, 1926.

This part of Michigan, known as “The Thumb,” is the most beautiful part of

the state I have yet visited. The country for the most part is very level and the

crops are immense. Wheat, beans and sugar beets are the principal crops, although
considerable corn and oats are grown. There is an abundance of small fruit and
the apple trees are loaded to the ground and it looks like this part of the state espe-

cially would enjoy a year of exceptional prosperity.

Vassar is a thriving town of about 1,600 and is located in the heart of this splen-

did agricultural district and shows evidence of prosperity. The Rex theatre is the

only amusement place in the town and is operated by Mr. C. C. Ingersoll, and
judging from appearances while I was there, the Rex is enjoying good business.

BAD AXE, August 3rd.

I have often heard of Tombstone, Arizona, Pipestone, Minnesota, Grindstone,
South Dakota, Cut Meat, Wyoming, and Medicine Hat, Canada, and now we’ve got

Bad Axe, Michigan. How’s that for a name?
I made considerable inquiry to learn why they named the town Bad Axe and

nobody seemed to know. There must have been some reason, for there is no sense
in loading a town down with that kind of a name without some good reason for it,

and this is the way I think it came about. In 1831 old man Jones homesteaded the

land where the town is now located and in the early part of the winter of that

year, after Jones had his log cabin built, an Indian and his squaw came along one
evening and wanted to stay all night with Jones, but he had no money, so Jones
told the buck that he would keep them if he would chop up a pile of wood there
was in the back yard. The buck took the ax and went out and cut a couple of small
limbs and then came back and threw the ax down and said, “Me big brave, me no
chopem wood, bad ax, squaw she heap chopem wood plenty,” so the squaw had to

chop the wood and from that day to this the place has been known as Bad Axe. Now
this may not be historically correct, as I have framed this up myself without any
data to go by, but somebody had to find a reason for naming the town and this is

a good story anyhow. The natives have affixed the letter “e” to Ax and nobody
seems to know why, and what worries me is that this affix is liable to spoil the

effect of my story.

Bad Axe is a right smart town and is surrounded by a splendid farming country.

She has a combined Opera house and picture theatre which is presided over by
C. H. Schukert, who is giving his patrons the best there is in amusements.

I am thoroughly sold on Michigan’s summer climate, it has anything beaten I

have ever experienced, but how about the winter? Boys’ get your mufflers—four
feet of snow don’t sound good to me.

The Hurons and Pottawatamies must have had a swell time when they roamed
this territory before the white man came, and before they had to dodge automobiles
and inhale monoxide gas.

They fished and picked huckleberries during the summer season and in the

winter the snow was so deep thy couldn’t work and if that doesn’t make an ideal

condition in which to live then I have been trying to run on one cylinder. But that

has all been changed now, and the white race is becoming prematurely old by over-

work in endorsing dividend checks. Give me the good old days.

While in Kande yesterday I picked up the last issue of the “Herald” and was
surprised to note that Elmer Gailey of Wayne, Nebraska, had the nerve to send in

a picture of himself with that string of bass. Of course it gave me a laugh, for to

my certain knowledge that string of stuffed studio bass has been photographed no
less than a hundred times. I know the photographer who took the picture and know
that he has been doing a land office business charging such fishermen as Gailey five

dollars per for the use of this string. If you will examine the picture carefully you
will observe that those bass are all shriveled up from having been used so many
times. If this had been a string of bullheads I might have taken some stock in his

story, but he can’t pull that string of bass on me and get away with it, I have seen
them too many times.

SANDUSKY, August 4th.

It looked like everybody and his pup had come to Sandusky tonight. I sup-

posed they had come in to see Harold Lloyd in “For Heaven’s Sake” until I saw the

town marshal rope off the main street and then I learned that they were going to

stage a Charleston contest on the pavement. I didn’t go to see this contest for this

cross-legged, crow-hop stuff never made a hit with me, but I noted that a well filled

house at the theatre almost laughed themselves into hysterics at “For Heaven’s Sake,”
and I have got to rub horse liniment on my ribs before I can go to sleep, and it’s

all Harold’s fault. Doggone that boy, he’ll kill me yet. William H. Anderson, who
operates the Star theatre, is a most congenial gentleman to meet, and while he is

somewhat new at the business, he is making careful selections of his programs and
as a result is building up a fine business.

I have received another letter from “Eagle Eyed” Joe. Joe, as you know, is

the office boy who makes the wheels go round in the “Herald” office. Joe tells me
that he has another name, that they call him “Cherry Pie Joe” and that’s because
he eats cherry pie every day except Sunday. Judging from the tone of Joe’s letter

he is somewhat worried, for he writes me that he got a letter from a girl in one
of the restaurants and she told him he would have to cut out cherry pie. If I was
Joe I would go down to that restaurant and tell that girl to mind her own business,

and I’d eat cherry pie on Sunday too if I wanted to.

I like that kid, and I’m going to try

WTien I am there some day
To fill him up on cherry pie

At some swell Chi \cafe.

J. C. JENKINS, (The Herald Man).
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No, This Is Not Jenkins’ “Viola”

O NE of the exploitation stunts used by Jack O’Brien of the Colonial theatre,

Tracy, Minnesota, in putting over “The Iron Horse.” Jack had them lined up
from the corner of the theatre clear down to the Widow Maloney’s place.

We understand that Jack played this picture on St. Patrick’s day in the evening,

and, to properly commemorate the event, he had four young ladies pinning sham-

rocks on the customers as they entered the theatre. B’gora, you can’t beat the

Irish.—J. C. J.

good picture that pleased everybody.

—

A1 C.

Werner, Royal theatre, Reading, Pa.—General
patronage.

CLASSMATES: Richard Barthelmess—Not a
big special, but a fairly good show that seemed to

please and draw. Seven reels.—N. E. Frank,
Regent theatre, Wayland, Mich.—Small town
patronage.

SALLY : Colleen Moore—A real picture that
went over big. It had everything and is one of

the best comedy-dramas we have ever shown.

Sure would like to have Colleen’s picture for

our lobby. Nine reels.—Clarence C. Fuller, Loxley
Hall, Loxley, Ala.—Small town patronage.

SALLY : Colleen Moore—As usual, Colleen does

her work well. I wish there were more like her,

then we would not need to worry about good
pictui-es. We would always get them.—Leo. M.
Fay, Gem theatre, Socorro, N. Mex.—Small town
patronage.

OLD LOVES AND NEW: Lewis Stone—

A

good one, pleases all classes, but why so long?
Would have pleased better had it been two reels

shorter.—A. Mitchell, Dixie theatre, Russellville,

Ky.—Small town patronage.

OLD LOVES AND NEW: Lewis Stone—Good
story, well produced and acted. Business below
average. Eight reels.—A. G. Witwer, Grand
theatre. Rainier, Ore.—General patronage.

Fox
MORE PAY LESS WORK: Mary Brian—An

excellent comedy. Had I known just what this

picture was I could have used it to better ad-
vantage. The movie conception of “Cappy
Ricks” is certainly at odds with Mr. Kyne’s de-
scription. Six reels.—J. S. Walker, Texas thea-
tre, Grand Prairie, Tex.—Small town patronage.

MORE PAY LESS WORK: Special cast—

A

mighty good picture and a splendid entertain-
ment. The directors all fall down on screening
the character, Cappy Ricks. Evidently they
haven’t read his stories. Seven reels.—C. S.

Watson, Electric theatre, Caldwell, Kan.—General
patronage.

THE OUTSIDER: Jacqueline Logan—Some
liked very well, others did not like desert healer
part. About 50-50 buy. Will draw fair.—H. E.

Munrray, Murray’s theatre, DeFuniak Springs,
Fla.—General patronage.

THE DIXIE MERCHANT: Special cast—Just
about as weak as they make them. Slow, draggy,
and to no purpose. Three or four good actors

stalling around with little or nothing to do.

J. Farrell MacDonald, a great character actor,

failed to create a lovable character as the old

horse lover in this. He had no material to work
on and the character did not seem to suit him.
Nothing in the make-up of the story to put life

in it. Outside of salaries, this picture is the

cheapest looking product we have had in months.
—Ben L. Morris, Temple theatre, Bellaire, O.

—

General patronage.

THE HUNTED WOMAN: Special cast—Not
so good. Attendance off.—AI C. Werner, Royal
theatre, Reading, Pa.—General patronage.

WINGS OF YOUTH: Special cast—Just a
program picture that went below the average in

attendance.—Al C. Werner, Royal theatre, Read-
ing, Pa.—General patronage.

HIS PAL: William Russell—This picture

brought in a very nice attendance and was liked

by the fans.—Al C. Werner, Royal theatre, Read-
ing, Pa.—General patronage.

BEFORE MIDNIGHT: William Russell—Did a

nice business here and seemed to please every-

body.—Al C. Werner, Royal theatre, Reading, Pa.
—General patronage.

A MAN FOUR SQUARE: Buck Jones—Not up
to the Buck Jones standard. A few good thrills.

The director ought to give Buck more sense. Six
reels.—C. S. Watson, Electric theatre, Caldwell,
Kan.—General patronage.

THE TIMBER WOLF: Buck Jones—A real

he-man picture of the great out-doors. Pleased
Jones followers 100 per cent. As good a picture

as any exhibitor could wish for. Advertising
matter great. A sure clean up for any house.
Five reels.—-Geo. Khattar, Khattar’s theatre, Sid-

ney, N. S. Canada.—General patronage.

THE MAN WHO PLAYED SQUARE: Buck
Jones—Our first Fox picture in over a year. This

was an A-l Western. All about stealing gold

from a stamp mill at a mine. Buck cleans up
the gang, aided by a comical cuss—the cook

—

who has a pet monkey. Wanda Hawley is owner
and boss of the mine whom Buck hates at first

and finally loves and wins, and we don’t blame
Buck a bit, at that, for we’re kinda fonda
Wanda. Men liked it and the kids ate it up.

Book it. Seven reels.—Philip Rand, Rex thea-

tre, Salmon, Idaho.—General patronage.

HARD BOILED: Tom Mix—This picture was
not as good as some of the other Mix pictures,

but it pleased well because Tom Mix was the

star. Six reels.—Pace, Bouma & McGraw,
Princess theatre, Traer, Iowa—Small town pat-

ronage.

HAVOC: George O’Brien—This is a very good

picture of the world war. Pleased a very good
crowd. Acting by male players very good. Nine
reels.—N. E. Frank, Regent theatre, Wayland,
Mich.—Small town patronage.

HAVOC: George O’Brien—Good picture of the

war, well directed and well acted. Much better

than the usual Fox pictures. Eight reels.—Giles

Master, Strand theatre, Gallup, N. M.—General

patronage.

THE FOOL: Special cast—Pictures of this

sort, in my opinion, are a credit to the industry.

Exhibitors desiring good clean moral pictures

should get this one ; it would make a good Christ-

mas program. Ten reels.—Lloyd Oiler, Idle Hour
theatre, Tamms, 111.—Small town patronage.

THE FOOL: Special cast—The church element

bubbled over with praise for this picture, and

others seemed equally pleased with it.—-Al C.

Werner, Royal theatre, Reading, Pa.—General

patronage.

Big Publicity to help you to

unequalled receipts /

GENE
TUNNEY

Fights Dempsey for .

the Title in September /
GENE IS THE STAR. OF

\ffre Fighting Marine'
A Wonder
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Now I’ll

Tell One
Some time ago I had the pleasure

of making a trip through the South,

and visiting different places of interest

in various states, I finally landed at

Galveston, Texas, to see the sights, in-

cidentally taking trips out into the

Gulf of Mexico. While at the latter

place I could not resist the attempt

to try my luck at salt water fishing.

Getting my fishing tackle assembled

and procuring bait, which is usually

fresh shrimp, I tried fishing for a short

time, and as my luck was very good,

I decided that I would try it again the

next day with renewed vigor. I caught

a number of species of fish that were

unknown to me, but the most of which

were blue catfish, which resemble the

same fish of the rivers in Nebraska,

varying in size up to about three

pounds.
Among the other fish caught were

the “Moon” fish, mentioned in my
short letter of a few days ago, also

large crabs and turtles that were so

large that I hesitate to describe them.

Sharks were plentiful and I saw two

landed that weighed one hundred

thirty-five and thirty pounds respec-

tively. My wife, who was also fish-

ing, landed a “Bonnet Nosed ’ shark.

We also saw a turtle that was at least

seven feet long and would weigh ac-

cording to the “old timers” about 800

pounds.
A short distance away a shark (man

eating variety) appeared upon the

surface of the water several times

which was estimated by local residents

to be about fifteen feet long. Unfor-

tunately there was no photographer

present, nor did we have our kodak

with us, so we could not get a picture

of these fish, etc. The catfish you see

in the picture with yours truly is a

channel cat caught in the Elkhorn

River which flows about one-half mile

from where I live, and was the largest

of several that was caught, and

weighed just nine pounds.

As to bull head fishing, we have

plenty of it here if you want it, but

we will leave that to Gailey, as J. C.

says he is an expert in that line. I

would, however, like to see the small

town boys that Gailey met when he

had his picture taken with that string

of fish. Gailey has not told anyone

where he caught that string of fish,

unless it was to that Jewish Rabbi of

Elgin, and he made me a visit some

short time ago and said nothing

about it.

My namesake, Robert L., of Forks,

Wash., sure does make my mouth

water when he tells about those trout,

as I believe I prefer them to “Fishy”e

Phil’s Salmon, and I am looking for-

ward to the time when I can put my
“Clara” in reverse and pass J. C.’s

“Viola” going backwards out to see

Robert L. at Forks, Wash.
Come now, all you fellows who

think you can fish and race, and let’s

show J. C., Robert L., Elmer Gailey,

et al, that they are amateurs at the

game.

C. V. ANDERSON, Oak Theatre,

Oakdale, Nebraska.

THE WHEEL: Special cast—Splendid picture

and everyone was pleased. Well directed, good

story, good acting. Eight reels.—Giles Master,

Strand theatre, Gallup, N. M.—General patronage.

RUSTLING FOR CUPID: George O’Brien-
Good average western. George O’Brien getting

more popular every day. Men and women both

like him. Five reels.—N. E. Frank, Regent thea-

tre, Wayland, Mich.—Small town patronage.

THE GILDED BUTTERFLY—A fine program
picture.—Bert Silver, Silver Family theatre,

Greenville, Mich.—General patronage.

THE BEST BAD MAN : Tom Mix—As usual.

Mix always pleases and brings good crowds.

Plenty of action and thrills in this. Five reels.

—

Geo. Khattar, Khattar’s theatre, Sidney, N. S.,

Canada.—General patronage.

THE GOLDEN STRAIN: Special cast—Peter
B. Kyne’s thrilling story that was well liked.

Western type ; drew fair ; no fault of the picture.

Six reels.—Geo. Khattar, Khattar’s theatre, Syd-

ney, N. S. Canada.—General patronage.

THE EVER LASTING WHISPER: Tom Mix—
Another dandy from Mix that drew good and
pleased all. Plenty of fights and action. Don’t
be afraid of “The Everlasting Whisper.” Six

reels.—Geo. Khattar, Khattar’s theatre, Sydney,
N. S. Canada.—General patronage.

THE IRON HORSE: Special cast—The great-

est motion picture that ever came out of a
studio. Acclaimed by the whole town as a sen-

sation ; drew big, far better than “The Covered
Wagon.” Get this box office wow and show the
world what a photoplay “The Iron Horse” really

is. Boost the limit. The sky is the lowest.

Twelve reels.—George Khattar, Khattar’s theatre,

Sydney, N. S., Canada.—General patronage.

OVER THE HILL: Mary Carr—Second time
here, very satisfactory production. Too long, if

any complaint applicable. Eleven reels.—Giacoma
Bros., Crystal theatre. Tombstone, Ariz.—General
patronage.

Metro-Goldwyn
THE ROAD TO MANDALAY: Lon Chaney—

Chaney as usual gives a wonderful performance.
Will only appeal to rough class. Pleased about
60 per cent here. Business not so good as
former Chaney offerings. Six reels.—A. G. Wit-
wer. Grand theatre, Rainier, Ore.—General pat-
ronage.

THE AUCTION BLOCK: Charles Ray—This
one satisfied the patrons. A very good picture but
no special. First Charles Ray subject we have
played for some time. A very good story and
plot to the play, but nothing extra. Seven reels.

—Pace, Bouma and McGraw, Princess theatre,

Traer, Iowa.—Small town patronage.

THE AUCTION BLOCK: Charles Ray—

A

wonderful picture. A great comeback for Charles
Ray. Seven reels.—Robert Kessler, Benn theatre,

Philadelphia, Pa.—General patronage.

MONEY TALKS: Special cast—This is a
splendid comedy program. Just as good enter-

tainment as any being made these days. Owen
you’re funny.—Bert Silver, Silver Family theatre,

Greenville, Mich.—General patronage.

MONEY TALKS: Special cast—A good comedy
drama with some slapstick stuff. It got lots of

laughs and pleased my patrons. Seven reels.

—

C. S. Watson, Electric theatre, Caldwell, Kan.

—

General patronage.

THE BLACK BIRD: Lon Chaney—A very fine

crook story, all of Chaney’s pictures are worth
playing.—Bert Silver, Silver Family theatre,

Greenville, Mich.—General patronage.

BROWN OF HARVARD: Special cast—Very
pleasing. Eight reels.—J. S. Walker, Texas thea-
tre, Grand Prairie, Tex.—Small town patronage.

THE WAY OF A GIRL: Special cast—Pleased
the sophisticated part of the audience immensely.
The others had no complaint to make.—Al C.
Werner, Royal theatre, Reading, Pa.—General
patronage.

LOVEY MARY: Special east—Very good show,
especially for the women and children. We hooked
up with the churches and did well with it. Six
reels.—A. G. Witwer, Grand theatre. Rainier,

Ore.—General patronage.

BEVERLY OF GRAUSTARK: Marion Davies
—A very entertaining story that was enjoyed by
all.—H. E. Murray, Murray’s theatre, DeFuniak
Springs, Fla.—General patronage.

THE TORRENT: Special cast—Heavy drama,
well acted. Played this and “I Do” on same
program. Drew nice crowd. Seven reels.—Leo.

M. Fay, Gem theatre, Socorro, N. Mex.—Small
town patronage.

DON’T: Special cast—Very good comedy and
will please if you can get them in. Business
light here. Six reels.—A. G. Witwer, Grand
theatre. Rainier, Ore.—General patronage.

HIS SECRETARY; A SLAVE OF FASHION:
Norma Shearer—These are both very good and
should do a good business. Norma sure O. K.
Sure, I would like an autographed photo.—Leo.
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A Jenkins Stop at Manistee

'T'HE Ramsdell theatre at Manistee, Michigan. This theatre is under the manage-
ment of E. L. Merkley and has the backing of the members of the Rotary Club,

individually but not as an organization, and as a result it has become to be the

centre of community interest. It is a magnificent structure with a seating capacity

of 900, with a club room and shower baths in the basement, and the entire second
floor is divided into a spacious ball room, dining room and kitchen, with other im-

portant features.

The Ramsdell plays the best in motion pictures and is enjoying the support of

the entire community. The ‘"Herald Man” is indebted to Mr. Merkley for a very
pleasant hour.-—J. C. J.

M. Fay, Gem theatre, Socorro, N. Mex.—Small

town patronage.

HIS SECRETARY: Norma Shearer—The best

Miss Shearer has ever made. The first picture

we’ve had in ages that grossed more the second

night. Don’t be afraid to go after this one.

Seven reels.—G. C. Craddock, Grand theatre,

Macon, Mo.—General patronage.

THE ONLY THING: Conrad Nagel—Person-
ally liked it. Patrons liked it about 50-50. Good

clean picture of mythical kingdom. Some comedy
and plenty of hokum. Fair attendance. Seven
reels.—Clarence C. Fuller, Loxley Hall, Loxley,
Ala.—Small town patronage.

THE ONLY THING: Special cast—The best
Elinor Glyn production we have had. Pleased
the majority. Drew average business in spite of

very hot spell. Six reels.—A. G. Witwer, Grand
theatre. Rainier, Ore.—General patronage.

EXCUSE ME: Conrad Nagel—Fair picture.

Pleased the majority. A1 C. Werner, Royal thea-
tre, Reading, Pa.—General patronage.

THE MERRY WIDOW: Mae Murray—Very
elaborate production. Acting the best, setting
grand, but not the best buy for small towns.
Not enough that like this kind.—H. E. Murray,
Murray’s theatre, DeFuniak Springs, Fla.—Gen-
eral patronage.

WIFE OF THE CENTAUR: Special cast—
While this picture was rather above the average,
it didn’t do as well as expected. Was it the title

that kept them out, or what?—A1 C. Werner,
Royal theatre, Reading, Pa.—General patronage.

MARRIED FLIRTS: Special cast—An enter-
taining picture that seemed to please the majority.

Average business.-—A1 C. Werner, Royal theatre,

Reading, Pa.-—General patronage.

THE RED LILY : Special cast—While consid-

ered a good picture by the sophisticated part of

the audience, it didn’t bring out a good enough
attendance to be satisfactory.—A1 C. Werner,
Royal theatre, Reading, Pa.—General patronage.

THE EXQUISITE SINNER: Special cast—Oh
what a piece of junk. Why did they ever turn
it loose. Two good stars and nothing to act to.

Put it on the shelf. Six reels.—Leo. M. Fay,
Gem theatre, Socorro, N. Mex.—Small town pat-

ronage.

Paramount
THE VOLCANO: Bebe Daniels—This one was

a very good show. Something different from the
usual tun of pictures. Pleased the patrons good.

The volcano scene was very well displayed. Won-
derful scenery. Five reels.—Pace, Bouma & Mc-
Graw, Princess theatre, Traer, Iowa.—Small town
patronage.

THE VOLCANO: Bebe Daniels—Good picture.

Six reels.—O. V. Kelly, Badger theatre, Reeds-
burg, Wis.—General patronage.

FASCINATING YOUTH: Special cast—Saw
this one screened at the exchange and was sold

on the picture and used every kind of accessories

to sell it to my public, and believe me I did, only
to have a rain-out on the first night, hardest
rainstorm this year. Second night was just a
little better than the first. Had a bad break on
a good picture, that’s all. Get behind it and put
it over, for people like it very much. Followed
Memphis. Tenn., showing, where stars appeared
in person. Seven reels.—S. B. Johnson, Regent
theatre, Cleveland and Shaw, Miss.—General
patronage.

FASCINATING YOUTH: Special cast—Picture
surprised me. Nothing daring about this, but it

pulled good business and gave satisfaction. People
remarked that it is a pleasure to come to the
Badger and see new up to date pictures. Seven
reels.—O. V. Kelly, Badger theatre, Reedsburg,
Wis.—General patronage.

PADLOCKED: Special cast—We used this to

open Greater Movie Season campaign and this

picture proved worthy of the occasion. Being a
Rex Beach story it pulled us good business. The
story is exceptionally strong, the cast and direc-
tion very good ; will hold it’s own with any of
the specials. Our patrons did not hesitate to
stop and comment very favorably on this picture.
Seven reels.—N. Allermand, Star theatre, Price,

Utah.—General patronage.

PADLOCKED: Special cast—An excellent pic-

ture that didn’t draw for me as it should. Seven
reels.—J. S. Walker, Texas theatre, Grand Prairie,

Tex.—General patronage.

SAY IT AGAIN : Richard Dix—You are safe

on this one in taking a chance of boosting it.

Has lots of comedy by Chester Conklin, some good
fighting by Gunboat Smith, and action all the
way. Has a number of novelties, including the
funny ‘‘Battalion of Death” that are characteristic

of Paramount pictures. Story is not much, but
the details that go with it make it a very much
worth while evening’s entertainment.—Ben L.

Morris, Temple theatre, Bellaire, O.—General
patronage.

DANGEROUS MONEY: Bebe Daniels—Good
picture based on “Clark’s Field.” Not so general-

ly liked as ‘‘Miss Bluebeard.” Good attendance.

Seven reels.—Clarence C. Fuller, Loxley Hall, Lox-
ley, Ala.—Smal town patronage.

GOOD AND NAUGHTY: Pola Negri—Very
good picture. Played Tuesday to better than av-

erage business.—O. V. Kelly, Badger theatre,

Reedsburg, Wis.—General patronage.

ALOMA OF THE SOUTH SEAS: Gilda Grey-
Broke the ice of the 15th Birthday Group with
this as a first Mississippi showing, and am sorry

to say that it flopped at the box office. The
opinion was about 50-50, some saying that it was
too suggestive. Personally I thought that it was
a very good picture, and most interesting from
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the very start. Scenery beautiful. However, pic-

ture was draggy in places. Used all kinds of ad-

vertising, but could not get it over. Unfavorable

comments hurt. Nine reels.—S. B. Johnson, Re-

gent theatre, Cleveland and Shaw, Miss.—General

patronage.

ALOMA OF THE SOUTH SEAS: Gilda Grey—
Here is mighty good program picture, the ex-

teriors very beautiful, and we disagree with the

trade paper report on this picture that the story

is tawdry and slow in unfolding. Expressions

from our patrons indicated that the picture was
very much enjoyed. Nine reels.-—N. Allermand,

Star theatre. Price Utah.—General patronage.

ALOMA OF THE SOUTH SEAS: Gilda Grey-
Very good South Sea Island picture with some
marvelous scenery and a hula hula dance that is

snappy and will not offend the most prudish

mind. Gilda is no slouch at acting either, and we
know of several would-be stars who could learn

a trick or two from her. Rating 85 per cent.

Eight reels.—Pace & Bouma, Rialto theatre, Poca-

hontas, Iowa.—General patronage.

THE DEVIL’S CARGO: Special cast—Drew
good, but did not please. It is a good enough
picture but was not what the people expected by

that title. The story is about cleaning out the

undesirable citizens of Sacramento in the early

days of California. Eight reels.—Robt. L. Ander-
son, Olympic theatre. Forks, Wash.—Small town
patronage.

BORN TO THE WEST: Jack Holt—A great

Western picture. One of the best pictures we
have had for a long time. Seven reels.—Robert

Kessler, Bonn theatre, Philadelphia, Pa.—General

patronage.

BEHIND THE FRONT: Special cast—A de-

lightful comedy of the sunny side of War. Beery

and Hatton a comedy team that can’t be beat in

pictures. Everybody enjoyed this pair and busi-

ness was good. Book it and get in high.—H. E.

Murray, Murray’s theatre, DeFuniak Springs, Fla.

-—General patronage.

THAT’S MY BABY : Douglas MacLean—The
people here all like Douglas and they were more
than pleased with this picture, as some came back
the second night to see it. (Thanks for photo.

Please have your wife send me one of hers also.)

Six reels.—R. G. Chamberlain, Popular theatre, St.

Cloud, Fla.—General patronage.

THAT’S MY BABY: Douglas MacLean—Very
good comedy drama. Will pass as program, not

a special. Seven reels.—E. D. Luna, Cozy the-

atre, Wagoner, Okla—Small town patronage

THE PALM BEACH GIRL: Bebe Daniels-
One of her best comedies to date It was a very

pleasing show for us on a Saturday night here.

Had the best crowd so far this summer She is

becoming a better box office bet here for us.

Seven reels.—C. A. Anglemire, Y theatre, Naza-
reth, Pa.—General patronage.

FOR HEAVEN’S SAKE: Harold Lloyd—Not
as good as “The Freshman’’ and sure flopped at

the box office, although I advertised the same as

on “The Freshman.” No more Lloyd’s for me at

such high rental. Six reels.—Leo M. Fay, Gem
theatre, Socorro, N. Mex.—Small town patronage.

FOR HEAVEN’S SAKE: Harold Lloyd-
Pleased all who saw it here and had a good busi-

ness. Would consider it very good.—L. C. Bot-

tom, Lyric theatre, Ong, Nebr.—General patron-

age.

FOR HEAVEN’S SAKE: Harold Lloyd—Good
picture. Harold gets the money and you get a
laugh if you’re able to. Six reels.—G. C. Crad-
dock, Grand theatre, Macon, Mo.—General pat-

ronage.

THE VANISHING AMERICAN: Richard Dix—
A wonderful picture. It should please every-
one. Dix’s acting in this is great. Ten reels.

—

Leo M. Fay, Gem theatre, Socorro, N. Mex.

—

Small town patronage.

THE VANISHING AMERICAN: Richard Dix—
Well, I can’t add a thing to the great praise

already written about this. Good buy, a money
maker and a pleasure to show.—H. E. Murray,
Murray’s theatre, DeFuniak Springs, Fla.—General
patronage.

RUGGBD WATER: Lois Wilson—Just a fair

program show. It drew only an ordinary crowd
on a Saturday night. Wallace Beery was mis-
cast in this one. It does not have enough action

in it for a Saturday night here in this town.
Seven reels.—C. A. Anglemire, Y theatre, Naza-
reth, Pa.—General patronage.

THE LIGHT OF WESTERN STARS: Jack
Holt—A Zane Grey story put on in Paramount
style. Just a little better Western that everybody
enjoys.—H. E. Murray, Murray’s theatre, De-
Funiak Springs, Fla.—General patronage.

THE GOLDEN PRINCESS: Betty Bronson—
From the title our people expected another fairy
land production. It did not go over at all like

Glad to Meet

J. C. Jenkins

H. M. RICHEY is general manager

of the Motion Picture Theatre

Owners of Michigan. This organiza-

tion is functioning as no other or-

ganization of its kind and the result

is a general optimistic sentiment in

theatrical circles throughout the en-

tire state.

Mr. Richey eats pep in his soup

three times a day and when the

“Herald Man” called on him he was

the busiest man in Detroit. His office

showed more activity than a bunch

of hounds around a rabbit hole. Just

now they are exploiting “Greater

Movie Season” and the entire state is

plastered with three sheets and win-

dow cards, and they are sending out

heralds by the hale announcing this

event.

Mr. Richey has a warm spot in his

heart for the exhibitor and is de-

voting his most strenuous efforts in

his behalf.—J. C. J.

the Betty Bronson production of "Peter Pan” by
a long shot. They ought not show this in a min-
ing country, as some of the mine scenes were ut-

terly beyond the pale of common sense. As a
mining play it was a good farce. Seven reels.

—

Giacoma Bros., Crystal theatre. Tombstone, Ariz.

—General patronage.

THE WANDERER: Special cast—No, not as
good as “Ten Commandments,” but very good and
well received here. Nine reels.-—Leo M. Fay, Gem
theatre, Socorro, N. Mex.—Small town patronage.

A SON OF HIS FATHER: Special cast—

A

good western picture that pleased all. I like to

run Paramount westerns, as they are long and
always please. They send out good films. Seven
reels.—R. G. Chamberlin, Popular theatre, St.

Cloud, Fla.—General patronage.

MISS BLUEBEARD : Bebe Daniels—Everybody
liked this. Griffith was the occasion of several

laughs. He does his stuff well. Seven reels.-

—

Clarence C. Fuller, Loxley Hall, Loxley, Ala.—

-

Small town patronage.

FORTY WINKS: Special cast—Mighty good
little feature. Pleases your patrons.—James Mof-
fitt. Auditorium theatre, Tampa, Kan.—Small
town patronage.

NOT SO LONG AGO: Betty Bronson—Oh
dear, oh dear! With two hitherto popular stars

and a supposedly popular director one would think
•that this play would be at least fairly good, but
not so. It is a “dud” story. Poor, no action, no

comedy. Mr. Lasky evidently thought he would
put out a cheap hurry-up imitation of “Little Old
New York,” call it a special and sting the ex-
hibitors. He succeeded, but he is the only one who
put it over. The director who seemingly knew it
was no use, repressed Betty Bronson to the point
of shell shock and dressed up Cortez like a dummy,
which caused him to act like one. Absolutely no
excuse for Paramount turning out such a dull af-
fair. Please give us our money back. Mr. Lasky,
and we will reimburse our patrons.—Philip Rand!
Rex theatre, Salmon, Idaho.—General patronage.
COMING THROUGH: Thomas Meighan—Pic-

ture well liked and had fair attendance. Tommy
always goes over good here. Picture not extraor-
dinary, but nevertheless good. Seven reels.
Clarence C. Fuller, Loxley Hall, Loxley, Ala.
Small town patronage.

CODE OF THE WEST: Owen Moore—Very
satisfactory picture with an extra good forest fire.
Will please all classes. Six reels.—N. E. Frank!
Regent theatre, Wayland, Mich.—Small town pat-
xonage.

THE STREET OF FORGOTTEN MEN: Percy
Marmont—Here is a dandy, and one the whole
family can see. Seven reels.—Leo M. Fay, Gem
theatre, Socorro, N. Mex.—Small town patronage.
NORTH OF 36: Jack Holt—Old but good. We

dragged them in two nights. Plenty of action,
comedy rare. Eight reels.—Clarence C. Fuller,
Loxley Hall, Loxley, Ala.—Small town patronage.
HE’S A PRINCE: Raymond Griffith—Nothing

to it and did not please the patrons. Six reels—
Pace, Bouma and McGraw, Princess theatre,
Traer, Iowa.—Small town patronage.

MANHATTAN : Richard Dix—Oh boy, what
a knockout this is. One of the best program
pictures ever put out. full of love, fights, thrills
and comedy. Full of pep, and cyclone thrills.
Get this picture whatever you do and make some
easy money. Seven reels.—Geo. Khattar, Khat-
tar’s theatre, Sydney, N. S., Canada.—General
patronage.

A STORY WITHOUT A NAME: Antonio Mo-
reno—Nice little picture somewhat off the beaten
track. Went over well with those who attended,
but crowd was small. Six reels.—Clarence c’
Fuler, Loxley Hall. Loxley, Ala.—Small town pat-
ronage.

FEET OF CLAY : Special cast—Fine picture,
well liked by everyone. Some objected to the long
after-death scenes, but such objections were few.We are very well pleased with this picture. Ten
reels.—Clarence C. Fuller, Loxley Hall, Loxley,
Ala.—Small town patronage.

THE TEN COMMANDMENTS: Special cast—
Brought it back for two days after playing it
four last year. First night ordinary. Second
night as good as any of the preceding four. Good
second run picture. Eleven reels.—Clarence C.
Fuller, Loxley Hall, Loxley, Ala.—Small town
patronage.

THE AIR MAIL: Special cast—A real good
picture with lots of thrills. Will please any audi-
ence in my estimation. Film good. Seven reels.—W. A. Doerschlag, Strand theatre. Ransom,
Kans.—Small town patronage.

THE SIDESHOW OF LIFE: Ernest Torrence
-—Very small crowd and not favorably received.
Well acted, but with peculiar atmosphere, an air
of unreality hard to define. Eight reels.—Clar-
ence C. Fuller, Loxley Hall, Loxley, Ala.—Small
town patronage.

Pro-Dis-Co
THE WEDDING SONG: Leatrice Joy—It’s

good, with plenty of action, and that’s what they
want now.—A. Mitchell, Dixie theatre, Russell-
ville, Ky.—Small town patronage.

THE MILLION DOLLAR HANDICAP: Vera
Reynolds—An extra good program picture con-
taining a race that climaxed the story. Well
done. Vera Reynolds is an amateur of the first

magnitude and just why she is starred is beyond
us. There are others who are worthier of being
made a star than she. Six reels.—Pace & Bouma,
Rialto theatre, Pocahontas, Iowa.—General pat-
ronage.

THE MILLION DOLLAR HANDICAP: Special
cast—Lots of action to this picture. Best race
horse subject we have played for sometime. Not
a special, though a good program picture. Six
reels.—Pace, Bouma and McGraw, Princess the-
atre, Traer, Iowa.—Small town patronage.

MADAM BEHAVE: Special cast—Good com-
edy, but failed to register at box office. It will

please. Book it. Six reels.—Leo M. Fay, * Gem
theatre, Socorro, N. Mex.—Small town patronage.

CHARLEY’S AUNT: Syd Chaplin—Best com-
edy ever screened. We had two engagements
with it and our last, which we Just finished, was
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as successful as the one last Fall. Any small

town will do well by showing this picture and
P. D. C. will treat you right. On return en-

gagement we used it as a Family Night picture,

admitting entire family for 50 cents, and it did

the work. Eight reels.—James Moffitt, Auditorium
theatre, Tampa, Kan.—Small town patronage.

UNITED ARTISTS
THE GIRL I LOVED: Charles Ray—This pro-

duction pleased the sophisticated part of the audi-

ence very much.—A1 C. Werner, Royal theatre,

Reading, Pa.—General patronage.

NO MORE WOMEN: Special cast—Just a fair

program picture that went below the average in

box office value.—A1 C. Werner, Royal theatre,

Reading, Pa.—General patronage.

THE GOLD RUSH: Charley Chaplin—Well, we
have played the great “Gold Rush” and don’t

know how to report it. It is good, it is bad, it

is funny, and it’s not funny, it's pathetic and

has high spots, low spots and no spots at all.

After all the knocking this picture has had it is

better than I expected but is not a knockout by

any means nor what we want from Charley.

Down in our hearts we want him throwing cus-

tard pies, but don’t dare to admit it. Unques-

tionably he is a real actor, yet his big plays drag.

He needs Lloyd’s gag men working for him. The

one and only big scene is the antics of Charley

and his friend escaping from the tilting cabin

which hangs over the precipice : the children

screamed in terror when the house finally tum-

bled over into the chasm below. Crowded into

five reels it would have been a fine picture.

—

Philip Rand, Rex theatre, Salmon, Idaho.—Gen-

eral patronage.

Universal
OUTSIDE THE LAW: Lon Chaney—This was

the one that pleased the patrons, a very good

crook picture. Both Lon Chaney and Priscilla

Dean lived up to their reputation in this one.

Priscilla with her expressive eyes kept the pa-

trons in suspense during the whole show. Boost

this one, you can’t lose. Eight reels.—Pace,

Bouma and McGraw, Princess theatre, Traer,

Iowa.—Small town patronage.

OUTSIDE THE LAW: Lon Chaney—A won-
derful picture of the underworld. A good money
maker. Business was good. Seven reels.—Robert

Kessler, Benn theatre, Philadelphia, Pa.—General
patronage.

THE PHANTOM BULLET: Hoot Gibson—Here
is a good western with Hoot furnishing both ac-

tion and some good comedy. Picture good but
ends rather abrupt in my estimation. Good en-

tertainment, however. Film good. Six reels.

—

W. A. Doerschlag, Strand theatre, Ransom, Kans.
—Small town patronage.

THE PHANTOM BULLET: Hoot Gibson-
Good Western where Hoot is liked. Will please

them all. Hoot is no big card for me. Six

reels.—E. D. Luna, Cozy theatre. Wagoner, Okla.

—Small town patronage.

THE STILL ALARM: Special cast—A thrill-

ing drama of our fire fighters and the risk they
take. A fine box office attraction. Book it.—H.
E. Murray, Murray’s theatre, DeFuniak Springs,

Fla.—General patronage.

THE BORDER SHERIFF: Jack Hoxie—Very
good action western. Pee Wee Holmes in the

cast gives some good comedy touches. Business

fair. Five reels.—A. G. Witwer, Grand theatre.

Rainier, Ore.—General patronage.

THE BORDER SHERIFF: Jack Hoxie—An-
other Hoxie that pleased and drew good. Not a

dull moment in the picture. Hoxie is getting

better and better as he goes. Five reels.—Geo.

Khattar, Khattar’s theatre, Sydney, N. S., Canada.
—General patronage.

DON DAREDEVIL: Jack Hoxie—A lively

western that moves at a fast pace all through
the running. Advertising matter of the best.

Hoxie is making them better and bettter as he
goes. Five reels.—Geo. Khatttar, Khattar’s thea-

tre, Sydney, N. S., Canada.—General patronage.

THE WHITE OUTLAW: Jack Hoxie—Another
dandy from Hoxie that drew good and pleased
all. Advertising matter full of action. Don’t be
afraid of Hoxie in this ; he’s there in fifty ways.
Five reels.—Geo. Khattar, Khattar’s theatre, Sid-

ney, N. S., Canada.—General patronage.

THE COHENS AND KELLYS: Special cast—
It’s a knockout. Step on it hard. Had a “chuckle
week” and played this, “Skinner’s Dress Suit” and
“Wet Paint.” Billed it pretty good. Gave very

good satisfaction and patrons complimented me on
this and asked for more “Chuckle Weeks.”—O. V.
Kelly, Badger theatre, Reedsburg, Wis.—General
patronage.

THE COHENS AND KELLYS: Special cast—
We held this back to use as a summer business

Anderson Set for

Automobile Race

Am always interested in the Jenkins’
outbursts, but the one in the July 31
issue really pleased me most, as in
that he set the date for the race that

will make a page in history. Most of
you will be here to celebrate the
“Fourth of July” and I will have a
Chirstmas present ready to hand J. C.
when he arrives.

And about that fishing contest, you
may bar ocean fishing if you want to.

I can skin you all anyway, but it is

not my fault that Gailey does not live

by the sea.

Be sure to persuade J. C. to leave
his golf rig at home or the “Herald”
will lose the championship. I do not
play myself, but others do and the
country produces the best of every-
thing. This is not a challenge, it is a

warning.

ROBERT L. ANDERSON,
Olympic Theatre, Forks, ^7ash.

revival and it turned the trick. Outdrew any
picture we played in June, July or August and
delighted all who saw it. It will stand all the
boosting you care to hand it.—Ben L. Morris,
Temple theatre, Bellaire, O.—General patronage.

MY OLD DUTCH: May McAvoy—This is not
a small town picture because it will not appeal
to the common class of people. It has very good
acting by May McAvoy, Pat O’Malley, Cullen
Landis and Jean Hersholt is fair in the comedy
role, although it is hardly possible to recognize
him in his make-up. This picture has too much
footage as it drags at times, and it could easily

have been put in six reels and thus made it more
entertaining. Could not advise it for small town
exhibitors. Eight reels.—W. T. Davis & Son,
Rialto theatre, Sharon, Wis.—General patronage.

FIGHTING FURY: Jack Hoxie—Well liked by
the fans.—A1 C. Werner, Royal theatre, Reading,
Pa.—General patronage.

RUSTLERS RANCH: Art Acord—The best

Acord to date. Plenty of everything in this, ac-

tion all the way through. Five reels.—-Geo. Khat-
tar, Khattar’s theatre, Sydney, N. S., Canada.

—

General patronage.

THE HURRICANE KID: Hoot Gibson—Cork-
ing good western thriller that went over great.

Hoot was well liked and the kids sure make
enough noise over his pictures. Five reels.—Geo.

Khattar, Khattar’s theatre, Sydney, N. S., Can-
ada.—General patronage.

CHASING TROUBLE: Pete Morrison—Fairly
good straight western. Average business. Five
reels.—A. G. Witwer, Grand theatre. Rainier, Ore.

—General patronage.

HIS PEOPLE: Special cast—A knockout of a
picture, although a flop for the small towns be-

cause we people in small towns don’t understand
the Jews.—G. C. Craddock, Grand theatre, Macon,
Mo.—General patronage.

HIS PEOPLE: Special cast—Here is a dandy
picture that will please 90 per cent, if you can
get them in. Did not draw for me but is no
fault of the picture. Nine reels.—E. D. Luna,
Cozy theatre. Wagoner, Okla.—Small town pat-

ronage.

HIS PEOPLE: Special cast—A story of Jew-
ish home life in the New York East Side. Well
done and has appeal to all classes of people.

Good comedy and human interest all through.
Has special appeal in communities where there

are lots of Jewish people. All the parts are well

done.—Ben L. Morris, Temple theatre, Bellaire,

O.—General patronage.

TWO FISTED JONES: Jack Hoxie—Why don’t

they give Jack a chance? They should have
named this a Dull Streak Western, instead of

Blue. Very poor picture. Five reels.—E. D.

Luna, Cozy theatre. Wagoner, Okla,—Small town
patronage.

CHIP OF THE FLYING U: Hoot Gibson—
This is sure a fine picture. Drew splendid busi-

ness and pleased as near 100 per cent as anything

we have had for some time. Six reels.—A. G.

Witwer, Grand theatre. Rainier, Ore.—General
patronage.

CHIP OF THE FLYING U: Hoot Gibson—
This is a dandy but they all like Hoot here and

of course most had read the book, so wanted to
see the show.—Wm. S. Whitfield, Crystal theatre,
Peru, Nebr.—General patronage.

DARING DAYS: Josie Sedgwick—This is fair
little Western and this girl does her stuff. Just
an average show. Five reels.—Wm. S. Whitfield.
Crystal theatre, Peru, Nebr.—General patronage.
THE LITTLE GIANT: Glenn Hunter—From

all the reports we dreaded this one ; however, it

pleased nicely. Had several praise it. Seven
reels.—J. S. Walker, Texas theatre. Grand Prairie,
Tex.—Small town patronage.

THE DEMON : Jack Hoxie—It’s a fair west-
ern story. Lots of riding. Not a fight in it.

Not up to Jack Hoxie’s standard.—Bert Silver,
Silver Family theatre, Greenville, Mich.—General
patronage.

RIDIN’ THUNDER: Jack Hoxie—Good little

Western. Better plot than usual run. Jack hasn’t
much to do until the last reel when he gets into
action and rides across country and saves his
father from hanging. Would call it average.
Five reels.—Philip Rand, Rex theatre, Salmon,
Idaho.—General patronage.

WHAT HAPPENED TO JONES: Reginald
Denny—A dandy good picture that went over big.
Well acted, well screened. Seven reels.—C. S.
Watson, Electric theatre, Caldwell, Kan.—General
patronage.

Warner Bros.
THE AGE OF INNOCENCE: Special cast—

A

fair picture that pleased the majority.—A1 C.
Werner, Royal theatre, Reading, Pa.—General pat-
ronage.

THE TENTH WOMAN: Special cast—A fair
picture without much box office value.—A1 C.
Werner, Royal theatre, Reading, Pa.—General pat-
ronage.

TRACKED IN THE SNOW COUNTRY: Rin-
Tin-Tin—Another great picture from this dog
actor. Went over good ; drew like-wise. Adver-
tising good also. Seven reels.—Geo. Khattar,
Khattar’s theatre, Sydney, N. S., Canada.—Gen-
eral patronage.

TRACKED IN THE SNOW COUNTRY: Rin-
Tin-Tin—A very good box office bet here against
strong opposition.—A1 C. Werner, Royal theatre,
Reading, Pa.—General patronage.

THE FIGHTING EDGE: Special cast—A cork-
ing good picture of the Mexican border. Full of
comedy, thrills and action. One of the best pro-
gram features on the market. Play it and you’re
safe. Seven reels.—Geo. Khattar, Khatttar’s the-
ater, Sydney, N. S., Canada.—General patronage.

OH WHAT A NURSE: Syd Chaplin—Oh what
a flop !—G. C. Craddock, Grand theatre, Macon,
Mo.—General patronage.

THE NIGHT CRY: Rin-Tin-Tin—The best dog
picture we have played yet. Satisfied them all.

The story good. Cast fine.—-Bert Silver, Silver
Family theatre, Greenville, Mich.—General pat-
ronage.

THE MAN ON THE BOX: Syd Chaplin—This
is excellent. Of course Warner Brothers want
too much money, but if you can buy it right it

will surely please. Eight reels.—Leo M. Fay, Gem
theatre, Socorro, N. Mex.—Small town patronage.

THE MAN ON THE BOX: Syd Chaplin—This
is a box office knockout and no exhibitor should
neglect playing it.—A1 C. Werner, Royal theatre,
Reading, Pa.—General patronage.

THE CLASH OF THE WOLVES: Rin-Tin-Tin
-—One of Rin-Tin-Tin’s best. Fast and snappy
throughout. Advertising matter on this is good
and catchy. Don’t be afraid of this. Seven reels.

—Geo. Khattar, Khattar’s theatre, Sydney, N. S.,

Canada.—General patronage.

THE LIMITED MAIL: Monte Blue—A real

railroad thriller full of sizzling thrills and ro-

mance. Made a decided hit something out of the

ordinary. Go big after this one. Seven reels.

—

Geo. Khattar, Khattar’s theatre, Sydney, N. S.,

Canada.—General patronage.

THE LIMITED MAIL: Monte Blue—This pic-

ture pleased immensely and business was very

nice.—-Al C. Werner, Royal theatre, Reading, Pa.

—General patronage.

HIS MAJESTY BUNKER BEAN: Matt Moore
—No good. It might have been O. K. in two
reels. Don’t play it. Seven reels.—Leo M. Fay,

Gem theatre, Socorro, N. Mex.—Small town pat-

ronage.

HIS MAJESTY BUNKER BEAN: Special cast

—Abominable.—G. C. Craddock, Grand theatre,

Macon, Mo.—General patronage.

SATAN IN SABLES: Special cast—Just fair.

Hard to get them in on one like this. Seven
reels.—Leo M. Fay, Gem theatre, Socorro, N.
Mex.—Small town patronage.
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Another Wampas star comes up rap-

idly. She is Janet Gaynor now ap-

pearing in two Fox productions

simultaneously.

Serials

THE GREAT CIRCUS MYSTERY: (Universal)
—This one held up pretty fair and was really not

bad. Where serials take good this should go over
good. Ten episodes.—Leo M. Fay, Gem theatre,

Socorro, N. Mex.—Small town patronage.

INTO THE NET: (Pathe) Jack Mulhall—No.
1. Good. Starts with a bang. Gave free show
on chapter one. Got good start. Two reels.

—

Clarence C. Fuller, Loxley Hall, Loxley, Ala.—

•

Small town patronage.

INTO THE NET: (Pathe) Jack Mulhall—No.
2. Holding up well. Crowd increasing a little.

Good serial. Two reels.—Clarence C. Fuller, Lox-
ley Hall, Loxley, Ala.—Small town patronage.

INTO THE NET: (Pathe) Jack Mulhall—No.
3. Action holding up good. Interest well sus-

tained. Crowd increasing. Two reels.—Clarence
C. Fuller, Loxley Hall, Loxley, Ala.—Small town
patronage.

INTO THE NET: (Pathe) Jack Mulhall—No.
4. Not quite so good as preceding chapters, but
still holding up well. Two reels.—Clarence C.

Fuller, Loxley Hall, Loxley, Ala.—Small town
patronage.

INTO THE NET: (Pathe) Jack Mulhall—No.
5. Crowd increased again, many tense situations.

Serial is paying. Two reels.—Clarence C. Fuller,

Loxley Hall, Loxley, Ala.—Small town patronage.

INTO THE NET: (Pathe) Jack Mulhall—No.
6. Holding up fine. Crowd enthusiastic and
speculation is rife. Two reels.—Clarence C. Ful-
ler, Loxley Hall, Loxley, Ala.—Small town pat-
ronage.

INTO THE NET: (Pathe) Jack Mulhall—No.
7. This serial is paying us well. One of the
best. Two reels.—Clarence C. Fuller, Loxley Hall,
Loxley, Ala.—Small town patronage.

INTO THE NET: (Pathe) Jack Mulhall—No.
8. Chapter eight a hot one. Interest holding up
well. Good attendance. Two reels.—Clarence C.

Fuller, Loxley Hall, Loxley, Ala.—Small town
patronage.

INTO THE NET: (Pathe) Jack Mulhall—No.
9. This is one of the most exciting of the bunch.
One more and all will be over. Two reels.

—

Clarence C. Fuller, Loxley Hall, Loxley, Ala.

—

Small town patronage.

INTO THE NET: (Pathe) Jack Mulhall—No.
10. The final chapter with a large crowd. This
serial has paid us and we are going to try an-
other. Something of a let-down in the last chap-
ter, but this can hardly be avoided. Two reels.—
Clarence C. Fuller, Loxley Hall, Loxley, Ala.

—

Small town patronage.

PERILS OF THE WILD: (Universal) Joe Bono-

mo—This is out of the ordinary in serials. Clean

as a whistle and is really interesting to adults

as well as children.—J. S. Walker, Texas theatre.

Grand Prairie, Tex.—Small town patronage.

THE PHANTOM POLICE: (Universal) Her-
bert Rawlinson—This serial more than doubled
the kid attendance and also substantially increased

the adult patronage.—A1 C. Werner, Royal the-

tare, Reading, Pa.—General patronage.

THE WINKING IDOL (Universal) Special cast

—This serial steadily increased in favor until it

made the poorest day in the week the second
best.—A1 C. Werner, Royal theatre, Reading, Pa.
—General patronage.

Short Features
EDUCATIONAL

BACKFIRE: Lige Conley—A real comedy.
Good race in picture. Lots of laughs. Good
print. Two reels.—Clarence C. Fuller, Loxley
Hall, Loxley, Ala.—Small town patronage.

BE CAREFUL DEARIE—A good comedy with
plenty of laughs which will please anywhere.—

•

R. G. Chamberlain, Popular theatre, St. Cloud,
Fla.—General patronage.

BELOW ZERO: EASTER BONNETS: FARES
PLEASE; FRONT; AIR POCKETS—All good.
All bring the laughs. What more can one ex-
pect? Two reels.—Clarence C. Fuller, Loxley
Hall, Loxley, Ala.—Small town patronage.

BEWARE—Tiresome reporting on these come-
dies. Just buy it and play it. Two reels—Clar-
ence C. Fuller, Loxley Hall, Loxley, Ala.—Small
town patronage.

THE CHASE—A very interesting novelty taken
in the Alps. Dandy for summer showing. Two
reels.—Leo M. Fay, Gem theatre, Socorro, N. Mex.
—Small town patronage.

CHEAP SKATES: Lige Conley—I don’t be-
lieve that one part in this comedy would go across
very well in a particular audience, as it is pretty
raw, otherwise there is some good comedy in it

that pleases everybody. Two reels.—C. A. Angle-
mire, Y theatre, Nazareth, Pa—General patronage.

CREEPS—Funny ? Yes. Title fits the picture
fine.—Bert Silver, Silver Family theatre, Green-
ville, Mich.—General patronage.

DRAGON ALLEY—This is a riot. Those kids

are sure clever. Be sure and run it. Two reels.

—Leo M. Fay, Gem theatre, Socorro, N. Mex.

—

Small town patronage.

EATS ARE WEST: Felix—Good.—E. E. Gailey,

Crystal theatre, Wayne, Nebr.—General patronage.

EXCESS BAGGAGE—Here is a great comedy

;

it will keep them laughing all the time. Two
reels.—James D. Kennedy, Apollo theatre, Indian-

apolis, Ind.—General patronage.

FAIR BUT FOOLISH: Jimmie Adams—Just
another good comedy from Educational that

brought its usual quota of laughs. Two reels.

—

C. A. Anglemire, Y theatre, Nazareth, Pa.—Gen-
eral patronage.

Harry Langdon’s leading woman in

“The Strong Man,” First National

film, is Priscilla Bonner whose big-

gest role has so far been in “Drusilla.”

Del Lord receives a diamond belt

buckle said to be worth $3,500 in

recognition for his services with Mack
Sennett where he has turned out two
100 per cent comedies of the four.

They are released by Pathe.

FELIX ON THE JOB: Felix the Cat—His ap-
pearance is applauded by the children. His funny
antics are enjoyed by the older folks too. One
reel.—C. A. Anglemire, Y theatre, Nazareth, Pa.

—General patronage.

HIS PRIVATE LIFE: Lupino Lane—A good
comedy. Two reels—Robert Kessler, Benn theatre,

Philadelphia, Pa.—General patronage.

HOLD TIGHT—Good comedy. Mermaids are
mostly good. Two reels.—Clarence C. Fuller, Lox-
ley Hall, Loxley, Ala.—Small town patronage.

KINOGRAMS—Always received by our crowd in

good humor, as they like its snappy news items.

One reel.—C. A. Anglemire, Y theatre, Nazareth,
Pa.—General patronage.

LEWIS-MUNN—Wrestling bout that was well
liked and drew a lot of extra patrons. Personally
enjoyed it. Two reels.—Geo. Khattar, Khattar’s
theatre, Sydney, N. S., Canada.—General patron-
age.

LIVE COWARDS: A1 St. John—Another good
comedy with A1 St. John. It was full of laughs
during our showing. Two reels.—C. A. Angle-
mire, Y theatre, Nazareth, Pa.—General patron-
age.

THE MOVIES : Lloyd Hamilton—Funny as

they make them, we can always depend upon him
to bring out the laughs. Two reels.—Geo. Khat-
tar, Khattar’s theatre, Sydney, N. S., Canada.

—

General patronage.

NECK AND NECK: Lige Conley—Good com-
edy that went over well. Two reels.—Clarence C.

Fuller, Loxley Hall, Loxley, Ala.—Small town
patronage.

PIG SKIN : Lige Conley—This is a knockout.
Don’t fail to show it. Two reels.—Leo M. Fay,
Gem theatre, Socorro, N. Mex.—Small town pat-

ronage.

THERE HE GOES—Can’t give this comedy very
much. Two reels.—C. S. Watson, Electric the-

atre, Caldwell, Kan.—General patronage.

TIME FLIES: Lupino Lane—Just fair com-
pared to his former comedies. Two reels.—A. G.

Witwer, Grand theatre. Rainier, Ore.—General
patronage.

THE TOURIST: Johnie Arthur—Very good
comedy, with some new and novel stunts. Two
reels.—A. G. Witwer, Grand theatre, Rainier, Ore.

—General patronage.

WEAK BUT WILLING: Walter Hiers—

A

laugh a minute comedy that had them roaring all

through. Two reels.—Geo. Khattar, Khattar’s the-

atre, Sydney, N. S., Canada.—General patronage.

YES, YES, BABETTE: Bobby Vernon—Funny
as they make ’em. Vernon sure is a real laugh

getter. Two reels.—Geo. Khattar, Khattar’s the-

atre. Sydney, N. S., Canada.—General patronage.
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EGGED ON: Charles Bowes—A different kind
of a comedy. A good comedy with lots of laughs.
Two reels.—Robert Kessler, Benn theatre, Phila-

delphia, Pa.—General patronage.

FIGHTING HEARTS: Alberta Vaughn—The
funniest two reel subjects on the market. Two
reels.—G. C. Craddock, Grand theatre, Macon, Mo.
—General patronage.

THE HURRICANE: Alice Ardell—This was a

good comedy with Les Saylor doing quite a few
funny stunts in support of Alice Ardell. There
is a good wind storm in this which is very re-

alistic.—W. T. Davis & Son, Rialto theatre, Shar-

on, Wis.—General ptronage.

HYPNOTIZED—What I call a darn poor com-
edy. In fact, no comedy about it. Two reels.

—

C. S. Watson, Electric theatre, Caldwell, Kan.

—

General patronage.

THE PELICAN’S BILI^Good, and all the Bray
cartoons are for that matter. One reel.—C. W.
Anderson, Oakdale theatre, Oakdale, Neb.—General

patronage.

THE TELEPHONE GIRL: Alberta Vaughn-
Going along in a safe and sane manner and this,

the fourth and fifth section, went over as its

predecessors. It is very satisfactory. Two reels.

—Giacoma Bros., Crystal theatre. Tombstone,
Ariz.—General patronage.

FOX
FOX NEWS—The Eucharistic Congress scenes

were much short of what we expected. In fact,

so short that very few feet of film were wasted
on them and patrons commented on the brevity.

Fox sure can gum up your program.—Pace &
Bouma, Rialto theatre, Pocahontas, Iowa.—Gen-
eral patronage.

IMPERIAL COMEDIES—These comedies are

very poor and do not go over here. Badly directed

and cheaply made. Two reels.—Giles Master,

Strand theatre, Gallup, N. M.—General patronage.

VAN BIBBER COMEDIES—These as a rule are

good and suitable for all classes. Two reels.—

Giles Master, Strand theatre, Gallup, N. M—Gen-
eral patronage.

PATHE
BUGVILLE FIELD DAY—Not up to usual

standard of these Fables.—A. G. Witwer, Grand
theatre. Rainier, Ore.—General patronage.

CIRCUS FEVER: Our Gang—These kids are

always scoring a knockout. Adults go wild over

them ; so do the children. Two reels.—Geo. Khat-
tar, Khattar’s theatre, Sydney, N. S., Canada.—
General patronage.

HOLD EVERYTHING—The best one reel com-
edy we have played in a long time. One reel.

—

C. S. Watson, Electric theatre, Caldwell, Kan.

—

General patronage.

I DO: Harold Lloyd—One of Lloyd’s reissues

and well worth showing. Played this with “The
Torrent” and did nice business. Two reels.—Leo
M. Fay, Gem theatre, Socorro, N. Mex.—Small
town patronage.

IT’S A BEAR: Our Gang—Full of laughs, as

usual. The Gang sure do their stuff. These com-
edies are really funny. We use them as often as

possible. Two reels.-—Geo. Khattar, Khattar’s the-

atre, Syndey, N. S., Canada.—General patronage.

LAUGHING LADIES: Katherine Grant—

A

very funny comedy with all star cast.—Bert Sil-

ver, Silver Family theatre, Greenville, Mich.

—

General patronage.

THE LION’S WHISKERS—Good comedy. Two
reels.—E. D. Luna, Cozy theatre. Wagoner, Okla.

—Small town patronage.

THE LOVE BUG: Our Gang—Very good com-
edy. Fun takes place in a beauty shoppe. Two
reels.-—A. G. Witwer, Grand theatre. Rainier, Ore.

—General patronage.

MACK SENNETT COMEDIES—Are getting

better and better. More stars and better stories.

—

H. E. Murry, Murray’s theatre, DeFuniak Springs,

Fla.—General patronage.

MONKEY BUSINESS: Our Gang—A very
good Gang comedy. Two reels.—Robert Kessler,

Benn theatre, Philadelphia, Pa.—General patron-
age.

PATHE NEWS—Wouldn’t be without a news
reel. Have peoeple come particularly for news
reel, which I show Sundays.—O. V. Kelly, Badger
theatre, Reedsburg, Wis.—General patronage.

A PLEASANT JOURNEY: Our Gang—These
are always good. Old like them as well as young,
but too high on the rent for small towns. Two
reels.—Wm. S. Whitfield, Crystal theatre, Peru,

Nebr.—General patronage.

A RAINY KNIGHT—Would class this as just a

fair comedy. Two reels.—A. G. Witwer, Grand
theatre. Rainier, Ore.—General patronage.

STAGE FRIGHT: Our Gang—A 1923 release.

Scene from “The Speeding Venus,” in

which Priscilla Dean stars. This Metro-
politan production was directed by
Robert Thornby for Pro-Dis-Co release.

but in good shape and a very good comedy. Two
reels.—A. G. Witwer, Grand theatre, Rainier, Ore.
—General patronage.

WALL STREET BLUES—A good funny com-
edy.—Bert Silver, Silver Family theatre, Green-
ville, Mich.—General patronage.

WIFE TAMERS: Lionel Barrymore—A knock-
out of a comedy. A wonderful cast. Everybody
liked this one. Two reels.—Robert Kessler, Benn
theatre, Philadelphia, Pa.—General patronage.

GOOD NIGHT, NURSE: Fair comedy.—Bert
Silver, Silver Family theatre, Greenville, Mich.

—

General patronage.

HOT HEELS: Just a comedy.—Bert Silver,

Silver Family theatre, Greenville, Mich.—General
patronage.

LOVES SWEET PIFFLE: Ralph Graves—

A

good comedy.—Bert Silver, Silver Family theatre,

Greenville, Mich.—General patronage.

MORE MICE THAN BRAINS: Aesop Fable-
good fable. One reel.—William E. Tragsdorf,
Trags theatre, Neillsville, Wis.—Small town pat-
ronage.

PATHE NEWS: The only safe and sane buy
on the market today. They are always good.
One reel.—A. G. Miller, Lyric theatre, Atkinson,
Nebr.—Small town patronage.

A PLEASANT JOURNEY: Our Gang—Very
good. Two reels.—L. C. Bolduc, Bijou theatre,

Conway, N. H. —General patronage.

A PUNCH IN THE NOSE: Very good com-
edy. Two reels.—L. D. Metcalf, Grand theatre.

Ash Grove, Mo.—General patronage.

SOMEWHERE IN SOMEWHERE: Poor com-
edy. Failed to produce any laughter. Two reels.

—E. D. Luna, Cozy theatre. Wagoner, Okla.

—

Small town patronage.

UNIVERSAL
BLUEBIRD COMEDIES—These comedies are

fair, some good, some mediocre. One reel.—W.
A. Doerschlag, Strand theatre. Ransom, Kans.

—

Small town patronage.

Priscilla Dean in “The Speeding
Venus,” with Robert Frazer and Dale
Fuller. This is a Metropolitan pro-

duction released by Pro-Dis-Co.

BUSTER’S BUST UP—Very good, as are nearly
all Buster Brown comedies. Two reels.—Leo M.
Fay, Gem theatre, Socorro, N. Mex.—General pat-
ronage.

BUSTER’S HEART BEAT—Good as usual. Two
reels.—Leo M. Fay, Gem theatre, Socorro, N.
Mex.—Small town patronage.

BUSTER’S NOSE DIVE: Buster Brown-
Mighty good little comedy with lots of laughs.
Two reels.—Wm. S. Whitfield, Crystal theatre,
Peru, Nebr.—General patronage.

BUSTER’S SKY ROCKET: Arthur Tumble-
Very good as usual. Two reels.—A. G. Witwer,
Grand theatre. Rainier, Ore.—General patronage.

BUSTER’S SKY ROCKET—Not up to the stand-
ard of other Buster Brown comedies I have
played, but as a rule they are good. Two reels.

—

Leo M. Fay, Gem theatre, Socorro, N. Mex.

—

Small town patronage.

CALIFORNIA HERE WE COME—They sure
hurt these comedies by substituting Slim Summer-
ville. Two reels.—A. G. Witwer, Grand theatre.
Rainier, Ore.—General patronage.

A COLLEGE YELL: Neely Edwards—Fairly
good short comedy. One reel.—A. G. Witwer,
Grand theatre. Rainier, Ore.—General patronage.

CRYING FOR LOVE: Eddie Gordon—These
Centuries which we have been getting are pretty
simple things. There is only a laugh or two in
this one. Two reels.—W. T. Davis & Son, Rialto
theatre, Sharon, Wis.—General patronage.

EDUCATING BUSTER: Buster Brown—Here
is a dandy, clean and lively comedy. These Buster
and Tige comedies are all mighty fine stuff. The
girl or boy who plays Buster is a mighty pretty
clean cut personality. The dog is clever. The
comedies are clean and funny. Excellent for the
childrden and the adults seem to enjoy them huge-
ly. What a relief to run them after showing
some of the smutty ones. Carl, keep them all

clean and you will render a great service to the
coming generation.—Philip Rand, Rex theatre,

Salmon, Idaho.—General patronage.

THE EMERGENCY MAN: Edmund Cobb-
Good short western. Two reels.—A. G. Witwer,
Grand theatre. Rainier, Ore.—General ptronage.

FADE AWAY FOSTER: Special cast—Very
good comedy western. Two reels.—A. G. Witwer,
Grand theatre. Rainier, Ore.—General patronage.

HELP WANTED: Charles Puffy—Fairly good
little comedy. One reel.—A. G. Witwer, Grand
theatre. Rainier, Ore.—General patronage.

THE HONEYMOON SQUABBLE—Just a com-
edy.—Bert Silver, Silver Family theatre, Green-
ville, Mich.—General patronage.

INTERNATIONAL NEWS—My patrons like

this subject, as it is good, depicting lots of news,
although I would like it much better if I got it

sooner.—W. A. Doerschlag, Strand theatre. Ran-
som, Kans.—Small town patronage.

PAINLESS PAIN: Wanda Wiley—Fair com-
edy. Two reels.—A. G. Witwer, Grand theatre.

Rainier, Ore.—General patronage.

PLAYING THE SWELL: Wanda Wiley-
Good comedy. Lots of action and some good
laughs. Two reels.—A. G. Witwer, Grand the-

atre. Rainier, Ore.—General patronage.

QUICK ON THE DRAW: Fred Humes—Good
action western featurette. Two reels.—A. G. Wit-
wer, Grand theatre. Rainier, Ore.—General pat-

ronage.

RIDING FOR LOVE: Jack Mower—Good short

comedy western that pleased generally. Two
reels.—A. G. Witwer, Grand theatre. Rainier, Ore.

—General patronage.

SAY IT WITH LOVE: Edna Marion—Very
good action comedy. Two reels.—A. G. Witwer,
Grand theatre. Rainier, Ore.—General patronage.

THE SWELL AFFAIR: Arthur Lake—Fair

short comedy. One reel—A. G. Witwer, Grand
theatre, Rainier, Ore.—General patronage.

THERE SHE GOES: Wanda Wiley—This one
is better and gives more chance to show her stuff.

Two reels.—Leo M. Fay, Gem theatre, Socorro,

N. Mex.—Small town patronage.

TWIN SISTERS: Wanda Wiley—Nothing much
to this one. Come one, Wanda, make them give

you good stories, for you can do the acting.

Two reels.—Leo M. Fay, Gem theatre, Socorro, N.

Mex.—Small town patronage.

MISCELLANEOUS
MARRIED NEIGHBORS—Good. Two reels.—E.

Kuehnle, Crystal theatre, Earlville, La.—Small

town patronage.

MA’S BETH: Eddie Gribbon—This may get by

as a comedy where they never saw any comedies,

but our patrons have been in the habit of view-

ing real comedies and this kind of stuff don’t go

with them. Two reels.—W. J. Shoup, DeLuxe
theatre, Spearville, Kan.—Small town patronage.
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CLASSIFIED
Advertising
Five cents per word, payable in advance. Minimum charge,

$1.00. Copy and checks should be addressed Classified Ad
Dept. Exhibitors Herald, 407 So. Dearborn St., Chicago, 111.

The Recognized National Classified Advertising Medium

Organist Wanted

ORGANIST WANTED: Must know how to
play Wurlitzer Organ; also a vaudeville six days
a week, steady position for right party but must
be good. Otherwise save stamps. Address at
once, John Piller, Valley City, N. D.

Position Wanted
AT LIBERTY—High Powered Lobby Poster

Artist (Pictorial and Scenic a Specialty) and Ex-
ploitation man, capable of making Newspaper
Cuts. Ten years’ experience with Eastern Firms.
Married. Go anywhere. Address “Lobby Artist,”
Gordon & Howard Co., 717 Wyandotte Street,
Kansas City, Missouri.

POSITION WANTED by first class operative
of Simplex Machine. Will help with advertising
at no advance in wages. Have experience in
both. Address L. A. Lawson, care of Chester
Movie Co., Chester, Iowa.

OPERATOR—UNION MAN. Reliable. Best of
references. Married. At liberty September 1.

Write Box 16, Arnolds Park, Iowa.

Banners for Sale

CLOTH BANNERS: $1.40, 3x10 feet, 3 colors,
any copy up to 15 words; one day service; sent
anywhere; also Bargain Paper Banners. Asso-
ciated Advertisers, 111 W. 18th Street, Kansas
City, Mo.

Equipment Wanted

WE PAY BEST prices for used opera chairs,
projection machines, ventilating fans, portable
projectors, etc. Movie Supply Company, 844
South Wabash Avenue, Chicago.

Theatres Wanted
WANTED—TO BUY OR LEASE picture the-

atre in town of over three thousand in Northern
Missouri, Southern Iowa, or Eastern Kansas and
Nebraska. Address E. C. Humes, Albany, Mis-
souri.

EXPERIENCED MOTION PICTURE mana-
ger wants to rent or buy motion picture theatre
in town of 3000 or more. Will consider buying
half interest in well established business. Address
Eugene Pellettiere, 2880 Elston Avenue, Chicago,
Illinois.

HAVE MONEY TO INVEST as part interest
in theatre. Colorado preferred. Desire position
in same as Violinist and Pianist. Man and wife.
Both thoroughly experienced. Best of references.
Address Box 114, Exhibitors’ Herald, Chicago,
Illinois.

Theatre Site

THE ONLY AVAILABLE LOCATION on
main street of live Ohio county seat town of
8,000; in heart of very thickly populated territory.

Unusual opening for combination business room
and theatre building. Constant demand for store
rooms; none vacant. No opera house; nothing
but store room picture shows. For complete de-
tails address Box 116, Exhibitors Herald, 407 S.

Dearborn Street, Chicago, Illinois.

Theatres for Sale

FOR SALE OR LEASE: Picture theatre in
good manufacturing town. Sunday shows. Full
particulars. Write John Wintz, Lyric Theatre,
Batesville, Ind.

FOR SALE OR RENT—Theatre, playing pic-

tures, road attractions. Seats 750; fully equipped.
Box 369, Lincoln, Illinois.

Business Opportunity

WHETHER YOU want to hire some one or be
hired; buy or sell a theatre; trade, buy or sell

equipment, or do almost anything else in the
motion picture business, an ad in this department
will get you results. If you want us to word
the ad for you, the services of our advertising
experts are at your call. Simply tell us what
you want to do and how many words you want
used. Rates and address above.

Projector Repairing

OLDEST REPAIR MAN IN CHICAGO:
In fifteen years I have repaired 6,500 machines to
complete satisfaction of the owners. Relief equip-
ment furnished gratis. Address Joseph Spratler,
12-14 E. Ninth Street, Chicago, Illinois.

BEST REPAIR SHOP in the country for
overhauling and repairing projection machines,
tidket machines, motors, etc. Expert workman-
ship, prompt service, reasonable prices. Movie
Supply Company, 844 South Wabash Avenue,
Chicago.

Organs for Sale

FOR SALE: Bartola Pipe Organ. Used Wur-
litzer Pipe Organ model O, very reasonable.
Cremona Pipe Organ used or new Reproduco
Pipe Organs. Box 53, Havana. Illinois.

Mailing Lists

21,400 MOVING PICTURE THEATRES U. S.

or Canada $40.00 or $5.00 per M. for States;
1050 Film Exchanges. $10.00; 163 Mfrs. & Studios,
$3.00; 411 Moving Picture Machine & Supplies,
$4.00. Guaranteed 95% correct. A. F. Williams,
166 W. Adams Street, Chicago, Illinois.

Novelty Souvenirs

SOUVENIRS—Over 300 fine Novelties in our
52 page free Catalog. At genuine Wholesale prices.
Write today. No obligation. Fair Trading Co.,
Inc., 307 Sixth Ave., New York.

In every field there is a

recognized

ADVERTISING
CLASSIFIED
MEDIUM

In the Motion Picture Field

it is

Exhibitors Herald

Equipment for Sale

EQUIPMENT FOR SALE: Lobby Frames—
Ticket Booths. Libman-Spanjer Corp., 1600

Broadway, New York City, N. Y.

FOR SALE: Entire theatre equipment includ-

ing seats, two Powers 6-B machines, Bartola,

fans, screen, light fixtures, etc., all in excellent

condition at a bargain. Address Box 417,

Winona, Minn.

WE HAVE a limited number of 14 H.P.,

110 Volt, D.C., and 220 Volt, D.C., motors at

$5.50 each. One-sixth H.P., same as above, at

$6.00 each. First class condition, overhauled.

Cash with order. Suitable for operating moving
picture machines, rewinding machines, etc. Gen-
eral Distributing Co., Security Storage & Van
Bldg., Duluth, Minn.

WE HAVE THE LARGEST stock of used

theatre equipment including over 5,000 used opera

chairs, Powers, Simplex and Motiograph Projec-

tors, Generators, Changeable Signboards, Spot-

lights, Stereopticons, Screens, Steel Booths, Tick-

et Machines, Ticket Choppers, Rewinds, Portable

Projectors, M. P. Cameras, Film Cabinets, etc.

Get our prices before buying. Catalogue on re-

quest. Movie Supply Company, 844 South Wa-
bash Avenue, Chicago.

COMPLETE THEATRE EQUIPMENT includ-

ing 500 opera chairs, two Simplex Projectors,

Martin Rotary Converter, Screen, Ticket Selling

Machine, Lightning Changer, Ticket Chopper, etc.

Everything in excellent condition. Big Bargain.

Address Box 111, Exhibitors Herald.

NOW IS A GOOD TIME TO FIX up your

theatre. We have on hand 4000 upholstered used

theatre chairs, 2500 used five and seven ply veneer

chairs. Also brand new chairs in five and seven

ply veneer at 40% less than factory price. Re-

built moving picture machines of all makes, and

other theatrical equipment in guaranteed condi-

tion. Tell us your need and we will save you

money. Send in your order and we will make
immediate shipment. Illinois Theatre Equipment
Company, 12-14 East Ninth Street, Chicago, Illi-

nois.

HERE IS YOUR opportunity to equip your

theatre with fans at a low price. New 4 blade,

Westinghouse ceiling fans, 110 volt, 60 cycle,

single phase, at $32.50 each. 16" exhaust fans,

capacity 2200 cubic feet of air per minute, at

$35.00. 18", capacity 3600 cubic feet of air per

minute, at $45.00. 20". capacity 4400 cubic feet

of air per minute, at $55.00. The above are new
and for 110 or 220 volt, 60 cycle, single phase,

AC or DC, at the same price. Money back

guarantee. General Distribution Co., Security

Storage Bldg., Duluth, Minn.

FOR SALE: Used Theatre Chairs of all de-

scriptions, immediate shipments. Largest stock of

chairs in the West. The Theatre Seating Com-

pany, 845 S. State Street, Chicago, 111.

HERE IS YOUR OPPORTUNITY to obtain

brand new V4
~
H.P., 110 volt, 60

_

cycle, single

phase, A.C., brand new motors with pulley at

$10.00 each. Cash with order. Will operate

rewinding machines, motion picture machines,

lathes, grinders, etc. Brand new 1 K.W. West-

inghouse, 32 volt, light and power generators,

ready to run, at $48.00 each. Factory price

$78.00. 25% with order, balance C.O.D. Bar-

gains on electric fans. Largest dealers in new
and used motors and generators in the North-

west. Send us your repair work. General Dis-

tributing Co., Security Storage & Van Bldg.,

Duluth, Minn.

LITTLE MIESSNER THEATRICAL PIANO,
only 43 inches high. Weighs only 375 pounds.

Easily portable. Wonderful tone, volume ample for

large auditorium. Just the thing for Presentation

Acts. Highly efficient in orchestra pit. Sold to the-

atres at special advertising price. Write now for

details. Miessner Piano Company, 122 Reed
Street, Milwaukee, Wisconsin.
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THEATRE BETTERMENT
AWeekly Extension of iBetterTJheatres

$7,000,000 Theatre Building to

Be Erected byStanley Company
O NE of the finest theatres in

America will be erected by the

Stanley Company of America. An-
nouncement to this effect was made
yesterday at the Stanley Company of-

fies in this city. The estimated cost

of the improvements is $7,000,000 and
the theatre and office building to be
erected at the corner of Liberty Street

and Seventh Avenue, Pittsburgh, will

be one of the most imposing struc-

tures in the Western Pennsylvania
city.

The main building will be 24 stories

high and will be entirely distinct from
the theatre building, which will im-
mediately adjoin. In the theatre struc-

ture there will be stores, and similar

arrangement has been made for the
office building with roomy shops on
the first floor. The theatre itself will

cost $3,000,000 and the office build-
ing $4,000,000. The erection of this

building is in line with the policy
adapted by the Stanley company since
its recent expansion in various direc-

tions. The Stanley - Roland - Clark
theatres—22 houses in all—are in the
Pittsburgh district, and the Stanley’s
intention is to increase that holding
by this new building which will be
called “The Stanley Theatre.” Ex-
cavation of the site will begin on Sep-
tember 1, and it is believed that the
actual building operations will com-
mence on October 1. It is hoped to
have the building ready for occupancy
May 1, 1927.

* * *

This new Stanley theatre will oc-
cupy a site 180 feet on Liberty Street
and 240 feet on Seventh Avenue, in

one of the best sections of Pittsburgh.
It will be the last word in theatre
construction, utilizing the very latest

type of frigid air ventilation and also
a new heating system such as has the
commendation of leading sanitary
engineers. The stage will be of great
dimensions and will be so equipped
as to provide accommodations for
any large traveling attraction. Of
course, there will be a full equipment
of dressing-rooms and the theatre it-

self will have numerous beautifully

furnished retiring rooms for patrons.

Decorations will be by leading artists.

Jules E. Mastbaum, president of

the Stanley Company of America,
who is now in Europe, has notified

his associates that hereafter in the

acquirement of properties outside of

Philadelphia, the Stanley Company
will arrange, when it may be thought
necessary, to erect a Stanley Theatre
of the finest type in each such city.

All theatres of this kind will be of

the same general type as the Stanley

Theatre in Philadelphia, providing for

the elaborate presentation of motion-
picture spectacles as well as for all

sorts of theatrical and musical enter-

tainment.

Another announcement of quite as

much interest as that in connection
with the proposed Pittsburgh im-
provement is made by the Stanley
Company, regarding the city of Balti-

more. Some time ago, the Stanlev-
Crandall organization, holding Wash-
ington houses, acquired the famous
old theatre in Baltimore—the

Academy of Music—from the Shu-
bert interests. The property cost

$725,000. Since acquiring the build-

ing, the company has had the struc-

ture demolished and next Monday
will begin erection on the site, of an-

other Stanley Theatre. Every effort

will be made to have the new build-

ing complete and ready for opening
early in 1927. and with that end in

view there will be a double shift of
workmen employed. The cost of the

building will be $2,500,000 and, as in

the case of the Pittsburgh house, will

seat 4000 people and will be equipped
in as quite an elaborate way with the

new frigid air system and also with
the latest heating devices. It is in-

tended to devote the house to motion
pictures and big presentations and
there will be a large stage, dressing-

rooms, complete equipment for mo-

utdmaticTicket Register Torr

1

IS Ew YORK
C “MACHINt

OLD UEAl IlCKET I product^
723—7th Ave.

New York City

tion-picture devices, and, of course, a

fine organ.
* * *

This Baltimore property is 120 feet

on North Howard Street, extending
a depth of 244 feet to a 16-foot alley

in the rear. It will give Baltimore
a type of house that has long been
desired, and that will compare favor-
ably with leading motion-picture the-

atres throughout the country.

Majestic Theatre
in Beloit Opened
as Saxe Playhouse

The Majestic theatre, leading playhouse
in Beloit, was officially opened as a Saxe
theatre on Saturday, August 14.

The house has been entirely remodeled
and redecorated and is now one of the
finest theatres in the state. Matinee per-
formances have been discontinued at the
Majestic since July 20 so that workmen
could start on the $50,000 remodeling pro-
gram. The house has been closed entirely

since the first of August to permit the final

touches to be put on the place.

Both the inner and outer lobbies and
the auditorium have been completely re-

decorated, and a new stage has been built

to take care of the de luxe type of stage
presentations Saxe will offer. A new
Barton organ has also been installed in

the theatre.

An excellent exploitation campaign has
been conducted in connection with the
opening of the house under the direction
of Harry Ellis, manager, and Howard
Waugh, field representative for Saxe.

Greater Production
Planned by Morton
Because of a quarter of a million dollar

expansion plan, and to concentrate that

portion of their business relating to pro-
duction at the factory headquarters, Gen-
eral Manager J. A. G. Schiller of the

Robert Morton Organ Co. has announced
that a portion of their San Francisco office

force will be moved to the factory at

Van Nuys, California. Production plans

for the immediate future are scheduled to

be more than doubled and to facilitate the

volume movement of their business, it has
been found necessary to get the coast de-

partment in closer proximity than the San
Francisco office afforded.

June Marlowe Lent
(Special to the Herald)

UNIVERSAL CITY, Aug. 17.—Univer-
sal has lent June Marlowe to Samuel
Bischoff to play the leading feminine role

opposite Johnnie Walker in the serial

“Fangs of Justice.” “Silverstreak,” canine

performer, has a prominent role in the

picture.
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CHICAGO PERSONALITIES
— By E. R.

I
T’S Leroy W. Alexander, General Saiesmanager of the Chicago Uni-
versal territory, now. The post of assistant sales director for the

district, which includes Chicago, Minneapolis, Milwaukee and other
territories, has been abolished.

T ACK SCHLAIFER, Western sales direc-

J tor for Universal, has general super-
vision over the section.

Norma Talmadge was with her husband
and went on to New York to complete her
wardrobe for “The Sunshine of Mont-
martre.”

* * *

Harry M. Warner, president of Warner
Brothers, was in last week to arrange for

the Vitaphone’s debut in Chicago early in

September with “Don Juan.”
* * *

Henry Ginsberg, head of Sterling pic-

tures, dropped in to announce further plans
of his company’s product.

* * *

Lila Lee, signed for the feminine lead in

Fox’s “One Increasing Purpose,” was in

Sunday on her way East. The role is one
of the plums of the Fox season

* * *

Bill Brumberg of Universal was saying
“Boy Howdy” to exhibitors in La Salle,

Kewanee and Monmouth last week.
* * *

Harry Lorch of Pro-Dis-Co tells us that
Jack O’Toole, Minneapolis manager, has
been transferred to St. Louis and will be
succeeded by Eddie Lipson. G. G. Honeck

is now boss at Milwaukee. Tom Delaney,
for several years with Metro, is covering
Indiana for P. D. C.

* * *

The new theatre clock being handled by
the Federal Publicity Company is receiv-
ing such a welcome from Midwestern
exhibitors, according to S. A. Ackerman,
head of the company, that the officers have
expressed their appreciation in the follow-
ing:

ILe take this means of thanking Jack Miller and
William Sweeney for the very fine consideration
and cooperation they have given our company in
our short connection with them to date.
We also want to thank the individual theatre

owners for the willingness and desire of having our
tho-'re clock installed in their respective theatres.

We are going to considerable expense in plac-
ing a very beautiful clock in every theatre and
we at all times will do more than our share in

making our theatre clock one of the attractions

as well as a necessity in view of the fact that it

is the consensus of opinion of the theatre owners
that a clock is an absolute necessity in a theatre
at this present date.

There are a number of out-of-town exhibitors
who possibly have heard about our proposition.
By writing our company at 845 South Wabash
avenue we shall be. glad to give full information.

This company has in its organization most film
men of the highest caliber.

Again thanking everyone for their kind and
considerate cooperation

, we are
Federal Publicity Company,

By S. A. Ackerman ,

Bert H. Cohn.
* * *

Frank Ishmael of M-G-M submits the fol-
lowing. If he is guilty of concocting it a
proper punishment would be to make him
recite it from each tee at the fall film golf
tournament. He says it

9
s the conversation

of two Greeks in a restaurant, the cus-
tomer speaking first. Each line is a com-
plete sentence.

F U N E M?
S V F M.
F U N E X?
S V F X.
0 U F M N X.
FUNET?
SVFMNXNT2.

* * *

Here’s a twofold record for contin-

uous theatre service:

Adolph Seigfried has owned and

operated the Bijou at Decatur, 111., for

more than 20 years. Paul Witt, man-
ager, on October 6 will have a record

of serving continuously with Seigfried

for 20 years without missing a day and
never being late at the show during

this entire period.
* * *

William Sistrom, general manager of the

combined Metropolitan DeMille and Chris-

tie studios, met John C. Flinn, vicepresi-

dent of Pro-Dis-Co, in Chicago bound
East. Sistrom, jubilant over “Gigolo,” just

completed, said the first 14 pictures of the

( Continued on page 74)

Exhibitors’ Association

of Chicago

Chicago, Illinois

July 8, 1926.

Fellow Exhibitor:

The bearer of this letter has a

proposition to explain to you, in

which I feel you will be interested.

I have gone into the details of

this advertising proposition very

carefully, and find it to be well

worth a try-out. I might say that

I have contracted for my own thea-

tres.

By signing up for this you bene-

fit both yourself and the associa-

tion.

Very truly yours,

EXHIBITORS ASSOCIATION OF
CHICAGO

Jack Miller

BUSINESS MANAGER
JM ;TH

M. P. T. O. of Illinois

Out-of-town exhibitors can have
this clock with a handsome reve-

nue by writing the FEDERAL
PUBLICITY COMPANY, 845

South Wabash Ave., for full in-

formation.

Wm. Sweeney.

* * *

Plans to acquire

a million dollar

site for the the-

atre to be built in

Chicago in the
United Artists —
Sid Grauman pre-

release c h a i n

—

were announced
by Joseph M.
Schenck, United’s
chairman, here last

week to confer
with William Phil-

lips, New York L. W. Alexander
banker; I. C.

Freud, realty dealer, and J. J. Shubert.
* * *

Effective Immediately
Sterling—Chadwick—Banner

Productions
Season 1926— 1927

Will be sold and distributed for Premier Pictures, Inc., by

For Illinois

GREIVER PRODUCTIONS
831 SOUTH WABASH AVENUE

CHICAGO, ILL.

For Indiana

> INDIANA
218\$immerBuilcling

INDIANAPOLIS
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No, Red Grange isn’t toting chunks of ice but the cans of film of his picture, “One
Minute to Play.” Left to right: Cleve Adams, F. B. O. district manager; Sam
Wood, director; Jack Sampson, F. B. O. Chicago manager; Harold Grange;
Byron Morgan, author of “One Minute to Play,” and E. B. Derr, treasurer of
F. B. O. The picture was taken by the HERALD in front of the F. B. O.
exchange in Chicago.

Chicago Personalities
( Continued from page 73)

1926-27 schedule had been shipped or were
in final editing stage and two more were
shooting. This means half the product fin-

ished. Sistrom declared the cost of “King
of Kings” would exceed $1,250,000 and
would be the greatest undertaking of Cecil

B. DeMille, not excepting “The Ten Com
mandments.”

* * *

Georgie Harris, near-midget actor in

Fox’s “3 Bad Men,” came through on his

way to New York. Georgie is four and a

half feet tall, in his sock-feet at that.

* * *

Grace Lersch won first place in the bath-

ing beauty show at Schoenstadt’s Archer.

Margie Martin took second award.

* * *

Bill Sweeney had a card last week from
Monaco from Maurice Choynski, who owns
the Newberry and Biltmore theatres. Mr.

and Mrs. Choynski are on a world tour.

The globetrotter didn’t announce whether

he had split the bank wide open at Monte
Carlo.

* * =K

Frank Ishmael of M-G-M says he’s go-

ing a-vacationing for a week soon but his

destination is a dark secret.

* * *

Ludwig Segal of the Prairie Garden, sec-

retary of the Chicago Exhibitors’ organiza-

tion, is driving up to Northern Wisconsin
with Sidney Selig. Muskies, look out!

;ji ijs

Eddie and Sam Trinz are reopening the

Chauteau September first.

* * *

The Virginia theatre at 809 West
Madison is being dismantled bv Paul
Rutishauser to make room for an addi-

tion to the Mid Citv bank. P. R. also

owns the Mid Citv theatre and the

Wonderland.

Dan Roche of Pro-Dis-Co is up at Mil-
waukee for a few days.

* * *

Max Stahl of Educational’s home office

was in Thursday to chin with Dave Dubin.

* * *

Saul Goldman, junior booker at Educa-
tional, says he’ll need a vacation himself
for his pep hand when his sidekick, Y.

Bragin, gets back from South Haven.
E. R.

Batting for “D. H.”

LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion

on matters of current interest.

Brevity adds forcefulness to any
statement. Unsigned letters will

not be printed.

75% of Gross Too High
NAPOLEONVILLE, LA—To the Ed-

itor: “This business is in its infancy.”

“So’s Your Old Man” (second one). The
world perhaps is also in its infancy, if we
take into consideration what is yet to be

accomplished. However, if we are an in-

fant, we are fast assuming a place in this

world’s affairs that commands the atten-

tion, if not the respect, of the more adult

enterprises. I noticed an article in your
issue of July 17 over the signature of

W. A. Toney of Home theatre, Eddyville,

Iowa. I certainly was amazed to learn

that any exhibitor of a small theatre would
be persuaded to buy any pictures at a

rental that would equal 75 per cent of the

gross receipts.

Homer said three thousand years ago,

“Bold is the task, when subjects grown
too wise, instruct a monarch where his

error lies.” But I’ll take a chance

:

I do not want to pose as an efficiency

expert, and I have had only five years’ ex-

perience as an exhibitor, but I venture to

say this: I do not believe there is a

theatre in the United States that can oper-

ate with the slightest chance of a profit if

it expends 75 per cent of the gross for pic-

tures, including transportation and adver-

tising. If it is a fact, Brother Toney, that

your rental eats up 75 per cent of your
gross, why do you not take this question

up with the distributors who serve you?
I do not believe that one exists who would
not cheerfully admit that this was way out

of reason. Of course, I am speaking on
general principles and realize that you may
have things to contend with not ordinarily

met with by the average exhibitor, but I

still contend that under no circumstances

should the rental be that high. Why,
Brother Toney, that’s nothing short of con-

fiscation. Why not go before them with

a tabulated statement showing just what
your business will stand and still show a

balance on the right side of the ledger?

I note you have several correspondents,

such as “Fishy Phil” (if that’s his official

title), Jenkins, et al., who have a literary

trend. Sometimes they write “alleged”

poetry. The writer of this article once

had literary aspirations, but when he dis-

covered that it was '50-50 whether he would

become a writer of note or notes (the

promissory kind) he wisely abandoned the

idea.

But I want “Fishy Phil” to understand,

That I can write poetry to beat the band.

For instance

:

No matter how much Tom Moore owes,

I’ll bet

He’s got a brother that’s Owen Moore yet.

Having been fortunate enough to have a

few of my articles published, I have had

some of my good friends tell me they did

not see how I got away with it. Of course,

they don’t know how many editors told me
to “get away with it.” In fact, some have

told to me to “get to hell outa here.” More
anon, maybe.

—

Peter Bylsma, Napoleon-

ville, La.

Special to Exhibitors

PIKEVILLE, KY. — To the Editor:

Special to Exhibitors: If the Jack Silvers

vaudeville act should come your way, stay

in the clear. Just finished a very unsatis-

factory engagement with them.—G. C.

Scott, Liberty theatre, Pikeville, Ky.

Special to Conventioneers

TAMMS, ILL.—To the Editor: To you

fellows who attended the convention in

Los Angeles this year, which I was unable

to attend due to my contemplated trip

next month, I would like to know how to

see the most of the picture making busi-

ness in the least possible time while I am
in and around Los Angeles.

I have planned to “flivver” out through

the “Wild West” and observe the roundup

at Pendleton, Oregon, with a trip down
through California especially to see them

make pictures and, as my time will be lim-

ited, I want to see the most for the least

time. Where’ll I get the dope?

—

Lloyd
Oller, Idle Hour theatre, Tamms, 111.

Misses Busch, McAvoy
Recovering from Illness

(Special to the Herald)

LOS ANGELES, Aug. 17.—Mae Busch
and May McAvoy are both recovering from
severe illnesses. Miss Busch has been in

the Roosevelt hospital for two weeks from
peritonitis.



Commercially since i8g$

Greater Movie Season, which celebrates

the thirtieth birthday of the motion picture,

calls to mind the fact that Eastman Film

fathered the industry by making motion pic-

tures practical.

Commercially manufactured since 1895

Eastman has always been, and still is, unri-

valed as the "film that carries quality through

to the screen”.

Prints on Eastman have the black-lettered

identification “Eastman” and “Kodak”
in the transparent margin. Look for it.

EASTMAN KODAK COMPANY
ROCHESTER, NEW YORK
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HA'ROLD LLOV

“Bumping Into Broadway”
Produced by HAL ROACH

TWO REELS
(RE-ISSUE)

Lloyd s name is magic

on your house front.

His name and the pic-

ture both deliver.

A furiously fast and vastly

funny short-feature comedy

that helped send Harold

Lloyd to his pre-eminent posi-

tion as the world’s greatest

box-office attraction.

TRADE MARK.



,-L. to Handle British National Films
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SEPTEMBER
MORN-
Soon it will be here!

ARE you able to face

THE coming season

WITHOUT fear or worry?

METRO -Goldwyn-Mayer
FOR two years, week after week,

HAS been box-office insurance

TO thousands of exhibitors

AND in the coming season

M-G-M will distribute

THE greatest line-up

IN its history.

YOU know what that means!

w1

METRO-GOLDWYN-MAYER
Member Motion Picture Producers and Distributors of America, Inc.—Will H. Hays, President
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owmanship

ommon\ense

Study the successful Exhibitor

and there is one thing that will

impress you— a talent for show-

manship. After all, what is

showmanship but common sense

applied to the showman’s
problems?

The Feature Picture and the

additional attractions on the

program, are of utmost import-

ance, but the successful Exhibitor

knows that the right type of

Musical Accompaniment is abso-

lutely indispensable, therefore,

his chief concern is not so much

the first cost, but what the organ

investment contributes to his

show as a whole, and what it

brings him in profits.

The Robert Morton Unit Organ

is specifically designed to meet

the demands of the modern

motion picture theatre. It is the

most powerful single factor any

Exhibitor can employ to provide

a Complete Picture Presentation

Program

.

r
~\lrite today for our new

R.M.O.C. PURCHASE PLAN
designed to give the exhibitor the advantage of

Convenient Terms of Purchase without
the usual High Financing Costs...

GENUINE. DEAGAN
PEFICUSSIONS'

. USED >

WorldsOinesb
^Jheatre Q/gkzv

cdianuj-aclurers
of

Pipe Organs Exclusively ,

. , cfh&ivYork^, Chicago
15to Broadway 845So.WabasPu

Sa.it jfrancisco J?osdngeles
168 Golden Gate. 1914So. Vermont

n will*
i if f1 I11C&V

_
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]heBoxOfficeTells theStayfor 1926-7,
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Press®1'1
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bo"36 ’ ' ' 58

First we ek

Second

Third
11
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Fifth

Sixth
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$26,954.55

34,442.50

34 ,
083.90

31,316.45

29 , 2.63 .°°

30 ,
153 . 0°

26,900.05

$213, li3 * 25

rery truly y°*rS '

FRED METZLEB,
Comptroller

00§Mti;

OUTCLASS THE FIELD
Member of Motion Picture Producers and Distributors of America, Inc.—Will H. Hays, President



August 28, 1926 EXHIBITORS HERALD 5

WILLIAM FOX
who made a sensational success of

“IF WINTER GOMES,” motion

picture version of HUTCHIN-
SON’S first great popular novel, has

determined to more than duplicate

that success with

—

One Increasing Purpose
2tyA.S.M. HUTCHINSON

Director

Harry Beaumont who has made a number of box office suc-

cesses including “Sandy” is now on location in ENGLAND pre-

paring to film this latest Hutchinson masterpiece.

Author and Adapter

In keeping with the high standard of production FOX has set

for this season’s product, Bradley King is now in England writ-

ing the scenario with the assistance of the author, A. S. M.

Hutchinson.

English Locations

To get the true spirit of the drama, the exterior scenes will be

filmed in England by an American staff in locations designated

by the author.

One of the greatest novels of

recent years

—

an international success

—

for many months headed the

list of popular best-sellers!

M
1

3*e At°
\\C‘V

100*
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We don’t want to wear yon out^
but ^we CAN’T say too much
**"*

" FIG LEAVES

has

another

great William Fox
, Presentation

one , in—

^Modern Cvc '/{evolfs-Jiga iUs
1

} (ove dOithout luxury

GEORGE O’BRIEN-OLIVE BORDEN
PHYLLIS HAVER-ANDRE DE BERANGER-CHARLES CONKLIN-EULALIE JENSEN

Story by toward °)faiot{S Scenario hy cjfope /bring and [onis [yghton

HOWARD HAWKS /Production

EPH JOHNSON of the Rialto Theatre,

Tulsa, Oklahoma, wires

—

FIG LEAVES opened today to turnaway business.

Against strongest kind of opposition and extreme hot

weather. THEY ATE IT UP.

J. J. COONEY of the Capitol Theatre,

Chicago, 111., wires

—

FIG LEAVES opened Monday to capacity business.

Breaking records. Third day biggest business in his-

tory of this house. Gives promise of one of the biggest

weeks in this theatre.

JIMMY COSTON of the North Center The-
atre, Chicago, 111., wires

—

Since opening of theatre no picture has exceeded box
office receipts enjoyed by FIG LEAVES which it

appears has taken this city by storm.

FRED DOLLE of the Alamo Theatre,

Louisville, Ky., wires

—

FIG LEAVES opened yesterday to capacity crowds.

Today, Monday, lock out at eleven A. M. Largest

morning matinee in history of Alamo Theatre. Am
expecting record breaking week.

C. E. BECK of the Castle Theatre,

Chicago, 111., wires

—

FIG LEAVES just finished one week’s engagement.
Picture proved a sensation. Sidewalks blocked all

week with throngs clamoring for admission. New
record hung up for receipts.

Summer Bachelors
by Warner Fabiaj

author of

“Flaming Youth”

An ALLAN DWAN productiowith MADGE BELLAMY
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Better than the
best MIX *
you’ve everplayed!

A FTER winding up 1925-26 with such win-

ners as: “My Own Pal,” “Tony Runs
Wild” and “Hard Boiled,” Tom Mix opens the

new season with a sensation that surpasses any
picture he has ever made.

NO MAN’S GOLD

an actionful, hard-riding, thrill-a-minute wow!
Just the kind of picture you’ve been asking for!

FOX
HAS THE
WESTERNS!

‘V* WILLIAM FOX fresents

9&m c
yflix

and TONY the wonder horse in

NO MAN’S GOLD
Jd treasure ‘hunt in the hills of Peril

‘hjith

EVA NOVAK-FRANK CAMPEAU-MICKT MOORE-MALCOLM WAITE
'from the nooe,7 "DEAD MAN'S GOLD" by Julian Dunn

Scenario b/y John Stone, EW SEILER production
Member Motion Picture Producers and Distributors of America, Inc.—Will H.

and these

trade paper

editors agree!

Just about the strongest box of-

fice Tom Mix yet delivered. Cram-

med with sensational stuff and sev-

enteen varieties of human interest.

Tom crowds this one every foot of

the way. Action—then more action.

FILM DAILY

A crackerjack all-around audience

picture, one of the very best of the

Tom Mix series. Right from the

start the story begins to grip you

and holds your interest tensely

throughout.

M. P. WORLD

Chockful of sensational stunts,

animated fighting and hard ridin’.

This latest Mix production should

be a 100 per cent box office winner.

Every foot bubbles over with action

and Tom Mix, himself effervescent,

keeps along with the tremendous

current with breathtaking agility.

DAILY REVIEW

Tom Mix and Tony thrill again

—

Mix and Tony at their best.

M. P. NEWS

Not in a long time has Fox Film

Corporation produced a Mix West-

ern melodrama with so much human

interest and so many thrills.

HARRISON’S REPORTS

Hays, President





OSKEY! WOW! WOW!
Oh you Red! Nail ’em! Whale ’em! Whack ’em! Crack ’em! Rush ’em!

Crush ’em! .... New York Raves! Chicago Shouts! Los Angeles Booms!
East! West! North! South! The Super Sensation of the Hour! With
the Whole Bally Nation at Your Cleated Feet!

SAM
WOOD
Production

Distributed, by

GREATER

FBO
FILM BOOKING OFFICES

OF AMERICA. INC.

Byron Morgan ’s Greatest Story

“One Minute

To Play
As Broadway Goes So

Will Go the Nation!!

Flaming
New Star
Born in

A Blaze
of Glory!

Joseph P. Kennedy
presents

The Sensation
Of 'The I lour
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GEORGE LEWIS

Remember “The Leatherpushers” ? What? Yessir? Well,

Universal set out to make a series for which “Leather-

pushers” was only a STARTING POINT— “The
Collegians.” In TIMELINESS and NOVELTY of idea, in

THRILLS, in production CLASS, in speed of LAUGHS

—

this one breaks all records. No wonder the biggest buyers

are breaking all booking precedents and RIGHT NOW,
saving ten dates on their books for

—

starring

George Lewis
with

Hayden Stevenson
and

Dorothy Gulliver
10 of them 2 reels each

Directed by Wesley Ruggles

Universal Junior Jewels

“THE COLLEGIANS”
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Kennedy

Greatest of Mrs. Porter's Novels

And another distinguished

success from the director

J* LEO MEEHAN*

Adjectives are feeble—Ballyhoo
puerile for Gene Stratton-Porter.

Critics already concede it is big-

ger than “Keeper of the Bees/’
with which Greater F. B. O. has
shattered all box-office records! If the sold copies of

Gene Stratton- Porter’s

books were piled as pic-

tured herewith they
would tower more than

1,600 times as high as

New York’s tallest build-

ing—Woolworth.

A National Exploitation

Campaign is already un-

der way and will reach its

climax with National
Gene Stratton-Porter
Week, September 26. Imagine what THA T

means to your
box-office!

Watch for Important News!
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No. 24,785—DAILY

MARKET CLOSING
AND REVIEW—Pg. 8 Hollytuoi

HOLLYWOOD, CALIFORI

SENSATIONAL REVELATIONS 6

BROKEN HEAR1
Betty Anne Bolton Finds Virginia

Perry To Be Mother Unknown
Since Childhood

MOTHER AND DAUGHTER RE-UNITED

HOLLYWOOD, Aug., 1926-The “Hop”
Marshall murder case is still furnishing
surprises. It was learned today that
Virginia Perry who was saved from the
gallows through the last minute revel-

ations of Betty Anne Bolton, screen
beauty, is none other than the mother
of the girl who saved her life. While
the acquittal of Virginia Perry, who
shot and killed the head of a local movie
acting school, is still the chief subject
of conversation, this new development
throws a new light on the case.
Now it can be understood why Vir-

ginia Perry on the stand refused to

divulge the name of the otherwoman in

the case. Virginia Perry alone knew
that Betty Anne Bolton was her own
daughter and she was willing to die for
the crime rather than drag her daugh-
ter into the case following her rapid
rise to picture stardom.

SC EEN ACTOR

sks

FANGE

:

E FOR

E ACTRESS
Betty Anne Bolton ReleasedFrom

Jail Following Hal Terwilliger’s

Dare-Devil Movie Stunt to

Raise Bail Money

HOLLYWOOD, Aug., 1926 - Hal Ter-
williger, aspirant to screen honors, this

morning risked his life in performing
a dare-devil movie stunt in order to

ADVERTISEMENT

Movie Struck Fans Flock To

Hollywood by Hundreds

HOLLYWOOD, Aug., 1926 — There
seems to be no let-up in the number of
aspirants for screen honors that are
daily arriving in Hollywood. From all

over the world they arrive seeking
fame and fortune. Tragedy comes with
them for it is impossible that more than

ADVERTISEMENT

WARNER BROS.
PRESENT

The heart-throb picture of the year. A story of
lives and loves behind the screens of Hollywood.
The Mecca of all picture fans. A glorious trip to
the studios, behind the scenes—and back again.
Irresistible to everyone who has ever seen a movie!

BROKEN HEARTS
of HOLLYWOOD

starring PATSY RUTH MILLER
LOUISE DRESSER
DOUGLAS FAIRBANKS, Jr.

0 and hundreds of others

Directed By Lloyd Bacon

II

Betty Anne Bolton Beauty Co\

Winner Scores Tremendous

In Big Screen Feature

BETTY ANNE BOLTON

HOLLYWOOD, Aug., 1926 -
thusiastic crowd of movie fans, s

celebrities and city and state ofl iai.

jammed the Empire theatre last en

ing for the world premiere show:?ol

“The Great Lover.” They had mt

to applaud a great picture but th re

mained to hail a new addition t th<

heights of picture stardom. Betty |Mi

Bolton was the cause of one of thi ea

son’s greatest sensations Compar ve

ly unknown and but recently ar W<

from the East where she was the in

ner of a state beauty contest ent iflf

her to a picture contract, Miss B toi

scored an instant hit with both ctfc

and fans in this, her first stains

vehicle.
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JTHOLLYWOOD!
Sentinel COMPLETE WEATHER

REPORT-Pg. 10

SPECIAL
EX"n=LA

_

irURDAY, AUGUST 21, 1926 PRICE 3 CENTS

LIFE BEHIND theSCENES REVEAL

land in

COURT

UNGALOW RAID

olice Break Up Early Morning

Orgy at Seaside Resort

pLLYWOOD, Aug., 1926—A squad
police headed by Sergeant John W.
:wis were the uninvited guests at a
larious bungalow party which lasted

to the early hours this morning. In

ite of the lateness of the hour the
rty seemed to be at its height when
e police arrived. The party was
aracterized as an orgy when he lined

e thirty- four prisoners up before
dge Givem when court opened this

orning.

All of the prisoners were released
i bail pending a further hearing with
Ie exception of one Betty Anne Bolton
tio could not furnish bail. Miss Bolton
ve her occupation as a screen actress
ving just recently arrived from the
ist where she won a beauty contest
ititling her to a prominent part in a
rth-coming screen production.

Miss Bolton was indeed a pathetic
jure as she was led from the court
a cell. Deserted by her so-called

Tends who had invited her to the
irty, tears streamed down her pretty
ce as she explained to the judge that
ie had neither friends nor money.
The entire incident is but another
ample of a situation that has devel-
•ed with the influx of young girls and
'ung men seeking screen honors in
allywood. It must be said to the
edit of these new arrivals in Holly-
ood, that they are more often the
ctims rather than the leaders in these
rents that do so much to discredit
ie name of Hollywood.

•

111 PERRY ACQUITTED WHEN BETTY ANNE BOLTON

DISTRICT ATTORNEY EVERSFIELD IN A VAIN EFFORT TO BREAK DOWN
BETTY ANNE BOLTON’S SENSATIONAL STORY

Movie School Head Guilty Of
Attack On Screen Beauty Shot

By Virginia Perry To Save

Youthful Star

HOLLYWOOD, Aug., 1926-The sen-

sational trial of Virginia Perry charged
with the murder of “Hop” Marshall,
movie school head, ended today in a
furor of excitement as the jury rend-

ered a verdict of “not guilty” following

the startling disclosures of Betty Anne
Bolton, screen beauty, who came for-

ward at the last moment to save the

defendant from the gallows.

Never in the history of local court

procedure has any event created such
intense interest and excitement. Reek-

ing with revelations of the lives of

screen celebrities, every moment of

the trial was one that kept crowded
courtrooms on the very edge of the

seats. The biggest moment of all came
today when Betty Anne Bolton, the

newest of beautiful screen satellites,

rushed to the front of the courtroom
shortly before the case was to go to the

jury and announced that she was the

other woman in the case.

Immediately she took the stand. If

excitement and interest were at fever-

ish heights before, words can scarcely

describe the breathless quiet, the vi-

brant suspense of the fashionable crowd

that filled every available inch of court-

room space. In quick, nervous phrases

Miss Bolton described to the court how
she had been lured to the apartment

of“Hop” Marshall on the pretex of sign-

ing a high-salaried starring contract in
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A SENSATION

Completely Controlled Ventilation

Read the Facts
Controlled Ventilation — ventilation as needed — when
needed—where needed!

Now a system of ventilation for your theatre that solves

not only your summer cooling problem, but your winter

comfort problem as well.

Horton Variable Speed Pulley

Completely Controlled Ventilation became a reality with

the adoption of the famous Horton Variable Speed

Pulley as the means of controlling the volume of air.

This remarkable invention provides almost unlimited

flexibility. The speed of the impeller wheel can be regu-

lated to give 300 changes of air volume through the

operation of a lever. It can be operated by remote con-

trol—right from the box office if desired.

Reduces Current Consumption
Volume control through the Horton Pulley saves elec-

tricity. When you reduce the volume of air you also

reduce the consumption of current. Compare this with

the more costly variable speed motor which permits but

few changes of speed down to 50%, and uses as much
if not more current at lower speeds than at maximum
speed.

Exhaustive tests under the supervision of Horton and

Arctic Nu-Air electrical engineers proved that a 50%
reduction in the speed, or volume, of the Horton Pulley

Equipped Arctic Nu-Air Impeller reduced the motor
current consumption to 70%.
Requiring a less costly motor to operate and decreasing

the current consumption in even greater ratio than the

reduction of speed the Horton Pulley effects economies

that are reflected in the low initial cost and operating

expense of the Arctic Nu-Air System.

Present Arctic Nu-Air Owners Can Now
Have Controlled Ventilation

Your present Arctic Nu-Air Cooling and Ventilating

System can be equipped to give you the year ’round

advantages of Completely Controlled Ventilation. No
change in your present installation is necessary.

Send the coupon and get all of the facts concerning

Arctic Nu-Air Controlled Ventilation— the greatest

achievement in the field of ventilation and cooling.

System of Controlled Ventilation
Over 1,500 Arctic Nu-Air Systems now in

use in theatres, stores, cafes and offices.

300
Changes of Speed
to fit all seasons
Winter—Summer—Spring—Fall

50%
is the limit of speed reduction with

variable speed motor.

150% More!
Cost of variable speed motor against

constant speed motor.

1 HP.
Less than 1 H.P. of current consumed
when running 75 revolutions per
minute (winter speed) with a

5 H.P. motor.

Your Present Arctic can be equipped
with Horton Variable Speed Pulley.

ARCTIC NU-AIR CORPORATION
818 State Lake Building

Chicago, 111.

Mail The Coupon Get The Facts

Date
Arctic Nu-Air Corp., Dept. 200

|

818 State Lake Bldg.,
Chicago, 111.

I Gentlemen:
Give me the facts about Completely Controlled

Ventilation.

* Name

' Address

City State ,
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Wally
Wales

WHIRLWIND Wally Wales in a SERIES OF SIX
* lightning action Westerns. That’s one more

reason why we know what we’re talking about
when we say that you can get twenty-four of the

best Westerns on the market from us during the

new season.

PRESENTED by Lester F. Scott, Jr., the first
A

Wally Wales picture, “TWISTED TRIGGERS,” is

already in our exchanges. It’s a knockout action

Western. But good as it is, it is only an indication of

the bigger and better productions to come. More
money, more brains, more production value—that’s

the keynote of future Wally Wales pictures. No
effort will be spared by Action Pictures, Inc., to make
the Wally Wales series stand up against the best

in the field.

n^HIS is announcement No. 5 re-

garding the Associated Exhib-

itors’ product for 1926-27. No. 1

announced Bill Cody in six West-

erns; No. 2, Sandow, the dog, in

six action features; No. 3, Confes-

sions Series of four; No. 4, Buffalo

Bill, Jr., in six Westerns.

\Y^ALLY WALES will help you build up your busi-
* * ness on Westerns. He is extremely popular today

—and his army of followers is increasing with every

release. Cash in on this growing popularity. Book
all six—NOW!!

Associated Exhibitors , Inc .

Lewis J. Selznick, President
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“ONE OF THE HAPPIEST ROLES THAT HAS COME
HIS WAY IN MANY A MONTH.” -Telegraph .
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. GROUP Star-BANNER GROUP
* of the 52 Reasons why BANNER

GROUP is flying high above all others.
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^6 fFirst in Stars!

First in Stories!

First in Pictures

52 hits a year—every

one the size of new
boil - office record—
and every time a new
record breaks big

timers yell "I’ve said

it again with a First

co*

A c>
tiona! knockout !

”

d?

?«%»?
JOSEPH M. SCHENCK Presents

CONSTANCE TALMADGE
in The Duchess of Buffalo S>

with Tullio Carminati

Screen story by HANS KRALY

Based on the Hungarian Play “Sybil , written by
Max Brody and Franz Martos

A SIDNEY FRANKLIN Production

A "3uat national Picture
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Editorial

by

MaitinJ. Quigley
V

VARIOUS sales managers report that several of the

large theatre circuits this season are offering take-

it-or-leave-it contracts at substantially reduced prices

as compared with last year.

This operation of buying power may lead to serious

results. It is a known fact that negative costs have not

been reduced and are not likely to be reduced if an

increasingly better standard of production is to be main-

tained. It then appears that the reductions in film

rental which have been effected have been brought

about simply by force of buying power.

Wielding buying power arbitrarily to reduce prices

is a dangerous expedient because such a course neces-

sarily leads to lower production budgets and a lower

standard of production, as well as a curtailment in

supply which will come as a result of forcing out of

business the weaker units.

Under the highly prosperous condition which the

theatre field has been enjoying, alarm over this situation

may not be felt, but with a few months of bad business

in which only real attractions will draw a profitable

volume of patronage there may develop good reasons

for regretting the present trend in the buying market

among various of the large circuits.

*

I
N a recent issue a New York theatrical publication

published what was intended to be a sensational

story to the effect that discovery was made that pro-

ducers are making a second negative for foreign dis-

tribution and this foreign negative contains suggestive

material of a type not wanted in the United States but

which has an appeal abroad.

This story is without even the recommendation of

novelty because it has on several previous occasions

been printed. But its repetition amounts to a serious

blow to the standing and reputation of the American
industry and will cause complications for it both here

and abroad.

The story is utterly without truth or foundation and

not having been issued from an ignorant source the

motive in publishing it could only have been one of

absolute indifference toward the welfare of the picture

business, coupled, probably, with a measure of malice.

only one negative an improper risk would be encoun-
tered in sending it abroad. Hence, the foreign negative.

The foreign negative and the domestic negative are

substantially identical in all cases and are frequently

interchanged. There never has been a practice to

photograph special material, suggestive in character

or otherwise, for inclusion in the foreign negative.

Publication of the wild-eyed story referred to will

cause some trouble here at home because while explana-

tion of it is simple enough it is not always practicable

to have an explanation of any kind keep pace with the

swift movements of a sensational mis-statement. Abroad,
it probably will be accepted as the truth and added
to the already long list of charges of deviltry on the

part of the American picture business.

The American industry has enough to contend with

without being visited with treachery from a source it

is paying for help and from which it is entitled to

expect at least fair play.

* * *

ENGLAND, which has been seriously annoyed by
irresponsible publicity efforts in connection with

American motion pictures, is now having an opportunity

to experience keen displeasure over a rabid publicity

stunt of domestic concoction. The alleged finding of

the body of Lord Kitchener now turns out to be the

stunt of an English press agent.

Press agentry, in its larger operations, requires a

great deal of ability, tact and judgment. When these

essentials are absent—anything is liable to happen.

America’s leading press agent, who has long since

abandoned stunt publicity as being out of date, has

stated that he never concocted a stunt without first

making sure that the ensuing disillusionment would
harm no one and would do no violence to sacred or

sensitive matters.

* * *

THE theatre operation policies of Mr. Sam Katz are

more frequently seen in practical application than
in public statement; hence, a recent assertion of Mr.
Katz in Kansas City is unusual and interesting. He
declared, “A motion picture theatre without high class

vaudeville is no longer popular.”

Anyone who claims any trace of knowledge of studio

operation knows that for many years a domestic and a

foreign negative have been made on all pictures. Back
in the early days of the beginning of the export busi-

ness American producers sent positive prints abroad
from which “duped” negatives were made which, in

turn, afforded the means toward the required number
of prints needed in the foreign field. This practice

soon had to be discarded, however, because foreign

buyers insisted on a better quality of prints than can
be made from ‘"duped” negatives. The only course
then open to American producers was to furnish an
original negative for shipment abroad. Obviously, with

THERE is a significance far beyond that of the
ordinary film distribution contract in the negotia-

tions recently completed between Mr. S. R. Kent,
general manager of Famous Players-Lasky corporation,

and Mr. J. D. Williams, managing director of British

National Pictures, Ltd., whereby Famous Players will

distribute a group of three “Overseas Specials” from
the studios of the British producing concern.

While the film trade in England is still trying to find

a way out of its production difficulties, Mr. Williams
and his associates have gone ahead on a production
program which has commanded the interest of Famous
Players.
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Charges Hold in

West Coast Case,

U. S. Counsel Says
(Special to the Herald)

WASHINGTON, Aug. 24.—Charges of

violation of the Federal Trade Commis-
sion Act made against the respondents in

the West Coast Theatres case are upheld

by the agreed facts appearing in the stipu-

lation in lieu of testimony, it is asserted

by counsel for the government in a brief

just filed with the commission asking for

continuance of an order in the case.

The brief contends the allegations have
been substantiated by the proof as con-

tained in the stipulation and that it has

been conclusively shown the acts and prac-

tices of the respondents were detrimental

to the interests of other exhibitors.

The taking of testimony in the case was
discontinued when counsel for the re-

spondents suggested a stipulation be filed

as to the agreed facts, which stipulation

is the basis of the brief.

Keith Albee “Hip” to

Open with Films and
Vaudeville, 50c Top

(Special to the Herald)

NEW YORK, Aug. 24.—The Keith Albee
Hippodrome with 6,000 seats will open next

Monday as a combined motion picture and
vaudeville theatre with continuous perform-
ance at 50 cents top at night and 35 cents

top at matinee. The first picture shown
will be “Young April,” a P. D. C. pro-

duction.

Films to Replace Old
Family Albums, Decree
of 5,000 Photographers
Motion pictures of the uncles, aunts and

cousins will in the next few years replace

the old fashioned family albums in the

parlor is the general prediction of dele-

gates to the forty-fourth convention of

the Photographers Association of America
at the Coliseum, Chicago, this week. Ap-
proximately 5,000 are in attendance.

Vitaphone to Open at

$3.30 Top at Woods
(Special to the Herald)

NEW YORK, Aug. 24.—Warner Broth-
ers closed a deal last week to open at the

A. H. Woods theatre in Chicago with
“Don Juan” in conjunction with the Vita-
phone. The show will open in early Octo-
ber at $3 :30 top.

A deal is under way for the taking over
of McVickers theatre in Chicago.

1895
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Valentino Loses Gallant Fight
For Life; Industry inMourning

Mounted Rapidly to Stardom After Striking Public Fancy in

Role of Julio in “The Four Horsemen”—Funeral

Plans Await Arrival of Brother from Paris

By JOHN S. SPARGO
NEW YORK, Aug. 24.-—Rudolph Valentino died shortly after noon yester-

day at the Polyclinic hospital after a gallant fight for life following an oper-

ation for gastric ulcers and appendicitis. The immediate cause of death was
pleurisy and peritonitis. Near the last a blood transfusion was resorted to but
without avail.

Brother Comes From Paris

Setting the date for the funeral awaits arrival of Alberto Guglielmi, his

brother, who wired Joseph Schenck that he was leaving Paris on the first ship.
Quartet Gets $5,000

at North Center House
Four men invaded the North Center

theatre, Chicago, August 22 and stole

$5,000 from the theatre safe. Three of
the men took Treasurer William Aslanis
for a ride while a fourth bound and
gagged the watchman. The safe was then
involuntarily opened by Aslanis.

Bairnsfather Signed
(Special to the Herald)

NEW YORK, Aug. 24.—Capt. Bruce
Bairnsfather, author of “The Better
’Ole” signed a contract with Warner
Brothers yesterday to design all the
posters and billboard work to be used in its

film’s exploitation.

Valentino suffered an attack Sunday,
August 15, while in his suite in the Am-
bassador hotel. George Ullman, his busi-

ness manager and closest friend, called a

physician and he was taken to the Poly-
clinic hospital, where it was decided only
an immediate operation could save his life.

The operation was performed that eve-
ning and for several days Valentino’s life

hung in the balance, before taking a turn
toward recovery. The physicians declared
only his perfect physical condition gave
him a fighting chance. Last Friday he had
a relapse and it was announced peritonitis

had set in and unless this could be local-

ized the star had little chance for recovery.

Sunday night announcement was made
that his condition was most critical. Dur-

ing the night he slept several hours aided
by opiates. Shortly before noon it was
seen he was sinking rapidly. Edward Day,
an engineer at the hospital, volunteered to

give the required blood for transfusion and
a pint of it was transferred from his veins

to those of Valentino. He continued to

sink and died at 12:10 o’clock.

Valentino was conscious almost to the

last, according to Mr. Ullman. Father Con-
gedo of the Church of the Sacred Heart of

Jesus and Mary, who comes from the small

town in Italy where Valentino was born
and had known him as a boy, was with
him to the end. When the physicians had
given up all hope, Father Leonard of St.

Malachy's had given him absolution, and
( Continued on page 33 )
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EW YORK.—A1 Feinman of Red
' Seal is gnashing his teeth (if you

know how that’s done) because he didn’t

think of that Kitchener body finding stunt

while in London for Universal. . . . Char-

lie Einfeld promises not to play a saxo-

phone during his vacation because he has

no saxophone and never played one. . . .

Rudy Sanders, high gun ot Brooklyn ex-

hibitors, served on jury duty last week to

the neglect of his Sunday School class. . . .

Vladimir Nemirovitch Dantchenko, de-

scribed as a celebrated Russian regisseur,

has signed a three years contract with
United artists and what’s it all about and
why? . . . William Sistrom, DeMille pro-

duction manager, after three days in New
York, left for the Coast just as Barrett

Keishng arrived. . . . E. V. Richards of

the Saenger Amusement Company and
First National is here and stopping at the

Astor. . , . Ray Rockett may go to Eng-
land this fall to make a picture for First

National and again he may not. . . . Norma
Talmadge, accompanied by husband Joe
Schenck, called at the hospital to see Val-
entino and was unable to see him, or
called, saw him and kissed him, according
to which New York papers you read. . . .

Roxy Rothafel defeated Benny Leonard
but didn’t win any title for Benny didn’t

have one, and it was handball, any-
way. . . . C. C. Pyle, Red Grange’s man-
ager, arrived on the Leviathan, attended
the trade showing of “One Minute to Go”
and opined that it was a pretty good mo-
tion picture. . . . Major Bowes has dis-

covered a remarkable lyric soprano in his

radio family and promoted Margaret
Schilling to the Capitol stage. . . . William
Vogel returned last week from a three
months’ stay in Europe in the interests of
P-D-C productions. . . . Hal Roach is due
in New York this week to talk business
and play golf with Elmer Pearson, Pathe
big chief. . . . Col. W. F. Clarke, president
of Cranfield & Clarke, returned last week
after a two months business trip to the
other side. . . . Nathan Burkan made a
speech in London, during which he ex-
plained that he was an Irish-American,
and then sailed for home with the sum-
mer vacation ended. . . . Tommy Dowd,
right and left bower for Major Bowes at
the Capitol, has gone to Paris and other
European capitals to look over a lot of
the best theatres he can find. . . . Sam
Efrus, of Sun Picture Corporation, left

last week for the Coast to take a peep at
production. . . . Charles Harris, manager
of the Boston theatre, came over from the
New England metropolis to see what’s do-
ing in a picture way in the Big Town . . .

Mayor Jimmy Walker, always a regular
sport, cheered out loud when he saw Red
Grange make that long run in the F. B. O.
picture. . . . Harry Scott, general sales-
manager, and E. Oswald Brooks, serial

salesmanager of Pathe, are making an au-
tomobile trip through Canada. . . . Ray \C.
Smallioood arrived from the Coast last

week. . . . Eddie Cantor, a young motion
picture actor of promise, arrived from Los
Angeles last Wednesday, and was met at
the station by a whole flock of Paramount
people. . . . Al Rockett will leave for the
Coast to begin production as soon as “The
Charleston Kid” is finished. . . . Paul
Sweinhart has discovered by looking at the
newsreel pictures, that Gertrude Ederle
may have pulled a doc cook in that chan-
nel swim, and isn’t it strange what some
people can see?

F. B. O. Pins Hopes on “Laddie”
Gene Stratton, Bess Floivers and John Bowers have leading roles

in F. B. OJs “Laddie” from which great things are expected.

SPARGO.
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Famous Will Release Three
Made by British National

Dorothy Gish Will Star in Each—‘‘London,” “Tiptoes,” with

Will Rogers, and “Madame Pompadour”—Assures British

Deal Assures British-Made Pictures U. S. Distribution
(Special to the Herald)

NEW YORK, Aug. 24.—Famous Players-Lasky will release three produc-
tions made by British National Pictures, Ltd., of which J. D. Williams is

head, thus assuring representation for British made pictures on the screen of
America. Announcement of the contract, confirming the article in last week’s
issue of the Herald, was made simultaneously in London and New York.

Deal Announced in London
The contracts were signed by S. R. Kent, general manager of Famous

Players-Lasky, and J. D. Williams and I. W. Schlesinger, directors of British

National Pictures. Mr. Williams announced the deal in London after his

return from America.

New Camera Devised
For Subsea Shooting

Is Tried at Tortugas
(Special to the Herald)

WASHINGTON, Aug. 24.—A new sub-

marine camera equipped to be set up on the

bottom of the ocean to record life there

has been taken to the marine biological sta-

tion of the Carnegie Institution at the Tor-
tugas for experimentation by Dr. Paul
Bartsch, curator of mollusks in the Na-
tional Museum under the Smithsonian In-

stitution.

The instrument, made under Dr.

Bartsch’s direction by Andrew Kramer, in-

strument maker of the Smithsonian Insti-

tution, carries 400 feet of film and can be

set up on a tripod, tilted, used for pano-
ramic views, and turned slow or fast, while

it is also said that it can be focused as

easily as on land.

The new camera is said to be so adapted
for focusing and cranking while remaining
water tight that anyone with ordinary pho-
tography experience can operate it.

Law Says No Show on
Sunday “for Pay," Four
Open and “Pass Hat

”

(Special to the Herald)

COLORADO SPRINGS, COL., Aug. 24.

—The Rialto, Burns, America, and Liberty

opened their doors to the public Sunday.
Due to a city ordinance prohibiting Sunday
amusements “for pay’’ expenses of the

shows will be met by voluntary contribu-

tions of those attending.

The experiment will continue four Sun-
days with the hope of keeping the hundreds
of tourist visitors in the city for the week
end. Threats are made that an injunction

will be asked to stop the shows.

Trades-Labor Congress
to Ask Ticket Tax Ban

(Special to the Herald)

OTTAWA, ONT., Aug. 24.—The
Trades and Labor Congress of Canada
will ask that the amusement tax be abol-
ished.

At a meeting of the Allied Trades and
Labor Association at Ottawa August 20,

a resolution calling for the abolishment
of the amusement tax was unanimously
adopted.
A similar resolution is to come up be-

fore the meeting of Ontario exhibitors
and film distributors at the King Edward
hotel, Toronto, September 2.

Starvation War on Says
Theatre and Film Chief

(Special to the Herald

)

KANSAS CITY MO., Aug. 24.—

A

“starvation war” is at hand in this ter-

ritory, according to an official who is

connected with the theatre department
and in a responsible position of a large
producing company. It is caused by the
erection of new houses which are being
rapidly taken over by producing com-
panies.

Bowers Signs with F.B.O.
(Special to the Herald)

HOLLYWOOD, Aug. 24.—Charley Bow-
ers has been signed by Film Booking Offices
for a five year period, following the suc-
cess of his novelty mechanical comedies
under the brand name of “Whirlwinds.”

Two Added to M-G-M Scenario Staff
Daniel G. Tomlinson and John Barclay have

been added to Metro-Goldwyn-Mayer’s scenario
staff.

The three pictures, which will be
given worldwide distribution by Famous
Players, will star Dorothy Gish, by
courtesy of Inspiration Pictures. The
productions are “London,” “Tip Toes,”
with Will Rogers, and “Madame Pom-
padour,” which will be a big special pro-
duction. All three pictures have Her-
bert Wilcox as the director. Wilcox di-

rected “Nell Gwyn,” also produced by
British National Pictures, which was re-

cently shown on Broadway.

Credit Given Williams

“Great credit,” said Mr. Kent, “should
be given to Mr. Williams for what he
has done toward reviving the produc-
tion of worthwhile British pictures. In
the production of ‘Nell Gwyn’, Mr. Wil-
liams and Mr. Wilcox, the director,

amply demonstrated that high class pic-

tures can be made in England. The
cordial reception given to ‘Nell Gwyn’
since its release here also has proved
that the American market is glad to ab-
sorb fine imported pictures when they
are of the standard to which the Amer-
ican public has been accustomed. ‘Nell

Gwyn’ has played in the finest theatres
in this country, and this contract proves
once and for all that good British-made

pictures can get distribution in America.
“These three pictures will be known

as Overseas Specials. They will be dis-

tributed in the United Kingdom on an
individual basis. We probably will re-

lease ‘London’ this winter in our spring
group and it is our present intention to
release the two other pictures next fall.”

The following is the statement made
by J. D. Williams, which was given out
both at London and New York:

“I am returning to London, happy
that Paramount and ourselves have
taken the initial steps toward the im-
provement of the vexed British film ‘sit-

uation.’ Mr. Schlesinger and I hope
that the contract just completed will
prove the forerunner of more cordial
motion picture relations between Amer-
ica and England. I look forward to
friendly artistic rivalry in production.
The output of our new studios at Els-
tree will aim at quality, not quantity.
“The completion of this deal leaves

me free to give my entire time ot pro-
duction and the improvement of the
Anglo-American motion picture rela-

tions. If we can produce pictures of

‘Paramount’ quality we have nothing to

worry about—and I believe we can
do so.”

Arthur G. Whyte Begins Duties
as P-D-C Distribution Manager
Appointment of Former General Manager of Peerless Booking Office

Is New Link in Association with Keith-Albee and Orpheum
(Special to the Herald)

NEW YORK, Aug. 24.—Arthur G. Whyte, for the past five years

general manager of the Peerless Booking Office, which is the film

booking exchange of the Keith-Albee, Proctor and Moss Theatres

in Greater New Work, assumed today the duties of manager of distribu-

tion of Producers Distributing Corporation, in which company the Keith,

Albee and Orpheum Circuit theatre interests recently became part owner.

ANNOUNCEMENT of Whyte’s con-O nertinn with Producers Distributingnection with Producers Distributin

Corporation, which releases the Cecil B.

De Mille and Metropolitan and Christie

feature productions, was made by John
C. Flinn, vice president and general

manager of the company.
Whyte will bring to Producers Dis-

tributing Corporation in his new execu-

tive capacity an experience of more than

fifteen years in the distributing and ex-

hibiting branches of motion pictures.

He was among the earliest independent
film exchange owners in the Greater

New York district, and subsequently

was in charge of the film distribution of

the Realart and Paramount companies
in New York.

In his new position Mr. Whyte will

not displace any of the present execu-
tive officers of the distributing company.
W. J. Morgan continues as sales man-
ager.

The appointment is another link in

the new association of the Keith-Albee
and Orpheum Circuit owners and the
De Mille productions, and follows close-

ly the announcement that Messrs. E. F.

Albee, Marcus Heiman, T. J. Murdock,
B. S. Moss and Maurice Goodman had
been elected to the board of directors

of the Cinema Corporation of America.



28 EXHIBITORS HERALD August 28, 1926

Warners Show How Vitaphone Operates

Here is shown the scene in the making of a Vitaphone picture. This is the

“screening” of Anna Case, grand opera star, with the Metropolitan Opera House
Chorus in the musical spectacle “La Fiesta.” High quality microphones are used
to pick up music or other sounds. Sound may be registered at a considerable
distance.

Here is a view of the projection
machine alone. Absolute synchroni-
zation of films with reproduced sound
with a naturalness never before at-

tained is achieved.

The sound proof camera booth is an
integral part of the system. H. C.

Humphrey of the Bell Laboratories is

outside and Charles E. Davis, Warner
cameraman is inside.

Above is seen the new electrical sound recording system which is one of the

significant developments in the Vitaphone. G. R. Grove of the Bell Telephone
Laboratories is shown looking at the wax disc upon which the sound vibrations

are recorded. The electrical system of recording employs a microphone of an
improved type.

Both visible and audible entertainment is given the motion picture audience
by this projection machine. The machine is said to be no more complicated
from the standpoint of operation than the ordinary projector of motion pictures,

and no special skill is required for operation. If the film breaks there is no
interference with the synchronization.

A closer view of the wax disc itself,

with Mr. Grove looking at the mechan-
ism. Synchronization with complete
orchestration accompaniments is made
possible.
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Vitaphone to be

Made Available

To Any Theatre

The Vitaphone will soon be available for

use in any theatre regardless of size or

location and here is why, according to in-

formation given out at the offices of War-
ner Brothers

:

“While the work of producing Vitaphone
presentations is difficult and complex, there

is nothing specially complicated in the op-

eration of the Vitaphone in a theatre. No
special picture projector is needed, while

the turn-table for the register, one motor
to run both the picture machine and the

turn-table, and a control box to regulate

the speed of the motor, all are made to be

attached to the regular picture projector.

The amplifier panels of the Western Elec-

tric System type are compact and are also

installed in the booth. The panels include

a volume indicator and a monitoring sys-

tem.
“The electric motors can be run from the

usual power supply. A battery room, how-
ever, in the projection room or any out-of-

the-way place is needed for the vacuum
tubes.

“The actual operation is simple. The film

and needle for the playing of the register

are set in place as indicated by marks. The
motor is then started and the film and the

register are mechanically “run-off” in syn-

chronism. The mechanical vibrations of

the needle are transformed into electrical

current fluctuations which are, in turn, sim-

plified and transformed into sound vi-

brations which pass through the horns. The
horns are so placed that the sound reaches

the audience as though coming either from
the persons depicted on the screen, or when
the music is used only to accompany the

cinema story, from the orchestra pit.

“At the time of installation the acoustic

properties of the theatre are carefully ad-

justed, and the correct number of horns de-

termined.
“The care of the ‘A’ and ‘B’ batteries is

about the extent of the operator’s added
worries and does not require special knowl-
edge or skill.”

3 Warner Winners

Go into Work, 6

Now Under Way
(Special to the Herald)

LOS ANGELES, Aug. 24.—Jack Warner
has put three more pictures into produc-
tion, bringing the total number in work to

six. The three going under way today are

“What Happened to Father,” “The Third
Degree” and one picture as yet untitled.

The order of release of the six produc-
tions will be as follows: “Across the Pa-
cific,” “My Official Wife,” “Private Izzy
Murphy,” and “What Happened to Father,”

“The Third Degree,” and the sixth which
is a mystery story.

John T. Murray Joins
Warner Comedy Team

(Special to the Herald)

NEW YORK, Aug. 24.—John T. Mur-
ray, comedian of the stage and the
screen, has been signed by Warner
Brothers to appear with Louise Fazenda
as the Warners’ comedy team. Murray
first appeared with Nazimova in “A Ma-
donna of the Streets.”

Vitaphone Wins Favorable
CommentThroughoutTrade

Warner Brothers Now Working Out Details to Make Invention

Available Soon for General Use—Manhattan Opera

House Transformed into Remarkable Studio

By JOHN S. SPARGO
NEW YORK, Aug. 24.—The Vitaphone, given to the motion picture

world by Warner Brothers early this month in connection with the pre-

miere of “Don Juan,” has excited more comment throughout the industry

than any new thing since the advent of pictures themselves. And all of

this comment is favorable. So far no one has been able to pick a flaw in

the remarkable co-ordination of the music and the action on the screen.

Exhibitors and Public Interested

Exhibitors and the general public which attends motion pictures all over
the country are interested in seeing for themselves how it will work out
in their own houses and the theatres upon which they depend for their

amusement.

So far but the one picture has been used
with this remarkable synchronization, but
others are in course of preparation, and it

will not be long until the Vitaphone will be
available for general use. The details of
just how this will be offered for general use
to the exhibitors of the country are now
being worked out by Warner Brothers, and
an announcement of these details will

likely be forthcoming within the next
few weeks.
In the meantime Sam Warner is de-

voting all of his time to the production
end of the great invention, and for the
purpose of obtaining an adequate studio
has leased the Manhattan Opera House,
once the home of grand opera, and this

has been transformed into what is the
most remarkable studio yet used for that

purpose.

Through the building runs a great mass
of insulated wires, interconnecting formid-
able looking apparatus in the old prome-
nade and rehearsal rooms—all necessary for

the complex work and organization that is

revolutionizing music and motion picture

presentations. Spotlights stronger than

ever before focus upon him, follow his

every move. In a sound-proof booth a
motion picture camera clicks away. Some-
where out of sight microphones pick up
every filament of tonal shading and color.

In a laboratory kept in the building his

rendition is permanently registered through
translation of electrical waves into vibra-

tions which are “fastened” on a soft wax
disk. In the film plant of Warner Brothers
the clickings of the camera are developed
on a negative transferred to a celluloid reel.

In a registering studio the wax disk is taken
and from it are made duplicate registra-

tions. The reels and the registrations are

shipped to theatres.

Blind and Deaf May
Enjoy Films at Warners

(Special to the Herald)

NEW YORK, Aug. 24.—Now
that the Vitaphone has success-
fully improved the exhibition of
motion pictures Warner Brothers
announces a new device which
will accommodate deaf and blind
patrons.
The instrument fastens to the

seat and its dial enables the occu-
pant to “tune in” on the music of
the orchestra at the Warner thea-
tre here. Twenty-five seats are

being equipped. Western Electric
company perfected the machine.

The world premiere of Vitaphone demon-
strated some of its immediate possibilities

in the cinema world. A feature picture

runs for months and months on Broadway.
Towns and cities throughout the country
wait expectantly all this while to see it.

Finally the picture is released to the thea-

tres in the larger middle-sized cities. It is

not the same picture, however. For the

reels have usually been cut and the musical
score which was used by the forty or fifty

piece orchestra on Broadway is either not
used in the smaller city or is mistreated by
an inadequate local orchestra.

With Vitaphone presentations the
right music, played artistically, is as-

sured to the patron of the largest and
the smallest theatre in a city of any size.

The leading theatres in cities the size of
New York and Chicago maintain well-
trained, well-directed orchestras which
are capable of playing the score accom-
panying any feature, but even these
theatres will probably find the Vitaphone
almost indispensable and will use it to
relieve their orchestras in much the
same way they utilize the pipe organ for
this purpose.

A trip through the Vitaphone studio is

well worth the time. There is, to be sure,

the question of getting in, for conditions
are not identical to those surrounding the
making of ordinary pictures. Here every
precaution must be taken to prevent ex-
traneous noises of every kind. Even the
camera man must be enclosed in a sound-
proof cage so that the clicking of the cam-
era will not be registered, and only those
directly needed in taking the picture and
in registering the music must have access
to the studio when work is in progress.

Acoustics Excellent

That the Manhattan Opera House was
built primarily for musical purposes is evi-

denced in its excellent acoustic properties,

which can, however, be changed easily. In
adjusting the resonance of the room to par-

ticular needs, rugs have been hung from
the balconies, and celotex, a composition
board, has been used where needed around
the sides of the stage. In this way, the

reverberations of the stage and auditorium
are controlled.

The physical equipment in the studio con-

sists of specially constructed large type sun-
light arc spotlights which have no splut-

tering noise and do not as a consequence
interfere with the purity of the music

—

two standard motion picture cameras which
are run by synchronous motors so that

both will operate at an identical set speed

—

one or more microphones according to the

type of performance to be registered—and
( Continued on next page )
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Warner Brothers’ portable radio broadcasting station, 6XBR, in front of the Strand
theatre, St. Paul, Minn., with the St. Clair Theatre Boys Band.

Sam Warner Devotes Full Time to

Production End of New Invention
( Continued from page 29)

signaling apparatus to the control and mon-
itoring rooms.

Director Presses Button

Because of the great strength of the arc

lights and the heat they generate, they are

not turned on until the “set-up,” i. e., the

scene to be photographed, is entirely pre-

pared. An “All-Ready” signal is sent to

the monitoring room and to the control

room, an answering “All Ready” comes
back. When all have been checked, the di-

rector presses a button and everything

starts
;

the arc lights go on, the camera
begins “shooting” and the musician, orches-

tra or speaker proceeds.

There are two cameras, one for “closeup”

and the other for the normal screen-size

views. If an orchestra is to be regis-

tered, the “close-up” camera will photo-

graph perhaps a flutist who is playing a

cadenza, or the entire wood wind section

which is carrying a motif for two or three

phrases. When the reel is prepared for

release a certain number of 'hese “close

ups” are interspersed among the more gen-

eral pictures with the result of making the

reel more interesting and of permitting

everyone to keep track of the various in-

struments as they dominate some portion

of an intricately wrought symphony.
The sound vibrations created by the

orchestra are picked from the air by mi-

crophones, which are placed out of the

range of the cameras and yet within a

few feet of the players. Where the ren-

dition is that of a single singer or player

one microphone is sufficient, but in the
performances of large orchestras like the

New York Philharmonic, six or more mi-
crophones may be used.
These microphones transmit more than

the sound waves as they are set in motion
by the instruments, since they are suffi-

ciently far removed from the instruments

to permit the sound to gather to itself the

resonant atmosphere of the studio, which
furnishes to the listeners sense of location

of the music. In other words, the sounds
are affected by the room’s reverberating

properties in such a way that a listener

hearing the sounds reproduced gains the

sense impression that he is listening to an
orchestra playing right before him, either

in the same room or in a room adjoining.

By adjusting the liveness or deadness of

the studio by such means as curtains or

rugs the correct amount of room echo is

caught by the microphone.

Through Wires to Control Room
From the microphones the fluctuating

electrical current passes through the wires
to the control room and from there to the

monitoring room which is situated on the

sixth floor of the Opera House building.
Here a trained musician “mixes” or regu-
lates the balance of sound coming from the
microphones. Perhaps a horn is to be
played behind the scenes. With the score
of the music in front of him, the monitor
at the proper time tunes in the microphone
which has been placed near the horn player.

If the cellos, following the horn solo, have
the “lead,” the monitor brings them to the
foreground by partially shutting out all

other microphones but the one near the
cello section. Where only one microphone
is used the services of the monitor are not
needed.

From the monitoring room the current
flows back again to the control room where
it passes through an amplifying system.

Amplifier panels are used in this con-
nection. Because the currents set up by
the fluctuations and sound pressure at

the diaphragm of the microphone are
too minute to operate the registering de-
vice which cuts the grooves on the soft
wax disk which serves as a master reg-
ister, this amplifier system is introduced
to take the small current at its input end
and by means of distortionless vacuum-
tubes amplify it to the requisite strength.
There is also a monitoring system here
where the volume of sound is regulated,
a volume indicator, and two panels for
testing purposes which have nothing di-

rectly to do with the registering equip-
ment. On the monitoring and indicator
panels are five vacuum tubes and pos-
sible connections for four separate mon-
itoring sets.

From the amplifier system the current
passes to the register. Here the fluctuating
electrical current is translated into me-
chanical vibrations. These mechanical vi-

brations are faithful facsimilies of the
sound vibrations which reacted on a disk
of soft wax by means of a stylus made
of sapphire and shaped oval- fashion like

the end of a spoon. By means of mechan-
ical filters, the movements of the stylus

are so governed that all tones are regis-

tered with fidelity.

In order to synchronize the picture and
the music perfectly, the camera and the
turn-table on which the master disk re-

volves obtain their motive power from two
alternating current motors of the synchron
type made to run at uniform speed. A
stroboscope permits the control-room oper-
ator to check their synchronization. To
register, the motors are started and gain
full speed together and continue to run
together. Connected to the registration arm
is a suction tube which draws the cut wax
particles up and away from the disk.

Film Exports Decline
for June; Australia
Sets New High Record

(Special to the Herald)

WASHINGTON, Aug. 24.—Exports
of motion picture films during the month
of June reached a lower total than for
an extended period, it is shown by an
analysis of our foreign trade in this com-
modity just issued by the Bureau of For-
eign and Domestic Commerce.

Total exports for the month were
20,384,572 feet, valued at $618,993, against
23,214,727 feet, valued at $726,279 in May
and 25,932,445 feet, valued at $989,161 in
April. Shipments by classes were: Posi-
tives, 15,713,391 feet, valued at $464,319;
negatives, 312,150 feet, valued at $53,446;
raw stock, 2,568,041 feet, valued at $76,-
049; and shipments to non-contiguous
territories, 1,789,990 feet, valued at $25,-
179.

Exports of positive film to Australia
reached a new high figure of 2,994,030
feet, valued at $79,602. Shipments to the
United Kingdom, however, fell off $18,-
000 and to Canada $14,000.

Board Elects Burke on
Departure of Of

Toole
(Special to the Herald)

MINNEAPOLIS, Aug. 24. — The Film
Board of Trade unanimously elected
Thomas Burke president last week. A
farewell luncheon was tendered Jack
O’Toole, former president, and Harry
Baley of Pathe, August 17 at the Nicollet
hotel, who are leaving this territory.

Following are the names of those in attend-
ance: A. H. Fischer, Warner Brothers; Max
Weisfeld, F. B. O.; T. Y. Henry, United Artists;
Theodore Hays, Finkelstein & Ruben; J. B. Clin-
ton, Clinton Amusement Company, Duluth; A1
Steffes, president of the M.P.T.O. of Northwest;
Arthur Kaplan, New Arion theatre, Minneapolis;
Danny Finkelstein, Jr., F. & R.

;
Ben Friedman,

Friedman Film Company; Thomas Burke, First
National; Ralph Branton, Educational; V. Mar-
tin, United Artists; Lou Hummel, Associated
Producers; F. Workman, Metro-Goldwyn ; A.
Furst, F. B. O. ; L. J. Blumberg, Warner
Brothers; Jack O’Toole and Harry Baley.

Mrs. Valentine in New
Columbia Post, Lytell
to Star in “Obey Law,y

(Special to the Herald)

NEW YORK, Aug. 24.—Columbia has
placed Mrs. Lillian Valentine in charge
of its casting department. The company
simultaneously announces release dates
for the following productions;

“The False Alarm” Sepi. 5, “Sweet Rosie
O’Grady,” Sept. 20, “When the Wife’s Away,”
Oct. 5, “The Truthful Sex,” Oct. 20, “Obey the
Law,” I\ov. 5, which stars Bert Lytell and Eu-
genia Gilbert according to an announcement today.

Pola Negri Will Play in

“Camille” for Paramount
(Special to the Herald)

NEW YORK, Aug. 24.—Pola Negri will
play “Camille” in Famous Players-Lasky’s
version of the famous Dumas novel, B. P.
Schulberg, associate producer in executive
control of the West Coast studio of Para-
mount, announced last week. He declared
that neither the director nor the player to
take the part of Armand Duval has been
selected.

Sohmer in Tiffany Post
(Special to the Herald)

CINCINNATI, Aug. 24.—M. H. Hoff-
man of Tiffany Productions, Inc., has
named David Sohmer manager of the local

Tiffany exchange.
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Parents of Warner
Brothers Celebrate
Golden Anniversary

(Special to the Herald)

NEW YORK, Aug. 24.—Fifty years

ago tomorrow was the wedding of Mr.
and Mrs. Benjamin Warner, parents of

Warner Brothers
who this week
are celebrating
the event and the

success of the
Vitaphone.
Up to one year

ago the elder

Warners were

Mrs. Benjamin Warner

exhibitors in

Niles, Ohio. They
are now retired

and have come to

the realization of

the greatest o f

their life ambi-
tions With the Benjamin Warner
success o f their

sons in the industry.

Jack and Harry M. Warner are on the

Coast for the anniversary.

Bachmeyer Now D. M. in

Ohio Territory for Fox
(Special to the Herald)

NEW YORK, Aug. 24.—James R.

Grainger, Fox general salestnanager, has
made the following appointments:

W. C. Machmeyer becomes district manager in

charge of the territory covered by Cincinnati,
Cleveland, and Detroit. Ira Cohen has become
district manager of the Kansas City, Omaha and
Des Moines territory. M. A. Levy goes to the
Omaha office. J. Nolan becomes Kansas City
manager. B. B. Reingold becomes branch man-
ager at Des Moines. Herndon Esmond becomes ex-

change manager in Washington.

Universal Dividend of

$2 Payable October 1
(Special to the Herald)

NEW YORK, Aug. 24.—Universal
Pictures declared the regular quarterly
dividend of $2 on the preferred payable
October 1 to stock of record September
20 .

Pathe Men on Outing
(Special to the Herald)

NEW YORK, Aug. 24.—Harry Scott,
general sales manager of Pathe and
E. Oswald Brooks, Southern district

salesmanager, are in Canada on a two
weeks vacation with Mrs. Scott and
Mrs. Brooks.

Dowling Leaves
in “Doodle Bug”

(Special to the Herald)

NEW YORK, Aug. 24.—Pat
Dowling, publicity and sales direc-
tor fot Christie pictures, leaves
New York this week for a trans-
continental trip to San Francisco
in the “Doodle Bug," the speedy
French automobile made by
Critroen.

Re-Takes

WELL, you got to hand it to First

National, even if they do live away
out in the country, where Burbank dis-

covered how to grow big potatoes where
little ones used to grow.

* * *

They know how to stage a party and
get the newspaper scribes out to their

plant. Mike Levee took us around and
in a brief but concise talk told us how
much the whole works cost, how long it

took to build it and what it would do.

It was a hot day but Mike made ’em be-
lieve it was actually cooler than a beer
garden.

H- 'fc

Then to prove that the studio is

located in an ideal spot Mr. Lieber and
Mr. Rowland took everyone over to the
Lakeside country club and fed them
juicy steaks that melted in the mouth.
There were no long speeches, Mr. Lieber
was the only one who talked, and
everyone had a good time. Hurrah for
First National!

sj: j}c sfc

Another good time was had by the
Fox employes at their first annual picnic
held last Sunday at Pasadena. Tom
Mix umpired the ball game, Winfield R.
Sheehan judged the milk-drinking con-
test and 2800 folks ate a big chicken
dinner, 4800 bottles of pop and 5600 ice

cream cones, all furnished by the Fox
company. This will be an annual affair.

Some were wishing they would make it

semi-annual or even quarterly.
* * *

Good Start

I see Henry Ford is searching the
country for real old American antiques
and has started his collection with a
postoffice pen.

He

Guess Which One
There are over 8,228 dialects in the

world and 6,219 are used on one studio
lot in Hollywood.

* * *

Hurry, Hurry!
Have you got your bid in for that

Milwaukee Railroad to be sold October
1? The bidding starts at $100,000,000.

* * *

Mostly Actors

July was bargain month in the Los
Angeles divorce courts. Just 98 were
issued.

* * *

Cruel World
Ninety-six of the divorces were

granted because of cruelty. Cruelty on
the Coast is anything from talking about
your wife’s relatives to bamming her
with a soft tomato.

* * *

Famous Last Words
“This primary is strictly on the level.”

* * *

Has It All Over That
That line “truth is stranger than

fiction” was’nt written by a scenarioist,

it has just been discovered.

* * *

Ho, hum! Another premier at Grau-
man’s Egyptian. “Don Juan” calls for
full dress, ’neverything. Hurrah for
Sid! R. M.

Le Baron 9

s Secret

Out, “Stark Love 99

Finished by FP-L
(Special to the Herald)

NEW YORK, Aug. 24.—“Stark Love”
is the tentative title of a motion picture
to be released by Paramount and hither-

to unannounced although it is now com-
pleted. William Le Baron, associate
producer, announces filming of the nar-
rative in the heart of “backwoods” cus-
toms of the Southern mountaineers. Pro-
duction has been under way four months.
Cause for not revealing facts of the

production up to now is that the direc-

tor feared the hostility of the natives in

case they learned of the venture prema-
turely.

Reade Arraigned on
Sunday Opening Charge

(Special to the Herald)

PLAINFIELD, N. J„ Aug. 24—Charges
of violation of the Sunday closing law
brought Walter Reade, owner of the Strand
and Oxford theatres, into court last week.

In Asbury Park, N. J., two motion pic-

ture theatres owned by Mr. Reade opened
on Sunday but no action was taken by
officials.

“No Censors in Peace
Time” Plea of Press

A proposal made by Elmer Roberts of

the Associated Press and accepted by a
committee of the conference of news
agencies being held in Geneva under the
auspices of the League of Nations asks
that all censorship be eliminated in times
of peace.

Liebmann and Kaufmann
Get New Pathe Posts

(Special to the Herald)

DES MOINES, Aug. 24.—W. R. Lieb-
mann, formerly branch manager here,

becomes head of the Minneapolis office

of Pathe and H. A. Kaufmann of the
home office succeeds him here, accord-
ing to an announcement made last week.

Open Gotham Exchange
(Special to the Herald)

WASHINGTON, Aug. 24.—A. W.
Garick is in charge of the new Gotham
exchange Sam Sax installed here this

week.

Will It Be Sennett and
Famous; Roach and Metro?

(Special to the Herald)

HOLLYWOOD, Aug. 24.—The
past week has been one of rumors
here. It is reported unofficially

that Mack Sennett will release his
comedies through Famous Play-
ers-Lasky. B. P. Schulberg would
make no statement as to the move.
J. A. Waldron, general manager of
Sennett’s studio would neither
deny nor confirm the report. The
Sennett studio will close Septem-
ber 15 for four weeks.
Another report has it that the

Roach comedies will release
through M e t r o-Goldwyn-Mayer.
Hal Roach is in New York for two
weeks.
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Grange Is Real

Actor, Declare

Viewers of Film

Grange Picture Gives Pleasant
Surprise to N. Y. Film Trade

Football Star Plays Part Better Than Could Have Been Done by Any
Avowed Actor on Screen, With Spirit, Color, Sincerity

ADISTINCT and pleasant surprise to the New York film trade was
afforded last week by the Film Booking Offices of America in a pre-

miere exhibition of “One Minute to Play,” starring “Red” Grange,
the famous football star.

HTHE Grange picture has gone quietly on
its production way. Its arrival in New

York was attended with no particular
clamor. Then the trade showing was given
and immediately the picture got itself

talked about to an extent unrivaled by any
picture recently shown in New York. Blase
critics and hardened trade experts broke
into unusual terms of approval and en-
thusiasm, calling the picture great enter-
tainment with every recommendation for
great popular success.

Makes Extraordinary Impression
The picture has an indefinable spirit about

it that makes an extraordinary impression
upon the spectator. It is brimful of college
life and the swift whirl of youth. Red
Grange, for whom no histrionic honors
have been claimed, plays the part—to our
thinking—better than could have been done
by any avowed actor on the screen. He
has an excellent screen personality and his
performance is characterized with spirit,

color and sincerity. He may not be a great
actor but he is great in this part.

In the splendid results obtained Sam
Wood, the director, must be counted in for
generous credit. An adequate story was
supplied by Bryon Morgan and Mr. Wood
injected into its production all of the nec-
essary and desirable dash and go.

Medley of College Life

It is a medley of college life and college
sport with a spectacular big scene of the
night before the big game and then—the
game itself with No. 77 leaping into the
fray with one minute to go.
“One Minute to Play” is a “celebrity” pic-

ture that hits the mark. In itself it is

splendid entertainment; with the tremen-
dous popularity of Red Grange and his thor-
oughly satisfactory appearance in the pic-
ture, it is a subject that will make its

presence felt in the list of big box office
pictures for the coming season.

-M. J. Q.
(Page of pictures on page 43.)

Red Grange-Bathing
Beauty Pictures Get
National News Break

Photographs showing Red Grange,
star of “One Minute to Play,” coaching
blonde and brunette bathing beauty
squads made up of models in Balaban
& Katz’ Fifth Annual Fur Show in a
football game supposedly played at the
Cubs Park, Chicago, August 18, broke
for news in at least two Chicago dailies
and went out on N. E. A. and Under-
wood & Underwood service. Paul San-
der, F. B. O. exploitation man in Chicago,
engineered the stunt with the co-operation
of Louis P. Kramer, B. & K. publicity
department.

Glass Screen with
Cerium Oxide Found
Kleig Eye Preventive

( Special to the Herald)

WASHINGTON, Aug. 24.—Means of

comatting “Kleig eye” in motion pic-

ture studios have been under investiga-

tion at the Bureau of Standards for
some time, where it has been discovered
that a screen of glass containing a small
percentage of cerium oxide, placed in

front of the arc lights in the studios,

would go far to relieve the danger to

the actors’ eyes.

Such a screen, it was stated at the
bureau, would absorb the light rays
shorter than 350 millimicrons, the ultra-

violet rays which are absorbed by the
camera lens before they reach the film

and which cause most of the damage to

the human eye. A sheet of window
glass one-fourth of an inch thick would
exclude some of these harmful rays, it

was found, but the best results could be
accomplished with the special glass.

The only drawback to the use of ceri-

um oxide glass, it is believed, would be
the necssity to use “white flame” or
“yellow flame” carbon electrodes in the

arc lights and to sensitize the photo-
graphic film to the yellow and red re-

gion of the spectrum.

Tim McCoy Is Wounded
Hunting Train Bandits

(Special to the Herald)

HOLLYWOOD, Aug. 24. — Colonel
Tim McCoy, who was on location near
Lander, Wyoming, with a big company
of Shoshone and Arapahoe Indians mak-
ing exterior scenes for a Metro-Gold-
wyn-Mayer production, were enlisted in

a manhunt for two train robbers who
plundered a score of registered mail

pouches in the Union Pacific Mail car

between Rawlins and Wamsutter, Wy-
oming. Colonel McCoy, during the

hunt, was wounded by a bullet when an
Indian accidentally fired a gun.

Miss DeMille at Rodeo
Catherine DeMille, daughter of Cecil

B. DeMille, attended the rodeo in Chi-

cago last week.

Donahey Commends
“Season” Campaign

(Special to the Herald)

COLUMBUS, OHIO, Aug. 24.

—Governor Donahey’s intense in-

terest in motion pictures is mani-
fested by his recent statement to

P. J. Wood, business manager of

the Motion Picture Theatre Own-
ers of Ohio:

“7 have just learned that this

year marks the thirtieth anniver-
sary of motion pictures.

“Great advancements have been
made in the cinema art in the

short space of three decades.
“I commend the efforts which

the motion picture theatre owners
of Ohio have made to secure high-

class pictures and heartily endorse
the further development of this

amusement along clean, whole-
some, educational lines."

By JOHN S. SPARGO
NEW YORK, August 24.—Broadway

took its first look at “Red” Grange on the

screen last week and the Galloping Ghost
had them sitting on the edges of their

seats just as he had last Fall when he
pulled $134,000 into the Polo Grounds on
his first appearance as a professional foot-

ball player.

The occasion was a special pre-release
showing of “One Minute to Play,” a grid-

iron picture written by Byron Morgan and
directed by Sam Wood. The screening was
at the Times Square theatre and was an
invitation affair staged by Joseph P. Ken-
nedy, president of Film Booking Offices.

The 1,100 seats were filled, there were as

many standees as the law would allow, and
hundreds of persons who chanced to pass

the theatre and learn what was going on
tried to buy their way in. This latter phase
was a fine indication of “Red’s” drawing
power.

Bill Edwards Enthusiastic

“Big Bill” Edwards, greatest of all

Princeton guards in his day and now presi-

dent of the professional football league to

which “Red’s” team belongs, was a dom-
inant figure and a leader of the applause
which followed Grange’s sensational runs
and passes and kicks.

“That was a real football game !” said

“Big Bill” enthusiastically. “That was no
movie game.”
Among the famous football experts pres-

ent were Grantland Rice, William O. Mc-
Geehan, Damon Runyon, Joe Vila, Sid

Mercer, Charles E. Parker, Walter Trum-
bull, William Farnsworth, Harry Cross,

Frank Albertanti, Ned Brown, “Bugs”
Baer, the noted cartoonists, Claire Briggs,

Burris Jenkins, Jr., and Ed Sullivan like-

wise were there.

“Tex” Rickard, the boxing impresario,

was an interested onlooker, particularly as

he had heard there was a possibility of

F. B. O. putting the picture into his big

show-place, Madison Square Garden. He
pronounced it great entertainment and
thought it would fill his 20,000-seat house.

Called Remarkable Actor

All the prominent reviewers from the

daily newspapers, trade papers and fan

magazines were in attendance, as were also

a large number of the most important ex-

hibitors in the New York territory.

There was one unanimous reaction—that

“Red” Grange not only is a wonderful foot-

ball player, but really a remarkable actor,

and that Joe Kennedy, the F. B. O. chief,

“scooped” the whole industry when he went
out and closed the deal to distribute “One
Minute to Play.”

Officials of the distributing company
present at the preview said it was altogether

likely that “Red” would accept Mr. Ken-
nedy’s offer of a long-term contract at a

high salary to make a series of special

pictures for F. B. O.—not football stories,

but photoplays in which youth, romance,

speed and comedy would be stressed.

S. Skouras Buys F. B. O.
Gold Bonds and Specials

(Special to the Herald)

ST. LOUIS, Aug. 24.—Spyros Skouras
has bought the Gold Bond specials of F. B.

O. for first runs in the Missouri, Capitol,

Grand Central and West End Lyric thea-

tres. He has also bought “Laddie” and
“Bigger than Barnums.”
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How Valentino

Won His Way to

Screen Stardom
Rudolph Valentino traveled a

long road to the stardom that was
his when he died. His three earli-

est pictures were “A Rogue’s Ro-
mance” and “The Eyes of Youth,”
both in 1919, and “The Wonderful
Chance.”
Then came “Passion’s Play-

ground,” followed by “The Four
Horsemen of the Apocalypse,”
where he first sprang into notice,
“Camille” and “The Sheik,” from
which he received his nickname.
Under his Paramount contract

he made “Moran of the Lady
Letty,” “Beyond the Rocks,”
“Blood and Sand,” “The Young
Rajah” and “Cobra.” “The Son of
the Sheik,” United Artists, his lat-

est picture, just had its first show-
ing at the Roosevelt, Chicago,
three weeks ago.

Plans for Valentino
Funeral Await Arrival
of Brother from Paris

( Continued from page 25)

summoned Father Congedo. Others in the
room were the three physicians who had
battled for eight days to save Valentino’s
life—Doctors Manning, Durham and
Meeker. At almost the last moment Joseph
Schenck, who had made many trips to the
hospital, was admitted.

Schenck, Abrams Mourn Loss

The following statement was issued by
Mr. Schenck and Hiram Abrams, acting
for United Artists Corporation and them-
selves :

“We are grieved and shocked at the
great loss. Everyone hoped for the best,
especially since the boy had waged so brave
a fight against the huge odds. The loss is

a great one to us personally because he
was our friend, and surely a great blow
to the motion picture industry, in which
he stood so high.”

Valentino’s real name was Rodolfo Gug-
lielmi. He was born in Castellaneta, Italy,

May 6, 1895. He came to New York in

1913, worked at various occupations and
later went to Hollywood, but it was not
until he had been in motion pictures for
some time that he was given the part
of Julio in “The Four Horsemen” and at-

tracted attention. When he did strike the
public fancy he rapidly mounted to star-

dom. He married Jean Acker, screen ac-
tress, in November, 1919. She received an
interlocutory decree in January, 1922.

Within a year he married Winifred
de Wolfe, also known as Winifred Hudnut,
at Mexicali, Mexico. She also appeared on
the stage and screen under the name of
Natacha Rambova. As the decree obtained
by Miss Acker forbade remarriage within
a year after it was issued, the actor was
arrested but the charges were dropped later.

The actor and Miss Hudnut went through
a second ceremony March 15, 1923.

Valentino and his second wife clashed
about a year ago on the question of her
pursuing her own career and she obtained
a decree in Paris. The actor did not con-
test the suit. Rumors have been current
recently that he was engaged to marry
Pola Negri.

jpfc m MBirr'- 1IWvO - fmBm H

Edward Getlin, International Newsreel’s European manager, was guest of honor
at a dinner given by Edgar B. Hatrick, general manager of International , at the

Loyal Inn, New Rochelle, N. Y. Speakers included Mr. Getlin, who is visiting

the home ofhcd from his headquarters in Paris for the first time in five years;
M. D. Clofme, editor of International Newsreel ; R. Eugene Boyd, manager of

the photograph department, and R. V. Anderson, in charge of sales promotion.
Standing (L to R) are Walter Bredin, assistant news editor; S. H. MacKean,
news editor; C. B. Stratton, secretary ; Boyd, Hetlin, Hatrick, Theo. C. Deitrich,

manager of promotion, and Powell M. Gulick, salesmanager. In the foreground
are Anderson and Clofine.

New Theatre Company
Formed in Manchuria

(Special to the Herald)

WASHINGTON, Aug. 24.—A full part-

nership company has been established in

Harbin, Manchuria, China, for the purpose
of constructing and exploiting theatres and
cinemas, both in Manchuria and in China,
according to a report from Consul G. C.

Hansen, at Harbin, made public by the De-
partment of Commerce. The company has
been named “Kino-Stage.”

It is proposed by the company to erect

two theatres in Harbin during the present
building season. One of these, which will

be known as the Aps theatre (Kuang-hua)
and which already is in process of con-
struction, will be on the Pristan and will

be able to accommodate 1,000 persons, it is

reported.

F.B.O. in New Quarters
in Canada, P. C. Taylor

Heads Organization
(Special to the Herald)

TORONTO, Aug. 24. — Film Booking
Offices has occupied new quarters for a
number of its Canadian exchanges. The
executive personnel is as follows

:

P. C. Taylor, general manager, Toronto ; B. D.
Murphy, manager, Toronto; S. H. Decker, man-
ager, Montreal; A. L. Caudet, manager, St. John;
T. Newcomen, manager, Winnipeg; A. E. Rolston,
manager, Vancouver; Vernon Dixon, manager, Cal-

gary.

Studios Drop Work;
Flags at Half Mast

By RAY MURRAY
HOLLYWOOD, Aug. 24.—All

Hollywood mourns the death of
Valentino. The news came as dis-

tinct shock to his thousands of
friends in the film colony and
spread like wildfire. Pola Negri
was just leaving the Ambassador
hotel for the studio when the word
came. She was overcome with
grief and is being attended by two
physicians. All studios quit work
and flags were at half mast about
town.

Declares Exhibitors

Herald His Favorite

DENVER, COLO. — Paul
Haynes, salesman from the First
National exchange in St. Louis,
Mo., is a convalescent at Agnes
Memorial. The first request of
Mr. Haynes was for a copy of
EXHIBITORS HERALD, which
he proudly declares his favorite
motion picture trade paper. He
arrived in Denver a stranger but
soon made many friends among
the film folk in these parts.

F & R Signs to Split

Entire Product of Fox
with Pantages Circuit

(Special to the Herald)

NEW YORK, Aug. 24.—The Northwest
Theatres Circuit, controlled by Finkelstein
& Ruben, has signed with James R.
Grainger, general salesmanager of Fox, to

split the Fox product with Alexander Pan-
tages. The Pantages circuit will get 22 of
the Fox pictures and F. & R. holds con-
tracts to play 26.

Mexia Theatres Form
Capital Stock $20,000

(Special to the Herald)

HOUSTON, TEX., Aug. 24.—Will Hor-
witz has purchased the new Ritz theatre at

Houston, for $40,700. Excavation has be-

gun at Amarillo, Tex., for the New Mis-
sion theatre. Construction work has started

on the Star theatre at Beaumont, Tex. The
Mexia Theatres, Inc., has formed in Texas
with capital stock of $20,000. A $22,000
theatre will be built at Harrisburg, Tex.,
soon.

Miss Goulding, 9 Lbs .

(Special to the Herald)

HOLLYWOOD, Aug. 24.—Alf Gould-
ing, director, is the father of a nine
pound daughter. Two weeks ago Ray-
mond McKee became a parent. Both
are at the Sennett studios.
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Newspaper and magazine representatives gathered at First Nationl’s Burbank studios to inspect the plant and meet the First
National executives. M. C. Levee is in the center of the front row. Seated on his left are President Robert Lieber, Rich-
ard A. Rowland, vicepresident and general manager, and at the end of the row is Fred W. Beetson, secretary of the Asso-
ciation of Motion Picture Producers.

Efficient Move to Burbank
Wins Praise of Rowland

Transfer to New Plant by McCormick and Levee Accomplished with

No Cessation of Production—Series of Conferences

Conducted with Lieber

(Special to the Herald)

HOLLYWOOD, Aug. 24.—Transfer of First National equipment and
activities to the new plant at Burbank has been carried out with no
cessation of production and reflects great credit upon John McCor-

mick, general manager of West Coast production, and M. C. Levee, general
executive manager, Vicepresident Richard A. Rowland declared last week
before leaving for the East Coast after a series of conferences and inspec-
tion of the new studios with President Robert Lieber.

"DOTH executives were pleased with the
manner in which the completion of the

plant and the moving of the equipment was
accomplished.

Thirty Buildings Constructed

Thirty buildings constitute the new $2,-

000,000 plant which covers seventy-five
acres. The plant includes four of the larg-

est enclosed stages in the world, other
structures for departments

;
features such

as a schoolroom for children working in

pictures, and a swimming, pool, tennis
courts, greenhouses and restaurant; the
latest fire prevention systems, appliances
for heating or cooling the stages, and auto-
matic sprinklers. The Austin Company
had the general contracting while the land-
scape gardening was done by the San Fer-
nando Nursery Company.

At least ninety per cent of all First Na-
tional production will be centralized on the
West Coast as the result of completion of
the new studios, McCormick announced.
One production has already been finished at

the Burbank plant. This is “The Masked
Woman,” featuring Anna Q. Nilsson.
Three others now in production there are
Colleen Moore’s “Twinkletoes,” Milton
Sills’ “Men of the Dawn” and “Ladies at
Play,” co-featuring Doris Kenyon and
Lloyd Hughes.

Fifty Writers Entertained

Fifty representatives of Los Angeles
newspapers, fan magazines and trade jour-
nals were shown about the studios last week
and Levee explained that within 74 work-
ing days a vacant field was transformed
into a thriving studio. Ground was broken
March 28.

Mr. Lieber was accompanied by Mrs.
Lieber and their two daughters, Clara and
Louise. In the party were also Mrs. Flor-
ence! Strauss, scenario editor, and her
daughter Aline.

Elaborate Book Heralds
Movie Ball at Sydney

A copy of the elaborate 68-page book-
let of the annual Movie Ball at the Palais
Royal in Sydney, Australia, has just been
received. The Movie Ball Book was
prepared by John C. Glass, Jr., and R.
Frame for the committee, of which Stu-
art F. Doyle was president, with Gov-
ernor General Stonehaven patron of the
event and State Governor Dudley R.
de Chair and Lady de Chair attending.
In addition to the Grand Parade at the
ball, prizes were awarded for sets and
individual costumes.

Columbia Sold 100%
When Friedman Gets

Dakotas Franchise
( Special to the Herald)

NEW YORK, Aug. 24.—Joe Brandt,
president of Columbia, states that with the
closing of a deal with Friedman Film
Corporation of Minneapolis, Columbia is

now sold 100 per cent in the United States.

Jack Cohn closed the deal on his way to

the coast.

Vincent Lopez, Inc.,

Faces Bankruptcy Claim
(Special to the Herald)

NEW YORK, Aug. 24.—Bankruptcy
proceedings were filed Saturday against
Vincent Lopez, Inc., the plaintiffs being
the Eldorado Finance Company, with a
claim of $2,693; Warren L. Sampson,
$362 and Walter Scheuer, $519. The
business of the corporation is given as
supplying orchestras to play in motion
picture houses and night clubs.

Counsel for Vincent Lopez issued a
statement that while his client has been
financed by other interests that the em-
barrassment of the corporation does not
affect the personal credit rating of

Lopez, who is solvent.

U House to Seat 2,000
and to Cost $520,000

(Special to the Herald)

JOPLIN, Mo., Aug. 24.—Universal
Chain Theatres Corporation has signed
a contract for the erection of a large
motion picture house in Joplin, Mo.,
which will cost approximately $520,000
and will seat 2,000. The company now
has more than 220 motion picture
houses in operation.

Mastbaum Returning
(Special to the Herald)

NEW YORK, Aug. 24.—The visit of
Jules Mastbaum in Paris was prolonged
until August 18 when he sailed for

United States.
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RUINS of the Stern Brothers studio at Gower street and Sunset Boulevard, Hollyood, which burned to the ground. The
studio occupied half a block opposite the Christie studio, and the loss is estimated at $400,000. In the picture on the left

is the fireproof building of the Southern California Telephone Company. Universal distributes the Stern Brothers comedies.

Arson Plot Hunted in Ruins
of Stem Brothers’ Studio

Three Fires Started in One Day by Woman Crank Several

Months Ago, Police Records Show—Sterns Both Now in

Europe—Business Office Alone Intact

BY RAY MURRAY
HOLLYWOOD, Aug. 24.—Mystery surrounding the Stern Brothers’ Studio

fire which occurred August 15, is still unsolved. Nothing to indicate it was
set on fire has been discovered by the arson squad of the fire department.

Three Fires Started in One Day
Investigation is being continued, however, as several months ago, according

to police records, three tires were started in one day at the studio which were
said to have been the work of a woman possessing conscientious scruples
against motion pictures.

Burbridge Decorated
by King of Belgium

For Gorilla Films
(Special to the Herald)

NEW YORK, Aug. 24.—Ben Burbridge,
American big game hunter who photo-
graphed “The Gorilla Hunt” in the vast
jungles of the Bel-

gian Congo, has
t

been decorated by
King Albert of
Belgium for hi i s

exploits in connec-
tion with the film-

ing of the picture

called the only one
ever made show-
ing the gigantic

ape-men in their

n ai t i v e environ-
ment.
Besides obtain-

ing the unique mo-
tion picture of go- Ben Burbridge
rillas, Burbridge
captured eight of them. Only two lived

through the 2,000 mile journey back to the

Indian ocean. One he presented to King
Albert, and this died recently in the Ant-
werp Zoo. The other gorilla, “Miss Con-
go,” called the only one of its species in

captivity, is now on the Burbridge ranch

near Jacksonville, Fla.

Although offered attractive sums for the

beast by circus interests Burbridge refuses

to part with it, at least until it appears at

the New York and Chicago premieres of

“The Gorilla Hunt.” The beast is four

feet high and weighs over a hundred
pounds. It is stronger than half a dozen

Jack Dempseys.

Harry Chandler is now titling and editing

the film which will be in five reels.

Decision of Official

Strengthens “Bluenoses”
(Special to the Herald)

INDIANAPOLIS, Aug. 24.—A prose-
cuting attorney’s approval of affidavits is

superfluous in pressing charges in a jus-

tice of the peace court or city court is

the gist of a letter the Indiana attorney
general wrote this week to Gov. Ed
Jackson.

When arrests were made in Hartford
City upon affidavits of farmers and min-
isters wishing Sunday closing of an
amusement house recently, the prosecut-
ing attorney withheld prosecution upon
the grounds that he did not approve the
affidavits.

The building was owned by Mrs. Marie
Blondeau and was leased to Abe and Julius
Stern, both of whom are in Europe.

All that remains of the old Century
Studios today are a few charred embers,
although the business office at the corner
of Gower and Sunset remained intact. The
studio proper was an old wooden structure

which has been used by various picture

companies since the first unit of film folk

came west from New York.

Explosions Followed Fire

The old building burned like paper and
was followed by several explosions caused
by motion picture flares, smoke bombs and
powder used in picture making. The funny
side of the fire was witnessed when camera-
men and actors from various other studios

were hastily assembled and while the fire-

men were working to keep the blaze under
control bits of pictures were taken which
will be woven into stories as yet unwritten.
Hollywood makes the most of its big fires.

The old Century Studios hold many
happy memories for players who have
grown up in the industry. It was once the

home of Universal. King Baggott did his

greatest work there with the old Imp com-
pany. Eddie Lyons and Lee Moran with
Virginia Ford made many pictures under
the Chrystal Comedy brand while Mona
Darkfeather, the Indian princess, appeared
in the early Bison 101 features.

Philip Smalley and Lois Weber produced
many super productions under the old Cen-
tury roof. The stages were deserted on
Sunday when the fire broke out. Snub
Pollard and his company of comedians had
been working there Sunday morning but

there was no one but David Frankel, studio

watchman, on the premises when the fire

started. It is unlikely that it will be rebuilt

as this, like the Paramount property on the
opposite side of Sunset Boulevard, has be-
come too valuable as business property.

$230,767 Net Earning
of Financial Company

(Special to the Herald)

NEW YORK, Aug. 24.—A report in a
recent issue of the Wall Street Journal
states that the Motion Picture Capital
Corporation and subsidiaries report a
surplus of $189,485 of assets over liabili-

ties and a net income of $230,767 for six
months ended June 20, 1926, after inter-
est, federal taxes, etc., equivalent, after
preferred dividends, to $1.17 a share
earned on outstanding 175,464 shares of
no par common stock.

Net income for the second quarter of 1926 to-
taled $116,667 or 59 cents a share against $114,-
100, or 59 cents a share on 171,774 shares in
preceding quarter.

Rowland and Rogers on
Trip to N. Y. Offices

(Special to the Herald)

HOLLYWOOD, Aug. 24.—Richard A.
Rowland, vicepresident and general
manager of First National, left Saturday
for New York. Charles A. Rogers was
with him.

Capt. Harry Gantz on “U” Staff

HOLLYWOOD.—Captain Harry Gantz, who
recently was married to Lois Weber, has been
added to the Universal staff as technical director
for Dick Smith in the production of a series of

Army Comedies.
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Grauman Holds Gala Premiere
for “Don Juan” at Egyptian

H. M. Warner Among Film Officials Present—175 West Coast Theatres

to Observe G. M. S.—Lubitsch Contract Sold

By RAY MURRAY

HOLLYWOOD, August 24.—Sid Grauman treated Hollywoodites to

another one of his brilliant openings on Friday night. The occa-

sion was the Western premiere of “Don Juan,” the Warner Brothers
classic starring John Barrymore. It was a gala affair with many stars and
film officials, including H. M. Warner, present.

A FEATURE of the opening was a dis-

play of fireworks overhead and search-

lights of many colors on low hanging
clouds. Thousands of spectators lined the

sidewalks to get a glimpse of the stars as

they entered the Egyptian theatre. The
prologue was colorful and pleasing.

A Venetian background with gondolas
brilliantly lighted passing to and fro and
a colorful ballet gave the proper atmos-
phere to the picture that followed.

* * *

West Coast to Observe G. M. S.

A. M. Bowles, general manager of West
Coast Theatres, has announced Greater
Movie Season will be observed by the 175

theatres under his direction from August
20 to September 4. As an important link

in the gigantic West Coast circuit, Loew’s
State theatre will participate in the state-

wide West Coast Greater Movie Season.
* * *

Edward J. Flynn was brought to

Los Angeles from Reno Wednesday to

face court charges. According to

charges he obtained $4,200 from Mrs.
Margaret L. Murphy, of Venice, by de-

claring the Great Western Productions,

a motion picture company he claimed
to represent, was to use the money.

;Jc %

G. J. Tally, veteran Los Angeles theatre

manager, and his family have just returned
from a European trip which took them
through 17 foreign countries. He shot

many feet of motion picture film represent-

ing scenes of their trip.

^ ifc *

Universal has dispatched George Sieg-

mann to Chicago to start a personal ap-
pearance tour of two weeks.

* * *

James Loughborough, director of pub-
licity for Los Angeles Publix theatres, was
elected chief high hatter of the High Hat-
ters’ Club last week. Ray Jones is assist-

ant high hatter, Frank Brunner, treasurer,

and Arthur Harvey, secretary.

* * *

Gus Meins who has been directing the

“Newlyweds” series for Stern Brothers has
transferred his megaphone to the Fox
studios, where he will make a series of

comedies while awaiting the rebuilding of
Stern Brothers studio.

^ *t*

Irvin Willat began actual production of
“The Black Rider,” starring Richard Tal-
madge, at Universal, this week. He will

join the ranks of the free lance megaphone
wielders when his contract with Lasky, by
whom he was lent to the big “U,” expires

next month, and he has no intention of
renewing at this time.

* * *

Warners Renew Koenig Contract

William Koenig, for the past year studio

manager for Warner Brothers, has been
signed by Warners to continue in the same
capacity under a long term agreement.

* * *

A well attended meeting was held by the

Junior Cameramen’s Club at Brandstatter’s

Piccadilly on the evening of August 3.

Every studio in Hollywood was represented.
* *

Syd Chaplin, Charles “Chuck” Reisner
and Darryl Francis Zanuck have just re-
turned from the Santa Cruz Islands, where
they have been for the past four weeks pre-
paring the story of the next vehicle for
Chaplin. The title of the picture will be
“The Missing Link.”

* * *

Albert Rogell has preceded the Rogers
company to Deadwood, S. D., to make ar-
rangements for filming exteriors of the
next Maynard starring feature, “Flame of
the Border.”

5*C j}1

Charles Warrington, A. S. C, chief cine-
matographer for Douglas Fairbanks, died
Wednesday at the Osteopathic Hospital fol-

lowing an operation for appendicitis.

* * *

Moomaw to Erect to New Plant

Lewis H. Moomaw, independent producer
and director, last week returned from a five
months’ trip to New York. Mr. Moomaw
will depart for Portland soon wh,ere he
will close his studios and transfer his en-
tire organization to Hollywood. He ex-
pects to purchase land and will erect there-
on a modern studio plant.

¥ ^

The Willard Louis estate is valued at
$25,000 according to a petition for letters
of administration filed by Attorney J. J.
Wilson last week.

* 'Jft 5j<

W arners Release Lubitsch

The question of. Ernst Lubitsch leaving
Warner Brothers was disposed of last week
by that organization announcing that it had
sold Lubitsch’s contract to Famous Play-
ers-Lasky and Metro-Goldwyn-Mayer. In
the announcement it was said the reason
for disposing of the Lubitsch unit was due
to the success of the Vitaphone opening of

Advertises for a Bat;

Gets 25; More Coming
(Special to the Herald)

OKLAHOMA CITY , Aug. 24—
Pat McGee, manager of the Cri-

terion, is one man who believes
that want ads bring results.

Thursday Manager McGee in-

serted want ads in the papers ask-
ing for a live bat to exploit
United Artists’ “The Bat.” Mc-
Gee offered 50 cents each for
them.

Late Thursday he had 25 live

bats on his hands and a number of

farmers were promising to bring
him wagonloads more.
The ushers and Pat were near

a nervous breakdown for fear the

bats would get loose in the theater
and give too natural an atmos-
phere for the picture.

Woman Praises Pictures’

Power for Good
( Special to the Herald)

NEW YORK, Aug. 24.—Attest-
ing the power of pictures for good
is the following letter to the Fox
office from Mrs. Franklin H.
Briggs, wife of the superintendent
of the Thorn Hill School at War-
rendale, Pa., a corrective institu-
tion for boys:

“7 want to thank you on behalf
of Mr. Briggs and the boys for
the very fine type of features you
have been giving us the past six
months. The Peter B. Kyne films
are especially appreciated, com-
bining, as they do, wholesome fun,
sufficient action to keep the boys
interested and a good moral.
“They also (the boys) enjoy

the educational (Fox Varieties)
and the current events (Fox
News-reel), and I am sure they
will enjoy the Animal Comedies,
which you are to give us in our
next contract.
“Thanking you for co-operating

with us in our endeavor to give
the boys clean, wholesome pic-

tures, I remain,
“Respectfully,
“(Signed)

“Mrs. Franklin H. Briggs.”

“Don Juan” at Warners’ theatre, New
York.
Warner Brothers in the future will con-

centrate efforts exclusively on motion pic-

ture productions which will lend them-
selves to the synchronization method.

James Cruze will direct Raymond Grif-

fith in his next comedy for Paramount.
^ ^

A1 Werker has been appointed general
manager of production of Fred Thomson
unit of F. B. O., succeeding Milt Gardner,
resigned.

* * *

Lee Marcus, general sales manager for
F. B. O., held a one day conference with
Edwin King, vicepresident in charge of

production.

Theatre Employes Sign
for Increase in Wages

(Special to the Herald)

DENVER, Aug. 24.—Theatre em-
ployes here have again filed proposed
new wage scales for the contract year
starting September 8. The employes ask
for a substantial increase, while the man-
agers ask lor a reduction. A separate
proposed schedule has been filed by the
managers with respect to picture ma-
chine operators, this notice asking that

the managers be allowed to make a 10

per cent reduction in the wages of the
operators.

Efforts will be made to agree upon a

scale for the next year. However, fail-

ing in this the Industrial Commission of

Colorado will take the matter in hand,
have a hearing, and determine what it

thinks to be an equitable scale for the

new contract. The matter was handled
in this fashion last year, resulting in the

renewal of the old contract for another
year.

F. B. O. Signs Adamson
HOLLYWOOD.—F. B. O. has signed Ewart

Adamson, scenarist and secretary of the Screen
Writers Guild. His first story for Ranger, F. B'.

O. police dog, is in the cutting room.
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Latest photo of Jacqueline Logan, who has
won one of the most sought roles of the year
Mary Magdalene in Cecil B. DeMille’s “The
King of Kings.” Pro-Dis-Co releases the
DeMille films.

Rudolph Valentino is dead in New York, following a double operation.

For several days he was reported to have been improving. This picture

was taken at the wedding breakfast of Mae Murray, Metro-Goldwyn-
Mayer star. (L to R) Valentino, Mae Murray, Prince David Divani,

her husband, and Pola Negri.

Parachutes for pilots, why not for planes? So reasons R. Carl Oelze
who set August 24 as the date for a test flight with the device invented
by Harry D. Doucett of San Diego. Doucett calls the giant parachute
“Wings” in honor of the coming Paramount roadshow of that name.
Jesse L. Lasky is backing the experiment.

Colonel Tim McCoy, Metro-Goldwyn-Mayer
star in Westerns, got a thrill outside the lot

when he was wounded accidentally by a Sho-
shone Indian in a hunt for two train robbers

in Wyoming.
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Casson Ferguson, in P-D-C’s
“For Alimony Only,” tries Cru-
soe slippers. Below: “Parson”
Smith handled the Indians in

Metropolitan’s “The Last Fron-
tier,” P-D-C.

Antonio Moreno confidently awaits

the public’s verdict on Metro’s “The
Temptress,” Cosmopolitan picture,

which soon has its premiere at

Loew’s State theatre, Los Angeles.

Fred Niblo, on the right, is directing

an overhead shot of Greta Garbo
and Antonio Moreno in “The Temp-
tress,” made at the M-G-M studios.

Albert Rogell is an honorary chief of the

Sioux but here he’s just the big chief of

his Hollywood home. Rogell directs Chas.
R. Rogers Productions for First National
distribution.

George Jessel (middle) hopes his first picture, “Private Izzy Murphy,”
recently completed (for Warner Brothers), will “clean up.” So do Jack
L. Warner (right), production manager, and Lloyd Bacon, his director.

Patsy Ruth Miller has the feminine lead opposite Jessel in a role similar to

the ones she undertook in “Red Hot Tires” and “Hogan’s Alley.”
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Marion Davies has the role of the

quaint Dutch heroine in “The Red
Mill,” which is being made by Cos-
mopolitan for M-G-M release.

Director Jack Conway and Gwen
Lee of M-G-M were viewing a
“Season” poster when a pho-
tographer joined the party.

“Alfred A. Santell Productions”
that’s the way the director’s

productions will read under his

new First National contract.

Howard Hawks has won another
plum from Fox because of his

work with “Fig Leaves.” He
has been chosen to direct “Gaby”
next.

A Dutch village with canal et al was constructed on the Metro-Goldwyn-
Mayer lot for Marion Davies’ new Cosmopolitan picture, “The Red Mill.”

William Goodrich is the director. The scenario was by Frances Marion
and John Arnold is the cameraman. Attention to detail is evidenced in,

the setting depicted.

Hayden Stevenson looks the part of a col-

lege man in “The Collegians,” Carl
Laemmle, Jr. series for Universal. The
first has been completed, starring George
Lewis, and the second is under way.
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Simmone Maes took a rapid rise, not in

the balloon, but in her career when the
Universal stenographer won over thirteen
beauty contest winners for parts in W. C.
Tuttle stories.

The Balbonis entertain at First Na-
tional. Standing (L to R): M. Le-
Roy; J. W. Creamer, Kansas
exhibitor; Charlie Murray, Balboni,
Holbrook Blinn, S. McClelland.
Seated: Mrs. Creamer, Vivian Dun-
can, of the Duncan Sisters, Mrs.
Gayne Dexter, June Mathis, Rosetta
Duncan.

Monte Blue, Warner Brothers star,

started with a pick. He has directed, too.

Left: Creighton Hale in Metro’s “Annie
Laurie.”

“Cut yourself a piece of pie” is the new version expounded by Lillian Rich, featured
in “Dancing Days,” Preferred production, as she offers J. G. Bachmann (middle),
president of Preferred Pictures, and Albert J. Kelly, director, a bit of proof that a
star can also function with baking paraphernalia. “Dancing Days” is from J. J. Bell’s

English novel.

Jerry Mandi is the latest comedian
signed by Hal Roach for Pathe re-

leases. Discovering new players is

not the least of the producer’s
achievements.
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Bill Cody tries horsepower a la auto in-

stead of saddle in a New York publicity
stunt. Cody stars in Associated Exhib-
itors’ “The Galloping Cowboy.” Hence
the ten-gallon hat.

Unique camera effects are seen in

“Love Me and the World Is Mine,”
Universal Super-Jewel production,
directed by E. A. Dupont, as his first

American made production.

Helene Chadwick makes her
bow in two-reel comedy in

Hal Roach’s “Wise Guys Pre-
fer Brunettes,” Pathe.

Wvvv\
Tom Miranda, titlewriter, is the new boss
of the editorial department of Inspiration
Pictures. He titled “The Amateur Gen-
tleman,” Richard Barthelmess feature for
First National release.

Sid Grauman rode the goat im-
personated by a horse when
initiated into the Breakfast Club.
N. F. Milnor held the “ham-and.”
Joseph Schenck (U. A.) was host.

Victor Schertzinger, director, is discussing with Glen McWilliams, cameraman,
one of the many novel effects which he is obtaining in the shooting of “The
Return of Peter Grimm,” which is to be one of Fox’s big special productions.
Heavy plate glass reflectors are being used advantageously for the unusual
scenes, including the illusion of old Grimm’s return.
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France Bestows Honor Medal
Upon Jack S. Connolly

Helpfulness Called Keynote of All His Actions—Lieber Says Hudson
May Rest Six Months—Kahn to Produce in Boston

By JOHN S. SPARGO

NEW YORK, Aug. 24.—For a long time past we have been looking

for an opportunity to devote the lead of this column to one of the

most important individuals in the conduct of the affairs of this

big industry, and at the same time one whose work is the least known ex-

cept in the inner circles. Now it can be done.

THE individual referred to is Jack
Connolly, the Washington represen-

tative of the Hays office, a former news-
paper man, and a man whose friends are

always those who get acquainted with

him, for a man seldom gets to know
Connolly without becoming his friend.

One day last week the following was
issued from the Hays office:

The Ministry of Labor of the French
Government ,

in Paris yesterday ,
awarded

the Cold Medal of

Honor to Jack S

.

Connolly, Wash-
ington representa-

tive of the Motion

Picture Producers

and Distributors

of America ,
Inc.

This information

was contained in

a cablegram re-

ceived today by

W ill //. Hays
president of the

Association.

Mr. Connolly
was given this
honor by the

French G o v e r n-

ment in recogni- Jack S. Connolly
tion of his serv-

ices in helping to introduce to the United

States the French motion picture **Les

Miserables."

**We want in America the, very best pic-

tures wherever they are made'* said Mr.

Hays in commenting upon this award

.

“The
American motion picture industry wants
only from foreign countries that fair treat-

ment which the merit of our pictures de-

mands. It is splendid to have the good
pictures of every country distributed here
and splendid to have our good pictures in

every country

And those who know Connolly best
know that while he appreciates the honor
conferred on him by the French govern-
ment, as any human being would, it

doesn’t mean so much to him as the fact

that he was able to be helpful to some
one. Helpfulness is the keynote of all

of Connolly’s actions and with him any
reward or recognition runs second to the
opportunity.

An insight into Connolly’s ways of
doing things is found in events that hap-
pened during the early part of the war,
when Uncle Sam was building up his

army. Connolly was then in Washing-
ton as secretary to Congressman Carter,
of Massachusetts—had been there for
several years—and was then almost as
influential in official circles as he is

today.
Not a few captains, lieutenants and

second lieutenants do not hesitate today
to say that Connolly’s good offices ob-
tained their bars for them.
Yet when Connolly decided to get into

the big fight himself he hiked off and
enlisted as a private.

And that’s Jack Connolly’s way of
doing things.

* * *

Hi Abrams’ secret is out. One of the
evening papers tipped it off last week
with the following:

Rudolph Valentino , the screen's great
lover , was reported in better condition
than ever at the Polyclinic Hospital today.
Plans are being made to take him to Po-

land Springs , Me., within three weeks
,

to

recuperate at the home of Harry Abrams ,

president of United Artists.

Get that “Harry Abrams”? If you
want to know how it works try it on
Hi the next time you go to him for an
adjustment on a picture.

* * *

Kuhn Builds Boston Studio

Phil Kahn, an old timer in the film
business who has served time with Uni-
versal, Preferred Pictures and Metro in

the selling end of the business, has now
blossomed out as the prime mover in a
producing company.
Kahn’s company composed of Boston

people is the New England Film Produc-
tions, 27 School street, Boston. It plans
features, comedies and novelties. A
studio site is being fitted up, and picture
making will begin before the first of the
year.

Mr. Kahn was in New York last week
looking over the distribution situation,
and while no definite arrangements have
been completed, his proposition is

looked on favorably by several distribut-
ing companies.

* * *

George Walsh, screen star left last

week to join Gene Tunney at his train-

ing camp. Walsh will act as a sparring
partner for the Dempsey challenger.

* * *

Dr. Hugo Riesenfeld was guest of
honor at the A. M. P. A. luncheon at

the Hofbrau Haus, August 19.
* * *

Lieber Says Hudson May Rest 6 Months

There is much guessing among the
film gossips as to Earl Hudson’s status
in First National and a statement
credited to President Robert Lieber in a
Coast paper strengthens in the minds of
many the rumor that Hudson’s star has

Orchestra Chief Moved;
Clubwomen Send Protest

(Special to the Herald)

KANSAS CITY, Aug. 24.—It is

seldom that a large group of club-
women attempt to tell a home of-
fice how to operate its theatres,

but Kansas City is an exception.
Following the transfer of Jacques
Blumberg, former director of the
Newman theatre orchestra, to

New York, petitions and tele-

grams have been forwarded to the
Publix office by Kansas City club
women.
Blumberg won an enviable repu-

tation with his high type of musi-
cal selections. The Newman or-
chestra has been cut from 22 to

16 pieces. It formerly was SO
pieces. A storm of protest is aris-

ing among clubwomen and patrons
and the demand for the return of
Blumberg is proving a puzzling
problem for Publix.

been waning ever since the Rockett star
started its present ascent.

According to the statement Hudson
will not begin producing on the West
Coast until three to six months, but
would rest in the meantime. According
to statements issued at the time of Hud-
son’s departure from New York, he was
to take a vacation and then assume an
important post at the West Coast
studios.

* * *

Some day someone somewhere is

going to buy a copy of that New York
Graphic, Bernarr MacFadden’s daily tab-
loid, and throw it out of the window just
to show the world what he thinks of it and
its faking methods.
The little paper which apparently will

stop at nothing to boost its immediate
sales, appeared on the streets last week
with an extra carrying in big type the
heading: “Valentino Dead,” followed by
a qualification in small type showing
that he was not. It’s an old worn out
gag, but that means nothing in tabloid
newspaper life if a few copies can be
sold.

Not satisfied with this, the same paper
printed a page wide head later to the
effect that Valentino’s fight for life was
a publicity stunt.

* * *

Joe Schenck is known as one of the quickest
action men in the film business, but we didn’t know
until last week that this celerity extended to the
feminine end of the Schenck marital combination,
Norma Talmadge.

One day last week Miss Talmadge’s chauffeur
was served with a summons for failing to stop at

a traffic signal at Madison and Fifty-First street.

The policeman serving the summons was asked by
the chauffeur to accompany him to the hotel where
Miss Talmadge is stopping and he would get the
whole thing squared up.

The policeman obligingly waited outside while
the chauffeur went into the hotel to see Miss
Talmadge. When he came out, the policeman
asked :

“Will she square it up for you?’’
“Square nothing,’’ replied the chauffeur. “When

I showed her the summons she fired me.’’
* * *

Anyone here want a nice job? The
first Chinese film, played by Chinese
actors, and with Chinese' titles, has
reached New York and may be pre-
sented shortly by the International Film
Arts Guild. The nice job is translating
the titles and snapping them up. The
line forms on the left.

* * *

A1 Selig has a new job and thinks he
is going to like it. Not that he has given
up his connection with Tiffany Produc-
tions—not so you can notice it—the new
job being just a side line.

Dorothy Dix, one of the foremost
women writers on advice to the love-
lorn, which advice is syndicated in more
than ISO newspapers, has selected Selig

as her agent for all material she is to

write for the screen.
If you want any advice along Miss

Dix’s line, and can’t reach her in time,

just ask Selig what to do, and he’ll pinch
hit in an emergency.

56 Newspapers Conduct
“Season” Essay Contest
Reaching Three Millions

(Special to the Herald)

NEW YORK, Aug. 24.—Fifty-six news-
papers with a total circulation of 3,837,819

are conducting the National Greater Movie
Season Contest which calls for the identi-

fication of stars and the writing of an
essay on “Why I Like the Movies,” the

Hays office announces.
This year’s campaign sees a great many

more exhibitors taking part in the “Sea-
son” than were in the celebration last

year. These are not confined to the large

cities. The small town exhibitors are join-

ing the movement by the hundreds.
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“Red” Grange Making Bow in F. B. O. Picture

“The Galloping Ghost” of football had them shouting “Come On, Red” at the pre-release showing of his “One
Minute to Play” at the Times Square theatre. New York. Others in these scenes of the picture, which F. B. O.

will distribute, include Mary McAllister, Lincoln Stedman, Charles Ogle, and George Wilson.
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Keith-Albee-Orpheum Deal Gives

MARCUS HEIMAN
President, Orpheum Circuit

F. C. MUNROE
President, Pro-Dis-Co.

E. F. ALBEE
President, Keith-Albee Circuit

T HE recent addition of E. F.

Albee, Marcus Heiman, B. S.

Moss, and other representatives

of the Keith-Albee-Orpheum and as-

sociated circuits to the directorate of

the Cinema Corporation of America,

the holding company for Producers

Distributing Corporation, De Mille

Pictures Corporation and Metropoli-

tan Pictures Corporation, is the final

step in the cementing of the most sig-

nificant affiliation the motion picture

industry ever has known.

Aside from the fact that it gives the

picture producers an extensive and im-

mediate field of distribution, and gives

the theatres of all the circuits a supply

of first-class picture productions ade-

quate to their needs, it is of infinite

value to all exhibitors, all over the

world, who play the pictures made by
these companies.

Big National Affiliation

The affiliation with these great cir-

cuits means that these pictures will be
shown in hundreds of cities and towns,
from Hudson Bay to the Mexican bor-

der, and from Eastport, Maine, to Port-
land, Oregon, in the theatres controlled

by these circuits. But it also means
that the tremendous national publicity,

advertising and exploitation given these
pictures through these theatres will be
reflected in increased receipts at the box
offices of all other theatres which play
them. A demand for these pictures will

be created which cannot fail to redound
to the benefit of all others who may
have booked them.

Before this affiliation the position of

P. D. C. was not so strong as it should
have been. It had the pictures, it had
a distributing organization second to

none, but it had no great chain of thea-
tres of its own to absorb its product as
some of the other producing companies
had. The Keith-Albee-Orpheum cir-

cuits were in a similar position. They
had the theatres, but had no certain sup-
ply of pictures to exhibit in them. The
heads of these great circuits, conceded

P-D-C Outlet
By Mark Leuscher

to be some of the leading showmen of
the world, realized the growing demand
for motion pictures and knew that the

time was at hand when the question of

securing them must be faced. They
studied the field carefully and the af-

filiation with the Cinema Corporation of
America was the result. An important
need on the part of each party was
thereby filled.

The Cinema Corporation today stands
in this position. It has, through this af-

filiation, first run houses on the Keith-
Albee circuit, which includes such cities

as New York, Brooklyn, Philadelphia,

Washington, Baltimore, Boston, Provi-

dence, Portland, Maine, Cleveland, De-
troit, Cincinnati, Buffalo, Indianapolis,

Dayton, Louisville, Toronto, Montreal,
Pittsburgh, Youngstown, Columbus,
Newark, Atlantic City, Akron, Ottawa

—

in fact, every city of note east of the

Mississippi River as well as in many less

important cities.

Many Outlets Provided

It has, through the Orpheum circuit,

outlets throughout the Western United
States and Western Canada in such
cities as Chicago, Los Angeles, Kansas
City, Milwaukee, Minneapolis, New Or-
leans, San Francisco, St. Louis, Winni-
peg and Vancouver, B. C.

Through other associated circuits

which will also play these pictures, such
as the Poli circuit, the Proctor houses,
the Keith-Albee Southern circuit, it can
command scores of theatres in New
England, in Pennsylvania and the Mid-
dle Atlantic states, in New York state

and New Jersey, all along the South At-
lantic Coast and in the Southern states,

in Michigan, in Texas, Oklahoma, Kan-
sas, Arkansas and Louisiana.
This geographical survey touches only

the high spots, but it gives a fair idea

of the range of the newly-acquired dis-

tribution of P. D. C. And there is much
more to come.

Shortly after the news of this great
affiliation had been made public, E. F.
Albee, Marcus Heiman, F. F. Proctor
and B. S. Moss made known their plans
to expend $20,000,000 in building new
theatres during the coming year. These
operations will net more than twenty
additional theatres to their circuits, and
these new theatres also will be added to
the list which will play the pictures
from P. D. C.

The great Metropolitan show place
for these pictures will be the New York
Hippodrome, the most famous place of

amusement in the United States, which
has been remodeled so that it is now an
ideal picture theatre. The building
plans include, in the East, theatres in

Rochester, Detroit, Richmond, Flush-
ing, White Plains, Schenectady, New
Rochelle, Providence, Columbus, two in

New Jersey and three in Michigan. In
Greater New York the expansion plans
embrace a new theatre in East Eighty-
sixth street, one in the Bronx, three on
Long Island, and others in various sec-

tions of Manhattan and Brooklyn not
now covered by the Keith-Albee, Proc-
tor and Moss circuits.

Heiman Announces New Houses
In the West, Marcus Heiman, as part

of the fast-growing Orpheum Circuit,

announces the completion of a 2500-seat
theatre in Chicago, and new houses in

Seattle, Springfield, Denver, Omaha,
Vancouver, Toronto, Madison and Sioux
City.

These will take their places with the
seventeen new theatres built by these
interests in the past season which in-

clude three in Boston, one in Los An-
geles, three in Chicago, and others in

Youngstown, Akron, Cincinnati, Coney
Island, Far Rockaway, St. Louis, Pater-
son, Atlanta, Louisville and New York.

There are other factors, aside from
the theatre situation, which bear largely
upon this affiliation and add greatly to

its importance. Prior to joining issue

with P. D. C., the Keith-Albee-Orpheum
group was the only large institution in

the amusement business in this country
that was not identified with the motion
picture industry in one form or another.
Those with an ear to theatrical affairs

had been predicting such a move for
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J. J. Murdock Cecil B. DeMille Nathan Burkan Oscar N. Bate

Maurice Goodman

Executives

In P. D. C.

Deal with

Circuits

John C. Flinn B. S. Moss

some time, and there were many con-

jectures as to the identity of the organ-

ization with which K-A-O would throw

its interests.

Albee Likes DfcMille

E. F. Albee, president of the Keith-

Albee interests, has always had a keen

liking for Cecil B. DeMille, and has al-

ways been interested in his fine screen

products. At the time of the affiliation,

Mr. Albee explained his position in the

following statement which he issued:

“Having been interested in building

up the B. F. Keith organization of

vaudeville, I have always been anxious

to see that picture patrons receive the

same consideration as far as that prod-

uct is concerned. In all my years of ex-

perience in developing the Keith name
to what it now holds in vaudeville, I

have never taken any step after more
careful thought and study of conditions
in the amusement world than the asso-
ciation we are now making.

“For more than two years, scores of
my business associates and men at the
head of our vaudeville affiliated interests
have urged me to take a decisive move
into the motion picture business by en-
tering the producing and distributing
field. We have exhibited motion pic-
tures in our theatres since the earliest

pictures were produced. We have not
heretofore been interested in feature
photoplay producing. Hundreds of the-
atre operators with whom we are not
now interested through our vaudeville
booking office have also urged me to
make a motion picture affiliation or ac-
tually engage in the business of produc-
ing pictures. Having become convinced
on my own investigation that the occa-

sion was now at hand for such an affilia-

tion, I have done so.”

Mr. Albee is the protagonist of the-

eatre builders in the United States. The
most recent examples of his perfect
playhouses are the recently completed
theatres in Cleveland, New York City
and Brooklyn. The present affiliation

of P. D. C. with Mr. Albee and his asso-
ciates, it is predicted, will continue to

grow in importance as time goes on.

Fox Athletic Club
Officials Elected

(Special to the Herald)

NEW YORK, Aug. 24.—Election results

of the Fox Athletic Club, organized this

month with a membership of 700 employes
of Fox Film Corporation, are as follows:
William Fox, honorary president; Jack G.
Leo, honorary vice-president; Douglas N.
Tauszig, club adviser; George Blake, club

attorney.

Other officers are: Fred Bullock, Jr.,

president; William Hitter, vice-president;

Deon De Titta, treasurer; Hilda Konner,
secretary; Alan E. Freedman, chairman,
athletic committee; Krank Kizis, chairman,
entertainment committee ;

Dan Doherty,
chairman, publicity committee; Charles
Cohen, chairman, publications committee.

Cochrane Denies Dupont
Might Leave Universal

(Special to the Herald)

NEW YORK, Aug. 24.—Reports that

A. E. Dupont might leave Universal are
groundless, says R. H. Cochrane, vice-

president. Dupont directed “Variety” and
“Love Me and the World Is Mine.”

Exhibitors of

Ontario Called
to Trade Meet
(Special to the Herald)

OTTAWA, Ont., Aug. 24.—All exhibi-
tors of Ontario, whether organized or
not, have been called by Col. John A.
Cooper, Toronto, president of the Motion
Picture Distributors and Exhibitors of
Canada to a trade meeting to be held at
the King Edward Hotel, Toronto, Sep-
tember 2, for the purpose of considering
many important matters affecting the
motion picture business throughout
Ontario.

The meeting will consider steps to be
taken to secure a reduction in the On-
tario Amusement Tax. Another impor-
tant subj’ect scheduled is the music copy-
right situation in Canada. The exhibi-
tors also will be asked for their views
regarding the policy of presenting
double-feature programs.

Those attending the convention will

form a delegation to wait upon Premier
Ferguson and the cabinet ministers of
the Ontario Provincial Government. A
special rate has been secured on the
railways from all cities and towns in On-
tario. At night the exhibitors will at-

tend a performance at the Toronto Ex-
hibition as guests of the exhibition as-
sociation.

David Hartford Travels Fast
HOLLYWOOD. — David Hartford, producer,

has just completed his third coast-to-coast trip

within two months in the interests of his produc-
tions.
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What Does This

List of Wonderful
Names Mean To You?

Not one of them who isn’t able to buy the Best!

Not one who can’t command advice and assistance of high-

est quality if needed.

They Have All Bought in Beverly Hills !

!

Lionel Barrymore

Wallace Beery

Enid Bennett

Monte Blue

Hobart Bosworth

Helene Chadwick

Charles Chaplin

Lon Chaney

Lew Cody
Marion Davies

Douglas Fairbanks

Helen Ferguson

George FitzMaunce

Pauline Frederick

Lillian Gish

Corinne Griffith

Raymond Griffith

Kenneth Harlan

Buster Keaton

Norman Kerry

Laura LaPlante

Lila Lee

Harold Lloyd

Ernst Lubitsch

Investments and Homes

JACK CONANT
Can tell you all about Beverly Hills
and its opportunities.

You Can Make Money Here

You Ought to Live Here

Bert Lytell

Frances Marion

Douglas MacLean

Tom Mix

Owen Moore

Tom Moore

Mae Murray

Conrad Nagel

Pola Negri

Fred Niblo

Mabel Normand
Kathryn Perry

House Peters

Mary Pickford

Mane Prevost

Charles Ray
Dorothy Revier

Will Rogers

“Bill” Russell

Jos. Schenck

Winnie Sheehan

Fred Thomson
David Torrence

Rudolph Valentino

Write Us For the Free Map Showing Location of

Homes Of Our Notable Beverly Hills People

GEO. E. READ, INC.
467-469 BEVERLYDRIVE

BEVERLY IMA/ HILLS
TELEPHONE OXford 6\]1

CALIFORNIA
“If It Is In Beverly Hills, We Handle It

lSSSSS
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OLD AND NEW CONTRASTED
IN OLD TIME MOVIE WEEK

NO BETTER demonstration of the tremendous prog-

ress made by motion pictures in the last quarter

century in direction, acting, photography and title writ-

ing could be devised than the Old Time Movie Week
conducted by Lubliner & Trinz the past two weeks. The
program was seen at Orchestra Hall.

The days of Monopol Pictures, W. H. Productions

Company, Tri-Stone, Keystone Eagle Films and Essanav

and the old Gaumont comedies are brought back in an

all-Short Features program full of charm and entertain-

ment, largely, as the foreword says, because of the

“refreshing crudity” which may “induce a laugh at the

wrong place.” It was an all-Short Features program be-

cause all pictures of that period were one and two-reel

productions, of course.

Some of the Stars Dead

A ND THE STARS? Some of them dead, others now
executives, and still others now leaders among actors

as they were then. There were Wally Reid, now passed

on, and Broncho Bill (G. M. Anderson), Mack Sennett,

now a producer, and Mary Pickford, the Gish sisters, Bill

Hart and Charles Chaplin. And there was the credit line

“Directed by William Christy Cabanne.”

There is not space to go into all the pictures in detail.

Only a word about each.

Take the newsreel, shown in “The Mirror”—and of

course the news scene was the first expression of motion

pictures. There were the scenes of McKinley’s inaugura-

tion and the artillery of ’97, a foreword explaining that

the slow motion was a fault of the camera and that a

cfloseup was unknown then.

Mary Pickford Seen
“ T^HE INFORMER,” with Mary Pickford, Henry B.

1 Walthall and Walter Miller, was one of the more
pretentious pictures shown and yet

much of it would be perfect burlesque

today, such as Mary’s comical faint,

Walthall as the villain stalking his

prey, and the substitles surcharged

with melodrama. For example, while

Mary is holding to her breast her

wounded sweetheart, whose return

has broken up the villain’s plot, Wal-

thall asks Mary, “Will you step out-

side for a moment and let me ex-

plain?”

Then there was Mabel Normand's
“Her Deceitful Lover,” former title

“Mabel’s Awful Mistake,” with

Mack Sennett. And yet this comedy

despite the tied girl sliding toward the revolving saw
and despite the bomb-tossing of the villain, comes closer,

to present-day pictures than anything else on the bill,

because it was intended to be burlesque.

“How a Woman Regained Her
Reason”

T HE TITLE of the Gish sisters’ picture was in itself

a scream. It read “How a Woman Regained Her
Reason.” It concerned a young wife who gives up her

own baby to her unknowing sister to save her mind after

the latter is driven off-keel by the death of her own in-

fant. W. E. Lawrence appears in this picture. I confess

that I still can see in the acting of the Gish sisters, par-

ticularly Lillian, the bird-peck gestures that were so

evident in this production.

Then there was the Broncho Billy Western, with Mar-
guerite Clayton as the heroine, who looks five times at

the cached money bag before admitting the stranger to

the cabin. And the final scene ! After Billy, mistaken

for a bandit, captures the real bandits and then non-

chalantly goes to sleep, Marguerite writes on the back

of the “Dead or Alive” placard of the sheriff, “Dear
Stranger: You have been a friend in need. The reward

is yours.” Then she kisses his brow and tiptoes out of

the room as the finale.

Charlie Chaplin in “Property

Man”

T
N “The Property Man” Charlie Chaplin’s careening

slide on one foot, familiar the world over, is com-
bined with horseplay of the crudest form, such as

kicking the old crippled helper in the face, spitting in

the other’s face and so on. And yet there were a number
of laughs at these versions of humor,
a sort of shamefaced but sincere

laughter at contrast with the laughs

at the crudity of scenes and acting in

the other pictures. All of which
makes me wonder if the public’s taste

for more refined humor has preceded
or followed the progress in the in-

dustry.

The biggest revelation of improved
acting, however, came in contrasting

the Bill Hart picture with, his modern
productions. In the Tri-Stone “Jim
Cameron’s Wife,” the climactic scene shows
Bill, wounded, tumbling into Cameron’s
shack. Bill’s head bobs up and down for
all the world like the detached head of a
toy elephant.

( Continued on next page)

It doesn't matter at all that the

trade mark of Red Seal Piotures is

covering up part of this message.

Red Seal pictures have often covered

up whole shows that Otherwise might

.so _ptop at

body is

have gone Rorflc

A2=
a little me^^Sj^

feocRed Seal

nappiest

the new year

that any oompany oould toast. And

besides, 22 fast moving exchanges are

all set to handle the distribution.

It's going to be a great year, boysl



48 EXHIBITORS HERALD August 28, 1926

Daring Kinograms Cameramen
Shoot Finish of Channel Swim

A STORY of daring and ingenuity of the modern day news reel camera-
man came to this country on the Leviathan with pictures of the finish,

at Kingsdown, England, of Gertrude Ederle’s marvelous swim across

the English Channel. These pictures, which arrived in New York at 2 P. M.,
Monday, August 16, were showing in Broadway theatres that night in Kino-
grams, Educational’s news reel, which also included a complete picture story

of the record-breaking swim across the treacherous waters by Miss Ederle,
the plucky American girl who was the first of her sex to swim the channel.

npHE courage and foresight of Louis
-* Dansee, manager of the Kinograms
Paris office, is largely responsible for this

news picture. He had provided himself

with several flares or torches in case the

race was finished in the dark. When the

tug, proceeding some distance ahead of

Miss Ederle, got as near shore as it

could at Kingsdown, a large rowboat
was lowered for newspaper corre-

spondents and cameramen. It started

sinking soon after the press representa-

tives and photographers crowded into it,

and a majority of the men struggled

back on board the tug.

Dansee Plunges Into Water

But Dansee and two newspaper writers

took a chance and plunged into the dark

water without knowing how deep it

might be. Finding it came up nearly to

their shoulders, Dansee, assisted by the

two others, rescued his camera and flares

from the boat and waded to shore.

There he handed the flares to spectators

gathered to watch the finish of the swim.

As a result he was able to photograph
Miss Ederle as she wearily staggered out

of the water and into the arms of her

jubilant father and friends. These shots,

made possible by the use of the flares,

show “Papa” Ederle leaping with joy

and rushing down to the beach to greet

his daughter. They also show the

enthusiasm of the large crowd gathered

on the beach at this isolated spot some
miles from Dover.

For his courageous work, Dansee was
given a bonus. Other cameramen were
still aboard the tug when Miss Ederle

landed, while those on the English shore
were gathered at Dover, several miles
away.

The Kinograms pictures show full

length views of Miss Ederle in the water
during different stages of her swim.
This was possible because Kinograms
had an additional cameraman on the
boat carrying the Ederle party and it was
alongside this tug that the American
swam closest. Mr. Dansee was on the
press boat.

Critics of Miss Ederle’s remarkable
feat in being the first woman to swim
the channel are plainly contradicted by
the motion pictures of the swim. At
several stages the courageous American
swimmer appears to be making abso-
lutely no headway against the turbulent
waters.

The Kinograms pictures of the event
show the start at 7 a. m. from Cape
Griz-Nez, with friends wishing her good
luck. Shots depicting her using the
famous crawl stroke, and pictures of
Miss Ederle at Dover and at the monu-
ment of another famous channel swim-
mer, are included in the news reel. Miss
Ederle plainly shows marks of fatigue in

the pictures taken in England.

U. S. Sailors Aid Taurog
Officers and sailors of the U. S. S. Cal-

ifornia, flagship of the Pacific fleet, co-

operated in the making of “Jolly Tars,”
Lloyd Hamilton’s first comedy of the
1926-27 season for Educational. Norman
Taurog, who directed the picture, Ham-
ilton and the director’s staff were guests
of the officers during their stay on the
dreadnaught.

Old and New Contrasted
In Old Time Movie Week

( Continued from preceding page)

“ A LL FOR A NICKEL,” Gaumont,
1 * was one of the ancient foreign com-

edies that provoked their smiles in the

olden days but now brought smiles of an
entirely different nature. And the subtitles

ran in the vein of the following, “Seek It

and You Will Be Rewarded,” “A Work-
man’s Squad” and “Encouraging the Seek-
ers,” all the subtitles indicating very poor
translation into American.

“Arms and the Gringo,” Monopol,
brought Wally Reid back to the screen and
it seemed to me that many in the audience
recalled the tragedy of Reid’s personal
career from the attitude they took toward
the picture. In the production were W. A.
Lowery and Fred Kelsey. Looking at his

cigar and flicking the aches were the stock

gestures of the latter.

Atmosphere for the program was ad-

mirably created by various twists in ar-

rangements. Slides of “In the Shade of

the Old Apple Tree” were shown to the

accompaniment of an early “Presenstation

Act”— a girl in costume of 25 years ago
singing the number. There were the ad-
vertising slides such as “Visit Louie’s after

the Show,” with a foam-tossed stein
;

the

ad for the “Gordon Livery Barn,” the

break in the film and the slide advising
that “The operator is just adjusting the

machine. Kindly keep your seats.” And
when a slide appeared admonishing the

men, “Don’t spit on the floor. Remember
the Johnstown flood,” a man behind me ex-

claimed, “Gosh ! I remember that.” The
organist, too, was adept in helping the

humor.

Crude productions, direction, acting,

titling? Yes, but I wonder how many in

that audience stopped to realize how great

were the accomplishments of those pioneers

in the industry. And I wonder, too, if the

makers of pictures today, be they Short
Features or long, are expending as much
effort toward progress as were those trail-

blazers. Improvement, great improvement,
there has been in every direction, but there

is still plenty to be done, and many of

those who made and appeared in those

earliest productions are still in the ring,

carrying on.

Herbel, Pittsburgh

,

Has Run 16 Offices

of U in Nine Years
TJENRY M. HERBEL, manager of the

"* Universal exchange at Pittsburgh, is

one of the best known men in the entire

sales organization

of the company.
And that is quite

logical because he
has had direct and
indirect charge of
sixteen offices
during his con-
nections with Uni-
versal.

Mr. Herbel has
been associated
with the Universal
sales organization
for the past nine
years, running the

gamut of positions Henry M. Herbel

in the exchanges
and building up a thorough knowledge of

the distribution end of the industry.

That’s why he is so well known in

various territories and it also explains why
he has served in the capacity of assistant

manager, manager and division manager of

three different divisions.

Lee Barton Serves

Universal 16 Years

in Pittsburgh Area
CIXTEEN years at the Pittsburgh ex-

change of Universal is the unique

record of William R. Lee Barton, who
manages the short

product depart-

ment of the ex-

change.
Mr. Lee Barton

started in as
booker and was
handling the big

book at the Pitts-

burgh office for a

number of years.

He learned all the

exhibitors’ names
backward while
holding down that

job and inciden-

tally made a large

number of friends.

For the last six years he has been city

salesman and short product manager of

the exchange and certainly is one of the

best acquainted film salesmen in the Pitts-

burgh territory. Furthermore, his long
standing record with Universal is an ex-

cellent proof of the results he has
achieved.

Archery Contest Helps

Put Over Pathe Serial

Archery was made the basis of a

unique exploitation stunt when the

Patheserial, “The Green Archer,” fea-

turing Allene Ray and Walter Miller,

opened at the Lomo theatre, Hatties-

burg, Miss. La Rue DeGribble, manager
of this house, invited all between the

ages of 16 and 50 to enter the contest,

which was shot with a 4j4 foot bow
provided by the theatre. Scores entered
the contest.
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Graft Threatening Presentation
PresentationRefined Tone

Set by Aztec
for Showfolk

(Special to the Herald)

SAN ANTONIO, Aug. 24.—Re-
finement in the matter of treatment
and environment for performers
playing the house is the policy of

the Aztec theatre here, and of the

quality of the shows offered since

the new theatre opened has been
accordingly high. The management
has made it a point to give perform-
ers the best that money can provide
in facilities for physical comfort and
the best that good breeding can de-

vise for pleasure in their work.
On the other hand, the management

stresses the fact that it will not keep
in the show any performer who causes
dissension. The trouble-maker is closed,
paid off and forgotten. The house works
a large chorus, all the members of which
are girls of high type.

Dressing Rooms Face Street

All dressing rooms face a street. The
owners of the house know that the per-
former who is given a dingy room on an
alley or below stairs is likely to be a
dissatisfied performer, and they take
pride in having each performer feel glad
to play the house. Rough or boisterous
conduct on the part of anyone backstage
is not permitted.

Elaborate stage shows have a large
part in each Aztec program, and the
house is rapidly making theatre history
in this section. Also it is doing much
to raise the standard of ideas and ideals
for the stage performer, who in any
other than the motion picture theatre
field never has been treated too cour-
teously.
A representative of the Aztec was in

Chicago last week in conference with
Sam Bramson’s Attractions on the
matter of providing talent for the stage
shows for the coming season.

Concerning the Stage Phase
OF THE FlLMSHOW FROM THE
Viewpoint of the Practical
Showman

•=By WILLIAM R. WEAVER=
BOOKERS;
AGENTS
A CHICAGO presentation concern is

headed by a man who objects to be-
ing called an “agent,” insisting that he
is a “booker.” He illustrates the differ-

ence by explaining that, as he views the
matter, an agent is the representative of

various acts seeking employment in the
picture theatres, whereas a booker is

the representative of exhibitors seeking
acts for their houses. While the agent
and the booker perform the same serv-
ice for the trade, there is a decided dif-

ference as to emphasis.

Due to use of the word “booker” as
applied to the theatre employe who
books attractions, it will be necessary
to continue referring to this presenta-
tion man and others as “agents,” but the

name of the agent who conducts his

business on the basis of representing
the exhibitor first will be given inter-

ested parties upon request.

HEALTH
NOTE

SOLO organists of the “cheer leader”
type are recommended to the atten-

tion of the health department for their

use of a pseudo-comedy slide, gro-
tesquely illustrated, reading: “Clear
Your Throat.” When this is flashed on
the screen, that portion of the audience
which pays attention to organ slides,

laughs and obeys instruction, no doubt
spreading more and better bacteria over
a given area than the best of the high-
powered ventilating systems can dispose
of without threat to the welfare of

ladies and gentlemen who came in to

see a picture show.
Or maybe the house managers can

handle the situation.

Munz Building House;
Stage Shows Planned

( Special to the Herald)

DETROIT, Aug. 24.—Charles W. Munz
Enterprises, owners and operators of sev-
eral theatres here, are building a 2,000-seat
house at Joy road and Grand river. Second
run pictures and presentations will be the
policy of the new house. The company
now operates the Grand Riviera, the Pal-
ace, the Tuxedo and the La Salle Garden.

Joe Winters Is Concertmaster
(Special to the Herald)

ST. LOUIS, Aug. 24.—Joe Winters,
four years with the St. Louis Symphony
Orchestra and for a similar period with
Gene Rodemich’s band, is the latest addi-
tion to the orchestra of the Ambassador
theatre here. As concertmaster Winters
will be called upon to display his knowl-
edge of classical music acquired with the

symphony and his acquaintance with mod-
ern syncopation learned under Rodemich.

Acts Taking
Pay Cut for

Publicity**
System Aimed to Deceive Next

Exhibitor— Big Acts

Steer Clear

Graft of a type without parallel

in the long history of motion pic-

tures is poking its shaggy muzzle
into the theatre business through
the recently opened door of pres-

entation. Recruits from other

fields have taken advantage of their

sudden importance in this one to

whittle out a system of open-faced

misrepresentation which places
their probably innocent employers

in the position of helping to “hike

the price” to fellow theatre owners.

The mechanics of the plot are re-

revealed herewith for the general

good

:

A and B, small time vaudeville folks

who haven’t eaten much since s.t.v.

folded up, tell their troubles to Agent C.

C is sorry he hasn’t any vaudeville time

left, but maybe he can get Producer D
to put their act into his presentation at

the E theatre if they’ll work for half

salary, or at least board-’n-room money.

“Applesauce,” Says A
“Applesauce,” says A, who once knew

an act that starved to death trying to

divide a given salary by 2 indenitely, but

Agent C has an answer to that.

“This is different,” says C, “D will

put you over like a tent. He’ll announce
you as all set for a big Broadway pro-

duction and that’ll make it a push-over
for me to get you regular dough at the

out-o’-town picture houses.”
“But,” pipes up B, impractical like

women always are, “suppose we flop ?”

“Flop?” counters the affronted C, “No-
body ever flops at the E. D puts ’em
over if he has to kill a drummer to do
it. An’ you oughtta see some of ’em!”

Then the Works
A and B, hungry and with their an-

cient means of livelihood shot from un-
der them, do their stuff for Producer D.
D notes that both A and B possess all

their arms, legs, etc., and so, since theirs

is a dance act, puts them on to sing a

couple of blues songs, announcing them
as his latest “finds.” As agent C assured
A and B, D puts them over with what
passes for a bang and the act is ready
for out-of-town.
Here follows the thing that strong-

(Continued on page 53 )
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B-K Routine
Still Hits at

the Chicago
Original Balaban-Katz Routine

Still Pleases—Recorded
for Posterity

“Balaban & Katz showmanship,”
brought to focus in the original

program routine out of which all

these other things sprang up, is

preserved for posterity in the fol-

lowing report of last week’s bill at

the Chicago theatre, last stand of
the policy that rebuilt theatre op-
eration in America and the wide
world.
Write your own ticket about reasons for

kicking the following program line-up into

the street and replacing it with what has
followed, but look twice or thrice into the
routine here given and you may or may
not be able to figure how come. This (with
a Publix unit now batting for a B & K
presentation in sixth position) is the pro-
gram routine that sent the phrase “Balaban
& Katz Entertainment” rolling around and
about the available globe and brought into
being, incongruously, the sort of thing we
now have with us

:

9:15—“Rachmaninoff Selection,” overture, di-

rected by Josef Koestner in the probably vaca-
tional absence of Adolphe Dumont and not quite
so well.

9:25—Newspicture views of local baby contest
with B-K hook-up, followed by shots of Gertrude
Ederle swimming the channel.

9:30—Vincent O’Donnell, boy tenor late of Gus
Edwards’ corps, singing a' couple of numbers he
has sung too often in these parts, working in

one.
9:31—“The River Road,” Bruce scenic, run off

with violin lift by Eugene Dubois, veteran first

fid at this theatre. These things go big at the
Chicago.

9:41—Jessie Crawford at the organ playing a

probably original (good whether or not) number
called “Ain’t It a Grand and Glorious Feeling,”
with slides that might have been drawn by
Briggs, who gets a credit line for the number.
The number, featuring ‘Hello, Aloha,” is way
above the stuff most picture shows are offering
with their billion dollar organs. So is Crawford.

9:46—“Sidewalks of New York,” Nathaniel
Finston’s Publix presentation. ..Finston was ace
director for B&K here for years but his name

Albert, Don and Orchestra—State. St. Louis.
Argyle Choral League—Fox, Philadelphia.
Austin, Gene—Strand, New York.
Barrie. Stuart Grand Central

,
St. Louis.

Behan. George and Company Rivoli
,
New York.

Bernard and Henri c State
, St. Louis.

Calvert, Charles—Loetc’s State
, St. Louis.

Capps, Kendall—Harding. Chicago

.

“Charleston"-—Aetrmun, Kansas City.

Connor Sisters^—Harding, Chicago

.

Crawford. Jesse Chicago , Chicago.
Deri, Teri Stanley , Philadelphia.
Du Franne, George Rivoli

,

Aeu- York.
Earl and Bell—Harding, Chicago

.

Edouarde, Carl—Strand, New York.
Ellard, Jimmy— Metropolitan, Los Angeles.
Eting. Ruth Harding, Chicago.
Fejer, Joe and Orchestra Stanley , Philadelphia.

Ferguson, Bernard ll isconsin. Milwaukee.
Fitch. Edmund— ff isconsin, \1 ilu aukee.
Five Harmaniacs—Colony, New York.
Frede. Bonita Grand Central

, St. Louis.
Gibson Sisters Loew’s Strite , Los Angeles.
Gilbert and Sulivan Loew’s State

, St. Louis.
Golden Gate Singers Fox, Philadelphia.
Grant, Billy Central Park , Chicago.
Kahn, Sammy and Band Central Park

, Chicago.
Kilenyi, Edward and Orchestra Colony

, J\eic York.
Kimmel, Gertrude Grand Central

, St. Louis.
Klemova and Daks Strand

, New York.
Koestner, Josef and Orchestra Chicago

, Chicago.
Landry. Cy—Central Park ,

Chicago.
Lee and Stanton Metropolitan

, Los Angeles.
Linick, Art Central Park , Chicago.
Locust Sisters and Matilda—Fox. Philadelphia.
Looney. Dennv Loew’s State , St. Louis.
M ac Guigan. Madeline-^—Strand. New York.

Fish! Eddie Weisfeldt, production mana-
ger of Saxe theatres in Wisconsin, catches
’em, and shows ’em. Besides that he pro-
duces good stage shows at the Wisconsin
and other Milwaukee theatres.

on the film didn’t elicit a ripple. The act is like
the rest of those sightseeing-bus things but more
so in that Finston even stuck “Glow Worm” into
it. Nor did he fail to provide another of those
expository introductory songs which mean so lit-

tle in these big houses, as he should know.
10:05—“Fine Manners,” Paramount picture.
Later—“Excess Baggage,” Educational comedy.

Chicago Capitol
Week Ending August 22

A1 Short came back from vacation last week
“In Sweden” was the name of the stageshow—“Fig
Leaves" was the picture^—“Miss Chicago" was on
the bill—and the battle to get into the house on
Tuesday night was worth the money in itself.

Which of the four given circumstances brought
them may or may not be decided by a better judge
than this reporter, but they came, stood, waited.

Mantell. Marjorie——If isconsin. Milwaukee.
Metropolitan Dancers—Metropolitan, Los Angeles.
Meyer. Teresa Alhambra

,
Milwaukee.

Miller, Pauline—Strand, Aetc York.
Murtagh. Henry Rivoli , New York.
North. Jack—Central Park , Chicago.
O'Donnell. Vincent Chicago , Chicago.
O'Hara, Georpe— Metropolitan, Los Angeles.
Ossman and Gray Rialto

, Omaha.
Peabody, Eddie and Orchestra—Metropolitan^ Los

Angeles.
Penros, Tudor Stanley , Philadelphia.
Perriao. Eddie and (Art Kahn's) Band Harding

,

Chicago.
Pique, Emilyn Grand Central , St. Louis.
Premier Trio Alhambra, Milwaukee.
Previn. Charles and Orchestra— Missouri, St. Louis.
Prior. Allan Strand. New York.
Richards, Virginia Colony

, New York.
Rodemich. Gene and Orchestra—Grand Central ,

St. Louis.
Roemheld. Heinz and Orchestra Alhambra

, Mil-

waukee.
Rogers. Eddie Central Park. Chicago.
Root, Ed and Miriam Stanley. Philadelphia.
Schafmeister, Helen Colony. New York.
“Sidewalks of New York" Chicago

,
Chicago.

Silverman. Dave and Orchestra——Missouri, St. Louis.
Slosser. Milton Missouri , St. Louis.
Spitalny, Philip and Orchestra State , St. Louis.
Strong, Benny Central Park

,
Chicago.

Taylor, Oscar Loew’s State, Los Angeles.
Tremaine. Bobby Harding

, Chicago.
Van. Vera Loew’s State , Los Angeles.
Warner and Meade Loew’s State , Los Angeles.
Welty, Glen and Orchestra W isconsin, Milwaukee.
Wolf. Rube and Band—Loew’s Slate, Los Angeles.
Woods. Walter Grand Central, St. Louis.

got in finally and then tilted the roof at every
opportunity.

The stageshow ran :

Opening: Band banked back in polar setting-
playing for the Alaska Trio, ice skaters, a first

rate act both as to flash and talent and a wow
for such an opening as this.

A1 Short, welcomed back with a bang, leading
the band in “Hits of Today,” a combination of
four request numbers. Looked as if some of the
boys might be out of the lineup for vacation, but
t His band never wobbles as to the quality of its
stuff.

Axel Christensen, the fellow who operates all
those ragtime-in-20-lessons conservatories, doing
the stuff he’s done before over radio and else-
where. Depended upon to carry the burden of
the “In Sweden” title of the act, Mr. Christen-
sen hit ’em hardest with the letter-from-cousin-
Olaf set into the middle of his act. Although
his ragtime is that of a past generation, the gag
letter and the_ Swedish angle got him over big.
Harry Frazier, announced by Short as another

cab-driver find, getting over a ballad strong
enough for an encore. (This cab driver thing,
Frazier being the second such “find,” is original
with Short and hits hard.)
Mae Green, “Miss Chicago,” introduced by

Harry Lombard, who later sang a song to and
about her. Miss Green looks like a bathing
beauty contest winner should and attains distinc-
tion by being the first of such with ability to
talk without tripping. She swung the “at home
on the South Side” line and they loved her.
Dave Vine worked up from fair opening gags

to a yarn about grandpa’s whiskers which Droke
up the meeting. He sung his way off with every-
body sorry.
“Brown Sugar” by the band.
Woodrow Herman, 13-year-old, playing a sax,

singing “Sadie Green” and then dancing. They
liked him.

Briscoe and DeLorto, straight and comedy,
opened dull with Noah's favorite after-dinner
anecdotes but came back with banjo and fiddle
to paralyze the house. The team works in the
1-2-3 vaudeville manner and needs a lot of drill-
ing for picture house work, but their last num-
ber (for picture houses they should begin with
that one) registered a panic.

A1 Short leading the band in “Home Sweet
Home” as played in many lands and then wisely-
closing the show with just himself and the band
on the stage instead of the blah ensemble being
used by other stage directors. Short and the
band are the real works of any Capitol stage
show and it’s sound showmanship to send the
people away with just the real works in the
spotlight of memory.

Chicago Central Park
(Last Half)

Week Ending August 21
Less clowning and more serious work on the

part of Sammy Kahn and some of the extra-band
talent in the “Black Is White” show at the Cen-
tral Park the last half of last week would have
improved the performance greatly. Structurally
and scenically it was very good. Kahn seems to
become excited and diffuse in his actions with lit-

tle provocation and frequently works too hard with
other performers and thereby detracts from the
worth of their work and his own. He needs to
take a firm grip on himself and keep it. The show
reported ran

:

Drapes opened on stage in full, the bandmen
and the additional performers attired in minstrel
costumes and mounted against a watermelon drop.
Through the clever combination of lights and non-
radium makeup all appeared to be in blackface.
The band gave a hot-sock version of “Black
Bottom.” This opener was followed by a step
routine by Billy Grant and six girls. It was
neatly done and was aided by a transition from
black to whiteface for the entire cast. Next up
was
Benny Strong singing “Stars” and “Rose Col-

ored Glasses.” Benny seems to be verging to-
ward conceit. In his recent manner is something
like condescension. Benny is young, and may
lose some of his cocksureness as he goes along.
Following him
Eddie Rogers did an eccentric dance that em-

bodied a number of falls cleverly taken, and hit
hard. Fie stepped to “Dinah.” Following Rogers

Art Linick sang “That’s What Louie Uses” and
“I Forget,” both for good returns. Next
Sammy Kahn did his impression of someone

singing “Ida” and was followed by a comic
whose name did not come over singing “I’d
Rather Have a Hardboiled Egg” and “Pal of My
Cradle Days,” after which he did some unin-
spired stepping. He was followed by
Jack North banjoing and singing “Whered’ja

Get Those Eyes” and “She’s Still My Baby”
for the usual returns. Following North was
Cy Landry, whose goofy makeup and eccentric

stepping tied up the proceedings for a consider-
able time. To close the show

Billy Grant and the six girls did the jig-walk to
the tune “Jig-Walk.” The number was well
done and took a long hand.

Chicago Harding
Week Ending August 21

Last week's Harding stage show came as near
the presentation ideal as the most fastidious critic

would ask it to come—excepting for one thing.
This jarring element had the word “Broadway"

75 Acts Reported in This Issue
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running through it. Perrigo in announcing this

one and that hung Broadway onto them, and not
one of the Harding customers fell into the aisles.

The fact that all these boys and girls come 'way
out to Chicago from Broadway to entertain the

natives and—just incidentally—gather in a bit of
Chicago long green, means nothing at all to any-
one in the meat-packing metropolis, and it is a

wise showman who omits the tag. The show ran

:

Drapes parted on stage in full with the band
mounted against a moon and waterfall effect

drop, in front of which was a palm grove cut-

out drop. Band played “Hello, Aloha” to open
the show. About halfway through the number it

was taken up from off stage left on two guitars
and Bobby Tremaine in hula attire stepped on
from behind the cutout and went into a hula
that was raised far above the average of its type
by the dancer’s grace and fire. The number took
a good hand and was followed by
The Connor Sisters, harmony team who sang

“Red, Red Robin,” then did a neat step turn,

and then sang “Pretty Cinderella,” in the an-
nouncement of which Perrigo gave the writer,

Will Harris, a break. The Connor girls were
followed by
Bobby Tremaine, attired in green dress and

tarn, singing a “French Cafe,” character song
that was clever and well delivered and following
with a tap dance that included a whirl that was
good for the big hand that brought her back for

an encore section of the same thing. After which
“Black Bottom,” by the band. It was deliv-

ered hot but took only a fair hand. Following
this

Kendall Capps, eccentric stepper, who plays a
saxophone as well as most, hit ’em hard with
the instrument and his steps. Capps took an
encore, and could have done more.

Following Capps, Ruth Etting sang “That’s
Why I Love You” and “Nobody But You.” The
returns were not heavy.

Earl and Bell, two boys who play lots of

guitar and give new values to ordinary songs
followed Miss Etting, playing and singing “Bye,
Bye Blackbird” and two character songs, “On
the Deleware and Lackawan” and “Lil-Lil-Lil-
lian,” hitting hard with all of them. On audience
insistence they came back and did a brief comedy
bit and out.

To close the show the band did “Crying
for the Moon,” near the end of which most of the
cast came on for the build up to the closing of the
drapes.

New York Strand
Week Ending August 21

Allan Prior, Australian tenor, was the hit of last

week’s Strand show. Prior has been at the Strand
for the past four weeks. He has a splendid voice
and with “The Garden of My Heart’’ he walked
away with the show last week. The program :

Carl Edouarde with the Strand orchestra won
applause with “Victor Herbert Hits” for an over-
ture. The newsreel followed.

Joseph Plunkett’s Strand Theatre Frolic, open-
ing with “In The Pink.” The first offering was
“The Beautiful Lady” from the “The Pink
Lady.” At the left of the stage working before
a drop in one, Madeline MacGuigan played this

number on the violin. It was taken up from
right stage by Pauline Miller, soprano, Miss Mil-
ler was given a good hand.

Curtains then parted and in a large full stage
oval of black with a blue gauze draped over it,

Mme. Klemova, M. Daks and the Strand ballet

corps, dressed in attractive pink costumes, did a

dance number. The violinist and the singer
joined in with them and did a final chorus of
“Beautiful Lady.”

Patrons gave the offering the great hand it de-
served. It was followed by a program by the
Victor Recording Artist, Gene Austin. Working
on full stage with red drops and a black and
white backboard, with piano set before it, Austin
ran through a varied program of popular num-
bers, among them “You Got to Know How,”
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“Am I Wasting My Time?” and others. He was
nicely received.
Allan Prior followed, singing “The Garden of

My Heart.” He was called for a second chorus
and as he sang the curtains parted to show a

beautiful bed of flowers in the center of the

stage. The flowers were lifted and from under
them the “Six English Tivoli Girls” made their

appearance. Dressed in attractive costumes, they
did several dances and were joined by the fast

stepping team of Crossley and Smith and then by
the Strand Ballet. The full troupe brought the

show to a close with dancing.

New York Rivoli
Week Ending August 20

At the Rivoli last week the feature of the pro-

gram was George Beban on screen and stage. H s

picture was stopped half way through and with

what was supposed to be the original cast, a scene

was offered on the stage. It was typical of small
town material and why Publix booked this in at

the New York house is rather vague. The show:
Overture, “Pagliacci,” Rivoli orchestra, con-

ducted by Irvin Talbot. It was presented nicely

and was brought to a close with George Du
Franne, tenor.
The newsreel followed and then one of the

Music Master Series of short features.

Henry B. Murtagh, at the organ, playing
“That’s Why I Love You.”
George Beban in “The Loves of Ricardo,” a

picture made by Beban. As a scene showing the
wedding of his ward is flashed on the screen the
picture fades out and the setting is reproduced on
the stage. The cast is seen at a typical Italian
wedding supper. Songs and dances are offered
and then as the party breaks up Beban is left

alone on the stage. From here on he is given a
chance to display his dramatic wares. The rev-
elation that the girl loves him and not the man
she has just married brings a climax to the scene
and then as the husband enters Beban tells him
that he is going away, but before doing so, leaves
an amount of cash and his fruit store for the
bridegroom as a wedding present. As he pre-
pares to leave he warns the groom always to
take care of the girl he loves. The scene closes
with Beban leaving the house, and the picture
comes on showing him outside the door and then
carries on through the rest of the story.

New York Colony
Week Ending August 21

The presentation at the Colony last week was
“On the Air." The bill

:

Overture, “Melodies in Blue,” by the Colony
Orchestra directed by Dr. Edward Kilenyi and
featuring- a cornet specialty by W. J. Holzhaus.
Followed by Colony Current Events and a short
travel picture.

“On the Air,” featuring Joseph M. Barnett,
director-barytone of Station WOR and the radio
artists from the same station, Virginia Richards,
soprano and Helen Schafmeister, pianist, also the
Five Harmaniacs, tune crazy cowboys.
On full stage and a Western desert scene for

a drop with a large cloud effect in the center the
five cowboys were seated around the prairie fire

playing jazzy numbers on harmonicas, banjos,
saw and jug. After several numbers one of boys
suggests tuning in on the radio which is near
the chuck wagon. As they do this the cloud on
the drop lights up and behind a scrim a broad-
casting roorii of the studio is seen. The an-
nouncer introduces Barnett. He is followed by
Miss Richards and then they join on “Roses of
Picardy” as a duet.

St. Louis Grand Central
Week Ending August 13

Gene Rodemioh’s “Kiddie Follies” was the fea-
ture stage attraction at Skouras Brothers' Grand

Central the week ending August 13. It made a de-

cided hit with the patrons of the house.
It started with the Victor Herbert overture

“Babes in Toyland,” the background being huge
alphabet blocks and clowns (the bandmen effect-

ing clown costumes for the occasion.)
There was a well trained chorus of little girls

and a blond saxophonist who could Charleston.
Walter Woods also made good on Gene’s boast
that he was a juvenile edition of A1 Jolson, and
Gretchen Kimmel interpreted the song “Women”
in a surprisingly sophisticated manner.
Emilyn Pique gathered most of the applause

with a vivid personality, a darky shuffle and an
original Charleston.

Stuart Barrie at the organ played Larry Con-
ley’s “Cryin’ for the Moon” until he had the audi-

ence singing and whistling it.

Philadelphia Stanley
Week Ending August 22

Rudolph Valentino in “The Son of the Sheik”

was the long film attraction at the Stanley last

week and the popular film star’s illness seemed

to act as a stimulus to his admirers, who thronged

the house all week.

The Stanley Orchestra met with the absolute

approval of the audience in its choice of favorites

from old time musical comedies, evidencing the

never-failing appeal of such familiar melodies as

“The Gypsy,” “Madame Sherry,” “The Choco-

late Soldier,” “The Mikado,” “Merry Widow”
and “Robin Hood.”
The haunting melody of the “Blue Danube

Waltz,” announced the opening of “A Night in

Budapest” by Joe Fejer and his famous Hun-
garian orchestra. Teri Deri and Ed and Miriam
Root sang and danced in native Hungarian cos-

tumes. Their act ended in a dance the climax of

which as a dizzy whirl, the skirt of Deri’s dark

green costume standing out from her figure as she

spun around, as though stiffly wired, revealing

the striking red lining.

The long feature picture was appropriately in-

troduced by a barytone solo, “Bedouin Love

Song,” by Tudor Penros. The stage setting

showed a vast expanse of desert sand and blue

sky with an Arab tent in the foreground. At the

entrance stood Penros in the garb of a sheik.

Philadelphia Fox
Week Ending August 22

To relieve the tragedy of the long feature pic-

ture, “The Bells,” there was a surrounding pro-

gram of classical and modern music and song at

the Fox which formed a well balanced ensemble.

The familiar “Tannhauser” overture was ad-

mirably played bv the Fox orchestra. To add

to the effectiveness of this composition, the

Argyle Choral League of 25 voices sang the fa-

mous “Pilgrims Chorus.” A dramatic effect was

secured by a combination of resonset brasses play-

ing the “Pilgrim Chorus” as a group of hooded

pilgrims filed across the darkened stage. This

overture was one ot the outstanding features of

the program and was enthusiastically applauded.

The Golden Gate Master Singers in^ their first

Eastern appearance scored a decided hit. It was

a well balanced and pleasing chorus of 25 voices

though rather weak in volume. In the second

part of the act a soloist in uniform sang, “My
Dream of the Big Parade,” with accompanying

motion pictures reminiscent of war days which

made the appeal of the song very strong. In the

finale the rest of the members of the company,

garbed as soldiers, marched around, the stage in

drill formation while all joined in the chorus.

The five Locust Sisters presented an attrac-

tively staged act. They offered some light songs

with effective gestures and one of the sisters is

an accomplished Charleston dancer. They are

accompanied by Marida, and to be America’s
youngest concert pianist, who played with pre-

cision, rhythm and mastery of the instrument

that was truly amazing.

MORTON AND MAYO
“Two Nuts Left Over from Christmas”

if it s COMEDY—WOW ! !

!

Opening Skouras Bros.’ New Ambassador
Theatre, St. Louis, Mo., for Two Weeks
Third Return Engagement in One Year

Opening for Six Weeks at Rainbo Gardens, Chicago,
Starting September 6

Thanks to Sam Bramson
Woods Theatre Bldg., Chicago

Managers Wire Now for Later Dates
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Milwaukee Wisconsin
Week Ending August 21

Vocal music was stressed heavily and to good
advantage in the presentation bill at the Wiscon-
sin last week. The excellence of the talent em-
ployed easily made up for the lack of variety.

Glen Welty and the pit orchestra opened the
show with “Liebestraum,” which they played
well. At the proper moment curtain parted re-
vealing

Marjorie Mantell, soprano, on the stage to sing
a portion of the number. Miss Mantell has an
excellent voice and added much to the success of
the offering. The jazz-time arrangement of the
classic with which the orchestra followed her of-
fering might have been dropped without loss to
the show.
Edmund Fitch then closed his two-year en-

gagement at the house by running the organ
through a bit entitled, “The Morning Mail,” in
which he showed his unlimited versatility by play-
ing the entire range of request numbers from the
snappiest jazz through Wagner’s “Pilgrim
Chorus,” using the latter for an impressive finale.

The exhibition scored a big hand.
Bernard Ferguson, whose distinguished bary-

tone has long held the solo position with the
Minneapolis Symphony Orchestra, then appeared
on the well set stage and offered a group of num-
bers that went over big. “Duna” and “The
Road to Mandalay” are both numbers that show
his talent to excellent advantage and the audi-
ence gave it full recognition.

Milwaukee Alhambra
Week Ending August 21

A pleasant sequel to the Bathing Beauty Con-
test staged at the Alhambra several weeks ago
graced the boards of that house the past week,
when eight of the “best bets” from the contest
were used in a neat style show staged by Heim
Roemheld in a tie-up with a local ladies' wear es-

tablishment.
Curtain revealed the eight models appearing in

pairs and promenading across the stage and
around a runway circling the pit. Hats and
shoes with the intervening necessities of the lat-

est mode were advantageously displayed on the
shapely forms of the girls.

The Premier Trio, billed as the “Vassar Trio/’
broke into the monotony of the promenade and
added a good professional touch by their routine
of songs and instrumental numbers. The girls

are newcomers to the presentation field but should
find a hearty welcome. They worked in a big
picture frame. They are a fortunate combination
with voices that blend exceptionally well and
showmanly versatility displayed in their instru-
mental numbers. “Hello, Aloha,” “Could I?”
and “You Gotta Know,” was their vocal reper-
tory. After that they sang and played “Tamiami
Trail” on the piano, banjo and accordian, regis-

tering heavily.
Furs in profusion were then displayed by the

strutting models, with “Miss Milwaukee,” win-
ner of the recent contest, stepping from an oval
cut-out in queenly attire for the impressive finale.

Los Angeles State
Week Ending August 19

Loew's State presentation last week was a beau-
tiful “Idea.” It opened with the song “At Peace
With the World,” and the finale showed two lift

curtains above the orchestra shell, the first one re-

vealing a home with a fireplace, father, mother,
children and all necessary homeness of such a
setting. Next lift curtain disclosed Uncle Sam
entirely surrounded by Allied soldiers in a stately
pose. This took place right above the fireside

scene. Throughout the feature presentation vari-
ous singers sang the Berlin song. The whole bill

included :

Rube Wolf and his band played for the opening
number a military composition which got a good
hand. For an encore Wolf and band played a
number which he called “I Used to Shower
Her With Presents But It Ain’t Going to Rain
No More,” an old one.
Vera Van sang “Hush-a-Bye Baby,” pleasingly.
Gibson Sisters danced as Rube Wolf sang

“Rosie’s Sister.” Their efforts were well received.
Warner and Meade, harmonizing girls, were

the best on the bill. One of them was extremely
heavy, and teaming up with little Rube Wolf
they burlesqued several numbers and had the
house screaming.

Oscar Taylor led the singing of “At Peace With
the World,” for the finale. Then Vera Van sang
the chorus. She had a white dove perched on
her finger, which was pretty enough. As the act
closed Wolf burlesqued the presentation by com-
ing on with a dozen or more white doves perched
on his arms and shoulders. This did not get over
so good and seemed to detract from the beauty
of the presentation.

Los Angeles Met
Week Ending August 19

Publix Theatres presented Eddie Peabody in
“Au Revoir, But Not Good Bye,” at the Metropoli-

tan last week. One of the features of the bill was
the initial presentation of the band. Utilizing the
automatic stage, six distinct set moves were made
before the orchestra occupied downstage position.
All of this arrangement was done with the auto-
matic stage under the direction of Jack Partington,
the inventor-director.
Peabody opened the show with banjo number

entitled “Rose Colored Glasses,” and for an en-
core played “The Girl Friend,” accompanied by
band.

Eight pretty girls dressed similarly to Pea-
body came on mimicking Eddie’s antics and their
efforts received fair applause.

George O’Hara, well known radio singer, sang
“Beautiful Dream Girl of Mine,” and for an en-
core, “Somebody’s Lonely.’ His work was en-
thusiastiually applauded.
Lee and Stanton, girl dancers, did a buck and

kick number. Moderate hand for this.

Jimmy Ellard, orchestra member, sang “On the
Road to Mandalay.” Jimmy got a deservedly good
hand. For an encore he sang “I’d Climb the
Highest Mountain,” which went over big.

Peabody, asking for requests for his band,
played “Whoop ’Em Up Luke,” and “No Foolin’.”
Then, taking his banjo, he played request num-
bers as follows: “Talking to the Moon,” “Carry
Me Back to Old Virginia,” and “Valencia.”
A negro porter came on, urging Peabody to

hurry and catch his train. A drop curtain went
up showing a reproduction of a railroad station
with observation coach occupying half stage.
Crowd of friends wishing Peabody goodbye
closed the bill. While the setting was o. k., the
finale fell flat, judging by reception.

Kansas City Newman
Week Ending August 21

“Charleston,” with ten cities represented by as
many good looking girls, “Charleston winners,
could not help being a success for two reasons.
First, of course, is local sentiment. Second, is the
fact that the presentation would stand alone on its

merits* regardless of the “home town” atmosphere
which is injected.

Grace Butterly of Kansas City, it goes without
saying, was applauded plenty here this week,
although, in fairness, it must be said her nine
comrades deserved just as much recognition, as
far as ability is concerned.
The production, which lasts 25 minutes, carries

all the life and pep which could be desired by the
most extreme picture or other theatre fan. Trinx
Jackson, Atlanta; Tola Blush, Dallas; Peggy
Dunlap, Memphis; Jean Francis, Detroit; Ann-
ette Roy, Boston; Marjorie Zent, Buffalo; Doro-
thy Shirely, St. Louis; Wilma Novak, New York,
and Isobel Zehner, of Chicago are a group of fast

stepping girls who will not have seen the last of
their stage careers when their tour ends. The
presentation is in three settings and, as could be
expected, consists of a little Charleston, then
some more Charleston. The week’s attendance
was considerable above normal.

St. Louis State
iyee.fi: Ending August 20

Denny Looney grabbed off most of the applause
at Loew’s State the week ending August 20.

His cornet work was brilliant, including a group
of operatic airs arranged as an overture for the
house orchestra, and directed by Phil Spitalny.

Looney continued his success into “Caucasian
Love Sketches,” “Gypsy Love Song,” and
reached his climax in “Jackass Blues.”
The last three numbers were the farewell of-

fering of Spitalny’s orchestra, with the exception
that at the Friday evening performance they of-

fered in addition “Farewell,” played against a
special setting.

Charley Calvert again scored with his singing
and dancing.

Lillian Bernard and Flo Henrie, singers held
over for a second week, lost none of their popu-
larity by their work during the week. Victor
Gilbert and Joseph Sullivan also sang acceptably.

St. Louis State
Week Ending August 13

Don Albert, director of the Loew’s State orches-
tra, back from his vacation, brought with him an
aggregation of the music current in New York, in-

cluding “Valencia,” “Song of the Vagabond,” and
“Ting-a-Ling.”

Lillian Bernard and Flo Henrie entertained
with duets to piano accompaniment. Their num-
ber, “So’s Your Old Lady,” was especially good,
creating an insistent demand for more.

Phil Spitalny and his Victor Record Orchestra
played well known selections, specializing with
“Just a Cottage Small by a Waterfall” and “My
Dream of the Big Parade,” the scenic effects be-
ing in keeping. Just enough music, singing, solo
musical effort and dancing to round it out.

St. Louis Missouri
Week Ending August 20

Dave Silverman made his initial appearance as

director of the Missouri Symphony orchestra the

week ending August 20, and was given a real recep-
tion by the audiences at the various performances.
He succeeds Charles Previn, who moves downtown
to the new Ambassador theatre, which Skouras
Brothers opened August 25.

Silverman gave as his overture offering “Sla-
vonic Rhapsodie” and also provided music for the
accompaniment of some beautiful pictures illus-

trating Tennyson’s “Brook.”
Milton Slosser at the organ played “A Moon

Phantasy,” a lengthy plugging of “Cryin’ for the
Moon” by Larry Conley. It ended in a lusty
community song.

“Spanish Nights” was the stage presentation.
It dripped of the bewitching atmosphere on Old
Spain and was replete with fiery songs and
dances.

St. Louis Missouri
Week Ending August 13

Boris Petroff and his band of champion girl

Charlestoners made a decided hit with the patrons
of the Missouri theatre the week ending August 13.
The girls made the stage shake with their efforts

and the audience applauded vigorously.

Charles Previn presented as his overture offer-

ing “Ruy Bias.” Milton Slosser at the organ
cleverly induced the audience to sing “That’s
Why I Love You.”

St. Louis Grand Central
Week Ending August 21

Gene Rodemich and his “Jazz Hounds'* aided
by a couple of collegiate steppers of no mean
ability during the week ending August 20 pre-

sented for the Grand Central patrons their con-
ception of “I'm a Little Bit Bad.” It's a jazz

classic, the kind of meat that Gene and his boys
thrive on.

Bonita Frede, pretty and gifted St. Louis girl,

sang in nice style and won much applause.

Gene has just added several new players to his
orchestra and the organization seemed to lack the
fine finish of earlier weeks this season. How-
ever, those rough spots will be smoothed within
a few weeks.

Omaha Rialto
Week Ending August 21

The pleasant appearance of the pair was a big
factor in the success of Ossman and Gray at the

Strand during the week. Miss Gray was attractive

and easy to look upon and Ossman also made a
pleasant appearance.

Dancing, singing and banjo playing were their
specialties. Their performance in each was good
and won the favor of the patrons. Ossman’s
banjo music, of course, was mostly of the popu-
lar kind, all of which made a hit.

Indianapolis Circle
Week Ending August 21

Harry Webb and his orchestra headlined last

week at the Circle theatre here. Webb is a novel
figure among orchestra leaders in that he was the

first to present a full orchestra on the vaudeville
stage. That was some years ago and Mr. Webb
since has developed his orchestra to a point where
it provides the utmost in musical entertainment.

In addition to straight musical numbers, the
offering contains some excellent vocal solos, a
saxophone quintet number, a bit of dancing and
several novelties, all presented with special scenic
and lighting effects. Violet Maye, an attractive
young woman with the orchestra, sings a bit,

dances some and wears stunning costumes in

several of the numbers.

Stage of Palm Is

Remade; Big Shows
Are in New Policy

ROCKFORD, ILL., Aug. 24.--Pre-
sentations to large-town scale will be
the policy of the Palm theatre here, fol-

lowing remodeling of the stage and its

equipment to handle the shows. The
new policy was scheduled to go into ef-

fect today with an invitational show.

It is now possible to fly scenery on
the stage and scenically elaborate acts

will have ample room for working. A
stage-band policy has been set, and
good mountings and high-class music
will be featured.

The opening show was booked from
Chicago through the office of Sam
Bramson’s Attractions.
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Presentation Is

Threatened by Graft
( Continued from page 49 )

armed gentlemen refer to as “the works.”
Agent C offers A and B to Exhibitor F
(who runs the biggest theatre in G, a

trolley jump out of H, where C and D
operate their mill) as D’s new stars

who socked ’em at the E. The price is

proportionate to the alleged degree of

Then the Flop
Exhibitor F books the act. If it was

a hit in H it ought to be a hit in G.

To be sure, the name of the act doesn’t

mean anything, but none of them do. D
is a riot and if he used the act it must
be good. Certainly it cost enough.
The flop that A and B do when they

play F’s house is the surprise of C’s
life, he assures F. It must be that the
theatregoers of G don’t know good stuff

when they see it. However, this new
act of D’s, which he discovered hiding
its light in a black-and-tan night club,

is the original cocoanuts. And so it

goes.
Nobody Asks Questions

Dropping the alphabetical stuff—be-
fore the letter supply is exhausted—this

little playlet is being enacted at this

time much more generally than is good
for the motion picture exhibitor. It is

permitted to go on simply because no-
bodv asks questions about it.

The theatre employing the production
shark may or may not be a victim of
the cut price thing. It probably is, since
a parallel practice in connection with
the booking of films wouldn’t be tol-

erated for a moment. At any rate,

whether or not the production manager
and the agent split the cut money, the
exhibitor owning the theatre in which
the “finds” are put over is represented
to the next exhibitor as having paid a
fancy price for them. Thus the price
goes steadily upward and the grade of
talent becomes worse and worse with
the development of the system. Nobody
asks ouestions—mainly because every-
body believes nobody else knows any-
thing about presentation either—and
overhead assumes staggering propor-
tions.

Bubble Will Burst

That the system will break of its own
weight is a certain development in a
business organized on the essentially
fair play basis of the motion picture
theatre field. Sooner or later exhibitors
will get together and find out what all

the expense is for. Then there will be
investigation of bookings, inside deals
as well as outside deals, and a few
heads will be cracked or amputated to
put matters on a practical basis.
Big acts—meaning good acts—steer

clear of the bogus fame factories. The
gold-lined “publicity” peddled to the
amateur and lowgrade professional in
lieu of salary doesn’t listen good to the
real performer. He looks beyond nex-t

week and holds out for the regular fig-

ure—getting it, from the fame builders,
iust often enough to keep the practice
from bringing the fragile structure of
the system down in a clatter. He
doesn’t want to don a label which he
knows will mean bad instead of good
when and after the trade takes a good
look at t,he puff mill and its deflated
product.

Merit Still Counts

The situation presents, as implied in

the caption of this yarn, a threat. Graft
has had no place in the conduct of the
picture theatres heretofore and it isn’t

likely that it will have hereafter. Ex-
hibitors book pictures on merit, knowing
from long experience that you can’t fool
a box office, and presentation will go to

a merit basis also as soon as the trade
gets used to it. You don’t have to go
to very many theatres to learn that a
good many exhibitors have become used
to it already and find the merit system
doing just what everybody always knew
it would do.

Premier Concludes
Deal for Booking
Film House Bands

Last week was consummated one of
the biggest band booking mergers in

the history of presentations, when nego-
tiations were completed between Pre-
mier Attractions, Inc., and the Russo-
Fiorito office, both of Chicago, giving
Premier exclusive representation of the
Russo-Fiorito organization for booking
bands and orchestras into theatres.
According to plans divulged by the

Premier office the booking of bands for
presentation work will be divided into
two classes, the first for long time en-
gagements as “stage bands” around
which presentations are to be built, and
the second for special attractions.

It is claimed that the arrangement
gives Premier the biggest band line-up
in the country catering to picture house
business and a strong campaign is

planned to develop the field to the ut-

most. The first booking made under
the new arrangement involves Bernie
Schultz and his Crescent Orchestra, to

open at the Circle, Indianapolis, Au-
gust 22.

Included in the list of bands to be
handled under the Premier banner are
Ole Olson’s Band, The Oklahomans,
“Doc” Ross and his Texas Cowboy
Band, Charlie Davis’ Orchestra, Orig-
inal Seneca Indian Band, Jimmy Joy's
Orchestra, Maddie Madson’s Midship-
men, George Osborn’s Orchestra, Lloyd
Turner and his Philadelphians, and Ber-
nie Schultz’s Crescent Band.

Strand’s New Season
Begins on August 28;
Perrin Has Orchestra

(Special to the Herald)

MILWAUKEE, Aug. 24.—Opening of

the fall presentation season at Saxe’s
Strand has been announced by Manager
Stanley Brown for August 28. On that

date the new stage band, now definitely

billed as “Perrin’s Peppy Pals,” will open
its “See America First” series of stage

presentations with a show entitled

“Good-Bye Milwaukee.”
The stage policy has met with success

at the Strand in the past with Joie
Lichter and His Gang as the heavy
drawing feature. On the strength of

past success the thing is to be put over
on a bigger basis this season, with Hal
Gillis engaged as master of ceremony to

augment Bill Perrin, pianist-director of
the reorganized band.
New stage equipment, which will over-

come many of the obstables under which
the Lichter aggregation worked, has
been installed and new paraphernalia is

to be added.

New Houses in Publix Chain
(Special to the Herald)

NEW YORK, Aug. 24.—Publix The-
atres roadshows will in future play the

Michigan theatre in Detroit and the Am-
bassador theatre in St. Louis. The houses
in each city in which the units formerly
played have gone into new policies.

Bennie Meroff Is

Set for Granada;
Haskell to Produce

Bennie Meroff, recently from vaude-
ville as Bennie Meroff and his High
Hatters, will open the Granada theatre,

Chicago Marks Brothers house, with a

stage band that will, according to pres-
ent intentions, be featured ahead of all

else that appears on the stage. It is

understood that high figures have been
paid for musicians to work with Meroff,
whose High Hatters have been taken
over by Isham Jones to work in a De-
troit spot.

Jack Haskell, who gained most of his

production experience in the revue field

in the East, will stage the Meroff shows,
which are to be of the musical comedy
type.

The Granada is set for opening about
September 15. The opening has been
planned as a gala affair for the Granada
neighborhood and as a show.

“Organ Cub” Community
Song Fest with Frills

Edward Meikel’s “Organ Club,” fea-

tured at the Harding, Chicago L. & T.

house is community singing with a dash
of neighborhood. Locally domestic al-

lusions, numbers played by letter re-

quest, engagement and wedding an-
nouncements, answers to questions
asked by letter and otherwise are the

decorations for what is otherwise just

another community lung-test, incorpo-

rated into which are some of the bad
habits of Chicago and other organists,

the worst of which is the one of silenc-

ing the great instrument and “permit-

ting” the payees to sing two, three, four

lines of a song without music.
The “Club” idea seems to have caught

on in the Harding neighborhood and it

has for the present the seeming of

strong appeal. But on the basis of re-

marks overheard in the auditorium and
the lobby it is right to say there are

many who pay admission to be enter-

tained, not to entertain one another.

A. Feinberg Is Building
Show for Small Theatre
NEW YORK, Aug. 24.—Abe I. Fein-

berg of the Rebecca and Silton office

will handle the stage settings and the

presentation for the opening of the

Commodore theatre, newly built theatre

on the Mayer-Schneider Circuit of

downtown houses in New York City.

The theatre will open shortly and
Feinberg will arrange a lavish program
of presentation numbers. He has made
no statements as to what it will consist

of.

Donald Watson Dated
for Two Weeks; Signs

for Full Year’s Run
(Special to the Herald

)

DETROIT, Aug. 24.—Donald (Monk)
Watson, musical comic, has just signed a

contract to stay at the La Salle Garden here

for a year, although his original engage-
ment was for only two weeks. The Key-
stone Serenaders, who worked with Wat-
son in other spots, also will play the year’s

date.

With Watson and the Serenaders in last

week’s show, which was titled “Under
Spanish Skies,” were Charlotte Meyers,

Buddy McHugh and Mary Tudor.
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A MATTER OF BUSINESS
"DUSINESS is good—for good reason.

Conducting a business is a good deal

like punching a bag. Tap it lightly and
it responds lightly. Sock it, as the pugi-
lists say, and it snaps back a wallop.
Business gives you back what you put
into it, never more, always as much. Yet
left to itself, it will emulate the punching
bag and eventually swing to a perfect
rest.

This theatre is conducted on a policy
governed by faith in the rule that it

will give back what is put into it.

ABOUT WHISKERS

O LD MAN PERKINS’ grand-daugh-
ter regarded his flowing beard with

juvenile curiosity and at length inquired,

“Grandpa, do you put your whiskers un-
der the sheet or over the sheet when you
sleep?” The old man reflected a while
and then replied, “You mustn’t ask so

many questions.”

All that day the old man considered
the matter and that night when he re-

tired stuffed his whiskers under the

cover. They tickled him. He thrust

them ouside—and chilled. For hours he
switched them back and forth, unable
to sleep or discover just what disposal

he had made of the whiskers all these
years.

Near morning, he rose, started down-
stairs for the scissors to rid himself of

the problem once and for all, tripped

on the top step, fell and broke his neck
dying instantly. No one ever found out
the answer to the little girl’s question.

This little narrative, related by Dave
Vine in his presentation act, may not im-
press you as being particularly funny,

but does illustrate a point of importance
to theatregoers. The point is that it

doesn’t pay to inquire too deeply into the

technical mechanism that makes the

great illusion of the screen the effective

entertainment that it is. Enjoy the pic-

tures—don’t analyze them.

Loew Decorated
(Special to the Herald)

NEW YORK, Aug. 17.—Marcus Loew
has been decorated with the order of the

Legion of Honor by Maxime Mongendre,
consul general of France, in recognition of

Mr. Loew’s improving the film theatres of
France. Mr. Loew owns 14 theatres in

France.

Be Particular What
You TIE UP To

IF YOU’RE NOT, FOLKS MAY WONDER
WHAT ALL THE TICKET MONEY’S FOR

B E particular what you tie up to

!

Associations are deadly—they work in that remote and inaccessible

sector of the mind referred to by experts as the “subconscious”—and
they work fast. So do exploitation men—sometimes too fast—and that’s

the story.

So much success crowned the pioneer exploiteers in their first feeble grabs

after free advertising obtainable by pooling interests with butchers, bakers,

etc., that the pell mell rush for “tie-ups” has subsided but little in all these

years. The “something for nothing” idea is popular, but the race for free

space has led a lot of advertisers into the field of “nothing for something.”

Now’s as good a time as any to look the thing in the face.

Mr. Woolworth runs a lot of very fine five-and-ten stores. These serve

the world vitally and no well-intentioned person speaks ill of them. Yet
the five-and-ten is not a good hook-up for the theatre advertiser. The picture-

show is not a ten cent item. It isn’t good business to set it into a ten-cent-

limit game.
Every well-ordered city has refuse-boxes conveniently placed along its

principal streets. It isn’t much of a trick for an exhibitor to get permission

to stick up “co-operativelv” worded heralds or lithographs on these boxes.

It does get a lot of reading for the paper posted. But who wants to associate

motion pictures with garbage cans?
The general attitude toward taxi-cabs isn’t anything to write home about.

At the moment a taxi is required, it seems a pretty fine institution. At
other times it’s cursed out as a menace to life and limb, an obstruction of

traffic and a training-school for burglars and second-story men. Even the

taxi passenger—once the cab’s caught and he’s going somewhere in it

—

divides his time between mind-bets as to the chances of sudden death and
guesses as to why the city authorities permit this thing to go on. A banner

on the back of the cab advertising “The Girl Who Wouldn’t Walk”-— if he

sees it at all—is more likely to get that picture thought about in the wrong
way than the right. What the mere pedestrian who escapes the taxi thinks

about the picture— if anything—isn’t fit to print and unsells tickets. Yet
taxicabs are essentials of modern existence. Nothing wrong with them as

an institution—but a lot wrong with them as ad space.

Now look at the other hand—and nothing up the sleeve, as you can

plainly see

:

Banks have the respect of the people—people who haven’t money in them
as well as people who have—and banks advertise. One logical, well thought-

out tie-up with a bank is better for a motion picture theatre than all the

face cream, shoe polish and rubber candy hook-ups ever put over on the

mercilesslv put-over-on picturegoers of these United States. It takes a real

idea to sell a bank, but an ad without an idea isn’t an ad.

Automobile dealers, furniture stores, good hotels, stiff collar restaurants,

the whole range of mercantile businesses which hold the honest respect

of the common people on a basis of fair treatment for fair price are good

prospects for the theatre advertiser with a two-way stunt in his bonnet.

Commercial organizations, business men’s clubs and associations, civic and

social bodies of all kinds, together with the never-to-be-forgotten schools,

add more than adequate scope for the wholly sane and industriously inclined

co-operative advertiser. To these the exhibitor who means to stay in business,

and see that business grow better and more worthwhile with the passing

of years, confines his tie-ups.

Now look at both hands—before we go into our dance:

The advance of the motion picture theatre from the shooting gallery era
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to its present plane was rapid—so rapid that some of the folks in the business

always have been and always will be several laps behind— but the public is

aware of the change. The Mayor who thought three times before granting

a license to the store-show manager is the same fellow who now delivers

a few more or less well chosen words from the stage at the grand opening

of the new theatre. The City Fathers who used to require season passes

for themselves and family before sanctioning installation of a blaring phono-
graph to howl down the main street during the running of the first three

or four evening shows are the same fellows who now welcome the town’s

leading exhibitor into their meetings and promise to do their best to interpret

the Blue Sunday ordinance as referring only to circuses, carnivals and the

black-top evangelist. The 400 who used to drive by and “wonder why Jones
rented his place to those terrible people” are the people who drive up today
in their Lincolns and sprain their necks if the house manager gives them
a tumble.

Times have changed—the wide world knows it—the picture people are

making pictures for the present—the architects are building theatres in keep-

ing with the hard-won prestige of the motion picture—and still this depart-

ment gets bales of printed matter telling about tie-ups with shining parlors,

gin cafes and the White Wings squad.

Be particular what you tie to. You can well afford to be. If you’re not

—

and you can depend upon that deadly law of associations—folks may wonder
what all the ticket money’s for and if you think you can sell ’em an answer
go ahead.

(Now we’ll go into our dance.)

THIS IS THE DANCE—
This is the dance referred to above. It is performed by typing these

words to the droll accompaniment of an advertising float out there in the
street somewhere grinding out the deathless strains of “Have a Little
Drink.” (It must be a float boosting an alderman for re-election.) The
dance consists in striking, in that jerky cadence, the words spelling out :

—

vacation days are over and the boys are coming back! The significance of
that joyful sentence is that the present encumbent of these pages can step
back into his own cage and restore this department to its more gifted
conductor.

AND ABOUT THOSE ARTICLES—
Before making matters worse, it’s a good thing to say that this great writer has had

a splendid time writing the two searching articles carrying biggest type in this department
during the past two weeks. The first, “But It’s Still the Show Business,” has been a
mental nuisance these many months. It is a welcome relief to have found outlet for it.

The second, “Be Particular What You Tie To,” is of more recent birth and—as yet

—

seems the better of the two. If you who have read them are still well and happy

—

everything’s gonna be all right.

DON’T BE DOWNHEARTED
Contributors of the young Alp holding down this desk and leaving no room

for a busy workman mustn’t be downhearted because their letters, ads, etc.,

have not been reproduced. All and sundry will break into the black light

of printer's ink immediately upon the return of the fisherman who sent that

funny postcard with the photo of a whale upon it. And what a feast "The
Theatre” will be that week!

THE SO-CALLED AVERAGE PICTURE
Words mean so much, and there are so few of them, that misleading phrases persist

long after reasons for their concoction have passed. There is, in many cases, no possi-

bility of supplying an accurate substitute, the same circumstances that caused the original*

perversion standing in the way.
The use of the word “average” in the show business is one of these cases. There

is great demand for a short word indicating that a picture, for instance, is not the

best and not the worst but in reality rates about midway between those extremes.
“Average” serves as well as any other word for conversational purposes, but it

exercises an influence which isn’t good.
The exhibitor who buys an “average” picture is three-fourths whipped so far as that

date is concerned the moment he mentally labels the attraction “average.” He does
certain important things in behalf of a “great” picture, and he does certain other im-
portant things for a film he secretly believes to lie “rotten,” but he folds up like a

camp chair when he contemplates the “average” production. He doesn't want to shoot

the works on it—he doesn’t want to duck it—and so he just lets it take care of itself

and of. course it doesn’t.

That’s all there is to that. Nothing to he done about it except to state the facts

occasionally by way of reminder. Best thing would be for everybody to agree that

there are no “average” pictures—which is correct—hut no chance of getting everybody
-.to agree.

Too bad.

A GOOD USHER USHES EXCLUSIVELY
A good usher ushes and does no other thing. Not everybody who wears an

usher’s uniform ushes. Among those who don’t are the fellow who dates up the

flappers, the wit that knows all the smart answers, the Arrow-Collar candidate who
does what they do, the fellow who insists that there are no good seats down in

front and the one with the flat feet. The list is too long to print in full, but it

is only the good usher who is important. He is, perhaps, the best ad the theatre

possesses. The usher who simply ushes (of course the verb is ushers) is worth
all the search it takes to find him.

Julius J. Hess 9

“OldMovie Week”
Sets B-0 Record

Julius J. Hess

Perhaps the busiest publicity office in

Chicago today is that at Lubliner & Trinz,

where Publicity Director Julius J. Hess is

working on campaigns for the simultane-

ous opening of two large de luxe theatres.

Both of these will open in the same week,
the Congress on September 5 and the Bel-

mont on September 11, and the combined
seating capacity is 6,500 seats.

In addition to this, the department has
just staged at Orchestra Hall the first

“old time movie week” to be shown in the

city. For four weeks Mr. Hess and his

assistants, William H. Adler and Miss Ruth
Higgins, went through reels at local ex-
changes, and finally picked a program that

is breaking box office records at Orchestra
Hall, and received splendid reviews from
Mae Tinee, John Joseph, Rob Reel and all

critics. Among the subjects being shown
are the Gish sisters in “How a Woman
Regained Her Reason”

;
Wallace Reid and

Dorothy Gish in “Arms and the Gringo”

;

a Broncho Billy Anderson special
; Mack

Sennetb Keystone comedy; William S.

Hart western; Mary Pickford and Henry
B. Walthall in “The Informer”; Charles

Chaplin’s first version of “The Property
Man”; “All for a Nickle”, a Gaumont com-
edy, and news reels of the inauguration of

President McKinley. The program is put

on with appropriate slides requesting pa-

trons to buy “a large five cent stein from
Louie after the show”, “not to spit on the

floor, stamp or whistle”
;
and a white screen

is quite frequent, with the request to ex-

cuse the operator while he adjusts the reels.

Twenty-one individual Bathing Beauty
contests in all of the Lubliner and Trinz

theatres are being staged by the depart-

ment in a campaign to select “Miss Bel-

mont,” who will appear in the opening
show at the new Belmont theatre. The
final selection will be made upon a street

which will be roped off in front of the new
theatre immediately preceding fit; opening.
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T HIS department contains news, information and gossip on current productions. It aims to supply
service which will assist the exhibitor in keeping in touch with developments in connection with

pictures and picture personalities—and what these are doing at the box office. No prophecies on the
entertainment value of pictures are made. Opinions expressed are simply those of the author or of
his contributors and the reader is requested to consider them only as such.—EDITOR’S NOTE.

T HE language contains so few words

meaning exactly the right thing that no

meritorious additions should be neglected

merely on the ground of difficulty accom-

panying their invention. For this reason, a

second attempt is made herewith to intro-

duce the new but eminently qualified word

—jesture.

Last week this writer reported Mr. Lowell

Sherman as having contributed “his accus-

tomed full measure of deportment and jes-

ture” to the picture called “You Never

Know Women.” The printed page brought

“jesture” out as “gesture,” a dictionary in

the hands of some admirably intentioned

guardian of the Mother Tongue revealing no

authority for the unfamiliar spelling. There

is, of course, a difference between jesture

and gesture. Gestures made by Mr. Sherman

when portraying his incomparable man-

about-town or by Ford Sterling in such per-

formances as his in “The Show-Off,” are

jestures. The word is given to the world

herewith.

F IRST NATIONAL’S new star and pic-

ture, Ken Maynard and “Senor Dare-

devil,” are reported this week in “What

the Picture Did for Me” as follows:

“In Ken Maynard First National has

a real star. Pleased our audience 100

per cent. Somewhat out of the ordin-

ary in Westerns and holds interest

during the entire show. Tarzan and

Mickey add greatly to the success of

the picture. Ken, give us more like

this and your future is assured.—H.

R. MAYO, Pastime theatre, Men-

don. Mo.

Your reporter, who saw the picture at its

downtown premiere in Chicago last week,

can add nothing to Exhibitor Mayo’s re-

marks save that the production seemed to

strike the big town public about the same

way.

T HE front page news about the lady

bringing suit against everybody in sight

on the basis of a charge that Fannie Hurst’s

“Mannequin” was lifted from a manuscript

submitted by the party bringing the suit is

at once the funniest and most tragic item in

the week’s newspapers. It should serve the

useful purpose of putting an end to these

picture-story contests, but of course it will

not.

Among applicants for an editorial posi-

tion with this paper some time ago was a

This Week
Gestures and Jestures

“Senor Daredevil”

The Hurst Tragedy

“Fine Manners”

“Solid Gold”

“Fig Leaves”

“Old Movie Week”

“Forlorn River”

“Excess Baggage”

“The Penalty”

“For Wives Only”

young man who gave as qualifying experi-

ence his employment by the committee sift-

ing the manuscripts from which “Manne-

quin” was announced as selected. His very

straight story of the manner in which the

work was carried on is the best reason this

writer has for believing that Miss Hurst did

submit the story chosen. Since the abun-

dant circumstances influencing toward other

conclusions are second-hand, it remains my
undefended opinion that the contest was

“on the square.”

Assuming that my informant was truth-

ful—he had no reason to be otherwise—this

brings up the spectacle of an honest effort

to obtain good motion picture material that

(despite a selection which in one light may
be regarded as having been made with a

certain heroism) set up a howl of disbelief

second in volume to nothing similar in re-

cent years. It is not a pleasant spectacle and

there is doubt that such profits as have been

derived from the resultant picture and maga-

zine serial aggregate adequate compensation

for prestige lost.

“Mannequin,” the picture, has been very

successful, according the exhibitors’ reports

to this paper. Although it is, in substance,

one of the oldest stories in the world and

nothing to fight about at its best, it may be

regarded as one of the best yarns ever ob-

tained by the contest method. This does

not obscure the curiously tragic picture of

Miss Hurst, a big figure in the world of writ-

ing, expressing (as the newspaper quotes

her) deep sympathy for the countless people

who have written to tell her that she lifted

their originals. Miss Hurst’s name signed to

the thing was funny enough without that.

The sympathy touch throws the whole affair

over the thin line into tragedy.

GLORIA SWANSON seems to enjoy her-

self in “Fine Manners” and much of

her enjoyment was imparted to the big

crowd who saw the picture the other night

at the Chicago theatre. The story is another

telling of the one about the society man who
made his chorus-girl sweetie learn society

ways before he would marry her, but the

comic touches by Miss Swanson embellish

it palatably.

Eugene O’Brien is the society man in the

picture.

"IV TONE by the conductor deserves the

1>| fare” is the “moral” tacked to Paul

Terry’s Aesop Fable, “A Knight Out,” events

preceding the flash of that line rating ex-

tremely funny and of course having only

farcical connection with the gag. Mr. Terry’s

comics have sagged a bit from par during

the past few weeks, probably through his

permitting various other gentlemen to col-

laborate with him in their concoction, but

this one is back to the old standard and the

hope is that it ushers in an endless era

of the same.

OLIVE BORDEN and Andre Beranger

give the wide world a treat in “Fig

Leaves.” Others help, but these two are

personalities of that rare type which do not

blend in any such phrase as “others.”

Miss Borden is “Eve” in the opulent mod-

ern section of the picture as well as in the

very funny Eden phase of it. Mr. Beranger

is the modiste in the modern section and

lays down another such performance as his

in “So This Is Paris” and preceding produc-

tions. Both are eminently as they should

be in the jobs assigned them.

Mr. Beranger’s is not the type of work

that gets the name of the workman in lights,

yet no one rivals him in his unique depart-

ment. Miss Borden’s is the type of ability

which admits of no limitations. Together

they give a splendid motion picture splen-

did adornment.
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IGE CONLEY is as busy and funny as

_j usual after his entrance upon the events

comprising “Solid Gold,” a comic enacted in

the unfamiliar surroundings of a gold mine.

Although the fresh locale gives the comedy

an additional asset, Mr. Conley owes less to

his surroundings and his assistants than al-

most any of the comedians. This two-reeler

is as funny as his best.

<<^"”vLD MOVIE WEEK,” discussed in de-

tail in Mr. Barr’s report herewith,

has filled Orchestra Hall as no other attrac-

tion has filled it this Summer. Orchestra

Hall is operated by Lubliner & Trinz as a

picture house during the warm months and

keeping it healthy has turned out to be a

job.

The line-up of short pictures comprising

the “Old Movie Week” program is notable

for many reasons. Veterans in the picture

business—or out of it, for that matter—sit

and laugh at the crudities exposed but laugh

with a slight catch in the throat, much as one

laughs at one’s almost forgotten baby pic-

ture. The catch becomes very troublesome

when the boy Wallace Reid appears in all

the freshness of that splendid vigor which

was his.

Read Mr. Barr’s report of the program,

and Mr. Rovelstad’s in “Short Features.”

Were this reporter to discuss the program

in detail there would be too little space

left in the book to chronicle the week’s

news.

J
ACK HOLT is variously commented

upon by exhibitors reporting to this

paper, but this reader of the reports sides

strongly with those who are for him. His

may not be the classic Westener of the ac-

cepted authors, but the figure he creates

seems a more logical one than any other.

His Western vehicles are prized accordingly

by this pictureshopper.

In “Forlorn River” Mr. Holt has another

of those different characterizations. He’s

the bad man who turns good, as so many
bad men do, but Mr. Holt’s performance

does not make the turning the sole point of

the role. That is in key with the logical

sort of Westerner it is nice to believe did

inhabit those plains.

There’s cattle rustlin’ in the picture- -or

maybe it’s horses they steal—and there’s

more bloodshed than it is currently con-

sidered fashionable to put in pictures. This

latter combines with Mr. Holt’s style of act-

ing to lean me toward the sentiment of those

exhibitors who write this paper their con-

viction that “when Paramount makes a

Western it’s a Western!”

“T? XCESS BAGGAGE” is the title of a

JLL/ Juvenile comedy seen at the Chi-

cago theatre following “Fine Manners” and

the weighty verdict of this column is that

this is the best of these comedies. Much
of the merriment arises on a Pullman and

the comic potentialities of that conveyance

seem never to be exhausted.

It takes some time to get a bunch of

youngsters working well together in a series

like this, but it looks as though this outfit

has arrived at a workable basis for success-

ful operation.

Valentino
Valentino knows now.
Valentino lived the actor life role

to role in daily routine as in studio
assignment and died before the
Picture was finished. In all prob-
ability Valentino was less certain
than anyone else and no one was,
nor now can ever be, certain
whether the Picture was to be a
Comedy, a Tragedy or just another
program release.

Little directors experienced diffi-

culty in handling Valentino. Impulse
was Valentino’s director-in-chief and
he worked for no other. If impulse
directed that he defy the world’s
greatest motion picture concern or
challenge the world’s greatest news-
paper he did so spontaneously, de-
pending upon impulse to guide him
in whatever consequences might
follow.

His record makes it possible to
say of the dead man without dis-

respect that he professed less than
any other big figure to “know what
it’s all about,” only such conviction
of such a limitation rating as credit-
able with his careening career.

Valentino knows now.
—SERVICE.

OTHERS who look at pictures for you
have submitted following reports, each

signed with initials of its writer:

At what point does the brutal and
horrifying become gruesome and there-
fore poor entertainment? There’s a
good opportunity to speculate on this
in connection with Lon Chaney’s “The
Penalty,” seen at the Randolph in its

second week.
To me the point of gruesomeness was

not quite reached and apparently the
same was true regarding the audience
in general. I recall seeing Hobart Bos-
worth in a submarine war picture years
ago in which the climax was the flaying
alive of the enemy officer. I shuddered
and so did many of those around me.
There was a picture in whicli the di-

rector decidedly overstepped the bound-
ary of emotional entertainment.

In “The Penalty” the horrible ele-

ment is primarily and almost entirely a
matter of facial contortion, in which
Chaney has no superior. When he is

asked by the innocent daughter of the
man who ruined him to pose as Satan,
he accomplishes that end in no uncer-
tain manner. In fact, that demoniacal
grimace was a far sterner interpretation
of the features of Beelzebub than I ever
have seen in photography or print.

Decidedly melodramatic, of course,
this reissued Goldwyn production. Only
one trace of comedy in the entire pic-
ture and that merely fleeting. And in
only one or two instances did the tran-
sition from the smiling pianist to the
leering criminal seem forced, or rather
too abrupt.
One difficulty with many of these

melodramas is the jarring closing. Too
often, it seems, the producer, director or
cutter suddenly thinks of footage and
ruthlessly bites off the concluding
scenes. So, too, in “The Penalty.” Pre-
sumably the chief reason for the title is

that Chaney must pay for his sins, but
after building up a plot of a lifetime
spent in devising plans to wreck the
man who in his first operation as a sur-
geon unnecessarily amputated the legs of
the victim when a boy, and then having
the surgeon save him by performing an
operation to remove a brain concussion

and so make him mentally and emotion-
ally normal—a wornout theme now, of
course—the picture goes so rapidly into
the shooting of the arch-criminal by one
of his own henchmen as to leave the
spectator wondering whether he has
been cheated. That, of course, is no fault
of Chaney. It may have been the pen-
alty of being an old print.—E. A. R.

What’s wrong with the motion pic-
tures of today? Nothing—when they
are compared with those viewed by this
reporter at Orchestra Hall, Chicago, last
week. Lubliner and Trinz, who are op-
erating the hall as a picture theatre this
summer, declared last week “Old Movie
Week” and provided the funniest enter-
tainment made available in Chicago in
many months. The program consisted
of eight two-reelers—five dramatic pic-
tures and three comedies. In addition,
the pictures of the inauguration of Pres-
ident McKinley were shown. The most
amusing pictures in the lineup were the
dramas—all overacted to the Nth de-
gree and all crude in construction and
continuity. But of all the amusing
points, the subtitles of the dramatic pic-
tures were the most howlingly funny.

The pictures shown were made when
Mack Sennett was an actor, when Wal-
lace Reid was a youth and Henry Wal-
thall a smooth faced young man. Bron-
cho Billy Anderson was still riding and
Charlie Chaplin was in the early devel-
opment stage of his career when “A
Friend in Need” and “The Property
Man,” two of the pictures, were made.

Besides these two the bill included
“Arms and the Gringo,” with Wallace
Reid and Dorothy Gish; “The Inform-
er,” with Mary Pickford and Henry
Walthall; “Jim Cameron’s Wife,” with
Bill Hart; “How a Woman Regained
Her Reason,” with Dorothy and Lillian
Gish; a comedy with Ford Sterling,
Mabel Normand and Mack Sennett; and
a French comedy, the principals in

which were unnamed.
Modern pictures are superior to these

old timers in so many respects that the
list of the points of superiority would
fill this page. The most glaringly ap-
parent are story logic; sequence; mount-
ing; photography; acting ability; and,
by no means least, better personal ap-
pearance of the players aside from dif-

ferences of dress. In one of the old
pictures the action centers about an
abandoned cabin to which a number of
people come by motor. One of them,
by the run of the story, wishes to make
a quick and unobserved departure. He
simply walks out of the cabin and—con-
veniently—finds a horse saddled and
waiting for him beside a fence. Not all

the situations in all the pictures are so
obviously resolved as this. But any-
thing half so obvious would endanger
the reputation of a modern producer.

The greatest improvement noted in

the work of players who are still in pic-

tures was noted in the work of Chaplin.
His bag of. tricks was not very heavy
when “The Property Man” was made,
and not all even of those tricks were
good. The poorer ones have been dis-

carded, and where there was crudeness
in the early work of Chaplin one now
often finds much that is subtle, and bet-

ter therefore. Hart in. “Jim Cameron’s
Wife” did what many would consider
the worst piece of acting ever done. He
could not in the natural course of

human development have worked be-
fore the camera all these years without
improving. So with the others who are

still working. All have improved, partly

on their own account and partly through
improvement of directorial ability and
the mechanics of picture making.

(Continued on page 71 )
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Vera Reynolds is seen in “Sunny Side
Up,’’ with Edmund Burns, George K.
Arthur, Zasu Pitts and Ethel Clayton.
Donald Crisp directed this Pro-Dis-
Co release.

The Devil's Gulch
Distributor

:

F. B. O.

Producer: F. B. 0.

Length: Undetermined

DIRECTOR JACK NELSON
PLAYERS

Ace Romson
| Bob Custer

Deuce Romson \

Merrill Waverly Hazel Deane
Max Crew Chas. Belcher
Bill Briggs Pat Beggs
Seth Waverly Roy Laidlaw

JBuck Moulton
Other Heavies |Tom Bay
Sheriff Mark Hamilton

TYPE: Western drama.

THEME: Revenge; romantic love.

LOCALE: An American Western
town.

TIME: The present.

STORY: The guard at the Gold Coin
Mine is found dead. A message nearby
indicating that “Twin Hand,” a notorious
bandit, murdered and robbed him. His
twin brother vows revenge. No one has
seen Twin Hand, but it is known that he
has to use both hands together, due to

a defect in his nervous system. A clue

leads the brother to a town where he
meets and falls in love with a girl. He

also meets a local politician who aspires
to the girl’s hand. The brother suspects
him as he never uses his hands. The
latter plans to have the brother shot.
After several exciting incidents the killer
is caught and made to confess, and the
brother declares his love and is accepted.

HIGHLIGHTS : Death of brother.
. . . Mysterious defect of murderer.
. . . Plot to kill twin brother. . . .

The fight. . . . Scene in which mur-
derer confesses.

The Clinging Vine
Distribtitor: Pro-Dis-Co
Producer: Pro-Dis-Co
Length: Undetermined

DIRECTOR PAUL SLOANE
Cameraman Arthur Miller

PLAYERS
Antoinette Allen Leatrice Joy
Jimmy Bancroft Tom Moore
Grandma Bancroft Toby Claude
T. M. Bancroft Robert Edeson
B. Harvey Phillips Dell Henderson
A. Tutweiler Snitz Edwards
TYPE: Romantic drama.
THEME: Romantic love.

LOCALE: An American city.

TIME: The present.

STORY : The secretary of the presi-
dent of a paint company fires the son,
who hates her because she is a mannish
sort of woman. The president gets the
gout and sends for the secretary. She
meets Grandma, who induces her to use
cosmetics, wear French heels, fluffy
frocks, etc. The girl accedes to her
plans, having heard herself called a
frump. The son meets her and they fall
in love with each other. The former is
trying to sell a patent egg beater he has
invented. The girl makes the president
invest in it, and he in turn makes his
son invest the money in a mineral re-
cently imported, which a rascal, trying
to monopolize the girl, pretends to have
bought an option on. To save the son’s
money the girl plants a rose from the
latter’s farm in a flower pot salted with
emeraldite. The rascal, thinking he has
made a find, buys the son’s farm. The
couple plan the spending of the money
while the villain digs the farm in a vain
search for the emeraldite deposit he
bought.

HIGHLIGHTS : Scene in which
Grandma makes secretary feminine.
.... Love betweeen girl and boy.
. . . Plot to make heavy buy farm.

Dummy Love
Distributor

:

Educational.

Producer: Educational.

Length: Two reels.

DIRECTOR HAROLD BEAUDINE
PLAYERS

Bobby Bobby Vernon
His girl Thelma Daniels
George George Hall

J. G. Bachman presents “Lew Tyler’s
Wives” with Frank Mayo, Ruth Clif-

ford, Hedda Hopper, Helen Lee
Worthing and Lew Brice. Harley
Knoles directed this Preferred Pic-
tures release which is from the novel
by Wallace Irwin.

His girl Frances Lee
Her uncle Jack Duffy

TYPE: Romantic comedy.

THEME: Trying to get married.

LOCALE: An American city.

TIME : The present.

STORY: While Uncle Jack gives a
party to celebrate the engagement of his
niece to the man of his choice, he re-
ceives a note telling him that she has
eloped with the man of her choice.
While the couple are at the license bu-
reau they meet Bobby. He and the girl

wait outside. He shows her the ring he
has purchased for his fiance. The latter

arrives and sees the compromising posi-
tion. Bobby’s explanations fail, and she
tells him she will believe him only when
the other couple are married. They all

set out for Uncle’s house. Excitement
starts when they attempt to get the girl

out of the house away from her uncle

and the man he wants her to marry.
They grab a ministerial looking person
and take refuge in a department store.

The “minister” floors them all with the
announcement that he is not a minister
but an undertaker.

HIGHLIGHTS : The elopement. . . .

Scene at license bureau. . . . The mix-up.

. . . Scene in Uncle’s home. . . . Attempt

to escape Uncle. . . . Scene in which

minister proves to be undertaker.
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The Son of the Sheik
Distributor: United Artists.

Producer: United Artists.

Length: Undetermined.

DIRECTOR....GEORGE FITZMAURICE
Cameraman George Barnes

PLAYERS
Ahmed
Yasmin
Andre
Ghabah
Ramadan
S’rir

Ali

Wife of the Sheik
The Pincher
The Zouave
Pierre

Rudolph Valentino
Vilma Banky

George Fawcett
Montague Love

Karl Dane
..William Donovan

Bull Montana
Agnes Ayres

..Bynunsky Hyman
Erwin Connelly
Charles Requa

TYPE: Romantic drama.
THEME: Drama of the Desert.

LOCALE: A Desert.

TIME : The present.

STORY: The son of the Sheik of the
Desert is captured while keeping a ren-
dezvous with a desert dancer, daughter
of a renegade Frenchman. He is res-
cued by his followers and vows revenge
on the girl. He kidnaps her, then
changes his mind and has her taken back
by the leader of his followers. The two
are waylaid by the renegades and the
girl captured. Meanwhile the son of the
Sheik discovers he still loves the dancer
and goes in pursuit of her and his guard.
He discovers the latter, revives him, and
learns that the girl had not betrayed
him. He and his servant in disguise go
in search of the dancer. He finds her in

a cafe and whispers to her his love and
repentance. He is recognized and a fight
ensues. Just as the girl is being kid-
napped the Sheik and his followers ap-
pear and save the two.

HIGHLIGHTS : Desert scenes. . . .

Capture of son of the Sheik. . . . His
belief girl betrayed him. . . . Scene in

which he kidnaps her.. . . His decision

to have her returned. . . . Scene in which
she is captured by renegades. ... The
fight. . . . Cafe scene. . . . Fight in cafe.

. . . Arrival of the Sheik and his fol-

lowers.

Who’s Who
Distributor

:

Educational.

Producer: Educational.

Length: Two reels

DIRECTOR CHARLES LAMONT
PLAYERS

Johnny Johnny Arthur
His wife Lucile Hutton
The tramp George Davis
TYPE: Domestic comedy.
THEME: Domestic difficulties.

LOCALE: An American city.

TIME: The present.

STORY : A young wife gets the char-
ity idea. She invites a tramp in to
breakfast, and when he leaves, he places
the hobo’s sign on the gate post—“No
dog—kind people—and good handouts.”
She takes her young husband in tow and
they go to the tenement district. They
find a poor family and send the hard-
working mother to the movies while they
take care of the children. The young
husband is spanking one of the children
when the husky father returns. Return-
ing to his own home the husband finds
it filled with tramps. He sets out to
cure his wife of her fad. He brings into
the house all of the homeless animals
he can find. Ducks, geese, goats, chick-

Alice Ardell in “Mummy Love,” a Blue
Ribbon comedy for F. B. O.

ens, horses and a mule are brought into

the living room. Affairs reach the
breaking point when he brings in a cow
—and the wife gives in when he threat-
ens to bring in an elephant. The re-

formed wife decides that charity should
begin at home.

HIGHLIGHTS: Wife's idea of cha-

“The Mile A Minute Man,” in which
William Fairbanks makes his debut
as a star for Camera Pictures to be
released through Lumas. Virginia
Brown Faire is the feminine lead.

ity. . . . Scene in which tramps invade
the house. . . . Tenement scenes. . . .

Scene in which husband brings in all

sorts of animals. . . . Reformation of
the wife.

Her Honor the Governor
Distributor

:

F. B. O.

Producer: F. B. 0.

Length: Undetermined.
DIRECTOR CHET WITHEY
Cameraman Andre Balatier

PLAYERS
Adele Fenway Pauline Frederick
Bob Fenway Carrol Nye
Marian Lee Greta Von Rue
Richard Palmer Tom Santchi
Jim Dornton Stanton Heck
Snipe Collins Boris Karloff

TYPE: Political drama.

THEME: Mother-love pitted against
official duty.

LOCALE: An American state.

TIME: The present.

STORY : The woman governor of a
large state refuses to lend her support
to a water power bill which the political

boss of the state wants put over. The
latter discovers that the Governor’s dead
husband was married before, and pro-

duces the first wife who claims there

was no divorce. A tool of the politician

meanwhile steals the papers. The for-

mer kills a henchman of the politician

because he kept some money belonging
to him. The Governor’s son is arrested

for the murder. The mother makes a

plea for her son’s innocence but the ver-

dict is guilty. She announces that as

Governor she will use her pardon on an
innocent man and save her son. Mean-
while the politician has her impeached.

By an interesting bit of evidence the real

murderer is caught and a confession

forced from him. The Governor decides

a woman’s place is in the home, and her

place in that of a man who has waited

so long and devotedly for her.

HIGHLIGHTS: The inauguration.

. . Evidence obtained by politician.

[ . . The murder. . . . The court

scene. . . . The conviction. ... The im-

peachment. ... The confession.

The Silent Power
Distributor: Lumas
Producer: Gotham

Length: 6,100

DIRECTOR FRANK O’CONNOR
Cameraman Kay June

PLAYERS
John Rollins Ralph Lewis
Rob Rollins Chas. Delaney

Olive Spencer Ethel Shannon
Jerry Spencer Vadum Uraneff

Judge David Webster....Robt. E. Homans

TYPE: Melodrama.

THEME: Discharge of duty.

LOCALE: An American city.

TIME: The present.

STORY: A power house engineer se-

cures his son a position as engineer of

new dam construction. The latter neg-

lects work and is discharged. The presi-

dent of the company is killed and the

boy is convicted. The new power station

he helped build is to furnish the current

and his father is compelled to start the

machinery. The real murderer in re-

morse cuts power lines and prevents ex-

ecution, but loses his own life.

HIGHLIGHTS: Murder of presi-

dent. . . . Conviction of boy. . . .

Execution scene. . . . Cutting of power
lines. . . . Death of real murderer.
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New Picture Publication Dates
A Week-to-Week Summary of Facts and Figures Pertain-

ing to New Picture Product Offered the Theatre Booker

Title Producer Distributor Length

WEEK OF AUGUST 8th

Who’s Next Blue Bird Universal 1 reel

Meet the Prince Metropolitan P-D-C 5908
Padlocked Paramount Paramount 6700
The Enemy’s Stronghold Chap. 6. Pathe Pathe 2 r. drama
Dough BovsFable** Pathe 2-3 reel

Shivering Spooks Hal Roach Pathe 2 reels

Hubby's Quite Little Came Mack Sennett Pathe 2 reels

Count Your Change Hal Roach Pathe 1 reel

Ball and Bat Grantland Rice Pathe 1 reel

Pathe Review No. 32 Pathe Pathe 1 reel

Topics of the Day No. 32 Timely Pathe 1-3 reel

Pathe News 66 Pathe Pathe 1 reel

Pathe News 67 Pathe Pathe 1 reel

WEEK OF AUGUST 15th

Dummy Love Bobby Vernon Educational 2 reels

Open House Tuxedo Educational 2 reels

Red Hot Rails Life Cartoons Educational 1 reel

Bigger Than Barnum’s F. B. O. F. B. O. 5576
Lady of Lyons, N. Y. F. B. O. F. B. O. 2 reels

Bray Cartoon No. 25 Bray F. B. O. 1 reel

College Boob F. B. O. F. B. O. 5340
No Man’s Gold Fox Fox 5745
Fig Leaves Fox Fox 6498
The Last Frontier P-D-C P-D-C 7936
(Snowed in Chap. 7.)— Pathe Pathe 2 r. Drama

The Trap
The Last Ha Ha Fables Pathe 2-3 reel

When A Man’s A Prince Mack Sennett Pathe 2 reels

Under Two Jags Hal Roach Pathe 1 reel

Bumping Into Broadway Hal Roach Pathe 2 reels

Satan Town Chas. R. Rogers Pathe 6 reels

Pathe Review No. 33 Pathe Pathe 1 reel

Topics of the Day No. 33 Timely Films Pathe 1-3 reel

Pathe News 68 Pathe Pathe 1 reel

Pathe News 69 Pathe Pathe 1 reel

When East Meets West Mustang Western Universal 2 reels

Buster Helps Dad Stern Bros. Universal 2 reels

Oprey House To-night Blue Bird Universal 1 reel

WEEK OF AUGUST 22nd

The Alligator’s Paradise Lyman H. Howe’s Educational 1 reel

Kiss Papa Mermaid Educational 1 reel

Felix the Cat in Two Lip Time Bijou Educational 2 reels

What! No Spinach? Standard Cinema F. B. O. 2 reels

Fascinating Youth Paramount Paramount 6882
Her Man O’War P-D-C P-D-C 6101
Snowed In, Chap. 6—
Thieves’ Honor Pathe Pathe 2 r. drama
Scrambled Eggs Fables Pathe 2/3 reel

Crazy Like a Fox Hal Roach Pathe 2 reels

Smith’s Vacation Mack Sennett Pathe 2 reels

Ring Up the Curtain Hal Roach Pathe 1 reel

The Spirit of Play Grantland Rice Pathe 1 reel

Songs of France Jas. A. Fitzpatrick Pathe 1 reel

Pathe Review No. 34 Pathe Pathe 1 reel

Topics of the Day No. 34 Timely Films, Inc. Pathe 1/3 reel

Pathe News No. 70 Pathe Pathe 1 reel

Pathe News No. 71 Pathe Pathe 1 reel

Rustler by Proxy Mustang Western Universal 2 reels

Her Ambition Stern Bros. LTniversal 2 reels

Woman’s Bluff Blue Bird Universal 1 reel

WEEK OF AUGUST 29th

Jolly Tars Hamilton Educational 2 reels

Rare Bits Curiosities Educational 1 reel

Balloon Tired Life Cartoons Educational 1 reel

Mantrap Paramount Paramount 6077
Davbreak (Snowed In Chap. 9.) Pathe Pathe 2 reels

A Knight Out Fables Pathe 2-3 reel

Fully Insured Hal Roach Pathe 1 reel

Her Actor Friend Mack Sennett Pathe 2 reels

Pathe Review No. 35 Pathe Pathe 1 reel

Topics of the Day No. 35 Pathe Pathe 1-3 reel

Pathe News No. 72 Pathe Pathe 1 reel

Pathe News No. 73 Pathe Pathe 1 reel

It’s All Over Now Blue Bird LTniversal 1 reel

The Flame of the Yukon Metropolitan P-D-C 5745

WEEK OF SEPTEMBER 5th

The End of Redfield (Snowed In . Chap. lOjPathe Pathe 2 reels

Fables Pathe 2/3 reel

Should Husbands Pay? Hal Roach Pathe 2 reels

Hoboken to Hollywood Mack Sennett Pathe 2 reels

Grantland Rice Pathe 1 reel

The Family Album Hy Mayer Pathe 1/2 reel

Pathe Review No. 36 Pathe Pathe 1 reel

Topics of the Day No. 36 Timely Films Pathe 1/3 reel

Pathe Pathe 1 reel

Pathe Pathe 1 reel

Jewel Universal 8 reels

The Wild Horse Stampede Blue Streak Western Universal 5 reels

Mustang Western Universal 2 reels

Stern Bros. LTniversal 2 reels

Why George Stern Bros. LTniversal 2 reels

Young April
Distributor: Pro-Dis-Co.

Producer: De Mille Pictures Corpo-
ration.

Length: Undetermined.

DIRECTOR DONALD CRISP
Author Egerton Castle
Cameraman Arthur Miller

PLAYERS
Prince Caryl
King Stefan
Victoria Cecelie.
Prince Michael..
Krutchi
Jerry Lanigan...
Maggie
Countess Morne.
Hans

..Joseph Schildkraut
Rudolph Schildkraut

Bessie Love
....Bryant Washburn

Clarence Geldert
Alan Brooks
Dot Farley

Carie Daumery
Baldy Belmont

TYPE: Romantic drama.
THEME: Romantic love.

LOCALE: Jugo-Slavia.

TIME: The present.

STORY : The Crown Prince is told he
must marry the Arch Duchess. He goes
to Paris for a last glorious fling. The
Arch Duchess leaves an American finish-

ing school and decides to stop at Paris
as a “plain American girl” before start-
ing the tiresome Duchess business. The
two meet and fall in love. The Crown
Prince finally tells her who he is and
returns to tell his father he will marry
only the girl he loves. Meanwhile the
girl writes him a note, telling him who
she is, which is intercepted by his uncle,
next in line to the throne. The Crown
Prince abdicates, and as he is ready to
leave, the girl, in regal splendor, comes
to meet him. She flies to his arms when
he sees that she is the girl he has given
up his crown to marry. As she is driv-
ing to her marriage her lover kidnaps
her and they are married in mid-air.

HIGHLIGHTS : Announcement that
Crown Prince must marry Arch Duch-
ess. . . . Meeting oi the two in disguise.

. . . Abdication of the Crown Prince. . . .

Fight between Crown Prince and uncle.
. . . The kidnaping and marriage.

NEWSPICTUKES
Fox News No. 92

BILL TILDEN, WILLIAMS, JOHNSTON AND RICH-
ARDS, AMERICA’S FOUR TENNIS ACES,

MEET IN DAVIS CUP TRIALS.
*

Fox News No. 93
DETACHMENT OF U. S. ARMY ENGINEERS GIVE

RAPID DEMONSTRATION OF HOW TO
BUILD PONTOON BRIDGE.

*

International News No. 66
ENGLAND’S Y ACHTS IN GREAT COWES REGATTA.

KING GEORGE AND QUEEN MARY
JOIN CROWDS.

*

International News No. 67
GRAPHIC VIEWS OF GERTRUDE EDERLE CON-

QUERING TREACHEROUS WATERS OF
ENGLISH CHANNEL.

*

Kinograms No. 5213
BLANC D’JELMAKE, HALF FRENCH AND HALF

INDIAN, AT THREE SCORE AND
TEN CROSSES MONTMARTRE

ON A ROPE.
*

Kinograms No. 5214
WORLD’S MOST DARING RIDERS DISPLAY SKILL

AT CHICAGO’S SECOND ANNUAL RODEO
TRYING TO TAME BRONCHOS.

*

Pathe News No. 66
PENN A. C. SENIOR EIGHT-OARED CREW CAP-

TURES AMERICAN TITLE IN VICTORY
OVER NEW YORK A. C. RIVALS.

*

Pathe News No. 67
POWERFUL SWIMMERS VIE IN EIGHT-MILE

MAR ATHON ON MISSISSIPPI. CHARLIE
RAINEY WINS IN RECORD TIME

OF 1 HOUR, 7 MINUTES.
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BOBBY VERNON, Christie Educational star,
playing a ukulele dittie for his daughter,
Barbara.

Lumas
“Money to Burn” in Production

Another Greater Gotham Picture, entitled

“Money to Burn,’’ is in production, with
Dorothy Devore playing the lead with Mal-
colm McGregor. Others in the cast are
Eric Mayne, George Chesebro, Nina Ro-
mano, Orfa Casanova, Jules Cowles and
John Prince. Walter Lang is directing.

Sterling Pictures

Receive Print of “Woman’s Heart”

Henry Ginsberg and George E. Kann
have just received a print of “A Woman’s
Heart,” which was directed by Phil Rosen.
Enid Bennett, Edward Earle, Mabel Juli-
enne Scott, Gayne Whitman, Louis Payne
and Lois Boyd are in the cast.

Columbia
Books Entire Twenty-four

Reid’s Hippodrome in Cleveland has
booked the entire 1926-27 feature program.

Tiffany
Completes “Fools of Fashion”

“Fools of Fashion” has just been com-
pleted, with a cast including Mae Busch,
Marceline Day, Theodore Von Eltz, Hedda
Hopper, Robert Ober, Rose Dione and Al-
bert Roccardi. The picture was directed
by James C. McKay.

Red Seal

Complete Third “Guessing” Series

The third of the “Keeping ’Em Guess-
ing” series, dealing with card tricks, has
just been completed.

Preferred Pictures

Put “Shameful Behavior?” in Work
“Shameful Behavior?”, based on the well

known English story by Mrs. Belloc
Lowndes, was put into production under
the direction of Albert J. Kelly.

Educational
Jack Duffy Signs Contract

Jack Duffy has been signed by A1 Chris-
tie on a contract which will extend over a

period of years and which calls for fea-
turing the comedian in several Christies as
well as appearing numerous times during
the coming season in other star comedies
being produced by Christie.

Complete “My Kid”

“Big Boy,” who has been featured in

Juvenile Comedies in the past season, is

starred in “My Kid,” first Juvenile Com-
edy for 1926-27, which has just been com-
pleted.

“Jellyfish” for Pangborn

Frank Pangborn’s first picture for Edu-
cational will be a Mermaid Comedy, titled

“The Jellyfish.” Estelle Bradley is cast

as his leading lady.

Hold “Felix the Cat Night”

The Hotel McAlpin held an evening
known as “Felix the Cat Night.” An-
nouncement of the program was broadcast
a week in advance.

Warner Brothers

“Missing Link” for Syd Chaplin

Syd Chaplin’s next vehicle will be “The
Missing Link.” Charles Reisner and Dar-
ryl Francis Zanuck are now at work com-
pleting the manuscript for this picture.

Casting will commence as soon as they
finish.

“Great Ruby” to Be a Special

“The Great Ruby” will be made as a
big special for the 1927-28 schedule. When
Warner Brothers bought the entire Vita-
graph Company they acquired the rights
to all story material, which included this

production.

“Paris” in Fourth Week at Forum
“So This Is Paris,” Ernst Lubitsch’s

latest production, entered its fourth week
at the Forum theatre, Los Angeles, and
is said to be playing to capacity audiences.

Signs Contract for Twenty-six

Luke Gring, manager of the Chamibers-
burg Theatres, Inc., has signed a contract

Richard Barthelmess, Gardner Janies
and Dorothy Dunbar in “The Amateur
Gentleman.” This First National pro-
duction is a “Greater Movie Season”
release.

MARIE PREVOST and her French doll in
“I'p in Mabel'n Room,” a Christie produc-
tion for P. D. C.

for the Twenty-six Winners for his new
theatre in Chambersburg, which is to be
opened in December.

Pro-Dis-Co

Clara Beranger Is Signed

The Cecil De Mille Studio has just
signed Clara Beranger to adapt “Nobody’s
Widow” to the screen as a starring fea-
ture for Leatrice Joy. William de Mille
will direct.

Sidney to Direct “No Control”

Scott Sidney, who recently completed the
filming of “The Nervous Wreck,” will
handle the megaphone on “No Control” for
Metropolitan Pictures Corporation.

“Yankee Clipper” Starts

Actual production has commenced on
“The Yankee Clipper,” Rupert Julian’s next
picture for De Mille. William Boyd and
Elinor Fair are featured in this produc-
tion, which was prepared for the screen by
Garnett Weston and Garrett Fort.

Torrence-Edeson in “King of Kings”

Ernest Torrence and Robert Edeson have
been added to the cast of “The King of
Kings.” H. B. Warner will play the title

role in this picture, the story for which
was prepared by Jeanie Macpherson. Jac-
queline Logan is also in the cast.

“Man Bait” Is in Work
Marie Prevost has started work on “Man

Bait,” an original screen story by Norman
Houston. Donald Crisp is directing.

Universal

Brown Completes “Taxi! Taxi!”

^
Melville Brown has completed “Taxi ?

Taxi!”, in which Edward Everett Horton
and Marian Nixon are featured.

Violet La Plante Plays Lead
Violet La Plante has accepted the lead-

ing feminine role opposite Fred Gilman in
a two-reel Western, “The Haunted Home-
stead.”

First “Collegians” Arrives

“Benson at Calford,” the first two-reeler
of the series titled “The Collegians,” ar-
rived in New York.



62 EXHIBITORS HERALD August 28, 1926

'‘Why George” Has Broadway Premiere

“Why George,” the first of the new
Stern Brothers series of two-reelers based
on the George McManus cartoon strips

“Let George Do It,” had its Broadway
premiere at the Colony theatre.

Veiller Completes Original

Bayard Veiller has just completed an
original story for Universal, tentatively en-

titled “Bill Smith, M. D.”

Fox

Hawks to Produce “Gaby”

Howard Hawks will produce “Gaby,” in

which prominent roles are played by
George O’Brien, Virginia Valli and J. Far-
rell MacDonald.

Sipperly in “Canyon of Light”

Ralph Sipperly has joined the cast of

“The Canyon of Light,” starring Tom Mix
under the direction of Benjamin Stoloff.

W ray Finishes “Upstream”

John Griffith Wray has just shot the final

scenes on “Upstream.” The cast is headed
by Dolores Del Rio, Shirley Mason and
Walter Pidgeon.

“W hispering W ires” in Production

“Whispering Wires,” from the pen of

Henry Leveradge, is now in production

under the direction of Albert Ray. Anita
Stewart is featured in the cast.

Frazer to Lead in “The City

”

Robert Frazer has been selected for the

male leading role in the picturization of

Clyde Fith’s play, “The City.”

Associated Exhibitors

“Call of Wilderness” in Production

Jack Nelson is directing “Call of the

Wilderness,” in which Sandow, Lewis Sar-

gent, Edna Marion, Sydney D. Grey, Max
Asher and A1 Smith have roles.

“Flames” September Release

“Flames,” directed and produced by
Lewis H. Moomaw, is to be released na-
tionally in September. Virginia Vallie,

Jean Hersholt, Eugene O’Brien, Bryant
Washburn, Cissie Fitzgerald, George Nich-
ols and Brois Karloff are included in the

cast.

Choose Bill Cody Cast

The cast for the second Bill Cody pro-

duction release, as yet untitled, is rapidly

being completed. The players now selected

are Joan Meredity, Paul Panzer and Billy

Franey. Actual production has begun by
Director William J. Craft.

United Artists

“Black Pirate” in Canadian Premiere

The Regent theatre, Toronto, was the

scene of the Canadian premiere of “The
Black Pirate,” starring Douglas Fairbanks.

Institute New Style Pressbook

A distinctively new and novel form of

exhibitors’ service campaign book has been

instituted by the Exhibitors Service De-
partment of United Artists Corporation
starting with the pressbook on Rudolph
Valentino’s latest success, “The Son of the

Sheik.” Arranged for quick and easy han-
dling, the book is departmentalized, adver-
tising, publicity stories, exploitation aides

and posters being grouped. The exhibitor

simply tears off his poster sheet, press

stories or full page of advertisements with-

out delay or waste. The book is easily

mailed, being a double folder with pasters

sealing the folder. It will be employed
on future releases of United Artists Cor-
poration.

Leatrice Joy is seen in “The Clinging
Vine” with Tom Moore. Paul Sloane
directed this recently completed Pro-

Dis-Co release.

F. B. O.

“Ship Ahoy” Is in Production

Joe Rock is filming a new Standard com-
edy with “Fatty” Alexander, “Kewpie”
Ross and “Fat” Karr in the featured roles.

Lois Boyd, recently re-signed to a long
term contract with Rock, will have the

feminine lead. The temporary title of this

picture is “Ship Ahoy!”

Snap Interiors of “Breed of the Sea”

With all location work completed, Ralph
Ince and the “Breed of the Sea” company
are back on the F. B. O. lot taking the

interior sequences of the Java Coast pic-

ture.

Complete “Cowpunching” Exteriors

Bob De Lacy has completed direct-

ing the exteriors on “Cowpunching for

Cupid,” with Tom Tyler, Doris Hill, Helen
Lynch, Barney Furey, Le Roy Mason and
Dickie Brandon in the cast.

Ninth “Grimm’s Progress” Series

A. E. Gillstrom is directing the ninth

episode of the two-reel series, “Bill

Grimm’s Progress.” Margaret Morris,

Jack Luden and Grant Withers head the

cast.

Cast for “Rose of the Tenements”

A cast is rapidly being chosen for the

sixth Gold Bond special on the year’s pro-
gram, “Rose of the Tenements.” Shirley

Mason will have the title role, and Phil
Rosen will direct.

Pathe

‘The High Hand” in Production

Leo Maloney’s Western feature produc-
tions, the first of which is “The High
Hand,” are now in production. The first

will be released on September 22.

Many Book Tunney and Dempsey Together

Many exhibitors who have booked the

Patheserial, “The Fighting Marine,” star-

ring Gene Tunney, have also booked for

showing with the initial episode “Manhat-
tan Madness,” starring Jack Dempsey.

Complete Another “Smith” Comedy
St. Elmo Boyce and Lew Jennings have

completed camera work on a new “Smith”
comedy, in which Raymond McKee, Ruth
Hiatt and Mary Ann Jackson are featured.

Semon and Decker Collaborate

Larry Semon and Elmer Decker are col-

laborating on the direction of an Alice

Day vehicle now in production. Billy

Williams and Howard Edgar are grinding

the cameras.

Del Lord Is Directing Turpin

Del Lord, assisted by Glen De Vol, is

directing Ben Turpin in a new Sennett
comedy, Ruth Taylor, Vernon Dent and
Barbara Tennant enact the principal roles.

Metro-Goldwyn-Mayer
“Flesh and Devil” Goes in W^ork

“Flesh and the Devil” was put in pro-
duction under the direction of Clarence
Brown. It is Brown’s first picture under
his new contract.

Goulding Directs Own Story

Edmund Goulding has just completed a
modern domestic drama titled “Shadow
Lane,” which he will also direct.

Lillian Gish to Star in “Wind”
Lillian Gish is to have the starring role

in “The Wind,” a novel by Dorothy Scar-
borough, professor in the School of Jour-
nalism at Columbia University.

Haines in “Slide, Kelly, Slide”

William Haines is to have the leading
part in “Slide, Kelly, Slide” under the di-

rection of Ed Sedgwick.

Henley Directs “Tillie the Toiler”

Hobart Henley has been assigned to di-

rect “Tillie the Toiler,” Marion Davies’
new starring vehicle.

First National

Lyon-Hardy Combination in Four
“Prince of Tempters” makes the fourth

picture in which the combination of Ben
Lyon and Sam Hardy has appeared.

Albany and Troy Buy Banner Group
First National has just closed a deal on

its Banner Group with the Walter Hays
theatres in Albany and Troy.

Mary Brian Opposite Johnny Hines

Mary Brian has been chosen by Johnny
Hines to play opposite him in his forth-
coming picture tentatively titled, “The
Knickerbocker Kid.”

Eleven Are Finished

Prints of the following are already at

the New York Home Office: “It Must Be
Love,” “Syncopating Sue,” “Paradise,”
“The Amateur Gentleman,” “The Strong
Man,” “The Lunatic at Large,” “The Un-
known Cavalier,” “The Masked Woman,”
“Forever After,” “Midnight Lovers” and
“Subway Sadie.”

Five Near Completion

The five productions nearing completion
are: “Twinkletoes,” “Ladies at Play,”
“Men of the Dawn,” “The Prince of
Tempters” and “The Charleston Kid.”

Paramount
Louise Dresser in “Everybody’s Acting”

Louise Dresser has been signed by Mar-
shall Neilan to enact a role in “Every-
body’s Acting.” Betty Bronson is the star,

and Lawrence Gray will be seen in the

leading male role.

Arlen in “W'e’re in Navy Now”
Richard Arlen has been selected to play

the juvenile lead in “We’re in the Navy
Now,” under the direction of Edward
Sutherland.

Dorothy Hughes yldded to Stock Company
Dorothy Hughes has been added to the

Paramount stock company. Her first work
under the new contract is a role in Rich-
ard Dix’s current film, “The Quarter-
back.”

Margaret Morris Opposite Holt

Margaret Morris has been assigned to

play opposite Jack Holt in the next Zane
Grey film, “The Man of the Forest.”

“It” for Clara Bow
Clara Bow’s next picture will be “It,” a

novel by Elinor Glyn.
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INDIANAPOLIS
INDIANAPOLIS, IND.—Articles of in-

corporation have been filed with the secre-

tary of state at Indianapolis by the Na-
tional Theaters, Incorporate, South Bend,
Ind. It will operate a theatre. The incor-
porators are Paul J. Schfertley, Joseph W.
Mclnerny, Winifred Hogan and William
P. Furey. . . . Two young men, suspected
of robbing the box office of a theater at

Terre Haute, Ind., last May, have been ar-
rested at Rock Island, 111. Both men were
arrested in connection with an attempt to

rob a theatre in Rock Island. Detectives
believe they are the same youths who got
$500 from a Danville, 111., box office and
similar amounts from theatres in Muncie
and South Bend, Ind., prior to the robbery
in Terre Haute. . . . The State Film Com-
pany soon will move into its new location
from * North Illinois street, Indianapolis.
. . . Construction work on the $1,000,000
Fox Realty combination building, Fort
Wayne, Ind., which will house a theatre
and a hotel, has been started. The theatre
has been leased to W. C. Quimhy, owner of
a number of Fort Wayne theatres. . . .

Decoration of the interior of the Strand
at Shelbyville, Ind., is nearly completed and
the theatre is one of the most beautiful
among the smaller town theatres of the
state. The addition of a series of small
windows and balconies on the sidewalls of
the building adds to the Spanish effect
which is carried out throughout the theatre.
New lighting fixtures and equipment also
have been installed.

KANSAS CITY
KANSAS CITY, MO.—The films being

shown at twenty-two first run and suburban
theatres were given free publicity in news-
papers last week, which is the usual cus-
tom in announcing approvals of the Better
Films Committee of the Kansas City
Parent-Teacher Association, but the num-
ber of approvals was about twice the nor-
mal number of approvals to receive pub-
licity gratis. . . . The St. John, suburban
house, was sold by Mrs. Daisy G. Wilson
to Mrs. Scott M. Hubbard, both of Kansas
City, for $30,000. The sale of the theatre
did not carry with it the operating control,
since it was sold subject to an existing
lease. . . . John D. Woodworth will take
the place of Leon A. Keller, who left the
Orpheum when it closed last fall. . . . The
Newman was chosen as the site of enter-
tainment for city officials by City Manager
H. F. McElroy of Kansas City. The cele-

bration, which was of the line party variety,

was in observation of McElroy’s sixty-first

birthday. . . . Among the out-of-town
exhibitors in this territory were: /. A.
Jefferies, Manhattan, Kas.

;
Walter Wallace,

Orpheum, Leavenworth, Kas.
; S. A. Wil-

hoit, Jefferson, Springfield, Mo.
;

G. L.
Hooper, Hooper & Jencks, Topeka, Kas.;
C. M. Pattee, Pattee theatre, Lawrence,
Kas.

;
Glenn W. Dickinson, Dickinson Cir-

cuit, Lawrence, Kas. . . . The Bancroft
has been sold by T. S. Wilson to A. E.
Elliott, formerly of Independence, Mo. G.
Siebens has purchased the half interest of

Salt Lake City

First Run
(Week, beginning August 7)

AMERICAN : “Ranson’s Folly,” First Na-
tional; Helen and Warren Comedy, Fox ,

Fox News.
KINEMA: “Yellow Fingers,” Fox; “Her

Ambition,” Universal

;

International News.
ORPHEUM : “The Girl From Montmartre,”

First National.
PANTAGES : “Waltz Dream,” Metro-Gold-

wyn-Mayer.
PARAMOUNT EMPRESS: “Mantrap,” Para-

mount; “The Merry Widow,” Pathe;
Pathe News.

VICTORY : “So This Is Paris,” Warner
Brothers

:

“Nothing Matters,” Education-
al

;

Pathe News.

San Francisco

First Run
(Week beginning August 14)

CALIFORNIA: “Lone Wolfe,” Paramount ,

( return engagement ) .

IMPERIAL: “Son of The Sheik,” United
Artists (3rd week).

LOEW’S WARFIELD: “Into Her King-
dom,” First National.

ST. FRANCIS: “The Marriage Clause,”
Universal.

GRANADA: “Fine Manners," Paramount.
CAMEO: “The Trap,” Universal; “His Girl

Friend,” Universal.
UNION SQUARE: “Speed Limit,” Progress.
GOLDEN GATE : “Pals First,” First Na-

tional.

Philadelphia

First Run
(Week beginning August 14)

STANLEY : “Battling Butler,” Metro-Gold-
wyn-Mayer

;

News: Stanley Magazine;
Overture: “Rhapsody in Blue” (Gersh-
win), with Edmond Vichnin ; Stanley
Symphony Orchestra

; Musical Divertisse-
ment: Waring's Pennsylvanians; Novelty
Film Attraction; The Vision.

FOX: “Poker Faces,” Universal; News:
Fox Theatre Screen Magazine; Overture:
“The Bohemian Girl” (Balfe), Fox The-
atre Grand Orchestra, with stage presenta-
tion ; Musieal Divertissement, Chantal Sis-

ters, Three Sunshine Boys.
STANTON : “Stella Dallas,” Metro-Goldwyn-

Mayer.
ARCADIA : “Road to Mandalay,” Metro-
Goldwyn-Mayer

.

KARLTON: “The Wise Guy,” First Na-
tional.

PALACE: “Sporting Lover,” First National.
VICTORIA: “Volga Boatman.” Pro-Dis-Co.
CAPITOL: “The Brown Derby,” First Na-

tional.

his partner, E. E. Weber, in the Broad-
mour, suburban house. . . . Frank Whit

-

tain, formerly manager of the Strand, has
been named manager of the Bagdad, a
suburban house. . . . M. A. Levy, Fox
branch manager here, has been transferred
to the Omaha exchange, being succeeded by
John Nolan, special representative for Fox.
. . . Bob Gary, former Universal exploita-
tion man, has accepted a similar position
with Fox here. . . . A. A. Renfro, Pathe
city salesman, is in charge of the local

branch during the absence of F. W. Geb-
hardt, branch manager, who is vacationing
in Ohio. . . . The film and theatre ac-
counts of the Bruce-Stewart Transfer Com-
pany have been purchased by the Exhib-
itors’ Film Delivery and Service Company
of Kansas City, the latter also having

added a truck service to Topeka, Kas. . .

T. W. Edwards, Pathe representative, is

back on the job again after spending a
vacation in Idaho. . . . C. L. Hickman,
formerly with F. B. O. in St. Louis, is cov-
ering Kansas for Pathe now, while H. A.
Gregory of the latter company has re-
signed. . . . S . J . Hankin, St. Louis Edu-
cational branch manager, was a visitor here,
being the guest of C. A. Jones. . . . The
opening of the new Jayhawk of Topeka,
Kas., was a gala affair. Many exhibitors
of Kansas City attended the opening of the
$500,000 house, which will be operated by
G. L. Hooper and Maurice Jencks of To-
peka.

MILWAUKEE
MILWAUKEE, WIS. — James Long,

formorely assistant manager of the Tower,
has been transferred to Saxe’s Wisconsin
as house manager to replace Roland Wa-
terson, who will act as assistant organist
at the Tower. . . . The new name of the
Strand orchestra has been announced as
“Perrin’s Peppy Pals.” This name was
chosen from more than 300 suggestions
submitted in the contest which was recent-
ly conducted by the management of the
Strand. . . . W. Loibel of the Chimes, Ced-
arburg, Wis., was in the city during the
past week. . . . Ross Baldwin, booker for
Pathe, is on a two week’s motor trip to

Port Arthur, Canada. . . . Tom North,
representative of the Timely Film Co., vis-

ited here recently. . . . Milwaukee Journal
newsboys were guests of the Miller the-

atre through the courtesy of Charles
Brawn, manager. Each evening during the

week the entire mezzanine floor was given
over to the newsboys. . . . Mat Mints, rep-
resentative of Winkler Productions, pro-
ducers of Krazy Kat cartoons, visited the
Milwaukee office in the interest of his com-
pany during the past week. . . H. H. Col-
burn, of the Opheum, Burlington, Wis.,
was a visitor in Film Row last week. . . .

Ben Louthain and C. E. White, of Pathe,
are leaving next week for a motor trip to

New York. . . . E. Accolt, of me Bonham,
Prairie du Sac, and Joe Winninger, of the
Palace, Waupaca, were recent visitors in

the city. . . . Stanley Brown, manager of
the Strand, has announced that Hal Gilles,

of Chicago, has been engaged as Master of
Ceremonies for the Strand during the com-
ing season.

SALT LAKE
SALT LAKE CITY, UTAH.—Mathew

Aparton, local manager for Universal, has
left for the Idaho territory. . . . Eugene
Cox, auditor from the home office is visit-

ing the local Llniversal exchange. . . . L.

A. Davis, manager of the F. B. O. ex-
change, reports that he closed all of the

key cities of Idaho during his recent trip

there. . . . Davis is screening for ex-
hibitors the big Red Grange production
“One Minute to Go” at the Pantages this

week. . . . The Imperial Film Company
of Hollywood is in this city filming local

scenes of interest here and in the sur-

rounding country. These pictures will be

shown at the Pantages beginning August
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18th according to Manager Eddie Diamond.
. . . Kimmie Keitz, local manager for Co-
lumbia here, is leaving to cover the entire

state of Utah, upon the return of Assistant

Manager Miss Nina Scott, who has been
spending her vacation in Southern Utah.

. . . John Rugar, exhibitor visitor from
Park City, Utah, reports splendid progress

on the new theatre he and Frank Knotts
are building there. . . . L. W. Weir, di-

vision manager for Pro-Dis-Co, is in this

city. . . . Stanley Rich, an exhibitor vis-

itor from Montpelier, Idaho, has been
spending a few days in this city. . . .

Dave Farquhar, who has charge of the

local exchange for Warner Brothers, leaves

within a few days for Butte, Montana, to

supervise the opening of a new sub office

which Warner Brothers are installing. . . .

The Warner Brothers production “So This
Is Paris,” is reported to be going over big

at the Victory this week. . . . Manager C.

F. Montgomery of the American of this

city, and Dave Schayer, publicity man here,

are both in Pocatello, Idaho, for a brief
stay. . . . A l Hager, owner of the Rex at

Idaho Falls, has been making extensive
improvements in his theatre there, includ-
ing a great change in the lobby, reseating
and redecorating. . . . Paul DeMordaunt,
exhibitor at Blackfoot, Idaho, has taken
over the Rex and Elk theatres of Rexburg,
Idaho, which houses were formerly oper-
ated by Mrs. M. C. Madison. . . . Willis
Kent, representative for Mrs. Wallace
Reid’s picture “The Red Kimona,” had pic-

tures taken by a local newspaper photog-
rapher of the large overflow of the crowd
awaiting the second show at the Salt Lake
theatre.

DENVER
DENVER, COLO.—Lee Marcus, gen-

eral sales manager for F. B. O. of Amer-
ica, spent a day here en route to Salt Lake
City and the Pacific Coast. He was ac-

companied to Salt Lake City by Fred Lind,

assistant manager of the local F. B. O. of-

fice, who will take over the management
of the Salt Lake office of F. B. O. . . .

All Rogell, accompanied by his camera-
man, stopped a few hours in here en route
to Deadwood, S. D., where he will direct

Ken Maynard in “Flame of the Border,”
the production which will be made in con-
nection with the “Days of ’76” celebration

at Deadwood. . . . Joe Wolf, Home Office

representative of Metro-Goldwyn-Mayer,
has been spending a few days in the local

branch of his company. . . . Chas. Klein of
the Black Hills Amusement Company, has
returned to Deadwood after spending
about ten days in the city arranging for

service. . . . Seth Perkins, district manager,
and R. J. Garland, branch manager of Met-
ro-Goldwyn-Mayer, spent the week in Al-
buquerque and surrounding points visiting

exhibitors. . . . G. E. Rosenwald, Universal
manager, has returned to his desk after

several days visit with exhibitors in and
around Glen wood Springs.

ST. LOUIS
ST. LOUIS, MO.—Wounded soldiers at

the Disabled Veterans Hospital, and in-

mates of Robert Koch Hospital were giv-

en a bright half hour by Paul Sporleder
and his Capitol Theatre Orchestra. ... A
modern fireproof theatre building with
stores and apartments adjoining will be
built on Grand boulevard between Mara-
mec and Klock streets by Fred Wehren-
berg, who now owns the Melba, Cherokee,
Michigan, Ivory, Marguerite and Lidel
Theatres of South St. Louis. . . . The St.

Louis Times is conducting a Greater
Movie Season Contest, prizes being of-
fered to readers of the newspaper who
are able to name the stars whose
faces are missing from contest pic-
tures. They must also name the film
from which the scene pictured is

taken. . . . Everett Hays has as-

sumed the management of the St. Louis
Theatre, succeeding Clarence S. Williams,

who has been named resident-manager of

the Hennepin-Orpheum Theatre in Minne-
apolis. . . . Fire of undetermined origin

did approximately $1000 damage to the Ex-
cello Theatre here. The house is owned
by Joseph Mogler. There was no show in

progress when the fire was discovered.

SAN FRANCISCO
SAN FRANCISCO, CAL.—The Califor-

nia Federation of Women’s Clubs has long
felt the need for approved screen enter-

tainment for children, and so it was in

answer to this request that the West-Coast
Theatres, Inc., instituted junior matinees
in several of their theatres and created a
public relations department to carry on the
work. . . . The new $500,000 Golden State
Theatre in Monterey, owned by Monterey
Theatres Company, a subsidiary of Golden
State Theatre & Realty Corp. of San Fran-
cisco, opened with a brilliant assembly of
Del Monte society and film stars. . . .

Mr. Wilson, who will be remembered as

a part of the firm as Wilson & Penny of
Red Bluff, spent several days here recently.

. . . Allen King, formerly a very active

member of the theatre organization in San
Francisco, has returned from an extensive
vacation to Cuba. . . . Manager W. J . Clark
of Vacaville was host to many motion pic-

ture people from San Francisco and a big

outpouring of Vacaville citizens upon the
opening of his new theatre, The Clark. . . .

Walter Cree, of the Lyseum, Fresno, has
been on the serious sick list for some time,

but last reports were that he is rapidly

recovering. . . . Frank J. Alberti, manager
of the Merced Theatre for the Golden
State Realty Corpn., was a recent visitor

here. . . . Horton Kahn, young motion pic-

ture manager who was given a dinner be-

fore he left for New York a few months
ago, was given another dinner by his

friends on his return to this city where he
was brought to manage the St. Francis
Theatre, one of the Publix Theatres con-
trolled by Edward Baron. . . . Leo P.
Laughlin, manager connected with Loew’s
Warfield for the past four years in this

city, who was offered a position in Chicago
after severing his connections with that

organization, has been appointed managing
director of the Irving Theatre in this city.

. . . Ward Morris, manager of the Union
Square, was given a little banquet by his

friends on his return from his vacation.

OTTAWA
OTTAWA, ONT.—One of the best the-

atre managers’ conventions ever held in

Canada was the conference of Western
Canadian managers of Famous Players
Canadian Corp., at the Palliser Hotel, Cal-

gary, Alberta, with H. M. Thomas, West-
ern general manager, presiding as manager.
Theatres from Port Arthur, Ontario, to

the Pacific Coast were represented in the

large gathering and there were many spe-

cial representatives present from Toronto
and other Eastern cities. . . . For the week
of the Ottawa Civic Centenary, Manager
J. M. Franklin of B. F. Keith’s Theatre,

Ottawa, had the theatre front illuminated

with special flood lights from neighboring
buildings and also made use of a search-

light on the roof of the theatre, giving a

blaze of light. The front was also taste-

fully decorated in keeping with the cele-

bration. . . . Manager Clare Brunton of the

Auditorium, Ottawa’s big amusement struc-

ture, announced that the showing of “Ben
Hur” at the Auditorium was the “Premiere
of the British Empire.” The production is

scheduled for early presentation in Massey
Hall, Toronto, as a feature during the
Canadian National Exhibition. . . . Ray
Peck, director of the Canadian Govern-

ment Motion Picture Studio, Ottawa, re-

turned to the Canadian capital after a two
months trip to the Pacific Coast. He was
accompanied by Nick Carter, chief camera-
man. Their picture-taking schedule was
somewhat curtailed because of the serious
forest fires in British Columbia, the heavy
smoke shutting off the scenery. . . . The
Capital Theatre, a downtown house of Ot-
tawa, was re-opened with James T. Mox-
ley as resident manager. Mr. Moxley is

also manager of the Imperial. . . . The
Griffin Theatre, St. Catharines, Ontario,
has been following a policy this summer
of being open only one day each week, this
being on Saturday. Manager G. J. Forhan
gives three shows each Saturday, with a
programme of six acts of vaudeville and
pictures, at advanced prices and the house
is packed at each show. The Griffin house
will be operated six days a week starting
in September. . . . Mrs. Delisle, pianist of
the Ideal Theatre, 1852 Notre Dame Street
West, Montreal, proved to be a heroine
when fire broke out in the theatre early one
afternoon with about 200 patrons present.
She. continued playing until all danger of
panic was passed, regardless of personal
risk. The fire department took care of
the blaze quickly and the theatre re-opened
later in the day. . . . J. W. Berman, To-
1 onto, general manager of United Artists
Corporation for Canada, has announced
that Mary Pickford and Douglas Fair-
banks are to make a trip through Canada,
following their return to New York from
Europe. A short stop is to be made at
Toronto, the birthplace of Mary Pickford,
after which they will journey to Vancou-
ver, B C., where they are scheduled to sail
September 2 for the Orient.

ALBANY
ALBANY, N. Y.—W. H. Linton and his

son tvans, owners of the Olympic in
Utica, were in town for the opening of the
Fox exchange. Mr. Linton announced that
he had arranged to have the organ music
broadcast from his house one night each
week. . . . Bob Landry of the Strand in
Ogdensburg, will re-open the house on
August 30. . . . From now on the com-
pany headed by Schine Brothers of Glov-
ersville will be known as the Schine Chain
Theatres Inc., a notice to that effect hav-
ing been filed last week at the Capitol in
Albany. . . . Jake Rosenthal of the Rose in
Troy has called off his amateur nights un-
til September. . . .Louis Rinn of the Amer-
ican in Troy is on his honeymoon and se-
lected Montreal for a week. . . . William
Rose of Troy is enjoying a short vacation,
Gardner Hall being closed for the month.
. . . Louis Buettner of Cohoes is spending
his vacation hunting woodchucks, his favor-
ite pastime. His theatre will re-open on
Labor Day. ... Ted Hayes is a new sales-
man for Warner Brothers in this territory,
having replaced Edward Hochstim, re-
signed. ... A new organ is to be installed
this month at the American in Troy, one
of the Strand chain of theatres. . . . Over
4,000 persons attended the opening of the
Mark-Ritz on the opening day. Mr. and
Mrs. Walter Hayes and son were down
from Buffalo for the occasion. . . . Jake
Golden will resume the management of the
Griswold in Troy early in September. . . .

Julius Berinstein of Albany entertained
Mr. and Mrs. M.oe Strenner of New York
on an auto trip a few days ago. Mr.
Streimer is general sales manager for
United Artists. . . . Motion picture the-
atres in Troy are complaining these days
of a slump in business due largely to
the shutting down of many of the collar
shops, forcing thousands of women to
take a vacation. . . . The Hudson will
re-open on August 30. ... No date has
yet been made relative to the re-opening
of the Delaware. . . . George Roberts has
taken a fifteen year lease on the building

in which his new theatre is to be located.
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“What the Picture Did For Me”
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright. IV26

This is the original exhibitors* reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

“What the Picture Did for Me” is the one genuine source of exhibitor-written box office

information.

Address: “What the Picture Did for Me,” EXHIBITORS HERALD, 407 South Dearborn
Street, Chicago, 111.

Associated Exhibitors

THE EAGLE : Special cast—The best thing
Valentino has made for some time. Miss Banky
is very easy on the eyes. Seven reels.—J. C.

Kennedy, Empress theatre, Akron, la.—General
patronge.

THE SKY RAIDER: Capt. Nungesser—We
were all old acquaintances of the star after the

very elaborate and lengthy introductions. The
picture was certainly full of thrills and action,

and for people who are interested in a purely

airplane picture, this is a fine one to show ; it

is entertaining enough. Six reels.—H. I. Rams-
den, San Juan theatre, Friday Harbor, Wash.

—

Small town patronge.

NEVER SAY DIE : Douglas MacLean—This is

a good comedy, but from the paper one would
think it was simply what my roughnecks call “a
dam love story.” Just Doug and his sweetie in a
clinch and not a hint of the action in the story.

Got a bum print as usual.—Roy W. Adams, Pas-
time theatre. Mason, Mich.—General patronage.

I DO : Harold Lloyd—A Harold Lloyd short

comedy. Two reels.—H. I. Ramsden, San Juan
theatre, Friday Harbor, Wash.—Small town pat-

ronage.

F. B. 0.
THE JADE CUP: Evelyn Brent—This is very

light as to story, Evelyn is suited to better sto-

ries. Box office however was O. K. Brent always
draws good for me. Five reels.—C. V. Anderson,
Oak theatre, Oakdale, Nebr.—General patronage.

A POOR GIRL’S ROMANCE: Special cast—
This was a good picture but very poor title and
failed to draw them in. Nothing to rave about,

but pleased those who saw it.—R. K. Lattin,

Strand theatre, Valparaiso, Nebr.—General pat-

ronage.

THE MASQUERADE BANDIT: Tom Tyler—
Tuesday night to good light business. Very nice

little program picture. Tyler, the boy, the pony,
the dog are all good. It will be only a short
time when Tom Tyler will take his place with
Thomson, Mix, Gibson and all the western stars

who are now entertaining the rest of the circle.

Five reels.—P. W. Quinlin, Ideal theatre, Chateau-
gay, N. Y.—Small town patronge.

THE TWO GUN MAN: Fred Thomson—Was
out of town, didn't get to see this, but my opera-
tor stated it was the best Thomson picture we
have ever shown.—B. P. Parsons, Grand theatre,

Springfield, Minn.—General patronage.

FLAMING WATERS: Mary Can-—Here is a
dandy Saturday night feature for my small town.
It had everything, including a strong audience
appeal. Seven reels.—E. M. Biddle, Strand the-

atre, Paoli, Ind.—Small town patronage.

FLAMING WATERS: Special cast—A good
entertaining program picture.—Bert Silver, Silver

Family theatre, Greenville, Mich.—General ptron-
age.

THE ISLE OF RETRIBUTION: Special cast

—Wonderful advertising matter on this picture.
Plenty of snow scenes, but the story is not there.

Even the kids kicked on it. I was expecting a
good story picture but got only a cheap program
picture. Seven reels.—A1 Powell, Highland the-
atre, Guthrie, Okla.—General patronage.

BEYOND THE ROCKIES: Bob Custer—Dandy
little action picture for Saturday night. Five
reels.—Wm. E. Tragsdorf, Trags theatre, Neills-

ville, Wis.—Small town patronge.

HANDS ACROSS THE BORDER: Fred Thom-
son—A little more fighting in this one. Plenty

Nevertheless, “He’ll

Be In to See You”
I have wondered for years what

kind of a man J. C. Jenkins was and
now since reading his dope he is re-

vealed in his true colors.

I thought when he took the nursery
job for the fish he was in his dotage
but I see it was but the outcropping
of a perverted nature.

Just because he has wished himself
off onto you do not impose him upon
the exihibitors of the Southwest. If

you must send some one down here,
send some fellow with red corpuscles
in his blood, some one who swings a
wicked golf club and has some pep
to him instead of a fellow talking
childish prattle about fish and racing
( ? ) worn out lizzies.

H. G. STETTMUND,
Odeon theatre.

Chandler, Okla.

of good acting by the wonderful white horse. We
doubled our box office receipts. We had a warm
night but Fred’s friends came, so we gave 2
shows Saturday night. Book it. Seven reels.—
C. C. Bisbee, Columbia theatre, Poynette, Wis.

HANDS ACROSS THE BORDER: Special cast—-Another dandy from Thomson. This boy surely
is putting out real pictures. Seven reels.—J. C.
Kennedy, Empress theatre, Akron, la.—General
patronage.

KING OF THE TURF: Special cast—Just fair.
Very weak and a far fetched story. The closeups
of the neck and neck race are crude. Seven
reels.—G. C. Craddock, Grand theatre, Macon,
Mo.—General patronage.

THE WHITE FANG: Special cast—A fair
picture of just the program type. Strongheart
is fair but the picture is nothing to go wild
about. The acting of Theodore Von Eltz and
Ruth Dwyer is not very good. Six reels.—W. T.
Davis & Son, Rialto theatre, Sharon, Wis.—Gen-
eral patronage.

THE TOUGH GUY : Fred Thomson—This is

Fred’s best to date. Fred, Silver and the kid
were all fine. Drew like a mustard plaster with
a street carnival stuck right in front of my lobby.
Six reels.—E. M. Biddle, Strand theatre, Paoli,
Ind.—Small town patronage.

GLENISTER OF THE MOUNTED: Lefty
Flynn—A very fine picture. Flynn seemed to
make a good hit here in this, his first picture to
be played. Six reels.—J. C. Kennedy, Empress
theatre, Akron, la.—General patronage.

THE NON-STOP FLIGHT: Special cast—This
picture did me a very kind act, it drew in a fine

crowd of farmers and believe me, farmers are not
breaking their necks to come in this hot weather.
A very good picture. Crowd was well satisfied.

—W. B. Franke, Strand theatre, Humboldt, la.

—

Small town patronage.

THE NON-STOP FLIGHT: Special cast—This
broke the hot weather record for me this season,

and is a picture full of action and thrills. I

played it two nights and doubled the first night
on the second as to box office. Push it, as it

will stand up for you. Six reels.—C. V. Ander-
son, Oak theatre, Oakdale, Nebr.—General patron-
age.

THE FIGHTING DEMON: Richard Talmadge
—A good action picture. My patrons like Dick.
He is there with the action and comedy. 80 per
cent.—J. G. Flanders, Majestic theatre, Kerens,
Tex.—Small town patronage.

THAT MAN JACK: Bob Custer—"That Man
Jack" is all man. A fine Western that sure made
them talk. Pleased 95 per cent.—J. G. Flanders,
Majestic theatre, Kerens, Tex.—Small town pat-
ronage.

THE SILENT STRANGER: Fred Thomson—
Thomson and associates certainly put the material
in their productions. If you want to go on a
vacation, book a few Thomsons. They always
hit for me. Step on them. They’ll satisfy the
crowds.—W. B. Franke, Strand theatre, Hum-
boldt, la.—Small town patronage.

THE CLOUD RIDER: A1 Wilson—Plenty of
good thrills. It’s a good Saturday night regu-
lar, devoid of any plot. Seven reels.—Giacoma
Bros., Crystal theatre. Tombstone, Ariz.—General
patronage.

A GIRL OF THE LIMBERLOST: Special
cast—Old but good. Worth running if you have
not used it. Everyone has read it. 90 per cent.
—J. G. Flanders, Majestic theatre, Kerens, Tex.
—Small town patronage.

KEEPER OF THE BEES: Special cast—

A

beautiful picture. Beautifully produced. Has
strong heart appeal, beautiful scenery, comedy,
everything. Will satisfy any audience. Eight
reels.—H. I. Ramsden, San Juan theatre, Friday
Harbor, Wash.—Small town patronage.

THE WALL STREET WHIZ: Richard Tal-
madge—Lots of comedy and action in this and it

drew well.—Roy W. Adams, Pastime theatre. Ma-
son, Mich.—General patronage.

First National
SENOR DAREDEVIL: Ken Maynard—In Ken

Maynard First National has a real Western star.

Pleased our audience 100 per cent. Somewhat out
of the ordinary in Westerns and holds interest
during the entire show. Tarzan and Mickey add
greatly to the success of the picture. Ken, give
us more like this and your future is assured.
Seven reels.—H. R. Mayo, Pastime theatre, Men-
don, Mo.—Small town patronage.

ELLA CINDERS: Colleen Moore—This is a
good picture, but nothing extra. Colleen did as
good as she could, but just did not have the
story to back her up. It pleased those who saw
it and they would remark, “Well, it was all

right, but I was expecting more from her.”
Business not as good as usual on Miss Moore’s
pictures. After making big pictures it is mighty
hard for a star to put over a program picture.

Seven reels.—Gunther & Metzger, Palace theatre,

Syracuse, Nebr.—General patronage.

ELLA CINDERS: Colleen Moore—A good pic-

ture to big business. Colleen Moore may best

drawing card. Seven reels.—Rae Peacock, Mys-
tic theatre, Stafford, Kans.—Small town pat-
ronage.

SWEET DADDIES: Special cast—Very good.
Had lots of laughs on this one, and it pleased our
people very well. If you want your people to

enjoy a good laugh buy this one and boost it.

We will always stand by First National on pro-
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ductions like “Sweet Daddies.” Seven reels.

—

W. S. Feezor, Badin theatre, Badin, N. C.

—

General patronage.

SWEET DADDIES: Special east—Boy, Oh
Boy, this is a Peach-O-Reno, you can't go wrong
on this one. Out-pulled any other Monday and
Tuesday picture we have had for some time.

Six reels.—E. E. Gailey, Crystal theatre, Wayne,
Nebr.—General patronage.

RANSON’S FOLLY: Richard Barthelmess

—

As good a picture of its kind as could be expected.

Somehow Richard is not pulling them in like he

used to. What is the matter ? Seven reels.

—

A1 Powell, Highland theatre, Guthrie, Okla.

—

General patronage.

TRAMP, TRAMP, TRAMP: Harry Langdon

—

You’ve sowed your wild oats, Harry. Get back

where you belong. We’ve heard nothing but

grief since showing this picture. When you go

above two reels you’re out of your class. This

picture is three degrees worse than terrible. Six

reels.—Russell Armentrout, K. P. theatre, Pitts-

field, 111.—General patronage.

TRAMP, TRAMP, TRAMP: Harry Langdon—
Did. not make expenses on thi-; one. They would

not come and I don’t blame them a bit. Harry

better go back to the two reelers. Six reels.

—

Rae Peacock, Mystic theatre, Stafford, Kans.

—

Small town patronage.

THE LIVE WIRE: Johnny Hines—Good, much
better than “Rainbow Riley.” Seven reels.

—

Rae Peacock, Mystic theatre, Stafford, Kans.—

•

Small town patronage.

THE KNOCKOUT: Milton Sills—Wednesday
night to fair business. This one is a little old

but better than many of their specials and better

than some of their super specials. If the small

town fellows can't make a dollar and please them

with this one he can just say to himself, I am
knocked out. Buy it, my little exhibitor friends,

and you will have no regret. Eight reels.

—

P. W. Quinlin, Ideal theatre, Chateaugay, N. Y.

—

Small town patronage.

WINDS OF CHANCE: Special cast—A good

picture ; business rotten on account of extreme

hot weather. Ten reels.—Rae Peacock, Mystic

theatre, Stafford, Kans.—Small town patronage.

THE SPORTING LOVER: Special cast—This
is a good picture, and will please any house.

It is a clean picture. Advertise this one and
you will please your best picture going patrons.

We can always stand by Conway Tearle in Badin.

Seven reels.—W. S. Feezor, Badin theatre, Badin,

N. C.—General patronage.

CLASSIFIED: Corinne Griffith—Good picture,

although my people did not see it that way, by

not coming out and taking in the show. Small

crowd and no profit, so that’s that. You never

ean tell how they will flop or go over. Eight

reels.—R. Duba, Royal theatre, Kimball, S. Dak.

—General patronage.

GRAUSTARK: Norma Talmadge—Extreme
heat cut attendance somewhat, but fans highly

pleased with this production. Did not raise

admission but advertised a little stronger and
gave patrons a real show at 10 and 25 cents.

First National too high on their lady stars for

small towns. Seven reels.—Gunther & Metzger,

Palace theatre, Syracuse, Nebr.—Small town pat-

ronage.

HER SECOND CHANCE: Anna Q. Nilsson-
Good picture to poor crowd. No fault of the

picture. Acting and story good. Seven reels.

—M. J. Babin, Fairyland theatre. White Castle,

La.—General patronage.

THE BEAUTIFUL CITY: Richard Barthelmess

—A poor title, but a good picture. Business fair.

Seven reels.—Rae Peacock, Mystic theatre, Staf-

ford, Kans.—Small town patronage.

WHY WOMEN LOVE : Blanche Sweet—Some-
how the title is just right for this picture and
the story sure followed the title. 100 per cent

picture, that’s what I would call it. The big

fire scenes add to the climax of entertainment
and Blanche Sweet sure gives the girls a clean

cut example of love. Thank you, Blanche, for

this one, I myself have never been more enter-

tained than with “Why Women Love.” It’s real.

Step on it boys. Seven reels.—R. Duba, Royal
theatre, Kimball, S. Dak.—General patronage.

SALLY : Colleen Moore—Many of our patrons
liked this better than "Irene” and we’ll agree that
it has more jokes and a little better story. How-
ever the colored fashion show in “Irene” worth
price of admission. Eight reels.—Gunther & Metz-
ger, Palace theatre, Syracuse, Nebr.—Small town
patronage.

SALLY : Colleen Moore—An extra good pic-

tifre to big business. Colleen Moore great. Nine
reels.—Rae Peacock, Mystic theatre, Stafford,

Kans.—Small town patronage.

SALLY : Colleen Moore—Better story than
“Irene.” Pleased wonderfully without the tech-

nicolor feature to help it. Eight reels.—H. I.

Where Billing

Is Billing!

A SIDE view of the Strand theatre
** at Caro, Michigan. Notice the

billing for coming attractions. The
entire side of this theatre is covered
with ones and threes and photos and
this showing is on one of the main
streets. It makes the best flash the

Herald man has yet found.—J. C. J.

Ramsden, San Juan theatre, Friday Harbor,
Wash.—Small town patronage.

I WANT MY MAN : Special cast—A very good
picture. Sills .is at his best in this one. Will
please any audience.—J. L. Howe, Highland Col-

lege, Highland, Kan.—General patronage.

THE DARK ANGEL: Special cast—No good
for me ; did not take in film rental. Eight reels.

—Rae Peacock, Mystic theatre, Stafford, Kans.

—

Small town patronage.

IRENE: Colleen Moore—Wonderful style show.
First of its kind ever seen here. Made a great

hit. Colleen of the rolling eyes and mobile face
is a great favorite here. Eight reels.—H. I.

Ramsden, San Juan theatre, Friday Harbor, Wash.
-—Small town patronage.

HIS SUPREME MOMENT: Special cast—This
is a good picture but that cussed title on my
front knocked ten dollars off my business.—Roy
W. Adams, Pastime theatre, Mason, Mich.—Gen-
eral patronage.

A MADONNA OF THE STREETS: Special

east—Beautiful picture, suitable for Sunday night.

We played it Saturday and it was too serious

for that night. Nine reels.—H. I. Ramsden, San
Juan theatre, Friday Harbor, Wash.—Small town
patronage.

Fox
TONY RUNS WILD: Tom Mix—As good or

better than any Mix picture I have ever played.

Jacqueline Logan sure does her part. Pleased
100 per cent. Six reels.—C. S. Watson, Electric

theatre, Caldwell, Kan.—General patronage.

THE FIRST YEAR: Special cast—A fine com-
edy. Good, clean and full of laughs. Pleased
90 per cent.—J. G. Flanders, Majestic theatre,

Kerens, Tex.—Small town patronage.

THE DESERT’S PRICE: Buck Jones—Good
western of different kind. Better than average.
Buck sure can ride broncos and make money
busting them. It’s a pleasure to watch him ride

the wild horse, and his white sure takes him
across the plains. Good action and that’s what
we want. Thank you. Six reels.—R. Duba,
Royal theatre, Kimball, So. Dak.—General pat-
ronage.

THE FIGHTING HEART: George O’Brien—
Saturday night to good business. O’Brien does
very commendable work in his picture, and I

know of no reason why the small town exhibitors

should not make a profit on this one and please
their patrons. Seven reels.—P. W. Quinlin, Ideal

theatre, Chateaugay, N. Y.—Small town pat-

ronage.

KENTUCKY PRIDE: Special cast—If Fox
would spend some money and buy more Kleig
lights maybe you could see the interiors. I’ve

come to the conclusion that Fox just can’t make
a picture. If he ever lets loose of Mix and

Jones, goodbye Bill. Seven reels.---G. C. Crad-
dock, Grand theatre, Macon, Mo.— -General pat-
ronage.

DURAND OF THE BAD LANDS: Buck Jones
—The usual big Saturday night crowd greeted
Buck in “Durand of the Bad Lands.’’ Outside of
“Lazybones,’’ Buck’s stories stick closer to west-
erns than Tom Mix

; hence his growing popular-
ity among the western fans. Six reels.—Gunther
& Metzger, Palace theatre, Syracuse, Nebr.

—

Small town patronage.

THE EVERLASTING WHISPER: Tom Mix—
This star doesn’t draw as much as Peter Morri-
son, or any other Western star. Fox makes a
whole lot over him in price and he doesn’t pro-
duce any more or as much as lots of Westerns,
I buy cheaper. He seemed to fail in this one.
Six reels.—M. J. Babin, Fairyland theatre, White
Castle, La.—General patronage.

THE EVERLASTING WHISPER: Tom Mix-
Tom is not what he used to be. He only gets
about half the business he used to get. This one
is just fair.—J. G. Flanders, Majestic theatre,
Kerens, Tex.—Small town patronage.

THE IRON HORSE: Special cast—Oh, the
print, the print, the print, the print ! ! ! The
rottenest I have had since a long time. Why
can’t Fox buy prints ? The picture was excep-
tionally good. Oh but the print, the print, the
print. One more print like this and when I die,

to hell I go, for Oh the print, the print, the print,

was rotten. Eleven reels.—M. J. Babin, Fairy-
land theatre. White Castle, La.—General pat-
ronage.

Metro Goldwyn
THE BLACKBIRD: Lon Chaney—You sure

got to give it to Chaney for his wonderful acting.

He is a wonder in this picture. Everybody en-
joyed it. Seven reels.—Robert Kessler, Benn the-

atre, Philadelphia, Pa.—General patronage.

MONEY TALKS: Special cast—A crazy com-
edy with nothing much to it. No favorable com-
ments made on it and the man with the pants
off gummed the whole thing up. It’s crazy and
nothing much to it. Six reels.—M. J. Babin,
Fairyland theatre, White Castle, La.—General
patronage.

THE BARRIER: Special cast—Just a fair pic-

ture that pleased those who saw it. We played
this against the terrible heat wave. Can’t tell

about the drawing power. Seven reels.—C. S.

Watson, Electric theatre, Caldwell, Kans.—Gen-
eral patronage.

BEVERLY OF GRAUSTARK: Marion Davies
—A very good comedy. Marion Davies very good
as the prince. Business was good. Seven reels.

—

Robert Kessler, Benn theatre, Philadelphia, Pa.

—

General patronage.

BEVERLY OF GRAUSTARK: Marion Davies
—Excellent. You can’t go wrong on this one.

Metro-Goldwyn looks to me like one of the big

bets this coming year. Seven reels.—G. C. Crad-
dock, Grand theatre, Macon, Mo.—General pat-

rontage.

BEAERLY OF GRAUSTARK: Marion Davies
—A dandy nice picture that pleased everybody.
Drew better second night than the first. It

doesn’t follow the book at all, but a fine picture

just the same. Seven reels.—H. M. Face & Sons,

Star theatre, Nashville, Mich.—Small town pat-
ronage.

BRIGHT LIGHTS: Charles Ray—Friday to

very poor business. It is a pleasure to note our
old favorite Charlie Ray is coming back. This
is the best thing I have seen him in. since “The
Egg Crate Wallop.’’ Give him encouragement by
buying and running “Bright Lights,’’ for it is

very good and you won’t be disappointed with it.

Seven reels.—P. W. Quinlin, Ideal theatre, Cha-
teaugay, N. Y.—Small town patronage.

SALLY, IRENE AND MARY: Special cast—
This is a very good picture that pleased all and
drew very good both nights. The only fault we
could find was the poor lighting and dark photog-
raphy. Raise your light when you show this.

But remember it will get the money. Six reels.

—

E. E. Gailey, Crystal theatre, Wayne, Nebr.

—

General patronage.

SALLY, IRENE AND MARY: Special cast—
If you like ballot dancing and society with actors

or Follies girls, not very good for children. Six
reels.—C. C. Bisbee, Columbia theatre, Poynette,

Wis.—General patronage.

SALLY, IRENE AND MARY: Special cast—
Good. You can’t miss on this one.—Russell Ar-
mentrout, K. P. theatre, Pittsfield, 111.—General
patronage.

THE MIDSHIPMAN: Ramon Novarro—This
picture was put on as a benefit for the Ladies’

Aid. It drew a large house and gave general

satisfaction. It is above the average and cheap
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J. C. Jenkins—His Colyum
Mason, Michigan, August 13th, 1926.

Dear Herald:
In many ways I am still strong for Michigan. Her summer climate is delightful,

her loaded fruit trees make a Nebraskan’s mouth water, and her hard maple trees

are the most beautiful trees on earth. These trees line the roadsides about every

place one goes and, to me,—who has lived for two score years and more on the

western prairies—they are a “thing of beauty and a joy forever.”

I love these old hard maple trees

They always make a hit with me.
Their foliage flutters in the breeze
Their leaves are green as green can be.

I love to linger in their shade
And hear the black-birds when they sing.

And watch the evening shadows fade

And sense the joy these pleasures bring.

At Milford I had the pleasure of meeting Mrs. Carie Roney, who manages the Star

theatre at that place. Mrs. Roney is evidently very popular with Milford people which
is evidenced by the splendid support she is receiving. Mrs. Roney has a wonderful
fund of information along theatrical lines and it was indeed a pleasure to me to spend
a half hour in her company. She has promised to report regularly to the department
“What The Picture Did For Me” besides sending in a letter occasionally. My judg-

ment is that she will do just as she says she will.

At Fenton I think I discovered the youngest manager in the business, J. C. Peck,
who manages the Rowena theatre at that place. Mr. Peck is but nineteen years old

at this time hut has been in the active managment for something like two years. He
has a very nice theatre and is extremely cautious in selecting his programs and has
built up a very satisfactory business.

George O’Brien who operates the Linden theatre at Lindon does not claim rela-

tionship with Jack O’Brien at Tracy, Minn., nor Frank O’Hara of Elgin, Nebraska,
but he doesn’t deny that he is Irish, and proud of it; this information was given me
by Mrs. O'Brien, as George was away when I called.

If you should ever want a house built and built in less than record time, call on
Harvey Callier at Lowell. Harvey operates the Strand in the evenings and builds
houses for himself during the day and the balance of the time he reads the Herald
because he says there is where he gets the most of his information. You are correct

Harvey, and the mule is yours.

Hallis H. Chase is a big, good-natured fellow that impresses you favorably the

minute you set eyes on him. He knows how to doll up a theatre too, and the Diamond
theatre at Lake Odessa shows evidence of his handwork. The evening I called he
was just starting his Arctic New Air cooling system and it surely made a hit with
eveiyone present—which was a house full. I visited with Mr. and Mrs. Chase long
after the show was over and certainly spent a delightful time discussing various phases
of the motion picture business. Mr. Chase has joined the great Herald family
and is glad of it.

When you think of Michigan you think of Mason, and when you think of Mason
you naturally think of Roy W. Adams, of course you do, who doesn’t? Roy is the
man who put Mason on the theatrical map, he is also one of the big factors in the
Motion Picture Theatre Owners’ Organization of Michigan and is in no small degree
responsible for the very efficient service that organization is rendering to its

membership.
Roy is a literary man, the library in his home proves that; he is also an electri-

cian, I can vouch for that for I saw him doing some work along that line, in fact there
isn’t much that Roy isn’t. He is a conversationalist that will hold you away into
the small hours of the night and when you leave you leave with regrets. I had a

delightful visit with Roy and his brother Harvey which was the realiaztion of the
pleasure I anticipated when I headed for Michigan. Roy promised to write the

( Continued- on next page )

in price, considering the Quality. You will pay

lots more for pictures not near as good in quality

or at box office. Eight reels.—H. G. Isbell, Casino

DeLuxe theatre. Kiowa, Colo.—General patronage.

HIS SECRETARY: Norma Shearer—Excel-

lent. A picture that all will enjoy.—Russell Ar-

mentrout, K. P. theatre, Pittsfield, 111.—General

patronage.

EXCUSE ME: Conrad Nagel—A great comedy
drama. Norma Shearer, Conrad Nagel, Renee

Adoree, Walter Hiers, Bert Roach and others do

great work. It will give your audience a laugh

in every reel. Good for any day in the week.

It is one of the best of its kind. Six reels.—H.

G. Isbell, Casino DeLuxe theatre, Kiowa, Colo.

—

General patronage.

LIGHTS OF OLD BROADWAY: Marion Da-

vies—Fine. Book it and boost it. She drew a big

crowd for me. The colorings are fine. Seven

reels.—C. C. Bisbee, Columbia theatre, Poynette,

Wis.—General patronage.

THE GREAT DIVIDE: Alice Terry—An alto-

gether improbable theme but a fine cast. Superb

acting, good photography, film in good shape. It

went over in a satisfactory manner but was no

big hit. And as we say, the basis of the story

was improbable, but not impossible, of happening-

in real life. Eight reels.—Giacoma Bros., Crys-

tal theatre, Tombstone, Ariz.—General patronage.

HIS HOUR: John Gilbert—A good regular

program picture. Seven reels.—Giacoma Bros.,

Crystal theatre, Tombstone, Ariz.—General pat-

ronage.

Paramount
IT’S THE OLD ARMY GAME: W. C. Fields—

Drew good, seemed to please all, but did not see

it myself, as I was off catching bullheads. My
wife said it was crazy, the orchestra said it was
great, the operator said fair, so I don’t know who
to believe, although 1 am satisfied with the box

office receipts. Seven reels.—E. E. Gailey, Crystal

theatre, Wayne, Nebr.—General patronage.

IT’S THE OLD ARMY GAME: W. C. Fields—
Another one of Paramount’s flops. I don’t see

where Paramount found Fields, or why they con-

tinue to boost a star- that will absolutely kill

an exhibitor’s business. I can not personally

endorse this picture, as there is nothing to it.

Seven reels.—W. S. Feezor, Badin theatre, Badin,

N. C.—General patronage.

THE SHOW OFF: Special cast—Another flop

at the box office. Ford Sterling’s work fine, but

this picture did not please the majority. Per-

sonally I thought that it was what you would
call a real clever piece of work, but did not

have any of that old drag that makes us smile.

Believe me, I am certainly having a hard start

on the 15th Birthday group. Maybe the old

adage about the bad starts finishing with a good

ending will be true, for the start is sure bad.

The second night in Shaw, it established a new
low water mark. Seven reels.—S. B. Johnson,

Regent theatre, Cleveland & Shaw, Miss.—Gen-
eral patronage.

SAY IT AGAIN : Richard Dix—A good Dix
comedy. Six reels.—Robert Kessler, Benn theatre,

Philadelphia, Pa.—General patronage.

THE RAINMAKER: William Collier—Give us

pictures like this one and we won’t have to kick.

People like to cry and this one sure makes them.

Was well liked by all. Business was good. Seven

reels.—Robert Kessler, Benn theatre, Philadel-

phia, Pa.—General patronage.

THAT ROYLE GIRL: Special cast—This is

a good program picture. The acting, direction

and everything else is all that could be desired.

We lost money but it was not the fault of the

picture, as I think that it is really a fine produc-

tion. Ten reels.—Paul B. Hoffman, Legion thea-

tre, Holyrood, Kans.—Small town patronage.

IRISH LUCK: Thomas Meighan—A fairly

good picture. Would have made a good scenic.

Tom seems to have lost his pull at the box office.

Eight reels.—Wm. E. Tragsdorf, Trags theatre,

Neillsville, Wis.—Small town patronage.

MISS BLUEBEARD: Bebe Daniels—Mighty
slow on start but picks up at end and mada
a good offering. Seven reels.—L. R. Ledou,
Hometown Airdome, Isabel, Kans.—Small town
patronage.

THE MAN WHO FOUND HIMSELF: Thomas
Meighan—Nice picture from Thomas, and will

say that all his pictures are mostly the same.
Not enough action and thrills, but good clean

entertainment for Sunday. Seven reels.—R. Duba,
Royal theatre, Kimball, So. Dak.—General pat-

ronage.

THE TROUBLE WITH WIVES: Special cast

—Good to fair business. Seven reels.—Rae Pea-
cock, Mystic theatre, Stafford, Kans.—Small town
patronage.

BORN TO THE WEST: Jack Holt—A Zane
Grey picture which always goes over well. One

of the best of all the Jack Holt photoplays.
Pleased my patrons. Seven reels.—C. S. Watson,
Electric theatre, Caldwell, Kans.—General pat-

ronage.

BORN TO THE WEST: Jack Holt—A top
notch Grey picture that brought me a capacity
house on the hottest night this summer. There’s
no getting around it, Paramount has the pic-

tures and sells them at a price a small exhibitor
can keep a little for himself. I might add here
that I am still hauling my patrons in busses and
business is becoming better all the time. Why
not, when you can ride fifteen miles and see a
show like the above for a quarter? It makes
me a nice little bit of extra jack, too, so every-
body’s happy. Six reels.—Jos. W. Springer,
Strand theatre, Elizabethtown, Ind.—General pat-

ronage.

BORN TO THE WEST: Jack Holt—A very
fine western, well acted, good photography, and
in all, a very pleasing picture. Seven reels.

—

J. C. Kennedy, Empress theatre, Akron, la.

—

General patronage.

THE LUCKY DEVIL: Richard Dix—A swell

picture. Something in the action line, and com-
edy too. Be sure to run it. Pleased all.—J. G.

Flanders, Majestic theatre, Kerens, Tex.—Small
town patronage.

THE ENCHANTED HILL: Jack Holt—One of
the best Westerns I have ever played. Drew
the largest house of the summer, and pleased
every one. Eight reels.—H. A. Woodward, Wood-
ward Hall, Hill, N. H.—General patronage.

CODE OF THE WEST: Special cast—This is

indeed a swell picture. A Western full of laughs.
Clean comedy and action. No shooting and only
one fight, but boys, it is there. Pleased 98 per
cent. —J. G. Flanders, Majestic theatre, Kerens,
Tex.—Small town patronage.

THE SPLENDID CRIME: Bebe Daniels—

A

nice little program picture that carries plenty of
action and a little comedy.—Paul B. Hoffman,
Legion theatre, Holyrood, Kans.—Small town pat-
ronage.

THE SPLENDID CRIME: Bebe Daniels—Bebe
is a good bet for this town. It takes a good star

to make a good picture. Seven reels.—N. J.

MornesS, Electric theatre, Burt, Iowa.—General
patronage.

WET PAINT : Raymond Griffith—If there ever
was a flop this is the climax. What is Famous
Players trying to do? It seems as if they are
trying to discourage the exhibitors and trying to

keep them from using their product. “Wet
Paint” was sold to me for a comedy, and there
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Herald a letter, here’s hoping he does. Long live Roy and his kind, and may the

Pastime theatre continue to enjoy splendid business.

At Mason I also met Mr. George White who manages the theatre at Stockbridge.

George was on his way to Lansing and he told me that when I went through his

home town of Dansville to he sure and call on his wife. Now, when a man asks

you to call on his wife you may be darn sure he has confidence in you. I did as

George requested and am mighty pleased that I did, for I met a delightful lady

and had a most delightful visit with her and the next time I see George I am
going to compliment him on his good judgment in selecting a running mate. Mrs.

White also promised to report to the HERALD and I’m betting she makes her

promise good.
I can’t close this letter without writing a short treatise on the subject of bedbugs,

for this subject has been on my mind ever since 11:30 last Wednesday night. I

have searched the various libraries of the country and have been unable to find

any articles written on this subject and I feel that humanity is entitled to be
enlightened on this matter.

Last Wednesday evening at 7:30 I drove into one of Michigan’s small towns where
I had to call on a exhibitor, and after looking the place over for a hotel I asked
one of the natives if he could direct me to the best hostelry in the place and he
pointed out a place and said he thought it was the best hotel in the town and so

I decided to take a chance.

After visiting with the exhibitor until 11:30 I went hack to the hotel which I

found locked up tighter than a Scotchman. After hammering on the door for five

minutes the lady who runs the place admitted me and told me where I would find

my room. I found it, and it is still fresh in my memory.
After looking the situation over and examining the hazel-brush mattress I thought

to myself, well. I’ll be taking no chances here for this is a certainty, and I had no
sooner tumbled into bed when business began to pick up. The bedbug that had
charge of ceremonies must have sent out an “S. O. S.” for they came in droves
from every direction. My first impulse was to get up and set fire to the premises,

but I didn’t, I just laid there and tried to act unconcerned, but that wouldn’t work,
then I resorted to some very bad English and that semed to help a little, but

finally I got up and lit the light and I noticed a card on the wall on which was
printed the following very enlightening information, “$100.00 Reward. This hotel

is protected and watched by the Detective Agency Co.” and I took my pencil

and underneath I wrote “Yes, it is, like .”

I have always thought that the bedbug was never given credit for all that was
due him, there seems to be a prejudice against him, but when Mr. Bedbug starts

out to rear a family he adheres strictly to the Roosevelt theory. Then he has another
commendable trait, he is very unselfish, extremely so, for when papa and mamma
bedbug go to lunch they always take the whole damn family.

There were two beds in my room, and after a couple of hours of meditation I

decided to try the other bed, but I found in doing this I had furnished a banquet
for two rival tribes. Of course I didn’t want to show any partiality, but if I had
remained in the first bed I would have been ten pounds heavier in the morning.
Somewhere along toward morning I got up and took my notebook and pencil

and wrote the following verse, which is offered with apologies to John Howard
Payne. Of course John Howard Payne wouldn’t have written it in just this way,
but John Howard never stayed at that hotel.

You are invited to try this on your piano, “When the lights are low, and the

flickering shadows softly come and go.”

Home, home, sweet, sweet home,
WTien the bedbugs doth bite

In the dead of the night

No matter wherever you roam,
I’ll have this much to say

That you’ll kneel down and pray
And give thanks that there are no bedbugs at home.

J. C. JENKINS,
(The HERALD Man.)

was not a laugh in it. I am still looking for

the laugh. Brother Exhibitor, beware of “Wet
Paint,” as it is the third piece of cheese from
Raymond Griffith. Six reels.—W. S. Feezor,

Badin, N. C.—General patronage.

WET PAINT : Raymond Griffith—What few
showed up had a good big hearty laugh, but I

have never been able to get one of these boys over.

This is pure comedy and some real clever work.
But what a light night. I am afraid that Mr.
Griffith is going to have to be classed as a one
day show for me. Can't get him over for two.

I do not think that this pleased over 50 per cent,

in as much as it was slap-stick and the drunk
comedy of Ray and his friends might be repulsive

to some of the better class of trade, even though
it is good comedy. Six reels.—S. B. Johnson,
Regent theatre, Cleveland & Shaw, Miss.—Gen-
eral patronage.

BEHIND THE FRONT: Special cast—Will rate

this 50-50, according to my patrons. Box office

75 per cent. Six reels.—N. J. Morness, Electric

theatre, Burt, Iowa.—General patronage.

FOR HEAVEN’S SAKE: Harold Lloyd—Very
good. Personally I think Harold is one of the

best actors on the screen. If Harold lowers his

admission he will lower his personality. Six
reels.—N. J. Morness, Electric theatre, Burt,
Iowa.—General patronage.

A SON OF HIS FATHER: Warner Baxter—
A 100 per cent entertainment which was a
flawless production. Played Sunday to a fair

crowd and one thing made me feel good, the com-
ments I got after the show. Some fellows

panned this picture. I did not put down their

names but I want to say regardless of business

that this picture is clean, full of action, and
Baxter is going to be soon in with the best ones.

Thank you, Warner. Seven reels.—R. Duba,
Royal theatre, Kimball, S. Dak.—General pat-

ronage.

WOMANHANDLED : Richard Dix — Played
this to a good Saturday crowd and they were
well pleased. We always know that when Dix
is booked we will have a good show and a

good house.—Paul B. Hoffman, Legion theatre,

Holyrood, Kans.—Small town patronage.

WOMANHANDLED: Richard Dix—Liked this

one myself ; but a few had comments and not

a good one. Maybe those that did not like it

were just sore because of poor business at home.
It’s good and Dix does it well to please me, but
that is not what I am booking for. I want to

please others, that’s all. Seven reels.—R. Duba,
Royal theatre, Kimball, So. Dak.—General pat-
ronage.

RUGGED WATERS: Special cast—Not much
to this one. Very poor.—J. G. Flanders, Majestic
theatre, Kerens, Tex.—Small town patronage.

THE PONY EXPRESS: Special cast—Good
picture but could have been made in less reels

and not hurt it any. Drew a good crowd.

—

R. K. Lattin, Strand theatre, Valparaiso, Nebr.

—

General patronage.

SEVEN KEYS TO BALDPATE: Douglas
MacLean—Nothing to rave over. We would say
just an ordinary picture. Seven reels.—Giacoma
Bros., Crystal theatre. Tombstone, Ariz.—Gen-
eral patronage.

NEW LIVES FOR OLD: Betty Compson—

A

fine program picture. Very clean for type of
story. Patrons praised it highly. 75 per cent.—
J. G. Flanders, Majestic theatre, Kerens, Tex.

—

Small town patronage.

THE STREET OF FORGOTTEN MEN: Spe-
cial cast—An excellent picture. The old fash-
ioned costumes were very good. Acting excellent.

Eight reels.—H. A. Woodward, Woodward Hall,
Hill, N. H.—General patronage.

THE CROWN OF LIES: Pola Negri—About
the worst one yet. You can be thankful of one
thing, it’s only five reels long and it doesn’t take
long to get the torture over.—Russell Armen-
trout, K. P. theatre, Pittsfield, 111.—General pat-
ronage.

Pathe

THE FRONTIER TRAIL: Harry Carey—

A

good Western which drew the ordinary Saturday
business. Six reels.—H. M. Face & Sons, Star
theatre, Nashville, Mich.—Small town patronage.

BLACK CYCLONE: Rex—A wonderful pic-
ture with a surprising amount of comedy with
an animal cast. Introducing “The Pest” was an
inspiration. Seven reels.—H. I. Ramsden, San
Juan theatre, Friday Harbor, Wash.—Small
town patronage.

PERCY : Charles Ray—This may please a few
roughnecks, but not the kind to take your wife
and children to see. Hope the producers will

learn before they kill the picture business that
the public wants clean pictures.—R. K. Lattin,
Strand theatre, Valparaiso, Nebr.—General pat-
ronage.

THE BATTLING ORIOLES: Glenn Tryon—

I

played this late as a fill-in and it went over big.

It certainly pleased my audience. Six reels.

—

C. S. Watson, Electric theatre, Caldwell, Kans.
—General patronage.

Pro-Dis-Co
THE UNKNOWN SOLDIER: Special cast—

Fellows, do yourself a favor. Buy this one, put
it over big, it is truly a box office bet. There
are a few tears, but boys they sure liked it. Had
I known, I would have made twice the money.

—

W. B. Franke, Strand theatre, Humboldt, la.

—

Small town patronage.

THE UNKNOWN SOLDIER: Special cast—
This picture went over well and pleased all that
saw it. Received many comments. We con-
sidered it the best picture we have shown in

weeks.—B. P. Parsons, Grand theatre. Spring-
field, Minn.—General patronage.

THE VOLGA BOATMAN: Special oast—The
greatest picture I have played this year. It is

indeed wonderful. Pleased 100 per cent and
many returned to see it again. Crowd not so

good on account of extreme hot weather. Wm.
Boyd made a real hit and did some great acting.

Picture caused plenty of talk and helped build

back Mr. De Mille’s reputation, which had suf-

fered somewhat by the last two pictures. Eleven
reels.—A1 Powell, Pollard theatre, Guthrie, Okla.
General patronage.

THE PRINCE OF PILSEN: George Sidney—
Have read some bad criticisms on this picture

but it pleased them all right here. Many good
laughs. Did not draw, but those who did see it

said it was mighty fine. Six reels.—A1 Powell,
Highland theatre, Guthrie, Okla.—General pat-

ronage.

STEEL PREFERRED: Special oast—These
are a good pair to draw to and they are getting

a following here. The flappers are beginning to

gush about Boyd. A good story in this with
plenty of action and comedy and a fine cast.

—

Roy W. Adams, Pastime theatre. Mason, Mich.

—

General patronage.

THREE FACES EAST: Jetta Goudal—An ex-

cellent picture which pleased everyone. They
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just naturally couldn’t take their eyes off the

screen. The picture had no extra drawing power,
however, but everyone that came seemed to be

pleased. At least, there were no bad kicks.

Eight reels.—H. M. Face & Sons, Star theatre,

Nashville, Mich.—Small town patronage.

BRAVE HEART: Rod LaRocque—Thursday
night to fair business. This is an exceptionally

good program picture. Rod takes the part of

an American Indian. His work in it is fine.

He refuses the love of the white girl, and sends

her back to her own people. This picture should

do well any old place. Seven reels.—P. W.
Quinlan, Ideal theatre, Chateaugay, N. Y.—Small

town patronage.

SIMON THE JESTER: Special cast—Excellent
acting and picture was well made. The circus

scenes are good. Received many favorable com-
ments on this one. Seven reels.—H. A. Wood-
ward, Woodward Hull, Hill, N. H.—General pat-

ronage.

United Artists

WILD JUSTICE: Peter the Great—Fine, one

of the best dog actors we ever had. Book it.

Packed house. Six reels.—G. C. Bisbee, Colum-
bia theatre, Poynette, Wis.—General patronage.

WILD JUSTICE: Special oast—Too old to

draw. Photography very poor. Lay off, let some-

one else have it.—W. B. Franke, Strand theatre,

Humboldt, la.—Small town patronage.

THE BAT : Special cast—I made one favorable

report on this as being a good picture and I

still say it is. But after talking with a num-
ber of patrons I don’t believe this is a picture

that suited 50 per cent. So I would say, small

towns lay off.—L. R. Ledou, Home Town Air-

dome, Isabel, Kalis.—Small town patronage.

TUMBLEWEEDS: William S. Hart—This
super western got the business. Don’t tell me
they’ve forgotten Bill Hart. Bill, you don’t make
enough pictures. Please come across, pronto!

Eight reels.—E. M. Biddle, Strand theatre. Paoli,

Ind.—Small town patronage.

LITTLE ANNIE ROONEY: Mary Pickford—
I am at a loss as to how to report on this but

will say one thing, which is, that the picture

is not worth what we have to pay. Her drawing
power for me is very much minus. The picture

is good except that scenes are too long drawn
out to really please. If this picture was con-

densed to about six reels, it would be good
entertainment. I have run several of these

United Artists pictures and lost money on all

but one, which was W. S. Hart. Ten reels.

—

W. A. Doerschlag, Strand theatre, Ransom, Kan.
—Small town patronage.

THE RULING PASSION: George Arlis—One
of these slow, easy going kind with no action

or thrills, but there was something about it

that made it please.—L. R. Ledou, Home Town
Airdome, Isabel, Kans.—Small town patronage.

Universal

DON DAREDEVIL: Jack Hoxie—Nice little

Western. Jack rides a pony which is a great
improvement over the old white plow horse he
generally uses. Five reels.—Wm. E. Tragsdorf,
Trags theatre, Neillsville, Wis.—Small town
patronage.

MY OLD DUTCH: May McAvoy—This pic-

ture failed to draw. Advertising matter, title

and type of story held them back. Business terri-

ble. Pleased perhaps fifty per cent. Seven reels.

—A1 Powell, Pollard theatre, Guthrie, Okla.

—

General patronage.

ROLLING HOME: Reginald Denny—Denny is

very good in this one, as usual. Seven reels.

—

J. C. Kennedy, Empress theatre, Akron, la.

—

General patronage.

HIS PEOPLE: Special cast—Good picture,

fair biz.—Roy W. Adams, Pastime theatre.

Mason, Mich.—General patronage.

WESTERN PLUCK: Art Acord—This here
Acord is sure a heller when he straddles a hoss
and that’s lucky, in this instance, because other-
wise there wouldn’t be much to this picture.

—

Roy W. Adams, Pastime theatre. Mason, Mich.

—

General patronage.

BUSTIN’ THROUGH: Jack Hoxie—A fair

Western. Would be all right, in fact, if we
didn’t get so many of them.—Roy W. Adams,
Pastime theatre. Mason, Mich.—General pat-
ronage.

UNDER WESTERN SKIES: Norman Kerry
—Sunday night to good business. This is

one of the Universal Jewels and it has a strong
claim to the name. I would consider it a very
good entertainment for any theatre. You can buy
it right from Universal and you can sure bet it

Photo by
Jenkins

J
L. CHAPMAN, manager of the

• Strand theatre, Caro, Michigan.

The lady with him is not friend wife,

but a lady friend. They both seem
quite well pleased.—J. C. J.

will please your people. Seven reels.—P. W.
Quinlin. Ideal theatre, Chateaugay, N. Y.—Small
town patronage.

UNDER WESTERN SKIES: Norman Kerry-
Very good. Seven reels.—N. J. Morness, Electric

theatre, Burt, Iowa.—General patronage.

THE STILL ALARM: Helene Chadwick—

I

would call this a 100 per cent picture for this

town. Buy it and boost it. Seven reels.—N. J.

Morness, Electric theatre, Burt, Iowa.—General
patronage.

THE COHENS AND KELLYS: Special cast—
One of the best comedies ever made. The whole
cast of stars could not be duplicated in the pro-

fession. If you haven’t played it, buy it,—-Bert

Silver, Silver Family theatre, Greenville, Mich.

—

General patronage.

THE COHENS AND KELLYS: Special cast—
None better made. A 100 per cent picture of
program price. Six reels.—N. J. Morness, Elec-

tric theatre, Burt, Iowa,—General patronage.

THE GOOSE WOMAN: Louise Dresser—

A

good picture that did not pull them in. Played
it in the middle of the week. Can’t understand
why it did not pull, but it’s good just the same.
Eight reels.—E. E. Gailey, Crystal theatre,

Wayne, Nebr.—General patronage.

I’LL SHOW YOU THE TOWN: Reginald
Denny—This seemed to please very well, but
this bird doesn’t seem to have any draft at the

box office. Seven reels.—Wm. E. Tragsdorf,
-Trags theatre, Neillsville, Wis.—Small town
patronage.

DANGEROUS INNOCENCE: Laura LaPlante
—A pleasing picture. Seven reels.—Wm. E.

Tragsdorf, Trags theatre, Neillsville, Wis.

—

Small town patronage.

SPORTING LIFE: Bert Lytell—Very good
entertainment, and I would say 100 per cent too,

worth running any place and it will add pres-

tige to your theatre. Full of action and thrills.

A real showman’s picture ; step on it and you
can face them when they come out. Seven reels.

—R. Duba, Royal theatre, Kimball, So. Dak.

—

General patronage.

SIX SHOOTING ROMANCE: Jack Hoxie—
Pretty fair 5 reeler from Jack Hoxie; good for

small town. Five reels.—R. Duba, Royal theatre,

Kimball, So. Dak.—General patronage.

CHIP OF THE FLYING U: Hoot Gibson—
Something different, plenty of comedy, with

enough western atmosphere to please regular

Hoot fans. The old worn out mine and mort-

gage stuff is minus in this picture, which is a
welcome relief. With First National and
Metro-Goldwyn on the market with Westerns, it

looks like a back seat for society stuff this

year. Seven reels.—Gunther & Metzger, Palace
theatre, Syracuse, Nebr.—Small town patronage.

CHIP OF THE FLYING U: Hoot Gibson—
The best Gibson I have played. Fine story, well
acted, and plenty of comedy. Seven reels.—J. C.

Kennedy, Empress theatre, Akron, la.—General
patronage.

CHIP OF THE FLYING U: Hoot Gibson—

A

splendid Western ; lots of action and comedy.—

-

Bert Silver, Silver Family theatre, Greenville,
Mich.—General patronage.

CHIP OF THE FLYING U: Hoot Gibson-
Good Friday and Saturday business and lots of

compliments on this. Lots of comedy in it. No-
body killed. Ideal entertainment for my people.

—Roy W. Adams, Pastime theatre. Mason, Mich.
—General patronage.

HEAD WINDS: House Peters—Poor picture.

Something coarse and unrefined about it from
beginning to end. The storm at sea was fairly

good but was preceded by a long dry spell.

Universal uses too many big adjectives.—J. L.

Howe, Highland College, Highland, Kan.—Gen-
eral patronage.

THE STORM BREAKER: House Peters—An
excellent story of the sea. Well acted by a good
cast. Seven reels.—E. M. Biddle, Strand theatre,

Paoli, Ind.—Small town patronage.

THE STORM BREAKER: House Peters—

A

good sea picture with good acting by Peters and
Ruth Clifford and the remainder of the cast. Not
so much action but some good shots of the sea
that will please fans who like this type. Seven
reels.—W. T. Davis & Son, Rialto theatre,
Sharon, Wis.—-General patronage.

THE FAST WORKER: Reginald Denny—Our
people like Denny very well, so they condoned
the old age of this picture. The ladies all wore
long hair and long skirts, so no one got any
more ideas as to clothes. However, it was a
good picture. Seven reels.—H. I. Ramsden, San
Juan theatre, Friday Harbor, Wash.—Small town
patronage.

CALIFORNIA STRAIGHT AHEAD: Reginald
Denny—This picture has lots of action. Good
clean picture and pleased everybody. Tom Wilson
takes prominent part and furnishes lots of
comedy. Better attendance than we have had in
a long time. First we have run from Universal
and proved very satisfactory. Eight reels.

—

Schaghtieoke Amusement Co., Schaghticoke.
N. Y.—General patronage.

CALIFORNIA STRAIGHT AHEAD: Reginald
Denny—A wonderful picture. Denny is sure
there. Great racing scenes. Pleased all who saw
it.—J. G. Flanders, Majestic theatre, Kerens, Tex.
—Small town patronage.

Vitagraph
THE BELOVED BRUTE: Victor McLaglen—

Boys, if you want ’em good and ruff, this is it.

A beaner of a good show for your bloodthirsty
nights. This McLaglen is built like a pachyderm,
and when he strips and shows the muscles in his
back you think you are looking at old Sandow
himself. A good story, too. Eight reels.—Wm.
E. Tragsdorf, Trags theatre, Neillsville, Wis.—

-

Small town patronage.

STEELE OF THE ROYAL MOUNTED:
Special cast—A dandy Northern picture that
goes over well with everyone. Good story and
plenty of action. Seven reels.—W. A. Doer-
schlag, Strand theatre. Ransom, Kan.—Small
town patronage.

Warner Brothers
THE LITTLE IRISH GIRL: Dolores Costello

—A splendid program picture. The star is great.

Story good.—Bert Silver, Silver Family theatre,
Greenville, Mich.—General patronage.

BELOW THE LINE: Rin Tin Tin—A fine

picture. A wonderful dog, fine cast, and a very
good house. Six reels.—H. I. Ramsden. San
Juan theatre, Friday Harbor, Wash.—Small town
patronage.

HOGAN’S ALLEY : Monte Blue—This one
pleased all ; plenty of comedy and action, a
dandy picture. Seven reels.—J. C. Kennedy,
Empress theatre, Akron, la.—General patronage.

HOGAN’S ALLEY : Monte Blue—A back alley

fight, a prize fight, an aeroplane chase, an auto
wreck, love, laughter and tears. That’s it.

Seven reels.—H. M. Face & Sons, Star theatre,

Nashville, Mich.—Small town patronage.

THE CLASH OF THE WOLVES: Rin Tin Tin
—Very fine picture. This dog is the best by far.
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Seven reels.—J. C. Kennedy, Empress theatre,

Akron, la.—General patronage.

THE MAN ON THE BOX: Syd Chaplin-
Slow and draggy at first, but went with a bang
when it got under way. The audience even

laughed after they got outside and one quite

dignified man said, “I nearly laughed my fool

head off.” Pretty good comment, what? Nine
reels.—H. I. Ramsden, San Juan theatre, Friday

Harbor, Wash.—Small town patronage.

THE LIGHTHOUSE BY THE SEA: Rin Tin

Tin—Rin Tin Tin is surely the wonder dog of

the screen. What a title and what a star. A
combination that rivals that of Tom Mix and

Zane Grey in Fox pictures last year. A good

story well acted and directed. Seven reels.

—

Gunther & Metzger, Palace theatre, Syracuse,

Nebr.—Small town patronage.

HOW BAXTER BUTTED IN: Matt Moore-
Showed "How Baxter Butter In” all right but

don’t know yet why he butted in. Matt’s putting

average may be 100 per cent, but his batting

average is 20 below zero. Paradoxical as it may
sound, he butted in and I was the goat. Why,
oh why, do some producers thinks they can impose

on the credulity of an audience or insult the

intelligence of any modern girl by a production

of this sort, that depicts the leading man (almost

said hero) as so simple that he barely escapes

idiocy and still wins the undying devotion of

some beautiful girl? Hereafter “butt me no

butts.” Seven reels.—Peter Bylsma, Victory

theatre, Napoleonville, La.—Small town pat-

ronage.

Serials

CASEY OF THE COAST GUARD: (Pathe)

special cast. I began the first episode on this one

on August 6 and I believe it will go over first

class, aS it seems to be good stuff. Two reels.

—M. J. Babin, Fairyland theatre. White Castle,

La.—General patronage.

CASEY OF THE COAST GUARD: (Pathe)

George O’Brien—Chapter 10, the last episode. This

serial failed to stand up. It just lacked some-

thing to put it over.—C. S. Watson, Electric

theatre, Caldwell, Kans.—General patronage.

THE FIGHTING RANGER: (Universal) spe-

cial cast—Just finished No. 10 and for some

reason it is picking up. Two reels.—Wm. E.

Tragsdorf, Trags theatre, Neillsville, Wis.—Small

town patronage.

THE GREEN ARCHER: (Pathe) special cast

—A fairly good serial that is not doing any addi-

tional business for me. Bought it on the strength

of favorable reports in Herald, but it isn’t going

over for me. Played seven chapters so far. Two
reels.—J. C. Kennedy, Empress theatre, Akron,

la.—General patronage.

THE RADIO DETECTIVE: (Universal)—Jack

Daugherty—I am playing to seventh episode and

according to my patrons will rate it 50-50. Two
reels.—N. J. Morness, Electric theatre, Burt,

Iowa.—General patronage.

State Rights

CUSTER’S LAST FIGHT: Special cast—An
excellent picture that is different and will draw

big and please. Business very good with roads

bad due to heavy rains. Condition of film, new.

—Mrs. Georgiana Higgins, Elite theatre, Craw-

ford, Nebr.—General patronage.

THE EARLY BIRD: Johnny Hines—Somewhat
late in playing “The Early Bird” but received

first class print from Fontenelle at Omaha. Play

these Johnny Hines pictures from Fontenelle by

all means. Seven reels.—Gunther & Metzger,

Palace theatre, Syracuse, Nebr.—Small town
patronage.

PROTECT US: Special cast—Absolutely the

worst thing that ever hit town. It is terrible,

do not play it, if he pays you to. Road show

with a great big lobby that will get them in

and then out they come. Again I repeat it the

worst thing X ever saw in all of my life. Print

and picture about fifteen years old. Five reels.

—A1 Powell, Highland theatre, Guthrie, Okla.

—

General patronage.

Short Features
EDUCATIONAL

BROKEN CHINA: Bobby Vernon—A very

good comedy. Two reels.—J. C. Kennedy, Em-
press theatre, Akron, la.—General patronage.

BROKEN CHINA: Bobby Vernon—Not up to

Bobby Vernon’s standard. Two reels.—E. E.

Gailey, Crystal theatre, Wayne, Nebr.—General

patronage.

BUSTER’S HEART BEAT: These seem to

please better than anything else they send me
in the Century lineup. Two reels.—Wm. E.

Flora Snyder is a new face in char-

acter work. She has an important role

in “The Broken Hearts of Hollywood”
that Warners is making with Louise

Dresser in the lead and Lloyd Bacon
at the helm.

Tragsdorf, Trags theatre, Neillsville, Wis.—Small
town patronage.

DIRTY HANDS: Not much to this one. Two
reels.—Rae Peacock, Mystic theatre, Stafford,

Kans.—Small town patronage.

DON’T PINCH: Bobby Vernon— Another
good one from Educational. Two reels.—Rae
Peacock, Mystic theatre, Stafford, Kans.—Small
town patronage.

DYNAMITE DOGGIE: A1 St. John —Good
attendance on the very best comedy that we have
ever played in the two reel line. Boost this for

the sake of the people that want a good laugh.

Two reels.—W. S. Feezor, Badin theatre, Badin,

N. C.—General patronage.

DYNAMITE DOGGIE: A1 St. John—Played
with “Irene.” Perfectly foolish, but evidently a

source of joy to the audience as they laughed
all the way through, and that is about what a
comedy is for. Two reels.—H. L. Ramsden, San
Juan theatre, Friday Harbor. Wash.—Small town
patronage.

EASY PICKIN’S—A good comedy, fairly well

done. Two reels.—C. S. Watson, Electric theatre,

Caldwell, Kans.—General patronage.

FELIX GOES IN BUSINESS: Just fair—
L. R. Ledou, Home Town Airdome, Isabel, Kans.

—Small town patronage.

FELIX THE CAT: These go good with the

old folks as well as the kids. One reel.—Rae
Peacock, Mystic theatre, Stafford, Kan.— Small

town patronage.

GETTING TRIMMED: It’s a scream. Two
reels.—C. C. Bisbee, Columbia theatre, Poynette,

Wis.—General patronage.

GOING GREAT: This one brought out the

laughs. Educational has some good comedies.

Two reels.—H. A. Woodward, Woodward Hall.

Hill, N. H.—General patronage.

HERE COMES CHARLEY: Ham Hamilton-
Just fair. Two reels.—E. E. Gailey, Crystal

theatre, Wayne, Nebr.—General patronage.

HOLD YOUR HAT: A1 St. John—A dandy
comedy, plenty of laughs. Two reels.—J. C.

Kennedy, Empress theatre, Akron, la.—General

patronage.

HONEST INJUN : Johnny Arthur—Not a bad
comedy, but have seen this star do much better.

Worn out story. Two reels.—J. C. Kennedy,
Empress theatre, Akron, la.—General patronage.

HOT DOGGIE: A very funny comedy.—Bert

Silver, Silver Family theatre, Greenville, Mich.

—

General patronage.

K1NOGRAMS: Use them regular each week
and find them excellent. Patrons ask for Kino-

grams.—H. A. Woodward, Woodward Hall, Hill,

N. H.—General patronage.

THE MISFIT SAILOR: Funny comedy.—Bert
Silver, Silver Family theatre, Greenville, Mich.

—

General patronage.

NOTHING MATTERS: Lloyd Hamilton—

A

fair comedy. Not a Hamilton comedy by any

means. Two reels.—Robert Kessler, Benn theatre,

Philadelphia, Pa.—General patronage.

PAPA’S PEST : Neal Burns—Rather a dumb
comedy, not much to laugh at. Two reels.

—

J. C. Kennedy, Empress theatre, Akron, la.

—

General patronage.

SHORE SHY: Billy Dooley—One of the best
comedies we have had in a long while. Two
reels.—Robert Kessler, Benn theatre, Philadelphia,
Pa.—General patronage.

SIMPLE SADIE: This was good, in fact a
lot better than the average one reel slapstick.

One reel.—L. R. Ledou, Home Town Airdome,
Isabel, Kans.—Small town patronage.

WHO’S MY WIFE: Very good. Two reels.

—

E. E. Gailey, Crystal theatre, Wayne, Nebr.

—

General patronage.

WILDCAT WILLY: An excellent Juvenile
comedy. Pleased all. Two reels.—H A. Wood-
ward, Woodward Hall, Hill, N. H.—General
patronage.
WILD GAME: Lige Conley—This is a sure

enough good one. Two reels.—Rae Peacock,
Mystic theatre, Stafford, Kans.—Small town
patronage.

F. B. O.

ALICE BLUES: Just fair, that’s all. Two
reels.—R. Duba, Royal theatre, Kimball, So. Dak.
—General patronage.

ALL OUT : A comedy.—H. L. Ramsden, San
Juan theatre, Friday Harbor, Wash.—Small town
patronage.

FRATERNITY MIXUP: Very good slap stick.

Two reels.—H. I. Ramsden, San Juan theatre,

Friday Harbor, Wash.—Small town patronage.

HEAVY LOVE: Fair, that’s all I can say for

this. Not enough laughs to be a comedy. Two
reels.—R. Duba, Royal theatre, Kimball, So. Dak.
—General patronage.

HOLLYWOOD CLOSEUPS: Some of these
are good, but we have had some that were punk.
As a fill-in they are O. K., but no drawing power.
One reel.—C. V. Anderson, Oak theatre, Oak-
dale, Nebr.—General patronage.

THE HONEYMOON FLEET: A fairly good
comedy with the three fat boys. It will get some
laughs although it is not as good as some of

their comedies. Two reels.—W. T. Davis & Son,

Rialto theatre, Sharon, Wis.—General patronage.

HONEYMOONING WITH MA: Ma was so

strenuous that there was a sigh of relief when
the honeymoon was over. Two reels.—H. I.

Ramsden, San Juan theatre, Friday Harbor,
Wash.—Small town patronage.

THE MAGICIAN : Bray comedy—This is a

good one and sure pleased the kids. My kid

attendance was broken on this and “Non Stop
Flight.” One reel.—C. V. Anderson, Oak theatre,

Oakdale Nebr.—General patronage.

THE PACEMAKERS: Alberta Vaughn—

A

very good series of short subjects. Two reels.

—J. C. Kennedy, Empress theatre, Akron, la.

—General patronage.

PIKE’S PIQUE: Alberta Vaughn—This series

is getting worse in my estimation. Not nearly

so good as other series.—W. A. Doerschlag,

Strand theatre, Ransom, Kan.—Small town
patronage.

UP IN THE AIR: This sure took the blues

out of everybody and they sure laughed enough
to do them for a week. It’s sure good. Two
reels.—R. Duba, Royal theatre, Kimball, So. Dak.

—General patronage.

FOX

FAILURE: This one was sure a failure. Half

of the folks got up and walked out and it is

seldom that this happens. Think this is about

the third or fourth one from Fox that they

walked out on, so I think I’ll be glad when I am
through with the contract. Two reels.—R. Duba,

Royal theatre, Kimball, So. Dak.—General pat-

ronage.

THE MAD RACER: Van Bibber—This is more
than a comedy, it’s a knockout. The best Fox
ever made. Two reels.—Russell Armentrout,

K. P. theatre, Pittsfield, 111.—General patronage.

PATHE

AMERICA’S POLAR TRIUMPH: Personally

thought it a marvelous scenic, but it didn’t draw
the extra film rental. Two reels.—E. M. Biddle,

Strand theatre, Paoli, Ind.—Small town pat-

ronage.

THE BOUNCER: These tough comedies get

nothing here. Very ordinary. One reel.—E. M.

Biddle, Strand theatre, Paoli, Ind.—Small town
patronage.

BOYS WILL BE JOYS: Our Gang—Not very

good for the Gang. The Gang is a drawing card

usually, but we have been unfortunate lately in

getting those that were not so very good. Two
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reels.—H. I. Ramsden, San Juan theatre, Friday
Harbor, Wash.—Small town patronage.

BURIED TREASURE: The best Gang comedy
in a long time. With Tom Mix and Our Gang,
the kids nearly took the house down. Two reels.

—C. S. Watson, Electric theatre, Caldwell, Kans.
—General patronage.

THE GREAT OPEN SPACES: A good take-

off on the average run of the Westerns we get.

One reel.—Wm. E. Tragsdorf, Trags theatre,

Neillsville, Wis.—Small town patronage.

HOLD MY BABY : The funniest comedy we
ever played. One long shout of laughter from
start to finish. Star should have credit, but have
no data as to names. Two reels.—H. I. Rams-
den, San Juan theatre, Friday Harbor, Wash.

—

Small town patronage.

LONG FLIV THE KING: Charley Chase—

A

very good comedy. Max Davidson very good as

the Jewish comedian. Two reels.—C. S. Watson,
Electric theatre, Caldwell, Kans.—General pat-
ronage.

NO FATHER TO GUIDE HIM: Charley Chase
—Funny. Two reels.—H. I. Ramsden, San Juan
theatre, Friday Harbor, Wash.—Small town
patronage.

SAY IT WITH BABIES: Glenn Tryon—A fair

comedy. Two reels.—Robert Kessler, Benn the-

atre, Philadelphia, Pa.—General patronage.

THE SEA SQUAWK: Harry Langdon—One
of the best yet. Langdon is a natural comedian.
You’ll laugh when you look at him. Two reels.

—H. M. Face & Sons, Star theatre, Nashville,

Mich.—Small town patronage.

SHOULD SAILORS MARRY? Good comedy.—
Bert Silver, Silver Family theatre, Greenville,
Mich.—General patronage.

SOMEWHERE IN SOMEWHERE: A comedy
the doughboys will all like. Two reels.—M. J.

Babin, Fairyland theatre, White Castle, La.

—

General patronage.

SWAT THE CROOK: Harold Lloyd—Are
crooks dishonest? I’ll say they are, and brother
exhibitor, for heaven’s sake, never say die, but
the next time a smooth salesman tells you how
wonderful those Harold Lloyd reissues are, why
play safety first and just “Swat the Crook.’’ It

really is nothing. One reel.—H. M. Face &
Sons, Star theatre, Nashville, Mich.—Small town
patronage.

THUNDERING FLEAS: Our Gang—A comedy
that makes the audience think they are full of
fleas. Two reels.—M. J. Babin, Fairyland theatre,
White Castle, La.—General patronage.

UNIVERSAL
BACK TO NATURE: Charles Puffy—A num-

ber of laughs in this one reel comedy. Puffy
brings back the days of Roscoe Arbuckle. One
reel.—E. M. Biddle, Strand theatre, Paoli, Ind.
—Small town patronage.

BUSTER BE GOOD: Buster Brown—The best
comedies out ; none better made. Also played
International News, always good. Two reels.

—

N. J. Morness, Electric theatre, Burt, Iowa.

—

General patronage.

BUSTER’S HIGHSTEPPER: Buster Brown-
Nothing to it whatever and I hope I don’t get
any more of the Brown comedies. Two reels.

—

R. Duba, Royal theatre, Kimball, So. Dak.

—

General patronage.

CENTURY COMEDIES: We have used them
several weeks now and they are O. K. Book
them. Two reels.—C. C. Bisbee, Columbia thea-
tre, Poynette, Wis.—General patronage.

CENTURY COMEDIES: Some are fair, others
not so good.—Roy W. Adams, Pastime theatre,
Mason, Mich.—General patronage.

HEARTS FOR RENT: Not many laffs. One
reel.—Wm. E. Tragsdorf, Trags theatre, Neills-

ville, Wis.—Small town patronage.

HER LUCKY LEAP: Wanda Wiley.—Always
plenty of kick and a lot of laughs in Wanda.
It’s good. Two reels.—R. Duba, Royal theatre,
Kimball, So. Dak.—General patronage.

THE HORSE LAUGH: Charles Puffy—Noth-
ing extra. I find the Universal comedies average
poor. One reel.—N. J. Morness, Electric theatre,
Burt, Iowa.—General patronage.

MUSTANG WESTERNS: These average pretty
fair and the W. C. Tuttle stories with PeeWee
Holmes and Ben Corbett are sure fire comedies.
—Roy W. Adams, Pastime theatre, Mason, Mich.
—General patronage.

PEP OF THE LAZY J: Mustang—These
Mustang Westerns are all good, if you have a
place on your program on which you can use
them — two reels. — Wm. E. Tragsdorf, Trags
theatre, Neillsville, Wis.—Small town patronage.

PIPING HOT: A1 Alt—A good slap stick with
some original gags. Two reels.—E. M. Biddle,

Herbert Brenon is the director of

“The Great Gatsby,” Famous Players
Lasky film.

Strand theatre, Paoli, Ind.—Small town pat-
ronage.

PLAYING THE SWELL: Wanda Wiley—Just
a comedy.—Bert Silver, Silver Family theatre,
Greenville, Mich.—General patronage.

THE RESCUE: PeeWee Holmes—A dandy
little Western which went over fine to make a
full show. Full of comedy, and outside action
makes it interesting. Two reels.—R. Duba, Royal
theatre, Kimball, S. Dak.—General patronage.

SHOOTIN’ WILD: This is a Mustang Western
which is good. It features Ben Corbett and
PeeWee Holmes and is funny at times. It will

get some laughs. Two reels.—W. T. Davis &
Son, Rialto theatre, Sharon, Wis.—General
patronage.

A SLICK ARTICLE: No comment. Audience
very quiet and well behaved. Two reels.—H. I.

Buddy Roosevelt is shown in scenes
from his first Western for Associated
Exhibitors, “The Dangerous Dub.”
Lester F. Scott is the producer.

Ramsde, San Juan theatre, Friday Harbor, Wash.
—Small town patronage.
STRINGS OF STEEL: William Desmond

—

Terrible. The property man must have written
this scenario. Two reels.—G. C. Craddock, Grand
theatre, Macon, Mo.—General patronage.
THE TIN BRONCO: Absolutely no good. Just

showed for first show on first night. Put it

back in can. Used International News which
is very good. Two reels.—N. J. Morness, Electric

theatre, Burt, Iowa.—General patronage.
TOO MANY BABIES: Some comedy. The

young folks sure had some trouble with their

mother about babies. Husband meets mother-
in-law and finds out that Jack Dempsey has
nothing on her wallop. You ought to see it.

Two reels.—R. Duba, Royal theatre, Kimball, So.

Dak.—General patronage.
WISE OR OTHERWISE: Wanda Wiley—Not

so good. Two reels.—Wm. E. Tragsdorf, Trags
theatre, Neillsville, Wis.—Small town patronage.

Service Talks On
Current Pictures

( Continued from page 57)

Of greatest historical interest on the
bill were the pictures of the McKinley
inauguration, taken in 1897. At that
time the cameras were crude and pic-

tures were not made as fast as humans
and horses naturally walk, so that the
pictures appear on the screen when pro-
jected at standard speed almost as slow
motion subjects.

Lubliner and Trinz are to be applaud-
ed for their Orchestra Hall show. The
musical accompaniment was in keeping
with the age of the pictures, and the il-

lustrated song, “In the Shade of the
Old Apple Tree,” stiltedly sung by a

soprano, kept the audience laughing.

—

A. B.
* * *

Marie Prevost is splendid in “For
Wives Only,” a Metropolitan produc-
tion which was previewed the other
evening at the Wilshire theatre in Holly-

wood. The picture is a light farce com-
edy drama on married life between a

Vienna doctor and his wife. Victor
Varconi plays the doctor and Miss Pre-
vost the wife. Anthony Coldewey is

responsible for the continuity adapta-
tion. Victor Herrman, the director, de-

serves especial mention for turning out
an exceptionally entertaining produc-
tion. However, Miss Prevost easily

captures all honors without any appar-
ent effort, it seems.
The story concerns a handsome

young Vienna doctor who has for his

clientele dozens of beautiful, captivating-

women. Frequent out of town trips are

made in which his wife is not permitted
to go along but is left in the hands of

the doctor’s three best friends, and pro-
ceeds to vamp each one and each. A
friend conveys this information to the

Doctor. Complications galore result

by everything ends satisfactorily when
the Doctor decides to abandon his out
of town journeys without his wife.

—

J. B.

Ray Lewis Appointed
Ontario M. P. T.O. A.
uAdvisory Secretary

”

( Special to the Herald)

TORONTO, Ont, Aug. 17. — Ray
Lewis, who resigned as secretary of the
Ontario Division of the Motion Picture
Theatre Owners’ Association, is still

identified with the M.P.T.O.A. in an* offi-

cial capacity. Miss Lewis tendered her
resignation because of increased business
duties, but it was not accepted. At a
meeting of the Ontario M.P.T.O.A. exec-
utives, Ray Lewis was prevailed upon to

continue as “advisory secretary” of the

association, the new office being created
so that she could continue to act on
the board of directors.
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The Recognized National Classified Advertising Medium

Organist Wanted

ORGANIST WANTED: Must know how to
play Wurlitzer Organ; also a vaudeville six days
a week, steady position for right party but must
be good. Otherwise save stamps. Address at
once, John Piller, Valley City, N. D.

Position Wanted

AT LIBERTY—High Powered Lobby Poster
Artist (Pictorml and Scenic a Specialty) and Ex-
ploitation man, capable of making Newspaper
Cuts. Ten years’ experience with Eastern Firms.
Married. Go anywhere. Address “Lobby Artist,”
Gordon & Howard Co., 717 Wyandotte Street,
Kansas City, Missouri.

ORGANIST—MALE; 9 years’ experience in
large theatres on Wurlitzer, Barton-Kimball, Marr-
Colton. Desires change. Must have good instru-
ment and salary. Address Box 117, Exhibitors
Herald, 407 South Dearborn Street, Chicago, 111.

Organs for Sale

MOELLER ORGAN FOR SALE—First class
condition. Fine organ for theatre less than 1200.
Price very reasonable. Address P. O. Box 666,
York, Pa.

FOR SALE: Bartola Pipe Organ. Used iVur-
htzer Pipe Organ model O, very reasonable.
Cremona Pipe Organ used or new Reproduco
Pipe Organs. Box 53, Havana. Illinois.

Banners for Sale

CLOTH BANNERS: $1.40, 3x10 feet, 3 colors,
any copy up to 15 words; one day service; sent
anywhere; also Bargain Paper Banners. Asso-
ciated Advertisers, 111 W. 18th Street, Kansas
City, Mo.

Equipment Wanted

WE PAY BEST prices for used opera chairs,
projection machines, ventilating fans, portable
projectors, etc. Movie Supply Company, 844
South Wabash Avenue, Chicago.

Theatres Wanted

WANTED—TO BUY OR LEASE picture the-
atre in town of over three thousand in Northern
Missouri, Southern Iowa, or Eastern Kansas and
Nebraska. Address E. C. Humes, Albany, Mis-
souri.

EXPERIENCED MOTION PICTURE manager
wants to lease or buy motion picture theatre in
city of three thousand or over. Or will buy half
interest in well established business. Address
Eugene Pellettiere, 1020 Wells Street, Milwaukee,
Wisconsin.

HAVE MONEY TO INVEST as part interest
in theatre. Colorado preferred. Desire position
in same as Violinist and Pianist. Man and wife.
Both thoroughly experienced. Best of references.
Address Box 114, Exhibitors’ Herald, Chicago,
Illinois.

Theatres for Sale

FOR SALE: Theatre and Apartment in the
heart of the Finger Lake Region in New York
State near summer resort. Address Box 105, Ex-
hibitors Herald, 407 South Dearborn Street, Chi-
cago, Illinois.

Business Opportunity

WHETHER YOU want to hire some one or be
hired; buy or sell a theatre; trade, buy or sell

equipment, or do almost anything else in the
motion picture business, an ad in this department
will get you results. If you want us to word
the ad for you, the services of our advertising
experts are at your call. Simply tell us what
you want to do and how many words you want
used. Rates and address above.

Projector Repairing

OLDEST REPAIR MAN IN CHICAGO:
In fifteen years I have repaired 6,500 machines to
complete satisfaction of the owners. Relief equip-
ment furnished gratis. Address Joseph Spratler,
12-14 E. Ninth Street, Chicago, Illinois.

BEST REPAIR SHOP in the country for
overhauling and repairing projection machines,
ticket machines, motors, etc. Expert workman-
ship, prompt service, reasonable prices. Movie
Supply Company, 844 South Wabash Avenue,
Chicago.

Mailing Lists

21,400 MOVING PICTURE THEATRES U. S.

and Canada $40.00 or $5.00 per M. for States;
1050 Film Exchanges, $10.00; 163 Mfrs. & Studios,
$3.00; 411 Moving Picture Machine & Supplies,
$4.00. Guaranteed 95% correct. A. F. Williams,
166 W. Adams Street, Chicago, Illinois.

Novelty Souvenirs

SOUVENIRS—Over 300 fine Novelties in our
52 page free Catalog. At genuine Wholesale prices.
Write today. No obligation. Fair Trading Co.,
Inc., 307 Sixth Ave., New York.

In every field there is a

recognized

ADVERTISING
CLASSIFIED
MEDIUM

In the Motion Picture Field

it is

Exhibitors Herald

Equipment for Sale

EQUIPMENT FOR SALE: Lobby Frames—
Ticket Booths. Libman-Spanjer Corp., 1600
Broadway, New York City, N. Y.

FOR SALE: Entire theatre equipment includ-
ing seats, two Powers 6-B machines, Bartola,
fans, screen, light fixtures, etc., all in excellent
condition at a bargain. Address Box 417,
Winona, Minn.

WE HAVE a limited number of % H.P.,
110 Volt, D.C., and 220 Volt, D.C., motors at

$5.50 each. One-sixth H.P., same as above, at

$6.00 each. First class condition, overhauled.
Cash with order. Suitable for operating moving
picture machines, rewinding machines, etc. Gen-
eral Distributing Co., Security Storage & Van
Bldg., Duluth. Minn.

WE HAVE THE LARGEST stock of used
theatre equipment including over 5,000 used opera
chairs. Powers, Simplex and Motiograph Projec-
tors, Generators, Changeable Signboards, Spot-
lights, Stereopticons, Screens, Steel Booths, Tick-
et Machines, Ticket Choppers, Rewinds, Portable
Projectors, M. P. Cameras, Film Cabinets, etc.

Get our prices before buying. Catalogue on re-

quest. Movie Supply Company, 844 South Wa-
bash Avenue, Chicago.

COMPLETE THEATRE EQUIPMENT includ-
ing 500 opera chairs, two Simplex Projectors,
Martin Rotary Converter, Screen, Ticket Selling
Machine, Lightning Changer, Ticket Chopper, etc.

Everything in excellent condition. Big Bargain.
Address Box 111, Exhibitors Herald.

NOW IS A GOOD TIME TO FIX up your
theatre. We have on hand 4000 upholstered used
theatre chairs, 2500 used five and seven ply veneer
chairs. Also brand new chairs in five and seven
ply veneer at 40% less than factory price. Re-
built moving picture machines of all makes, and
other theatrical equipment in guaranteed condi-
tion. Tell us your need and we will save you
money. Send in your order and we will make
immediate shipment. Illinois Theatre Equipment
Company, 12-14 East Ninth Street, Chicago, Illi-

nois.

HERE IS YOUR opportunity to equip your
theatre with fans at a low price. New 4 blade,
Westinghouse ceiling fans, 110 volt, 60 cycle,
single phase, at $32.50 each. 16" exhaust fan»,
capacity 2200 cubic feet of air per minute, at
$35.00. 18", capacity 3600 cubic feet of air per
minute, at $45.00. 20". capacity 4400 cubic feat
of air per minute, at $55.00. The above are new
and for 110 or 220 volt. 60 cycle, single phase,
AC or DC, at the same price. Money back
guarantee. General Distribution Co., Security
Storage Bldg., Duluth, Minn.

FOR SALE: Used Theatre Chairs of all de-
scriptions, immediate shipments. Largest stock of
chairs in the West. The Theatre Seating Com-
pany, 845 S. State Street, Chicago, 111.

HERE IS YOUR OPPORTUNITY to obtain
brand new j4 H.P., 110 volt, 60 cycle, single
phase, A.C., brand new motors with pulley at

$10.00 each. Cash with order. Will operate
rewinding machines, motion picture machines,
lathes, grinders, etc. Brand new 1 K.W. West-
inghouse, 32 volt, light and power generators,
ready to run, at $48.00 each. Factory price
$78.00. 25% with order, balance C.O.D. Bar-
gains on electric fans. Largest dealers in new
and used motors and generators in the North-
west. Send us your repair work. General Dis-
tributing Co., Security Storage & Van Bldg.,
Duluth. Minn.

Theatre Pianos

LITTLE MIESSNER THEATRICAL PIANO,
only 43 inches high. Weighs only 375 pounds.
Easily portable. Wonderful tone, volume ample for
large auditorium. Just the thing for Presentation
Acts. Highly efficient in orchestra pit. Sold to the-

atres at special advertising price. Write now for
details. Miessner Piano Company, 122 Reed
Street, Milwaukee, Wisconsin.



August 28, 1926 EXHIBITORS HERALD 73

THEATRE BETTERMENT
AWeekly Extension of BetterCJheatres

ii:

ParamountBuilding
WillHave26 Club
RoomsforPatrons

WHEN the Paramount Theatre opens

this fall, patrons may meet their

friends in any one of 26 rooms, foyers, or

lobbies. Each will have a definite name
and luxurious appointments. Entering at

the Box Office Lobby one passes into the

Intermediate Lobby, thence into the Grand
Hall which is lined with Breche Centella

marble imported from Italy at a cost of

over half a million dollars. The Main
Lounge will be known as the University

room and is located in the basement, where
there is also a Ladies’ lounge, dressing

room, and ladies’ smoking room. The men
will also have a smoking room in the base-

ment.
Leaving the Grand Hall and passing up-

ward one finds the Intermediate Mezzanine
Lobby, which gives access to the Mezza-
nine Loges. Here also is a men’s smoking
room and ladies’ rest.

The most novel rooms ever incorporated

into a theatre are the period, club and fra-

ternity rooms. Here you can lounge in

luxury and await the arrival of your
friends. These rooms are named as fol-

lows : Elizabethan Room, Marie Antoin-
ette Room, Cinoiserie, College Room, Jade
Room, Club Room, The Galleries, Peacock
Alley, Grand Hall, Hall of Nations, The
Rotunda, Music Room and Fraternity

Room. The College, Club and Fraternity

rooms will be decorated with the insignia

and colors of all the clubs, colleges and fra-

terities represented.

The Paramount theatre is rapidly near-

ing completion, and it will only be a short

time before an announcement is made on
the opening. It will be one of the great

art buildings of the world, with almost fifty

percent of the space devoted to prome-
nades, lounges, rest rooms and comfortable
conveniences for its patrons.

After very thorough tests of the weather
plants in the Rivoli and Rialto theatres,

over which the patrons of these two the-

atres have been very enthusiastic, it was
decided that a similar plant would be in-

stalled in the Paramount Theatre. The
huge dynamos and air washers have ar-

rived and are set upon concrete foundations
in the nether regions of the house.

When the theatre opens no sign of ma-
chinery or vents will be visible, but the

patrons will rest in the cooling atmosphere
of 70 degrees, while 25 tons of washed,

+ BETTER +
THEATRES
9he onlyMagazine devo-

tedExclusively to Theatre

Construction. Equipment
and Operation, is pub-
lished as Section II of
every fourth issue of
"Exhibitors Herald"

cooled air per hour passes down over their

bodies, first reaching the breatheing zone
and then gently enveloping them, with no
sense of draught whatever, as it reaches
the floor and passes out to be rewashed
and cooled or discharged out-of-doors. It

is difficult to think of air as weighing any-
thing at all, yet it does. This means that

about 108,000 cubic feet of air each min-
ute will pass into the theatre replacing
every particle each five minutes.

The weather plant not only cools the air,

but removes particles of dust or dirt, giving
the theatre an atmosphere found only on
the highest mountains without the discom-
fort of reduced pressure.

“Stop Charts” Ready
A new supply of “Stop Charts” has

just been received and requests that
have been delayed several days are now
being filled. “Stop Charts” to improve
projection may be had for the asking
by writing “Better Theatres.”

Rapid Progress Is

BeingMade onNew
Candler Playhouse
Dan Michalove, assistant sales director

for Universal in the Southeast, and who
is in charge of Universal’s southern the-

atres is now in New York conferring
with Universal officials concerning the

new season’s product. He also is taking
up matters connected with Universal’s
rapid theatre expansion policy in the
South. He reports that the big Candler
theatre, to be Universal’s leading first-

run house in the South, is going up rap-

idly.

The Candler theatre is a combination
department store, office building and the-

atre project located in one of the best

points in the Atlanta business section.

Asa G. Candler, the Coca-Cola million-

aire, is behind the deal, with the Macy
Department Stores and Universal in on
it. The building will house the big new
Macy Department store in Atlanta and
an office building as well as the new
theatre, which will be the finest house
in the South, according to Michalove.

Construction was delayed somewhat
because the construction engineers found
they had to blast their way through solid

rock to make room for the cellars, sub-
cellars and foundation. The building will

be made of reinforced concrete and steel.

Most of the frame-work is up and pour-
ing is now under way.
Pending the completion of the Candler,

the big Universal pictures are having
their first run in the Howard theatre the
elaborate Publix house in that film cen-
ter.

Michalove, who is one of the best
known men in the Southeast, formerly
was owner of the Atlanta Baseball Cluh.

Wilmer & Vincent used a novel stunt in putting over their new Marr &
Colton organ at their Capitol theatre, Reading, Pa. During the time
of installation, they showed the Marr & Colton organ on the stage
under spotlight as a silent advertisement of what was in store for

patrons as a coming attraction. The illustration above shows view of

how this was handled.
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CHICAGO PERSONALITIES
By E. R.

J
ACK MILLER and Bill Sweeney of the M. P. T. O. of Illinois and
Exhibitor Association of Chicago are heading the delegation from this

city to the annual convention of the Motion Picture Theatre Owners
of Wisconsin at the Wisconsin hotel this week. The sessions are lasting
two days, August 25 and 26.

C A. ACKERMAN of the Federal
*0* Publicity Company is also in the
Chicago delegation. Harry E. Holquist,
editor of Better Theatres, is representing
the Herald in addition to the Herald's
Milwaukee correspondents.
A number of problems confronting

Wisconsin theatre owners await the de-
cision of the convention. It is expected
that the free show evil, producer-owner-
ship of theatres and arbitration matters
will be threshed out on the convention
floor.

* * *

E. M. Saunders, sales chief of Metro-
Goldwyn-Mayer, was in Chicago last week
from. the home office on one of his swings
around the circuit of Metro exchanges.

* * *

President Lewis Selznick and General
Salesmanager E. J. Smith of Associated
Exhibitors are expected here from New
York for a district sales convention
August 28 . The district includes cities

between Cleveland and Omaha.
* * *

Eddie Cantor came (Joe Lyons, the
demon boy reporter, would have said he
“cantered”) through from the Coast last

week after completing “Kid Boots” for
Famous-Players-Lasky. Down at the Par-
amount exchange they say Eddie “came
through” in the picture also. They add
that Cantor is going to make another for
Paramount in the fall.

* * *

Jimmie Gillick took over the reins at the
Pathe office again last week after a two
weeks’ rest at Minocqua, Wis.

* * *

J. Warntz writes that the State Film
Service at Indianapolis, with which he has
been connected for ten years, was sold last

week to Mr. Kuschner.
* * *

Ezra Rhodes of the Blackstone theatre at

South Bend, Ind., was a caller at the Red
Seal and Pro-Dis-Co exchanges.

* * *

Langdon Burks of Fox Films continues
to scamper about the country with great
abandon—but on business, of course. Last
week he was gallivanting around Spring-
field, Decatur, Bloomington and Peoria, 111.

* * *

Just because Bill Washburn at Paramount has
been so persistent in broadcasting the merits and
tricks of his month-old Princess Pat, Colleague
Hum at Paramount took unto himself a son Au-
gust 6 John Dutton Hurn, if you please. And
Hurn, Pater, says he’s a 10-pounder. He who
laughs last steps on the most tacks.

* * *

Incidentally, Manager Neil Agnezv of
Paramount took Washburn and Art Frie-
mel out for a round of landscape architec-

tural work, with mashie and spoon as tools,

last week. Or perhaps W. and F. “took”
Agnew. We haven’t seen the cards. It’s

an office duty down there to chalk up a

golf shot better than the 100 per cent
brassie clout that Friemel insists on describ-
ing.

* * *

Earl Silverman can’t stay away from
New York while Vitaphone is being heard
down there in connection with the “Don
Juan” premiere. Earl went East last Fri-

day to get some more ideas for the opening
here, which has not yet been set but is

expected to be early next month.
* * *

5. R. Moses, daddy of film salesmen in

this territory, has been added to the Asso-
ciated Exhibitors forces, says Manager
Paid Bush.

* * *

Harold (lRed” Grange, the “Galloping
Ghost” of the pigskin, whose first motion
picture, “One Minute to Play,” met a

sulendid reception at its pre-release in New
York last week, was out teaching the girls

in the Fur Fashion show of B & K, at the

Tivoli last week, how to forward pass et

cetera, in an F. B. O. tieup. More about
that elsewhere in this issue. The national

release of the picture is set for September
19. The Chicago pre-release date has not

yet been decided.

F. Krimstein has been added to the

publicity department of Lubliner &
Trihz. Mr. Krimstein has been a house
manager for the company and previous

to joining L. & T. managed the Gold
theatre. He will handle general pub-
licity. — E. R. Batting for D. H.

Warner Portable

Radio Broadcasts

4 Days in Chicago
Cities in Illinois greeted the 6XBR

during the past ten days in great style.

In its four days stay in Chicago the

traveling portable station broadcast from
Wieboldt & Company’s store, Sears Roe-
buck & Co., the Harding, Senate, Stratford

and Capiotl theatres. Broadcasts were
made each noon and evening. It will

be in New York September 12.

Frank Cassidy and the Warner execu-
tives are anxious to have the station reach
New York as a big demonstration is being
planned for that date. It was therefore

deemed advisable to touch only the high

spots for the present after leaving the state

of Illinois. The station will return later to

fulfill other engagements now being de-

manded.

The revised schedule following the com-
pletion of the tour through Illinois, which
brings the 6XBR to New York September
12 includes the following dates

;
August 28,

Indianapolis; August 31, Detroit; Septem-
ber 9, Baltimore; September 10, Philadel-

phia; September 12, New York.

Expressions of appreciation for the visit

of the portable station are being received

daily by the home office of Warner
Brothers from pleased executives of thea-

tres and theatre chains.

Ben McGlashan wired from Milwaukee
as follows

:

“Broadcast from Universal house Al-

hambra at Milwaukee; re-broadcast by
WSOE with perfect results

;
picked up all

over middle west. Crowds shewed great

enthusiasm.”

CHADWICK PICTURES
Nationally Advertised

The First Is LIONEL BARRYMORE in

“The Bells”
A FIRST DIVISION PICTURE

(<nrHE BELLS” is a production of genuine road show quality. Directed by James Young with a

1 fine cast in support of the star, it has been produced on the lavish scale that is in keeping with
this great play and its distinguished star. A tense, stirring drama, in colorfully spectacular set-

tings, “THE BELLS” will prove to be one of the biggest showmanship achievements of the year.

It typifies the Chadwick Pictures Corporation slogan.

“EACH PRODUCTION AN ACHIEVEMENT”
For Illinois

GREIVER PRODUCTIONS
831 SOUTH WABASH AVENUE

CHICAGO, ILL.

For Indiana

INDIANAPOLIS



Commercially since 1895

Greater Movie Season, which celebrates

the thirtieth birthday of the motion picture,

calls to mind the fact that Eastman Film

fathered the industry by making motion pic-

tures practical.

Commercially manufactured since 1895

Eastman has always been, and still is, unri-

valed as the "film that carries quality through

to the screen”.

Prints on Eastman have the black-lettered

identification “Eastman” and “Kodak”

in the transparent margin. Look for it.

EASTMAN KODAK COMPANY
ROCHESTER, NEW YORK
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Some more theatres
which are strongfor

tiWED IN
A mystery drama of the High Sierras

with Alien© Ray and Walter Miller < <

Atlantic, Chicago

Tiffin, Chicago

Crystal, Chicago

Lydo, Chicago

Portage Park, Chicago

Frolic, Chicago

W. Englewood, Chicago

Commercial, Chicago

Calo, Chicago

Lane Court, Chicago

Crown, Chicago

Oakley, Chicago
Cosmopolitan, Chicago

20th Century, Chicago

States, Chicago

Thalia, Chicago
Casino, La Crosse, Wis.

Garrick, Fargo, N. D.

Circle, Omaha, Neb.

Delroy, Detroit

New Home, Detroit

Park, Detroit

Kramer, Detroit

Alhambra, Detroit

Iris, Muskegon, Mich.

Columbia, Cedar Rapids, la.

Rex, Racine, Wis.
Rex, Beloit, Wis.
Beverly, Janesville, Wis.
Odeon, Birmingham, Ala.

Grand, Chattanooga, Tenn.
Grand, Bessemer, Ala.

Frolic, Birmingham, Ala.

Central, Tampa, Fla.

New Frolic, Jacksonville,

Fla.

Moonlight Skydome, Miami,
Fla.

Broadway, High Point, N. C.

Bijou, Green Bay, Wis.

Rex, Sheboygan, Wis.

Family, Gary, Ind
%
.

American, Indian Harbor,

Ind.

New, So. Bend, Ind.

Tivoli, Mishawaka, Ind.

Crystal, Joliet, 111.

Strand, Aurora, 111.

Star, St. Louis, Mo.
Capitol, Charlestown,

W. Va.
Edisonia, Ashland, Ky.

Palace, Louisville, Ky.

AND MANY OTHERS!

Casino, Cincinnati
Nordland Plaza, Cincinnati
Park, Cincinnati

Madison, Madisonville, O.
Lyric, Huntington, W Va.
Rialto, Bluefield, W. Va.
Hart, Toledo, O.
Garden, Cleveland
U. S., Cleveland
Rialto, Lima, O.
Paris, Lorain, O.
Arcade, Akron, O
Grand, Newark,. O.
Rex, Steubenville, O.
Palace, Buffalo, N. Y.
Rivoli, Buffalo, N. Y.

Rialto, Lockport, N. Y.

Shine Th. Co., Corning,

N. Y.

Shine Th. Co., Auburn,
N. Y.

Savoy, Buffalo, N. Y.

Falls, Niagara Falls, N. Y.

Grand, Rochester, N. Y.

Jefferson, Rochester, N. Y.

Cataract, Niagara Falls, N.Y
Empire, Rochester, N. Y.

Directed by Spencer Bennet Story by Frank Leon Smith

Pafheserial
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START THE
BALL A-ROLLING
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Waltz

etroA oldivyn^ ayer
Member Motion Picture Producers and Distributors of America, Inc.—Will H. Hays, President
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2,423 Exhibitors tell

What’sWhat in PublicDemand
Do They Want Westerns?

What must a picture have to “go over”

at the hox office?

This week in—
The STUDIO SECTION

Nearly 2,500 exhibitors combine their Box
Office observations in “The Herald Survey”
answering the questions everybody is ask-

ing about production.

The first installment of Exhibitor Answers
to these and other important Production

Questions is published in this issue of “The
Studio.”

“SOLUBLE WASTES”
by

HORACE MILLER NEW

“STORY STARVATION”
by

WILLIAM A. SEITER

Together with the regular service features

which have made “The Studio”

—

THE HANDBOOK OF HOLLYWOOD

Turn Now To Page 43

“Confessions of a

Director”

Here is a series full of interest

for everybody in the motion

picture industry. In it prom-
inent directors will tell “the pic-

ture I would like to have direct-

ed” and why.

R. William Neill

Fox Director

starts it off in this issue in the

Studio Section. Read what pic-

ture “he would like most to

have directed”—his confession.

And—
Another Next Month
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BIRTHDAYGROUP

readynowf

FORLORN
RIVER
WITH JACK HOLT
RAYMOND HATTON
ARLETTE MARCHAL
EDMUND BURNS
Directed by John Waters - *

Screen playby Geo. C.Hull
B.P.Schvlberg Associate
Producer ••••*••

Coming:'

"MAN OFTHE FOREST
"DESERT BOUND'*

and more/ sf
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DESERT
(JOED

m *o<5lWWt6»— I1351 cV‘'

d Qaramounl Qlcture

GEORGE B SEITZ

I

©i"S
sasassi

% m ZANE GRETS

Vanishing
American

g

QammountQklum
Member of Motion Picture Producers and Distributors of America, Inc.—Will H. Hays, President



WATCH the fun!

IT'S a marvelous box-office hit.

ALL New York is crazy about it

AND in Chicago The Tribune says:

“IT'S Keaton’s best.”

YOU’LL agree !

M-G-M certainly has the product

AGAIN!
“BATTLING BUTLER" is just one prize in

THE phenomenal Parade of Hits.

With Sally 0‘Neil. Presented by Joseph

M. Schenck. Directed by Buster Keaton.

GO GET METRO-

BUTLER
Held over a second week
at the Capitol Theatre

THE BIG ATTRACTION IN

NEW YORK THIS WEEK!
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The Eyes of the
World Are On
Warner Bros!

1926-27 starts with a bang!

WARNER BROS, and The Vitaphone Corp. present

VITAPHONE
The entire theatre world taken by storm

!

A new and brighter future for motion pictures!

A WARNER BROS, achievement!

Presented in conjunction with

JOHN BARRYMORE in DON JUAN
No wonder New York is wild!

Picture greatness unprecedented in film history!

With more coming such as

SYD CHAPLIN as “Ok Bill” in "The Better ’ole”,

and another great Barrymore!

The future holds big things for you

!

WARNER BROS, extended run productions.

Right now another great achievement

26 WARNER WINNERS for 1926-27
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Every picture “ individually specialized
1 ’

Making them specials in quality and power!

No wonder the exhibitor who books

26 WARNER WINNERS
is happy!

He knows that THE COMPANY WITH THE
RECORD OF ACHIEVEMENT IS

WARNER BROS.

And that WARNER BROS.
Will make his theatre

A bigger and greater success!

JP-J

Success demands
*

that you book
26
WARNER
WINNERS
NOW!

arner
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Exclusive Foreign Distributors,
R-C Export Corporation

1560 Broadway
New York

agents.
r b o Pictures, g.m.b H.

235 FRI^DRICHSTRASCE. BE»LIW
GERMANY

RC EXPORT CORP. 26-27 O'ARBLAYST. LONDON,
ENGLAND

SOCIETE ANONYME DCS FILMS F.B O.
69 Faubourg St. Honore. Paris

Member

Motion Picture
Producers

and Distributors of
America, Inc.

Will H. Hays,
President
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FtCH

>. KENNEDY
resents

Of Them All!
Direct from his Triumphs in a Hundred Show Arenas!
An absolute revelation in canine histrionic art!

Another flashing, blue-ribbon prize from Greater
F.B.O. to GUARANTEE a steady flow of box-office

profit for the new season!

Sensation Of The Show World

1

In the first two of his four crackling outdoor
adventure melodramas. . . .

“Flashing Fangs”
and

“Flaming Fury”
Distributed by

GREATER

FBO
FILM BOOKING OFFICES

OF AMERICA, INC.
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Buddy
Roosevelt

J'HIS is announcement No. 6 re-

garding the Associated Exhib-

itors’ product for 1926-27. No. I

announced Bill Cody in six West-

erns; No. 2, Sandow, the dog, in

six action features; No. 3, Confes-

sions Series of four; No. 4, Buffalo

Bill, Jr., in six Westerns; No. 5,

Wally Wales in six Westerns.

BUDDY ROOSEVELT in a SERIES OF SIX light-

ning action Westerns! That’s another part of our
line-up of unheatable Westerns for the coming season.

Another reason why you can depend on Associated to

deliver the finest group of action pictures obtainable

in the industry.

T>UDDY ROOSEVELT’S first picture of the new
season, “THE DANGEROUS DUB,” which is

already in our exchanges, is a fair sample of what
you can expect of future releases. Excepting that

Action Pictures, Inc., and Lester F. Scott, Jr., have

pledged themselves to put even more production

value, more CLASS, into succeeding pictures.

T? OR WESTERNS that have EVERYTHING you’ll

find a hard time matching this Buddy Roosevelt

series. From the script to the laboratory they’re built

for the box office—built with only the idea in view

of pulling patrons to your theatre. Every one of the

six is as safe as a first mortgage bond. Book them
all—NOW!

Associated Exhibitors, Inc.

Lewis /. Selznick, President



PRESIDENT
ALBEE o

E.F.ALBEE
KEITH

CIRCUIT

The New York Hippodrome, internationally famous
as the greatest show house on the American conti-

nent, is the metropolitan headquarters for the ex-

ploitation of DeMille-Metropolitan feature films in

conjunction with a program of super-vaudeville.

Every Broadway—every Main Street throughout the

country—will be illuminated by DeMille-Metropoli-

tan productions through the medium of the out-

standing first run picture-palaces of the country.

MARCUS HEIMAN
PRESIDENT ORPHEUM i^ CIRCUIT oJ

mm

HERALDING THE MOST SIGNIFICANT
DEVELOPM ENT I N TH E HISTORY

OF MOTION PICTURES
THE association of E. F. Albee, the originator of

modern vaudeville and the builder of “perfect

theatres”; Cecil B. DeMille, the master-craftsman of

motion pictures and star-maker of a brilliant galaxy

of box-office favorites; and such outstanding show-

men as Marcus Heiman, A1 Christie, P. F. Proctor,

B. S. Moss, John J. Murdock, Sylvester Z. Poli,

Wilmer <Sl Vincent, Harry Davis, M. Shea, Fred

Schamberger, C. Hoblitzel and other associates writes

an epochal page in motion picture history.

To this super-showmanship alliance Keith -Albee-

Orpheum brings a chain of perfectly equipped the-

atres that reaches from Maine to Oregon, from
Hudson Bay to the Mexican border. Producers

Distributing Corporation contributes a box-office

product rich in production, star and entertainment
values, and of proved box-office value.

7he "worldsgreatestshowhomtm
HIPPODROME 1

NEW YORK
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•COR.TY YEARR^f&lid building

*up of entert^^ent for the pub-
lic! Alliedwjidithe greatest creative

showma^Bnip ability in the history

o^j^non picture production and
^Rtribution.

That is the significant keynote of
this gigantic affiliation whereby De-
Mille-Metropolitan Pictures be-

come the backbone ofjp^tfon
picture entertainmern^^rne great

Keith -Albee-Q|pil£um Circuits of

theatres^^^^

It^g^fns the welding of “big time”
fnowmanship with “big-time” pic-

tures— an unprecedented combi-
nation that represents a guarantee

to the exhibitor and to his public

of the ultimate in entertainment^

It is an assurance toth^^iHllnor
that the natiujpjij^minence given

th^p^H^Wesby these great circuits

wulbe reflected in increased receipts

at the box-office of every theatre

that plays them.

flMMMMM
OCTOR’S PALACE
NEWARK, N. J.

'•«ov,D‘g^S?

RELEASED BY

PRODUCERS DISTKIBUTING CORPORATION
F. C. MUNROE. President RAYMOND PAWLEY, Vice-Presidenc ahd Treasurer JOHN C. FLINN. Vice-Pre»ldcnt and General Manager

Ml

Foreign Distributors Producers International Corporation 130 West 46th Street New York, N. Y.

Member of Motion Picture Producers and Distributors of America, Inc. WILL H. HAYS, President -
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WILLIAM FOX presents

“ M A R R

LEGEND

The female pelican

will pluck her breast

to feed her young

with her own
blood.

A Woman’s Love Story
with

ALMA RUBENS
WALTER PIDGEON CHARLES LANE EMILY FITZROY RICHARD WALLING WALTER McGRAIL LANGHORNE BURTON
Based on “The Pelican” stage play by F. Tennyson Jesse and H. M. Harwood Scenario by Bradley King

FRANK BORZAGE PRODUCTION

Every once in a while a picture is called “great.”

“MARRIAGE LICENSE?” is that kind of a pic-

ture! It may be due to the tremendous drama
or Frank Borzage’s direction or the wonderful per-

formance of Alma Rubens—or it may be due <o
ALL of these elements! At any rate it’s the kind
ANY type of theatre can pack 'em in with and

&
3P" The Big Surprise Picture of the Year 1 1

1

William Fox
Presentation

with MADGE BELLAMY

byWarner Fabian
author of

“Flaming Youth,’*

An ALLAN DWAN production
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There’s more than one
reason why the finest
theatres in theland are
buying

HERE ARE 49 GOOD REASONS

WHAT PRICE GLORY

7th HEAVEN

ONE INCREASING PURPOSE

3 BAD MEN
THE MUSIC MASTER

IS ZAT SO?

FIG LEAVES

THE AUCTIONEER

THE RETURN OF PETER GRIMM

THE LILY

THE COUNTRY BEYOND

CRADLE SNATCHERS

THE MONKEY TALKS

“MARRIAGE LICENSE?”

MOTHER MACHREE
GABY

THE FAMILY UPSTAIRS

THE BLUE EAGLE

BERTHA, THE SEWING MACHINE GIRI

THE HOLY TERROR

ANKLES PREFERRED

WOMANPOWER
THE SECOND YEAR

WINGS OF THE STORM

UPSTREAM

THE CITY

WHISPERING WIRES

MARRIED ALIVE

HIDDEN CHARMS

THE CONGRESSIONAL MEDAL
GOING CROOKED

THE MIDNIGHT KISS

MY WIFE’S HONOR
and two others

7 TOM MIX PICTURES

7 BUCK JONES PICTURES
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BOOKINGS speak a

loudir than BOASTS

!

MARK-STRAND
THEATRE COMPANY

has bought the FOX PRODUCT 100%
for their theatres in

Worcester, Mass. — Everett, Mass.

Lynn, Mass. — Quincy, Mass. I

and still they come

J. LOURIE CIRCUIT MIDWEST ENTERPRISE
for their Orpheum and Liberty Theatres

for their theatres in
in Oklahoma City, OKLA.

Dorchester, Jamaica Plains,

Norfolk Downs, Roslindale, and SAXE AMUSEMENT CO.
3 theatres in Roxbury, MASS. for their theatres in

DENT THEATRES, inc

Janesville, Beloit, Neenah,

Nemasha, WISC.

for their theatres in NATE ROBBINS
15 cities in TEXAS

for the Eckel Theatre in

H. E. HUFFMAN
for the Aladdin Theatre in

Syracuse, N. Y.

UNITED AMUSE. CORP.

Denver, COLORADO for their 7 theatres in

Montreal, QUE.

The Big Surprise Picture of the Year HI
William Fox
Presentation Summer by Warner Fabian

author of

“Flaming Youth”

with MADGE BELLAMY An ALLAN DWAN production

Member Motion Picture Producers and Distributors of America, Inc.—Will H. Hays, President
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In Histor
of Trade!
“The main award
will have to go to
Red Grange.
—Grantland Rice, Sport
authority N. Y. Tribune

‘It’s in—and how!”
—Red Kann, Film Daily

bes

“W le

make

“If there has ever been a
find in motion pictures, Red
Grange is surely one.”

—Reliable Pete Harrison

“The best I’ve seen
—Mayor Walker, New York City

“A box-office winner on sheer
merit.”

—Fred M’Connell, Daily Review

‘Will prove one of the popular audi-
ence pictures of the football season.”

—Palmer Smith, Evening World

^>u can go the limit in promising the
football picture ever made.”

—Oscar Cooper, Motion Picture News

of an audience picture and money-
for any class of theatre.”—Chas. Sewell, Moving Picture World

istributed by

REATER

FILM BOOKING OFFICES
OF AMERICA, INC.

More
Coming

A
SAM
WOOD

PRODUCTION
Member of Motion Picture Producers and Distributors of America, Inc.—Will H. Hays, President
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*

BYRON MORGAN’S Greatest Story

“One Minute To Play
To be released

nationally week

of Sept. 19th

The Super-Showman s

Scoop Of The Century



money
makers

NOW

!

Starring

Priscilla

supported by

Directed byTod Brownin

Presented by Carl Laemntle *

UNIVERSAL ALWAYS DELIVERS!



Summer,“The Trap” held over a second
week at Kunsky’s big Adams Theatre,
Detroit! “Outside the Law”, breaking
ALL RECORDS FOR ALL TIME at Pantages,
Vancouver, and “The Trap” grabbed on
the spot to get more of the golden coin!

—Neck and neck “The Trap” and “Out-
side the Law” race breaking records for

Stanley, Keith, Publix, Cooney, Karzas,
Butterfield, etc*, etc* Two ready-
money pictures— GRAB THEM NOW!

¥ ’’ Wm. -'J* If ,
jV - I ® * Wt M ' *mFm,-<t • Si

with IRENE RICH
Spottis wood e

Aitken, Frank
Campeau, Alan
Hale and other
box office stars

.

Directed by

:?fV

Robert Thornby

THIS IS UNIVERSAL’S GREATEST YEAR!

A
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Greater F.B.O.
i

J£ftK •• AMD THE

WUHAN BEAST
WAS CAUGHT IN

"THE VISE'OKE
5TRAMOS/

tmapas,
BIBUTORS.

[ ATION

vss&tO,”1

Sweetest showman’s buy on th

day* Sure-fire as the rising of th

blinking of the stars!

u

Joseph P. Kennedy
presents

Already launched on tl

greatest season of his brillia

career!

Bigger stories! Bigger cast

Adroit direction! Smashii
Show paper!
Everything to GUARAr
TEE money for you!

LASSOE BOB’S
first of the new year

“HairTrigge

BAXTER’
Right Now!

Produced by

JACK NELSO

Under the personal

Supervision of JESSE J. GOLDBUR*
Member of Motion Picture Producers and Distributors of America, Inc., Will H. Hays, President
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Distributed by

GREATER

FILM BOOKING OFFICES
OF AMERICA, INC. >

sterns!
larket to-

un and

!)

^>5
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Astute advertising men, upon entering a

new field, invariably ask “Which paper is

the recognized Want Ad medium?”

The reason for the question is that want

ads require immediate and direct answers,

and only a paper, which enjoys reader in-

terest and prestige, can produce for its

advertisers in sufficient quantity to be-

come The Recognized Medium .

In every field there is a recognized

CLASSIFIED
ADVERTISING
MEDIUM

In the Motion Picture Field it is

Exhibitors Herald

In this issue, page 105
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RICHARD A. ROWLAND presents

MILTON SILLS
MENofSTEEL

Bq MILTQN SILLS Suqqested bq R.G. KIRK'S short storq 'UNITED STATES FLAVOR''

DORIS KENYON
Directed bi] GEORGE ARCHAlNBAUD
Produced under the Supervision of EARL HUDSON
Scenario bq J.F. Goodrich Art Director Milton Menasco Film Editor, Arthur Tavares
Pholoqrophtd bq Roy Carpenter Costumes bq June Rand Supervised bq Earl Hudson
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Editorial

Ay

Martin
J.
Quigley

'HE New York Herald-Tribune, obviously speaking
for itself, says editorially that New York City woke

up last week to realize for the first time that the
“movies” constitute one of the greatest forces of modern
times.

The New York newspaper referred to the profound
sensation created by the death of Rudolph Valentino.

It is startling that so intelligent a newspaper as this

should make such an admission. When it stated that

New York City had just awakened to the importance of

the motion picture it was not asserting a fact; New
York City, the United States and the civilized world at

large have all been aware of the importance and sig-

nificance of motion pictures for a long time hut in some
spirit of contrariness a considerable group of educated
minds in New York and elsewhere have stubbornly shut

out appreciation of the motion picture. The Herald-

Tribune editorial writer plainly has been included in

this group.

To anyone who has been intelligently aware of what
the motion picture has been accomplishing the sensa-

tion created by the death of Valentino should have af-

forded no surprise. The people we know and the things

we know are the matters which afford real interest. Val-

entino, because of his appearance in motion pictures,

was known and appreciated by a vastly greater public

than has ever been reached by any medium save the

motion picture. And, it is to be noted, the publicity

which the motion picture affords is not merely name
and word publicity but a form of revealment that dis-

closes the living, breathing personality of the subject.

In the death of Valentino millions of the public lost

a character whom they had known as intimately as

they know their personal friends. They had lived with

him through romance and adventure. His misfortunes

and his triumphs were theirs. Is it any wonder that

his death should have created a sensation?

Valentino, in death, continues to serve by making
known to reactionary minds what they would have long

since realized if they had observed the phenomenon of

the motion picture without prejudice.

* * «-

THE decision of the Department of Justice on the

Film Boards of Trade is a significant development

because it removes all doubt of the continuance of this

application of the principle of arbitration in the motion

picture industry.

There are no longer grounds for reasonable doubt

as to the value of arbitration in the modern world of

business. The saving in time and money is tremendous,

together with its minimum hindrance to the normal

process of business operation.

Being a human institution, no particular system of

arbitration can be considered at all times and under
all conditions as being absolutely perfect and equitable.

Adjustments and revisions are called for to accommo-
date the system to the particular times and conditions

under which it is operating. But none of this can

amount to any successful attack upon the principle of

arbitration itself.

After much painstaking effort this industry has devel-

oped a system which has received in the decision re-

ferred to above the following approval from the Depart-

ment of Justice of the United States Government: “This

plan, as conceived and executed, provides a fair, just

and economical method of dealing with disputes.” This

approval affords grounds for real gratification.

The decision refers to certain practices which it spe-

cifically disapproves of—a not unexpected eventuality

in such a complex and difficult business as the motion

picture industry. We are advised that the disapproved

practices immediately are to be discontinued. With
this done we may expect still greater satisfaction to all

concerned in the settlement of trade disputes.

* * *

STRANGELY enough, New York City—the headquar-

ters of the industry—has lagged behind every other

great city of the country in theatre accommodations.

Outside of the central theatrical district, very little in

the way of modern theatres, comparable with the outly-

ing houses of other cities, are to be found. In many
centers of great population there still lingers a type of

theatre that almost generally in other leading cities

throughout the country has gone into the discard.

A great theatre building era must come right in New
York City. While theatre executives have been lavish-

ing their attention upon points removed from New York
they seem to have overlooked vast opportunities for

theatre development right near their own headquarters.

It is staggering to speculate on what the future the-

atre attendance in New York City will be. It is cer-

tainly a fact that the inferior and out-of-date houses

that stand in many of the neighborhood centers have

been a discouragement to theatre attendance. New,
modem and thoroughly attractive houses will stimulate

attendance. This coupled with the theatre-going procliv-

ities of the great polyglot population of New York City

makes the future for America’s metropolis exceedingly

bright.
# * *

MR. DOUGLAS FAIRBANKS, a great star and great

producer, was quoted upon his recent return to

New York as saying:

“The finest pictures I have seen in my life were made
in Russia. They are far in advance of the rest of the

world.”

Somehow, this assertion is reminiscent of Mr. Fair-

banks’ highly enthusiastic approval of Mr. Joseph von
Sternberg’s “The Salvation Hunters.” And it may also

he remembered that after this approval of Mr. Fair-

banks, in which he was joined by various colleagues,

many people looked at the picture to find out the reason

for the enthusiasm—and are still trying to find it.



September 4, 1926 EXHIBITORS HERALD 25

Solemn Tribute Paid Valentino
By MARTIN J. QUIGLEY

NEW YORK, Aug. 31.—It was a solemn and impressive tribute

that the industry paid to Rudolph Valentino at the requiem mass at

St. Malachy’s Roman Catholic Church on Monday morning. This
church, known as the actors’ chapel, stands in the shadows of the

! bright lights of Broadway and is a favorite retreat of many screen

and stage celebrities.

Before a distinguished congregation, composed of executive

leaders of the industry and famous people of the screen and theatri-

cal world, the final rites of Valentino’s church were pronounced.
It was a stilled and hushed body of people numbering about five

hundred who were obviously moved by the solemnities of the

occasion.

When the funeral cortege approached the center aisle of the

church an oppressive silence prevailed. Carried high on the shoul-

ders of the pallbearers the casket containing the body of the dead
screen star, draped with a blanket of roses, the farewell gift of Pola
Negri, moved slowly toward the sanctuary. A small and famous
group of mourners followed, the chief being Miss Negri, who obvi-

ously was crushed under the load of her bereavement, hardly recog-

nizable as the famous star of the screen.

She seemed indeed a distraught and pitiful figure as she leaned
heavily on the arm of S. George Ullman, Valentino’s manager. Then
came Douglas Fairbanks, Mary Pickford, Joseph M. Schenck, Norma
Talmadge and Constance Talmadge. A body of the chief executives

of the industry, as honorary pallbearers, then followed. Throughout
the services a deeply reverential and respectful spirit pervaded the

congregation. At the conclusion of the requiem, just as the casket
passed through the church doorway, there was a single voiced
outbreak of grief. A native countryman of the dead actor cried,

“I’ll never see him again,” and collapsed into the arms of a com-
panion. As the echo of this voice died away in the church the

Valentino funeral was over and the representatives of the industry
quietly and solemnly filed away and were lost in crowds that

thronged the adjacent streets.

Film Leaders and Big Throng
Honor Memory of Valentino

Army of Police at Funeral Shuts Off Church Block to All

Except Those Showing Credentials—Perfect Arrange-

ments Evidenced at Services

(Special to the Herald)

NEW YORK, Aug. 31.—Funeral services over the remains of Rudolph
Valentino were held at 11 a. m., yesterday at St. Malachy’s church. High
requiem mass was celebrated by Rev. Edward F. Leonard, assisted by Father
Congedo, the latter a boyhood friend of Valentino in the little town in Italy

where both were born.

Saxe and F. & R.

Officials Confer

on Merger Plans
(Special to the Herald)

MILWAUKEE, Aug. 31. — Negotia-
tions for merger of the theatrical inter-

ests of the Saxe Amusement Enterprises,

of Milwaukee, and those of the North-

west Theatre Company (F & R) of Minne-
apolis, have been underway in Milwaukee
for the past week.
The conferences were attended by

John and Thomas Saxe and Oscar
Brachman, representing the Saxe inter-

ests, and by M. L. Finkelstein, of Finkel-

stein & Ruben, who control the

Northwest Theatre Co., Fred Hamm,
Minneapolis brewer, who is said to have
more than $8,000,000 invested in theatri-

cal enterprises, and R. Lieber, of New
York, representing First National.

One Killed, Second Shot
in Chase from Theatre

(Special to the Herald)

SAN FRANCISCO, Aug. 31.—One
man was shot to death and another
wounded by a policeman in a chase fol-

lowing a disturbance in the Wigwam
theatre.

Manager Nat Holt and Kenneth
Means, house manager, ran the pair out

of the theatre after several girl patrons
had been annoyed. Holt called a police-

man to capture the young men, both of

whom had records. When they refused

to halt after he had fired a warning
shot into the air, the policeman killed

one and shot the other in the arm.

Other Firms Named in

New West Coast Brief
(Special to the Herald)

WASHINGTON, Aug. 31.—An addi-

tional brief has been filed with the Federal
Trade Commission by its special attorney

asking issuance of an appropriate order in

the West Coast Theatres case, charging
restraint of trade. The brief names differ-

ent companies that were listed in the

similar brief filed ten days ago, the com-
mission having issued two complaints,

naming different respondents alleged to

have combined and conspired with West
Coast Theatres. The takng of testimony
in both cases was done by stipulation.

Vivian Duncan Hurt
(Special to the Herald)

LOS ANGELES, Aug. 31.—Vivian
Duncan, “Little Eva” of the Duncan sis-

ters, who recently went into pictures,
may never dance again, the result of in-
juries received in an auto crash.

Valentino Memorial Plan

Aired at Chicago Service
Plans for erection of a monu-

ment in Grant Park
, Chicago, in

memory of Rudolph Valentino
were outlined at a memorial serv-
ice Monday in the Trianon ball-
room.
Speakers included Judge Fran-

cis Borrelli, treasurer of the Ru-
dolph Valentino Memorial Asso-
ciation; Sophie Tucker, stage
star; Rev. R. Keene Ryan and
Rabbi George Fox. Miss Kath-
eryn Browne sang.

The funeral was notable in several re-

spects. Never before in the history of the

industry has there been such a gathering
of film notables to pay tribute to the mem-
ory of its members, and never before in

the history of the city have there been
such crowds attracted to a funeral as gath-

ered for blocks along Broadway and along
Eighth avenue to catch a glimpse of the

funeral cortege and the celebrities in at-

tendance.

Army of Police Blocks Street
From early in the morning 49th street

was blocked off at Broadway and at

Eighth avenue by almost an army of po-

lice. No one was allowed in the block in

which the church is situated unless he
could show he had business therein or had
a card of admission to the church.
Patrolmen were stationed at each en-

trance to the street, and everyone entering

the block was compelled to show creden-

tials to get by. Stationed at intervals of
twenty feet along both sides of 49th street

for tbe full length of the block were pa-
trolmen.

Excellent arrangements had been made
for the handling of those invited to attend
the services. The church comfortably
seats 600 and that number of tickets had
been issued to film people, friends of the
dead star and members of the press. It

was stated at United Artists offices that

requests had been received for more than
10,000 tickets. As fast as the ticket hold-
ers arrived in the street they were sent
into the church building and seated. Rich-
ard Dix and Ben Lyon, both friends of
Valentino,' served as ushers.

Blanket of Roses on Casket

The funeral cortege arrived at the

church at 11 o’clock and the services

( Continued on page 34)
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NEW YORK.—Douglas Fairbanks, just

back from there, is so sold on Russia that

he may substitute caviar for breakfast food.
. . . Glen Allvine says it is pronounced
either Beau Geste or Beau Geste and has
started a contest to see which way is the

correct one: . . . Frank Pope has suc-
ceeded Charlie Geigerich in handling pub-
licity for P-D-C, Geigerich being trans-

ferred to other important work.
Barrett Keisling, heavy Los Angeles prop-
erty owner, had to get up and walk about
while a Californian was boosting the cli-

mate and people out there. . . . Eddie
Carewe keeps crossing us up every week,
setting a date for his departure for the

Coast and then not going. . . . Ro'bert

Kane spent last week in a hospital giving
the doctors a chance to find out whether
or not he had typhus Abe Bala-
ban, motion picture impresario from Chi-
cago, sailed last week for three months on
the other side—his first trip. . . . Charlie
Rogers dropped in from Hollywood one
day last week, bringing prints for Pathe
and First National. . . . Dick Rowland
is another arrival of last week from Hol-
lywood and he opines First National is

going to have SOME studio when the Bur-
bank plant gets to work. . . . Pat Garyn
has rejoined his old college chum, Herman
Robbins, at National Screen Service, and
now watch it go. . . . Bobby North
sailed last Monday for a trip to the Euro-
pean capitals on what he says is a vacation,

but there is a tip out that he will give a
thought or two to business matters. . . .

Joe Schnitzer returned last week from a
trip to New Orleans and other southern
seaports. . . . Carl Laemmmle, now
entirely recovered from his recent illness,

plans to sail for home within the next
few weeks. . . . C. F. Chandler, First
National advertising and publicity chief,

returned last week from a vacation and
says he came back to get rested up. . . .

Charles Whittaker left last week for Berlin
where he will represent Paramount in UFA
production. . . . C. C. Pyle is the busiest
man in town with three companies trying
to dicker with him for Red Grange’s serv-
ices for the next picture, and says he will

likely sign up with one of them this week.
Ozven Moore reached New York

in time to take in the premiere of “Beau
Geste.” . . A l Feinman takes us to

task for saying he was with Red Seal when
all the time he is drawing a salary from
Bray Productions, and now that that’s

squared let us hope the salary keeps up.
. . . Herbert Brenon was so busy Thurs-
day reading the press notices of “Beau
Geste” that he didn’t have time to keep an
engagement as guest of honor at the A. M.
P. A. . . . Charlie McCarthy of Para-
mount, figuring on a vacation and not get-

ting it, has begun to think the only place
he will find rest is in the dictionary. . . .

Joe Seider, who has been vacationing for the
the past few weeks, is expected on his job
early this week full of wim and wigor.
. . . Joe Hornstevn is in the Maine woods
on his first vacation in several years and
expects to take a few lessons in trout fish-

ing. . . . George Morris, erstwhile press
agent but now picture producer, is receiv-
ing many felicitations on his “Safe Haven,”
and it isn’t every man who breaks into a
Broadway first run with his initial produc-
tion. . . . Nathan Burkan came back
from a vacation abroad just in time to butt

into the wage controversy between the op-
erators and the T. O. C. C.

Kathleen Collins appears op-
posite Ken Maynard in his

First National production,
“The Unknown Cavalier.”

Charles Rogers is in New York
where he went last week with
R. A. Rowland, general man-
ager of First National.

Below: Big premieres for big

pictures get big notice from
the press in Los Angeles. Bat-

teries of cameras confronted
incoming patrons at the door
of Grauman’s Egyptian theatre
at the opening of Warner

Brothers’ “Don Juan.”

—SPARGO.
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Exhibitors Stand Firm In
Coast to Coast Wage Fight

Deadlock in California and Kansas City, Kan.—T. 0. C. C.

Members Threaten to Get New Operators—Confer-

ences Start in Chicago and Kansas City, Mo.
Demands of operators, musicians and stagehands through their unions for

increased pay are being met with flat refusals by theatre owners’ organizations

from Coast to Coast. With the new season just opening, exhibitors find the

problem of demands and threats from theatrical unions bobbing up with more
than usual significance.

Preparing to Get New Operators

Members of the T. O. C. C. in New York are preparing to man their booths
with new workers rather than accept the terms of the operators, which call for

a 20 per cent increase in salary. With the agreement on the present wage scale

ending September 1, it was reported that some of the new men would be from
the Empire Union, who now get half of what New York operators in Union
No. 6 receive. On the West Coast the Northern California exhibitors have
flatly rejected the demands of the Musicians Union.

P. J. Wood, business manager of the Ohio
organization.

Deadlock in California

A deadlock is admitted by both sides in

Northern California following a meeting
of a committee representing the Allied
Amusement Industries of California and a

union committee. The latter insisted on a
high scale and changed working conditions..

Contracts have been distributed by the

operators’ union at all suburban houses of

Greater Kansas City calling for 33 1 /3 per
cent increase. C. E. Cook, business man-
ager of the M. P. T. O. Kansas-Missouri,
says it is time to call a halt. “Business
conditions have been unfavorable,” he de-

clares, “and in many instances the operator
is making more money out of the theatre

for his twenty-odd hours of work than the

exhibitor”. Mr. Cook holds that the hour
is at hand for exhibitors to “obtain em-
ployes who are capable and willing to work
for and in the interest of their theatre and
a fair and consistent wage”.
A compromise is being effected by the

Philadelphia Theatrical Managers' Associ-

ation with Local 307 of the American Fed-
eration of Musicians and the Philadelphia

Local of Stagehands. A new agreement
has been reached on musicians’ wages and
playing hours in the larger theatres. The
stagehands demand a 40 per cent increase

and the counter proposal of the managers
has been rejected. The same situation ap-
plies to the operators.

One hundred fifty theatre owners in

Michigan are threatening to close their

doors rather than pay the rate asked. In

Chicago proceedings are still in the prelim-
inary stage. The terms were discussed here
Monday at the first session on this year’s

issue. A compromise is being worked out
with the labor organizations in Philadel-
phia. Sentiment of Kansas City, Mo., ex-
hibitors is that there should be a decrease
in pay for operators there rather than the
33 1 /3 per cent increase demanded. Exhib-
itors at Kansas City, Kan., turned down a

request for 10 per cent raises.

Stage Signs for Increase
Chicago Federation of Musicians, through

its president, James C. Petrillo, has signed
a two-year agreement for increases in the

Shubert theatres, including seven houses.
The new scale for the musicians in the so-
called legitimate theatres is said to be
higher than for plasterers and lathers, who
are receiving notoriously high wages. What
the new scale for motion picture theatres
will be, if the exhibitors consent to any
change, is to be determined by the series

of conferences now starting.

Commendation of the action of the New
York and Detroit exhibitors in rejecting
“unreasonable wage demands of the motion
picture machine operators and other theat-
rical unions” was voiced in resolutions
passed by the board of trustees of the
M. P. T. O. of Ohio last week. If the
increases continue many theatres will be
compelled to suspend business, according to

Vitaphone Faces

Copyright Fight;

More Stars Sign
Vitaphone will open September

15 in Chicago at McVickers thea-

tre, which Warner Brothers has
taken over for an indefinite period,

Abe Warner announced in New
York this week. Control of the

theatre passes to the Warners
Sept. 13. “Don Juan” will be the

picture.

NEW YORK, Aug. 31.—The American
Society of Composers, Authors and Pub-
lishers is prepared to act to prevent the

Vitaphone Corporation from reproducing
copyrighted songs without paying royalties,

J. C. Rosenthal, general manager of the

society, declared last week.

Rosenthal holds that reproduction of

certain music on disks violated the copy-
right law, according to an article in the

Music Trade Indicator. Rosenthal referred

specifically to two pieces by Dr. William
Axt of the Capitol

—“The Fire Agitato”
and “In Gloomy Forests”—and said the

copyright on the two songs by Axt, who
arranged the musical accompaniment of

the picture (Warner Brothers’ “Don
Juan”), belongs to his publishers, Robbins-
Engle, Inc. The general manager stated

also that French publishers own the copy-

right to six pieces by French composers
that were used and that the American So-
ciety would act to protect those under a

cooperative arrangement.

Meantime Warner Brothers announced
that A1 Jolson, stage comedian; George
Jessel, who has just completed a picture

for the Warners, and Reinald Werrenrath,
baritone, had signed for a Vitaphone pro-

gram preceding Syd Chaplin’s “The Better

’Ole,” appearing at the Colony early in

October. The “screening” of Miss Elsie

Janis and Willie and Eugene Howard for

the program has just been completed.

Stanley Watkins, chief engineer of the

Vitaphone Company, spoke before the

A. M. P. A. last week on the operation

and possibilities of the invention.

W. P. Garyn Appointed
Assistant Sales Head of

National Screen Service
(Special to the Herald)

NEW YORK, Aug. 31—W. P.

(“Pat”) Garyn has been named assistant

sales manager of National Screen Serv-

ice, of which J.

Poliak is presid-

ent and Herman
Robbins vice-
president and
general manager.
Garyn started

as assistant
branch manager
for Fox in St.

Louis, was trans-
ferred to New
York in charge
of sales promo-
tion, and succes-
s i v e 1 y became
head of the con-
tracting depart-
ment, assistant to General Manager
Winfield R. Sheehan and personal aid
to James R. Grainger, general sales man-
ager. He was also at one time division
sales manager for Metro-Goldwyn in the
Midwest and held several executive posi-
tions with the B. F. Keith organization.

Sunday Laws Violate

Freedom, Says Pastor
(Special to the Herald)

FORT WAYNE, IND., Aug. 31.—“Sunday legislation is a viola-
tion of the fundamental principles
upon which our nation was
founded and is a union of church
and state,” declared H. W. Wil-
liams, evangelist, in a sermon on
“Religious Liberty” at the Bible
chautauqua here. “A Sunday law
is a religious law and it is just as
wrong to compel a person to keep
Sunday holy, to close his place of
business or his theatre, as it would
be to make a law forcing a man
to be baptized or to pray.

“ You can force a man to be a
hypocrite, but you can not make a
Christian by legislation. Closing
places of amusement on Sunday
will not drive our young friends to
church.”

Jess Smith Productions
to Make i(The Poor Nut”

(Special to the Herald)

NEW YORK, Aug. 31.—Richard A.
Rowland of First National and Jess Smith,
head of Jess Smith Productions, have
reached an agreement under which Smith’s
company will produce “The Poor Nut” for
First National. Production is scheduled
for September.
To date the cast has not been announced.

Both Jack Mulhall and Lloyd Hughes have
been named as possibilities for the title

role.

Golf Tourney Opens in

Philadelphia Sept. 22
(Special to the Herald)

PHILADELPHIA, Aug. 31.—Scores
of film men from all parts of the country
are expected to attend the Second An-
nual Film Golf Tournament at the Green
Valley Country Club September 22, the
day before the scheduled Dempsey-
Tunney prizefight.
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Film Boards of Trade Upheld
By U. S. Justice Department

Plan of Arbitration Found “Fair, Just and Economical Method”
of Meeting Problems After Investigation Prompted

by Theatre Owners 18 Months Ago
(Special to the Herald)

WASHINGTON, Aug. 31.

—

The plan of arbitration set up by the mo-
tion picture industry for the settlement of disputes between exhibitors and
producers without resort to the courts provides “a fair, just and economical
method” of dealing with the question and .in no way violates the anti-trust
laws, it was declared at the Department of Justice last week in announcing
the completion of a long investigation of the film boards of trade.

Inquiry Begun 18 Months Ago
Complaints from motion picture exhibitors some 18 months ago were

responsible for the investigation, which has just been completed, it being
charged that in carrying out the plan of arbitrating disputes the boards
were in violation of the anti-trust act.

However, reports to the department
showed, this was not the case, the only
question arising being the propriety of cer-
tain practices which had been adopted by
the local boards and which, at the sugges-
tion of the department, were immediately
abandoned.
The statement of the department, ex-

plaining the investigation and its results,

follows in part:
“The film boards of trade are organized

by the industry for the purpose of enforc-
ing awards made by boards of arbitration
in disputes between motion picture distrib-

utors and exhibitors arising under con-
tracts for the leasing of motion picture
films.

“That this plan, as conceived and exe-
cuted, provides a fair, just and economical
method of dealing with disputes is evi-

denced by the fact that during the past
two years 10,325 awards have been made
by these hoards and of these only 37 have
required reference to a seventh arbitrator
to reach a decision.

“Certain practices which had been adopt-
ed by local boards were objected to by the

Department of Justice, and at its instance

the film board of trade has amplified its

rules and regulations relating to arbitration

so as clearly to prohibit members of local

film boards from pursuing such objection-

able practices.”

Famous Leases

Cohan Theatre

for Roadshows
(Special to the Herald)

NEW YORK, Aug. 31.—Famous Players
last week leased the George M. Cohan the-
atre for a period of a year for the purpose
of making that house the “producing thea-
tre” of a new road show department, re-

cently formed.
Albert Grey, former general manager of

D. W. Griffith, Inc., has been placed in

charge of the new department. Associated
with him is Theodore Mitchell, for many
years with J. J. McCarthy in the same line

of the show building. Offices have been
established on the eleventh floor of the
Longacre building.

Grey and Mitchell are already at work
preparing for the opening of the first of a
number of productions which will be road-
showed by the new department. The first

picture selected for this purpose is “The
Sorrows of Satan,” recently completed at
the Paramount Long Island studio by
D. W. Griffith.

It is expected the Griffith picture will he
given its premiere at the Cohan playhouse
about October 11 for as long a run as it

will stand. Shortly after the opening here
a number of road companies will be sent
out.

Sterling Pictures in

New Distribution Deal
for 1926-1927 Product

(Special to the Herald)

NEW YORK, Aug. 31.—Henry Gins-
berg, president, and George E. Kann, vice-

president, of Sterling Pictures Distributing

Corporation, have a new outlet for the

company’s 1926-27 product through Griever
Productions, Chicago, for the Chicago ter-

ritory, and Midwest Film Company, the

Indiana Griever exchange, Indianapolis, for
Indiana. Sterling has been steadily adding
to its distribution outlets during recent

months.
In connection with production and book-

ing, Mr. Ginsberg said :

“ ‘A Woman’s
Heart,’ the latest Sterling picture completed,
has been booked over the Loew circuit in

Greater New York. ‘Men of Night’ and
‘Christine of the Big Tops’ also were
booked for showing over the Loew circuit.”

Mastbaum Home; Calls

French Friendly to U. S.
(Special to the Herald)

NEW YORK, Aug. 31.—The French
people are not unfriendly to Americans
despite published reports to that effect,

said Jules E. Mastbaum, president of the
Stanley Company of America, on his re-

turn from Paris last week.
Mastbaum brought back a number of

additions to his Rodin collection, which
now consists of 245 examples of the
sculptor’s work in bronze and marble.

Martin, United Artists

Manager, in Minneapolis
(Special to the Herald)

NEW YORK, Aug. 31.—H. O. Martin
has begun his duties as Minneapolis
manager for United Artists.

Frank Knox has been named advertis-
ing and publicity chief for United
Artists (Australasia) Ltd., releasing
organization for United in Australia.

THE John Ford who produced “The Iron Horse” for the Fox Film
corporation has created another great outdoor picture in “3 Bad
Men.” These two subjects by the same director naturally suggest

a comparison. The theme of “The Iron Horse” was a mighty and inspir-

ing one, but there is at least an equal amount of melodrama in “3 Bad
Men.” A particularly notable feature of the latter is the sublimity of

the scenic backgrounds—nothing more beautiful and impressive has yet
been caught upon the screen than several of these views of rugged West-
ern scenery.

The outstanding and sensational sequence of “3 Bad Men” is the

depiction of a rush to the gold fields of the Dakota Black Hills. For
this spectacle Ford ranged hundreds—and perhaps thousands—of per-

sons along a line at the edge of a plain. The fortune hunters were
mounted upon every kind of beast of burden and were in every known
type of vehicle of the day. At a cannon shot they sped across the level

plain in a tremendous race scene that has seldom been equalled for thrills

and suspense.

A decidedly appealing feature of the production is the personality of
Olive Borden, the youthful star who is forging rapidly to the very front
rank of screen favorites. She has beauty and she can act. George
O’Brien gives a very satisfactory performance. The three bad men are

Tom Santschi, J. Farrell MacDonald and Frank Campeau. This is a

combination of experience and expertness and in comedy as well as in

melodrama they contribute mightily to the success of the production.
Other well-known names in the cast are Lou Tellegen, Jay Hunt, Pris-
cilla Bonner, Otis Harlan, Alec B. Francis and Phyllis Haver.

The picture is representative of the Western type of picture in its

highest expression and best form. Ford has offered renewed proof of
the ability he demonstrated in “The Iron Horse.”
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Sketch of scenic wall at Fox’s new outdoor studio at Westwood, Cal.

150-Acre Fox Location Studio
Opens; Scenic Wall Dedicated
Elaborate Program Given at Outdoor Plant at Westwood, Cal.

—Sheehan Host to Thousands—I. B. Dockweller, Tom Mix,

Olive Borden, Marines and Cowboys Take Part
(Special to the Herald)

HOLLYWOOD, Aug. 31.—Fox Hills, the great 150-acre “location

studio” of the William Fox Film Corporation at Westwood, was formally

opened to the public day before yesterday with the dedication of the new
$300,000 scenic wall which extends along Santa Monica boulevard.

Thousands Are Sheehan’s Guests

Thousands of persons took advantage of the invitation Sunday to visit

the outdoor studios, where they were the guests of Winfield R. Sheehan,
vicepresident and general manager, and dozens of Fox players.

Universal Buys
Silliman Group

In Milwaukee
(Special to the Herald)

MILWAUKEE, Aug. 31.—Eleven neigh-

borhood theatres" in Milwaukee, formerly

the Silliman group, operated by J. H. Silli-

man and J. S. Grauman, were recently ac-

quired by the Universal Film Corporation.

The deal, which was consummated this

week, is said to involve $2,000,000.

The Silliman circuit included the fol-

lowing theatres, all of which were taken
over by Universal: Venetian, under con-

struction; State, Riviera, Jackson,
Downer, Murray, Astor, Kosciusko,
Lake, Juneau and Fern. In addition to

these the Universal interests have here

the Alhambra, which was acquired some
time ago.

This is the second step taken by Univer-

sal to build up a chain of playhouses in

Wisconsin. In the near future two new
theatres will be opened by Universal, one
in Kenosha, and one in Racine.

East Coast Theatre Company, with the

acquisition of the Park at Palmerton and
the Spielmont at Marcus Hook, Pa., has

increased its holdings to eleven theatres in

this territory.

Associated to Release

“Flying Mail” Sept. 10
(Special to the Herald)

NEW YORK, Aug. 31.—Associated
Exhibitors has chosen September 10 for
the release date of “The Flying Mail,”
airplane pi c t u r e

starring A1 Wil-
son. The picture

was made by A1
Wilson Produc-
tions with a cast

including Joseph
T. Girard, Kath-
leen Myers, Harry
Von Meter, Car-
melita Geraghty,
Eddie Gribbon
and Frank Tom-
ick. It is pre-

sented by A. Car-
los ; story written

by Frank Howard
Clark. Mason
Noel directed.

The “Flying Mail” tells of the adven-
tures of a flier in the United States mail
service, who, through the machinations
of a gang of mail robbers, is unjustly
accused of a million dollar mail robbery.

Many stars participated in the elabor-
ate program that followed the raising of

the first flag on the immense staff that
surmounts the main Spanish entrance of
the new $2,000,000 film plant. A com-
pany of U. S. Marines, a band, and
hordes of cowboys were on hand, and
Tom Mix, assisted by his troupe of cow-
boys, staged a complete rodeo of trick
riding, roping and fancy shooting at his
rodeo corral.

Olive Borden Presents Flag
Olive Borden, vivacious Fox star, pre-

sented a flag to the company of Marines
who played an important part in “What
Price Glory,” which was made at Fox
Hills under the direction of Raoul
Walsh.

Isidore B. Dockweller delivered the
address dedicating the picturesque Span-
ish wall which was designed by Luis
Usabal, celebrated artist of Valencia,

Town Fathers, Light Co.

Squabble; Showman Hit
(Special to the Herald)

CHATEAUGAY, N. Y„ Aug.
31.—Pat Quinlan, owner of the
one motion picture theatre here, in
Chateaugay, N. Y., is between the
devil and the deep blue sea these
days. There is a wrangle between
the town board and the lighting
company, which has reached the
stage of having the town fathers
ordering the lighting company to

remove its poles and wires. This
means that the little northern
town will be plunged into dark-
ness. But Quinlan is hoping to
install some sort of acetylene out-
fit that will permit him to continue
in business.

Spain. An interesting feature of the

program was a personally conducted
tour of the studio grounds where many
of the unique sets used in Fox produc-
tions were viewed by the visitors.

French Village Seen

Among them were streets in French
villages used in “What Price Glory”;

scenes in Bolivian jungles and streets in

London for “Upstream,” directed by
John Griffith Wray; New York and
mountain resort scenes of Irving Com-
mings’ latest film, “The Country Be-
yond”; the beautiful garden and con-

servatories of “The Return of Peter

Grimm,” directed by Victor Schertz-

inger; scenes for “Whispering Wires,”
directed by Albert Ray; exterior scenes

for “Marriage License,” directed by
Frank Borzage; any number of scenes

used in Fox Films comedies and many
other standing stock sets used in vari-

ous productions from time to time.

Among the stars and directors who
were on hand were George O’Brien,
Anita Stewart, Virginia Valli, Belle Ben-
nett, Alma Rubens, Janet Gaynor,
Gladys McConnell, George Marshall,
Victor Schertzinger, John Ford, Albert
Ray, Lou Seiler, J. Farrell MacDonald,
Dolores del Rio, Bessie Love, Alec B.

Francis, Buck Jones, Kathryn Perry,

Richard Walling, May McAvoy, May
Allison, Robert Frazer, William Powell,
Tom Santschi, Frank Campeau, Leslie
Fenton, Oscar Shaw, John Roche, John
St. Polis, and many others now making
pictures on the Fox lot.

Officials of the Fox company who at-

tended, in addition to Mr. Sheehan, were
Sol M. Wurtzel, general superintendent
of the Fox West Coast Studio; Ben
Jackson, business manager; Kenneth
Hawks and Ernest Mass, supervisors of

production.



30 EXHIBITORS HERALD September 4, 1926

F. B. O. Sets Production Mark;
Five Units Now Working

More Companies W ill Be Busy in September Than Ever Before Since

Organization Was Formed—Edwin C. King Makes Records
(Special to the Herald)

HOLLYWOOD, Aug. 31.—More companies will be at work at the

F. B. O. studios in September than ever before in the history of Film
Booking Offices, as the production boom reaches its peak, the F.B.O.

department promised today.

PRODUCTION has been moving forward
with rapidly increasing strides ever since

Edwin C. King was appointed vice-presi-

dent in charge of production by President

Joseph P. Kennedy. Mr. King is credited

with putting in more hours of work a day
than anyone in the department he directs.

Five Companies Working

Five companies are now hard at work.
Phil Rosen is directing Shirley Mason in

“Rose of the Tenements,” adapted from
“The Stumbling Herd,” story by John
Moroso. Mr. King took a hand in the se-

lecting of the supporting cast, which is

headed by Johnny Harron and includes Sid-

ney Franklin, Evelyn Selbie, James Gor-
don, Mathilde Comont, Valentina Zimina,
Lolita Lee and Kalla Pasha.
“Sherman Was Right” is the third long

feature starring Alberta Vaughn. Del An-
drews is now in the midst of directorial

efforts with this picture, for which a large

number of extras is being used.
A. E. Gillstrom is in the tenth of the

“Bill Grimm’s Progress” series with Mar-
garet Morris, Paramount star who has
played leads with Richard Dix, Douglas
MacLean and Jack Holt. Miss Morris
was loaned especially to play the stellar

role. Kit Guard and A1 Cooke are in

the picture, with Grant Withers and Yvonne
Howell in support. H. C. Witwer wrote
the story.

Tyler Starting Another

“Cowpunching for Cupid,” starring Tom
Tyler and with Doris Hill and Frankie
Darro in important roles, is wrapped up
and in the cutting room with Tyler read-
ing his next one, which starts in a few days.
Bob Custer has started on his new West-

ern, “Two Gun McCoy.” The new femi-
nine lead is Flora Bramley, “discovered” by
Jesse J. Goldburg when she was playing in

a musical comedy in New York City.

Red Grange’s picture, “One Minute to

Play,” is about to appear on the screens
of the country, as is “Laddie,” the J. Leo
Meehan production from the story by Gene
Stratton Porter, and “Kosher Kitty Kelly,”
for which the titles were conceived by Neal
O’Hara.

Several Now Being Titled

Undergoing the cutting and titling pro-

cess are “The Adorable Deceiver,” star-

ring Alberta Vaughn and directed by Del
Andrews; “Is That Nice?” starring George
O'Hara, and “Breed of the Sea,” from a
Peter B. Kyne story, directed by Ralph
Ince, who also plays the leading dual role,

with Margaret Livingston and Dorothy
Dunbar heading the feminine support.

Undergoing the readying process are

George O’Hara’s new picture, “Hi! Taxi!”;
“The Wise Crackers,” from H. C. Witwer’s
book, “Roughly Speaking,” which will be
produced under the supervision of Jimmy
Wilkinson, and “Hello Bill,” a picture

dedicated to the Elks.

The Fred Thomson company leaves soon
for location at Mount Whitney, Cal., where
exteriors of “A Regular Scout” are to be
made under the direction of David R. Kirk-
land. This is the story sponsored by the

National Headquarters of the Boy Scouts
of America.

National Memorial
Week Is Planned for

Gene Stratton-Porter
(Special to the Herald)

NEW YORK, Aug. 31.—Admirers of
the works and the personality of Gene
Stratton-Porter, noted author, have com-
pleted plans for a national Stratton-
Porter memorial week, which is to begin
September 26. Women’s organizations
in every state will feature the memorial
week in their activities.

Will H. Hays and the Indiana Authors
have endorsed the week, and Film Book-
ing Offices, which has produced a num-
ber of Mrs. Stratton-Porter’s works in
film form, will co-operate with the me-
morial committee.

Sax to Take Over Films
for National Releasing

(Special to the Herald

)

NEW YORK, Aug. 31.—Sam Sax, presi-
dent of Lumas, which has been distributing
only the Gotham productions, is soon to
take on pictures of other producers for
national distribution, he announced this

week.

Show Grange Film
to Celebrate 200%
F. B. O. Sales Week
Film Booking Offices, Chicago, headed

by Jack J. Sampson, planned a trade
showing of “One Minute to Play,” Red
Grange starring vehicle, this week to cele-

brate record breaking business of last

week. The week’s contracts amounted to

double that of the greatest business done
in any previous week since the opening of
the exchange four years ago when Samp-
son became manager.
Cause for the rise in sales is due partly

to the widespread comment through trade
papers upon the success of the Grange pic-

ture recently given a preview in New
York.

Invitations sent out to exhibitors, film

men and the press were expected to bring
1,500 to Orchestra Hall September 2 for
the preview. Arrangements were made for
a full program including the Whirlwind
comedy, “Egged On,” and selections by a
ten piece orchestra.

Clarke, Home, Plans
Paris, Berlin Offices

( Special to the Herald)

NEW YORK, Aug. 31.—W. F. Clarke
of Cranfield & Clarke, is back from
Europe with arrangements completed to
open Paris and
Berlin offices and
with exclusive
rights to a num-
ber of stories by
such authors as
Henry Arthur
James, Iliver

Sandys, Arthur
Applin, Baroness
Orczy, and Maud
Mallett. He also
has the picture
rights to H. G.
Wells’ “Ann Ve-
ronica.”

Clarke declared
business brisk at

the London office. Short features, he
said, have not yet reached the recogni-
tion given them in America, but now
they rapidly are gaining in popularity.

Bedell Representing
Ezra Rhodes Theatres

Ben Bedell, veteran in the film trade in

Chicago territory, has just taken over his

new duties as general representative of

Ezra Rhodes of South Bend, Ind. Bedell

will look after the general affairs of the

Rhodes theatres, including the Blackstone

and Castle houses in South Bend and the

Orpheum in Elkhart, Ind.

The Rhodes circuit is expecting to enter

upon a theatre expansion program, accord-

ing to Bedell, who is opening an office at

732 S. Wabash avenue, Chicago.

Managers Organize in

Stanley-Crandall Chain
(Special to the Herald)

WASHINGTON, Aug. 31.—The Stan-
ley-Crandall Managers’ Association has

just been organized to study product
and neighborhood tastes and to promote
a spirit of fellowship. John J. Payette,

supervisor of theatres in Washington,
sponsored the plan. Robert Etris of the

Ambassador is president.

Warners Expand Theatre Holdings;

Expect to Have 50 Houses by Fall
(Special to the Herald)

NEW YORK, Aug. 31.—Following the success of the “Don Juan”-Vita-
phone presentation at the Warner theatre here Warner Brothers, controllers
of Vitaphone, immediately set about to acquire more theatres in which to
present picture-Vitaphone shows, and a chain of 50 is expected by fall. Moss’
Colony here was leased for the purpose, and leases on two other theatres
here are in negotiation. Two houses will be added to the Warner chain in
Boston, and the Woods and McVickers have been engaged in Chicago.

H. M. Warner has stated that as soon as his company’s American plans
are settled the firm will turn its attention to the European held. London,
it is expected, will be the hrst foreign city to view the bill now current
at the Broadway Warners.

The next Vitaphone show on the schedule will be offered in conjunction
with “The Better ’Ole,” Syd Chaplin’s latest, which will go into the Colony
in October. Elsie Janis will be the star of the Vitaphone end of the program.
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Theatre owners from all parts of Wisconsin met at Milwaukee last week and decided how to run the affairs of the state
M. P. T. O. for another year. It was one of the organization’s most successful sessions. (Herald photos.)

Van Norman New Wisconsin
Leader; Collins Gives Talk

National President at Milwaukee Convention Urges Exhibitors

to Meet Duty of Community Leadership—Tom Foster

Pays Tribute to Seegert, Outgoing State Leader
(Special to the Herald)

MILWAUKEE, Aug. 31.—-One hundred and ten motion picture theatre

owners from throughout the state of Wisconsin gathered in Milwaukee last

Wednesday and Thursday at the most successful annual convention of the

M.P.T.O. of Wisconsin and elected E. W. Van Norman of Milwaukee as

president.

Eli Whitney Collins Speaks

It was the consensus of the attending exhibitors that this tenth annual
convention was the most enthusiastic meeting ever sponsored by the Wis-
consin organization. In addition to the members of the M.P.T.O., the con-
vention was attended by Eli Whitney Collins, of Jonesboro, Arkansas,
president of the M.P.T.O. of America, who addressed the exhibitors on
responsibility to their communities, and by representatives of the leading
theatrical supply houses of the country.

Imperial Parley

Will Sift British

Status in October
(Special from The Bioscope)

LONDON, Aug. 19 (By Mail)—The
president of the Board of Trade, Sir

Phillip Cunliffe-Lister, has intimated in

Parliament that the whole question of the

British film industry will be discussed at

the Imperial Conference in October. He
further intimated he would not consider
any idea of giving the industry further op-

portunity of arriving at an agreed scheme.
The Federation of British Industries

has reaffirmed to him the recommendations
made by the Federation last year in favor
of the quota system and stated its inten-

tion to submit to him before the sittings-

of the Imperial Conference a detailed

practical memorandum.
Meantime there is general regret over

the failure of the Joint Committee to find

a plan agreeable to producers, distributors

and exhibitors. Sympathy is expressed
with Thomas Ormiston, who has labored
unceasingly to find a solution.

* * *

C. B. Cochran has accepted management
of the Albert Hall, London, which can
seat 7,000 to 8,000 for screen shows.

* *

Marcus Loew is one of the principals in

acquisition of the Empire theatre, Leices-

ter Square, one of England's most famous
theatres. The theatre will be completely
rebuilt for a supertheatre on the lines of
the Capitol, New York.

Ohio Exhibitors

Meet Nov. 9-10;

Plan Golf Tilt
(Special to the Herald)

COLUMBUS, Ohio, Aug. 31.— Motion
Picture Theatre Owners of Ohio will stage

their sixth annual convention in Columbus
November 9 and 10, Business Manager P.

J. Wood has announced. Sessions will be
at the Neil House.
An Exhibitors Golf Tournament will be

held at the Elks Country Club November
8 to get the theatre owners in shape for

the strenuous days to follow' as the organ-
ization decides its policies for the coming
year.

Pressbooks Copyrighted
(Special to the Herald)

NEW YORK.— Only exhibitors duly
licensed by sales contract to exhibit the

specific United Artists picture may utilize

the pressbook material on that picture

under a new decision of United Artists to

copyright all pressbook material.

Practically all the business meetings,
which were held on the mezzanine floor
of the Wisconsin hotel, were devoted to
a discussion of the problems of the In-
dependent exhibitors. The convention
also made a thorough study of the non-
theatrical situation. Motion picture ex-

Eli Whitney Collins, president of the
national organization, stressed the
importance of community leadership
by theatre owners in his address be-
fore the convention of the M. P. T. O.
of Wisconsin at Milwaukee. (Herald
photo).

changes and nontheatrical exhibitors
pledged themselves not to distribute or
exhibit pictures that are not educational.

It was also made a matter of record
that the convention was opposed to arbi-

tration by the exhibitor members of the
board of arbitration who are not in good
standing in the organization, or whose
theatres are not affiliated with the M.P.
T. O.

Eli Whitney Collins delivered an in-

teresting and instructive talk on “The
Importance of the Theatre Owner in His
Community.” In his address Mr. Col-
lins stressed the importance of leader-
ship in any movement designed to pro-
mote the welfare of the community. He
urged every exhibitor to take an active
part in civic affairs.

Tom Foster, of Stanley, Wisconsin,
on behalf of the members of the M.P.
T.O. of Wisconsin, paid a stirring tribute

to Fred Seegert, retiring president. Mr.
Seegert, who is owner of the Regent
theatre, Milwaukee, has been president
of the organization for the past three
years, and during that time has served
the association in a capable and efficient

manner.

Other Officers Re-elected

Besides electing Van Norman as presi-

dent for the coming year, the convention
re-elected the following for another
term : F. J. McWilliams, Madison, vice-

president
;

E. Langemack, Milwaukee,
treasurer

;
Max Krofta, Milwaukee, re-

cording secretary; William Jacobs, Mil-
waukee, sergeant-at-arms.
The convention was brought to a close

with a luncheon meeting Thursday.
(Additional pictures in "Better Theatres” Section)
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Paramount’s “Beau Geste’’ Wins
Plaudits as Big Picture

Thrills, Mystery and Romance Welded Into Production by Director

Herbert Brenon—Colman Headlined—Noah Beery Scores High
By JOHN S. SPARGO

NEW YORK, Aug. 31.
—“Beau Geste,” the Herbert Brenon produc-

tion which Famous figure to be one of their biggest of big ones,

was given its world premiere last Wednesday night at the Cri-

terion theatre before an audience of guests distinguished in the industry.

TTNLESS the opinions of many men
with reputations of being good

judges of pictures, both from an artistic

and box office angle, are all wrong, Fa-
mous has made no mistake in billing

“Beau Geste” as a “big” one. It seems
to have everything a picture should have
to insure it a good reception when it

gets out into the theatres of the country.

Thrills, Mystery, Romance
Thrills, an entrancing and holding

mystery and a delightful romance are
the highlights of the production, and the
consensus is that Director Herbert
Brenon has welded these together into
one of the best of the many good pic-

tures for which he is responsible.

The story follows closely the popular
novel by Percival C. Wren, and the tale

of the three brothers who, unknown to
each other, enlisted in the French For-
eign Legion, has all the holding inter-

est of the book, or even more. In adapt-
ing the book to the screen, John Russell,
the well-known novelist, has done an ex-
cellent piece of work, only two or three
of the more unimportant characters be-
ing omitted in the telling.

Settings Exceptional

The settings are exceptional in their

close following of the author’s descrip-
tion, the visual beauty enhancing greatly
the written word. The spectacular scenes
on the desert sands with hordes of

Arabs, a desert fort manned by a hand-
ful of the Legionaires battling against
them, provide thrills aplenty.
The production is exceptionally well

cast, and while Ronald Colman deserved-

ly is given the headline honors, the work
of Noah Beery, as Sergeant Lejuane,
stands out as probably the most remark-
able of the picture and probably the best
in the long and honorable career of Mr.
Beery.
The presentation at the premiere was

aided in no small way by the musical
score arranged by Dr. Hugo Riesenfeld.
Following is the cast:

Michael “Beau” Geste, Ronald Col-
man; Digby Geste, Neil Hamilton; John
Geste, Ralph Forbes; Lady Brandon,
Alice Joyce; Isobel, Mary Brian; Ser-
geant Lejaune, Noah Beery; Major de
Beaujolais, Norman Trevor; Boldini,
William Powell; Maris, George Rigas;
Schwartz, Bernard Siegel; Hank, Victor
McLaglen; Buddy, Donald Stuart; St.

Andre, Paul McAllister.

“Lone Wolf Returns

”

Opens “Season” Drive
(Special to the Herald)

LOS ANGELES, Aug. 31.—Colum-
bia’s “The Lone Wolf Returns” had the
honor of opening the Greater Movie
Season drive at the Liberty theatres,
Seattle. Playing at the California the-
atre in San Francisco the same picture
made a week’s box office record of
$16,500 as against the theatre’s average
of $10,000, according to Columbia offi-

cials.

Bert Lytell, star of “The Lone Wolf
Returns,” has been chosen for the lead
in “Obey the Law,” Max Carcin’s one-
act sketch adapted by Dorothy Howell.

Re-Takes
HOLLYWOOD

WELL, Sid Grauman had all the elite of
filmdom out to his opening the other

night, and didn’t use a phonograph or vita-

phone to drag ’em in. He didn’t need one.

He just has his ad. man stick a piece in

the paper saying he’s going to put on a
new show, and presto ! Everybody turns
out.

* * *

Also 6,000 goofs lined the sidewalks
and made the pay customers, the screen
artists and the boys of the press fight their

way into the Egyptian as best they may.
It only took yours truly one hour to find

a place to park and another 45 minutes to

battle a way into the house. It’s great
sport. Especially if you make a mental
bet with yourself as to whether you’ll get
in alive or not.

* * *

But Sid’s prologues are always worth
the trouble and when he gives you a pic-

ture like “Don Juan” with John Barrymore
acting in it and making humorous remarks
afterwards, why you feel you have had
your money’s worth.

* * *

Why are there more dirty dishes in

the sink in August than any other month?
(Cause it’s Greater Movie Season, ha ha.)

* * *

I see according to a headline in the

L. A. News: “George Seitz Cuts Pals.”

Ungrateful George.

* * *

Why doesn’t some automobile company
make a picture of an actress standing on
the running board of her new automobile
(18 more payments and it’s hers) and print

it in the auto section?
* * *

Two Letters

Comes a letter from my old pal Joe Kop-
pel, who runs the Village theatre, Wilmette,
111. Joe explains why he didn’t come to

Los Angeles to the Theatre Owners con-
vention last June. He had to do some
interior decorating as his theatre needed it.

Well, there was a lot of interior decorating
done right here in our midge that week, Joe.

And another letter from Looie Kramer, of

Chicago, beseeches me to get a couple of
trollops, friends of his, jobs in the movies,

which is just about as easy as shoving a

camel through the wellknown eye of needle.

However, for Looie’s sake, will have to

show ’em a good time.

* * *

Writing a col. with the thermometer at

102 (yes, it does get that hot here in Hol-
lywood) is about as funny a thing as one
would want to see, on a hot day. Which
reminds us it might be well to dash off

a few hot weather hints (although these

are usually written about December) :

No. 1. Cut your likker in half. (It has
already been cut in half once, thanks to

your bootlegger, thus one-half from one-
half leaves nothing.)
No. 2. It is time to take off your long

underwear.
No. 3. (It’s too hot to think of any

more.)
* * *

Famous Last Words
“Judge, I must have the custody of the

Packard.”
^ ^ ^

Who Knows
I’ve read everyone of those yeast adver-

tisements but none of ’em tells you how
much hops or malt to use.

E. W. Van Norman (right is the new president of the M. P. T. O. of Wisconsin,
elected at last week’s convention. In the center and next to Van Norman is
Fred Seegert, outgoing president. (Herald photo.) —R. M.
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Ronald Colman is a leading

player in “Beau Geste.”

Neil Hamilton is a co-

worker of Hamilton in the

Famous film.

“Beau Geste”

opens before distin-

guished spectators at

Criterion.

The Paramount film fea-

turing Ronald Colman,

Neil Hamilton, Mary
Brian and Noah Beery

(who appear in accom-

panying stills) and Alice

Joyce, Ralph Forbes and

Norman Trevor receives

big premiere.
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John F. Barry, director of the Paramount Theatre Managers Training School, had charge of the school of the Saenger
organization’s Theatre Managers School in New Orleans, where this picture was taken. The above managers were taught

sanitation, hygiene, public safety and civic relations courses. Morality, honesty, character and efficiency were summed
up as leading prerequisites of successful management.

Valentino’s Mount Holds Stage

At Memorial in Hollywood
Services Held at Breakfast Club and Roosevelt Park—Jack Collins'

Death Brings Inquiry—$600,000 “Mannequin” Suit Filed

By RAY MURRAY
[T TOLLYWOOD, Aug. 31.—Impressive ceremonies were held at the

I I Breakfast Club Friday which were attended by scores of cinema
celebrities as a memorial tribute to Rudolph Valentino. Valentino’s

own mount with empty riding boots reversed in the stirrups occupied the

center of the stage.

A MUSICAL program was given Sun-
day afternoon at Roosevelt Memo-

rial Park on the world’s largest pipe or-

gan and several ministers devoted their

Sunday sermons to the actor.
* * *

Jack Collins’ Death Investigated

An investigation has been launched by
the coroner’s office as a result of the

sudden death of Jack Collins, aged 30,

screen title writer. Collins was host to

a number of screen players at his home
last Wednesday night and lapsed into

unconsciousness just as the last guests

were departing. The attending physi-

cian found the stricken man suffering

from blood poisoning in the arm. He
was rushed to the police station where a

pulmotor was used but he died shortly
afterward.

* * *

A suit has been filed for $600,000 dam-
ages against Fanny Hurst, the author,
Famous Players-Lasky Company, and
the Liberty by Olivia Seymour. Miss
Seymour alleges she wrote a scenario for
photoplay reproduction entitled “Resem-
blance,” the original idea of which she
claims was stolen and later appeared in

Liberty under the title of “Mannequin.”
Miss Hurst and Famous Players have
entered a complete denial.

* * *

Baby Girls Popular
Sam Taylor, Metro-Goldwyn-Mayer

director, is rejoicing over the arrival of
a baby girl at his home, and Lee Mc-
Carey, director of Charlie Chase, de-
clared a holiday last Friday when a baby
girl arrived at the McCarey domicile.

* * *

Estelle Taylor, who has been visiting
her husband’s training camp in the East,
arrived home Monday. She will return
to Philadelphia to see the Dempsey-
Tunney bout September 23.

* * *

Eddie Lyons, well-known film come-
dian, is recovering from his third relapse
in six months at the Glendale sanitarium

following a nervous breakdown. Lyons
has been in pictures since the old Bio-
graph days twenty years ago and ap-
peared in a series with Lee Moran.

* * *

MacGowan and Finlayson Home
Robert MacGowan, veteran director of

“Our Gang” comedies, and Jimmy Fin-
layson, Hal Roach comedian, returned
last week from a two months’ trip to

Europe where they made many exterior
shots for forthcoming comedies.

* * *

Mae Busch, Metro-Goldwyn-Mayer
star, has obtained release from her con-
tract which had 18 months to run. She
will, however, make three pictures for
M-G-M within the next year and a half.

* * *

Eddie Hitchcock, well-known Wampus
member, and recently manager of the
Criterion theatre, has left for Seattle to
be assistant to Hal Horne, who has
charge of the presentation acts of a big
northern theatre circuit.

* * *

Fred Thomson, F. B. O.’s popular
Western star, has commenced produc-
tion on “A Regular Scout,” the Boy
Scout picture indorsed by the national
headquarters of Boy Scouts of America.
Olive Hasbroucke has the leading feminine
role and he is being supported by an
all-star cast including Mary Carr, T. Roy
Barnes, Margaret Seddon, Robert Mc-
Kim, Billy Courtwright and Buck Black,
a Boy Scout. Production is being made
under the supervision of A1 Werker with
David Kirkland directing. Ross Fischer
is cameraman and Doug Dawson is as-

sistant director.
* * *

Douglas Ferber Gets Contract

Douglas Ferber, famous English play-
wright, actor, song-writer and novelist,
has obtained a long-term contract with
Metro-Goldwyn-Mayer and is a full-

fledged member of the writing staff of
that organization. Ferber wrote the suc-
cessful stage play, “Battling Butler,”

which Buster Keaton produced in pic-

tures.
* * *

Richard Barthelmess and the Inspira-

tion Company filming “The White Black
Sheep” are on location at the Lasky
Ranch, where the city of Tibneh in Asia
Minor has been reproduced. Sidney Al-
cott is directing Mr. Barthelmess in a
role said to be radically different from
anything the star has heretofore enacted.

* * *

“The Fourth Commandment,” Emory
Johnson’s initial Universal production,
was previewed last Wednesday evening
at Beverly Hills. It was received with
considerable enthusiasm by a large audi-
ence. Belle Bennett, Mary Carr, Henry
Victor, Robert Agnew, June Marlowe
and others are in the cast.

* * *

Langdon Launches Third

Harry Langdon’s third feature comedy
was launched yesterday at the new First
National Studios. This picture will be
dedicated to American boyhood at that
stage of adolescence when voices are
changing and the longing for long pants
is so acute. General Manager William H.
Jenner will announce the complete cast
this week.

* * *

Winifred Reeve, noted authoress of
many novels, has been selected by Carl
Laemmle to write the adaptation on
“The Claw,” recently purchased by Uni-
versal.

Film Leaders and Big
Throng Honor Valentino

( Continued frotn page 25 )

started immediately. Following the casket,

which was covered with a blanket of red
roses—the offering of Pola Negri—came
the honorary pallbearers. These were Mar-
cus Loew, Adolph Zukor, Richard Row-
land, Nicholas Schenck, Sidney Kent,
Douglas Fairbanks, Mai St. Clair, James
R. Quirk, Michael Romano and Frank
Manillo.

Explicit instructions had been issued to

the newspapers that no cameras would be
allowed in the church, yet two photogra-
phers representing tabloid papers man-
aged to elude the watchers. They were
detected in the act of taking photographs
and promptly ejected by Victor Shapiro
and Warren Nolan.
Immediately after the funeral the body

was taken back to the Campbell Funeral
Church and placed in the gold room where
it will remain until the arrival of Valen-
tino’s brother, Alberto, who is expected
here tomorrow. Immediately after his ar-
rival a decision will be reached as to
whether the body will be taken to Holly-
wood for interment.
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Film News

in

Pictures

PICTORIAL SECTION
of Exhibitors Herald

Issue of September 4

Stories Told

by

the Camera

New juveniles are in big demand in

pictures. Clarence Thompson has
been discovered and cast by Univer-
sal in “The Sensation Seekers.”

France contributes to the American film industry. Names of these three have
become widely known in this country. Left to right: Georges Carpentier who
is considering offers to star in pictures, Marie Prevost, P. D. C. star, and
Georges Benoit, a Metropolitan cameraman.

RIGHT: Warner
Brothers signs

John T. Murray,
screen comedian,
for feature roles.

His first work will

begin with a com-
edy series with
Louise Fazenda.

LEFT: Irving S.

Cobb’s visit on the
West Coast draws
to an end. He has
completed “Turk-
ish Delight” for P.

D. C. Here he is

with Kenneth
Thompson, De
Mille player, right.
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Corinne Griffith shows her F. N.

director a letter she has found
written by Empress Josephine of

France, 1802. Richard Wallace, L.

In the cast of “Dancing Days,” Preferred pic-

ture presented by J. G. Bachmann, are Helene
Chadwick, Lillian Rich, Sylvia Ashton, Gloria

Gordon, Forrest Stanley, Thomas Ricketts.

Ben Friedman signs Columbia
contract for Minneapolis and
surrounding territory. Standing
is Jack Cohn, of Columbia.

E. W. Hammon’s interest secondary to his interest in Educational's activity

is his horses. The film executive states that the horse here, “Gayboy,” is a

full blooded English hackney. “Sire Clayton, 303. Dam—Irvington Pa-
tience.”

Estelle Taylor’s first work with United
Artists has been seriously impeded with

the death of Valentino. She was to have
played in his next film.

Louis B. Mayer entertains dignitaries of the church at the Metro-Goldwyn-Mayer studios. Director John S. Robertson ap-
pears in the center of the picture in white trousers. Looking over his shoulder is Norman Kerry. The young woman is Pa-
tricia Avery. At her right is Archbishop Harty of Ireland. Next to him is Bishop Cantwell of the Los Angeles diocese. The
still was made on the set of “Annie Laurie” which stars Lillian Gish.
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Forrest Stanley applies a trick he
learned at college in a scene

from “Dancing Days,” a Pre-

ferred picture.

Dorothy Gulliver is in the leading feminine

role of “The Collegians.” It is her first good
role. Harry Edwards is directing the film for

Universal.

Lillian Rich and Forrest Stanley
in a still from “Dancing Days,”
Preferred Picture directed by Al-
bert Kelly.

Lloyd Hamilon brings “a gift of posies.”

His expression leads us to believe he has

been “up to” mischief. The recipient of

the gift is his mother. Hamilton’s come-
dies are in Educational release.

A star’s family visits the Warner Brothers set and the photographer believed

it would be a remarkable group of three generations. Left to right: Con-

way Tearle, leading player in “My Official Wife,” mother of Irene Rich, two
daughters of Irene Rich, and Miss Rich who is the star of the picture. The
film is now completed.

Paul Sander, F. B. O. publicity representative at the Chicago exchange, aided by Louis P. Kramer, Balaban & Katz publicity

department, stage at the Cubs ball park a football game between blonde and brunette teams composed of models working in

the Fifth Annual Balaban & Katz fur show. Red Grange, star of “One Minute to Play,” coached the teams and thereby*

hangs the tale of great publicity breaks in Chicago and other newspapers. The outcome of the game isn’t disclosed in the

report.
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Betty Compson is in roles for several

motion picture companies. Above she
appears with Mary Philbin, right, in

“The World Is Mine” for Universal.

Columbia Pictures reports that it will soon have a remarkable number for the trade. It is “The Belle of Broadway,” in
which Betty Compson has a leading role. Other good players are in the cast. Left and right are two poses of Armand
Kaliz. Center is Ervin Renard. Top, left and right, are two poses of Miss Compson.

For each letter Laure La
Plante writes to exhibitors she
writes one to her fiance, Wil-
liam Seiter, U. director.

All is not work in the studio. When fan mail comes
in Richard Barthelmess finds a letter from Japan
which he shares with John Miljan and Samuel
Hinds. “Amateur Gentleman” for F. N. was corn-*

pleted recently.

Few players in comedies get

more laughs than Glenn Try-
on who appears in Roach
comedies for Pathe.
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Warner Brothers engages Elsie

Janis to perform for the Vita-

phone in connection with the

prelude for “The Better ’Ole.”

Anna Q. Nilsson returns to her native land.

With her in still above is Lieut. Erik H. Nelson,
noted for his around-the-world flight several

months ago. The First National player plans a
visit with her mother in Sweden.

Warner Brothers has also en-

gaged the Howard Brothers to

perform for the Vitaphone for

the “Better ’Ole” prelude.

Samuel Goldwyn’s
principal players in

his big film for U. A.,
“Barbara Worth” are
Ronald Colman and
Vilma Banky.

Charles Chaplin, left,

is making some prog-
ress on “The Circus”
for U. A., although
of course it is still in-

complete.

Margaret Hampton,
Sennett player for
Pathe in cold weath-
er beach costume.

Mae Busch is now the bride of
John E. Cassell, a petroleum
engineer. Miss Busch is a Metro-
Goldwyn-Mayer player.

Harrison Fisher, painter, is in

Hollywood where he recently
met Julia Faye, P. D. C.
player.

Thelma Hill, Mack
Sennett player in

comedies released by
Pathe.
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A.M.P.A. Fetes Eddie Peabody;
Sam Katz Signs Banjoist

Entertainer Takes Personal Contract with Publix President for Six

Years—Will Hays Sets Record in “Who's Who”

By JOHN S. SPARGO

N EW YORK, Aug. 31.—Last week was a big one for Eddie Peabody.
If you don’t know Eddie Peabody, you’ve missed something. If

you haven’t heard him play his banjo, you’ve missed something
else, and those two things now out of your life should be rectified with-
out delay. For Eddie Peabody is probably one of the most likable fel-

lows, and surely is the most remarkable musician that ever showed his

wares to an A. M. P. A. audience. And all this in spite of the trick pants
he wore.

E'DDIE strutted his stuff at the A. M.
P. A. last Thursday and received a

reception such as has never before been
given to an entertainer. And that’s part

of Eddie’s big week. The other part is

that the following day Eddie signed up
a personal contract, at real money, with
Sam Katz, president of Publix Theatres,
for a period of six years.

Discovered by Partington

“This contract,” said Mr. Katz, “is a

personal one between Eddie and me and
with the knowledge that we are to be
together through the next six years.
I have been happier in making this

affiliation with Eddie than in almost any-
thing I have done since I entered the
amusement business. I consider Pea-
body in personality and ability one of
the greatest figures in the amusement
world. He is a thorough gentleman,
extremely likable, and in his ability

comes close to genius. The arrange-
ment made today with Eddie, Mrs. Pea-
body and myself makes this a red-letter
day for Publix Theatres.”
Peabody, admittedly one of the great-

est banjo virtuosos in the country, was
discovered by Jack Partington and
started his theatre career at the Granada,
San Francisco. There he achieved tre-

mendous success and some months ago
was transferred to the Metropolitan in

Los Angeles where he has since shared
with Mr. Partington and Managing Di-
rector Frank Newman the responsibility
for putting the house over to tremen-
dous receipts. With a fine personality,
pep and the drawing power of a Paul
Ash, he has proved a real sensation in

Los Angeles.

* * *

Since the death of Valentino there has
been much guessing as to the amount
of insurance carried on his life, one of
the stories being to the effect that
Joseph M. Schenck had placed a million
dollar policy on the star.

This was seemingly exploded by a
statement accredited to Mr. Schenck to
the effect that only a $200,000 policy had
been taken out to protect the company
on production costs.

In addition to this the Wall Street
Journal one day last week printed the
following:

Since the death of Rudolph Valentino, esti-

mates as to the amount of insurance carried on
his life varying between $250,000 and $1,000,000
have been seen. As security for a personal loan,
however, Motion Picture Capital Corp. held poli-

cies for $125,000 and other collateral valued at

more than $300,000. The loan was $156,000.

* * *

And speaking of the Wall Street Journal,

which is paying considerable attention

to picture matters just now, it said:

“Consider the permanence of moving
picture fame; pull a stick out of water
and measure the hole.”

“Variety” is still going great guns at

the Rialto, being now in its tenth week
and not showing much signs of a letup,

during this time having been seen by
more than half a million persons, accord-
ing to Lou Lusty, who just dotes on big
figures. And says Lusty:
“That the engagement has been the

most phenomenal in the annals of motion
picture presentations on Broadway is

evidenced by the fact that a great per-
centage of this attendance has seen the
picture not only twice, but in many cases
three and four times.”
Lusty doesn't say how he dopes this

“great percentage” but he likely knows
personally most of the half million.

* * *

OMIGOSH!
Note gleaned from a review of Col-

umbia’s “The Lone Wolf Returns,”
as printed in a London trade paper:

Synopsis—The daring master cracksman, Lone
Wolf, trapped in a house by the police, escapes
by donning pajamas and appearing agitated. Dof-
fing them again, he enters the mansion of Mar-
cia Mayfair, and dances with the heiress.

* * *

Far be it from us to encourage, con-
done or indulge in the sin of speculation
(galloping dominos barred from this),

but we’re willing to lay a small bet, and
won’t ask odds, that General Will Hays
holds the championship at all weights,
ages or distances as the film man belong-
ing to the greatest number of lodges,
secret orders and clubs.

If you have any aspirants for the
honor, come along with the bet, but first

take a peep at this record, reprinted from
“Who’s Who In America”:
“Mason (32 deg., K. T., Shriner), K. P.,

Elks. Clubs: University, Columbia,
Marion, Indianapolis Country (Ind.);
Terre Haute (Ind.) Country; Sullivan

Warner Stock Makes New
High; Vitaphone Is Force

(Special to the Herald)

NEW YORK, Aug. 31.—"War-
ner Brothers stock established a

new high on a move expected to

take issues of the company to

higher prices, says the Wall Street
Journal.

“ Vitaphone is the Diesel engine
of Warner Bros. When Warner
A started its current move at 30
last week, enthusiastic students of
Vitaphone’s possibilities predicted
60 for the stock, which is listed on
the Stock Exchange. Its rapid rise

in the last few days to above 38
encourages belief that the predic-

tion was based upon something
stronger than hope.”

(Ind.) Country; 111. Athletic, Chicago
Athletic (Chicago)

;
Metropolitan, Nat.

Press, University (Washington, D. C.);
Chevy Chase (Md.)

;
Lffiion League, Nat.

Republican, Bankers’, Army and Navy,
Friars (New York); Hudson River
Country.”

* * *

Marie Dressier Brings Films
Marie Dressier who has been touring

Europe the past five months, making a
series of short features, returned on the
S. S. France last Friday, bringing a num-
ber of films with her. The pictures are
a combination of travel, scenic and
comedy matter, and were staged at

Paris, Versailles, Fontainbleu, Deau-
ville, Vichy, Venice, and Rome. Numer-
ous important personages are in the
films, including Poincaire, Caillaux, King
Alphonso of Spain, Sultan of Morocco,
Douglas Fairbanks, Mary Pickford, Jean
Patou, Jeanne Lanvin, Lady Colebrook,
Anne Morgan, and others.
Miss Dressier will probably appear in

person at a number of film theatres in

conjunction with the showing of the
films. Harry Reichenbach, under whose
direction the pictures were produced,
created the stories and scenarios, and
accompanied the comedienne during
their making. Nella Webb, former
stage star, and a number of French,
Italian and Belgian artists complete the
cast.

* * *

After reading the following invitation
there is a suspicion current that Dave
Lustig, who is responsible for it, is the
fellow who used to write that scintillat-

ing circus literature that we were wont
to wonder at:

Like a Magic Jewel Chest Aflame with
Wondrous Splendor
The Beauty of the

Mecca Theatre
East 14th Street at Avenue A

will be revealed on
Friday Evening, August 27th, 1926

Doors Open at 7:00 P. M.
At the Glittering Gala Premiere Performance
Romance A-Gleam with Modern Theatre

Magic.
You are cordially invited

We know you’ll enjoy it!

Charles Steiner

Harry Blinderman
Managing Directors

* * *

A1 Boasberg, Buster Keaton gag man
and scenario writer on “The General,”
Buster’s first United Artists’ picture, is

en route to New York for a month’s visit

with friends before returning to Holly-
wood.

Boasberg is a former writer of New
York stage acts and vaudeville sketches.
He has been working on “The General”
for several months and recently returned
with Keaton from Oregon location
scenes on the Civil War laugh feature.

Although Boasberg has offers to

return to New York permanently, it is

understood he is returning to Hollywood
in several weeks.

* * *

Arthur Zellner, for three years one of
the representatives of Mary Pickford
and Douglas Fairbanks in the East, fol-

lowing ten years of experience with
other motion picture companies, has
accepted an executive post with the
Longacre Press, New York.

John Boles Signed
(Special to the Herald)

NEW YORK, Aug. 31.—Gloria Swan-
son has signed John Boles, son of a Texas
banker, as leading man in her first picture

for United Artists. He has been in musical

comedy.
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Hippodrome Opens
With ‘Young April’;

6,200 Seats Filled
By JOHN S. SPARGO

NEW YORK, Aug. 31.—Keith Hippo-
drome, the New York first run connec-

tion of Producers Distributing Corpora-
tion, opened yesterday with a combined
vaudeville and picture policy. The feature

picture is “Young April” which officials of

P-D-C figure is one of the biggest of their

fall product. Judging from the applause it

received at each showing on the opening
day, their guess is a good one.

The auditorium now can accommodate
6,200, a cutting down of the huge stage

making a considerable increase in the num-
ber of seats. The house opens at noon
and runs continuously until 11 p. m. On
the opening day there was not a time when
practically every seat was not taken. Pic-
tures predominate to such an extent that

it is possible the Hip soon will become
known more as a picture than a vaude-
ville house.

Only six acts of vaudeville were on the
bill, and all were of exceptional merit.

The picture end was represented, in addi-
tion to the feature, by a Newlywed com-
edy, Aesop’s Fables, Pathe news and
Topics of the Day. “Young April” is

splendid entertainment. While savoring
somewhat of “Graustark” stories, Director
Donald Crisp has handled it in such a way
there is never a moment it is not thor-
oughly enjoyable.

Theatremen Are
Gratified with

“Season ” Result
(Special to the Herald)

Theatremen in all parts of the country
report gratification with the results of the
“Greater Movie Season” campaign. Among
reports currently made are the following:
“Everybody is tickled to death over the

increase in business.”—W. S. .Waid of the
M. P. T. O. of Texas. “In spite of hot and
rainy weather, attendance at theatres par-
ticipating in ‘Season’ increased considerably
over last year.”—C. W. Krebs, general man-
ager of the Louisville campaign. “Every-
body is happy over the outcome of the
‘Season’.” — C. A. McElravy, director of
the Memphis campaign. “We have had
hotter weather than last year, and better
business.”—H. M. Richey, M. P. T. O. of
Michigan. “Season has helped to increase
business.”—Pittsburgh committee.
From Salt Lake City the report is: “We

realized the importance of the ‘Season’ and
were very strong for it.” Edward O’Keefe,
general manager of the Atlantic City cam-
paign said : “Every movie fan in Atlantic
City was interested. “In Washington, D. C.,
the Crandall theatres cooperated import-
antly in the ‘Season.’

”

Supervisor of Foreign
Negatives for F.P-L.
Assumes Post on Coast

(Special to the Herald)

HOLLYWOOD, Aug. 31.—E. M. Somlyo,
who was brought from Europe by Famous
Players-Lasky as supervisor of foreign
negatives, has arrived at the company’s
studios here and has begun work. He
will head the cutting, titling and other
work connected with preparing negatives.

“Young April”

Opens

Hippodrome
P-D-C First Run

New York
Theatre

Bessie Love and Joseph Schildkraut

(right) have the starring roles in

“Young April,” Pro-Dis-Co picture

which inaugurated the Hippodrome

as a combination house. Others in

leading roles include Bryant Wash-

burn and Rudolph Schildkraut ( top

picture) and Alan Brooks (below).
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Did You Ever Show The Picture

Wrong Impressions ” ?
U

“Wrong Impressions
99
are easy to acquire

Some People Have Them Regarding Values

in Beverly Hills

Geo. E. Read, Inc.
The Largest Individual Real Estate Organization in Beverly Hills

Do not deal in “Boom” property at “Boom” prices!

Our Subdivision Property Is Offered at Original Prices!

Here Are Some Samples:

Parcel “A.” 731 feet on main thorough-
fare, beautiful park-like surroundings. Fit
for a palace and only $15,000. Adjoins one
of the most noted estates in the world.

Parcel “C.” 255 feet on one of the grand-
est viewpoints in the world. Adjoins a

$75,000 home. Price $12,500 and you have
the whole of Southern California in the

view.

Parcel “B.” 195 feet on an elevation that

gives you a view including mountains,
ocean and canyon. Perfectly level—$9,000.

Parcel “D.” Do you like beautiful oak
trees? We have 118 ft. frontage. Trees
worth a fortune on it. You will have some
of the finest homes in the world around
you. Price $7500.

\
\

The FREE MAP which we will send you on request will show the above
locations and the Residence Locations of 200 Movie Celebrities.

It is Yours for the Asking if you are an Exhibitor!

Just use the Coupon and don’t forget to wire or write to

Jack Conant before you come to California so that he can make
appointments for you.\V X

\
\
\
\
N
N

GEO. E.READ. INC.
467-469 BEVERLYDRIVE

BEVERLY Imlfil HILLS
TELEPHONE OiXJbrrf6177

\ “If It Is In Beverly Hills,

\
\

We Handle It

\
\

-Mrngy.



September 4, 1926 EXHIBITORS HERALD 43

BELOW : George Marshall, now su-

pervising director of all Fox Film
Corporation’s comedies.

Dave Abel, A. S. C., in-

vites exhibitors to note

his photographic work in

Warner’s. “My Official

Wife.”

Lige Conley, one of the
most joy provoking men
of the screen, is appear-

ing now in Fox comedies.
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THE TOUGH GUY: Fred Thomson—Two bank
failures, no rain, coupled with the annual corn-

belt agitation, did not prevent Fred from pack-

ing ’em in for two nights, though business for

past four weeks has been terrible. Excellent

Friday and Saturday picture with beaucoup action

and sweet story. Five reels.—Pace & Bouma,
Rialto theatre, Pocahontas, la.—General patron-

age.

A J. Koehler

1 \

THE BANDIT’S BABY: Fred Thomson—Well,
well, second Thomson for me. Say, Fred, that’B

the way to build show houses. More like it. Say,

if I knew as much as that horse I would take

his place. Five reels.—A. J. Koehler, Koehler

theatre, Uehling, Nebr.—General patronage.

^
v V-''° ^ A'3'

0

^ . .£>C . vO^

R. Parsons.
HANDS ACROSS BORDER: Fred Thomson

—Here is another excellent Fred Thomson pic-
ture. If you haven’t these bought. better buy
them, as these are ' sure box office bets. Six
reels.—B. R. Parsons, Grand theatre, Springfield.
Minn.—General patronage.

THE TWO-GUN MAN: Fred Thomson—

A

mighty good Fred Thomson picture, that went
over good with my patrons. Six reels.—C. S.
Watson, Electric theatre, Caldwell, Kan.—General
patronage.

FREDTHOMUON

DISTRIBUTED BY F.B.O. OF AMERICA
WILD BULL’S LAIR: Fred Thomson—If any

son of a sea cook says that this isn’t a knockout,
show ’em to me. Man, man, we put this on the

Fourth of July to buck the Chautauqua. Did we
succeed? I'll say we did. This play is a corker,

a real Western. The scene showing Fred master-
ing the Wild Bull is some 18 karat thriller and
Silver King is a joy to behold. You can boost

this to Mars and back again. Fred Thomson is

no slick hat artist, thank the Lord, and if he’ll

stay in chaps and stick to honest to goodness
Westerns with his side pal. Silver King, the

movie world is his.—Philip Rand, Rex theatre,

Salmon, Idaho.—General patronage.

THE TOUGH GUY: Fred Thomson—Yes, sir.

it went over with & bang. Tickled ’em pink and

held their interest to the end. Thanks, F. B. O.

:

this is what the small towns crave. This ranks

second to being my house record. Six reels.

H. C. Mauler, Liberty theatre, Pleasanton, Nebr.

—Small town patronage.

THE TWO GUN MAN: Special cast—This is

Fred’s best, and Silver does very good. I know
this will be the report from everyone that plays
it. His best. Print absolutely new. I raised

the admission and still they came. What’s the
reason ? Six reels.—Robert W. Hines, Hines
theatre, Loyaltqn, S. Dak.—General patronage.

HANDS ACROSS THE BORDER: Fred Thom-
son—Very good Western. Keeps ’em guessing

what’s going to happen next.—E. J. Reynolds?

Liberty theatre, Pasco, Wash.—General patronage.

RIDIN’ THE WIND: Fred Thomson—Good, as

are all Fred Thomsons. He is my best bet here.

Six reels.—Rae Peacock, Mystic theatre, Stafford,

Kans.—Small town patronage.

THE TWO GUN MAN: Fred Thomson—An
unusually good Western, and you cannot tell what
is coming next.—E. J. Reynolds. Liberty theatre,

Pasco, Wash.—General patronage.

THE WILD BULL'S LAIR: Fred Thomson—
Here’s another one of Fred's good one$. There’s

no use trying to report on Fred aitd Silver

:

they’re always good. This company will sure
treat you right, I agree with the brother exhib-
itor who reported on Fred. I’ve played them all

and I haven't found one bad one. Six reels.

—

P. Kullman, Monarch theatre, Ponteix, Sask.,

Canada.—General patronage.

HANDS ACROSS THE BORDER: Fred Thom-
son—This is an extra good Thomson and Silver
King picture. There is something in it which
will please everyone—men, women and children.
Six reels.—Wm. E. Tragsdorf, Trags theatre,
Neillsville, Wis.—Small town patronage.

THE TOUGH GUY: Fred Thomson—As usual,

Fred and Silver King get away big in this. Very
good picture. Keep in clean Westerns, Fred, and
you won’t need to worry. Six reels.—R. F. Hage-
man, Pleasure theatre, Sanborn, Minn,—Small

town patronage.



September 4, 1926 EXHIBITORS HERALD 45

2,423 Exhibitors Demand
Film Production Changes

"Herald” Studio Survey Shows 90% of Independently Owned Theatres

Will Use Westerns If Reasonable Alterations Are Made—Show-
men in West Say Westerns Are “Real” Enough—Middlewest

Turns Thumbs Down

A HERALD survey advising definite changes in picture production and reveal

ing imperative needs of exhibitors is rapidly nearing completion.

Of the questionnaires sent to exhibitors 2,423 are answered and returned.

By DOUGLAS HODGES

Ninety per cent of the independently owned theatres will show
Westerns if reasonable alterations are effected in their manner of

production, the survey shows.

Exhibitors everywhere want Western pictures, want them well made
and disfavor the cheaply thrown together type. xAlthough they are well

nigh unanimous in that sentiment they are greatly at odds as to the

“realness” of the Westerns now in distribution generally.

“Cancel Contracts for

Films Rated Under 60%”
"All contracts should include

the clause entitling exhibitors to

cancel pictures that do not rate
over 60 per cent of your exhibi-

tors’ reports,” says J. D. Cuddihy,
of the Calumet-Royal theatre.

Calumet, Mich. “The theatres lose

on a poor product; why not let the
exchanges take their losses direct

and charge rental accordingly.”

Logan Chosen for

Magdalene Role by
Committee of 7

N OW that the role of Mary Magdalene
has at last been filled by Jacqueline

Logan, Cecil B. De Mille is ready to start

production on “The King of Kings,” and
announces that camera work will com-
mence at once.

Jacqueline Logan was selected for the

dominating feminine portrayal in this Bib-

lical production by a jury of seven, in-

cluding Mr. and Mrs. Jesse Lasky, Samuel
Goldwyn, Sid Grauman, Mr. and Mrs.
Bruce Barton and Jeanie Macpherson. Pro-
duction was postponed because the role of

the Magdalene was unfilled.

The opening shots will be taken in a set

representing the elaborate Jerusalem home
of Mary Magdalene where much of the

dramatic action in Jeanie Macpherson’s
story is laid.

$500,000 Insurance

Policy of Banky Is

Payable to Goldwyn
HOLLYWOOD, August 31.— Samuel

Goldwyn yesterday took out an insurance
policy on the life of Vilma Banky for $500,-

000. The policy was issued by the Morri-
son Insurance Company of Los Angeles.
This policy gives Miss Banky the same in-

surance as Ronald Colman who is also in-

sured by Mr. Goldwyn.

A majority of exhibitors declaring
Westerns are “real” enough are

owners of theatres in the West
where their patrons admit Westerns
would not be interesting if they were
real. Staunchest in condemnation
of the realness of Westerns are ex-

hibitors of the South and Middle-

west. The latter back up their

criticism with testimony that their

fathers settled in the Ohio Valley

in the “covered wagon” days.

With Westerns in greatest popu-
lar demand the survey shows
comedy drama second greatest.

Other observations resulting from

a study of the survey follow

:

1. “Dirt” must come out of

pictures.

2. Four items most interesting

to film shoppers are type of

picture, price, title and
players.

3. Historical Westerns are de-

sired.

4. Fred Thomson is leading

the field of Westerns.

5. “Highbrow” pictures are in

bad favor with owners of

“come-every-day pay-your-
way” theatres.

6. June Mathis is the indus-

Watch for These Issues

' Additional vital box office facts established by the Heralcf

Studio Survey will be made available to the trade in subsequent

issues as follows:

OCTOBER 2—“Elements on which exhibitors base their judgment in

buying pictures.”

“Pictures in which photography has played important part.”

OCTOBER 30—“Authors and scenarists exhibitors are using in their

billing.”

“Directors whose names stand out as of box office value.”

NOVEMBER 27—“Players most valuable as box office attractions.”
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Harry Langdon’s “gang” starts work on a new picture. Left to right: Frank Capra,

William Jenner, general manager of Langdon corporation, Lambert Hillyer, Dan
Kelly, First National casting director, and John W. Boyle.

try’s most widely known
scenarist.

7. Westerns must be “meller”

and comedies must be

funny.

8. Producers must prevent
Western heroes from whip-
ping adversaries in great

numbers.

First on the list of questions sent

out was “Are Westerns ‘real’ enough
to suit your audience?”

It followed a great amount of

comment noted in the trade, com-
ment that began to show heat with

an article appearing in the Studio

Section of the Herald July 10 issue.

The Studio article was a contro-

versy between David Kirkland,

F. B. O. director of Fred Thomson
Productions, and Giocoma Brothers

of the Crystal theatre, Tombstone,
Ariz.

Kirkland attempted to answer the

charge of the Giocoma Brothers

that Westerns are not real to life.

The article created much attention.

Sides were taken in general dis-

cussions among theatre men and
production men.

As the question has brought such
unlimited discussion the article

herewith is devoted entirely to

opinions regarding Westerns.

Exhibitors of small towns are show-
ing outdoor pictures in many theatres

where they are unable to put over so-

ciety drama. The latter is referred to in

many places in the following reports and
in as many different ways. They refer

to cheap society pictures as “sex” pic-

tures and to others as “highbrow” pic-

tures.

Not all of the reports are printed as

many exhibitors answered the question

simply with “yes” or “no.”

WANTS INTELLIGENT HEROES
Heroes of Western pictures must show

intelligence, says C. S. Watson of the
Electric theatre, Caldwell, Kan., whose
answer to the “Western” question is as

follows:

In regard to Western pictures while they go
over better than any other class, those that go
over best are ones where the hero is shown as
just a little smarter than the other fellow. With
no impossible situations, that move fast and not
over six reels in length. Too many Western
pictures are spoiled by the director, a dumb bell,

and how an audience does hate that!

A good Western is the best drawing picture
for my audiences.

Other sentiments relative of Westerns
follow:
Most of them are, some very unreal—which

makes Westerns unpopular with our patrons.

—

Legion theatre, North Dakota.
There are plenty of Westerns.—C. A. Jordan,

Cogswell, N. D.
Many of the Westerns of the last two years

have been good and satisfied. They must be
clean; good story and action.—Bascom and Niel-
sen, Scenic theatre, Tyler, Minn.
The better class Westerns, such as the First

National, Paramount and the Universal Hoot
Gibsons arc.—M. W. Larmour, National theatre,
Graham, Texas.

NOT A FAIR QUESTION
A number of reports made observa-

tions of interest to the reporter if not to

the trade. Such comments as the follow-
ing were fortunately in a great minority.
This is not a fair question without defining

the quality of the Westerns—whether Fred
Thomson, Buck Jones or Hoot Gibson. Yes.

—

J. W. Allender, Ritz theatre, Spokane, Wash.
Yes, but some of the plots of the stories are

the same over and over. Therefore the story is

known after the first reel.—H. C. Manler, Lib-
erty theatre, Pleasanton, Neb.
Most of them with the exception of Tom Mix

in his latest picture.—-A. K. Haynes, Community
theatre. Razor, Texas.

“Fairly real,” says the manager of the
Grand theatre in De Queen, Ark. “Our
patrons seem to like comedy Westerns
plus a good logical story and action.”
Then in a postscript he adds a note to
Mr. William Fox. “Tell Fox to quit
making ’em so long. He sure must be
overstocked on film.”
Yes. A good Western is always more “un-

real” in its tale of romance and chivalry than
a poor one—therefore it is really more “real.”

—

Edwin B. Rivers, Strand theatre, Walla Walla,
Wash.

Usually. Sometimes we see unreasonable stunts
but not often.—Adam Hornung, Victor Opera
House, Victor, Mont. •

Some of them. Tom Mix dress and recent
stories are not as good as the old ones. Buck
Jones is holding his own. Hoot Gibson gaining
in popularity. He dresses and acts like a West-
erner. Fred Thomson is now leading the West-
ern field with Tom Tyler coming up.—H. Rich,
Rich theatre, Montpelier, Idaho.

CAN’T SHOW THEM EVERY DAY
Every day would be too much in the small

town. The patronage is divided. Saturday is

the main day for Westerns and I always use
Westerns on Saturday and part of the time on
Friday. The lobby is mostly always good on
Westerns and hardly ever on other attractions
unless it is on dog pictures and Northwesterns.

—

W. J. Wilke, Liberty theatres, Graham, Texas,
and Burkburnett, Texas.
Yes, especially Zane Grey’s and a few of the

other large producers.—Ideal theatre, Halstead,
Kan.
Some are. Some are overdrawn to anyone

who knows real conditions. Western scenery is

essential.—Clate Cox, Community theatre, Ra-
vanna, Mo.

Most of them are real enough when made by
the bigger stars. The “quickies” are a little too
far fetched and the continuity is terrible. A. S.

Kane, Jr., Peoples theatre, Chanute, Kan.
If they are up to date but not the old chest-

nuts that do nothing but ride and kill and shoot.

After 15 years of showing in a small town I find

that 90 times out of a 100 an outdoor picture will

appeal to my audience; such as timber, mining,
snow and sea pictures. But when it comes to

society stuff I can’t get by, while a picture of

that kind may run a century in a large city it is

a chestnut for any small town, for the reason
that the small town has the same patronage year
in and year out. In a small town the star does
not cut much of a figure unless they are the type
of Beery, Torrence and Sills or Colleen Moore,
Sally O’Neil and others.

To my notion I buy 90 per cent of the out-

door pictures and am getting by as well or bet-

ter than the rest of them. However, whenever
it happens that I make a mistake and buy a

society picture I can always figure that my next
show will fail at the box office.—John Weseley,
Peoples theatre, Scio, Ore.

WANTS GOOD STORY, GOOD ACTING

Bona fide Westerns, yes. That is, those that

have a display of ability that the ordinary street

hobo does not have coupled with a fairly inter-

esting story are always a good bet with me—

-

unfortunately under the guise of Westerns we
get nothing as to story and acting that I could

not go out on the street and equal. That’s what
makes me sick.—P. S. Anderson, Palace theatre.

Willow City, N. D.
Westerns are "real” enough but I believe they

could omit some of the killing scenes and also

drinking scenes. I believe Fred Thomson pro-

ductions go over good, as one does not see those

scenes.—Burton theatre, Buxton, N. D.
Yes, lately, because there have been too many

Eliminate Names and Footage in

Introductory Plates
Regarding the billing of directors N. E. Frank of the Regent theatre,

Wayland, Mich., writes: “The names of directors, excepting perhaps two or
three mean very little at the box office here. D. W. Griffith is remembered
for ‘The Birth of a Nation,’ James Cruze for ‘The Covered Wagon,’ and
Cecil B. DeMille for ‘The Ten Commandments.’

“It has become a custom for some reason or other for all film companies
to tack on to the beginning of a film the names of all the staff from the pro-
ducer down to the water boy which is all the bunk. I hope the time will

come when they will use nothing but the name of the company, the director
and the cast. My patrons do not care whether Adolph Zukor or John Doe
presents the picture nor do they care to sit through a hundred or more feet

of film with the names of all the assistants, etc. I have one patron who has
missed just four shows in the past 12 years. He missed those when he was
in the hospital. I asked him to name ten directors and he could name just

two. He couldn’t name any scenario writers or cameramen. But he does
know the name of nearly every actor or actress who ever appeared in pictures.

“I certainly would be glad to read what others have to say on the subject
and I think that this is a very constructive move. When it comes to ideas
for the betterment of the industry the ‘HERALD’ is always Srst."

£dSI
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society dramas, jazz plays and “just pictures.”—
Mayer & Slioyer, Soldier, Kan.
My patrons are well pleased with Fred Thom-

son, Hoot Gibson, Harry Carey and Tom Mix
Westerns, and also the Paramount Westerns.

—

C. T. Dewey, Dewey theatre, White Salmon,
Neb.

People that enjoy Westerns like plenty of thrill

stuff. The more drawn on this line the better .

—

Ferris M. Thompson, Thompson and Empress the-

atre, Wilson, Okla.
The majority of Western pictures satisfy our

crowd, action pictures having the best drawing
power for small towns.—Colome theatre, Colome,
S. D.

MAKE THEM THRILLING SANS
KILLING
Good clean Westerns showing talent in per-

formance, riding, skill, nerve, fine engineering,
interesting settings O. K. with our audience.
Killings by leading players, or coarse rough stuff,

not true to the West, not approved.—J. H.
Tharpe, Crescent theatre, Cherokee, Kan.

There are a few that are exceptionally good
with the bulk of the product a rehash of stuff

that has been going on for years. They should
buy some Western stories instead of having some
hired man to write them. (Here is a question
you left out.) What type of picture does the

most business? Comedy drama with accent on
the comedy portion. Too few of these are pro-

duced.—Odeon theatre, Chandler, Okla.
The usual run of Westerns seem real enough to

provide thrills to my audience. I have noticed

that there is always better business when the ac-

tion type of Western is shown.—T. Gordon
Phillips, Royal* theatre, Versailles, Mo.
About one-half of the so-called Westerns are

real Westerns. Our audience expects Westerns
from Western stars.—Gunther & Metzger, Palace
theatre, Syracuse, Neb.

.

Some are. The main thing is a good story.

So many are built up to one stunt only and the

rest of the picture is flimsy.—E. E. Frazell,

Grand theatre, Pittsburgh, Kan.
Yes. Too real, mostly.—Ray W. Musselman,

Lincoln, Kan.
There has been a marked improvement in the

last year. Paramount’s Westerns are ahead of
the others.—Charles E. Byars, Valley theatre.

Valley, Neb.
(Note: Mr. Byars, incidentally, informs us he

is a candidate for re-election this year as state

representative.

)

Yes, if good; Zane Grey, Harold Bell Wright,
and clean Westerns. Good stars.—Gem theatre,

Hartford, Kan.

GIVE US FEWER AND BETTER FILMS
We need fewer pictures, better pictures, cleaner

pictures, less naked women, fewer dance hall

scenes, fewer saloon scenes, fewer lingering

kisses, fewer swearing and cuss words and less

of the rotten things of life and more of the

cleaner and better things of life.

There are good Westerns that are real enough,
but I am sorry to say they are making too many
pictures of all kinds. What we need is fewer
and better pictures. They are making too many
poor pictures.—R. E. Cook, Barnard theatre,

Barnard, Mo.
They rank first with our audiences. J. A. Mac-

Donald, I. O. O. F. theatre, Cancliff, Sask.

Yes.— (“Real Westerns!”)-—Glass, McCook
Amusement Company, McCook, Neb.
The higher class Westerns, such as Mix, Jones,

Thomson—yes. Others—no.—Raymond F. Comes,
Farmersville, Texas.

Yes, with some exceptions.—A. H. Thost, Gem
theatre, Fredericktown, Mo.

The best ones are real enough. Zane Greys go
over better than anything.—Fred L. Berry, Buf-
falo theatre (five others), Buffalo, Okla.

Our patrons seem well pleased with the West-
erns of ’25

:
’26.—E. J. Sherburne, Electric the-

atre, Cambridge, Neb.
We think so.—H. B. Osborn, Community the-

atre, Mount Hope, Kan.
Westerns produced by the larger companies and

directed by men who know the West are real

enough. There are two kinds of Westerns, the
“good” Western and the “cheap” Western. L. E.

Mahoney, Columbus theatre, Columbus, N. D.

Majority are doing good. Tom Mix and Harry
Carey have lost most in this territory.—Gem the-

atre, Durango, Colo.

Big Westerns are O. K. But the average West-
ern as a whole is a loser for me. If the producers
are going to make Westerns they had better make
big ones as they will be a flop otherwise. 1 have
only 583 people here. I show six nights a week.
Tell the boys to open up every night. They will

see it will pay. Of course I do not ring the cash
drawer every night. E. M. Marshall, Royal the-

atre, Conton, Texas.

MANY IN EAST LIKE WESTERNS
Before continuing with the reports

from Western exhibitors it is interesting
to note the trend of opinion in states
East of the Mississippi.
A broadminded view of some of the

Eastern people regarding Westerns is

characterized by Mr. Sumner of Koko-
mo, Ind., who says he cannot pick flaws
with them, not being a Western man
himself. The most general criticism of
Westerns in the East aside from their

R. A. Rowland, vice-president and general
manager of First National, and Colleen
Moore, star in “Twinkletoes,” were appar-
ently about to vanish from the set when
Charles Brabin, director, wasn’t looking.

unreality is the need of action in the
stories.
Westerns are much better now than they have

been in the past, and seem to give good satisfac-
tion to most of our Western fans who, by the
way, compose considerably more than half of our
average attendance.—E. J. House, Oasis theatre,
Marion, N. C.

Yes. The old bar room—dance hall salacious
type does not appeal to my audience.—Thomas E.
Orr, Princess, Rialto, and Cosmo theatres, Al-
bertville, Ala.

“CUT THE ROUCH STUFF’
We have found that Zane Greys, Curwoods and

other noted authors’ stories take the best, and if

made by some of the larger producing companies
are good. Our people want a good story along
with their Westerns. Just a lot of rough stuff
don’t go any more.—Rex theatre, Colby, Wis.

The better class of Westerns like the Zane
Greys or Tom Mix are the best box office bets
we have. The other kind go equally well in our
popular priced daily change house. Ben L. Mor-
ris, Temple theatre, Bellaire, Ohio.
The “real” Westerns (not the two-gun one

horse) are always well received.—William Mar-
tin, New Patriot theatre, Patriot, Ind.

Yes. “The Covered Wagon” set a new stand-
ard. Well made Westerns appeal lu all classes .

—

C. A. Miller, Strand theatre, Alma, Mich.
The good ones continue to draw good crowds

and as we fail to hear any adverse comments we
suppose that they are. Occasionally a bad one
flops but as a whole a good Western satisfies.—
C. M. McDonough, Auditorium theatre. Liberty-
ville. 111.

The great majority are particularly those made

by “the big three.”-—Fred Hinds, Cresco theatre,
Cresco, Iowa.

LIKE CONSIDERABLE COMEDY
Our patrons like good clean Westerns with

plenty of action and considerable comedy. They
do not care for too much killing.

My audience does not seem to discriminate as
long as there is action. Good stories by well
known authors are favored.—Bedford theatre,
Bedford, Pa.
A rather indefinite question! Not being a

Westerner I cannot pick flaws, such as our ex-
hibitor writer from Tombstone, Ariz., does.
Westerns draw for us.—F. H. Sumner, Para-
mount and Grand theatres, Kokomo, Ind.

Lovers of this type of picture expect almost
impossible things. I would answer “yes.” Jack
Be Ville, Charlotte, N. C.

Yes, we like Westerns when there is a definite
story and action.—W. A. Torey, Home theatre,
Eddyville, Iowa.

DON’T WANT TOO MANY
They are getting better now that producers

have sensed a real demand. I hope they don’t
saturate their schedules with them, however.—Le
Roy theatre, Pawtucket, R. I.

The most of them are but some are made from
very weak stories.—W. Armistead, Lyric theatre,
Easley, S. C.

Yes, but they are too much alike.—Vincent
Dailey, Rember theatre, Granville, N. Y.

The majority of Westerns seem to gel by all

right with my audiences. A Western crowd is

not so critical and is more easily pleased. L. R.
Moore, Roma theatre, Columbus Grove, Ohio.
Most of the Westerns are O. K. with a few

exceptions. They are liked and always draw
a crowd.—G. B. Orne, Cabot theatre, Cabot, N. Y.

With the big companies, such as Fox, “Yes.”

—

L. Deyo, Mier*s theatre, Schoharie, N. Y.
Yes, the Letter class ones are. The Zane Grey

Westerns always please all classes, the cheaper
ones do not please all.—Steve Farrar, Orpheum
theatre, Harrisburg, 111.

High class Westerns such as put out by F. P.

L., First National or Universal Jewels are O. K.
Other Westerns such as Universal no good.—
Robert Lloyd, State theatre. Midland, Pa.
The majority of them are O. K., but most of

them could stand improvement. Too many are
just alike.—Frederick Gooch, Lyric theatre,

Loudon, Tenn.

BAR SCENES ONLY KICK
Why is it necessary to stress the bar room and

dance hall scenes in Westerns? This is the only
kick they register here.—J. F. Jefferies, Commu-
nity theatre, Northboro, la.

Good quality Westerns are always qo'>d, and
as a rule lead to the box office.—A. C. Abel,

Strand theatre, New Philadelphia, Ohio.

Yes. We pick out a few of the best and don’t

run any that are doubtful. Westerns are getting

better, however.—Wilcox and Miller, Lake View
theatre, Lake View, Iowa.

They don’t know how Westerns should be here

in the East. Zane Grey Westerns are all we use

and think them good.—C. A. Anglemire, “Y”
theatre, Nazareth, Pa.

Clean Westerns are necessary. Especially good
for a Saturday in a small town.-—Marion F. Bod-
well, Paramount theatre, Wyoming, 111.

Yes, when there is a fairly good story.

The picture is the thing. It doesn’t make any
difference if Abie Kabbible made it. 'Hie pub-

lic usually knows a good picture or a picture

they want to see whethpr it’s good or bad. “Try

( Continued on page 66)

Seemed Producers Were About to

Pass Up One Big Bet
“Gentlemen : The questionnaire which you were good enough to send out

to so many exhibitors is a wonderful direct way in summing up the popu-
larity of Westerns, chief elements on which exhibitors base their judgment
when buying pictures, directors who can and do create pictures with living
reality, players whose names are cash for the box office. I take pleasure in

filling out this form and presenting it to you to check up these conditions.
“This step is another evident fact that ‘EXHIBITORS HERALD’ is do-

ing its utmost in endeavoring to help its readers with unique as well as

profitable service. The service which the ‘HERALD’ has rendered to many
different exhibitors has been far above any competing journal. So well does
the vast army of exhibitors realize this that it would be utterly impossible
for any other trade journal to replace the ‘HERALD.’
“Until Mr. Quigley voiced his call through an editorial in the ‘HERALD’

for more Westerns it seemed as though producers were going to pass up
this one big bet of retaining the vast movie going crowd with Westerns.
No other class of pictures can ever crowd Westerns from the fan’s want
list. They helped give the motion picture industry its great shove off and
they will help keep the silver sheet framed with excitement and many thrills

for those who attend. Westerns have paved the way for friendly relationship
between the screen and the public and Westerns will help hold this feeling
which now exists. More Westerns and we’ll have a better satisfied audience!’’

TURNER J. HULSEY , Marine Barracks Navy Yard, Norfolk, Va.

(Exhibitor.)
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Forthcoming

First National
Productions

“Midnight Lovers”
Scenario by Carey Wilson

“Ladies at Play”
Scenario by Carey Wilson

“Men of the Dawn”
Scenario by Carey Wilson

“Orchids and Ermine”
Story and Scenario by Carey Wilson

MILTON SILLS IN “MEN OF THE DAWN” IS THE FIRST OF A SERIES OF

FIRST NATIONAL PICTURES PRODUCED UNDER THE MANAGEMENT OF

CAREY WILSON



September 4, 1926 EXHIBITORS HERALD 49

T~\ IRECTORS, to the theatregoer,

probably the most mysterious

factor in the making of motion pic-

tures, are contributing as much if not

more to the progress of the industry

than any other class of individuals.

A director may not be capable of

taking every story that is the worst

kind of picture material and turning

it into a successful motion picture,

but often a director does that very

thing. The director gets the least

credit from the public for the success

of given pictures and he gets the most

credit for it from the producer. For-

tunately, the producer has discovered

his importance.

If any individuals who work on a

production ever feel the sentiment

akin to the maternal feeling for a pic-

ture, it is the author and director; or

if not both it is just the director. If

the play succeeds the director re-

joices, if it flops he takes the blame.

It is of as much interest

to picture people to become

acquainted with directors

as it is a book lover to be-

come acquainted with au-

thors. Whether the picture

originates from a novel, play or short

story the real author of the picture

itself is the director. The literary au-

thor never is more than the author of

one general production idea. In bring-

ing that idea to the screen the director

must develop hundreds of new ideas

which will interpret the first one.

Noted Names on List

The accompanying article by R.

William Neill is one of a series which

will be printed in the Studio section

of the Herald. Others in the series

will include such directors as Cecil B.

De Mille, D. W. Griffith, William A.

Seiter, David Kirkland, George Arch-

ainbaud, Harry Garson, Charles

(Chuck) Reisner, Balboni, Norman
Taurog, George E. Marshall and a

number of others.

His Reasons Convincing

Mr. Neill honestly tells why he

would rather have directed “The

Bluebird” than any other picture he

has ever seen. His reasons are con-

vincing. He did not direct “The Blue-

bird” and thus he sets himself up as

a sincere and unselfish fellow.

When asked to tell what picture of

those he has made pleases him most

Mr. Neill says it is “Broken Laws”,
which Mrs. Wallace Reid enacted

after her noted husband’s death. He
is proud of it because it is a story of

everyday life and it is a story unex-

aggerated and divorced from hokum
despite its intense emotional pull.

WHEN Exhibitors Herald
wrote and asked me for a

“confession” as to what picture

I would like to have directed it did

not state specifically that the reply

was to be confined to the United
States, North America or the world,

but as motion pictures are “spoken”
in every land, as well as on the high

seas, my “confession” must be broad
enough to cover the territory where-
ever pictures are shown—the entire

universe.

Exhibitors will, to some degree, be

startled with my choice of a produc-
tion for it centers on a picture made
several years ago, a picture that in

some sections was not a box office

success, but one nevertheless that

more than satisfied every patron who
witnessed the exhibition.

Some Called It a Flop

Some exhibitors played a return

engagement on the production, others

did not book it. Some called it a

commercial flop, some an artistic

Neill Confesses!
Says He Wishes He
Were the Director of

“The Bluebird'’'’ That

Was Called a “Flop"’

Several Years Ago.

triumph. And others went on record

to the effect that it was years ahead
of its time—and I am inclined to be-

lieve that true.

Years ahead of its time might be
applicable in the sense that it was
not sold in the right way to the

exhibitor and he in turn was help-

less to sell it to his patrons, but
let that picture come along today
and I’ll gamble that it would be a

phenomenal triumph.
The picture

—

You know what it is—perhaps you
played it—

-

“The BLUEBIRD.”
Maeterlinck’s immortal story done

for the screen today, rather than as

it was several years ago would prove
a gigantic box office sensation.

It was life and truth itself, it was
clean and wholesome and its appeal
was world wide.

This is the picture I would have
liked to direct. It taught a lesson

known in every clime and every
language -— but taught it without

preachment, against which
all humans rebel.

The so-called sensational

production, the salacious

subject, the “jazz” type of

screen entertainment is

never lasting and often

boomerang to 'the modern

R. WILLIAM NEILL, Fox director

proves a

showman.
Every exhibitor throughout the

country seeks Fhe best productions he
can possibly secure and I will venture

this statement that every exhibitor

would much rather have a clean, ar-

tistically beautiful production to show
his patrons than one that is a bit

shady or off color.

They are, as a rule, men who have
families, as are many of us brother

directors (I having two children and
a wife, of course) and I know that I

• voice the sentiment of practically

every recognized director in the in-

dustry when I say that I—and we—

-

would much rather make an artistic

production—a beautiful story—some-
thing our families, when they see it,

can point to with pride and say, “That
is my daddy’s picture,” or “That’s my
husband’s picture.”

It is true, that certain types of

humans are always seeking sensa-

tionalism, something for a thrill, but

this industry having been founded
upon sincerity and cleanliness of pur-

pose leaves but one hopeful road
open—and that is beautiful pictures

which leave a clean taste in our minds
and mouths.

Own Favorite Is “Broken Laws”

The picture that pleased me most
was “Broken Laws,” which starred

Mrs. Wallace Reid.

This was a story of everyday life

in the average American home. It

was not exaggerated—it was artistic,

( Continued on page 70 )
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HARRY LANGDON
“THE STRONG MAN”

and

“TRAMP, TRAMP, TRAMP”
—presented by Harry Langdon Corporation.

FIRST NATIONAL PICTURES
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By Herald Representatives at

the Studio
Publication Rights Granted Exhibitors

A Double News Service In-

forming the Showman Upon
Studio Events and Enabling
Him to Inform His Reader
Patrons in Turn.

fj Special Assignments Will

Be Covered for Exhibitors

Upon Request to Editor

“The Studio,” Exhibitors
Herald, Chicago, 111.

NEW YORK, Aug. 31.—Director Alfred
Santell has just completed the filming

of his second picture for Al Rockett’s

First National unit. It is “The Charleston

Kid,” and has Dorothy Mackaill, Jack Mul-
hall, J^ouise Brooks and William Collier,

Jr., in the cast. Santell leaves shortly for

California.
* * *

Al Rockett is slated to depart from New
York shortly for the California studios of

First National, where he will do his future

producing.
* * *

Thomas Meighan is taking a roundabout
way to reach the Dominion where his new
picture, “The Canadian,” will be made.
While others of the Paramount unit went
directly North from New York, Meighan
took his golf clubs and traveled to Indiana

for a few rounds with his friend George
Ade. From the Hoosier state he will go to

Canada to join his company.

^ ^

Ray Rockett is working on the prepara-
tions for starting his next production for

First National, which will be the screen
version of the stage play, “Not Herbert.”
Ben Lyon will be featured with an excel-

lent supporting cast.

* * *

Florence Vidor who will play in “The
Popular Sin” and Evelyn Brent who has
been assigned an important role in “Love
’Em and Leave ’Em,” will both head East-
ward shortly. Both pictures will be made
at the Paramount Long Island studio.

* *

Garden City, L. I., with its population of
2,420, is usually a quiet, decorous com-
munity. One evening last week, however,
the peace of the town was disturbed by
shouting, yelling men and women who pa-
raded the streets carrying banners and
torches. This continued from 6 in the eve-
ning until 4 in the morning. On investiga-
tion inhabitants learned that it was the
Richard Dix unit shooting college scenes
for his new Paramount picture, “The Quar-
terback.”

* * *

Howard Higgin is at First National’s
New York studio where he will direct Ray
Rockett’s next production, “Not Herbert,”
featuring Ben Lyon. Production is slated
to get under way the first week in Septem-
ber.

* t- *

For the sake of euphony Charles Beyer
has adopted the screen cognomen, Charles
Byers. Byers who is one of few men to

survive a broken neck is playng an im-
portant role in “So’s Your Old Man,”
W. C. Field’s next Paramount attraction.

* * *

Dorothy Mackaill and Jack Mulhall have
finished their featured roles in First Na-
tional’s “The Charleston Kid,” which Al

Ralph Ince directed and played a dual role

in “Breed of the Sea,” F. B. O. Margaret
Livingston, lent by Fox, plays the lead.

Santell directed in New York for AlRock-
ett’s First National unit.

* * *

Found: One classification not included
in the comprehensive, and almost exhaus-
tive, files of Paramount’s Eastern casting
office. Fred Fleck has been called upon to

engage men for roles ranging from steve-
dores to male angels, but Fred Newmeyer
stumped his last week when he issued a
call for six experienced college cheer lead-
ers for Paramount’s “The Quarterback.”
Fleck is hopeful, however, and insists he
will have the men on the scene when the
cameras are ready to grind.

* * *

“One . . . two . . . three . . . four . . .

five . . .” It was the voice of D. W. Grif-

fith who stood watching the dingy window
through which Carol Dempster was gazing
forlornly. Beyond the window were dimly
visible the roofs and chimneys of old White-
chapel—a scene for Paramount’s “The Sor-

rows of Satan.”

( Continued on page 58)

HOTEL
ROOSEVELT
Jones at Eddy

San Francisco’s

New Half Million

Dollar Hotel

Headquarters for
Exhibitors and
Exchange Men

One Block from Film Row
Every Room with Bath or Shower

Rates from $2.00 to $3.50

Management of

RENE A. VAYSSIE
"Special Rates to Location Managers”

H OLLYWOOD, Aug. 31.—Over at Bur-
bank, where First National Pictures

turned an alfalfa field into a thriving in-

dustrial centre, they are changing the

names of the streets. The board of trus-

tees met last week and “in appreciation of

the establishment of the finest studio in

the world within our city limits,” renamed
the highway (Aliso avenue) in front of

the studio “Rowland avenue.” And, inci-

dentally, Rowland avenue is one of the

busiest streets hereabouts.

* *

Raymond Griffith’s next romantic comedy

for Paramount will be directed by no less

an artist than James Cruze. Cruze used to

make comedies years ago and Paramount

officials believe he has lost none of his cun-

ning along that line, although he has devoted

his talents to big spectacles of late.

* * *

Charles Van Enger, popular member of

the A. S. C., after several months in the

effete East has returned to Hollywood and

the new First National studios at Burbank.

* * *

And speaking of cameramen life is just

one long vacation for some of them. Ross
Fisher, A. S. C., for instance is up in the

high Sierra’s shooting scenes for Fred
Thomson’s Boy Scout picture. Of course

Ross will gel in a little trout fishing along

with his work.
ij« % *

George McManus, the famous cartoon-

ist and creator of “Jiggs” and “The
Newlyweds,” is a visitor in our midst. The
Wampas boys entertained him at one of

their meetings and George told a pretty

good California story. It was about a man
who died and went to Heaven. “Where
are you from?” asked St. Peter. “Holly-

wood,” said the Californian. “Well, I’ll

let you in, but you won’t like it.”

* * *

That big Fox picnic held recently

at Pasadena clearly demonstrated
that there’s a lot of comedians on
that lot who think they are ball

players.
5fC

F. Harmon Wright, having just finished

cutting his first First National production

“Forever After,” is taking a much needed
rest at a nearby Summer resort.

* * *

George Benoit, A. S. C., who is photo-
graphing scenes for “Pals in Paradise” for

Director George Seitz, is back with the re-

sults obtained at Lake Arrowhead. This
will be a P. D. C. release.

* * *

Ernst Lubitsch’s first production under
his new contract with Paramount will

likely be “Camille” with Pola Negri
in the stellar role. As he was sold jointly

to Metro-Goldwyn-Mayer and Paramount
he will make a picture for M-G-M before

( Continued on page 59)
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William Cameron Menzies takes up his new work with United
Artists in earnest. Here he is with Chester Gore, his assistant,

going over the script for John Barrymore’s picture, “Francois
Villon.”

Left to right: Lloyd Bacon, Patsy Ruth Miller, Nick Mu-
suraca, cameraman, and Douglas Fairbanks, Jr., all of whom
are greatly responsible for the Warner production, “Broken
Hearts of Hollywood.”

Above: Frank Borzage wins the

milk drinking contest at the Fox
Film Corporation’s West Coast pic-

nic, August 15.

Left to right: Robert Yost, Raoul
Walsh, F. W. Murnau, and Winfield
Sheehan watch the big ball game
at the Fox picnic from the million

dollar bleachers.

Below: Approximately 3,000 Fox
employes attended the big outing.

Above: Back to “first

principles” for George
Marshall, Fox director.

He went well in the milk
drinking contest.

Below: A section of the grand
stand on the big Fox arena.
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“Producers Need An Organi-
zation. And the Artist Needs an
Organization Which Will Pro

-

tect Him from the Vultures Who
Attack Him at His Vital
Points Says Mr. New.

850% Profit Was Realized by
One Producer Who Loaned a

Player for Eight Weeks to a

“Good Friend”—Production Ar-

bitration Will Save Millions in

the Making of Pictures.

Well Intended Though Sharp
Criticism in the Two Previous

Articles of Mr. New Now Con-
cludes in Sound Remedies for

the Tremendous Waste of Pro-

duction People.

HORACE MILLER NEW

In a Letter Accompanying
His Manuscript the Writer Says

“What the Effect of These Arti-

cles Will Be in the Ultimate Is

Hard to Say. This 'Copy’ Fills

the Original Order and to Say I

Have Enjoyed Writing It Is

Hardly Saying All of It.”

O'
NE rule which
should not escape
us when we are out

hunting flaws, is to the

effect that no criticism is

worthy our attention unless

the remedy is presented

ready for execution. In

fact the remedy is the only

important part of any crit-

cism. The value of any
diagnosis may be safely measu-
ured by the logic and simplicity of the

solution offered. Analysing any crit-

ical comment you will find that con-

structive criticism must be argued
toward the remedy, if the argument
leads elsewhere the element of con-

structiveness is lost. When we deal

with fundamentals the solution we
seek is automatically presented to us,

much the same as legend tells us of

reward at the end of the rainbow.

In two previous articles I have at-

tempted to arouse your interest by
reciting a few more or less abstract

generalties dealing with the prevent-

able waste in our industry of motion
picture production. In this effort, it

is my intention to remain in the ab-

stract and still impress the reader with
the unbelievable simplicity of the es-

sential elements of solution, so simple
indeed that the entire process may be
summed up in one word—“Organiza-
tion.”

Losing on Opportunities

To revert to the negative, when we
select vehicles at random for stock

casts; when we cast old men as flap-

per’s heroes
; when we cast drug store

sheiks as old women’s slaves ; when
we tear the heart out of a real story

to make it fit around a contract
player

; when we lay ourselves open to

ridicule because some art director has
ideas instead of reason; when we in-

sist upon making stars and executives
out of our playfellows instead of de-

Soluble
Wastes

By HORACE MILLER NEW

veloping natural ability; when we do

any one of ten thousand fundament-

ally erroneous things which have come

to be part of this business, we are

not in any sense taking advantage of

the great benefits of organized effort.

The first principle of organization

places the authority and the responsi-

bility in the same person. In our in-

dustry it seems every effort is made
to put the responsibility on a fifth as-

sistant water boy, while we divide the

authority among 25 or 30 associate

executives, a couple of supervisors

and eight or ten miscellaneous execu-

tives who have no title until the fel-

low who names the Pullman sleepers

gets a day off.

In our solution the first premise is

:

there needs to be an organization of

the producing members of the indus-

try, with substantial bylaws and regu-

lative measures based upon simple

fundamentals and backed up with

business-like penalties.

Bylaws, or any other kinds of laws

without penalties, breed more con-

tempt than does familiarity. If you
are inclined to doubt this see Mr.
Volstead. If we had an organization

with rules and penalties, there would
be some hesitancy on the part of

either producer or artist in the un-

wholesome practices so common to-

day.

For example : there is a rule exist-

ing which definitely sets forth the

percentage a producer may add to the

salary of a contract artist

when the artist is “fanned

out” or loaned to a friend-

ly or associate producer;

however the various ways

in which this is violated

are so many as to make
one wonder why the orig-

inal rule was ever created.

I have in mind an in-

stance where a certain pro-

ducer grew big hearted and loaned

one of his stars to a “friend” for eight

or nine weeks and only charged him
850 per cent of the salary in the sal-

ary in the contract.

Of course such sacrifices are beau-

tiful and stir one’s emotions almost

beyond control, but even this is unim-
portant when compared to the thrill

which comes as we watch a big

souled, sympathetic producer convinc-

ing an artist (who has lost ten weeks
work with one producer because the

first one had him tied up on a “con-

tract” while trying to make up his

mind when and at what he would
wlork) that after all the artist had
been carrying too much weight , any-

way, and the 25 or 30 pounds which
had been starved off made him a bet-

ter looking player.

If we stand by long enough on one

of these conversations we will prob-

ably find the artist eventually digging

down in his pocket to compensate the

producer for having done him a favor.

Producers Need Organization

There is nothing strange in the at-

tempt of the artist to be temperamental
when he reaches the point of im-

portance sufficient to enable him to

dictate his wishes. Small wonder that

at that time his demands are even
more unreasonable than were the un-
fair tactics used on him when he was
just a good actor in need of a job.

All of this is only to lead up to the

need of organization in our industry.
(Continued on page 56 )
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Story Starvation Dread of
Directors ofFarce Films

Seiter Says Soon All Comedies Will Be Made from Original

Screen Stories—Adheres to Lloyd Method of

Production—Will Direct La Plante

By WILLIAM A. SEITER

S
TORY starvation is the greatest danger confronting our leading screen

farceurs today!

How to top each preceding and successful picture is our most com-
plexing problem!

In the future the writing of original farces and comedies for the screen
will become an absolute necessity to insure the maintenance of the high
standard set by our leading funsters. But, in my opinion, the original stories

will be developed, rather than written, by the ideas and treatment of a group
of skilled story and “gag” craftsmen!

T AM a strong admirer of the Harold
Lloyd method of story and picture de-

velopment. Once the basic idea for a story

is decided upon, the building of the story

structure is usually approached from sev-

eral angles, developed by the treatments of

a group of four or five craftsmen, until

the most desirable version is achieved.

Then to the filming

!

Need for Story Delays Film

I have arrived at these conclusions after

'THE completion of June Mathis’ “The
"* Masked Woman” at First National’s

Burbank studios last week marked the ini-

tial production to be made in its entirety

at the new plant.

“When I was in New York last spring,”

said the producer, “I determined that my
next picture would have all the elements
necessary to make it a drawing card, and
a real money getter. Every contributing
angle was studied carefully with this idea
in mind. I found that the general cry of
the box office was for the smart picture.

City Houses Want Smart Films

“Theatregoers in New York are largely
out-of-towners. From all over the country
they come to take in the shows along
Broadway. Box office reports demon-
strated beyond a doubt that it was the
sophisticated shows that were getting the
money. Almost without exception it was
the big production pieces, with pretty ladies

galore and gorgeous costumes that were
doing a landoffice business. Most of the
outstanding successes were of this type.

And the more elaborate and gorgeous the
women, the costumes and the jewels in the
shows, the greater were the house receipts.

“With the bulk of every audience people
from out of town—from every section of
the country, in fact—this preference for
the smart type of show was an indication
of what the country as a whole most de-
sired to see. This decided me on the gen-
eral type of my coming picture.

“The story of ‘The Masked Woman,’ an
European stage success by Charles Mere,
offered great opportunity for the making
of just such a picture. A keen human in-

terest story, woven into exotic settings and
intimate scenes of Continental sybaritic life,

it gave wide scope for lavish production
and gorgeous costuming—good box office

elements.
“The play had first been submitted to me

three years before, but was too expensive

directing Reginald Denny in eight succes-
sive farce-comedies. In nearly every period
between pictures we have experienced the

same problem, finding the right story to

follow. In fact, ten weeks elapsed after
we completed the production of “Take It

From Me,” the first of the new Reginald
Denny series, before we were able to begin
the filming of “The Cheerful Fraud,”
owing to the delay caused by the necessity

of finding a story.

I read exactly 40 stories before hitting

a story for consideration at that time.

Naturally the price of the story automatic-
ally reduced as time went on, until this

year it came within reason, and I decided
to do the picture.

“The fact that the greatest showman in

the United States—A1 Woods—had pro-

duced it successfully on the stage, coupled
with two hugely succesful revivals in Paris,

backed up my decision, in addition to its

possession of the things that New York
and the entire country wanted.

Box Office Value First

“In the actual making of the picture, I

endeavored to place the box office angles
foremost without sacrificing the artistic and
histrionic elements in the slightest degree.

I used scenes from a sophisticated French
revue, authentically costumed and produced
—the first genuine Parisian cafe material

ever put into an American picture. I took
advantage of the American desire to see

bizarre, exotic things, and ran in gorgeous
new gowns, unbelievable jewels, unusual sit-

uations—everything to create a picture of
spectacular value.

“The exhibitor needs and likes the adver-
tising value of such material. It is neces-

sary to sell his picture in advance to the

public. Also, in buying a picture filled with
good material of this sort, it gives the ex-
hibitor a sense of getting value for his

money, which in turn is passed on to his

audiences in his advertising and his enthu-
siasm.

“It has been my experience that the sim-

ple story, with but few sets is not nearly
so likely to hit as the big spectacular pro-
duction with a wealth of production mate-
rial-provided, of course, that it is well
done. The exhibitor likes his pictures
dressed up.

“And, after all, it is the business of the

producer to give the exhibitor, and through
him, the public, exactly what they both
want.”

William A. Seiter, Universal director, writer
of a special article for this issue of “The
Studio” appearing herewith.

upon what we hope is the right one

!

Extraordinary care must be taken in the
selection of each Reginald Denny vehicle
for the excellent reason that this star is

faced with the problem of “topping” each
previous picture. In the production of
“Where Was I?” “What Happened to

Jones?” “Skinner’s Dress Suit” and “Roll-
ing Home,” we fortunately managed to

maintain Denny’s high standard, but by
dint of the most exacting work in building
new story structure. We modernized and,
I hope, improved the plots, situations and
humor. “Take It From Me,” the first of

the new Denny series, is an even finer ex-
ample of my theory regarding original

screen writing.

“Take It From Me” was a musical com-
edy with an unusual plot which, although
only slightly developed in the stage ver-

sion, offered intriguing possibilities for
picture farce developments. The idea of a

very likeable young man inheriting a de-

partment store, and his ludicrous adven-
tures in attempting to play a merchant
prince, can certainly be visualized as a

splendid vehicle for that subtle farceur,

Reginald Denny. But the picture produc-
tion represented many weeks of hard work-

on the part of my staff who built the fea-

ture from the foundation of one main idea.

It might just as well have been an original

screen story.

In expounding these theories regarding
original writing for the screen, however,

( Continued on page 56 )

June Mathis, scenarist and producer of

“The Masked Woman” for First National,

and her director-husband, Balboni, appar-

ently are waiting for the holders of the

other chairs to arrive. They are Anna Q.
Nilsson, Einar Hanson, Holbrook Blinn,

Charlie Murray, Ruth Roland and Ger-

trude Short.

Mathis Finishes 1st Fihn to Be Made at New
F. N. Burbank Plant

Producer Believes “The Masked Woman ’ Will Please Box Offices
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Coast Film Mills Hard at Work;

Three Eastern Studios Shooting
Two Paramount
Films Shooting,

Three Finished
By JOHN S. SPARGO

NEW YORK, Aug. 31.—Produc-
tion is moving along at a fast clip at

Paramount’s Eastern studio, where
two pictures are now in the making,
three in the cutting room and five

scheduled to get under way this or

next week.

Richard Dix is now in the midst of

football sequences for his new pic-

ture, “The Quarterback,” which Fred
Newmeyer is directing, with Fielding

H. Yost, famous football coach, su-

pervising the gridiron scenes. On the

two teams are former college stars

who have been put through strenu-

ous practice for the last two weeks.

Esther Ralston, David Butler and
Robert Craig are among those in support
of the star in this story which is from
the pen of Howard Emmet Rogers and
W. O. McGeehan. Ray S. Harris did
the adaptation. Assisting Newmeyer is

Frank Walsh, while chief of the cameras
is Ed Cronjager.

Fields’ Comedy on Boards

Also on the boards is “So’s Your Old
Man,” W. C. Fields’ next comedy, which
is an adaptation of Julian Street’s “Mr.
Bisby’s Princess.” Gregory La Cava
who has been associated with Richard
Dix in the production of his last three
pictures is directing with David Todd
assisting and George Webber at the
camera. The cast follows :

Alice Joyce, Charles Rogers, Kittens
Reichert, Marcia Harris, Josephine
Drake, Frank Montgomery and Jerry
Sinclair. Tom J. Geraghty did the
adaptation and J. Clarkson Miller the
continuity.

In the cutting room are “Tin Gods,”
Thomas Meighan’s newest picture; “The
Ace of Cads,” starring Adolphe Menjou
and “Stark Love,” a picture by Karl
Brown, with the mountaineers of the
South as the only actors.

“Tin Gods” was directed by Allan
Dwan with Aileen Pringle, Renee
Adoree, and William Powell in the
principal supporting roles. Menjou had
as his director on “The Ace of Cads,”
Luther Reed who was assigned to the
directorial ranks only recently. In
“Stark Love” Paramount believes that it

has one of the most unusual pictures
ever made. Jesse L. Lasky has declared
it to be the most radical step in motion
picture production.

Scheduled to go into production this
week or next are “God Gave Me Twenty
Cents,” “The Popular Sin,” “Love ’Em
and Leave ’Em,” “The Canadian” and
“New York.”

(Continued on page 61)

WHAT THE PICTURES

DID TO ME
By GEORGE E. MARSHALL

(Supervisor of Fox Films Comedies)

T HIS month’s annoyance is

entitled “After the Long-

Green Vacation the Subject

Becomes Short.”
* * #

So I’m back

in the office

again resting up
from my vaca-

tion.

The first four

days of said 3

weeks vacation

were spent
(Plural) in the

company of that

human Dyna-
mo, Jimmy
Grainger, Gen.

Sales Manager of Fox Films.

Ten days later when I left the

Sanatorium, I discovered that by

taking the first train I could just

make the office in time to keep

from being marked A. W. O. L.

>1: $

Moral. The only place to take

a vacation is in the office.

* * *

CORRESPONDENCE
The Nickelodeon Bros, of Scof-

flaw, Utah, want to know why I

don’t write a good colyum like J.

C. Jenkins.

My colyum is really better but I

can’t convince anybody except my
mother.

. * * *

FILM NEWS
Napoleon, Jr., with little Jerry

Madden is a Short Subject due for

a long run. Don’t miss it.

NEXT MONTH
“A Gagman’s Brain in

two parts.”

First words of great stars:

“Don’t throw away the make-up
—we may get another part.”

13 Shooting at

M-G-M Studio;

15 at Famous
By RAY MURRAY

HOLLYWOOD, Aug. 31. — The
busy season has arrived in Filmland.
Everywhere are scenes of unusual ac-

tivity. The big lots are alive with
directors and players and the hum of

industry denotes that Fall and Winter
schedules have been mapped out and
the actual work of meeting these

schedules is going on.

Metro-Goldwyn-Mayer studio is

one of the busiest in town. With 13

pictures actually shooting, five in

preparation and half a dozen more
in the cutting rooms, this concern is

leading the motion picture world in

production.
Several of the films in preparation are

super-specials and at least two will be road-
showed. Metro-Goldwyn-Mayer has SO
contract stars and players who are as-
signed to one or more productions and the
fall schedule calls for work for everybody
on the list.

M-G-M Film in Color

“The Mysterious Island,” now being pro-
duced by Hunt Stromberg, will be one of
the picture sensations of 1926-27 it is stated.

It will be entirely in technicolor and is

being directed by Benjamin Christianson,

who made “The Devil’s Circus.” Conrad
Nagel, Sally O’Neil and Lionel Barrymore
are the featured players. “Annie Laurie,”
being produced by Irving Thalberg, with
Lillian Gish, is another lavish production,
with many very pretty sets. Norman
Kerry, Creighton Hale and hundreds of
extras appear opposite the petite star.

Clarence Brown is directing “The Flesh
and the Devil” with John Gilbert starred
and Greta Garbo and Lars Hanson in sup-
port. Jack Conway is nearing the end of
camera work also on “The Understanding
Heart.”
Reginald Barker is directing another pre-

tentious production, “The Flaming Forest,”
at the M-G-M lot, a James Oliver Curwood
story of the Canadian Northwest with An-
tonio Moreno and Renee Adoree. Barker
used many unique sets in this picture,

burned forests and is making a spectacular
feature of the Curwood novel.

Mae Murray is being starred in “Valen-
cia,” an original written by her director,

Dimitri Buchowetzki, and Alice D. C. Mil-
ler with the screen play by the latter. John
M. Stahl is directing “The Great Galeota”
with Ramon Novarro and Alice Terry in

the principal roles.

Sam Taylor, Harold Lloyd’s former di-

rector, is busy with the details of “Exit
Smiling,” his initial M-G-M feature. Bea-
trice Lillie, famous English stage come-
dienne, and Jack Pickford have the lead-
ing roles. Edward H. Griffith is directing
“Red, White and Blue,” an original story
by E. Richard Shayer and Phillip Kline. It

is founded on the citizens’ military training

(Continued on page 63)



56 EXHIBITORS HERALD September 4, 1926

JACQUELINE LOGAN
Ten Fox features, and “Footloose Widows” of Warner Bros,

recently released.

Noiv playing Mary Magdalene in Cecil B. DeMille’s

“KING OF KINGS”

(Continued from page 54)

I want to make it clear that I am speaking
only of the needs of the star farceurs and
comedians.

Paying High for Ideas

We are going along in a roundabout
way.
We are paying fancy prices for ideas that

might just as well be conceived originally

for pictures. Occasionally we have the op-

portunity of picturizing a really successful

play or novel, but these are few and far be-

tween, because in these days of keen compe-

tition there aren’t enough to go around.

In the main, too, successful plays or

novels are so well known that they are

usually allotted to featured casts, rather

than stars. A well advertised title, a million

readers, a good cast of players and an able

director is enough to insure screen success.

The lot of the star farceur is indeed hard

for he must dig to get a vehicle which
measures up to his own popularity. The
surest and safest way is to “roll his own”
with the able assistance of a tried-and-true

group of original thinkers and doers.

“The Cheerful Fraud” will mark the

eighth production in which Reginald

Denny and I have been associated. I am
happy to say we have enjoyed a very happy
association and successful run of pictures.

We will be separated temporarily, after

this production, as Universal executives

have given me the honor of directing my
bride-to-be, Laura La Plante. It may be

her first picture to be produced after our

marriage early this fall. Making this pro-

duction together will be our wedding pres-

ent.

Soluble Wastes
(Continued from page 53)

The producer needs an organization

which can and will protect him from

the hawks in his own barnyard. The
artist needs the protection of an or-

ganization which can and will protect

him from the vultures who attack him
at his vital points. If an actor is

an artist he must, of necessity, be

emotional. If he is truly emotional

he cannot be even a fair business man.

If an organization of the industry

can and will sit as abiter of the petty

matters of the day’s work it must, as

a matter of course, become so power-

ful in the weighty matters as a whole

that such bugaboos as censorship,

moral clauses, or any of the other

worrysome features will pass out like

a candle in a gale. An artist who has

deliberately caused added expense in

large sums to the cost of production

and cannot show that the contributing

causes were truly outside of his con-

trol, should be made to feel some of

the consequences of his acts.

The producer who deliberately or

wilfully, directly or indirectly, pre-

vents an artist from an honest return

for his ability and reputation should

be required to show why such steps

were unavoidable or pay a penalty

sufficiently severe to compel attention.

It is my opinion that such a means
of arbitration, honestly and consci-

entiously conducted, with the inten-

tion of betterment and control of the

industry uppermost in its operation,

William Cameron Menzies (left)

Chester Gore (right)

WILLIAM
CAMERON
MENZIES

ART DIRECTOR

Now Preparing

“FRANCOIS VILLON”

for John Barrymore

and

“CAMILLE”

for Norma Talmadge

CHESTER
GORE
ASSOCIATE ART

DIRECTOR

UNITED ARTISTS RELEASE
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would in the course of a very short

time, save the entire industry—pro-

ducers—artists— exhibitors — every-

one concerned—millions of dollars in

actual cash, but far more important,

the immeasurable, incalculable value in

the increased respect and admiration

of the rest of the world. Even the

long hairs would respect us if we had
our house in order.

Premise Two, and equally important

following Mr. Webster’s definition of

the word which means “arranging a

task in suitable parts so that it may
be performed efficiently,” is the need
for genuine planning in all branches

of production. No person who has

normal reasoning ability should be

permitted to continue in any industry

which he believes to be so peculiar

that it is necessary to violate every

economic law in order to proceed. It

is not only possible to know in ad-

vance what you are going to do but

that is exactly the procedure used by
the most consistently commercial di-

rector in the motion picture industry.

Stays Within Budget

The director I have in mind has not

failed in five years to complete his

production inside of the alloted

budget. He has never made a picture

which did not make an appreciable

profit through the box office, and not

through any prearranged apportion-

ment to guarantee recoup of cost.

This particular director bears no espe-

cial reputation for “Artistic Finesse”

nor is he touted as carrying “Conti-

nental Flavor.” No one has as yet

accused him of being the master of

story constructionists. But he has
gained a reputation for planning his

work
;
he is reputed as knowing what

he wants to do and his employers
seem to think he knows how to do it.

A great many people who don’t

know how to plan or for that matter
don’t even know what they want to

do, will tell us that we “cannot com-
bine commerce with art.” Or “You
cannot make beautiful things in a fac-

tory.” Nevertheless the sooner we
learn not only to cut our pictures, but
actually make our budgets before we
shoot the film the less we will need to

concern ourselves with art.

Art has a faculty for picking its

own resting place and while I have
no hankering to see art commercial-
ized I wish to remain as obstinate as

need be about theories relative to

fundamentals, and particularly do I

believe that the rewards or compen-
sations are greater if none of the
basic laws are violated.

Put into other words, I believe the
vast sums of money made in this in-

dustry are but pitiable dribbles when
held in comparison with the real pos-
sibilities. The same sort of wasteful-
ness is frequently present in mining
enterprises but only when the ore is

ERNST LUB1TSCH
Now a Paramount Director

Marie Prevost

Who has com-
pleted her role in

the Metropolitan

Pictures Produc-

tion “For Wives

Only” and will
next be starred in

‘"Man Bait” an-

other Metropolitan

Production for

Producers Distrib-

uting Corp.
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R. M. Yost, Raoul Walsh, F. W. Murnau, and Winfield Sheehan, Fox general manager.
The intricacies of base ball are revealed to

extremely rich. However, in mining

we can go back to the dump and salv-

age some of the dregs when the going

gets too tough. In our industry the

dump is a combination graveyard and
soliloquy pen and the dregs are very

bitter and the exit sign points straight

toward oblivion just “over the hill

where the poor house stands.”

But, after all, it is not a lonesome

road. And the end of it is crowded
with the old gang and we, maybe, will

BILLY BUTTS
Now Working Opposite Thomas Meighan in

“THE LAND OF PROMISE”
AT LONG ISLAND, N. Y. STUDIOS

PARAMOUNT RELEASE Phone Gr. 6675

Mr. Murnau, German director.

be able to get a laugh or two out of

how we managed to put over those

fast ones or were clever enough to

duck the slow ones that came our way.

If a preference is asked it would
seem to the writer that there is more
satisfaction at the end of the trail if

just one or two of our old friends,

who will and can do their own think-

ing, would whisper to each other as

we pass by—“There goes our friend,

he loved us and played the game.”

JAMES P. HOGAN
Director

“ISLE OF RETRIBUTION” and
“KING OF THE TURF”

—

F. B. O.

Coming—“BURNING BRIDGES” and
“BEYOND THE BORDER,”
with Harry Carey Paths

Dorothy Strauss and Little Bunzie at the Fox
studios. With them here is Earle Foxe
and Chief of Police Henry Siegel. Mrs.
Strauss is owner of the Doradele theatre,

Copperhille, Tenn., and has lately re-

turned from the Coast.

New York
Notes

( Continued from page 51)

“Six . . .seven . . . eight . . . nine . .

As the deep voice continued a property man
standing beside a sunlight arc focused
against the rear of the window removed,
one at a time, thin frames of gauze. The
light grew brighter as each frame vanished.
“Ten . . . eleven . . . twelve . . . thirteen

. . . fourteen ... all on. The last veil slid

from behind the light letting its strong rays

beat against the window.
Day had dawned.

* * *

Charles Burner, veteran assistant, will

assist Director Howard Higgin on “Not
Herbert,” Ray Rockett’s next production
for First National, which is slated to start

at this company’s New York studios the
first week in September with Ben Lyon fea-

tured.
* * *

So anxious are some people to get into

pictures that they would labor before the

heat of the studio lights for nothing. Not
so the Pullman porter who worked in

W. C. Field’s new Paramount picture,

“So’s Your Old Man.” After shooting the
Pullman scenes for the picture every one
seemed satisfied but the porter who had

Horace

Miller

New

“STILL
HOPING

THAT GOOD
PICTURES CAN

BE MADE
WITHOUT
WASTE”
NOW AT
FIRST

NATIONAL
BURBANK,
CALIF.
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been engaged for realism. The cause for
his dissatisfaction was the paucity of tips

received in the five hour trip.
* *

Russell Matthews, assistant to Frank
Tuttle, has returned from the Coast where
the director has just completed “Kjd
Boots.” Matthews preceded Tuttle East to

prepare for the shooting of “Love ’Em and
Leave ’Em.”

Hollywood
Notes

(Continued from page 51 )

he starts “Camille.” It is to be a story of
France and is to be done on an elaborate
scale.

* * *

Colleen Moore had S3 guests at her birth-

day party held on the stage where she is

making “Twinkletoes” last week and not
one of them was a relative. An immense
cake, made for 20 persons, was cut, and
then the First National star sent out for
two more. There were 60 candles on the
cakes but that didn’t mean anything.

;|i H1

Col. Tim McCoy’s initial picture for
M-G-M is called “Rider of the Plains.”
It is by Peter B. Kyne. That “Col.” be-
fore McCoy’s name is genuine and he is

yet a young man. Because so many people
picture him as a soldier well along in

years there is some talk of dropping the
title, at least for picture purposes.

* * H-

Lefty Flynn is now a free lance, having
left the Harry Garson fold. The last pic-
ture was “The Bull of the Campus,” a
football story, made for F. B. O.

* * *

Life for Norman Taurog, Educational
director, is just one comedy after another.
“Teacher, Teacher” is his latest and in it

he puts Lloyd Hamilton through his paces
in some extremely funny business.

* * *

Its getting to be quite the habit of late to
go abroad for costumes for pictures. Erich
Von Stroheim recently purchased 600 Prus-
sian uniforms for his picture “The Wedding
March” and Universal bought a like number
for one of their forthcoming pictures. Now
Fox has sent his special agent to Madrid to
buy 750 costumes for “Carmen” with one
toreador outfit costing $2,000.

* * H*

David Kirkland, having written the story
and picked the locations for filming the
same, is on his way to the high Sierras
with Fred Thomson, Silver King “and
Company” to photograph “A Regular
Scout” which is to be sponsored by the
boy scouts of the country.

* * *

David Abel, A. S. C., has just finished
work on “My Official Wife” at Warner
Bros, studio. It is a colorful picture, with
Irene Rich^ Conway Tearle and a notable
cast.

H1 Hi ^

There is a Junior Cameramen’s club in
Hollywood and David Ragin was recently
made president of same, succeeding Gregg
Roland who is assisting Arthur Edeson,
A. S. C., in filming First National pro-
ductions in New York city.

Hi Hi Hi

Fred Hamlin, former uress agent fo>- the
Strand theatre, got the California bug,
loaded his family into the family carryall
and motored across country to Hollywood.
He sold the slory of his adventures to a
newspaper syndicate and then signed up
with Sam Rork as press agent at the First
National studios. Now he’s one of us.

* * *

Little Billy Butts, because of his excel-
lent work in “Sparrows” was chosen for
a big role in Thomas Meighan’s new pic-

NORMAN
TAUROG
DIRECTOR FOR

LLOYD HAMILTON

IN

“
Teacher, Teacher

’

Educational

Release

Edward P. Moran

Scenarios - Titles

Comedy Construction

Hollywood., -Ca-lif.
,

Dear Eddie:- duly 8th, 1926

I want to write you a few lines, expressing my
appreciation and entire satisfaction of your work
in the making of "What Price Glory."

Your sense of humor, coupled with your percep-
tion of the dramatic have been very helpful in the
construction of this picture.

Very sincerely yours

,

Mr. Eddie Moran
Studio
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Announcement

LEFTY FLYNN
Has Severed

Connections with

HARRY GARSON Productions

Will Free Lance Temporarily

Under Management of

JACK GARDNER

ParkFrench
Art Director

Now with Metro-Goldwyn-

Mayer

in charge of the Clarence Brown

unit in production

“ Flesh and the Devil”

also the

Robert Leonard unit

“The Little Journey”

LINCOLN STEDMAN

Coming Soon—
“ONE MINUTE TO PLAY”

“Red” Grange’s first for F. B. O.

ture “Land of Promise” and is now in New
York trouping for Director William
Beaudine.

* * *

Charles Clarke, A. S. C., is busy
shooting George Melford’s Fox pro-
duction “Going Crooked” which is

peopled with all kinds of folk,
Greeks, Italians, Chinese and
Negroes, and oh yes, Americans.

* * *

Otto Fries who was with Educational for
six years, as featured comedian with the
Jack White Company, has been signed for
the heavy, role in “Hotel Imperial,” Para-
mount’s feature starring Pola Negri.

* * *

Marie Prevost who is playing the lead
in “Manbait,” a P. D. C. production under
Donald Crisp’s direction, has for her lead-
ing man Edmund Burns, while Douglas
Fairbanks, Jr., is juvenile lead.

* * *

Director Balboni’s reputation as a speed
artist in directing First National pictures
given scenes before they are staged. This
is due largely, he states, to preparation of
recently completed “The Masked Woman”
two days ahead of schedule, and at a new
studio. Miniatures of all large sets are
constructed, and on these replicas every ac-

tion of each player is planned so that when
an actor arrives for work at the studio
no lost motion and time results.

* * *

Through error last month we stated that

Marie Prevost was appearing in “For
Wives Only,” a “Christie production.” This
is a Metropolitan production.

* * *

Anita Stewart has left on a two weeks’
business trip to New York city. She has
just completed “WhisperingWires” at Fox.

* * *

Jacqueline Logan recently spent an en-

tire week at the DeMille studio preparing
her wardrobe for the role of Mary Magde-
line in “The King of Kings” despite the
simplicity of the early Christian era.

Jjc ^

James P. Hogan has just returned from
location at Big Bear where he was direct-

ing another outdoor thriller.

* * *

Patsy Ruth Miller will next appear op-
posite Richard Barthelmess in a First

National production, having been loaned
by Warner Brothers to Inspiration Pic-

tures to play the feminine lead in “The
Black White Sheep” which sounds inter-

esting as a title.

* * *

Margaret Livingston has just completed
her work in “Breed of the Sea,” a Peter
B. Kyne story which Ralph Ince directed

for F. B. O. She has returned to the

Fox lot.

* *

Lois Wilson is vacationing with friends

on Long Island Sound, N. Y., until she
begins her next feature for Paramount.

* * *

Robert Frazer is playing the same role,

the male lead, in the Fox production of

“The City” that he played in high school
when the Fitch play was given as a class

play in his senior days.
* * *

“Here Y’Are Brother” is the unique title

of a new picture to be produced by June
Mathis for First National in the near
future, according to announcement of

John McCormick, general manager of

West Coast production. The picture will

be directed by Balboni, her husband.
* * *

Thirty-seven different kinds of beauty
preparations were tried out on the long-

suffering Jimmie Adams, star of “Beauty
a la Mud,” the new Christie-Educational
comedy just completed. How’d you like

to be a comedian?
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Read Issues

Map Showing

Stars’ Homes
GEORGE E. READ, Inc., has issued a

uinque map of the Beverly Hills dis-

trict, listing thereon over 200 motion pic-

ture stars and directors’ homes.

The map may be obtained by writing to

George E. Read, Inc., Beverly Hills, Cal.,

and is a very complete guide for the mo-
torist visiting this interesting district.

Not only are all the homes of the notable

picture people listed and so plainly marked
that anyone can easily find them, but the

map also contains photographs of many of
these beautiful domiciles.

The map is mailed to anyone asking for

it, free of charge, and entails no obliga-

tion. It was compiled to meet the demand
of hundreds of daily visitors to the Bev-
erly Hills district, who were anxious to

see the homes of their favorite picture

stars.

GIL PRATT
DIRECTOR

MONTY BANKS
Feature-Comedy

Pathe Release

Spargo
Eastern Survey

( Continued from page 55)

Brenon on Wilson Story

Herbert Brenon will handle the megaphone on
the Dixie; Wilson story, “God Gave Me Twenty
Cents,” in the cast of which will be Jack Mul-
hall, Lya De Putti, William Collier, Jr., and
Lois Moran. John Russell did the adaptation.

Leo Tover is chief cameraman for the unit,

while Ray Lissner is assisting Brenon.

In “The Canadian,” an adaptation of Somer-
set Maugham’s “The Land of Promise,” Thomas
Meighan will have in his supporting cast

Charles Winninger, Dale Fuller and Wyndham
Standing. William Beaudine is on from the

Coast to direct. Alvin Wyckoff will photograph
the picture, exteriors for which will be made in

Canada and George Webster will assist Beau-
dine. Arthur Stringer and Howard Emmet
Rogers adapted the Maugham story.

A cast of prominent players has been selected

for “The Popular Sin,” a story by Monta Bell

which Mai St. Clair will direct. Florence Vidor,

Clive Brook, Greta Nissen and Philip Sterling

are the principals selected thus far. James
Creelman made the adaptation. St. Clair will

have Arthur Camp as his assistant, with Lee
Garmes at the camera.

“New York” which Luther Reed will direct,

is scheduled for one of the season’s Paramount
specials. Ricardo Cortez, Lois Wilson, Mary
Alden and Lya De Putti have been cast for the

important roles. “New York” was written by
Barbara Chambers and Forest Halsey, with Hal-
sey doing the adaptation. Ralph Block will su-

pervise production while Lynn Shores will assist

Reed.
Frank Tuttle will arrive in New York shortly

to start "Love ’Em and Leave ’Em” an adapta-
tion by Townsend Martin of the stage play by

Gertrude Short played an important part in

“The Masked Woman” for First National.
She is shown here with her mother, Mrs.
Estella Short.

F. HARMON WEIGHT
Making Pictures for

First National

Productions
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“ATTABOY”
starring

MONTY
BANKS

for October release

Is acclaimed the best

comedy drama of the

season.

Seeing Is Believing

PATHE FEATURE

m
Sr

Ask the nearest PATHE
exchange to run it for you.

George Abbott and John V. A. Weaver. Louise
Brooks, Ford Sterling, Lawrence Gray and Eve-
lyn Brent will have the leading roles.

“Charleston Kid” Completed

Last week saw another picture completed at

First National’s New York studios. It is “The
Charleston Kid,’’ which Alfred Santell directed

for A1 Rockett’s production unit of this company.
Dorothy Mackaill and Jack Mulhall have the

featured roles with Louise Brooks and William
Collier, Jr., in the second leads.

This picture gives promise of being another
colorful box office picture. Much of it was
filmed at Luna Park, Coney Island, and at the

Curtiss Aviation Field, Mineola, L. I. And there

are said to be many thrills in it, together with
unusual gambling hall scenes and a wealth of

comedy. Santell, as was the case in the filming

of “Subway Sadie,” shot this picture in remark-
ably rapid time, but that is getting to be a

habit with Santell who appears to have discov-

ered that something which makes a director able
to work rapidly and yet exceedingly well.

With the completion of this picture Santell

is slated to return to California where he will

direct a picture in which Colleen Moore is to

be starred. A1 Rockett, also, is slated to leave

very shortly for the Burbank Studios of First

National where his production activities for the
future will be centered.

Rockett has made three pictures in New York
since he was elevated ten the post of a producer
by First National. They are: “Puppets,” “Sub-
way Sadie” and “The Charleston Kid.” His
next picture will be a big special, the name of

which is not yet announced. Santell, it is un-
derstood, will direct it after he has completed
the Colleen Moore picture.

When A1 departs only Ray Rockett will be
left at First National’s studios at 175 street.

At present Ray is busy with preparations for
the start of his next picture, “Not Herbert,”
which is slated to get under way some time
during the first week in September. This will

be Ray’s last picture in the East, as he too,
is slated to leave for First National’s Burbank,
California, studios on the completion of this pic-
ture. He will do his future productions there
with the possible exception of “The Head of
the House of Coombe,” which he may film in
England. Plans for such a move are under
consideration and if it is decided to go to Eng-
land, Rockett will probably not start until late
in the winter, getting there in time to start
shooting in the spring. In the meantime, he
will make “The Crystal Cup,” at the Burbank
studios.

ALBERT AUSTIN
Now Directing

FOX COMEDIES

Alfred A. Cohn
FREE LANCE WRITER

Now Writing Adaptation and

Continuity of

“The Gat and the Canary"

for

Universal

Ben Lyon will have the featured role in “Not
Herbert,” which will be screened from an adap-
tation of the stage play of the same title which
had a successful run in New York. Frances
Agnew had done the adaptation and Howard
Iliggin will direct. Rockett has not vet an-
nounced the cast, with the exception of Lyon,
but it is understood that he will have two
feminine stars of considerable brilliance to play
opposite Ben.

Fox Principals at Work

Since Allan Dwan has finished shooting the
opulent roadhouse scenes in “Summer Bache-
lors,” the hum of activity that accompanied the
filming of this Warner Fabian story has died
down somewhat. Instead of coaching 250 per-
sons dancing to the music of a real roadhouse
orchestra, Mr. Dwan is now working with a
few principals.

The comparative peace is giving him an op-
portunity to think about “The Music Master,”
David Belasco’s stage triumph, which will be
his next picture for Fox. He has riot yet se-

lected an actor to portray the title role, which
immortalized David Warfield, but he has done
considerable thinking about it and an announce-
ment may be expected before very long.

Mr. Dwan admits he has had a good time
producing “Summer Bachelors.” He dislikes to

see his brilliant cast break up. Madge Bellamy
who plays the feature role is remaining in New
York to play “Bertha, the Sewing Machine
Girl,” one of the early A. H. Woods successes.

Irving Cummings has already arrived in N“w
York to direct Miss Bellamy as “Bertha.” He
is accompanied by his cameraman, Abe Fried,
and his assistant. Charles Woolstenhulme. Only
the exteriors will be filmed in New York. The
interiors will be filmed in Hollywood.

Allan Forrest who has the leading role op-

posite Miss Bellamy in “Summer Bachelors”

left this week for Hollywood to start work in

another Helen and Warren comedy with Kath-
ryn Perry. Matt Moore who plays the sap

professor in the picture is practically finished

with his work.

When Charles Winninger finishes his por-

trayal of one of the funniest summer bachelors

he will take a brief holiday before going back
to musical comedy. He is scheduled to play

with B'eatrice Lillie in “Bubbles.” Walter Cat-

lett, another of the gay bachelors, is also re-

turning to musical comedy in a Dillingham

show, as yet untitled. Hale Hamilton who is

the closest approach to a villain in the whole
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picture has already started rehearsing in a
George M. Cohan show.

Before Mr. Forrest left for the Coast, he and
Miss Bellamy had a corking bit together. It’s

a scene in which they seek shelter from the rain

in a farmer’s barn. Both were dripping wet as

they reached the interior shots, and Dan Doran,
head property man, conscientiously kept them
drenched while the scene was being photo-
graphed. Neither of the players caught cold,

however, as Dsn had considerately warmed the

water somewhat.

Joe Ruttenberg and Charles Harten, camera-
men, are enjoying comparative calm after their

hectic experiences filming one speeding motor-
boat from another. The cameras and cameramen
had to be lashed to the deck.

Murray’s

West Coast Survey
(Continued from page 55)

Camp. Col. Tim CcCoy, a striking figure on the
Metro-Goldwyn lot, is just finishing his initial ve-

hicle. This will give Metro a Western feature
for this fall program. The exteriors were made
in Wyoming under W. S. VanDyke’s direction.

Metro is to have a baseball story, also “Slide,
Kelly, Slide,” as one may judge from the title.

Edward Sedgwick is directing, and Harry Mil-
larde is making “The Taxi Dancer.” Bob Leon-
ard is making “A Little Journey” with William
Haines and Claire Windsor.

Davies to Start “Tillie”

Marion Davies who recently completed “The
Red Mill” is about to start another Cosmopolitan
production, “Tillie, the Toiler,” taken from the
famous comic cartoon. Hobart Henley will di-

rect. Marcel DeSano will direct Lon Chaney’s

Jack Frolich, technical director, and Lige
Conley, star, of “Wide Awake,” Educa-
tional comedy. Norman Taurog, right.

MONTE
BLUE

Just Finished

“Across the Pacific”

A New Warner Bros.

Production

Gertrude Short
Now Free Lancing

Just completed one of the leading roles in

“THE LILY” for Fox
Now Working in “The Masked Woman”

for First National
Phone: Gladstone 1913

Marian Constance Blackton
SCENARIOS AND ADAPTATIONS

CURRENT PRODUCTION
.1. Stuart Blackton’s

“THE PASSIONATE
QUEST”

Warner Bros. Classic

“HELL BENT FER HEAVEN”

“BRIDE OF THE STORM”
“BETWEEN FRIENDS”
“THE CLEAN HEART”
“THE BELOVED BRUTE”
“THE HAPPY WARRIOR”
“THE GILDED HIGHWAY”
Phone GRANITE 4515
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Jack

Mulhall

Just finished

“Subway
Sadie”

at First Na-
tional Studios,

New York
City and now
making

“Even

Stephen”

direction o f

A1 Santell.

Hill

DAN MASON
As “PEGLEG” in the

M. G. M. Production

“THE FIRE BRIGADE”

Stephen Roberts
DIRECTOR OF

“HOLD YOUR HAT”
“FIRE AWAY”
“SKY BOUND”
EDUCATIONAL RELEASES

next, “Ordeal,” and Tod Browning has been as-
signed “The Day of Souls,” a John Gilbert ve-
hicle.

15 Paramount Films Under Way
With the completion of construction work at

the new Paramount lot on Melrose avenue one
of the greatest production drives in the history
of Hollywood was launched by Famous Players-
Lasky. A total of 15 pictures, seven of them
of roadshow caliber, are occupying the attention
of B. P. Schulberg, associate producer in charge
of production of the West Coast plant, and the
1,600 men employed in the studio.

Eddie Cantor having completed his screen work
on “Kid Boots” has returned East and Frank
Tuttle is now editing the picture. Clarence
Badger is assisting in titling Bebe Daniels’ latest,

“The Campus Flirt,” while Arthur Rosson is piec-

ing the latest Raymond Griffith opus together,
“You’d Be Surprised.”

“Hold That Lion,” the final title of Douglas
MacLean’s story, is about ready for previewing.

The 12 reel epic film of James Cruze, “Old Iron-

sides,” has at last been finished and will soon be
released to theatres throughout the country. Sid
Grauman has booked it to follow “Don Juan” at

his Egyptian theatre.

Scattered throughout the 26 acres of studio

property and three studios near by, six companies
are in midproduction. Eric Von Stroheim is en-

gaged in the dual occupation of directing and
playing the leading role at Associated studios in

‘The Wedding March.” Harold Lloyd is produc-

ing “The Mountain Lad” at Metropolitan studios

and Marshal Neilan is making “Everybody’s Act-

ing” at his own studio on Glendale boulevard.

At the Paramount lot Maurice Stiller is direct-

ing Pola Negri in “Hotel Imperial”; Frank Lloyd

has shot the final fadeout of “The Eagle of the

Sea” and the team of Wallace Beery-Raymond
Hatton are cutting capers in a government train-

ing station story, “We’re in the Navy Now,
under Edward Sutherland’s direction.

Out in the Texas panhandle, near San Antonio,

Texas, one of the most enthralling motion pic-

ture advenures of the year is under way, Victor

Fleming’s “The Rough Riders.” Enroute to this

same Texas location is an entire tramload of

aviators, actors and staff members to make
“Wings,” a story of America’s air fleet. Bebe
Daniel’s next starring vehicle will be “Stranded

in Paris,” and Jimmie Cruze has been assigned

to direct Raymond Griffith’s next comedy, which
sounds mighty interesting.

Fox Feels Space Needs

Fox Films turns into September with 14 com-

panies at work and an acute need for the two
new large stages which are in construction on the

East lot on Western avenue. This has been one

of the busiest studios in Hollywood, for there

was no letup in production on the Fox lot during

the so-called summer slump.

Victor Schertzinger has almost completed “The
Return of Peter Grimm,” David Belasco’s great

stage success, which promises to be one of the

season’s spectacular pictures. Albert Ray is di-

recting “Whispering Wires,” a screen version of

the stage thriller, with an all-star cast including

Anita Stewart, Edmund Burns, Charles Clary,

Frank Campeau, Mack Swain and others. George

Melford is making a colorful story in “Going
Crooked,” with Bessie Love. Tom Mix, under

Bennie Stoloff’s direction, is back from location

and completing “The Canyon of Light.” Much
of this picture was made in Yellowstone Park.

J. G. Blystone is another Fox director who has

just returned from location at Mt. Ranier, Na-

tional Park, where he made exteriors for “On the

Wings of the Storm.” Howard Hawks, creator of

“Fig Leaves,” has started work on a screen ver-

sion of the life of Gaby Deslys which will be

released as “Gaby.” Virginia Valli, George
O’Brien and J. Farrell MacDonald play the fea-

tured roles.

Lou Tellegen is directing his first picture, “My
Wife’s Honor,” an original story by Polen Banks,

with Dolores Del Rio and John Roche as leads.

R. William Neill is putting the finishing touches

to “The City,” which boasts such well known
stars as May McAvoy, May Allison, Walter Mc-
Graill and Robert Frazer. John Ford has Belle

Bennett before his camera in “Mother Machree.”

Five comedies are under way on the Fox lot.

These are “Napoleon, Jr.,” with Jerry Madden
and Flora Mae Moore in the featured roles;

“Golfing Widows,” a Max Gold and A1 David
opus, “Society Architect,” a Van Bibber story

being directed by Robert Kerr; “Light Wines and
Beared Ladies,” and “The Merry Month of May.”

Colleen Moore in “Twinkletoes”

At the First National Burbank studios, Colleen

doore is making her initial picture at the new
ilant. It is “Twinkletoes,” a story of the London
dmehouse district in which the little star wears
blonde wig. Kenneth Harlan, Tully Marshall,

Iladys Brockwell, Lucien Littlefield and other

zell known players are in support. Corinne Grif-

ith is in the midst of “A Lady in Ermine” under
he direction of James Flood, at the Metropolitan
tudios.
Milton Sills, who recently returned from the

last, is busily engaged on “Men of the

lawn” at the Burbank studios and on location

tear Guadalupe, Calif. George Archainbaud is

Lirecting.

Harry Langdon is filming “Johnny Newcomer’
t the new plant with Frank Capra directing and
Villiam Jenner as production manager. It is said
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Tom Little is general manager of United

Studios, Inc., the largest property build-

ing on the West Coast, supplying “props”

to all studios on the Coast.

Langdon’s newest story is entirely different from
“The Strong Man,” which he recently completed.

Richard Barthelmess is completing his final In-

spiration Picture for First National, “The White
Black Sheep,” after which he will become a First

National star under his own unit. Charles R.
Rogers, having finished “The Unknown Cavalier,”

with Ken Maynard starred, has started another
under Albert Rogell’s direction.

Director Balboni finished the first picture to be
made at the new Burbank studio, “The Masked
Woman,” a June Mathis production, and the

Italian director has shown both artistry and tech-

nical skill, it is said, in this striking picture.

Alfred Greene has just completed “Ladies at

Play” with Lloyd Hughes and Doris Kenyon.
Sam Rorke will present “The Blonde Saint”

under the direction of Svend Gade, which goes
into work this week. Lewis Stone and Doris
Kenyon are featured in this Marion Fairfax pro-
duction.

Ninety per cent of First National’s production
activities will be centralized at the new Burbank
studios it was recently announced and the new
studios are the cynosure of all visitors’ eyes as
motorists pass through the San Fernando valley.

U to Make 12 Features

Universal will produce at least a dozen fea-

tures during the next two months. Eight pictures
are now in active production and every director
is either engaged in preparing or actually directing
at this time. The “Uncle Tom’s Cabin” unit
under Harry Pollard’s direction is again active,

after several months’ delay due to the illness of
the director. “The Cheerful Fraud,” starring
Reginald Denny, is being directed by William A.
Seiter.

Millard Webb is busily engaged with “Beware
of Widows,” starring Laura LaPlante; “The
“The Wrong Mr. Wright,” with Jean Hersholt
as the star, is being directed by Scott Sidney.
Edward Laemmle is directing “Held by the Law”
and William Seiter will soon be directing Miss
LaPlante in “Brides Will Be Brides.”
Mary Philbin’s next starring vehicle will be

“The Bargain Bride,” directed by Edward Slo-
man. Lois Weber is making “The Sensation
Seekers” and Lynn Reynolds “O Promise Me.”

F. B. 0. Is Busy Lot
The F. B. O. lot is a busy place these days.

Five companies all producing for the F. B. O.
program are engaged there at present. Phil
Rosen is directing Shirley Mason in “Rose of
the Tenements”; Fred Thomson is making a Boy
Scout production, “A Regular Scout,” with ex-
teriors made near Big Pine, in the high Sierras,
under David Kirkland’s direction. Kirkland also
wrote the story.
Tom Tyler is shooting his current Western

picture, “The Kid’s Last Fight,” under Bob De-
Lacey’s direction. Del Andrews is making “Hi,
Taxi,” with George O’Hara and Viola Dana has
started work on “They’re Off,” under the direction
of Eddie Dillon. Jack Nelson at another studio
is directing Bob Custer in “Two-Gun McCoy”
while A. E. Gillstrom is shooting the tenth episode
of “Bill Grimm’s Progress.”

King Says Hogan
Will Direct 2nd

F. B. O. Dog Film
TAMES P. HCOGAN who directed such
J hits as “Steel Preferred,” “King of the
Turf” and “The Isle of Retribution” has
been signed to direct the second of F. B.
O.’s dog pictures starring “Ranger,” ac-
cording to an announcement by Edwin C.
King, vicepresident in charge of production
at the studio.

The story, tentatively titled “Scourge of
Fate,” was written by Ewart Adamson who
is now completing the continuity.

65
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PATSY RUTH MILLER
Ten Warner Bros. Features Released in Past Year

Coming—“So This Is Paris!”—Lubitsch-Warner

Myrtle Stedman
Coming—

“Don Juan’s Three Nights”

John Francis Dillon—First

National

ALAN HALE
DIRECTOR

“WEDDING SONG”—Leatrice Joy

“BRAVEHEART”—Rod LaRoque

“RISKY BUSINESS”—Vera Reynolds

P. D. C. Release

Exhibitors

Demand
Changes

(Continued from page 47)

to guess the public taste.”—Strand theatre*
Easton, Pa.

Yes, with one exception. The fights are too
obviously faked. One man cannot beat four or
five.—George W. Vuit, Grand and Capitol the-

atres, Harrisburg, Pa.

SUPPOSE THEY’RE NOT REAL?
Movie fans do not care whether or not plays

are real. Very few people attend theatres to

think; they want to be entertained—to get away
from the real, to forget themselves and to be
carried away to the land of romance, heroes, etc.

I think it very unwise to sacrifice entertainment
value for realism.

Zane Grey Westerns are good. Mix and Jones
could be improved.—Gregory theatre, Oakville,

Ont.
Only Mix, Thomson, Jones, Gibson, Tyler,

lfoxie, A1 and Jack, are real enough for the box
office.—Fred Casady, Rushville, Ind., Princess

and Castle theatres.

Some are and some are not.—V. Brichtor.,

Regent theatre, Chapleau, Ont.
Some are, but majority are not.—Joseph S.

Rapalrio, Majestic theatre, Easthampton, Mass.
Yes, majority are.—Temple theatre, Aberdeen,

Miss.
It depends on who makes them. The bigger

producers make Westerns that satisfy all and are

welcome. They go over nice. Jack Greene,

Geneseo, III. ,
Nowhere except in Salem, N. J.—Hunts The-

atres, Inc., Wildwood, N. J.

Westerns like those of Fred Thomson, Tom
Tyler, Bob Custer, etc., are “real” enough. Those

like Fox “Everlasting Whisper” are not Westerns,

real or unreal. L. M. Jones, Arcadia theatre,

Vandergrift, Pa.
Westerns are good. There’s nothing better.—

Opera House, Paw Paw, 111.

Just a Western is going below par. Must have

comedy, scenery and the kid, pony and dog seem

to be in demand now.—Kerr theatre, Little Sioux,

Iowa.
, ,

Yes, most are. The Wrights and Greys stand

up good. “When a Man’s a Man” in my esti-

mation was very real and followed the book
pretty closely, which is essential.—O. A. Fosse,

Community theatre, Ridgeway, Iowa.

WANT COMMON SENSE
Westerns are not real say a number of

showmen in Eastern states. In most

cases that statement is followed quickly

with the explanation that their audiences

however want Western pictures.

Many present day Westerns are lack-

ing in story value, but if stories are ob-

tained “then give us Westerns,” they

say.
Even then the general wish is that the

director will apply a grain of common
sense when tempted to permit the hero
to whip his weight in wildcats and
emerge from the fallen bodies with hair

as tidy as a ball room cadet.

If “Pony Express,” “Covered Wagon”
and “Iron Horse” are pointed out by
these conscientious exhibitors as West-
erns any public wants, as you will note
in the following paragraphs, it is a sim-

ple formula for producers to use in the
manufacturing of Western pictures for

the future.

Henry Gauding of Pittsburgh, Pa.,

declares good Westerns are liked by a

possible 90 per cent but in the same
breath he says the present day Westerns

In the Mail

from Tennessee
Gentlemen

:

I am enclosing for use in the “Herald”
a “prototype” of yours truly, little Bunzie
Strauss, Earle Foxe and Chief Police Henry
Siegel at the Fox studio 'where we were
entertained during their recent sojourn in

Hollywood.
I thoroughly enjoyed my short visit in

your office, when passing through Chicago
en route home, my only regret being that

I did not meet the entire staff.

However, those whom I did meet made
my call worthwhile.—Dorothy B. Strauss,

Doradele theatre, Copperhill, Tenn.
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Ena Gregory and Albert Rogell, reported

engaged to be married, both go in for

horseback riding. Rogell directs for First

National.

contain too much riding and fighting to

no purpose.

Turney Hulsey, who exhibits pictures

at the Norfolk, Va., navy yard, estimates
that 40 per cent of the Westerns have
stories too shallow for general consump-
tion.

Whether the hero of a Western wears
a set of nobby cuff links and wears
laundered collars is not nearly so much
concern to the public as whether the
story has in it plentiful action and
thrills galore.

Historical Westerns are in demand.
Only one exhibitor, the manager of the
Virginia theatre, St. Louis, Mo., states
he cannot make money with them “no
matter how big” the Western is.

WANT “SHOOT ’EM UP” WESTERNS
No. Why waste good stars and money on punk

Westerns? They are the sorriest things made.
The people want real “shoot ’em up’’ Westerns
and there is nothing that will “beat” a real
Western with plenty of comedy mingled.— -O. I.

Sheely, Casino theatre, Clinton, S. C.

No. No. They now have action, but the lead-
ing actors or stars never change their appear-
ance after fights, fires or any other scenes. Not
“real” enough. Victory theatre, Cambridge, N. Y.

Some of them. Some of them have too much
“gun stuff” to be real. While others allow the
hero to make a few passes and knock down a
room full of huskies. These are disgusting.

—

Elmoo theatre, Maple Rapids, Mich.

As a whole the today's Westerns lack the real-
ity and story value which the other type of
stories have attained. Westerns with a story
value is the cry of my audience.—Turner J.
Hulsey, Marine Barracks Navy Yard, Norfolk,
Va.
No! Forty per cent have stories too shallow.

Machine made pictures by some producers show
same locale for six or ten pictures. Sometimes
with the same sets.—Reliance Co., Denbo, Pa.

TOO MUCH RIDING A.ND FIGHTING
Too much riding and fighting to no purpose.

Also too many unbelievable happenings. How-
ever good Westerns are liked by 80 to 90 per
cent.—Henry W. Goulding, Lincoln, Pittsburgh,
Pa.
A few of them are, hut most of them are of

the "hand me down’’ type. All are cut from
the same pattern.—Firemen’s theatre, New Hamp-
ton, Iowa.
Some are hut too many are entirely overdrawn

with impossible situations. Ray Bonard, Olympic
theatre, Utica, Kan.

No. Only by well known authors like Peter
B. Kyne.—Louis J. Perunko, Sunset theatre, Ta-
coma, Wash.
Not all. About sixty per cent.—Rae, Ann Ar-

bor, Mich.
Situation here different from elsewhere on ac-

count of opposition having shown too many. Sim-
ply no demand here for this type of entertain-
ment.—H. J. Thaches, Lyric theatre, Abilene,
Kan.

No. The majority have too much impossible
stuff in them like one man whipping eight or ten.

J. W. Numm, Atoma theatre. Granger, Texas.
Occasionally but not often.—Bijou theatre,

Huron, S. D. %
Not the average Western as they are getting

away from the real shoot ’em up type.—Charles
Laivrence, Star theatre, Luckernan, Ark.

No. There is too much saloon and dance hall
and not enough riding and roping.—S. N. An-
dress, Royal theatre, Ponca, Neb.

They are not but they draw best when they
are free from sex stuff. And as a rule they do

LIGE

CONLEY
AT

PRESENT
WITH

WM. FOX
COMEDIES

ALBERT ROGELL
DIRECTOR

Chas. R. Rogers Prod’s,

for

FIRST NATIONAL

LOU SEILER
Noic Directing

TOM MIX

‘THE GREAT K. & A. TRAIN
ROBBERY”

Wm. Fox Release
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KENNETH HARLAN
3 Now appearing: opposite

Colleen Moore in

“TWINKLETOES”
First National release

LLOYD BACON
DIRECTOR

Now Directing "Private Izzie

Murphy"—Warner Bros.

CHARLES (Chuck) RIESNER
Director

“OH! WHAT A NURSE!”
Starring Syd Chaplin

Warner Brothers Release

Here are three aces in the producing organi-

zation of First National. John McCormick
(left) is general manager of West Coast
production; M. C. Levee (middle)), gen-

eral executive manager; and Carey Wil-
son, manager of production for Milton
Sills’ “Men of the Dawn,” the scenario for

which he also wrote.

not drag. Johns & Grunsberg, Issaquah, Wash.
No. Most Westerns are directed too fast.

—

Texan theatre. Roaring Springs, Texas.
Our opinion is that film markets today are well

glutted with Westerns, very few of which have
an appeal for our most critical lovers of West-
ern attractions.'—Arthur M. Ford, Miller Theatre,
Manhattan, Kan.

No. I can put a Western over no matter how
big it is.—Virginia theatre, St. Louis, Mo.

HISTORICALS WANTED
Only Westerns of “Covered Wagon” and “Last

Frontier” type.—Edward J. Peska, Sun theatres,
St. Joseph, Mo.
Not quite. Should cut out the impossible

stunts.—A. L. Cline, Gresham, Neb.
No. Too much “biled” shirts, kid gloves, white

trousers, no acting, just stalling. The people are
getting sick of it. The one time good drawing
card, Tom Mix? Just induced 62 people to see
him last evening.—F. J. O’Hara, Elgin, Neb

About ten per cent of them are. W. W. Ar-
nold, Carrington, N. D.
No! The 1865 to 1885 class of Westerns go

better. Fox’ “Lone Star Ranger,” with William
Farnum made years ago is still talked of as the
ideal type.—Royal theatre, Gardner, Kan.

FEWER KILLINGS, PLEASE
Not all of them. A good many companies have

the idea that the more killings and the more im-
possible stunts they put in a picture the better
the audience will like them. We like Zane Grey,
Peter B. Kyne, S. Edward White and others of
the same kind.—R. G. Leuzinger, Carthage the-
atre, Carthage, S. D.

No. Most of the people here are old-timers who
grew up on the range and in covered wagon
days.—H. G. Isbell, Casino De Luxe theatre,
Kiowa, Colo.
Many of the cheaper Westerns are entirely

unsatisfactory and I was compelled to discontinue
showing them.—F. J. Clarke, Cozy theatre, Ha-
zen, Ark.
A few of them are. Most of them are “Bunk.”
Pastime theatre, Johnson, IVeb.

Westerns vary so much. We find the better
class O. K., but too much of the impossible in

“cheap” Westerns.—Crystal theatre, Silver Creek,
Neb.

CAN’T BUY THOMSONS
We only use Gibsons, Mix and Jones in West-

erns. Others don’t seem to have story substance
enough to them Fred Thomson probably O. K.
but have not been able to buy them without the
rest of their product.—E. J. Callahan, Auditorium
theatre, Crockett, Texas.
They are tired of the shoot ’em up, the cattle

rustling, and the impossible things.—M. J. Elack,
Bijou theatre, Waverly, 111.

WANTS GOOD SERIALS
Very few are “real.” Better stories needed,

action alone is not enough.
I would like to add a word on serials which

would be one of the greatest money makers if

a little more attention were given them. Better
stories, better casts, better directors and by call-

ing out the impossible stunts that bring laughs
instead of gasps, by cutting out repeats. We
want serials but we want them good. We get

promises every year about better serials but ex-

cept for an occasional one they continue to turn
them out by the dozen.—Ralph R. Gribble, Grand
theatre, New Hamburg, Ont.

They arc not as a whole. The class who likes

Westerns wants a man killed every reel or so and
lots of action of all kinds and the cowboy
clothes.—Lyric theatre, Oxford, Miss. Miss R, X,
Williams, Jr.

In the main, no.—L. V. Snow, Snow’s shows,
Garrettsville, Ohio.
Most of them are not. Net enough snap .

—

Shapiro theatre, Mount Union, Pa.
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WALTER LUNDIN—A.S.C.
Cinematographer

“FOR HEAVEN S SAKE”
Harold Lloyd Prod .

Charles Van Enger
A. S. C.

Cinematographer

“Puppets”

First National

DANIEL B.

CLARK
A. S. C.

Cinematographer

Tom Mix
Productions

DAVID ABEL—A.S.C.
CINEMATOGRAPHER
“Footloose Widows”

Warner Bros.

Camera!
A Department Devoted to News and Affairs of

the American Society of Cinematographers and Its

Members, Published as a “Studio Section” Feature.

Fame ofA. S. C. Spreads, Many
Queries from FarAway Places

By FOSTER GOSS

F
ROM an organization which was purely local at the time of its origin,

the American Society of Cinematographers has grown until its scope
at the present time spans the world, according to Daniel B. Clark,

president.

Correspondence clearing through the offices of the society in Hollywood
comes from every nook of the civilized world.

A S THE organization of the foremost
cinematographers of all times, the A.

S. C. is turned to as the authority on
cinematographic matters. From India,

China, Russia, Australia, Java, New Zea-
land, South Africa, the Philippines, as

well as from every state in the Union,
come many and varied queries concern-
ing the affairs of motion photography.
Letters bearing strange postmarks from
obscure outposts of civilization seeking ad-

vice as to how to cope with primitive con-
ditions which defy the amateur’s efforts to

deal successfully with the making of mo-
tion pictures for local use or otherwise.

Fame Worldwide

The fame of the A. S. C. has been
spread in no small degree by the count-
less travels of various of the society
members who have circled the globe for

thousands of miles.

Herford Tynes Cowling, A. S. C., has
crossed and recrossed the lines of lati-

tude and longitude so many times that

his fame as a traveler is on a par with
his renown as a cinematographer. Some
suggestion of this is indicated by the
listing of his exploits in no less an
authority than “Who’s Who.” Cowling
has cut through the jungles of Africa as
well as of India, while he preceded even
the Roosevelt expedition in carrying a
camera into forbidden Tibet. He was
able to accomplish this unprecedented
feat through the co-operation of the
celebrated Sir Hari Singh, who later
commissioned Cowling to officially pho-
tograph his coronation. Cowling made
a flying trip from Suffolk, Va., to India
to film the ceremony production which,
though it was to rest only in Sir Hari’s

RAY RIES

CINEMATOGRAPHER

for

ACTION PICTURES

ASSOCIATED EXHIBITORS
RELEASE

Here’s the way it is now. Albert Rogell
(right) is directing “Men of the Night,”

and Sam Landers (without the hat) is

cameraman. Six years ago, when A1 was
learning the film business, he was an as-

sistant cameraman and Sam was his boss.

Al is now directing for First National.

private archives, is said to have brought
Cowling a reward well in the five figures.

Roos Honored in Australia

Len Roos, A. S. C., has carried the

name of the American Society of Cine-
matographers into all parts of the Anti-
podes. He at present is photographing
in Australia and New Zealand. On his

trip to Australia last year, he was ten-
dered, prior to his departure, an elab-
orate banquet in Sydney at which lead-
ers in the Australian film industry were
the hosts with Guy Bates Post as master
of ceremony.
John Dored, A. S. C., keeps the fires

of the society burning in the Arctic cir-

cle territory. His headquarters are lo-

cated at Riga, Latvia. At the time he
made a prohibited dash into Russia to
capture films of Lenin’s funeral, he was
imprisoned by the Reds for days until,

through information furnished by the
correspondent of an American news-
paper, officers of the A. S. C. and friends
in this country learned of his fate, and
succeeded in effecting his release.

Rosher Signs with Williams

Charles Rosher, A. S. C., has been in
Berlin during the past winter under spe-
cial contract to Ufa, and is now reported
as having signed with British National
Pictures. Rene Guissart, A. S. C., main-
tains permanent headquarters in Paris,
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which he uses as a base of operations
to photograph special European material
for American producers. Guissart’s lat-

est work in an American production is

in “Ben Hur,” on the production of

which he was one of the cinematograph-
ers in Italy. Previously he had filmed
“Chu Chin Chow” in Berlin. John F.

Seitz, A. S. C., has just returned to Hol-
lywood after two years on the Riviera,
where he was chief cinematographer for
Rex Ingram production. Among the
other A. S. C. members who have car-
ried its name beyond the waters are
Robert Kurrle, who was chief cinema-
tographer for Edwin Carewe, who pro-
duced First National’s “Son of the Sa-
hara” on the desert; Charles Stumar, A.

JOHN
ARNOLD
—A.S.C.

Cinematographer

“THE FIRE
BRIGADE”

“Love’s
Blindness”

“Under-
standing

Heart”

M. G. \t . Releases

GEORGE BahiNES—A.S.C.
Cinematographer

“SON OF A SHEIK”
United Artists

PEVERELL MARLEY
Cinematographer

“THE VOLGA BOATMAN”
“SILENCE”
P. D. C. Release

S. C., who photographed for Universal
on Edward Laemmle’s expedition to

Europe; E. Burton Steene, A. S. C.,

Akeley camera expert, who traversed
Europe, the Balkans and Mesopotamia
for educational cinematographic work;
William Beckway, A. S. C., who went
to Europe to photograph Rider Hag-
gard’s “She,” and Ernest Haller, A. S.

C., who filmed J. Gordon Edward’s “The
Shepherd King” in Italy and Egypt.

to be starred in Western roles in stories

written by a well-known author. Lefty
expects to make a decision within a short
time and will then announce his future
affiliation.

“Here Y’ Are Brother”

Next on Mathis-Balboni

Schedule at Burbank

Neill

Confesses
( Continued from page 49)

human and therefore believable. It

was truth. And with it all, exhibitors

who played this picture—and they

numbered in the thousands, wrote and
expressed their thanks for the pro-

duction and the effect it had on their

respective patrons.

Now you have the production I

would liked to have directed and the

one which I liked best. As well as

a few expressions you did not ask for.

And it is possible that my hopes
will be realized in my next produc-
tion, “The City.”

Flynn Considers

Contract to Star

in Western Series
T EFTY FLYNN, star of the F. B. O.

feature “Bull of the Campus,” having
completed his contract and final picture for
that organization, is now enjoying a brief
respite from picture-making. For the past
two years he has been starred in F. B. O.
pictures made under the direction of Harry
Garson. With the completion of “Bull of
the Campus” Mr. Flynn severed his connec-
tion with Harry Garson Productions and
will henceforth free-lance.

The former Yale halfback is at present
considering two offers, one of which calls

for a series of fast-action comedy-dramas
in which he is to play the lead, to be re-

leased through one of the “old line” com-
panies. The other contract specifies he is

CHAS. G. CLARKE—A.S.C.
PHOTOGRAPHER
“ROCKING MOON”

“WHISPERING SMITH”
“SIMON THE JESTER”

“TOP OF THE WORLD,” Etc.

“Here Y’ Are Brother!”
This is the title of June Mathis’s next

production for First National with Balboni
wielding the megaphone. Lewis Stone will

star.

Nick

Musuraca

A. S. C.

Cine-

matographer

“Passionate

Quest”

J. Stuart Blackton

Warner Bros.

GEORGES BENOIT—A.S.C.
Cinematographer

“THE SPEEDING VENUS”
P . D. C. Release

RAY JUNE
Cinematographer

“THE UNKNOWN SOLDIER”
P. D. C. Release
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Exhibitors Herald Production
A Monthly Service Devoted

to Stars, Directors Scenar-

ists and Cameramen at

Work Upon Pictures in

Current Production.

Directory
Chicago Office: 407 So. Dearborn St.

Hollywood Representatives:

Ray Murray, H. E. Nichols

(| New York Representatives:

John Spargo, J. R. Keegan

Director Star Scenarist Cameraman Story Stage

ASSOCIATED STUDIOS. 3800 Mission Road. Capitol 2120.

Von Stroheim
S. S. Hutchinson

Zazu Pitts-Fay Wray
Edward Everett Horton

Von Stroheim
Fred Myton

James Lynch “The Wedding March"
“Come On, Charley"

Shooting
Preparing

CALIFORNIA STUDIOS, INC., 1424 Beachwood Dr. Hollywood 0162.

Chas. Hunt
Geo. Sargent
A1 Herman
Ben Wilson
Bennet Cohen
Ben Wilson
Louis Chaudet
Dick Hatton

Landis-Hawley
Messinger-Francisco
Lewis Sargent
Wilson-Gerber
Jack Perrin
Yakima Canutt
All-Star
Dick Hatton

Joe Basil
Miller-Pyper
Bennet Cohen
Geo. W. Pyper
Curwood-Chaudet
Pyper-Hatton

Billy Tuers
Earle Walker

Eddie Linden
Eddie Linden
Eddie Linden
Joe Walker
Bert Langnecker

“Smoke Eaters"
“Sunkist Comedy"
“Punches and Perfume"
“West of the Law"
“A Hidin' Gent"
“Hellhounds of the Plains"
“Tentacles of the North"

Shooting
Shooting
Shooting
Preparing
Shooting
Shooting
Cutting
Cutting

CHADWICK STUDIO. 6070 Sunset Blvd. Hempstead 4111.

Howard Mitchell
Jack Nelson
Jack Nelson

Betty Compson
All-Star
Bob Custer

J. L. Jefferson
Jack Natteford
P. Bryan

Art Reeves
E. Miller
E. Miller

“Manhattan"
“Driven From Home"
“Two-Gun McCoy"

Preparing
Preparing
Shooting

CHARLES CHAPLIN. 1416 La Brea. Hempstead 2141.

Chas. Chaplin Chas. Chaplin R Totheroh-J. Wilson “The Circus" Shooting

CHRISTIE STUDIO. 6101 Sunset Blvd. Hollywood 3100.

Scott Sidney

William Watson

Walter Graham

Harold Beaudine

William Watson
Harold Beaudine

Harrison Ford
Phyllis Haver
Bobby Vernon
Frances Leo
Jack Duffy
Will Irving
Anne Cornwall
Edna Marian
Billy Dooley
Neal Burns
Edna Marian

McGrew Willis

Sig Herzig

Frank Conklin

Frank Conklin

Sig Herzig
Frank Conklin

Phillips-Jacquemin

Wheeler-Bremer

Wheeler-Breiner

Peterson-Sullivan

Phillips-Jacquemin
Peterson-Sullivan

“The Nervous Wreck'’

Two-Reel Comedy

Two-Reel Comedy

Two-Reel Comedy

Two-Reel Comedy
Two-Reel Comedy

Cutting

Cutting

Cutting

Cutting

Shooting
Shooting

COLUMBIA PICTURES. 1438 Gower St. Hollywood 7940.

A1 Baboch
Frank R. Strayer
Ralph Ince
David Selman
Phil Rosen

Bert Lytel
Shirley Mason
All-Star
All-Star
All-Star

Dorothy Howell
Harry O. Hoyt
Harry O. Hoyt
J. Grubb Alexander
Staff

J. O. Taylor

J. O. Taylor

“Obey the Law"
“Sweet Rosie O’Grady"
“Stolen Pleasures"
“The Better Way"
“Sidewalks of New York"

Shooting
Cutting
Shooting
Preparing
Preparing

CECIL B. DEMILLE STUDIO. Culver City, Cal. Empire 9141.

Nils Chrisander Jetta Goudal Beulah Marie Dix Henry Cronjeager “A Fighting Love" Shooting
Cecil B. DeMille All-Star Jeanie MacPherson Peverell Marley “The King of Kings" Shooting
James Horne Rod La Rocque Bertram Millhauser Lucien Andriot “The Cruise of the Jasper B" Shooting
Rupert Julian All-Star Denison Clift John Mescal “The Yankee Clipper" Shooting
Alan Hale “Rubber Tires" Preparing
William DeMille Leatrice Joy Clara Beranger Arthur Miller “Nobody’s Widow" Preparing

UNITED STUDIOS, Inc.
M. C. LEVEE, President

100,000 SQUARE FEET OF PROPS GARNERED FROM EVERY CORNER OF THE GLOBE
Let us supply the Props for your next production. Our Props Dressed “The Sea Hawk,” “Stella Dallas,” “Irene,”

“Sally,” and other spectacles

UNITED STUDIOS, INC., 5341 MELROSE AYE., HOLLYWOOD
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Director Star Scenarist Cameraman Story Stage

F. B. 0. STUDIO. 780 Gower St. Hollywood 7780.

Phil Rosen Shirley Mason
Johnny Harron

J. G. Alexander L. Broening “Rose of the Tenements” Shooting

David Kirkland Fred Thomson David Kirkland |^oss Fisher “A Regular Scout” Shooting
“Silver King”

Del Andrews George O’Hara Gerald Duffy “Hi, Taxi” Shooting
Bob DeLacey Tom Tyler F. A. E. Pine John Leezer “The Kid’s Last Fight” Shooting
Jack Nelson Bob Custer E. Bryant “Two-Gun McCoy” Shooting
A. E. Gillstrom All-Star Beatrice Van Phil Tannura “Bill Grimm’s Progress” Shooting

“Ranger” Ewart Adamson “Scourge of Fate” Preparing
Eddie Dillon Viola Dana Gerald Duffy “They’re Off!” Preparing
Ralph Ince Ralph Ince

Margaret Livingston
J. G. Alexander A1 Siegler “Breed of the Sea” Cutting

Del Andrews Alberta Vaughn Doris Anderson AI Siegler “Sherman Was Right” Cutting

FINE ARTS STUDIOS
,
INC. 4500 Sunset Blvd. Olympia 2131.

Finis Fox All-Star Charles Logue Harry Davis “Tongues of Scandal” Shooting
Harry J. Brown Reed Howes Henry Symonds Wm. Tuers “The Night Owl” Shooting
Al Rogell Ken Maynard Marion Jackson Sol Polito “Flame of the Border” Shooting
Spencer Bennett Allene Ray

Walter Miller
Frank L. Smith Snyder-Redman “The House Without a Key” Shooting

David Hartford All-Star Frances Nordstrom Walter Griffen “God’s Great Wilderness” Preparing
Ralph Cedar Ethlyn Gibson Staff Edgar Lyons “Winnie Winkle” Shooting
Archie Mayo Jackie Coogan Larry Weingarten Frank Goode “Johnny Get Your Hair Cut” Shooting
Harry Frazer All-Star Staff Joe DuRrav “Salvage” Shooting
Albert J. Kelley Harland Tucker Staff Gil Warrenton “Shameful Behavior” Preparing

Preparing
Preparing

FIRST NATIONAL STUDIOS. Burbank, Cal. Gladstone 4111.

Chas. Brabin Colleen Moore Winifred Dunn Jas. VanTrees “Twinkletoes” Shooting
James Flood Corinne Griffith Harold Wenstrom “Lady in Ermine” Preparing
Geo. Archainbaud Milton Sills Carey Wilson Van Enger “Men of the Dawn” Shooting
Sidney Alcott Richard Barthelmess “The White Black Sheep” Preparing
Frank Capra Harry Langdon Leslie “Johnny Newcomer” Preparing
Albert Rogell Ken Maynard “Flame of the Border” Starting
Balboni Feature Cast June Mathis Boyle “The Masked Woman” Completed
Alfred E. Greene Carey Wilson Folsey “Ladies at Play” Finishing

Doris Kenyon-Lloyd Hughes “The Blonde Saint”
Svend Gade Lewis Stone-Doris Kenyon Gaudio Starting

WM. FOX STUDIO. 1401 N. Western. Hollywood 3000.

Raoul Walsh Olive Borden
-

“Money Talks” Preparing
Frank Borzage “Seventh Heaven” Preparing
George Melford Bessie Love Keene Thompson Jack Diamond “Going Crooked” Shooting
Howard Hanks George O’Brien Howard Hawks Wm. O'Connell “Gaby” Shooting

Virginia Valli Max Marcin
Victor Schertzinger Alec Francis

Richard Walling
Janet Gaynor

Bradley King “Return of Peter Grimm” Cutting

Harry Beaumont Edmund Lowe
Lila Lee

Bradley King R. J. Bergquist “One Increasing Purpose” Shooting

Al Ray Anita Stewart L. G. Rigby Geo. Schneiderman “Going Crooked” Shooting
J. G. Blystone Virginia Brown Faire

Reed Howes
Dorothy Yost Robert Kurrle “Wings of the Storm” Shooting

Benjamin Stoloff Tom Mix “Canon of Light” Shooting
John Ford Belle Bennett “Mother Machree” Preparing

BUSTER KEATON STUDIO. 1025 Lillian Way. Hollywood 2814.

Buster Keaton Buster Keaton Boasberg Jennings-Haines “The General” Shooting
Bruckman Smith

METRO-GOLDWYN-MAYER STUDIO. Culver City, Cal Empire 9111.

Benjamin Christensen Conrad Nagel Harvey Gates Sharp “The Mysterious Island” Shooting
Sally O’Neil

Lionel Barrymore
John S. Robertson Lillian Gish

Norman Kerry
Josephine Lovett Marsh “Annie Laurie” Shooting

Clarence Brown John Gilbert
Greta Garbo
Lars Hansen

Benj. Glazer WT

. Danials “The Flesh and the Devil’ Shooting

Jack Conway Rockliffe Fellowes
Joan Crawford
Carmel Myers

Ed. T. Lowe, Jr. Arnold “The Understanding Heart’ Shooting

Reginald Barker Antonio Moreno
Renee Adoree

Waldemar Young Hilburn “The Flaming Forest” Shooting

Dimitri Buchowetzki Mae Murray
Roy D’Arcy

Alice D. G. Miller “Valencia” Preparing

John M. Stahl Ramon Novarro
Alice Terry

Fabian “The Great Galeoto” Shooting

Star Director Gen’l Manager Asst. Director Story Stage

FRED THOMSON PRODUCTIONS. 780 Gower Street. Holly. 7780.

Fred Thomson David Kirkland Milton D. Gardner Alfred Werker The Tough Guy General release

Fred Thomson David Kirkland Milton D. Gardner Alfred Werker Hands Across the Border General release
j

Fred Thomson David Kirkland Milton D. Gardner Alfred Werker The Two Gun Man First-run release

Fred Thomson Reeves Eason Milton D. Gardner Alfred Werker Lone Hand Saunders First-run release

Fred Thomson David Kirkland Alfred Werker Doug. Dawson A Regular Scout Shooting
Fred Thomson Alfred Werker Doug. Dawson Don Mike Preparing

j
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Director Star Scenarist Cameraman Story Stage

Sam Taylor Beatrice Lillie Sam Taylor Daulator “Exit Smiling” Shooting
Jack Pickford Tim Whelan

Edward H. Griffith All-Star E. R. Shayer
Phillip Kline

“Red, White and Blue” Preparing

ShootingW. S. VanDyke Col. Tim McCoy
Pauline Starke

Charles Maigne DeVinna “Rider of the Plains”

Harry Milarde Lew Cody
Owen Moore

A. P. Younger “The Taxi Dancer” Preparing

Robert Z. Leonard Claire Windsor
William Haines

Morgan “A Little Journey” Shooting

Hobart Henley Marion Davies Agnes C. Johnson “Tillie the Toiler” Preparing

Marcel DeSano Lon Channey “Ordeal” Preparing

Tod Browning John Gilbert “The Day of Souls” Preparing

Christy Cabanne Pauline St irke “Frisco Sal” Preparing

Ed. Sedgwick William Haines Edward Sedgwick “Slide, Kelly, Slide” Preparing

METROPOLITAN STUDIOS. 1040 Las Palmas St. Granite 3111.

Donald Crisp Marie Prevost Douglas Z. Doty Hal Rosson “Man Bait” Shooting
George B. Seitz Marguerite De La Motte Albert Kenyon Geo. Benoit “Pals in Paradise” Cutting

John Bowers
Rudolph Schildraut
May Robson

Paul Powell Priscilla Dean Chas. Logue “Jewels of Desire” Preparing
Lewis Milestone

and Ted Wilde
Harold Lloyd John Grey

Tom Crizer
Howard Green

Henry Kohler “Mountain Lad” Shooting

Richard Wallace Corinne Griffith Adelaide Heilbron Harold Wenstrom “Syncopating Sue” Cutting

PARAMOUNT STUDIOS. 5431 Melrose Avenue. Hollywood 2400.

Frany Lloyd Florence Vidor
Ricardo Cortez Norbert
Andre Beranger Julien Joscphson Brodin “Eagle of the Sea” Shooting

Maurice Stiller Pola Negri
James Hall Jules Furthman Bert Glennon “Hotel Imperial” Shooting

Edward Sutherland Wallace Beery
Raymond Hatton
Chester Conklin
Tom Kennedy John McDermott Charlie Boyle “We’re in the Navy Now” Shooting

Victor Fleming Charles Farrell
Charles Emmett Mack
Mary Astor Robert N. Lee
Noah Beery
George Bancroft
Frank Hopper

John McDermott James Howe “The Rough Riders’’ Shooting

Wm. Wellman Charles Rogers
Clara Bow
Richard Arlen Louis Lighton

Hope Loring “Wings” Preparing
Clarence Badger Bebe Daniels

Louise Long
James Hall Ethel Doherty “Stranded in Paris” Preparing

PICKFORD-FAIRBANKS STUDIOS. 7200 Santa Monica Blvd. Hollywood 7901.

John Barrymore Alan Crosland Paul Bern “Vagabond Lover” Preparing
Norma Talmadge Sidney Franklin Hans Kraly “The Sun of Montmartre” Preparing

Fred Niblo “Benvenuto Cellini” Preparing

HAL E. ROACH STUDIOS. Culver City, Cal. Empire 1151.

Leo McCarey Charley Chase Working
Robt McGowan “Our Gang” Working
Hal Yates Mabel Normand Working
Fred Guiol All-Star Preparing

MACK SENNETT STUDIOS. 1712 Glendale Blvd., Dunkirk 7957.

Eddie Cline Ben Turpin Preparing
Alf. Goulding Mary Ann Jackson

Raymond McKee
Ruth Hiatt

St. Elmo Boyce “Visiting Relatives” Shooting

Del Lord Madeline Hurlock E. Depew “Sanitarium” Shooting
Billy Bevan
Thelma Hill
Vernon Dent

Earl Rodney Alice Day
Danny O’Shea

B. Williams Prize Fight Story Shooting

Star Gen'l Manager Director Cameraman Story Stags

FRED THOMSON PRODUCTIONS. 780 Gower Street. Holly. 7780.

j;
Fred Thomson Milton D. Gardner David Kirkland Ross Fisher A. S. C. All Around the Frying Pan General release
Fred Thomson Milton D. Gardner David Kirkland Ross Fisher A. S. C. The Tough Guy General release
Fred Thomson Milton D. Gardner David Kirkland Ross Fisher A. S. C. Hands Across the Border General release
Fred Thomson Milton D. Gardner David Kirkland Ross Fisher A. S. C. The Two Gun Man First-run release
Fred Thomson Milton D. Gardner Reeves Eason Ross Fisher A. S. C. Lone Hand Saunders First-run release
Fred Thomson Alfred Werker David Kirkland Ross Fisher A. S. C. A Regular Scout Shooting
Fred Thomson Alfred Werker Ross Fisher A. S. C. Don Mike Preparing
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Director Star Scenarist Cameraman Story Stage

TEC-ART STUDIO . 5360 Melrose Ave . Granite 4141.

Sidney Olcott Richard Barthelmess Wilson-McKenna David Gobbett “White Black Sheep'’ Preparing

UNIVERSAL STUDIO. Universal City, Cal. Hemp. 3131.

King Baggot

Mel Brown

E. A. Dupont

Emory Johnson

Edward Laemnile
Harry Pollard
Lynn Reynolds
Wesley Ruggles
Wm. A. Seiter
Scott Sydney
Lois Weber
Jay Belasco
Harry Sweet
Dick Smith

( Featured)
Bobbie Agnew
Marian Nixon
Edw. Ev. Horton
Marian Nixon

(Co-Star)
Mary Philbin
Norman Kerry

(Featured )

Belle Bennett
Henry Victor
All Star
All Star
Hoot Gibson
Geo. Lewis
Reg. Denny
Jean Hersholt
Billie Dove
Neely Edwards
Chas. Puffy
“Slim” Summerville

Curtis Benton

Raymond Cannon
Dupont, Fazekas and

Kohner

Mrs. Emilie Johnson

Charles Logue
Harvey Thew
Lynn Reynolds
Carl Laemmle, Jr.

Staff

H. Schumat
Lois Weber
Staff
Staff

Staff

J. Stumar

Warrenton
Jackson Rose

Todd & Wetzel

Jackson Rose
C. Stumar
Neumann & Ramsey
Robinson & Himm
Todd & Cline

B. Kline & Wetsel
Bridenbecker
Ash
Ash

“Down the Stretch”

“Taxi! Taxi!”
“Love Me and the World Is

Mine”

“The Fourth Commandment”

“Held by tk 3 Law”
“Uncle Tom’s Cabin”
“Buckaroo Kid”
“College Series”
“Cheerful Fraud”
“The Wrong Mr. Wright”
“The Sensation Seekers”
“Neely Edwards Comedy”
“Puffy Comedy”
“Summerville Comedy”

Working

Cutting
Cutting

Cutting

Working
Preparing
Working
Preparing
Working
Preparing
Working
Working
Working
Working

WARNER BROS. 5841 Sunset Blvd. Hollywood 4181.

Roy Del Ruth

Ludwig Stein

Lloyd Bacon

Raymaker

Charles F. Riesner

M. Curtiz
Bacon
Raymaker
Reisner
Curtiz
Stein
Del Ruth

Monte Blue
Jane Winton
Irene Rich
Conway Tearle
George Jessel

George Sidney
Vera Gordon
Syd Chaplin
Patsy Ruth Miller
Dolores Costello
George Jessel
All Star
Syd Chaplin
Dolores Costello
Rich-Tearle
Monte Blue

Darryl F. Zanuck
Zanuck
Raymond Schrock
Graham Baker
Edward Clark
Raymond Schrock
Graham Baker

Riesner-Zanuck
Bess Meredith

Byron Haskins

David Abel

Virgil Miller

“Across the Pacific”

“My Official Wife”

“Private Izzy Murphy”

“The Millionaires”

“The Third Degree”

“Missing Link”
“Private Izzy Murphy”
“The Millionaires”
“The Missing Link”
“The Third Degree”
“My Official Wife”
“Across the Pacific”

Cutting

Cutting

Cutting

Shooting

Preparing

Preparing
Cutting
Cutting
Preparing
Preparing
Cutting
Cutting

MARSHALL NEILAN STUDIOS. 1845 Glendale Boul., Hollywood.

Marshall Neilan Betty Compson Benjamin Glazer “Everybody's Acting” Shooting

New York
Director Star Scenarist Cameraman Story Stage

FIRST NATIONAL STUDIOS. 807 East 175th Street. Phone Tremont 5100

A1 Santell

Howard Higgin

Dorothy Mackaill
Jack Mulhall
Ben Lyon

Arthur Edeson “The Charleston Kid”

“Not Herbert”

Cutting
Preparing

FOX FILM CORPORATION. 55th Street & 10th Avenue. Columbus 3321

Allan Dwan

Irving Cummings

Madge Bellamy
Allan Forrest
Madge Bellamy

Joe Ruttenberg
Charles Hartcn
Abe Fried
Charles Woolstenhulme

“Summer Bachelors” Cutting

“Bertha, the Sewing Machine Preparing
Girl”

Director Star Gen*l Manager Asst. Director Story Stage

FRED THOMSON PRODUCTIONS. 780 Gower Stre et. Holly. 7780.

David Kirkland
David Kirkland
David Kirkland
David Kirkland
David Kirkland

Fred Thomson
Fred Thomson
Fred Thomson
Fred Thomson
Fred Thomson

Milton D. Gardner
Milton D. Gardner
Milton D. Gardner
Milton D. Gardner
Milton D. Gardner

Alfred Werker
Alfred Werker
Alfred Werker
Alfred Werker
Alfred Werker

All Around the Frying Pan
The Tough Guy
Hands Across the Border
The Two Gun Man
A Regular Scout

General release
General release
General release
First-run release
Shooting
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How Do You Pick Them?

T HE DAY of the Short Feature Grab Bag is past.

No longer does the real showman close his eyes and
pick his one, two and three-reel pictures as he

would draw at a county fair “fish pond.” The test of

success of star, series and producing company is applied

before he hunts for the dotted line.

But that is not enough. The question is: How many
exhibitors study their town first? If the townsfolk are

especially interested in athletics does the showman give

them a liberal portion of that kind of picture—and there

are plenty of them. If there is unusual interest in lodges,

does he look for that type? If the public taste caters to

Westerns does he try to satisfy that taste? If it is a col-

lege town does he shop for material with a campus tang?

Salesmen often say they find exhibitors buying pictures

according to their own tastes instead of their public’s.

That isn’t so illogical at that hut it is tough on the box

office. For example, the large city taste for pictures varies.

How do you pick your Short Features?

Cooperating with Producers

CO-OPERATING with the producer means co-

operating with your public, and the shortest line

between theatre and public is the line past the
ticket taker.

Granted that the theatre owner has used care in select-

ing his Short Features and has the material in which his

public has shown interest. That is only the start. The
exhibitor who goes only half-way to meet his patrons is

going to have only half-way receipts. The real dash to

the ticket window starts when the exhibitor reaches into

the home and gives his patrons a healthy pull—and the
hands that pull them are exploitation and advertising.

Elaborate material is prepared by producers and dis-

tributors of Short Features for the use of the exhibitor.

That material is being produced on a wider and wider
scale, just as the pictures themselves are being made on
a wider scale. What happens to the material and how
many exhibitors make a special campaign when they have
a particularly good picture? Salesmen say many do not.

STAtyUNG

Peqqy Shah
with Flora Finch
and a qalaxy of mirth
producing funsters.

DIRECTED ByQaw
assisted ormaiy Darker

** RED SEALCOMEDY
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Pathe Cameraman Gets Both
Shots and Malaria in Wilds

AQUIET life is not for the Pathe Review cameraman. Take Camera-
man Charles Charlton, for example. He is the man who went to

the wildest wilds of Central America and brought back photographic
proof of the existence of the mysterious and much discussed “white In-

dians” for the Pathe Review. He also brought back a system full of malaria
and quinine, the latter designed to offset the former, but even yet he can
shake and quiver to beat Gilda Gray whenever the tropical germs get am-
bitious.

13 IGHT now Mr. Charlton is in British

East Africa photographing lions, leop-

ards, rhinos, elephants and giraffes in their

native haunts. He is hunting for live ani-

mals as a member of the Smithsonian-
Chrysler expedition, headed by Dr. William
M. Mann, director of the National Zoolog-
ical Park at Washington, D. C.

Cash Awards to Natives

The hunters started inland from Dar es

Salaam, Tanganyika, in May with a large

party of native bearers and beaters and
guides. These black brothers had their en-

thusiasm roused to a high pitch when Dr.

Mann offered extra cash awards for their

concentrated assistance in capturing the

wild animals alive.

This offer worked perfectly for Dr.

Mann, but not so well for Mr. Charlton.

The minute the camera was set up in a

likely spot and an animal appeared in the

field of vision, said field of vision would be

instantly obscured by an ebony avalanche
of natives intent upon the capturing the lion

or leopard, or whatever it might be, before

he decided to go somewhere else. The re-

sult was that the camera record of the ex-

pedition threatened to look like a three-

alarm fire in Harlem.

Recruits Own Hunters

To offset this enthusiasm, Mr. Charlton
had to recruit a black hunting party of his

own and offered prizes to the natives who
would help keep the camera field clear of

all save the animal long enough to permit
a comprehensive picture to be taken.

In a letter from Mr. Charlton dated at

Doboma, East Africa, May 13, 1926, he

says

:

“At last we are in a suitable base camp,
a native house on the outskirts of Doboma,
about 300 miles inland from Dar es Sa-
laam. I am glad to say that we are at

about 4,000 feet elevation, which is a little

more comfortable than the Coast. As a

matter of fact, it is most suitable in every
way for bringing animals and keeping them
for shipping.

“On Saturday we are starting a safari

of about 50 people about 150 miles farther

in the country. The principal animals we
are after on this hunt are elephant, rhino,

lion, leopard and buffalo. Expect to be

away about one month. While I am writ-

ing this letter there are millions of cock-
roaches as big as mice crawling all over
the place. By the way, we are within one
mile of lions. Have heard them roaring
this evening!”

Publix Gets U’s

Product for 40

Southern Cities
Universal’s entire short product will go

into forty Southern cities and towns under

an agreement just concluded with Publix

Theatres. About two hundred theatres are

represented in the forty towns.

The deal gives Universal a better repre-

sentation in the South for its short fea-

tures and also makes available to the Pub-
lix houses the first-run rights on such
pictures as the new Buster Brown Come-
dies, The Newlyweds and Their Baby
series of two-reelers, the Let George Do It

comedies and other Universal shorts.

Ralph W. B. Williams, sales director for

Universal’s Southern division, assisted by
Julius Singer, Universal short product
sales manager, closed the proposition with
D. J. Chatkin, short features buyer for the

Publix houses. In addition to the comedies
noted in the foregoing, the arrangement in-

cludes the five new Universal serials, the

new Gump Comedies, the two-reel Western
Mustang dramas being made by Universal,

52 one-reel Bluebird Comedies, and the

International Newsreel, which is released

by Universal.

The new Buster Brown Comedies and
The Newlyweds series have been set into

practically all of the Class A houses in the

Publix Southern group. This is a big

feather in Universal's cap, and is a special

boost for the Stern Brothers, who made
these comedies.

O’Loghlin Holds

Canada District

Office for Fox
T P. O’LOGHLIN, Canadian district

J • manager for Fox, knows the selling

business from the basement to the roof.

In February,
1916, he joined

Standard Films in

Canada and be-

came sales man,
special represen-

tative and branch
manager. From
1917 to 1920 he

was Montreal
manager and gen-

eral manager for

the Canadian dis-

trict for Regal
Films, Ltd. The
following three
years he held the

position of man-
aging director of Soecialty Film Import
Co.

The Canadian Releasing Corporation, his

own exchange, distributing the product of
American Releasing Corporation, was his

pet hobby from May, 1923, to June, 1924,

and in the following month he joined Fox
as a salesman in the Montreal office. After

Laemmle’s Attorney to Europe
NEW YORK.—Siegfried F. Hartman, attorney

for Carl Laemmle, has gone to Europe for a
conference with Mr. Laemmle and also for a va-
cation. He expects to tour France and Germany
before returning to the United States.

First “Carrie of the

Chorus” Released

Sept. 1 by Red Seal
September 1 marked the release of the

initial “Carrie of the Chorus” comedy, and
heaving bookings from 22 Red Seal ex-
changes already

have been reported
for the opener of
the series pro-
duced by Max
Fleischer, says the

home office. This
series of thirteen

hails the entrance
of Fleischer into

the two-reel com-
edy field. Two of

his cardinal prin-

ciples in produc-
tion of the “Car-
rie” group are

:

New material,
clean material.

“Morning Judge” is the title of the first

release in the group. Peggy Shaw has

the lead, supported by Flora Finch, Joe
Burke and others. Dave Fleischer directed

with Bradley Barker assisting. Nine of

the series already have been completed and

work on the tenth starts in a few days.

Peggy Shaw has taken a lead also in

exploiting the series, having broadcast

from a number of radio stations. A per-

senol tieup with a national brand of mer-

chandise is being negotiated. Press books

will cover each of the thirteen pictures,

following a series of newspaper and maga-
zine stories. The full line of accessories

includes corner blocks, several sizes of

posters, four-colored lobby cards and black

and white photos.

Four of the Red Seal subjects were
shown for the first time recently at a

trade screening, including “Morning
Judge.” The three others are “Church-
yards of Old America,” a novelty reel

;
the

“Film Reporter,” a screen magazine, and
a parlor magic picture of the “Keeping
’Em Guessing” series.

Blumenthal, Frisco

Educational Chief

Tells ’em “HelloBill”
EORGE C. BLUMENTHAL, manager
of Educational’s San Francisco

branch, heeded Horace Greeley’s advice

and went West
while still a young
man. Early in his

life, he showed
active interest in

the entertainment
field. Consequent-
ly, it is not sur-

prising to find him
turning to motion
pictures. Blumen-
thal spent five
years with the
Metro Pictures
Corpor a t i o n as
salesman. His ef-

forts were so suc-

cessful that he
was drafted for the managership of the

Frisco Educational branch six years ago.

Blumenthal’s activity in obtaining 100 per

cent first run representation shows how he

has succeeded.

Blumenthal has no hobbies but is an

ardent worker for the San Francisco Elks.

M ax Fleischer
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Featured Stage Band Hits Solidly
= Short ShowsWhiteman Opens at

Million Dollar on
Publix House Tour

Presentation

(Special to the Herald)

NEW YORK, .Aug. 31.—Paul Whiteman
and his hand, in fulfillment of their con-

tract with Publix Theatres Corporation,

recently negotiated through William Mor-
ris, will open a four month’s tour of lead-

ing Publix theatres of the United States

at the Million Dollar, Los Angeles, on
September 18. After four weeks in Los
Angeles they will go to San Francisco for

two weeks. The schedule then calls for

a jump across the continent for Boston
where Whiteman will be the main attrac-

tion for a week at the Metropolitan the-

atre. The itinerary from there on includes

Buffalo, Detroit, Chicago, St. Louis, Kan-
sas City, Dallas and Atlanta before the

company returns for a New York engage-

ment. With the exception of Chicago,

where the schedule calls for three weeks,

the unit will remain in each city for a

week.
Whiteman and his band, under the terms

of his present contract, constitute the big-

gest stage attraction ever to tour the

motion picture theatres in America. The
band will consist of 32 musicians and will

travel in two Pullman cars with an extra

car for scenery and baggage. In addition

to the musicians the personnel of the

organization will consist of a complete

stage crew, business and press represen-

tatives and a piano tuner.

F. A. Mangan Back
at Plaza; Will Go
to Algiers Sept. 1

(Special to the Herald)

LONDON, ENG., Aug. 31.—Francis A.

Mangan has returned to the Plaza the-

atre from his first visit around the Famous
Players European circuit. Activities began
to hum at once and some sensational stage

creations are being turned out at the Plaza.

Both the trade papers and the dailies are

giving Mangan space on the staging

being done at the Plaza which has gradu-
ally won its way into the columns of the

newspapers after being practically ignored
in the early opening days.

Francis A. Mangan, who was recently

created European stage director for Fa-
mous Players-Lasky, will leave for Algiers,

Morocco, September 1, the purpose being

to superintend the stage installation for the

newly acquired theatre in that city. On the

completion of that job Mangan will have
had the honor of preparing stage presen-

tations in America, Europe and Africa, a

unique honor to hold. He will also look

after the newly acquired theatre in Barce-
lona, Spain.

Concerning the Stage Phase
OF THE FlLMSHOW FROM THE
Viewpoint of the Practical
Showman

By WILLIAM R. WEAVER
A THEATREGOER’S
OBSERVATIONS
\\TARREN GROVE HENRY, who iden-
* * tifies himself as a former theatreman

now become theatregoer, raises interesting

points in a letter to this paper published

this week on page 89. No one interested in

the operation of theatres, on film or stage

side, should miss reading his communica-
tion.

Mr. Henry points out that he finds it

impossible to attend as many theatres each

week as he would like to, due to duplica-

tion of picture or presentation (or both)

brought about by the routing system in

use. If there is any considerable number
of theatregoers with similar attendance
habits, and no doubt there is, it cannot be

denied that the system deprives the various

box offices of substantial revenue. No doubt
the policy referred to is based upon exhaus-
tive statistics in the possession of execu-
tives sponsoring it, but the fact remains
that such duplication does tend to diminish

the attendance frequency of the individual

theatregoer.

Mr. Henry also discusses the probable

departure of Paul Ash from the Oriental

theatre and suggests Waring’s Pennsyl-
vanians as the band capable of sustaining

the house gross thereafter. As this is a

topic open only to trade speculation, this

column unofficially starts the betting odds
at 2 to 1 that the Warings could do the

trick and 20 to 1 that they wouldn’t take

the job. Waring’s organization is not a one-
town band. It is a national institution.

REVUE IS NOT
PRESENTATION
OEVLTE is not presentation. The juvenile

tenor’s lyric explanation of what it’s

all about isn’t understandable ten rows
back; hence the point of the next number
is dulled for the majority of those present

and .the production starts downgrade. When
the gals attack the explanation job in

chorus the result is even worse. And in the

occasional use of straight monologue or

dialogue for expository purposes disaster

has been complete.

Revue is not presentation. The theatres

are too big. The audiences want music,

dance and song in about that order, and

they don’t care much for anything else.

Least of all do they want plot. They look

to the motion picture for that.

Argument for

Merit Basis
Real Music Back of Capitol’s

Consistent Draw—Acts

Are Incidental

Best among the innumerable ar-

guments dictating a straight merit

basis for presentation is the con-

sistent draw of A1 Short’s stage

shows for the Capitol theare, Chi-

cago. A brief analysis of the Short

policy is especially valuable at a

time when theatreowners are set-

ting their presentation plans for

the coming season.

A1 Short’s nationally acknowledged direc-

torial ability has combined with unsensa-
tionally sound showmanship to bring into

operation for the Capitol theatre box office

a drawing power based primarily upon the

stage band and only incidentally upon the

individual acts working with this organiza-

tion from week to week. The benefits of

this policy are varied and important.

Mr. Short is the only director-impresario

in these parts with the good sense to open
and close most of his stage shows with
the band and himself featured. It is inci-

dentally important that Mr. Short’s band is

one of the very few good enough to stand

up week after week under this emphasis.

Credit for that also is due the director.

Band Carries Most Weight

Acts working with the band usually are

brought on, as in the show hereinafter re-

ported, after the opening band number.
They do their stuff, go their way, and then

the band closes. If one of the acts is bad,

as sometimes happens, the going-away im-

pression of the audience is an impression

of the band, which is good. If, on the

other hand, one of the acts is particularly

good, the going-away audience nevertheless

remembers chiefly the band, a circumstance

which contributes importantly to the sale

of tickets the following week.

Mr. Short’s band is less sensational and
more capable than perhaps any other picture

house band in Chicago, which has more of

them than any other city. When he has one
of the boys do a solo it is a good solo but

not a sensation. (At one time Short ac-

quired a number of soloists for his band
but they didn’t stay, probably because he
found that they didn’t contribute impor-

tantly to the quality of the band as a unit.)

But when the band leans on a blue number
—or a classical one, which is rare—the re-
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suit is real music, and when an act is

working down front with the band provid-
ing the necessary accompaniment it’s a
pretty bad act that can’t get by.
The Capitol show for the week ending

August 29, caught at the Sunday matinee,
ran as follows:

Opening: Unnamed band number, for a hand.
Sonny and Eddie, colored dance team pre-

viously reported from other theatres, doing their
neat routine to good returns from a recently fed
audience.

Ruth Deal (or Diehl) singing “Bye, Bye,
Blackbird’’ and doing an acrobatic dance. The
little lady’s age is announced as five years and
she has everything. The Sunday afternoon
crowd loved her.
“The Chant,” a sock number by the band.
Three Musketeers of Radio, three men who

can sing harmony but devote their time to
bum gags and give voice only to such things
as one of those here-we-are-in-person openings,
“Hinky Dinky Parleyvoo,” “Garden House” and
“Ain’t We Got Joy.” They got by with these
and probably would have been a riot if they
had sung something. (One of them does a
solo on a cigar-box fid, playing “Kiss Me
Again” just a little off key most of the way,
another item the act would be better without.)

Big George, dancing and wrestling bear, not
an ideal presentation act but best of the stage
bears, and a success at this matinee.

“Tiger Rag,” by the band, with five of the
boys down front for trick stuff, for a straight
band close.
“The Lone Wolf Returns,” long feature

picture.

Chicago Chicago
Week Ending August 29

Program routine again placed the current Pub-
lix stage unit in the position of curtain-raiser to
a locally produced presentation, this time a pro-
duction used for at least the third time at this
theatre. The complete program, which included
another Richard Barthelmess feature picture, all of
which are run at this house, produced a lobby line
which delayed entrance of this reporter until the
middle of a James Fitz-Patrick music reel, after
which the show ran like this

:

Fitz-Patrick Reel (probably captioned “Songs
of Spain”) run off to orchestral accompaniment
in the superb manner and to the splendid audi-
ence results these features always enjoy at this

theatre.
Seashore Frolics, Paul Oscard’s Publix unit,

which isn’t so good as Mr. Oscard’s first attempt
and yet is better than the bulk of the Publix
units thus far uncovered in Chicago. It’s a light
and airy thing somewhat overcrowded with only
fair individual song and dance bits and cast in

the mechanically inadequate “revue” mould. It
got no better as it went along and drew only
fair response.

Newspicture (or maybe the newspicture fol-

lowed the next number.)
Jesse Crawford at the organ playing excerpts

from “Sylvia” ballet, a straight classical number

giving the crowd no chance to sing and getting
a great hand. The number was worth it on
straight merit and here’s a guess that relief from
the singing thing generated additional apprecia-
tion.

A Japanese Idyll, third time staged in this the-
atre and hitting with undiminished force. The
setting is the original one, the kind that figured
if the success of the original B&K presentations,
and the two vocalists who sang it, as well as the
offstage chorus, are vocalists ! The bit is the
“Madame Butterfly” thing and the dramatic end-
ing brings genuine applause. Why it hasn’t been
sent over the Publix circuit is nobody else’s busi-
ness.

Chicago McVickers
Week Ending August 29

Ralph Williams’ stage band is getting so bad that
not even the good act on the bill (there seems to

be an attempt to get one good one for every show)
has much of a chance at this house. Director
Williams, himself, is getting better as a picture
house impressario, but the band needs rehearsal—
or something.

Here’s the show :

Mrs. Jesse Crawford at the organ playing
“Baby Face” with novelty slides but without
making the audience sing. A big hand.

Opening: Band playing “Much Obliged to
You” (still a good tune) while Williams sings a
parody having to do with the show to follow.
Clem Dacey, song plugger, held over from pre-

ceding week, singing “B'ye, Bye, Blackbird” and
“Hi Ho the Merio.” Dacey has enough voice
and personality to take him out of the plugging
class if he lines up a routine.
“In a Little Garden,” announced by Williams

as “a little presentation” and enacted on the sec-

ond stage in a garden set by two undecided young
women who dance after Corinne Arbuckle and an
unnamed male who can’t sing either get through
murdering a song number. This bit died hard.

Felicia Sorel (mis-billed as Valecia out front
and in the trailer) doing her “Black Bottom”
dance for fair results.

Cy Reed, sax player out of the band, in two
solos they liked so well that Williams had to
beg off for him.
Tommy Malie singing “Stars,” “Pretty Cin-

derella” and “Rose Colored Glasses” to the big
hand he always gets.

Corinne Arbuckle, blues shouter, shouting “My
Night with Baby,” “Sleepyhead” and “Me Too.”
Miss Arbuckle goes for the blue lines and lays
’em down hard, but a certain element in the au-
dience gave her good support.
Buck and Bubbles, colored boys who rioted the

house the preceding week and were held over
with good cause, disappointing somewhat this
time by doing much of the same stuff. Buck
cracks a pair of mean whips over the piano keys
and plays (without a miss during the two shows
covered) any number called out by those present.
Bubbles carries the best sense of humor traced
to one of his race since Bert Williams, and
dances. In spite of the repeated stuff, they hi
like a quake.
“Sweet Thing” by the band while everybody

trotted on for the oldfashioned finale.

83 Acts Reported in This Issue

Albertina Rasch Ballet Stanley
,

Philadelphia.
Anita Newman

,
Kansas City.

Arbuckle, Corinne McVickers
,

Chicago.
Bailey and Barnum Ambassador

, St. Louis.
Baird, Raymond S. Metropolitan , Los Angeles.
Barclay, Marion Rivoli

, New York.
Barrie, Stuart Ambassador

, St. Louis.
Bawen, Nellie Colony , New York.
Benny and Western Fox, Philadelphia.
Big George Capitol

, Chicago.
Buck and Bubbles McVickers

,
Chicago.

Colonial Singers Rivoli, New York.
Crawford, Jesse Chicago, Chicago.
Crawford, Mrs. Jesse McVickers

f
Chicago.

Cunningham and Clements—State, St. Louis.
Dacey, Clem McVickers, Chicago.
Deal, Ruth Capitol, Chicago.
De Carlos and Granada—Stanley, Philadelphia.
Edouarde, Carl and Orchestra Strand, New York.
Ellard, Jimmy—Metropolitan, Los Angeles.
Eric, Zaza Rivoli, New York.
Fontenar, Rosita Newman, Kansas City.
Forman, Ada Rivoli, New York.
Foster, Lora Capitol, New York.
Four Aristocrats Rivoli, New York.
Glanville, Ruth Grand Central, St. Louis.
Green, Billy State

, St. Louis.
Harris, Graham and Orchestra Stanley

,
Phila-

delphia.
Helen and Frank Metropolitan, Los Angeles.
Irby, Margaret Slate, St. Louis.
“Japanese Idyl, A” Chicago, Chicago.
Kaz, Asya Netvman, Kansas City.
Kilenyi, Edward and Orchestra=

—

Colony, New York.
Lee and Stanley——Metropolitan, Los Angeles.
Le Maire, William—Loew’s State, Los Angeles.
Malie, Tommy McVickers, Chicago.
Malotte, Albert Hay Metropolitan, Los Angeles.
Marini, Ernest Rivoli, New York.
Markham, Paul—Stale, St. Louis.
Mayer and Beckman—Ambassador, St. Louis.
Mendoza, David and Orchestra Capitol

, New
York.

Metropolitan Girls Metropolitan, Los Angeles.

Miller, Eddie, Duo Fox, Philadelphia.
Missouri Rockets—Ambassador, St. Louis.
Monte and Carmo Fox, Philadelphia.
Morton and Mayo Ambassador, St. Louis.
Murtagh, Henry B. Rivoli, New York.
Nealy, Arthur Grand Central, St. Louis.
Nicolina and Hoyos Newman, Kansas City.
O’Hara, George Metropolitan, Los Angeles.
Parker, Julia Rivoli, New York.
Penros, Tudor Stanley, Philadelphia.
“Poppyland Revue" Colonial, Indianapolis.
Previn, Charles and Orchestra Ambassador, St.

Louis.
R ae, Dorothy State, St. Louis.
Raines and and Cady Grand Central, St. Louis.
Reed, Cy McVickers, Chicago.
Reynolds, Harrington Loew’s State, Los Angeles.
Rinehart and Duff Rialto, Omaha.
Rodemich, Gene and Orchestra—Grand Central,

St. Louis.
Russell, Jack Grand Central, St. Louis.
Schilling, Margaret Capitol, New York.
Schultz, Bernie and Orchestra Circle, Indian-

apolis.
“Seashore Frolics” Chicago, Chicago.
Short, A1 and Band Capitol, Chicago.
Smeck, Roy Fox, Philadelphia.
Sonny and Eddie Capitol, Chicago.
Sorel, Felicia—McVickers, Chicago.
“Spanish Nights” Ambassador, St. Louis.
Stanley Ruth Metropolitan, Los Angeles.
Talbot, Irvin and Orchestra Rivoli, New York.
Taylor, Oscar Loew’s State, Los Angeles.
Thomas, Fred and Chorus Strand, New York.
Three Musketeers Capitol, Chicago.
Tivoli Girls Fox, Philadelphia.
Triesault, John Capitol, New York.
Utt, Arthur L. Grand Central, St. Louis.
Van, Vera Loew’s State, Los Angeles.
Warner and Meade-

—

Loew’s State, Los Angeles.
Williams, Ralph and Band McVickers, Chicago.
Wolf, Rube and Band—Loew’s State, Los Angeles.
Yost, Adele—Rivoli, New York.
Zanou and De Lima—Newman, Kansas City.

New York Rivoli
Week Ending August 27

John Murray Anderson's “Milady’s Shawl” was
the presentation at the Rivoli the week just ended.
Murtagh at the organ, and “The Four Aristocrats”
were the other features. The show ran thus:

For an overture the Rivoli orchestra under
Irvin Talbot played excerpts from “Mignon” by
Thomas. The patrons gave it a good hand. This
was followed by a scenic picture, “Honolulu
Nights.”
“The Four Aristocrats,” working on a full

stage offered a medley of popular song and in-

strumental numbers for a nice hand.
The newsreel followed and then Henry B.

Murtagh at the organ got a lot of laughs by
presenting slides telling that his doctor had told
him he was getting deaf and to prove he was
wrong wanted the audience to sing out loud. He
then played “Red, Red Robin,” following it with
“Smiles” and then back to “Red, Red Robin. ’*

It went well, with the whole house joining in

the singing.
“Miladys Shawl,” presented by John Murray

Anderson. This opened against a drop made up
of old shawls and set high on it was a cameo
brooch. Seated in the center of this brooch in

colonial costumes with powdered wigs were Julia
Parker and Ernest Marini. Four girls, “The
Colonial Singers,” sang the opening number. As
they ended the brooch was dropped to the stage
and the two people stepped out in a dance. This
was called the “Paisley Shawl” number and fol-

lowed by “The Java Shawl.” Marion Barclay
opened the number with a song before a shawl
drop. Four girls in lavish costumes paraded
around her and then Ada Forman as a Javanese
dancer appeared and did an oriental dance. The
closing number was “The Spanish Shawl.”
Marion B’arclay and the Colonial Singers did
Spanish numbers. Four girls appearing from the
tassels of the shawl drop and did Spanish dances.
Zaza Eric and Adele Yost offered “Galop
Espagnol.” The closing scene featured a young
lady garbed in a beautiful spangled Spanish
shawl. As the company sang and danced she
came down from a pedestal on a flight of black
steps, reaching the bottom as the curtains were
drawn.

New York Capital
Week Ending August 28

“In a Japanese Garden” and “Pastorale” were
the presentation features at the Capitol theatre
pleased. "The bill ran

:

Overture, “Semiramide,” by the orchestra under
David Mendoza. This was followed by a Ufa
short feature, “The Fight for Life.”

“In a Japanese Garden,” Margaret Schilling,
lyric soprano, featured, aided by the Capitol ballet

corps, opening on full stage. The settings were
of a typical Japanese garden scene. Seated on
a pedestal against a pagoda background, Miss
Schilling was seen through a Japanese archway
at the front of the stage. The drops were red.

After singing “Little Orange Blossom,” by Dr.
William Axt, Miss Schilling was relieved by the
ballet corps in a dance in Japanese costumes. As
the dance finished Miss Schilling left the plat-
form and walking downstage center to sing a
second verse while the ballet again came on the
stage and danced around her. It was a pretty
number and well liked. Miss Schilling’s voice
was pleasing.

Capitol Magazine.
Before the flowered drop Miss Celia Turrill

in “Pastorale” was seen at left stage singing
“To the Spring.” Halfway throuh the number
the drop, which was a scrim, was lighted far
in the back and Lora Foster with John Triesault,
assisted by the Capitol ballet, did a woodland
dance. The stage setting was a woodland scene.
After the dance the lights faded and Miss Turrill
was again before the drop singing “Auf Wieder
Sehen,” accompanied by Margaret Schilling. This
number was well received.
The long feature picture, Buster Keaton’s

“Battling Butler.”
A Ko-Ko Song Kartoon, “By the Light of the

Silvery Moon,” and an organ solo, completed the
program.

New York Colony
Week Ending August 27

Nellie Bawen was the featured presentation per-
former at the Colony theatre last week. The
Colony bill ran :

The program opened with a newsreel and was
followed by a short feature, “Safe Haven.”

Nellie Bawen, working on full stage before
attractive drops. Miss Bawen sank “All Alone,”
and with her splendid voice and charming per-
sonality won the applause of the audience. She
was called back for encores.

Musical prelude for “The Flaming Frontier,”
bv the Colony orchestra directed by Dr. Edward
Kilenyi.

New York Strand
Week Ending August 28

At the Strand last week, Joseph Plunkett did not
present his Frolic, but in conjunction with the
showing of “The Black Pirate” staged a prologue.
The other feature of the program was the overture
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by the Strand orchestra. The program

:

Overture, “II Guarany,” Strand orchestra under
Carl Edouarde.

Prologue, presented by Joseph Plunkett. The
prologue opened with a full stage setting depict-

ing an old time sea tavern. Under soft lights,

yellow and red, from the sides of the stage the
setting depicted the tap room of this tavern. At
the front of the stage were wooden beams pro-

ducing the effect of the audience being in the

tavern. Fred Thomas with a male chorus of

twenty sang old sea chanties, starting with “Yo
Ho, and a Bottle of Rum,” and followed with
others. The men were seated at tables and stand-
ing at the bar. It was a splendid offering and
received round after round of applause, closing
with the lowering of the lights and the picture
flashing on a scrim and then on the screen.

Los Angeles State
Week Ending August 26

Loews State theatre last week presented a clever

skit called “Dancing Shoes.” The presentation set

was a reproduction of a large metropolitan shoe
store. Upper railing, balcony, stairway and drop
curtains underneath and above the landing gave
the effect of shoe boxes. Runway ladders on
rollers made the set more realistic. The show
opened with
Rube Wolf and William Le Maire, blackface

comedian, in a line of chatter during* LeMaire’s
purchase of a pair of patent leather oxfords.

Harrington Reynolds as an Englishman came
on, applying as a shoe clerk and Wolf, as the
proprietor, gave him a job. An English mono-
logue and a few gags brought some laughs from
the audience.

,

Vera Van sang,:“Honey Bunch,” and was ac-

corded liberal applause.
Two girls dressed in long flowing plumes did

a dance entitled “Horses,” to the music of the
popular piece. Their work was well received and
hearty handclappirrg was their reward.
Warner and Meade, two harmony girls of much

avoirdupois and good voices, were held over this

week. They sang- a couple of numbers, one of

which was “Baby. Face.” The girls are capable
and entertaining artists, with plenty of comedy.

Oscar Taylor, orchestra member, sang “When
I Waltz with the One I Love.” He sang the

chorus three times to satisfy the house. Then
everyone got a chance at the song. Rube Wolf
played it on his cornet; Vera Van sang it; so

did another orchestra member
;
and it was used

as the theme for the finale, when the top drop
curtain went up, and on a platform over the
band, a giant silver slipper was shown

; 10 pretty
girls posed in, on and around the slipper as the
presentation closed.

Los Angeles Met:
Week Ending August 26

Publix theatre's presentation this week was “Up
In the Clouds,” a spectacular arrangement of hav-
ing an aeroplane with whirling propeller fly onto
the stage, turn around and fly off stage. Cloud
effect lights flickered on the entire stage while the

aeroplane was manuevered. The bill ran as fol-

lows :

Luella Lee and Ruth Stanley, girl team, did a

tennis dance against a drop curtain showing
huge beautiful tennis court. A few tennis balls

were batted into the audience. Moderate applause
the reward.

Metropolitan girls (8) did a semi-Grecian cos-
tume dance. The lighting effects put the act over
big. The effect was obtained by two or three
spots elevated up from orchestra pit. Varied
colored lights played from head to foot while
the girls were dancing.

Helen and Frank, fancy dancers, did an Apache.
Drop curtain, painted Apache tenement district,

made the act more effective.

George O’Hara, radio singer, sang “In the
Middle of the Night” to ukulele accompaniment.
George took a couple of bows.
Jimmy Ellard, acting master of ceremonies

during vacation absence of Eddie Peabody, sang
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“Flying Along with You,” and for encore the
Metropolitan girls came on wearing aeroplane
effect hats, goggles, helmets. While Ellard sang
the song, the Met girls danced, and the feature
of the presentation was put on. The aeroplane
mentioned above, with clouds, etc., was lustily

cheered.
Albert Hay Malotte, organist, played “St. Louis

Blues.”
Ruth Stanley next gave imitation of “Miss

Eddie Peabody” while directing orchestra in

playing “High Fever.” The girl would make good
as a master of ceremonies in any show house.
Tremendous applause resulted.

Jimmy Ellard sang “Sleepy Plead,” and received
a hand. He sang a chorus for an encore.

Master Raymond S. Baird, “Little Sousa,” act-

ing guest conductor, closed the show with a

couple of solos on horn instruments and finished
by directing the band in playing his own compo-
sition, “B'oy Scouts of America March.”

Omaha Rialto
Week Ending August 28

Pretty curtains and pretty gowns did a great
deal to win success for the team of Rinehart anti

Duff at the Rialto last week. Helen Rinehart anti

Erminie Duff also have pleasing voices, which well

merited the applause they won.
The two girls are revealed seated on a bench

as one corner of a special curtain was pulled
aside. They sang a couple of modern songs,
including “I’d Climb the Highest Mountain,”
and “Sitting on Top of the World.” The girls

were in pretty modern dresses.

Then, while the orchestra played an “Auld
Lang Syne” prologue, the singers retired to

come on the stage again in dresses of long ago,

in pastel shades, with silver bodices and nicely

blending bonnets. They sang a number of

Southern songs, from “OF Black Joe” on, all

of which were greeted with applause.

The pleasant entertainment was a welcome di-

version from the gripping chapters of “Men of

Steel,” which was the long feature film pre-

sented by Manager Harry Watts.

St. Louis Grand Central
Week Ending August 27

Arthur E. Hit made his debut as organist at the

Grand Central last week, succeeding Stuart Barrie,

who moved downtown to tickle the keys of the

big gold plated Wurlitzer in the Ambassador.
“How Many Times?” was Utt's initial offering

and it went over nicely.

The stage show for the week was styled Gene
Rodemich’s “Jazz Minstrels.” Arthur Nealy,

tenor, who had a big part in the program, was
feeling great and went over that way.
The minstrels, members of the house orches-

tra, made a noisy but spectacular entrance
through the theatre to the stage. Raines and
Cady sang in acceptable style while Ruth Glan-
ville pleased with the saxophone. Jack Russell,

black-faced comedian, proved an excellent danc-
er. Rodemich also had a part all to himself,

playing a violin solo.

As a violinist Gene proved a wonderful or-

chestra leader—but it was all done in a spirit of

fun.

St. Louis State
Week Ending August 27

Albert da Courville’s Zig-Zag Revue was the big

attraction on the stage of Loew's State Theatre,
week ended August 27.
De Courville produced it with a chorus of 12

and six principals. He introduced many light-

ing, stage and costume effects in Zig-Zag that

savored of the “legitimate” theatre stage at-

traction.
The chorus was composed of a dozen pretty

maids with plenty of pep and joyful voices,

eleven with bobs and the twelfth a dream in
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have broken 38 house records in

6 months in Indiana, Illinois and
Michigan
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auburn locks that played about her dimpled
shoulders.
The opening chorus was dressed in taffeta and

there was a song to go with the dancing. “Un-
derneath the Parasol” saw the chorus girls in
white basque waisted and hoop-skirted gowns
with great white picture hats and parasols with
ribs strung with red roses as a contrast., Three
other novelties were “In the Glow of the Lamp,”
“Zig-Zag,” which brought the jazz element into
full play, and “The Hussar March,” something
entirely new, a seemingly intricate thing in black
and silver on a darkened stage.
The principals of Zig Zag were Max Cunning-

ham and Hazel Clements, Margaret Irby, Doro-
thy Rae, Paul Markham and Billy Green. Miss
Clements and Cunningham are dancers; Miss
Irby, Markham and Green are singers. Miss
Rae is a blond jazz entertainer who kicked high
and sang low.

Philadelphia Fox
Week Ending August 29

The Midsummer Syncopation Frolic, which has
become an institution at the Fox, consisted of six

clever acts, the six English Tivoli Girls constituting

the main attraction, the Eddie Miller Duo ranking
second in popularity. Beany and Western, dancing
dandies, Monte and Carmo, comical midgets, and
Roy Smeck, master of the ukulele and banjo,
added to the hilarity.

The curtain rose on a tropical scene, with
the Six English Tivoli Girls, direct from the
Hippodrome Theatre in London, in a synchron-
ized dancing act which for precision, rhythm
and verve was unsurpassed.

Following this the Eddie Miller Duo appeared
in a number of popular songs, among them
“Rose Marie” and "The Student Prince.” Both
of these singers have pleasing voices and sing

with a spirit and dash that drew rounds of

applause from the audience.
The antics of Monte and Carmo, the midgets,

kept the audience in a gale of laughter. Roy
Smeck, wizard of the ukulele, was a little dis-

appointing, or perhaps too much was expected

from his title of “the invincible instrumentalist.”

In the next act the stage and theatre were
darkened and Benny and Western, comedy danc-

ers, appeared with luminous shoes and what ap-

peared to be lanterns but proved to be hats

when the lights were turned on, in a quick step

dance that was good. In a second dance,

dressed as bell hops, they manipulated whisk

brooms in a clever manner. Then the Tivoli

Girls again appeared and concluded a well bal-

anced program of seasonable entertainment.

A comedy, “The Non Stop Bride,” and a

newsreel concluded the bill.

“The Clinging Vine” was the long feature.

Philadelphia Stanley
Week Ending August 29

The outstanding feature at the Stanley the week
of August 23 was a beautiful ballet. “Fiesta Pan
Americana,” presented by the Albertina Rasch
Ballet and featuring De Carlos and Granada, ex-

ceptionally line solo dancers. Whenever the name
of the Albertina Rasch Ballet appears on the pro-

gram Philadelphia audiences expect something out

of the ordinary, and this colorful ballet exceeded

the usual high grade performances of the organ-

ization.
_ _

Against an appropriate background of a broad

arch framing a moonlit scene, eight dancers in

gorgeously colored costumes and elaborate head-

dresses did a Spanish dance. The skirts of the

dresses were heavily embroidered in contrasting

colors and lined with scarlet and the gay scarfs

formed a pleasing contrast to the great white

feather headdresses. De Carlos and Granada
then appeared from the wings and presented a

gay Spanish dance with castanets. De Carlos

threw his hat at Granada’s feet and she circled

around it and finally put it on. Following this

De Carlos and Granada put on another charming
dance with orchestra accompaniment, after which
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“Behind the Fan”

Spectacular presentation in three scenes created by Francis A. Mangan, Eu-
ropean stage director of Famous Players-Lasky houses, and staged at the
Plaza theatre, London. Top to bottom the scenes here reproduced are in the
sequence in which they were shown at the Plaza. The bird of paradise tail

formed the fan. For the second scene this opened, revealing the girls mounted
atop the feather columns. The columns bearing the girls rose in the third

scene until their tops were 18 feet above the stage floor. Principals in “Be-
hind the Fan” were Nellie Leach, soprano, a Tiller dance unit and the Plaza
Ensemble. The London trade and daily press commented favorably and at

length on this production.

the eight Albertina Rasch dancers appear with
tambourines. As a finale, De Carlos and Gran-
ada give a marvelous whirling dance which
brought down the house. The color and ro-
mance of old Spain characterized this ballet
throughout and it was the most beautifully staged
seen here for some time.
The Stanley Symphony Orchestra, Graham

Harris, guest conductor, presented as an over-
ture, “The Evolution of Dixie.”
Tudor Penros sang “For You Alone,” and

“Gypsy Love Song” in his pleasing tenor voice.

A comedy, “Dummy Love,” and a newsreel
completed the surrounding program. The long
feature was “Mantrap.”

Kansas City Newman
Week Ending August 28

“Spanish Nights” comes nearer to representing
a genuine musical comedy than any production
which Publix has presented in Kansas City in the
last several months.
The music is not hackneyed Spanish, but pleas-

ant to the ear, being spicy and tuneful. The
presentation is in two scenes and is of 25 min-
utes* duration, the settings being, of course, of

Spanish atmosphere.
As a dancer, Asya Kaz is clever, as is Anita,

who portrays the role of a table dancer. Rosita
Fontanar, as a Gypsy singer, has a well trained
voice. Zanou and De Lima are a pair of fast
stepping tango artists, while Nicolina and Hoyos
make a well mated duet. Ending with “My
Spanish Rose,” the presentation leaves compli-
mentary memories, as the attendance, which was
better than normal last week, indicated.

Indianapolis Colonial
Week Ending August 28

The featured performers in the “Poppyland
Revue” at the Colonial last week were Ning Toy,
Tauey Fah, Lahn Fah and Sing Ah Ho. The act

was beautifully costumed and the scenery in ex-

ceptionally good taste.

A number of singing and dancing specialties,

as well as yodeling and guitar selections, were
included in the entertaining program. The theatre
during the week showed “A Trip to Chinatown,”
making the entire program one featuring the

Chinese race.

Indianapolis Circle
Week Ending August 28

Bernie Schultz and his Crescent Orchestra of-

fered an entertaining program of jazz and synco-

pation at the Circle here the week just ended.
Opening with a collegiate prologue, they presented
several instrumental, vocal and novelty numbers.
“Blues” are their specialty and they play several
varieties, including one number composed by a
member of their organization. The act is very good
of its kind and follows along the line of the Circle
policy of orchestras during the summer season.

St. Louis Ambassador
Week Ending August 28

The opening program of this house was excel-
lent and finely balanced. Wagner's “Rienzi” was
the overture selection of Director Previn. It

brought out the full possibilities of the orchestra
organized for the new house, while Drigo’s “Sere-
nade,” played softly by Stuart Barrie, told the
story of the $115,000 Wurlitzer organ that had
been installed in the house.

The newsreel following contained some fine

shots of West Pointers on dress parade; an ex-
citing tennis battle between Molla Mallory and
Elizabeth Ryan ;

a motorcycle race. The scenic
was “American Wild Flowers,” which was shown
while Lucile Mayer and Ann Beckman sang “La
Barcarolle” to orchestra accompaniment.
The inaugural stage show was an elaborate

tableau of a historical nature. The most effec-

tive being a picture of St. Louis on his horse
with the Sixteen Missouri Rockets grouped about
the base of the statue in cloth of gold dresses.

“Spanish Nights,” the next tableau theme, be-

ing in keeping with the style of architecture used
in the interior of the house—the Spanish Renais-
sance of the Moorish period. In this turn a pair

of dancers, Morton and Mayo, burlesqued their

art and won much applause through their efforts.

Followed Bailey and Baraum, the singing
comedian and the banjoist. They with the Mis-
souri Rockets shared the honors of the bill.

The long feature picture was “Pals First,” an
entertaining romantic comedy in which Lloyd
Hughes and Dolores Del Rio, two of the younger
screen stars, had the lead.

Ford and Glenn Hit
During Midwest Tour

Ford and Glenn, harmony singing and
piano act known to radio fans and the-

atregoers all over the country, have just

completed a 50-week tour of the Middle
West in presentation theatres. Last
week they played the last of a long
string of Fitzpatrick and McElroy
houses. During the act’s engagements
at 38 of the 50 houses played the box
office records were broken. This week
the boys are playing the Tiffin theatre,

Chicago.
Pat Boyle of the Dreamland, Fowler,

Ind., well known in the Middle West as

an exhibitor and an all-round showman,
has been booking the act for several
months.

New Lincoln Square
Show Season Begins

(Special to the Herald)

DECATUR, ILL., Aug. 31.—Jim Wal-
lace, director of the Lincoln Square theatre

here, opened the new stage show season

August 22 with an elaborate syncopation

show. A number of top-line singing and
dancing acts were featured in the show.
Wallace’s first show for the new season

was booked through the Sam Bramson’s
Attractions office, Chicago.

Joe Copeland and Band
Do Stage Show at Palm

(Special to the Herald)

ROCKFORD, ILL., Aug. 31.—Joe
Copeland and his nine-man band went
on the stage of the Palm here for the

first half of the current week, and hit

hard. The Palm, recently remodeled for

presentations, played a traveling band
for the first show. It was so successful

that the management decided to send
Copeland and his men onto the stage
for the long half of each week.

In the show with Copeland and his men
were Ruth Ractte, who did a cycle of

songs, and Dolly Koback, sensational

juvenile dancer. The Palm extra-band
talent is booked by Sam Bramson At-
tractions, Chicago.
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MUNSON TELLS HOW TO MAKE FANS
Come on Ye Yankee

Theatre Owners!

The “Herald” begins a to-

tally new service. It is an-
nounced and immediately a

response among exhibitors is

heard.

The idea of a Special Show-
men Service was well received.

It is a service exhibitors have
wanted. They may not have
realized the want for it until

the idea was suggested by an
exhibitor of the blue grass

state.

Today Clark Munson whose
name has been connected with
other enterprising theatre ac-

tivities of West Virginia and
North Carolina submits to the

theatre owners of the United
States answers to the ques-

tions that were asked in the

August 14 issue.

Who will be the next to

suggest practical questions?
And who will be next to sub-
mit answers to questions? You
need not wait for new ques-
tions, answer the same ques-
tions discussed by Munson
here.

And by the way, ye North-
ern showmen, do you realize

that of the winners of the

“Herald” Honor Contest most
of them so far are owners of

Dixie houses. Where’s that

Yankee spirit? Let’s all get in-

to the game!

Colonial Reopens After

Dark Week of Remodeling
Redecoration of the Colonial theater

and the rearrangement of the stage with
its various hangings and lighting ap-
paratus caused the management to close
the theater the last week in July. The
house was reopened August 1 with a
new policy of combination high-class
stage attractions with the presentation
of feature pictures and supplementary
films. The program will be continuous
from noon until 11 p.m., as has been the
case for the last 11 years.

Answers Difficult Questions on
Advertising and Showmanship

“HERALD’S” SPECIAL SHOWMEN SERVICE WELL UNDER WAY
By CLARK MUNSON

(Publicity Director, Robey Theatres, Spencer, W. Va.)

Here are my answers to the questions relative to advertising in the
smaller towns, in accordance with the request in the Herald, issue of
August 14.

Question: “A. Just how should such theatres

advertise when they change their program from four

to six times weekly? Is it best to play up each one

consistently, using the same campaign on all or would

it be better to pick out the two best, hammer them

and let the rest take care of themselves?”

Answer : From my experience in conducting my
own theatre in North Carolina and looking after the

publicity of the Robey theatres in West Virginia I

would say that the best policy for a house that

changes programs daily or four times a week would

be about as follows: Taking it for granted that the

house is well kept, scrupulously clean, modern, with

perfect or nearly perfect projection, each program

picture has an equal “draw.” If there was not a

really big or unusual picture booked during the week,

I would not lay much stress on a program picture

just for the sake of increasing the receipts a few

dollars. However, with forethought in booking, one

outstanding picture should be booked each week on

which extra attention and exploitation pressure will be justified.

Question: “B. What sort of advertising is best?”

Answer: On this weekly “special” extra material such as heralds (supplied trom

exchange cheaper than they can be printed locally), extra space in newspapei ads,

special trailer or slide on screen, a few window or tack cards, added lobby display such

as cutouts, insert cards, marquee hanging signs and plenty of verbal boosting will do

the trick—once a week.
. m . TTTv

Then about once a month an exceptionally big picture of KNOWN QUALli*
should be booked which will back up an extensive campaign, incorporating a prologue

possibly, window tieups, newspaper tieups, contests, besides extra billing not only in

the immediate vicinity of the theatre but for a 10 or 15 mile radius in all duections.

Ballyhoos (the three foot by ten foot banners issued by several distributors make fine

ballys on a truck) and special stress in weekly program or house organ with trailer

and special lobby treatment.

In all publicity material the theatre

name and slogan if you use one should

receive a strong play because after all

it costs money to put over the special

campaigns and the theatre itself

should become known as the place

where “they show the best pictures in

the best way” and should immedi-

ately come to the patrons’ minds when
they decide to visit the movies.

Movie attendance is a habit and the

more often you can get them in, the

more the habit will grow, and if they

come once a month to the big super-

special, they’ll gradually come to the

weekly special and in time will make

their appearance at your box office

many times during the week. The

problem of the theatre manager, in the

small towns or large, is to make movie

fans out of his occasional attending

patrons, and I believe the weekly and

monthly specials will do their share

towards achieving this goal. Needless

to say campaigns should start about

10 days in advance for the weekly

special and about three weeks in ad-

vance for the big one of the month.

This new department should prove

of much help to exhibitors and by an

exchange of ideas, many of which I

have received from the Herald, the

work of all should be more profitable.
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Co-operation from newspapers in the Michigan Greater Movie Season was about
100 percent this year. The city of Detroit was first organized with its various
committees under the direction of H. M. Richey.

Richey Conducts $35,000
Campaign for State G. M. S.

City of Detroit Spends $12,000 on Advertising

—State Makes Grand Effort to

Repeat 1925 Record
The Motion Picture Theatre Owners of Michigan, under the direction of

H. M. Richey, has put on an unusual and unprecedented state campaign.

Michigan was conceded last season to have put on the best “Greater Movie
Season” campaign in the country, and this year’s efforts surpassed that of
last, inasmuch as every theatre belonging to the state organization participated

this year, as against 50 per cent last season. This is due to the fact that the

“Greater Movie Season” showed gains ranging from 10 to as high as 50 per
cent for the individual theatres participating.

15 Inch Ads Free Daily

Co-operation from newspapers was 100

per cent; 17 dailies and four weeklies car-

ried the “Greater Movie Season” contest,

giving the theatres at least 15 inches of
free space each day for a period of 21

days with a circulation of 1,000,000. In
towns that did not boast of a daily news-
paper, the pictures were distributed in the

form of a herald with the rules and list

of prizes listed on the back. The 20 pic-

tures constituting the contest were divided
into groups of five each and distributed at

the box office of the theatre, one series

each week. Thus every town that had a
moving picture theatre participated in the
contest.

In addition to the national awards, there
were state and city prizes offered to the

winning contestants thereby creating local

interest in each city. State prizes were : a
Willys-Knight sedan and a trip for two
to Bermuda. The city prizes were of un-
usual merit, such as radios, washing ma-
chines and traveling cases. By offering

each city, national, state and local prizes,

local interest was 100 per cent and the fact

that it was possible for a local winner to

win a state and national award added
merit to the -contest.

The city of Detroit was first organized
with its various committees, functioning
under the direction of H. M. Richey. The
publicity committee was headed by Howard
M. Pierce of the Kunskv interests, and
working under his supervision were sub-
committees on window displays, outdoor
advertising and stunts. One person was

assigned to the contest to see that it was
given the proper break in the paper.

This schedule of committees was carried

out in every city. Richey made a tour of

the state in a Willys-Knight sedan fur-

nished by the Willys Overland company,
organizing various committees in each city,

and a second state trip was made the last

week in July to see that the various cam-
paigns were functioning as they should.
The automobile was lettered as the
“Greater Movie Season Official Car,” and
was an excellent “ballyhoo” for the cause.
This same car was used in the city of De-
troit during the first two weeks of the
campaign, advertising the fact that it would
be offered as first state prize. Each night
it was parked in front of a different thea-
tre, and a uniformed chauffeur gave out
pamphlets describing the contest. The same
idea was carried out in each individual city

where there was a local Willys Knight-
Overland dealer. This tieup was arranged
through the co-operation of the general
factory at Toledo, Ohio.

In the city of Detroit unusual co-
operation was received from the three
newspapers.

Distributes 500,000 Reprints

In addition to the “Greater Movie Sea-
son” advertising, each paper donated a half
page of space gratis and were very liberal

in the amount of general publicity used.
The Detroit Times carried the contest and
distributed 500,000 reprints of the first six
pictures one week after the contest opened,
thereby creating additional reader interest.

Fifty delivery trucks carried banners read-
ing: “Greater Movie Season Contest Starts
August 1.” This two weeks in advance;
on August 1 it was changed to read

:

“Greater Movie Season Contest Now Run-
ning. Many Valuable Prizes.”

Ten excellent window displays were
secured through the medium of displaying
costumes worn in recent film productions.
This co-operation was made possible by
loaning the costumes from the Paramount
and Producers Distributing West Coast
publicity departments. In addition to the
window display of costumes, 50 book win-
dows were secured, the latter displaying
pennants.

A full showing of billboards consisting
of 200 24-sheets were on the boards one
week in advance of the opening and re-

mained until August 31. In addition 5,000
1 -sheets, 2,000 window cards and 1,500

3-sheets were snipped
;

this, with the ex-
cellent newspaper campaign gave Detroit a
showing of unusual merit.

In each city this schedule was carried
out proportionately, and from advance
reports was productive of increased busi-

ness in all theatres. Twelve thousand dol-

lars was spent by the city of Detroit this

season as against $6,000 last and an addi-
tionl $23,000 was spent throughout the
state.
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“Wet Paint” and “Aloma of the South Seas” are exploitable pictures, says Frank J. Celoud of the Columbia theatre, Junc-
tion City, Kan. He rigged up these vehicles for his own use aid found they brought in business.
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By FRANK L. NEWMAN

HAVING devoted my entire

business career to the exhibi-

tion end of motion pictures,

I can say without fear of contra-

diction that it now has become a

specialized study. The exhibitor who
doesn’t analyze results is going to get

“left in the shuffle.” The exhibitor

who doesn’t keep up to date is going

to grow as old as last year’s calendar.

Now, “keeping up .to date” means
refusing to anchor one’s self to cer-

tain traditions about theatre manage-
ment and showmanship. One of these

traditions is that during hot weather
you can’t get crowds. Have you ever

gone deep sea fishing? Have you
ever hooked a big codfish and felt

him “give in” and refuse to struggle

after realizing he was caught? Well,

that about sizes up the showman who
clings to the “hot weather” bugaboo.
When Famous Players was kind

enough to send me to Los Angeles
after I had sold out my interests in

Kansas City, I felt that I was being
uprooted. I was quitting dear friends,

dear associates to take charge of

great houses in the “motion picture
capital of the world.” But “business
is business”— so here I came, feeling

quite “peppy” and optimistic.

I succeeded a very fine and able

gentleman, Mr. Kaufman, who now is

N A PERIOD of little more
than a year Frank L. New-

man, managing director of the

Los Angeles Puhlix theatres,

standing at the helm of the

Metropolitan and Million Dollar

theatres, has seen the mighty
Metropolitan drag itself out of

the “red” and climb well into

the “black,” there to remain
with handsome profits. And this

feat was accomplished during
the hottest months of the

summer.

in London enjoying the fruits of con-

stant energy and ability. Everything
in Los Angeles spelled work. We
had three theatres—the Metropolitan,

Million Dollar and Rialto, the latter,

however, having been sold several

months ago.

When Publix theatres was organ-

ized and Sam Katz became the head
of it, a general reconstruction job was
started under Mr. Plarold B. Franklin
and others. Mr. Katz came out here.

He organized a plan of campaign
which filled us all with enthusiasm.
And then we started out under a
change of policy.

Puts in Jazz Music

The Metropolitan, seating 3,300,

had been having gigantic “atmos-
pheric prologues.” These were sue-

Hot
Weather
JINX?
There ’s

No
Such
ANIMAL

ceeded by the popular American
forms of music—jazz mingled with

symphonic effects—on the “Magic
Flying stages” which were installed

by Jack Partington. A new corps of

men ushers was placed in the Metro-

politan—young men with pleasing

manners who were drilled according

to the Publix code to make every

patron feel at home in the theatre

;

to be courteous at all times.

With much care I selected the best

possible pictures. We exercised care-

ful judgment with our lobby displays,

installed huge new electric signs,

changed the lighting scheme of the

theatre—did everything within our
power to make this gigantic house
with its lavish furnishings seem cosy
and inviting.

There came to our presentations
—to lead the jazz-symphonic band
on the stage—a young man named
Eddie Peabody who since has won
a national reputation. Eddie has
turned out to be a sort of “musical
Will Rogers.” Undoubtedly he is

the world’s best banjoist, and he is

a royal entertainer, making* quaint
remarks that “get” the audiences.

Crowds Come in June

As warm weather came on we
called attention in every way pos-
sible to our splendid refrigerating
system, using brief institutional

messages in our newspaper adver-
tising, in our house programs

—

everywhere.

Suddenly, during the June days,
the crowds began flocking* in. They
increased as July came on. They
kept growing stronger in August,
when we had terrific heat. The
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Metropolitan became a big money-
maker. It leaped far above its

records. And it is building up right

along. We now are about $10,000
each week above the old normal
figures.

How can all of this be analyzed?
It would be difficult to do so.

Undoubtedly the pictures count a

great deal. Eddie Peabody is a

great drawing' card. But what of

the change of policy—of the policy

EXHIBITORS HERAL
of “Courtesy, Quality, Service”—of

the cool, cosy comfortable atmos-
phere in the theatre? Here indeed
people came in the hot weather to

be entertained and to be comfort-
able. They found what they wanted.
They told others.

This record truly is a remarkable
one. The facts have been told

briefly. And the moral is : “There’s
no such animal as the ‘Hot Weather
Jinx’.”

Weigand Puts Indians, Tom Toms,
and War Dance on Street for Film
150 Babies Entered in Stunt for MacLean Film

As I promised not to burden you with

so many photos next time I am sending

just one on the dog stunt, photo and

description enclosed.

Had a very good stunt on “Vanishing

American” Aug. 2-3.

Put on parade from theatre to City Square.
Indian Pony and rider and a camp of Campfire

Girls all in proper Indian regalia. Gave Indian

war dance on court house square. Parade back

to theatre. On main street, about half block

from theatre you come across a three sheet cut-

out. Beside it stood an old Indian Buck beating

a Tom Tom. The box office was a Tee Pee with

flaps turned back for ticket window. Beside this

stood another Indian in a bright blanket with

Tomahawk in his hand, another Indian took your
ticket; an Indian maiden stood on each side of
entrance and Indians ushered.

Yes, we had atmosphere and a nice business too.

Monday and Tuesday, August 9-10 I had a tie-

up with local paper and photographer on a baby
contest in conjunction with Douglas MacLean in
“That’s My Baby.” One hundred and fifty babies
in the contest. Besides showing the photos in the
lobby used slides of same on the screen at the
evening shows. Of course the newspaper has given
us plenty of front page publicity. One article I

am sending.

Battling a chautauqua week and I have
a big stunt to pull this week—photos
and story to follow.

There’s always business to be had if

you will only go after it. Business goes
where it is invited and stays where it is

well treated. This is my motto.

J. G. WEIGAND,
Manager, Strand Theatre,

Chillicothe, Mo.

An account of the dog contest staged
by Weigand follows. It has been picked

NOW
TODAY
SATURDAY

ONLY

^ magnificent production of that

ste,r3ing' historical drama that will

live in the hearts of the American
people generation after generation.

MillertheatreIX
USUAL

PRICES

Harriett Beecher Stowe’s

“UNCLE TOM’S CABIN”

GREATER
MOVIE SEASON

Although Moving Pictures have been a

icality for thirty years it was but 16 years
ago they were realized to possess moral
and commercial value. This realization

started an industrial activity that is now
astounding the World with its magnitude.
During the present Greater Movie season
this cjipartment of our daily advertise-

ment will contain statistical facts as vveU
as thoughts and suggestions that will prove
interesting to thinking and observing lay-

men.

MILLER THEATRE
ARTHUR M. FORD

Managing Director.

Go To Some Show Today
You Owe it to Yourself

See
The Funny Lawyer Marks.
The Frolicsome Topsy.
The Quaint Spinster, Aunt Ophelia.
The beautiful Little Eva.
THe Kind and Affectionate Uncle

Tom. 1

The Hard Hartcd Lagreo.
The Grad'd Transformation Scene.
The Abused Mulatto—Slave Eliza

Escaping on the Ice.

Delightful Instructive

For

Young and Old
Don’t Miss It

Also Enjoy Every Minute of

Jimmie Adam's
New Comedy

“For Sadie’s Sake”

Kinogram News Views

at

3:00
7:30
9:00

Prices

Adults 25c

Kids 5c

Mat. or Nite

Arthur M. Ford wins “Herald” honors this week with his ad for “Uncle Tom’s
Cabin,” Universal picture. Mr. Ford’s theatre is the Miller at Manhattan, Kan.
His letter is in another column.
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LU B LIN ER S TRINZPANTHEON

MARCELINE DAY-J0HN HARRON IN

"THE BOY FRIEND
ALSO-NEWLYWEDS-THIER BABY-IN

SNOOKUMS TOOTH
SUNDAY POTASH AND PERLMUTTER

Universal’s “Newlywed” comedies go
into the lights at the Pantheon, L. & T.

Chicago house. And the name is “New-
lyweds and Their Baby” not “Thier
Baby.”

up from a newspaper story of the event.

Everything is in readiness for the Strand’s dog
contest to be held at 1 :30 tomorrow afternoon
in front of the theatre. Every child not over 12
years leading a dog with chain or rope will receive

a free pass for the matinee. For the dog most
resembling Peter the Great, famous German police

dog, a prize of $2 will be given; for the largest

dog $1.50 will be given, and $1.00 for the small-
est dog. The photoplay attraction at the Strand
tomorrow is “Wild Justice,” starring “Peter the
Great,” and presents a dramatic tale of life, de-

votion and mystery in the snowelad hills of the

Great Northwest.

; ;

If U Hain’t had Delirium Tremens, or Hain’t
!

j

Seen This Picture, U Hain’t Seen Nothing!
;

;

; ;

' *

1
• It’s the Strangest Story of Romance and Adventure

;

;

Since the World Began. 1

|

“The Lost World”!
1

!

1 *

\\
11

Take a Trip With
j

i
Bessie Love, Louis Stone,

Wallace Beery and Lloyd Hughes ;

To the “Lost World"—now found, ana plac-
j j

;

ed before your eyes in a vivid, startling story
;

of romance and adventure. Go with Prof. !

: Challenger dnd his intrepid band of explorers
j

j

on the trip up the Amazon to places never vis-
;

;

ited by modern man!

q Live with them in battles with savage na-
j

!
! tive tribes. Then pass beyond to the strange, 1

:
: unknown world of pre-historic monsters as

;

;

; :
large as fifteen elephants, flying reptiles as big

:
j

;

'

as an aeroplane j fight for life with them against
;

;

I

j

the monsters of the air, the land and the deep.
;

Truly the Marvel of the Screen!

: ;

It Will Hold you Breathless, Clinging to Your Seat. : I

:

: A “First National Picture”You’ll Never Forget
j

j

:: Casino DeLuxe Thur^lcvg Aug. 12th
;

ii Elbert Town Hall FH
B
fvg Aug. 13th

;

;

Children 25c Adults 50c
j

lUltUMtl
1

H. G. Isbell, Kiowa, Col., submitted the

above ad with another for the same show
but which was printed in a different pa-

per. The purpose of reproducing the

above is for contrast with the other of

Isbell’s two ads. The composition of

the other brought its choice as “honor"
ad in the “Herald” Honor Contest.
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THREE WIN; SEND IN YOUR ADS

Where the air is

cool and crispy

A farce of frantic husbands, a laugh

riot of rivals—-you’ll smile, laugh,

forget the cares pf life—you'll whoop,
holler ai)d roar when you seo what
happens "Up In Mabel's Room."

Harold D. Barnes of the Rialto theatre,
Burlington, la., knows the important
elements of advertising for theatres as is
evident in the above ad for the Christie-
P.D.C. production, “Up in Mabel’s
Room.” As three weeks have passed
since the last honor award was made
Barnes becomes winner of one of the
three honors awarded this week.

Shimon Puts Art Staff

Into Sheboygan House
Louis Shimon, manager of the Uptown

theatre, Sheboygan, Wis., has instituted
an art department in the “Little Theatre
Beautiful.” He has appointed Ben Wein-
stein and Eugene Bartzen staff artists.

Ford, Barnes and Isbell

Placed on Roll of Honor
Greater Care Evident in Preparation of Copy As Result of

“HERALD” Contest

THREE exhibitors win honors in the “Herald" Honor Ad
Contest this week.

We do not claim an exception to the rules. The award is

tripled in view of the fact that three weeks have passed without

an award being made.

That is an unusual condition and will possibly not be repeated soon.

Best Ads Honored for Three Weeks Past

Harold D. Barnes, Arthur Ford, H. G. Isbell take the field with the best

ads of the past three weeks.

A more difficult task confronted the judges in the most recent decisions

than in any thus far in the contest. An incidental announcement comes from
them that the ads are better to a great degree than those of the early weeks
of the contest.

Greater care is being taken in the preparing of copy and greater interest is

being taken in the laying out of the ads.

Although the man who orders the ad is

greatly influential in the making of the ad
the printer may often spoil the good effects

of copy that would otherwise have been
unusually good.

An example of that is in the ads sub-

mitted by H. G. Isbell of the De Luxe and
Kiowa theatres in Kiowa, Col. There are'

two reproduced one of which wins honors.

The other of the two is the same copy but
composed by a careless printer. Note the

difference.

Isbell’s letter follows

:

Dear Sir: While Kiowa is a county
seat it has only 200 people and a

sparsely settled country around it. I

advertise in two papers and use one
sheets and heralds.

I follow pretty closely to the doctrine
I preached on “small town ads” in the
January 16 issue of “EXHIBITORS’
HERALD.”
Once in a while the spirit moves me

to write an entirely original ad. But
generally the bulk of the ideas are taken
from press sheets “as they are hard to

improve on.”
The one enclosed is about “half and

half.”

Mr. Ford of the Miller theatre, Man-
hattan, Kan., has been exploiting “Greater
Movie Season” in all his advertising. It has
fitted well into his newspaper campaign
and has perhaps balanced the appearance
of his ads somewhat. However, the ad
reproduced has other good characteristics.

It is forceful sales talk. It is easy to read
and it is attractively written.

His letter follows

:

Dear Sir: In compliance with re-

quests from your valued publication I

am herewith submitting specimens of
our newspaper advertisements during
the present “Greater Movie Season”
campaign.

The “Greater Movie Thought” con-
tained in each ad has proven a winner.
Daily we have been the recipient of
calls by phone and otherwise relative
facts and data pertaining to our indus-
try. We have come to feel that prac-
tical local editorial thought is an
important factor in our usual newspaper
space. A well planned campaign of
propaganda will in a short time mini-

mize many of the local problems of
showmen.

“Greater Movie Season” has dealt us
very fruitful results for our efforts. We
are particularly gratified in this success
in that it came “neck and neck” with
the hottest, driest and most devastating
season this locality has known in years.
We entered the campaign wholeheart-
edly and unselfishly and at this time
feel very grateful to every one co-
operating in the movement in a national
way.
Very good ads were received from

George Khattar, manager and owner of

( Continued, to col. 3 , next page)

If U hain't had delirium tremens, or hain’t seen this

picture—U hain’t seen nothing!

It’s the strangest story of romance and adventure
since the world began.

THE LOST WORLD
Take A Trip With

DESS’E LOVE, LEWIS STONE, WALLACE BEERY nn*J LLOYD HUGHES,
to tbc 'Tost World"—now found, and placed before your

eyes in a vivid, startling story of romance and adventure
Go with Prof. Challenger and his inlrepid band of ex-

plorers on the tnp up the Amazon to places newr visited

by modern man. Live with them in battles with savage

native tribe?, then pass beyond to the strange, unknown
world of pre-historic monsters as large as fifteen ele-

phants, flying reptiles as big a? aeroplanes. Fight for

life with them against the monsters of the air, the land

and the deep.

TRULY THE MARVEL OF THE SCREEN
It will hold you breathless clinging to your seat It's

a “First National Picture" you’ll never forget!

Casino De Luxe. Kiowa, Thuts. Eve, August 12th

Elbert Town Hall, Friday Eve, August 13th.

CHILDREN 25c. ADULTS 50c

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIM

Two ads submitted by H. G. Isbell, Ki-
owa, Col., for First National’s “The
Lost World” are reproduced in this is-

sue. One of them wins honors in the
“Herald” contest while the other does
not. Although there is great difference
in the appearance of the two ads both
were composed from the same written
copy. Above is the “honor” ad. In an-
other column is the less attractive ad.
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Uniforms of white flannel are hard to keep clean and pressed b ut the management of the Circle theatre, Indianapolis, says
it’s worth the price in summer when the appearance of everything about the theatre greatly affects the size of the audience.
A letter from General Manager Ace Berry and one from House Manager W. H. Deppermann are in these columns. Front
of the theatre here was arranged for First National’s “Ella Cinders.”

Circle Presents Novel Idea

in Lobby Displays
Here “the Dance” Ends

—

Vacation Days Are Over
Reader of these columns, whether you have enjoyed your annual vacation

pardon the personal mention long enough for us to admit that the menial

scribe of these lines is back from a two weeks’ sojourn into the hills and
rusticities to say nothing of the urbanities of hoosierdom.
Vacations are the dancing hours of a bourgeoisie.

There were no fish. All the fish on post-
cards sent hither and yon to less fortunate
comrades were fish that we wish we’d
caught.

All the marks of the sun’s gentle kisses

showing on cheeks and forearms were un-
earned increment, having come during the

morning hours on an immature golf

course.

All the vacation we had was divided be-

tween that course and a shady front porch
where a rocking chair played chariot in a

two weeks’ trek across miles and miles of
Rip Van Winkle daydreams. But as an-
nounced in these columns during that two
weeks’ trek you were on a “Reader
Vacation.” It is to be hoped you preferred
to utilize that vacation by reading the

Vacation lines written for you.

Meantime many manuscripts piled up on
the desk. There was a young Alp, then a
full grown Pyrenees. But like other
rapidly growing institutions it became
heavy at the top

;
and—

•

Here the Dance Ends

Some of the manuscripts referred to

photographs enclosed or perhaps checks
enclosed. In any case the wind and the

top heaviness of the young Sierra (or did

we say Catskill?) divorced check from
letter and photo from label.

Ace Berry was kind enough to send a
photograph of the Circle theatre in Indian-
apolis. The letter below is from his house
manager, W. H. Deppermann, and the

photo will turn up later (we hope). But

read the letters and note another of the

pictures of the Circle which we obtained
for this page and which is at top.

We would like to thank you for

your many favors in the past and to

assure j
rou that we appreciate what

you have done.

We are enclosing a photo of our

lobby showing a display arrangement
of coming attractions worked up by
Ace Berry, the general manager of

the Circle.

The idea is brought out by four

open “books” on one side of which
the name of the feature appears while

the star’s enlarged photo occupies the

other. Next week’s attraction is al-

ways found at the extreme right over

the exit door used by our patrons

in leaving.

These “books” are illuminated by
four baby spots, one for each “book.”

The books as we have worked them
out are painted on heavy beaver-

board.

The photographs have been enlarged

in color and are only tacked in the

books, as are the names of the pic-

tures.

Perhaps this idea may be helpful

to other exhibitors, as it is an excel-

lent flash to patrons leaving the

theatre.

If you can use this in your valued

magazine you are welcome to it.

Thanks.—W. H. Deppermann.

Copy Service

For Exhibitor

HouseOrgans

House organ or newspaper
publication rights to this copy
is granted exhibitors by the
“Herald” herewith.

PERSONALITY
TT is a rather pointless undertaking to

seek reasons why this or that film

player interests you while this or that
other one does not. You may enumerate
reasons until you tire, and unless “per-
sonality” is one of your answers you still

are far from your goal.

Players in pictures, like people in your
acquaintance, charm vou or repel you
according to the decree in which they
possess or lack the vague thing termed
personality. Experts in selection of tal-

ent for the screen long ago ^ave up try-

ing to decide what constitutes this

quality. The modern policy is to deter-
mine by test that a candidate does or
does not possess it and act accordingly.

This is the reason the merely beautiful
girl no longer has reason to feel sure of
a chance in pictures. It is also the rea-
son the un-beautiful girl may have such
a chance. Reduction of the casting prob-
lem to a simple basis of personality has
rid the motion picture industry of much
dead timber, brought to it much new and
valuable talent and greatly raised the en-
tertainment value of motion pictures.

Good Ads from
Mr. Khattar

( Continued from preceding page )

Khattar’s theatre, Sydney, N. S. It is

hoped that he will contribute others be-

cause Khattar’s work in advertising shows
much ability.
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THE FOX PIC-
TURE, “The Family
Upstairs,” receives
plentiful publicity

with the opening of

the Ascher’s Colony

theatre, Aug. 26, Chi-

cago, accompanied by
a big and novel ad cam-

paign of which these

ads were a part. Ralph

Kettering authored the

work.

COME- IF YOU NAVE TO
PADDLE YOUR OWN CANOE

6PEHSTHUW.AW26

_ . at 4:o0 _ * _!.«•» VAl-t-l
Doors Ope" at 4.o0

•!

-- “TheFavmlyUP
^

Stars
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THIS department contains news, information and gossip on current productions. It aims to supply
service which will assist the exhibitor in keeping in touch with developments in connection with

pictures and picture personalities—and what these are doing at the box office. No prophecies on the
entertainment value of pictures are made. Opinions expressed are simply those of the author or of
his contributors and the reader is requested to consider them only as such.—EDITOR’S NOTE.

Richard barthelmess’ previously

applauded insistence upon authen-

ticity in the period and location aspects of

his productions bears glorious fruit in “The

Amateur Gentleman.” This was the chief

film attraction of the Chicago theatre last

week and eminently satisfied the tradition-

ally high requirements of the excellent

clientele which accords that playhouse lead-

ership of the Middle West and, therefore,

the wide world of theatres.

Mr. Barthelmess’ present vehicle is a

story of English life in 1818, sections of it

reproducing the mode and manner of upper

and lower existence in and about London at

that time. There are scenes in the picture

recalling the Dickens illustrations, and the

story is of the period structurally as well as

by date, but the production is in no sense

a pick-up from Dickens or any other single

historical authority. It bears plainly the

marks of research and investigation on a

scale practically never undertaken for pic-

ture production. It is accordingly successful

in its entertainment effort.

In the picture Mr. Barthelmess enacts the

son of a former ring champion. He has

inherited sudden wealth and the story re-

veals his experience in seeking admission

to London society. It is much too good a

story to retell in greater detail with puny

synopsis.

“The Amateur Gentleman” is one of those

rare pictures which exhibitors, most critical

of all picture followers, like to see for the

warming reaction it sets up in them and

the renewal of confidence in motion pictures

which it gives them. This column is happy

to repeat its applause of Mr. Barthelmess’

artistic sincerity—and be it known that the

use of “artistic” here does not refer to that

deadly thing most commonly labeled art.

A COUPLE of weeks ago a report in this

column concerning Pathe Review stated

that the writer of the report was in the

habit of going to the Oriental theatre, Chi-

cago, at the unseemly hour of 5:00 p. m. so

that he could see this short feature, as it

was not repeated during subsequent shows.

It is no more than proper to add here the

information that on Thursday of last week,

at least, the short feature was included in

the performance terminating at about 8:15.

Whether this change of policy is to be per-

manent is not known, but the applause

accorded Pathe Review on the occasion ob-

served should make it so.

This Week
“The Amateur Gentleman”

Pathe Review

“Diplomacy”

“Rolling Home”

Trudie's Newspictures

“The Lone Wolf Returns”

“The Penalty”

Marshall neilan’s first picture for

Paramount, “Diplomacy,” discloses

that directors’ not unsuspected ability in

realms other than comic. Blanche Sweet’s

versatility is, of course, no news item.

“Diplomacy” is one of those get-those-papers-

at-any-cost things and Mr. Neilan keeps the

Associated Exhibitors presents Buffalo
Bill, Jr., in “The Bonanza Buckaroo.”
This picture was recently shown at

the Hollyway theatre on the West
Coast after a ten-reel regular pro-
gram.

papers flitting from pocket to pocket with

the same dexterity he has employed
formerly in juggling other plot implements.

The story is given a Continental setting

and the combination thing is used expertly

in various scenes. The several principal roles

are enacted by several principal principals,

if that’s clear, whose work should and would
be itemized if press deadline was less

imminent.

An odd sort of credit, perhaps, but it is

due Mr. Neilan for leaving out of a film

which of necessity they would have marred
those inimitable nifties which he has taught

picturegoers to expect of him. That required

repression, for which directors generally are

anything but noted. May they blossom out

doubly effective in his next picture.

REGINALD DENNY is again the bluffing

.
young man who sells the business vet-

erans something they need for something

he needs in “Rolling Home.” It would
have been wholly possible (and perhaps not

a bad idea) to call him Skinner instead of

whatever they do call him and let “Rolling

Home” begin where “Skinner’s Dress Suit”

left off. However—

-

In this picture Mr. Denny finds himself

a poverty-stricken young man with a definite

date set for arriving in his home town a

multimillionaire. The means by which he

keeps his date, and the contributing compli-

cations, are not of a nature permitting

routine rehearsal. They are screamingly

funny and frequently convulsed those Chica-

goans who sat with this reporter at the down-

town opening of the picture.

There are excellent character bits in

“Rolling Home,” and several players per-

form expertly and with apparent apprecia-

tion of what’s what, but the picture is

particularly rich in captional equipment.

Not only are the subtitles bright, well

worded and significant, but they are cut into

the film at precisely proper intervals and

on the exact edges of the laughs they pro-

voke or punctuate. Caption writers gen-

erally owe it to themselves to give this pic-

ture more than one looking over.

PERHAPS no newsreel scenes in recent

editions have been so widely interesting

as those showing Gertrude Ederle swimming
the channel. This reporter saw the pictures

on four screens last week and not one of

the four theatres, all downtown houses and

therefore indebted somewhat to the passer-by
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for support, advertised the fact that the

pictures were on the program. Let it be

shouted to the never-fading glory of the

newspicture concerns that not even this

shabby treatment seems to discourage them

in their efforts to supply the picture patrons

of the world with good newspictures.

AND so to the picture reports handed in

2""\.by other HERALD representatives iden-

tified by their several initials:

Deliberateness of movement is much of
the secret of the power of Bert Lytell’s

acting in “The Lone Wolf Returns,” Co-
lumbia picture seen at the Rose theatre

last week. That same calculating, meas-
ured slowness trebles the value of the

dramatic climaxes in the melodrama and
even of the love scenes with Billie Dove.
Furthermore, Ralph Ince in directing

sensed the point at which that method of

handling the situations would have crossed
the border into burlesque. He never
stepped across that line, even with the de-

tective and police headquarters angles, so

often overdone in other pictures.

And at the same time that every move
was deliberate, the picture was full of ac-
tion from beginning to end. Of course,
there were the familiar elements of melo

—

the Mayfair emerald, the raids, the baf-
fled police chief calling in the star detec-
tive, capitally played by Alphonse F.sthier,

and the reformed criminal returning the
jewels and helping to capture the robber
gang. Yet all was done with such con-
summate skill as to put a new touch to

each element. Gustave von Seyffertitz as
the Jekyll-Hyde night club proprietor,

came closest to the stereotyped role. Yet
his part was interesting in the scene where
the Lone Wolf takes the stolen jewels
from the latter’s wall-safe and then leaves
a pistol propped up with the barrel pointed
through the curtains, thus holding at bay
the real criminals until the detective cap-
tures them. Sounds like thrilling melo,
doesn’t it, and it is exactly that.—E. A. R.

Last week at Orchestra Hall, Chicago,
were viewed eight two-reel pictures, each
of which was the starting point for a study
in motion picture production development.
This week at the Randolph another, but
longer, picture of early vintage was on
view, “The Penalty.” This was more the
starting point for the study of the develop-
ment of a personality, that of Lon Chaney,
who is this reporter’s favorite screen per-
former. But in its heavy and unrelieved
melodrama it also pointed the refinement
of more lecent screen melodramas.

Chanev, as in all his pictures, dominates
in “The Penalty,” dominates the others as
characters and as actors portraying char-
acters.

His is a Satanic role only slightly re-

lieved by the not altogether convincing love
of the arts, especially of music. He plays
it not realistically, but literally. Since
“The Penalty” was made, Chaney or his

directors or all of them have learned that
literalism and realism are different man-
ners, and that realism is the more worthy.
Chaney in “The Penalty” is violent most
of the time. In, for example, “The Road
to Mandalay” he is violent little of the

time, and his violence and its causes are
more authentic and therefore more enter-
taining.

In everything he does today Chaney
shows development over what he did in

“The Penalty;” which is as it should be.

Production also has developed greatly
since the picture was made. Much of the
violent action in “The Penalty” seems
crude, foolish in comparison with most of
the violent action of modern pictures. The
reason is found in the move away from
literalism.

These revivals seem to this reporter to

serve a double purpose, that of entertain-

ing and that of heightening the public’s

respect for the pictures made and shown
this year. The advancement is so great
and so apparent that none but the most
dull can fail to be impressed with the pro-
ducers’ efforts always to advance and al-

ways to make the best with present facili-

ties.—A. B.

LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion

on matters of current interest.

Brevity adds forcefulness to any
statement. Unsigned letters will

not be printed.

Against Poster Clause

PLEASANTON, NEBR.—To the Edi-
tor : Here is a letter which I hope you
will see fit to publish in your exhibitors’

friend, The Herald.
I have received a letter from the Film

Board of Trade, Omaha, Nebr., saying
all exchanges are contemplating action
against exhibitors violating the clause in

the contract which says “all advertising-

matter must be leased through the distrib-

utor, must not be sold, leased or given
away.”

I, like I believe most other small town
exhibitors do, purchase advertising through
a poster exchange which saves you just

one half. This means the exhibitor can
advertise just twice as much. Now it must
be admitted that plenty of advertising not
only helps the exhibitor but the exchange
and producer also. If this were not so,

then why do producers advertise so much
in the magazines all over the country? The
previous owner of this theatre used but
two one sheets, specials and all. I buy
from the Poster Exchange, and use two
one sheets, a set of photos, slides on ad-
vance pictures and most of the time, and
always on specials, a three sheet

;
yet if

1 was forced to buy from the exchange I

could not afford to use any more than
little over half what I use now.

Why the clause says “lease” I cannot
understand. It’s a well known fact that

you have to keep it, at a high price, and
cannot even receive a rebate if returned
in good condition, which most of it usually

is when put into regular frames or racks

and not rained on, and that is seldom, for

most racks are under roof or in a lobby.

Why not let this advertising be used
several times, which will reduce cost of
advertising, as is being done by the Poster

Neil Hamilton and Warner Baxter in

scene from “Gatsby,” Paramount
picture. It is the story of a get rich

quick fellow who is killed as an indi-

rect result of his love for a woman
who has a home and husband.

Exchange? The Poster Exchange is the

small town’s life saver today. Should the
ruling be enforced, I shall be forced to

cut my present advertising considerably.
I shall also be inclined to favor the Inde-
pendent exchanges that are not affiliated

with The Film Board of Trade.

I cannot see where the Film Board of

Trade or exchanges are acting within their

rights when they tell you where to buy
your advertising, or what to do with it

after you have bought it. To do so takes

away the rights of every free American
citizen. The small town fellow has a rocky
old road and he must seek the cheapest
means of operating his theatre or close up,

and many were forced to do so in the

past few months of hot weather. This
theatre was able to keep open but only

using one program per week. I hope the

Film Board of Trade and Exchanges see

their mistake before they try to enforce
the ruling, as it will not only hurt the

exhibitor, but themselves also. Am I right

or wrong? Let’s hear from some of you
other small town exhibs.—H. C. Mauler,
Liberty theatre, Pleasanton, Nebr.

The Chicago Situation

CHICAGO, ILL—To the Editor: As a
reader of your publication, a past employee
of a large Chicago theatre and a follower
of the motion picture industry and its

products, I would like to write a few
words on several subjects.

Today Chicago is fast becoming the

greatest motion picture center of the world.
However, a few years back we used to

have better stage presentations than at the

present time. There was a time when Mr.
Frank Cambria and his excellent staff used
to work up in the Balaban and Katz stu-

dios and originate for Chicago pretentious

stage shows. Today this organization which
has its home in Chicago now looks to New
York for these presentations, much to the

grief of the Chicago patrons as these new
presentations are terrible substitutes in

comparison to the old.

Then someone devised the idea of show-
ing the same stunts in every showhouse of

the chain in Chicago. They seem to forget

that in this day and age we have fast

autos and trains that can take us to any
of these palaces. Many is the time I have
refrained from going because I had seen

the show some previous week at one of

the other theatres in the chain. In Chicago
it is not uncommon for a person to spend
Wednesday at the Oriental, Saturday at

the Uptown and Sunday at the Harding,
etc., around the city. There are certainly

enough pictures floating around to give us

a greater change. Then again, why can’t

Chicago have Mary Pickford’s “Sparrows”
and Doug Fairbanks’ “Black Pirate” the

same time the East and West do? We
could, if the Chicago market would loosen

up a bit.

I noticed you bad an article regarding
Paul Ash and iK possibility of his going
away. It stands c:; the books that his leav-

ing McVickers r -d up ihe red ink on the

ledger, but whe the s me thing would
apply at the Oriental, of course, requires

study. It takes a lot of looking to find

someone to fill Paul’s shoes. McVickers,
being a small house, naturally couldn’t

afford to go out and buy Paul Whiteman
or some other large name. The Oriental

is different, however. It’s a large house and
consequently has a large operating kudget.
There is one orchestra that could be moved
into it and draw every bit as big as Paul
Ash from what I have overheard, talking

with people and comparing various orches-

tras. It seems the orchestra that is the

favorite of this city, running up to the
standard of Paul Ash’s, is the college band
called Waring’s Pennsylvanians. They are

generally available when B & K want them.
Here’s hoping they take the hint, should
Paul say bye bye.—Warren Grove Henry.
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Lloyd Whitlock, Milton Sills and Betty
Bronson in “Paradise,” a First National

picture.

Paradise
Distributor

:

First National

Producer: First National

Length: Undertermined

DIRECTOR IRVIN WILLAT

PLAYERS
Tony Milton Sills

Chrissie Betty Bronson

Quex Noah Beery

Teddy Lloyd Whitlock

Lady George Kate Price

Lord Lumley Charlie Murray
Pollock Claude King
Perkins Charles Brook

McCoustie Ashley Cooper

TYPE: Romantic drama.

THEME: Fight for land and a girl.

LOCALE: South Sea Islands.

TIME: The present.

STORY : The scapegoat son of an
earl meets and loves a former stage

dancer who is about to commit suicide.

They marry and sail to the South Seas
where the hero has been given an island

by his father provided he can find it and
find the buried deeds there. He takes

with him his friend who loves his wife.

The caretaker of the island wants to keep
the island and arranges a plot with the

friend to get rid of the husband. After
a terrific fight the husband knocks the

caretaker out. Meanwhile his friend

comes to his senses, confesses his actions

to those on the yacht who go to rescue

the young husband and his wife, and
then commits suicide.

HIGHLIGHTS : Father’s disowning
son. . . . His meeting with dancer.

. . . Their marriage. ... The war in

which husband is cited. . . . Father’s
leaving him deed to Paradise Island.

. . . Plotting against him by his friend.

. . . Scene in which yatching party
sets out for the island. . . . Their ar-

rival. . . . Fight between husband and
caretaker. . . . Confession of the
friend. . . . Finding of deed and hap-
piness on island.

Lost At Sea
Distributor: Tiffany

Producer: Tiffany

Length: 6,400 feet

DIRECTOR LOUIS J. GASNIER
PLAYERS

Richard Lane Huntley Gordon
Norman Travers Lowell Sherman
Natalie Travers Jane Novak
Nita Howard ..Natalie Kingston
Bobby Travers Billy Kent Schaefer
Olga Joan Standing-
Chief of Detectives....William R. Walling
Reverend Atkinson Rev. Neal Dodd
TYPE: Romantic drama.
THEME: Retribution.
LOCALE: An American city; Europe.
TIME: The present.

STORY : A husband, cold to his wife
and cruel to his child, has an affair with
a dancer. While taking her to Europe
the boat founders and he and the dancer
are washed ashore. The wife, believing
him dead, marries her old sweetheart.
She learns that her husband is saved,
and she is separated from her second
husband. The former returns, turns his
wife out of doors and keeps their child.

The dancer kills him and the second hus-
band takes the blame until the dancer
confesses.

HIGHLIGHTS: Husband’s affair

with the dancer. . . . Explosion on the
ocean liner. . . . Scene in which couple
are washed ashore. ... The wife’s
second marriage. ... Her separation
from him upon appearance of first hus-
band. . . . Scene in which latter turns
her out of the house and keeps the child.

. . . Murder of the husband by dancer.

. . . Scene in which second husband
takes the blame until dancer confesses.

Jolly Tars
Distributor

:

Educational
Producer: Educational

Length: Two reels

DIRECTOR NORMAN TAUROG
PLAYERS

The Boy.. Lloyd Hamilton
The Girl Grace Dalton

TYPE: Slapstick comedy.
THEME: Misfortune.
LOCALE: On board a ship.

TIME: The present.

STORY : The boy arrives at his sweet-
heart’s home in time to learn her father
is taking her to Europe. He rushes to
the pier to see her off, but gets on the
wrong bus and soon finds himself en-
listed in the navy for four years. A
series of accidents takes place due to his
lack of experience on board a ship. He
is ordered to repair a target during gun
practice, and he jumps on a torpedo to
get away. The picture closes with the
boy astride the torpedo, headed for the
wide open spaces of the deep blue sea.

HIGHLIGHTS : Enlistment of boy
in navy. . . . Target practice scene.
. . . Scene in which he rides torpedo.

Louis J. Gasnier directed this Tiffany
production, “Lost at Sea.” Huntly
Gordon, Lowell Sherman, Jane Novak
and Natalie Kingston are included in

the cast.

Collegiate
Distributor

:

F. B. O.

Producer: F. B. 0.

Length: Undertermined

DIRECTOR DEL ANDREWS
PLAYERS

Patricia Steele Alberta Vaughn
Jimmy Baxter Donald Keith
Mr. Steele John Steppling
Iris Vale Alys Murrell
G. Horace Crumbleigh William Austin
Bumper Smith Frankie Adams
Piggy Charles Cruz

TYPE: Comedy drama.
THEME: A college romance.
LOCALE: An American college.

TIME: The present.

STORY : The madcap daughter of a

millionaire seeks one too many thrills

when she makes a dangerous parachute
drop from an airplane. Her father or-

ders her to college or to marry a young-

man who lectures on Success. She rebels

and runs off. Pursued she leaps on a

fleet of bathing girls who are competing
for a prize. She is adjudged winner and
is compelled to appear in a department
store window with the college football

hero. She promises him to go to college.

As he is working his way through she
gets a job as waitress. A rich loafer,

engaged to the Dean’s secretary, falls for

her, but she repulses him. He begs the

secretary to get him a copy of the

answers to the forthcoming examina-
tions, and she does so when he prom-
ises to marry her. The girl sees all,

but keeps silent. She is locked in

her dormitory for betting on her
football team. She hears that her sweet-
heart is barred from the game for

cheating, and gets out of the dormitory
with the aid of a student. She says she
is the guilty party. The boy rejoins the
team and wins the game. The other
student catches the guilty ones and they
confess.

HIGHLIGHTS: The parachute
jump. . . . Bathing beauty scene. . . .

College scenes. . . . Football hero
barred from game because of cheating.
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The National Board of Review has
selected “A Hero of the Big Snows”
as popular entertainment for the fam-
ily. Rin-Tin-Tin stars in this Warner
Brothers production.

The Show Off
Distributor: Paramount
Producer: Paramount
Length: Undertermined

DIRECTOR MALCOLM ST. CLAIR

PLAYERS
Aubrey Piper... Ford Sterling
Amy Fisher ....Lois Wilson
Joe Fisher Gregory Kelly
Clara Louise Brooks
Pop Fisher Goodrich
Mom Fisher Claire McDowell
Railroad Executive Joseph Smiley
TYPE: Comedy drama.
THEME: Justification of a Show Off.

LOCALE: Philadelphia.

TIME: The present.

STORY: A clerk in a railroad office
poses as an official to his sweetheart. He
lies, blusters, bullies and shows off con-
tinually. They tell her family of their
engagement. He so irritates them that
Pop, a typical poor working man, tells
him to get out. The girl, antagonized by
the attitude of her family, marries him.
Three months later she is a disillusioned
wife. Pop secretly gives $1,000 the fam-
ily have hoarded to pay off the mortgage
on their home to his son for work on an
invention. He then dies from a stroke.
Meanwhile the husband riding in a car
won in a raffle has a collision. The judge,
angered by his arrogance, fines him
$1,000, which the brother pays for with
the mortgage money. The Show OfF
realizes to what tragic ends he has
brought the family. After much excite-
ment he gains an audience before the
directors of a steel company and sells
the invention, thus justifying himself.

HIGHLIGHTS : Arrogance of the
Show Off. . . . Sacrifice of mortgage
money for invention. . . . The auto-
mobile ride scene. . . . The Show Off’s
realization he has ruined the family.
. . . Scene in which he sells invention.

Lloyd Hughes, Dolores Del Rio, George
Cooper, and Alec B. Francis in “Pals
First.” This First National release

has been chosen by the National
Board of Review for its Photoplay
Guide.

TIME: The present.

STORY : A small town student study-
ing to become a veterinary, has promised
his Aunt and Uncle that he will indulge

in no games. On the train to college he
attracts attention because of his power-
ful physique, and incurs the enmity of a
senior. The latter, intending to make
him the college boob, introduces him to

a girl with whom he is himself in love.

The freshman immediately falls in love

with her. He attends a “pep dance” be-

cause the girl is there, and the boys dress
him ridiculously. He is universally jeered,

and the girl, furious, tells him he is being
made a fool of. He returns to the ball-

room and cleans up every man in sight,

to the delight of Pop Warren, who sees
in him football material. He is induced
to go to a tryout and wins the first game.
On the eve of the big game of the year
he announces he has again been forbid-

den to play. The girl sends for his Aunt
and Uncle, and explains the importance
of his playing. They arrive after the
first half, but the boy goes in in time to

save the game. He also wins the girl.

HIGHLIGHTS : Scene at the “pep
dance.” . . . Boy being forbidden to

indulge in games. ... The first game.
. . . His refusal to play in the big game.
. . . Scene in which girl sends for Aunt
and Uncle and wins their consent. . . .

Scene in which boy wins the big game.

Red Seal Gag Man Tries

Hand at Role in Comedy
D. W. MacReynolds up to the present

time has been writing gags for the “Carrie
of the Chorus” series which Max Fleischer

is producing for Red Seal. Due to the

illness of one of the male members of the

cast Dave Fleischer approached Mac to

fill the vacancy. The part was one in

which Mac was a regular “Song and Dance
Man,” as well as the manager of a

theatrical troupe. Mac’s portrayal of the

part surprised the members of the cast, as

well as Dave and himself.

Almost a Lady
Distributor: Pro-Dis-Co

Producer: Metropolitan Pictures

Length: Undertermined

DIRECTOR E. MASON HOPPER

PLAYERS
A Model Marie Prevost
William Duke Harrison Ford
Bob George K. Arthur
Mrs. Reilly Trixie Friganza
Henri John Miljan
Mr. Reilly Barney Gilmore

TYPE: Comedy drama.

THEME: Assumed identities.

LOCALE: An American city.

TIME: The present.

STORY: A model in a fashionable
gown shop promises one of the patrons
to attend her reception. When there the
hostess prevails upon her to take the
place of a great authoress who can not
come. She is presented to William Duke,
who is supposed to be the Duke of Lank-
ershim. He proclaims his love for the
girl, who flees. She is again prevailed
upon to remain the authoress one day
more to attend a party at the Beach
Club in honor of the Duke. The latter

again makes love to her, and she tells

him she is an imposter and returns home.
The real Duke appears and the girl

learns that Billy is not a Duke except in

name, and is only a millionaire. When
she goes to the gown shop she discovers
the proprietor has sold the shop to Wil-
liam Duke, and that the latter proposes
to make her a partner for life.

HIGHLIGHTS : Gown shop scenes.
The reception. . . . Mistaken identities.

... The proposal. . . . Revelation of
the true identities.

The College Boob
Distributor

:

F. B. O.

Producer: F. B. O.

Length: Undertermined

DIRECTOR HARRY GARSON

PLAYERS
Aloysius Appleby ..Lefty Flynn
Angela Boothby Jean Arthur
Horatio Winston, Jr Jimmy Anderson
Shorty Buzelle Bob Bradbury
Smacky McNeil Cecil Ogden
Aunt Polly .Miss Walbert
Uncle Lish Will Mallen
Whitewings Washington

Raymond Turner
TYPE: College comedy.

THEME: Conflict between family and
college loyalty.

LOCALE: An American city.

Scenes from the Educational comedy,
“Jolly Gobs,” in which Lloyd Hamilton

has the lead.
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New Picture Publication Dates
A Week-to-Week Summary of Facts and Figures Pertain-

ing to New Picture Product Offered the Theatre Booker

Title Producer Distributor Length

WEEK OF AUGUST 15th

College Boob F. B. o. F. B. O. 5340
No Man’s Cold Fox Fox 5745
Fig Leaves Fox Fox 6498
The Last Frontier P-D-C P-D-C 7936
(Snowed in Chap. 7.)— Pathe Pathe 2 r. Drama

The Trap
The Last Ha Ha Fables Pathe 2-3 reel

When A Man's A Prince Mack Sennett Pathe 2 reels

Linder Two Jags Hal Roach Pathe 1 reel

Bumping Into Broadway Hal Roach Pathe 2 reels

Satan Town Chas. R. Rogers Pathe 6 reels

Pathe Review No. 33 Pathe Pathe 1 reel
Topics of the Day No. 33 Timely Films Pathe 1-3 reel
Pathe News 68 Pathe Pathe 1 reel

Pathe News 69 Pathe Pathe 1 reel
When East Meets West Mustang Western Universal 2 reels
Buster Helps Dad Stern Bros. Universal 2 reels
Oprey House To-night Blue Bird Universal 1 reel

WEEK OF AUGUST 22nd
The Alligator’s Paradise Lyman H. Howe’s Educational 1 reel
Kiss Papa Mermaid Educational 1 reel
Felix the Cat in Two Lip Time Bijou Educational 2 reels
What I No Spinach? Standard Cinema F. B. O. 2 reels
Fascinating Youth Paramount Paramount 6882
Her Man O'War P-D-C P-D-C 6101
Snowed In, Chap. 6
Thieves’ Honor Pathe Pathe 2 r. drama
Scrambled Eggs Fables Pathe 2/3 reel
Crazy Like a Fox Hal Roach Pathe 2 reels
Smith’s Vacation Mack Sennett Pathe 2 reels
Ring Up the Curtain Hal Roach Pathe 1 reel
The Spirit of Play Grantland Rice Pathe 1 reel
Songs of France Jas. A. Fitzpatrick Pathe 1 reel
Pathe Review No. 34 Pathe Pathe 1 reel
Topics of the Day No. 34 Timely Films, Inc. Pathe 1/3 reel
Pathe News No. 70 Pathe Pathe 1 reel

Pathe News No. 71 Pathe Pathe 1 reel
Rustler by Proxy Mustang Western Universal 2 reels

Her Ambition Stern Bros. Universal 2 reels

Woman’s Bluff Blue Bird Universal 1 reel

WEEK OF AUGUST 29th

Jolly Tars - Hamilton Educational 2 reels

Rare Bits Curiosities Educational 1 reel
Balloon Tired Life Cartoons Educational 1 reel

Mantrap Paramount Paramount 6077
Daybreak (Snowed In Chap. 9.) Pathe Pathe 2 reels

A Knight Out Fables Pathe 2-3 reel

Fully Insured Hal Roach Pathe 1 reel

Her Actor Friend Mack Sennett Pathe 2 reels

Pathe Review No. 35 Pathe Pathe 1 reel

Topics of the Day No. 35 Pathe Pathe 1-3 reel

Pathe News No. 72 Pathe Pathe 1 reel

Pathe News No. 73 Pathe Pathe 1 reel

It's All Over Now Blue Bird Universal 1 reel

The Flame of the Yukon Metropolitan P-D-C 5745

WEEK OF SEPTEMBER 5th

The End of Redfield (Snowed 1 n. Chap. 10)Pathe Pathe 2 reels

Pests Fables Pathe 2/3 reel

Should Husbands Pay? Hal Roach Pathe 2 reels

Hoboken to Hollywood Mack Sennett Pathe 2 reels

Big and Little Grantland Rice Pathe 1 reel

The Family Album Hy Mayer Pathe 1/2 reel

Pathe Review No. 36 Pathe Pathe 1 reel

Topics of the Day No. 36 Timely Films Pathe 1/3 reel

Pathe News 74 Pathe Pathe 1 reel

Pathe News 75 Pathe Pathe 1 reel

Poker Faces Jewel Universal 8 reels

The Wild Horse Stampede Blue Streak Western Universal 5 reels

Miss Robin Hood Mustang Western Universal 2 reels

Snookum’s Tooth Stern Bros. Universal 2 reels

Why George Stern Bros. Universal 2 reels

Kosher Kitty Kelly F. B. O. F. B. O. 6301
Flashing Fangs F. B. O. F. B. O. 4852

WEEK OF SEPTEMBER 12th

Nell Gwyn Paramount Paramount 6800
Variety Paramount Paramount 7804
The Successful Candidate Pathe Pathe 2 reels

(The Fighting Marine. Chap. 1)
A Buggv Ride Fables Pathe 2/3 reels

The Fourth Alarm Hal Roach Pathe 2 reels

The Devil Horse Hal Roach Pathe 6 reels

The High Hand Leo Maloney Pathe 6 reels

Pathe Review No. 37 Pathe Pathe 1 reel

Topics of the Dav No. 37 Timely Films Pathe 1/3 reel

Pathe News No. 76 Pathe Pathe 1 reel

Pathe News No. 77 Pathe Pathe 1 reel

The Marriage Clause Jewel Pathe 8 reels

Jane's Inheritance Stern Bros. Pathe 2 reels

Egged On Charley Bowers F. B. O. 1967
Alice Charms the Fish Winkler Pictures F. B. O. 1 reel

Going the Limit F. B. O. F. B. O. 4612
Where There’s a Bill F. B. O. F. B. O. 2 reels

(Bill Grimm's Progress No. i)

Flame of the Argentine
Distributor

:

F. B. O.

Producer: F. B. 0.

Length: Undertermined

DIRECTOR EDDIE DILLON
Cameraman Roy Klaffki

PLAYERS
Inez Remirez r. Evelyn Brent
Dan Prescott Orville B. Caldwell
Emil Tovar Frank Leigh
Marsini Dan Makarenko
Mme. Marsini Rosita Marstini
Nana Evelyn Selby
Donna Aguila Florence Turner
TYPE: Romantic drama.

THEME: Taking another’s identity.

LOCALE: Argentine.

TIME: The present.

STORY : The owner of a large rancho
in Argentine, famous for its emerald
mine, has lost her daughter twenty
years before. The manager of the prop-
erty is secretly stealing diamonds from
her. He discovers that the child’s nurse
knows the child had been drowned but
has not told the mother, fearing punish-
ment. The manager goes to New Or-
leans to dispose of the stolen jewels. He
induces a pianist in a cheap cabaret to
impersonate the dead girl, planning to
divide the spoils with her when she in-

herits it. A mysterious individual over-
hears the scheme, and by a ruse forces
the manager to take him in on the plan.
The mother accepts the girl as her
daughter, and presents her with a price-

less emerald necklace. The girl, won
over by kindness, repents the plot. She
refuses to give the necklace to the man-
ager, and after a fight which she wins
with the aid of some friendly vaqueros,
they save the hacienda. She confesses
to the mother who says she knew all the
time, the nurse having told her. The
mysterious man reveals himself as head
of a jewel insurance company which has
been investigating the losses.

HIGHLIGHTS : Scene in which pi-

anist assumes dead child’s identity. . . .

Her repentance. . . . The fight . . .

Her confession.

Pathe News No. 69
CAPT. BEHRY, IGOR SIKORSKY, AND CAPT.

FONCK GROOM BIG SKY CRUISER FOR
NEW YORK-PARIS FLIGHT

*

Pathe News No. 70
MOLLA MALLORY REGAINS NATIONAL SINGLES
TENNIS TITLE. PLAYS SPECTACULAR GAME

TO BEAT ELIZABETH RYAN
*

Fox News No. 94
119 FEMININE SWIMMERS, RANGING IN AGES

FROM 7 TO 57, COMPETE IN EXCITING
RACE ACROSS SILVER CATE

*

Kinograms No. 5215
SUBURBS OF NEW YORK CITY ARE HIT BY

TYPICAL KANSAS CYCLONE WITH
ENORMOUS DAMAGE

*

Kinograms No. 5216
THOUSANDS MOURN WHEN RUDOLPH VALEN-

TINO, FAMOUS SCREEN STAR, DIES
AFTER OPERATION

*

Kinograms No. 5317
FIFTY FOOT PARACHUTE CARRIES DOWN AIR-

PLANE AND PILOT IN 3.000 ALTITUDE
DROP

*

International News No. 68
HUNDREDS OF CANOES IN PICTURESQUE

RACES. FRAGILE CRAFTS BRAVE OCEAN
PERILS IN NATIONAL REGATTA

*

International News No. 69
HUGE CROWDS BATTLE TO SEE BATHING

BEAUTIES IN SEARCH FOR “MISS
NEW YORK”
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United Artists

“Black Pirate” Sets Records

Douglas Fairbanks’ “The Black Pirate”

played to the biggest opening business in

forty weeks at the Capitol in Montreal,
President Hiram Abrams was informed.

Big Advance Drive Made
A treasure hunt was conducted by Man-

ager Harry A. Dahn of the Montreal Cap-
itol for the opening of “The Black Pirate.”

The tieup was with the La Patrie news-
paper.

Valentino Film Runs Strong

That “The Son of the Sheik,” Valentino’s

last picture, is playing strong is reported
by United Artists after summarizing rec-

ords at the Roosevelt, Chicago
;
Adams,

Detroit
;

Royal, Kansas City
;

Stanley,

Philadelphia, and Imperial, San Francisco.

All Valentino Pictures to Run
All Valentino pictures will continue in

distribution, President Abrams announced.

Columbia

Minton Praises “Wolf’

“Most entertaining subject I have seen
this year,” Manager J. V. Minton of the

Columbia theatre at Erie, Pa., wired the

home office, after seeing “The Lone Wolf
Returns,” which played the Columbia start-

ing August 19.

Tiffany

“College Days” Cast Listed

The complete cast of “College Days”
includes Marceline Day, Charles Delaney,
Jimmy Harrison, Edna Murphy, Kathleen
Key, Brooks Benedict, Duane Thompson,
Pat Harmon, William A. Carroll, Carufurd
Kent, Lawford Davidson, Bob Holmans,
Gibson Gowland and Charles Wellsley.

Rayart

Perrin Starting “Ridin’ Gent”

Jack Perrin, starred in “Hi-Jacking Rus-
tlers,” is starting “A Ridin’ Gent.” Ben
Wilson has just finished shooting on the
former and on Dick Hatton’s “No Man’s
Country.”

Associated Exhibitors

Rock Directs Sandow Sequence

Joe Rock personally directed a comedy
sequence for “The Call of the Wilderness,”
second picture of Sandow the dog.

“Wilderness” Casting Completed
Players in Sandow’s “The Call of the

Wilderness” include Lewis Sargent, Edna
Marian, Charles K. French, Max Asher
and A1 Smith. Jack Nelson is directing.

“Flames” September Special

Lewis Moomaw’s “Flames” with all-star

cast will be released as a special in Sep-
tember. General Manager E. J. Smith says
several thousand contracts already have
been received.

Cody’s Second Finished

Players appearing in Bill Cody’s second
Western, just completed, are Joan Mere-
dith, Paul Panzer and Billy Franey. Wil-
liam J. Craft is directing. He is now
making “The Arizona Whirlwind.”

Western Town Built On Lot

W. L. Heywood, technical director for
Erich von Stroheim, is building a Western
town on the Associated lot.

Preferred Pictures

“Shameful Behavior.” Cast

Edith Roberts and Harlan Tucker head
the cast of “Shameful Behavior?”, now in

production. Others are Richard Tucker,
Martha Mattox, Grace Carlyle, Hayes Rob-
ertson and Louise Carver. Nicholas Mu-
suraca is the cameraman.

Gotham
W illiam Fairbanks Stops One
“The Winning Wallop” unwittingly in-

cluded a fast one on the nose for William
Fairbanks, starring in the picture, and “Big
Bill” had to have the offended member
straightened.

Edward L. Klein

More Deals Made in London
Edward L. Klein has sold rights in Lon-

don to Captain Kleinschmidt’s “Primitive
Love”

; twelve two-reel dramas featuring
Fearless, the police dog; six Big Boy Wil-
liams pictures, and Kleinschmidt’s “Santa
Claus.”

UFA
Margaret Quimby Selected

Margaret Quimby has been chosen for an
important role in “Cheer Up, Charlotte,”
UFA production being made in conjunction
with Famous.

Universal

Tuttles Made Special Brand

Thirteen Westerns from the W. C. Tut-
tle stories are to be marketed separately as
the W. C. Tuttle Comedy Westerns.

Talmadge Starts First

Dick Talmadge has started work on “The
Black Rider,” first of six he will make for
Llniversal. Irvin Willat is directing.

“Strogoff” Nears Screen

Cutting has been completed on “A'lichael

Strogoff,” Universal Film de France super-
production, and it is ready for printing.

Gibson Title Changed

“The Buckaroo Kid” has supplanted “Oh
Promise Me” as the title for Hoot Gibson’s
next picture.

“Frontier” at Popular Prices

“The Flaming Frontier” has just gone
into the Colony in New York at summer
prices. The Colony also has shown pic-

tures of the seelction of “Miss Greater
New York” for the September pageant at

Atlantic City.

Fox
Rosher to Shoot for Murnau
Charles Rosher is expected in Hollywood

from Europe September 7 to do the camera
work for F. W. Murnau’s “The Song of
Two Humans,” which will be filmed in the

Lake Arrowhead district in the San Ber-
nardino mountains.

Five to Be Released in Month
Four specials and a Buck Jones Western

will be released in September. The four
are “Marriage License?”, Sept. 5; Jones’
“The Flying Horseman,” Sept. 5 ;

“The
Blue Eagle,” Sept. 12, and “The Lily,” Sept.

26.

Belle Bennett Signed

Belle Bennett has been signed for the
title role of “The Story of Mother Mach-
ree.”

Fourteen Pictures in Work
Fourteen productions now being made

are “The Return of Peter Grimm,” “Whis-
pering Wires,” “Going Crooked,” “The
Canyon of Light,” “On the Wings of the
Storm,” “Gaby,” “My Wife’s Honor,” “The
City,” “The Story of Mother Machree,”
and five comedies: “Napoleon, Jr.,” “Golf-
ing Widows,” “Society Architect,” “Light
Wine and Bearded Ladies,” and “The
Marry Month of May.”

Hill in Spain for “Carmen”

Edwin C. Hill is in Spain assembling
costumes for “Carmen.”

Chadwick
Cooperative Exhibitor Service

Under a new cooperative exhibitor serv-
ice any showman putting over an original

exploitation stunt will report the campaign
in detail to the home office, where it will

be developed and passed on to other show-
men. 1. E. Chadwick will personally su-

pervise the making of two new First

Division pictures.

Pro-Dis-Co

Sistrom Sees Three Winning

William Sistrom, back to the West Coast
from New York, sees big days ahead for

“Gigolo,” “Young April” and “For Alimony
Only.”

“Jasper B” Starting

Rod LaRocque has started “The Cruise
of the Jasper B,” under the direction of

James W. Horne.

English Designer Signed

Mile. Elise Jeanne Colineau of the Mai-
son Arthur in London has reached Holly-

wood to have charge of designing at the

Metropolitan studio.

Bernoudy Aids Seitz

Eddie Bernoudy is first assistant to

George B. Seitz in directing “Pals in Para-
dise.”

“Jewels of Desire” Next

“Jewels of Desire,” from an original by
Agnes Parsons, is Priscilla Dean’s next for
Metropolitan.
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Sterling

Columbia Film Service Signs

Columbia Film Service at Pittsburgh will

handle the Sterling product in Western
Pennsylvania and West Virginia. The first

Sterling, “Men of the Night,” is showing
this week as a first run at the Whitehouse
theatre, Milwaukee. The first new Banner
release, “Christine of the Big Tops,” played
the Orpheum Majestic in Milwaukee.

Educational

September Releases Set Mark
“Blue Boy” and “My Kid” are among

the outstanding September releases out of
the total of six two-reel comedies and more
than a dozen one-reel pictures.

Estelle Bradley with Hamilton

Estelle Bradley will play the feminine
lead opposite Lloyd Hamilton for the first

time in a picture which Norman Taurog
will direct.

Comedy Lion Breaks Loose
A comedy lion, breaking loose, wrecked

the set in which A1 St. John was directing
a Mermaid comedy.

Dooley Completes “Dippy Tar

”

Billy Dooley has completed “A Dippy
Tar,” his first for the season, under the
direction of William Watson.

Pangborn’s First Selected

Frank Pangborn will make “The Jelly-
fish,” Mermaid comedy, as his first picture
for Educational. Estelle Bradley is leading
woman.

Warner Brothers

Two Released in September
Monte Blue’s “Across the Pacific,” Sep-

tember 12, and “My Official Wife,” Sep-
tember 27, with Irene Rich and Conway
Tearle, are two September releases.

“Paris” Wins Commendation
Ernst Lubitsch’s “So This Is Paris” won

commendation for both picture and director
at the run in the Cameo, New York.

Patsy Ruth Miller Loaned
Patsy Ruth Miller has been loaned to

Inspiration to star opposite Richard Bar-
thelmess in one picture.

$29,000 Weekly Gross Reported
The first full week of the showing of

Vitaphone and “Don Juan” at the Warner
theatre, New York, following the opening
week, brought a gross return of slightly
over $29,000, says the home office.

Review Board Backs “Don Juan”
John Barrymore’s “Don Juan” has been

recommended by the National Board of
Review as an exceptional picture.

Paramount
Stroheim Plans Record-Breaker

Erich von Stroheim is planning to make
a record-breaker of “Glorifying the Amer-
ican Girl,” Florenz Ziegfeld production,
which he will direct. He is now making
“The Wedding March” and then will study
theatrical atmosphere for six weeks before
starting the Ziegfeld picture, which will be
made in New York.

A Real Football Game Here

Every player in the football game in

Richard Dix’s “The Quarterback,” which
Fred Newmeyer is directing, is a man with
a record on the gridiron of one college or
another.

Gladys Unger Signs to Write

Gladys Unger, signed to write for Para-
mount, will make an original for Pola

Negri as her first. Rowland V. Lee will

direct.

Beaudine the Traveler

William Beaudine expects to have set up
a traveling record of 10,000 miles before
completion of Thomas Meighan’s “The
Canadian.”

Three Added to Neilan Cast

Stewart Holmes, Ford Sterling and Ed-
ward Martindel are the latest to sign for
parts in Marshall Neilan’s “Everybody’s
Acting.”

F. B. O.

“Rose of Tenements” Starts

Phil Rosen, who directed “Abraham Lin-
coln,” has started shooting “Rose of the
Tenements,” Shirley Mason having the
lead.

Considering Lenglen Picture

Sam Wood and Byron Morgan are con-
ferring with C. C. Pyle, “Red” Grange’s
manager, on making a picture with Su-
zanne Lenglen, world’s champion tennis

player, now under contract with Pyle.

Alberta Vaughn Begins Third

Del Andrews is directing Alberta Vaughn
in “Sherman Was Right,” her third pic-

ture.

Sailors Fogbound at Sea

F. B. O.’s unit making “Breed of the

Sea” hasn’t forgotten the experience of
drifting from 3 p. m. until 4 the next
morning in the fog off Catalina Island.

Many Commend Grange Film

Commendation of Harold “Red” Grange’s
first picture, “One Minute to Play,” is

quoted by F. B. O. from Gloria Swanson,
William H. (“Big Bill”) Edwards, Grant-
land Rice, Robert E. Sherwood, and Clare
Briggs.

First National

Four Released in September

Four to be released in September are
Constance Talmadge’s “The Duchess of
Buffalo,” Sept. 5 ; “Subway) Sadie,” co-
featuring Jack Mulhall and Dorothy Mac-
kaill, Sept. 12; Harry Langdon’s “The
Strong Man,” Sept. 19, and Milton Sills’

“Paradise,” Sept. 26.

“White Black Sheep” Next

“The White Black Sheep” will be the
working title of the next Inspiration Pic-
ture starring Richard Barthelmess, instead
of “The Four Feathers.”

Ray Rockett to England?

Ray Rockett may get to England to

make “The Head of the House of Coombe.”

Heustis Joins Langdon Staff

Reed Heustis, Los Angeles newspaper
columnist, is the latest writer to join Harry
Langdon’t staff.

White’s Chorus Makes Debut

Twenty-two members of the chorus of
George White’s Scandals make their screen
debut in a theatre sequence for Johnny
Hines’ “The Knickerbocker Kid.”

Metro-Goldwyn-Mayer
Two Directors Sign

Edward Sedgwick, and Robert Z. Leo-
nard have signed new contracts, as has
Edward Connelly, oldest M-G-M player in

point of service. New writers on the sce-

nario staff are Daniel G. Tomlinson, John
Barclay, Arthur Howden Smith, who will

do an original story, and Joseph W. Fran-
ham who will title Marion Davis’ “The
Red Mill” for Cosmopolitan.

“Valencia” to Go on Screen

“Valencia,” under the same title as the

popular music of that name, will be Mae
Murray’s next after “Altars of Desire.”

“Valencia” will be Buchowetzki’s first di-

rectorial effort for M-G-M.

Odd Twist for Barker

Reginald Barker started as a stage direc-

tor under Harry Miller. Miller’s grandson,
Darcy McCoy, is now playing the part of

the mascot under Barker’s direction in “The
Flaming Forest.”

Coast Guard Film Planned

The work of the Coast Guard will be
eulogized in “The Surf Man,” special to be
erected by Jack Conway. Robert Thornby
will direct Tim McCoy in a Kyne story.

Another new picture will be “Red, White
and Blue,” a civilian training camp story,

under direction of Edward H. Griffith.

“A Little Journey” Starts

Work has started on “A Little Journey,”
all except a few scenes of which take place

aboard a train. Claire Windsor and Wil-
liam Haines have the leads. Louise Lor-
raine, who made Western thrillers a few
years ago, will appear in Beatrice Lillie’s

“Keep Smiling,” under Sam Taylor’s direc-

tion.

Pathe

Varied Releases for September

“The Family Album,” first of a new
series of Hy Mayer cartoons, heads the

September 5 release list. Others are
“Should Husbands Pay?” Finlayson’s first

starring vehicle; “Hoboken to Hollywood,”
and Topics of the Day and Aesop’s Film
Fables.

Frank Butler Writing

Frank Butler, who was “Mr. Tewksbury
Spat” in the old Spat Family comedies, is

back with Hal Roach as a writer.

Normand Film in Cutting Room
Mabel Normand’s “One Hour Married,”

Hal Roach comedy, is in the cutting room
and will be an early release.

Five Reel Our Gang for Europe

Our Gang’s “The Fourth Alarm” is being
edited into five reels for European distri-

bution.

Hal Roach Studios Reopen

The Hal Roach studios are back at work
following a month’s vacation. All the stars

are on the job. Several portions of the

studio were remodeled and the cafe was
rebuilt.

Red Seal

Third of “Guessing” Series Made
The third of the “Keep ’Em Guessing”

series has just been completed. It is con-

cerned with exposing sleight-of-hand tricks

with playing cards.

Two Red Seals on Broadway

Two Red Seal pictures played Broadway
at the same time when Ko-Ko’s “By the

Light of the Silvery Moon” was shown at

the Capitol while the French novelty, “At
3 :25,” was at the Cameo.

Florida Bookings Grow
The) new exchange of Red Seal in

Florida has already booked product for

regular showing into theatres at Miami,
Coral Gables and Fort Lauderdale and
other winter resorts.

Anne Cornwall Film in Work
Anne Cornwall’s first Christie comedy

for Educational is under production at

the Christie studios with Harold Beau-
dino directing. The picture as yet un-
titled, is from a story by Frank Rol-
and Conklin. Jack Duffy, Billy Engel
and Jimmy Harrison have the other im-
portant roles.
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DENVER
DENVER, COLO.—The Iris theatre of

Indianola, Neb., has been sold to the Mc-
Cook Amusement Company of McCook,
Neb. O. F. Glass closed the deal for the

company which owns and operates the

Temple theatre of McCook. . . . G. E.

Rosenzvald, Universal manager, has left for

a long sales trip expecting to be gone for

about three weeks. . . . Sam Cain, Uni-
versal salesman, is the proud father of a

new baby girl. . . . S. B. Rahn, manager
of the local branch of the Pathe called in

all salesmen this week for a monthly sales

conference. . . . The Gem of Anthony,
N. M., the theatre which is built on the

Texas-New Mexico state line and located

in both states, has been bought by O. M.
Shaw and P. J. Downs of Marathon, Texas.

. . . Ken Maynard, First National West-
ern star, passed through Denver enroute

to Deadwood, S. D., where he will start

work immediately on “The Flaming Bor-
der.” . . . Chas Zears, secretary of the

Oklahoma City Film Board of Trade, is

spending several days vacation with rela-

tives and friends in Denver. . . . Jack
Hurschman, well known salesman of the

Denver territory, has returned from Oma-
ha to accept his old position with United
Artists as sales representative for the New
Mexico and southern districts. . . . Sid
Weisbaum, F. B. O. manager, has left for

Salt Lake City for a visit with Fred Lind,

the new F. B. O. manager of Salt Lake
City. Mr. Lind is former assistant man-
ager of the Denver office.

KANSAS CITY
KANSAS CITY, MO.—Kansas exhib-

itors are to be warned by the M. P. T. O.
Kansas-Missouri, in a bulletin to be issued
soon, against the removal of censorship
tags on films, following several complaints
filed by the Kansas State Board of Re-
view. It is possible C. E. Cook, business
manager of the M. P. T. O. K-M points

out, for the censor board to close a theatre
which does not exhibit the censor tags. . . .

Three minutes before the hour of the
funeral of Rudolph Valentino, the Royal
theatre, Kansas City, where Valentino’s
latest picture, “The Son of the Sheik,” was
being shown, suspended its activities in

honor of the film star. Following the

death of Valentino the attendance at the
Royal increased 80 per cent, according to

Bruce Fowler, manager. ... A change
in price scale has been adopted at the New-
man theatre, Paramount leased house of
Kansas City. Prior to 1 o’clock on Satur-
days, Sundays and holidays admittance will

be 40 cents for adults and 20 cents for
children, instead of 25 and 15 cents as
previously. An extra stage performance
has been added, making the show which
starts at 11:15 o’clock .the same as the
later ones. . . . Kansas City is to have
another suburban theatre — the Sunset,
which will seat about 875. It will be con-
structed by /. P. Zimmerman and operated
by Superior Theatres, of which W. T.

Wood of Kansas City is secretary. . . .

The Lyric, Booneville, Mo., a Universal

San Francisco

First Runs
(Week beginning August 21)

LOEW’S WARFIELD: “The Waning Sex,”
Mctro-Goldwyn.

GRANADA : “Her Big Night,” Universal.
CALIFORNIA: “The Whole Town's Talk-

ing,” Paramount.
IMPERIAL: “The Black Pirate,” United

Artists.

ST. FRANCIS : “The Marriage Clause,”
Paramount Super.

CAMEO : “Fighting Buekaroo,” Fox.
UNION SQUARE: “Doubling with Dan-

ger,” F. B. O.
GOLDEN GATE: “Pals First,” First Na-

tional.

Salt Lake City

First Runs
(Week Beginning August 14)

AMERICAN : “The Wise Guy,” First Na-
tional; “The Wrestlers,” Fox; Fox News,
F. B. O. Cartoon.

KINEMA : “The Lure of the Wild,” Co-
lumbia; Fox News.

ORPHEUM : “The Unchastened Woman,”
State Right.

PANTAGES : “The Penalty,” Metro-Gold-
wyn-Mayer.

PARAMOUNT EMPRESS: “Fine Manners,”
Paramount; “Hold Your Hat,” Educa-
tional; Pathe News.

VICTORY : “Fascinating Youth,” Para-
mount; “Mum's the Word,” Pathe;
Pathe News.

Los Angeles
First Runs

(Week beginning August 14)
BILTMORE: “Ben Hur,” Melro-Goldwyn-

Mayer.
CARTHAY CENTER THEATRE: “The Vol-

ga Boatman,” Pro-Dis-Co.
CRITERION : “Men of Steel,” First Na-

tional.

FIGUEROA: “Laddie,” F. B. O.
FORUM: “The Marriage Clause,” Univer-

sal.

GRAUMAN'S EGYPTIAN: “Don Juan,”
Warner Brothers.

LOEW'S STATE : “The Waning Sex,”
Metro-Coldicyn-Mayer.

METROPOLITAN: “You Never Know
Women,” Paramount

.

MILLION DOLLAR : “Aloma of the South
Seas,” Paramount.

Philadelphia

First Runs
(Week Beginning August 20)

STANLEY : “Son of the Sheik,” United
Artists; Prologue: “A Night in Algeria,”
Stanley Staff with Bedouin Love Song by
Tudor Penros, baritone; Overture: “Old
Favorites”; Scenic: Falling Water Valley;
Musical and Dance Divertissement : “A
Night in Budapest,” Joe Fejer and his
Famous Hungarian Orchestra; Cartoon:
“The Chicken Chaser.”

FOX: “The Bells,” Chadwick; Cartoon:
“The Swimming Instructor”; Musical Di-
vertissement : Golden Gate Master Singers
with Edward Bird Locust Sisters.

STANTON : “Stella Dallas,” Metro-Goldwyn-
Mayer.

ARCADIA: “Mismates,” First National.
KARLTON : “Cat's Pajamas,” Paramount.
PALACE: “Aloma of the South Seas,”

Paramount

.

VICTORIA : “The Two Gun Man,” F. B. O.
CAPITOL: “Up in Mabel's Room,” Pro-

Dis-Co.

leased house, is undergoing improvements
which will cost $50,000. . . . Among the

out-of-town exhibitors in the Kansas City
Market this week were : H. W. Hardman
and son, Royal theatre, Frankford, Kas.

;

Frank Weary, Farris theatre, Richmond,

Mo.
;
Hugh Gardner, Orpheum and Photo-

sho, Neosho, Mo.; W. J. Beorce, Hume,
Mo.; Ed Peskay, Penn theatre, St. Joseph,
Mo.

;
Walter Wallace, Orpheum, Leaven-

worth, Kas.

MILWAUKEE
MILWAUKEE, WIS.—S. G. Honeck, re-

cently appointed manager of the local

offices of Pro-Dis-Co, has assumed charge
of the Milwaukee branch. . . . Division
Manager Cecil Maberry spent a day at the
local office of Pro-Dis-Co. . . . Louis
Lutz, manager of Fisher’s Appleton theatre,

visited in the city during the past week.
. . . H. J. Fitzgerald, general manager of
Saxe Amusement Enterprises, returned to

his desk after a vacation in the Canadian
Rockies. . . . E. W. Gavin, formerly of
Universal, has been added to the sales

force of Pro-Dis-Co, and is now covering
the southern portion of his territory. . . .

W . D. Barnes, of the Strand, Waterford,
Wisconsin, visited in Film Row during the

past week. . . . Art Schmitz, F. B. O.
sales representative in southern Wisconsin,
has covered most of his key towns and
placed the Red Grange picture for showing
during the football season. . . . Hal Gilles

and “Perrin’s Peppy Pals” will take off on
the “See America First” tour at the Strand.
. . . Harry Jones, former manager of the

Merril, has severed connection with the
Saxe organization, and is now in charge of
Fisher’s Parkway, Madison, Wis. . . .

Henry Stickelmaier, manager of Saxe’s
Tower, was host to the members of the
Carmelite Sisters Home for Dependent
Children, at a special morning performance.
Children were admitted to the show for
one potato and five cents. Six bushels of
potatos were sent to the Carmelite Home
as a result of the performance. . . .

Eddie Saxe, son of Tom Saxe, who is on
a northern fishing trip, sent a mess of his

catch to Johnnie Strain, booking manager
of Saxe Amusement Enterprises, who in

turn staged a feed for the managers of
Saxe’s theatres at the Wisconsin Hotel on
Tuesday noon of this week. . . . The
Modjeska, Milwaukee’s leading south side

theatre, is observing its second anniversary
this week.

OTTA WA
OTTAWA, ONT.—Frank Robson, man-

ager of the Royal Theatre, Fort William,
Ontario, has started something by suggest-
ing that Canada should set aside one day
in the year as “Americans Day,” on which
occasion residents of the United States
would be invited to attend various func-
tions in the Dominion and United States
speakers would be asked to deliver public
utterances on appropriate topics. He has
suggested that July 4 could be observed in

this manner in Canada as the U. S. holiday
would enable many to make the trip to

Canadian centers conveniently situated.

. . . Manager H. N. Jernberg of the
Province theatre, Winnipeg, Manitoba, ar-

ranged a “Booster Week” at the theatre
during which there was a change of pro-
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gram every day of the six. The features
included a re-edited version of “A Con-
necticut Yankee in King Arthur’s Court,”
“Black Paradise,” “The First Year,” “A
Trip to Chinatown,” “Yellow Fingers” and
“The Gentle Cyclone.” All of these were
really first runs in Winnipeg, with the ex-
ception of the “Connecticut Yankee.” . . .

C. A. Schaufele, manager of the Lyceum
theatre, Winnipeg, one of the three local

houses in the Manitoba Capital, controlled

by Canadian Universal, has announced the

opening of a special conservatory of music.

One of the purposes of this conservatory is

to rehearse the special musical arrange-
ments for coming film attractions and it is

also intended as a place of rehearsal for lo-

cal musical attractions and for the develop-
ment of new artists. Manager Schaufele has

decided to make every possible use of good
music as an inviting feature of Lyceum
programs this coming season. . . . The
Capitol theatre, Hamilton, Ontario, which
has been closed since last June, is to re-

open September 6, with “Black Pirate” as

the seasons’ opener. Announcement is

made that Robert E. Nevilles, late of the

Pantages theatre, Toronto, has been ap-

pointed manager of the Hamilton Capitol.

Mr. Nevilles was formerly treasurer of the

Pantages theatre in Hamilton.

SAN FRANCISCO
SAN FRANCISCO, CAL.—Erick Lane,

for some time connected with West Coast
Theatres, has been made house manager
of Loew’s Warfield. . . . M. Gore of the

West Coast Theatres, Inc., accompanied by
W. B. Armstrong of the Armstrong-Power
Studios, visited here on an inspection trip

in connection with the work being installed

in the new East Bay theatres. . . . The
Roosevelt in Fruitvale, a new Egyptian
type theatre of Trans-Bay Theatres, Inc.

and the West Coast Theatres, has been
opened. . . . The new Senator, Oakland,
is scheduled for opening about Sept. 15.'

. . . The new Varsity at West Berkeley
will shortly announce an opening date. . . .

Architects Bliss and Fairweather of San
Francisco have been commissioned to pre-

pare plans for a class A theatre to be
erected for the National Theatre Snydi-
cate of San Francisco. It will be erected

in Marysville. The building will replace

the National Theatre, Marysville, recently

destroyed by fire. . . . Jack D. Marpole,
who for two years was affiliated with the

New Fillmore Theatre, four years with the

Pathe Exchange, and later with the Asso-
ciated Exhibitor, has bought the Harvester
Theatre at Corcoran. . . . The present

“Greater Movie Season,” now being cele-

brated among the local motion picture the-

atres, seems to have been given added pres-

tige and importance by the announcement
of General Manager A. M. Bowles of the

West Coast Theatres, Inc., that in all of
the 169 theatres under the control of his

company the season will be called “West
Coast Greater Movie Season,” and will get

under way simultaneously in their more
than one hundred cities and neighborhoods.
. . . The first of the recently inaugurated
M-G-M radio movie club sessions took
place over the City of Paris station IvFRC.
. . . George Lipschults, musical director
formerly at the Warfield, is announced as

the director to open both the Portland and
the Seattle new theatres under Harry C.

Artlmr, Jr. . . . Arthur Lucas, prominent
film magnate, theatre owner, and capitalist

of Atlanta and Savannah, Georgia, who
was on a trip to Honolulu with Mrs. Lucas,
stopped in San Francisco on his return.

SALT LAKE
SALT LAKE CITY, UTAH.—Commis-

sioner Harmon and Louis Peery, exhibitors

from Ogden, Utah, are visiting this city.

Pauline Frederick in “Her Honor The
Governor,” an F. B. O. production.

John Ashton, owner of the Columbia at

Provo, Utah, is booking for his house at

the varoius exchanges this week. . . . Ed
Ryan of the Liberty, Brigham City, Utah,
is also an exhibitor visitor here. . . .

“Miss Utah,” beauty contest prize winner
here, who has been appearing this week in

person at the Victory with Joe Flood, tenor,

is leaving for Atlantic City with her father

and H. W. Pickering, former director of
publicity for the Paramount Empress of

this city. . . . Emmet Sort, manager of
the Paramount Empress of Ogden, has
caused a great stir in golf circles by making
a “Hole-in-One” recently at the Ogden
Country Club. . . . Louie Strike of the

Kinema here, has purchased the state rights

for Mrs. Wallace Reid’s picture, “The Red
Kimono,” in Utah, Montana and Idaho.

. . . Nick Salvurekis of the Lyric at Price,

Utah, is in this city, as is George Smith,
owner of the Gem at Magna, Utah. . . .

Carsten Dahnken and F. C. Dahnken, own-
ers of the American here, are expected to

arrive in this city within a few days. . . .

T. M. Chesler of the Princess and Gem at

Bingham, Utah, is visiting this city in the

interest of his houses. . . . C. F. String-

ham, owner of the Colonial, Ogden, Utah,
is lining up new business along the Row
this week. . . . Jimmie Kissel, California

Radio Tenor, is an added attraction at the

Paramount Empress in connection with the

showing of “Fine Manners.” He sings the

song “Neapolitan Nights” with slides of
the words on the curtain. . . . Another
new exchange building will soon be erected

in this city, according to a report, in the
vicinity of the recently completed new film

building.

WASHINGTON
WASHINGTON, D. C.—John J. Pay-

ette, supervisor of the Crandall theatres

here, returned from a three day business
trip to New York where he acquired a list

of special attractions. ... At Crandall’s

York theatre patrons acquired recently a
large number of useful articles free when
another gift shop was held. Articles of
every description are given to members of
the audience, and nothing is added to the

cost of the performance. . . . Pursuant to

a newly adopted policy Crandall’s Tivoli
will have made available for their patrons
many of the special stage attractions firsr

booked for downtown amusement seekers

at Crandall’s Metropolitan.

ST. LOUIS
ST. LOl IS, MO.—Cullen Espy, who

will manage Skouras Brothers $5,500,000
Ambassador theatre, in several weeks as

an usher for leading theatres in Chicago

with a view of obtaining first hand infor-
mation on the problems of ushering, so that
he can build up a courteous and efficient

corps of ushers for the Ambassador. . . .

Edward Schilling of the Woodward Play-
ers has been named manager of the Em-
press, to succeed Edzvard L. Butler, retired.
. . . The St. Louis Police Department
plans to produce a motion picture de-
picting the dangers attending the daily
routine of policemen. The picture will
be produced with the co-operation of the
St. Louis office of the Metro-Goldwyn-
Mayer Picture Corporation and will be
shown at various theatres in St. Louis.
The picture is designed to create senti-
ment for the State Police Pension Fund.
. . . The St. Louis film colony was
grieved to learn of the death in Minne-
apolis, Minn., of the mother of Nicky
Goldhammer, former manager of the St.
Louis office of Universal Pictures. . . .

Nicky Goldhammer has resigned as man-
ager of the local Universal office to take
over the management of Warner Brothers
here. He succeeds Eddie Alperson, who
goes to Kansas City, Mo. . . . Mannie
Gottlieb of Des Moines, la., is the new
manager for Lffiiversal Pictures in St.
Louis. . . . The Bridge, Wellston, New-
stead and Plaza theatres in St. Louis have
been closed for repairs and redecorating.
. . . Barney Rosenthal, president of Co-
lumbia Pictures, has returned from a suc-
cessful sales trip through Eastern Missouri.
. . . Visitors of the week included Green
Lnttrell of Jacksonville, 111., and H. C.
Tuttle of Desloge, Mo.

WASHINGTON
WASHINGTON — Dedication of the

new elevator stage at Crandall’s Metro-
politan was reserved until the opening of
Waring’s Pennsylvanians as a tribute to
Fred Waring and his musicians. By lower-
ing the stage to the basement floor level
it will he possible to set the act just as
it will remain all week. . . . Crandall’s
Saturday Nighters launched two careers
during their 47 weeks of broadcasting
through WRC. Kate Smith now is under
contract for a role in “Honeymoon Lane,”
Eddie Dowling’s new musical comedy,
Elizabeth Thornberry has a contract with
the Shuberts as understudy to the prima
donna in Gilbert and Sullivan light opera
revivals. . . . The Metropolitan Ramblers,
auxiliary syncopators, conducted by Milton
Davis, make it possible to have continuous
orchestral music from the beginning of the
first performance in the morning until 11

p. m. . . . Fallas Broche, house manager
of the Metropolitan, is back from a vaca-
tion spent touring the New Jersey coast
resorts and in New York city.

Novelties for Our Gang
Tieup at Wholesale Price

Through a merchandising plan brought
about by S. Barret McCormick, director
of exploitation and publicity for Pathe,
arrangements have been made with man-
ufacturers of Our Gang tieup novelties
to supply theatres with them at whole-
sale prices. Shipments are made direct

from manufacturer to showmen.
The following Our Gang articles are

now available to exhibitors, while an
additional list will be prepared soon:
Our Gang dancing dolls, five styles,

Farina, Mickey, Mary, Jackie and Fatty.

Farina statuette. Clever laughing figure,

neatly dressed. Our Gang children’s um-
brella. Well made, practical umbrella
printed with drawing of members of Our
Gang. Our Gang children’s handker-
chief. Four clever designs by Henry Ma-
jor. Printed in several colors.
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“What the Picture Did For Me”
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright. 1926

This is the original exhibitors’ reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

“What the Picture Did for Me” is the one genuine source of exhibitor-written box office

information.

Address: “What the Picture Did for Me,” EXHIBITORS HERALD, 407 South Dearborn
Street, Chicago, III.

Associated Exhibitors

THE LADY FROM HELL: Blanche Sweet—
Not so good—had good people and story material

but it lacked the little element of something
that goes to make an entertaining picture. They
all worked hard but it would not come through.—

-

Ben. L. Morris, Temple theatre, Bellaire, Ohio,—

-

General patronage.

THE SKYROCKET: Peggy Hopkins Joyce

—

Oh ! What a flop this was. Thought Peggy’s name
would draw them in, but missed my guess. Seven
reels.—- P. C. Schram, Orphum theater, Kalama-
zoo, Mich.—General patronage.

F. B. O.
THE TOUGH GUY: special cast.—Fred Thom-

son sure knows how to make good pictures. This

is our first, but not our last. A real western
with a real star that gives something more than
scenery and gunplay, and a horse with sense that

would do credit to a great many men. Our
l>eop!e let us know that they expected more, and
soon. If you pass this one up you are over-

looking a sure thing.—LaRoy H. Zehrbach, Bon
Air theater, Kissimmee, Fla.—General patronage.

THE JADE CUP: Evelyn Brent—Business very

poor. Terrible title that failed to draw them in.

Brent is no drawing card for my house. Five
reels.—Q. P. C. Schram, New theater, Kalamazoo,
Mich.—General patronage.

THE ISLE OF HOPE: Richard Talmadge,—
Although this is not quite up to the Talmadge
standard for action and thrills, it is a good
picture neverthless. Helen Ferguson has the

feminine lead and does very well with it. There
is quite a bit of comedy in the picture and alto-

gether it will get in good shape. Six reels.— W.
T. Davis & Son, Rialto theatre, Sharon, Wis.

—

General patronage.

THE TWO GUN MAN: Fred Thomson—Played
this against the strongest competition we’ve had
this year. Justice Roma Tent Show, and had to

put up the S. R. O., We thank you, Fred Thom-
son, for helping the small exhibitors with your
wonderful pictures. Only wish you made 14 instead

of 4 per year.—J. J. Hoffman, Plainview theater,

Plainview Nebr.—General patronage.

THE TWO GUN MAN: Fred Thomsen—One of

the best of the Thomsons. Any Thomson picture

brings me a full house. Six reels.—George Ben-
son, Community theatre, Minneota, Minn.

—

Small town patronage.

THE TWO GUN MAN: Fred Thomson—Here’s
a wow of a picture. Pleases my patrons and the
title drew them in. Make more like it, Fred,

as this type will make money for you as well as
the exhibitors. Five reels.—P. C. Schram,
Orpheum theater, Kalamazoo, Mich.—General
patronage.

THE POOR GIRL’S ROMANCE: special cast—
When I saw this was from the novel by Laura
Jean Libby I thought it would have been fine

twenty or thirty years ago. Imagine my surprise

when they came in like going to a fire. I guess
Laura has some pulling power. Picture is

average entertainment.—H. G. Settmund Jr,

Odeon theatre. Chandler, Okla.—General.

FLAMING WATERS: Pauline Garon—Reports
from patrons were very good, but business was
very poor, due to warm weather, I believe. Six
reels.—P. C. Schram, Orpheum theare, Kalama-
zoo, Mich.—General patronage.

Look Out,

Kansas

!

I
OOK out Kansas!

J J. C. Jenkins is headed your
way aboard the trusty “Viola” and
he’ll be in to see you. Read his

column on the second page following
for details—and to know what to ex-

pect.

THIS department this week shows

a substantial gain as to volume

and scope of reports. Approach of

September and the “Box Office Rec-

ord” are contributing factors. Better

business must be another, since news

of broken house records again appears

in the reports. This is exactly the

right time for everybody to report all

the pictures he has exhibited, a clean-

up now resulting in a bigger and

therefore better “B. O. R.”
—W. R. W.

THE ISLE OF RETRIBUTION: special cast—
The snow scenes in this picture put it over, as

I played it on some of the hottest days in July.

The story did not please.—George Benson, Com-
munity theatre, Minneota, Minn.—Small town
patronage.

THE ISLE OF RETRIBUTION: special cast—
This is a wonderful picture. Good acting and some
fine scenery. The snow slide and trees covered

with snow makes a dandy summer show. Seven
reeels.—J. W. Ryder, Jewel theatre, Verndale,

Minn.—Gneral patronage.

THE ISLE OF RETRIBUTION: special cast—
A real good picture of the north snow country,

but had too much brutality in it. Did not make
any money on this picture, but the reason was
no business now during the busy farming season.

Six reels.—W. J. Shoup, DeLuxe theatre, Spear-
ville, Kan.—Small town patronage.

THE SHAMROCK HANDICAP: special cast-
just a regular program picture. Seven reels.

—

Giacoma Bros, Crystal theatre, Tombstone, Ariz.

—General patronage.

THE BETTER MAN: Richard Talmadge—Not
as good as some of his other pictures. Not
enough action and stunts to please the regular

Talmadge fans. Five reels.—P. C. Schram,
Orphesm theatre, Kalamazoo, Mich.—General

patronage.

THE BLUE STREAK: Richard Talmadg<^-A
real good Talmade picture with some tumbling
in a couple of places but it lacked the Talmadge
stunts. Five reels.—W. J. Shoup, DeLuxe theatre,

Spearville, Kan.—Small town patronage.

WILD TO GO: Tom Tyler—Real good western
picture. The boy with the dog and pony put a

good deal in the picture. Five reels.—W. J.

Shoup, DeLuxe theatre, Spearville, Kan.—Small

town patronage.

BORN TO BATTLE: Tom Tyler—I think one
of the poorest pictures I ever saw. It seemed to

me three reels.—C. S. Watson, Electric theatre,

Caldwell. Kan.—General patronage.

THE NON-STOP FLIGHT: special cast—The
poorest picture of Emory Johnson’s we have ever
shown. When they take Ralph Lewis out of their

pictures they take out 85 per cent of success out
of it. Ralph Lewis is a real actor. Seven reels.

—

W. J. Shoup, De Luxe theatre, Spearville, Kan.

—

Small town patronage.

THE NON-STOP FLIGHT: special cast—

A

program picture, that will satisfy if your ad-
mission is not too high.—Bert Silver, Silver
Family theatre, Greenville, Mich.—General
patronage.

KING OF THE TURF: special cast—A good
one. It will please your patrons and draw at
the box office.—-S. H. Rich, Rich theatre, Mont-
pelier, Idaho.—General patronage.

KING OF THE TURF: Patsy Ruth Miller—

A

dandy good picture with a very good horse race
in the first part and a steeple chase in the last

part of the picture. Seven reels—W. J. Shoup,
DeLuxe theatre, Spearville, Kan.—Small town
patronage.

THE ARIZONA STREAK: Tom Tyler—This is

Tom’s best to date. It’s just right, good comedy,
fine scenery and a little fighting, too much of
this get’s old. Five reels.— W. J. Ryder, Jewel
theatre, Verndale, Minn.—General patronage.

THE ARIZONA STREAK: Tom Tyler—This
star and his gang are coming to the front fast.

The kid and his pony make a hit with the young-
sters. Business good. Five reels.—P. C. Schram,
Orpheum theatre, Kalamazoo, Mich.—General
patronage.

THE MIDNIGHT FLYER: Cullen Landis—
Here is a splendid action picture that set a
good sized Saturday night crowd wild with enter-
tainment. The F. B. G. Gold Bonds are showing
up splendidly. Seven reels.—E. M. Biddle, Strand
theatre, Paoli, Ind.—Small town patronage.

HANDS ACROSS THE BORDER: Fred Thom-
son—Why any one can pan this picture is be-

yond me. We must report it good. Thomson has
been a jinx to run in this town as we always
pulled a blizzard with his pictures, but we got
good weather with this one, so maybe the jinx
is broken. Six reels.—W. J. Shoup, DeLuxe
theatre, Spearville, Kan.—Small town patronage.

THE PRINCE OF PEP: Dick Talmadge—Aw
Dick, your mind was lost too long in this. It

made the connection too far apart. Sorry. Five
reels.—Mrs. L. M. Bierman, Palace theatre. Sea-
drift, Texas.—General patronage.

THE PRINCE OF PEP: Richard Talmadge

—

Absolutely the poorest Talmadge picture we have
ever shown, and the salesmen who hooked me
on this last lot of Talmadge pictures told me
that this bunch of pictures were bigger and
better than ever. Five reels.— W. J. Shoup, De-
Luxe theatre, Spearville, Kan.—Small town
patronage.

HIGH AND HANDSOME: Lefty Flynn—The
first two reels rather slow for those who want
action, but everybody was satisfied with the ring
fight. Lefty, insist on good stories and you are

all right. Was disappointed that Raymond Turner,
the darky, was minus as he helps with the
comedy, and the kids like him. Six reels.—L. M.
Bierman, Palace theatre, Seadrift, Texas.— Gen-
eral patronage.

DRUSILLA WITH A MILLION: Mary Carr-
Pleased my patrons and did a very nice business,

considering the warm weather; we had during
run of this picture. Six reels.—P. G. Schram,
New theatre, Kalamazoo, Mich.—General patron-

age.
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First National
PUPPETS: Milton Sills—Gave extra satisfac-

tion and played to a good house against tent

show opposition. Seven reels.—Eugene Saunders,
Saunders theater, Harvard, Ills.—General patron-

age.

PALS FIRST : Special cast—Fair little crook
picture Nothing to write home about but will

get by.—L. H. Cox, Pythian theatre, Marshall, 111.

—General patronage.

INTO HER KINGDOM: Corinne Griffith—Not
suitable type of story for Corinne, She draws the

crowd, but this picture drew adverse criticism,

“Classified" and "Common Law” types suit her

better, likewise her fans.—E. J. Callahan, Audi-
torium theatre, Crockett, Texas.—General pat-

ronage.

TRAMP TRAMP TRAMP: Harry Langdon—
Not so good. My people were disappointed in this

one. May not book the second Langdon. Six

reels.—C. M. Vail, Blende theatre, Benton, Wis.
—General patronage.

ELLA CINDERS: Colleen Moore—Colleen has

done it again. When we ran this picture, on
one of the hottest nights in the middle of August,
we thought it was October, the height of the

movie season. Drew best crowd since April 1,

and second night extra good. Picture pleased

everyone. It is clever and has lots of good clean

laughs. Colleen Moore is the most dependable
crowd-getter we have. Seven reels.—Wilcox-
Miller, Lake View theatre. Lake View, la.—Gen-
eral patronage.

ELLA CINDERS: Colleen Moore—Just as good
as all her other pictures. When you are at the

top you just can’t get any further. Eight reels.

—

Eugene Saunders, Saunders theater. Harvard, Ills.

—General patronage.

ELLA CINDERS: Colleen Moore—Colleeen
Moore rings the bell again. For consistent pic-

tures that please all classes, my hat is off to

Colleen. This is not as elaborate as some of her

former pictures, but it is a real audience picture

and they sure eat it up. You can step on it

strong and look the people in the face when they

come out. Thanks Miss Moore, for “Ella Cinders”,

—L. H. Cox, Pythian theatre, Marshall, 111.—

-

General patronage.

SWEET DADDIES: special cast—Another good

comedy from First National. Charles Murray
is nearly always good and you can depend on F.

Scenes from “Dummy Love,” Bobby
Vernon’s first comedy for Educational
on the 1926-27 schedule. In this Educa-
tional picture are Frances Lee, Thelma
Daniels, Jack Duffy, Eddie Baker and
George Hall.

N. for a story. Not very big but good entertain-

ment. Seven reels.—Leaman Marshall, Iris

theatre Terrell, Tex.—General patronage.

SWEET DADDIES: special cast—One sweet

picture. Just as good as “The Cohens and Kellys.”

Seven reels.—C. M. Vail, Blende theatre, Benton,

Wis.—General patronage.

KIKI: Norma Talmadge—Not as good as First

National will have you believe, but these two
stars draw them in. Different from anything
Norma has ever done and she gets away with

it very nicely. Nine reels.—Leaman Marshall,

Iris theatre, Terrell, Tex.—General patronage.

KIKI: Norma Talmadge—Pleased two fine

crowds both nights. Only fault, it is too long for

a hot night. Nine reels.—C. M. Vail, Blende
theatre, Benton, Wis.—General patronage.

THE WILDERNESS WOMAN: Aileen Pringle

—A real wow ! A comedy that will please nearly

100 per cent. Also has a good love to hold your

interest. Seven reels.—Leaman Marshall, Iris

theatre, Terrell, Tex. General patronage.

THE WILDERNESS WOMAN: Aileen Pringle

A disappointment to our fans. The story was
read widely, but the picture failed to register,

that is in entertainment. Draws well however.
Also Topics and Fables. Eight reels.—E. J. Calla-
han, Auditorium theatre, Crockett, Texas.

THE WILDERNESS WOMAN : special cast—

-

Here is the prize quince from First National so
far, positively the silliest picture from every angle
that I ever ran. Chester Conklin is about as
funny as a pair of crutches and the whole pic-
ture is so much film wasted. This and “The Wise
Guy” might be all right in some places, but they
sure were a pain for me. I am sorry that I ran
both of them, not that they are alike at all, as
they as far apart as the proverbial poles, but
neither of them pleased fifty per cent of my
audience and for once I agree with the gang, for
I call both of them foul balls.—L. H. Cox,
Pythian theatre, Marshall, 111.—General patronage

THE SAVAGE: special cast—A very good small
town picture, good for any night, especially
Saturday night, if you have a good country
business. Lots of comedy and satisfied all.

Several stopped to tell me how much they en-
joyed it. Advertising good.—L. D. Metcalf,
Grand theatre. Ash Grove, Mo.—General patronage.

CLASSIFIED: Corinne Griffith—Well received,

especially by the women. Not a special but an
extra good program picture. Eight reels.—Geo.
E. Fuller, The Playhouse, Fairhope, Ala.—Small
town patronage.

THE SPORTING LOVER: Conway Tearle—The
women are just bound to come when I play
Tearle, and they O. K. this one. Seven reels.—

-

Eugene Saunders, Eugene theatre. Harvard, Ills.

—General patronage.

MISS NOBODY: Anna O. Nilsson—-This type
of picture is what my patrons call entertainment

;

the best business for a second night show in

months. We ran it one day only ; could have
stood up two days. It will please ’em. Also
Topics and Fables.—E. J. Callahan, Auditorium
theatre, Crockett, Texas.—General patronage.

MISS NOBODY: special cast—One of the best
program pictures we have ever shown. Seven reels

O. O. Troyer, Rialto theatre, Dickinson, N. D.

—

General patronage.

THE BEAUTIFUL CITY : Richard Barthelmess
—Picture fair. Much better than some of his

recent releases. However, no business. People
have lost sight of Barthelmess since he has flop-

ped so many times. Seven reels.—Wilcox-Miller,
Lake View theatre. Lake View, la.—General
patronage.

THE SPLENDID ROAD: Anna Q. Nilsson—

A

great picture with too little action for this type
of story. Did not draw at all. Eight reels

—

Wilcox-Miller, Lake View theatre. Lake View,
la.—General patronage.

THE SPLENDID ROAD: Anna Q. Nilsson—

A

very fine Western picture.—Bert Silver, Silver

Family theatre, Greenville, Mich.—General pa-
tronage.

OLD LOVES AND NEW : Lewis Stone—It’s

just another picture.—Russell Armentrout, K. P.
theatre, Pittsfield, 111.—General patronage.

THE LIVE WIRE: Johnny Hines—The best

picture that we have shown for some time, and
we did not have to mortage the theatre to pay
for it either. Boys, this one is a whopper-dude,
or anything that you want to call it. Pleased my
audience as good as any picture that I have ever
had in my house. Just the kind your patrons
will thank you for showing. Talk about your
clever comedy, this boy sure struts his stuff. Not
a dull moment throughout the entire eight reels,

and the supporting „ast is just as good. It will

draw as well as any Harold Lloyd picture that

you have ever shown. It drew us a fair crowd
in spite of the rain and we are well satisfied.

If all pictures were as good as this one the

worries of the exhibitor would be a thing of the

past. We are all for you Johnny. Keep up the good
work. Eight reels.—Marion Bodwell, Paramount
theatre, Wyoming, ill. -General patronage.

JOANNA: Dorothy Mackaill—Titles full of

swearing, good picture to show men and the jazz

class. But very poor picture to show if you have
any church people in your theatre or a mother
or dad with youngsters. Eight reels.-—O. O.

Tioyer, Rialto, theatre, Dickinson, N. D.—Gen-
eral patronage.

JUST A WOMAN: Special cast—Good. Miss
Windsor is very appealing in this. Percy Mar-
mont has a good personality and can play the

unselfish man to perfection. He should be a big

star it given the part. He expresses sincerity

better than many stars. Where are you working
now, Percy? Seven reels. -—Mrs L. Bierman,
Palace theatre, Seadrift, Texas.—General pa-

tronage.

INEZ FROM HOLLYWOOD: Anna Q. Nillson

—A nice entertaining picture. Miss Nillson, send

me a photo. Seven reel :. —Mrs. L. M. Bierman,
Palace theatre, Seadrift, Texas —General patron-

age.
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J. C. Jenkins—His Colyum
Dowagiac, Michigan, August 19, 1926.

DEAR HERALD:
You have all heard of Dowagiac, no doubt. That’s where the famous “Round Oak”

stoves are made. It is also where the Heddon boys make the Dowagiac fish-hooks,

not the kind Gailey uses for catching bullheads, but the kind real fishermen use in

catching bass and other game varieties. Well, Dowagiac is my pet town. I am partial

to Dowagiac, presumably because my grandfather homesteaded the land that Dowagiac
is located on.

Dowagiac is just the right size town for modest people to live in. She has all the
conveniences necessary for any level headed person and a more beautiful town cannot
be found within the confines of the state. Dowagiac has two beautiful theatres, the
new “Century” and “The Beckwith.” The Century is strictly a picture house and the
Beckwith plays road attractions and pictures combined. These theatres are operated
by the Larkin Amusement Company, with Mr. L. E. Larkin as manager.
Mr. Larkin is a very congenial gentleman to meet and he gave me some interesting

information regarding the Beckwith theatre. This theatre is one of Michigan’s famous
oldtime playhouses. The theatre was built in 1892 and was opened Jan. 23, 1893, by
Mile. Rhea in “Josephine” with William S. Hart as her leading man. The theatre

was dedicated by Robert G. Ingersoll and among the noted artists who have appeared
on the stage in this old playhouse and whose pictures adorn the foyer, I noted the
following: James O’Neill, Nat Goodwin, Stella Mayhew, Thomas Keen, May Robson,
Robert G. Ingersoll, Clay Clemment, Charles Murray, of the team of Murray and
Mack, Julia Marlowe and DeWolf Hopper. Pictures of these theatres will soon be
published in the HERALD and you will do well ot watch for them.

* * *

Grant Martin, who operates the Martin theatre at Belleville, didn't know just what
to say when I told him he was a much better looking man than I expected to find in

a town of that size. Grant is quick to think and quick to act and it didn’t take him
a minute to decide that the HERALD was just what he needed in his business as soon
as he was shown a copy. Some people are awfully bright that way. I didn’t get to

look his theatre over, as Grant was busy dishing out refreshments to the thirsty, but
I’ll bet “she’s no slouch,” as they say down in Missouri.
The HERALD may have a lawsuit on its hands. Mrs. Milo Owens thinks she is

entitled to damage from somebody because she says Milo has his nose buried in the

HERALD all the while and she is unable to get a lick of work out of him until he
has read “the thing” from cover to cover. Milo says he can’t help it. No doubt he
is like Ben Biggs was when he took a bite of Mandy Burton’s pie, he nearly choked
and after he caught his breath he said, “By gosh, Mandy, she was so durn good I

couldn’t let go.” Milo operates the Garrick at Milan of evenings and fishes on the

lake, where he has a cottage during the day, and if anybody can figure out anything
nicer than that please write me.
There, just a moment please. The “Round Oak Band,” Dowagiac’s famous musical

organization, has just commenced its mid-week concert in the park just across the

street from my room and how can anybody expect me to sit here and pound this

machine when they play such selections as “Poet and Peasant” and “The Relief of

Ekow.” It’s unreasonable to expect it, and it’s me for the city park.
* * *

F. H. Guy nearly had a fit when I told him I was going to write him up for the

HERALD. “No you don’t,” said he, “for I can’t come back at you like Phil Rand
and Elmer Gailey; don’t you dare do it,” so I had to promise to let him off easy.

F. H. operates the Strand at Tecumseh and has swell apartments above the theatre

and is sitting about as pretty as any of the boys I have met. I got a snapshot of him-
self and theatre which will soon adorn the pictorial section of the HERALD.

* *

One of the oldtimers in the business is John Ennor of the Broadway Strand at

Union City. John has toured the entire United States as a showman and photog-

rapher and was among the first to give illustrated lectures and was at one time a

head-liner on some of the big vaudeville time.

I parked Viola in front of the Broadway Strand and found John with his coat off

working on some billing out in front of the theatre. I went up to him and said,

“Mister, you don’t look hardly intelligent enough to me to be the janitor and I am
( Continued on next page)

RAINBOW RILEY: Johnny Hines—A very

good comedy gave them quite a few hearty laughs

Seven reels.—M. Badey. Strand theatre, Dryden,

Ont., Canada.—Small town patronage.

FLOWING GOLD: Special cast—A fine picture

for any house. A picture that country people like

as well as those in the city. Miss Nillson and
Milton Sills do good work. The storm and fire

scenes are great. Any exhibitor can show this

and feel safe. Prints good. Eight reels.—- Mrs.

L. M. Bierman, Palace theatre, Seadrift, Texas,

—General partronage.

THE LOST WORLD: Special cast—Featured

players. Bessie Love, Lewis Stone, Wallace Beery

and Lloyd Hughes. The photography was good

and the reproduction of the prehistorical animals

and their movements and battles so fierce from
mechanical action was wonderful. If it does not

go over big it is the exhibitor’s fault, unless he

has a big storm show night, as I did. Ten reels.

—

H. G. Isbell, Casino DeLuxe, Kiowa, Colo.—Gen-
eral patronage.

HER SISTER FROM PARIS: Constance Tal-

madge—Best picture Constance Talmadge has

made since "East is West” but had the draw-
back of sex-ey situations. Well pleased, about

90% good business. Seven reels.—Mrs. O. M.

Shaw, Princess theatre, Sanderson, Tex.—General

patronage.

HER SISTER FROM PARIS: Constance Tal-

madge—Not as good as we expected after read-

ing some of the reports on this picture. Story

entirely too impossible. Slow and draggy in

places. The idea of a man falling in love with

his own wife thinking her to be a French sister

of hers. It ought to be all right if he don’t

know any better. Will draw a little extra busi-

ness, but it is just a fair program picture and
that’s all. Seven reels.—Marion Bodwell, Para-

mount theatre, Wyoming, 111.—General patronage.

IRENE: Colleen Moore—A great picture. You
can’t get them any better. Eight reels.—M

.

Bailey, Strand theatre, Dryden, Ont., Canada.

—

Small town patronage.

IRENE: Colleen Moore—My opinion is that she

is the best female star on the screen. In other

words she sure does her stuff. Her pictures are

full of pep, with plenty of comedy, and through-

out the entire nine reels there was not a dull

moment. The colored fashion show in the last

reel made them all sit up and take notice. You
could’nt ask for a better evening of complete en-

tertainment. Should go in any theatre, large or

small. Nine reels.—Marion Bodwell, Paramount
theatre, Wyoming, III.

I WANT MY MAN: Milton Sills— Good clean

show. Milton Sills always goes good here. Seven
reels.—H. B. Osborn, Community theatre, Mt.

Hope, Kans.—Small town patronage.

Fox
MORE PLAY LESS WORK: Mary Brian—It’s

no big picture, but a mighty pleasing one. Six

reels.—Russell Armentrout, K. P. theatre, Pitts-

field, 111.—General patronage.

THE GENTLE CYCLONE: Buck Jones—The
weakest we have had from Buck this year. Sorry
they didn’t give this to Mr. Mix, as another weak
one couldn’t hurt Mix any more. Five reels.—
J. S. Walker, Texas theatre, Grand Prairie, Texas.

—Small town patronage.

THE GENTLE CYCLONE: Buck Jones—

A

fair, weak-action western which looks like Buck’s
last stand on the Fox lot, as it contains little

of interest with not one single highlight unless

you except the sheriff, who walked away with
the picture. Whoever he is he’s a good comedian.
Seven reels.—Pace & Bouma, Rialto theatre,

Pocahontas, Iowa.—General patronage.

THE OUTSIDER: Special cast—A splendid pro-
gram picture.—Bert Silver, Silver Family theatre,

Greenville, Mich.—General patronage.

THE GOLDEN STRAIN: Special cast—This is

a fair story of a man with a "yellow streak” and
how he changed it, as the title indicates.

—

George Benson, Community theatre, Minneota,
Minn.—Small town patronage.

THE GOLDEN STRAIN : Special cast—This is

good. It did an average business. I would not call

it a special by any means, but a good average.

—

S. H. Rich, Rich theatre, Montpelier, Idaho.

—

General patronage.

THE TIMBER WOLF: Buck Jones—This is the
first Buck Jones picture we have played and it

went over with a bang. Six reels.—George Ben-
son, Community theatre, Minneota, Minn.—Small
town patronage.

THE GILDED BUTTERFLY : Alma Rubens

—

From an entertainment standpoint this one was
terrible. Only those with hay fever can keep
awake.—Russell Armentrout, K. P. theatre, Pitts-
field, 111.—General patronage.

THE DESERT’S PRICE: Buck Jones—Buck is

a good drawing card for me. He sure draws the
kids and grownups as well. Every one of his

pictures on this group have all proven good.

Much better than those of Tom Mix. Tom and
Tony will have to strut their stuff or else take a
back seat. He must take off the stiff cady and
go back to the old rough and ready outfit or the
jig is all up. Seven reels.—Marion Bodwell,
Paramount theatre, Wyoming, 111.—General pat-
ronage.

SILVER TREASURE: Special cast—Just a
picture. Would please 50-50. Six reels.—O. O.
Troyer, Rialto theatre, Dickinson. N. D.—General
patronage.

KENTUCKY PRIDE: Special cast—My audi-

ence liked this picture and told me so. Seven
reels.—Eugene Saunders, Saunders theatre. Har-
vard, 111.—General patronage.

THE BEST BAD MAN: Tom Mix—This is

pretty good, but not Tom’s best by any means.
Tom’s dress is ridiculous, but he has a following
and that’s what counts. This picture is fair and
it drew well.—S. H. Rich, Rich theatre, Mont-
pelier, Idaho.—General patronage.

SIBERIA: Edmund Lowe—Thought I was book-
ing a good hot weather show in this picture, but
had many walkouts. Snow scenes fine but theme
of story is heavy and morbid and people want
to see the lighter things with comedy. Seven reels.

—Geo. E. Fuller, The Playhouse, Fairhope, Ala.

—Small town patronage.

THE FIGHTING BUCKAROO: Buck Jones—

I

consider this the poorest Jones picture that I have
run in a year. It looks like it was made for

the city, or to satisfy the matinee crowd. Not
the title for Buck.—S. H. Rich, Rich theatre,

Montpelier, Idaho.—General patronage.

WHEN THE DOOR OPENED: Special cast—
Very good Curwood story. It drew well and
pleased.— S. H. Rich, Rich theatre, Montpelier,

Idaho.—General patronage.

THE IRON HORSE: George O'Brien—The Iron
Horse is a mighty good picture but the paper
is poor. But in spite of that we made more
money than on any picture we have played in

the last two months. Pleased everybody. Ten
reels.—Stoddard Bros., Rex theatre, Madisonville,

Tex.—General patronage.

DANTE’S INFERNO: Special cast—This is a
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wondering if you are the manager of this shooting-gallery.” John gave me a wither-

ing look for a moment, then replied, “Well, I don’t know who you are, but I’ll say

this much for you, you’ve got plenty of gall, and now if you will state your name and
the nature of your business it might remove the doubt in my mind as to your sanity.”

To which I replied, “My dear sir, you are gazing on the long lost Charley Ross, alias

J. C. Jenkins, the HERALD man.” At this he dropped the billboard and grabbed
me by the arm and said, “Are you Grandpa Jenkins?” and I replied, “None other and
none such.” Then he hustled me over to his home to meet his wife. He introduced
me to a very lovely lady who admitted that she had taken him for better or for worse,

but intimated to me on the side that she thought she had gotten the worst of it.

I wish John would have a deeper regard for the truth. He told his wife in my
presence that he and I used to troupe together down in Missouri thirty years ago and
that one time we were broke, and not wanting the public to think but what we were
millionaires, he proposed to me that we go up to the bar and he would ask me
what I would have and I was to yawn a little and say that I didn’t feel well that

morning and that I guessed I wouldn’t take anything, then he could buy himself a

drink with the only quarter between us, hut he said when he asked me what I would
have, that I yawned a little and then said that I was not feeling very well and that

I thought a little of that imported Scotch might help me, so John said he had to go
without a drink.

Now, there wasn’t the slightest semblance of truth in this story. It is preposterous
to think I would call for imported Scotch when they had plenty of “Three Star

Hennesy” and “Johnnie Walker.” Why, it’s ridiculous to think of it, and besides

that, John didn’t have a quarter; he only had fifteen cents.

After he told this story he winked at his wife and she got up and went down in

the cellar and presently she came up and Oh Boy—well, I can tell you what they used
cherries for four years ago. I shot John out in his flower garden back of his home.
Watch for his picture soon.

* * *

Mr. and Mrs. Harry Desenberg are also royal entertainers. They operate the Star

at Lawton, have a lovely home (and cellar) and are located in the center of Michigan’s
grape industry, and talk about grapes! It’s vineyards, vineyards, vineyards, every
place you look, and I was told that two years ago they shipped thirteen thousand cars

of grapes out of Lawton. Thirteen thousand cars of grapes are a lot of grapes, don’t

forget that, hut I have quit disputing anything they tell me over here in this state.

They say they have over a million automobiles in the state and I don’t doubt it; in

fact I think they have over ten million. I know I have seen over eight million already
and I haven’t been here very long either. Viola and I have dodged at least seven
million of them.

* * *

I have been awfully lonesome lately. I haven’t had a letter from “Eagle Eyed”
Joe for nearly two weeks and it is beginning to worry me. Joe must be on his vaca-

tion, but if I were Joe and worked in that office with those blondes and brunettes as

he does I never would want to take a vacation. No sir, never, but Joe seems to be
particular that way.

This week closes my tour in Michigan, and I will head Viola for the open spaces

west of the “Big Muddy,” so you boys down Kansas way look out for me, for as Mr.
Weaver says, “I’ll be in to see you.” While I will leave Michigan with regrets, yet

I long for the glorious sunshine and the genial goodfellowship of the boys “Out
Where the West Begins.”

Out where the breezes make you stronger,

Out where the twilight lingers longer.

That’s where the west begins.

Out where you hear the corn leaves rustle,

Out where there’s less of rush and hustle

And the bright sunshine builds brain and muscle
That’s where the west begins.

(With apologies to Arthur Chapman).
J. C. JENKINS,

(The HERALD Mam.

pile of 6,000 feet of junk. It’s a shame to pick on
Dante this way. Fox had the book and it could

have been good, but what he made of it. Have
you seen it? Well don’t. If under contract with
you, advise Sunday afternoon benefit matinee.
Don’t think, though, anyone will be benefited. I

know you won’t. Six reels.—Stoddard Bros.,

Rex theatre, Madisonville, Tex.—General patron-
age.

OVER THE HILL: Mary Carr—Now you all

know what this one is. We did too. Played it long
ago and mopped up. Thought we could do it

again but fell down on it. Sob stuff don’t go
now like it once did. The picture is wonderful,
will always be, but be sure you can make money
on it before you buy it. Print good. Paper limit-

ed due to age. Eleven reels.—Stoddard Bros., Rex
theatre, Madisonville, Texas.—General patronage.

Lumas
HIS MASTER’S VOICE: Thunder—Brother

exhibitor, I am not ashamed to tell you that if

dog pictures go with you, then get this one. It's

absolutely great. Thunder is a wonderful dog.
Cast all good. War scenes fine, seem to be the

real thing. Buy it and push it. Six reels.—Stod-
dard Bros., Rex theatre, Madisonville, Tex.
General patronage.

HIS MASTER’S VOICE: Special cast>-This
show owned for North and South Dakota and
Montana by Christie’s Orchestra, Larimon, N. D.
Picture is very good, story of Red Cross dog.
Christie Orchestra furnished best musical score
imaginable. Treatment 100%. Print 100%. Please
people 100% and will do 100% to 200% business
in any town. Book Christie shows by all means.
Seven reels.—Raymond Robbins, Pythian theatre.
Belt, Mont.—General patronage.

Metro-Goldwyn
MONEY TALKS: Clarie Windsor—Comedy

drama, mostly foolishness. Many laughs. Pleased
well. Six reels.—Raymond Robbins, Pythian
theatre. Belt, Mont.—General patronage.

THE ROAD TO MANDALAY: Lon Chaney—
As usual Chaney is there with the goods and
an entirely new character. Picture rough in

places but not offensive. Story of the China coast.

Drew well and pleased well. Good service on

Metro from new exchange at Butte. Seven reels.

—Raymond Robbins, Pythian theatre. Belt, Mont.
—General patronage.

THE BOOB: George K. Arthur—Not much to
it. Some comedy. Impossible hero, or whatever
the bood may be called. Six reels.—Raymond
Robbins, Pythian theatre, Belt, Mont.—General
patronage.

LOVELY MARY: Special cast—Very fine Sun-
day show. Bessie Love as good as Mary Pick-
ford. Seven reels.—Raymond Robbins, Pythian
theatre, Belt, Mont.—General patronage.

BROWN OF HARVARD: William Haines—The
outstanding picture of the year. Broke Sunday's
record. Even better than "The Ten Command-
ments” of a year ago. Jack Pickford plays the
best role of his career.—Russell Armentrout, K.
P. theatre, Pittsfield, 111.—General patronage.

BROWN OF HARVARD: Jack Pickford—Great
show, action, thrills, comedy. Best football game
in a long time. Play it and step on it. Seven
reels.—Raymond Robbins, Pythian theatre. Belt.

Mont.—General patronage.

BROWN OF HARVARD: Special cast—Excep-
tionally good and now that the football season
will soon be upon us, it should do even better
business.—H. G. Stetmund, Jr., Odeon theatre.
Chandler, Okla.—Small town patronage.

BROWN OF HARVARD: William Haines—

A

splendid picture, but not sold to the general
public. Hence it may be hard to get them out.

It certainly pleased all who saw it. Eight reels—
C. S. Watson, Electric theatre, Caldwell, Kan.

—

General patronage.

PARIS : Special cast—Not a big picture but one
that is different. The story always takes the
opposite twist from what you expect. Joan
Crawford does good acting and Charlie Ray is

there with the laughs. Tell them you have a
show that is different and it makes good offering
for a change. Six reels.—Raymond Robbins.
Pythian theatre, Belt, Mont,— General patronage.

DON’T: Special cast—Very good. Some guys
pan this picture, but it is O. K. and will give

satisfaction.—H. G. Stetmund, Jr., Odeon the-

atre, Chandler, Okla.—Small town patronage.

GO WEST: Buster Keaton—Good picture. Up
to par with most of this star’s stuff. Six reels.

—

P. C. Schram, New theatre, Kalamazoo, Mich.

—

General patronage.

GO WEST : Buster Keaton—Did not create

very particular stir, but brought several good
laughs, but the star of the picture was the Jersey
cow. This little animal carried off all the honors
of stardom according to the audiences here.

Seven reels.—Giacoma Bros., Crystal theatre,

Tombstone, Ariz.—General patronage.

THE UNHOLY THREE: Lon Chaney—Good
crook drama that should go well where Chaney
is liked. Slow and draggy in spots. Chaney
gives a marvelous characterization of an old

woman. Seven reels.—Louis A. Van Alstyne,

Quality theatre, Cullom, 111.—General patronage.

PRETTY LADIES: Special cast—Well, all I

can say for this one is that it’s just a show ; not

so bad, but if a fellow was writing home, it

would’nt be necessary to mention it. No business.
-—E. J. Reynolds, Liberty theatre, Pasco, Wash.
—General patronage.

THE MIDSHIPMAN : Ramon Novarro—A very

good picture that will please both young and old.

The naval academy settings are beautiful and the

story interesting. Eight reels.—George Benson,

Community theatre, Minneota, Minn. — Small

town patronage.

MIKE: Special cast—A little late with this one

but it’s one glorious comedy from start to finish.

Everybody pleased, and it’s a real box office pic-

ture.—L. H. Cox, Pythian theatre, Marshall, 111.

—General patronage.

THE TORRENT: Special cast—A picture that

pleased the patrons as it was something different

from the usual. They were married and lived

happily ever after stuff. Greta Garbo deserves

all the credit for this picture. Push this one

but don’t pay too much for it.—LaRoy H. Zehr-

bach. Bon Air theatre, Kissimmee, Fla.—General

patronage.

THE DEVIL’S CIRCUS: Norma Shearer—This
is an extra good program picture. A little

dangerous in spots but the star makes it a good

lesson, and the picture pleased. Very entertaining

—Bert Silver, Silver Family theatre, Greenville,

Mich.—Genera] patronage.

LADY OF THE NIGHT: Special cast—Didn’t
see this one, but judging from results it’s just

ordinary.—E. J. Reynolds, Liberty theatre, Pasco,

Wash.—General patronage.

THE MERRY WIDOW: Mae Murray—Will
rate among the best pictures of the year. Get

behind it and step on the gas. It will stand the

works. Ten reels.—Russell Armentrout, K. P.

theatre, Pittsfield. III.—General patronage.
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ROMOLA: Special cast—This is a much better

picture than I expected after reading comments
of some others exhibitors, I did not raise price

because I was afraid of it. Had a small audi-

ence on account of too much other entertainment.

—O. A. Halstead, Cozy theatre, Duchesne, Utah,
—General patronage.

OLD CLOTHES: Jackie Coogan—This is a

dandy picture and the box office records show
that it was very well liked. Six reels.—George
Benson, Community theatre, Minneota, Minn.

—

Small town patronage.

OLD CLOTHES: Jackie Coogan—Best business

in some time on this picture. Jackie is a good
drawing card here. The show is a good one and
well directed.—Louis A. Van Alstyne, Quality

theatre, Cullom, 111.—General patronage.

Paramount
SEA HORSES : Special oast—Personally I en-

joyed this very much. My patrons were divided.

It drew only a fair business.—S. H. Rich, Rich
theatre, Montpelier, Idaho.—General patronage.

IT’S THE OLD ARMY GAME: Special cast—
Not too good.—C. M. Vail, Blende theatre, Ben-
ton, Wis.—General patronage.

THE VOLCANO: Bebe Daniels—The poorest

Bebe Daniels picture that I have played in a long

time. Outside of the volcanic eruption, there was
nothing to it. Why did they make it? Seven reels.

—C. S. Watson, Electric theatre, Caldwell, Kan.
—General patronage.

THE TOP OF THE WORLD: Special cast—
This is as good a picture as was ever built in

seven reels. That’s enough to say for it. Won’t
cost you much and if you tell them about

it they will never get through telling you. Seven
reels.—Stoddard Bros., Rex theatre, Madisonville,

Tex.—General patronage.

LET’S GET MARRIED : Richard Dix—A splen-

did picture that drew exceptionally well on our
off night. Seven reels.—Eugene Saunders, Saun-
ders theatre. Harvard, 111.—General patronage.

ADVENTURE: Special cast—A Jack London
story that they will all like. Tom Moore, Wallace
Beery and Raymond Halton are all real good
and Pauline Starke plays her part perfectly. They
all seem to fit in to this South Sea island story

so well. If you can get them in they will go
abvay pleased. Played to good house with circus

one block away. Seven reels.— O. A. Halstead,

Coxy theatre, Duchesne, Utah.—Small town pat-

ronage.

THAT ROYLE GIRL: Carol Dempster—Very
fine picture. Star wonderful personality, fine di-

recting. Best cyclone scene ever produced, charged
:60 and 20. Did fair business, not as well as

picture deserved. Ten reels—Mrs. O. M. Shaw,
Princess theatre, Sanderson, Tex.—General pat-

ronage.

FASCINATING YOUTH: Junior Stars of 1926—This is light entertainment but serves its pur-
pose of introducing to the world the graduates of
filmland. It seems to me that Paramount is

doing a very wise thing to educate and train

new people for the movies of tomorrow. New
faces, well trained men and women, are needed
on the screen today. These youngsters perform
enthusiastically and joyously. There are some
back stage glimpses into movie life accompanied
by hilarious comedy, mostly contributed by the

inimitable Chester Conklin. I believe that every-
one will enjoy this picture. Our patrons spoke
very highly of it. Seven reels.—James D. Ken-
nedy, Apollo theatre. Indianapolis, Ind.—General
patronage.

FASCINATING YOUTH: Junior Stars of 1926
-—From the standpoint of so-called fascinating
youth, this is a knockout, though otherwise it is

nothing to write home about. The plot is thin,

the acting very good. As we used a hot six

piece orchestra in the pit as an added attrac-

tion we don’t know just how the picture would
stand up on its own merits. Rate 80%. Popula-
tion 1400, 700 admissions with a county Legion
celebration 12 miles distant. Seven reels.—Pace
& Bouma, Rialto theatre, Pocahontas, Iowa.

—

General patronage.

DESERT GOLD: Robert Frazer— A Zane Grey
story that is an unusually good Western. Drew
a little better than average and had some extra
good compliments. Seven reels.—Wilcox-Miller,
Lake View theatre. Lake View, La.—General pat-
ronage.

DESERT GOLD: Special cast—A good i>icture.

Story follows the book and gave general satis-

faction.—Bert Silver, Silver Family theatre, Green-
ville, Mich.—General patronage.

MISS BREWSTER’S MILLIONS: Bebe Daniels
—Not as good as some that this star has made
but at that a good picture of its kind. It drew
a fair business.—S. H. Rich theatre, Montpelier,
Idaho.—General patronage.

THE ANCIENT HIGHWAY: Special Cast—Nice
little picture. Went over good. Everyone seemed
to be pleased. Seven reels.—George Lathers,
Strand theatre, Mt. Vernon, Mo.—General patron-
age:

FOR HEAVEN’S SAKE: Harold Lloyd—An-
other adverse report won’t mean anything, but I

am sure there has been enough in the Herald
for exhibitors to form a “Never Again club.” To
be trimmed once, or the first time, is the produ-
cers fault. But to be trimmed after that is my
fault. No. I have not played “The Freshman.”
Six reels.—E. J. Callahan, Auditorium theatre,

Crockett, Tex.—General patronage.

FOR HEAVEN’S SAKE: Harold Lloyd—Poor-
est Lloyd picture that I’ve ever shown. When-
ever you raise the admission on one like this one,

you don’t get over it for 5 years. Made more
sore patrons for me than any picture I ever
played. Hurt my business, as my patrons won’t
come back. Six reels.—George Leathers, Strand
theatre, Mt. Vernon, Mo.—General patronage.

FOR HEAVEN’S SAKE: Harold Lloyd—Sure it

was a good picture, and the exchange got their

share of the proceeds and some of mine, but I

have got used to it. Don't hurt so much now.
Six reels.—Eugene Saunders, Saunders theatre.

Harvard, 111. —General patronage.

WET PAINT : Raymond Griffith—A regular
slapstick comedy. My patrons seemed to enjoy
it.—C. M. Vail, Blende theatre, Benton, Wis.

—

General patronage.

THE FEMALE: Betty Compson—Very good
program picture. Plenty of action and thrills.

Photography good and print okay. Six reels.

—

Stoddard Bros., Rex theatre, Madisonville, Tex.

—General patronage.

THE MANNEQUIN: Special east^-Here is an-
other picture that is sold on a guarantee and a
split, or at least it was to me. It was supposed
to be a wonderful picture at the time I bought
it, but proved to have no drawing power. Lost
money on it. It’s nice for the exchange and pro-

ducer, when they can get the total receipts, or
nearly so, for their products.—L. D. Metcalf,

Grand theatre, Ash Grove, Mo.—General pat-

ronage.

THE DRESSMAKER FROM PARIS: Special

cafet—This is a big picture with a lot of real

pretty girls. You will have very few kicks on
it, in fact I had a good house that were well

pleased. Eight reels.—O. A. Halstead, Cozy the-

atre, Duchesne, Utah.—General patronage.

HE’S A PRINCE: Raymond Griffith—Not up
to Griffith's standard. Six reels.—Giacoma Bros.,

Crystal theatre, Tombstone, Ariz.—General pat-

ronage.

GOOD AND NAUGHTY: Pola Negri—The best

we have had of the Negri pictures, but it was
due to the presence of such players as Tom Moore,
Ford Sterling, Stuart Holmes and others, all of

better than ordinary ability. Picture a light

comedy with Pola doing some of her best stunts.

Seemed to please all.—Ben. L. Morris, Temple
theatre, Bellaire, Ohio.—General patronage.

Pro-Dis-Co

THE NIGHT CLUB: Raymond Griffith—A very

good comedy. I had rather a poor picture like

“The Night Club” than half of the big specials.

This is one of Griffith’s good ones.—L. D. Metcalf,

Grand theatre. Ash Grove, Mo.—General pat-

ronage.

EVE’S LEAVES: Leatrice Joy—It’s a good
show if you have some way to get them in.—
E. J. Reynolds, Liberty theatre, Pasco, Wash.

—

General patronage.

WHISPERING SMITH: Special cast—This one
is worthy of two days in small towns. The pic-

ture is all right and you will be surprised at the

large number of persons who have read the book.

Sold as a program picture and should be adver-
tised like a special, and then stick the difference

in your own pocket.—H. G. Stettmund, Jr., Odeon
theatre. Chandler, Okla.—Small town patronage.

UP IN MABEL’S ROOM: Marie Prevost—This
is one of the few good ones put out by P. D. C.

this year. The picture is a real good entertain-
ment and with a little help the title will get
them in. Seven reels.—Leaman Marshall, Iris

theatre, Terrell. Tex.—General patronage.

UP IN MABEL’S ROOM: Marie Prevost—

-

Extremely good, and good in any town on any
day in the week. Well cast and well acted.

Keep your eye on Producers Distributing. They
have something in the way of pictures. We have
played 22 of these, and not one rotten picture
so far. Six reels.—Clark & Edwards, Palace
theatre, Ashland, Ohio.—General patronage.

UP IN MABEL’S ROOM: Marie Prevost

—

Exceptionally good and will be enjoyed 100 per
cent. I sincerely hope the remainder of her
pictures are equally as good. Too few of this

.

V"1Q

Sts*.

by J. J. Bell
Directed by ALBERT J.KELLY

Featuring this

Big Box ^Office Cast

HELENE CHADWICK
Lillian. Rich
Forrest Stanley

Robert Agnew
Gloria Gordon
Sylvia Ashton
Thomas Ricketts

Preferred
Pictures
Sole Foreiqn Distributors
INTER-OCEAN FILMCORP.
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type pictures produced.— H. G. Stettmund, Jr.,

Odeon theatre. Chandler, Okla.—Small town pat-

ronage.

ROCKING MOON: Lilyan Tashman—Tame
attraction, no special, follows story closely. Play

up silver fox farm and fact that picture was
taken in Ilaska. Star ordinary, scenery very

pretty, Laska Winters fine in her part. Seven

eels.—Raymond Robbins, Pythian theatre, Belt,

Mont.—General patronage.

THE UNKNOWN SOLDIER: Special cast—

A

real good war picture with a very unusual end-

ing. Worked hard on it and did very good. If

I can get a few more good ones from P. D. C.

I may come out on my contract. Pleased about

90 per cent. Eight reels.—Leaman Marshall, Iris

theatre. Terrell, Tex.—General patronage.

United Artists

TUMBLEWEEDS: William S. Hart—This is

Hart’s best one. Made me lots of friends. Did
more business than “The Freshman.” Pleased

90 per cent. Bought it tight and made money.
Seven reels.—George Leathers, Strand theatre, Mt.

Vernon, Mo.—General patronage.

SALLY OF THE SAWDUST: Special cast—
W. C. Fields is all that keeps this from being a
lemon. For small towns it’s too draggy and has
lots of mush that should have been cut out.

en reels.—J. W. Ryder, Jewel theatre, Verndale,
Minn.—General patronage.

Universal

THE UNKNOWN SOLDIER: Emmet Mack—
Among the several highlights in this film are two
outstanding, namely : the vision of soldiers above

the cortege of "The Unknown Soldier” and the

wedding of the heroine and her dead soldier

lover whose presence is felt by both minister and
girl. The best and most powerful picture of the

great war we have shown to date. Superb acting,

accurate settings, consistent story, comedy, pathos,

teaches a moral, and last but not lea.st, makes
the exhibitor feel and know that he is giving his

patrons something worth while. It was 100 per

cent here. Seven reels.—Pace & Bouma, Rialto

theatre, Pocahontas, Iowa.—General patronage.

STEEL PREFERRED: Special cast—Pretty
good show. Business fair. Charles Murray does

his stuff. I wouldn’t put it on a Sunday night,

as the two old cronies do too much drinking.—

-

E. J. Reynolds, Liberty theatre, Pasco, Wash.
—General patronage.

STEEL PREFERRED: Special cast—Did not

see this myself but everyone said it was fine.

Seven reels.—George Benson, Community theatre,

Minneota, Minn.—Small town patronage.

STEEL PREFERRED: Special cast—Here is a

real picture, full of good wholesome comedy, and
background laid in steel mill. Did not pull as

well as it should, but pleased all who saw it.

Good for Saturday or Sunday. Seven reels.

—

Geo. E. Fuller, The Playhouse, Fairhope, Ala.

—

Small town patronage.

BEYOND THE BORDER: Harry Carey—This
is one of the best pictures I have seen of Carey

in many a moon. Pleased my patrons and did

a good business. Six reels.—P. C. Schram,
Orpheum theatre, Kalamazoo, Mich.—General pat-

ronage.

MADAME BEHAVE: Special cast—If they like

comedy get this one, and if you like extra busi-

ness in your box office just tell every family in

town that it’s on. I did and am satisfied with

results.—E. J. Reynolds, Liberty theatre, Pasco,

Wash.—General patronage.

SEVEN DAYS: Special cast—While this is not

as good as the other Christie comedies, it is an
amusing picture. Seven reels.—George Benson,
Community theatre, Minneota, Minn.—Small town
patronage.

THE COMING OF AMOS: Rod LaRocque—
Well, Amos came in all his glory, but no one
else did. It’s a good show, but that old stuff

simply won’t bring anyone to my box office.

—

E. J. Reynolds, Liberty theatre, Pasco, Wash.—
General patronage.

CHARLEY’S AUNT: Syd Chaplin—I flopped

on this picture. Reason unknown, as the picture

is a fine audience picture. Seven reels.—P. C.

Schram, Orpheum theatre, Kalamazoo, Mich.

—

General patronage.

BRAVEHEART : Rod LaRocque—A real picture
with fine pulling power. Ideal for week-end.
Will stand an advance in price and hold up two
days. Eight reels.—Geo. E. Fuller, The Play-
house, Fairhope, Ala.—Small town patronage.

THREE FACES EAST: Jetta Goudal—Great
production, but too long. Many scenes cut
shorter would have been better. Best of acting
by Jetta Goudal and Clive Brook. Too sad for
some people. Not a special in any sense. Eight
reels.—Raymond Robbins, Pythian theatre. Belt,

Mont.—General patronage.

THE MAN FROM RED GULCH: Harry Carey
—Just ordinary. Haven’t had a real good Carey
picture from this company yet, and Carey has
ceased to draw at all. Six reels.—Raymond
Robbins, Pythian theatre. Belt, Mont.—General
patronage.

THE ROAD TO YESTERDAY: Special cast—
It’s a wonderful picture if you can see it from
the start. If not, you will wonder what its

all about. Big business first day. Second day,
flop. Ten reels.—E. J. Reynolds, Liberty theatre,
Pasco, Wash.—General patronage.

ROLLING HOME: Reginald Denny—Now that

we have run Denny and made him popular here,

we were asked to buy him as a special and priced

accordingly. His pictures are clean and very
entertaining. Also Pathe News and Hodge Podge.
—E. J. Callahan, Auditorium theatre, Crockett,

Texas.—General patronage.

THE COHENS AND KELLYS: Special cast—
An absolute knockout for any house anywhere.
They are still laughing and talking about the
Jews and the Irish.—S. H. Rich, theatre, Mont-
pelier, Idaho.—General patronage.

THE COHENS AND KELLYS: Special cast—
Boy, boy what a show ! Before you show this,

use print paper to advertise it. Good. Boost it

to the limit and watch the people roll in and,

the best of all, it will please. I wish we had more
as good. Eight reels.—L. D. Metcalf, Grand
theatre. Ash Grove, Mo.—General patronage.

THE COHENS AND KELLYS: Special cast—
It just did me good to hear my audience laugh
once more at a picture, so it must have been
extra good. Six reels.—Eugene Saunders, Saund-
ers theatre, Harvard, 111.—General patronage.

PEACOCK FEATHERS: Cullen Landis—Last
summer we had to borrow money to get by the
hot months. This summer we have one or two
Universal Jewels each week and so far we have
not had an overdrawn note from our banker,
and it’s almost September. They are average
good and the service contract makes them velvet.

This is a pretty fair story of the girl who thought
she was marrying money and finds out the lad

is poor, but learns love is stronger than the
claims of the other man. Well mounted and well
played all the way.—Ben L. Morris, Temple
theatre, Bellaire, Ohio.—General patronage.

THE STILL ALARM: Helene Chadwick—Good
old time melodrama, which generally goes over
well in small towns. Seven reels.—C. M. Vail,
Blende theatre, Benton, Wis.—General patronage.

THE WHITE OUTLAW: Jack Hoxie—A real

good Hoxie. Would rate this as Hoxie’s best.

This story has never been a very good drawing
card in this community, but nevertheless this one
seemed to please 100 per cent. Lots of action
and plenty of comedy, that is what the average
audience wants this day and age of the world.
Just the type of picture for a Saturday You
won’t go wrong with this one. Five reels.

—

Marion Bodwell, Paramount theatre, Wyoming,
111.—General patronage.

THE DEMON : Jack Hoxie—There is certainly

something the matter wtih a company that will

put out such stuff as this. It’s another Blue
Streak Western and there is no entertainment
value whatever to it. Hoxie is too sleepy and
the title, “The Demon,” is just another case of
putting a good title on a poor picture. Five
reels.—W. T. Davis & Son, Rialto theatre, Sharon,
Wis.—General patronage.

SKINNER’S DRESS SUIT: Reginald Denny-
Like all Denny pictures, this pleased ; quite a lot

of good comedy, very cleverly handled. You don’t

need to be afraid of this one—L. H. Cox, Pythian
theatre, Marshall, 111.—General patronage.

THE GOOSE WOMAN: Special cast—A splen-

did picture. I played to empty seats, but no
fault of the picture.—Bert Silver, Silver Family
theatre, Greenville, Mich.—General patronage.

ARIZONA SWEEPSTAKES: Hoot Gibson—
Here is another good Gibson picture. Should
please everybody. Boost it and pack them in,

as it will satisfy. The race in last reel is sure
fine. Hoot sure is the bread and butter boy for

me, as well as some other small town fellows.

Six reels.—L. D. Metcalf, Grand theatre. Ash
Grove, Mo.—General patronage.

ARIZONA SWEEPSTAKES: Hoot Gibson—Put
Hoot back into the kind of pictures that made
him, and we will like him again, but if you keep
him in such as this he will be dead. Just a
little action in the last reel is all. Six reels.

—

W. J. Shoup, DeLuxe theatre, Spearville, Kan.—

-

Small town patronage.

THE PHANTOM BULLET: Hoot Gibson—If
they made all Westerns as good as this one, our
patrons would be satisfied. Six reels.—Eugene
Saunders, Saunders theatre, Harvard, 111.—Gen-
eral patronage.

THE PHANTOM BULLET: Hoot Gibson—

A

good Western program picture.—Bert Silver, Sil-

ver Family theatre, Greenville, Mich.—General
patronage.

CHIP OF THE FLYING U: Hoot Gibson—This
one pleased more of Hoot’s fans than all his

others put together. One of the biggest box office

bets in Westerns. Broke all Monday records.

Seven reels.—Russell Armentrout, K. P. theatre,

Pittsfield, 111.—General patronage.

CHIP OF THE FLYING U: Hoot Gibson—Did
very fine on this picture. Best I have ever done
on a Gibson. Most popular star I have. Seven
reels.—Mrs. O. M. Shaw, Princess theatre, San-
derson, Tex.—General patronage.

CHIP OF THE FLYING U: Hoot Gibson—
Houses who play Westerns should not overlook

this. It’s a great picture of its type and a
money maker. Small towns will hit it up. It’s

a Joe Dandy.—S. H. Rich, Rich theatre, Mont-
pelier, Idaho.—General patronage.

CHIP OF THE FLYING U: Hoot Gibson—

A

splendid picture from an entertaining standpoint.

My patrons went out well pleased. Seven reels.

—

C. S. Watson, Electric theatre, Caldwell, Kan.
—General patronage.

LORRAINE OF THE LIONS: Norman Kerry
—A picture that is different and pleased my
patrons fine. Good Saturday night picture. Boost
it and do not be afraid to tell them that it’s

good. Seven reels.—L. D. Metcalf, Grand theatre.

Ash Grove, Mo.—General patronage.

LORRAINE OF THE LIONS: Patsy Ruth
*MiHer—A real good picture of the African
jungles. Lions, monkeys, alligators, gorillas and
a real jungle. Eight reels.—W. J. Shoup, DeLuxe
theatre, Spearville, Kan.—Small town patronage.

THE HOME MAKER: Alice Joyce—Good pic-

ture but, as we had a Chautauqua for opposition,

we didn’t have very many. Eight reels.—M.
Bailey, Strand theatre, Dryden, Ont., Canada.

—

Small town patronage.

BUSTIN’ THROUGH: Jack Hoxie—This is a
very satisfactory Western that drew average
business.

,,
Five reels.—E. M. Biddle, Strand thea-

tre, Paoli, Ind.—Small town patronage.

THE SIEGE: Special cast—Dandy good picture.

You will like it. Little extra advertising neces-

sary to putting it over, on account of paper.
Print good. Eight reels.—Stoddard Bros., Rex
theatre, Madisonville, Tex.—General patronage.

CALIFORNIA STRAIGHT AHEAD: Reginald
Denny—Grab this one. It’s a real picture and
will keep them laughing from start to finish.

Seven reels.—M. Bailey, Strand theatre, Dryden,
Ont., Canada.—Small town patronage.

RIDING THUNDER: Jack Hoxie—This is the
rottenest Hoxie I ever saw. Could have been
put in 2 reels. Mostly picture of horses running
and a railroad train took up about 2 reels of it.

Pleased about 10 per cent, and a western audi-

ence at that. Five reels.—Mrs. O. M. Shaw,
Marathon theatre, Marathon, Tex.—General pat-

ronage.

WHERE WAS I? Reginald Denny—Not as
good as some of his other pictures. Business
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below the average for this star. Six reels.

—

P. C. Schram, New theatre, Kalamazoo, Mich.

—General patronage.

ROSE OF PARIS: Special cast—-No good.

Nothing to it.—E. J. Reynolds, Liberty theatre,

Pasco, Wash.—General patronage.

Vitagraph

PAMPERED YOUTH: Cullen Landis—A fair

picture ; not much drawing power. Seemed to

please fairly well.—Louis A. Van Alstyne,

Quality theatre, Cullom, 111.—General patronage.

STEELE OF THE ROYAL MOUNTED: Spe-
cial cast—A good picture that will go over in

any house, and can be bought at a price so you
will have something left for yourself. Six reels.

—O. A. Halsted, Cozy theatre, Duchesne, Utah.

—

General patronage.

Warner Bros.

BRIDE OF THE STORM: Dolores Costello—

A

fine program picture.—Bert Silver, Silver Family
theatre, Greenville, Mich.—General patronage.

BOBBED HAIR: Marie Prevost—Not much on
the box office, but a very interesting show. One
of those that holds interest and you never know
what’s next.—E. J. Reynolds, Liberty theatre,
Pasco, Wash.—General patronage.

HELL BENT FER HEAVEN: Special cast—
It's all right and the flood scene is a real one.
A little extra business.—E. J. Reynolds, Liberty
theatre, Pasco, Wash.—General patronage.

FOOTLOOSE WIDOWS: Jacqueline Logan

—

Just a pretty good picture. Nothing extra.
Warner Bros, just don’t put out the stuff that
it takes to go over here. A comedy that pleased
about 75 per cent. Seven reels.—Leaman Mar-
shall, Iris theatre, Terrell, Tex.—General pat-
ronage.

THE SEA BEAST: John Barrymore—A won-
derful picture, acting and direciton great. How-
ever, it did not go over in our town, which is

quite small. Ten reels.—Wilcox-Miller, Lake
View theatre, Lake View, la.—General patronage.

THE SEA BEAST: John Barrymore—This
picture grossed as much for me as “The Ten
Commandments.” Pushed it among rural routes
and made many new friends among farmers.
Not as great a picture as “The Volga Boatman,”
but had more pulling power. Barrymore is a
great artist. Book it and boost it. Warners
treat you right. Ten reels.—Geo. E. Fuller, The
Playhouse, Fairhope, Ala.—Small town patronage.

BELOW THE LINE: Rin Tin Tin—Good show.
Extra business, and it’s got a climax that will

pull them right out of their seats. Seven reels.

—E. J. Reynolds, Liberty theatre, Pasco, Wash.

—

General patronage.

THE LITTLE IRISH GIRL: Dolores Costello

—

Surprisingly good program. More favorable
comments than many big pictures. Have yet to

run a poor Warner Bros, picture. Have not
played “Love Toy” or “His Majesty Bunker
Bean.” Also Fighting Heart.—E. J. Callahan,
Auditorium theatre, Crockett, Texas.—General
patronage.

HOGAN’S ALLEY : Monte Blue—If some peo-
ple had this picture it would be called a super-
special. It’s really an extra big program picture.
Ideal for week-end. Paper has real pulling
power. Seven reels.—Geo. E. Fuller, The Play-
house, Fairhope, Ala.—Small town patronage.

OH WHAT A NURSE: Syd Chaplin—A good
comedy, will get a good number of laughs. How-
ever, not as good as “Charley’s Aunt.” Seven
reels.—Wilcox-Miller, Lake View theatre. Lake
View, la.—General patronage.

THE MAN ON THE BOX: Syd Chaplin—Yes,
it is good, but it should be at the price you will

have to pay for it. Warner’s have a number of
pictures just as good that you can rest for a lot

less money. Played it on 4th of July, that’s why
I made some money on it. Eight reels.—O. A.
Halstead, Cozy theatre, Duchesne, Utah.—Small
town patronage.

SEVEN SINNERS: Special cast—Not a sure
fire hit with all classes. People with slapstick

sense of humor could see nothing in the picture.

Others who do not need a house to fall on them
to make them laugh enjoyed every foot of the
picture. Seven reels.—Geo. E. Fuller, The Play-
house, Fairhope, Ala.—Small town patronage.

RED HOT TIRES: Monte Blue—Played on a
red hot night and had no walkouts. Must have
pleased. Seven reels.—C. M. Vail, Blende theatre,

Benton, Wis.—General patronage.

Scenes from an O. Henry comedy , “The
Complete Life’* which is a Fox re-

lease.

THE NARROW STREET: Matt Moore—This
picture went over fine for me to a large well

pleased audience. Heard lots of good comments
afterwards. The exhibitors who kicked about
this one must have had a slim house. Seven
reels.—O. A. Halstead, Cozy theatre, Duchesne,
Utah.—Small town patronage.

HIS MAJESTY BUNKER BEAN: Special cast

—Bunker is the word ! Good slapstick for a bunch
of kids. Matt Moore can be a good actor, but
why in the name of common sense does Matt
expect any intelligent audience to sit and look

at such perfectly ridiculous stuff as this ? And
how could a pretty girl like Dorothy Devore have
any affection for a sap like he? Scenes are

padded and Matt sits there like a half-wit and
tries to act funny. I gave return tickets to some
regulars and had some walkouts. Still, after all,

some folks thought it good.—E. J. Reynolds,
Liberty theatre, Pasco, Wash.—General patronage.

THE LIMITED MAIL: Monte Blue—A splendid

railroad picture with lots of action and thrills.

Seven reels.—George Benson, Community theatre,

Minneota, Minn.—Small town patronage.

State Rights
BUFFALO BILL ON THE U. P. TRAIL: Spe-

cial cast—With a title of this kind it should be
a great picture, but it is not. Very ordinary.
I put a good picture with it and made some
money. Make a double bill. This will draw, but
it will not satisfy the majority.—S. G. Rich, Rich
theatre, Montpelier, Idaho.—General patronage.

DOUBLED BARRELLED JUSTICE: Frank-
lyn Farnum—Very good Western program pic-

ture. Patrons seemed to be pleased. Business
good considering hot weather. Five reels.—P. C.

Schram, Orpheum theatre, Kalamazoo, Mich.

—

General patronage.

A LITTLE GIRL IN A BIG CITY: Special

cast—Fairly good melodrama. Six reels.—George
Benson, Community theatre, Minneota, Minn.

—

Small town patronage.

THE MAD MINER: Special cast—Fairly good
junk. We have come to realize very little box
office results from any two reel Western. They
don’t please our patrons. Two reel Western.

—

Stoddard Bros., Rex theatre, Madisonville, Tex.

—

General patronage.

PASSIONATE YOUTH: Beverly Bayne—This
one is a great deal better than expected, although

a little overdrawn in places and story a trifle

weak. It passed as a fair program picture. If

the rest of them had been as good as this we
would have had any complaints to offer. Don’t
promise too much, and follow it up with a good
comedy. Hope the rest are as good, if not better.

Six reels.—Marion Bodwell, Paramount theatre,

Wyoming, 111.—General patronage.

SITTING BULL AT SPIRIT LAKE MASSA-
CRE: Bryant Washburn—Like others of these

Sunset specials, the titles pull them in. The pic-

ture makes them sick. We cover up the word
Sunset on our paper. If we did not, no one

would come to see them. Six reels.—Stoddard

Bros., Rex theatre, Madisonville, Tex.—General

patronage.

WHERE THE WEST BEGINS: Ruth Roland
—Very good action picture, along the lines of a

serial, but not so many thrills as are in the

serials. Six reels.—W. D. Shoup, DeLuxe the-

atre, Spearville, Kan.—Small town patronage.

Serials
ACE OF SPADES: (Universal) William Des-

mond—Have run five episodes and it’s holding up

fine. Two reels.—E. M. Biddle. Strand theatre,

Paoli, Ind.—Small town patronage.

THE GREEN ARCHER (Pathe) Special cast—
Very fine serial. Played it in hot weather and

business increased. Two reels.—C. M. Vail,

Blende theatre, Benton. Wis.—General patronage.

THE RADIO DETECTIVE: (Universal)—Just

a fair serial. Should go good in a boy scout

community as they play an important part in the

picture. Lots of action, with an impossible

story. Going fairly well with us. Just finished

chapter four. Two reels.—Marion Bodwell, Para-

mount theatre, Wyoming, 111.—General patronage.

THE WINKING IDOL: (Universal) William

Desmond—We are now half way through this

serial and it’s going over in both theatres like

a house afire. It is breaking, by far, the records

obtained when we ran “The Riddle Rider. If

“The Riddle Rider” was a success in your house,

by all means use this one, as it’s getting more

business and holding up better than “The Riddle

Rider.” Two reels.—Russell Armentrout, K. P.

theatre, Pittsleld, 111.—General patronage.

Short Features
EDUCATIONAL

BUSY BUDDIES—Very good two reeler com-

edy. Two reels.—W. J. Shoup, DeLuxe theatre,

Spearville, Kan.—Small town patronage.

CAREFUL PLEASE: Ham Hamilton—A good

funny comedy.—Bert Silver, Silver Family the-

atre, Greenville, Mich.—General patronage.

EASTER BONNETS—Very, very poor two

reeler.—W. J. Shoup, DeLuxe theatre, Spearville,

Kan.—Small town patronage.

KINOGRAMS—There has been a gradual im-

provement in this news until now it is probably

the best on the market.—H. G. Stettmund, Jr.,

Odeon theatre. Chandler, Okla.—General patron-

age.

THE MISFIT SAILOR—Funny comedy.—Bert

Silver, Silver Family theatre, Greenville, Mich.

—

General patronage.

RED PEPPER: A1 St. John—An extra good

comedy ; lots of good action. Two reels.—Wil-

cox-Miller, Lake View theatre, Lake View, la.—

-

General patronage.
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UNCLE SAM; WHIRLIGIGS—1 his is an extra
good comedy. Whirligigs is a good Hodge Podge.
—L. D. Metcalf, Grand theatre. Ash Grove, Mo.

—

General patronage.

WAITING: Lloyd Hamilton—Better than the
average Hamilton comedies. Two reels.—C. S.

Watson, Electric theatre, Caldwell, Kan. —Gen-
eral patronage.

WIDE OPEN—Good two reeler ; had my pa-
trons laughing a good part of the two reels. Two
reels.—W. J. Shoup, DeLuxe theatre, Spearville,

Kan.—Small town patronage.

F. B. O.

ALICE IN DUTCH—Good comedy cartoon.

Will please any audience. They come reason-

able, too. One reel.—Stoddard Bros., Rex the-

atre, Madisonville, Tex.—General patronage.

ALL SWELL ENDS SWELL: Alberta Vaughn
Well, this is the last chapter of "Through Fight-

ing Hearts.” Saty, I am sure sorry this same
bunch won’t make any more two reelers. I have
played all of this bunch of actors’ products and
like them better than anything I ever bought.

Good-bye Alberta. Two reels.—L. D. Metcalf,

Grand theatre. Ash Grove, Mo.—General patron-
age.

FIGHTING HEARTS: Alberta Vaughn—Al-
berta and her gang again ring the bell. Have
run all of her stuff and have nothing but praise

for all of it. These series draw better for me
than a serial. Two reels.—H. G. Stettmund, Jr.,

Odeon theatre. Chandler, Okla.—Small town pat-

ronage.

FIGHTING HEARTS: Alberta Vaughn—No.
10. Series are going over big here. Better stick

to the short comedies. Two reels.—J. W. Ryder,
Jewel theatre, Verndale, Minn.—General patron-

age.

A FRATERNITY MIXUP: Alice Ardell—This
was a good comedy with a number of good titles

which will get laughs. These series of Blue Rib-

bon comedies have all been very good. Two
reels.—W. T. Davis & Son, Rialto theatre,

Sharon, Wis.—General patronage.

HEAVY LOVERS—This is five of these fat

men’s comedies we have shown ; the three first

were very poor, but the last two were good. Two
reels.—W. J. Shoup, DeLuxe theatre, Spearville,

Kan.—Small town patronage.

IN THE AIR—The three fat men made another

laughbale comedy in this one. Two reels.—W. J.

Shoup, DeLuxe theatre, Spearville, Kan.—Small
town patronage.

THE PACEMAKERS—Boys, book these series

;

they are all good.—S. H. Rich, Rich theatre,

Montpelier, Idaho.—General patronage.

THE PACE MAKERS: Alberta Vaughn—Here
is a series that have real pulling power. Have
just completed them and hate to see them go.

Clean comedy all the way through and sustained

interest throughout. Book them and boost them.

They’re mighty good, all of them. Two reels ;

ten chapters.—Geo. E. Fuller, The Playhouse,

Fairhope, Ala.—Small town patronage.

SMOULDERING FIRES: Alberta Vaughn—
"The Fighting Heart” series. Patrons seem to

enjoy this series. Two reels.—P. C. Schram, Or-
pheum theatre, Kalamazoo, Mich.—General pat-
ronage.

SOCK ME TO SLEEP: Alberta Vaughn—This
is one of the best of “The Fighting Heart” series

we have run so far. Two reels.—P. C. Schram,
Orpheum theatre, Kalamazoo, Mich.—General pat-

ronage.

TAILORING—This is about the best fat man
comedy I have used. Lots of laughs. Two reels.

-—J. W. Ryder, Jewel theatre, Verndale, Minn.

—

General patronage.

THE TELEPHONE GIRL: Alberta Vaughn-
Sixth section. Running along very nicely. Two
reels.—Giacoma Bros., Crystal theatre. Tomb-
stone, Ariz.—General patronage.

FOX

RAH RAH HEIDELBERG: Earle Foxe—Good
comedy, worth using. Two reels.—O. O. Troyer,

Rialto theatre, Dickinson, N. D.—General pat-

ronage.

TONS OF TROUBLE—A very good comedy.
Above the average for this company. Two reels.

—P. C. Schram, Orpheum theatre, Kalamazoo,
Mich.—General patronage.

PATHE

THE BIG TOWN: Our Gang—Very funny
comedy.—Bert Silver, Silver Family theatre,

Greenville, Mich.—General patronage.

BACK HAND BLUES: Spat Family—Fair.
Two reels.—Russell Armentrout, K. P. theatre,

Pittsfield, 111.—General patronage.

CUCKOO LOVE: Glen Tryon—Just a medium
comedy, nothing to brag about. Two reels.—C.

S. Watson, Electric theatre, Caldwell, Kan.

—

General patronage.
CUCKOO LOVE: Glen Tryon—A very sad

comedy. No laughing matter.—Bert Silver, Silver-

Family theatre, Greenville, Mich.—General pat-
ronage.

DON’T BUTT IN—Just a fair comedy. One
reel.—C. S. Watson, Electric theatre, Caldwell,
Kan.—General patronage.

GOOD CHEER: Our Gang—These new Gangs
are all good. Two reels.—George Benson, Com-
munity theatre, Minneotsi, Minn.—Small town
patronage.

HAROLD LLOYD REISSUES—Not the scream
I thought they would be. One reel.—C. M. Vail.

Blende theatre, Benton, Wis.—General patronage.

MONKEY BUSINESS: Our Gang—The mon-
key is the “whole works” in this, but it’s a very
good comedy. Two reels.—George Benson, Com-
munity theatre, Minneota, Minn.—Small town
patronage.

OUR GANG COMEDIES—Very good for the
first few. but they were tiresome. Two reels.

—

Louis A. Van Alstyne, Quality theatre, Cullom,
111.—General patronage.

ROMEO AND JULIET: Ben Turpin—A dandy
comedy. Two reels.—George Benson, Community
theatre, Minneota, Minn.—Small town patronage.

SHIVERING SPOOKS: Our Gang—Here is a
100 per cent comedy, the best Our Gang to date.

Two reels.—James D. Kennedy, Apollo theatre,

Indianapolis, Ind.—General patronage.

SKINNERS IN SILK—Here’s a slapstick with a
double slap. A sure-fire knockout with a laugh
in every foot. Two reels.—Geo. E. Fuller, The
Playhouse, Fairhope. Ala.—Small town patronage.

WANDERING WASHLINES—A funny comedy.
Bert Silver, Silver Family theatre, Greenville.

Mich.—General patronage.

UNIVERSAL
THE BIG CITY—Just a comedy.—Bert Silver.

Silver Family theatre, Greenville, Mich.—General
patronage.

BUSTER BROWN COMEDIES—“Buster’s Sky
Rocket.” Everyone likes these three, the boy,

and girl and the dog is a wonder. Two reels.

—

Mrs. O. M. Shaw, Princess theatre, Sanderson,
Tex.—General patronage.

HOT DOG—A very good single reel. Got sev-

eral laughs.—P. C. Schram, New theatre, Kala-
mazoo, Mich.—General patronage.

MOTOR TROUBLE—Just a two reel comedy.

—

P. C. Schram, Orpheum theatre, Kalamazoo,
Mich.—General patronage.

PLENTY OF NERVE: Edna Marian—This
was sent to us in place of another Century and
it was fairly good. It got some laughs from the

kids. Two reels.—W. T. Davis & Son, Rialto

theatre, Sharon, Wis.—General patronage.

TOO MANY BABIES—A good program com-
edy. Two reels.—P. C. Schram, New theatre,

Kalamazoo, Mich.—General patronage.

TWIN SISTERS: Wanda Wiley—A good com-
edy that seemed to get a good many laughs. Two
reels.—P. C. Schram, Orpheum theatre, Kalama-
zoo, Mich.—General patronage.

THE UNDERSTUDY: Arthur Lake—Fair pic-

ture only. Universal comedies grade fair only in

this town. Not enough real comedy about them.

Two reels.—Stoddard Bros., Rex theatre, Madi-
sonville, Tex.—General patronage.

UNFRIENDLY ENEMIES: Jimmy Finlayson

—Consider this a good comedy. Two reels.—E.

M. Biddle, Strand theatre, Paoli, Ind.—Small

town patronage.

MISCELLANEOUS
AFTERNOON TEE—Regular kid comedies are

next to Our Gang. They have plenty of laughs

and all are good. Two reels.—Stoddard Bros.,

Rex theatre, Madisonville, Tex.—General patron-

age.

BILLY’S BRIDES—Dandy good little comedy.

Two reels.—Stoddard Bros., Rex theatre, Madi-

sonville, Tex.—General patronage.

BOOTS AND SHOES—Very good, though not

many laughs. Two reels.—Stoddard Bros., Rex
theatre, Madisonville, Tex.—General patronage.

CAPTAIN SUDS—Good two reel comedy. Two
reels.—W. J. Shoup, DeLuxe theatre, Spearville,

Kan.—Small town patronage.

HI AND MIGHTY—Plenty snap and pep. One
among many, though, that are not good. Come-

dies are only comedies if enough are here. Two
reels.—Stoddard Bros., Rex theatre, Madisonville,

Tex.—General patronage.

WORKING FOR THE REST—Good two reel

comedy. Two reels.—W. J. Shoup, DeLuxe the-

atre, Spearville, Kan.—Small town patronage.
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Advertising
Five cents per word, payable in advance. Minimum charge,

$1.00. Copy and checks should be addressed Classified Ad
Dept. Exhibitors Herald, 407 So. Dearborn St., Chicago, 111.

The Recognized National Classified Advertising Medium

Organist Wanted

ORGANIST WANTED: Must know how to

play Wurlitzer Organ; also a vaudeville six days
a week, steady position for right party but must
be good. Otherwise save stamps. Address at

once, John Piller, Valley City, N. D.

Position Wanted

AT LIBERTY—High Powered Lobby Poster
Artist (Pictorial and Scenic a Specialty) and Ex-
ploitation man, capable of making Newspaper
Cuts. Ten years’ experience with Eastern Firms.
Married. Go anywhere. Address “Lobby Artist,”

Gordon & Howard Co., 717 Wyandotte Street,

Kansas City, Missouri.

Organs for Sale

MOELLER ORGAN FOR SALE—First class

condition. Fine organ for theatre less than 1200.
Price very reasonable. Address P. O. Box 666,
York, Pa.

FOR SALE: Bartola Pipe Organ. Used Wur-
litzer Pipe Organ model O, very reasonable.
Cremona Pipe Organ used or new Reproduco
Pipe Organs. Box 53, Havana. Illinois.

Banners for Sale

CLOTH BANNERS: $1.40, 3x10 feet, 3 colors,
any copy up to 15 words; one day service; sent
anywhere; also Bargain Paper Banners. Asso-
ciated Advertisers, 111 W. 18th Street, Kansas
City, Mo.

Equipment Wanted

WE PAY BEST prices for used opera chairs,
projection machines, ventilating fans, portable
projectors, etc. Movie Supply Company, 844
South Wabash Avenue, Chicago.

SECOND HAND SINGLE MACHINE BOOTH
complete according to underwriters rules, and in

good condition. Address A. M. Inman, Argonne,
Wisconsin.

PARTIES HAVING USED FOLDING
CHAIRS or other inexpensive seating equipment
to offer please write to H. E. Roberts, Postville,
Iowa.

Theatres Wanted

WANTED—TO BUY OR LEASE picture the-
atre in town of over three thousand in Northern
Missouri, Southern Iowa, or Eastern Kansas and
Nebraska. Address E. C. Humes, Albany, Mis-
souri.

EXPERIENCED MOTION PICTURE manager
wants to lease or buy motion picture theatre in
city of three thousand or over. Or will buy half
interest in well established business. Address
Eugene Pellettiere, 1020 Wells Street, Milwaukee,
Wisconsin.

HAVE MONEY TO INVEST as part interest
in theatre. Colorado preferred. Desire position
in same as Violinist and Pianist. Man and wife.
Both thoroughly experienced. Best of references.
Address Box 114, Exhibitors’ Herald, Chicago,
Illinois.

Business Opportunity

WHETHER YOU want to hire some one or be
hired; buy or sell a theatre; trade, buy or sell
equipment, or do almost anything else in the
motion picture business, an ad in this department
will get you results. If you want us to word

the ad for you, the services of our advertising
experts are at your call. Simply tell us what
you want to do and how many words you want
used. Rates and address above.

Projector Repairing

LOUIS F. FLEISCHER, now located at 845 S.

Wabash Avenue, Room 612. Expert repairing
done on all make of projection machines. Esti-
mates given in advance. All work guaranteed.
Service at all hours. Shop phone Wabash 9045.
Residence phone Mohawk 2081.

OLDEST REPAIR MAN IN CHICAGO:
In fifteen years I have repaired 6,500 machines to
complete satisfaction of the owners. Relief equip-
ment furnished gratis. Address Joseph Spratler,
12-14 E. Ninth Street, Chicago, Illinois.

BEST REPAIR SHOP in the country for
overhauling and repairing projection machines,
ticket machines, motors, etc. Expert workman-
ship, prompt service, reasonable prices. Movie
Supply Company, 844 South Wabash Avenue,
Chicago.

Mailing Lists

21,400 MOVING PICTURE THEATRES U. S.
and Canada $40.00 or $5.00 per M. for States;
1050 Film Exchanges, $10.00; 163 Mfrs. & Studios,
$3.00; 411 Moving Picture Machine & Supplies,
$4.00. Guaranteed 95% correct. A. F. Williams,
166 W. Adams Street, Chicago, Illinois.

Novelty Souvenirs

SOUVENIRS—Over 300 fine Novelties in our
52 page free Catalog. At genuine Wholesale prices.
Write today. No obligation. Fair Trading Co.,
Inc., 307 Sixth Ave., New York.

Theatres for Sale

FOR SALE—Best small town theatre in Mich-
igan; fully equipped, good stage and scenery;
$2,000 down balance to suit purchaser; will take
$6,000 for everything for quick sale; has small
hotel and restaurant in connection; can be taken
in deal if desired Address Dr. J. A. Cameron,
Pickford, Mich.

In every field there is a

recognized

ADVERTISING
CLASSIFIED
MEDIUM

In the Motion Picture Field

it is

Exhibitors Herald

FOR SALE: Theatre and Apartment in the

heart of the Finger Lake Region in New York
State near summer resort. Address Box 105, Ex-

hibitors Herald, 407 South Dearborn Street, Chi-

cago, Illinois.

Theatre Pianos

HANDY AS A POCKET IN A SHIRT. Your
theatre needs the little Miessner Piano for

Presentation Acts. One man can move it easily.

Will give the performance formerly obtained only

with higher priced, larger instruments. Amazing
tone, hetter than baby grand. Write for special

offer. Miessner Piano Company, 122 Reed Street,

Milwaukee, Wisconsin.

Equipment for Sale

EQUIPMENT FOR SALE: Lobby Frames—
Ticket Booths. Libman-Spanjer Corp., 1600

Broadway, New York City, N. Y.

WE HAVE a limited number of 'A H.P.,

110 Volt, D.C., and 220 Volt, D.C., motors at

$5.50 each. One-sixth H.P., same as above, at

$6.00 each. First class condition, overhauled.

Cash with order. Suitable for operating moving
picture machines, rewinding machines, etc. Gen-
eral Distributing Co., Security Storage & Van
Bldg., Duluth, Minn.

WE HAVE THE LARGEST stock of used
theatre equipment including over 5,000 used opera

chairs, Powers, Simplex and Motiograph Projec-

tors, Generators, Changeable Signboards, Spot-

lights, Stereopticons, Screens, Steel Booths, Tick-

et Machines, Ticket Choppers, Rewinds, Portable

Projectors, M. P. Cameras, Film Cabinets, etc.

Get our prices before buying. Catalogue on re-

quest. Movie Supply Company, 844 South Wa-
bash Avenue, Chicago.

COMPLETE THEATRE EQUIPMENT includ-

ing 500 opera chairs, two Simplex Projectors,

Martin Rotary Converter, Screen, Ticket Selling

Machine, Lightning Changer, Ticket Chopper, etc.

Everything in excellent condition. Big Bargain.
Address Box 111, Exhibitors Herald.

NOW IS A GOOD TIME TO FIX up your
theatre. We have on hand 4000 upholstered used
theatre chairs, 2500 used five and seven ply veneer
chairs. Also brand new chairs in five and seven
ply veneer at 40% less than factory price. Re-

built moving picture machines of all makes, and
other theatrical equipment in guaranteed condi-

tion. Tell us your need and we will save you
money. Send in your order and we will make
immediate shipment. Illinois Theatre Equipment
Company, 12-14 East Ninth Street, Chicago, Illi-

nois.

HERE IS YOUR opportunity to equip your
theatre with fans at a low price. New 4 blade,

Westinghouse ceiling fans, 110 volt, 60 cycle,

single phase, at $32.50 each. 16" exhaust fans,

capacity 2200 cubic feet of air per minute, at

$35.00. 18", capacity 3600 cubic feet of air per
minute, at $45.00. 20", capacity 4400 cubic feet

of air per minute, at $55.00. The above are new
and for 110 or 220 volt, 60 cycle, single phase,
AC or DC, at the same price. Money back
guarantee. General Distribution Co., Security
Storage Bldg., Duluth, Minn.

FOR SALE: Used Theatre Chairs of all de-

scriptions, immediate shipments. Largest stock of

chairs in the West. The Theatre Seating Com-
pany, 845 S. State Street, Chicago, 111.

HERE IS YOUR OPPORTUNITY to obtain
brand new H.P., 110 volt, 60 cycle, single

phase, A.C., brand new motors with pulley at

$10.00 each. Cash with order. Will operate
rewinding machines, motion picture machines,
lathes, grinders, etc. Brand new 1 K.W. West-
inghouse, 32 volt, light and power generators,
ready to run, at $48.00 each. Factory price
$78.00. 25% with order, balance C.O.D. Bar-
gains on electric fans. Largest dealers in new
and used motors and generators in the North-
west. Send us your repair work. General Dis-
tributing Co., Security Storage & Van Bldg.,
Duluth, Minn.
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CHICAGO PERSONALITIES
— By E. R. ,

“ "I \ON JUAN” with the Vitaphone accompaniment will have its

lMiddlewest premiere at McVickers theatre, Chicago, on or about
J—-^September 18.

Warner Brothers this week announces the leasing of McVickers. The
lease begins with the showing of the Barrymore special production.

M cVICKERS has been the focal point

of interest for Middlewest theatre

people since Paul Ash and his “gang” left

it to open the Oriental theatre. Since then

the house reclaimed its nation wide reputa-

tion as being the most difficult nut in the

theatrical world to “crack.”

It is a good location, say some, and a

house that can be filled to the brim. But
to fill it its bill must offer either a freak
program or an extraordinarily good and
well advertised show. Both Vitaphone and
“Don Juan” answer the qualifications for
McVickers’ needs.

The opening will be pretentious, states

Eddie Silvermann, district manager, Chi-
cago. Civic leaders, socially prominent
persons and film and theatre people with
their presence will add distinction to the

first night.

Six weeks after the opening of “Don
Juan” Warner Brothers will hold a pre-

miere for “The Better ’Ole” at the A. H.
Woods theatre where Vitaphone will like-

wise be the major attraction.

Both houses will maintain a $3.30 top
policy.

* * *

Theatres are opening for the new season.
Ascher Brothers opened the Colony, Au-
gust 26, at 59th and Kedzie avenue

;
An-

drew Karzas opened the State at Ham-
mond, Ind., August 26, and Kunsky and
B. & K. opened the Michigan in Detroit,
August 23.

Earl Johnson, the amiable Swedish Am-
bassador, said he never really knew how
big theatres were opened in a big way until

he went to Detroit for the Michigan open-
ing. Davie Duhin went with him and to-

gether they saw the mechanics of the whole
enterprise. Lou Kramer, in his Locomo-
bile town car, “Bill” Hollander in the role

of Publicity Director De Luxe, and Benja-
min Serkozinch in the editorial rooms of

the big Detroit newspapers writing lines

for film fans to read made up a big share
of the operation of a real theatre opening.
Then the three Balabans, John, Max and
Barney were there as was the company’s
president, Herbert L. Stern.

Johnson and Dubin made the trip they
say in seven hours and two minutes. What
could they have done with the “two min-
utes” ?

* * *

E. J. Smith, general manager of
distribution of Associated Exhibitors,

and Louis J. Selznick, president, will

be in Chicago September 4 to preside

at a meeting of the managers of the

12 Middlewest and Central division

exchanges. Definite plans are not
completed, says Lew Thompson in

Chicago August 27, but it is probable
that the meeting will be at the Drake
hotel and will last two days.

* * *

Irving Mandell who is the operator of
Security Pictures and who will have an
announcement of interest to the trade to

make within a few days is already getting

his muscles hardened up for the fall film

golf tourney. Irving did not enter the
spring meet but is counted on for much
cup copping in September.
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Albert Metzger of Knox, Ind., gets into

Herald fish contest with these; bass
and pickerel from Bass Lake, Ind.

Tomtny Meighan, accompanied by Charles
Winning er, are in Brook, Ind., where they

are guests of George Ade. They came
through Chicago last week and went to

Indianapolis for the golf tourney before
going to the Ade home.

* * *

Metro-Goldwyn-Mayer people in

Chicago August 26 elected S. A. Shir-

ley president and Felix Mendelsohn
vicepresident of the new M. G. M.
club formed for the purpose of pro-

moting inter-department co-operation.

By the rules of the club all members
of the staff will have understudies

who will “pinch hit” when the in-

cumbent is absent.

John Kempton is chairman; Mar-
garet Crane, secretary ; Charles Ve-

trover, treasurer, and A. C. Putz, ser-

geant at arms.
* * *

Jacques Lerner, French animal imper-

sonator, and Mrs. Lerner on their way to

their first motion picture assignment,

stopped in Chicago August 25. Lerner will

play the monkey in the Fox picture, “The
Monkey Talks.” They left New York
August 24, shortly after arriving in Amer-
ica from Paris.

44The Warning Signal!
99

A breath-taking drama of havoc and destruction wrought by the huge steel monsters of the shin-

ing rails. And through it all the fascinating romance of a young college student, the son of a rail-

road magnate who works as a laborer trying to perfect his signaling device.—Sent out to a lonely

signal tower, his invention faces its great trial when a jealous rival smashes it but with hundreds
of lives at stake . . . !

A HEART POUNDING MELODRAMA THAT ROARS
THROUGH A STORM OF THRILLS! AN

EPIC OF THE ROARING RAILS!

For Illinois

GREIVER PRODUCTIONS
831 SOUTH WABASH AVENUE

CHICAGO, ILL.

with

Gladys Hulette Joseph Girard
Kenneth Mead Lincoln Stedman
Martha Maddox Clarence Burton

An ELLBEE PICTURE
directed by Charles Hunt

For Indiana

> INDIANA.INDIANA
218\$immerBuildin<j

INDIANAPOLIS



The Maximum
Emotional Effect

Th e general use of Panchromatic Negative in

motion picture production means much in the way of

improvement in the art.

Used without a filter it helps the picture

—

with a filter, the color corrections are positively sen-

sational. As one user has put it: “The use of ‘Pan’

gives the maximum emotional effect on the screen.”

Eastman panchromatic negative is now the

same price as ordinary negative. It keeps as well as

ordinary negative and, except for the lighting in the

darkroom, is developed in the same manner as ordi-

nary negative.

Yet Eastman Panchromatic is an extraordinary

product.

EASTMAN KODAK COMPANY
ROCHESTER, NEW YORK
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Mack Sennett
presentsBen
Turpin

*

%HENAMAN’S
APRINCE

Back again, cross eyes

and all, and funnier

than ever /

Pafhecomedy
TRADE~w MARK
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WurlHzer
Grand Pianos
are endowed
with the same
unapproachable
tone and quality

inherent in the
Wurlitzer

Organ

V he thundering
chords of Rachmanino

— or the sweet
sounds of Romance

,

come to life on the

REG U S PAT OFF

CINCINNATI
121 E. 4th St.

NEW YORK
120 W. 42nd St.

CHICAGO
329 S. Wabash

SAN FRANCISCO
134 Golden Gate Ave.

LOS ANGELES
814 S. Broadway
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" Carthay
CitcleTheatte

Cafthay Center, Calif.,

Uses ?heBrandt
in each ofitstwinBox Offices

Pays Right Change

INSTANTLY

Brandt

6Tf\e vNeu; ir> rr
THEATRE MODEL

Cr (E) With the Subtracting Keyboard

Fred Miller’s Carthay Circle Theatre, Carthay Center, California,

—opened May 18th this year—is the only theatre in the world
erected to the memory of the founders of a state. It was built by

J. Harvey McCarthy, the son of one of California’s early pioneers.

Two Brandt Automatic Cashiers—one in each of its twin box offices

—are promptly and efficiently serving the capacity crowds.

In California—and throughout the whole west—thea-

tres large and small consider Brandt standard equipment.
The trend toward Brandt is nation wide.

The Brandt is simplicity itself—yet no other method of change mak-
ing can approach it for speed and accuracy. Only—one—key—to press—
the price of the ticket—correct change in less than a second. Every-
thing is automatic. All mental calculations entirely, eliminated. Mis-
takes are impossible. Let the Brandt itself show you why 35,000 users
have found it indispensable.

Sold Direct to User—not through dealers.

30 Days FREE Trial

MAIL this Coupon NOW

Brandt Automatic Cashier Co.,
Department A, Watertown, Wis.
Please place with us on Thirty Days Free Trial your
Brandt Junior Automatic Cashier. It is, of course,
understood that we can return it, as we accept trial
without obligation or expense. Please check whether
used on the right or left hand side of the Box Office.

Right Left

Firm Name

Individual

City. State.
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Softly blending color harmonies of light, paint the

modern theater interior with a restful beauty which the

modern audience has come to expect as^Jpart of the

program. The technical perfection ofC-H simplicity”
Dimmers makes these effects possible

The magic of illumination control—

“Illumination Control for The
Modern Theater” will open up a
new field ofprofit building possi-

bility. Send for your copy today.

C/LLUMINATION control is transforming
v the theaters of today with a new interior

beauty that has tremendous pullupon the public.

Soft changes and color blending of lights

create a restful, pleasing atmosphere that the

modern audience has come to look upon as a

regular part of the program. These effects, so

like magic to the eye, have an appeal that is

quickly read in larger box office receipts.

Providing this added attraction, through the

installation of C-H “Simplicity” Theater Dim-
mers, has meant increased patronage for many
theaters, large and small, throughout the country.

Chosen by the finest theaters in the land be-

cause of their dimming perfection, C-H “Sim-
plicity” Dimmers have an economy of operation

that places them well within the reach of smaller

theaters everywhere. It will pay you to in-

vestigate.

and its effect on

box office receipts

Points ofC-Hsuperiority
C-H “Simplicity” Theater Dim-
mers owe their long-wearing
qualities to the materials used in

their construction , and their per-

fect dimming and ease of control
to the experience, skill and care
with which these materials are put
together.

The heat-absorbing soapstone
plates lower temperatures. The
direct rack, andpinion drive gives
smooth , unvarying ease ofcontrol.
The 110 steps from full-brilliancy

to
it
black out” give flickerless,

beautiful dimming.

Supplied in banks of any size to
produce any desired lighting effect

or combination.

The CUTLER-HAMMER Mfg. Co.
Pioneer Manufacturers of Electric Control Apparatus

1237 St. Paul Avenue
MILWAUKEE, WISCONSIN

CUTLER^ HAMMER
Perfect Illumination Controlfor the 'Modem Theater
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POWER’S PROJECTORS
WITH

POWER’S INCANDESCENT EQUIPMENT
POWER’S PROJECTORS

1. Stereopticon attachment.

2. Double handled speed control handle operated
from either side.

3. Governor type speed control giving wide
range of speed uniformly controlled regard-
less of fluctuations in line voltage at motor.

4. Adjustable legs permitting raising and lower-
ing of projector to meet various requirements.

5. Powerful motor specially designed for Pow-
er’s Projectors.

6. Double handle arc switch with quick break
safety device operated from either side of
projector.

7. Double ended motor switch—operated from,
either side of projector.

8. Screw and hand wheel adjustment for tilting

projector at any desired angle up to 28°.

14. 16" magazines with peephole protected by
wire glass.

Other Features Not Shown in Illustration

Roller pin intermittent movement (Exclusive
Power’s Patent).

Adjustable Shutter Bracket assembly (permits ad-

justing of shutter while projector is working).

Revolving Upper Magazine Spindle.

Improved take-up device and ball bearing spindle

in lower magazine.

Automatic lower loopsetter.

New style front plate with pilot light assembly.

Film footage indicator. \

POWER’S INCANDESCENT EQUIPMENT

9.

Regulator for Incandescent lamp. 12. Cinephor condensing system—increasing the
10. Incandescent lamphouse. efficiency of the Incandescent equipment 30%.
11. Ammeter. 13. Stereopticon mount.

Improvements and Refinements
Moulded composition knobs and handles throughout, and a new and superior vertical ad-
justment on the lamphouse. The slideover tracks are now cold rolled steel, accurately fin-

ished and securely fastened to the top of the base casting.

Crystallized lacquer finish replaces plain japan finish—all steel parts are dull or polished
nickelplated. Supplied with new mirror and Power’s aspheric condenser mount.

POWER’S DIVISION
INTERNATIONAL PROJECTOR CORPORATION

90 Gold Street New York, N. Y.
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From the standpoint of adaptability to the finest

or the most modest theatre, the Opera Chairs of

Heywood-Wakefield manufacture are foremost in

the minds of the best architects.

This is again proven by the adoption of H-W
opera chair designs for the more than 2800 seats

in the magnificent amusement house shown
in the above picture.

Balaban & Katz new
$3,000,000 “Oriental”
Theatre, Chicago, III.,

C. W . & Geo. L. Rapp,
Architects — contain-
ing over 2800 chairs
built to specifications

of the architects and
Frank Cambria, by
Heywood-Wakefield.

Another Overwhelming

To H-W Theatre Chair

Tribute

Quality

This distinctive chair, No. O. C. 434,

has a recessed back finished in red
Chinese lacquer. The seat is up-

holstered in red Fabrikoid and the

back in mohair striped in a special

color combination. Standards are

a specially cast oriental design with
hooded aisle lights.

If you, too, would have the best in patron com-
fort, in house capacity, in service; let Heywood-
Wakefield theatre seating experts help in work-
ing out your seating problems.

This service is free and without obligation.

HEYWOOD-WAKEFIELD WAREHOUSES
Baltimore, Maryland 113 West Conway Street

Boston 45. Mass. Winter Hill

Display Floor , 174 Portland Street

Buffalo, New York Wells and Carroll Streets

Chicago, Illinois 2653 Arthington Street

Display Floor, 439 Railway Exchange Bldg.

Kansas City, Missouri 1310 West Eighth Street

Los Angeles, California 801 East Seventh Street

New York, New York 516 West 34th Street

Philadelphia, Pennsylvania 244 South 5th Street

Portland, Oregon 148 North Tenth Street

San Francisco, California 737 Howard Street

St. Louis, Missouri Sixth and O'Fallon Streets
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$5,500,000 Skouras Theatre
Building Opened in St. Louis

4,500 Seat House New Ambassador Ranks With
to Be Erected in Country's Finest Playhouses
Chicago byKarzas has seating capacity of 3,000;

NOVEL CEILING EFFECT ACHIEVED
ST. LOUIS, MO., Aug. 31.—St. Louis last week witnessed the formal

opening of Skouras Brothers’ $5,500,000 Ambassador theatre and office

building at Seventh and Locust streets. The Ambassador is considered
by architects as among the country’s most beautiful picture palaces and
its dedication was on a grand scale.

An outstanding theatre and hotel project
for Chicago’s south side is announced by
Andrew Karzas, prominent exhibitor and
ball room proprietor. Work on the struc-

ture is under way and it is planned to

open the theatre by September of 1927.

The theatre is to be called the New
Woodlawn and will occupy the entire

block, 275 feet square, bounded by 63d
street, Maryland avenue, Drexel boulevard
and 63d place. The entrance will be on
63d street.

The structure will replace the old Wood-
lawn and work will start on it today when
wreckers attack its predecessor, which is

nine years old. Completion is set for

Sept. 1, 1927.
* * *

The new building is to be twelve stories

high and will represent an investment of

$5,000,000, according to Mr. Karzas. It

will contain stores and offices and a 500
room hotel, which will be operated by
the builder.

The New Woodlawn was designed by C.

Howard Crane and Charles H. Bettis and
it will contain 4,500 seats. It will be larger

in area than Roxy’s theatre of New York,
which heretofore has been known as the

biggest showhouse in the country. The
seating capacity will be about the same, al-

though the New York house may be slight-

ly larger in this respect.

The design is to be Persian, in accord-
ance with the present whim of theatre

builders in going to the ancients for their

decorative motifs. One of a number
of innovations will be large restrooms on
each of the three floors of the theatre
proper.

* * *

There are to be two lobbies. That at

the grand entrance lobby will be 80 feet

high and 250 feet long. It will be flanked
by columns of travertine marble eight feet

in diameter. A separate foyer will take
care of the exits.

The stage, it is claimed, will be second
in size only to that of the Metropolitan
Opera house. It will measure 38 feet long
and 180 feet wide and will permit of great
productions in addition to the usual movies.

The Ambassador climaxes the remark-
able carrer of the Skouras Brothers,
Spyres P., Charles and George P., who
began their theatre careers in 1924 with a

$1500 investment in the Olympia theatre at

Sixteenth and Market streets, St. Louis.

Since their holdings have been gradually

extended until they hold the Grand Central,

Missouri, West End Lyric and Capitol first

runs and also control the St. Louis Amuse-
ment Company which has some twenty-two
neighborhood theatres, the cream of the

outlying motion picture houses of St.

Louis and its suburban communities.

The Ambassador theatre occupies the

first six floors of the Ambassador building.

The theatre section alone is figured to cost

approximately $3,750,000.

* * *

Workmen began clearing the site in May,
1925. Excavation started on July 15, that

year, and the theatre is now opening about
two months prior to the date originally

contemplated. A remarkable achievement.

The lower floors of the exterior of the

building are finished in marble and orna-

mental terra cotta, graduating into a buff

brick that is surmounted at the seventeenth

floor by an elaborate cornice.

The theatre seats 3,000 persons on the

first floor and balcony. It will be operated

as a large presentation house, offering a

combination first run pictures and elabor-

ate stage presentations. It will be a one

price house, the seats in the balcony being

as desirable as those on the first floor.

The ticket office divides the main en-

trance to the theatre at Seventh and Locust

streets. A canopy extends over the side-

walk to protect patrons from inclement

weather while two large Ambassador signs

extend upwards the full height of the

building, one being on Seventh street and
the other on Locust street. The ticket lobby
is finished in marble with a golden ceiling

and opens into the grand lobby running
parallel to Seventh street and rising to a

height of forty feet.

From the floor of Travertine marble rise

large piers to support the curved ceiling.

These piers are beautifully modeled in

plaster relief and decorated in buff, a light

green gold and a striking shade of red,

a color scheme that is ornately carried out

in the ceiling.

* * *

At the far end of the lobby rises the

grand staircase flanked on either side by
rails of beaten bronze and finished in

marble. It carries the visitor to the second
floor level of the lobby around which lies

the grand promenade. Luxurious furniture

and richly colored draperies and tapestries

provide a restful atmosphere here.

Two huge chandeliers suspended from
the ceiling of the lobby dominate this por-

tion of the theatre and overshadow in

beauty the ornamental fixtures outside the

auditorimm. They are essentially in the

Spanish Renaissance, the spirit of design,

expressing in their rich black and gold fin-

ish the Moorish influence in Spanish art.

This grand promenade opens directly

into the mezzanine loge. Ramps also pro-

vide an easy entrance to the balcony. The
entrance to the main floor is via the grand

foyer, especially decorated, carpeted with

a hand-tuft rug imported from Europe. It

is furnished with comfortable chairs.

( Continued on page 16)
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Better Theatres
Advisory Staff

In order to render its readers

assistance on various problems

of equipment and construction

that arise from time to time,

Better Theatres has obtained

the co-operation of the individ-

uals and associations listed fol-

lowing in this work.

Through the co-operation of

this advisory staff this depart-

ment feels that it has allied itself

with sources of expert knowl-

edge on virtually every phase of

theatre building and furnishing

and is able to offer theatre own-
ers a valuable service in provid-

ing information and answers on

a wide range of subjects of a

general nature.

ELMER F. BEHRNS, Theatre
Architect.

ROBERT O. BOLLER, Boiler
Brothers, Architects.

A. B. COPPOCK, Presentation
Producer.

E. B. CRESAP, Secretary, Na-
tional Association of Fan Manu-
facturers.

N. E. DURAND, Frederick C.

Foltz & Co.

JOHN EBERSON, Architect.

G. E. EICHENLAUB, Architect.

W. S. HAYS, Secretary, National
Slate Association and The Na-
tional Federation, Construction
Industries.

F. K. HILL, Seating Engineer.

F. J. HUSE, Chief Engineer, Hol-
low Building Tile Association.

CLELL JAY, Projectionist, New
Theatre, Little Rock, Ark.

SAMUEL R. LEWIS, Member,
American Society of Heating
and Ventilating Engineers.

A. C. LISKA, Remodeling.

E. M. LURIE, Assistant to Com-
missioner, Associated Metal Lath
Manufacturers.

HENRY L. NEWHOUSE, Archi-
tect.

J. F. O’MALLEY, Architect.

GEORGE L. RAPP, Architect.

GEORGE W. REPP, Service Divi-

sion, American Face Brick Asso-
ciation.

HENRY J. SCHWEIM, Chief
Engineer of The Gypsum Indus-
tries.

R. L. SIMMONS, Architect.

HORACE L. SMITH, JR , Thea-
tre Engineer.

NORMAN M. STINEMAN, As-
soc. Mem. American Society of

Civil Engineers, Portland Ce-
ment Association.

MAX Y. SEATON, Technical
Director, National Kellastone
Company.

J. L. STAIR, Chief Engineer,

Curtis Lighting, Inc.

EDITORIAL

HAVE you ever watched the lit-

tle “side show” at some of the

state exhibitor conventions? The
“side show” consists of a few manu-
facturers who have polished up their

equipment and brought it to the con-
vention so that exhibitors present
would have an opportunity to see it

first hand.
At some of these affairs the ex-

hibits get a “good play.” The con-
vention folks come in and say
“Howdy,” look around, chat a while
and walk off with some bit of infor-

mation and possibly a piece of liter-

ature in their pocket. Result

:

Everybody is happy.
At other similar affairs you may

have observed some exhibitors tim-
idly poke their heads into a display
room only to quickly withdraw.
They wonder who the strangers are
that are “butting in” on their con-
vention. They frown viciously and
make a hasty departure.
The foregoing is not imaginary,.

It simply represents the contrasting
picture of what takes place at ex-

hibitor meetings where the manu-
facturers who put on displays “get
a break” and where they don’t.

Manufacturers and manufactur-
ers’ representatives have no desire

to “hog” any exhibitor convention.
Since they are permitted or invited

to bring their products to the con-
vention it is only fair, however, that

those in charge of the convention
should give them some encourage-
ment by calling the convention’s

attention to their presence and urg-

ing those present to take a few mo-
ments to look at some of the equip-

ment which has been brought up
primarily for that purpose. This is

a very elementary courtesy but to

the equipment manufacturers it

means a great deal. They appre-

ciate it and such a small thing isn’t

much to ask for.

Equipment displays, even though
they may only be of a local charac-

ter, add interest to a convention.

And unquestionably they are of

value to those attending. A number
of progressive state organizations

appreciate this and their leaders

make it a practice to take a few
moments to announce the presence

of the manufacturers and make a

few remarks about what they are

showing.

This plan, we believe, should be

more generally followed if organiza-

tions who sanction displays in con-

nection with their local conventions

want to give those manufacturers

who spend their time and money in

setting up displays a “fair break.”
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Sound proofing foundation for ten bowling alleys above auditorium of Orpheum
theatre, Pontiac, Mich., owned by A. J. Kleist. Geo. J. Bachmann, architect.

Ten
Bowling
Alleys

directly above

theatre auditor-

ium fail to disturb

patrons.

By

J. F. Foster
Sales Manager, Stevens Sound
Proofing Company, Chicago

“ "DETTER Theatres’’ has brought to
•LJ the attention of the writer a num-

ber of very interesting communications on
the subject of sound-proofing in theatres.

Several of these letters have requested
information as to the possibilities for plac-
ing bowling alleys in the basement of a
theatre building. Others have touched
upon different phases of sound proofing in-

volving the elimination of objectionable
noises in the auditorium coming from mo-
tors, fans, elevators and other equipment.

I am glad of this opportunity to present
to readers of this publication some facts

about sound proofing as it relates to

theatres. Our experience has been that this

subject is a very important one—to the
big million dollar motion picture palaces

and to the small town theatre as well.

Each presents its own problems, and it is

only in the last few years that sound-
proofing has been given the consideration

it deserves.

Aside from the very definite matter of

objectionable noises in auditorium I have

been requested in this series of arti-

cles to cover, as well, problems of

sound proof construction that involve

the placement of bowling alleys in

the basement or overhead dance halls

and convention rooms overhead and
other adjuncts to a theatre building

which, because of their nature, re-

quire every precaution to exclude

objectionable noises from the audi-

torium itself.

* * *

Before going into these matters in

detail I believe theatre owners and
theatre architects will be interested

in some of the general features of

sound proofing—what it involves and
ways in which it can be achieved.

It is not our purpose to discuss this

matter in a technical way, but rather

point out general practical methods
of procedure, based on successful

experience rather than scientific re-

search or theory.

When a problem of sound trans-

mission presents itself in a building,

the first thing that comes to the mind
of the average man is, that this

mysterious force must be absorbed
or blanketed in some way and he

immediately starts out to ascertain which is

the best material for absorbing and why.
He believes that if the proper absorbing
materials are placed in the path of the dis-

turbing sound that the problem is solved.

It is not so simple, however, and to

achieve the proper results, a careful study
must be made of the phenomena of sound
and also of the manner in which it is

conducted through a building.

The first thing to ascertain is “What Is

Sound.” It is agreed among authorities

that sound is a rarefacation and expansion
of the air which travels in all directions
from the source of the sound in waves
of various frequencies.

These sound waves will travel until an
obstacle is encountered and at this point
part of the sound is reflected, part is ab-
sorbed by the obstacle and part of the

sound is transmitted through it. Surfaces
of these obstacles which are very hard will

reflect a large amount of the sound and if

a multiplicity of such surfaces occur, re-

flecting sound at various angles, excessive

SERIES OF ARTICLES ON
SOUND PROOFING

Bowling alleys in the basement of the-

atres are not unusual but many exhib-
itors will be interested in the fact that

it is possible to place bowling alleys di-

rectly above the auditorium as well.

The subject of bowling alleys is only
one of a number of important things to

be covered in this series of articles on
sound proofing in motion picture the-

atres which “Better Theatres” presents

for the first time in this field. If you
have objectionable noises entering your
auditorium from any sources or equip-

ment you will probably find a solution

to your problem in one of these articles

which will comprehensively cover every
detail. If you have a problem involving

sound proofing state the facts in a let-

ter to “Better Theatres.” We have ar-

ranged with Mr. J. F. Foster for his

attention to all communications in con-

nection with the publication of his arti-

cles.

reverberation takes place and we have what
is termed as “poor acoustics.”

This article is not concerned with
acoustics but only with the problem of the
sound which is transmitted from one part
of a building to another, so we will discuss
the third angle; the sound which is trans-
mitted.

:jc

When one talks into a telephone the
voice sets up a vibration on a metal disc

and these vibrations are transmitted by
electrical current to a similar disc in a
receiver and the sound reproduced in the
same phase.

When a sound is created in a room the
sound will vibrate or set in motion the
floors, the walls, the ceilings, the doors and
windows of that room. If the sound is of
sufficient intensity to create a great disturb-
ance in these members it may travel in-

definitely and reproduce the sound wher-
ever there is air.

The simplest way to eliminate passage
of sound through a building (with all

openings closed) is to build the

various members so heavy that the

inertia created will resist the sound
and be sufficient to stop it without

vibrating in phase with it.

Any one who lives in an apartment
knows that in the apartment of wood
joist construction, the slightest sound
is easily and quickly carried and that

in a fireproof building of heavier

construction, the ordinary sounds are

not so annoying. On the other hand,

the fireproof building being a mono-
lithic mass of concrete and steel will

carry sounds further and with

greater resultant annoyance if the

sound is of sufficient force to set

the construction in vibration.

To build the average building of

sufficient inertia to stop all kinds of

sound would not be practical as the

steel required to carry the weight

and the space occupied by the heavy
members would make the cost pro-

hibitive.
% * *

It might be suggested that parti-

tions, floors and ceilings be treated

with absorbent materials such as

cattle hair felt, flax, wood pulp or

( Continued on Page 32 )
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Liability of Theatre Owners

for Toss of

ARTICLES
By Patrons
By Leo. T. Parker, Attorney

**—Another source of
common litigation is

where a theatre owner
posts notices: *Not re-

sponsible for loss or dam-
ages of valuables belong-
ing to patron* s.**

**—Such notices have lit-

tle bearing on the out-

come of litigation. A
theatre owner cannot ex-

empt himself by posting
such notices.**

** Where patrons* coats,

umbrellas, etc., are de-

posited in check rooms
liability is effected if a
charge is made for serv-

ice or tips accepted. **

** Proprietor may limit

liability by special con-
tract by printing notice

on admission ticket under
which purchasers imply
assent to reasonable reg-

ulations.**

I
N view of the numerous previously de-

cided cases the law is generally well es-

tablished that a theatre proprietor is liable

for the loss of articles belonging to patrons,

where it may be shown to the satisfaction

of the Court that negligence on the part of

the proprietor or his employees is the

proximate cause of the loss.

For example, it has been held that the

proprietor of a theater is liable for the loss

of a pocket book that was carried into a

theater by a patron, and which was stolen

while the patron was enjoying a perform-
ance.

Must On the other hand, for a

Prnvp proprietor to be respons-
... ible for the loss of valu-
Negleet ables, it is necessary for

the patron to prove to

the satisfaction of the Court that negli-

gence or the absence of ordinary care on
the part of either the theater owner or his

employes was in some manner or other the

cause of the loss.

A review of a previously decided litiga-

tion in which this point of the law was
involved probably will impart valuable in-

formation more readily than mere explana-
tion. The details of the case are that a

patron purchased all of the seats in a box
for himself and a party of friends. The
box was entered through a d#or which
led from a passage way in the rear of the

box. A usual curtain or portiere hung at

the door and screened the interior of the

box from the passage way. The walls of
the box were supplied with hooks intended
for the use of patrons who desired to sus-

pend coats, hats, and other outer wearing
apparel. During the legal controversy it

was sufficiently proved that when the pa-
trons and his party entered the box two
overcoats were suspended from the hooks.
Also, it was proved that these overcoats
were the property of the ushers of the
theater, who hung the coats there tem-
porarily and intended to remove them be-

fore the box was occupied by the pur-
chasers of the seats. However, neither the

patron nor his friends protested against the

presence of the coats on the hooks, but
proceeded to hang their outer wearing ap-
parel adjacent to the coats which belonged
to the employes of the theater. It was
proved that during the play the patron had
visited other parts of the theater and dur-
ing these visits he permitted his overcoat
to remain suspended from the hooks in

the wall of the box. However, it was
shown that at least two or more of the

patron’s friends remained in the box con-
tinuously during the performance. But
while the patron was out of the box a

stranger entered and tarried a short time,

without objection on the part of the per-

sons who were in the box at the time.

When the play was over the patron dis-

covered that his overcoat was missing. He
instituted legal proceedings against the
owner of the theater for the recovery of an
amount equal to the valuation of the over-
coat, which he presumed had been stolen
by the stranger who was observed to enter
the box.

Owner Is In this case the Court

Found Not owner of the

j • , , theater not responsible
LilUDie for the loss of the over-

coat and explained that
the manager or owner of a theater
is not an absolute insurer against the
loss of his patron’s property, even
though the property may comprise ordinary
wearing apparel such as is usually discarded
by patrons who enter the theater. The
Court said further, that in this instance, as
in other similar litigations, a theater pro-
prietor is liable at most to observe only
reasonable care to insure the safety of gar-
ments or other valuable property which is

brought into the theater by patrons. And
further, that the theater owner seemed to
have left nothing undone, because the hook
on which the coat was suspended was
within view of the occupants of the box
and, also, that the proprietor could not rea-
sonably be expected to prevent persons
from entering the box, without being noti-
fied by the patron to do so, particularly be-
cause so many persons were in the theater
party.

Another source of common litigation is

where a theater owner posts notices in

various parts of the theater which may
read “Not responsible for the loss or dam-
age of valuables belonging to patrons.” It

is important to know that such public
notices have little bearing on the outcome
of litigations in which the loss of articles

which belong to patrons are involved. In
other words, the law is well established that
a theater owner cannot exempt himself
from liability for the negligence of himself
or employes, simply by posting notices
which the patrons are expected to read.
Moreover, in a recent litigation the Court
held that it is immaterial whether or not
patrons actually see and read the notices.

For illustration, in a quite recently de-
cided case the Court in effect said that a
person is never presumed by the law to

assent to a general notice which relieves

a proprietor of responsibility for the loss

of money or valuables, particularly, where
the loss is occasioned as a result of gross
negligence on the part of a proprietor

whose duty is to exercise ordinary care in

preserving of the property against injury
or loss.

In another case the Court in effect said

that a proprietor cannot relieve himself
against liability as a consequence of injury
or damage effected by his own gross neg-
ligence or the gross negligence of his ser-

vants, agents or employes. The Court said

further that to permit business persons to

contract against their own negligence would
be equivalent to arming them with a most
dangerous power which would leave the
public without remedy.

Ticket a On the other hand, it

Form of has '3een t ^iat '*•

p . reasonable to assume
Protection that a prop r } etor may

limit his liability by a
special contract with patrons. This may be
done either by printing the notice on the
admission ticket which the patron pur-
chases, or by other methods by which the

exact limitation of liability may be brought
to the attention of patrons who imply an
assent to an agreement to the reasonable

regulations.

Moreover, where a theater owner pro-
vides a room and an employe especially for
the purpose of checking and keeping the

outer wearing apparel and other valuables

of the patrons, he may introduce this fact

as evidence that he has taken the precau-
tion to supply a place in which the valua-
ables of his patrons may be safeguarded.
And as a general rule of the law patrons
who fail to take advantage of the safety
afforded by the check room, may not re-

cover for lost articles, unless, of course, it

is shown to the satisfaction of the Court
that the loss actually was occasioned by
gross negligence of the theater employes.
Furthermore, it is apparent that where a
theatre owner provides a suitable place in

which to deposit articles of value for safe-

keeping and a patron fails to take advan-
tage of the service, and hangs his hat or
other wearing apparel on a hook or places

it in a vacant seat or elsewhere, thereby
contributing to a great extent to the loss of
the article, the theatre proprietor is not
responsible.

Another source of common litigation is

where patrons’ coats, hats, umbrellas or
other valuables which are deposited in a
check-room are stolen or damaged. It is

important to know that the liability of a

theatre proprietor is considerably effected

depending upon whether or not a charge is

made for the service. For instance, where
the service is free and no money is de-

manded, but tips may be accepted by per-

sons who desire to give them to the at-
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tendant, the proprietor is legally expected

to exercise a less degree of care in safe-

guarding the property against loss or dam-
age than where a charge is made for the

service.
* * *

However, a proprietor is not responsible

under all circumstances for the loss of arti-

cles left in a check-room with a paid

charge, as the law only requires him to

exercise ordinary care in their safekeeping.

In other words, if an article is stolen, de-

stroyed or lost through his or the employes’

neglect, he is liable.

Tho exact meaning of

the term “ordinary care”

has been the chief dis-

cussion of numerous liti-

gations. Just what it

means depends upon the particular circum-
stances under which the property deposited

is lost. There is no certain rule applicable

in deciding all of the various controversies,

as the particular conditions and circum-
stances of each case must be carefully con-
sidered.

What Is

‘Ordinary
Care?”

For instance, it has been held that the

term “ordinary care” is that degree of care

which would have been exercised by a rea-

sonably prudent and careful person under
the same circumstances of which an article

is lost, stolen or damaged.

In another controversy the Court said

that the exact meaning of the term “ordi-

nary care” depends upon the particular cir-

cumstances and happenings of the occur-
ence, or the damage. Generally, it is as-

sumed where a theft or loss may have been
prevented by an ordinarily prudent person,

a proprietor or employe is not deemed to

have exercised ordinary care in safekeep-

ing the property and is liable for its loss or

damage.
* * *

It is certain, however, that a theatre

owner is not an absolute insure against the

loss or damage of an article that is left in

a check-room by a patron. It has been held

that a person who accepts an article merely
to keep it for the accommodation of its

owner, is not expected to exercise more
than a slight degree of care to maintain it

in good condition, or to prevent it from
being stolen or destroyed. The reason for

this decision is that the obliging person who
agrees to perform the service receives no
remuneration and, therefore, he does not
imply that he will expend any great amount
of time or effort in the performance of the

task.

On the other hand, where an article is

deposited in a check-room and payment is

made for its safekeeping a very different

situation exists because the owner of the

article is patronizing the check-room, the

proprietor of which is legally bound to

exercise reasonable care to safeguard the

An illustration of this

point is supplied by the

records of a litigation in

which it was shown to

the satisfaction of the
Court that a proprietor accepted an article

of considerable value and permitted it to

lay exposed upon a shelf, but deposited his

own valuable property in a more secure

place. The Court held the proprietor liable

for the article which was stolen, because
he did not exercise the same degree of care

in safeguarding it, as he exercised to pro-

tect his own property.

^ 4:

It has been held on numerous occasions

that a person who has a business in which
various articles belonging to patrons are

stored or deposited, for a stipulated storage
cost, is not responsible for loss or damage
of the property occasioned by mere acci-

dent. But, generally, to be relieved of

property.

Here Is

a Case of
Negligence

If You
Have Missed

—

—any of the previous articles by
Attorney Leo T. Parker on the
theatre owner’s legal liabilities

Look Up
and Read

—

—“Better Theatres” for June on
the exhibitor’s responsibility for
injury of patrons in his house

—

and—the article in July 10th
“Better Theatres” on the legal as-

pects of a theatre owner’s rela-

tionship with ticket holders. In
the August 7th issue Attorney
Parker warns of complications
which may arise from ejecting
disorderly patrons.

Never
Before

—

—has a series of articles contain-

ing so much genuine information
and so many actual facts been
published on such an important
subject.

liability the proprietor must prove that the

loss or damage occurred from no lack of

ordinary care on his part.

For illustration, where a theatre and the

articles contained in the check-room burns,

the proprietor is not liable to pay the losses

sustained by his patrons, unless it can be

shown that the fire started as a lack of

ordinary care on the part of the proprietor

or his employes. Moreover, in case of fire,

reasonable effort should be made to remove
the articles from the deposit room.

However, if a valuable article is left in

a check-room and the proprietor permits it

to leave his theatre or possession, he is

responsible for the resultant damage or

loss of the article, whether or not the per-

son in whose hands the article was placed

was careful or negligent in its safekeeping.

Owner Is

Responsi-
ble for Help

It is well to know that

a proprietor may be lia-

ble for damages whether
an article is stolen by an
employe or other per-

sons. The law is to the effect that a theatre

owner is expected to hire competent help

and, therefore, he is responsible for the

damage they effect, particularly where the

acts are done while the employe is per-

forming his regular duties. If, however,

an employe steals an article from a check-

room while he is off duty, the proprietor is

not liable, and the owner of the damaged
property may legally look to only the em-

ploye for payment, unless it can be proven

that the theatre owner’s negligence actually

was the proximate cause of the injury.

For instance, where an employe entered

his employer’s place of business at off hours

and without the knowledge of or authority

from the employer, it was held that no one

but the employe was responsible for the

damage accomplished.

* * *

Another important point is that a pro-

prietor may be liable if he violates or dis-

obeys any material instructions of the

owner of an article being kept. In other

words, if the owner issues specific instruc-

tions as to where an article shall be kept,

and the theatre owner fails to follow such

instruction, he is liable for the resultant

damage. In rendering a decision where
this point was involved, the Court said that
irrespective as to whether or not a pro-
prietor exercises ordinary care in safe-
keeping an article that is left in his place,

there is an implied obligation on his part
to use the thing with due care, considera-
tion and moderation, and not apply it to

any other than the agreed use.

Frequently the important consideration is

the amount of money that the owner of a
damaged or destroyed article may legally

demand of a theatre proprietor. Of course,
if another identical article may be pur-
chased, the value is easily established, but
where it is impossible to obtain another
article exactly like the one destroyed, the
situation may easily result in a litigation

especially if the article loss is a valuable
fur coat or the like.

* * *

In view of the numer-
ous cases that have al-

ready been decided on
this point, a relatively

valuable and accurat:
knowledge is obtainable as to the proper
method, under various circumstances, of
arriving at the value of an article.

Value of
Article Is

a Problem

If no other means are available for
arriving at the fair value of an article, its

value may be proven by the opinion of
expert witnesses or other persons who are
acquainted with the property and with the
particular business of which it is a factor.
Moreover, it has been held that the owner
of an article which was destroyed may be
so situated that the use of the article is

worth much more to him, than its actual
market value.

However, generally the value may be de-
termined by considering the actual present
value when new and deducting a reasonable
amount for the wear. Although a person
may pay, for example, $500 for a coat
which is lost at a season when the price

is reduced in various stores to $300; the

present valuation of the coat is $300, less a
reasonable amount for the wear to which
it has been subjected.

Westinghouse to Put
Large Board in Temple

The Scottish Rite Temple of Des
Moines, Iowa, has recently ordered from
the Westinghouse Electric & Manufac-
turing Company a ten-scene multi pre-

set switchboard.

The switchboard is designed in accord-

ance with the latest ideas developed for

theatre lighting control and combines a

multiplicity of control with simplicity of

operation and economy of space.

The pilot board is to be of the dead
front combination all steel front type
incorporating the dimming and switch-

ing equipment in a compact unit with
the dimmer levers located in immediate
association with the pilot switches con-
trolling the same circuits.

The board is so designed that the op-
erator can set up any number of light-

ing combinations up to and including

ten, before the production, and bring on
any of these preselected effects by sim-

ply moving the master scene lever to

the “on” position. The scene levers may
be operated in any sequence or repeated
any number of times at the discretion of

the operator.

A new supply of Stop Charts has been
received and will be sent to projectionist

on request to “Better Theatres.”
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What Money
Can’t Buy
Anybody can spend money.

Anybody can buy anything that is sold

for money—if he has the money.

There are certain things which money
can’t buy. These are worth more than

all the rest.

In building the Blank theatre, this

company invested (state amount) in fur-

nishing and equipping the structure for
the purpose of presenting the best pos-

sible entertainment to its clientele. Any-
body with that much money could buy
the same furnishings and equipment.

But—
This company’s investment was guided

by experience gained in years of service

to entertainment seekers. Money can’t

buy that experience. Mere money never
produced and never can produce the

type of entertainment this theatre brings
to its patrons.

The Art of

Projection

Projection is the art of transmitting
intact to the theatre screen the scenes
caught by the camera in the motion
picture studio. Just as the artist must
work ivith the best pigments and canvas,
so must the projectionist work with the
best projector, screen and supplemental
equipment obtainable. And just as the
artist must possess not only a supreme
enthusiasm for his work but also that
vital spark which makes his work a
joy, so may projectionists be said to be
born, not made.

In equipping the Blank theatre for its

great job of bringing to patrons the
cinema masterpieces of the world, the
projector foutid best by test, the screen
scientifically demonstrated superior to

all others, and unseen supplemental
equipment running into a small fortune
in cost were installed. Then began a
canvas of the theatre field to find a staff

of projectionists who are not merely “by
the hour” workmen but artists in the
complete sense of that word.

These are reasons contributing to the
pre-eminence of this theatre’s enter-
tainments. Inconspicuous—and projec-
tion is wholly successful only when it

erases all trace of itself—these factors
contribute vitally to the monumental
success of the properly termed “silent
drama.”

Vehicle of

The Muses
Pictures for the eye—music for the

ear—together a magic carpet upon
which Self floats away to dream places,

performs dream deeds and experiences
dream emotions. A magic carpet—woven
of simple strands.

That “music is half the picture” has
gone unchallenged for many years. But
music is that half of the picture over
which the theatre owner has complete
control. We cannot improve upon the

motion pictures which are manufactured
by the world’s greatest cinema produ-
cers, directors and players. But we can
and do improve constantly upon the

musical accompaniment of those pic-

tures—the “half of the picture” which
is in our keeping.

The pipe organ which plays while you
watch the current picture attraction cost

(fill in amount)—enough to erect a sub-
stantial building for commercial pur

-

Building

Prestige
and

Profit
By Exploiting the Physical

Advantages of Your Theatre

“Better Theatres” Presents

Series of “Prestige Ad” Sug-

gestions for General Use

poses or a palace for use as a home.
The artist who plays the organ (fill in

name) is paid a salary greater than

many motion picture players receive for
their work in films. The musicl library

at his disposal contains practically every

composition ever written and is aug-

mented with new material as rapidly as

they come from the printing press.

(The orchestra may or may not be

given a parallel break.)

This great investment, together with

the expense of maintaining it at maxi-
mum efficiency, is devoted to the single

purpose of making "our half of the

picture” as nearly perfect as it is

humanly possible to make it. Your
appreciation of our effort is manifested

constantly in your consistent patronage.

“Have a

Chair”
Call upon a friend—sit with him—

chat—then call upon another. “Take a

seat,” says one, indicating a rickety

relic of a bygone day. “Have a chair,”

says the other, bringing to you a com-

fortable, upholstered chair apparently

designed for your especial use. Com-
pare your visits and—friends being

equally entertaining—you discover that

you lingered longer with your second

host.

There are seats and chairs. Anything,

a cracker-box, is a seat. A chair is a

chair.

There are two theatres in downtown
Chicago charging the same admission

price. The seats in one cost $4-35 each.

The seats in the other cost $30.50 each.

The first theatre is seldom filled and the

second is packed to the doors at all per-

formances. There is considerable differ-

ence in the shows offered, but not so

much difference as in the chairs.

Builders of theatre-chairs have re-

duced the matter to a science. Chairs

furnished to this theatre, after study of

floor pitch, stage elevation and other

considerations, serve the tall, short, fat,

lean and intermediate anatomies with

equal comfort. The welcome of this

this theatre to its patrons is:

Have a chair!

Fresh

Air
Twenty years ago Ma told Pa, "I

don’t want Willie to go to that picture

show. I want him to stay out in the

fresh air.”

Today Ma says, “1 know Willie’s all

right. He’s at the Blank theatre.”

Twenty years ago there was a certain

danger in crowds congregated within

small enclosures poorly ventilated. To-

day crowds gathered in the well venti-

lated motion picture theatres are safer

as regards health and exposure than

anywhere else in the world!

Ventilation systems installed in the

better motion picture theatres today cost

more money. Operated by thermostatic

control, these mechanisms provide purer

air than is available anywhere else save

in the smokeless outdoors of the rural

communities, and an evenness of tem-

perature not experienced even there.

It is impossible to say that Man has

improved upon Nature—at any time—
but this is utterly true of the modern

theatre with respect to fresh air sup-

plied its patrons.

By William R. Weaver

PRESTIGE!

Executives of one great theatre organiza-
tion estimate that 3 out of every 10 patrons
of a certain theatre attend that one because
they believe it is the best theatre in reach.
It is figured, also, that the next 4 patrons in

all probability would have gone elsewhere to

see the same film attraction if it were not
for the esteem in which they regard this par-
ticular playhouse. The remaining 3 out of 10
ticket-buyers are figured as non-fixed patrons
attracted principally by the current program.

The system by which these figures are ar-

rived at is long and complex, but the final

answer is stated in the single word—prestige!
The net result of the calculations gives a
record, figured on an annual basis, showing
that 70 per cent of the theatre’s business is

what may be termed “house business,” the
fluctuations in attendance involving only the
30 per cent margin, which varies with current
program, weather, holidays and other transi-

ent factors.

PROFIT!

But how did the theatre get it?

,

The theatre represents a big investment in

building and equipment—but so do other the-

atres. This one is different in that it has
been advertised as representing not only a
big investment but the resultant “best” of
everything obtainable. With this idea thor-
oughly sold to the public, the public immedi-
ately jumped to the conclusion that the shows
at the best theatre necessarily must be the
best shows. At this time it is necessary for
the management merely to feed the public
mind occasional additional reminders, some
of which are published in advertising space
and some in the news columns of the news-
papers—for newspapers have come to regard
such items as legitimate news!

In view of these facts, “Better Theatres”
herewith presents a series of elementary
“prestige ads” for the use of readers either

in their present form or as suggestions for

original matter. A variety of items are

treated, although of course the range of sub-
ject matter is far from covered. No type dis-

play is attempted. All ads of this character
should be published in uniform style and
given a set-up commanding dignity and re-

spect, this set-up to be continued for the pur-

pose of linking the ads to the institution

definitely.
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DR. RALPH L. POWER

T HIS is the story of how a the-

atre which had not made a par-

ticularly brilliant record was
brought out of the rut and put on a

paying basis. In a large way it is an
answer to the oft repeated query of

whether there is romance in business.

Ye Jester theatre is an open air

playhouse at mile high Lake Arrow-
head in the San Bernardino mountains
of Southern California. There on the

bank of the rugged and picturesque

lake known as California’s Finest

Playground the showhouse is fash-

ioned along the style of olden time
English playhouses. Its architecture

is typical of the old time Norman
English style which is general in the

colony located on a 5,000 acre project

known as Lake Arrowhead Woods.
* * *

It was evident from the first that the
nearby camps were not familiar enough
with the theatre programs. Twelve one
sheets were put into use in good frames
and placed in camps and stores within a
twelve mile radius. Then programs were
mailed each Friday to those registered at

camps.
The value of all this was evident from

the beginning but still +he attendance
did not quite reach the hundred mark so
three sheets were put to work and load-
ed on a Ford each day to act as bally up
and down the 101 mile Rim of the World
Drive.
This brought in the casual visitor and

the tourist as well as the permanent res-
ident and the summer tourist. The next
step was to brighten up uie drab and
dreary lobby.
One sheets for Today and Tomorrow

features were brought into play. 11x14s
act as advance guard for the comedies
and publicity photos added class to the
week-end offerings.

* * *

There have been many films taken at

(Continued on page 36 )

Making a Summer
Resort Theatre

HOW THE “YE JESTER” THEATRE, AN
OPEN AIR PLAYHOUSE IN THE SAN
BERNARDINO MOUNTAINS INCREASED ITS
BUSINESS TO CAPACITY HOUSES

By Dr. Ralph L. Power

The “Ye Jester” theatre, open air playhouse in the picturesque San Bernardino
mountains located a mile high at Lake Arrowhead. The architectural scheme is

that of the old style English playhouses. The view at bottom is a rustic setting

with fish pond in a corner of the lobby.
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A closer view of the wax disc itself,

with Mr. Grove looking at the mechan-

ism. Sychronization with complete

orchestration accompaniments is made
possible.

Features

and Facts

About

Vitaphone
Here is a view of the projection
machine alone. Absolute synchroni-

zation of films with reproduced sound
with a naturalness never before at-

tained is achieved.

T HAT Vitaphone is the answer to the much discussed question of

satisfactorily synchronizing music and motion picture action appears

to be the unanimous opinion of critics and theatre goers who have seen

it operate. Enthusiasm over the results achieved is running at a high

pitch. It is generally agreed that Vitaphone is one of the most important

developments given to industry since the advent of pictures themselves.

Vitaphone, being a mechanical device in-

volving not only pictures in the making
but their presentation from the booth as

well the mechanical features of the affair

are of paramount interest to “Better The-
atres” readers. Views and details on these

pages disclose some of the high spots of

Vitaphone of interest to exhibitor, projec-

tionist and others of the theatre’s oper-

ating staff.

* * *

The first Vitaphone demonstration was
given in connection with the picture “Don
Juan.” Concerning it John S. Spargo, New
York news editor of the Herald wrote

:

“The natural reproduction of voices, the

perfection of tonal quality and the abso-

lute synchronization of the action of the

musicians and the lips of the singers is

accomplished in such a remarkable manner
as to almost bring the illusion that human
beings are being actually visualized instead
of figures on a screen.”

The Manhattan Opera house has been
obtained for the production of Vitaphone
presentation, and Sam Warner is now de-
voting all of his time to this work. In a
recent statement Mr. Warner said

:

“While the work of producing Vitaphone
presentations is difficult and complex, there
is nothing specially complicated in the op-
eration of the Vitaphone in a theatre. No
special picture projector is needed, while
the turn-table for the register, one motor
to run both the picture machine and the
turn-table, and a control box to regulate
the speed of the motor, all are made to be
attached to the regular picture projector.

The amplifier panels of the Western Elec-

tric System type are compact and are also

installed in the booth. The panels include
a volume indicator and a monitoring sys-

tem.

“The electric m'otors can be run from
the usual power supply. A battery room,
however, in the projection room or any
out-of-the-way place is needed for the

vacuum tubes.
* * *

“The actual operation is simple. The film

and needle for the playing of the register

are set in place as indicated by marks. The
motor is then started and the film and the

register are mechanically “run-off” in syn-

chronism. The mechanical vibrations of

the needle are transformed into electrical

current fluctuations which are, in turn, sim-

plified and transformed into sound vibra-

tions which pass through the horns. The
horns are so placed that the sound reaches

the audience as though coming either from
the persons depicted on the screen, or when
the music is used only to accompany the

cinema story, from the orchestra pit.

“At the time of installation the acoustic

properties of the theatre are carefully ad-

justed, and the correct number of horns
determined.

“The care of the ‘A’ and ‘B batteries is

about the extent of the operator’s added
worries and does not require special knowl-
edge or skill.”

Through the Manhattan Opera house
runs a great mass of insulated wires, inter-

connecting formidable looking apparatus in

the old promenade and rehearsal rooms

—

all necessary for the complex work and
organization that is revolutionizing music

and motion picture presentations. Spot-

lights stronger than ever before focus upon
him, follow his every move. In a sound-
proof booth a motion picture camera clicks

away. Somewhere out of sight micro-
phones pick up every filament of tonal

shading and color.

In a laboratory kept in the building his

rendition is permanently registered through
translation of electrical waves into vibra-

tions which are “fastened” on a soft wax
disk. In the film plant of Warner Brothers
the clickings of the camera are developed
on a negative transferred to a celluloid

reel. In a registering studio the wax disk

is taken and from it are made duplicate

registrations. The reels and the registra-

tions are ''shipped to theatres.

* * *

The physical equipment in the studio
consists of specially constructed large type
sunlight arc spotlights which have no splut-

tering noise and do not as a consequence
interfere with the purity of the music

—

two standard motion picture cameras which
are run by synchronous motors so that

both will operate at an' identical set speed
—one or more microphones according to

the type of performance to be registered

—

and signaling apparatus to the control and
monitoring rooms.

Because of the great strength of the arc

Above is seen the new electrical sound recording system which is one of the

significant developments in the Vitaphone. G. R. Grove of the Bell Telephone
Laboratories is shown looking at the wax disc upon which the sound vibrations

are recorded. The electrical system of recording employs a microphone of an

improved type.
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Both visible and audible entertainment is given the motion picture audience
by this projection machine. The machine is said to he no more complicated
from the standpoint of operation than the ordinary projector of motion pictures,

and no special skill is required for operation. If the film breaks there is no
interference with the synchronization.

lights and the heat they generate, they are

not turned on until the “set-up,” i. e., the

scene to be photographed, is entirely pre-

pared. An “All-Ready” signal is sent to

the monitoring room and to the control

room, and answering “All Ready” comes
back. When all have been checked, the di-

rector presses a button and everything
starts

;
the arc lights go on, the camera

begins “shooting” and the musician, orches-

tra or speaker proceeds.

There are two cameras, one for “close-

up” and the other for the normal screen-

size views. If an orchestra is to be regis-

tered, the “close-up” camera will photo-
grap perhaps a flutist who is playing a

cadenza, or the entire wood wind section

which is carrying a motif for two or three

phrases. When the reel is prepared for

release a certain number of these “close-

ups” are interspersed among the more gen-
eral pictures with the result of making the

reel more interesting and of permitting

everyone to keep track of the various in-

struments as they dominate some portion

of an intricately wrought symphony.
^ ^

The sound vibrations created by the or-

chestra are picked from the air by micro-
phones, which are placed out of the range
of the cameras and yet within a few feet

of the players. Where the rendition is that

of a single singer or player one micro-
phone is sufficient, but in the performances
of large orchestras like the New York
Philharmonic, six or more microphones
may be used.

These microphones transmit more than
the sound waves as they are set in motion
by the instruments, since they are suffi-

ciently far removed from the instruments

to permit the sound to gather to itself the

resonant atmosphere of the studio, which
furnishes to the listeners’ sense of location

of the music. In other words, the sounds
are affected by the room’s reverberating

properties in such a way that a listener

hearing the sounds reproduced gains the

sense impression that he is listening to an
orchestra playing right before him, either

in the same room or in a room adjoining.

By adjusting the liveness or deadness of

the studio by such means as curtains or

rugs the correct amount of room echo is

caught by the microphone.

From the microphones the fluctuating

electrical current passes through the wires

to the control room and from there to the

monitoring room which is situated on the

sixth floor of the Opera House building.

Here a trained musician “mixes” or regu-

lates the balance of sound coming from the

microphones. Perhaps a horn is to be

played behind the scenes. With the score

of the music in front of him, the monitor
at the proper time tunes in the micro-

phone which has been placed near the horn
player. If the cellos, following the horn
solo, have the “lead,” the monitor brings

them to the foreground by partially shut-

ting out all other microphones but the one
near the cello section. Where only one

microphone is used the services of the

monitor are not needed.

From the monitoring room the current

flows back again to the control room where
it passes through an amplifying system.

Amplifier panels are used in this connec -

tion. Because the currents set up by the

fluctuations and sound pressure at the dia-

phragm of the microphone are too minute

to operate the registering device which cuts

the grooves on the soft wax disk which
serves as a master register, this amplifier

system is introduced to take the small cur-

rent at its input end and by means of dis-

tortionless vacuum tubes amplify it to the

requisite strength. There is also a moni-
toring system here where the volume of

sound is regulated, a volume indicator, and
two panels for testing purposes which have

nothing directly to do with the registering

equipment. On the monitoring and indi-

cator panels are five vacuum tubes and
possible connections for four separate mon-
itoring sets.

The sound proof camera booth is an

integral part of the system. H. C.

Humphrey of the Bell Laboratories is

outside and Charles E. Davis, Warner
cameraman is inside.

From the amplifier system the current

passes to the register. Here the fluctuating

electrical current is translated into me-
chanical vibrations. These mechanical vi-

brations are faithful facsimiles of the

sound vibrations which reacted on a disk

of soft wax by means of a stylus made
of sapphire and shaped oval-fashion like

the end of a spoon. By means of mechan-
ical filters, the movements of the stylus

are so governed that all tones are regis-

tered with fidelity.

>Jc jJ:

In order to synchronize the picture and
the music perfectly, the camera and the
turn-table on which the master disk re-

volves obtain their motive power from two
alternating current motors of the synchron
type made to run at uniform speed. A
stroboscope permits the control-room oper-
ator to check their synchronization. To
register, the motors are started and gain

full speed together and continue to run
together. Connected to the registration arm
is a suction tube which draws the cut wax
particles up and away from the disk.

Send for your supply of “Better Thea-
tres” Stop Charts, which will help you im-
prove your projection. The charts are

mailed gratis.

Here is shown the scene in the making of a Vitaphone picture. This is the

“screening” of Anna Case, grand opera star, with the Metropolitan Opera House
Chorus in the musical spectacle “La Fiesta.” High quality microphones are used

to pick up music or other sounds. Sound may be registered at a considerable

distance.
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A Seamless Screen
must be more

than just Seamless

It must be specifically designed and
built so as to insure perfect reproduce

tion.—That is why the

SEAMLESS

is infinitely superior

BECAUSE it’s built to specification—and

personally finished by J. Otto Knobel, the

world’s foremost screen finisher. He discovered

and has completely mastered, the art of plac-

ing an even and uniform pebbled surface over

the entire face of a screen, so that no clouds,

high-lights or mottled spots will appear.

IS IT A WONDER, that the discrimin-

ating exhibitors, in all sections of the country,

demand the SILVERSHEET, and, in the lar-

ger sizes, the SEAMLESS SILVERSHEET?

Remember * * * to get a genuine

Knobel Built Screen, you must get a

Backed by a guarantee of absolute satisfaction

Your supply dealer is the

SILVERSHEET distributor

AMERICAN SlLVERSHEEl' COMPANY
915-17 Wash Street ST. LOUIS, MO.

$5,500,000 Skouras
Theatre Opened

in St. Louis
(Continued from page 7 )

The auditorium decorations express the
baroque and dazzling spirit of Spanish Re-
naissance. The architects, however, did
not confine themselves to any particular
style of Spanish construction art, but en-
deavored to symbolize in the unusual color-
ing and design the spirit of a Spanish
festival such as was held in the early fif-

teenth century. Accordingly the walls have
been ornamented with brilliant and bizarre
tones that convey the Spanish atmosphere.
Throughout the auditorium statues have
been placed in niches and figures have been
raised in bold relief to express the gayety
of a carnival procession.

But the most distinctive of the decor-
ative features of this truly wonderful pic-

ture place is the hanging ceiling which
makes it appear that the roof has been
suspended in the air. This novelty was
achieved by cutting a series of eleven
domes in the roof.

Above the stage is the first of this series
-—a group of three domes finished in silver-

leaf and so lighted as to resemble a bril-

liant sunburst. In the center is the second
unit, a massive dome also done in silver-

leaf but lighted in deep blue and colored
to give the effect of fleecy clouds fleeting

o’er the heavens.

Seven more domes also done in silverleaf

and lighted with the rays of numerous con-
cealed blue lamps complete the effect of
the open sky top the mezzanine in the rear
of the theatre. The ornamental lighting

fixtures of the auditorium are in Oriental
design. There are also various colorful dec-
orations on the ceiling and walls.

To the right of the stage opening is con-
cealed the $115,000 Wurlitzer organ especi-

ally built from plans prepared by Stuart
Barrie, organist of the theatre.

The orchestra will also be on an elevator
that can be raised or lowered at the will

of the director, Charles Previn, who will

lead the orchestra of 30 pieces.

The proscenium opening of the stage
will be 50 feet wide and 45 feet high and
will be the largest in the city and will

permit the staging of any type of produc-
tion. The stage equipment will be the last

word. The curtains will be of rich velvet,

silk and velour. The stage will also be
equipped with the largest electric switch-
board in the West and is capable of pro-
ducing a multitude of effects.

Backstage there has been provided mod-
ern dressing rooms for the stage artists

and musicians, all equipped with modern
furniture, draperies and private bath. An
elevator will take the performers to their

dressing rooms where by private telephone

they can be called for their act. There is

also a reception room where artists may
meet their guests. Space is also provided
in the basement for animals.

The architects and engineers did not

overlook the convenience and comfort of

the patrons in designing the cooling system
for the house. It refrigerates the air and
removes all gas, germs and dust before

the cooled air is permitted to enter the

auditorium. A scries of restrooms are also

provided for men and women.

Each group for women will have a

smoking room and a cosmetic room. One
is a reproduction of Madame Pompadour’s
salon at the Chateau Fontinbleau.

The Ambassador theatre is owned by

the Central Properties, Inc., controlled by

Skouras Brothers h-nterprises. The theatre

was designed by Rapp & Rapp, architects

of Chicago, while Boaz & Kiel of St.

Louis, Mo., were the general contractors.
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Universal to Build
in Joplin, Mo. and
Kenosha , Wisconsin

CONTRACTS were signed last week
with the United Studios, Inc., of 28

Lake street, Chicago, for the building of

a new house for the Universal Chain The-
atrical Enterprises in Kenosha, Wisconsin.
This deal has been pending for some little

time, Universal having held an option on a

Main street site in Kenosha for the last

forty-five days. The final arrangements
for the theatre were completed by A1 Fair,

president of the Universal Chain The-
atrical Enterprises, last week in Chicago
and contracts were signed this week in the

Universal home office.

The theatre, which will have a seating

capacity of 2,108, has not as yet been

named. It will be a combination of the-

atre, apartments and stores, there being

two stores on Main street and sixteen

apartments of the modern, up-to-date effi-

ciency type above these. The theatre is

estimated to cost $456,000. The develop-

ment occupies a frontage of 88x264 feet

on Main street. At the same time that

contracts were let, Mr. Fair effected an

arrangement with R. J. Lydiatt of the U.

B. O., for securing the new theatre the

Western Vaudeville franchise. The policy

of the house, when opened, will be a com-
bination of vaudeville and pictures, the

first big time vaudeville ever brought to

Kenosha.

Contracts have also been signed between
Universal and the same firm for the con-

struction of a modern picture house in

Joplin, Mo. The new theatre will un-

doubtedly be called the Joplin-Egyptian.

Designs for it which L. P. Larsen, manag-
ing art director of United Studios, brought

with him from Chicago and which are now
in Mr. Fair’s office, call for a front eleva-

tion of typical Egyptian architecture, with

a broad lobby and marquee surmounted by

an impressive Egyptian pillared facade.

On account of the topography, the theatre

will be built in the form of the Loew’s
State theatre of St. Louis, the entrance

and lobby leading to the mezzanine floor

of the theatre, which will be on a lower

level from the street entrance. This will

give a splendid opportunity for an unusual

and beautiful lobby, of which Mr. Larsen
has taken advantage to carry out the Egyp-
tian motif throughout. The theatre itself

will seat 2,000, but it will be of the atmos-

pheric type and will be domed to carry

out the impression of an open air theatre.

Its cost is estimated at $520,000.

In addition to the theatre itself, the op-

eration will include five stores on the en-

trance side and eight stores on the back,

the lot including the entire block frontage

on both sides.

Karzas Opens New
House in Hammond
A three day civic celebration last week

marked the opening of the new State
theatre in Hammond, Ind., erected by
Andrew Karzas, prominent theatre and
ball room owner of Chicago. The State,

with a seating capacity of 2,500 was
erected at a cost of $1,800,000.

Members of the State Street Boosters
Association staged a gala pageant in

honor of the opening. Capacity crowds
filled the theatre and the event brought
great throngs to the colorfully decorated
streets in the vicinity of the house.

The First Successful Projection Carbon
And Still The Best

CARBONS
For All Types of

MOTION PICTURE PROJECTION

HUGO REISINGER
11 Broadway New York

What are You as an Exhibitor

Doing for your Audience

this Fall and Winter?
Good Pictures, well selected—of course.

Good Advertising, to bring them to the

Theatre—That’s important.

How About Improved Projection—

| If you show

| Pictures

| you need the

1 Transverter

to make them enjoy your pictures—and
want to come again?

That is most important—by far.

The TRANSVERTER is essential to good
projection.

It means smoother operation—easier con-
trol—lowered current consumption. Your
audience and your purse will see the im-
provement.

Write us today for suggestions on the kind
of Transverter Equipment you should have.

The Hertner Electric Company,
Cleveland, Ohio.

Gentlemen :
—

Send us your new bulletin on the Transverter.

Name.
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How I PLAYED the PICTURE
“The Bat”

By HAROLD J. LYON
Legion Theatre, Marshalltown, la.

D UE to many requests and a few spare moments of time I again
return to these columns with a few more ideas on picture musical

accompaniment, and hope to receive more letters from managers
and organists regarding their interest in these articles. While still playing
the picture “The Bat’’ I am writing, for you, my method of synchronization,

because a mystery such as this offers the organist one of the best oppor-
tunities for individualism, and is splendid material for this page.

W E opened “The Bat” at a midnight
performance so it is needless to say

that a capacity business was done beside

offering me a wonderful time to receive

my impression of the audience’s acceptance

of the musical score.

Themes used in course of picture:

Bat theme—Whip up the tempo
and forget the title of Guilmant’s

“Funeral March”—first part.

Maid theme—“Puck”—Grieg.

Love theme—“In the Garden of

Tomorrow.”
Dr. theme—Dramatic Recitative,

No. 3—Aborn.
Comic Detective theme—“Funeral

of a Marionet.”

In opening, sound one chime then intro-

duce the Bat theme rather softly and

allegro at first then forte. A pause, then

a long tympani roll followed by a shim-

mering effect on the Chinese gong. Con-
tinue filling in chords and bring the organ

up to a ff. At the title “Can you keep a

secret,” continue the Bat theme softly with

a very weird combination such as a

clarinet and piccolo with no tremolo. As
the picture of a bat appears give a soft

tympani roll with very slow single tones

on an 8' Tibia. The clock in the tower
registers twelve o’clock, sound twelve notes

on a chime, then continue very softly and
weirdly the theme adding an oboe, then as

Gideon Bell approaches the wall safe make
the music grow rather agitated, adding the

twelfth, fifteenth, and Tierce. As the

curtain blows continue working to climax,

add diapasons, and plan to reach the cli-

max when bell is pulled from window, then

as Bat is seen climbing up rope play rather

pianissimo and agitato.

* * *

The fade-in of the Cakdale bank is the

cue for the minor waltz, “Mysterious
Nights” played on strings with an occa-

sional clarinet run. As man leaves bank
snap up the tempo and after a roll on the

tympani make the music fade as Bat dis-

appears.
For the fade-in of the Lonely Mansion

play the trio of “Mysterious Nights” a bit

luridly, using an 8' flute without tremolo,
then as the scene changes to the interior

add a violin and with the fading of the
lights reduce to one lone string and quicken
the tempo. When Lizzie Allen is intro-

duced play her theme. The combinations
on the orchestra piano part are very good
for this scene. The sleigh bells used in

the right way on the accompaniment make
a dandy imitation of the chain clinking

along. For the following exterior scene
repeat the first part of “Mysterious Nights”
very much agitated on strings. Catch the
fall of the grip in the basement on the bass
drum then repeat the maid theme. When
she sees the Bat imitate her exclamation
on the Kinura with a short scream after-

wards and catch the shot of the aunt’s

revolver. When the bed rises play very
slow chromatic tones then close scene with
a funny little trill on a high register.

* * *

When the newspaper is inserted play the
first part of Vely’s “Sinister Theme”
rather slowly and mysteriously. When
the scene flashes back to the exterior of
the mansion play the Bat theme soft and
allegro. On the close-up of the lovers
introduce their theme. When the Jap
servant’s shadow appears play the old
popular favorite “Japanese Sandman,” a
number that a good many in the audience
will be glad to hear again. When the

gardener enters play the love theme and
continue throughout the interior scene.

For the exterior scene play the Bat
theme very agitated, add tympani and play
very forte as he jumps on man then stop
music and roll tympani until close of scene.

On flashback to maid and aunt improvise
a rather mysterious grotesque accompani-
ment a bit agitated and catch crash of

window-pane. Pause until the note is

shown on the screen then continue the

improvisation.
When the Jap announces Dr. Wells

introduce his theme. Play it rather
mystically. Create in your audience a
wonder. Use diapason tones. When Lizzie

enters repeat the maid theme as a bassoon
and piccolo duet. Make the organ talk

when she answers the detective telling her

“How I Played
the Picture

”

Organist readers of “Better
Theatres” are invited to contrib-
ute to this department, articles on
musical accompaniment of
pictures they deem of interest.

Explanatory details of music for
certain pictures has proved of
interest and value to many theatre
organists. Expansion of this fea-
ture of “Better Theatres” to in-

clude more picture interpretations
each month is desirable.

HAROLD J. LYON

age and also the aunt’s answer in a mock
style. In a picture of this nature one must
jump at every opportunity to give the

audience a laugh as there is plenty of the

opposite kind for them to listen to, which
is not so easy. For the flashback to the

lovers repeat the love theme. Then when
girl goes to telephone repeat “Sinister

Theme,” using the second part very pianis-

simo. When maid sees man going up
stairs make your organ respond as she

screams. Use the Kinura and 8' flute.

Palm of hand ascending and descending
chromatic glissando. Open swell on high-

est note. Continue with the “Sinister

Theme” very allegro and when Brooks
enters maid’s bathroom get more comic
effects. Use the siren alone when aunt
stuffs up maid’s mouth, then pause when
she finds no one. Girl and Fleming con-

verse to the first part of “Sinister Theme”
and when they argue over blueprint work
up a bit into an agitato using the second

part and leading to climax which is reached

when voice at top of stairs demands blue-

print, then play the Bat theme very dra-

matically denoting fury and hold climax

until shot, then tympani roll as Fleming
falls to floor. After Bat exits play No. 1

Gruesome tales by Axt expressing terror,

then calm down a bit when aunt stops

arrest.

* * *

For the exterior scene play the Comic
detective’s theme “Funeral March of a

Marionet” with a combination of strings,

particularly one 8' plus two 4' with a

piccolo or oboe, or both, are good. Catch

the crash of the vase as Jap lets it fall

on detective’s head. Telephone rings

—

flash, play Coriolanus Overture— Bee-

thoven, starting at the 1 5th bar.

The title “Look at the shadow of the

Bat” is cue for the Bat theme on very soft

strings. Ring the door bell when called

( Continued on page 28 )
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Wilmer & Vincent

Put Over Marr& Colton

Like so many other well-known ex-

hibitors, Wilmer & Vincent feature

the Marr & Colton Organ because it

is the one instrument that helps “put

over” pictures successfully.

Organ in Novel Way
at their

With the Marr & Colton Organ the

organist has at his finger tips the

medium of expressing the sentiment

of a motion picture and swaying the

audience with the changing moods of

the picture.

CAPITOL THEATRE
Reading, Pennsylvania

Consider a Marr & Colton Organ for

your theatre. Always beauty of tone,

matched by excellence of construc-

tion.

/

Wilmer & Vincent are one of the many exhibi-

tors using Marr & Colton Organs exclusively

/
/

/
/

/
/ E. H.

THE MARR & COLTON CO.

Factories at WARSAW, N. Y.

Eastern Office, Suite 1314, 1560 Broadway, N. Y.
Western Office, 6372 Hollywood Blvd., Hollywood, .

Calif. /
/

/
/ Name...

//Address

/

/ Marr & Colton Co

Warsaw, N. Y.

Philadelphia Office, 1311 Vine St.

Please send me copies
of your Catalog and

Booklet ‘‘Building
America’s Finest Organ.”

Also tell me about your
Easy Payment Plan.
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You can’t
afford to

take a chance
with unreliable

,

experimental,

untried cooling

systems!

Insist on a Guaranteed

BLIZZARD
COOLING &
VENTILATING

SYSTEM
For the last 15 years through
various trying conditions

which would prove utterly

disastrous to other make cool-

ing systems, the Blizzard has

come through with banners
flying. Don’t forget, the

Blizzard is best by actual test.

Why experiment?

Display this sign of recognized
ventilation and let your box office

rejoice.

Let us explain how you can
make use of the Blizzard for

365 days a year.

See nearest Blizzard Distributor

or write

BLIZZARD
SALES CO.

Omaha Nebraska

Ask about our easy payment plan

Engineers Meet to

Be Held October 4
at BriarcliffManor
Announcement has been made of the

dates for the Fall meeting of the Society
of Motion Picture Engineers. The affair

will take place October 4 to 7th inclusive

and the place chosen is Briarcliff Lodge,
Briarcliff Manor, New York.

Briarcliff Manor is just a short dis-

tance from New York City and it is the
belief of the committe that the proximity
of the meeting place to the metropolis
will assure an unusually large attend-

ance.
Preparations for an interesting group

of papers are now under way by J. I.

Crabtree, chairman of the papers com-
mittee.

Unusual Portfolio on
Theatre Lighting Is

Prepared by Voigt Co.

An unusual portfolio on decorative
theatre lighting equipment has been pre-
pared by the Voigt Company of Phila-
delphia. This portfolio consists of heavy
loose leaf pages on each of which are
engravings of virtually every type of

lighting fixture for theatre use. The
book offers a wide range of illustrations

in chandeliers, floor lamps, torches,
pedestals, lanterns, exit lights, etc. There
are also a number of distinctive lighting
novelties illustrated such as ornamental
direction sign and fountains.
The portfolio has been prepared ex-

pressly for the guidance of theatre
architects and exhibitors and designs
shown are those which will meet require-
ments of theatre application from the
more modest houses to the greatest of

the cinema palaces.
Accompanying each illustration in the

Voigt portfolio is full information as to

size of fixture, finishes available and
other facts of value.

300 Theatres on
List of Stop
Chart Users

1\j\ORE than 300 theatres are now
using the “Better Theatres”

Stop Charts as an aid in improving
projection and keeping it at a con-

sistently high point of efficiency.

Printing of additional blanks,

which has been in process for the

past week, is now completed and
charts are being mailed immedi-
ately upon receipt of request.

Stop charts are furnished free to

readers of “Better Theatres.” Any
projectionist or exhibitor may re-

ceive a supply by mailing in the

coupon below.

“Better Theatres” Section

Exhibitor’s Herald
407 S. Dearborn St.

Chicago.
Please send (free) a supply of

Stop Charts to the undersigned.

Name -

Theatre -

City

State

GET OUR IDEAS

ON YOUR NEW
SIGN

—or how to put
new pep

in your old
That wonderful movie palace you’re
planning should have a sign that gets
across to your prospective audience
the magnificence and spaciousness of
your playhouse. Let our designers
and engineers co-operate with your
sign man in creating something new
and startling.

New life and entirely new appear-
ance can be given to an old sign by
a change of colors with

y&p
Color Hoods

brighter, more durable, more eco-

nomical, more satisfactory in every

way than dipped lamps. The color

is blown in the glass and fadeless.

Reco Color Hoods are easy to at-

tach, easy to remove, easy to clean.

Choice of six colors: Ruby, Green,

Canary, Amber, Blue and Opal.

used by the leading sign manu-
facturers, central stations and con-
tractors ! The result of over 20
years of leadership. Have adjust-

able contacts, reinforced brushes, in-

terchangeable parts and numerous
other exclusive and patented fea-

tures. Prices as low as $32.00.

Write for full information

on the different types of flashers—how to

secure desired effects — how to care for

flashers. Ask for bulletins on the Reco
Color Hoods and the Reco Unit Flasher.

2651 W. Congress St., Chicago

Also manufacturers of Traffic Controls, Spe-

cial Timers and devices for contacting work,

and small motors,—-1 /20 to 1/4 H.P.
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A SENSATION
ystem

Completely Controlled Ventilation

Read the Facts
Controlled Ventilation— ventilation as needed— when
needed—where needed!

Now a system of ventilation for your theatre that solves

not only your summer cooling problem, but your winter

comfort problem as well.

Horton Variable Speed Pulley

Completely Controlled Ventilation became a reality with

the adoption of the famous Horton Variable Speed

Pulley as the means of controlling the volume of air.

This remarkable invention provides almost unlimited

flexibility. The speed of the impeller wheel can be regu-

lated to give 300 changes of air volume through the

operation of a lever. It can be operated by remote con-

trol—right from the box office if desired.

Reduces Current Consumption
Volume control through the Horton Pulley saves elec-

tricity. When you reduce the volume of air you also

reduce the consumption of current. Compare this with

the more costly variable speed motor which permits but

few changes of speed down to 50%, and uses as much
if not more current at lower speeds than at maximum
speed.

Exhaustive tests under the supervision of Horton and
Arctic Nu-Air electrical engineers proved that a 50%
reduction in the speed, or volume, of the Horton Pulley

Equipped Arctic Nu-Air Impeller reduced the motor
current consumption to 70%.
Requiring a less costly motor to operate and decreasing

the current consumption in even greater ratio than the

reduction of speed the Horton Pulley effects economies
that are reflected in the low initial cost and operating

expense of the Arctic Nu-Air System.

Present Arctic Nu-Air Owners Can Now
Have Controlled Ventilation

Your present Arctic Nu-Air Cooling and Ventilating

System can be equipped to give you the year ’round

advantages of Completely Controlled Ventilation. No
change in your present installation is necessary.

Send the coupon and get all of the facts concerning

Arctic Nu-Air Controlled Ventilation— the greatest

achievement in the field of ventilation and cooling.

System of Controlled Ventilation
Over 1,500 Arctic Nu-Air Systems now in

use in theatres, stores, cafes and offices.

300
Changes of Speed
to fit all seasons
Winter—Summer—Spring—Fall

5°%
is the limit of speed reduction with

variable speed motor.

150% More!
Cost of variable speed motor against

constant speed motor.

1 H.P.
Less than 1 H.P. of current consumed
when running 75 revolutions per
minute (winter speed) with a

5 H.P. motor.

Your Present Arctic can he equipped
with Horton Variable Speed Pulley.

ARCTIC NU-AIR CORPORATION
818 State Lake Building

Chicago, I1L

Mail The Coupon Get The Facts

Date

I Arctic Nu-Air Corp., Dept. 200
i 818 State Lake Bldg.,

Chicago, 111.

I Gentlemen:

|j

Give me the facts about Completely Controlled
Ventilation.

I Name

i Address

I City State
I

==»<»..
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AS USUAL-

WERE INSTALLED IN 100% OF THE
NEW CHICAGO THEATRES USING
REFLECTOR ARC’S WHICH OPENED

IN THE LAST THREE MONTHS.

COLONY THEATRE

ALAMO THEATRE

GROVE THEATRE

EMBASSY THEATRE

HGHLAND THEATRE

STATE THEATRE (Hammond)

Also

COSMOPOLITAN THEATRE

CAPITOL THEATRE

STRATFORD THEATRE

DEPENDABLE
In every sense of the word. That’s PEER-
LESS performance.

PEERLESS Reflector Arc Lamps have
proven their superiority by over THREE
years of actual performance.

Their Massive Design, Correct Mechanical
and Optical Principles and Precision Work-
manship assure you of absolute perfection
in screen results.

Have you noted the PEERLESS Arc
Crater Indicator, Lamphouse Pilot Light,
Long, Small Diameter Cone, Lampbed In-

dicator, Carbon Size Scale Plate and In-

sulated Reflector Protector?

Comparisons will convince you.

A ^

1

WHY
EXPERIMENT?

MF’D BY

J. E. McAULEY MFG. CO.

552-54 W. Adams St.

Approved by the National Board of Fire Underwriters Chicago Illinois
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The History of the Theatre
Fidelity.—What a wonderful quality!

Stark realism only, satisfied the an-

cients. Remove the theatre, kill it,

strangle it and figuratively speaking
within twenty-four hours stark realism

would be rampant again.

One of the most interesting ruins in the

world, particularly to a theatre man is the

great stone theatre at Athens, erected about

400 years B.C. This is the prototype of

our present theatre, and which the motion
picture theatre will more closely resemble
as it advances towards perfection. Similar

ruins dot the ancient civilized world.

The theatre from its inception has been
the reflex of the cultural and aesthetic

status of the peoples of the various

periods. The Grecian theatres which pre-

ceded the stone ruins we have mentioned,
were similarly designed but constructed of

wood. On the site of the present ruins it

is believed there was originally a wooden
theatre which collapsed, causing a con-
siderable loss of life. Then the theatres

were mainly concentric rows of seats built

in to a hill. They constituted three parts

of a circle, the centre of which formed
the orchestra, in which an altar was erect-

ed for the performances to be enacted upon
with an auxiliary screen or platform to

serve the actors to change the scene or
masks as the case may be. The audience
looked down full upon the actors. This
theatre began in Greece about 500 years

B.C., and was conceived in a spirit quite

foreign to anything that has preceded it.

It sent new ideas travelling through the

world which hadn’t even been dreamed of

before. It assisted in placing woman in a

position to which they had been unaccus-

tomed previously. It loosened her clinging

clinking chains of Chattledom and raised

her from the level of an animal and
placed her on a much higher social plane.

By developing the intellect the mind of

man became gradually refined and senti-

ments unknown in semi-savage life soon

became evident. If he treats his wife as

an animal he is made to feel that he is

sharing his pleasures with the lowest of

mankind and so his wife suddenly ceases

to be a domestic animal and the law of

By
George McLeish

Theatre Architect, Sydney, Australia

Theatre history is replete with facts of

interest to everyone really deserving of

the name “showman.” In this, the third

article of the series, Mr. McLeish writes

interestingly and constructively on fea-

tures of the theatre of today and shows
it’s development from earlier stages. You
will enjoy reading every word of this

article. Further installments will follow.

chastity is put into her own keeping. As
the mind improves everything is made
more beautiful. The animal necessity of

eating and drinking becomes the oppor-

tunity for social intercourse—not only be-

tween members of a family after the day’s

work is done, but between friends, ac-

quaintances and relatives. Affections be-

come pure, coarseness disappears. The
passions are sanctified by marriage and
the foundations of conjugal and parental

love are laid. In order to understand the

great change the Greek theatre had
wrought in civilization, let us take a peep
at the former conditions of life.

The female was a common chattel.

When property rights were recognized the

women were divided with the implements,
the horses, the oxen and the dogs and
fowls and were the slaves of their mas-
ters. Women were engaged for their

strength. Thev were hard, coarse, ill-fea-

tured creatures, and were employed hew-
ing wood, drawing water and working in

the fields.

They were shingled and bobbed then as

now. During the wars of the clans and
tribal wars they used to take women as

tribute, as they found that the women of

the enemy bore children of greater

strength and usefulness than their own.

After tribal wars were waged and the

prisoners of war were made to do the

work women formerly did.

The women began to ornament them-

selves first by letting their hair grow long,

then by marking and treating their eyes,

then by practicing sensuous dancing, then

by their colored translucent wearing ap-

parel, but they remained the personal
property of their masters or their husbands
as the case may have been. It was from
such human material the Grecians wove
the most exquisite social fabric the world
has ever known, and it accomplished main-
ly because of the artistry, beauty, idealism

and perfection of its theatre. If the

philosophers and statesmen had won, it

would have perished early. New thoughts
and forces were let loose upon the world
and held it spell-bound for nearly a
thousand years. The Grecian theatre re-

mained pure and aesthetically beautiful

for 500 years, and influenced Roman civi-

lization for that length of time, too. The
Grecian ideal of God was manifested
through the appeal of beauty.

Literature and art joined hands to cre-

ate a theology and give a soul to women.
The ancient sacrificial horrors were sup-
planted and in their place the altars of
Dionysius and Orpheus grew. The Or-
phics regarded the body as a tomb of cor-

ruption which wrongfully enslaved the

soul. Their initiates and followers in-

dulged in magical liturgies, taboos, ritual

acts and performances the intentions of
which were to beatitude in the next world.

The emotional Dionysiac cult appealed
peculiarly to the feminine temperament
which introduced ideas of ecstasy, human
identification through sacrament, participa-

tion in nocturnal dances, singing at festi-

vals and resurrection after death. These
ritudes and symbolical plays were enacted
before audiences in theatres built to ac-
commodate large gatherings of people.

These theatres in appearance were similar

to the Greek theatre at Balmoral Beach,
Middle Harbour. The Olympian Games
were kept beautifully clear and pure from
contagion, and notwithstanding the at-

tempts made never descended to the stark
and horribly nauseating depths of realism
enacted in Roman Gladiatorial Arenas.

That is the service that Art and Beauty
surely gives to all, and moving picture
theatres should be so atmospheric and in-

herently beautiful that all who enter “shall

forget all dangers and difficulties of this

mortal life.” Lender such auspices the
great plays of Aeschylus, Sophocles, Eu-
ripides and Aristophanes and others came
to be written and the state raised large
sums of money by levying obligatory duties
upon the wealthy and it is understood these
productions were so magnificent that it

cost a hundred thousand pounds to produce
them. Originally they were presented dur-
ing annual feasts, lasting several days

;
all

business was abandoned, and prisoners
were liberated so that they may be pres-
ent to enjoy the performances. We re-

verse the order by giving performances in

prisons, hospitals, blind asylums, etc.

Thespis is historically mentioned as a
declaimer and, therefore, must have been
famous in his day which is considerably
over 2000 years old.

Modern actors are termed “Thespians”
after him. Theatres everywhere were
erected in Greece and Rome and their
Colonies and abroad art and cultured thea-
tres are giving revivals of Grecian and
Shakesperian plays, not realistically but at-
mospherically.

The stage of the present-day theatre is a
wonderful piece of mechanical ingenuity,
embracing, as it does, numerous highly-
skilled professions. It is a puzzlingly in-

tricate phenomenon and automoton capable
of remarkable change and presentations,
easily responding to any button pushed. In
its journey of experimentation it has been
faithfully accompanied by its allies, science,

A playhouse of the atmospheric type as conceived by George McLeish for Aus-
tralian theatres.
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art and mechanics; but it has gone as far as

it is possible for it to decently go. It

changes, but it doesn’t proceed; some of its

movements are backward. Its principles

are divided between the barbaric forces of

realism and the aestheticism of art sugges-
tion. Realism reinstitutes the pre-German
period of the theatre when women were
slaves and were bought and sold like other

property. This theatre has a threatening

competitor in the motion picture theatre.

The actor of the spoken drama formerly
frowned most disdainfully upon the “mimic
of the screen”

;
but the change that has

occurred in this respect is one of the fea-

tures of modern times. The young one is

threatening the supremacy of the older. It

still clings to its parents’ apron strings, and
that is an inherent weakness. It has an-
other—the Exhibitor. In understanding,
visualizing and assisting the onward trend

of the motion picture industry—except in

exceptional instances—the motion picture

producer and the motion picture exhibitor

are as far apart as the poles.

* * *

An Exhibitor just sells a look at a pic-

ture. He does not seem to understand how
closely the institution with which he is

identified and he himself is becoming an
essentially bewitching factor in the life of
almost every man, woman and child. He
is so modest that he doesn’t appreciate
what a really important personage he is or
should be within the radius of his own
communal life. He dbesn’t seem to be

interested in church affairs, social activities,

sports, the aestheticism, ideals, engagements,
marriages and industries of his district

;

such matters he most kindly leaves to the

care of the local newspaper, if there is one.
But how nice of him it would be if Edith
Love’s engagement to Harold Handsome
was not only announced on the screen, but
the most beautiful adjacent scene became
the location for the act of adorning the

lady’s finger with a pretty ring to the pic-

ture fading out as they journey on together.

It would be not only news, but, because the

parties are known from childhood to so
many in the district, a thrillingly emotional
fact, may I be permitted to ask, does it

ever concern the Exhibitor whether the tone

of his district is raised or lowered? Does
he identify himself in a cultural way with
the art, music and literature of his district

by helping any promising talent by expos-
ing meritorious efforts?

Does he know that the theatre is not

only the history of life, but that it is life

itself, feverishly pulsating life. Does he
not know that in nearly every hamlet, the

wide world over, there is a motion picture

theatre and if the policy of that theatre

en masse was to feed its patrons with not
only the most delectable, but with brain

nourishing, pure emotional—honor and love

devotional—and a communal cultural mo-
tion pictorial food the modern theatre may
rank again with the beautiful theatre of
Grecian civilization.

* * *

Is it a fair proposition for the Exhibitor

to think that he ceases functioning when
the roof is on the building and the seats

are in, except that he opens the doors to

collect the admission fees and closes the

doors again? What a dreadfully monot-
onous existence for a fertile brain. Now
the great motion picture producers are do-

ing their part wonderfully well and it’s only
fair that—in the interests of the industry—
the Exhibitor should do his. What is re-

quired to achieve the foregoing is an in-

vention making almost fool proof an
amateur motion picture camera, automatic-
ally regulated and operating regulation

moving picture theatre film, which could

be used by the Exhibitor for the purposes
I have enumerated and possibly for many
others. If only a few ideas were to em-
anate from Exhibitors it would be helpful,

for giving the thrill seeking part of the

public just what it wants may not be just

the correct thing to do as will be noted
further on.

As science, art and mechanics have aided
the older theatre, these agencies must be

enlisted to do their part in assisting to pro-
vide the best means of art-expression—not
realism—in the young motion picture the-

atre. One day, not too far distant, the Bio.

room will be a marvel of science and me-
chanics. Stages will be projected into the

center of the Auditorium and concentric

rows of seats will complete the cycle be-

tween the production and the audience. In

itself this is efficiently and psychologically

effective. This stage will rise and fall, di-

vide and disappear at the touch of a but-

ton. Cascades, running brooks or placid

lakes will suddenly materialize; wattle

blossoms will appear and scent the air

;

figures in repose or in movement will dot
the foreground and at dusk the glow of

the firefly will be seen
;
all as interpretively

continuing, auxiliary and complementary
to the big picture as the film unfolds its

entrancingly interesting story, to the ac-

companiments of illustrative musical sounds
and their co-related color combinations.

* * *

These changes will not be achieved by
architects, builders and exhibitors who
know nothing of the theatre and its art,

but by men high in cultural attainment and
who have made a life’s study of the the-

atre in conjunction with their own archi-

tectural art which, historically, are closely

allied to one another. The purely struc-

tural side of the theatre should be in the

hands of structural engineers.

The theatre of Greece and Rome in its

glory was a product of the best art and the

architectural brains of the times. Further-
more we cannot isolate the ancient Chinese
from this culture. Some believe that the

Greeks had no knowledge of the existence

of the Chinese. My studies lead me to be-

lieve the opposite. I think the Greeks were
disciples of Chinese art and symbolism; the

resemblance is too close to admit of it

being purely accidental. If you were to go
to China and watch the production of one
of their plays, you would be witnessing
practically a reproduction of the Grecian
and Roman manner of presentation, begin-

ning at least 400 years B. C. We know
that the Chinese were a great art nation

before that period, and their manner of

presentation has not altered appreciably

since that time. Beauty to them without
virtue was as inconceivable as form with-

out substance; their sex problems were
not pegs upon which they hung melo-
dramatic situations, but as spectacles to be

witnessed so that the problems of life and
the traditional laws may be the better un-

derstood. Their scenery and properties
were anything that would convey the idea
of a mountain, a galloping horse or the
rowing of a boat. Just something to start
the mind in its scheme of visualisation.
For instance, travelling by water is indi-

cated by a boatman plying the handle of a
stern-oar. If a hero is to travel on horse-
back, he makes the motions of mounting,
gathers up the reins and with his feet con-
veys the sound of a stepping horse. It

may all seem ludicrous to us this early
theatre, but it caused the brain to function
imaginatively but correctly. They had the
voice and the facial expression but lacked
our scientific and perspective aids. The
motion picture possesses all these, but lacks
the voice. Its greatest interest, lure and
quality is the fact that it has NO VOICE.
Make no mistake about that.

Their methods of portraying characters
in a play, the gorgeous dress, masks, ges-
tures, scenery, properties, accessories, artis-

tic touches of suggestion, lack of mechan-
ical realism; noble legends and themes as
motives, their altruism and symbolism were
essentially similar in method and practice
to the ancient Grecians and Romans. The
idea exploited by Moderns in continuing
part of a performance among the audience
is purely ancient and particularly Chinese
in suggestion and is therefore not novel
at all.

* * *

The whole world theatre movement is

under preview and it is a remarkable fact

that notwithstanding all that modern sci-

ence has done for it the ancient theatre
has an -engrossing influence on its modern
descendant. Actors are producing plays

without scenery; others are designing set-

tings that suggest atmosphere, the land-

scape is missing, so is the orthodox inte-

rior. The fact is : the motion picture the-

atre is developing new—or rather latent

psychical forces and emotions which the

spoken drama with its intense realism have
dormantised.

The modern theatre of realism is a re-

flex of its most hoary ancient brother. It

exhilarates and deadens at the same time.

The motion picture theatre is fast becom-
ing the leader in the world of Aesthetic

Expression. Wealth control in the hands
of men who are untutored, unskilled and
uncultured in science, art, literature and
aestheticism precipitates and wages “wealth

wars” which are more disastrous to all

that is good and beneficial in civilisation

than any other debilitating force. The age

of a vicious realism is reinstated, and it

brings down every civilization. Just as

it brought to the gutter the glorious civ-

ilisation of Rome, which was founded on

the Greek Art Theatre.
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ROBERT G. CLARK, organist at Kunsky’s Capitol theatre, Detroit, Michigan

Clark Gives Music for
Chaney Film at Capitol

By Robert G. Clark

THE most interesting musical pro-
gram that I have been able to play

in sometime, was for Lon Chaney’s
latest picture, “The Road to Mandalay.”
This picture allows an organist to dis-

play everything he has from the jazziest

low-down blues to the most tragic, dram-
matic emotions he can ever hope to exper-
ience.

Three musical themes were used, the
song “On the Road to Mandalay” being the

love theme. “Gruesome Misterioso” from
“Screening Preludes” (Richmond Robbins)
portraying Lon Chaney as “Singapore Joe,”
and the movement in B minor from Ni-
code’s “Suite From the South” for the

sweet, lovable character of Lon Chaney’s
daughter. This number was very effective

in the scenes between these two characters.

The meanest low-down blues were used
in the beginning dance hall scenes.

By the way, after the introduction of the

picture which was of course “On the Road
to Mandalay,” the overture to “The Flying
Dutchman” was very effective.

The agitato parts in the beginning were
kept very subdued, the tension being de-
picted by a recitation style, using the clar-

inet in the two lower octaves with a pizza-

cato effect for accompaniment on the

chirpagtott backed up by a four foot string.

For the very dramatic scenes between

“Singapore Joe” and the priest (in the ante
room outside the chancel of the church
prior to the wedding) I got a very good
setting by putting vox humana as eight
and sixteen on one manual, and playing in
the style of the old church modes during
the interval the priest was supposed to be
talking to “Joe.”

* * *

On another manual I had a fairly heavy
combination and improvised in a dramatic
style for “Joe” during his part of the con-
versation with a tremendous crescendo for
the climax and a cut-off as he throttled
the priest.

The entire picture called for constant im-
provisation which is often monotonous, but
this picture never failed to arouse the
necessary emotion to do so successfully.

Public Invited to

Inspect Playhouse
Preceding Opening
Rehearsal performances and special

showings to invited groups on the eve-
ning preceding the formal opening of a
theatre are not unusual but it remains
for the management of the Ritz theatre,
Birmingham, Ala., to set a novel
example in inviting the general public

to inspect its new playhouse the day
before the opening. Stories appearing
in the local papers announced that an
invitation was extended Birmingham
folks to inspect the Ritz from 5 o’clock
until late in the evening on Sunday. The
formal opening was for 1 o’clock the
following afternoon.

In connection with the invitation local
papers touched on some of the high-
lights of the theatre’s decorations and
equipment. These, it was pointed out,
the public was invited to inspect at its

leisure prior to the official opening.

The Ritz theatre was built by Inter-
state Amusement Company of which
Karl Hoblitzelle is president. Its policy
is Orpheum-Keith vaudeville and Fox
feature productions.

ROLL
Folded Machine
RESERVED
COUPON

best quality^ AND SERVICE —
Weprove it—Send the order

LARGEST EXCLUSIVE
AMUSEMENT TICKET

HI PRINTERS IN H.E.for]Qyears

Trimounf Press
117 ALBANY STREETBOSTON, MASS.
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Pasadena
Community
Playhouse,

Pasadena, Calif.

AUDIENCE comfortably

seated is half won—American
Seating ma\es the conquest cer

-

tain— decisive. Genuine com-

fort— li\e true art— intrudes

never, intrigues always. “With
all the comforts of home" is held

to be alluring. Home comforts!

Well — American Seating

Company chairs will satisfy

Logan Threatre, Philadelphia, Pa.

^\hAERICAN Seating Com-
pany Service—nation wide— is

prompt, efficient
—satisfactory.

Built up through fifty years of
ever enlarging activity. Sus-

tained by j 5,000,000 chairs in

the leading auditoriums and
theatres from coast to coast.

Further approved at the rate of
thousands upon thousands of
new chairs, sold, manufactured
and installed every thirty days.

Every theatre, large or small, re-

ceives appropriate consideration

I

c

i
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Professional Optimist Is One IVho Believes His

•e WillDo Well Eventually, When People Begin

to Give It Absent Treatment

TEATRE can earn dividends from the man who stays “OUT.” When you remem'

|:
box office has nothing but seats to sell you can’t afford to have chairs loafing on

. Nor do chairs necessarily need be total wrecks to be potential losses. If the element

ifort is lacking, even in chairs that may be perfectly strong, discriminating patrons

where the seating is restful. American SeatingCompany chairs are built to add the

its of grace and beauty to those of comfort and dependability. “American” Chairs

ivestments in permanent equipment, doubly desirable because of superior

(jit. Changing the “bill” keeps ’em coming. New seating will “make ’em like it!”

Victors Have Made Poor Plays Appear Good,

IJo Substitute Has Been Found for Good Seating

'N it comes to pictures and shows, human personality has been known to put across

a plot or story that was little better than an abomination. But a theatre chair must

bn its own merits. There is no successful apology for it if it’s old and uncomfortable.

;
avates and that’s the end of it. Shows may satisfy the “emotions” of an audience

requires comfortable seats to appease the feelings. Whenever the program falls

standard there is a mad scramble to get attractions that deliver. Successful man'

ire equally zealous about the comfort of their patrons. If they fail to recognize the

tance of good, comfortable chairs then they belong to that rapidly disappearing

ity who have failed to realize comfort to be a permanent investment in good will,

chairs installed in 1926 will still be attractions when most of the present'day

film luminaries are memories.

iRICAN SEATING COMPANY
14 East Jackson Boulevard Chicago, Illinois

r
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YOU GREAT BIG
FELLOWS

with unlimited capital who can afford to

pay top prices for low-intensity lamps
Go ahead

And more power to you

BUT
YOU MEDIUM SIZED EXHIBITORS

to whom the expenditure of seven or eight hundred dollars is a
very grave item will do well to consider the

PERFECTION LOW-INTENSITY
REFLECTING ARC LAMP

($195.00 Complete)
With sublime confidence—based on consistent experiences in the past
—we challenge comparison with any American made lamp

1. In Performance
2. In amount of light delivered per ampere
3. In rigidity of construction
4. In simplicity of operation
5. In VALUE PER DOLLAR given the Exhibitor

Send for further information. Personal attention will be given
your letter.

PERFECTION ARC COMPANY, Inc.

1402 North Ave. Milwaukee, Wis.

SUPER-LITE SCREENS
An Amazing Difference

Pictures that on the average screen are dull, shadowy
and tiresome snap out clear, lively and bright on a

Super-Lite Screen.

Also noted for its lasting qualities.

C. S. WERTSNER & SON, Manufacturers
221 N. 13th St., Philadelphia, Pa.

Distributors in Principal Cities in the Country.

‘BEST’
The original

jaw type Mazda
Adapter

Quickly Converts
Your ARC Lamp

to MAZDA

For sale at

all Supply
Dealers

MFG. BY

BEST DEVICES CO.
CLEVELAND, O.

Programs
Heralds

THE NATIONAL
POSTER * PTG. CO.

788 S. Wabash At*.

CHICAGO, ILL.

Lyon TellsHowHe
Played “The Bat”

( Continued from page 18)

for and play the Dr. theme very mysteri-
ously. As lights fade-in add flutes. When
Lizzie screams as hand is seen on door
don’t fail to catch the effect as afore-
mentioned. A crash on the cymbal is

appropriate for Brooks’ fall in the adjoin-
ing room and also time for the love theme
which with dramatic feeling emphasized.
After aunt releases him continue more
softly and pretty. Again imitate Lizzie’s
shrieks when she sits on hot water bottle.
Repeat Dr. Wells’ theme as he is shown

looking for blueprint. As detective is

seen looking for hidden room play comic
detective’s theme with bass drum beat to
imitate knocking on wall on the first and
fourth counts until they enter the Haunted
Ballroom, then play in original style and
very grotesque. Imitate Lizzie’s yelling and
play single notes very slowly until vase is

seen and when Jap is seen play the last
eight measures of “Japanese Sandman”
again.

Detective Molotti sitting at table—Dr.
theme again very slow, creating hatred
feeling, 8' and 16' diapasons, gradually
work up to climax and as Dr. hits detec-
tive play diminished seventh arpeggios.
When family is shown looking for Malotti
play “Prelude in D Minor” by De Koven,
as a weird mysterioso and catch taps on
window pane on wood-block. As wounded
man appears play more pathetically. When
Jap sees man snap up action to an allegro.

Numbers such as the above that are not
well known can be played to suit almost
any situation.

Bat’s shadow appears and of course we
repeat his theme again rather fast and
spooky. Watch for the crash on the vase.
On returning to family play “Omens” by
Schad, increasing volume as Brooks sees
man on roof.

When family is seen on roof of house
play the comic detective’s theme very gro-
tesquely and be sure to get a shriek out of
Lizzie when bird flies into her face, then
a glissando as she slides down roof, and
yelps on the Kinura as she dangles in

space. Use the siren along with the Kinura
for a good effect. Bump the organ as she
hits the ground. This is sure to get a roar
of laughter from your audience if done in

an artistic way.

Play Bat theme agitato and rather spooky
on strings, then slow heavy diapason chords
as fireplace opens and girl enters. Con-
tinue Bat theme rather pianissimo at first

then work up and play as an agitato when
he chases her. When he sees man pause
for a moment then again agitato with
tympani rolls as they fight, catch pistol

shots. Girl comes through door, faints,

while the music is very slow in middle
register of oboe as solo. When Jap and
Lizzie argue mock their conversation on
the Kinura and Vox Humana, her descend-
ing from highest key and his ascending
from middle register. Play very slow and
mystically, on flashback to girl and mother
the Dr. theme. When fireplace starts to

open play the Bat theme very allegro,

glissando on 4' flute as he dashes to

window and then back to door.

* * *

The “Prelude in C Minor” by De Koven
is fitting for Molotti, then continue plain-

tively as man appears in doorway wounded.
When hand appears hold one low key on
string then imitate Lizzie’s scream. Cast
terror over audience as Fleming is dis-

covered dead. When bag is opened play

the love theme. Repeat comic detective

theme when he is shown with wounded
man. Roll on cymbal for garage burning.

When wounded man covers family with
(Continued on page 30)
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UNIVERSAL
Chooses

UNITED
SERVICE

United Studios, Inc., is now at work on the

construction of two theatres for the Uni-

versal Pictures Corporation—one of Span-

ish design for Kenosha, Wis., and the other

of Egyptian motif for Joplin, Mo.

These theatres will represent when com-

pleted an investment of $1,200,000 and will

be distinct adjuncts to the business and

social life of the cities in which they are

built.

Universal Pictures Corporation with the

characteristic thoroughness which has kept

it a leader in the Motion Picture industry

year after year, found facts and achieve-

ments which justified the awarding of these

contracts to United Studios, Inc.

Investigate the United Studios Complete

Service plan. If it’s good enough for Uni-

versal, it’s the best available. Write today.

Above: Egyptian design for the Universal Pictures
Corporation $600,000 theatre at Joplin, Mo.—seating

capacity 2,000.

Below: The new Spanish design theatre at Kenosha,
Wis., as it will look when completed for Universal Pic-

tures Corporation—seating capacity 2108.

UNITED STUDIOS, INC.
L. P. LARSEN, Managing Art Director

28 West Lake St. Chicago

Originators of “The Standardized Theatre”
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A
Personal Product

Such is the Vallen Noiseless Curtain
Control. All the skill and ability of a
highly competent organization goes
into the manufacture of each piece of

equipment.

The Vallen Curtain Control operates
silently and efficiently—never a per-

formance marred by “balky” curtains

once a Vallen is installed.

Let us send the “Quiet Book”

entirely free

E. J. Vallen Electrical Company
13 S. Canal Street AKRON, O.

Manufacturers of

E. J. VALLEN
His name stamped on each
piece of Vallen equipment
indicates his faith in the

honesty of his product.

ALLEN
REMOTE ELECTRIC
CURTAIN CONTROL

EQUIPMENT

Report New House
for Indianapolis

A new motion picture theatre, which it

is said will represent an investment of
$200,000, is to be built at Dearborn and
Tenth streets, Indianapolis. It will be ready
for opening about Dec. 15. As a part of
t'he projected development, it was an-
nounced that Robert L. Hudson of Rich-
mond, Ind., has taken a twenty-year lease
on the property and has made arrange-
ments for operation of the neighborhood
playhouse on a plane similar to that of
downtown houses.

The theatre site has a frontage in East
Tenth street of 100 feet and a depth of
175 feet. The main entrance will be in
East Tenth street. The building will be
two stories high and of Spanish mission
architecture. It will be decorated on the
interior after the Adam period and will
have a seating capacity of 1,500, making it

among the largest neighborhood theatres
of the city. The auditorium will be de-
signed with a large elliptical dome and will

be free of pillars or other sight-line ob-
structions.

An expensive pipe organ will be installed

and the furnishings and equipment are
planned to be as complete as those in
much larger theatres.

Besides the entrance and lobby, the build-

ing will have four store rooms facing Tenth
street and office spaces on the second floor.

Story of Signs Told

in Flexitime Booklet

..c>, !!<>••

(3198)

HELPS AVOID CONFUSION

Design No. T108. Glass size 14x6 inches.

Attractive, pleasing to the eye,

always legible, this aisle marker
adds to the refinement of your
foyer, and is an ever-ready
factor in directing your patrons
to the aisles to which they
should go.

The sign illustrated is illumi-

nated by two 25-watt standard
showcase lamps, and comes
equipped with cord and socket.

Send for our Bulletin Signs
of Class Made of Glass. It is

both interesting and instructive.

Rawson & Evans Co., 710-712 Washington Boulevard, Chicago

S. O. G.
CONDENSERS

combine heat resistance and

optical qualities.

3/4
"—12" diameter

SOLE DISTRIBUTORS:

Fish-Schurman Corp.
45 West 45th Street

New York City

1050 Cahuenga Avenue

Hollywood, California

PRINTING
Exclusively for

Elxhibitors

CIRCUS"~HERALDS
PROGRAMS

DATES - POSTERS

EXHIBITORS PRINTING
SERVICE

711 S. Dearborn St. Chicago, Dl.

That there is romance in every line of
business appears to be especially true
in the development of the present day
modern signs. In an attractive book
which it is making available to architects
and theatre owners, the Flexlume Cor-
poration of Buffalo interestingly por-
trays the progress of sign making from
the dawn of architectural history.

The book, titled “Signs and Inscrip-
tions in Architecture,” is handsomely
printed and illustrated. Signs and let-

tering of various architectural periods
are shown. There is a special section
devoted to plans and suggestions for
theatre signs illustrating proper anchor-
ages for different elevations and sugges-
tions for uses of interchangeable letters

in marquees.

Lyon TellsHowHe
Played “The Bat”

( Continued from page 28)

gun, staccato chords to denote surprise.

He directs them to put lights out, Bat
theme, agitato. When Bat appears play
rather slow, improvising to his movements
then louder and faster until lights are put
on and wounded man makes him put up
his hands. After title “Take off that mask”
tacit music and give a long tympani roll

until lights are switched off. Continue his

theme as he escapes. When he is caught
in the bear trap touch the castenet piston

once and then as Bat pulls chain imitate

on sleigh bells and also Lizzie’s shrieks

when bed is pulled to window.

When Bat’s mask is removed play

“Poeme Dramatic” by Fourdraine and fol-

low rise and fall of action and catch dis-

charge of revolver. Play the last 14

measures of “Funeral March of Mario-
net” as comic detective ties Bat to tree.
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Universal to Build

First Atmospheric
House in New York RUSSIALOID

/CONSTRUCTION on the first “atmos-

pheric” motion picture theatre to be

built in New York City started a few

days ago when ground was broken at New
Utrecht Avenue and 46th Street, Brooklyn,

for the new million dollar Universal the-

atre. This will be the finest suburban

theatre in New York and will vie with the

best Broadway houses. It will have a roof

garden, an unusually spacious lobby and a

change for landscape gardening in its in-

terior such as few metropolitan theatres

have.

The new photoplay palace is being pro-

jected by the Laemmle Building Corpora-

tion, a combination of several prominent
Brooklyn real estate operators and the Uni-

versal Chain Theatrical Enterprises, a the-

atrical holding corporation connected with

the Universal Pictures Corporation. The
officers of the building corporation are
Oscar Fischbach, president; A. E. Fair,

vice-president; Julius Steinberg, secretary,

and Charles B. Paine, treasurer. The di-

rectors are, Fischbach, Fair, Steinberg, Dr.
Leo Hermann and Helen E. Hughes.
Fischbach is a leading produce operator in

Brooklyn, and Dr. Hermann and Stein-

berg are prominent in building operations
in that borough. Fair, Paine, and Miss
Hughes are connected with the Univeisal
interests.

* * *

Reg. Trade Mark

ARTIFICIAL LEATHER
Is IDEAL for Theatre seat upholstery

Distinctive

Luxurious

Long-lasting

Sanitary

May we send you samples? W rite

The Pantasote Company, Inc.

250 Park Avenue New York City

The theatre will have a seating capacity

of 3500 seats and will be devoted mainly
to the presentation of Universal pictures.

It was designed by John Eberson, one of

the leading motion pictures architects in

America and whose development of the

“atmospheric” type of theatre has intro-

duced a new phase of theatre art.

The Universal Theatre in Brooklyn will

lie in the Italian Rose garden style. The
interior will be constructed with ceiling

and walls tinted to give a sky and horizon
effect, and in front of the walls the Italian

garden effects will be built in, actually,

forming a silhouette against the sky and
giving a perfect illusion of out-of-doors.

Eberson describes the projected theatre

as follows

:

“The two sides of the auditorium will

not be symmetric in design. On one side

there will be the dignified facade of an
Italian palace; on the other side the Bal-

ustrade, the fountains and wall-gates of

a hill-side green. All will be set under a

moonlit sky with stars twinkling and with

clouds rolling by, giving a perfect illusion.

* * *

“The garden walls, garden houses, and
palatial facades will be executed in stone

and embellished with the carvings and
statuary typical of the Roman Gardens.

“The style of auditorium creates an at-

mosphere of utmost comfort. The foyers
and lobbies of the theatre will be consist-

ently treated in antique Italian style and
an intricate lighting system will be used
to give the side walls and the ceiling the

effect of dignified age. The subdued lights

gleaming from antique lanterns and torch-

ieres make one forget the street outside,

the city and its surroundings and places

one back in the romantic times of the mid-
dle ages and into the Mediterranean
country.

“It is hard to conceive the influence

which such architectural and art crafts

have on the patrons. The soothing influ-

ence of such surroundings on the mind aids

( Continued on page 34 )

NEW
THEATRES

TOTALING 40,000 SEATS

ARE NOW UNDER CONSTRUCTION IN THE UNITED
STATES IN WHICH THERE IS BEING INSTALLED THE

REYNOLDS SYSTEM
OF

HEATING AND VENTILATING

You cannot deny this proof of success.

May our Engineering Department serve you, too?

« f REYNOLDS & co.

118 W. OHIO ST. CHICAGO, ILL.

MANUFACTURERS—ENGINEERS—CONTRACTORS
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“I don’t believe it
—” v

a

Here is another amazing im-

provement for your projection

booth. It’s the

Perfex Rectifier

Replaces expensive generator and
motor. Converts A.C. to D. C. with-

out noise, vibration, flicker or dis-

turbance. Produces strong, steady

white light.

DON’T TAKE OUR WORD for all the claims

we make on the Perfex Lamp or Rectifier.

Send for circulars. We will be pleased to

demonstrate Perfex lamps and rectifiers in

your own house without obligation on your
part. Write us.

The Rollaway Motor Company

That’s what nearly every operator
and theatre owner says when we tell

him of the advantages of the

—

Perfex Low Intensity

Arc Lamp
Whiter, brighter light. No flicker.

Consumes less current. Gives bril-

liant white light on 1000 to 2000
watts an hour. Saves over two-thirds
of your present power bill. Seeing
is believing. Free 30-day trial in

your house gladly given.

Toledo, Ohio, U. S. A. r

i°V^er

Sure-fire attention getters-Now used regularly by more than 1200 theatres

THEATRICAL POSTERCO.%Vh
l Largest Theatrical Sjgp and Display Shop in the United. States.

J

Olympic Theatre
Miami, Fla.

Publix Theatres Corp.

Another Creation of Michael

Angelo Studios, 212 Superior

Street, East, Chicago.

Bowling Alleys Are
Placed Above House

( Continued, from page 9)

something similar so that the sound would
be absorbed by these porous materials.
Some of these materials which are highly
absorbent are also mediums for direction
transmission through the pores on account
of the construction of the material.

The average room must be finished with
wood or other floors and plastered ceilings

and walls. It is of course possible to place
absorbing materials behind these finished
surfaces but in order to apply the plastered
wall or ceiling or the floor it must be fas-
tened through the absorbing medium to the
sub-structure.

The result is that when sound sets up
a vibration in the finished surfaces of the
room it naturally carries sound through
all construction that it is attached to and
short circuits through the absorbing me-
diums, making them practically without
value.

A practical system known as the “Ste-
vens System” has been designed which
combines proper absorbing materials with
certain devices in such a way that the sub-
structure is isolated from the finished sur-

faces, as far as solid connections and con-
tacts are concerned. In other words the

contacts are all broken by felt and the use
of the system makes it possible to vibrate

the surfaces of a room without disturbing

the sub-structure.
* * *

This system has been on the market for

ten years and has proven practical from all

angles. It can be used to advantage under
ventilating fans, motors, rotary converters,

pumps, etc. By its use it is possible to

place ball rooms, bowling alleys, apart-

ments and stores in the same building with

your auditorium.

The problem of placing bowling alleys

under theatre auditoriums has been solved.

This problem is especially delicate due to

the fact that the average theatre is heated

from a plenum chamber and mushroom
system on the floor and the problem must

be carefully studied.

We will discuss the details of this sys-

tem in another issue, showing proper con-

struction for various conditions.

Decorate Houses of

C & M Amusement Co.
Theatres of the C & M Amusement

Company, operators of the Putnam and
Hippodrome theatres at Marietta, O., and

the Strand and Colonial theatres at Cam-
bridge, O., are being redecorated and re-

furnished. New carpets are being placed

in the houses and the interiors are being

repainted.

A new canopy, the product of the Bar-

num Metal and Wire Works of Detroit is

being installed at the Colonial theatre.

Open RegentTheatre
A gala event occurred at Cedar Falls,

Iowa, Friday, August 13th, when the Re-
gent theatre opened after a complete re-

decorating, making the Regent as pretty a

theatre as one can find in the state. New
carpet was also laid, changing the color

scheme to blue, ivory.

The opening bill was “Wet Paint” and a

large program of short subjects and
musical acts.

The Regent is one of the theatres owned
and operated by The Iowa Theatres Co.,

of Mason City, Iowa, and managed by
M. R. Blair.
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FEATURES of the

New MOTIOGRAPH

Intermittent Movement
PROJECTION efficiency is keeping pace

with better theatres and better films.

This is evidenced in the quality of pictures

on the screens of the country’s theatres—

a

quality vastly improved due to the unceas-

ing effort of manufacturers to take advan-
tage of every opportunity to improve their

product. A recent notable achievement in

this connection is the new intermittent

movement developed by the Enterprise

Optical Manufacturing Company.

Some months ago Enterprise quietly sent

out a number of Motiograph DeLuxe pro-

jectors equipped with the new type of

movement to determine under actual work-
ing conditions the practica-

bility of the new “brain

child” of their engineers.

For months these new
movements were carefully

watched and painstaking,

periodical tests and exami-
nations were made to de-
termine the amount of wear
and durability of the parts,

and their ability 10 produce
and maintain perfect pro-
jection on the screen and
the correctness of principle

and design of the new fea-

tures.
* * =K

The results of these
working condition tests
have completely satisfied the

exacting requirements of

the motiograph engineers.

Not a single instance of
stop or “freezing” has been
reported. This new type
movement is now regular equipment on the
Motiograph DeLuxe projector. Hundreds
of the movements are now in use, giving
every satisfaction and performance, it is

stated.

The engineers of the company report that

in designing the new intermittent move-
ment they were confronted with a number
of unusual problems. The first was to in-

corporate in the movement the desirable
double bearing feature without the disad-
vantages which heretofore included the

difficulty of maintaining a perfect align-

ment of the two bearings and the keeping
of this alignment while making the adjust-
ment for star and cam relation. Various
methods had been tried including making
both bearings eccentric (and incidentally

very difficult to adjust) making the cam
shaft eccentric which also had proven un-
satisfactory and other methods all of which
presented some undesirable feature.

The problem was finally solved in the
new movement by a distinctive design of
the double bearing bracket which carries

the two bearings for the star shaft. In the

design of this bracket the bearing for the

star shaft nearest the star end is fixed and
not adjustable. The other, the outer bear-

ing, is of the floating type, permitting it to

be accurately positioned during the assem-
bly of the movement. Once set, this be-

comes also fixed and its position is not
altered during any further adjustments,
making the alignment of the two bearings
permanent and at once overcoming the

previous difficulty of maintaining accurate
alignment of the bearings.

The second problem, that of securing ad-
justment for star and cam relation without
disturbing the alignment of the two star

shaft bearings, is also ingeniously taken
care of in the design of the double bearing
bracket. The construction is so arranged
that the supporting boss of this bracket
which holds it to the main body of the
movement is made eccentric in relation to

New Motiograph De Luxe double bearing, ball bearing intermittent
movement.

the shaft center of the star shaft. Thus
when adjusting the star to the cam, both
bearings for the star shaft are moved in

unison and their perfect alignment is un-
disturbed.

An exclusive and original feature of the
movement is the provision for making the
star and cam adjustment. A simple lock-
ing screw governs the locking of the eccen-
tric boss. In making the adjustment this

is loosened and the actual adjustment,
which must be made very close, is made by
means of two adjusting screws operating
against a projection on the double bearing
bracket. By means of these screws it is

possible to make a very minute or essen-
tially a micrometer adjustment. A decid-
edly necessary provision for accurate ad-
justment not before available.

Having successfully solved these perti-

nent problems in the intermittent move-
ment construction, the engineers were not
satisfied until they had as successfully
solved the remaining problem of adjust-
ment for end play in the star shaft. This
important adjustment has been disposed of

in the past by relying on a close fit of the

intermittent sprocket against the star shaft

bushing. This has always been unsatisfac-

tory for the reason that as soon as natural

wear took place an appreciable amount of

end play developed. The importance of

providing an adjustment to take care of
this condition may be realized when one
considers that end play of the star shaft

causes side sway of the projected picture.

In solving this problem the engineers of
The Enterprise Optical Mfg. Co. introduce
an innovation in intermittent movement
construction in the use of the ball bearing.

Here, in a very simple way, the engineers
cleverly introduce a ball bearing end thrust
so arranged that a plunger operating
against the ball bearing at once eliminates
all end play, provides compensating adjust-
ment for natural wear and provides a con-
stantly working, frictionless end thrust

bearing. The adjustment is

so easily made that it may
be readily accomplished
while the projection is in

operation.

While confident that these
improvements represented
marked progress, the en-

gineering department was
not satisfied until it had in-

corporated with them, dura-
bility and long wear.
To this end it sought a

material for the shaft bear-
ings that would provide the

longest wear possible and
eliminate that ever present

“bugbear” of old day inter-

mittent movements—“freeze

ups.” It must be remem-
bered that the moving parts

of the intermittent move-
ment include the fastest

moving parts of the entire

projector mechanism. Being
the hardest working parts as well, hardened
steel bushings had heretofore seemed the

only successful bearing able to stand up
under the severe strain. It had, however,
the disadvantage of being very difficult to

machine to the extremely accurate dimen-
sions necessary and as a result sometimes
caused the shaft to freeze or stick in the

bearing.

After intensive research the engineers

discovered a special bearing metal which
had the required characteristics of long
wear and ease of machining to exact limits.

It had the additional commendable feature

of being semi-lubricating as well. This is

the bearing metal from which all bearings

in the new movements are now made.

As a final consideration, the engineers

carefully analyzed the conditions under
which intermittent movements are re-

quired to operate with present day de-

mands. In contrast with conditions in pre-

vious years when the average operating

hours of the theatre were from three to

five hours a day, they found present day
requirements demand as high as twelve to

fourteen hours continuous service from the

projector and at projection speeds of 90 to

as high as 120 feet per minute. This, of

course, added burden to the duties of the

( Continued, on page 41)



34 BETTER THEATRES SECTION OF September 4, 1926

Channon Equipment Again

RIGGING EQUIPMENT

in

New Manos Theatre
GREENSBURG PENN.

FURNISHED
by

88 NOTE ORGAN OWNERS
START YOUR FALL SHOW

OFF WITH A BANG
Filmusic Picturolls Are Selected

Arranged and Recorded
For Your Show

These organ music rolls are

guaranteed to bring out 100%
more melody and action than
can be played by most high-

priced organists.

If you have a Fotoplayer or other
88 note organ and are not using
PICTUROLLS regularly you are
denying yourself the most effective

aid to perfect exhibition.

SPECIAL STANDING ORDER
SERVICE $10.00 for 10
PICTUROLLS. Shipped monthly,
represents the finest possible method
of cuing with FILMUSIC since it is

the only PICTURE MUSIC RE-
CORDED FOR YOUR SHOW. Pur-
chase price cheerfully refunded if

you find it does not pull up the ef-

fectiveness of your pictures 100%.
Approximately I ,000 PICTUROLLS
have been recorded to date. WRITE
FOR FREE CATALOGUE AND
DEMONSTRATION PICTUROLL.

Two New Theatres
Are Proposed for
Lake Forest, III.

Lake Forest, 111., exclusive Chicago
suburb, is to have two new motion pic-

ture theatres according to recent an-
nouncements. Vincent Quarta, manager
of the De Luxe theatre has had plans
prepared by Elmer F. Behrns for a house
at Westminster avenue and Bank lane.

The Anderson estate proposes to erect

a fine theatre at the corner of Deerpath
avenue and Bank Lane.

Mr. Quarta’s plans call for a playhouse
executed in the Colonial design. There
will be a lobby two stories in height, of
English Tudor architecture. On either

side of it will be an ornamental iron
stairway leading to a spacious mezzanine
foyer and lodges. The main floor will

have about 700 orchestra seats and the
auditorium will be designed in the Italian

period style. This decorative scheme
was selected, Mr. Quarta stated, because
of its delicately refined character and
pleasing motifs thereby creating rest-

fulness not so easily obtained in some of
the over-ornamented theatres of the
present day.

The lighting effects will be obtained
from an elliptical dome in the main ceil-

ing, organ grilles and niches.

According to the plans for the theatre
to be erected on the Anderson property
which are practically completed in the
offices of Anderson & Ticknor, archi-
tects, this structure will comprise four
store rooms facing on Deerpath avenue,
with 13 offices on the second floor and
four apartments on the third floor. The
main floor of the theatre will accom-
modate 649 seats and the mezzanine
floor 274 seats.

Universal to Build
First Atmospheric
House in New York

(Continued from page 31)

in the proper reception of the entertain-
ment offered and helps the illusion.

“Most of the art objects, carved statuary,

intricate ornamental iron work and such
embellishments, are being collected and im-
ported from Europe. The plans and de-
signs not only call for the general con-
struction and theme, but specify the details

of the entire building, based on a careful
study of the Italian environs from which
the architectural scheme of the theatre has
been borrowed.

ijc ^

“In addition to the artistic treatment of
the theatre, it has been designed for the

maximum comfort of its patrons, particu-

lar attention being given to lines of sight

and acoustics. The building will contain

modern ventilating and refrigeration sys-

tems. The theatre will practically control

its own weather.

“Spacius retiring rooms will be provided
and every possible development added to

insure the safety and general ease of the

audiences. The theatre has been con-

ceived as a mecca of the amusement lov-

ing public of all Brooklyn.”

The Perfection Rheostat
Is Used as Standard by

LOEWS CIRCUIT
KEITH’S CIRCUIT

The COVERED WAGON Road Shows
The BIG PARADE Road Shows
RIALTO THEATRE, N. Y.
BEN HUR Road Shows

COHAN THEATRE, N. Y.
ASTOR THEATRE, N. Y.
EASTMAN KODAK CO.
SIMPLEX DIV. INTL.
PROJECTOR CORP.

U. S. NAVY and Others

HOFFMANN & SOONS
Contracting Electrical Engineers

Moving Picture Theatre Electrical Specialists

522 First Ave., New York City
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NECKER
FILM-
SCRATCHER

Clell Jay, projectionist of

Little Rock, Ark., after a

protracted absence from these

columns has yielded to the

many inquiries concerning
present day activities of his

protege Necker Filmscratcher
and submits herewith further

evidence of his versatility and
acumen.

TV/TY AT-LIBERTY ad plus my good
•f ’-*• looks got me the job I now hold. The
manager asked me if I knew anything
about projection and I told him I didn’t

know anything else. After giving me a
trial he said he believed that statement was
bent two ways like the intermittent shaft

on my number one machine. (The one on
number two machine is only bent one way.) 1

Anyway I landed the position with Mr.
Nightmare of the Dreamland theatre.

Everything got real quiet the other night

aside from the knocking in the cam of the

machine that was running. (You should
hear the other one.) Also the audience
knocking the operator and the manager
knocking the weather. “Silence” was on
the screen. What few of the orchestra boys
that hadn’t gone to sleep were playing
“Drifting Back to Dreamland.” So no
wonder I went to sleep sitting on the film

box with my feet propped up on the lamp-
house.

First I dreamed the film board made me
walk a foot for every foot of film I had
damaged. I was on my seventh trip around
the world. Then it seems I had invented
a two point pin to use in pinning film to-

gether. By this improved method you would
find it no matter which way your were
rewinding. My booth was equipped with an
inspection machine, ice plant, twin beds
and a cafeteria.

But booth dreams are much the sweetest. All
the movie flappers had walked off the screen and
come to the booth. One of them was proposing
to me. She promised to leave her ninth husband
for me. She said she was tired of these wealthy
Rockreels and Vandersprockets.

I dreamed I saw the city inspector coming and
hid my cigarette in the upper magazine. The film

exploded and blew me to the doorstep of the
competitor of the happy hunting ground. There
I met some of my former bosses, several ex-
change men and film inspectors. All the Tennesee
punch hounds were there along with the Okla-
homa emulsion scalpers and the Missouri paper
hangers that paste paper on the film at change
over point.

These fellows were all sentenced to this base-
ment of Texas for mutilating film and I got there
by cremating it.

By this time the audience was real peeved and
the orchestra was playing “Angry.” The boss
heard the commotion and headed toward the
booth. The orchestra switched to “Just Before the
Battle, Mother.” I awoke in the operating room
but not the one I went to sleep in. The movie
flappers had changed to nurses and the operating
tools were not like the ones the boss had used
on my brain magazine. I’ll leave you to guess
the moral for yourself.

Since this sad incident I’ve rigged up a new
reel end alarm. It is made by tying a piece of
fishing cord to the film at the end of the reel,
then bringing it through a hole I’ve bored in
the magazine for this purpose. On the other end
of the string is tied a fish hook which I place in
my mouth before going to sleep. Try this and
keep from getting caught when the reel runs out.
—NECKER FILMSCRATCHER.

Per Clell Jay, projectionist, Little Rock, Ark.
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MINUSA
De Luxe Special
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"Screens are Screens
99

. . . But Some Are Different . .

.

I
F TWO competing screens were put
on a scale of results, it would be

found that, even were the two prices

equal, it would be economy to pay several

times the price for one over the other.

You can’t have good pictures with
shoddy, or misfit screens.

*sa- -es-i

Install a Minusa DeLuxe Special
- Attuned to Your Needs -S3

Minusa Cine Screen Co.
Bomont at Morgan / / St. Louis, Mo.

The beauty of your theatre is in vain if the audience

is not comfortable

The TluSiofch Air Diffuser
insures the comfort required to recognize beauty.

Ask your Architect or Engineer
LOCK SCREW

KNOWLES MUSHROOM
VENTILATOR COMPANY
Specialists in air diffusion for auditoriums

202 Franklin Street

New York City

Send for a blue print of the new Disc-I>oc gallery riser vent.

MAILYOUR TRIAL ORDER TODAY

Rainproof

PalnSdorTHeavy PosterPaper-Size32 or36'x IOft.in.5 contrasting colors and

beautifully Air-Brushed - Expert workmanships service guarantee
J
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KEEP COOL
with the

SUPREME
BLOWER

A POSITIVE COOLING
SYSTEM AT
LOW COST

$ 15000

SPECIFICATIONS: Housing 6' 0" high,
wheel 48" diameter. Housing wood to
eliminate sound. Scroll, metal. Delivers
35,000 to 40,000 C.F.M. at 35 mile outlet
velocity.

F. O. B. ST. LOUIS

WITH WOOD WHEEL

$165=
WITH STEEL WHEEL

Convenient
Terms

A Positive Cooling System at Low Cost

Write or Wire—TODAY

SUPREME HEATER & VENTILATING CORP.
ST. LOUIS, MO.

After All

It’s the Projection

That Makes the Picture

We can improve your projection with the

“H C”
HIGH INTENSITY LAMP

used by all the leading first run

houses in New York , Chicago, and
other key cities.

Hall & Connolly, Inc.

129 Grand St. New York City

UNIFORMS
AorUshers, Door-

r

men. Footmen,
,
Uj i \

Orchestras,
Hands, etc. ,

Made to individual mea-
sures, fit guaranteed. AW: VT
Special catalogue, with W
correct up-to-date styles,

and samples sent free b98|
j

postpaid. Ij§HI a
> ini .-J >

WESTERN UNIFORM CO. ! 111 ^
204 So. Clark Street

Chicago, III.

V

SCENIC STUDIOS
Scenery and Stage Equipment

VELOUR CURTAINS
AND CYCLORAMAS

THE WM. BECK & SONS CO.
Established 1856

Highland corner Dorchester Ave.
CINCINNATI, OHIO

Making a Summer
Resort Theatre

PAY PROFITS
(Continued from page 13)

Lake Arrowhead and photos from these
were used to decorate the entrance.
Later these films were shown at Ye
Jester

—“Mantrap,” “An Exchange of
Wives” and a dozen others.

The next step was to build in a small
gold fish pond in the corner with all the
fixin’s. Cedar and pine boughs were draped
in the corner and from these hung a
hollow log from which the water pours
in a stream. During the performance
and after the show the lobby lights are
turned out and dim colored lights play
fantastically on the pond and the darting
fish. This added effect has lent color to

the lobby and is always an effective

bally-hoo.

Ye Jester theatre is unique in having
a three months season with an entire

change of program each night. I know
of no other open air playhouse which
does the same.

There is always a feature film of five

to ten reels for which slides are used
two weeks in advance and trai’ers the
week previous. On Saturdays there is

always an Our Gang comedy. Each
night there is always something extra
besides the feature — a Pathe Review,
Topics of the Day, Aesop’s Fables, Uni-
versal News and other items.

Twice a month an amateur night
brings out local talent which brings down
the house-—at least as much as can be
done in a roofless showhouse. Once a
month the Safeway stores sponsor a
country grocery store which is a knock-
out.

* * *

Every night members of the Lake Ar-
rowhead Orchestra, from the dance pa-
vilion, lend their talent for a musical
number. These include the trumpet
team, pianologues, a xylophone, solo,

songs with colored slides and even a
one act play semi-monthly.

On special nights the ladies get a gift

in the form of a tiny fan while the kids
are given a Japanese parasol at desig-

nated times. Sometimes there are prize

drawings at which time a dozen banjo
ukes or a dozen jester dolls are distrib-

uted to the audience.

Within a month after the gradual
transformation had taken place the reg-
ular week day audience had jumped from
around sixty to a hundred and fifty.

Then the week-end houses were boosted
from about a hundred to two hundred
and fifty and special feature nights it is

not unusual to fill the four hundred seats.

The natural beauty of the settings of

the I.ake Arrowhead theatre have much
to do with the attractiveness of the

house. There are two sets of curtains on
the cleverly designed stage. An im-

mense wild iris garden is located imme-
diately in front of the stage. Colorful

lights are blended artistically in the stage

settings at eventide.

The seats are regular settees. One of

the first steps this summer was to double

the number of loges and install comfort-

able cushions.

Prices were reduced practically half

and now the regular 25c, 35c and 50c

rates prevail. There is never a change
in prices even for big features. The best

crowds of the year were present for

“Mantrap,” “Oh, What a Nurse,” and
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“The Cohens and Kellys.” Almost
equally as good houses were there for

all of the Zane Grey and Rex Beach
stories.

* * *

At the mountain resort it soon became
noticeable that the public in general did

not care for the usual run of love
dramas. There seemed to be a constant
and ever growing demand for action
reels, for live Western scenes, animal
pictures and animated cartoons.

Perhaps one of the most difficult things

to gauge in the resort picture show is

the feeling of the public. There is a
group made up of opposites, there are
the city dwellers on a vacation and there
are old time mountaineers as well as the
various resort people. To present a
show that will please all of them is a

fair-sized order but it can be done.

Lake Arrowhead itself is a sparkling
jewel of blue in a forest of oak, cedar
and fir. Underfoot the ferns and luxuri-

ant and overhead is the music of the

whispering pines. The air is wonderfully
clear and invigorating. At noon the sun
rides high in his shining car and when
the curtain of night is drawn th'e stars

are brilliant in a velvet bowl.

* * *

Deep in the Valley of Dreams is the
Village of Happiness. Its cozy shops
are filled with good things to eat and
warm things to wear—there is music and
dancing feet, laughing children and
kindly people, pleasant houses and fire-

light gleaming through the windows. A
tiny boat rides at the shore—an invita-

tion to everyone with a song in his heart.

Such is the Village of Lake Arrow-
Lead, a place of wondrous charm and in

the midst of this shrine of natural beauty
Ye Jester theatre has well proved that
there is romance in business and that a

•commercial undertaking can be blended
with the artistic as well as the utilitarian

forces.

Hub Electric Opens
Office in New York

Hub Electric Company of Chicago an-
nounce the appointment of J. H. Rohs,
formerly with the Mutual Electric &
Machine Company of Detroit, as east-

•-ern representative of the company with
offices at New York City. The estab-
lishing of the eastern office was necessi-
tated by the increasing demand for the
Hub products. Among the latest con-
tracts secured in the east is the lighting

and control equipment for the Roxy
theatre on which they will furnish one
of the largest stage switchboards yet

construtced.

New York Institute of

Photography Shows Gain
Since moving the first of this year into

their new and greatly enlarged school in

the Waldorf building at 10 West 33rd St.,

near Fifth Ave., N. Y., the attendance at

the New York Institute of Photography
has steadily increased. The number of

new students matriculated during June for

the summer session is greater than any
month in the sixteen years that the school
has been in existence. The many students
registered from foreign lands is an indica-

tion of the world wide reputation enjoyed
by the institution.

Recent enrollments are from twenty-four
different states and from Porto Rico,

Japan, Republic of Panama, Hawaii, New-
foundland, Ceylon, China and India.

Check Up!

How many tick-

ets have you in

stock?

Do you have to count

rolls or figure it out?

you need INVENTORY NUM-
BERED TICKETS that will tell you at a

glance exactly how many you have.

We will gladly send you samples and more
information about them.

QlobeTcket Compamj
Specialists in Tickets and Checks Since 1873

122 N. 121b St. Philadelphia, Pa.

A Short

Cut to Dol

In the screening of Alexander Short Length Publicity

Playlets, you, Mr. Theatre Manager, add materially to your

revenue while increasing the pleasure of your audience.

FREE BOOKLET TELLS YOU!
Mail the Coupon at once //
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The

Metropolitan

Theatre
Boston

and the following

are equipped with our

organ console and or-

chestra lifts:

Uptown Theatre, Chicago

Tivoli Theatre, Chicago

Oriental Theatre, Chicago

Howard Theatre, Chicago

Tower Theatre, Chicago

Harding Theatre, Chicago

Belmont Theatre, Chicago

Diversey Theatre, Chicago

North Center Theatre,
Chicago

State Theatre, Detroit

Orchestra Hall, Detroit

Michigan Theatre, Detroit

Shea’s Theatre, Buffalo

Saengers Theatre, New Orleans

Eastman Theatre, Rochester
Kilborn Hall, Rochester

Royal Theatre, Joliet

Missouri Theatre, St. Louis

St- Louis Theatre, St. Louis

Colony Theatre, New York
Rivoli Theatre, New York
Roxy Theatre, New York
Paramount Theatre, New York

PETER CLARK, INC.
534-536-538 West 30th St. NEW YORK CITY

Pure Gelatine Sheets

KUOUll Standard Colors

of Uniform Weight

GLOCOLOR Your Lamps
Non-Fading

Mellowglo is attractive for crystal chandeliers

Brassyglo beautifies your lobby

Rosco Laboratories
129 Third Place Brooklyn, N. Y.

Sample booklet sent upon request

Users of

Rosco Colors

Capital

Warner’s
Famous
Universal

Fox
Loew’s
Keith’s

Moss
Stanley

Fabian
Strand
Polis

J. 177

Tiansley
|< STUDIOS
linmtheir new quarters^ 54
W. RANDOLPH
SLIDES
AND FILM j

“PAPIER MACHE”
Ornamental Relief Decorations are
light, durable and inexpensive as
compared with other materials used
for plastic relief decorations.

We have executed the elaborate stage
screen settings for the following theatres:

Chicago Theatre )

Uptown Theatre !• Chicago
Oriental Theatre I

Shea’s Theatre, Buffalo, N. Y.,

and many other high class theatres
throughout the country.

Estimates cheerfully furnished for any
kind of special work.

Eugene Kraemer, Mgr.

ALPHA COMPRESSED WOOD CO.
2054 Larrabee Street

Chicago, Illinois

ACTIVITIES
of the

S.M.P.E.
By Willard B. Cook

President, Society of Motion Picture

Engineers

T HE Society of Motion Picture En-
gineers celebrated its 10th annivers-

ary at the Spring meeting held in Wash-
ington, D. C., May 3rd to 6th, 1926, and
this was in many respects the most suc-

cessful meeting the Society has held.

Thirty-three papers of a technical nature

or closely related to important activities

of the motion picture industry were read

at the Washington meeting. These papers

were prepared and read by experts who
represented many of the most important

organizations connected with this indus-

try, and for the purpose of indicating the

scope of the 33 papers read, the titles

of twelve of them will be given. These
twelve papers were selected more or less

at random and placed in four classes by

me, but were not so divided on the pro-

gram. The first three papers selected are

of a highly technical nature : “Subtractive

Color Motion Pictures on Single Coated
Film,” by F. E. Ives, Philadelphia; “The
Hypersensitizing of Panchromatic Motion
Picture Film,” by J. I. Crabtree, Research

Laboratory, Eastman Kodak company, and
“Effect on Screen Illumination of Bubbles

and Striations in the Bulbs of Projection

Lamps,” by L. C. Porter, Edison Lamp
Works, Harrison, N. J. The next three

papers are of a somewhat more practical

nature: “Film Mutilation,” by Hickman
Price, Motion Picture Producers and Dis-

tributors of America, Inc.; “Some Prob-

lems of a Projectionist,” by L. M. Town-
send, projection engineer, Eastman theatre,

Rochester, N. Y., and “The Useful Life

of Motion Picture Film,” by F. H. Rich-

ardson, technical editor, Moving Picture

World.
* * *

The third group covers interesting devel-

opments in the production of motion pic-

tures : “First Production of Stereoscopic

Pictures in Motion Picture Theatres,” by

J. F. Leventhal ;
“The New Chronoteine

Camera,” by C. Francis Jenkins, founder

S. M. P. E., and “An Apparatus for Time
Lapse Motion Picture Photography,”

_

by
Howard Greene, Motion Picture Division,

U. S. Department of Agriculture.

The fourth classification covers progress

and history of motion pictures: “Internal

Development in the Motion Picture In-

SUPER-LITE
LENSES

Unparalleled for use with low

intensity reflector arc lamps

“They challenge comparison"

See your dealer or

write to

Projection Optics Co., Inc.

ROCHESTER, N. Y.

"Ask about our free trial offer."
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dustry,” by Carl E. Milliken, secretary Mo-
tion Picture Producers and Distributors of
America, Inc. ; “Early History and Growth
of the Motion Picture Industry,” by Otto
Nelson, National Cash Register company,
Dayton, Ohio, and “The Organization and
Procedure of the Publix Theatre Managers
Training School,” by John F. Barry, di-

rector of the school.

In making up this list, I have neces-
sarily been compelled to omit the names
of some splendid papers, but from them
an excellent idea can be gained of the
range of subjects covered at the meetings
of the Society.

t- * *

The Society holds two meetings a year,

Spring and Fall, and the Fall meeting will

be held at Briarcliff Lodge, Briarclif?

Manor, N. Y., October 4th, 5th, 6th and
7th, 1926. The complete program of the

Fall meeting has not yet been prepared
and it is also too early to give a full list

of the papers to be read at this meeting,
but the following papers, which are to be
read at the Fall meeting, will give a very
fair idea of the scope of this part of the
Convention of the Society of Motion Pic-
ture Engineers : “Recent Developments in

Phonofilm,” “Stereoscopic Motion, Picture
Photography with a Motion Picture Cam-
era,” “Some Considerations in Spotlight-
ing,” “The Projector Carbon Arc—How to

Obtain the Best Results From It,” “The
Printing of Motion Picture Film.”
The meetings of the Society of Motion

Picture Engineers are not in any sense
sales conventions and their main purpose
is to exchange ideas and encourage the de-
velopment of matters of a technical nature.
The members, for the time being, are not
directly concerned with the commercial side

of the industry, but their activities are of
a very practical nature and directly in-

fluence the prosperity and progress of the

entire motion picture industry. The So-
ciety is gratified by the encouragement
and support received from some important
sources, but feels that the motion picture
industry, as a whole, is not as well ac-
quainted with the activities or as appreci-
ative of the work of the Society of Motion
Picture Engineers as it should be.

Hj $

The very foundation of the Society of
Motion Picture Engineers rests on its

scientific members and it is the nature of
these men to work quietly and alone. Such
men ordinarily do their work and pursue
their investigations without much outside
interference or assistance. In recent years,
however, there has been a growing ten-

dency in large manufacturing enterprises
to utilize practically the. abilities of scien-

tists and technicians, and the world has
thus derived almost incalculable benefits

from this co-operation. In this manner
science has become more humanized and
there has been a tremendously increased
effort to analyze human needs and require-
ments.

Along these lines the members of the
Society of Motion Picture Engineers have
come to a better realization of the object
of their activities and the original scope
of the Society has been greatly broadened.

Associate members are now admitted
with no other requirements than those de-
manded by any reputable organization, viz.,

affiliation with the motion picture industry
and interest in its advancement. Many of
our most active and prominent members
are in the associate class and we gladly
welcome to membership anyone who can
meet the simple requirements outlined.

The initiation fee for Associate Member-
ship is $20.00 and the dues are $10.00 per
year. In addition to other benefits, every
member is supplied, free of charge, with
the “Transactions” of the Society of Mo-
tion Picture Engineers, which are pub-
lished four times a year and contain all

the papers read at the meetings of the

Roth 25-25

Actodector.

The finest projection
,

without a thought about power supply
With a Roth Actodector feeding your projectors, smooth depend-
able power supply is only part of the advantages you get.
The projectionist can start up the Actodector and forget it. Once
adjusted it carries the load without any need of attention. Strike
the second arc during the change-over, cut the first one off, and
the Actodector furnishes power just as smoothly as when only
one arc is burning steadily.
This capacity doesn’t mean waste when the load is small. In fact, the Actodector
SAVES on your power bill, besides giving you simpler operation and better
projection.
Send for complete description. There’s a size and type for every theatre, large
or small.

ROTH BROTHERS & CO.
1409 W. Adams Street, Chicago, 111.

We also make special motor generator sets, generators for emergency
lighting, motors for ventilating and pump service. Write for bulletins.
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Everything for the Stage

Standard for

All Purposes

Newest
and
Best

LIBERTY
MUSIC STAND

Patented

Send for Our New
Booklet

LIBERTY MUSIC STAND CO.
I960 E. 116th St. Cleveland, O.

have all First-Run houses

got Marquise?
Look at the big successful

shows— practically every one

has a marquise. Most theatres

today are equipped with mar-

quise because they have

proven so practical and profit-

able. It is only logical that a

marquise over the front of

your theatre will do the same

for you. You will find the cost

of an AMP marquise well

within reason.

Write us now.

Architectural Metal Products
Incorporated

Formerly

Tlie FroBert Sheet Metal Co.

COVINGTON KENTUCKY
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SCIOPTICONS for projecting
Scenic Effects, as furnished by

Kliegl, are perfected in every de-
tail and embody thirty years experi-
ence in design and production of il-

Iusionary devices. They project rip-

pling water, floating clouds, falling

rain, rising flames, flying birds, etc.—from rear of transparent drop, the
wings, or the balcony. Write for
CATALOGUE M.

Universal Electric Stage Lighting Co., inc

r 321 West 50th Street .

S N EW YORK. N Y. g
OSS'* *520

THE MASSIVE

PREDDEY
REFLECTOR LAMP

BUILT LIKE A BATTLESHIP

SAVE TWO-THIRDS ON CURRENT
25% ON CARBONS and BETTER LIGHT

Automatic Feed, $300 Complete

Write for Bulletin

BUILT TO LAST

WALTER G. PREDDEY
187 Golden Gate Ave., San Francisco, Cal.

Society, together with the discussions of
the same, frequently more important than
the papers themselves.

* * *

On the social side, I will quote briefly

from the S. M. P. E. Bulletin to show
that this part of the convention is not
neglected

:

“We were the guests of our Nation’s
Executive at the White House for a brief

interval and President Coolidge honored
us conspicuously by being photographed in

the centre of our group picture. Further-
more, in response to a question from the

writer, he expressed himself as particu-

larly enjoying motion pictures. We were
also accorded many courtesies by the vari-

ous government departments. We were
entertained by the Local Motion Picture
Operators’ Union and welcomed to the en-
tertainment they tendered us by the Hon.
William Green, President of the American
Federation of Labor.

“At the banquet on the following night,

Mr. Henry D. Hubbard of the U. S. Bu-
reau of Standards was the guest and prin-

cipal speaker on the subject of ‘Wonder-
lands of Tomorrow,’ with an introduction
by Mr. C. Francis Jenkins. A radio-micro-
phone at the speaker’s table broadcast the

meeting. Several song selections were ren-

dered by Mr. George P. Clark, followed
by dancing.”

The committee of arrangements is pre-

paring a very interesting social program
for the Fall meeting in October at Briar-
cliff Lodge, and members and friends of
the society can be assured of an enjoyable
time.

As stated in our Constitution, the object
of the Society of Motion Picture Engineers
is the advancement in the theory and prac-
tice of motion picture engineering and the

allied arts and sciences, the standardiza-
tion of the mechanisms and practices em-
ployed therein, and the maintenance of a
high professional standing among its

members.

Every phase of the motion picture in-

dustry is benefitted by the papers pre-

pared and the discussions that follow their

reading.

Upon the members of our Society rests

the responsibility that the motion picture

production—created for the entertainment
and instruction of the public-— shall be
properly prepared in the studio, developed
and printed in the laboratory, distributed

to the exhibitor and perfectly presented in

the theatre.
* * *

Through its members, the Society origi-

nates new and improved devices, processes
and methods. It acts as a clearing house
for the dissemination of this information
to those who will be benefitted by it. It

encourages and insures a better under-
standing between the different departments
of the motion picture industry; enhancing
the economy and improving the efficiency

of everything connected with the produc-
tion, distribution and projection of the

ultimate in the motion picture industry.

Work Ready to Begin on
4,000 Seat Chicago House
Excavations have been started for the

new $3,000,000 theatre to be erected at

North avenue and Kedzie by American
Amusement Company of which Clarence
P. Lauten is president, Bailey Samelow,
vice-president and Howard Lauter, sec-

retary. The theatre, which will be
Egyptian in design, will seat 4,000.

A hotel costing $400,000 will be part

of the project. Plans kave been pre-
pared by Architect John Eberson.

The
Screen

'T'HE screen is not
the appendix of

theatre. It is the
HEART!

It is the stage on which
the actors play.

npHEY either stand
^ out in bold relief

or they don’t.

On a
Da-Lite

They Do!

DA-LITE

Screen & Scenic Co.

922 West Monroe St.

r The^
Quality
Screen
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FEATURES of the

New MOTIOGRAPH

Intermittent

Movement
( Continued from page 33)

intermittent movement upon which the

whole performance depends.

* * *

When one considers that the intermittent

movement must stop and start upwards of

sixteen times per second each second, de-

pending on the increase in speed of the

projector over 60 feet per minute, the

stops accrue in a ten hour run ! It seems

almost unbelievable that an intermittent

movement with its somewhat delicate and

extremely accurate parts could withstand

such a strain and endure day after day.

Much of the credit that it does belongs to

the engineers and their painstaking work
to perfect it.

Realizing this tremendous amount of

work required of the intermittent move-

ment, the Enterprise Optical Mfg. Co. de-

cide/d that the old practice of using untem-

pered steel in constructing intermittent

movement sprockets, stars and cams would

no longer do. As a consequence these parts

in the new movement are constructed of

specially selected, high grade tool and high

speed steel. The parts are accurately ma-
chined, hardened and tempered and after-

wards ground to exact standards with

limits in some parts as small as one ten

thousandth part of an inch ! An examination

of these parts shows expert workmanship
and a finish comparable with that of a fine

watch.

Among the other features of the new
movement are the enclosure of all work-
ing parts in a grease tight housing. A
special design of oil grooving on the shafts

permits a definite amount of lubricant to

flow into the bearings and pumps back into

the housing all surplus grease. These
grooves also act to prevent the grease from
working out on to the film. There is also

a special design of balance wheel mounting
which serves the double purpose of pro-

viding for end play adjustment of the cam
shaft and a double locking device for re-

taining the balance wheel on the cam shaft.

* * *

The method of driving the movement is

by direct gearing to the cam shaft, eliminat-

ing all lost motion through gearing be-

tween the balance wheel and the cam.

Provision is also made for convenience
in lubricating the movement. The grease
chamber being easily filled through a large

conveniently located filling opening which
is closed with a grease-tight plug when the

filling has been accomplished.

These points of design, accuracy of
workmanship and durability of parts have
won widespread approval for the new Mo-
tiograph DeLuxe double bearing, ball bear-
ing intermittent movement.

O. F. Spahr, president of the Enterprise
Optical Mfg. Co., states he is highly pleased
with the results the machines are giving,

and the encouragement the company is re-

ceiving from users. He stated he was ex-
erting every effort possible to have his

organization produce a machine that would
fulfill every requirement of the most mod-
ern theatres of today.

Our Organs Sing Their Own Praises

Those Who Investigate -

Buy

LINK
C. SHARPE MINOR UNIT ORGANS

Write for our Booklet

“SIXTEEN FACTS’’

C. SHARPE MINOR CD 1 UNIT ORGANS
BINGHAMTON, N. Y. ==

THE COLNEY THEATRE. PHILADELPHIA, USES

A. D. C. CURTAIN CONTROLS
They Are Smooth, Silent, Economical, Compact

Perfect Curtain Movements creating excellent show-
manship are executed by merely pressing the control
button—located wherever you desire. Write for fur-
ther information.

AUTOMATIC DEVICES CO.
17 N. 7th St. Allentown, Pa.

JHEATRJCAL

Q>npLE11 PR**

Send for Catalogue

J.RXlLANCY^I5YRAcuseN.Y

PIPE ORGAN
Maintenance Cost
Can be greatly reduced

by installing

EVENHEETERS
“Automatic Electric Heat”

Used by largest theatres in the country

Evenheeters will be used in New
York City’s two greatest theatres

Roxy Theatre

Paramount Theatre

Write for full particulars

Cramblet Engineer’g Corp.
286-288 Milwaukee Street

Milwaukee, Wisconsin
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“Better Theatres” Pictorial

Street view of New York Rivoli, starting point of Publix presentation units

New York
Theatres

“T3ETTER Theatres” herewith

.13 presents a random selection

of photographs showing the type

of theatre construction favored in

New York City and the East gen-

erally.

Building in the East is just now
striking a pace in keeping with

phenomenal construction develop-

ments in the Middle-West and
West during recent years. Numer-
ous stories previously published

have outlined this movement,
enumerating projects. Theatres
photographically represented in

these pages are, for the most part,

playhouses of the pre-boom period.

B. S. Moss Colony, New York
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Luxor, Regent, Roosevelt and Parkside theatres, New York
(Photos by Browning Studios, N. Y. C.)



44 BETTER THEATRES SECTION OF September 4, 1926

Signs with a PUNCH!
The brilliantly lighted MILNE-built signs have

the “Punch” that bring people to your theatre.

Crowds flock to theatres with the best lighted ex-

teriors, and MILNE signs satisfy to the utmost in

this respect.

MILNE signs compel attention! They are built

by men who know theatre requirements. The same

skill and knowledge is incorporated in MILNE
Changeable Letter Marquise and Canopies.

Send us the name of your theatre and let us
submit a colored sketch without obligation to you.

MILNE ELECTRIC SIGN CO.
189 Fifth St. Milwaukee, Wis.

MILNE
The Palace Or-

pheum, Milwaukee,
the brightest spot
on “The White
Way.”

SIGNS
Changeable Letter Marquise or Canopies

yoitr orchestra
IS A BOX OFFICE

ATTRACTION

GALLAGHER ORCHESTRA
EQUIPMENT COMPANY

3235 Southport Ave., Chicago

Tone, Beauty and,
"\70U can make your orchestra one of your

-*• biggest paying features by increasing it in

tone, volume and beauty. Gallagher Resonant

Orchestra Bases amplify the true notes and pure

tone quality 20%. Gallagher Music Stands are

foremost in beauty of design and their superior

construction permitting easy handling of music

with plenty of light for the musician but no

spilled light to bother the audience.

20%
More
Volume

!

May we furnish all details

absolutely free?

CrandallRemodels
the Metropolitan;

Work Takes13Days

C RAN DALL’S Metropolitan
theatre of Washington, D. C.,

operated by the Stanley-Crandall
Company of Washington, of which
Harry M. Crandall, founder of the
theatres bearing his name in and
about the National Capitol, is the
executive vice president, recently
underwent complete alterations in

the record time of thirteen days. The
entrance foyer and main lobby were
completely done over, the lighting
effects were totally changed and
new decorative schemes put in. The
auditorium proper was recarpeted,
reseated, the dome was redecorated
as well as ceiling and side walls, the
proscenium and side stages were
wholly reconstructed, the center
stage was put upon an elevator, new
dressing room facilities were in-

stalled, the orchestra pit was rebuilt
and a multiple color lighting system
supplanted the former single color
unit.

The lobby of the Metropolitan now
presents a beautiful study in Circassion
walnut with gold freise and column tops
set off with panels of mouse colored
satin. The three pendant lighting fixtures
which previously illuminated the lobby
have been supplanted by p magnificent
center chandelier of Tiffany cut crystal,

which not only adds immeasurably to the
beauty of the lobby but increases the il-

lumination by a considerable candle
power. The display frames for current
and coming attractions instead of pro-
jecting into the floor snare of the lohby
as formerly are indented and invisibly
illuminated.

* 5 *

The orchestra floor has been com-
pletely recarpeted with a rich heavy nap
carpet on three layers of soft padding
in colors of black and gold. This softer

Hennegan

Parietal Dignity!
WRITE FOR SAMPLES AND PRICES

THE HENNEGAN COMPANY
CINCINNATI
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trejad takes the place of the naturized

rubber flooring which was used experi-

mentally and found not to be wholly sat-

isfactory for theatrical use. The new
seats that have been installed have up-

holstered backs in rich velour and leather

seats.

Probably the most noticeable changes

to patrons of the Metropolitan are those

which have been made upon the stage.

The sides, which were formerly plainly

curtained apertures, have been converted

into decorative French window effects

with frosted glass which permits the

utilization of the multiple color lighting

system to gain added color in the staging

of prologue, overture numbers and other

special features where stage settings and
lightings play an important part. The in-

stallation of an elevator under the center

stage permits the setting and striking of

acts with remarkable rapidity. In fact,

the acts do not have to be struck for

the reason that they sink to basement

floor level and the setting need not be

disturbed. This is a great time saver and
equally a labor saver, as it permits one
stage setting to stand throughout an
engagement instead of necessitating the

setting and striking of the stage 22 times

a week. Another great improvement is

that which has been brought about in

the arrangement of the orchestra pit

where the Metropolitan Symphony holds
forth under the conductorship of Daniel
Breeskin. The orchestra pit, while it has

not been enlarged, has been so graduated
in floor levels as to permit the conductor

a better view of his ensemble and the

members of the organization an unim-
paired view of their direction. Backing
the orchestra there hias been installed a

sounding board with a front veneer of

mahogany which not only adds to the

beauty of the proscenium but also adds
materially to the effectiveness of the or-

chestra numbers played by the Sym-
phony.

* * *

The multiple color lighting effect has
been carried to all parts of the house
barring only the lobby and entrance
foyer. This has been found to be a ma-
terial aid in creating atmosphere for sub-
jects on the screen as well as for special

attractions on the stage. As a corollary

to the installation of the color system
in lighting an added battery of spot
lights was installed in the projection

booth and still another at the top of the
proscenium for the illumination of the
orchestra pit.

These extensive improvements which
were miraculously wrought in the Met-
ropolitan in less than two weeks were
planned by Mr. Crandall and his execu-
tive staff and executed under the personal
supervision of Joseph P, Morgan, gen-
eral manager of the Stanley-Crandall
theatres in and about the national Capi-
tol.

Photographers Hold
Meeting in Chicago
Members of the Photographers’ Asso-

ciation of America held their 44th annual
convention at the Coliseum in Chicago
August 23 to 28. Ninety-five manufac-
turers, dealers and photographers were
represented at the convention with
booths exhibiting their products.

The Acme Is a
Mark of Finished
Showmanship

Keep the Crowds
Moving In

Give the Ticket Buyers

a Chance /fPMjDi
i tCrrll
USHER SIGNAL

keeps many from buy- S J[ 5% I I

L

ing tickets. When a

seat is vacated you
should fill it immediately. Get the

crowd moving in as rapidly as

possible. The Acme Usher Sig-

nal System keeps your doorman
and captains in constant touch
with all ushers. They know of

vacancies at once. The result is

more tickets are sold, your crowds
are handled in a more satisfactory

way and your profits are increased.

Our New Bulletin de-

scribes and illustrates

with full details. It is

entirely free

ACME ELECTRIC
CONSTRUCTION COMPANY

407 S. Dearborn Street

CHICAGO

DIXIE CUPS IN
EVERY KEITH THEATRE

In the equipment of Keith Houses, nothing is omitted

that will contribute to the comfort and convenience of

their patrons. Throughout performance and intermis-

sion alike, DIXIE Penny Vendors provide pure-white,

sturdy DIXIES—one at a time.
To drink from DIXIES is delightful and safe. And your

patrons know it.

Your jobber will be glad to furnish you Dixies.

If he doesn’t have them let us know.

Individual Drinking Cup Co., Inc.

Original Makers of the Paper Cups

EASTON, PA. NEW YORK, N. Y.

With Branches at Philadelphia, Chicago, Baltimore, Los Angeles

rW ' 1 INDIVIDUAL

DIXIE cups
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What they say

MOTSCO MADZA ADAPTER
FOR POWERS, MOTIOGRAPH AND SIM-

PLEX MACHINES
Entirely different from any other Mazda At-

tachment now on the market. Quick change at-

tachment. Insures perfect projection. No dirt,

no carbon adjustments, no flicker, no noise.

PRICE
Complete (less Lamp) with Reflector and

2 Quick Change Sockets $25.00

Extra Reflectors, each—«..., 4.00

about the Motsco Madza Adapter and
Regulator

(From Royal Palm Theatre, Florida )

“We have tried one of your Mazda Adapters
and Regulators and it gives perfect satisfaction.

We are enclosing check for another; please
send it by first Express.”

Signed
G. S. Binder, Mgr.

For
projection

7 without a flaw—use
a 900 watt-30 volt lamp

and a Motsco Mazda regulator

Four
Reflector

Adjustments

Monarch Adapters
Less Lamp - .—$10.00

Mazda Lamps for Professional Machines
Watts
1000
900
600
600

Voltage Price
100 (Mogul Rase) $6.50
28-32 (Mogul Base) 6.75
28-32 (Mogul Base) 6.00
110 (Mogul Base) 5.00

MOTSCO MAZDA
REGULATOR

Reduces 110-volt and 220-volt
A. C. Current 25 and 60 cycle to
30 volts.

Does away with noise, dirt, odor
and feeding of carbons. Install a
Motsco Regulator and the 900-watt
30-volt Lamp. You’ll never regret
it. Take no substitutes. Each

1—

110 60 cycle to 30 volts...$3 5. 00
2

—

220 60 cycle to 30 volts 37.50

3—

110 or 220 25-cycle to 30
volts .— 40.00

Monarch Theatre Supply Co.
1223 So. Wabash Ave. Write for complete catalog CHICAGO, ILL.

Theatre Seating
We offer you a complete and select

line of theatre seating from popular

priced veneer chairs to high grade

upholstered chairs. Reseating han-

dled without interruption.

Ask for catalogue 2

E. H. STAFFORD MFG CO.
367 West Adams St. Chicago, 111.

Equipment Folks at

MiIwaukeeConclave

S. E. Rose, sales manager of Robert
Morton organ company; ‘‘Bill” Sweeney,
M. P. T. O. of Illinois, and Frank

Campbell of Robert Morton.

S. A. Ackerman (right), head of Federal
Publicity Company whose advertising
clock was approved by Wisconsin body

and James Creighton.

C. M. Burlingame, vice president of

Perfection Arc Company of Milwaukee
was among those present to greet his

many friends among Badger exhibitors.

TRIUMPHS AGAIN
on

BROADWAY
By Being Selected for the

Premier Presentation of

“BEAU GESTE”
RAVEN SCREEN CORPORATION

1476 Broadway New York City

At right: A. H. Renier, distributor in

Wisconsin territory for the Reproduco
organ which was on display. With him

is Mr. Bush.
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Arctic Nu-Air Men
to Hold Annual

Meet at Plant
Members of the Arctic Nu-Air Corpora-

tion will hold their national sales conven-
tion at Des Moines, Iowa, September 3 to 8.

Nine district managers and fifty-five sales-

men will meet at the convention at the

company’s factory at Boone, Iowa.

A. S. Feinberg, treasurer and general
manager, who has this meeting in charge,
believes that his company has something,
not only unique, but revolutionary to offer

theatre owners in their newly perfected
Arctic Nu-Air Systems of controlled ven-
tilation. This system embodies control
features which not only solves the theatre
owners’ summer cooling problem but his

winter problem as well.

Mr. Feinberg states that during the past
six months Arctic Nu-Air systems have
been installed in over fifteen hundred thea-

tres throughout the country and is the
proud possessor of unsolicited letters of
commendation from users in every stale in

the union.

The company’s line will be broadened
this year through the addition of several
items of ventilating equipment, including
the Arctic Nu-Air Junior, a portable cool-
ing system, for small offices, stores and
homes, and the Arctic Nu-Air exhaust
fans, comprising an entirely new idea, with
patented features. A feature of the Arc-
tic Horton Variable Speed Pulley recently
placed on the market by the Arctic Nu-Air
Corporation is that it is adaptable to ma-
chines now in use.

Additional factory buildings have been
acquired for the manufacture of the added
lines. Plans are underway for doubling the
present capacity.

Lester Huff, Composer
and Theatre Organist

‘ Back from M & C Tour
Lester Huff, organist at the Apollo the-

atre in Indianapolis, is back from a tour
of many cities under the auspices of Marr
and Colton. Although a young man, he
has had years of experience. He began
playing the piano in picture theatres and
vaudeville when twelve years old. When
seventeen years old, he took up the study
of the organ and studied under the best
teachers obtainable. At that time theatre
organ technic was not at its present stage
of development. It was necessary to com-
bine the organ training and previous the-
atrical experience—i. e. showmanship—in

order to gain the effects he now achieves
when accompanying a picture.

Mr. Huff wrote the theme for one of
William S. Hart’s pictures. He advises
that the organist not improvise unless he
has the mental and musical equipment to
make the attempt a success. “Watch your
ryhthm,” he advises. “Listen to and ac-
quire the swing of the orchestra. Become
able to phrase without constant resort to
swells for accents.”

He is among the few “two-legged” the-
atre organists in the country. He can play
jazz with the swing of a jazz band. He
gained much popularity in Indianapolis
through creating novelty solos built around
the feature picture.

Franklin Gets Eleventh
(Special to the Herald)

READING, Pa., Aug. 17.—The Franklin
Theatre Company has added an eleventh
theatre to its chain in this city with ac-
quisition of the Rex from Gustav Anchor-
star.

MAKING the MOST of your LIGHTING

A BIG display in front may bring in

your audiences, but the lighting ef-

fects you give them, together with your
show is what brings them back.

The @) Major System of Lighting Con-
trol adds so much value to your program
that you could almost afford to feature it

as an attraction. Your regular “fans”
would say this.

Nearly all, if not all, of the newest and
finest theatres have this kind of a stage
switchboard. We would like to tell you
why. Write for particulars.

3*rankjtdam
ELECTRIC COMPANY

ST LOUIS

District Offices

Atlanta, Ga. Dallas, Texas Miami. Fla. Portland, Ore.
Baltimore. Md. Denver, Colo. New Orleans. La. Seattle. Wash.
Boston. Mass. Detroit, Mich. New York City, N. Y. San Francisco, Calif.
Buffalo, N. Y. Kansas City, Mo. Omaha, Neb. St. Louis, Mo.
Chicago, 111. Los Angeles, Calif. Philadelphia, Pa. Winnipeg, Canada
Cincinnati, O. Minneapolis. Minn. Pittsburgh, Pa. London, Ont., Can-

ada.

The © Major Sys-
tem is the most
flexible lighting con-
trol possible. It can
present as many
lighting: scenes, or
changes, in advance
as you desire ; any
of which may be
had by the throw-
ing of one snitch.

EDWARDS SHEET METAL
MARQUEES or CANOPIES

For use over entrances to theatres, hotels, cafes, store buildings, etc. A work of art

and they have the massive and ornamental appearance of cast iron, at but a fraction of

the cost. Furnished complete, easy to erect—Made of galvanized iron or copper in any
style or size desired. Shipped in largest convenient sections, with glass packed sep-

arately. Our large catalog showing complete line Marquises or Canopies, Balconies,

Cornices, Theatre Fronts, Signs, Skylights, Metal Roofing, Metal Ceilings and Walls,

etc., sent free on request.

The Edwards Manufacturing Co.
409459 East Fifth St. Cincinnati, Ohio

The World’s Largest Manufacturers of Metal Roofing, Metal Shingles,

Metal Spanish Tile, Metal Ceilings, Metal Garages, Portable
Buildings, Rolling Steel Doors, Partitions, etc.
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Better Theatres Information

and Catalog Bureau
Many of the products listed below are advertised by reliable companies in this issue of “Better Theatres”

Free Service to Readers
of “Better Theatres”

tf]T “Better Theatres” offers on these pages an indi-

vidual service to its readers through this Exhibitors

Information and Catalog Bureau. Detailed informa-

tion and catalogs concerning any product listed on
these pages will be sent to any theatre owner, man-
ager, architect or projectionist.

JTTFill in the coupon on the next page and mail it to

the “Better Theatres” division, Exhibitors Herald,

407 S. Dearborn street, Chicago.

0UMany of the products listed by this Bureau are

advertised in this issue of “Better Theatres.” See
Advertisers Index.

JTTWe are glad to serve you. Do not hesitate to ask

us for any information on equipment or problems
pertaining to the efficient operation of your theatre.

A
1 Accounting systems.

2 Accoustical installations.

3 Adapters, carbon.

4 Adding, calculating ma-
chines.

6

Admission signs.

6 Addressing machines.

7 Advertising novelties,

materials.

8 Advertising projectors.

9 Air conditioning equip-
ment.

10 Air dome tents.

11 Aisle lights.

12 Aisle rope.

13 Alarm signals.

14 Arc lamps, reflecting.

15 Architectural service.

16 Arc regulators.

17 Artificial plants, flowers.

18 Art titles.

19 Automatic curtain con-

trol.

20 Automatic projection cut-

outs.

21 Automatic sprinklers.

B

22 Balloons, advertising.

23 Banners.

24 Baskets, decorative.

25 Bell-buzzer signal sys-

tems.

26 Blocks, pulleys, stage-

rigging.

27 Blowers, hand.

28 Booking agencies for mu-
sicians.

29 Booking agencies (state

kind).

80

Boilers.

31 Bolts, panic.

32 Booths, projection.

33 Booths, ticket.

34 Box, loge chairs.

35 Brass grills.

36 Brass rails.

37 Brokers-Theatre promo-
tion.

38 Bulletin boards, change-
able.

c

39 Cable.

40 Cabinets.

41 Calcium lights.

42 Cameras.
43 Canopies for fronts.

44 Carbons.
45 Carbon sharpeners.
46 Carbon wrenches.
47 Carpets.
48 Carpet cushion.

49 Carpet cleaning com-
pound.

50 Carpet covering.

51 Cases, film shipping.
52 Cement, film.

53 Chair covers.

54 Chairs, wicker.
55 Chairs, theatre.

56 Change makers.
57 Changer overs.

58 Color hoods.
59 Color wheels.
60 Condensors.

D
61 Date strips.

62 Decorations (state kind).

63 Decorators, theatre.

64 Dimmers.
65 Disinfectants—perfumed.
66 Doors, fireproof.

67 Draperies.
68 Drinking fountains.

69 Duplicating machines.

E

70 Electric circuit testing

instruments.
71 Electric fans.

72 Electrical flowers.

73 Electric power generat-

ing plants.

74 Electric signs.

75 Electric signal and con-

trol systems.
76 Emergency lighting

plants.

77 Exit light signs.

F

78 Film cleaners.
79 Film splicing machine.
80 Film tools (state kind).

81 Film waxing machine.

82 Fire alarms.
83 Fire escapes.
84 Fire extinguishers.
85 Fire hose.
86 Fire hose reels, carts.

87 Fire proof curtains.

88 Fire proof doors.
89 Fire proofing materials.
90 Fixtures, lighting.

91 Flashlights.
92 Flashers, Electric sign.

93 Flood lighting.

94 Floorlights.
95 Floor covering.
96 Floor runners.
97 Flowers, artificial.

98 Footlights.
99 Fountains, decorative.

100 Fountains, drinking.
101 Frames-poster, lobby dis

play.

102 Fronts, metal theatre.

103 Furnaces, coal burning.
104 Furnaces, oil burning.
105 Furniture, theatre.

106 Fuses.

G
107 Generators.
108 Grilles, brass.
109 Gummed labels.

110 Gypsum products.

H
111 Hardware, stage.

112 Heating system, coal.

113 Heating system, oil.

I

114 Ink, pencils for slides.

115 Insurance, Fire.

116 Insurance, Rain.
117 Interior decorating serv-

ice.

118 Interior illuminated
signs.

J

119 Janitors’ supplies.

L

120 Labels, film caution.

121 Lamps, decorative.

122 Lamp dip coloring.

123 Lamps, general lighting.

124 Lamps, incandescent pro-
jection.

125 Lamps, reflecting arc.

126 Lamp shades.

127 Lavatory equipment, fur-
nishings.

128 Lavatory fixtures.
129 Ledgers, theatre.

130 Lenses.

131 Lights, exit.

132 Lights, spot.

133 Lighting fixtures.

134 Lighting installations.

135 Lighting systems, com-
plete.

136 Linoleum.

137 Liquid soap.

138 Liquid soap containers.

139 Lithographers.
140 Lobby display frames.
141 Lobby gazing balls.
142 Lobby furniture.
143 Lobby decorations.
144 Lubricants (state kind).
145 Luminous numbers.
146 Luminous signs, interior,

exterior.

M
147 Machines, ticket.

148 Machines, pop corn.
149 Machines, sanitary vend-

ing.

150 Make up, boxes, theatrl-
Cell

151 Marble.
152 Marquise.
153 Mats, leather
154 Mats and runners.
155 Mazda projection adapt-

ers.

156 Metal lath.

157 Metal polish.

158 Mirror, shades.
159 Motor generators.
160 Motion picture cable.

161 Musical instruments
(state kind).

162 Music publishers.
163 Music rolls.

164 Music stands.

N
165 Napkins.
166 Novelties, advertising.

equipment.
167 Nursery furnishings and
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168 Oil burners.

169 Orchestral pieces.

170 Orchestra pit fittings,

furnishings.

171 Organs.

172 Organ novelty slides.

173 Organ lifts.

174 Organ chamber heaters.

175 Ornamental fountains.

176 Ornamental metal work.

177 Ornamental metal thea-
tre fronts.

178 Paint, screen.

179 Paper drinking cups.

180 Paper towels.

181 Perfumers.

182 Photo frames.

183 Pianos.

184 Picture sets.

185 Player pianos.

186 Plastic fixtures and dec-
orations.

187 Plumbing fixtures.

188 Positive film.

189 Posters.

190 Poster frames.

191 Poster lights.

192 Poster paste.

193 Portable projectors.

194 Pottery, decorative.

195 Power generating plants.
196 Printing, theatre.
197 Programs.
198 Program covers.
199 Program signs, illu-

minated.
200 Projection lamps.

201 Projection machines.

202 Projection machine parts.

203 Projection room equip-
ment.

R
204 Radiators.

205 Radiator covers.

206 Rails, brass.

207 Rails, rope.

208 Rain insurance.

209 Rectifiers.

210 Reconstruction service.

211 Redecorating service.

212 Reflectors (state kind).

213 Refurnishing service.

214 Regulators, Mazda.

215 Reels.

216 Reel end signals.

217 Reel packing, canying
cases.

218 Resonant orchestra plat-

form.

219 Reseating service.

220 Rewinding film.

221 Rheostats

222 Rigging, stage.

223 Roofing materials.

Signs, parking. 269 Theatre seats.

Signals, reel end. 270 Tickets.

Sign flashers. 271 Ticket booths.

Sign-cloth. 272 Ticket choppers.

Sign lettering service. 273 Ticket holders.

Side walk machines, corn 274 Ticket racks.
poppers. 275 Ticket selling machines.

Slides. 276 Tile.

Slide ink, pencils. 277 Tile stands.
Slide lanterns. 278 Tool cases, operator’s.
Slide making outfits. 279 Towels, paper.
Slide mats. 280 Towels, cloth.

Shutters, metal fire. 281 Trailers.
Soap containers, liquid. 282 Transformers.
Speed indicators. 283 Tripods.

Spotlights. 284 Turnstiles, register.'

Stage doors-valances, etc.
285 Typewriters.

249 Stage lighting equipment.
250 Stage lighting systems.
251 Stage rigging-blocks,

pulleys.
252 Stage scenery.
253 Stair treads.
254 Statuary.
255 Steel lockers.
256 Stereopticons.
257 Sweeping compounds.
258 Switchboards.
259 Switches, automatic.

u

286

Uniforms.

287 Valances, for boxer
288 Vases, stone.
289 Vacuum cleaners.
290 Ventilating fans.
291 Ventilating, cooling sys-

tem.

T 292 Ventilating systems,
complete.

S 260 Tally counters. 293 Vending machines, soap.
261 Tapestries. towels, napkins, etc.

224 Safes, film. 262 Tax free music. 294 Vitrolite

225 Scenery, stage. 263 Telephones, inter-com-

226

227

Scenic artists’ service.

Screens.

municating.
264 Temperature regulation

system.
W

228 Screen paint. 265 Terra Cotta. 295 Wall burlap
229 Seat covers. 266 Terminals. 296 Wall leather.
230 Seat indicators, vacant. 267 Theatre accounting sys- 297 Watchman’s Clocks.
231 Seats, theatres. terns. 298 Water coolers.
232 Signs (state kind). 268 Theatre dimmers. 299 Wheels, color

USE THIS COUPON

“BETTER THEATRES” DIVISION
Exhibitors Herald

407 South Dearborn St., Chicago.

Gentlemen : I should like to receive reliable information on the items listed following:

(Refer to Items by Number)

Remarks :

Name...

State...-

Theatre City.

Seating Capacity
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Advertised in This

BETTER THEATRES SECTION
(If you desire something not listed here, Exhibitors Information and Catalog

Bureau on preceding pages will get it for you.)

ADAPTERS, MAZDA
Best Devices Co.,
Film Building, Cleveland, Ohio.

AUTOMATIC CURTAIN
CONTROL

Automatic Devices Co.,

17 N. 7th St., Allentown, Pa.

E. J. Vallen Elec. Co.,
Akron, Ohio.

BANNERS, HAND PAINTED
H. Dryfhout,
736 S. Wabash Ave., Chicago.

BUSINESS BUILDING SERVICE
(Local Merchants Tie-up)
Alexander Film Co.,
Denver, Colorado.

CARBONS
Hugo Reisinger,

11 Broadway, N. Y. C.

CHANGE MAKERS
Brandt Automatic Cashier Co.
Watertown, Wisconsin.

CONDENSERS
Fish Schurman Corp.
45 W. 45th St., N. Y. C.

DIMMERS
The Cutler-Hammer Mfg. Co.,
12th St. and St. Paul Ave.,
Milwaukee, Wisconsin.

DRINKING CUPS
Individual Drinking Cup Co.,
Easton, Pa.

ELECTRIC FLASHERS, COLOR
HOODS

Reynolds Electric Co.,
2651 W. Congress St., Chicago.

EQUIPMENT, SUPPLIES
Monarch Theatre Supply Co.,
1223 S. Wabash Ave., Chicago

HEATING & VENTILATING
B. F. Reynolds & Co.,
118 W. Ohio, Chicago.

Supreme Heater & Ventilating
Co., 1552 Olive St., St. Louis, Mo.

LAMP COLOR
Roscoe Laboratories
139 Third Place, Brooklyn, N. Y.

LEATHER UPHOLSTERING
Pantasote Co., Inc.

250 Park Ave., N. Y. C.

LENSES
Projecton Optics Co.
203 State St., Rochester, N. Y.

MARQUISE, CANOPIES
Architectural Metal Prod., Inc.,

19 W. 8th St., Covington, Ky.
Edwards Mfg. Co.,
Cincinnati, Ohio.

MOTION PICTURE CABLE
Rockbestos Products Corp.,
New Haven, Conn.

MUSIC ROLLS
Filmusic Company
6701 Santa Monica Blvd.,

Hollywood, Cal.

MUSIC STANDS
Gallagher Orchestra Equip. Co.,

3235 Southport Ave., Chicago.

Liberty Music Stand Co.,

1960 E. 116th St., Cleveland,

Ohio.

ORGANS
The Link Company,
183 Water St., Binghamton, N. Y.

Marr & &Colton Co.,
Warsaw, N. Y.

Rudolph Wurlitzer Co.,

Cincinnati, Ohio.

ORGAN HEATERS
Cramblet Eng. Corp.,
286 Fifth St., Milwaukee, Wis.

PAPIER MACHE DECORATIONS
Alpha Compressed Wood Co.,

2654 Larrabee St., Chicago.

PROGRAM COVERS
The Hennegan Company,
311 Genesee St., Cincinnati, O.

PROJECTORS
Enterprise Optical Co.,

564 W. Randolph St., Chicago.
International Projector Corp.
Nicholas Power Div.

90 Gold St., N. Y. C.

REFLECTING ARC LAMPS
Hall & Connolly, Inc.,

129 Grand Street, N. Y. C.

McAuley Mfg. Company,
554 W. Adams St., Chicago.

Perfection Arc. Co., Inc.

14th and North Ave.,
Milwaukee, Wisconsin

Walter G. Preddey
187 Golden Gate Ave.,
San Francisco, Cal.

The Rollaway Motor Co.
Toledo, Ohio

RHEOSTATS
Hoffmann & Soons,
522 First Ave., New York, N. Y.

SCREENS
American Silversheet Co.,

915 Wash St., St. Louis, Mo.
Da-Lite Screen Co.
922 W. Monroe St.

Chicago, Illinois.

Minusa Cine Screen Co.,
Morganat Bomont, St. Louis, Mo.

Raven Screen Corp.,
1476 Broadway, N. Y. C.

C. S. Wertsner & Son,
211 N. 13th St., Philadelphia, Pa.

SEATS
American Seating Co.,

14 E. Jackson, Chicago.

Heywood-Wakefield Co.,
209 Washington St., Boston, Mass.

E. H. Stafford Mfg. Co.
367 W. Adams St., Chicago.

SIGNS—ELECTRIC
Milne Elec. Co.,
189 Fifth St., Milwaukee.

SIGNS, PAPER, MUSLIN AND
CARDBOARD

Theatrical Poster Co.
845 S. Wabash Ave., Chicago

SILENCE SIGNS
Rawson & Evans Co.,
710 W. Washington, Chicago.

SLIDES
J. F. Ransley,
54 W. Randolph St., Chicago.

STAGE LIGHTING EQUIPMENT
Frank Adam Elec. Co.,
3650 Windsor Ave., St. Louis, Mo.
Kliegl Brothers
321 W. 50th St., N. Y. C.

Major Equipment Co.,
4603 Fullerton Ave., Chicago.

STAGE RIGGING, HARDWARE
J. H. Channon Corp.,
223 W. Erie St., Chicago.
J. R. Clancy,
Syracuse, N. V.
Peter Clark, Inc.,

534 W. 30th St., New York, N. Y.

STAGE SCENERY
Wm. Beck & Sons
Highland Ave. at Dorchester
Cincinnati, Ohio.

Tiffin Scenic Studios,
Tiffin, Ohio.

THEATRE BUILDING SERVICE
United Scenic Studios
28 West Lake St., Chicago

THEATRE DECORATING SERV.
Michel Angelo Studios,
212 E. Superior St., Chicago.

THEATRE PRINTING, PROGRAMS
Exhibitors Printing Service,
711 S. Dearborn St., Chicago.
The National Poster & Printing
Co., 729 S. Wabash Ave., Chicago

TICKETS
Globe Ticket Co.,
122 N. 12th St., Philadelphia, Pa.

Trimount Press, Inc.,

113 Albany St., Boston, Mass.

TRANSFORMERS
Hertner Electric Co.,
Cleveland, Ohio.

Roth Brothers & Co.,
1400 W. Adams St., Chicago, 111.

UNIFORMS
Western Uniform Co.,
202 S. Clark St., Chicago.

VACANT SEAT INDICATORS
Acme Elec. Construction Co.,
407 S. Dearborn St., Chicago.

VENTILATING EQUIPMENT
Arctic Nu-Air Corp.,
818 State Lake Bldg., Chicago.

Blizzard Fan Sales Co.,
1514 Davenport St., Omaha, Neb.

Knowles Mushroom Vent. Co.,
202 Franklin St., New York, N. Y.

Typhoon Fan Co.,

345 W. 39th St., N. Y. C.
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ROCKBESTOS
-the asbestos covered wire

To the Producers, Theatre Owners and Supply Houses :

You use a great deal of wire in the course of a year and it can be econo-

mical or expensive, depending upon what you buy. Rockbestos, the

asbestos covered wire, has proven economical in the long run and we want

you to know more about them.

MOTION PICTURE
CABLE

I

A:-' 4 .

:
< • * ...<"< *

s

^ - -
" j

ROCKBESTOS—the asbestos covered wire

This is without question the finest wire for motion picture projectors, arc

and sunarc lights, and spot lights obtainable. Its extreme flexibility, excep-

tional insulation and durability make replacements fewer during the year.

SWITCHBOARD
WIRE

Rockbestos Wire
is approved by

Underwriters Lab., Inc.

ROCKBESTOS—the asbestos covered wire

For wiring switchboards or panels this wire more than meets every require-

ment. We make a similar wire for motor and grid resistance leads. It

is built to withstand overloading.

FIXTURE
WIRE ROCKBESTOS—the asbestos covered wire

Use This

Coupon

Wherever lighting fixtures using high wattage lamps are used thisi wire is

essential. It will not crack, nor will the insulation ever deteriorate.

Ask your electrician to send for samples and prices.

ROCKBESTOS PRODUCTSCORPORAT I ON
NEW HAVEN,

5942 Grand Cent. Term. Bldg.,

CONN.

Madison Term. Bldg.,

/ Rockbestos

/ Prod. Corp.
/

Please send

/ samples of M. P. C.

switchboard and
/ fixture wire with

prices.



ftjUMJfcCL &ty<nuA. truA. jesxy

BUSH THE

V

,V

This is the fourth

of a series of

letters from

Motiograph

Users.

OFP'^^ _

FrE building

so .

CALIFORNIA

»S»J

its
0VSH rGVPnno.

mEqtPfc

15, 19E6-

t Thissell
Mr. c * L

^.QUipme^ Co

Theatre
Los Angel*53 -

t

pear Sir*.' on for the ex®ti^
n
ihf°

1 wish to ^nstalli“|
rf3

ectors in our

ITaifl i
n! ani I entirely

satis

s* s&fev
®fef^th

the scree

sf^ere .^rtph^reiay ^“^has
with 3° «V

t

;neL the «ot
0^£UectatiohSiitere8tei

condens »^ts teyon
oomnient, ® ^irr0r

arcs*

s«**hsS£’“S

•SIh.«a|sls-a*tr..'S s'**-
xiveru -l

secare ^o-ntioral P 1
« to4« for ^e exeepU

fQot
pioWre W*

g

Pr ^
-oroa 60^ 11® ani secures a

Yfe ar© P a screed* AinarY arc, pha

feet to a MaS
p

®r
a 50 ““perfect a-ef^

1
Le°conSrat

"

easily^toft light a^ s
5
certainly

t ^ p

SUPER WAVSTBANU.“"i
~

|
R
Te°Sl

cT CAN D'eG0
VISTA. eAST s

ENTERPRISE OPTICAL MF(
564 W. Randolph St., Chicago, 111.

:o



Chicago Theatres Without Music Labor Day
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ONE YEAR
FROM
TO-DAY
some exhibitors will call

themselves unprintable names!

MANY showmen who passed up

METRO-Goldwyn-Mayer last year

REGRET their mistake today

—

M-G-M’s greatest year is ahead

DON’T you have any regrets

ONI year from today !

ETRO- OLDWYN-MAYER
Member Motion Picture Producers and Distributors of America, Inc.—Will H. Hays, President

W

XXVI, No. 13
Entered as second-class matter„

August 20, 1917, at the Post Office at Chicago, III., under the act of March 3,

1879. Published weekly at 407 South Dearborn St., Chicago. Subscription $3.00 a year. Single copies, 25 cents. Sept. 11, 1926
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(Jheatre Orgai\j

RobertMortonOrgan Co.
tyfianufadurers ofPipe Organs Exclusively^

, n l :

SKowmansftip
n ^mubn
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mmm
Study the successful Exhibitor

and there is one thing that will

impress you— a talent for show-

manship. After all, what is

showmanship but common sense

applied to the showman’s
problems ?

The Feature Picture and the

additional attractions on the

program, are of utmost import-

ance, but the successful Exhibitor

knows that the right type of

Musical Accompaniment is abso-

lutely indispensable, therefore,

his chief concern is not so much

the first cost, but what the organ

investment contributes to his

show as a whole, and what it

brings him in profits.

The Robert Morton Unit Organ

is specifically designed to meet

the demands of the modem
motion picture theatre. It is the

most powerful single factor any

Exhibitor can employ to provide

a Complete Picture Presentation

Program.

'"Write today for our new

R.M.O.C. PURCHASE PLAN
designed to give the exhibitor Ike advantage of

Convenient Terms of Purchase without
the usual High Financing Costs...
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Women*

successes
playing

ftlDBOOTS
[ddie cantor
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TIN GODS

r^mond GRlEEO^i erey?i-S

Member of Motion Picture Producers and Distributors of America, Inc.—Will H. Hays, President
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Presented by
.

A. Carlos

Directed by

Mason Noel

Written by

Frank Howard Clark

NEVER before have such sensationally spectacular midair

stunts been filmed. Never before has such a world of

drama, romance and laughs been crammed into a picture that

ENTERTAINS as it thrills. Big cast includes Kathleen Myers,

Carmelita Geraghty, Joseph J. Girard, Eddie Gribbon and

Frank Tomick. Story tells of air mail bandits, intrigue and

love. Man, the daredevil stunts in this one will keep ’em

gasping. It’s a knockout—and IT WILL GET THE
MONEY! Grab it—QUICK!!!

ALWILSON
America'sMostSensationalStuntFlyer

The Flying Mail
DISTRIOVTCO DY.4 4

ASSOCIATED EXHIBITORS^
LEWIS J. SELZNICK , PRESIDENT.
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RAOUL WALSH

IfALFRED E .GREEN
lifting—

( ALLAN DWAN

)

m

IfUi

JOHN GRIFFITH WRAY

l FRANK, BORZAGE)
Hiiniimiiiiiiimiiiiiniu

rrmrflL

VICTOR^
SCHERTZINGER.

f
f HOWARD HAWKS

Ti»7TT7^rrrfrT^ill

J.G.BLYSTONE
v IRVING CUMMINGS

aagnia rffl

The best directors in the industry

have been assembled to produce Fox
Pictures.

You exhibitors only need to look
at the names and faces on this page
to be convinced of that. You know
what these men have produced.

You have made money on their

pictures in the past—and you know
what to expect when they are given
the plays and stories on the Fox
schedule and a brilliant array of

actors from which to select their

casts.

The first of this season’s product
has proved the box-office quality of

Fox Pictures. As the season ad-
vances, each new production will

prove that this box-office quality is

absolutely dependable.

Fox has the stories and plays!

Fox has the stars and players!

Ill

fRWILLIAM NEJLL
li^>— -

, u
iiiTmviiiv.uiimimiiiiKiiiniiil

.in
1"

'ii

'GEORGE RMELFORP)
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What Price Glory
7th Heaven

One Increasing Purpose
3 Bad Men

The Music Master
Is Zat So?
Fig Leaves

The Auctioneer
The Return of Peter Grimm

The Lily

The Country Beyond
Cradle Snatchers

The Monkey Talks

“Marriage License?”

Mother Machree
Gaby

The Family Upstairs
The Blue Eagle

Bertha, the Sewing Machine Girl

The Holy Terror
Ankles Preferred
Womanpower

The Second Year
Wings of the Storm

Upstream
The City

Whispering Wires
Married Alive
Hidden Charms

The Congressional Medal
Going Crooked

The Midnight Kiss
My Wife’s Honor

*

£X 9mmF n All n 7 T) J .t
7 All-Western Productions

His Biggest and Best

BUCK JONES
7 American Outdoor Pictures

BACHELORS
iiumUDuOmtHHI,]

By WARNER FABIAN
Author of

FLAMING YOUTH
with MADGE BELLAMY
ALLAN DWAN Production
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Why c
thmtres ofevery class
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Subject
The Fox short subject schedule for 1926-27 includes 52 two-reel comedies

—

one box-office gem for every week in the year. With Fox News and Fox

Varieties, this gives theatres of all classes a strong lme-up of surefire entertain-

ment to build up a steady patronage.

Fox short product—the world’s finest—is found on the screens of the coun-

try’s most discriminating showmen.

ONE A WEEK

BIBBER
(m

8 HELEN-'WARREN8 VAN
Starring EARLE FOXE in a new series of hilarious

adventures from the stones by RICHARD HARDENG
DAVIS.

8 O. HENRY
Sparkling two-reelers with the whipcracker climaxes of

the original O. HENRY stories, with exceptional casts.

Based on the world's most noted short fiction.

with KATHRYN PERRY and ALLAN FORREST in

the title roles of these inimitable stories of married life

by MABEL HERBERT URNER.

A new series of Fox comedies, clean amusement with

little Jerry the Giant, surrounded by the best troupe
of animal comedians ever assembled in two-reelers.

8ANIMAL COMEDIES

20 Imperial Comcdirjl
Imperials are proved money makers. Every one is laden
with laughter, beautiful girls and the last word in surefire

merrymaking. You can bank on these for box-office pull.

26 I- o X V A R I E T I E S
The World We Live In is brought to the screen from the perhaps just around the corner from you to make this great

far corners of the earth, from our own great land, and series of single-reel novelty pictures.;

10 4 h- o x. N e w s
The public today depends upon the newsreel for a timely, current events. Honesty, enterprise and entertainment are
truthful and entertaining pictorial summary of the world’s the watchwords of FOX NEWS



Forrest, Kathryn Perry and Arthur Hous'
man, George Harris, Gladys McConnell and
Lige Conley mean something at the ticket

window. Fox Comedies are as carefully

cast as the big Fox Giant Specials.

Exhibitors the world over acknowledge Fox short subjects are the

last word in quality entertainment. Exactly the same care and

attention that are given to feature pictures are centered upon the

production of Fox shorts. They are gems in Tiffany settings.

Fast action is the keynote of Fox comedies. Whether they are

based on stories by O. Henry and Richard Harding Davis or on

originals by Comedy Chief Marshall’s competent crew, speed is

of the essence. Fox Comedies step right along, and there’s a

laugh a minute.

New stunts, new gags and fresh titles fill Fox comedies with real

mirth. No custard pies, slapstick and antequated alleged comedy
gags. The result is a full schedule of ingenious, unusual and

sparkling fun pictures.

Beautiful girls and opulent settings give Fox Comedies their full

measure of beauty. Cameramen are searching the world for

beautiful subjects to be transferred to the screen in Fox News and

Fox Varieties. Locations, stories and direction all are treated

from the showmanship angle and are as seriously treated as

though each “little giant of the screen’’ were to be the biggest

feature ever released.

All Fox Comedies supervised

By GEORGE E. MARSHALL

Greatest
Diversified

Program in

the Tield

AD N0.1

Member Motion Picture Producers and Pistributors of America, Inc.—Will H. Hays, President
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The King of ’Em All

An M. E. Sebastian Production

DIRECTED BY SCOTT R. DUNLAP

First of a new series of box-office Westerns. Speed

!

Comedy! Dash! Thrills! and what a background.

Every requisite of substantial box-office builders.

“THE BIG BET OF THE SEASON”

Frank L. Heathco Presents

JACK
HOXIE

IN

“The Devil rider”

And Don’t Forget This Is a Western Year

plcTUR£ s c0
TEC-ART STUDIOS

G* HOLLYWOOD, CALIFORNIA



two giant
specials
for release
in September
usher in new
and greater
season for



2 new picture marvels

from the DeMllle studios
Cecil B. DeMille inaugurates the greatest program of motion
picture entertainment in the history of the industry with two
superlative productions, “GIGOLO,” starring Rod LaRocque,
and “YOUNG APRIL,” featuring Joseph Schildkraut, Bessie

Love, Rudolph Schildkraut and Bryant Washburn.

Made for Entertainment Purposes—Absorbing in Story, Lavishly

Produced, with Box Office Favorites in Appealing Roles—They
Are Typical of the Best Product of DeMille, the Master
Showman

!

1da Rocque irL

GIGOLO
(Pronounced Jee-gO-lo)

FHOM THE STOR.Y BY

EDNA FER.BER.
WITH JOBYNA R.ALSTON
L. LOU IS E DR.EJXER.
ADAPTED BY GARRETT FORT
CONTINUITY BY MARION ORTH

SUPERVISED BY
C. GARDNER SULLIVAN

"'Tv'" WILLIAM K.HOWARD
PRODUCED BY

DEMILLE PICTURES CORPORATION

WILLIAM K. HOWARD
Director

A close-up of gay &nd irres-

ponsible Paris and the Ri-

viera, with Rod La Rocque in his greatest role as “King
0/ the Giqolos"- an engrossing nCver-to^Amttnn_A^



.

THIRTY DAYS OF
BURNING-ROMANCE

WITH JOSEPH SCHILDKRAUT
BESSIE LOVE

RUDOLPH SCH I LDKRAUT
a DONALD CRISPproducf/on
Adapted by JEAN IE MACPHERSON

and DOUGLAS DOTY
From the novel by EGERTON CASTLE Supervised

by WILLIAM SISTROM-.D/z-ecfed/jK DONALD CRISP
Produced by DEMILLE PICTURES CORPORATION

DONALD CRISP
Director

RELEASED BY

PRODUCERS DISTRIBUTING CORPORATION

JOSEPH
SCHILDKRAUT

Spring in Paris ! A month for his last fling before he
married a Grand Duchess he had never seen—the wine
ofyouth effervescing in his veins! No wonder the hand-
some young Prince surrendered himself to love and
the arms of the beautiful girl who intrigued his heart!

Thirty days of burning romance - and the Prince for-

got titles, responsibilities and the Grand Duchess.
How could he know the girl he really loved was the
Grand Duchess ?

Here’s a veritable cinema cocktail, sparkling with ro-

mance, drama, comedy and action galore ! A story

that will grip you—with a climax that will pull you
right out of your seat in thrilling excitement

!



PHYLLIS
HAVE1\

FORD

CHESTER
CONKLIN MACK

SWAIN

^EKVbUSWREuC
with

HARRISON FORD - PHYLLIS HAVER
CHESTER CONKLIN, MACK SWAIN HOBART BOSWORTH

Adapted by F. McGREW WILLIS

From the dramatization by OWEN DAVIS

Based upon the story “THE WRECK” by E. J. RATH

Produced on the stage by LEWIS and GORDON

Directed by SCOTT SIDNEY

RELEASED BY PRODUCERS DISTRJBUTING CORPORATION
F. C. MUNROE, Pra/dm. RAYMOND PAWLEY. Vki-Praildim .nd Trrourn JOHN C. FL1NN. Vl«-Presldtm .nd G»n«.l Muiam

Foreign Distributor* Producers International Corporation 130 West 46th Street New York, N. Y

Member of Motion Picture Producers and Distributors of America, Inc. W" L H. Hays, President
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Novelty--

Adaptability

presents

ROBERTC.BRUCE
Scenic Novelties
The foremost master of scenic photography has created

something REALLY NEW in these Scenic Novelties.

Twenty-seven different subjects, varying greatly in length,

comprised in twelve releases. Beautiful scenic effects, divert-

ing novelties, interesting travelogues.

They offer the showman unlimited opportunities in build-

ing varied programs— or in designing presentations.

Ask your EDUCATIONAL EXCHANQE
for a copy of the free booklet

containing a presentation chart,

musical synopsis and presenta-

tion suggestions for this unusual

series of scenic subjects.

For foreign rights address
Far East Film Corporation

729 Seventh Avenue,
New York, N. Y.

Member,
Motion Picture Producers and
Distributors of America, Inc.

Will H. Hays, President



Super-idol of Nation’s
Millions Cracks Beach
Metropolis Wide Open in Record-smashing Seashore Premiere . . .

Strand Theatre, week Aug. 27th. Beauty Pageant and Dempsey in

Training do a complete Fadeout while Sport-mad Throngs pay Fren-

zied Tribute to the Galloping Ghost . . . Most Sensational Star in the

History of Motion Pictures!

NOW AMAZING NEW YORK AT THE
COLONY THEATRE
BWAY & 52nd STREET

cl:

A Sam Wood
Production

in

(Bv Arrangement with C. C. Pvle
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BREAK

JOHN W. CONSIDINE, Jr.

presents

What the critics say

SAN FRANCISCO EXAMINER:
“Will be a success.”

SAN FRANCISCO CHRONICLE:
“Should have long and prosperous
run.”

SAN FRANCISCO CALL: “Sure-
fire box-office bet.”

LOS ANGELES EXAMINER,
Louella Parsons: “Just what the
public has been crying for.”

CHICAGO TRIBUNE, Mae Tinee:
“A film no Valentino fan will want
to miss.”

LOS ANGELES RECORD: “Will
undoubtedly be called Rudy’s best

film.”

NEW YORK AMERICAN: “An-
other commercial success.”

NEW YORK EVENING POST:
“It is what the movie-goers want.”

NEW YORK TIMES: “It is a

Western Thriller in an Arabian at-

mosphere.”

NEW YORK DAILY NEWS: “Let
me recommend ‘The Son of the

Sheik.’”

NEW YORK TELEGRAM: “They
sat thrilled in their movie seats.”

NEW YORK SUN: “150% box-
office picture.”

HARRISONS’ REPORTS: “Good
for all classes of theatres of all

runs.”

FILM DAILY: “Looks like big
money at the till.”

MOVING PICTURE WORLD:
“Can be counted upon to fill any
house of any type.”
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NG RECORDS EVERYWHERE
NEW YORK CITY

“2-smashing weeks at the
STRAND, opening day lines ex-

tended two ways around block.”

“LOEW’S STATE breaking all

records since house opened.
Changed from regular three show-

ings to four to accommodate
crowds.”

SAN FRANCISCO
“3-tremendous weeks at the IM-
PERIAL. Went like house afire

for new records.”

SPOKANE
“Opened to packed houses at the

CLEMMER, still turning them
away.”

NEWARK, N. J.

“Opened to tremendous business

at RIALTO. Still packing them
in.”

COLUMBUS, O.

“Broke Saturday house record at

GRAND. Phenomenal business.”

CINCINNATI
“Records broken at the CAPI-
TOL.”

ST. PAUL
“Business tremendous. ASTOR
always at capacity.”

CHICAGO
“4-big weeks at the ROOSE-
VELT. Returned to the TIVOLI
to such business had to call out

police.”

KANSAS CITY, MO.
“Capacity bu s i n e s s practically

every performance. Held over for

3rd week.”

BUFFALO
“Opened to largest single day in

history of LAFAYETTE. Still

playing to capacity business.”

DAYTON, O.

“Smashing business at the

STATE.”
OMAHA, NEB.

“Record business at the

STRAND.”
DES MOINES

“Capacity business at DES
MOINES.”

MILWAUKEE
“Opened to record crowds at the

WISCONSIN.”

MINNEAPOLIS
“Doing capacity business at the

STRAND.”

ASHEVILLE, N. C.

“PLAZA, week capacity. Had to

call police.”

CHARLOTTE, N. C.

“IMPERIAL opening so big had
to call police. Looks like greatest

week.”

LOS ANGELES
“4-record weeks at the MILLION
DOLLAR.”

DETROIT, MICH .

“Now playing to capacity business

at ADAMS.”
ATLANTIC CITY

“1-week at the VIRGINIA to big-

gest demonstration ever seen.”

SEATTLE
“Opened to largest Monday in

history of COLUMBIA. Still

playing to capacity business.”

BROOKLYN, N. Y.

“LOEW’S METROPOLITAN
breaks all existing house records.”

SAM DEMBOW, Public Thea-

tres; in Variety: “Picture doing

turnaway business.”

ED SCHILLER, Loew Organiza-

tion in Variety: “All showings of

record breaking proportions.”

i»Pt II HI I T I WS88mm

RUDOLPH
Y4LENTINO
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The YON oftheSUUK
with VILMA BANKY

a GEORGE FITZMAURICE production
A /equel lolheyheik"

from the novel by E M HULL
Adapted to thescreen by France/" Marion

II
UNITED ARTISTS PICTU RE ;

“Every picture sold individually—on merit”



A reproduction of

the striking insert-

card—14x36 now
available in all

United Artists
Exchanges

From the Critics

:

“Really oneLOS ANGELES TIMES:
story in a thousand.”

ILUSTRATED NEWS : ‘“STELLA
DALLAS’ is a great picture.”

LOS ANGELES EXAMINER: “Marvel-
ous and magnificent.”

LOS ANGELES EVENING HERALD:
“ ‘STELLA DALLAS’ stands out as one of

the finest examples of cinematic art. Con-
gratulations Samuel Goldwyn.”

NEW YORK MORNING TELEGRAPH:
“The big picture of the year and the great-

est story of mother love ever screened.”

NEW YORK MIRROR, Dorothy Herzog:
“Don’t miss seeing ‘Stella Dallas.’ You’ll
never forgive yourself if you do.”

NEW YORK TIMES, Mordaunt Hall:
“Tells a story surely, faithfully and earnest-

ly.”

NEW YORK WORLD, Quinn Martin:
“Easily among the best and deserves suc-
cess.”
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“STELLA DALLAS”
The Capacity Business Picture

PORTLAND, ORE.
“Doing capacity business now at the

PEOPLE’S where it is scheduled for

3-weeks run.”

PHILADELPHIA
“Business so great at STANTON
run has been extended to 5th-week.”

NORFOLK, VA.
“Now playing to tremendous busi-

ness at the LOEW’S STATE.”

NEW YORK CITY AKRON, O. CHICAGO
“Played to big business at ad-

vanced prices for 25-weeks at the

APOLLO.”

“Moved to the CAPITOL for 2-

smashing weeks at popular prices.”

“7-phenomenal weeks at the WAL-
DORF.”

“Returned to big business at the

ORPHEUM.”

“Had 4-tremendous weeks at the

ROOSEVELT.”

BALTIMORE
“A capacity business at the CEN-
TURY.”

DENVER
“3-great weeks at the VICTORY.”

LOS ANGELES

“Was the sensation on the coast for

6-big weeks at the FORUM.”

MEMPHIS
“Broke all records at the PUBLIX
PALACE.”

NEW YORK JOURNAL, Rose Pelswick:
“The most tender, the most emotionally
artistic film offering of its kind I have ever
seen.” i

CHRISTIAN, SCIENCE MONITOR:
“One of the most remarkable accomplish-
ments to be recorded in the scant 11 years
of feature pictures.”

NEW YORK DAILY NEWS: ‘“STELLA
DALLAS’ is undoubtedly one of the best
pictures of the year.”

THE NEW YORKER: “It is the greatest
picture ever made.”

PHOTOPLAY: “A masterful piece of

work.”

MARTIN QUIGLEY in EXHIBITORS
HERALD: “I rank it with the finest dram-
atic creations of the screen.”

MOVING PICTURE WORLD: “One of
the finest pictures ever made.”

PHILADELPHIA PUBLIC LEDGER:
“ ‘STELLA DALLAS’ is one picture in a
thousand.”

BOSTON POST: “The greatest story of
mother-love ever filmed.”

BOSTON DAILY ADVERTISER:
“ ‘STELLA DALLAS’ is one of the year’s
finest photoplays.”

SAN FRANCISCO CHRONICLE: “It is

a great picture.”

CHICAGO HERALD AND EXAMINER:
“ ‘STELLA DALLAS’ is a fine drama that
grips you.”

SAN FRANCISCO BULLETIN: “Is

screen’s great drama.”

SAN FRANCISCO CALL: “Be voted the
greatest picture of 1926.”

CHICAGO DAILY JOURNAL: “One of I

the great films of season.”

ST. LOUIS TIMES: “Not only worth
YOUR seeing—it is a picture you should
not miss.”

CLEVELAND PLAIN DEALER: “Wins
year’s applause.”

'Released by

UNITED ARTISTS CORPORATION

“Every picture sold individually—on merit”
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Jules Verne’s
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Stupendous in size!

Awe-inspiring in beauty!
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Los Angeles and

ID GRAUMAN
’ires the BIG NEWS!

“Sensational business with hottest weather in

years. Will play to over a million people. Never
anything like it—turned away over five hundred
people tonight which starts second week. Picture

will be here indefinitely—a cinch for us. Keep
going and Warner Brothers can write their own
ticket. Regards.”

SID GRAUMAN
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NewarkAgree/

picture ever producedj
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SMASHES

ALL RECORDS in New York.

All New York is mad over V1TAPHONE am
“DON JUAN”— the show without an equal

Every performance a sell-out— with hundred

turned away—advance sale weeks ahead climb|

ing skyward—all records for business smashed—

a WARNER BROS. Production that will writ*

new screen history everywhere!
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we say

Never a once-in-awhiler when

Rob’t Kane bats ’em out

—

every one a home run break-

a-record Show. No projection

room triumphs—box-office

sensations instead. You can

play pictures—but the real Big

Timers play First National’s

Star Spangled Banner Group

of Box-Office hits!

ROBERT KANE%GreatDeception
adapted,fiom the YELLOW DOVE by georye Qibbs

im AILEEN PRINGLE-BEN LYON
and

SAM HARDY, BASIL RATHBONE w CHARLOTTE WALKER,

^ (directed by HOWARD HIGGIN

National Yeir
PROFIT weeks!
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Just Look Back
at the Eleventh Anniversary Number of

Exhibitors Herald!

M-G-M-Parade of Hits”
That wonderful advertisement contained some wonderful names!

You will read almost all the same names in a list of those who
have invested in Beverly Hills Real Estate through

GEO. E. READ, Inc.
The Largest Individual Real Estate Organization in Beverly Hills

aA LITTLE JOURNEY,
the route shown on the man of B

in imagination over

the route shown on the map of Beverly Hills (which we
will send you for the asking) will convince you that here is

Heaven on earth:”! a beautiful
Southern Sea in the foreground, mountains that are a
barrier to ill winds and all around you real “homes.”

ii

ii

SHADOW LANE!”
times a day.

TWELVE MILES OUT
Crest marks the center of Califori

can be seen here a hundred

from Beverly
California’s most beautiful

beaches.

ii

u

|TREE SOLILS^^ are here and if you will just say

\
\
v

\
X
•X \

I
CAN DO IT” and put your name on the little

coupon in the corner we will tell you all about it.

JUST USE THE COUPON and don’t forget to wire or write to

Jack Conant today

vV
V

vxX\ N

GEO. E.READ, inc.

\
\
°6.

X
% X
% \

467-469 BEVERLYDRIVE
BEVERLY Mltfl HILLS
TELEPHONE OX/M6177

“If It Is In Beverly Hills,

We Handle It”

\
\
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Editorial

by

Martin
J. Quigley

THE proposition of “cultural” censorship has made
its formal appearance. We are likely to hear a great

deal of it before it is finally disposed of.

Cultural censorship, as distinguished from the better

known brand of censorship, aims to make motion pic-

tures conform to a set of standards which, its pro-

ponents assert, will increase their artistic merits.

In common with the usual type of censorship, this

proposition of cultural censorship will he found to be
a thoroughly impractical arrangement—a source of un-

profitable and unproductive harassment. It should here
and now he recognized for what it really is and the
industry should he prepared to deal it a death blow the
first time it comes into the arena.

A type of meddler who is quite distinct from the
familiar censorship proponent is found hacking this new
effort to interfere with the orderly operations of motion
picture production. He is the type of person who prac-

tically refused to recognize the existence of the motion
picture during the years that it was struggling for ex-

istence. When he could no longer ignore it as a force
in world affairs, he assumed a scornful attitude, feeling

that it was perhaps all right for the common people

—

if they knew no better—to get entertainment out of this

new form of expression.

But with the motion picture constantly coming into

a position of greater prominence, power and importance
this meddler now feels that he must lavish upon it some
of his kindly attentions.

His attitude now is that the motion picture, of course,
fell into very had hands hut by some curious accident
the people who got control of it have been able to make
some progress—but only along very rudimentary lines.

He feels that his tampering is now essential if the
motion picture is to develop into a real “cultural” force
in modern society.

As a matter of fact, the type of person who is now
talking “cultural” censorship has absolutely nothing to
contribute to the motion picture in anv shape, form or
manner. Through some mysterious process which he
cannot explain he would have pictures suddenly become
a fine art. He would have the producer follow a lot of
"dos’ and “don’ts” which are without the warrant of
practical knowledge and experience. He would seek
to make the producer conform to a lot of academic and
visionary rules and regulations which in his vainglorious
mind he thinks—probably sincerely—would speedily
assist the motion picture to reach greater artistic
heights.

There are no longer grounds for reasonable doubt on
the point that those presently in major control of the
motion picture business are thoroughly well able to dis-
charge their full responsibilities. They know—better
than anyone else—what the vast public which they aim
to serve expects from them. It is true that errors are
made but the errors are due rather to the difficulties of
serving such a vast public than to any possible lack of
competency.

The motion picture has made and will continue to
make substantial “cultural” improvement. Its business
is to serve the public and not to engage in academic
experiments.

The proponent of “cultural” censorship, whether it

would he accomplished by law or by voluntary accept-

ance on the part of the industry, should be treated in

accord with his brethren of the other type of censor-

ship: Shown the nearest door out.

-X- -X- -X-

A PROMINENT theatre company executive is quoted
as saying that in a certain Middle Western terri-

tory a “starvation war” is on. The reference is that the
condition of over-building of theatres has brought about
a situation which now precipitates a war of survival.

The activity of producers during the past year in

acquiring theatres has brought about an acute problem
in many localities. It is a known fact that many deals

in which theatre holdings were acquired were not well-

grounded on a sound economic basis. Proceeding on
the theory that a producer in getting a theatre was
acquiring a special additional advantage in product out-

let, various deals have been in which exorbitant

prices were paid. Also deals were made in which the-

atres were established more for product outlet than
because of the public’s need or demand.

There should be no surprise in realizing what all this

is now leading to. A starvation war is a serious matter
for all factors concerned, but it is probably the only
practical means to correct the had situation that now
exists as the result of past mistakes.

A powerful theatre combination is, of course, the

odds-on favorite in a starvation war in a particular

locality. But it would immediately become the odds-on
loser if it happened to face starvation wars in several

places at a single time.
-X* -X-

T HERE appear to be two distinct “propaganda”
features to the Russian production, “Potemkin,”

recently shown in New York privately. The first is that

being an official production of the present government
of Russia it, in some measure, sponsors an idea of state

and the citizen’s responsibilities and privileges which is

at variance with the idea of American government. The
second propaganda feature consists of a very active sup-

port which is being placed behind it and is aimed to

convince people in the United States that they will be

missing a rare artistic treat if, for any reason, the pic-

ture is withheld from general circulation.

The first feature of the matter becomes simply a

question of law\ If the picture is held not to advance
ideas which are not in accord with legal restrictions

as to the sort of political theories that may be promul-
gated in the United States, then no barrier should be

placed against it.

As far as the artistic propaganda in connection with

it is concerned—there is nothing to worry about. Despite

what experts may say for and against it, it will still be
confronted with the necessity of making good in an
entertainment way with the general public.

There appears to be good reason why none of the

larger film companies care to undertake the marketing
of the production. But it is to he hoped that if it is

not found to he outside the law that some organization

will take it in hand. The American market must be
kept open for every good picture.
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Chicago Musicians Strike;
Issues Settled Elsewhere

Theatre-Labor

Situation Over
U. S. in Epitome

Settlement of differences with unions in

practically all big cities outside of Chicago
is reflected in the following digest of re-

ports to the “HERALD” from correspond-

ents:

San Francisco—One-day rest in seven
granted and salary increase of one-half
amount demanded by union. Other
working conditions compromised. Strike

called off.

New York—Compromise allows op-
erators 5 to 15 per cent raise and two-
year contract. Admission prices un-
changed.
Milwaukee—Present conditions satis-

factory. Chicago strike regarded as

purely local and not affecting Milwaukee
unions.

Denver Contracts Expire

Denver—Operators’ and stagehands’
contract expires today (Sept. 8). Na-
tional stagehands’ representative here to

negotiate new agreement. No difficulty

expected. Colorado law requires 30 days
notice before strike. Musicians’ contract
expires next year.

Kansas City—Strike of musicians, op-
erators and stagehands declared Satur-

day night, called off. Attendance in-

creased. Agreed on 6 per cent increase

first year, 4 per cent second year. Op-
erators had demanded 33 per cent raise.

Slight increase expected agreement in

Kansas City, Kan.
Minneapolis and St. Paul—Triple

strike planned for vaudeville houses
called off. Never involved motion pic-

ture theatres.

Portland, Ore.—Orpheum and Pan-
tages strike cancelled. Exhibitors pre-

pared to fight demands of suburban op-
erators and musicians for six-day week.
Settlement is expected Saturday.

Canadian Unions Want Peace

Ottawa—Unions at Winnipeg urged
musicians strike be confined to United
States if possible. Only few semblances
of disputes in Canada. ^
New Orleans—Operators and musi-

cians strike settled by arbitration over
entire Saenger circuit.

Washington—Triple strike averted by
compromise allowing 40-hour week with
5 to 10 per cent pay increases except in

smallest houses where no raise. Four
men in booth at $65. Demanded $75.

St. Louis—Musicians’ officials await
strike order on Orpheum circuit.

Hollywood — Triple strike averted
when San Francisco reached settlement.

Salt Lake City—Settled with stage-
hands by 10 per cent increase. Opera-
tors’ demand for day off under considera-
tion. Musicians understood preparing to

ask increase.

Indianapolis—Operators returned to
work in five theatres. Stagehands on
strike where operators’ settlement not
yet reached. Musicians threaten strike in

two weeks.

Houses Filled Despite
Walkout of Orchestras

Circuits Stand Pat to Protect Small Theatres Against

Union Demands—Wage Compromise Reached

Labor difficulties apparently have been ironed out in practically

all centers of the United States and Canada except Chicago and a

few smaller Midwestern cities, a survey this week shows.

In Chicago a strike started Labor Day when three thousand musi-

cians walked out after a compromise had been reached on the wage
scale but exhibitors had refused to submit to union violation of an

arbitration agreement of September 4, 1925. There was still a remote

possibility of a sympathetic strike in other parts of the country in a

last effort of the union to prevent what appeared to be developing

into a victory for Chicago theatre owners.

Settle in New York and Frisco

Settlements in New York and San Francisco were the most im-

portant factors outside of Chicago. In San Francisco a strike directed

against the Orpheum vaudeville circuit was called off after a com-
promise had been reached. In New York a new wage scale for opera-

tors was agreed upon and a two-year contract arranged.
Chicago’s motion picture theatres played to crowded houses despite the

musicians’ strike. The “silent drama” was again a literal description of motion
pictures and the public manifested its approval of the exhibitors’ stand by
applauding when slides were shown explaining the issue.

The strike centered on the demand of the International Musicians Protective

Association that four-piece orchestras be maintained in nineteen small outlying

theatres. This demand is not only unjustifiable under the two-year contract of

1925, which provided for arbitration of the question of dispensing with or-

chestras in small houses, but would also spell the ruin of the owners of a

number of the smaller theatres, according to officials of the Exhibitors Associa-

tion of Chicago and the M. P. T. O. of Illinois.

The Situation at a Glance

Following are some of the important developments in the Chicago strike

situation

:

Downtown theatres are reporting unusually large audiences while
outlying houses are recording normal to better-than-average crowds.
The strike is costing the musicians approximately $300,000 a week

in salaries.

Both sides are standing pat following the failure of the last con-
ference Monday night to reach any agreement.
A compromise has been reached on the wage issue but the circuits

are determined to protect the smaller theatres on the orchestra prob-
lem.

New tactics by the union are expected with the arrival of John
C. Gamble, assistant to President Joseph N. Weber of the musicians’

organization.
Operators have agreed to stay in the booths as long as the exhib-

itors do not employ nonunion musicians.
Operators and stagehands walked out at the A. H. Blank houses at

Rock Island and Moline, 111., and Davenport and Burlington, Iowa,
in sympathy with the striking musicians.
Jack Miller, business manager of the Chicago and Illinois exhibitors’ organ-

izations and one of the leaders in the theatremen’s efforts to protect the small
houses, says the theatre owners will not budge from their position.

“The musicians are contract breakers and we won’t stand for it,” he said.

“They’ve absolutely refused to give the little fellows any arbitration.”

Meantime presentation houses in Chicago and elsewhere have been devising
( Continued on page 29)
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TVTEW YORK .—Charlie Einfeld, having
' joined a Rockaway Beach yacht club, is

now figuring on purchasing a row boat. . . .

Howard Dietz, pondering over channel
swims, says it is worthy of note that
Mrs. Corson had two children and Miss
Ederle had two tug boats. . . . Red
Grange took time out on his ice wagon
route to hop into New York to attend the
premiere of his first picture, and inci-
dentally feed a lot of film writers. . .

Matt Taylor is receiving congratulations
vicariously over the birth of a new
daughter to his brother Sam’s family on
the Coast. . . . Vin Lawrence

,

former
sport writer and more recently good play-
right, is getting along, his “Spring Fever”
having been bought by Louis Mayer for a
picture. ...Joe O’Neill says the reason
Jack Dempsey broke training to see Red
Grange’s picture was that he wanted to
learn how to be real rough. . . . Frank
Pope goes over to the Hippodrome every
day to gloat over an audience of 6 000
looking at a P-D-C picture. . . . Doug
and Mary stopped over in New York only
long enough to attend the Valentino
obsequies, leaving on the Century that
afternoon. . . . Joe Brandt, head of
Columbia Pictures, who has been threat-
ened with pneumonia, is convalescing at his
home and expects to be able this week to
go to his office. . . . Charlie Pettijohn is
taking a real vacation on a trip to Europe,
l>ut there are those who will wager that
he will organize a few film boards, if only

habit. . . . Sam Warner has signed
Al Jo Ison to work in a Vitaphone pro-
logue to The Better ’Ole,” which will
open soon at the Colony. . . .Louis B
Mayer is building a thirteen story hoteim Hollywood and Joe Lee says he will give
Louis his patronage, but not on the top
floor. . . . Russell Matthews, assistant to
Trank Tuttle, is here from the Coast a
week or two ahead of his chief. . . . Boh
Kane, who has been ill in Harbor hospital,
is so far recovered as to be able to go to
his home. . . . (Fatty Rothaker returned
from Europe last week and went direct to
Chicago

_

to arrange some personal affairs
before joining Walter Wanger at Para-
mount. ... Pat Dowling hopped off from
the Paramount building last Monday in his
baby carriage for a trans-continental trip
and then hopped off again Tuesday morn-
ing, finally getting out of town. . . . Will
Hays Mondayed with Mr. Coolidge at Paul
Smith s and sold him a couple of good
ideas. . . . Frederick Mynne-Jones left
Sunday on a trip to show Middlewest ex-
hibitors just how good short stuff UFA
makes. . . . Fred Quimby departed Friday
for an extended Southern trip in the in-
terests of Fox short features. . . . Mort
Blumenthal says he would like to write
something about Freud and psychoanalysis,
only he can’t spell psychoanalysis and can’t
pronounce Freud. . . . C. F. (Chan)
Chandler has returned from a two weeks’
fishing trip in the Adirondacks, during
which he caught two fish, so Bill Yearsley
and P. A. Parsons are not worrying over
any lost honors. . . . Harry Reichenbach
holds a reception at two o’clock every after-
noon in his offices in the Straus Building
for publicity men looking for jobs, and
figures none of them has slighted him .by
not calling. . . . Charlie McCarthy finally

got off to a running start on that vacation
and says he will not fish, play golf or a
saxophone during the entire two weeks.

—SPARGO.

Marcus Loew receives certificate of membership in the French Legion of
Honor in reward for his services to the motion picture industry of France.
Loew is president of M-G-M.

Virginia Bradford
is the girl who
plays opposite
Monte Banks in

the picture in

which the latter

impersonates a
waiter and reaps
a harvest of
laughs.

Pathe has ready
for release a new
comedy made by
and starring
Monte Banks, “At-
ta Boy.” Scenes
from the picture
are below and at

center.
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Demands on Theatres Bring Deadlock
4-Piece Orchestra

Asked by Union In

Outlying Theatres
( Continued from page 27)

means wherever possible to prevent aban-
doning stage shows.

The situation in Chicago headed rapidly

toward a showdown last Thursday when
James C. Petrillo, president of the Chicago
Federation of Musicians, announced that

strike orders would be issued Sunday night
unless the exhibitors met the demands for

wage increases and new working condi-
tions. The same day the theatre owners
agreed to grant an increase but balked
at the other demands.

$4.50 Increase Granted

The union demanded a wage boost from
$82.50 to $86 a week and an increase of

the $2 rehearsal scale to $4, in addition to

20 minute rest periods instead of 15 min-
utes, with a six-hour schedule Sundays
instead of seven. The exhibitors sought a

weekday reduction to five and one-half
days, the extra time to be put in on Sun-
days. The union demand that musicians
must be kept for the entire season after

a two weeks trial was also fought by the

vaudeville circuits. In fact, the strike

originated against the vaudeville houses,
being called by Weber of New York and
starting in the Orpheum houses in San
Francisco, and spreading to similar orders
against the Pantages theatres.

Sunday morning announcement was
made that the strike had been averted by
an agreement on the wage scale, by the
granting of $4.50 increase, $2 of which was
the raise demanded on rehearsals. It was
also announced that an agreement had
been reached in San Francisco which ended
the strike begun there Wednesday. How-
ever, the expected compromise on wages
and working conditions here failed to

materialize and the vaudeville musicians’
strike began Sunday.

Strike Starts Labor Day

The strike of musicians in motion pic-

ture theatres officially began at 10 :30 a. m.
Monday when Petrillo instructed the direc-

tors of orchestras to bar their men from
the pits. This action followed a joint

meeting Sunday at which the exhibitors
stood firm for protection of the small
houses while continuing to agree to the

$4.50 increase.

Judge George F. Barrett, counsel for the
theatre owners, then announced all houses
would remain open despite the lack of
orchestras. Barrett declared many houses
would be forced to close if required to

Striker Nabbed with

Foul Smelling Bottle
(Special to the Herald)

INDIANAPOLIS, Sept. 8. —
Ray Marshall, 30, a striking mo-
tion picture operator has been
arrested by private detectives
charged with vagrancy and mali-
cious trespass. He was alleged
to have attempted to pour out a

bottle of foul smelling liquid in a

downtown theatre. Marshall was
seized in an alley beside the thea-
tre. Three men with Marshall
escaped.

Chicago Exchangemen
Say Strike Aids Sales

Clyde Eckhardt, James Gillick

and Dave Dubin stated that ex-
hibitors in Chicago are requesting
short features to bolster their

programs in houses where stage
shows are in general use.

Gillick placed the increased de-
mand on Pathe at 30 per cent and
Dubin placed the increase on Ed-
ucational at 10 per cent while Eck-
hardt was unable to give an
offhand estimate but said the in-

crease was surprisingly large ac-
cording to rough observations in

the booking department.
Lipton Astrachan, short features

sales manager of Universal, said
that company has so far not real-

ized a decided increase in demand.
But Astrachan agreed with Sales-
manager William Brumberg of
Universal in the opinion that the

strike would bring short features
into heavy demand if continued
through the week.

pay for four-piece orchestras.

The results of the first day of the strike,

as far as attendance was concerned, were
summarized by Miller with the words that

the theatres were “running heavier than

ever in attendance all over.” On Tuesday
Miller said he was particularly impressed
by the increased business because burglars

State-Lake Turns

4,000 Away
The State-Lake theatre and

other Orpheum theatres in Chi-
cage played to biggest Labor Day
audiences in the history of the
city despite striking musicians.
State-Lake turned away 4,000.

during the night had broken into the sate

of his Plaisance theatre and taken $693.

An all-night conference Monday failed

to bring any solution of the strike. Judge
Barrett and Petrillo were closeted in con-

ference until the early hours of Tuesday
without result.

Tuesday morning in a half-page ad in

the newspapers the exhibitors explained

their position to the public, stating, in part

:

During the past year many theatres have made
repeated efforts to have the point (concerning
dispensing with orchestras in small theatres) arbi-

trated, but the Union Officials have absolutely

refused even to discuss it. The point covering
the right of the smaller theatre to live, specifically

embraced in the contract, was flatly refused and
repudiated by the union executives at the meeting
Sunday and they walked abruptly from the room,
saying: “There will be no musicians playing in

the theatres tomorrow.” They have made good
their threat.

The exhibitors’ contention is that the smaller
theatres have just as much right to live as the

larger ones. If the big ones were to abandon
this point, and permit the executives of the Union
to violate their contract, and thus destroy the
smaller theatre, they would be as false to their

trust as the executives of the Union have. been.
The singular feature of the whole affair is that

the musicians themselves have been and are en-

tirely satisfied. Thev are happy and content.
Their working conditions are excellent and they
have no complaints to make. They don’t want a

strike. They know there is not the slightest occa-
sion for one.

That’s the story. There’s nothing else to it.

The statement was signed by John Bala-
ban, Ben Cooney, Emil Stern, Asher Levy,
Ludwig Seigel, Aaron Saperstine, Robert
Gumbiner, Earl Johnson, Nate Ascher,
Lewis Newhafer, James Coston, Mort
Singer, Louis Marks and Jack Miller.

Muses 9

Vacation

Brings Big Gains

in B. & K. Houses
Balaban & Katz’ houses made great

gains Labor Day, afternoon and evening,

in attendance; shows were short and the

audience turnover was proportionately

big; several thousands of additional pat-

rons were accommodated.
Tickets cost 50 cents instead of 75

cents and the show lasted an hour and
a half instead of two hours; otherwise

there was little difference noted at the

Labor Day performance of the Uptown
theatre in Chicago. Strikers had chosen

to eliminate the “orchestral din.”

A man on the sidewalk would say

“there is no stage show today and no
music—just the motion picture.” If he
expected any of the patrons in that long

line to change their plans he was mis-

taken.

No one apparently dropped out of

line and it continued to grow until it

reached the corner a block away.

There were nine muses, story books
say, who guide the lutes and accordions

of. Chicago’s musicians. It’s a wonder if

a few of those nine, Terpsichore, Melpo-
mene and Polymnia, for instance, didn’t

scotch when they peeked at the half

dollars dropped into Sam Katz’ hat that

Labor Day afternoon.

10 Strikers beat

Operator; Muncie

Unions are Out
(Special to the Herald)

INDIANAPOLIS, Sept. 8.—Ten men
attacked Frank Allen, 43, operator of

South Bend at the St. Clair theatre here

last week. It is said they were motion

picture operators on strike.

Allen said the men struck him with

pieces of lead pipe, wrenches, clubs and

their fists and then fled in a large auto-

mobile.

Operators and stage hands are on strike

at Muncie, Ind., and there is probability

of a strike at South Bend. At Muncie the

theatres continue to operate with non-
union men, but the theatres are picketed.

“Vitaphone Will Replace

Orchestras”—A. H. Blank
(Special to the Herald)

DAVENPORT, IA., Sept. 8.—
“If the musicians will not accept
your offers, close them. Soon we
shall not need orchestras ; Vita-

phone will furnish our music,”
said A. H. Blank, head of the

Blank circuit of theatres, in con-
ferring with A. G. Stolte, Blank
chain supervisor, in connection
with the musicians’ strike here.

The musicians have walked out of
the Blank theatres here and in

Burlington, Moline and Rock
Island.



30 EXHIBITORS HERALD September 11, 1926

Four Western Stars To Appear
in Associated Production

“The Four Horsemen of America’ Will Have Cast Headlined by Bill

Cody, Buffalo Bill, Jr., IFally Wales and Buddy Roosevelt

(Special to the Herald)

NEW YORK, Sept. 8.—Four Western stars of Associated Exhibitors
will appear together in a novel outdoor super-special to be titled

“The Four Horsemen of America.” The four players, each a star

in his own right, are Bill Cody, Buffalo Bill, Jr., Wally Wales and Buddy
Roosevelt.

TYAVID O. SELZNICK will supervise

the making of the picture, which
production officers of Associated Exhibitors

Buddy Roosevelt Wally Wales

acclaim as offering unusual opportunities

in the field of Westerns.

Original Story of Pioneers

It is an original story treating the ad-

ventures of the pioneers who made the

West, in the colorful days when new chap-

Bill Cody Buffalo Bill, Jr.

ters in historical romance were being writ-

ten daily by the outposts of Western civ-

ilization. Surprise situations, thrills, action,

romance and comedy are promised in the

production.

Negotiations have begun for the signing

of a well-known director of action pictures

and a feminine star. A colorful section of

the West is under consideration for the

shooting of the exterior scenes in which
thousands of cattle and horsemen will be

seen.

Cody Completes Second

Bill Cody, one of the four Western stars

to appear in the picture, has just completed

his second outdoor picture for Associated

release. William J. Craft directed “King
of the Saddle,” which was under the per-

sonal supervision of Myron Selznick. The
cast includes Joan Meredith, Paul Panzer,

Fontaine La Rue, William Franey and Jack
Logan, a professional pugilist.

Carl Krusada wrote the story. Three of

the important sequences of the production

are a polo game, a cross-country horse race

and the bulldogging of a steer by Cody.

Exhibitors Carry on
Despite Arrests for
Blue Law Violations

(Special to the Herald)

COLORADO SPRINGS, Sept. 8.—
Three theatres in Colorado Springs of-
fered shows last Sunday afternoon and
evening but this time no collection was
taken. Sunday shows were held a week
ago in the America, Burns and Rialto
theatres and collections were taken
among those attending toward defraying
the expenses. The managers were fined
$200 and costs the following Tuesday
because the police magistrate believed
they had violated a “blue law” prohibit-
ing Sunday amusements “for pay.”

The case was immediately appealed
and pending the hearing of the appeal in

county court late in September the
shows will continue to operate without
the collection feature.

$190 Reward Posted by
Mussolini for Picture

(Special to the Herald)

ROME, Sept. 8.—Premier Mussolini
has announced the offer of 5,000 lire

($190) as a reward to any Italian firm
which will produce a motion picture. He
wishes to renew permanently the pro-
duction of films to compete with Amer-
ican productions.

“Theatre Without Name”
Is Name of Theatre

(Special to the Herald)

WINNIPEG
, MAN., Sept. 8.—

“The Theatre Without a Name” is

the name under which Henry Mor-
ton, managing director of the
Morton Theatre circuit has been
operating a house here for some
months. The reason is this:
For 13 years Morton operated

the Monarch theatre here. Some
time ago he took over the Rialto
and intended transferring the name
of the old house to the Rialto, as
it was understood the original
Monarch was to be converted into
stores. However, the old Monarch
was again leased as a theatre and
the name was retained. The name
Rialto did not please, so “The
Theatre Without a Name” was the
name given the Rialto. A contest
on the name finally to be given the
new house is under way among
local picture fans.

Williams at Luncheon
for Press Says U. S.

Wants British Films
(Special to the Herald)

LONDON, Sept. 8. — G. T. Eaton,
chairman of British National Pictures,
presided at a luncheon to the press re-

cently when details of the deal made by
J. D. Williams with Paramount were
formally announced.
Mr. Williams told the guests that the

success in America of “Nell Gwyn” is

probably a big factor in the new dis-

tribution arrangement and he said Amer-
ica is now eager to get good British
pictures for its screens.

$6,000,000 Bond Issue
Made by Straus & Co.

for Fox Theatre Site
Bonds to the amount of $6,000,000 com-

pose the issue offered by S. W. Straus
& Co., Chicago, in co-operation with a
group of bond dealers.

The bonds are offered to finance the
Fox Theatre and Office building, Brook-
lyn, N. Y., and are first mortgage fee 6)4
per cent, sinking fund gold bonds ma-
turing Sept. 1, 1941. They are to be se-

cured by a 12-story theatre and office

building and its accompanying land. The
property has been leased to the Fox
company for 30 years.

U. A. Makes Deal with
Stanley, May Construct
South American Houses

(Special to the Herald)

NEW YORK, Sept. 8.—John A.
Guerra, assistant general manager of

United Artists in Lima, Peru, is in New
York where he has just submitted to

Hiram Abrams plans for the erection of

several theatres in Peru.
The Stanley Company will erect a new

million dollar theatre in Philadelphia to

be devoted exclusively to United Artists

first runs.

29 New Picture

Companies Enter
Field in 3 Weeks

(Special to the Herald)

ALBANY, Sept. 8.—Last week nine
new companies incorporated in New
York state to engage in some branch of

the motion picture industry. They are,

with the capitalization of five:

Winthrop Amusement Corporation, $100,000;
Syracuse Acme Theatre, Inc., Syracuse, $50,000;
Premier Pictures Corporation, $5,000; State Film
Delivery, Inc., $5,000; Oriental Nite, Inc., $2,000;
H. A. B. Theatre Corporation; Laurence Schwab
and Frank Mandel, Inc.; Cinephonetic Company
of the Dominion Republic and Haiti, Inc.; Euro-
pean-Phoenix Features Corporation.

Bulletin Sees Victory
in Film Boards Ruling

(Special to the Herald)

NEW YORK, Sept. 8.—Partial victory

for the exhibitors is seen by the Official

Bulletin of the M. P. T. O. A. in the

decision of the U. S. Department of

Justice that Film Boards of Trade must
“discard the practice which required certain

deposits on film purchases and used as a

‘squeeze’ move among the exchanges.” The
U. S. Department, which held that Film
Boards are not violators of law, was
criticized in the article as not giving “the

subject that measure of scrutiny which
would attend actual court action.”
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Hays’ Film Archives Building
PlanWins Coolidge Approval
Proposes Structure with Twenty Vaults for Present Use and

Thirty for Reserve, Each Capable of Holding Million

Reels—25,000 Miles of Film Handled Daily

(Special to the Herald)

NEW YORK, Sept. 8.—Many historical and other important motion
picture films will be preserved for posterity in a proposed $2,000,000

archives building in Washington unless something goes awry with the

plan which already has been approved by President Coolidge.

Hays Presents Plan to Coolidge

Will H. Hays submitted the plan to Mr. Coolidge at Paul Smith’s, the

summer home of the president, last Tuesday, and while no official an-

nouncement has been made by Mr. Hays, it is understood that Mr. Coolidge
expressed himself in strong sympathy with the movement.

Finemart Joins
Schulberg After

10 Years Apart
(Special to the Herald)

HOLLYWOOD, Sept. 8.—B. P. Fine-
man and B. P. Schulberg are together after
a separation of 10 years. Schulberg an-
nounces Fineman will serve as executive
assistant to him.
Fineman was first brought to Paramount

by Schulberg in 1914 where he remained
until he left with Schulberg at the time
the latter began producing in his own com-
pany. Later Fineman served as general
manager of production of F. B. O.

Rex Ingram Honored
by French with Cross
of Legion of Honor

(Special to the Herald)

NEW YORK, Sept. 8.—Rex Ineram,
Metro-Goldwyn-Mayer director, has re-

ceived notification that he has been awarded
the Legion of
Honor cross by
the French gov-
ernment as a token
of the esteem in

which his work is

held by the French
people. The award
was made follow-
ing the Paris pre-

miere of “Mare
Nostrum.”
“Mare Nostrum”

and “The Magi-
cian” were pro-

duced at Nice,
where studios Rex Ingram
have been erected.

The production of these pictures gave new
impetus to picture making in France, and

other studios are under construction at

Nice.

F. N. Formally Opens
New Memphis Exchange

(Special to the Herald)

MEMPHIS, Sept. 8.—First National

formally opened its new exchange at 500 S.

Second street on Labor Day, with D. P.

Rathbone, formerly of the Dallas exchange,

in charge.

Al V , Bothner Saves
Children from Death

(Special to the Herald)

TROY, N. Y., Sept. 8.—Al V. Bothner,

representative of the Smalley circuit in

New York state, recently saved two chil-

dren from death by drowning in a

swimming pool at Ilion.

Norris Opens $400,000
House in St, Charles, III,

Lester Norris, who married Dellora

Angell, heir to the $30,000,000 estate of

John W. Gates, opened the Arcadia
theatre, St. Charles, 111., last week.

Girl Ushers Calm Crowd
(Special to the Herald)

KANSAS CITY, Sept. 8.— A near

calamity was narrowly averted in the

Globe theatre, first run downtown house of

Kansas City, when a fire in the projection

booth filled the auditorium with smoke.

The damage was only slight and the diplo-

matic work of girl ushers calmed the

crowd.

Mr. Hays explained to the President that

he has discussed it with Senators Simon D.
Fess (R., Ohio), chairman of the Senate
library committee, and Reed Smoot (R.,

Utah), chairman of the public buildings
committee. He asked that the archives
building be constructed to provide twenty
vaults for present use and thirty for re-

serve, each capable of holding 1,000,000

motion picture reels.

Suggests Typical Pictures

As typical pictures which should be pre-
served Mr. Hayes mentioned

:

President Wilson at Versailles; President
Wilson reviewing American Expeditionary
troops; Gen. Pershing’s homecoming; bur-
ial of the unknown soldier; inaugurations
of President McKinley (1901), Roosevelt,
Taft, Wilson, Harding and Coolidge

;
the

American Army in action in France, as re-

corded in official moving pictures of the
War Department.
Mr. Hays said scientists virtually have

reached the point where motion picture
negatives can be preserved indefinitely.

Provisions for storing the negatives will

not add to the cost of the Archives Build-
ing, but Congress should appropriate for
their care, he said, adding that many pic-

tures probably would be donated and others
could be bought by the Government. He
intends to take up the project in Wash-
ington with the Public Buildings Commis-
sion.

Mr. Hays said 25,000 miles of films,

enough to circle the globe, are handled by
the industry daily. Other figures he gave
included

:

Number of moving picture theatres, 20,-

233; number of seats, 10,500,000; value of
taxable buildings, $2,000,000,000; permanent
employes, 235,000; average weekly attend-
ance (1925), 90,000,000; income from ad-
missions (1925), $1,000,000,000; amount
spent in productions (1915), $150,000,000;
number of features produced (1925), 823.

Fox Film Corporation will donate “What
Price Glory” for filing in the Archives

Building, James R. Grainger, general sales-

manager, announced last week. Grainger
pointed to statements by Professor Charles
Seymour of Yale and Professor James T.
Shotwell of Columbia vouching for the his-

torical importance of the picture.

L, & T. House Opens,
Granada to Open 15th

The Congress theatre, Chicago, Lubliner
& Trinz house, opened to crowds Septem-
ber 5. Its bills will be motion pictures
and vaudeville.

September 15 is the new date set for
the opening by Marks Brothers of the
Granada, Chicago.

Paramount Takes Over
Spanish Distributors

(Special to the Herald)

NEW YORK, Sept. 8.—Paramount has
taken over Seleccine, S. A., organization
which has been distributing Paramount
pictures in Spain and Portugal. M. J.

Messeri has been named general manager.

Wycliffe Charged with
Killing Margaret Morgan

(Special to the Herald)

LOS ANGELES, Sept. 8.—John A.
Wycliffe is charged here with the mur-
der of his wife, Margaret Morgan, mo-
tion picture player.

Eisenstein to Make
United Artists Film

(Special to the Herald)

NEW YORK, Sept. 8.—Director Eisen-
stein, who made “The Armored Cruiser
Potemkin,” Russian picture, will come to

America in four or five months to make
one picture for United Artists.

Wooden Building Bums, 50 Killed,

12 Injured at Opening Performance
(Special to the Herald)

LIMERICK, IRE., Sept. 8.—A fire in a motion picture hall near here

caused the death of 50 persons and caused the injury of 12 others last Sunday
night. The show was held at the village Drumcollogher.
A few minutes after the performance began the projection machine caught

fire, and being placed in the front of the only exit in the room, it hindered
patrons from leaving.
The show was put on in a room over a garage in a wooden building. It was

the opening night. The town was poorly equipped with fire apparatus and
many bodies were burned to a crisp.

(Tragedies such as the above would be impossible in American theatres because

of their safety equipment.)
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Re-Takes
21 Pictures Already Lined Up

For ’27-28 by Universal
Carl Laemmle Offers Three Scholarships of $2,000 Each in Connection

with Distribution of “Les Miserables
”

(Special to the Herald)

N EW YORK, Sept. 8.—Twenty-one new productions have been lined

up by officials of Universal’s home office and Edward Montague,

West Coast scenario head, for the 1927-28 season. Montague, now
back at Culver City, has the writing force busy preparing the purchased

material for an early start on the program.

IX/T EANTIME President Carl Laemmle
-1VA has undertaken a plan to establish

three scholarships of $2,000 each in

American universities to be awarded in

connection with Universal’s distribution

of “Les Miserables.” The endowment
is to be under the name of Victor Hugo-
Carl Laemmle Scholarships. Universal’s

exploitation force is backing a new edi-

tion of “Les Miserables” by A. L. Burt

publishing concern. Illustrations from

the motion picture are being used in the

book. Mr. Laemmle has outlined the

scholarship plan to the heads of a num-
ber of American colleges.

Early Start on New Schedule

While this campaign is underway the

schedule for 1927-28 is getting an un-

usually early start. “The Big Gun,”

naval story by Richard Barry, is ex-

pected by Universal officials to be one

of the biggest productions of the year.

“Uncle Tom’s Cabin” is now being made
by Harry Pollard as another elaborate

picture. John Willard’s stage success,

“The Cat and the Canary,” will be an-

other superspecial, Paul Leni directing.

Two other leading pictures on the

program will be “Dixie,” now being

written by Frederick Arnold Kummer,
and “Let’s Go Home,” by Stuart Lake,

wounded veteran. The Army of Occu-
pation experiences overseas are to be the

theme of this production.

Other Productions Planned

Other pictures to be made include

“Alias the Deacon,” from the play by
John B. Hymer and Leroy Clemens,
with Jean Hersholt probably the star;

“The Chinese Parrot,” mystery novel by
Earl Derr Biggers; “The Stolen Lady,”
an original by William Dudley Pelley

and starring Laura LaPlante; “Bill

Smith, M.D.,” Bayard Veiller original,

written for Miss LaPlante; “Kiss and
Make Up,7 Julien Josephine original also

for Miss LaPlante; “The Claw,” Cynthia
Stockley novel, and Max Marcin’s
“Cheating Cheaters.”

Productions also are to be made from
Fred S. Isham’s “This Way Out”; from
“Thoroughbreds,” story by the late

Gerald Beaumont; “Class,” a Blister

Jones story by John Taintor Foote;
“Engineer,” a railroad story by Frank
Spearman

;
“The Big Doc,” Joseph Herge-

sheimer story, “It Can Be Done,” orig-

inal by E. V. Durling and Robert Welsh;
a dog story by Charles Logue, and
“Signs,” comedy in which Reginald
Denny probably will appear.

First National Sells

Banner Group to Schine,
Griffith Buys U 100%

First National has sold the entire Ban-
ner group to the Schine circuit; Harry
Lazarus has just signed a First National
franchise for the Auditorium theatre,

Kingston, N. Y.; the Griffith chain in

Oklahoma gets Universal product 100

per cent; 37 Keith-Albee, Proctor and
Moss houses get the bulk of the Uni-
versal Jewel and comedy output.

Independent Film Company of Omaha
has acquired the Nebraska and Iowa ter-

ritorial rights for Chadwick Pictures
company’s “April Fool,” “Devil’s Island”
and “The Bells.”

Columbia to Release
2 This Month; First

Is “The False Alarm"
(Special to the Herald)

NEW YORK, Sept. 8.—Columbia Pic-

tures corporation will release this month
“The False Alarm” and “Sweet Rosie
O’Grady” in that order. In the first are
featured Ralph Lewis, Mary Carr and
Dorothy Revier; in the second Shirley

Mason is starred, supported by Cullen
Landis. Columbia has in production
“The Price of Honor,” in which Ralph
Ince, who is directing, also is playing the

leading role; “Obey the Law” and “Side-

walks of New York.”

Jack Cohn, president of the company,
who has been in Hollywood for some
time, has wired East that press of work
at the studios will keep him in the West
indefinitely.

“The Belle of Broadway,” Columbia
production starring Betty Compson, has

been booked into the California theatre,

San Francisco, following the run at that

house of Columbia’s “The Lone Wolf
Returns.”

Lucien Hubbard, in

Southwest, Prepares
for Filming “Wings”

(Special to the Herald)

NEW YORK, Sept. 8.—Lucien Hub-
bard has left for San Antonio to prepare

for the production of the picture

“W i n g s,” o n
which he will be
supervising edi-

tor. The picture

will be directed

by William Well-
man, and the

principals will be
Charles Rogers,
Clara Bow and
Charles Farrell.

“Wings,” which
will be the dram-
atization of the

airmen’s part in

the world war,
will be produced
as realistically as

possible. For the purposes of realism a

“no man’s land” is being made near San
Antonio. Here the flying and battle se-

quences, the most important in the pic-

ture, will be shot.

S
OME thoughtful exploitation man
in Chicago sent us an invitation to at-

tend a preview of Red Grange’s picture,

“One Minute to Play,” at Orchestra Hall,
to be held September 2 at 10 a. m. LTn-

fortunately he forgot to enclose a round
trip ticket to the Windy City else we would
have been glad to attend, although the
invitation arrived September 3.

* * *

However, “Red” seems to have arrived
and made a touchdown with his first pic-

ture, and F.B.O. feels mighty proud of
him. It doesn’t neressarily follow, though,
that every champ tennis player, golfist or
channel swimmer will meet with the same
success in pictures. We’ll probably have a
lot of them trying to hit the w. k. bull’s

eye, now that we have made one star out
of a footfall player.

* * *

Punk Salesman
I see where Will Hays called on Presi-

dent Coolidge the other day and showed
him a lot of film, but couldn’t get his

name on the dotted line.

* * *

Weather Note
We’re getting good at predicting things.

We said last week the hot weather would
soon be over in the East and right away
Quebec reported the first snow of the sea-

son.
* * *

Easy With the Punch
They’ve given the gateman at Universal

studios a nice new ticket punch and he’s

so anxious to use it he’s made our annual
gate pass look like a porous plaster.

* * *

Eddie Got ’Em In
Eddie Hitchcock sends us a bundle of

newspapers from Portland, Ore., in which
mention is made on nine pages of each
paper that they’re opening a new theatre
there called the Broadway, and to make
sure the folks would come, Eddie arranged
to give patrons free rides on the street

cars.
* * *

Oh, Gosh!
Life for the love-stick swain in the fu-

ture won’t be quite as monotonous as in

the past. The family album of the future
according to a Cleveland inventor will be
a reel of film showing “Cousin Emma” and
“Uncle Ephraham” doing funny do-dads
before the camera.

* * *

Worth Trying
Why didn’t those Washington officials

listen to that bird from Pennsylvania who
called to tell Coolidge he had a new method
of settling war debts. It couldn’t be any
worse than the one we’ve got.

* * *

Sure Sign
The honeymoon is over, says Jimmie

Starr, when the wife refuses to drink your
home-made gin.

* * *

Raw Deal
Some people are always taking the joy

outa life. In St. Louis they serve pop in

paper cups so you can’t throw the bottles

at the ump.
* * *

Lost Again
The primaries are over but nothing has

been done about back-seat driving. It

wasn’t on the ballot even.
* * *

Well, so long, we gotta go out and be
fitted for some golf sticks.

—R. M.
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Above is broken wheel made of flowers
and placed on Valentino’s casket by
Rudolph Valentino Memorial Asso-
ciation of Chicago. (Herald photo.)

Flynn to Star in Four
Jack London Sea Tales

(Special to the Herald)

NEW YORK, Sept. 8.—Sea stories by

Jack London will be made into a series of

four pictures by Albert I. Smith Produc-
tions for release

by Associated Ex-
hibitors, with
Lefty Flynn star-

ring and Marjorie
Daw in the lead-

ing feminine role.

Harry Revier will

direct with David

Jack London

Lefty Flynn

O. Selznick per-

sonally supervis-

ing.

A large steamer
already has been
chartered and the

company will start

soon for the
shooting of ex-

teriors in the Pacific.

Besides Lefty Flynn and Marjorie Daw
the cast will include strong support for

each picture, says Associated.

Columnist Says Troupe
of Russians Seek Job

(Special to the Herald)

NEW YORK, Sept. 8—0. O. McIn-
tyre, columnist, says there is a man here

who has 110 Russian Cossacks on his

hands trying to feed and house them
until they can enter motion pictures. He
brought them to America for a Russian
rodeo and the rodeo did a flop in a

Middlewestern city.

New Great States House
(Special to the Herald)

WAUKEGAN, ILL., Sept. 8.—Cere-
monies were conducted here today for

the raising of the first shovelful of earth

in the construction of the $1,000,000 thea-

tre which will be owned by the Great
States Amusement company.

Valentino Films Set Record
On Reissue after His Death

Unprecedented Business Shatters Theory Public Won t View
Pictures Featuring Players Who Have Died Since Produc-

tions Were Completed—Old Films Brought Back

The established theory that the public does not care to view pictures

after the death of their stars is shattered in the experience the past two
weeks with Rudolph Valentino productions. Not only are all the prints

of his pictures in use out of the Chicago offices, for example, but the ex-

changes are not able to meet the many calls from exhibitors all over the

Middlewest.
Record Business at Orchestra Hall

Record business at Orchestra Hall in Chicago with “The Sheik'’ is a sam-
ple. Julius J. Hess, publicity director for the Lubliner & Trinz circuit,

said that by Friday morning more than $12,000 had been the total for Or-
chestra Hall with the showing starting the previous Saturday. The nor-
mal weekly gross for this house is given as $5,000. For Saturday and
Sunday alone the receipts reached $4,300. At L. & T.’s Lakeside the same
picture drew $700, where between $300 and $400 had been the standing:
house record.

Similar unprecedented figures were
credited to Valentino pictures showing
at other L. & T. houses, including the
Knickerbocker, Dearborn, Crawford,
Pantheon (starting this week Sunday),
Michigan, Pershing, State and Wilson.
The productions used are “The Sainted
Devil” and “Monsieur Beaucaire” as

well as “The Sheik.”
B. & K. Reports Huge Crowds

At the Congress theatre, which L. &
T. opened Sunday night, “The Sheik”
was to be shown starting Thursday, the

first change of bill. And at Orchestra
Hall, “The Son of the Sheik,” Valen-
tino’s last picture, will follow “The
Sheik.”
Balaban & Katz is experiencing the

same reception for United Artists’ “The
Son of the Sheik,” which was playing at

the Tivoli last week and started at the

Uptown Monday. The daily opening was
moved forward two hours to reduce the

waiting line.

Valentino Rests in

Shadow of Studios
(Special to the Herald)

\

HOLLYWOOD , Sept . 8.—Ru-

dolph Valentino’s body today lies

beneath a cloth of gold in a

bronze casket in the Hollywood
mausoleum in the shadow of the

studios where he rose from humble
extra to screen star. Following
a solemn requiem high mass at the

Church of the Good Shepherd in

Beverly Hills, conducted by
Father Michael J. Mullins, the

body was borne to the Hollywood
cemetery.

Shortly before the services Pola
Negri entered the church on the

arm of Alberto Guglielmi, brother
of the dead actor. Close behind
came Mr. and Mrs. S. George Ull-

man, John Considine, Jr., Kathlyn
Williams and Charles Eyton.
Douglas Fairbanks, Mary Pick-

ford, Marion Davies, Harold
Lloyd and Mildred Davis sat close

by. Richard Bonelli, baritone of

Chicago Opera Company and
friend of Valentino sang “Ave
Maria.”

Thousands of people lined the

streets hours before the services

began.

William K. Hollander, B. & K. direc-
tor of publicity and advertising, said an
interesting angle was that people of all

classes were very much in evidence in

the crowds, including ministers.
“Very strong” was the announcement of

business in the James Coston theatre cir-

cuit, where the Valentino productions were
appearing at the Shakespeare, Buckingham
(starting last Saturday) and the Julian.
At the Paramount exchange it was an-

nounced all prints were in service and were
expected to stay in use the entire month.

“Conquering Power” Reissued
Metro-Goldwyn-Mayer is reissuing “The

Conquering Power,” with Valentino and
Alice Terry. Prints are being rushed to

the Chicago exchange for release Septem-
ber 19. Lithographs and abundant mate-
rial for newspaper copy are being made
available.

In New York all prints were reported
in use. It was said there that in one day
the countrywide receipts of “The Son of
the Sheik” reached $300,000, and that this

and “The Eagle” will bring in $1,000,000.
United Artists’ home office announced that
“The Son of the Sheik” broke all records
at Loew’s State, New York, and Loew’s
Metropolitan, Brooklyn.
At the Capitol in Pittsfield, Mass., morn-

ing shows were given for the first time.

Writers Hold Big

Rally Honoring

Grange 9

s Success
(Special to the Herald)

NEW YORK, Sept. 8.—“Big Bill” Ed-
wards, one-time famous Princeton guard,

presided at a luncheon here Tuesday of

writers of motion pictures and athletics

in celebration of the triumph of the Red
Grange picture, “One Minute to Play.”

Drops Stink Bomb in

Theatre and ts Jailed
(Special to the Herald)

ELGIN, ILL., Sept. 8.—Police have
taken into custody a man calling him-

self “Edward Miller” of Chicago,

charged with placing a receptacle con-

taining carbon disulphide in the Crocker
theatre here last week.
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Warners’ 6XBR Station to Head
World Radio Fair Parade

Portable Broadcasting Unit Holds Honor Place September 13 After

Completing Trip Across U. S. on Globe Tour

(Special to the Herald)

NEW YORK, Sept. 8.—The place of honor in the parade which opens
the Radio World’s Fair in the new Madison Square Garden next
Monday will be held by Warner Brothers’ portable radio broadcast-

ing station, 6XBR. The traveling station is due in New York the morning
of the parade.

REPRESENTATIVES of a dozen for-

eign governments are expected to at-

tend the fair and a number of foreign
concerns will join with leading producing
and broadcasting interests in America in

the parade and the events following at

the Garden. Likewise every state in the

Union and each province in Canada will

be represented by the experts and mer-
chandisers attending the exposition.

Completes Trip Across U. S.

The signal honor accorded the 6XBR
in heading the parade follows a trip

across the Continent in which millions of
listeners have heard the Warner message
transmitted from the sending station. In
connection with the Radio Fair twenty sta-

tions will be standing by to send out the
program of entertainment.
The 6XBR, which was constructed and

equipped under the direction of Frank N.
Murphy of Warner Brothers, started from
Hollywood May 4 on its long trek. It

has broadcast from the stages of motion
picture theatres in fourteen states—Cali-

fornia, Nevada, Washington, Oregon, Utah,
Wyoming, Colorado, Kansas, Missouri,
Minnesota, Illinois, Indiana, Ohio and Penn-
sylvania. Local programs were rebroadcast
by leading stations in principal cities, while
newspaper tieups were a regular procedure
of the tour.

At the Radio Fair the 6XBR will broad-
cast a program opening the event, the en-
tertainment being broadcast by WFBH,
Hotel Majestic station. The Warner Broth-
ers station will be on exhibition throughout
the week outside the Garden.

Walker to Inspect Station

At the parade there will be a number of
floats, participants being limited to those
exhibiting at the Fair. First will be the
motorcycle police escort, starting from
Washington Square at noon. The escort
will be followed by the 6XBR, then a mil-
itary band, officials of the Fair, “Mrs.
Radio—1926,” and cars carrying artists of
broadcasting stations and officials and mem-
bers of the Radio Manufacturers Associa-
tion.

At the City Hall, Mayor James Walker
will greet the 6XBR and other units of the
parade, which then will proceed to the Gar-
den.

Side trips to Brooklyn and the Bronx
will be made by the Warners traveling
station. On September 16 it will be offi-

cially received in Brooklyn by Joseph A.
Guider, borough president, and a program
will be broadcast, the Brooklyn Standard
Union sponsoring this feature. A similar
schedule will be followed September 21
under the auspices of the Bronx Home
News.
Many cities of the East and South will

be visited by the 6XBR before it continues
its world tour.

“Ringers” Tabooed in

Film Athletic League
(Special to the Herald)

NEW YORK, Sept. 8.
—

“Ringers” are
ruled out of the Motion Picture Athletic

Association by a stringent decision of the
Board of Governors.

Fox Films holds a commanding lead with
ten victories in the baseball league which
is closing its schedule. In tennis Metro-
Goldwyn-Mayer, Hirlagraph and Pathe are
closely bunched in the standings, Metro
having a slightly higher standing. An
elaborate bowling schedule has been drawn
up by Chairman W. P. Mullen of First
National.

Kramer Publicity Head
for B & K’s Michigan

Lou Kramer, one of the best known
exploitation men in the Middlewest, is

now in Detroit taking up his new duties

as director of
publicity and ad-
vertising for the

5,000-seat Michi-
gan theatre, oper-
ated by B & K
and Kunsky for
P u b 1 i x, which
opened last week.
Kramer took off

for Detroit Thurs-
day.

Kramer was
successively with
Universal and
Lubliner & Trinz
before recently
joining Balaban &

Katz in charge of publicity for the Uptown
theatre. His latest feat was staging a

baby contest in connection with the Up-
towns’ first anniversary, several thousand
children taking part.

“Double Action” Fire Nearly
Costs Exhibitor His Life

(Special to the Herald)

SARANAC LAKE, N. Y., Sept.
8.—Leon Sanschagrin, who owns a
hotel and motion picture theatre
here, had a narrow escape with his
life early one morning last week,
when his hotel was damaged by
fire to the extent of $40,000. The
building caught fire during the
evening and a small portion was
damaged. The flames were thought
to have been extinguished at that

time, but at 5 o’clock on the fol-

lowing morning, fire was again
discovered eating its way through
the partitions. There were thirty

guests in the hotel when the £re
was discovered in the first in-

stance. Five of these, together
with Mr. Sanschagrin, his wife and
two children, returned after the
fire had apparently been extin-

guished. When the second blaze
broke out, they barely escaped
with whatever clothes they were
able to get on.

Monta Bell Signs to

Direct “Greatest Show”
(Special to the Herald)

NEW YORK, Sept. 8.—Monta Bell
has just signed a contract to direct “The
Greatest Show on Earth” for Famous
Players - Lasky.
The picture will

be built around
the life and per-
sonality of P. T.
Barnum.

In the work of

production Bell
will be assisted
by Benjamin
Glazer, scenarist,

and Monte Kat-
terjohn. Before
shooting begins
e x h a u stive re-

search work into
the life and en- Monta Bell

vironment of the
great showman will be made, and Bell

plans to go to Europe to arrange for
the use of some specially trained ani-
mals.
No date for the beginning of pro-

duction has been set, and no announce-
ment of the cast has been made.

Lobby Oasis Is Devised
by Allvine at Criterion

(Special to the Herald)

NEW YORK, Sept. 8.—A lobby oasis
has been devised on Broadway by Glendon
Allvine as a novelty at the Criterion for
the showing of Herbert Brenon’s “Beau
Geste,” Paramount. The single post in
the lobby has been made into a palm tree

with a little pool nearby. A panorama of
sand and sky is painted on fireproof cloth,

through which blue lights filter. A legend
above the doors gives the impression the
entrance is really the gate to a fort on the
Sahara.
Four photo plastic plaques in gold frames

were done by a new process by Photo Repo.
The figures stand out from the background.
More than 7,000 lights are said to be in

use for the advertising signs outside the
Criterion.

All Records Broken in

6th “Paramount Week”
(Special to the Herald)

NEW YORK, Sept. 8.—John W.
Hicks, Jr., managing director of Sydney
Paramount theatres, indicates in tele-

grams that all previous records for box
office receipts have been broken in the
sixth annual observance in Australia of

Paramount Week.

Alec Herman Resigns
(Special to the Herald)

ALBANY, Sept. 8.—Alec Herman, for
five years manager of First National ex-
change here, tendered his resignation last

week. Mr. Herman is president of the

Albany Film Board of Trade, and is one
of the best known and best liked exchange
managers in this part of the state. He has
made no announcement as to his future
plans.

Monte Blue, Starke, and
Young Bound for East

Chicago was the attraction of a num-
ber of film people Labor Day; Clara
Kimball Young, Pauline Starke, and
Monte Blue. Blue was accompanied by
Mrs. Blue. All were Eastbound.
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Ontario to Drop Seat Tax
in February, Says Premier

Says Levy Against Popular Priced Tickets Will Be First to Go
—Hundred Exhibitors Convene at Toronto—Resolu-

tion Denounces Assessment on Copyrighted Music

(Special to the Herald)

TORONTO, Sept. 8/—The Ontario Government will abolish the amuse-
ment tax on popular priced tickets when the Legislature meets in Feb-
ruary, Premier Howard Ferguson declared at a rally of theatre proprietors

in Toronto last Thursday, under the auspices of the Motion Picture Dis-

tributors and Exhibitors of Canada.

Predicts Abolishment in Entirety

The premier predicted that the ticket tax would eventually be abolished

in entirety while the Conservative regime was still in power, though the

Provincial Government could not “do it all at once.”

2 Managers Withdraw
From Arbitration Unit
in Minneapolis Dispute

(Special to the Herald)

MINNEAPOLIS, Sept. 8.—The trade

here is eagerly awaiting a decision in the

Arbitration Board dispute in which S. A.
Abel, manager of the Fox exchange, and
W. H. Workman, Metro-Goldwyn-Mayer
manager, withdrew from the board follow-

ing a heated argument with A1 Steffes over
the conduct of affairs of the board. Work-
man, one of the judges on a case being
tried, accused Steffes of intentionally de-

laying the case while acting as counsel for

the defendant.

Under a new interpretation of rules,

when a distributor gets a judgment which
is not fulfilled by the exhibitor in the

amount, manner and time set by the board,

evidence of the same must be presented at

the next regular meeting of the board, and
the arbitration body will then notify the

Film Board of Trade that the exhibitor
failed to abide by its decision and that the

delivery of film may be cut off. The arbi-

tration board will fix the amount of
guaranty that may be asked by the distribu-

tor.

Another point under discussion on which
a ruling was made was that when parties

resort to arbitration to settle their dif-

ferences, they cannot square the difficulties

between themselves after a decision has
been rendered. If they are dissatisfied with
the judgment in the case, they may take it

again before the board. Violation of these
rules is to be punished.

Free Shows Driven Out
After Long, Hard Fight

(Special to the Herald)

WINNIPEG, MAN., Sept. 8.—Aboli-
tion of “free amusement parlors” has
been effected here after many years’ agi-
tation by local exhibitors through the
decision of the Civic Committee on
Health, which adopted a resolution abso-
lutely prohibiting the operation of these
amusement shops. A previous by-law
prohibiting free amusement parlors,
adopted some time ago, failed to operate
because a police magistrate found no sat-

isfactory definition of an “amusement
parlor” in the civic code. This has since
been remedied.

Another important piece of legislation
prohibits the use of temporary amuse-
ment buildings in parks in summer. This
will prevent carnivals from operating in

park properties in the city, but they will

still be able to make use of private
grounds. Carnivals in public parks had
also become a nuisance locally.

Film Board in Move
to Enforce Rulings
(Special to the Herald)

PHILADELPHIA, Sept. 8. — Ex-
changes and exhibitors in this territory
that fail to comply with decisions of the
board of arbitration without sufficient

cause will be suspended for 60 days, ac-
cording to a ruling just made by the film

board of trade. The ruling further pro-
vides that if after suspension has been
effective 10 days the offending party
does not comply with the board’s deci-
sions, the board will not assist in the
enforcement of contracts for a period of
60 days from date of suspension.

This action by the trade board was
taken following numerous failures to

consider the arbitrators’ rulings binding.

One hundred motion picture men of

Ontario gathered for the convention,
the chairman of which was Col. John A.
Cooper of Toronto, president of the
Motion Picture Distributors’ association.

In addition to the business sessions at

the King Edward hotel, the delegates
were entertained at luncheon by the film

distributors and at a dinner under the
joint auspices of Famous Players Cana-
dian Corp. and the Canadian Division of
the M. P. T. O. The exhibitors were
also guests at the Canadian National
Exhibition.

Called Outgrown War Expedient

The resolution denouncing the On-
tario amusement tax as a war expedient
which had outlived its usefulness and
which had become a “nuisance tax” was
moved by J. M. Franklin, manager of B.
F. Keith’s theatre, Ottawa. The mo-
tion declared that the amusement tax
was non-democratic and it was pointed
out that Great Britain, the United States,
Australia and New Zealand had all abol-
ished the ticket tax on low-priced the-
atre admissions. This was the theme of
the plea placed before Premier Ferguson
and Hon. W. H. Price, K. C., Provincial
treasurer, later in the day at the Ontario
Parliament Buildings. The speakers be-
fore the Premier included Mayor Arthur
Bugg of Midland, owner of the Model
theatre, Midland; J. M. Franklin of Ot-
tawa; Harry Nathanson of Toronto, and
several members of the Ontario legisla-
ture.

Premier Ferguson declared that, if he
had his own way, he would abolish all

First National Reel Bands
To Tell Projection Speed

(Special to the Herald)

NEW YORK, Sept. 8. — West
Coast General Manager John Mc-
Cormick’s plan for placing on each
reel of First National film the pro-
jection speed of the film was ac-
cepted by General Manager Richard
A. Rowland. In speaking regarding
the importance of projecting at
proper speed Mr. Rowland said

:

“I don’t think producers have gone
to sufficient length in pointing out
to exhibitors the necessity of care-
fully watching their projection speed.
Nor do I think that all exhibitors
have realized that in running a pic-

ture at the wrong speed they hurt
its entertainment value.”

It is to correct the error of pro-
jecting at wrong speed that the plan
of speed-labeling all reels of film

was developed.

taxes tomorrow, but there was the ques-
tion of revenue to be considered. The
removal of the amusement tax would
mean a loss to the Ontario treasury of

$1,750,000 each year, he said. Elimina-
tion of the amusement tax should be
passed on to the general public by the
exhibitors, he said, and the municipali-
ties would not be allowed to impose a
ticket tax to take the place of the On-
tario levy.

Music Tax Denounced
The exhibitors endorsed a recommen-

dation by Jack Arthur, director of pre-
sentations for Famous Players Canadian
Corp., Toronto, that an amendment to
the Canadian Copyright Act of 1921 be
sought to prevent any outside society or
corporation or its Canadian representa-
tives from collecting a royalty or tax on
any Canadian theatres, hotels, broadcast-
ing stations, bands and exhibitions using
British or foreign copyrighted music.
Mr. Arthur urged that English and
French music copyrighted since 1912 be
taken out of the libraries of theatre own-
ers and not used.

Colonel Cooper announced the Cana-
dian Authors’ Association had reconsid-
ered its attitude of the year before and
was now solidly in support of the the-
atre owners. He said the action contem-
plated by British and foreign music pub-
lishers in regard to the collection of a
royalty might cost the theatres of
Canada a millian dollars in the next ten
years.
Arthur Cohen, vice president of Fa-

mous Players Canadian Corp., declared
the music of motion picture theatres was
“something thrown in” and that the the-
atres could do without it if necessary.

Charles Ray to Leave
Metro-Goldwyn-Mayer

(Special to the Herald)

HOLLYWOOD, Sept. 8.—Charles
Ray will leave Metro-Goldwyn-Mayer on
the twentieth of this month. A disagree-
ment between the actor and Metro of-
ficials over his services precipitated the
break. Cecil DeMille tried to borrow
Ray for the role of the disciple John in

“King of Kings,” but the two concerns
could not agree on terms.

Films Censored in Peru
(Special to the Herald)

WASHINGTON, Sept. 8.—A permit
from the Board of Censors of Cinema-
tograph Films, created by an official decree
of June 11, is required for all films shown
in Peru, according to advices to the De-
partment of Commerce from Commercial
Attache L. W. James, Lima.
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Count Tolstoy Reaches Coast,

Greeted by Russians
V. M. Clarke Joining First National as Associate Producer—Sennett

Studios Close—Flynn Back from Europe

By RAY MURRAY

H OLLYWOOD, Sept. 8.—Count Ilya Tolstoy arrived here last week.
The Count is son of Leo Tolstoy, famous Russian novelist. He was
accompanied by Edwin Carewe, United Artists director, Louis

Jerome, business manager of Carewe productions, and Peter Rostob, tech-
nical director for the production of “Resurrection.”

H UNDREDS of Russians met the dis-

tinguished Russian visitor at the sta-

tion who”, followed out the quaint old Rus-

sian custom of presenting the guest with

bread and salt, which is equivalent to giving

a visitor the key to your city or your

cellar.

Among the host of notables at the station

to receive the Count were Mrs. Edwin
Carewe, Theodore Kosloff, Modest Alt-

schuler, Jaime del Rio, Edward Earl, J.

Boyce Smith and Alexander Oumansky.
* * *

Olive Borden, Fox star, underwent an

operation in a San Francisco hospital sev-

eral weeks ago for appendicitis.
* * *

Monta Bell who is to direct the Famous
Players-Lasky circus picture left last

Friday for New York in search of freaks,

midgets and other circus attractions. On
the Santa Fe train which took Bell East

was also Flarry d’Abbadie d’Arrast who is

going to Paris to make scenes for a forth-

coming Paramount production. Walter

Wanger, production manager of Para-

mount, also went East with Bell.
* * *

Victor M. Clarke, recently affiliated with

Metro-Goldwyn-Mayer as executive busi-

ness manager, it is reported, will join First

National as associate producer on the West
Coast, replacing B. P. Fineman who had

charge of two units. Mr. Fineman has

joined the Paramount organization and will

act as executive assistant to B. P. Schul-

Eddie Lyons, film comedian, died last

week at the Pasadena Sanitarium. Lyons

was born in Illinois in 1886 and has been

an actor most of his life, playing for

many years in the comedy team of Lyons
and Moran. He has been in pictures about

20 years.
j}: *

Fred Schussler has been appointed cast-

ing director at Warner Brothers studio.
* * *

Mack Sennett studio closed September 4.

The fall vacation of Directors Harry Ed-

Take Your Choice

But Watch Titles
(Special to the Herald)

NEW YORK, Sept. 8.—Paul
Gulick of Universal and Richard
Weil of Rayart come to bat with
a pronunciamento for a public

unscrambling of titles of two pic-

tures, Universal’s “Still Alarm,”
from the old stage melodrama, and
Rayart’s “The Last Alarm,” an
original by John Francis Natte-
ford.

Gulick and Weil announce the

pictures “may sound alike but
there is a vast difference.

The Last Alarm’

IThe Still Alarm
the better picture.

,j
is by far

wards, Eddie Cline, Alf Goulding and the
Sennett stars will extend until November 1.

* * *

Ransom Promoted

Lou Ransom has been promoted by Ed-
win King, vicepresident in charge of pro-
duction at the F. B. O. studios, to the post
of production manager. He was formerly
assistant to Roger Manning, who resigned
last week.

* * *

James P. Hogan has been assigned to
direct F. B. O.’s dog star Ranger in “The
Scourge of Fate.”

* * *

George D. Gould has been appointed
news director for West Coast Productions
of Associated Exhibitors.

* * *

Lytell Goes on Road
Bert Lytell has left for 28 weeks’ tour of

the Orpheum Circuit in a one-act play,

“The Valiant.”
* * *

Norman Sprowl, efficiency expert, has
been appointed comptroller for the Art the-

atre of Hollywood’s production of “Julius
Caesar” in the Hollywood Bowl, September
17 and 18.

* * *

Emmett Flynn, Fox director, just

returned from a tour abroad, states

European producers are planning a

retaliatory invasion of Hollywood to

obtain American stars to replace those
lured to the cinema capital.

s}: :Jc

Gertrude Short has been added to the
cast of Samuel J. Briskin’s Banner Produc-
tion, “Dangerous Friends,” which will be
started this week at Fine Arts Studios.

i}c

Upon completion of her work opposite
Richard Barthelmess in “The White Black
Sheep” Patsy Ruth Miller will take several
weeks’ rest before starting her next feature
at Warner Brothers studio.

* * *

Margaret Livingston has been selected
after many tests to work with George
O’Brien and Janet Gaynor in F. W. Mur-
nau’s first American picture, “Sunrise,”
which Fox will produce.

* * *

Self Confident Politicians

Robert Frazer is running for mayor in

the Fox film version of Clyde Fitch’s stage
drama, “The City,” now being filmed under
the direction of R. William Neill. Bob is

not worried over the outcome, however, as

he is bound to be elected. The story takes
care of that.

F. Hamlin in New Post
(Special to the Herald)

HOLLYWOOD, Sept. 8.—Fred E.
Hamlin, formerly publicity director of

the Mark Strand theatre in New York,
has joined the staff of Sam E. Rork Pro-
ductions in the capacity of director of
publicity.

Thousands Cram Station

As Train Leaves Chicago
Thousands who jammed the La

Salle street station last Friday for
a glimpse of the casket bearing
the body of Rudolph Valentino to
Hollywood were disappointed
when police barred them from
that part of the trainshed where
the funeral coach was transferred
from the Lake Shore Limited to
the Golden State Limited. Many
pushed past the guards at the
gates while thousands of others
struggled in vain to get out upon
the tracks.
The throngs also failed to see

Pola Negri and Alberto Guglielmo,
Valentino’s brother, who with S.

George Ullman and Assistant
State’s Attorney Michael A. Ro-
mano of Chicago accompanied the
body to the Coast. A committee
from the Valentino memorial com-
mittee placed a wreath on the
catafalque.
An orderly crowd had wit-

nessed the departure of the fu-

neral train from New York
Thursday.

Vladimir Dantchenko to

Make U. A. Productions
(Special to the Herald)

NEW YORK, Sept. 8.—Vladimir Dant-
chenko, co-founder of the Moscow Art
Theatre, has signed a year’s contract to

produce in the United States for United
Artists release, Joseph M. Schenck has an-

nounced. Morris Gest acted as United
Artists’ agent in Europe in the transaction.

“With the accession of so distinguished

an artist as M. Dantchenko,” said Mr.
Schenck, “we feel that the screen is per-

fectly adapted to catch that same genius
so pronounced in Dantchenko’s stage pro-

ductions. We are very happy to have him
with us and I am grateful to Mr. Gest
for his good offices abroad.”

Famous (<Throws Party

”

as “Rough Riders” Stars
(Special to the Herald)

SAN ANTONIO, Sept. 8. — Famous
Players-Lasky played host to the City of

San Antonio at a Motion Picture and Mil-
itary Ball following the first day’s shoot-

ing of “The Rough Riders” at the old fair

grounds.
Mayor John Tobin officially welcomed

the unit to the city as the first event of

the party at the St. Anthony hotel. Her-
mann Hagedorn, Roosevelt’s biographer
and author of “The Rough Riders,” re-

sponded. Victor Fleming is directing Mary
Astor, Charles Emmett Mack, Charles
Farrell, Noah Beery and George Bancroft
in leading roles.

Cameras Click at New
Session of League
(Special to the Herald)

GENEVA, Sept. 8.—Members of the

League of Nations at the opening Mon-
day of its annual session faced glaring
motion picture arc lights and clicking

cameras.

Al Boasherg Marries
A1 Boasberg, screen “gaggist,” who

titled and gagged Buster Keaton’s “The
General” and “Battling Butler,” will marry
Miss Rosadel Stadeker in Chicago Sunday,
the ceremonv to be conducted at the Chi-
cago Beach hotel.
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Film News PICTORIAL SECTION Stories Told

in

Pictures
of Exhibitors Herald

Issue of September 11

by

the Camera

LEFT: Exchangemen and exhibit-

ors who go to California find Rene
Avayssie the West’s hospitable host.

He is proprietor (owner and man-
ager) of Hotel Roosevelt, San Fran-
cisco, which is a new half-million
dollar hotel.

BELOW: Left, Memphis-Little
Rock Film Board pays honor to Eli

Whitney Collins with this certificate

of friendship.

BELOW: Right, Pat Dowling in the

interests of Christie Week starts

across county in his Citroen car.
The group includes Gordon White, A. S.

Kirkpatrick, F. X. Carroll, J. R. Wilson,

J. W. Toone, Bruns Weyers, Harvey
Day, M. P. Wear, Max Stahl, R. W.
Dodge.
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Balaban & Katz and the Kunsky organization open the Michigan theatre, Detroit. Notables attend the big premier perform-
ance. Left to right: George Trendle, general manager of Kunsky Enterprises, Morris Katz, father of Sam Katz and vicepresi-

dent of B. & K., Harold B. Franklin, general manager of Publix Theatres, and Barney Balaban, vicepresident of B. & K.
Announcement is just made that Louis P. Kramer will have charge of advertising for the house.
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THE STAGE

The P. D. C. producer-director, Cecil B. De Mille, per-

sonally supervised the construction of the studio stage.

He has a gallery erected 35 feet above the floor for

the use of visitors. Level with the gallery is a maze
of runways to enable stage hands to have ready ac-

cess to any region of the large stage.

NEW DE MILLE STUDIO

The building at De Mille’s Culver City site

is 282 feet long and 155 feet high. It

cost about $100,000 to build. Every
foot of space, says De Mille, under and
over the studio was designed for some par-

ticular mission. The roof is so construct-

ed it can be used for the erection of big

sets.

THE POWER PLANT
Above is view of the power plant’s gen-
erators which are large enough to supply
the entire city of Los Angeles with elec-

k tricity.

Left is view of the new stage which Cecil

De Mille built with the purpose of making
a structure big enough for the mam-
moth demands of the new production,
“The King of Kings.”

Although “The Belle of Broadway” fea-

turing Herbert Rawlinson, above, is not
produced yet, exhibitors are eager to

learn if it is as good as “Lone Wolf
Returns,” also made by Columbia.

In honor of Rudolph Valentino! The Breakfast Club holds memorial services in

Hollywood for the United Artists star. Left to right: Roy Stewart, Joe Rock,

Gareth Hughes, Ruth Roland, James J. Davis (secretary of labor), and Her-

bert Rawlinson. Kneeling, Charlie Chaplin and Emmett Flynn. Valentino’s

first work was under Flynn’s direction.
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Good songs and good players never grow old.

Left to right: Cullen Landis, Shirley Mason
and Paddy O’Flynn. Landis and Mason are
in feature roles of Columbia’s film, “Sweet
Rosie O’Grady.”

Emmett Flynn, Fox
director, returns
from abroad, having
made a study of Eu-
ropean methods.

Frank M. Farrow and Mrs. Farrow of the

Florence and Star theatres, Seattle, Wash., are

in Hollywood at the F. B. O. studios during
the shooting of “Breed of the Sea.” Mar-
garet Livingston, left; Ralph Ince in shirt

sleeves.

Miss W. L. Pontious,
cashier of Film Book-
ing Offices, Seattle,

Wash.

Cameramen were busy all evening when “Don Juan,” Warner pic-
ture, opened at Grauman’s Egyptian theatre. Among well known
people at the opening were Maude Fulton, left, Bess Meredyth, James
De Taw and Michael Curtiz.

Charles D. Bealer, F.

B. O. salesman, Seat-
tle, gives “Herald”
man just one pose.

Sidney Olcott is no “Don Quixote” yet he
knows a lot about donkeys. He directs Patsy
Ruth Miller and Richard Barthelmess in “The
White Black Sheep” for First National.

Clem Beauchamp
turns from acting to

directing come dies

for Educational.

Charles Reisner, Warner director, and his
son, “Dinky” Dean and Mrs. Reisner are
among film notables to attend premiere of
“Don Juan” at Grauman’s Egyptian.
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Lloyd Hamilton chooses
Aileen Lopez to appear in

feminine roles of his com-
edies for Educational re-

lease.

Ernst L u b i t s c h receives

much of the praise for the

success of Warner’s “So
This Is Paris.”

William Conklin sup-
plies much of the char-
acter work in “Sweet
Rosie O’Grady” for Co-
lumbia.

Columbia’s lead in “The
Belle of Broadway” is

Herbert Rawlinson. He
is an old-time favorite.

ON BOARD THE S. S. FINLAND, SEPT. 8.—Raymond
Hitchcock, Jocelyn Lee, Marshall Neilan, Henry Walthall
and Edward Martindel are here to make scenes for Para-
mount’s “Everybody’s Acting.” Neilan wrote it and is di-

recting and producing it. Everybody else is acting.

Laura La Plante has com-
pleted “Butterflies in the Rain”
for Universal release. She will

soon be married to William
A. Seiter, director.

David Abel with his

camera on the set of

Warner’s “My Official

Wife.”

Fox selects a story with an intriguing name when it makes
the picture “Summer Bachelors” but no less intriguing is

the view above showing members of the company. Left

to right: Cosmo Bellow, J. F. Cullen, Charles Esdale,

Charles Winninger, and Walter Catlett.

Viola and her sister Shirley

Mason, F. B. O. players at

the beach. They have re-

cently learned the art of surf

riding.

May Allison will be with
Fox in “The City” and
“One Increasing Pur-
pose” says W. R. Shee-
han.
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Another stage comedian seeks
screen experience. Frank Pang-
born who starred in “Weak Sis-

ters” is now in Educational starring
roles. See him in “Jelly Fish.”

A1 Rockett’s unit completes “The
Charleston Kid,” First National film

in New York. And Louise Brooks
has a “number” of good scenes in

the film.

Of course a film with a name such
as “Summer Bachelors” must have
a pretty girl in the cast and in the
Fox picture the girl is Madge
Bellamy.

Marion Mack assists Buster Keaton
in making “The General” a good
comedy. It is her big opportunity
they say and her first work for

United Artists.

Ted Henkel, musical director at the Forum theatre, Los An-
geles, visits the Samuel Goldwyn company at Barbara
Worth, Nev. Henry King, director, right, and Ronald Col-
man, left, star of “Barbara Worth,” United Artists film.

“Cow Punching for Cupid” not “Rustling for Cupid” is the

name of the picture just finished by Film Booking Offices,

namely the production gentlemen above: Tom Tyler, Frankie
Darrow, (starring) and Bob De Lacey, directing.
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Abe Warner Finds Vitaphone
Is Winning New Film Fans

“Hip” Vaudeville Clientele Turned to Films—Fairbanks Denies

Reported Vieivs on Europe
By JOHN S. SPARGO

NEW YORK, Sept. 8.—Much has been written about the marvelous
Vitaphone and what it will do in the way of providing better and
proper music with films throughout the country, but another angle

which has received little attention is being demonstrated every day at

Warner’s theatre. And this is a very important angle.

THIS is in the matter of gaining new
patrons for moving pictures. People

are going to Warner’s every day to see
the Vitaphone, people who are not and
never have been picture house patrons,
and it is not hard to believe that the
excellence of the “Don Juan” production
will cause many of them to take a dif-

ferent view of pictures as entertainment.
Abe Warner has been making a close

study of this particular feature of the
Vitaphone showings, and has talked with
many of those who attend, and whom
he figured out were not regular picture
patrons. In speaking of this to the
writer a few days ago, Mr. Warner said:
“The importance of the Vitaphone in

the matter of making new picture fans
is, to my way of thinking, a very vital

one for the industry. In spite of the
fact that many millions all over the
country go to pictures every day, there
are also millions yet who have never got
the habit or even become interested in

pictures.

“The Vitaphone is attracting a lot of
these people and I know from my own
conversation with many of them that
after sitting through an evening with
the Vitaphone and “Don Juan,” the pic-

ture end of the show had made them
commence to wonder if they had not
been missing something by not attend-
ing pictures. And I am firmly con-
vinced that many of these will turn to
pictures for at least a part of the enter-
tainment that every normal human being
demands.
“An evening spent watching the peo-

ple who are flocking to see the Vita-
phone and “Don Juan,” will convince
anyone that they are, in a large part, not
the people who make up the regular
patronage of picture houses. So I feel

that we are doing a lot of good for the
industry generally with the Vitaphone
in the way of making new patrons.”

* * *

Hippodrome An Aid to Industry

And while on the subject of new pa-
trons for pictures, the case of the Hip-
podrome is worthy of consideration.
This big theatre, which seats 6,200, is

now a first run motion picture and
vaudeville house, playing P-D-C features.

On the bill also is a comedy, Aesops
Fables, Pathe News, one or two other
short features and six acts of vaudeville.
For years the “Hip” has had a clien-

tele all its own, drawn there by the huge
spectacles and good vaudeville which has
made that house one of the best known
entertainment palaces throughout the en-
tire country.

With its “grind” policy the “Hip” is

playing to better than two capacity
houses each day and the daily attend-
ance of between 12,000 and 15,000 has
not, so far as can be ascertained, hurt
the attendance of the Broadway picture
houses.

So it is not a wild flight of fancy to
figure out that the present “Hip” clien-
tele is made up largely of the “Hip”

clientele under the old policy, and that
the good picture bill each week is going
to have the effect of interesting a lot of
new people in motion pictures.

* * *

Every once in a while it is borne in

upon us that some people in the film

industry are prone to talk loosely from
the face out.

The ones most prone to spill over at

the mouth seem to be our great ones in

the acting and directorial end of the fiim

world, and their thoughtless utterances
are seized by the daily press and much
made of them, frequently to the detri-

ment of the industry.

One of the recent examples of this

was the talk made by Doug Fairbanks
on his arrival from Europe. Fairbanks
was sold, apparently hook, line and
sinker, on Russia and everything Rus-
sian. In talking to the reporters of the
daily press he is quoted as saying that

Russia, where film making is controlled

by the Soviet government, is making
the best pictures made in the world to-

day, and intimated that similar condi-
tions would improve the film industry
and product in this country.

After arriving in Hollywood, and
probably having had his attention called

to the silliness and harmfulness of the

interview, Fairbanks gives out a correct-

ing statement, in which he says he
wished to correct the impression given

by him in an interview in New York
regarding Russian government control

of films and theatres. He said the idea

he had desired to convey was that this

government ownership was good policy

in Russia, but that he did not favor it

in the United States.

All of which is fine, but in the mean-
time a lot of ammunition has been sup-
plied to the professional reformers of the

Canon Chase type.
* * *

Arthur at Least Has Ambition

Trust the actor—or his press agent—
not to overlook any bets.

George K. Arthur, screen comedian
and former noted English swimmer, an-
nounced last week that he will make a

try for the $25,000 reward posted by

Never Saw Town Before;

Now She’s FP-L Player
(Special to the Herald

)

NEW YORK, Sept. 7.— She
never had seen a sizable village,

an auto or even a train. Now she’s

a Paramount player. She is Helen
Mundy, 17-year-old North Caro-
lina mountain girl, who plays a
role in Paramount’s “Stark Love,”
made with native mountaineers as
the actors, and now under a year’s
contract for a tryout. Forrest
James, 19 years old, also was ob-
tained.

Wrigley for the swim from Los Angeles
to Catalina. Arthur is going into train-
ing at the Hollywood athletic club, un-
der Coach Swendon, and expects to
make the attempt on Christmas day.
Arthur is a Metro-Goldwyn-Mayer
screen player.

* * *

Peter Milne, author and scenarist, has
left New York for Hollywood, to fulfill

several scenario contracts and to discuss
details of two original screen stories
with West Coast producers. Mr. Milne
recently sold “Fast and Furious” to
Universal for Reginald Denny.

* * *

Johnny Hines is sporting an ex-

quisitely tinted black eye which was
presented to him by an extra who was
a demon for realism during the film-

ing of one of the sequences from the
comedian’s new picture, “Stepping
Along.” The presentation occurred
when Johnny was shooting a scene in

the backstage of a theatre in which he
is chased about by the extra as an
irate stage manager, and now there is

every evidence that the extra caught
him.

* * *

Harry Reichenbach, whose foreign
affiliations and friendships are well
known, long has been the admirer and
follower of his friend King George in

all things sartorial.

Reading last week that George had
departed from the style set by his de-
parted father of having his trousers
creased down the sides and was now
having the creases pressed down the
front, Harry was greatly interested in

the radical change.
The following day Reichenbach ap-

peared on Broadway with his trousers
neatly creased down the front—both
trouser legs, thus proving that King
George is still his criterion.

* * *

N. N. Bernstein, formerly of Michigan City, Ind.,
but now of Miami, Fla., last week spent consider-
able time with Joe Seider, talking exhibitor or-
ganization affairs. Mr. Bernstein was for a num-
ber of years prominent in exhibitor affairs in
Indiana, and confesses he was one of the original
sponsors of Frank Rembusch.

Bernstein, like all Florida persons, is a big
booster of real estate on the Southern penisula,
and for a good reason. He got into it at the
right time and got out when it was equally right
to get out. As the result he has built himself a
fine theatre in Hollywood and is building another
in Miami with what he took with him when he
got out.

Huge Globe to Tell Time
on Paramount Building

(Special to the Herald)

NEW YORK, Sept. 8.—A flashing globe
455 feet above the street level will mark
the hours for Broadway’s first great tower
clock on the Paramount Building and
theatre. The globe will be designed as a
map of the world, representing the world-
wide activities of the Paramount Company,
and illuminated with high power lamps
from within. It will be visible for miles,

standing 40 feet higher than the present top
of the Paramount Tower.
The great glass ball will be 19 feet in

diameter, and will be composed of ninety
squares of reinforced glass sheathd with
copper. A steel ladder reaches up inside

the ball from the tower, which will permit
workmen to pass up inside from the tower.

Steel runways or walkways pass completely
around the interior. The lamps inside the

ball will be connected with a flasher switch
so geared to the great clock that it will

flash red on the quarter hours and white on
the even.

Mrs. Paul Leni Sails

NEW YORK.—.Mrs. Paul Leni, wife of the
European set designer and director, has sailed

to close their affairs in Berlin. They will live in

Hollywood.



September 11, 1926 EXHIBITORS HERALD 43

Capitol Business
Tops $2,250,000 in

Year, Says M-G-M
(Special to the Herald)

NEW YORK, Sept. 8.—More than two
and a quarter million dollars was paid out
by patrons of the Capitol last year to see

first runs of 34 Metro-Goldwyn-Mayer pro-

ductions, says the M-G-M home office.

Following are the total receipts announced
for pictures held over for a second week :

“The Unholy Three,” $110,000; “His Sec-
retary,” $125,000; “Mike,” $102,000; “The
Black Bird,” $1 14,000 ;

“Ibanez’ Torrent,”

$117,000; “The Merry Widow,” $120,000;
“Beverly of Graustark,” $112,000; “The
Road to Mandalay,” $96,000 ;

“La Boheme,”
$104,000; “The Waltz Dream,” $106,000.

“The Merry Widow” and “La Boheme”
previously had played the Embassy.
Of the pictures shown only one week the

following are credited with topping the

$50,000 mark: “The Tower of Lies,” “Go
West,” “Lights of Old Broadway,” “The
Only Thing,” “Dance Madness,” “The
Devil’s Circus,” “Paris” and “The Midship-
man.”

“K. O. Club” Formed
for Salesmen of F. N,

(Special to the Herald)

NEW YORK, Sept. 8.— First National’s

sales cabinet has created a club, called the

“K. O. Club,” for the company’s salesmen,
it has just been announced. The club has
been formed as an adjunct of the pro-
ducers’ policy of creating and maintaining
a close-knit organization, the members of
which are to be rewarded for merit. Mem-
bership will be won by competition, begin-
ning October 4. Ten members will be se-

lected each quarter of the year.

Samuel Spring, secretary-treasurer of
the company, and sales managers Ned
Marin, Ned Depinet and A. W. Smith, Jr.,

are sponsors of the club.

Whittaker Overseas
(Special to the Herald)

NEW YORK, Sept. 8.—Charles Whit-
taker has gone to Berlin to become pro-
duction representative of Paramount for
four pictures to be made there by Para-
mount and UFA. Whittaker has written
a number of scenarios and stories.

Parachute Lands Plane
in Famous Players Tieup

(Special to the Herald)

INGLEWOOD, Cal, Sept. 8.—
R. Carl Oelze and his plane sailed
to safety from an altitude of 2,500
feet in the first experiment with a
giant parachute designed to float
an entire airplane. Harry D. Dou-
cett invented the parachute. Jesse
L. Lasky, vicepresident of Fa-
mous, backed the experiment
financially in return for use of the
safety device in making Para-
mount’s “Wings.”
Seven planes convoyed Oelze

when he took off, and a number of
Army and Navy pilots were in the
watching throng. Oelze was on
the ground one minute and 28 sec-
onds after he released the para-
chute. He made a perfect landing,
with the exception of a broken
landing gear. The board at the
San Diego naval air station
ordered reports sent to Curtis D.
Wilbur, secretary of the navy.

Frank Fischer, who owns several thea-

tres in Wisconsin, was active at the

state convention in Milwaukee re-

cently. (Herald photo.)

Dwan and Green
Direct Belasco

Plays for Fox
( Special to the Herald)

NEW YORK, Sept. 8.—Allan Dwan and
Alfred E. Green, new Fox directors, are

pitching into preparations for directing

two Belasco plays.

Parts of both pro-
ductions will be
made in New
York. Green has
reported to the

Fox West Coast
studio lot to start

“The Auctioneer,”

Allan Dwan

with George Sid-

ney in the title

role. Dwan is
planning the di-

recting o f “The
Music Master,”
one of the five Fox
specials.

Five directors

have joined Fox this season. The three

others are F. W. Murnau, Raoul Walsh
and George H. Melford. Murnau has com-
pleted preliminaries for “Sunrise.” Walsh
is scheduled to make “The Monkey Talks.”
Melford is making “Going Crooked.”
John Ford, of the regulars, is directing

“The Story of Mother Machree.” Frank
Borzage is preparing “7th Heaven.” Harry
Beaumont is in England to make “One In-

creasing Purpose.” Victor Schertzinger’s
latest is “The Return of Peter Grimm.”
Irving Cummings is in New York to shoot
exteriors of the picture titled “Bertha, the

Sewing Machine Girl.” J. G. Blystone is

on location for “On the Wings of the

Storm.” John Griffith Wray is preparing
“The Arizona Wildcat.” Lou Tellegen is

making his directorial debut with “My
Wife’s Honor.” Albert Ray is making
“Whispering Wires.”

“Masquers” Honor Noah Beery
HOLLYWOOD.—The “Masquers,” local ac-

tors’ club, have presented Noah Beery with a

gold membership card in recognition of good fel-

lowship. Recently the Beerys gave over their

ranch near San Fernando for the “Masquers”
annual outing.

Alfred E. Green

F. B. O. ’s Budget
Near 10 Million;

Derr, King Confer
(Special to the Herald)

HOLLYWOOD, Sept. 8. — Close to

$10,000,000 will be the budget for F. B. O.
for the coming year, it was announced here
following the arrival of E. B. Derr, treas-

urer. Nearly sixty productions are on the

1926-27 schedule. It is understood also that

plans for one picture, and possibly two,
starring Suzanne Lenglen, world tennis

champion, and future productions by Red
Grange were taken up with Edwin C. King,
vicepresident in charge of production.

The budget calls for six pictures star-

ring Viola Dana, six for George O’Hara
and six for Alberta Vaughn. With the
heavy schedule it is possible that several
companies may have to move temporarily
to other studios pending construction of
two new stages.

Seven Managers of U
Confer in Pittsburgh

(Special to the Herald)

PITTSBURGH, Sept. 8.—Seven ex-
change managers met with sales executives
at the home office and exploitation men
at the first Universal sales conference of
the season to plan the drive for the year.
Lou Metzger, general sales manager, and
Earl Kramer, sales director for the Eastern
division, supervised the sessions.

Exchange managers who assembled were
H. M. Herbel of Pittsburgh, Dave Miller
of Buffalo, M. Van Praag of Washington,
L. Devany of Cleveland, R. E. Moon of
Detroit, William Esch of Indianapolis and
Fred Strief of Cincinnati.

Joe Cook Aids H. Kerr
(Special to the Herald)

HOLLYWOOD, Sept. 8.—Joe Cook,
well known as an assistant director, has
been engaged by J. G. Bachmann, Pre-
ferred Pictures producer, to aid Harry
Kerr, the company’s production manager.
He and Kerr are at work on the latest

Bachmann picture, “Shameful Behavior.”

Churches Use Crandall

Theatres for Worship
(Special to the Herald)

WASHINGTON, D. C., Sept.
8.—Many church organizations,
parishes and denominations have
from time to time availed them-
selves of offers to utilize the
Crandall theatres here as places
of worship. St. Stephens’ Parish
utilized the Savoy. The Univer-
salists for a year continuously
used the Metropolitan as their

place of worship, the Interna-
tional Bible Classes have at times
utilized the Tivoli, York and
Apollo theatres, and this fall the
Universalists will utilize the
Ambassador. In all probability
the First Congregational Church,
attended by President Coolidge
will take as its church this fall

the Metropolitan theatre. Prob-
ably in no other city in the United
States have relationships been so

cordial between theatrical and
church interests as in Washington.
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Fire at Sterns’

Studio Fails to

Affect Schedule
The fire that destroyed the Stern Broth-

ers studios in Hollywood did not in any
way upset the production schedule of the

company as it is six months ahead of its

program and will have ample time to re-

build before additional comedies are re-

quired to meet the scheduled release dates,

says an announcement from Universal,

which distributes the Stern Brothers
product.

Julius and Abe Stern, president and
treasurer, respectively, of the Stern Film
Corporation, are expected home from Eu-
rope to supervise rehabilitation of the

plant. Beno Rubel, secretary, is now in

Los Angeles supervising the check on the

fire losses and to start the rebuilding pro-

gram.

“We are very fortunate in that our pro-

duction is more than six months ahead of

schedule,” Mr. Rubel said. “That gives us

plenty of time to look over the ground and
re-establish things before we have to start

work on the last half of our 1926-1927

product.

Negatives in New York

“The fact we are so far ahead of sched-
ule saved the day for us as regards to neg-
atives. When work was stopped at the

Stern Brothers studio for the summer all

comedies then in the making were com-
pleted and shipped to New York. The fire,

therefore, did not set us back even by one
day in our current release schedule.

“As a matter of fact, we are more than

75 per cent completed in our coming year’s

production schedule for two of the Stern
Brothers series. These are the new Buster
Brown comedies and ‘The Excuse Maker’
series. Nine of each have been completed
and prints of most of them already are

in the Universal exchanges. This means
that for these two series we are set as far

ahead as next May.

“We have seven of the thirteen ‘Newly-
weds and Their Baby’ pictures on hand,
most of which are already in the ex-
changes. The same number of the ‘What
Hapened to Jane’ series is in the East, and
six of the ‘Let George Do It’ comedies are
already in the exchange or in the Uni-
versal laboratory at Fort Lee, N. J.

Farsightedness Pays

“The farsightedness of the Stern
Brothers in keeping their production so
far ahead is well evidenced in the present
situation. Even with the probable handi-
caps we may encounter, the Stern Brothers
product will not have to relinquish first

place in production or in the availability

of early prints for exhibitor previewing.

“This farsightedness has been a great ad-
vantage to the Stern Brothers ever since

the policy of advance production was in-

Four Comedies Make Up
Pathe Circus Program
The Pathe All Comedy Circus pro-

gram has note been presented by
showmen in every section of the coun-
try. One of the latest theatres to screen
a complete Pathe unit is the Hull
Gymnasium theatre, St. Louis, which
showed two Hal Roach and two Mack
Sennett comedies, making up eight

reels of fun, billed as the “Greatest

Show on Earth.”

There were Clyde Cook in “Starva-

tion Blues,” a Hal Roach production;
“All Night Long,” a Mack Sennett
comedy featuring Harry Lungdon; an-

other Mack Sennett comedy, “A Love
Sundae,” starring Alice Day, and a

Hal Roach Our Gang comedy, “One
Wild Ride.”

augurated. As a result of the large num-
ber of comedies of the coming year’s

product which have been available to ex-
hibitors for pre-release showing this sum-
mer, many of ‘The Newlyweds and Their
Baby’ comedies, ‘The Excuse Maker’ series,

the ‘Let George Do It’ series and the other
Stern Brothers two-reelers have been
shown. This has given the Stern Brothers
product a three-months break on the fall

market, actually establishing their new
series as successes well before they are
supposed to reach the screen. This situa-

tion is reflected in the volume and quality

of the bookings and in the prices the new
Stern product is commanding.

“Under the new production policy of the

Stern Brothers, new sets and costumes are

used for each picture of the new series,

which are being made at greatly advanced
production costs and aimed in every pos-
sible way at first-run audiences.

“The final outcome of the fire probably
will mean better studio facilities than ever
before for the Stern Brothers, and, there-

fore, even better productions for the com-
ing months.”

Capitol, N. Y., this week.

leads the audience for
“By the Light of the
Silvery Moon”, a new

t Ko-Ko Song Cartune

FITS ANY THEATRE
FITS ANY PROGRAM

its

Bray-Hurd and
Fables Settle

Patents Suit
Bray-Hurd Process Company, owner of

five patents said to cover practically all the
processes and methods now used in creat-
ing and producing animated cartoons and
industrial and technical animated drawings,
has reached a settlement of its action
against the makers of Aesop's Fables, under
which Fables Pictures, Inc., has obtained a
license to continue to make Aesop’s Fables.

Several actions have been brought by
the Bray-Hurd concern against other mak-
ers of animated cartoons, such actions now
pending. Furthermore, owing to the in-

creasing number of releases of animated
cartoons, it is understood that the company
will institute proceedings against a number
of others, claiming infringement of patents.

The processes claimed to be protected
under the Bray-Hurd patents are so
comprehensive and the points covered by
the patents so broad that there is serious
question as to whether or not all animated
cartoons now being made do not entirely
or at least in some respect infringe the
processes covered by the patents. In view
of the fact that Fables Pictures, Inc., prob-
ably the largest producers of animated car-
toons, have recognized the rights to the
processes covered by the patents, after the
most careful and comprehensive study of
the situation, the autcome of the litigation

will naturally be watched with considerable
interest by all other cartoon producers.

154 Subjects On
Red Seal Schedule

For Coming Season
A total of 154 subjects is now listed

under the Red Seal banner for 1927. That
means that Harry Bernstein, general
salesmanager, has his hands’1 full. But in

addition he has been so busy opening the

23 exchanges that the Out of the Inkwell
Studios supplying the Ko-Ko’s and the

other pictures of Red Seal’s product have
been hard pressed meeting the demand.

New Birmingham Empire
Signs Stern Comedies

The new Empire theatre in Birmingham,
Ala., has completed arrangements to show
all the new Buster Brown comedies, the

“Newlyweds and Their Baby” series of

comedies, and other Stern Brothers
product.

This is by far the best first-run situa-

tion the Stern Brothers Comedies have
ever enjoyed in the Alabama metropolis.
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David Loew is shown signing Loew’s Greater New York theatres for Christy
Comedy Week. The Christie Comedies are distributed by Educational.

September 11, 1926

Red Seal Offers

Varied Program
For September

Red Seal Pictures Corporation has an

unusually diversified program of novelties

for September release. The regular prod-

ucts of the company are materially en-

hanced by several new subjects recently

made ready for September.

The most important of the group is the

first of the new two-reel comedy series,

“Carrie of the Chorus,” which were pro-

duced by Max Fleischer for Red Seal.

Dave Fleischer directed this series of 13,

with Peggy Shaw in the starring role sup-

ported by Flora Finch, Joe Burke and
others of equal importance in the comedy
field. This series, with the release of

“Morning Judge,” marks Max Fleischer’s

entrance into the two-reel comedy group.

Issue A “Churchyards of Old America”
is also down for September.

Issue A of the much heralded “Film

Reporter” is ready, and is said to measure

up in every way to expectations. Herb
Fogel, editor of this novelty magazine reel,

has a new idea that he is making the most
of in the way of entertainment qualities.

The first of the “Keeping ’Em Guessing”
series (six in all) is also on schedule.

Issue A and Issue B have already played

the Loew theatres with more than usual

success. Max Fleischer personally super-

vised the series, made from the material

given by the Magicians’ Club of America.

“At 3 :2'5,” unusual three-reel novelty

made in France, is one of the most prom-
ising specialties on the Red Seal program.

Special exploitation material and advertis-

ing accessories are being prepared for this

short.

A Ko-Ko Cartune, a Marvels of Motion,

a Searchlight and Reelview, a new Bronte
human interest story and a Marcus Hair

Cartoon complete the list for September.

Lefholtz,
Universal

Omaha Boss, Began

By Selling Clothes

H F. LEFHOLTZ, who controls tlv

• destinies of Universal at Omaha as

manager of the company’s exchange there,

was formerly em-
ployed in the retail

clothing business

and perhaps that

is where he first

learned the value

of a good tieup.

Anyway, selling

clothing appar-
ently was a good
line of training

for selling motion
picture film, be-

cause it did not
take Lefholtz long
to get his name on
the manager’s H . f. Lefholtz
door.

He started with Universal in April,

1915, as a salesman. He had such a con-
vincing manner with theatre owners that

only two years later—in 1917—he was
boosted to the position of assistant man-
ager. From that post the rise to manager
of the branch was logical and in 1920 he
became boss of the exchange and has held
the same position to the present.

Screen Trailers Made
For Sterns' Comedies

Screen trailers are now available for
Stern Brothers Comedies, it has just been
announced by Beno Rubel, secretary. Fol-
lowing an arrangement with the National
Screen Service five trailers have been made
by that service, one for each of the Stern
Brothers series.

Colorart Making
Twelve Pictures

Using Technicolor

Colorart Pictures, Inc., newly formed
Massachusetts company, is formed to pro-

duce one-reel pictures in natural color

using the Technicolor process. The de-

cision to produce followed a year’s inves-

tigation of the demand for short reels

in color, the inquiry bringing many help-

ful suggestions from both exhibitors and
producers and confirming the fact that

there was a large field for such pro-

ductions.

The Colorart productions will be of

scenic beauty taken in all parts of the

world and will include human interest sub-

jects, animals of all kinds, children, pe-

culiar habits, customs and industries.

Four of the twelve pictures in the series

have been completed and all will be re-

leased through a national distributing or-

ganization.

Three of the officials, Curtis F. Nagel, J.

Melvin Andrews and Howard C. Brown,
have spent more than fifteen years with
the Technicolor process. Mr. Andrews is

production manager and Howard C. Brown
is treasurer. John P. Brown is a co-

worker with John Murray Anderson.
George Allen is also an official.

“Carrie” Scene to Be Shot

In New York Radio Studio
Arrangements have been completed for

the shooting of one of the scenes for
“Carrie of the Chorus,” a new series of
two-reel comedies produced by Red Seal, in

a New York radio studio. The entire ac-

tion will be broadcast from the studio, the
announcer being on hand all through the

shooting to explain the action taking place.

The actors will talk their lines throughout
the scene.

Unique Ad Drive

Used by Lucas to

Open “The Vision”
Arthur Lucas, manager of the Lucas

theatre, Savannah, Ga., recently completed
a successful and unique advertising cam-
paign on “ I he Vision.” He set out on his
advertising program with the idea that this
Romance Production released through
Educational was the feature picture al-
though he had a longer and worthy film
feature on his program.

In advance of his newspaper advertising,
which

^

amounted to 80 inches for “The
Vision” alone, he sent out postcards to
his regular patrons with the following
printed on the back

:

“Novelty is only offered every now
and then. The frequent isn’t novel. I
do not want a Lucas patron to miss the
novelty. Although only in two reels
it will be the feature of a most inviting
bill. For sheer beauty and gripping
appeal ‘The Vision,’ inspired by the
painting ‘Speak: Speak!’ is the last word
in a novel and worthwhile film. ‘The
Vision’ is an inspired creation.”

Mr. Lucas opened his newspaper cam-
paign by planting mats showing scenes
from “The Vision” in the newspapers on
Monday, when in his advertising space at

the bottom he said: “Note . . . ‘The Vision’
a novelty in two reels will be featured
Thursday, Friday and Saturday.” This was
repeated on Tuesday.
Then on Wednesday he placed another

scene cut on page two of one of the
Savannah newspapers and carried a two-
column by 9-inch ad, in which prominent
display was devoted to “The Vision.”
On the opening day of the Romance

Production, Mr. Lucas in an elaborate
layout used 21 inches of space in a three
column by 11-inch ad for his short feature
in one paper and 12 inches in a 25-inch
advertisement in the other newspaper. He
also was able to place another scene cut
in the news columns.
On the second day of the showing, 61/

inches were devoted to “The Vision” in a
l-by-9-inch ad display, while in the other
paper Mr. Lucas used six inches of space
in advertising the Romance Production in

a 2 column, five-inch ad.

For the final day of “The Vision,” he
devoted three inches to it in a l-by-6-inch
advertisement.
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Fox News Helps Educate World
Reaches As Many
People as Thirty

Greatest Papers
By F. C. QUIMBY

Fox Short Feature Salesmanager

S the supremacy of the great news-
paper to be challenged by the motion
picture news reel?

Has modern
science and pub-
1 i c appreciation

of the picturesque
wrought an inno-
vation in distrib-

uting the news of

the world?
Those interest-

ing questions
seem to warrant
a brief discussion
before an answer
is given.

New York,
London, Paris,

Tokio and Bue-
nos Aires publish

daily newspapers enjoying circulations

approximating a million copies and Los
Angeles, Chicago, Manchester, Rio de

Janeiro, Berlin and half a dozen others

are not far behind, yet Fox News puts

the thrilling and picturesque happenings

of the world before as many news seek-

ers each day as the thirty greatest news-

papers of the twenty largest cities com-

Truman Talley

bined.
Edison Knew 20 Years Ago

Though the almost unbelievable

growth of picture-reporting, as news reel

preparation may be termed, must come

as a surprise to editors and to millions

of laymen who see the results but fail

to appreciate the growth, it was seen by

Wizard Thomas A. Edison nearly 20

years ago. He knew that the news of

the world would be distributed by mo-

tion pictures.

“He who educates, enlightens and en-

tertains his fellow man is a benefactor

and a genius,” said Mr. Edison in

prophesying that news and variety reels

would become powerful aids to educa-

tion in a very few years.

“The picture tells the story at a

glance,” he said. “A child can see and

at once understand what an adult can

only see less clearly through a printed

description. It may come that the na-

tion, or possibly states or cities will ar-

range to have the news of the world and

the picturesque beautiful and historic

places of the world put on motion pic-

ture reels and displayed in all schools

and colleges as aids to the dissemination

of knowledge. I expect to see the re-

porting of news events make amazing
strides in the next few years.”

Show to Forty Millions

His expectation has been met, for Fox
News and Fox Varieties do today what
he expected them to do—educate, en-

lighten and entertain millions. In thou-
sands of theatres Fox News Reels are
shown to not less than 40,000,000 people
a week and no matter how far distant

the catastrophe of the time, nor how
desperate the chance of securing the pic-

ture record of that catastrophe, the rec-

ord is soon shown on the screen because
Fox News men are located in every

strategical city in the world and at first

intimation of distaster, coronation, ex-

ploration, war, pestilence, volcanic ex-

plosion, earthquake or sport event they

speed to the spot and often by danger-

ous and ingenious means send the film

speeding to the nearest laboratory for

development.

When Mount Vesuvius blows its cone
off and starts hurling white hot rocks

thousands of feet in the air, a Fox News
camera man reaches there as fast as

plane, train or ship can carry him and
soon thereafter millions sit in luxurious

theatres and view the scenes of nature’s

mad performance, unmindful of the

pulse-throbbing fact that for their en-

lightenment the camera man seated in

a fragile airplane had flown directly

over that frightful cauldron.

Truman Talley Sets Pace

If there is a horse race of world or

national importance Fox News men pic-

ture it and before the dust has fairly

settled a desperate spurt is on to get
that set of pictures to the nearest labo-

ratory. If war breaks out Fox News
men will be at the dangerous centers
and when a strike occurs the camera
man will be found grinding out his pic-

tures where clubs fall fast and bricks
and stones fly through the air.

To keep one’s thumb upon the pulse
of the world, ascertain where important
events are to occur, and to have a man
within striking distance at the exact mo-
ment is a task of large proportions. Di-
rector Truman Talley, who is conced-
edly one of the country’s greatest news-
gathering executives, has succeeded in

accomplishing those tasks.

He has placed men in every important
city of the old and new worlds and spe-
cial expeditions have been despatched to

far flung corners of the earth in search
of unusual pictorial riches. At present
he has an expedition at the headwaters
of the Amazon in the wilds of Ecuador;

Truman Talley

Keeps Thumb on
Pulse of Events

another in the frozen North far up to-

wards the Polar sea, and a special emis-
sary just emerged from the Vale of

Cashmere, near the Afghan border,
where he succeeded in making pictures
showing the almost fabulous and bar-
baric beauty and wealth of the land of
the Maharajah of that distant spot.

“We strive to pattern our organization
on the old-time newspaper—the New
York Herald under the late James Gor-
don Bennett, for instance,” Mr. Talley
said a few days ago. “In Mr. Bennett’s
office there was a huge map of the world
on which he kept a record of the loca-

tion of his news-gatherers—red topped
thumb tacks indicating the places at

which they were located.

“He knew where to find them when
he wanted them and he knew that they
would go anywhere in the world at an
instant’s notice. Our men give the same
loyal service. I can think of scores of
great beats; some on direction from the
home office and some that came to us
as surprises. I recall the triumphs we
achieved in picturizing the British Derby
at Epsom Downs one year when our
pictures reached America a full 24 hours
before any others; the wreck of the
Shenandoah, the strike in Paterson, the
Japanese earthquake and other startling

world events.

“We aim to keep in close touch with
all popular contests of sufficient impor-
tance to be appreciated in all countries.”

Today exhibitors throughout the world
fully appreciate the supreme importance
of Fox News as a feature in heading
their program twice weekly.

News is an everyday need in every
progressive land. Without a knowledge
of what is taking place in other cities,

states and countries any community
would stagnate. News in motion pic-
torial form comes quickest and is most
quickly understood and appreciated be-
cause it has reached the high plane
prophesied for it by Mr. Edison—it does
now educate, enlighten and entertain.

Fox Offers 4 Comedies,

2 Varieties in September
A “Married Life of Helen and Warren”

comedy, an O. Henry comedy, two Imperial
comedies and two of the Varieties, scenic

pictures, comprise the Fox Films short sub-
ject release schedule for September.

On September 5 “The Complete Life,”

the first of the new season’s O. Henry
series of eight two-reelers, was screened.

It has Ethel Sykes and Frank Butler fea-

tured. On this date also “The Steeple-
chase,” an Imperial, with Lige Conley and
Gladys McConnell, was shown.
On September 12 comes “Easy Pay-

ments,” featuring Kathryn Perry and Allan
Forrest, the first of the “Helen and War-
ren” new season releases. This marks
the debut of Mr. Forrest as “Warren.”
“Non Stop Bride” will go to the screen

September 19, with Reata Hoyt and Gene
Cameron having the leading roles.

The Varieties are “Riches of the Earth,”

September 5 release, and “Around the

World in Ten Minutes,” booked for Sep-
tember 19.
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THE THEATRE
Q_Ajdtpartmmt of Practical Showmanship

Madame Nature—Press Agent.
Her Deadlocks
Make Good Tieups

ONE fellow gets $100,000 a year to get the name of his employer into

the newspapers and keep it there. The boss isn’t always sure that

John is worth .that much money but sometimes he wonders if John gets enough.

The first of a series of articles on that subject ran in the Herald sev-

eral weeks ago under the headline, “You MUST Break Into the News-
papers!’’ According to the response through mail and other channels

there were a great number who appreciated the effort of the writer.

Some day there will be another article, the second of the series. THIS
is not IT.

"Our Gang” received a good break in

the tieup with the Boston Store, one
of the largest Chicago department
stores recently when one of the show
windows used the above display for
the Pathe product.

100 Scouts to

Be Cast in Big

Thomson Film
\yE7 ITH a complete cast signed up,
* * work on Fred Thomson’s big Boy
Scout picture for F. B. O., “A Regular
Scout,” has been started. T. Roy Barnes,
Mary Carr, Olive Hasbrouck, Margaret
Seddon, Bob McKim, William Court-
right, Harry Woods and Buck Black will

have the featured roles, together with
over a hundred Scouts from various Los
Angeles troops.
Production Manager A1 Worker and Di-

rector David Kirkland are conferring with
Edward B. De Groot, local Scout executive,

and Carl McElvy, scoutmaster, in selecting

the boys who will uphold the honors of the

local council on the screen. Troops 8, 22,

48, 69, 78, 82, and 121 will furnish the

youthful actors who are to participate both
in scenes at the studio and at the com-
pany locations near Big Pine, with an
ascent of Mount Whitney, at the highest
point in the United States, as one of the

big moments in the film.

The picture has received the official en-

dorsement of the national headquarters of
the Boy Scouts of America, marking the

first t me in history tint the organization
has supported a screen production. Execu-
tive De Groot and Scoutmaster McElvy
will act as technical advisors, to insure

correctness of detail, and Thomson him-
self intends to make this the biggest of all

his features.

John, referred to above, does work hard

hut there are times when he gets tough

breaks. Nevertheless every theatre of any

size must have a man who ‘‘attends to the

newspapers.” He must keep the theatre’s

name in the newspapers.

It is rare that such affairs as the Valen-

tino death gets such attention from news-

papers but when they do press agents are

in no way obliged. Such affairs are the

press agencies of nature. When they oc-

cur it is quite remarkable.

But the Valentino story is now old.

There is a newer example of the work of

Madame Nature, press agent.

September 4 and 5, to say nothing of

September 6, six Chicago newspapers de-

voted all told about four solid pages

(mostly front page space) to Chicago the-

atres. The stories were subsequent to the

announcement of the strike.

L. F. Ribnitsky, district representative
for P. D. C., has attracted unusual at-

tention in the Southern territory by a

clever cover for his spare auto tire de-
signed after the DeMille trademark.

John Petrillo and Jack Miller, at odds
over wages for musicians, took the initia-

tive in standing flat footed during the ap-

proach of the greatest strike that Chicago
motion picture theatres ever witnessed.

Thought of the situation involved two
million people.

Scare heads and bold face type told the

story of the impending tieup.

Union men were sullen and theatre men
were firm.

Although the weather made the first

day of the story unpleasant, attendance at

the theatres increased. Sunday the crowds
were big.

At the time of this writing it is too early

to determine what the consequences are
but it is not too early to predict that

whether the strike ties up performances at

the theatres for a week people’s interest has
been aroused, their desire for entertain-

ment has increased and resumption of per-

formances will find box offices reaping a

good harvest from the newspaper publicity.

A deadlock makes a good tieup

!

Bijou Versus Grand
A very good friend and reader of the

Herald writes this week a brief account
of an effort of long standing to break
into a certain newspaper.

According to the letter the son of the
writer “who has been so successful in

putting the Grand theatre” in the West-
ern town “across for the best pictures
through unique and energetic advertis-
ing is now in St. Paul playing with the

St. Charles team in the big polo tourna-
ment just completed at Fort Snelling,

Minnesota.”

The local newspaper which has per-
sistently refused to allow the son “or
the Grand to advertise in its columns
because the owner” of the paper “also
owned the Bijou picture house shows”
the son in “an Associated Press dispatch
or news item in big type on the front

page.”

Which is quite an example of one way
to break into the newspapers. The
Herald withholds the names of the par-

ties unless they are personally re-

quested.
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Shimon “Starts

Something” for

T. O. to Settle

In a letter to the Theatre depart-
ment Louis C. Shimon, manager of

the Uptown theatre, Sheboygan,
Wis., suggests something be done to

stir up members of the House Organ
Exchange List. His letter in part

follows

:

I am somewhat surprised regarding your
house organ exchange. My program has
been mailed to every address listed and to

date have only heard from three theatres.

I wonder if the houses are really sincere in

wanting to exchange. For quality compari-
son I’ll place my program against any

—

you should open a department for “Pro-
gram Ideas and Stunts.”

Shimon has made a good suggestion.
Don’t be surprised if the Herald adopts it

“in toto.”

Irrespective of what the Herald does
about that department, however, you may
rest assured it is going to do something
about the exchange of house organs. It

may require a little time before results are
noted but “the die is cast.” So continue
sending your own theatre programs to

members on the list. You will eventually
receive exshanges.

What Showmen
Are Doing to

Get Business

A phototype survey of current
exhibitor business effort, with
pictures upon the accompany-
ing pages.

GILL CELEBRATES 1ST ANNI-
VERSARY WITH PROFITS
The Theatre,
Exhibitors Herald :

Enclosed you will find a copy of the

paper that I used while celebrating my
First Anniversary week in Wolfe City.

Increase in business was noticed on account
of this.

I also used a banner, one sheet special

cards painted to show the advantages of

coming on the different combination days
that were used.

I shall mail copies to all exhibitors desir-

ing them as long as the supply lasts.

R. A. Gill, Palace Theatre,

Wolfe City, Tex.

Exhibitors House Organ Exchange
Entry of name in this list signifies willingness to exchange theatre publications

with other theatre publishers for mutual benefit.

BAIR, E. E., Fall® theatre, Cuyahoga Falls, O.
BLAIR, M. J., St. Francis theatre, San Fran*

cisco. Cal.

BENDER, A. R., Olympia, Cleveland, Okla.
BENTLEY, FLOYD E., Kelso Amusement Co.,

Kelso, Wash.
BROWNELL, OSSIE, Carthage theatres, Glovers-

ville, N. Y.

BROWNING, HARRY, Olympia, New Haven,
Conn.

BUBERT, E. H., Metropolitan, Morgantown,
W. Va.

BURNS, FRANK H., Orlando Enterprises, Or-
lando, Fla.

CHRISTENSEN, C. R., Twin City, Chehalis,
Wash.

COX, ED. F., Princess, Bristol, Colo.

DALEY, THOMAS S., Schine Amusement Co.,
Gloversville, N. Y.

EVELAND, EARLE, Twin City Opera House,
McConnelsville, O.

FAWKS, E. L., Photo Phone, Graford, Tex.

GARDNER, HUGH T., Orpheum, Neosho, Mo.
GAULT. J. C., American, Oakland, Cal.

GILL, R. A. Strand, Honey Grove, Tex.
GLASER, WILL J., Grand, Faribault, Minn.
HAMBURGER, F. M., Circle, Portland, Ore.
HARLEY, ALONZA, Valentine, Defiance, Ohio.
HEDGES, HARRY H., Rugby, 820 Utica, Ave.,

Brooklyn.
JUDD, FORREST E., Prospect, Kansas City, Mo.
KOBLEN, M., Scout, Oakdale, La.
KRAMER, LOUIS P., Lubliner & Trim The-

atres.

Inc., 307 North Michigan Ave., Chicago, III.

LITTLE, T. L., Majestic, Camden, S. C.

LUKACHIE, A. J., Hauber, Camden, Ark.

LUTZ, LOUIS, Fischer's Appleton, Appleton,
Wid.

MacLEOD, M., Wolverine, Saginaw, Mich.

MASSEY, EARL D., Texas, Killeen, Tex.

MILLER, CARL F., Miller theatre, Fremont,
Ohio.

MOCK, CARL F., 36th Street, Philadelphia, Pa.

MOSS, EDGAR A., Marion Theatre News, Glass

Block, Marion, Ind.

MURPHY, HAROLD S., Woodlawn, Chicago.

NICHOLE, DON, Durham Amusement Company,
Durham, N. C.

O’ROURKE, JACK, Laurel, Laurel Springs, N. J.

OLSON, H. G., Majestic theatre, Reedsbnrg,
Wis.

OSTENBERG, J. H., Orpheum, Scottsbluff, Neb.

PAYNE, EARLE HALL, Kentucky, Lexingtoe
Ky.

PIERCE, HOWARD O., Kunsky Theatrical Ent.,
Detroit, Mich.

POPE, CLEM, T. & D., Oakland, Cal.

RANDALL, E. H., Liberty, Condon, Ore.
RIVERS. EDWIN B., 1718 South Main street,

Royal Theatre, Los Angeles, Cal.

SACHS, S. M., Masonic, Clifton Forge, Va.

SCHWIE, F. F., Duluth, Duluth, Minn.

SHARPE, PHILIP B., Strand Theatre Publishing
Co., Portland, Me.

SHIMON, LOUIS, Uptown theatre, Sheboygan,
Wis.

SNYDER. E. A., Rialto-Virginia, Champaign, III.

SOLOMON, H., Strand, MeComb, Miss.

SORG, J. H., Jefferson, Fort Wayne, Ind.

STIEFEL, S., Roxboro, Philadelphia, Pa.

STILES, J. H., The Dalles Amusement Co.,
The Dalles, Ore.

THOMPSON, N. T., Crystol Theatre, Fort At-
kinson, Wis.

WALLACE, H. JIM, Lincoln Square, Decatur,
111 .

WEINBERG. I., New and Lyric, Lexington, Va.

WHEELER, ED A., Ohio, Cleveland, O.

WHITBECK, FRANK, West Coast Theatres. Inc.,

134 Leavenworth St., San Francisco, Cal.

WILSON, T. S., Seelye, Abilene, Kan.

WOODWARD, KENNETH V., Penn-State Amuse-
ment Co., Uniontown, Pa.

ZIPRIK, G., Y. M. C. A., Westbourne, Tenn.

(Exhibitor)
j

|
(Theatre) j

J
(City) State

j

Material received from Mr. Gill is
being prepared lor its appearance in
the “Herald” in an early issue. It is

of interest to a wide number of exhib-
itors and as its author intimates it is of
value to others who may wish to use
similar methods.

FISCHER’S AD APPEALS
TO THOSE OF CLERGY
The Theatre,
Exhibitors Herald:

I am enclosing a number of newspaper
ads I have used here during the past two
weeks. A special appeal was made to
ministers and churchworkers in an ad on
“Wild Oats Lane” headed “To the Welfare
Workers of Pineville.”

Eldrid Fischer, Gem Theatre,
Pineville. Ky.

BAILEY THANKS US
AND SENDS MORE ADS
The Theatre

:

Exhibitors Herald:

Owing to absence from home was late in

securing a copy of the Exhibitors Herald
and was rather more than surprised to find

that my ad had taken first place in your
contest.

To have this distinction from among, no
doubt, many contestants is a keen pleasure
you may be sure, and I thank you ever
so much for considering my modest efforts.

Am enclosing you another one of my
ads for the Orpheum for your inspection
and approval.
Again assuring you of my appreciation,

and with kind personal regards, I beg to
remain,

Harold Bailey, Columbia Amusement
Company, Paducah, Ky.

CLEVER BALLY BOAT
COSTS MILLER ONLY $15.90

The Theatre:
Exhibitors Herald:

Herewith picture of street bally we used
on “The Volga Boatman.” It is 21 feet
long and mounted on a Ford car. We used
it to bally surrounding towns with, too.

In fact we drove to one of the towns which
is seven miles away in 14 minutes. So you
you can see that it is pretty rigid to stand
that.

It is a good attention getter, though.
There was a circus here last week and we
followed the parade with it, and the people
got more of a kick out of the boat than
they did the parade.
The total cost was $15.90, not including

the work. The work was done by the
writer with the assistance of Mr. Burns,
assistant manager, and other employes of
the theatre.

Chet E. Miller, Manager, Rialto-Ameri-
can Theatre, Sterling, Colorado.

SEND THEM—EACH PICTURE
TELLS A STORY
The Theatre

:

Exhibitors Herald :

I am enclosing a few snapshots that were
taken of some publicity stunts we pulled

here in Junction City, Kan. The stunts

helped the box office very much, and drew
much comment and attention from all

those on the streets.

The stuff that we pulled on “Wet Paint”
went over big; we sure got the business.

We got an old spring wagon, daubed paint

of several colors on it, placed an “A”
board on each side, a couple of ladders,

cards and paint cans. Then got a donkey,
put a straw hat and several cow bells on
it, and put him out, and it sure drew the

attention.
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“Aloma of the South Seas” was another
knockout via the stunt route. We made
several cutouts, varnished them so they
were visible from a distance, borrowed a
trailer and all sorts of tropical plants from
a local greenhouse, including a large rub-
ber plant, palms and ferns, put them on
the trailer with the cutouts and inasmuch
as we were playing the picture during
Greater Movie Season we also used a num-
ber of Greater Movie Season pennants, and
then pulled the trailer around town with an
automobile and used it front of the theatre.

Against a great lot of opposition we suc-

ceeded in getting them down to the theatre.

If you can use these stunts and pictures

in the Herald I will forward you pictures

and descriptions of the stunts as I use them
on each picture.

Frank I. Celoud, Resident Manager, Co-
lumbia Theatre, Junction City, Kansas.

Indiana Opens for New
Season with Vaudeville

The Indiana theatre at Terre Haute,
Ind., opened its winter season Aug. 29.

Last season’s policy of five Keith-Albee
and Orpheum acts and a feature picture

with news reels and comedies will be
continued this year, with no change in

admission, the only change in policy be-

ing four complete performances on Sun-
days and holidays instead of three.

On other days two performances will

be staged with the picture shown both
before and after the vaudeville program.
The orchestra consists of ten men, each
selected solely because of his ability to

play a certain instrument especially well.

Munson Follows Gross Idea

with “Cow Calling Contest”
Stunt Brings Funds, Builds Friendship and Good Will

I am enclosing some material, herald, entry blank, and press matter re-

garding a very successful contest which I have just finished. This is the

first time that a “Cow Calling Contest” had been held in this section and it

attracted patrons from far and near.

W e gave $9.50 in prizes, as ex-

plained on entry blank. Extra

printing cost about $5, and that to-

gether with the prizes was the total

extra cost. We had 14 entries, six

of whom showed up, but the pub-

lishing of all entrants names prior to

the contest was enough to get

thorough co-operation with both of

our papers.

Aged Win Prizes

An 82-year-old farmer won the first

prize, and a 70-year-old boy from way
back in the country took second place,

while third prize and fourth prize went
to a prominent cattleman, and a boy
from a nearby town. I can safely say
that this contest is one of the funniest

things that any exhibitor can put on.

The packed house was in a continual

roar from the moment I read the names
of the contestants from the stage, to the

final awarding of complimentary tickets

to those who did not win a money prize.

Our limited capacity handicapped us, as

we are showing in a large tent, while
our new theatre is being completed, and
many were turned away unable to gain
admittance.

Never Such a Noise
The receipts of the contest made our

regular Saturday business look very bad,
and I believe it built up a splendid feel-

ing of good will and good fellowship
among our city and rural patrons. All

contestants were lined up on the stage,
and I instructed them to call the cows
as if they were far away on a hill, and
then coming closer and closer. After
each had done his bit I asked them all

to call together, and you never heard
such a noise in your life. Neighbors
blocks from the Tentorium heard the
racket and came down.

I do not know whether this contest is

original or not, and I am indebted to
Jack Gross of the Crane theatre, Carth-
age, Mo., for the adoption of the idea

from his Hog Calling Contest. This is

just an example of how we may all ben-
efit by sharing our ideas with the other
fellow. Perhaps in some localities a

sheep or chicken calling contest would
go good.—Clark Munson, Publicity Di-
rector, The Robey theatres, Spencer,
W. Va.

Carthay Circle

Employs Ad Signs

and New Eon Gas
New ideas in exploitation were intro-

duced when Fred Miller’s Carthay Circle

Theatre opened May 18 in Carthay Cen-
ter, a new suburb of Los Angeles.

Eight directional signs were placed in

the most advantageous neighborhoods
and Mr. Miller is delighted with the

results.

These signs, as well as the Spanish
tower on the top of the theatre, are

lighted with Eon gas, a new French
method of illumination, applied for the

first time to advertising signs by the

Electrical Products Company of Los
Angeles.

Gas is forced through glass tubes (15

feet of gas to 1 million feet of air) and
is red in color. To obtain blue, mercury
is used in the tubes. When the red gas
is run through amber-colored glass tubes

a green shade is the result. At the pres-

ent the three colors only are being used.

Crawford Again at Helm
of Ascher House at Fall

Reopening Labor Day
Ascher’s Oakland Square theatre in

Chicago held its fall opening Labor Day
under the direction of Harry Crawford.
The direction of the orchestra is in the
care of Harry Perkins, formerly of the
Edgewater Beach Hotel orchestra.

A*0
W

Chats
what
your
oatrons

want to
know

Preferred Casts
are always

A PLEASANTSURPRISE

?:>tt°PpeVe*»tiCe
vu.\en

Lee

Lev.' '

'"‘Von ci"'
er

er
>n,

,ent 5

HELENE CH
r̂res, Stanley

Lillian K>ch Gloria
Gordon

Robert Agnew
ThoinBS

Ricketts

Vlvia
Ashton

B
^ZTof

'"e*, uat .

" •

*0*

Preferred
Pictures

Presented by
J.G.BACHMANN
Sole Foreign Distributors :]

INTER'OCEAN FILM CORP.'



50 EXHIBITORS HERALD September 11, 1926

Lustigl Opens Mecca
with i5. F. Advertising

T HIS is a complete vindication of my long standing belief that all

audiences, high-brow or low-brow, are just as quick to respond to

quality in short features as they are to that in pictures of longer

length,” said David J. Lustig, managing director of the new Mecca theatre,

East 14th Street and Avenue A, New York, following the screening of

Educational’s Romance Production “The Vision” at the gala opening of

this new photo-play house, one of the most pretentious on the East Side.

“In spite of the fact that the long feature

was exceptionally good and its surrounding
program unusually strong, ‘The Vision’

was the applause hit of my entire bill,”

Lustig declared. “It was the recipient of

more prolonged and more spontaneous
applause than anything else on the pro-

gram, and this, in face of no little concern

on my part that the subject might prove
somewhat beyond the grasp of East Side

patronage, makes me more enthusiastic than

ever over the importance of short features

as patronage builders.

“We took special care with the musical

arrangement for this natural color subject,

and Michael Hoffman, under whose direc-

tion my orchestra had been assembled, pre-

pared the score from cue sheets supplied by
Educational and spent several hours in re-

hearsing his musicians for the proper pres-

entation of this short feature alone. I

consider the music an important detail

which contributed to the fine reception ac-

corded ‘The Vision’ by our opening night

audience.

“For my type of house, I cannot recom-
mend too strongly the booking of ‘The

Vision,’ if something unusually artistic and
pleasing is desired. The remarks of my
patrons have convinced me that the screen-
ing of this subject will do more towards
strengthening belief in my advertised
phrase, ‘The Mecca’s Policy Is the Best,’

than anything else I could have shown.”
The Mecca theatre's marquee display, as well as

that in the lobby, showed a liberal amount of
short feature advertising. The marquee's most
prominent space carried “The Vision” in illum-
inated letters. One-sheets on this subject were on
display in the lobby, as well as an especially at-

tractive hand lettered one-sheet card. One large
lobby display frame carried the beautiful set of
eight colored 11x14 lobby cards supplied as acces-
sories by all Educational exchanges and in the
center of this was a hand lettered cut-out in which
was inserted a large colored reproduction of the
painting by Sir John Everett Millais which inspired
“The Vision” known as “Speak! Speak!” All
lobby and program copy focused attention to the
fact the “The Vision” was the “most beautiful
short features ever made.”

With the exception of the feature all the

pictures on the Mecca’s theatre’s premiere
program were Educational short features.

The new Hamilton comedy “Jolly Tars”
and the first of the Life cartoons, “Red Hot
Rails,” shared laugh honors of the bill and
both these subjects came in for their share
of special lobby and program mention.

Copy Service

For Exhibitor

HouseOrgans

House organ or newspaper
publication rights to this copy
is granted exhibitors by the
“Herald” herewith.

THE THREE “R’s”

S CHOOL Days, School Days, Dear Old
Golden Rule Days—Readin’ an’ Ritin’

and Rithmetic—Taught with the End of a

Hickry Stick.”

Remember? Does it seem so long since

you sang that song?

School days are here again. September
brought the day when children trudge back
to receive assignments for seats and books,
to hear the schoolmaster tell them all that

they are starting on a clean slate
;
that at

the end of the year some one will wonder
why they are being held back from promo-
tion but that now is the time to think about
that because “at the end of the year it will

be too late.” Remember?
It all depends on your habits, he used to

say. When the habit is formed to work
your results are more easily obtained. But
there must be a habit of proper recreation.

Not just recreation, but proper recreation.

And the Theatre is proper recreation.

Get the theatre habit now

!

FOR THE SAKE OF THE BOYS
FEW years ago a great deal of com-
ment was caused when the Anti-Cig-

arette League revealed that thousands of

ten year old boys were smoking cigarettes.

In those days motion pictures were not in

great numbers. Today if the league wished
to wage a drive against little boys standing

in back alleys smoking cigarettes they

might suggest that the boys be sent to the

picture shows where they could not smoke.

“Bobby” Burns Loves Two Things

Friday, 13th, and His Child of 13

Y OU’VE all read about or heard about Frank H. Burns of Orlando,
Florida. He’s a Dixie showman who just loves Fridays. And Fridays

suit him more than ordinarily when they fall on the 13th days of the
month.

Frank’s name in the home town is

“Bobby” Burns. An item in his local news-
paper tells an interesting account of his

feelings for Fridays. It follows:
Friday the thirteenth has no terrors for Frank

H. (Bobby) Burns, advertising enthusiast of
Orlando and plenipotentiary of the Beecham
theatre.

Yesterday, as most of the world knows, was Fri-

day, August 13. About the streets was a queer
atmosphere, that of semi-concealed worry and
anxiety. The end of the world had not been
promised, a war of the nations was not in sight,

and there were no indications of the immediate
capture of Joe Tracy.

It was just Friday, the thirteenth.

Women carefully avoided walking under lad-

ders, and none of the city’s strong men, as far

as could be learned, opened umbrellas within
their homes or offices without tossing a pinch
of salt over their left shoulders.

Bobby Burns, all smiles, traversed the avenue.
He gave the impression that he had no fears or
superstitions and held no beliefs that would tend
to ruffle the calm of his well-ordered brain.

He was born on Friday, August 13. On
Friday, August 13, 1913, he became 13 years
old. On Friday, August 13, 1926 (the last

two figures being a multiple of 13), he attained
the age of 26, which is twice 13.

And, to pick up the slang of yester-year, that

ain’t the half of it.

Yesterday, on Friday, August 13, and on her
father’s birthday, little Miss Margaret Burns
reached the age of 13 months.
And now here is a promise : Mr. Burns

writes a letter in which he says he will

give us an account of something of his
work each week. (We’re going to remem-
ber that and remind him of it right along.
And by the way, Bobby, your stuff for next
week has not arrived yet.)

The Theatre:

If you can't get publicity one way then
get it another. Take a look at the enclosed
stories and just to prove that I have the 13

months' old daughter I am sending her
picture along, too.

I am also enclosing a couple of recent
ads, one in my regular style and the other
on the “Flaming Frontier,” which I used as

an experiment to see how it would work.

I have been more or less careless lately

in sending in my stuff but from now on I

am going to try to give you something
every week or so as I am still hitting on
all six down here and getting the business
in spite of the prediction that Florida must
be a hot place.

Frank H. Burns, Beecham Theatre, Or-
lando, Fla.

We’ve taken careful note of the photo-
graph of the child 13 months old and
while we’re no judge of children we are
certain that this child is of much finer

quality than the average. Little Margery
gets our vote.

Admits Orphans Free at

Metro Show; Trolley in

Tieup; Attendance 850
In addition to the general run of

newspaper publicity and advertising,

special stories and window displays,

Manager R. D. Toups of Loew’s State

theatre, New Orleans, La., arranged an
orphans’ party for his showing of Metro-
Goldwyn-Mayer’s “Lovey Mary.”

He arranged a big party for the or-

phans of New Orleans to be given at a

morning matinee of “Lovey Mary.” The
charges of St. Mary’s Poydras Asylum,
the German Protestant Asylum, New
Orleans Female Asylum, and the Sisters of

Charity Asylum were all included in the

party.

An arrangement with the trolley com-
pany was made, and they transported all

the children to and from the theatre.

This was one of the biggest events ever
held for orphans in New Orleans, more
than 850 orphans being present at the
showing.

Candy and balloons were given the
children as they entered the theatre. A
musical program and several short fea-

tures were shown in conjunction with
“Lovey Mary.”

A great amount of newspaper com-
ment and publicity was achieved by the
showing of this feature to orphans.
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Music Strike Kinks Presentation
Heinz Roemheld and

Emeline Defnet Wed
(Special to the Herald)

MILWAUKEE, Sept. 8.—A backstage
romance that started with a bathing beauty
contest and developed during a fashion

revue, culminated last Monday in the mar-
riage of Heinz Roemheld, director of music
and production at the Alhambra theatre, to

Miss Emmeline Defnet, alternate to “Miss
Milwaukee” in the forthcoming Atlantic

City Beauty Contest. Millard H. Cutter,

president of Premier Attractions, Inc., per-

formed the functions of best man at the

simple ceremonies in justice court at Mil-

waukee.
The honeymoon was spent in Chicago,

where Roemheld completed arrangements
for talent for the new stage band policy

he instituted at the Alhambra begun Sep-
tember 4.

Patricia Trio to Play
Terre Haute Hipp

(Special to the Herald)

TERRE HAUTE, Sept. 8.—The Patricia
Trio will provide the stage feature at the

Hippodrome theatre here 'the week of Sep-
tember 12. Two of the trio arc Indiana
musicians. Clara Campbell, soprano, is

from Richmond. She has had experience
in concert work and on the stage. She
was prima donna in “The Chocolate Sol-
dier” and also in DeKoven’s “Robin
Hood.” Paul Harmon, barytone, is from
Evansville and was awarded gold medal
scholarship honors by the Evansville Col-
lege of Music. The other member of the
trio is Frank Holland, tenor, who has been
in vaudeville, concert and musical comedy
work.

David Samuels Gathers
Talent for New Season

( Special to the Herald)

NEW YORK, Sept. 8.—David S. Sam-
uels announces for the new season the
Moscow Artists Ensemble with Sergeyeva,
staged by Sunia S. Samuels; Varieties of
1926, Farley Sisters and Earl Capps and
Valentine featured

;
Russian Balalaika

Orchestra; Gleb Yellin’s Gypsy Orchestra
with Trevor and Harris; and Richard
Singer, Hungarian pianist.

For the Vitaphone, “The Volga Boat-
man" and “On the River Don” were ar-

ranged and cast by David S. Samuels.

Bruno Steinbach at Fox, Philly
(Special to the Herald)

PHILADELPHIA, Sept. 8. — Bruno
Steinbach, concert pianist, was booked into

the Fox theatre here by the Benjamin
David office of New York City. The
David office also is negotiating for a Stein-
bach return engagement at the New York
Rivoli.

Presentation

Concerning the Stage Phase
OF THE FlLMSHOW FROM THE
Viewpoint of the Practical
Showman

=By WILLIAM R. WEAVER—
YOU CAN’T FOOL
A BOX OFFICE
in' XHIBITORS are thoughtlessly permit-

ting laxity in presentation booking
which would not be tolerated in the selec-

tion of motion pictures. Acts are booked in

because they or their agents are friends of
this or that other exhibitor, agent or act

and the acts are not quite bad enough to

be called rotten. With all due regard for
the motives prompting these friendship
bookings, it still is impossible to reconcile

them with business policy.

You can’t fool a box office. Exhibitors
know that well enough as concerns pic-

tures. It must be self-evident that the rule

applies with equal truth to presentation,

music or any other entertainment offered
the ticket buyer in exchange for his money.
If friendship ties are such as to make ex-
hibitors feel warranted in paying good
money to bad acts it would be better box
office practice simply to remit check in the

designated amount and give the act a lay-

off date. This would serve the ends of

friendship without damage to business.

MORE AND MORE
PRESENTATION

A MOTOR drive around Chicago’s resi-

dential sections gives rise to wonder-
ment as to where people are coming from
to fill the circle of great new theatres
nearing completion. The wonderment sub-
sides somewhat when attempt is made to

get into the similar playhouses already
opened. Apparently this modern entertain-
ment not as yet given a better name than
“filmshow” is being depended upon to avert
even remote danger of overseating, for all

of the new houses are built with the film-

show policy in view.
Even during the Summer, presentation

has gone ahead. Fall openings are going
to multiply the number of stages and
audiences demanding this type of show.
There is no question about the “more and
more presentation” caption topping this ob-
servation—but as matters stand there is

no immediate prospect of using a “more
and better presentation” heading paral-
leling the famous catchline that sent mo-
tion pictures over the top in 1920.

THE NIGHT CLUB
ISN’T THE THING

W HEN Mother and Dad begin taking
the kiddies to the night clubs and sub-

stituting gin cocktails for cow’s milk

—

(Continued on page 56)

Stage Shows
Off; Prices
Cut to Suit

Holiday Crowds Go for Pictures

as in Old Times—Presenta-

tion Price-Tagged

Chicago theatres operated with-

out music or presentation on Labor

Day and exhibitors in cutting box

office prices for the occasion gave

presentation its first definite price-

tag. While allowance must be made
for the holiday angle, the figures

are interesting if not signficant.

Balaban & Katz theatres, definitely

and permanently dedicated to picture-

presentation policy, cut from their cus-

tomary holiday admission of 75c to 50c

and ran nothing but pictures, with no

accompaniment of any kind. The con-

dition was announced in the big front

signs, with “Pictures Only’’ the top line,

but business was big notwithstanding.

At the Capitol, National Theatres ace

house, where A1 Short’s stage show is

run with no film except a single long-

feature, no price cut was made, but mu-
sical acts were booked in to provide

stage entertainment of a sort in lieu of

the customary expensive production.

Business here was described by a repre-

sentative of the theatre as “unexpectedly
good.”

Films Save State-Lake

An odd slant on box office values was
brought out in the experience of the

State-Lake theatre, famous until recently

as the best paying vaudeville house in

the country. This house has always
used a long feature picture, first run,

and of late has been featuring the film

over the Orpheum acts which eat up the

major portion of the running time. On
Labor Day the house had the biggest La-

bor Day in its history.

B-K Prices Significant

Such significance as may be read into

the figures lies in the Balaban & Katz
cut. Disregarding accompanying cir-

cumstances, this would rate the presen-
tation (including musical accompaniment
for the pictures) at one-third the show
or one-half as important as the films.

This bears out the ancient conviction of
exhibitors that “music is half the pic-

ture,” but allows no additional valuation
for stage shows. Since the Balaban &
Katz Chicago theatres properly rate as
the cradle of modern presentation, there
is considerable point to this valuation.
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Presentation
Set Into New
M.& S. House

Stars of Screen and Stage Are
Billed in for High-Grade

Opening Stage Show
(Special to the Herald)

NEW YORK, Sept. 8.—Mayer
and Schneider opened their new
theatre, the Commodore, at Sixth
street and Second avenue, last

Thursday evening.
Abe I. Feinberg of the Rebecca and

Silton office was master of ceremonies
and arranged the personal appearance of
the following stars for the gala perform-
ance: Ben Lyon, Dolores Casinelli, Alice
Lake, Dagmar Godowsky, Alma Rubens
and her husband, Ricardo Cortez, Harry
Gribben, Baby Kono, the Japanese baby
star, John Boles, Gloria Swanson’s new
leading man, Mildred Ryan, Harry Mo-
rey and many stars of the stage.

Presentations to Be Featured
Presentations are to be featured at-

tractions of this house and for an open-
ing Feinberg arranged a musical pre-
sentation of “Faust” in a condensed
version. A 26-piece orchestra accom-
panied. The crowd was so great that
reserves were called out to handle the
jam in front of the theatre.
The Rebecca and Silton office, through

Abe I. Feinberg, their associate in
charge of presentation, also announces
that the WEAF Grand Opera company
has been signed for presentation book-
ings.

Chicago McVickers
Week Ending September 5

To the credit of C. A. Niggemeyer, production
manager, and all concerned with him in making
McVickers shows, be it said that they didn't lay
down just because it was next to closing week for
the outfit, the house going to Vitaphone after the
next show. Instead, they turned in a better than
usual show made up of good and bad acts totaling
a pretty good general effect.

Here's the routine:
Mrs. Jesse Crawford at the organ playing
Meadow Lark” and inviting them to sing, but

Albert, Don and Orchestra State, St. Louis.
Atell. Alfred Newman, Kansas City.
Bailey and Barnum Ambassador

, St. Louis.
Bathing Pageant Colony , New York.
Benyon, Glen—Capitol, Chicago.
Bernier. Peggy—Metropolitan, Los Angeles.
Carlos Dogs Newman, Kansas City.
Chilton and Thomas Chicago

, Chicago.
“Circus ^eek” Newman

, Kansas City.
Clark, Loretta State, St. Louis.
Crawford, Jesse Chicago

, Chicago.
Cummings, Don Metropolitan

, Los Angeles.
D’Amore, Frank and Company Newman

, Kansas.
“Dance of Dreams"—Colonial, Indianapolis.
Dasliva, Adrian

—

Rivoli
, New York.

Dean. Birdie and Reedie Rialto , Omaha.
De Marr, Billie and Peggy Rialto

, Omaha.
Du Bois, Eugene Chicago , Chicago.
Dumont. Adolphe and Orchestra—Chicago, Chicago.
Dunn, Jimmy Newman , Kansas City.
Eight Victor Artists Missouri

, St. Louis.
Ellard, Jimmie Metropolitan , Los Angeles.
Foster and Peggy Capitol

, Chicago.
Frances, Dolly—Rialto, Omaha.
Frozini Ohio, Indianapolis.
Garber. Jan and Orchestra State, St. Louis.
Gilles, Hal Strand

, Milwaukee.
Harmony Four ^letropolitan, Los Angeles.
Harris, Graham and Orchestra Stanley, Philadel-

phia.
Hoadley, Les Wisconsin , Milwaukee.
Hoey and Hathaway—State, Minneapolis.
Holt, Dan Newman

, Kansas City.
Kleeman, Paul Rivoli, New York.
Kornspan, Adolphe S. and Orchestra—Fox, Phila-

delphia.
Lax, Miriam—Rivo/i, New York •

not insisting, then “Valencia.” The latter’s
tougher stuff than Mrs. Crawford has been play-
ing but you couldn’t guess it from the way she
tossed it off.

Opening of “Jail Jazz Revue”—Spot picked up
Harry Brooker in convict garb back of cell door
singing “Prisoner’s Song” seriously to piano but
getting laughs from the house. At finish of this
Ralph Williams led the band onstage in stripes
and got rid of a couple of dirty gags before
they got into their chairs, and announced
“Deep Henderson” as the first band number.
Downstage was straight band set, with row of

cells up back, convict, guard and girls in cells

carrying out title slant.

“Black Bottom” was next, sung by Miss Sher-
idan of Rose and Sheridan, who worked together
later on, then danced by the singer and three
girls in like costume. Pretty good response.
Ben Niwahi, rid of his soldier suit and other

bad aspects of his act mentioned in previous
reports, working straight and playing his uke
like the artist he is. Nobody does what he does
with the instrument and, freed of eccentricities
unsuitable for picture houses, he’s a straight
panic. They made him do “Tea for Two,” a swift
medley of songs popular during the war, “Rose
Colored Glasses” and then a pure encore. With
the changes in his act noted, Niwahi is a great
bet.
Harry Brooker breaking into a band rendition

of “You Gotta Know” to sing a stretch of it,

then out. Maybe his first break with “Prisoner’s
Song” crabbed his second number—and maybe
he’s a song plugger.
Walter Richardson, colored barytone who

works somewhat like George Dewey Washington,
doing fairly well with “Ten Commandments of

Love” and better with “Little Mammy O’
Mine.” (At this point the cell drop went up,
showing tables, etc., with acts grouped there-
about.)

Rose and Sheridan, piano and blues, singing
“No Foolin’ ” and “Sweet Thing.” The girls

are good and work clean.
Bert Tucker, boomed as Sophie’s son, doing

his regular routine of song and dance. He ap-
parently didn’t inherit his parent’s genius with
regard to laying down a song number, but when
he dances they begin to like him and his tap
Charleston hits. For the picture houses, at least,

he should forget the song stuff and dance his
way across. He’s not a bad hoofer. Incidentally,
the parentage tag isn’t a big help to him in film

theatres, where his mother’s genuine greatness
isn’t known to the audiences except by hearsay.
He sang “Down Virginia Way” and imitated
his mother singing “Turkish Towel” before going
into his dance.

Corinne Arbuckle, held over from the preced-
ing week to sing the same three songs in the
same way throughout. She wasn’t so good the
first time and the hold-over, particularly in view
of the duplication, surpasseth understanding.

“That’s Why I Love You” by the band with
everybody on for another old fashioned wind-up
rescued to some extent by the flash lighting of

the set.

Chicago Capitol
Week Ending September 5

Such a downpour as is seldom dropped upon
an unsuspecting gang of theatregoers just prior to
matinee time descended Sunday afternoon and all

but drowned this dutiful reporter en route to the
theatre named above, but the show must have
been pretty wet even before the skies deposited

Lee, Luella—Metropolitan, Los Angeles.
Loomis Twins Stanley , Philadelphia.
Mack and Ed—Capitol, Chicago.
Mann, Burt Strand

, Milwaukee.
Martin, Chester State, St. Louis.
“Minstrel Memories" Chicago, Chicago.
Missouri Rockets Ambassador

, St. Louis.
Morse, Lee Fox, Philadelphia.
Mulcay, Gus Colony, New York.
Murtagh, Henry B. Rivoli, New York.
Nitz, A1 Strand

, Milwaukee.
Pilzer, Dorothy-^Rivoli, New York.
Perrin, Bill and Band—Strand, Milwaukee.
Rennie, Orville—Wisconsin, Milwaukee.
Roemheld, Heinz—Alham bra, Milwaukee.
Roye and Maye—Stanley, Philadelphia.
Sebastian, Don Alhambra

,
Milwaukee.

Seenofsky, Max—Stanley, Philadelphia.
Sesqui Harmonica Band Fox , Philadelphia.
Short, A1 and Band Capitol, Chicago.
Silverman, Dave and Orchestra— Missouri, St. Louis.
Slosser, Milton Missouri, St. Louis.
Spencer and Beach—Newman, Kansas City.

Stanley, Ruth—Metropolitan, Los Angeles.
Talbot, Irvin—Rivoli, New York.
Tanagra and Yorquino Alhambra , Milwaukee.
Taylor, Oscar—State, Los Angeles.
Thomson, Floyd and Harmonists—Colonial, In-

dianapolis.
Tremaine, Bobbie—Wisconsin, Milwaukee.
Two Cadets—State, Minneapolis.
Wagner, Edna State, St. Louis.
Wr

alsh and Clark--Capitol, Chicago.
Wells, Leroy Metropolitan, Los Angeles.
Welty, Glenn and Orchestra Wisconsin , Milicaukee.
Wolf, Rube and Band—State, Los Angeles.
York, Eddie—Rialto, Omaha.

thir moisture. If it hadn't been for the band,
which never deviates from the high quality of its
stuff, the big crowd which not even the downpour
kept away from the theatre would have had more
than weather to complain about.

The stageshow was called “In Bohemia” or
something like that out of respect to the long
feature picture, “La Boheme.” It ran:

Opening: Band listlessly singing “Come to
the Land of Bohemia,” too good a crowd song
to sing that way, in the dark, lights coming up
for accordionist to play somewhat drearily the
end of this number, then coming down to the
foots to do “Blue,” “Remember,” “Who,” and
“Little Bit Bad” with a little more pep. A slow
opening but not worse than might be explained
by the weather.

Request Numbers combined and played with
zip by the band after A1 Short’s entrance and
announcement.
Mack and Ed, if the announcement was caught

correctly, a pair of fair dancemen doing their
2-1 -1-2 step routine just as though they were still

in small time vaude. Not much excitement
about this.

Glen Benyon, announced as a cowboy tenor
discovered at the recent rodeo, singing “Road
to Mandalay” and “My Heart Will Tell Me So,”
B’etter and briefer than the dance team.
Walsh and Clark, just a vaudeville act doing

just a vaudeville act. (The male half even calls

it a vaudeville act in his opening.)
“Beside a Garden Wall,” a good ballad writ-

ten by A1 Short and Roy Delbridge, his pianist,

played by the band and then dolled up with a
production bit staged on the platform up back
of the band. This hit.

Foster and Peggy, best of the dog acts, with
Foster slurring the audience for not falling out
of its seats. This isn’t like Foster, whose act

has been working all the big houses hereabouts
and getting away great, and no doubt the rain

was responsible. He should know better by
this time.

Finale by band, the usual bang up finish tak-

ing much of the curse off the blah vaudeville
stuff. (It was a pretty bad day to work, at

that, and it’s possible that the show caught was
necessarily incomplete.)

Chicago Chicago
Week Ending September 4

“Minstrel Memories,” Publix unit produced by
Roebni and Richards, took less than the usual de-

gree of bolstering to make a first rate presenta-
tion for the Chicago string of houses in which
it opened last week. Chilton and Thomas, col-

ored dance act familiar to Chicago theatregoers,
was the only addition to the outfit and worked
next to closing to provide the punch practically

all of these units lack.
Overture: “Thanhauser” by the pit orchestra

directed by Adolphe Dumont. Good but ran 14

minutes, which is too long for even this director

and in even this better class house.
Newspicture. with orchestra.
Eugene DuBois, featured first

_

fid and a vir-

tuoso, working in one with Philip Warner at

the piano. Two upper class numbers, both hits.

Scenic : A section out of Pathe Review show-
ing how somebody conducts a dancing class, a

cinematic gem.
Jesse Crawford at the organ playing “Ting-a-

ling,” “Stars” and “Cherie” without the deadly
community sing hooked to any of them and for

his usual hit.

“Minstrel Memories,” a first rate production
in three scenes going back to old-time minstrel

days and providing a lot of entertainment for

those present adult enough to know what a

minstrel show is—or was. There are 20 in the
regular cast, all male, the feminine member of

Chilton and Thomas, dancing act added for

punch, providing the only break from minstrel

regulations. Thev do a straight minstrel show
for the bulk of the act and the bunch contains
good singers for the most part, although the

quartette which works alone isn’t big enough for

the house. Altogether, one of the best units

reaching Chicago to date.

New York Rivoli
Week Ending September 3

Paul Oscard presented the stage show at the
Rivoli theatre last week. It was his fourth show
for Publix and while not up to some of his others,

was pleasing and was received fairly well. The
bill:

Overture, Rivoli orchestra under the direction
of Irvin Talbot playing “La Gioconda” by Pon-
ehielli and concluding with “The Dance of the
Hours” with a ballet overture. Appearing on a
dull blue stage the ballet did a woodland dance
and as it progressed the stage was fully lighted.

It was a pleasing feature and received a nice

hand.
Rivoli Movivents was the next on the pro-

gram and was followed by Henry B. Murtagh at

the organ playing “Hi Ho the Merrio” with the
audience joining in. One of the Famous Melody
series, “Songs of Spain,” was the next feature.

“Yesterthoughts,” ballads of bygone days, of-

fered by Paul Oscard. Miriam Lax, soprano,
Dorothy Pilzer, contralto, Adrian Dasilva, tenor

and Paul Kleeman, barytone, were featured. As
these four sang the numbers the Rivoli ballet

71 Acts Reported in This Issue
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corps did dance numbers and a string ensemble
provided the music. Some of the numbers were
“Love’s Old Sweet Song,” “Roses of Picardy,”
and “Song of Songs.” It was a pleasing musical
presentation, mild in tone, but well received.

New York Colony
Week Ending September 3

Jerry De Rosa came through with a timely sub-
ject when at the Colony theatre last week, he
presented the Atlantic City beauty pageant con-
testants of 1926 in a colorful revue. The other
feature of the bill was Gus Mulcay. This har-
monica player and syncopation dancer draws a big
hand whenever he appears and at the Colony he
certainly had them applauding. The program:
News events opened the bill.

Atlantic City beauty pageant contestants of

1926. The cities and the girls representing them
were: Baltimore, Mildred Adams; Charleston,
Lucille Lawrence; Colorado, Jeanette Roland;
Denver, Dolores Conrad; Detroit, Ruth Fowler;
Kansas City, Marguerite Jorden; Lansing, Joyce
Jean Hurd; Milwaukee, Florence Andreas; Mis-
souri, Ruby Wallace; New York, Ruth Patter-
son; Portland, Maxine Jennings; Seattle, Leona
Fengler; Spokane, Gloria Smith; Tacoma, Doro-
thea O’Brien; Washington, Marjorie Jostring.
Working before a drop Mulcay opened the

revue with a jazz number on the harmonica and
then offered syncopated dancing with it. He
went so well that he was called out for another
number and then the revue of girls started. Each
girl was brought on the stage, in a beach wheel
chair. Wearing bathing suits, with the names of

the cities they represented, they were then parad-
ed over a runway over the stage. As the stage
filled with them they were lined up and shown
from all angles. It was interesting and each girl

got a nice hand as she appeared.
A musical prelude of impressions from “Le

Coq D’or” followed and then the long feature pic-

ture, “The Midnight Sun,” completed the show.

Los Angeles Met
Week Ending September 3

Puhlix Theatres presented “Rubeville Follies” at

the Metropolitan last week. The show was conspicu-
ous for lack of talent. The setting was elaborate
and pleasing to the eye, however. Opening against

a barn drop, the entire company occupied front
stage on a hay rack affair. By the flying stage
machinery the band was moved from inside of
barn to front stage, leaving interior of barn, with
upper deck showing hayloft, etc.

The show opened with Max Curry doing an
eccentric dance.
Jimmy Ellard sang “Old Sweetheart of Mine,”

and got a good hand.
Luella Lee and Ruth Stanley did a rural dance

number for fair applause.
Peggy Bernier sang “You Gotta Know How to

Love,” and for an encore sang “Who Wants a

Bad Little Girl?”
Don Cummings, 16 year old rope thrower, did

a few clever rope manipulations while ten Met-
ropolitan girls did a cowgirl dance.
The Harmony Four sang “Fiddle, Di Di” and

“Harmonica,” to splendid applause.
Leroy Wells, imitator of barnyard fowls, was

both good and bad.
Bozo, a trained goose from filmland, followed

its master about the stage for comedy effects.

The entire company singing “Indiana” closed
the presentation.

Los Angeles State
Week Ending September 2

Loew’s Slate last week presented a Fanchon and
Marco idea “The Hollywood Beauties,” featuring

Rube Wolf and his band with Oscar Taylor. The
stage setting and presentation is the best this the-

atre has had in several months.
Wolf and band played an operatic number for

the opening and received a good hand.
Twelve Fanchon and Marco girls next did an
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Novelties

Singers

Dancers

PREMIER ATTRACTIONS
(Incorporated)

Specialists in prologues
and presentations

for the motion
picture

house

Auditorium Bldg.
Chicago, Illinois

Phone Wabash 2692
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oriental dance number. A black lace drop fringed
with gold was run down between the band and
the dancers. As the dance progressed girls dis-

carded turbans, skirts, etc., and closed the act
with a pyramid formation.

“Don’t Leave Me” was next played by the
band. Wolf did the chorus on a saxophone and
the number drew plenty of applause.

Skeeter Hartfelt did a burlesque, grotesque
oriental dance number which pleased. Skeeter
is a clever young lady.

Two girls, doing a buck and wing, entertained
moderately.
Wolf and band next played a number of their

own composition which was well received.
The Patriotic Drill by the Hollywood beauties,

which followed, was inspiring.
Oscar Taylor sang “Tonight You Belong to

Me” excellently and got a big hand.
The finale consisted of a fencing dance num-

ber by the Hollywood beauties. Two of the most
proficient fencers put on an exhibition under the
glare of the spot. While the two girls were
fencing the other ten mounted to the upper stage
and swung into a drill formation as the coat
of arms lifted in the background disclosing a
beautiful girl posing as a feminine Crusader.

Philadelphia Stanley
Week Ending September 5

Interest at the Stanley last week was about
equally divided between “Nell Gwyn,” and the
surrounding program.
Graham Harris, who has recently been ap-

pointed permanent director of the Stanley
Orchestra, succeeding Sidney Lowenstein, who
has been transferred to the Aldine, led the
orchestra in the overture “Pomp and Circum-
stance.”
Max Seenofsky gave his interpretation of

Dvorak’s “Indian Lament,” in a violin solo as
an accompaniment to the scenic film “A Typical
Tropical Sky.”
The Loomis Twins, two little girls from Cali-

fornia, were delightful as they sang quite grown
up songs in baby voices.
The dance divertissement, “La Fantastique,”

with Harry Roye and Billee Maye, was an
elaborate and artistic succession of well staged
numbers: “A Blue Picture,” “Weaver of Silk,”

“Just a Dancer,” French Number,” “My Play-
mate” and “’Neath the South Sea Moon.” The
members of the company proved themselves
masters of every type of dancing.

In “A Blue Picture” four figures in filmy
costumes floated gracefully about against a blue
background, with blue lights playing over the
scene.
“The Weaver of Silk” was suggested in the

often repeated almost monotonous movements of

the dancer. The drop curtain then rose showing
lengths of beautiful colored silks gracefully
draped and held by the dancers. As the central
figure revolved the silk was wound about her
body and great masses of it seemed to billow
over the stage. This represented “Beautiful
Silks.”

In “Just a Dancer” Harry Roye resembled a

toy strung together with wires, so easily did he
bend at the most unexpected angles.
The members of the company also gave de-

lightful exhibitions of classical, toe and tap
dancing. The stage settings, costumes, in fact

the whole performance, showed great artistic

ability on the part of the originator.

Philadelphia Fox
Week Ending September 5

The Fox theatre Orchestra opened the program
with two contrasting selections, “Chimes of Nor-
mandy,” which is quite fantastic and gay, and the
more serious and appealing “Meditation” from
“Thais.” Morris Brown, who was the violin soloist
in the latter selection shared honors with Adolphe
S. Kcrnspan, the conductor.
The overwhelming reception tendered Gertrude

Ederle in New York was the principal event
shown in the Fox Screen Magazine.

Miss Lee Morse, recording artist, sang several
of those

_

sobbing melodies. Her dainty figure
did not in any way suggest the powerful but
rather masculine voice. Billy Reinhart accom-
panied her at the piano. The stage setting for
her act was artistically simple, consisting of
graceful folds of rose colored silk with a narrow
conventional border of black. In one of her
songs she accompanied herself on the banjo.

The Sesqui-Centennial Harmonica Band drew
the greatest applause. It consists of sixty boys
who have been trained by Albert N. Hoxie, Jr.
The boys present a military appearance in blue
gray uniforms with white trimmings. The stage
background suggested the Sesqui stadium and
statuary. The boys were very successful in

their playing of the sextette from “Lucia” and
“Glow Worm,” but they seemed to derive more
enjoyment from playing “Yes Sir, That’s My
Baby,” with one of their own number leading.
Then one of their number gave an exhibition
of the variety of tones produced by one har-
monica. They ended by singing a Philadelphia
song amidst a storm of applause.

Minneapolis State
Week Ending September 5

Babe Hoey and Dorothy Hathaway were the big
hit of the stage show at the State theatre last

week. Both are Minneapolis girls and did their
first singing and dancing on Minneapolis stages,

and their return to the “old home town” was a

success.

However, Misses Hoey and Hathaway would
go over just as big in a place where they were
not known, because they are clever dancers and
their songs are done with zest that makes them
popular. Added to that, they are pleasant to

gaze upon.

The Two Cadets, juvenile songsters, were the
second feature offering. They have pleasing
voices, but their stage presence is far from good.
Taught a little more stage business, so they will

appear at ease before the footlights, the boys will

be capable entertainers, well above the average of

juvenile performers.

Indianapolis Ohio
Week Ending September 4

Frozini presented an entertaining program of
accordion music at this house last week. He is a

master of the difficult instrument. His program
was varied between semi-classical and popular
tunes which caught the audience.

[ORGANIST
Covent Garden Theatre
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Indianapolis Colonial
Week Ending September 4

“Dance of Dreams” was the Colonial stage of-
fering last week. The act is composed of four
talented performers. Against a beautiful drop
their offering stands out as unusual in the way
of dance acts. It is an act of grace and beauty
and the dance numbers are supplemented by tune-
ful piano fantasies.

Floyd Thompson’s American Harmonists also
presented an entertaining program, including a
song feature by Bob Jones and an ensemble
singing and instrumental number with Frank
Owens as the soloist.

Kansas City Newman
Week Ending September 4

“Circus Week” was just that at the Newman
last week. There were enough performers in the
production for three rings, but they were all

routed into one. Aside from the fact that the
opening number was a bit too long, and almost
reached the stage where it bored, the production
was a pleasing diversion from the ordinary type
of entertainment.

Jimmy Dunn had some new jokes—and they
were funny. He got hearty applause as he went
through a day’s work. Alfred Atell’s dog imita-
tion went over great with the juvenile part of
the audiences, as well as with many adults.
Frank D’Amore and Company vividly brought
back to mind the genuine old circus days. Dan
Holt and the Carlos Dogs also were highly enter-
taining, while Spencer and Beach added much
“color” to the presentation.

Omaha Rialto
Week Ending September 4

“Stars of Tomorrow” were the entertainers at
the Rialto last week. And who knows? Little
Birdie Dean, contortionist-dancer, for instance, has
made a mighty good start in her art and may go
a long ways.

Their name, while presumptuous as to the
future, is modest as to the present, so allowance
has to be made. Some of the dances are a little
slow, but on the whole the five girls and the
one boy are graceful and their dances are good.
The entertainment opens with Billy and Peggy

De Marr in blue checked kiddie dresses singing
the “Baby Chicken Blues.” Dolly Frances does
Russian dances, while Eddie York, who heads
the troupe, does buck dances. Birdie Dean’s sis-
ter, Reedie, also dances, and gracefully.

St. Louis State
Week Ending September 3

Jan Garber and his Victor Record orchestra
held the stage at Loew's State, the week ending
September 3 and provided a program filled with
popular music that had the merit of being a dis-
tinct departure from the usual band presentation.

In fact it was one of the livest orchestras
heard in St. Louis in many months. The mem-
bers doubled in comedy, adding zest to their
offering.
Don Albert and his excellent pit orchestra

played Drigo’s “Serenade,” being aided by Edna
Wagner and Chester Martin, singers, and Loretta
Clark, a danseuse who knows her stuff and does
it.

St. Louis Missouri
Week Ending September 3

The Eight Victor Artists assured the Missouri
theatre an excellent stage show the week ending
September 3. This year in the tour are Henry
Burr, Monroe Silver, Billy Murray, Frank Banta,
and the Peerless Quartette, including James Stan-
ley.

Silver and Murray as usual had some of their
nonsensical stuff that goes over big. It was the
piece about the three hungry men and the piece
of bologna. They also entertained with some
dialect stuff.

Stanley’s “Gunga Din” won the most applause.
The piano playing and singing on the whole was
very good.
Dave Silverman directed the house orchestra

in playing the overture “Phaedre,” and at the
organ Milton Slosser featured “Keep Kool with
Slosser.”

St. Louis Ambassador
Week Ending September 3

Skouras Brothers continued the big opening
program at the Ambassador until the closing per-
formance on September 3 and during the last
seven days of their run the various performances
won new admirers.

But on the whole the Sixteen Missouri Rockets
and Bailey and Barnum with their banjo and
merry quips carried off the honors. And that
was no small task, for the big opener of this
house set a new mark for motion picture theatre
stage and music entertainment.

Hazel Field Leads
Granada Orchestra

(Special to the Herald)

SAN FRANCISCO, Sept. 8.—
For the first time in the history of
the house a woman, Hazel Field,
led the orchestra at the Granada
here the week of August 21-28.

Miss Field, an exponent of the
classics, has just completed a tour
of the East as guest conductor. At
the Granada she presented an
elaborate classical program.

Milwaukee Alhambra
Week Ending September 3

On the eve of the new stage band policy at

the Alhambra, Heinz Roemheld brought the old
policy regime to a fitting close with a true pro-
logue to the long feature picture, “So This Is

Paris,” entitled “A Night in Paris.”

Tanagra and Yorquino, Spanish dancers of the

best school, were the feature attraction. This
team, often seen in pictures, where they supported
the best known stars, carry with them into the

presentation field the best traditions of cinema
entertainment and show every promise of becom-
ing something of an “institution” on the picture

house stage.

Curtain revealed the interior of a subterranean
Paris Cafe, with Apaches and their femmes seated

at degenerate looking tables. Illumination wa i

furnished entirely by a flock of wax candles flick-

ering realistically.

Don Sebastian, “romantic tenor,” one of the
dozen “customers” seated at the tables, broke
into song with “Cherie,” stepping to the front of
the stage for the final refrain.

As he finished he entered into flirtatious busi-
ness with the stunning Tanagra, to be interrupted
by the appearance of the handsome Yorquino.
The singer beat a hasty retreat as the dancers
broke into their unusually realistic Apache dance.
The thing, in addition to its beauty as a dance,
had high dramatic power, reaching its climax in

the death of Tanagra at the hands cf her “man.”
A police whistle shrilled without and everyone
danced madly as the gendarme entered, Yorquino
cavorting about with the limp body of his part-

ner held six inches from the ground. Upon the
retreat of the unobserving gendarme, everyone
fled and the dancer carried off his victim to an
inner cellar.

Milwaukee Strand
Week Ending September 4

The presentation season at the Strand has been
opened with Bill Perrin and His Peppy Pals as the
stage band, assisted by Hal Gilles, master-of-cere-
monies. The band has undertaken a new version
of the “Travel” gag, called “Seeing America First.”
This week they are in Iowa, with many more in-

teresting places yet to come.

Curtain reveals the eight-piece jazz aggregation
in silk overalls sitting in a rustic set abounding
in corn stalks, and playing “Iowa, Where the
Tall Corn Grows.”

Hal Gilles, in comic attire, makes his entry at

the conclusion of this well received number and
sings “The Wind Blew Through His Whiskers
Just the Same.” Plenty of business and gags,

Scene from the final tableau of ‘‘The
Garden of Flowers, ” produced by
Francis A. Mangan at the Plaza
theatre, London, England.

some of them good and others not so good, ke:p
the house in a conservative state of uproar as
long as this commedian} is on the stage.

Burt Mann, singing drummer of the band, fol-

lows by singing “Crying for the Moon” as the
stage is darkened except for the illumination fur-
nished by a moon that rises in the rear. Gilles
comes out again in time to make the last refrain
a duet.

The band then plays “Animal Crackers,” whi’e
Gilles passes through the house handing out ani-
mal crackers to the customers.

A1 Nitz, winner of the first Discovery Night
contest, which will be featured at all succeeding
Monday nights, next was introduced by Gilles
and sang “At Peace with the World,” getting a
good hand for an amateur.

“That’s Why I Love You” by the band closed
the show. Judging by this presentation, the
Strand shows are going to live up to the promise
of Manager Stanley Brown in the matter of
more pretentious production than last year.

Milwaukee Wisconsin
Week Ending September 4

“Pretty Cinderella,” a Manganese spectacle pre-
sentation, is the stage attraction on the program
at the Wisconsin this week. Exquisitely produced
and executed with the aid of excellent talent, the
unit takes its place among the best received staged
by Ed J. Weisfeldt in his proud career in Milwau-
kee picture houses.

Glenn Welty and the house orchestra open the
non-film program with a novelty overture called

“School Day Memories” in which the popular
hits of the day are prettily entwined with num-
bers inseparably indentified with the opening of

the public schools.

Les Hoadley, who succeeds Edmund Fitch at

one of the consoles of the twin organ, is nexl
presented for the first time in an illustrated
hodge-podge of tunes labeled “Introducing Les
Hoadley.” He handles his manuals well, and
gives promise of becoming a popular colleague ot

Arthur] Richter at the other console.

Orville Rennie, tenor, opens the spectacle act
by singing “Pretty Cinderella” in front of a cutout
opening in the back drop. As- he goes into the
second repetition of the song, eight beaver-board
horses appear behind the cutout drawing a mag-
nificent white coach, in which is seated

Bobbie Tremaine, danseuse, as Cinderalla. The
coach stops and at the invitation of Rennie she
steps forth and goes into a beautiful dance bit

in which she proves herself master of rhythmic
movement. There are few artistes of her calibre

available for presentation, but while she dances
one forgets that regrettable fact in sheer delight
at her performance.

At the close of her dance she is assisted back
into the coach by Rennie, who takes up the clos-

ing lines of the song as she is drawn offstage
in the handsome equipage.

Roland Waterson Goes
to Tower’s Organ Pit

(Special to the Herald)

MILWAUKEE, Sept. 8.—Roland Water-
son, formerly of the Wisconsin theatre

staff here, has been transferred to the

Tower to act as assistant organist. Tames
Long, formerly assistant manager of the

Tower, has been transferred to the Wis-
consin as house manager.

Yale Collegians Play Hipp
(Special to the Herald)

BUFFALO, Sept. 8.—The Yale Colle-

gians, undergraduate band from Yale Lb,

played a successful engagement at Shea's
Hippodrome here last week, booked into

the house by the Arthur Spizzi office of
New York City.

Tyrrell Makes Flying Trip
Phil Tyrrell, Chicago presentation booker,

last week made a fast motor trip to Daven-
port, la., for a conference on bookings with
A. G. Stolte, supervisor of theatres in the

A. H. Blank circuit.

Miss Physical Culture Set
(Special to the Herald)

EAST LIBERTY, PA., Sept. 8.—Miss
Physical Culture is toplining at the

Cameraphone here this week, booked in by
the Alf T. Wilton office, New York.
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The Maximum
Emotional Effect

Th e general use of Panchromatic Negative in

motion picture production means much in the way of

improvement in the art.

Used without a filter it helps the picture

—

with a filter, the color corrections are positively sen-

sational. As one user has put it: “The use of ‘Pan’

gives the maximum emotional effect on the screen.”

Eastman panchromatic negative is now the

same price as ordinary negative. It keeps as well as

ordinary negative and, except for the lighting in the

darkroom, is developed in the same manner as ordi-

nary negative.

Yet Eastman Panchromatic is an extraordinary

product.

EASTMAN KODAK COMPANY
ROCHESTER, NEW YORK
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Sissle and Blake Do
Special Benefit Show

(Special to the Herald)

INDIANAPOLIS, Sept. 8.—Sissle and
Blake, colored song and dance men play-

ing last week at the Lyric theatre in In-

dianapolis, staged a midnight benefit show
Friday night for the Colored Orphans’
Home Band fund and the National Actors’
fund, which is being raised for the mother
of George Walker, pioneer showman, who,
old and in need, lives at Lawrence, Kans.
Recently, through the actors’ fund, a home
was bought for her and part of the re-

ceipts of the Indianapolis show went
toward furnishing it. City entertainers who
appeared with the colored team were R. B.

Shelton, master of ceremonies, DuValle’s

Orchestra, Frank Fowler Brown, Clarence
Miller, Ben Hollman and John Stewart.

Mikhael Stolarevsky
New Circle Director

(Special to the Herald)

INDIANAPOLIS, Sept. 8.—Coincident
with the announcement of the new season
and the tenth anniversary of the Circle

theatre here the week of August 29, comes
the announcement by Ace Berry, general
manager, of the engagement of Mikhael
Stolarevsky, Russian director and musician,

as musical director for the house.

Stolarevsky has been a musical director

in Eastern theatres and has played as

soloist in many important cities in Russia
and Germany. Before coming to the United
States four years ago he was conductor of

an academic orchestra in Germany for

more than three years.

Mary Clendening Wins Favor
(Special to the Herald)

INDIANAPOLIS, Sept. 8.—Mary Alice

Clendening, an Indianapolis girl, vocal

soloist with the Original Parisennes, an
orchestra composed of young women, fea-

tured at the Ohio theatre here, has won
the favor of the audiences by her spirited

rendition of popular song numbers. She
offers two selections at each appearance
of the orchestra

In the HERALD office visitors are often

photographed in their most unsuspecting

moments. Here are, left to right from
the center, Bob and “Duke” Hicks, known
on the presentation stage as the Hicks
Brothers. The boys play banjos like no
one else. At the left is A1 Barr of the

HERALD staff.

Jack O’Grady, Band
Are Set Into Grand

(Special to the Herald)

T El R R E HAUT E, Sept. 8.—Jack
O’Grady and the Varsity Entertainers have

been signed by Shannon Katzenbach, man-
ager of the Grand theatre here. The or-

chestra will provide the musical entertain-

ment beginning Sept. 5 when the theatre

was reopened. The band is a popular

musical organization in Indiana and dur-

ing the last few months has traveled

extensively playing various radio stations

and at many university events.

Pennsylvanians to Detroit
(Special to the Herald)

DETROIT, Sept. 8.—Waring’ s Pennsyl-
vanians, following a two-week date) at

Shea’s Hippodrome, Buffalo, will play the

Capitol theatre here for two weeks, open-
ing September 19.

Presentation
(Continued from page 51)

then it will be time for presentation theatres
to fashion their entertainment after the
model of that institution. Exhibitors who
believe that Mother and Dad will take up
this form of indoor sport may explain to
their own satisfaction the dirt and vulgarity
currently finding its way onto the less
carefully supervised stages in acts recruited
from outside sources. There are, of
course, no exhibitors who believe the fam-
ily will do anything of the sort.

There are, however, exhibitors who
aren’t exhibiting good sense with regard to
the content matter of their presentation
offerings. Some of these are mistakenly
“sold” on high-priced or high-powered pro-
duction men in their employ. Others are
simply victims of a myopia with root in
a confessed astonishment as to what the
whole thing’s about. Both classes are not
even fiddling while miscellaneous assort-
ments of nondescript professionals put
torch to their respective Romes.

WHAT BECOMES OF
THE CIRCUITS?

O week passes, nor has passed since
1 ' early Spring, without its crop of
presentation circuit announcements. Every
agent with as many as three acts at his

command has dashed into print with glow-
ing announcement of his plans for circuit-

ing presentations among independent pic-

ture houses. Not one of these projected
circuits is functioning. What becomes of
them ?

It isn’t sensible to conclude that the
announcements are mere bids for publicity.

For one reason, the agents haven’t a
sufficient knowledge of the film field to
know what a good gag such a publicity

story is. The unpleasant but accurate ex-
planation is that no agent has displayed the
ability required to bring his highly com-
mendable plans to fruit. At this writing
there is exactly one output that has fol-

lowed its announcement with anything
definite to show that it wasn’t a pipedream
pure and simple. This one in all proba-
bility will cash in big, during the coming
season, on the basically sound idea and the
great publicity given it by the less sub-
stantial brethren.

Ed Paige, Ray Niccom
Featured at American

(Special to the Herald)

TIER RE HAUTE, Sept. 8.—Eddie
Paige, banjoist, who has just made his bow
at the American theatre here, as a member
of Paul Johnson’s novelty orchestra, and
Raymond Niccom, are featured in chorus
and solo work.

Paige’s character song, “The Lunatic’s
Dream,” made a big hit with audiences
recently. Paige also sang the chorus of
“In the Summer,” a pretty number. Nic-
com was featured in “Tonight's My Night
With Baiby.” The addition of Paige and
the addition of the song features serves
to liven up things at the American.

Edgar Roemheld With Brother
(Special to the Herald)

MILWAUKEE, Sept. 8.—Edgar Roem-
held, brother of Heinz Roemheld, director

of the Alhambra theatre orchestra, has

been added to the orchestra of the Al-

hambra theatre for the coming season as

solo cellist. Mr. Roemheld has been di-

rector of presentation and music at the

Garden theatre in Fresno, California, for

four years.

Speed and Versatility Demanded
of Theatre Orchestra Conductors

(Reprinted from “The Etude” for August

,

1926)

"Most first-class moving-picture theatres nowadays employ first-class

musical directors who, in addition to conducting the orchestra, frequently
arrange and adapt the orchestral music incidental to the feature picture.

“It calls for intensive work, especially when the screen drama happens to

be based on an opera, such as ‘La Boheme.’ Recently the writer sat beside
Andrea Setaro, a fine musician formerly of Philadelphia and now musical
director of the St. Francis Theatre in San Francisco, and watched him at
work over Puccini’s masterpiece.

“It was only a few days before the performance. We sat in a small projec-
tion room under the stage while the preview before us enrolled a ‘Boheme’
that had little or nothing to do with either Murger’s novel or Puccini’s opera.
Setaro was in despair. ‘No Cafe Momus,’ he groaned. ‘No chance to play
Musetta’s Waltz! The public will be furious if we leave it out!’ Neverthe-
less, he went on plugging at his curious task.

“With a stop-watch beside him, he was timing each bit of the action, sec-
ond by second, scribbling notes on each episode as it came.
“These notes he took to his sanctum sanctorum and set to work on his

score. A few days later it was finished. Out of fourteen separate editions
of Boheme selections, he had pieced together a pasticcio to fit the picture,
working all day and all night long and conducting performances in the mean-
while. When he failed to find what music he needed in the printed selections,
he took bits from the original opera score and re-orchestrated them in manu-
script. With amazing adroitness he had adopted Puccini’s music to screen
needs that Puccini never anticipated. Even Musetta’s Waltz found a place!
“Not since the days of Handel have musicians been called upon to do

work of this kind at such lightning speed.”
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THIS department contains news, information and gossip on current productions. It aims to supply
service which will assist the exhibitor in keeping in touch with developments in connection with

pictures and picture personalities—and what these are doing at the box office. No prophecies on the
entertainment value of pictures are made. Opinions expressed are simply those of the author or of
his contributors and the reader is requested to consider them only as such.—EDITOR’S NOTE.

“fNNE MINUTE TO PLAY” was run off

to an invited audience at Orchestra

Hall, Chicago, September 1. There were,

among those present, five representatives of

this paper. The comments of these five are

printed herewith, hut before you read them

this reporter insists upon telling a little

story which may or may not prove to have

bearing upon the “symposium.”

This is the story:

Some years ago “Douglas Fairbanks

in Robinhood,” as it was then called,

was given its world premiere in Chi-

cago. Six members of the Herald staff

attended the premiere and wrote six

opinions of it, each writing his views
before discussing the picture with
others, and the six opinions were com-
bined in a “symposium” printed with
the high motive of helpfully guiding

exhibitors in their booking negotiations.

Five of the six opinions printed in

that symposium were against the pic-

ture. The sixth was about 50-50. These
six men, all more or less intelligent and
all veterans in the business of writing

so-called “box office reviews,” discov-

ered ten reasons why the picture should

flop to every one why it should hit. To
make a long and not very pleasant

story short and less unpleasant, prac-

tically every box office in the world
mopped up with the picture. This amaz-
ing development brought about the ex-
haustive checking up of “box office

reviews” printed by this and all other
papers which resulted some time later

in the Herald's exposure of the “re-

view” hoax and its abandonment of
the department previously devoted to

it.

That’s the story. It is related here for the

purpose of giving readers a proper attitude

with respect to the appended comments on

Red Grange’s picture. Other items are in-

serted here for the same purpose:

1. The reasons why five Herald men
attended the Orchestra Hall pre-view
are: (A) “One Minute to Play” is a

football picture. (B) The editorial staff

of this paper is grievously addicted to

football. (C) Red Grange is almost a
neighbor boy. (D) The showing oc-
curred on a Wednesday morning fol-

lowing a Monday and a Tuesday which
were 16-hour days for the outfit and
nobody could think of any good rea-

sons for not dropping around to see
the fillum.

2. None of the writers of these com-
ments exchanged so much as a word
of comment concerning the picture with
anyone before writing them.

3. This writer, commonly referred
to in these columns as “your reporter,”

sheds his wig and blue glasses to sign
his contribution to the symposium with
his real name. (Identical awards will

This Week
“One Minute to Play”

“The Waning Sex”

“The Choice”

“Hold That Lion”

“Hubby’s Quiet Little Game”

Pathe Review

“The Family Picnic”

“No Man’s Gold”

be made to all contestants successfully
identifying him.)

4. Contributions to the symposium
are presented in alphabetical order based
upon the family names of contributors.

5. Under no circumstances are these
comments to be misinterpreted as “box
office reviews.”

The first comment in the symposium,

alphabetically speaking, is that of George

Clifford. It follows:

“Red” Grange has galloped across
another goal line. This time right into
the hearts of the motion picture public.

And he won his right to popular accep-
tance long before the moleskins and the
cleated shoes made their appearance.

“Red” gives a finished performance in

“One Minute to Play,” so flawless in

fact, that it is hard to believe that only
a few months ago he was the idol of

some ten thousand University of Illinois

students with nary a thought of motion
pictures in his head.

Too much credit cannot be given
F. B. O. and Sam Wood for the intel-

ligence displayed in the handling of

this newest film star. “One Minute to

Play” is a clean, wholesome story with

something for every member of the

family from grandson to grandma. It

is a story of college life with atmos-
phere so realistic as to surpass anything

before attempted, in my opinion. There
is a strong supporting cast for “Red”
with Lincoln Stedman adding to his

ever growing popularity by his stellar

performance.

If after seeing “One Minute To Play”

you go home with a barber pole under
one arm and a “Detour” sign under

the other and then throw sofa pillows,

you got the same kick out of the pic-

ture I did.

The second comment, still speaking al-

phabetically, is that of Douglas Hodges. It

reads:

Lefty Flynn long ago proved that
there’s no law against an athlete being
an actor, while other athletes with
names as prominent as that of Presi-
dent Coolidge have made themselves a
bit publicly foolish by attempting to

carry their fame from the world of
sport to the world of film; but it has
remained for Red Grange to show the

world that a football player can thrill

a nation on the gridiron and do the
same thing in the glare of the kleigs.

In “One Minute to Play,” shown for

Chicago’s first time last week at Or-
chestra Hall by Jack Sampson of Film
Booking Offices, is a football game, a

red corpuscled star and a wire haired
dog that altogether make up good en-

tertainment. If there are times this fall

when I lack the dollar and a half to

see a Big Ten game I shall seek out a
theatre where the picture is on the

screen and receive similar thrills and
laughs additional to what I would see

in an actual contest.

Whatever that dog’s name is I don’t

know but he adds a lot to the picture.

Now don’t suppose that when you
buy the picture you are getting “a good
job” simply because “Red” is a big

name to play in your lights. You may
forget all about his hold on the public
and still have a good picture. “Red” is

as much an actor as 90 per cent of the

bozos that ever faced a casting director.

If I’d ever seen him in action on the

gridiron I believe I’d say he is as much
an actor as a football player.

The third in alphabetical order is by

Harry E. Holquist. Here it is:

Champions of this and that whose
fame has led them before the kleig

lights have no doubt satisfied public

curiosity when “doing their stuff” in

pictures, but whether this has been to

the advantage of their prestige or not
is a question. Most of them have been
the direst kind of “flops” as actors. Of
course it is assumed that the public

does not expect its athletic heroes to

render the polished performance of the

professional actor—yet it is nothing
short of keen disappointment to see

them utterly make a mess of the most
commonplace scenes.

Harold (Red) Grange may be a good
football player and an ambidexterous
ice man, but when it comes to perform-
ing before the camera he proves him-
self about the best thing that sports
have ever contributed to the silver

sheet. We’d vote Red the role he has
in “One Minute to Play” whether he
was the famous Red Head or “just one
of the boys.” Aside from the startling
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things which he naturally performs for

the sake of the picture you enjoy

watching his work as much as he ap-

parently enjoys doing it.

“One Minute to Play’’ is a delightful

football story. The yarn itself is best

explained by the title and it really takes

no stretch of the imagination to visual-

ize the plot of the thing which is^not

particularly new except that the one

and only” is the chap that puts over the

big punch. However, aside from lending

the interest which obviously attaches

to the name of the Illinois star, Red
personally helps things along by his sin-

cere, unassuming performance, and

proves a genuine surprise when we re-

call the pained efforts of other sports

celebrities who appear to have been

dragged in by the neck into every foot

of film.

Fourth is by Ernest A. Rovelstad. He

writes:

“Red” Grange’s unassuming natural-

ness is coupled with consummate skill

of direction by Sam Wood and what

fight promoters call a “natural' in the

story by Byron Morgan to start the

“Galloping Ghost” of the gridiron off

on the right foot in “One Minute to

Play.”

The football flash must be one of

those rarae aves called born actors to

speed and dodge past all the ten-yard

marks on the way to featuredom m
motion pictures and cross the goal in

his first picture. Grange is generally

credited with a splendid personality

and that is evidenced in the picture

from the opening scene. Further than

that, he must and does act to make

the production what it is.

Much credit goes to Director Wood,

also. Adroitness in the handling of his

player is manifest from the start, and

the secret seems to be to keep_ “Red

busy all the time. In only a few in-

stances does the call for the dramatic

without action appear
;

during practi-

cally all of those moments Morgan, in

the continuity, has managed to dangle

a football in front of Grange’s eyes,

and everyone knows that Grange is

Grange when the pigskin flies through

the air. And Mary McAllister was a

good choice for the feminine lead.

“One Minute to Play” is a well-

executed triple pass—Morgan to Wood
to Grange, with “Red” going over for

the touchdown.

Fifth is by William R. Weaver. It reads:

It was my bad luck to miss all the

football games in which Red Grange

did his. stuff for Illinois, but the stuff

he did for F. B. O. in “One Minute to

Play” is enough. No use writing about

the minute concerned in the title. You
gotta see it to get the idea. And if you

haven’t seen “77” mess up a gridiron

you haven’t seen football.

There is more good sense back of

this wild young photoplay than can be

discovered behind five out of any given

six super-special-de luxe fillums in the

current market. The things they didn’t

try to do are almost as important as

the things they did. For instance:

They didn’t try to make Red an

actor ;
they didn’t burden the picture

with a villain and a deep-dyed plot

;

they didn’t run Red to death and they

didn’t jump too far out of the beaten

track. On the other hand

:

They did give the representative

young juvenile’s idea of college life a

ride for the money; they did let Red
do the things an ice man at college

would do
;

they snapped through the

thing at football speed and they set

in just enough, but not too many good

actors to give the picture screen weight.
And so

:

“One Minute to Play” is a robust,

headlong young picture without a dash
of dirt and with just about everything
exhibitors have been asking for in

“What the Picture Did for Me.” In

addition to that—but that’s enough.
And that’s how “One Minute to Play”

impressed five members of this staff on the

morning of its preview at Orchestra Hall,

Chicago, where it was given a corking musi-

cal setting and run off at the almost deadly

hour of 10:30 a. m. That’s all the informa-

tion.

NORMA SHEARER does just about

everything right in “The Waning

Sex.” This young lady has done so many

things so well in so many other pictures

that at least partial repetition here might

have been expected, but this brings her out

with a new row of tricks and a new person-

ality. This reporter is subject to a growing

conviction that Miss Shearer has practically

all of the other actresses beat to death.

“The Waning Sex” is about what it sounds

like if you don’t have the sort of complex

which leads you to expect dirt in anything

with “sex” in the title. There isn’t any dirt

in the picture. It is a light, modern little

yarn based upon the popular hunch that the

girls are stepping past the boys in this gay

little game of living. In this reporter’s opin-

ion it makes a slight tactical error in seem-

ing to render a decision in the matter, but

the decision is not momentous enough to

detract from the entertainment quality of

the film.

Miss Shearer is a delicately burlesqued

woman lawyer in the picture, loving and

loved by Conrad Nagel as another lawyer

who happens to be the District Attorney.

They debate the point which has to do with

the woman’s-place-is-in-the-home thing and

agree to abide by the results of the next

three contests of any character in which they

meet. This leads to an interesting succession

of events and a finish which lays down
the conclusion of the author for what it is.

In the picture Miss Shearer plays tennis

and swims, among other things, and until

you’ve seen her do these things you simply

haven’t seen her.

Nagel is all right, too, except for the Dis-

trict Attorney tag, which really doesn’t be-

long anyway. As yet no picture has brought

out any but the ancient “District Leader”

type of District Attorney and perhaps it’s

just as well at that.

C ERTAIN pictures seem to be made for

certain audiences, and once in a while

it is a chronic theatregoer’s great good for-

tune to come across one of them in the

right place. For instance, “The Choice” was

used as a short feature by the Chicago

theatre last week and if a jury of selected

experts had been commissioned to make a

single-reel comedy especially for that audi-

ence it is improbable that their production

would have proved so eminently suitable as

this one.

“The Choice” is a comedy, hut it keeps

that fact a secret until the last flash. It is

captioned, mounted and enacted as high

pitched dress suit drama. It plunges into

deep emotionalism, begins at once to build

up for tragedy, goes up and up and up and

then cracks like a rocket. The upper elass

audience of the Chicago theatre sat there

in tense attention, suspense spreading a

thick blanket of silence over the big audi-

torium, and then broke its neck in a single

outbreak of laughter at the finish.

That is the single successful way of pre-

senting such a picture. (Perhaps even this

item shouldn’t be written, lest the foreknowl-

edge of a laugh at the end destroy the pic-

ture for trade readers.) Presented thus, it

is worth any baker’s dozen of assorted short

feature comedies on the market.

T HERE’S at least the well known barrel

of fun in “Hold That Lion,” Douglas

MacLean’s new picture. It proves again, in-

cidentally, that a good enough performer

can do the same plot over and over in vari-

ous sets of “whiskers” indefinitely.

Mr. MacLean is quietly showing a lot of

other stars that it isn’t suicide, but indeed

success, to stick to a pattern. In “The Hot-

tentot” Mr. MacLean was a jockey against

his wishes but to his romantic glory due to

lucky breaks. He has been aviator and

other things in subsequent pictures to the

same result due to the same or similar

breaks of luck. This time he’s a lion hunter

under parallel circumstances. And still

“Hold That Lion” created a young tornado

of laughter in the theatre where it was

viewed by your reporter.

There is other comedy in the picture,

much of it supplied by Walter Hiers and

quite a bit by good captions, but the central

guffaw has to do with the lion hunt and

its conclusions. It must be more difficult

each time to dope new drapings for

the MacLean plot pattern, hut there seems

no reason for thinking that his success with

it will diminish so long as the imagination

holds out.

MACK SENNETT’S comedies—the real

Sennett’s, that is—are still unlike any

others. In “Hubby’s Quiet Little Game” may
be seen the distinguishing marks of the

original Sennett output. Chief among these

is plot!

The plot of this comedy has served many
a long feature and served it well, yet here

it is worked out to a nicety seldom achieved

in the greater lengths. And it is burlesqued

without being kidded.

Billy Bevan is the central figure in this

thing and he works to better advantage than

when given such jobs as come to hand in

the work a day grist of the Sennett mill. The
whole job of making laughs is not dumped
upon his shoulders and in the comic enact-

ment of a role which Lew Cody has done
seriously for any number of long feature

makers he is no less than a shriek.

T HIS Pathe Review thing bothers me.

Just after getting it all set as a regular

item of the Oriental film bill, as noted in

comments last week and a couple of weeks

before, they jerk it out of that theatre and

throw it onto the bill at the Chicago. I’d

be annoyed if it weren’t for the fact that

the Chicago is by all odds the better theatre

(Continued on page 71)
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Colleen More and Malcolm McGregor
in “It Must Be Love,” a First National

Picture

That Model from Paris
Distributor: Tiffany

Producer: Tiffany

Length: Undetermined

DIRECTOR LOUIS J. GASNIER
PLAYERS

Jane Miller
Robert Richmond
Mamie
Morgan Grant
Lila
Mons. Martel
Henry Marsh
Mr. Katz
Office boy
Masseuse

.Marceline Day
Bert Lytell

...Eileen Percy
Ward Crane

....Miss Dupont
....Arthur Hoyt
Craufurd Kent
...Otto Lederer
....Leon Holmes

Nellie Bly

TYPE: Comedy drama.
THEME: Transformation of the plain

to the beautiful.

LOCALE: An American city.

TIME: The present.
STORY : A plain office worker is fit-

ted out with one of the dresses of the
Cloak and Suit firm, and is discovered by
her boss at a theatre party. She loses
her job and is given a letter to a leading
modiste shop where she is told to repre-
sent a famous French model. The son
of the proprietor falls in love with her
and he pays court through the aid of a
French dictionary. He discovers later
that she is an American, and after un-
winding some snarls, is accepted by the
girl.

HIGHLIGHTS : Transformation of
a plain office girl to a beautiful fashion
model.

It Must Be Love
Distributor

:

First National

Producer: First National

Length: Undetermined

DIRECTOR ALFRED E. GREEN
PLAYERS

Fernie Schmidt-
Pop Schmidt
Jack Dugan
Peter Halitovsky.
Mom Schmidt—
Min
A1

Colleen Moore
Jean Hersholt

Malcolm McGregor
Arthur Stone
Bodil Rosing

.Dorothy Seastrom
Cleve Moore

Lois. Mary O’Brien
Joe Ray Haller
TYPE: Comedy drama.
THEME: Romantic love.

LOCALE: An American city.

TIME: The present.
STORY: A girl lives with her father

and mother in back of their delicatessen
store. She hates the store and still more
the two rooms in which they live. She
felt she could never invite friends to visit

her in such an odorous home. Pop has it

planned that she marry the sausage man.
She meets another man and Pop, angered
that she doesn’t bring him home with her
from the dance, puts her out. She works
in a department store and the young man
proposes. That night she returns home
at Pop’s invitation, who decides to buy a
new home. The girl’s sweetheart ap-
pears unexpectedly and says he has pur-
chased Pop’s business, and the girl is

happy she can help him. Pop and Mom,
overcome by the boy’s manliness, plan
the wedding.
HIGHLIGHTS : Delicatessen store

scenes. . . . Girl’s hatred of store.
. . . Her love for boy. ... The pro-
posal. . . . Scene in which boy an-
nounces he has purchased delicatessen
store.

The Strong Man
Distributor: First National

Producer: First National

Length: Undetermined
DIRECTOR FRANK CAPRA

PLAYERS
Paul Bergot Harry Langdon
Mary Brown Priscilla Bonner
Gold Tooth Gertrude Astor
Parson Brown William V. Mong
Roy McDevitt Robert McKim
Zandow the Great Arthur Thalasso

TYPE: Romantic comedy.
THEME: Romantic love.

LOCALE: An American city.

TIME: During and after the World
War.
STORY: During the war an American

girl adopts a soldier. The latter falls in

love with the girl’s picture and while
engrossed with it is captured by a Ger-
man. After the war the boy and his

captor become great friends and partners

Scene from “Beauty a La Mud,” an Ed-
ucational-Jimmie Adams Comedy, di-

rected by Harold Beaudine

Harry Langdon in “The Strong Man,” a
First National Picture

in business. The boy persuades the Ger-
man that business will be good in Amer-
ica, really wanting to find the girl. In
a small town they find the girl, whose
father is a minister. The boy and his

friend aid the minister in subduing the
evil element of the community after some
exciting incidents.

HIGHLIGHTS: Scene in which
German captures hero. . . . Their form-
ing a partnership. . . . Emigration to

America. . . . Finding of girl. . . .

Scene in music hall in which hero makes
evil element leave town. . . . Winning
of the girl.

Fools of Fashion
Distributor: Tiffany

Producer: Tiffany

Length: Undetermined
DIRECTOR JAMES C. McKAY

PLAYERS
Enid Alden Mae Busch
Mary Young Marceline Day
Matthew Young Theodore Von Eltz

Joe Alden Robert Ober
Countess De Fragny Hedda Hopper
Francine Rose Dione
Pawn Broker James Mack
William Norris Albert Roccardi

TYPE: Comedy drama.
THEME: Woman’s longing for finery.

LOCALE: An American city.

TIME: The present.

STORY : A young couple are devoted,
but poor. The husband tells her to take
lessons from his friend’s wife, who initi-

ates the young woman into extravagant
habits. She is taken to a modiste shop
of a notorious woman who introduces her
to a roue, who fancies the bride. The
husband discovers the rich finery and dis-

covers where it comes from. The other
husband discovers his wife’s perfidy and
she drops to death from a window when
discovered. The young husband mends
his penurious ways and quiet and love
are again restored.

HIGHLIGHTS: The idyllic honey-
moon period. . . . Meeting of young
wife and spendthrift wife. . . . Play-
ing of high stakes and the episode of
the fur coat. . . . Luring of young wife

to artist’s studio. . . . Awakening of

suspicions by both husbands.
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New Picture Publication Dates
A Week-to-Week Summary of Facts and Figures Pertain-

ing to New Picture Product Offered the Theatre Booker

Title Producer Distributor Length

WEEK OF AUGUST 22nd

Crazy Like a Fox Hal Roach Pathe 2 reels
Smith's Vacation Mack Sennett Pathe 2 reels
Ring Up the Curtain Hal Roach Pathe 1 reel
The Spirit of Play Crantland Rice Pathe 1 reel
Songs of France Jas. A. Fitzpatrick Pathe 1 reel
Pathe Review No. 34 Pathe Pathe 1 reel

Topics of the Day No. 34 Timely Films, Inc. Pathe 1/3 reel
Pathe News No. 70 Pathe Pathe 1 reel

Pathe News No. 71 Pathe Pathe 1 reel

Rustler by Proxy Mustang Western Universal 2 reels

Her Ambition Stern Bros. Universal 2 reels

Woman’s Bluff Blue Bird Universal 1 reel

The Marriage License Fox Fox 7168
that Model from Paris Society Comedy Tiffany 6200

WEEK OF AUGUST 29th

Jolly Tars Hamilton Educational 2 reels

Rare Bits Curiosities Educational 1 reel

Balloon Tired Life Cartoons Educational 1 reel

Mantrap Paramount Paramount 6077
Daybreak (Snowed In Chap. 9.) Pathe Pathe %

2 reels

A Knight Out Fables Pathe 2-3 reel

Fully Insured Hal Roach Pathe 1 reel

Her Actor Friend Mack Sennett Pathe 2 reels

Pathe Review No. 35 Pathe Pathe 1 reel

Topics of the Day No. 35 Pathe Pathe 1-3 reel

Pathe News No. 72 Pathe Pathe 1 reel

Pathe News No. 73 Pathe Pathe 1 reel

It's All Over Now Blue Bird Universal 1 reel

The Flame of the Yukon Metropolitan P-D-C 5745
Womanpower Fox Fox 6240

WEEK OF SEPTEMBER 5th

The End of Redfield (Snowed Iia. Chap. 10)Pathe Pathe 2 reels

Pests Fables Pathe 2/3 reel

Should Husbands Pay? Hal Roach Pathe 2 reels

Hoboken to Hollywood Mack Sennett Pathe 2 reels

Big and Little Grantland Rice Pathe 1 reel

The Family Album Hy Mayer Pathe 1/2 reel

Pathe Review No. 36 Pathe Pathe 1 reel

Topics of the Day No. 36 Timely Films Pathe 1/3 reel

Pathe News 74 Pathe Pathe 1 reel

Pathe News 75 Pathe Pathe 1 reel

Poker Faces Jewel LTniversal 8 reels

The Wild Horse Stampede Blue Streak Western Universal 5 reels

Miss Robin Hood Mustang Western Universal 2 reels

Snookum's Tooth Stern Bros. Universal 2 reels

Why George Stern Bros. Universal 2 reels

Kosher Kitty Kelly F. B. O. F. B. O. 6301
Flashing Fangs F. B. O. F. B. O. 4852
Egged On Chaney Bowers F. B. O. 2 reels

Alice Charms the Fish M. J. Winkler F. B. O. 1 reel

3 Bad Men Fox Fox 8710
The Clinging Vine Cecil B. DeMille P-D-C 6420
Lost at Sea Romantic Comedy Tiffany 6400

WEEK OF SEPTEMBER 12th

Nell Gwyn Paramount Paramount 6800
Variety Paramount Paramount 7804
The Successful Candidate Pathe Pathe 2 reels

(The Fighting Marine, Chap. 1)
A Buggv Ride Fables Pathe 2/3 reels

The Fourth Alarm Hal Roach Pathe 2 reels

The Devil Horse Hal Roach Pathe 6 reels

The High Hand Leo Maloney Pathe 6 reels

Pathe Review No. 37 Pathe Pathe 1 reel

Topics of the Day No. 37 Timely Films Pathe 1/3 reel

Pathe News No. 76 Pathe Pathe 1 reel

Pathe News No. 77 Pathe Pathe 1 reel

The Marriage Clause Jewel Pathe 8 reels

Jane's Inheritance Stern Bros. Pathe 2 reels

Egged On Charley Bowers F. B. O. 1967
Alice Charms the Fish WTnkler Pictures F. B. O. 1 reel

Going the Limit F. B. O. F. B. O. 4612
Where There's a Bill F. B. O. F. B. O. 2 reels

(Bill Grimm's Progress No. 1)
Where There's a Bill F. B. O. F. B. O. 2 reels

Chicken Chaser M. J. Winkler F. B. O. 1 reel

The Speeding Venus Metropolitan Pictures P-D-C 5560

WEEK OF SEPTEMBER 19th

You Never Know Women Paramount Paramount 6064
The Fighting Marine, Chap. 2 Path* Pathe 2 reels

The Charleston Queen Fables Pathe 2/3 reel

Bromo and Juliet Hal Roach Pathe 2 reels

Smith's Landlord Mack Sennett Pathe 2 reels

Bull's-Eyes Grantland Rice Pathe 1 reel

Pathe Review 38 Pathe Pathe 1 reel

Topics of the Day 38 Timely Films Pathe 1/3 reel

Pathe News 78 Pathe Pathe 1 reel

Pathe News 79 Pathe Pathe 1 reel

Gigolo Cecil B. DeMille P-D-C 7290
The Rulin' Rascal Blue Streak W'estern Universal 5 reels

Newlyweds Quarantined Stern Bros. Universal 2 reels

Take It from Me Denny Productions LIniversal 7 reels

Alice’s Monkey Business M. J. Winkler F. B. O. 1 reel

Galloping Ghosts Joe Rock F. B. O. 2 reels

Christine of the Big Tops
Distributor: Ginsberg-Kann

Producer: Banner Productions
Length: 5,800

DIRECTOR ' ARCHIE MAYO
PLAYERS

Christine Pauline Garon
Dr. “Bob” Hastings Cullen Landis
Bravo Hagan Otto Matiesen
Pete Barman Robert Graves
Dr. Hastings John Elliott
Mrs. Hastings... Martha Mattox
Doris Betty Noon
TYPE: Circus melodrama.
THEME: Redemption through love.

LOCALE: A circus.

TIME: The present.

STORY : A girl, whose father and
mother both lose their lives in a trapeze
accident, obtains permission of her two
foster fathers, Hagan, crippled in a cir-

cus accident, and Barman, owner of the
circus, to become a trapeze performer.
She falls in love with the young circus
doctor who has taken refuge there after
fainting at his first operation. Barman
is jealous of the doctor and fires him,
only to take him back at the girl’s threat
to leave the circus if he does. When the
latter learns the doctor feels honor bound
to a girl at home, she offers to marry
Barman. The doctor sees their embrace
just after the girl at home has turned
him down, and leaves the circus as a
storm is breaking. Hagan, after a fight
with Barman, persuades him to return.
They find the tent collapsed, Barman
dead, and the girl injured. The doctor
saves her life by a miraculous operation
which wins back the renewed confidence
of his father, and he takes the girl home
with him.

HIGHLIGHTS: Death of girl’s
mother in trapeze accident. . . . Girl
becomes trapeze performer. . . . Flir-
tation with the doctor. . . . Collapse
of tent in storm. . . . Emergency op-
eration.

Fox News No. 95
JOHNNY WEISMULLER WINS NEW LAURELS IN

SPLENDID EXHIBITION OF ENDURANCE
AT ANNUAL RIVER MARATHON

*

Fox News No. 97
FRANCE WINS RICHT TO MEET U. S. FOR DAVIS

CUP WHEN LACOSTE BEATS TWAR.A,
JAPANESE ACE

*

Pathe News No. 71
SPEEDBOATS VIE IN BOOTHBAY HARBOR

YACHT CLUB REGATTA. CRAFT FROM
ALL PARTS OF COUNTRY SHOW

FORM IN VARIED RACES

Pathe News No. 72
CITY POLICE OF CHICAGO GIVE REMARKABLE

EXHIBITION OF STUNT RIDING WITH ALL
THE DARING OF CIRCUS RIDERS

*

International News No. 70
WHITE RIVER IN MT. HOOD NATIONAL FOREST,

ORE., ON RAMPAGE. TORRENT
GOUGES OUT NEW CHANNEL

IN LAVA RIVER BED
*

International News No. 71
WALTER HAGEN WINS WESTERN OPEN TITLE

SETTING NEW LOW MARK OF 279
FOR 72 HOLES

*

Kinograms No. 5218
TREMENDOUS TRIBUTE IS PAID GERTRUDE

EDERLE, GIRL CONQUEROR OF THE
ENGLISH CANNEL, ON

HOMECOMING
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Sterling

Finis Fox Directs “Dangerous Friends”

Finis Fox has been engaged to direct the

third Banner picture for this season’s re-

lease through Sterling Pictures titled “Dan-
gerous Friends.”

Chadwick

Standard to Distribute Product

Standard Film Service Company will dis-

tribute the eleven First Division of Chad-
wick’s 1926-27 schedule. The pictures in-

clude Lionel Barrymore in “The Bells,”

Pauline Frederick with Marion Nixon and
George Lewis in “Devil’s Island,” and the

third completed production, “April Fool,”

with Alexander Carr, Raymond Keane,
Edward Phillips, Mary Alden, Duane
Thompson, Snitz Edwards, and Baby
Peggy.

Preferred Pictures

Lloyd Campbell Is Signed

Lloyd Campbell has taken charge of the

cutting department of J. G. Bachmann’s
studio force and is now working on the

current schedule of thirteen Preferred Pic-

tures.

Tiffany

“College Days” Nears Completion

“College Days” is rapidly nearing com-
pletion. The story was written by A. P.

Younger who adapted “Brown of Harvard”
for the screen. The cast includes Mar-
celine Day, James Harrison and Duane
Thompson.

Columbia

“Sweet Rosie O’Grady” Being Cut

“Sweet Rosie O’Grady” has been photo-
graphed and the film is now in the cutting

room, where it is being cut and edited un-
der the personal supervision of Frank R.

Strayer, the director.

Gotham
“Signal” in Place of “Silent Power”

“The Block Signal” is to be released as

the second Gotham in place of “The Silent

Power.”

Fox
Name Part of “Machree” Cast

Victor McLaglen is cast for “Mother
Machree,” as are Philippe DeLacy, Rodney
Hildebrand, Pat Somerset, Ted McNamara
and Eulalie Jensen.

“Family Upstairs” Opens Colony

“The Family Upstairs” was selected to

open the new Colony Theatre in Chicago.

“Steeplechase” Has Title Change

The Imperial Comedy, originally titled

the “Steeplechase,” has been changed to the

“Steeplechasers.”

Title of One Reeler Also Changed

“Riches of the Earth,” a one-reel Va-
riety, has been retitled “Rocky Mountain
Gold,” and will be released September 19.

No Fault of

The Rowena

THE Rowena theatre at Fenton,
Michigan. J. C. Peck, the man-

ager, is probably the youngest exhib-

itor in the business. This picture

looks like the theatre was located out

on the prairie, but that’s one of the

freaks of photography—or the pho-

tographer.—J. C. J.

“Clown” to be Called “King Bozo”

The Van Bibber Comedy formerly called

“The Clown,” will be released on October
10 as “King Bozo.”

First National

Bushman and Hanson in Griffith Film

Francis X. Bushman and Einar Hanson
have been engaged by E. M. Asher, pro-

ducer of Corinne Griffith features, to por-

tray the two principal male roles in Miss
Griffith’s next film, “The Lady in Ermine.”

Ttvo Productions Are Honored

“The Amateur Gentleman,” the current

Richard Barthelmess release, and “Subway
Sadie,” an A1 Rockett production featuring

Dorothy Mackaill and Jack Mulhall, have
been honored by the National Board of

Reveiw by being selected for the photoplay

guide of popular entertainment.

Announce “White Black Sheep” Cast

In addition to Patsy Ruth Miller, War-
ner Brothers’ star, who has been signed to

play opposite Richard Barthelmess in “The
White Black Sheep,” the following have
been announced in the cast : William H.

Tooker, Erville Alderson, Gino Corrado,
Albert Prisco, Col. G. L. McDonnell and
Sam Appel. Sidney Olcott is directing.

“Men of Steel” W inning Laurels

“Men of Steel,” in which Milton Sills is

starred, is said to be winning the enthu-
siasm of exhibitors.

Corbin in “Not Herbert” Cast

Virginia Lee Corbin has been selected to

play opposite Ben Lyon in “Not Herbert.”

Metro-Goldwyn-Mayer
Jackie Moves to Big Location

Jackie Coogan and his company, number-
ing more than two hundred people, have
left for Tanforan, California, to film race
track scenes for the star’s latest picture,

“Johnny Get Your Hair Cut.”

“Captain Salvation” Soon in Work
Production will start soon on “Captain

Salvation,” a story by Frederick William
Wallace, being adapted to the screen by
Lorna Moon. George Hill will direct this

production.

Herbert Reed Joins “Mysterious” Cast

Herbert Reed left to join the J. E. Wil-
liamson troupe filming the undersea se-

quences of “The Mysterious Island.”

“Understanding Heart” in Production

“The Understanding Heart” is in work
under the direction of Jack Conway.

Claire McDowell in “Little Journey”

Claire McDowell has just been added to
“A Little Journey,” which is now in pro-
duction under the direction of Robert Z.

Leonard.

F. B. O.

“One Minute to Play” Has Private Review

“Red” Grange’s first starring vehicle for
F. B. O., “One Minute to Play,” was given
a private preview at the Times Square
theatre and won commendation.

Universal

Laemmle Starts on Veiller Story

Edward Laemmle has started production
on “Held by the Law,” a mystery melo-
drama written by Bayard Veiller. Mar-
guerite de la Motte and Johnnie Walker
are playing the featured leading roles.

“Buckaroo” Cast Back from Location

The company filming “The Buckaroo
Kid,” in which Lynn Reynolds directs Hoot
Gibson, has returned from location.

Seiter, Denny Start “Cheerful Fraud”

Reginald Denny and William Seiter have
started work on their sixth consecutive pic-

ture together as star and director, which
is called “The Cheerful Fraud.” Gertrude
Olmstead has the feminine lead, with Otis

Harlan, Emily Fitzroy and others in sup-

port.

Sidney Rushes “W right” Preparations

Scott Sidney rushed preparatory arrange-

ments on “The Wrong Mr. Wright,” in
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which he directs Jean Hersholt, and has
started actual filming of the picture.

Player Signed for “Uncle Tom’s Cabin”

Lassie Lou Ahern has been signed for a

role in the super-Jewel production of

“Uncle Tom’s Cabin.”

United Artists

Swanson Signs Fairbank’s Pirate Chief

Anders Randolf has been signed by Glo-
ria Swanson to play one of the principal

roles in the first picture she will produce
for U. A. which Albert Parker will direct.

Barrymore Selects Villon Film Cast

John Barrymore has selected Marceline
Day as his leading lady in the picture based
on the life of Francois Villon. Otto Matie-
sen, Lawson Butt, Mack Swain, Bryan Foy
and Lucy Beaumont also have important
roles.

Pro-Dis-Co
“Paradise” Cast All Stage Graduates

It is said that every member of the cast

in “Pals in Paradise,” now under produc-
tion, is a product of the legitimate stage.

The complete cast includes John Bowers,
Marguerite de la Motte, May Robson, Ru-
dolph Schildkraut, Alan Brooks, Bruce
Gordon and Erne Adams.
“Man-Bait” for Marie Prevost

Marie Prevost is studying types for her

next starring picture for Metropolitan,

which will be called “Man Bait.” Edmund
Burns, Douglas Fairbanks, Jr., Adda Glea-

son, Louis Natheaux, Eddie Gribbon and
Betty Francisco are in the supporting cast.

Donald Crisp will direct.

“Gigolo” Selected for Photoplay Guide

“Gigolo,” the DeMille studio production

starring Rod LaRocque, has been selected

by the National Board of Review for its

Photoplay Guide.

Ford and Haver Appear Together Again

Harrison Ford and Phyllis Haver will

again appear together in the Metropolitan
studio’s production, “The Rejuvenation of

Aunt Mary.”

Millhauser Supervises “Fighting Love”

Bertram Millhauser will supervise “A
Fighting Love,” starring Jetta Goudal. Nils

Chrisander, new Swedish director, will be
in charge.

Warner Brothers

Enthusiasm Greets “Don Juan”

The Western premiere of “Don Juan,”
John Barrymore’s latest starring vehicle

for Warner Brothers at Grauman’s Egyp-
tian in Hollywood, was received by an en-

thusiastic audience.

Complete “Missing Link” Continuity

Charles Reisner and Darryl Francis Za-
nuck have finished the continuity on Syd
Chaplin’s next starring vehicle, “The Miss-
ing Link.” Casting for this picture has
commenced.

Meredyth and Baker Prepare Script

The scenario for “The Third Degree,”
Dolores Costello’s next starring vehicle, is

now being prepared by Bess Meredyth and
Graham Baker. Michael Curtiz will han-
dle the megaphone.

“While London Sleeps” for Rin-Tin-Tin

Rin-Tin-Tin’s next starring vehicle will

be “While London Sleeps.” The produc-
tion will be based on the story by Walter
Morosco, who will also direct the film.

Choose First Fazenda-Murray Comedies

An Arthur Somers Roche mystery story,

as yet untitled, will be the first of the series

of comedies co-starring Louise Fazenda
and John T. Murray. Lloyd Bacon will

direct.

San Francisco

First Runs
( Week beginning August 28)

CALIFORNIA: “The Show Off,” Para

-

mount.
IMPERIAL: “The Black Pirate,” United

Artists (Continued).
LOEVTS WARFIELD: “It Must Be Love,”

First National.
ST. FRANCIS: “Tin Gods,” Paramount-

Super.
GRANADA: “Hold That Lion,” Paramount.
CAMEO: “Morals for Men”; “Wild Horse

Stampede,” Universal.
UNION SQUARE: “Two Can Play,” Pathe.
GOLDEN GATE: “Brown Derby,” First

National.

Salt Lake City

First Runs
(Week beginning August 21)

AMERICAN: “Sweet Daddies,” First Na-
tional; “Snookums Tooth,” Universal;
F. B. O. Cartoon; Fox News.

KINEMA: “West of Arizona,” Warner
Brothers; Fov News.

PANTAGES: “The Girl Who Wouldn’t
Work,” All Star Feature Productions.

PARAMOUNT EMPRESS: “The Son of the
Sheik,” United Artists; Pathe News.

VICTORY: “Variety,” Paramount; “There
He Goes.” Pathe; Pathe News.

Philadelphia

First Runs
(Week beginning August 23)

STANLEY: “Mantrap,” Paramount; News:
Stanley Magazine; Comedy; “Dummy
Love”; Overture: “Evolution of Dixie,”
Stanley Symphony Orchestra; Dance Di-
vertissement: Fiesta Pan Americana, Al-

bertina Rasch Ballet with De Carlos and
Granada.

FOX: “The Clinging Vine,” Pro-Dis-Co.

;

News: Fox Theatre Screen Magazine;
Comedy: “The Non-stop Bride”; Over-
ture : “Memoirs of Broadway,” Midsum-
mer Syncopation Frolic.

STANTON: “Stella Dallas,” United Artists.

ARCADIA : “Mismates,” First National.
KARLTON : “The Great Deception,” First

National.
P ALACE : “Son of the Sheik,” United

Artists.

VICTORIA: “Battling Butler,” Metro-Cold -

tcyn-Mayer.
CAPITOL: “Son of the Sheik,” United

Artists.

Educational

Al Martin Titles Dooley’s Next

Below are shown Herbert Rawlinson,
Armand Kaliz and Betty Compson.
The two scenes are from “The Belle
of Broadway,” Columbia's second re-

lease of the season.

Al Martin will write the titles on Bill

Dooley’s next effort for Christie.

“Loud Speakin’ Papa” Title Changed
The title of the Cameo Comedy sched-

uled for release September 12, has been
changed from “Loud Speakin’ Pap” to
“The Radio Bug.”

Ralph Graves Is Signed

Ralph T. Graves, well-known heavy of
feature productions, has been engaged to

play villain roles in Educational-Mermaid
Comedies.

W att and Fay Added to Directorial Staff

Nate Watt and Hugh Fay have been
added to the directorial staff and are
at present directing Cameo Comedies.

Audrey Ferris Signs Contract

Audrey Ferris, dancer, has been added to
the list of beauties in Educational come-
dies. She will make her debut in a Cameo
Comedy with George Davis and “Toy”
Gallagher.

Paramount
“Popular Sin” Is in W ork

“The Popular Sin,” written by Monta
Bell, adapted by James Ashmore Creelman,
directed by Malcolm St. Clair and starring
Florence Vidor, went into production. Lee
Garmos is head photographer.

Brent Signs for “Love ’Em” Lead

Evelyn Brent signed a contract to play
the feminine leading role in Frank Tuttle’s

“Love ’Em and Leave ’Em.”

Walter Goss in Brennon Picture

Walter Goss has been cast for a part in

Herbert Brennon’s next picture, “God Gave
Me Twenty Cents,” production of which
has started.

Mona Palmer Opposite Meighan

Mona Palma, a graduate of the Para-
mount Pictures School, has been chosen
personally by Thomas Meighan to be his

leading lady in his next picture, “The Ca-
nadian.”

“Stark Love” Being Cut and Edited

A picture conceived and produced by
Karl Brown, tentatively titled “Stark
Love,” is now being cut and edited under
the supervision of Ralph Block, production
editor.

Pathe
Announce Releases for Sept. 12

The first chapter of “The Fighting Ma-
rine,” heads the short feature program for
the week of September 12, which also lists,

“The Fourth Alarm,” the latest “Our
Gang” comedy, “A Buggy Ride,” Aesop
Film Fable; Pathe Review Number 37,

Topics of the Day Number 37, Pathe News
Numbers 76 and 77, and “Abraham the

Patriarch,” the first fall release of the

“Pilgrimage to Palestine” series.

“Vatican” Receives K. of C. Endorsement

“Treasures of the Vatican,” film of the

Vatican at Rome, was recently presented
at the Grand Theatre, Houma, La., for a
special showing sponsored by the local

Knights of Columbus Council and was
heartily endorsed.

Three Mack Sennett Units at W ork

Three Mack Sennett units are in the

midst of production on new two-reel come-
dies. Del Lord is guiding Madeline Hur-
lock in a mirthful film; Earl Rodney is

directing Alice Day in a prize fight story

and Alf Goulding is in charge of the mak-
ing of the current vehicle of the “Jimmy
Smith” series.

“Our Gang’s” latest Hal Roach comedy,
completed so far as filming was concerned
just before the annual July vacation, is

being edited in five reels for European
consumption.
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PHILADELPHIA
PHILADELPHIA, PA.—A score of

sales representatives of the Pittsburgh and
Philadelphia offices of Pro-Dis-Co met re-

cently in an all-day session at the Sylvania

hotel. . . . Lew Bache, who was formerly
connected with the local office of Pro-.

Dis-Co as assistant branch manager, has
recently opened a short subject state rights

exchange in Washington, D. C. . . . Clay-

ton D. Buss, proprietor of the Wilbor,
Easton, Pa., has returned from an ex-

tended stay in St. Petersburg, Fla., where
he also conducts a theatre. . . . The open-
ing of John Barrymore in “Don Juan’’ was
held at the Globe, Atlantic City. There
was a Vitaphone accompaniment. . . .

Charlie Klang, who has been special rep-

resentative for Timely Films and Aesop’s
Fables in this section, with headquarters

in Philadelphia, will make his headquarters
in the New York office. . . . William Frei-

hofer has purchased a lot and has already

started work on the erection of a 3,200

seat motion picture theatre. . . . George
Bennethum, who has a large chain of mo-
tion picture theatres in eastern Pennsyl-
vania, and who is connected with the Kline
Poster Exchange, has so far recovered
from his serious illness as to be able to

spend a fortnight at Atlantic City, after

which he intends to go to Maine for a

several weeks’ fishing trip. . . . Lester
IVuerle, who has been acting as booker
in the De Luxe Exchange, which is also

controlled by Oscar Neufeld and Stiefel,

owners of the East Coast theatres, has

been assigned as manager of the Spiel-

mont at Marcus Hook, there being a gen-
eral step-up in the office to fill the place

vacated by Mr. Wuerle. Charles Petty-

copper will manage the Park at Palmerton
for East Coast. . . . The Film Board of

Trade at its August meeting elected the

following officers for the ensuing year

:

Oscar Neufeld, president; N. Witman, vice-

president; Ben Amsterdam, treasurer;

Jack Greenberg, secretary; IV. G. Hum-
phreys, P. A. Bloch and Jack Hennessy a

committee to serve on the Arbitration
Board for a period of three months. The
president will name the Fire Prevention
and Credit and Membership Committees
within the next month. This will be Mr.
Neufeld’s fifth successive term as president

of the board.

OTTAWA
OTTAWA, ONT.—Famous Players

Canadian Corp., Toronto, has sold the Gar-
den, one of the first of the high class

neighborhood theatres of Toronto, to

Emanuel Gebcrtig of Toronto. . . . The
Capital theatre, which has reopened under
the management of James T. Moxley, has

adopted the policy of presenting musical
comedy tabloid shows along with the mov-
ing picture programs, changes being made
weekly. The music acts are booked from
the Gus Sun offices. The Capital had two
weeks of the Charleston Dancers, who won
the competition staged at Massey Music
Hall last spring under the auspices of the

M. P. T. O. The Charleston troupe are

under the personal management of Charles
Garner, well-known in past years as a film

exchange manager in Toronto. . . . Way
up in the northern expanses of Quebec is

the new gold mining settlement of Rouyn.
Mail is delivered to Rouyn every so often
over land or by airplane, and the nearest
railway is miles away. Yet Rouyn must
have its moving picture entertainment, and
a theatre of primitive design has been con-
structed to be operated by Northland The-
atres, Limited, a company which has just

been incorporated by the Dominion Gov-
ernment at Ottawa under a Federal char-
ter. . . . William Beaudine, Famous Play-
ers-Lasky director, passed through Ottawa,
Ontario, on his way to Calgary, Alberta,
from New York, a few days ago, to direct

Thomas Meighan in his new picture, “The
Canadian,” locale of which is in the Ca-
nadian wheat fields. Clarkson Millar and
Howard Rogers, scenario writers, and sev-
eral technical men accompanied Mr. Beau-
dine. . . . Announcement is made that

Nelson Shea, formerly of the Toronto Hip-
podrome, has been made house manager of
the Regent theatre, Toronto, in succession
to D. C. Brown, formerly of Sault Ste.

Marie, Ontario. . . . Howard Conover,
manager of the Imperial theatre, Montreal,
which is owned by E. F. Albee of New
York, has decided to return to weekly pro-
grams in place of changing bills twice
weekly as has been the policy of the past

few months. Reserved seats are available

at the Imperial for every evening perform-
ance except on Saturday, Sunday and holi-

day nights. . . . The Capitol theatre, large
theatre of Hamilton, Ontario, reopened un-
der the management of Robert E. Nevilles,

former treasurer of the Pantages, Hamil-
ton, and for some time past with the
Pantages theatre, Toronto. The opening
feature was “The Black Pirate.” . . . Jack
Arthur, managing director of the Uptown
theatre, Toronto, the new home theatre of
the Famous Players chain in Canada, has
announced that the opening film attraction

for the Uptown is “Mantrap,” having se-

lected this picture largely because of its

Canadian theme.

MILWAUKEE
MILWAUKEE, WIS.—Max Stahl, as-

sistant sales manager of Educational, spent
a few days at the local exchange during
the past week. . . . Elmer Saiter and
George Kohn have joined F. B. O. as sales

representatives, replacing Jack Thompson
and Herman Lerch, who have resigned. . . .

Edgar Weisner, salesman for First Na-
tional, who also operates the Classic in

Watertown, is on his vacation. . . . Frank
Cook, who was formerly in charge of the
Mozart here, is now in change of the Opera
House in Plattville, Wis. . . . George Smith,
in charge of the local Famous Players-
Lasky exchange, accompanied District

Manager Harry A. Ross on a trip to Can-
ada. . . . John W. Heft of the Pastime,

Horicon, Wis., was a visitor in Milwaukee
last week. . . . Art Roberts, assistant man-
ager of F. B. O., is making a short busi-

ness trip through the northern part of the

state. . . . Eddie IVeisfeldt, production

manager for Saxe Amusement Enterprises,

just returned from St. Louis, where he
attended the opening of Skouras Brothers’

new Ambassador. . . . L. J. McCarthy,
manager of First National, made a trip

through the northern section of the terri-

tory recently. He was accompanied by
C. K. Olson. . . . M. J. IVeisfeldt, district

manager for F. B. O., visited the local

exchange during the past week. . . . Bill

Cuddy, advertising manager for Saxe,
spent the past week in Wausau assisting

Manager Bert Jordan in the preparations
for the opening of the Wausau theatre.

. . . F. B. O. sponsored a trade showing
of the new Red Grange feature at the

Parkway. . . . Five de luxe shows, includ-

ing the pictorial program in its entirety,

together with the stage features and mu-
sical specialties, will be offered by the Al-

hambra every Sunday in future. . . . Jack
Plant, manager of the Modjeska, spon-
sored a dance for the patrons of the Mod-
jeska during anniversary week. . . . El-
mer Hall, formerly assistant manager of
the Merrill, is now manager of the house.
. . . H. Stickelmaier, manager of the

Tower, is conducting a young violinists’

contest for children between the ages of
eight and nineteen. . . . Eddie Weisfeldt,
production manager for Saxe, is offering

a weekly prize of $5 for the best idea
submitted for the “What’s Wrong With
This Picture?” section of the Milwaukee
Journal-Wisconsin theatre local news reel.

SAN FRANCISCO
SAN FRANCISCO, CAL. — E.

Matthews, one of the popular young thea-

tre managers and for some time assistant

house manager at Loew’s Warfield, has
been made house manager at the Alex-
andria theatre. Matthews will work in

co-operation with Leon Levy, manager of

the Coliseum. Both houses are of the

Levin Residential circuit. . . . Frank Atkins
of the Lyric, Marysville, was a recent

visitor here. . . . L. L. Marks, of the Acme
theatre, is in the hospital having under-
gone a serious operation. . . . Rube Cohen,
of the E. L. C. Exchange, who has been
seriously ill for some time, is picking up
right along. . . . B. B. Jones, formerly of

Lower Lake, has bought the Playhouse at

Isleton 1. A. G. Schiller, of the Robert
Morton Organ Co., returned from a north-
western trip to Portland and Seattle. . . .

Mr. and Mrs. M. E. Corey, Mr. and Mrs.
F. W. Galvin and baby, and C. N. Van
Horn of the Pro-Dis-Co Exchange at-

tended the grand opening at the Golden
State theatre at Monterey, at which “Up in

Mabel’s Room,” was the feature picture.

The opening was also attended by a studio

party including Charles Christie, Marie
Prevost, Vera Steadman and Jack Duffy.

. . . Rucker, the Pathe cameraman, has
returned from his vacation. . . . H. J.

Henrioulle, former exchange manager and

late booker of F. B. O., has resigned and
associated himself with Charles Mayo, ob-

taining the lease and management of the

Sheik Inn, Dublin Canyon. Special service

and attention will be given film folks on

the week-end outings for good eats and
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recreation. . . . The Mutual Film Ex-
change has closed its San Francisco office.

Dick Fairless, their manager, has joined
the force of the Peerless Film Exchange.

ALBANY
ALBANY, N. Y.—Although Uly S. Hill,

of the Strand group of houses in Albany

and Troy, believes in vacations, he hasnt

been able to take a day off thus far this

year, being up to his neck in connection

with the recent opening of the Mark-Ritz

and also with his own private enterprises

in the way of an apartment house. . . .

Tom Clark will act as manager of the

Albany theatre along with his duties at the

Mark Strand. . . . George Roberts has de-

cided to call his new theatre “The Eagle.’’

. . Walter Hays of Buffalo and Moe
Mark of New York, were here, but ap-

parently forgot that there was such a thing

as a Saratoga race track. . . . R. J. Meigs,

of the Pathe forces, is to be married dur-

ing the coming week. . . . C. H. Buckley

is now doing full page newspaper adver-

tising in his fight with the Strand house.

. . . Cerf Levy has been made assistant

manager of the Mark Ritz. ... Ted Hays
has resigned as local salesman for Warner
Brothers. . . . Bob Landry of Ogdensburg

retun ed last week from one vacation and

immediately started on another. . . . Bob
Pierce, of the Capitol in Ilion, is enjoying

a vacation at Atlantic City. . . .
Charles

Brown has closed the Town Hall in

Georgetown on account of poor summer
business. . . . H. C. Bartlett of Oxford is

back from an automobile trip through

Canada. . . . Lee Parker of Edmeston is

handling a baseball team this summer
along with his theatre and both are suc-

cessful. . . . Harvey Edick, owner of

theatres in West Winfield and Leonards-

ville, is back from a vacation and as brown
as the proverbial berry. . . . Morris Silver-

man, of Schenectady, announces that he

will erect a new 800-seat house in the

residential section of that city and that

it will be ready to open within four

months. He already has two theatres in

the city. . . . Mike Pallet of Oneida is

said to be negotiating for a house in

Boonville. . . . Chris Marx of the Rialto

in Utica took an extended automobile

trip as his vacation this summer. . . .

Charles Sesonske has opened his recently

acquired theatre in Watertown and in-

stalled Earl Arnold as manager. . . . Schine

Brothers have acquired the Opera House
in Lowville and Joseph H. Gerner will be

retained as manager.

ST. LOUIS
ST. LOUIS, MO.—It is reported along

Film Row that Goldman & Leventhal,

owners of the Rainbow, Astor, Senate and
Majestic theatres, will add the Rivoli to

their string of down town houses. . . .

Tom McKeen, manager for F. B. O., made
a trip through north Illinois and reports

that “Red” Grange continues the big idol

of the Illini. . . . Charles Goldman and
wife attended the Illinois State Fair at

Springfield, 111., as the guests of Leo Bern-
stein. . . . Through an arrangement per-

fected by Jim Reilly and H. Sauvage the

Grand, Hippodrome and Princess theatres

in Alton, 111., are booking pictures jointly.

. . . F. Truth opened his Liberty theatre,

Carbondale, 111. . . . Nat Steinberg, former-
ly with Columbia Pictures Corporation
and later manager of the local Associated
Exhibitors office, has opened a new inde-

pendent exchange known as Premier Pic-
tures Corporation and will handle Chad-
wick Pictures. . . . “Nicky” Goldhammer
assumed his new duties as manager of the

local Warner Brothers office. “Nicky” re-

cently resigned as boss of the local Uni-

versal exchange. . . . The Bridge theatre
will be known as the Euclid theatre when
it re-opens for the fall and winter season.
. . . Out-of-town visitors of the week in-

clude Tom Read, Duquoin, 111.; Steve
Brady, Cape Girardeau, Mo.

;
Jim Reilly,

Alton, 111.; John Rees, Wellsville, Mo.,
and F. Trout, Carbondale, 111.

SALT LAKE
SALT LAKE CITY, UTAH.—H. Brad-

ley Fish, local branch manager for Fox,
who was recently confined to his bed for

a few days, is back on the job and is leav-

ing for a ten-day trip into Montana. . . .

Bob Wallner, formerly of the San Fran-
cisco Fox office, was transferred here re-

cently by Howard Sheehan, Coast district

manager, who spent a couple of days in

this city. .../.£. Ryan, owner of the

Liberty at Brigham City, Utah, has been
visiting Film Row here this week. ... A
new district manager has been appointed
in this territory for Associated Exhibitors
in the person of L. A. Davis, who has been
for a number of years associated with
F. B. O. here as branch manager. . . . All
of the Pathe salesmen have been in this

week to attend a sales conference. . . . The
Famous Players-Lasky office force enjoyed

In the upper picture are seen Shirley
Mason and Cullen Landis in a scene
from “Sweet Rosie O’Grady.” This
Columbia production is now being cut
and edited under the personal super-
vision of Frank R. Strayer, the di-

rector.

an outing at Saltair. . . . The Paramount
Empress theatre of this city, under the
management of George E. Carpenter,
turned hundreds away each night during
the showing of Rudolph Valentino in “The
Son of the Sheik.” . . . Seth D. Perkins,
district manager for Metro-Goldwyn-
Mayer, was in this city and left with
Branch Manager L. C. Wingham and all

of the local sales force for Butte, Mont.,
on a sales drive. . . . C. M. Slringham of
Ogden, Utah, is visiting the local Film
Mart this week in the interest of his

Colonial theatre there. . . . Paul DeMor-
daunt is in this city from Blackfoot, Idaho,
booking for his Mission. . . . T. Duvall,
manager of the Gem at Murray, Utah,
has just returned from a vacation spent
with his wife at Bear Lake, Utah. . . .

John Rugar, exhibitor visitor from Park
City, is spending a few days here.

MINNEAPOLIS
MINNEAPOLIS, MINN.— Blakemore

Brothers, who operate the Orpheum, New
State, Capitol and Diamond theatres in

Duluth, called recently on the Minneapolis
film offices. . . . Sandon Brothers, who
operate motion picture theatres in Blue
Earth, Jackson and Lakefield, Minn., visited

the Minneapolis exchanges a few days ago.

. . . Among recent callers at the Fox
branch were Roy McMinn, of the Capitol

theatre, Superior, Wis., and W. L. Krause
of the Ideal at Bloomer, Wis. . . . Morris
Abrams, promotion manager for Metro-
Goldwyn-Mayer in Minneapolis, has re-

turned from Milwaukee, where he helped
with the presentation of “Mare Nostrum.”
...£.£. Dilley of the Grand at North-
field, was a recent caller. . . . Harry Nel-
son of the Princess, St. James, Minn.; A. J.

Thave of Washburn, Wis.; /. W. Larson
of the Cecil, Cokato, Minn., and Ole Vista

of the Murray, Slayton, Minn., were among
recent visitors in Minneapolis film ex-
changes. . . . The Metro-Goldwyn-Mayer
offices report visits from Fred Boll of the

Majestic, Stillwater, Minn. Crockett
Brown of the Grand, Nashwauk, Minn.,
was a recent caller at the Paramount ex-
change. ...£./. Hurley, chief account-
ant for Paramount in Minneapolis, took
his first vacation in three years and got as

far away from home as Detroit, Mich. . . .

Micky Goldhammer, new manager for
Warner Brothers in St. Louis, was called

to Minneapolis recently by the sudden death
of his mother. . . . L. A. Hummell, new
manager of Associated Exhibitors in Min-
neapolis, visited in Chicago recently. . . .

J. S. Cohan is a new salesman with Asso-
ciate Exhibitors, covering the southern
Minnesota and western Wisconsin terri-

tory. He formerly was with Lffiiversal in

Omaha. . . . Tom North of New York
City, Pathe representative on Timely
Topics, was visiting the Minneapolis’ Pathe
exchange. . . . Fred Aiken, assistant di-

visional salesmanager of Pathe, was here
at the local exchange.
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F. B. 0.
LADDIE: Special cast—Here's an entertaining

gem that will please all classes and suitable for

any house. The work of little Gene Stratton and
John Fox, Jr., stand out above all others. Drew
fine but we used it for our re-opening after a

three-week shut-down for remodeling, redecorating,

etc. This is surely a picture for the masses ; boost

it and you won’t go wrong.—Joe Hewitt, Strand
theatre, Robinson, 111.—General partonage.

BLUE STREAK: Richard Talmadge—Did an ex-

cellent Saturday night business on this one against

strong opposition. Many people here prefer him
to Tom Mix. Plenty of action in this picture, but
not the ordinary stuff, a picture with a punch.
If your people appreciate westerns they will like

this, but watch the paper. It is not much. Five
reels.—LaRoy G. Zehrbach, Bon Air theatre, Kis-

simmee, Fla.—General patronage.

THE NIGHT FATROL: Richard Talmadge—
About up to the standard of the rest of his pic-

tures. He did some acting in this as the Frisco
Kid as a change. His fast action tickles the kids

pink. Six reels.—C. A. Anglemire, Y theatre,

Nazareth, Pa.—General patronage.

THE NON STOP FLIGHT: Special cast—This
picture is a very good action picture. It did an
average business.—S. H. Rich, Rich theatre, Mont-
pelier, Idaho.—General patronage.

MULLHALL’S GREAT CATCH: Lefty Flynn—
This is one of the best that this party has made,
and had a fair house first night and better the
next. If it had a little more action it would be
a whiz. Five reels.—C. V. Anderson, Oak theatre,

Oakdale, Nebr.—General patronage.

THE ISLE OF HOPE: Richard Talmadge—All
we can say for this hodge-podge was that as
soon as it got under way the “Hope” that the
audience had was that it would soon be over. Seven
reels.—Giacoma Bros., Crystal theatre. Tombstone,
Ariz.—General patronage.

HANDS ACROSS THE BORDER: Fred Thomp-
son—I think the poorest Fred Thomson picture I

ever played, and it failed to register with my
patrons. Six reels.—C. S. Watson, Electric theatre,

Caldwell, Kans.—General patronage.

JUDGMENT OF THE STORM: Special east—
This is as entertaining a picture as you could
ask for. Lloyd Hughes, Myrtle Stedman, George
Hockathorne and the balance of the east are all

good. It is a leal human drama that should please
any audience, although it is nearly three years
old. Seven reels.—W. T. Davis & Son, Rialto
theatre, Sharon, Wis.—General patronage.

WHEN LOVE GROWS COLD: Mrs. Rudolph
Valentino—Although this picture is not as good
as some of the Gold Bonds, nevertheless it is not
as bad as some of the reports printed in the
Herald. Did fair business, and had no kicks. Don’t
promise them anything and you will not disap-
point them. Seven reels.—LaRoy H. Zehrbach, Bon
Air theatre, Kissimmee, Fla.—General patronage.

First National
PALS FIRST : Lloyd Hughek—Great 1 Here is

one you can step on as being real entertainment.
The press sheets were right for once when they
said it was the picture with the surprise ending.—'Russell Armentrout, K. P. theatre, Pittsfield, 111.

—General patronage.

PALS FIRST : Lloyd Hughes—George Cooper
runs away with the picture, due to his comedy,
though Hughes is excellent in a story that is sweet
but lacking in dramatic punches and climax. Who-

Jenkins at

NelighWHEN a fellow lives in a town
as long as J. C. Jenkins lived

in Neligh there’s simply no keeping
him from making a home run now and
then. So J. C. back-tracked to the old
homestead last week and there’s no
“Colyumn” of his on the second page
following. There is, however, a letter
there by one Roy W. Adams, and
there are various photos of various
people shot by J. C. on his Michigan
invasion. And next week J. C. will
be hack in the open spaces and in the
customary space on the page men-
tioned.

“OOX OFFICE RECORD” time is

.U almost here. There is just time
enough to get in the last-minute rush
of up-to-date reports which always
puts the thing over with a bigger
hang than any preceding. Ready—aim—fire

!

By round-about course this

paper obtains what seems to be
accurate information that Fred S.

Meyer (one of the original “four
horsemen” of this department) has
severed his connection with the Palace
theatre at Hamilton, 0., and joined
Universal Pictures Corporation as

branch manager at Kansas City. If

Fred must he something other than
an exhibitor it probably is better that

he be a branch manager than anything
else. With the widely known co-oper-

ative tendencies which are his, it is

certain that theatremen in his zone
will get a square deal in every sense
of the word from whatever concern
he may represent.

PEAKING of the “four horsemen,”
there may be newcomers who do

not recall them. They were J. C. Jen-
kins, Philip Rand, Fred S. Meyer and
E. E. Sprague. The first has become a

“Herald” representative; the second
is still operating the Rex theatre at

Salmon, Idaho; the third has just

been located at the point mentioned
above and the fourth has been a non-
contributing reader of the “Herald”
these many years. These four waged
verbal battles in the early days of

“What the Picture Did for Me” which
make their names stand out among
those of the pioneers who deserve the
major measure of credit for putting
this department upon its present suc-

cessful basis. —W. R. W.

ever was detail detector on this one slipped up on
the spelling of Louisiana in the will, it being
Louisiania. Rating 75%. Seven reels.:—Pace &
Bouma, Rialto theatre, Pocahontas, Iowa.—Gen-
eral patronage.

SENOR DAREDEVIL: Ken Maynard—Fellows.
Ken Maynard and his horse, Tarzan, are really
a pair. They entertained our house very grate-
fully, and boys, what stuff they’ve got. Just bub-
bling over with action, and very apparent that
they have a very big reserve. Buy him, book him,
and sell him to your vicinity. Seven reels.—W. B.
Franke, Strand theatre, Humboldt, Iowa.—Gen-
eral patronage.

SENOR DAREDEVIL: Ken Maynard—A high
class western, good in every way. This will stand
showing in the best houses and will give general
satisfaction. Did better than average business in
hot weather and with big tent show added to
the usual tough opposition. Ken Maynard ? You
will like him, I do. And his horse, like himself,
is a wonder. Don’t be afraid of First National’s
new star. Seven reels.—W. H. Brenner, Cozy the-
atre, Winchester, Ind.—General patronage.

ELLA CINDERS: Colleen Moore—This being
the second night, Tuesday, a small house. Colleen
is equal to expectations in “Ella Cinders.” The
play is a series of comic incidents cleverly strung
together, one of those plotless plays or adapta-
tions to a star to bring out her talent or to
play her part, and the part was well played. The
whole cast deserving of favorable mention.—A.
Gibbons, Elite theatre. Metropolis, 111.—General
patronage.

THE SAVAGE: Special cast—Wild, wild hokum,
they tell me. Didn’t see it myself. No business at
all. Eight reels.—Henry Reeve, Star theatre,
Menard, Texas.—Small town patronage.

SWEET DADDIES: George Sidney—A riot, sure
enough. Stood them up for the first time in many
years. This is the kind the people want. Give us
more like it.—A. F. Jenkins, Community theatre,
David City, Nebr.—General patronage.

IRENE: Colleen Moore— A wonderful produc-
tion, Miss Moore. Was highly praised by your ad-
mirers here. If you read this write a personal
letter to Miss Hazel Herbert of this place. She
is one of your great admirers and had a lot of
praise about “Irene.” Miss Herbert is directress
for the local dramatic club, also a teacher in the
high school here. The colored style show was worth
the admission.—M. J. Babin, Fairyland theatre.
White Castle, La.—General patronage.

IRENE: Colleen Moore—Very good. Ran to sat-
isfied patrons and a small profit. Nine reels.

—

N. M. Emmor.s, Eagle theatre, Eagle River, Wis.
—Small town patronage.

KIKI : Norma Talmadge—-Corking good show.
Never could imagine Miss Talmadge as “Kiki”
until 1 saw the film. It is there and over. Colman
good, in fact everything about it good. Nine reels.

—Henry Reeve, Star theatre, Menard, Tex.—Small
town patronage.

THE FAR CRY : Blanche Sweet—This jumps
from one place to another so fast that they
can’t keep the thread of the story. Some good
stars in it. Just fair.—A. F. Jenkins, Community
theatre, David City, Nebr.—General patronage.

SHORE LEAVE: Richard Barthelmess—Good
sailor boy picture liked by all.—A. F. Jenkins,
Community theatre, David City, Nebr.—General
patronage.

WE MODERNS: Colleen Moore—Very good, as

usual. Everybody likes Colleen. Always a good
audience when her pictures are shown.—A. F.

Jenkins, Community theatre, David City, Nebr.—

-

General patronage.
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SALLY, IRENE AND MARY: Special cast—

A

good picture that pleased well, but did poor busi-

ness due to bad weather, as we have an airdome.

Seven reels.—LaRoy H. Zehrbach, Bon Air the-

atre, Kissimmee, Fla.—Genera! patronage.

SALLY, IRENE, MARY: Constance Bennett-
Very good musical comedy drama. Very well liked.

Plenty of society stuff, pretty clothes. Good com-
ments.—A. F. Jenkins, Community theatre, David
City, Nebr.—General patronage.

JUST SUPPOSE: Richard Barthelmess—Rather
a weak vehicle for this star but, as always, his

most likeable personality is enough to satisfy.

I am looking forward to seeing his ‘‘Four Feath-

ers” and ‘‘Amateur Gentleman.” Dick is well liked

here and holds a high place among our male
stars. Seven reels.—Henry Reeve, Star theatre,

Menard, Tex.—Small town patronage.

THE KNOCKOUT: Milton Sills—A good pic-

ture of action, thrills, suspense, comedy, fine

scenery. Lumber camp a sure knockout. Prize

fighter will please. Boost small town. Eight reels.

—C. A. Riggs, Gem theatre, Hartford, Kans.

—

General patronage.

THE GIRL FROM MONTMARTRE: Special

easV—Proved a very fair one day draw. Miss La
Marr has always been good to our box office.

The signs of her fatal illness are very apparent

in this picture, though, and it was rather heart

rending to see her so. Lewis Stone does his usual

piece of likeable work. There’s a young man in

this, William Eugene, who was also in “Son of

His Father,” who should be heard from before

long. He's good. Seven reels.—Henry Reeve, Star

theatre, Menard, Tex.—Small town patronage.

THE DARK ANGEL: Ronald Colman—Sure it’s

a special, and you don’t have to guess at it. Real

entertainment and comments and it clicked a little.

—A. F. Jenkins, Community theatre, David City,

Nebr.—General patronage.

CLOTHES MAKE THE PIRATE: Leon Errol—
Bunk. Nothing else. Somebody’s brain surely gave

way when this picture was made. Not a single

good comment.—A. F. Jenkins, Community the-

atre, David City, Nebr.—General patronage.

HIS SUPREME MOMENT: Special cast^-A fine

program picture, good scenes and a draw that

will please small town patrons. Parts of picture

sure show up fine. Eight reels.—C. A. Riggs, Gem
theatre, Hartford, Kans.—General patronage.

BLUEBEARD’S SEVEN WIVES: Ben Lyons-
Very good picture, but we had a tent show for

Ye Ole Home Towne
Opery House

THE Moon theatre at Neligh,

Nebr. The colored gentleman on
the right is none other than W. B.

Bradley, the manager, in his working
clothes, but if you would tell him he
was colored you’d have a fight on
his hands. This isn’t a very good pic-

ture, but that is the fault of the pho-

tographer.—J. C. J.

a week in the same block so you know the rest.

—A. F. Jenkins, Community theatre, David City,

Nebr.—General patronage.

MY SON : Nazimova—My fans don’t care for

this star, but she is great nevertheless. A good
picture, but too sad.—A. F. Jenkins, Community
theatre, David City, Nebr.—General patronage.

Fox
BLACK PARADISE: Madge Bellamy—This is

very good and registered fairly well at the box
office. Five reels.—K. Spears, Randle theatre,

Randle, Wash.—General patronage.

YELLOW FINGERS: Olive Borden—A very
poor picture. No entertainment value and no box
office pull, and there is nothing you are able to

say about this and make it stick that will bring
’em in. Six reels.—W. H. Brenner, Cozy theatre,

Winchester, Ind.—General patronage.

THE SHAMROCK HANDICAP: Special cast—
“I think a rather poor photoplay,” is what my
patrons thought, and I agreed with them. Six
reels.—C. S. Watson, Electric theatre, Caldwell,

Kans.—General patronage.

SIBERIA: Special cast—While some may say
this is a wonderful picture, most folks that attend
movies today do not care to sit through a thing
like this, so bang goes the box office, and mine
banged as silently as the barren snows of “Si-

beria.” Seven reels.-—W. H. Brenner, Cozy the-

atre, Winchester, Ind.—General patronage.

A MAN FOUR SQUARE: Buck Jones—It enter-

tained them.—A. F. Jenkins, Community theatre,

David City, Nebr.—General patronage.

SANDY : Madge Bellamy—We bought this for a

special, but it slipped. Many favorable comments.
—A. F. Jenkins, Community theatre, David City,

Nebr.—General patronage.

HARD BOILED: Tom Mix—Just another Mix.
Mix is slipping with my people. He can’t draw
the crowds. Six reels.—N. M. Emmons, Eagle
theatre, Eagle River, Wis.—General patronage.

Metro Goldwyn
THE ROAD TO MANDALAY: Lon Chaney—

A

powerful picture, well staged and well acted. A
fair house, played against a boy evangelist, so

can’t tell about the drawing power. My first Lon
Chaney picture. Seven reels.—C. S. Watson, Elec-

tric theatre, Caldwell, Kans.—General patronage.

THE ROAD TO MANDALAY: Lon Chaney—
This is one of Chaney’s best of last year’s group.
Drew the men, but kept many of the fair sex
away. Seems they don’t like Chaney’s ultra grue-
some roles.—Joe Hewitt, Strand theatre, Robinson,
111.—General patronage.

THE ROAD TO MANDALAY: Lon Chaney—Al-
most a perfect picture. Drew no better than or-

dinary pictures, because many don’t like Chaney,
but it was wonderful acting. Seven reels.—H. M.
Face & Sons, Star theatre, Nashville, Mich.

—

Small town patronage.

THE WALTZ DREAM: Special cast—Some
thought it was great. The rest thought it was a
piece of cheese. Eight reels.—Russell Armentrout,
K. P. theatre, Pittsfield, 111.—General patronage.

THE BOOB: Special cast—Picture well named.
The poorest from Metro-Goldwyn so far with the
exception of “The Great Love.” They should
shelve this one. One would surely think an ama-
teur directed it. Patrons did not hesitate to tell

us they thought it was awful. Six reels.—Cragin
& Pike, Majestic & Airdome theatre, Las Vegas.
Nev.—General patronage.

THE BOOB: Charles Murray—Can’t give this

one much. It was supposed to be a comedy but
it did not get over as such. Too long drawn out

and silly. Not many came and 1 am glad they

didn’t. I like to please my patrons when I get

them in the house.—Max L. McClure. Palace the-

atre, Littlefield, Tex.—General patronage.

LA BOHEME : Special cast—Almost as big a

flop as "The Last Laugh.” Ran it two days. First

day’s attendance very ordinary despite extra pub-

licity. Title and costuming probably responsible.

Second night attendance fell off over 50%. Walk
outs were over 15% both nights. Lots of complaint

from patrons and not a word of praise. They
were entitled to kick as we had to advance the

admission to cover the high rental. We find not

a thing to commend in the production, story ex-

tremely thin, no chance for acting and with the

little action dragged out to distraction. Photog-

raphy so artistic it is rotten, looked like all night

scenes. Can’t understand how this picture could

get over, even in New York, where they have

the millions to draw from. Nine x-eels.—Cragin

& Pike, Majestic & Airdome theatre. Las Vegas,

Nev.—General patronage.

THE BOY FRIEND: Special cast—Could be bet-

ter. Would rate as fair. Six reels.—Russel Armen-

fife.
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Roy W. Adams Batting for J. C. Jenkins

MASON, MICH., August 31, 1926.

DEAR HERALD:

J. C. Jenkins has came and went, just as W. R. W. said he would, and we had
quite a visit after he found me, in a neighbor’s cellar. That young feller certainly

knows the show game from the small town angle, and I’m sorry he couldn’t stay

longer. One thing I didn’t learn—what does “J. C.” stand for, Julius Caesar or

Jackie Coogan?

I’m enclosing a snap shot of Priscilla Dean, my flivver. You’ll note she’s support-

ing Hoot Gibson in this picture. I call her Priscilla because of her graceful lines.

Also, she’s got worlds of pep and speed, and she’s a darned good actor. Sure I’ll

enter Priscilla in the Neligh-Forks race, if you’ll let me pull a couple of hind
wheels offen her. No fun for me romping in four or five days ahead of the field.

Speaking of fish stories, I suppose you “Herald” folks meant well when you
printed my picture in your comic section a while ago, in telling of Fred Thomson’s
sea-going party, but you certainly gave people a false impression. I was just going

to take those minnows and try and catch some bait with them, when Harry Nichols

came along and snapped me and the other suckers and told everybody that was my
string of fish. (Whisper: Harry—where are my pictures of the fishing trip? They
never came to Mason.)

These catfish some of the boys are raving about must be a kind of a miniature
of our famous Michigan bullheads. We call ’em bullheads because the smallest of

them will grab a cow critter’s head off at one bite, and so we don’t dast let the

cattle drink out of the crick nowadays.

Special to Harry Nichols: Harry, you were right about San Francisco. It’s the

most interesting town we saw in the West, and I wish we could have spent a month
there sight-seeing instead of a day. I’ve gotten over the Pullman complex acquired
on my trip to the coast, so that now I can sleep without hiring a kid to shake the

bed and throw cinders in my face all night, but one Hollywood question still perplexes

me. What are those goshwalloping big statues by the roadside out in the hoopskirts of

Culver City and Pasadena—images of the great god Hokum guarding his native

city? Harry, you or some other wise man from the West kindly solve this riddle,

and bring peace to many a troubled eastern soul.

Yours till low necks and short skirts meet.
ROY W. ADAMS,

Pastime theatre. Mason, Mich.

trout, K. P. theatre, Pittsfield, III.—General pat-

ronage.

BLACKBIRD: Lon Chaney—Good crook drama,
fairly well liked.—A. F. Jenkins, Community the-

atre, David City, Nebr.—General patronage.

BEVERLY OF GRAUSTARK: Marion Davies—
Don’t pass this one up. It is one of the most
entertaining pictures of the year, and draws like

a magnet. Nuf said. Seven reels.—K. Spears,

Dream theatre, Randle, Wash.—General patron-

age.

MONEY TALKS: Claire Windsor—An excellent

program picture pleasing a full house. Metro sent

us a poor print for the first time since we started

booking their pictures. Six reels.—C. R. Smith,
Prescott theatre, Prescott, Kan.—Small town
patronage.

MONEY TALKS: Claire Windsor—Just a pic-

ture. Don’t buy it thinking you are getting any-
thing big. Six reels.—N. M. Emmons, Eagle the-

atre, Eagle River, Wis.—Small town patronage.

BROWN OF HARVARD: Special casl^-As good
as the so-called best and will make you a bucket
of coal. Go after it hard. Eight reels.—N. M.
Emmons, Eagle theatre, Eagle River, Wis.—Gen-
eral patronage.

THE DEVIL’S CIRCUS: Norma Shearer—Real
entertainment. Has all the thrills of the Big Top.
Human interest and everything. Campfire girls

sponsored it, we charged 30c and we made a little

change and we needed it, for we had a tent show
the week before.—A. F. Jenkins, Community the-

atre, David City, Nebr.—General patronage.

THE DEVIL’S CIRCUS: Norma Shearer—Give
us more like this one, I say this is one of the
very best I have had for quite a while, bar the
so called super-specials. Six reels.—M. J. Babin,
Fairyland theatre, White Castle, La.—General
patronage.

MONTE CARLO: Special cast—A nice feature
for Sunday use. The colored part of it was won-
derful. Give us more colored pictures. They all

like ’em. Seven reels.—M. J. Babin, Fairyland
theatre. White Castle, La.—General patronage.

MONTE CARLO: THE DEVIL’S CIRCUS: THE
MYSTIC: SUN-UP: TOWER OF LIES: BRIGHT
LIGHTS: DON’T: THE GREAT LOVE: SALLY,
IRENE AND MARY: THE BLACKBIRD: THE
EXQUISITE SINNER: THE AUCTION BLOCK:
THE BOOB: LOVEY MARY: THE UNHOLY
THREE: SLAVE OF FASHION: Ran these
some time ago and must say they are fine. Should
please any audience. Had a few tell me they
thought one or two of them were silly, but the
majority liked all of them. Nuf sed.—C. R. Smith,
Prescott theatre, Prescott, Kan.—Small town
patronage.

DON’T: Sally O’Neil—By all means, fellow-ex-
hibitors, "Do.” Full of "College Humor.” Will hold
the interest of all classes. Seven reels.—Dorothy
B. Strauss. Doradele theatre, Copperhill, Tenn.

—

General patronage.

DON’T: Sally O'Neil—Here is a silly little pic-
ture that has nothing to it, but Sally O’Neil is

so cute and winsome that she was well received
in this absurd little nothing. Sally is there and
then some. Six reels.—Giaeoma Bros., Crystal
theatre. Tombstone, Ariz.—General patronage.

THE TORRENT : Special cast—Small exhibitors
lay off this one. They tell you it is a special but
it is only a program picture that will please
about 25%. Seven reels.—K. Spears, Dream the-
tre, Onalaska, Wash.—General patronage.

THE TORRENT: Special cast—Here is an out
of the ordinary production, marked by splendid
acting, really clever direction, tastefully mounted,
a picture that will make a very decided impres-
sion on the higher grade audience. Miss Garbo
is well worth while, an importation that adds
to the American screen. You can see from the
above that I am enthusiastic about the film, but
the business done was very ordinary. It has been
so on all pictures, though. Seven reels.—Henry
Reeve, Star theatre, Menard, Tex.—Small town
patronage.

MIKE: Sally O’Neil—99 44/99% sure. An all

around picture with Charlie Murray and Ford
Sterling furnishing the comedy scenes. The pat-
ronage was only half of what it usually is, but
no fault of the picture. We struck a wet season
and therefore have no crowd. Seven reels.—C. R.
Smith, Prescott theatre, Prescott, Kan.—Small
town patronage.

PRETTY LADIES: Special cast—A beautiful
picture. Technicolor in this is wonderful. Along
with the plot being thin, the operator ran his
machine with unusually slow speed, making the
picture doubly tiresome to the public. Six reels.

—

C. R. Smith, Prescott theatre, Prescott, Kan.

—

Small town patronage.

SEVEN CHANCES: Buster Keaton—A good
clean comedy, action, laughs, and good comedy

from start to finish. Buy it, price might please

any small town. Six reels.—C. A. Riggs, Gem
theatre, Hartford, Kans.—General patronage.

NEVER THE TWAIN SHALL MEET: Anita
Stewart—A wonderful picture. I tell you, boys,

Metro is indeed the talk of the industry. If Carl

Laemmle would see some of Metro’s pictures

maybe he wouldn't be quite so windy about his

own. Eight reels.—C. R. Smith, Prescott theatre,

Prescott, Kans.—Small town patronage.

THE MIDSHIPMAN: Ramon Novarro—An ex-

ceptionally good picture, with good comedy, inter-

esting story, and an unusual background. The
naval academy should please anywhere. Eight
reels.—G. B. Orne, Cabot, Marshfield theatre. Dan-
ville, Plainfield, Vt.—General patronage.

OLD CLOTHES: Jackie Coogan—Jackie is a
wonderful actor, but for some reason we didn’t

get them in. Say, Jackie, why don’t you send us

a nice photo to hang in the lobby. Thanks in ad-

vance.—A. F. Jenkins, Community theatre, David
City, Nebr.—General patronage.

Paramount
NELL GWYN : Dorothy Gish—Did good business

on this picture against strong opposition. If Para-
mount would give us more pictures like this and
at the same price I am sure that we would all

feel better pleased. Play this one up as it is well
worth it. Seven reels.—LaRoy H. Zehrbach, Bon
Air theatre, Kissimmee, Fla.—General patronage.

MANTRAP: FASCINATING YOUTH: PAD-
LOCKED: ALOMA OF THE SOUTH SEAS: If

Paramount makes them all like these this year
they will be the top of the industry. Every one
of the new bunch that I have played have given
excellent satisfaction.—H. J. Eagan, American
theatre, Wautoma, Wis.—Small town patronage.

MANTRAP: Special cast—More favorable com-
ment on this one than on any for some time. The
kind of picture the masses like. Clara Bow’s work
should make a star of her. She has more person-
ality and is a better actress than the majority of

the stars. Don’t hesitate to step on this one. Your
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patrons will tell you how much they like it and
that’s what we like. It is about all we are getting

out of the business. Seven reels.—Cragin & Pike.

Majestic & Airdome theatre, Las Vegas, Nev.

—

General patronage.

PADLOCKED : Lois Moran—Not as big as

Paramount would have you believe, but a really

fine program picture and above the average. A
fine cast, though we think Helen Jerome Eddy
should have been included in the advertising as

she did the best work next to Lois Moran and de-

serves credit. The name “Padlocked” does not

refer to what most patrons thought, namely, a

place closed by the prohibition law. Seven reels.

—Pace & Bouma, Rialto theatre, Pocahontas, Iowa.

—General patronage.

THE SHOWOFF: Ford Sterling—This one rates

about 50% and that amount is solely for Sterling,

who saves the picture from being a distinct flop.

Very light entertainment with a half dozen laughs

and not a few knocks from a Sunday mob that

expects better stories. Seven reels.—Pace &
Bouma, Rialto theatre, Pocahontas, Iowa.—Gen-

eral patronage.

THE TOP O’ THE WORLD: Anna Q. Nillson—
This is a fair picture. Has an amazing flood scene

in last reel, but rest of film is not very exciting.

Seven reels.—W. A. Doerschlag, Strand theatre.

Ransom, Kans.—General patronage.

THE TOP OF THE WORLD: Anna Q. Nillson

—Rather poor and the customers found it out,

apparently, before we did. Six reels.—T. A. Shea,

Palace theatre, McGehee, Ark.—General patronage.

BEHIND THE FRONT: Special cast—The most
talked of play this summer. The pair of rogues

are the whole show and are a scream. This is

a burlesque and depicts the sunny side of the war
and the people howled in glee at the antics of

these two troupers. Personally I thought that keep-

ing the two characters on the screen all the time

with no alternating minor plot to offset the main
plot made the picture tiresome, but my people

rose to exclaim that it was one peach of a play

so we'll let it go at that. Book it.—Philip Rand,

Rex theatre, Salmon, Idaho.—General patronage.

THE RUNAWAY: Special cast—A fair picture,

but did not draw. The slide that I had for this

picture was very misleading, showing a runaway
team and buggy. Who cares for buggies these

days ? It did not have any connection with the

picture at all, which was a runaway girl, and not

a horse. Good print. Poorest house in week.—Max
L. McClure, Palace theatre, Littlefield, Texas.

—

General patronage.

LET’S GET MARRIED: Richard Dix—Nice
little picture that did an average business on a

Monday and Tuesday. Lois Wilson saves the pic-

ture, but at that it’s only a program ; one that’s

O. K. as far as we are concerned.—S. H. Rich,

Rich theatre, Montpelier, Idaho.—General patron-

age.

THAT’S MY BABY: Douglas MacLean—Say,
boy, here is a corker. It kept them laughing all

the time. This boy MacLean comes back in this

one. It’s a dandy comedy.—S. H. Rich, Rich the-

atre, Montpelier, Idaho.—General patronage.

ALOMA OF THE SOUTH SEAS: Gilda Gray—
A good picture that drew good business and pleased

everyone. In fact better than they expected from
that class of picture. The movie books are a bet

that you don’t want to overlook, for they sure

pull the crowd. Play this picture big. Nine reels.

-—LaRoy H. Zehrbach, Bon Air theatre, Kissim-

mee, Fla.—General patronage.

ALOMA OF THE SOUTH SEAS: Gilda Gray-
Fair picture but failed to draw. Eight reels.

—

T. A. Shea, Palace theatre, McGehee, Ark.—Gen-
eral patronage.

A SON OF HIS FATHER: Special cast—Ex-
ceptionally high grade western production, excel-

lent drawing card, very favorable comments, good
business. It takes Paramount to make westerns
of the better grade. Seven reels.—Henry Reeve,

Star theatre, Menard, Tex.—Small town patron-

age.

MISS BREWSTER’S MILLIONS: Bebe Daniels

—A good program show for us on Saturday.

Bebe is becoming a good drawing card for us.

My address for that picture is 44 South Main St.

Let’s have one. Seven reels.—C. A. Anglemire, Y
theatre, Nazareth, Pa.—General patronage.

THE AMERICAN VENUS: Esther Ralston—
Please blindfold Mrs. Grundy, then let us look

at the picture, for it is a very beautiful one to

behold. It is spectacular. Frank Tuttle, the direc-

tor, is a genius and an artist, right on a par
with Cecile DeMille. The bathing parade in floats

is a lovely affair, the fashion show is fine, and
the colored scenes are immense. Beside this the plot

is good and the whole affair is a delightful comedy
drama. Furthermore the hero and heroine racing

in the auto is the most exciting chase I ever

saw. Also the airflying and motorcycle stunts

raise one’s hair. Esther Ralston is lovely. Law-

Puzzle: Find

The Exhibitor

J
OHN ENNOR’S flower garden (or

rather his wife’s) at the back of

his home in Union City, Michigan.
John insisted on being in this picture,

but if you can find him you’ve got the

photographer beat.

BROADWAY Strand theatre at

Union City, presided over by

John Ennor. When asked what the

railing was for out in front, John said

it was to keep the cows out of the

theatre.—J. C. J.

renee Gray and Ford Sterling are excellent and
the rest of the cast unusually good. One bathing

girl, in the language of the immortal J. C. Jen-

kins, is very easy on the eyes. There is nothing

risque to this delightful entertaining play and

people attended well and praised the picture.

Prices 40-20.—Philip Rand, Rex theatre, Salmon,

Idaho.—General patronage.

THE WANDERER: William Collier, Jr.—Not
worth the price they ask for it. Does not begin

to compare with the “Ten Commandments.” Also

too much of the stuff to bring out the vulgar

side. A little would have been all right, but they
carried it too far. Nine reels.—H. B. Orne, Cabot,
Marshfield theatre, Danville & Plainleld, Vt.

—

General patronage.

THE VANISHING AMERICAN: Richard Dix—
A great one assuredly. Even though very late on
it, best business in some time. Dix has never
touched the work he did in this one and I’ve seen
about all of his. Maybe the public wants him in
nut stuff but he can do other things and should
be given the opportunity at least once a year.
Can’t think of a better outdoor picture than this,
and we’ve played all of them that were big. Ten
reels.—Henry Reeve, Star theatre, Menard, Tex.

—

Small town patronage.

THE ENCHANTED HILL: Jack Holt—Extra
good Saturday night offering. Pleased. Business
above average on this.—L. R. Ledou, Home Town
Airdome, Isabel, Kans.—Small town patronage.

THAT ROYLE GIRL: Special cast—A very good
picture, much better and different than expected
it would be. Worth running. Ten reels.—N. M.
Emmons, Eagle theatre. Eagle River, Wis.—Gen-
eral patronage.

THE ENCHANTED HILL: Jack Holt—A real
good western. Seven reels.—Earl Somerville, Opera
House, Raymond, Minn.—General patronage.

THE THUNDERING HERD: Jack Holt—A real
western. Will please all classes. Seven reels.

—

Earl Somerville, Opera House, Raymond, Minn.—
General patronage.

HE’S A PRINCE: Raymond Griffith—If I said
this was a peach some exhibitor would rise up to
give me a good calling down, but I will say it

however, with the tag that it probably won’t
draw. Why ? It will probably keep them out as
it is a costume picture and a satire on royalty
in the bargain. We had a rotten house, as many
came and loked at the pictures and walked away
as they came in. However, we on the inside had
a very merry evening. To h 1 with money any-
way when we are enjoying ourselves at a good
picture show. Come again, Raymond, and here’s
hoping you’ll have a decent crowd to applaud you,
for you are sure enough one darned fine comedian.—Philip Rand. Rex theatre, Salmon. Idaho.—Gen-
eral patronage.

HE’S A PRINCE: Special cast—No good for
our house. People in this locality do not like a
costume picture. Might please you but can buy
other pictures at same price and think you and
your patrons would be pleased better. Six reels.

—

C. A. Riggs, Gem theatre, Hartford, Kans. —Gen-
eral patronage.

OLD HOME WEEK: Thomas Meighan—A real
good comedy drama. Seven reels.—Earl Somerville,
Opera House, Raymond, Minn.—General patron-
age.

WELCOME HOME: LOST—A WIFE:
GROUNDS FOR DIVORCE: Special cast—You
will save something if you will pay for these and
leave them in the can.—T. A. Shea, Palace the-
atre, McGehee, Ark.—General patronage.

THE ANCIENT HIGHWAY: Special cast—

A

very satisfactory picture of its kind. Seven reels.

—Giacoma Bros., Crystal theatre. Tombstone,
Ariz.—General patronage.

GROUNDS FOR DIVORCE: Florence Vidor—

A

real nice picture. Florence Vidor always good with
my audience. Six reels.—Earl Somerville, Opera
House, Raymond, Minn.—General patronage.

THE GOLDEN PRINCESS: Betty Bronson

—

This proved to be a good picture. Comments good.
—L. R. Ledou, Home Town Airdome, Isabel, Kans.
—Small town patronage.

WET PAINT : Raymond Griffith—A fair pro-
gram show that was fairly funny. The last three
reels were drunkenness. Might be repulsive in

some small towns where you have a lot of church
folks. It won’t please the women. Six reels.

—

C. A. Anglemire, Y theatre, Nazareth, Pa.—Gen-
eral patronage.

Pro-Dis-Co
THE VOLGA BOATMAN: William Boyd—Of all

the masterpieces, “The Volga Boatman” excels

them. This picture drew good houses and pleased
them all. In every respect it is a very good show.
You can step on it just as hard as you like, it

will be back of you.—W. B. Franke, Strand the-

atre, Humboldt, Iowa.—General patronage.

WHISPERING SMITH: H. B. Warner—It

out with a bang and then slowed up to such an
extent that several walked out on it. No climax
of note, which it should have had to balance up
the forepart of the film. Six reels.—Pace &
Bouma, Rialto theatre, Pocahontas, Iowa.—Gen-
eral patronage.

WILD OATS LANE: Special cast—Just an
ordinary crook picture. Seven reels.—H. M. Face
& Sons, Star theatre, Nashville, Mich.—Small

town patronage.
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Dorothy Devore, Ken Maynard, and
George Nichols in “Senor Daredevil,”
a First National production. This
production, which has been commend-
ed by the National Board of Review,
was generally released the beginning
of August.

MADAME BEHAVE: Special cast—If the di-

rector had forgot the natural color at the end
and tried a little harder to produce some real

comedy in its place, this picture would have been
as good as “Charlie’s Aunt.” It was mighty good
up to the last reel and then it died off. Six reels.

—H. M. Face & Sons, Star theatre, Nashville,

Mich.—Small town patronage.

United Artists

THE BAT : Special cast—This is a great mys-
tery film and a good one, but not the big special

they try to have one believe. At the price I paid
one makes no money. That is the trouble with
this company. They ask double the price their

product is worth. Nine reels.—W. A. Doerschlag,
Strand theatre, Ransom, Kans.—General patron-
age.

STELLA DALLAS: Belle Bennett—I purchased
this picture at my highest film rental and later

saw the picture at Salt Lake City. I was afraid

of a big loss after seeing the picture, but boy,

what a surprise. They came for three days and
jammed my house The picture will be placed
among the best of the year. It drew well and
pleased. Eleven reels.—S. H. Rich, Rich theatre,

Montpelier, Idaho.—General patronage.

TUMBLEWEEDS: William S. Hart—Even this

one couldn’t get them out. Best Hart picture in

so many years at that. He didn’t cry a single
time, though I was worried for a moment along
toward the end. Lucien Littlefield sure got all

there was out of his part, too. Seven reels.

—

Henry Reeve, Star theatre, Menard, Tex.—Small
town patronage.

THE LOVE LIGHT : Mary Pickford—Old but
good. This star means something at my box office.

Eight reels.—E. M. Biddle, Strand theatre, Paoli,

Ind.—Small town patronage.

Universal
FLAMING FRONTIER: Special cast—Did the

best business we have had this summer and every-
body seemed pleased and did not object to the
advanced admission. It is big and spectacular and
should go over where this type of picture is pop-
ular.—Cragin & Pike, Majestic & Airdome the-

atre, Las Vegas, Nev.—General patronage.

BLUE BLAZES: Pete Morrison—Did well on
it. A very good western. Something different from
the general run. Five reels.—A. P. Sitton & Son,
Muse U theatre, Tularosa, N. Mex.—Small town
patronage.

POKER FACES : Laura La Plante—A bedroom
farce that some liked and some didn’t. Could have
been better ; could have been worse. Eight reels.

—H. M. Face & Sons, Star theatre, Nashville,

Mich.—Small town patronage.

CHIP OF THE FLYING U: Hoot Gibson—This
is some picture, and will say that I had two good
houses, considering the fact that a farmers’ pic-

nic was in progress in a neighboring town. Hoot
is a good bet for me, but the price is a little stiff

in hot weather. Seven reels.—C. V. Anderson,
Oak theatre, Oakdale, Nebr.—General patronage.

CHIP OF THE FLYING U: Hoot Gibson-
Broke all house records for the past six years.

Used no special advertising. A picture of action,

comedy, thrills. Will stand up to the limit. Give
us more like it. Seven reels.—A. P. Sitton & Son,
Muse U theatre, Tularosa, N. Mex.—Small town
patronage.

THE COHENS AND KELLEYS: Special cast—
This is a dandy. It will get the dough, too. Uncle
Carl didn’t fool us when he made this one. Eight
reels.—K. Spears, Dream theatre, Onalaska, Wash.
—General patronage.

THE MAN IN THE SADDLE: Hoot Gibson—
The screen action did not once coincide with the
photos we had on lobby display ; patrons walked
out on it, even though it doesn’t take much to

please the Saturday night farmer -crowd, so it

must be a punk picture when they give Hoot a

hooting. Five reels.—Pace & Bouma, Rialto the-

atre, Pocahontas, Iowa.—General patronage.

SPORTING LIFE: Bert Lytell—Pretty good,
nothing big, will entertain the most of them.

—

A. F. Jenkins, Community theatre, David City,

Nebr.—General patronage.

UNDER WESTERN SKIES: Norman Kerry-
Very good picture, this Pendleton round-up is a
wow ; but, Norman, you are miscast in a picture

like this. Get back to your dress suit and please
’em. Good comments.—A. H. Jenkins, Community
theatre, David City, Nebr.—General patronage.

UNDER WESTERN SKIES: Norman Kerry—
Here is a very good picture that has some real

acting in it. The last half is the best when it

shows parts of the Pendleton roundup. Kerry is

extra good, as is his pal of the harvest, Eddie.
Film good. Seven reels.—W. A. Doerschlag, Strand
theatre, Ransom, Kans.—General patronage.

THE NIGHT HAWK: Hoot Gibson—Very good.
Pulling power. Strange how Hoot packs them in.

Did far better on this at 25-10 than on “The Gold
Rush” at 50-25. Hoot is the boy for us small
town boys. Hoot, if you get into a dress suit I’ll

come over to Hollywood and give you the darn-
dest thrashing you ever had. We want you in real

honest-to-gosh westerns such as “The Night
Hawk.” Nuf sed.—Philip Rand, Rex theatre,

Salmon, Idaho.—General patronage.

THE CALGARY STAMPEDE: Hoot Gibson-
One grand western that drew like mustard plas-

ter. It was a lucky day for me when I bought
Universal’s Complete Service Contract. Boys, I’m
telling you Uncle Carl is there with the goods, and
Hoot is taking the place of Mix with my patrons.

Six reels.—E. M. Biddle, Strand theatre, Paoli,

Ind.—Small town patronage.

THE CALL OF COURAGE: Art Acord—Just
an average program Western with the dog and
horse doing pretty well. However, I cannot give

Acord much, as he is an actor that will not ap-
peal to your people. Not a good personality and
not much pep in this one. We find Universal
westerns not very good. Five reels.—W. T. Davis
& Son, Rialto theatre, Sharon, Wis.—General
patronage.

WHAT HAPPENED TO JONES: Reginald
Denny—It’s another knockout for Denny. Don’t
be afraid of this one.—Russell Armentrout, K. P.

theatre, Pittsfield, 111.—General patronage.

THE OUTLAW’S DAUGHTER: Josie Sedgwick
—A very good western. Something a little out of

the ordinary and Miss Sedgwick sure does her
stuff. Five reels.—G. B. Orne, Cabot, Marshfield
theatre, Danville & Plainfield, Vt.—General pat-

ronage.

THE RUNAWAY EXPRESS: Blanche Mehaffey
—A railroad drama that is as exciting as any of

them and should take well in the small towns.
Many fine comments on the story and acting.

Six reels.—Pace & Bouma, Rialto theatre, Poca-
hontas, Iowa.—General patronage.

THE STORM BREAKER: House Peters—Just
an average program picture. I played it late as

a fill-in. Pleased about 75%. Eight reels.—C. S.

Watson, Electric theatre, Caldwell, Kans.—Gen-
eral patronage.

Hal Roach presents Charley Chase in

“Long Fliv the King.” The cast of
this two-reel Pathe comedy includes
Max Davidson, Martha Sleeper, Fred
Malatesa and Oliver Hardy. Lee Mc-
Carey directed.

Warner Bros.

HERO OF THE BIG SNOWS: Rin Tin Tin—
A dandy picture, and the biggest crowd I ever
showed to. Buy it and boost it. Five and one-half
reels.—N. M. Emmons, Eagle theatre, Eagle River,

Wis.—General patronage.

OTHER WOMEN’S HUSBANDS: Monte Blue-
Passable. Same old Blue. Seven reels.—N. M. Em-
mons, Eagle theatre, Eagle River, Wis.—General
patronage.

BRIDE OF THE STORM: Dolores Costello—

A

very good picture which drew extra business.

Seven reels.—H. M. Face & Sons, Star theatre,

Nashville, Mich.—Small town patronage.

THE NIGHT CRY: Rin Tin Tin—A very good
dog picture but no better than “Tracked in the

Snow Country,” if it is as good. Seven reels.

—

H. M. Face & Sons, Star theatre, Nashville, Mich.
—Small town patronage.

FOOTLOOSE WIDOWS: Louise Fazenda—If we
tried to put much of this kind of trash over we
would be “Footloose,” and they have nerve enough
to call it a comedy. Seven reels.—N. M. Emmons,
Eagle theatre. Eagle River, Wis.—General patron-
age.

OH WHAT A NURSE: Syd Chaplin— Did a fair

business in two towns on this. In one place we
ran “Charley’s Aunt” and patrons claim this is

way below that picture. Business dropped second

night one-half.—W. B. Franke, Strand theatre,

Humboldt, Iowa.—General patronage.

THE GILDED HIGHWAY: Patsy Ruth Miller—
Not a big picture but worth running. Seven reels.

—N. M. Emmons, Eagle theatre, Eagle River,

Wis.—Small town patronage.

THE WOMAN HATER: Helene Chadwick—

A

regular hive picture. Only those with hives could

stay awake.—Russell Armentrout, K. P. theatre,

Pittsfield, 111.—General patronage.

THE LIMITED MAIL: Monte Blue—Played this

against a church meeting next door and a carni-

val in town, and did the best business of the

week. Plenty of thrills, and will make a good
program for any small town. A little old but

can step on it and it will make good.—Max L.

McClure, Palace theatre, Littlefield, Tex.—Gen-

eral patronage.

HIS JAZZ BRIDE: Special cast—A good lesson

to extravagant wives. Tom quite a sap of a hus-

band, until he wakes up. Marie cute and clever,

as usual. Seven reels.—Dorothy B. Straus, Dora-

dele theatre, Copperhill, Tenn.—General patron-

age.
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State Rights
BROKEN HOMES: Special cast—The best pio-

ture I ever played from this exchange. It’s A-
No. 1. Good story. Darn good acting. Good direc-

tion and good photography. There may be a few
better pictures but not many.—E. C. Accola, Bon-
ham theatre. Prairie Du Sac, Wis.—General pat-

ronage.

GOLD AND GRIT: Buddy Roosevelt—Just an
ordinary western. Neither good nor bad. Got a
good house, because it was Saturday and I had
a three reel Lloyd comedy and election day, and
Dan Moody beat Ma Ferguson, and everybody was
happy anyway, so what do I care ? Five reels.

—

Max L. McClure, Palace theatre, Littlefield, Texas.

—General patronage.

WOMEN FIRST: William Fairbanks—A cork-

ing good race horse story with lots of comedy
supplied by the old negro and the money lender.

Why don’t they talk this star up a little and
send out press matter on his pictures? He is

very good and has been well liked by my audi-

ences. Five reels.—G. B. Orne, Cabot, Marshfield

theatre, Danville & Plainfield, Vt.—General pat-

ronage.

Serials

THE GREEN ARCHER: (Pathe)—This is one

of the best serials to date. If it don’t hold the

crowd, you had better lay off serials. Two reels.

—

K. Spears, Dream theatre, Onalaska, Wash.—

-

General patronage.

INTO THE NET: (Pathe)—Absolutely the best

serial ever made. Try it. Two reels.—K. Spears,

Randle theatre, Randle, Wash.—General patron-

age.

THE MYSTERY PILOT: Rex Lease—Have just

played the first episode of this serial, and if the

succeeding chapters are equally as good it cer-

tainly will be a whiz throughout.—Dorothy B.

Strauss, Doradele theatre, Copperhill, Tenn.—Gen-

eral patronage.
THE SCARLET STREAK: (Universal)—Have

run first two episodes and seems to be going to

take good. Not much business, but those who came

liked it and said so.—Max L. McClure, Palace the-

atre, Littlefield, Tex.—General patronage.

SHORT FEATURES

EDUCATIONAL
THE COI.D RUSH: Felix the Cat—A very good

filler in for us. The kids like his funny stuff to

the last one. One reel.—C. A. Anglemire, Y the-

atre, Nazareth, Pa.—General patronage.

CORN FED: It takes nerve to send this thing

out and charge for it. Two reels. N. M. Emmons,

Eagle theatre. Eagle River, Wis.—General patron-

age.

FELIX THE CAT: They are always good and

are enjoyed by both old and young. Among the

best single reel material that can be bought. Two
reels.—G. B. Orne, Cabot, Marshfield theatre, Dan-

ville & Plainfield, Vt.—General patronage.

HOME CURED: Johnny Arthur—A fair comedy

with Virginia Vance helping out with her good

looks. The first reel was a scream. Two reels.

—

C. A. Anglemire, Y theatre, Nazareth, Pa.—Gen-

eral patronage.

KINOGRAMS: Again I feel forced to express

my regard for this news. It most certainly is a

good one. Right at the top of the list even if

its reputation is not the greatest. Timely, well

photographed, well edited. Talk to Educational if

you want a good news. One reel.—Henry Reeve,

Star theatre, Menard, Tex.—Small town patron-

age.

LICKETY SPLIT: Lige Conley—Another good
Mermaid slapstick comedy. Everybody happy. Two
reels.—C. A. Angelmire, Y theatre, Nazareth, Pa.

—General patronage.

MISTER WIFE: Just a comedy. Two reels.—N.

M. Emmons, Eagle theatre, Eagle River, Wis.

—

Small town patronage.

THE NEW SHERIFF: Fair. Two reels.—N. M.

Emmons, Eagle theatre. Eagle River, Wis.—Gen-

eral patronage.

PAGE ME: Bobby Vernon—Fair share of laughs

in this comedy. Two reels.—Henry Reeve, Star

theatre, Menard, Tex.—Small town patronage.

RIDE ’EM COWBOY: Bobby Vernon—Good,
plenty of laughs, pleased. Two reels.—L. R. Le-

dou. Home Town Airdome, Isabel, Kans.—Small

town patronage.

SOFT MUSCLES: Bennie Leonard—The second

of the series and they seem to take very good.

The bouts are well photographed and the stories

prove quite interesting. Two reels.—G. B. Orne,

Cabot, Marshfield theatre, Danville, Plainfield, Vt.

—General patronage.

Mt. Pleasant

Golf Note

THE Broadway theatre at Mt.
Pleasant, Mich. The two gentle-

men in front are responsible for the

tasty appearance of this popular play-

house. The one on the left is W. A.
Ward and the one on the right is the

junior member of the firm. The junior
member does the heavy work while
the senior attempts to play golf. He
attempted to defend the champion-
ship title of Michigan with the “Her-
ald” man, and further deponent sayeth

not, except that the pennant adorns
Viola’s back window.—J. C. J.

WEAK BUT WILLING: Walter Hiers—About
.on an average with the* rest of his comedies.

He tries hard, I suppose, but he doesn’t get the

laughs here. Two reels.—C. A. Anglemire, Y the-

atre, Nazareth, Pa.—General patronage.

WHOA, EMMA: Jimmie Adams—Pretty good
comedy of plain slapstick order. I think Educa-
tional comedies are right about the top of the

list now in general average of product and versa-

tility of line up. Two reels.—Henry Reeve, Star

theatre, Menard, Tex.—Small town patronage.

THE LIVE COWARD: A1 St. John—Good, plen-

ty of laughs.— I,. R. Ledou, Home Town Airdome,
Isabel, Kans.—Small town patronage.

WHO HIT ME: Just fair. Two reels.—N. M.
Emmons, Eagle theatre. Eagle River, Wis.—Small

town pat ronaive.

WHO’S MY WIFE: Fair. Two reels.—N. M.
Emmons, Eagle theatre, Eagle River, Wis.—Gen-
eral patronage.

F. B. O.

ADVENTURES OF MAZIE : Alberta Vaughn—
No. 5, going fine. Laughs and thrills. Patrons like

them. Two reels.—C. A. Riggs, Gem theatre, Hart-
ford, Kans.—General patronage.

ADVENTURES OF MAZIE: Alberta Vaughn—
A splendid series. I enjoy Kit Guard and A1 Cooke
so much, because of having met them personally
on several different occasions. Two reels.—Dor-
othy B. Strauss, Doradele theatre, Copperhill,

Tenn.—General patronage.

ALL TIED UP : A good comedy that every-
one enjoyed, especially the kids. Two reels.

—

LaRoy H. Zehrbach, Bon Air theatre, Kissimmee,
Fla.—General patronage.

BRAY MAGAZINE : Most of these prove very
interesting and add a little educational matter
to the program that is made up in a very good

manner. One reel.—G. B. Orne, Cabot, Marsh-

field theatre, Danville & Plainfield, Vt.—General

patronage.

CHICKEN CHASERS: Bray Cartoon—This
pleased the kids immensely. These cartoon come-
dies are popular with our patrons. One reel.

—

C. V. Anderson, Oak theatre, Oakdale, Nebr.

—

General patronage.

THE HOUSE THAT DINKEY BUILT: Dinkey
Doodle—As usual this cartoon comedy was good.
The antics of Dinkey Doodle and Weakheart will
get many laughs. One reel.—W. T. Davis & Son,
Rialto theatre, Sharon, Wis.—General patronage.

THE PANTHER’S SPOTS; Just fair cartoon
comedy. Rather too much of the artist endeavor-
ing to be an actor. They fill in on a long fea-
ture, but that’s about all. One reel.—Henry
Reeve, Star theatre, Menard, Tex.—Small town
patronage.

SO IS YOUR OLD MA: Alberta Vaughn—

-

Not much to this one, in fact these series lack a
lot of being up to standard. Film poor. Two
reels.—W. A. Doerschlag, Strand theatre. Ran-
som, Kans.—General patronage.

THE TELEPHONE GIRL: Alberta Vaughn—
O. K. Are on 4 and going fine. Pleases pat-
rons. Action, comedy and thrills. Two reels.

—

C. A. Riggs, Gem theatre, Hartford, Kans.—Gen-
eral patronage.

THE TELEPHONE GIRL: Alberta Vaughn—
The 7th section of this has come and gone to the
pleasing satisfaction of our people. Two reels.

—

Giacoma Bros., Crystal theatre, Tombstone, Ariz.—General patronage.

WHISKERING CHORUS: An excellent series
that is appreciated by our people. They enjoy
this where they won’t come to see a serial. Two
reels.—LaRoy G. Zehrbach, Bon Air theatre, Kis-
simmee, Fla.—General patronage.

FOX
EARLY TO WED: Special cast—If such junk

as this can be called entertainment, then our un-
derstanding of the word is all wet. Six reels.

—

T. A. Shea, Palace theatre, McGehee, Ark.—Gen-
eral patronage.

MATRIMONY BLUES: Two thousand feet of
film. Two reels.—N. M. Emrnons, Eagle thea-
tre, Eagle River, Wis.—Small town patronage.

PATHE
COLD TURKEY: Very good. Two reels.—H.

M. Face & Sons, Star theatre, Nashville, Mich.

—

Small town patronage.

CRAZY LIKE A FOX : Charles Chase—It was
as crazy as the title, still they liked it. Two
reels.—M. J. Babin, Fairyland theatre. White
Castle, La.—General patronage.

HIS MARRIAGE VOW: Harry Langdon—Not
much. Two reels.—H. M. Face & Sons, Star thea-
tre, Nashville, Mich.—Small town patronage.

MUSCLE BOUND: Nothing but a 50-50 en-
tertainer. Two reels.—M. J. Babin, Fairyland
theatre. White Castle, La.—General patronage.

PIRATES BOLD: Aesop Fable—These fables

are always good, and well liked by everyone.—

-

LaRoy H. Zehrbach, Bon Air theatre, Kissimmee,
Fla.—General patronage.

SHIVERING SPOOKS: Our Gang—This one
entertained 100 per cent and kept the kiddies in

to see it over twice. The ghost part of it was
exciting. Two reels.—M. J. Babin, Fairyland
theatre, White Castle, La.—General patronage.

THERE GOES THE BRIDE: This one is a
mighty good comedy I think, and it got plenty of

laughs. Two reels.—C. S. Watson, Electric thea-

tre, Caldwell, Kans.—General patronage.

UNIVERSAL
BLUEBIRD COMEDIES: These comedies are

as good as the average one reelers. One reel.

—

W. A. Doerschlag, Strand theatre, Ransom, Kans.
—General patronage.

BUSTER BE GOOD: These comedies are very
entertaining. Young and old enjoy them. They
draw just as many kids as Our Gang. The dog
is simply a wonder. Two reels.—E. M. Biddle,

Strand theatre, Paoli, Ind.—Small town patron-
age.

BUSTERS NIGHT MARE: A dandy comedy.
Two reels.—N. M. Emmons, Eagle theatre, Eagle
River, Wis.—General patronage.

BUSTER’S ORPHAN PARTY: A fair com-
edy which would have been nothing without the
dog. Two reels.—H. M. Face & Sons, Star thea-

tre, Nashville, Mich.—Small town patronage.

CENTURY COMEDIES: Run fairly good, but
are nothing exceptional. Two reels.—G. B. Orne,
Cabot, Marshfield theatre, Danville & Plainfield,

Vt.—General patronage.

CENTURY COMEDIES: These are good, I find

those starring Puffy the best. Two reels.—W. A.

Doerschlag, Strand theatre. Ransom, Kans.—

-

General patronage.

DARE DEVIL DAISY : A good one. One reel-
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Fifty

—

Fifty

STRAND theatre, Te.csumeh, Mich.
F. H. Guy, the manager, didn’t

want to have his picture taken, hut

the “Herald” man told him that the

“Herald” was always willing to go
50-50 with anybody, but in this case

the “Herald” got a little the best of

the bargain. But girls, from what you
can see of him, don’t you think he’s

cute?—J. C. J.

—H. M. Face & Sons, Star theatre, Nashville,
Mich.—Small town patronage.

A FAT CHANCE: Walter Hiers—A good Hiers
comedy. Got lots of laughs. Two reels.—C. S.

Watson, Electric theatre, Caldwell, Kans.—Gen-
eral patronage.

HER SPEEDY MARRIAGE: Wanda Wiley-
Good. Wanda is sure a bunch of fireworks and
how she does her stunts and not get killed is a
sure enough mystery. Universal has a good find

in Wanda and she is beginning to be known
here and hope she will mean something at the
box office.—Philip Rand, Rex theatre, Salmon,
Idaho.—General patronage.

THE HONEYMOON SQUABBLE: Wanda
Wiley—Action fine, funny, good cast, well direct-

ed, but Carl, when will you give out the order to

your boys to cut out the “parlor, bedroom and
bath” situations? Your comedies are for chil-

dren and you have a duty to perform. Keep ’em
clean, Carl, keep ’em clean.—Philip Rand, Rex
theatre, Salmon, Idaho.—General patronage.

INTERNATIONAL NEWS: Some of these are
good ; others only fair, but for a news reel they
are all hard to beat. One reel.—W. A. Doer-
schlag, Strand theatre, Ransom, Kans.—General
patronage.

KICKED ABOUT : Eddie Gordon—A fair com-
edy that will get a few laughs. It’s better than
most of the Century brand. The titles are pretty
good. Two reels.—W. T. Davis & Son, Rialto
theatre, Sharon, Wis.—General patronage.

MIN WALKS IN HER SLEEP: Very good.
Lots of laughs. Two reels.—N. M. Emmons,
Eagle theatre, Eagle River, Wis.—General pat-

ronage.

OH BUSTER: Always good. Two reels.—N.
M. Emmons, Eagle theatre, Eagle River, Wis.

—

General patronage.

QUEEN OF THE HILLS: Josie Sedgwick—
These Mustang westerns are very good. This one
was better than the average. Miss Sedgwick
surely can ride a horse. Two reels.—E. M. Bid-
dle, Strand theatre, Paoli, Ind.—Small town pat-
ronage.

TWO SKATES: Neely Edwards—Very good,
and some very funny situations. Thelma Hill

with Neely is attractive and a good skater, on
rollers. One reel.—C. V. Anderson, Oak theatre,

Oakdale, Nebr.—General patronage.

WHERE IS MY BABY: Just one laugh about
a foot long. One reel.—H. M. Face & Sons, Star

theatre, Nashville, Mich.—Small town patronage.

MISCELLANEOUS
HOME COOKING: Monty Banks—This is one

of the best comedies of them all, there is one
laugh in it and it lasts all the way through.
Two reels.—K. Spears, Dream theatre, Onalaska,
Wash.—General patronage.

TRIANGLE KEYSTONE COMEDIES: Not a
laugh in any one of them. Two reels.—C. R.

Smith, Prescott theatre, Prescott, Kan.—Small
town patronage.

A TRIP THRU FILMLAND: Here is an ex-

ceptionally good advertising reel, worked with

co-operation with drug stores that handle the East-

man line. I would say that none need be afraid

of it as it is a very interesting and informative
film of the making of kodak and motion picture

film. They supply good advertising with it as

well. Two reels.—Henry Reeve, Star theatre,

Menard, Tex.—Small town patronage.

Service Talks

on Pictures
(Continued from page 58)

of the two—for that matter the best motion

picture theatre in Chicago—but since Pathe

Review would be a staple item of my per-

sonally selected program for the best motion

picture theatre in the world I cannot steam

up save to say that I hope it stays in that

theatre, the only one in the world ever

missed by this reporter in his weekly ram-

bles.—T. O. SERVICE.
If all the pictures in the series of "The

Married Life of Helen and Warren” are

of the calibre of “The Family Picnic,”

seen at the Rose, then Fox can be credited
with a succession of laughs and all of the

cleanest type.

Hallam Cooley and Kathryn Perry have
the leads in “The Family Picnic,” yet it

is doubtful if they have even as much to

do as the others in the cast. And the pic-

ture apparently depends not so much on
the grade of acting, which is satisfactory
in itself. It is a series of gags, with the

old lettered “Book of Jokes” volume much
in evidence. Somehow those lettered props,
such as “Book of Jokes,” “Dynamite” and
so on, give me the feeling they have been
dragged out of the musty vaults of the
first years of pictures.

There isn’t much need of pasting such
a story together. All that is necessary is

for the actors to open the book and pull

out another gag and the audience is ready
for the next laugh, in fact, waiting for it.

It’s the double-edged kind, one laugh for
the first application and another when the

victim tries it on another and finds it a
boomerang. And the patrons laughed at

each gag, which one can say without exag-
geration seems to be the objective of those
responsible for the picture, including Al-
bert Ray, director.—E. A. R.

Three factors stand out with particular

emphasis in making Fox’s “No Man’s
Gold,” starring Tom Mix, a good picture.

Two of those elements are in the sphere
of the spectacular

;
the third is the photog-

raphy and the mountain scenery.
Lise of aerial cars for dashes across

valleys in mining country has been a sort

of Western mode, but riding one down a
mountainside to crash into a shack contain-
ing the robber gang is a new twist.

The other spectacular angie is employing
Tony the horse as a windlass to let Tom
down the cliff to rescue the girl and then
pull the two of them up to safety.

There might also be added the episode
where Tom ties a bandit to a rope thrown
over a rafter and then with his own
weight, as he lowers himself from the

No, That’s

Not Viola

THE New Century theatre, Do-
wagiac, Mich. L. E. Larkin, the

manager, of the Larkin Amusement
Company. The New Century is a

beautiful theatre devoted exclusively

to pictures and is one of the beauty

spots of Dowagiac. Mr. Larkin also

manages the famous Beckwith theatre,

of which mention was made in a re-

cent letter. The child’s automobile in

the picture is one of the presents to

be given away by the management.
Mr. Larkin is a delightful gentleman
to meet and an ardent “Herald” fan.

-J. C. J.

attic, swings the robber up to the rafter

where he is left suspended, until his cro-

nies unwittingly loosen the rope so that

he catapults down among them.

All these are new turns, or at least used

so seldom as to appear fresh. Combine
with them the fast riding of Tom Mix
and the rushing melodrama and you have
a good Western. At least that seemed the

concensus of the customers at the Rose
theatre.—E. A. R.

Legislation Against
Block Booking Under
Way in Great Britain

( Special from The Bioscope )

LONDON, ENG., Aug. 26 (By Mail)—
Legislation to end blind booking is well

on the way. The Exhibitors’ Association

is drafting a bill which will be presented

to Parliament after the meeting of the

Imperial Conference next October.
^ ^ ^

Gus Schlesinger is here from the Con-
tinent conferring with Herman Starr and
Morris Levison of Warner Bros, on the

company’s future intentions. Starr is

chiefly concerned with the British pre-

sentation of “Don Juan,” and Levison is

examining production conditions and
surveying studios with a view to War-
ners’ producing on this side.

* * *

There is probability that J. D. Wil-
liams will sign up Constance Talmadge
for at least one British picture.
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Organist Wanted

ORGANIST WANTED: Must know how to
play Wurlitzer Organ; also a vaudeville six days
a week, steady position for right party but must
be good. Otherwise save stamps. Address at
once, John Piller, Valley City, N. D.

Position Wanted

AT LIBERTY—High Powered Lobby Poster
Artist (Pictorial and Scenic a Specialty) and Ex-
ploitation man, capable of making Newspaper
Cuts. Ten years’ experience with Eastern Firms.
Married. Go anywhere. Address “Lobby Artist,”
Gordon & Howard Co., 717 Wyandotte Street,
Kansas City, Missouri.

NON-UNION PROJECTIONIST AT LIB-
ERTY after September 1st. Eleven years exper-
ience. Specialize on Powers 6A and 6B. Married;
steady

; do not drink. Prefer Oklahoma, Texas
or New Mexico. Please state in first letter what
nationality you are, pay, hours, etc. Address
Box 119, Exhibitors Herald, 407 South Dearborn
Street, Chicago, Illinois.

EXPERIENCED PICTURE PIANIST. Work
alone or with orchestra. Cue pictures. Also ex-
perienced on small Wurlitzer organ. No objection
to small town. Anne Lear, 762 Euclid, St. Louis,
Mo.

Organs for Sale

MOELLER ORGAN FOR SALE—First class
condition. Fine organ for theatre less than 1200.
Price very reasonable. Address P. O. Box 666,
York, Pa.

FOR SALE: Bartola Pipe Organ. Used Wur-
litzer Pipe Organ model O, very reasonable.
Cremona Pipe Organ used or new Reproduco
Pipe Organs. Box 53, Havana. Illinois.

Banners for Sale

CLOTH BANNERS: $1.40, 3x10 feet, 3 colors,
any copy up to 15 words; one day service; sent
anywhere; also Bargain Paper Banners. Asso-
ciated Advertisers, 111 W. 18th Street, Kansas
City, Mo.

Equipment Wanted

WE PAY BEST prices for used opera chairs,
projection machines, ventilating fans, portable
projectors, etc. Movie Supply Company, 844
South Wabash Avenue, Chicago.

Theatres Wanted

WANTED—TO BUY OR LEASE picture the-
atre in town of over three thousand in Northern
Missouri, Southern Iowa, or Eastern Kansas and
Nebraska. Address E. C. Humes, Albany, Mis-
souri.

EXPERIENCED MOTION PICTURE manager
wants to lease or buy motion picture theatre in
city of three thousand or over. Or will buy half
interest in well established business. Address
Eugene Pellettiere, 1020 Wells Street, Milwaukee,
Wisconsin.

Business Opportunity

WHETHER YOU want to hire some one or be
hired; buy or sell a theatre; trade, buy or sell

equipment, or do almost anything else in the
motion picture business, an ad in this department
will get you results. If you want us to word
the ad for you, the services of our advertising
experts are at your call. Simply tell us what
you want to do and how many words you want
used. Rates and address above.

Projector Repairing

OLDEST REPAIR MAN IN CHICAGO:
In fifteen years I have repaired 6,500 machines to
complete satisfaction of the owners. Relief equip-
ment furnished gratis. Address Joseph Spratler,
12-14 E. Ninth Street, Chicago, Illinois.

BEST0 REPAIR SHOP in the country for
overhauling and repairing projection machines,
ticket machines, motors, etc. Expert workman-
ship, prompt service, reasonable prices. Movie
Supply Company, 844 South Wabash Avenue,
Chicago.

BTGGEST AND BEST EQUIPPED REPAIR
SHOP in the South. Expert workmanship guar-
anteed on all projectors, motors, generators, etc.

Loan mechanism free. Address Monarch Theatre
Supply Company, Memphis, Tenn.

Mailing Lists

21,400 MOVING PICTURE THEATRES U. S.

and Canada $40.00 or $5.00 per M. for States;
1050 Film Exchanges, $10.00; 163 Mfrs. & Studios,
$3.00; 411 Moving Picture Machine & Supplies,
$4.00. Guaranteed 95% correct. A. F. Williams,
166 W. Adams Street, Chicago, Illinois.

Novelty Souvenirs

SOUVENIRS—Over 300 fine Novelties in our
52 page free Catalog. At genuine Wholesale prices.

Write today. No obligation. Fair Trading Co.,
Inc., 307 Sixth Ave., New York.

Theatres For Sale

FOR SALE: Theatre and Apartment in the
heart of the Finger Lake Region in New York
State near summer resort. Address Box 105, Ex-
hibitors Herald, 407 South Dearborn Street, Chi-
cago, Illinois.

OPERA HOUSE AND MOVING PICTURE
THEATRE at Auction at New Windsor, 111.

Building 110x28 ft. on Main street, A-l location.

Complete equipment. Simplex machines. 250
chair capacity. 700 population in rich farming
community. B'est in Middle West. Auction held
at premises Friday, September 17th, at one p. m.
Possession January 1st, 1927, or immediatelv if

purchaser assumes film contracts. 10% cash. Bal-
ance on possession. For particulars write or
wire Geo. W. Roberts, Owner, or E. Boulting-
house & Son, Auctioneers, Aledo, Illinois.

Theatre Pianos

LITTLE MIESSNER THEATRICAL PIANO,
only 43 inches high. Weighs only 375 pounds,
easily portable. Wonderful tone, volume ample
for large auditorium. Just the thing for Presen-
tation Acts. Highly efficient in orchestra pit. Sold
to theatres at special advertising price. Write now
for details. Miessner Piano Company, 122 Reed

St., Milwaukee, Wis.

Equipment For Sale

1,000 SEAT BACKS AND BOTTOMS NEW
and slightly used. Can match yours. Bargain
prices. Also Powers 6A and Simplex projector.

Address Box 330, Highland Park Station, Des
Moines, Iowa.

THEATRE AND ROAD SHOW MACHINES.
Arc, mazda or calcium light. 300 reels of films.

Bargain lists free. National Equipment Co., 409
West Michigan Street, Duluth, Minn.

EQUIPMENT FOR SALE: Lobby Frames—
Ticket Booths. Libman-Spanjer Corp., 1600
Broadway, New York City, N. Y.

WE HAVE a limited number of 54 H.P.,
110 Volt, D.C., and 220 Volt, D.C., motors at

$5.50 each. One-sixth H.P., same as above, at

$6.00 each. First class condition, overhauled.
Cash with order. Suitable for operating moving
picture machines, rewinding machines, etc. Gen-
eral Distributing Co., Security Storage & Van
Bldg., Duluth, Minn.

WE HAVE THE LARGEST stock of used
theatre equipment including over 5,000 used opera
chairs, Powers, Simplex and Motiograph Projec-
tors, Generators, Changeable Signboards, Spot-
lights, Stereopticons, Screens, Steel Booths, Tick-

et Machines, Ticket Choppers, Rewinds, Portable
Projectors, M. P. Cameras, Film Cabinets, etc.

Get our prices before buying. Catalogue on re-

quest. Movie Supply Company, 844 South Wa-
bash Avenue, Chicago.

COMPLETE THEATRE EQUIPMENT includ-

ing 500 opera chairs, two Simplex Projectors,

Martin Rotary Converter, Screen, Ticket Selling

Machine, Lightning Changer, Ticket Chopper, etc.

Everything in excellent condition. Big Bargain.
Address Box 111, Exhibitors Herald.

NOW IS A GOOD TIME TO FIX up your

theatre. We have on hand 4000 upholstered used
theatre chairs, 2500 used five and seven ply veneer
chairs. Also brand new chairs in five and seven
ply veneer at 40% less than factory price. Re-

built moving picture machines of all makes, and
other theatrical equipment in guaranteed condi-

tion. Tell us your need and we will save you
money. Send in your order and we will make
immediate shipment. Illinois Theatre Equipment
Company, 12-14 East Ninth Street, Chicago, Illi-

nois.

HERE IS YOUR opportunity to equip your
theatre with fans at a low price. New 4 blade,

Westinghouse ceiling fans, 110 volt, 60 cycle,

single phase, at $32.50 each. 16" exhaust fans,

capacity 2200 cubic feet of air per minute, at

$35.00. 18", capacity 3600 cubic feet of air per

minute, at $45.00. 20", capacity 4400 cubic feet

of air per minute, at $55.00. The above are new
and for 110 or 220 volt, 60 cycle, single phase,

AC or DC, at the same price. Money back
guarantee. General Distribution Co., Security

Storage Bldg., Duluth, Minn.

FOR SALE: Used Theatre Chairs of all de-

scriptions, immediate shipments. Largest stock of

chairs in the West. The Theatre Seating Com-
pany, 845 S. State Street, Chicago, 111.

HERE IS YOUR OPPORTUNITY to obtain

brand new 54 H.P., 110 volt, 60 cycle, single

phase, A.C., brand new motors with pulley at

$10.00 each. Cash with order. Will operate

rewinding machines, motion picture machines,
lathes, grinders, etc. Brand new 1 K.W. West-
inghouse, 32 volt, light and power generators,

ready to run, at $48.00 each. Factory price

$78.00. 25% with order, balance C.O.D. Bar-
gains on electric fans. Largest dealers in new
and used motors and generators in the North-
west. Send us your repair work. General Dis-

tributing Co., Security Storage & Van Bldg.,

Duluth, Minn.
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I THEATRE BETTERMENT
AWeekly Extension of tBetter^heatres”

Music Roll Exchange
Names of thirty-one theatre owners now comprise the Music Roll Exchange conducted by this depart-

ment at the suggestion of readers to facilitate the exchange of music rolls among theatres who desire to

do so.

The Music Roll Exchange wan suggested by a “Better Theatres” reader and from the one name the

list has grown to its present size. Other exhibitors who desire to exchange music rolls may be added
to the published roster by writing to “Better Theatres,” stating the type of instrument used.

R. C. BRUXTON, Strand theatre,
McCracken ,

Kan. (Cremona.)
F. A. FERGUSON, Royal theatre,

Fairmount, Ind. (Seeburg “S.")

R. K. LATTIN
, Strand theatre,

Valparaiso, Neb. (Gulbransen
piano.)

J. M. BAILEY, Bailey theatre,

Waverly, Kans. (Electric Play-
er.)

DR. J. G. OHLWEIN, Royal the-

atre, New Boston, 111. (Em-
press Electric.)

F. G. ROBERTS, American the-

atre, Ada, Okla. (Wurlitzer A
Flute and Photoplayer.)

R. H. McFARLANE, Liberty the-

atre, Burkburnett, Texas. (See-
burg “S.”)

MAGNET THEATRE, Danville,

Quebec, Canada. (Wurlitzer
“0.0

M. K. HARRIS, Liberty theatre,

Franklin, Ky. (Reproduco.)

J. J. DISCH, Majestic theatre,

Cudahy, Wis. (Wurlitzer “0.”)

CHARLES E. BARBER, Electric

theatre, Tilden, 111. (Wurlitzer
Style “O.”)

GUNTHER & METZGER, Pal-

ace theatre, Syracuse, Neb.

( Gulbransen.)

C. H. MUEY, Pastime theatre,

Richmond, Ind. (Wurlitzer

"G.")

WICHITA THEATRE, Wichita,
Kans. (Reproduco.)

JESS LeBRUN, Cort theatre, De-
catur, Ind. (Wurlitzer 0 Du-
plex.)

R. SMITH, Palace theatre. Rock-
mart, Ga. (Seeburg “W.”)

RYAN & KUNDERT, Empress
theatre, Beresford, Okla. (Wur-
litzer Piano Concert Style “K”
and Seeburg “X” player piano.)

CHARLES HOLTZ, Princess
theatre, Danforth, Me. (Sublima
Regina Piano.)

FRANK HOCKING, JR., Or

-

pheum theatre. Flora, 111. (Re-
produco.)

DIXIE THEATRE, Olive Hill,

Ky. (Electric player. Style G.)
WALTER HOHLFELD, Elite

theatre, Greenleaf, Kans. (Re-
produco.)

V. G. SECORD, K. P. theatre. La
Rue, Ohio. (Wurlitzer Auto-
matic.)

MAJESTIC THEATRE, Madill,
Okla. (Cremona and Harwood
Electric.)

A. A. SUSZNCKI, Majestic the-
atre, Mauston, Wis. (Link Or-
gan.)

MRS. E. M. REITZ, Dreamland
theatre. Elk Lick, Pa.

W. M. ELLIOT, Moon and Star
theatres, Vandergrift, Pa. (See-
burg Organ Style H and See-
burg-Smith Unified Organ.)

H. W. WHISLER, Tokyo theatre,
Veedersburg, Ind. (Reproduco.)

C. E. LONGACRE, Dixie theatre,
Dickson, Tenn. (Seeburg “W.”

)

H. H. ROBEY, Robey theatre,
Spencer, W. Va. (Seeburg “V.”)

MRS. THOMAS CASTLEMAN,
Castleman theatre, Waterproof,
La. (Player Piano.)

W. S. HATTWICK, Blue-Bird
theatre, Mill Hall, Pa. (Repro-
duco.)

Indianapolis Lyric

Undergoes Extensive

Remodeling Program
N REMODELING and improving the

Lyric theatre in Indianapolis, work of

which virtually is completed, cognizance
has been taken of the fact that women
are entitled to the same privileges formerly
only accorded men, namely a smoking
room for the exclusive use of women.
Located on the mezzanine floor, the ladies’

smoking room is accessible from all parts

of the theatre. It is handsomely furnished
and provides an admirable retreat.

During the past summer more than
$150,000 has been spent in enlarging the

Lyric, constructing- a new main entrance
and lobby; enlarging the ballroom, install-

ing an entirely new ventilating system and
cooling plant; adding about 300 seats on
the lower floor; erecting a new projection
machine operating booth, installing a new
master switchboard on the stage and re-

decorating the entire house.
* * *

The new lobby is 120 feet long and
twenty feet wide. It is decorated in old

ivory and gold, the walls are wainscoated

with Italian marble and lined with hand-
some French mirrors. The lighting fixtures

include six magnificent crystal chandeliers.

The floor is rubber tiled. In the center of
the lobby is a large marble stairway lead-

ing to the mezzanine floor and balcony.
The lobby also contains drinking fountains
and a men’s smoking room.

The new ventilating system consists of
a gigantic air fan, fourteen feet high,

which draws fresh air into the building
at the rate of 57,000 cubic feet a minute.
The air passes into a washer where water
from a new well 120 feet deep passes
through the air at the rate of 500 gallons
a minute before entering the building.

In the new stage lighting system officials

of the theatre are very proud. The major

remote control switchboard eliminates elec-
tric fire hazard on the stage. The switch-
board proper is located beneath the stage,
encased in steel cabinets in a fireproof
room. It is operated from an auxiliary
board on the stage. The switchboard is so
constructed that the light cues for every
act on the bill can be set up in advance
of the performance, making it unnecessary
for the operator to visit the switchboard
proper at any time during the show.
What is declared to be the largest

changeable letter electric sign in Indiana
has been erected above the main entrance.

* * *

The Lyric ballroom, enlarged to 160 feet
in length and sixty feet wide, with a dance
floor 100 by 60 feet is to be opened shortly
for fall and winter. J. Russell Robinson
and his orchestra, with Eber B. Grubb,
entertainer, will provide the music. Robin-
son, the man who wrote “Margie” and
other popular songs, has appeared in vau-
deville as accompanist for Marion Harris.
The ballroom is maintained solely for the-
atre patrons.

Charles M. Olson is president and man-
aging director of the Central Amusement
Company, which owns and operates the
Lyric.
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Front of Pantheon theatre as it appeared to HERALD cameraman last week
when “Walt” Brown motored him to Hammond for a peek at the F. B. (X.

exploitation Mr. Klihege was doing.

CHICAGO PERSONALITIES
— = By D. H. sJ

WHEN CHARLIE COMES MARCHING HOME” should have
been the title for the Overture at Orchestra Hall when ‘‘One
Minute to Play” \*as screened at a private showing September 2.

“Charlie” is the name of a well known and just as well liked exhibitor

who has been connected in one way and another with the making of the

picture.

H IS last name is Pyle. He is manager
of the “Red” Grange activities, nu-

merous as they are.

Jack Sampson sent out 1,500 invitations

but someone else in Jack’s office evidently

broke into the vault for there were at

least 10,000 people at the private showing.

Jack attempts to explain that by saying

that word of the show got out and every-

body who got an invitation requested an

Mary Philbin aboard a motorcycle at
Soldiers Field prior to the meet held
last week. The Universal player was
in Chicago three days. (Herald
photo.)

extra ticket for “the girl that lives next
door.” (She’s the one who squealed every
time “Red” came on the screen.)

Walter Brown asked a Swedish exhibitor
later how he liked the picture. “Aye don’t
knaw,” said the s. e., “how mutch iss it?”

George Clifford, exit-ing from the the-

atre, asked Walter what were the two best

jobs in the United States. Walter didn’t

know.
“One is press agent for President Cool-

idge and the other is a salesman for the
Grange picture,” said George.

* * *

How would you like to have 43 relatives

all in one town, and all solicitously paying
you visits? Mary Philbin was in town
last week for three days with Dad and
Mother. While they stayed at the Black-
stone Mary counted no less that 43 tele-

phone calls and visits from people who all

said they used to rock her cradle or used
to provide a deck of cards for her to

scatter around on the living room rug.

But Mary is a fine young woman who
left her home, here, when she was 15 (not

long ago) to begin work in Universal pic-

tures. And she’s the kind of girl who
would have made you feel mighty welcome
if you had dropped in at the Blackstone
to talk to her about pictures or New York
or to talk about the old home at 61st and
Drexel or what have you.

One of the events of her visit was her
trip to the Soldiers’ Field where a lot of

good natured motorcycle coppers were
practising for the policemen’s field meet
which began Saturday.

Miss Philbin’s last work was in “Love
Me and the World Is Mine” with Norman
Kerry and Louise Dresser.

* * *

Ralph O. Proctor and Mrs. Proctor were
in Chicago, their former home, last week.

Mrs. Proctor remained to spend a week
with Ralph’s parents and her own parents

while he went on to New York. Proctor

is no longer interested in the motion pic-

ture industry as he is selling speed boats

on the West Coast.
H< * *

Gene Russell will open the Rialto theatre

in Champaign, 111., September 19, which

was formerly owned by the Yirginia

Amusements Company.
* * *

Irving Mandell was supposed to make a

trade announcement this week. But Irving

didn’t make it and says to wait a week.

In the meantime try and get him to tell

you what it is. You’d be surprised.

The Bells ” Rings Up Big

Hit With Lionel Barrymore

“THE BELLS”
Produced by Chadwick Pictures.
Directed by James Young.
Presented at the Randolph theatre.

THE CAST
Mathias Lionel Barrymore
Catherine Caroline Frances Cooke
Jerome France....Gustav von Seyffertitz
A Peddler Otto Lederer
The Mesmerist Boris Karloff
Baruch Koweslci Fred Warren
Jephro Kowieski Annette„ Lola Todd

The play, I understand, has been
presented on the stage a number of

times, with Sir Henry Irving on the

last occasion appearing as the burgo-
master, who, needing gold desperately,

gets it and goes through hell on earth

because of the way in which he got it.

By Mae Tinee

Good Morning

!

Is the play the thing with you? [The
picture, rather?] Don’t you care a

whoop for the accomoanying program
so long as the feature film is your
idea of art? Then—why don’t you
ease into the Randolph this week?
“The Bells,” with Lionel Barrymore,
will make your visit worth while.

For Illinois

“The Bells,” is, primarily, the char-

acter study of a guilty man lashed by
an avenging conscience. You can im-

agine Lionel Barrymore in such a role

and any great expectations you may
have regarding his portrayal, you will

find fully justified.

He is supported by a most able cast.

Some of the players are strangers.

Strangers with whom you hope to be-

come better acquainted. Gustav Von
Seyffertitz, whom you know, is there

in one of the sinister roles he so well

interprets and fat Otto Lederer you
have met a number of times.

For Indiana

GREIVER PRODUCTIONS
O^TWTT A A OT T A T M-\ TTTT? V INDIANA.

831 SOUTH WABASH AVENUE

CHICAGO, ILL.

I INDIANA.

218\$immerBuilding
INDIANAPOLIS
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PafheReview
A Film Magazine

Now Featuring

With the Roosevelts

in Turkestan
(The Field Columbian Museum Expedition

)

AFEATURE “story” illustra-

tive of the box office material

which is a policy with the

Review.

Leading explorers and scientific

expeditions gladly cooperate with

the Review to enable the public

to see on the screen what the

newspapers recognize as “first

page stories.”

For instance: the Beebe “Arcturus”

Expedition; Knud Rasmussen Ex-

pedition to Arctic America; the

Roy Chapman Andrews Expedi-

tion to Mongolia; the Count de

Prorok Expedition to Northern

Africa, etc., etc.

Nowhere else can you get such

striking, unusual and live travel

pictures, and they’re only part of

the Pathe Review,

Once a Week
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